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Robertson Davies' Fifth Business~- A Conflict .- S oty
'Between ‘Mask and Shadow ' ’ s é
¥

Fifth Busine@, & novel. where the theme of the dicho- S g

" tomy inherent in human nature is so self-evident appears ‘ ’: ;
well suited for a psychological interpretation. In the " ‘ o
first degree I will be concerned with Dunstable Ramsay, | . - :‘q
the fictitious author and his psychoanalysis. Behind Ram-"' |

ﬂy" -say, however, stands Robertson Davies. The distance be- /

. tween Ramsay s opinion of himself and Davies! hints as to

L * . N
PP SR LA

. the unreliable nature of the narrator's point of view will
, extrapolate ‘the message of the book. ! L ‘ : 5
In this thesis 1 will integrate the protagonist's ) |
‘\psychoanalysis into the 1iterary whole .of the book. C G o fé
'iJung's ooncept of the individuation process and man's 1 “h' IS
quest for wholeness, and wisdom are embodied Anto-Eifth -
‘BUSiness and find their expression through imagery and
symbolism. The archetypal image manifests its effective- ‘
'reader without being identified as. J\Q'

ness when it moves t

' such by him. For th tt bec mes the undoubted witness of oL

L%

a truly successful work of art Fifth Business is -indeed

-

-_nothing short of this.
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N that which 1ives of 1tse1f and causes life.. .
' She makes: us believgj incredible things, o
T that life be, lived 'f ,"'
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' ancient theme of the eonfliei: between mask and reality to
| ',a;new plane. The \psychological implif:,atihons of the nask - j
L underly the ‘protagonist's quest to shed his‘mask and era-
dicate the impression society had formed of him. Here the .

nal reality of the self of which ego and consciousness are

' strands explored in this paper.

- e T e TR

jics have .responded to this book in a way that underlines

. out claiming that a psychological approach to Fifth Busi-
“neégs will supply the . 'non plusw ultra'. interpretation to .

. | : R

1 . »

< CHAPTER T . - R
\

. Jungien Elements in’Fifth Business

In Fifth Busineag Robertson Davies transfers the

f

mode of appearance becomes a mask in the psychological N

sense of.the word 'Hidden behind this /maak lies’ the perso-

only two‘ particles of a much .larger whole, While this_*the-a

sis shall c‘ertai'nljr not ~be‘coxne ‘a tr‘eajtise ‘on human‘nsycho-‘"" ‘ .
logy per se I“neverthelessd nee;i'to givé a short outline of
the f)syé:hological implications in‘herent in some of\the ’
RN

It is interesting to, note that the majority of crit-

the psychoanalytic tension inherent in this novel. With- |

| K.y
Davies' book I suggest that the application of C.G, Jungs s o

depth‘ psychology will lead the reader toa deeper under- /
A - -
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. standing of the novel. The generally ‘t'mquestiop'able

' :sources are, intimate-ly connected not only with Sigmund R

" 1ike to stress his conclusion tand so I was eager_to follow', ‘

ogical elements inherent in the book explain the vividness

The many Jungian trends in the book show :just how important’

fond
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validity of such approach is stressed -to the point - - ' /
where it becomes man ‘tory when the author identifies the ' Lo
nature of the sources which influenced him 'as a writer as

overwhelmingly being psychologica{l ‘For Davies these | ‘ .o

Rayo

Freud but much more so with thewfritiings of ' Jung.

e v e
):'.ﬁ:é:”g:“,‘ A e Rl

»  ‘One of tHe things that enchanted me was that
Freud was saying explicitly things which I o
had vaguely apprehended as possibilities.... C - £

- Later on 'l discovered the same thing in Jung: ‘ k
. he had had the intellect and the ability to :
go into very.deeply, and to talk about superbdb- . . -
‘ ly, things which I had dimly"apprehended, and . R
. 80 I was eager to follow.

e
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Without overrating Davies' statement I neverthel§ would

for it gives us an insight into" the author's mind Davies . s

has, of course, not worked consciously from a scheme of

fixed Jungian concepts ‘but. itfappears that the author's Cote R
me'taphysical vision has coincided with Jung 8. The psychol- o %{’é’

of the characters. they also throw a light on the reader'
intuitive readiness %o identify with ‘the given situation.

Davies employed symbol and- myth as-they welled up out~ N

of the archetypal pattem of the collective unconscious.

the unconscious becomes in 1ts influence on the writer '

Dunstan Ramsa,y, and thus underline what Davies asserts

!matter of fa,ct', In hi‘s talk "The Consciénce of the 3

g

t
. o |
w
3
) - . . N »

N l\'.
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Writer"* Davies reiterates the role/of the unconscious in’

" en

'the germination of a novel. "Thaﬁ Bealm ofwthe Unconscious,
which is the\dwelling place of so many demons and monsters{ C
is also the home of the Muses, the abode of the angels ne.
&t.is essentially, then, the very womb of that which later
finds its expreSSion in the novel €The conflict between the
writer s codscious mind‘and his uncohscidus ultﬂmately
becomes the teqsion ‘of Ramsay's autobiography K - /.

In: typical Jungian fashion the story of Fifth Business

is Janus-faced. It says one thing to the conscious mind and
evokes the _conscious reaction to the stbry's manifest level
.. of meaning, but it elsg whispers something-quite different

¥
tqgghe unconscious. netheless, I believe that this level,

of meéning is aocepted readl ngugh”as it.appeals to;us f“

intuitively and immediately. The reasons for the reader's

~ acceptance of Ramsay's orthodox behaviour throughout his

bizarre life become . evident on the assump$ion that he un-
derstands it without difficulty, spontaneously, and that'.

- he finds it easy'to identify with it. However, to.respond
to Ramsey’s memoir and to accept'his‘behaviour not‘only'as :
righ¢ but also as satisfying, to decide whether Dunstan\is~ Co

indeed/a reliable narrator** we must recognize thase|

- - . \'h<
*It is telling that this talk was give in 1968 -a )

- time when Davies.was in the midst of wr g Fifth Business. -

ot

+

#*Throughout this thesis the term 'author' will be re-
- served for Robertson Davies. .
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aspects waEhfaie overlaid and are novwhere explicitlv'devel-'>/*
oped. To- touch on these hidden implications demands a deliber— v 1%

AN &
ate exertion of will as it. compels one to employ some depth "Jétfi

‘ psychology

. . .
- . ) . "
>

> Just how much Jdﬂ%'s\vision ,of .things had been assimil-

"ated by Davies becomes épparent when he ‘states that the con- " ' ﬁﬁ
‘s¢19nce of the writer ¢onsigts essentiallyaof his’"psycholog& \E,
ical mﬂke-ﬁp"3 and that.it is this which dominates the author 5%
and finds its revelation in his work The 'psychological ' | J%
make-up! becomes the expression for . '7 - - ;t//fjig'
- the writer's inner struggle toward self—knowledge - Z§§

and self-recognition, which he makes manifest
through his art. Writers...are notoriously resis-

. tant to psycho-analysis, and to put hundreds of
thousands of words by both Freud and Jung into a .
nutshell it is becguse .they are continuously |

. psycho-analysing themselves in their own way, which .
is through their work, and it is the only way to
peace of mind, to integratlon, .open to them. It.
is a life pracess and...presents an awesome
achievement.

Fifth Business contains Ramsay's quest for'self-recogpdtion

~

and consists of the narrator s self-psychoanalysis. As he

s TN et et
IR s PR S K e N o by LR e
iaprid SN S T L
S guld =] o BRI i

tells of his life experience he shows us his inner sensibili- _<,~ .

T gt
53
Jlor. 2

‘ty, giving full way to the ensuing ‘conflict "that goes on in

SR
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) .the psyche of every writer....," nd Characteristically, Davies _

"

'considers this psychoanalytical struggle

‘from the standpoint, of C.G. Jung, rather than that

of Sigmund Freud. Great as Freud was..,his actual’
techpique seems more suited to the consulting-room....
After the Freudian treatment most things look a little _
shabby--needlessly so. Jung's depth psychology, on ‘
the other.hand, is much more aesthetic and. humanistje
in its general tendency, and is not S0 Procrustean

[aN

L Al - .
~ ‘a‘ N v'.s
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in itS'eTfects on artistic experience. -The light it
throws on matters. of literature and on the 'temperam-
ent of the writer is extremély’ useful and revealing.6

If then Jung 8 influence on Davies is so pronounced the .

question arises as to which way it makes itself apparent»
in Fifth Business.®» [

It was Jung's conviction that man consisted of a body
and a psyche (or soul) between'whichkexists a flow of %,‘;
energy'PBoth are: anchored in the collective past Speci-
fically Jungian is the idea that the psyche consists of
three parts. The one we may come 9 knom through oug;in-
tellect is our ego.wlmmediately haneath our ego conscious- o
nessifles the‘personal.unconscious. It contains those feelings.
and memories which hafre become overlaid in the course s .
" of- our life bedEﬁse they have. been painful to' us. or haye‘
become a hindrance toeour outside development As Uurﬁ
senses react - o reality they in turn tkansmit these

impressions into the realm of the mind where they rest --\\' B

. as psychic events. Embedded in the personal unconscious

is the shadow part. This 'shadow' represents "the

%8

negative side of thfjbersonality, the'sum of all those

R .

- -
B [ : ) N
. - : '
.

*In~my summary below (pp. 5= 12$ of Jung’'s concepts
of anima, shadow, and the individuatidn process I am )
indebted to. Gordon Roper's exposition 'of these phenomena -
‘in Journal of Canadian Fiction, v. 1, number 1 (1972) and -
the condensed version suppllied in C.G. Jung' 8. ‘
Man and His Symbols. ' 4 " *
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" with its subjective truth which breaks: ‘through.

" most ancient and universal 'thought forms' of humanity. "9
v/Ekese archetypes appear to. be aboriginal, 'innate and in-

unpleasant qualities we like to hide, together withvthe’
insufficiently developed functions.and the conterits of
'the personal';nconscious."7 Deeper than the personal ‘
unconseious slumbers the. collective unconscious with the .
primordial images common to all mankind It is 'collective'
because "it is detached from anything- personal\and is . ‘
common to all men, since its. contents can be found everle
where, vhich is naturally not the case with the personal

coritents. " 1t may be said then that ‘the personal uncon-

scious stands for the subjective psyohe ‘vhile the R

_collective unconscious represents “the objective part.

- In Ramsay's\memoir it is obvigusly the subjective psyche

bEmbedded in the collective unconscious are the

archetypes (or primordial images) which represent~"the

herited motifs of the husZn mind. While they tend to form ,
S

| representations of definite mythological motiﬁs,-these -

H]

may vary: considerably in their outward appearance though

‘witnout losing their basic pattern. The age-old collective

basis of the psyche 'creates' ‘the archetypal images: quite )

‘ instinctively. It is important to realize that these
" instincts are in fact physio!Bgical urges which manifest

/themselves to us in fantasies or dreams and reveal their

eéxistence thro h\the form of: symbolié images._At the core
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" of the archetypal images are: dynaxgic patterns found in

4 . A\l "»Ql

myths and legends, in fairy—tales, religious symbols, and
- ‘h in the variety of all'wotks of art. The archetyp‘al images ‘

...
1
R )
-

"7 are acti\?gated by aw(:ﬁ events and surge into conscious- N

?

\ oo place, this is the regulative i‘unction between ofosites S
A ' " and bri—ngs the libi% into constant i‘low between our ego .

and the personal and collective unconscious, ~The uncoﬁscio&s.

o has preserved within us primitive chhracteristics such as
/ . iflusions, fantasies, and fundamental instincts from which
® .\v the. ;;n;nd freed itself as it evolvéll but which remain - ‘ . "
s highly chargecf If .our coﬁfsciousness tries to repress the ' - N ,1
energy that comes from the unconscious and attempts to
| keep back these old forms then the uncons,cious will make', o
its presence known in the form of physical illness or »« . /
. Violent emotions or depressiné«*dreams. Only the conscious | |
za/ttempt to come to g{ips with these opposing forces will

2

bring peace toJ the per&nality. Ramsay' s letter to the °
A . . A '\ N .

N Headlﬁaster constitutes‘this very attempt’ oo

o Jung observed that- as the individual groWs Up, the '

| ,:"\ . ego tends to deVelop more and more- those qualities which7
come easiest to it end wﬁich are encouraged by the owt- .

§ “side ﬁorld‘ i e. first parents, then. society in general . " ")

¢
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At this stage the ego adjusts very quickly and moulds an

is the persona which the outside world often mistakes as

_the whole individual The term 'persona' is in. this context '

very appropriate aé it originally referred to the mask
once worn by an-actor and defined the role he played Thus -

the mask feigns individuality. As consciousness and self—

,awareness grow the ego tends to repress those features
)

into the personal/ynconscious which impede on the

development of its persona, This’ repressed part is the
%

'shadow' As shadow and” ego develgp simultaneously one.

Erows stronger outside, the other inside. HoweVGr, the

' individual must arrive at some peaceful accomodation of

ego and shadow if. he is. to become a homogeneous being.

.*Making- an attempt to. see his shadow the individual often'

becomes aware*of thosge qualities and impulses in othgr
people which he denie to exist in himself In myths the

,shadow appears as a person of the same sex as that of the-

hero. The shﬁdow part can consi’t of ‘many different ele-
\

ments, i.e. of unconscious ambitions, or’ sexual hang-ups,”

2or introversion If pecple observe their own unconscious

tendencies “in others the shadow projects an image’ of it~ .

) selfY Whether t\e shadow ‘becomes ffiend or enemy depends_. '
on the person's ability to arrive at a peaceful integration‘,

~ '

. of ego and shadow. The refusal to do so!!& inevitably

result’ in a serious disruption of the personality.

A
s @ }

AN
&

© ideal im\ge of itself. This special side of . the personality~'
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T . one- connects the ego with the collective unconscious and

v

he is to 1ead a to h\m peaceful and satisfying life.

. | .
‘ Relevant to a more complete understanding of Fifth .
gusigess is another conflict between two oppOsites namely

“the .tension between the ego and the anima. If the first e

] conflict related~the-ego to the personal unconscious and

-]

was projected onto a person of the same sex, the second

N

~ N\

centres on a contrasexual figure. Man's anima image con—
tains a supra-individual quality that allows it to appear ‘
as a part of our collective unconscious. "An inherited
collective image of woman exists in a man's Unconscious,'
‘with the help of which he apprehends the nature of B
woman, "10 This image, first felt by the individual as an
image of his mother, is responsible for'the attraction

to “the opposite sex and underlies man's quest for com—

pletion--or, in psychological terms, for wholeness. In-

: later life the bearers of this soul image are those

women who - appealed most to the man %sfeelings. While
diffgrent aspects of this image come forth at differeat
times of ‘the individual's development and are embodied
in different. women, the man’ must ultimately fin )
anima image that satisfies his needs in all respects if

" Since the ‘mother ZSthe first bearer of this soul-
image and because she cannot become his wife, .a separation |
from her must take place. As the symbolic expression of |

this initiation "cerembnies of rebirtﬁbare still needtd nll



.10
' In modern society the anima is transferred in‘form'of the
mother-imago onto‘the-wife.zThus the wife often adopts‘
the innction°of the‘mother'not only to her children hutK
i‘also'to her husband If man is to approach psychic whole---l
néss ‘'he must find'the to him satisfying anima image. Only
when his conscious mind Has accepted the unconscious
processes reflected in the ‘anima will‘this imagO'truly‘
'represent for ‘him’ the archetypal image of the Great Mother'
“ who is at. once his mother and his mistress, is mother of
hfs own children and- burier of the dead is his spiritual
guide and protector is mediator to the:worla and to the
self, The ego s recognition and positive interaction with
" both these conflicts as well as the general acceptance of
their reality are integral parts of the successful indivi~i

duation process.‘\

A8 mask and shadow and anima are well—known motifs

i in mythology, the form that embodies these elements best

is a myth that contains each of thesé conflicts as part
of its ‘overall destination. This pattern is brought forth
in yet another Junéian phenomenon, namely the process of
individuationﬂ This process follows a meandering pattern
which has a directing tendency, creating a process of
psychic‘grgwth 'Based on the understanding of alchemical
'“ symbolism, this is "the central ‘concept of my Rsycholo—

gY...o" 12 . This growing of. the individual toward wholeness.
‘leads him to become a single, homogeneous being, 1eads
' o - C
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, ( ‘of aims.and ambi

N

e ) . \ B ." .' . . . .
" him to "'coming to selfhood' or 'self—realization';";3‘

As the process of individuation'centres on the self
and includes ego (with its’ mask), personal unconscious

(with its shadow), and collective unconscious (with tag

. aniha image) it moves the individual toward personal

wholeness. Just ‘how far he proceeds in his quest “for .3

wholeness and wisdom will depend on the\extent to which

he' is able to shed his mask, accept his shadOW'side,
and fulfill his anima imago. As this struggle is a

.

'.-life—process it should become most explicit.when seen

in retrOSpect For it is then that the various stages

of this development manifest themselves through certain

pevents,which the fndividual understands to have afiected ,

him intrinsicly at that time of his lifé/”Undoubtedly,
Ramsay' s Tetter mirrors his very struggle through life '

and centres on those events which confronted him with

.the innate tensions between parts of his personelity.

Davies‘explains in how far these stages of the indivi-~

duation process manifest themselves in the personal

fdevelopment of the writer*:

4

“Jung insisted oh a particular type of develop-

"ment in the mind of anyone who meets the problems . ~

'of life successfully; it is the change, the
alteration of viewpoint, that transformation
ons that overtakes everybody -
somewhere ,in' the m{ddle of life....in men the
change is an intellgctual and spiritual one |
of profound consequ Ce....As Jung explains -

-'Vﬁ\ *It is paramount to notice that the writer for us.
is

not only Davies the author but also Ramsay the

'fictitious writer of the éutobiography._ .' SN



| : .
F , " it, in the early part of life-—roughly for the -
f A ' _ ; £irst half of it--man's chief aims are personal
‘ v and social, He must grow up, he mast find his
| . work, he must find out what kind of sexlife he is -
’ ’ C " - going to lead, he must achieve some place in the

' Ty world and. attempt to get security within it, or
| ' ‘else decide that security .is not important to
, +him. But when he has achieved these ends, or'.
| come to some sort of understanding with this part
’ of existence, his attention is .turned to matters
| . that are broader in scope, and sometimes disturb-
~ ing to contemplate. His physical strength is
' o waning rather than growing; he has found out what

‘ sex is, and though it may be very important to him

it can do little to surprise him; he-rBalizes that
some day he is really going to dle and that the '

v
e
KT e

-
3

-
e
el

b

V4 ' way he approaches death is of importance to him; W :
» 'he finds that without God (using that name to 2
- : \ - comprehend all the great and inexplicable things -
‘ . " and the redemptive or destructive powers that lie s
outside human command and understanding) his life o
lacks a factor that it greatly needs; he finds o
that, in-Jung's phrase,  he is not the master of S
his fate except in a very modest degree and that . -%
he is in fact the object of a supraordinate 14 _ R
subject. And he seeks wisdom rather than powerk,.." . ® %
The main-characters in Fifth Business body forth so explicit- é
1y this change in viewpoint and the dangers to which the ‘f
individual becomes prone if he is un@illing to ﬁndergo‘this j
I;€,& O ) essential change. It is for the ‘sake of mental stability .%
~ © as well as for physical health that man extends his perspec— 7
e tive and connects the unconscious and the oonscious. "If
. they .are split apart or ‘d155001ated', psychological l .ﬂ'
‘ A
”disturbanCe follows."15 The logical analysis of -one's '
e own development however, 1s the Brerogative of that con- ;hé
' sciousness through which he begins to grasp his fate.and ﬁé f‘
. C : . ! Bt
“  his instinctive trends that guide his lnconscious. \é ‘
N ‘,', |
U
b
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-
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Fifth Business--An Autoblography
- ‘

" Fifth Business should be seen as a modern odyssey

for which the form of tpe letter is apprOpriate. Telling

" his story, the modern mythmaker shows his individuation

process, “this, Jung suggests, 'is frequently "symbSItzed

by a voyage of discovery to unknown lands."16 Without
'.doubt Ramsay is such a fnaveller, undertaking a Journey
- into his self In the maze of his life-experiences he is,

searching for a vway to connect inner and outer reality N
80 as to find wisdom and wholeness. On his Journey he

has to climb many psychologioal mountains, as it were,

- 1s given up’ by the world as lost and dead, is forced to

descend into hell -and purgatory As these periods of’

disorientation and lonely seeking are part of Ramsay's

' journey through life they finally lead him to a rebirth.

-,

. This becomes for- him an ascent from the un’pnscious to

en elevated pOint of view of the ego; he becomes an

observer and reporter of life. In retrospect, the writer'

' personality\appears as bis unconscious ‘egé while many of .

the figures around him represent his shadow qualities.a

. Thus he is the medium who is controlled by the numerous

tones of his inner voice and who speaks of compulsion

'and because words are his tool. .

Throughout his autobiography the narrator -

PN N




> reflects upon mask and upon his shadow. This diale
'method is typically Jurigian as it seeks to

new stage of Ramsay's odyssey«_-.

Q‘l

\
in a synthesis. Inethis respect Ramsay stands in juxta-

\ position to those who, like Boy Staunton, live solely in

the world of the conscious refusing to acknowledge a

communication with.the unconscious. The protagonist how-
[w)

ever,\attempts to gain a wider horizon through the recoll-

ection of his life and the reproduction'of'archetypal ways

of" psychic behaviour. Trying to assimilate and integrate

these contents into the conscious mind, the narrator gains

a greater consciousness. It is of importance to realiaf

that the assimilation of these images will again modify
the personality by necessity and that this modification a

of the personality becomes de facto an 1ntegral part of

— g e

‘tﬁ% individuation process, embodying one aspect of the -

_attempt to gain psychic wholeness; it also represents a ‘

.. ’

“As writer and artist, the‘protagonist gives expression-

to his inner vision of men and to the spiritual background

of his 1ife. Thus his autobiography becomes & poetic

‘confession of faith From the p ychclogical standpoint

it is a gesture toward body an spirit, This points to

the psychic rift~manifested in the conflict between un-

conscious and conscilous and created by society. These

opposites characterize the psychic situation that breaks

”<fhrough in Ramsay's vindicatory letter to‘his Headmaster.

¢
«
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unite opposites j"



. been overlaid. As he begins to tell us his life-story he

oy L -

~

Here, the writer'prodects not only his mask and his - .
- physical shadows, but more importantly we discover hidden.

beneath these his inner darkness and a content which had

'seeks to vanquish matter and to transform, it into an

abstract composition. In this process:the memoir becomes

a symbolic expression for the ‘'wise’ Dunstan Ramsay who

‘had seen the’ concept of the absolute concreteness of

'matter undermined by the - experience of the soul -With a
disarming self-depreciation ‘he looks into the secret soul- o o
of things. The_mask, that which constitutes Ramsay's " | -

| factual life -as it appeared to Packer, expands beyond the

bounds of its appeag;;ce. Like a mytk,. his odyssey is more

" than its ext;pforigrgsentswto our'eyes. Behind the mask

of the outward bourney.it reveals the éhostly‘and meta-

; physical aspects- of his inner odyssey and becomes the
-bearer of powers that remain inexplicable. The writer'

~,

7unconscious manifests its reality when his. rational
knowledge has reached its YimitatiorS;then myth begins SRR
and the protagon:stf;}timately comejgt;tloye the enigma. w0
| Ramsayﬂs presentation/of his concrete reality ' -
.-Springf from the primal human’need of catching the fleet--‘t
ing moment, reconquering the weight of a lost or hidden B
reality.~1n this way. the writerliinds himg;I; as a humanb
being with-soul and heart.tHis'antobiographylcontains 3 .o

primitive characteristics which‘the unconscious had
f ' ) } >0

ST



v preserved but from which ‘the mind had freed itself as it

N évolved Describing his journey through 1life’ the uncon» _

o scious brings back old illusions’ and fantasies, It is D . ék
3.

telling that the memoir begins with,one of these charac-

' teristics,‘namely‘the fundamental instincts which become

overlaid in the course of life. "I had a boy's sense of d ’é“
when a snowball was coming...."17 It is through this % .
reconquest that Ramsay is abl% to returh to himself and é

. to strengthen his individuality. Working‘on:a conscious }é
reunion of‘his inward reality with the realitv\of his mask - ' '.g
‘Ramsay makes us 1isten to the secret pulse of his heart. |

¥hile he. is conveying his outer life-journey he sets it

into juxtaposition to his inner reality, trying to—form
a.new synthesis of body and soul, Through the external

CAPTNE N
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actions he transfers himself and the readgg into his own

3

X

;aﬁer position . so that both may be able to relive his ‘

‘. ‘life on the level of the 'subconscious mind and grasp. o C

-

inner and outer realrty as one, Hence the narrative can

develop in a psychologically chronological order. On the

conscious level the narrator gives us'a picture of people,

e LY

e
'\»
Fudp

" ‘of actions, of the world, but" not of emotions. As 1s so

e
3ty

typical for Dunstan, he tries to suppress his emotional
 response. However, it breaks through most explicitly in
fhis comments about Packer's tribute, Here, Ramsay lets us

" glimpse his self-justification and egoism as the reasons ‘ﬂ
N * l .

Ibr»writing the autobiography. As his'mythopoeic faculty .

R ‘
oo,
‘\‘ ' * " T w.‘. . R
. "
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: Ramsay 1ets his autobiography appear much in the fashion '

.leaning firmly but not absurdly on my own role as the Good
W

' .Packer's portrait of Ramsﬁy, then there is Dunstan's self-

-
. picture of him,, where the contours of the first two are

/ ! .u ) ' M A: N ) - o .er' -

! Co ‘ . ) o ) ] ) ‘ ‘ ' 17
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ﬁss evoked by emotion this feeling-aspect consequently under-:

lies the whole narrative. Thus, having made his- excuse ‘and

g look;ing‘ straight into the reader's interrogative eyé,

’

. as he had related the story of the snowball-accident to

his parents‘ "I gave my story a slight historical bias,

I

' Samari’tan. " (p. 119 I};is therefore not surprising that the

autobiography is indeed. three-dimensional first there is

N r

.pOrtrayal as: he wishes to be seen by the Headmaster‘ a&d

thirdly.,, there is the Headmaster's, that is to say ou .

.’_‘amalgamated wi'th those i‘eatures f which. the narrator\}a

: moves to action as. he becomes again the clever, cunning

1 ttle chap "Dunnie" On the psychological level he .

be ins now to- exam1ne his own face in the water o:f the . e N :
Felted snow thalt hid the.stone. L '
> ' K

B )

. . ‘\. -
unconscious From the posi\t\on of: reflection Ramsay . Cb
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" Ramsay's Quést for Individuation
. © . ¢ \
Central to the psychological theme of Firth Business

:is the protago ist's quest for identity in the midst of a > 'i
world of self-de eit, pretensions, illusions, egoisms, and ) ’

wonders. In his searc ‘lf—definition he hust embody o

i

the "awareness ofjthe dichotomy inherent in our vyery nature
-and the variability of the truth of,our reality. Foremost

&7 o there is the impression ve make upon the- people who "', ‘ -(},
y . . ;
S ,surround us. To protect ourselves against their nash and « o
. superficiay opinion we, put, up a mask. Ramsay does- this

: through his’ sharp wit and the quickness of his fongue;

e

.Boy shows it in his loudfmouthed and bullying behaviour, N

while Paul hides behind his grim appearance as . magician.. ‘

N Society can only see us in the\light we present ourselves.y
Above all we are Judged by our deeds, by our‘daily life,

S by the outward fate we endure This is. our outer>reality L

| and "may be characterized briefly as, tBe plane of 'facts'

- ﬁL which an existence independent of the individual's own ‘

'wishes is ascéri

It is the realm of realistic behaviour,
of insuperable diffic ties,\etc."l Whether we like o

. v deny it or not, this emains. an integral part of our ' 'f\\‘
I . i o o N : : .

BN N
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L The more unreal planes are those of hopes and dreams....

T -~ In a plane of unreality ‘one can do what he pleases'....
: . If conditions on the plane of reality become too dis-

agreeable...there arises a strong tendency‘to go out

.0of 'the level of reality into one of unrealitg flight. :

“ . into dream, into phantasy, or even illness) K .

s N\

This- inner\reality consists, of course of a more iﬁtimate ' oL

knowledge of the égfts or*our life ‘and contains our own

[

self-image, ,the array in which we see ourselVes. But it
iﬁclude an awareness of the element of self-deceit

must aleo

, and of eur 1maginary concept of ourselves. As well,‘

fate. If seen in the context,of a vwhole life we. may understand

at 1east in part the over- influence of fate on our life |

rsonal wholeness and wisdom and.inner harmony on’ the other

hahd, this synthesis might rest in that 1mage which our soul

. & clear reali ation of the hopelessness of our human .

_situation. For even;but of this self—deceit Springs a hepe,

g which enables us to continue our striving for wisdom and .
‘ wholeness._/ -

Dunstan Ramsay's mythic quest for wholeness aﬂs

o . m . .. V]
= .

*Jung calls 'this plane of ’unreality' inner reality
in ogntrast to the plane of "factg' which he calls-outer
" reality. . .

i

N



" into manhood as he begiys

T \

{ndividiation is divided, I'suggest, into four phases.

At the' beginning stands the/prbtagonisf'&childhood

analogous(to the state of innocence in the Garden of
~ v

Eden, until a growing sense of dissatisfaction,

rebelliousness, and ultimately an. intuitiveﬂawareness"r

~

' of guilt culminate in the expulsion. The second stage.' i
begins with the punishment analogous to the- protagonist'su

suﬁ'ering as he is, initiated into the. complexities and
binaryioppositions of lifif}he conxinues -his growing

(o] discover which role matters

of sex will play for him; slowly, an apprehension of

. what he intends to do with his lifg emergeﬁ§ .The third zﬁl

2
»

<phase begins with the- partial re-integration into‘the
social matrix against which he had,rebelled as an' \\ B
’adole“éent- he-strugéles/to come'to grips with the‘prq- \f
.pensities of his- sexual ‘life and of his chosen profession'
his personality develops to. the point where he has gained
.enough perslittive to ‘begin the mature® struggle for self-.

‘awareness. and wisdom. The final sﬁ%ge in the individu-

,‘;’ation process contains Ramsay's quest for wholeness -

'\ and - centres on his attempt- to understand his personali-

‘+

ty and to come to terms with his inner and. outer reality,

‘,with his mask and his shadow aspects. ‘ ,f ‘ . ‘ pfév

”

Rapsay begins ‘his autobiography not with a chronol-
' ogical report starting with the date of his own birth

)

. but he sets out with the introduction of ‘what ‘the reader

*e




will later recognize as‘integral parts of the'protagonist"s
| gelf, As is fitting“for any autobiography,.it'int;tduces ,
'mother* and writer first, "My 1ifelong involvement with .
Mrs. Dempster began at 5:58 o'leck p.o. on the 27th. of
' December, 1908, at which time I was, ten years and.seven
months old." (p. 9) In. thangamsay defines his own birth-
‘,day in relation to the moment ‘he became-acquainted with;
 Mrs. Dempster he underlines her intrinsic value for him.
Usually, the birthday recalls the memory of thelmother
"and- impltes a sense of reassurance and renewal. In his
fﬁiure li{e Ramsay will receive both from Mrs, Dempster
rather than from his natui¥al mother. It is characteristic»
":that the évent which leads to this involvement should
appear:- at the beginning of: the autobiography, for it . .
marks for‘Dunstan the point wherelhe becomes -aware of °

the emergence of his ego-consciousness. The expository- -

’_sentence throws a revealing light the Writer's aware~}
- ness of the overwhelming maternal i,fluence on his life-
‘it also defines, Mrs. Dempster*s func on for the prd‘
tagonist and foreshadows the conilict\in his psyche
between his physical and his spiritual mother. The: : °
'shock ‘'of the highly emotional experience of the snow-.-
ball accjident becomes]the source that stirs Ramsay up

out 'of his childhood slumber. For him 1t is the very

*As will become clear in the follmwing, Mrs.

Dempster serves Ramsay as a surrogate)mother figure

while his own mother's influence oﬁfhim is more
eripheric. v ' . ST

-

.-"
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beginnsng of his adolescence. . o
For indeed our consciousness does not create itself-
it wells up from unknown depths. In childhood it i
awakens gradually....It is like a child that is y
born daily_out of the primordial womb of the un-

> conscious.

N\ :
aving introduced Mrs.”Dempster, Ramsay makes the

he had used when he\told us of his involvement with Mrs.
Dempster, the narrator\links his friend and enemy as
irrevocably with her as he feels himself attached to her,
As well the apparent j uxtaposition’ inherent in the _
attributes indicates the protagonist's/irreconcilable BN
inner conflict The early. similaritiescand contradictions
both outward and in character between Bo&d Staunton apd
Dunstable Ram§g¥ are manifold Boy had a fine neJ‘sl:§;~

_ Dunstable had an old one with which he had humiliated

_ his . riend, Boy’s mittens were ofbleather, Dunstab!e's had

been knitted by his mother; Boy had azwahch too good to

- wear 'while Dunstable's was a plain dollar watch; Boy was

yindictive and loud ‘Dunstable was quiet'and crafty. e

K Through this cunningness Dunstable is able to make Boy

lose ‘face while he preserves his own dignity. Dunstable's

early ability to put up a mask also becomes apparent in “ A

the opening scene when he slighted his friend, taking the
igyitation’to fight as a reason tq go dme when\in fact he

PR

.
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had to hurry‘home anyhow. This‘ability is“further underlided _
when Ramsay describes the washing of his hands as in that _
'"noisy, splashy way my parents seemed to like" (p. 10) and

ﬂ sitting in his place at:the table with "my head ‘bent for
grace." (p. 1@) The early connections between the. two boys
are fUrther expressed in the names by which their mothers
call them- Staunton is*hiS'mother‘s "Pidgy- BOy—Boy" (p. !27)

‘ Ramsay is his mother's "own dear laddie" (p. 27) Dunnie, <
evoking the impression as if they had the seme mother. In ‘
fact this image is not as far—fetohed as it might appear
at first sight. At the end of his 1ife’ Boy states "I've
"treated you like a brother." (p. 235) FurthermOre, when
"Ramsay comes to adopt.Mrs. Dempster as his spiritusz\'
mother she is also connected with Boy in that fashion.

- - On the factual level the ties that connect Mrs. Dempster
with Ramsay ard Boy are. based on the snowball accident.

\ Thus Mrs. Dempster becomes the’ lifelong link between Boy
and Ramsay——much like a mother binds together brothers. |
As we meet Boy and the narrator in this opening N

scene it becomes obvious what manifests itself through-

out their 1ives, ‘'namely that each needed the gther to set ;

himself off. It is, as it were, that Boy Staunton the

extrovert is an absolute'necessity to define the introrert'

Dunstable Ramsay,_The early boyhoodzfriendship and rivalry

’between them becomeslthe basis for their liielong reldtion-

1

- ship, ras Boy lives out his self-image of the "Rich Young *"



Ruler" (p. 234) while Dunnie remaiml‘!i‘g' crafty, sharp-

.4tongued shadow. -
' Both Mrs. Dempster and Boy point to the climax of the
’ first part. of the introduction, to the birth of Paul Dempster.
N : =gn Ramsay's memoir we 1earn 1ittle about the writer's own
" .echildhood, save through his relation%hip with Boy, Paul
and: Mrs, Dempster. They come to represent a part of the .
' protagonist's ‘self which, in his adultslife, he will first

At T RS = T T e ebee
. . ’ v

suppress into his‘unconscious d 1ater grapple with in an

Y ' attempt “to become mastbr of himself. The' snowball thrown

\ by Boy ‘and ducked by R y brings about Paul's premature :

kpirth and effects Mrs. Dempster's sanity As Ramsay's T .:'
mother hurries to help Mrs, Dempster out of tenderness
"for poor, . silly Mrs. Dempster, who was...utterly unfit to
.be a preacher's wife" (p. 11), we recognize in her. that
strand of'Self—suijcient arrogance and smogness which
. becooes‘so'tangible throﬁghogt the novel as a character- . |

.1sti:£fea ure of her son Dunstable. As Paul is born it
P ‘is R :

say's m¢ er more than anybody else who takes care °

of the infant;{ just as if-she were Paul's reéal mother. «

N

- & ‘ Thus Paulk and amsayvshare not only Paﬁl{s natural‘mother

‘ but also Ramsay's. The emotions evoked in the protagonist
througp‘P ‘ s premature birth oear a tremendous infiuence

. on the development of Ramsay's personality. ‘It is this
childhood experience more than anfthing,else which makes

him mature early. On the one hand, this event ieateS‘with
Ay < .




Ramsay such guilt-feelings that he begins tb’ probe into o ;o

his own nature. Jung identii‘ied adolescence as being . |

) "characterized by a state of gradual awakening in which ’

i | the inéividual slowly beco’mes aware of the world and of - h

. himself o 1y becories indeeﬁ for hillL the awakening into | ‘l‘ S
. -a sinful world. On the other hand is Boy's refusal to -
o 'acknowledge any eniebenoo- oﬁ guilt and his- imposition on y

Dunstable to beli:eve the Sanre, Left utterly alone in this .

conflict, 'the protagonist t’ries to find an answer to. his o

N ' problem in his own way.’ For one thing, he shies away

'A 'i‘rom -a physical encounter with Boy and as his retirement

fund later in dife reveals, he knew 'what was good for him'

By .. But not withstanding his holding back of the facts of the
. accldent, Ramsay never lost sight of the trutkf’Secondly,‘

o it is this event that leads him to 1ntroversign, into °

‘*’keeping secrets to himself '. L ’ o L e e

4 Part of the reasdn’for his spiritual suffering is u %
: connected with the change i’rom childhood to adolescence s

]

that was just taking place in Ramsay. "I was jﬂst upon ‘

3

k/ eleven‘ and 1 ma\tured early, so that some of the’ earliest o ) L
o changes of pube:‘ty were beginning’ in me." (p. 22)/Ris - -+ - ”‘ )
. . religious upbringing causels;\;m i‘rom early age to be v ‘\/:
| "mistrustful of whatever seemed pleasurable-in life* .
'(p.‘ 22), and’ this begins. to effect hisigrowing' awareness : .
of matters of sex. In ‘typically Jungian fashion, this

,early_ influence on Ramsay's development ‘of his %ttitude |

' .

o .
9 . . “ . . o
’ .
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toward sex has an effect on him for the rest of his life
as it becomes the dominant aspect in his future outlook
on sex. The mysteries of sex which thke adolescent boy
is about to-discover -are now intertwined with the mystery
aﬁd the guilt—feelings &f Paul's birth. Thus the strictly
biological pracess becomes for him an evil sexual act.

He also associates his parents with such an act and l
simultanedusly moves himself into an isoleted position ‘

é where he feels "tormented by the’ suspicion that hy
parents were somehow involved in this hog-wallow of

( s'ex_...;"_(p. 22) Ramsay s con\}inced that he "was
'directly responsible .for a grossly sexual act—-the birth
of a child " (p. 22) The unfortunately ugly features ' =
of. this child, he was "Hideous, stricken, a caricature"
(p. 22), become for Dunstable the characteristics of

sexiin general. The hell he experiences at this stage
in "the hot craziness of my thinking" (p: 22) is a hell

R

©

'he will always connect with sex. Attached to the discovered

evil are his, own feelings of guilt, The Just’ punishment he
' believes he deserves will/come in form of "some dreadful
b ft‘ate" (p. 22), part of which "would undoubtedly be
rejection by my mother." (p. 22) Unsble to bear this
thought but convinced of its reality the yo‘tmg.boy —
°becomes prepared.in his unconscious to look for a new

<

mother--one who is no}‘:‘_connected with such evil. He

) i‘inds her in the person who in this whole incident

- N
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'event-fwhich the. writer of-the memoir places so chsracter—!

'seems xo suffer to the same extent as the protagonist and

| \
with whom he can consequently feel a secret bond°~Mrs. N

.l

: Dempster.- : 3' : : : SN

At this early age he also begins to exﬁ%rience that
physical hell and torment are one thing, but that "it is. °
1iving with these guilty secrets that,exacts the price "
(p. 23) This sets.the stage for Ramsay's existential

* dilemma; one that will beé suppressea‘into the nucleus of

his self, into his psyche vhich is "the vital centre of
the personality from which the whole structural develop-
ment of consciousness stems.}5 The elements of the process

of individuation inherent in the ramifications of this.

istically at the beginning of his life-story--are all too
tangible. In any case, this initial encounter with the -

self casts for Ramsay a dark shadow ahead of time as well

. as defining the form of this shadow. As he begins to

develop his.ego in a more pronounced way he starts- to‘ ‘i
adapt to the outer world. 8 7

'.Thi§~phqse generally brings a number of 'painful
shocks....some children begin to feel very
different from others, and this feeling of
being unique brings a certain sadness that is
part of the loneliness of many youngsters. The
Amperfections of the world, and the evil with-
in oneself as well as outside become conscious
problems; the child must try to cope with .
urgent (but npt yet understood) inner -impulses
as well as the demands of the outer world....
In this early phase there are many children
who earnestly seek for some meaning injlife
that could help them to deal with the éhaos

' : ‘ - . A% SN
) ’ a3 to. ' Ao ’ i
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both within and outside themseives There are others, N

‘however, who are still unconsciously carried along -

by the dynamism of inherited and instinctive archetypal
.- patterns. These young people .are not concerned about

the deeper meaning of life....usually they are L

carried by the-stream of life Wwith less friction

and disturbance than their more introspective fellows.6

The characteristic features that identify Dunétah}e‘and’Boy
at this stage in life are self-explanatory. ! | l'

‘ Having thus made the reader acquainted ‘'with those parts |
of his inner reality which influenced-his individuation e
process to such an unforeseeable extent the writer of these

memoirs comes to the second part of his introduction. Now

‘we meet the protagonist's ego as it had develbped during his . g;;

1ife. It is only fitting that the picture of Ramsay's. mask
should not be drawn by “the wearer but rather by the spectator.
For to see ourselves as others see us we are dependent upon
their commnnication of their impression of~us. Ramsay-presents

this picture in form ‘of a:portrait drawn by Packer at the .

.occasion of the protagonist's retirement. However, Ramsay is

N ' N } .
enraged about.his public image;- indeed, his ego is nothing

" less than shocked at'thg features of this portrait which ’

‘shows him'"as a typical schoolmaster dodderingginto’

retirement with tears in his eyes and a drop hanging from his N
nose." (p. 13) As a matter of fact, this shock is so severe .

that,it shakes ‘the very foundations of his whole personality.

' Having been .reticent about his personal\affairs throughout

his career, Ramsay feels compelled at the end of his
professiona}/fjfe to reoggfy this public\image.:.
‘ ‘ |



It.is fitting therefore that Ramsay's justification for '“:
‘," ‘ . writing this letter should appear immediately juxtaposed‘to .
Packer's impression of him.\And if Packer didn't give him his :
due Ramsay himself will do so .now;. though before he begins his
- B : | task Ramsay breaks out in invectives ‘that appear utterly un~_
‘ | . fitting. for a man of Ramsay's distinction. Nevertheless, a
sharp tonguéﬁaas alwaye.heen~ono-of hishcharacteristie features
and in his indignationmit is even more 1ashing. Though in wrath

the narrator still gives Packer his titles, "M. A and aspirant
to & Ph D." (p. 14) --a hint of another frand of Ramsay s

. personality, namely his inSistence on his merits which of

)
. * - N N
S B R 5o B BB SR e (-

course, are made publio in the form of a title.. It s Packeér's
omission of “these more than anything else whichfevokes Ransay‘s ’
anger. Thus, /before-describing any further event in his lifé - K
the protagonist gives his Headmaster a feminder of his most -
. : tangible achievements in 1life, and with the same breath he .
N - . literally cuts Packer to pieces. Since both Packer and Ramsay’
¥  had studied history Ramsay qualifies himself as far superior
by isolating Packer as an intellectual dilettant. To validate
the suspicion that it was Packer's neglect to mention what
. were for Ramsay his credentials of his achievements'in life, .
" | we need only look at the paragraphs-immediately~following' |
2{ the retirement tribute. Here, the protagonist draws odr . oo
| attention to his war-decoration, the Victoria Cross, his ten

books, one ‘of which Yhas circulated in six’ languages and has

sold over: three—quarters of a million copies, and another

- N . <
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'fexerts a widening influence in the realm of mythic history"
(p. lh) .his having been "the only Protestant contributor
to Analecta Bollandiana,..for thirty-six years" (p. 14)

while his scientific contributiens havelbeen wg;l-thgught-

- of in circles of experts, .on the other hand the protagonist

,"marks Packer an "ineffable jackass...dullard..,donkey...re-

-~

ligious i1literate" (p. 14) whose jocose.axtitude toward’

'Ramsay's hobby-horse is nothing .short -of gross impertinence
-and who is utterly unfit to draw a portrait of Ramsay since

he'does not know the part Ramsay played in life nor would

- he be able to comprehend it. In characterizing Pac&gr in
such a way; and in’ his attempt to add to his own prestige
. Ramsay puts himself by implication and opposition on a.

pedéstal as he adopts the same "patronizing, dismissive | .
tone" (p, 14) that gélled.ﬁdm so much in Packer's tribute.
With irony Packer had hinted at How Ramsay spoke’ st the’

' farewell party "in firm tones that many a younger man
L] . A Y g.

might envy" (p. 13) of his long years as'"a teacher and =
Afriend to {nrunerable boys.». . (p. 13) Indeed, this
patronizing attitude becomes an unconscious part of the

protagonist's personality and manifests itself throughout AN

‘his memoir as a particle of his shadoﬁ7 Jung qualified

“the shadow as ‘ . S ' BERRN

_those qualities and impulses he denies in himself‘,‘

but can plainly see in other ‘people....It is par-- ‘
, | ‘tioularly in contacts with people of the same sex e

that one stumbles over_both one's own shadow and |

%hese of .other people.7
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The recognition of this part c‘if Ramsay's shadow is-all the *© .

'mor?importent since it is a strand. that runs. from beginning

" %o end in’ the novel and whioh obshures his view and spoils
his ob,jectivi.ty on the reality \of his 1ife As Ramsay's ‘ego

: repeatedly shows off his own merits it becomes understandable

that he should dislike Packer, who ignored it‘ H‘owever, it,
Hwould seem that s a renowned literary authority in the‘

N ~'field of hagiography the protagonist has -no need to re-
‘articulate his achievements, striving for society's re~
cognition. Though he. qualifies himseli‘ as retibent yet in.

- his memoir he becomes explicitly extrovert about his own |,

I success. ‘Thus ' the autobiography appears as a counteract

of the, introvert to make his li_fe-heroisns ektrovert,. The‘
conséious discipline that had hitherto characterized. his
life and had S0 deeply influenced his .mask is now thrown
1y \ asi e. Jung warned that it is in moments when feeling "an
' overwhelmi_ng rage coming up in you when...you can be
- fairly sure that at thil‘(s point you will find a 'part of
your shadow, of which.you are unconscious."8 Beyond

_ doubt*"the nature of Ramsay S intuitive T ponse to

Packer's tribute pomts to one aspect of the protagonist'
N . -

_ shadow. . / ‘
| Ixjoni'cally, "Packer gives much room in his article
to acknowledging tﬁe'merits of many of "Corky's" 'forne“r.:
 pupils as well as of Remsay's rival Boy Staunton. The ‘all-
f‘ o too-blatant discre’pancy between the portrayed meager‘ ,ima‘gel"l

A . l. N ’




/ truth as he sees it--mith as "he has taught histox‘y, as he

=4

o ‘ \

9& ‘Ramsay's concept of himself provokes him to tell his

«sees it. eol (p 13) Now the mythopbeic faculty guides his

‘pen, apd as readers we had better be aware of the inherent -

conflict. To his students and colleagues Ramsay was if we

can believe Packer, the "cork" In his self-evaluatio the )

. protagonisgt regards himself as. having been "cast by Fate

and my own character for the vital though never glorious

- 'role of Fifth Business.“ (p. 14) However, closer scrutiny
reveals that at heart there is little difference between
these two concepts. Ramsay, paSSively effecting the dé- |

nouement is indeed also the cork whose emotions are re-

pressed “and overlaid This .aspect of his self poses in
fact his personal problem. Towards the eng of th% novel

Liesl's description of the protagonist' s difemma connects

-up with the, image Packer had called upon in his tribute. .

To Liesl the mature Ramsay appears "ike a man ﬂxll of

secrets—-grim—qputhed afd “buttoned-up and hard-eyed and.

.tm"el.-..." (p. 194) Naturally, Ramsay' s proi‘ession as’

teacher, and even more his position as principal and
vice-principal in that famous Canadian school, demande},
the capability to put on a s‘pecial sface and manner.

Ramsay describes the char‘dcter of a Headmaster as "a |

. figure of ‘authority, of scholarship, of probity.... (p.
_‘192) The fact that l}amsay believes he has won many of his

pupils as his friends suggests that,-he h,gs always ‘been a

’,
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avery good: 1istener. His students must have known that when

they left a secret with him he would not' betray it. It is
as if'Boy Staunthn's\advice' to 'keep a secret a\secret nif
you know what's good 'for you" (p. 21), has had a lifelong .
effect on'Ramsay. Pac’ker's.and Liesl's accounts' of Ramsay's’
pe‘rsona indicate how the protagonist flattered and culti-
vated his precious ego by having b‘een the confidant of
50 many .people.. ‘

Almost from the earliest days of my ci‘h‘ldhood I

had been close-mouthed; I never passed on gossip

. if I could help it, though I had no objection

to hearing it; I neéer betrayed a confidence,

‘preferring the costive pleasure of being a .

repository of ‘secrets. L (p. 192)
Foremost, of course he serves: Boy in this function. Once
Boy had discovered that Ramsay did not talk about the '

-

secret of the snowball—accident he was sure he could treat

his friend as his very own conscience. In direct antithesis

' to Ramsay's introsped\tion, Boy keeps anything from pene- -
"'trating into his inner eonscxousness. In the process of
“this he is able to unload any secret that might become a
.'burden to him onto Dunstan who willingly plays this. role.
~Vi-’thout recognizjng the deeper reason, Dunstan is aware that

&

Much of my intimacy with Boy taunton rested on
- the fact that he could .b¢ sufe I would never re-
Jpeat anything I was told 'in confidence, and.ex-
tremely little that was not so reg\arded My
pleasure-depended on what I knew, not on what
I could.tell. (p. 192)

N

Seen in this context the present of the tape-‘recorder

:given Ramsay at his retirement gains its deeper meaning.
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But what also becomes gpparent is that from the time of -
the snowbalI;accident on Ramsay beg‘ins to assimilate' Boy

as part of his own ego and sets out to mould his mask in .
this manner. That he was successful in wearing this mask

" is expressed not only .through. the retirement gift but

also through Liesl's characterization of the, protagonist
As Ramsay starts to 1ead us thrOugh his, indivi-

i duation process~and embarks with us on his life-journey

.We recognize t@e four signposts upon which lthe’ action is

suspended, namely Ramsay's ielf-image Boy, Mrs. Dempster,/
and Paul.) Ramsay's being assigned as. the "unofficial .
watchdog to the Dempster family" (p. 27) not only fore-

shadows his future 1ife on the symbolic level but *
. keeps, ):he protagonist in his outer reality in clos

coptact with Mrs' Dempater and with Paul. Equally m—
portant both for the protagonist's and. for Paul's future

'life, is. the fact that* Ramsay is appointed under- ibrarian

in Deptford!s library. Characteristically, Dunstable is
most interested in ‘the books that weré "kept in a locked
closet.... (p. 30Vere he discovers his special treasures
The Secrets of Stage Con,juring and Modern Magic and Later

gy

__a_g_i_c_. Fascfnated by the- contents of these books and con- .
. vinced of his oalling ‘to become a conaurer he acquires ‘
" all ‘those tricks that lay within his scope. Gf course,
‘such a "wholly;gharming master of the art" (p. 31) who .
. was obviously a fellow "of the first importance and kept

3 . Lat
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dﬁstingﬁished company" (p..31), must have an- audience to

eppleud hin! Ramsey finds it in young Pau¥ who, at the -

tender agb*of foour, displays a stunning gift'-in piching-up' '
the tricKs in a flash which the protagsnist had practised

j for so lgng. Thus it is out of his youthful smugness that

I.R ay "became Paul's instructor." (p. 36) Howe er, the.

humiliation suffered through Paul's talent breaks through

when he’ describes the infant as "such a thingwas Paul....
= (p. 36)'Though he continues to justify 1is gescription

” the inherent patronizing arrogance is'&l&wtoo blatant.

Parali€el to his discovering the art of magic and
teaching it to Paul Ram\ay detects another forbidden
mbook which equally influences his life, A Child's Book

. of Saints. Fond of lecturing, Ramsay teaches.and reads
to‘?aul But their haven is abruptly‘destroyed vhen Paul
displays to his father the ill influence Ramsay has ex-
ercised over him Nonetheless, the experiences the two .
boys shared in the library leave a predestinating effect
on both as‘each becomes in his’later 1ifthhe‘acplaimed:,
authority on the subject.of one of these,books. The
common denominator for these two subject matters, and
thus also by implication for,Bamsay and Paul lies in
" that each supplies "a splendid extension of life, a
creaﬁion of a world of wonder...." (p. 328 ﬁ;}Paul 1ater :

beeomes the dutward agent of this 'world of wonder' he e

/7
indeed embcdies a part of Ramsay s self.
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Vo : Intimately connected with these- newiy discovered
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. . of khis hero-worship, is the\sudden, and for him anti-
' clim tic, fall from his magic throne through the beating

G he suffers) tlirough the hands of his mother. This is:all
S tl too disgy ceful.for such' a young hero as he. The dis-
ﬁllus nmgnt of this event is twofold: it quickly brings

| '.‘Dunstable back ontoathe gr und of reality and supplies

S  him with en es'seritia-l insight, hamely that this is indeed
| "a strange world that showed ve little of‘itself.on the

surface" (p. 3&), and’ secondlyyiyt:is his mother's hys-.
teric beating of him and her'subsequently professed ¥
motherliness whereby she simultaneously makes her for-/

¢ ( ' giveness dependent upon his 1iving up.to her pretended
S

to him. The inherent moral démand is s0 imprisoning ‘that
it is essentially at this moment where the child's Iove
for his mother ‘suffers its psychologically severest blow.‘
and alienates him..As her_two-facbd behaviour is incom—
prehensible to-Dunstahle at the time, he dravs the con-
ho ‘~' clusion "that nobody--not even(my mother--was to be
v trusted,..." (pp. 33-34) The mother-image and the false- '
R 0 " ness of the world are equated with each other. ﬁnd while:
o this impression sinks into Ramsay s unconSCious it makes,

the ground fertile there for his readiness to adopt a.

o realms in which' the adolescent Ramsay\lives out the dream )

R L conviction that she'll never have another anxious moment

“with my own dear 1addie" (p. 33), which are irreconcilable .

-
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‘new mother-imaggs-one which wfiI be in direct contrast
to his natural mother. But this whole experience also
teaches the protagonist to protect himself in future

P TP T

against this world; he, too, will have to'learn to wear -
a mask of pretension and deception. t |

\\, Into the same time-span when Ramsay suffers the
disillusionment of his mother and discovers his interest

-
PR e R

for the’ myths of saints £all two other events which"v o '. i o
ultimately lead him to. see Mrs. Dempster as such a saint.
| _The iirst\one confirms.to Deptford's society what up till-
" then had only been:slyly whispered: Mrs. Dempster has '
become_insane, Herndisappearanée into the Deptiord pit
is the béginning of her life in hell. Ramsay describés o
the pit where she had sacrificed her body as having “the '
character of a Protestant Hell " (pr»hz) But this was o

only the first step of the descent into hell, for the
extension of it her real physical and spiritual suffer-
ing, begins when she returns into society._Tied by a
rope to a chair and isolated from the world, she endures
her fate without complaint or accusation. Her act of '
" copulation, with its grossness, coupled with her willing—
ness to endure 1t appear to the adolescent boy as utter-
"\ ly mysterious and incomprehensible, It is not so much her
having given her body away in order to save Surgeonzr 's -
/sanity which causes Ramsay to attach saintly features to
her; for of this fact he learns only mu:: later. But it

5B
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“‘and reassurance. For though he was desperately {n need

P
¥

is her appearance in her situation of hell as .a wise

woman who can stiil laugh at the disprOportion of

‘ society's outlook and who shows "a breadth.of outlook

and a clarity of vision that were strange and wonderful"
-
(p« 47) which leave him-in awe. Added to this Yher lack

of fear, of apprehension, of assumption that whatever

1 happened was inevitably going to 1ead to some worse state

of affairs“ (pp 47-48), she begins to .gain a magic hold
over Dunstable. Through her unresenting, quiet, qu fear—

" less. manner she gives the young boy-a motherly comfort

of such a spiritual support he was. yet denied it by his
own mother.' o
The second event that left suo? -an overpowering

impression on Dunstable begins with his brother's severe . -,

~illness. It happens exactly a_year after Mrs; Dempster! s
‘first 'miracle'. Despite Willie's sad condition hismother

goes to enjoy herselfeat Deptford's fair. It is this fact -

) which‘seems S0 utterlv incredible to Ramsay; Left alone to
‘watch over‘his brother, Dunstablé with his stronély de-

veloped mother-ties must have felt the gravity of the //

"situation quite 1ntuitively This explains\his spontaneous

reaotion in his state of intense inner uproar and dGSperation,
for.when he finds Willie has died\he turns for help to Mrs.
Dempster. Jung. explains that in fines of utter desolation - -

the image“of‘the mother may_appeEr'toimen. Thus Ramsay's
, , .
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. calling upon not his physical mother but‘Mrs. Dempster is

‘comes to Willie's bed, prays, and then calls Willie's name

 and shakes his hand As Willie: openp his. eyes Ramsay falnts.

v

miracle. "For me, Willie's recall from death is, and will ~
'always be{ Mrs. Dempster' s second miracie." (p. 56) In -

. well as'her conviction that Dunstable is hallucinating and

-motherly credibility and feels that her influence over her

: favour of Mrs. Dempster. From now on she will serve as his °

‘ spiritual mother. Thus the spiritual connection ultimately

| hipt of ‘tenderness toward Mrs.’ Dempster as disloyalty to

’ m
at once a rejeqxion of his natural mother as well as the
intuitive acceptance of a new and more ‘abundant source of

!
life. Mrs. Dempster, calm and-self-conxained as always,

The strong biincal overtones contained 1n the description
of this event “the’ plunging of Willie intg-the water, the
héaling through the‘laying op of hands, and Mrs. Deopster S
intense'belief that God will hear ﬁer;prayer, set the stage
for Ramsay's unflinching belief in the holiness.ef this

contrast stands Mrs. Ramsay's anger and loud reproach as
that-Willie was never really dead. -But she has lost her
son is waning. Forbidding him: any communioetion,with'the

Deﬁpsters, however, cannot resolve/the'conflict but rather.

leads-Dunstable to decide in opposition to“his mother in

comes to overrule the phys1cal one as the flesh is submitted -
to the spirit. - s T )

When it dawns on him that his mother "now regarded a‘

]
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* herself" (p. 58) and one day "concluded by demandiqg that

'Ramsay is further led into\qepressing‘hds feelings. Though
,

:Eis being alienated from home and society beéomes:mbre and

. disconnection and loneliness he suffers through the mockery

 out of the world I belonged to. into the strange’ and un-

. seeing Mrs. Dempster as.a saint. As his outward sign of '

.'society in general Ramsay flees from home and enllsts in -

o n

I make a choice between her and 'that womah'“ (p. 58),

lacking the peredhal drama Rameay's own position at home

_ of‘being subjected to a relentlessly domineering pdﬁer‘and N

'y

‘mére similar to Mrs. Dempster's situation. For parallel to = . \

the 1solation into wﬁiéh his mother pressed him, ig\the :

by his friends. For them he is connected with the 'bug— - r{ e
house'! with the Dempsters. And thpugh he is able to make ‘ |
nis friends refrain from associating him to his face with |

the 'bughouse'’,- he knows tha't'they do it behind his back. Ly

8

"This increased my sense of isolation—-of being forced _.'

chancy world of the Dempsters." (p. 29) In direct oppo-

sition tq society's labelythe protagonist insists on ‘ Ly
“ . . . i

' hie revoit both against his domineering~mother and against,

the army. The immediate respect he thus gained amongst his .
friends. and in particular amongst the girls, elevated the ' - .  °

" protagonist and furthered his youthful smugness of being: S ‘
. different, of trying to be someone special. . . R - 3

Before Ramsay's childhood comes to a. close we have, . .

to throw a quick glande at how his other self, namely Boy
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'existence in form of his shadow side.

b2

Staunton,‘fared in his adoleScence..In contrast to the pro-

tagonist's strict upbringing Boy was frequently allowed

a-’:to have his own way. In further juxtaposition to Ramsay s
‘ ..home stands the paternal influence at the Staunton's. It

s’ striking that Boy undergoes an experience similar to

Mrs. . Dempster's as he is also surprised in the act of

'copulation. HOWever, his father acts in much the same way
- as his son will behave in later years. He uses his money

and pays the girl's mother to keep ‘quiet. (Boy, too, will

pay someone, namely Ramsay, to keep quiet) In- c0nsequence'
of this incidence Boy is sent to the boarding school

where Ramsay will later work as a teacher. In accordance

... .with Jung's observance, the eXperience of sex has for

© both boys an overwhelming influence on their lives. Theig

different reaction to matters of sex puts them in juxta-

position to each other. While Seg becomes for Boy in his

o . . >
later life the outward manifestation of his manhood,

Ramsay represses any sexual feelings as being evil. In

'his individuation process he thus lays the foundation‘
.to that part® which in his later 1ife will ascertain its

X |
Parallel to Boy's and Ramsay's expulsion in their

. ‘ ‘ :
adolescence runs Paul's flight from home at the age of

ten. . If Ramsay's first experience of sex is obscene and.

'Boy's vulgar Paul's becomes traumatic. Having run away'

from home where he had grown up as the sop of a whare,

bl H
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"he Joins the circus world. Here. he. iSsraped and becomes
the servant of the homosexual conjurer- Willard |
. Ramsay‘s flight into the army and Yorld War 1 R
serves as the symbolic expression for his freeing him--~
self from his motner as much as it stands for the arche- A"
typal expuision.'fhis leadS'the‘protagonist to the .second -
stage in his individuation process where he attempts to
uphold’ his persona. He begins to further develop and pro-,.
tect his sen51bility and his sense of being someone special
He also starts tohput up a mask which is strongly character-
ized by his ability for 'good ones', His former_jealousy
s‘-gof anybody‘who~was fmnnier than I (p. 51) ‘his wish to h
be admired as extraordinary, leads him to act an imitation
-of Charlie Chaplin at an impromptu show for the soldiers.
The experience he gains from it is 'the conviction that. .
society accepts the mask as the true character;-dnd for
society this sham—character can'change in no time into
almost its opposite Ramsay! s impersonation gives him a
certain distinction amongst his fellow-soldiers and . /
ssubtly foreshadows his becoming a hero also-on the baﬁtle-,
fields. Fulfilling his military m)j.sslon he is fatally
® wounded{ not) however, ﬁy the enemy out by his own.troops:
. Before he sinks into unconscioasness,kinto "that splendid;
carefree world" (p; 71),he thinks of’nis home and of‘nis :
mother. However, it is not his physical mother but Mrs..

. Demﬂster; and he remembers her parting advice, "There's

- v . .
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Juet one’ thing to. remember, whatever~happens, it does nd
good to be afraid," (p..70) This fearlessness he had so
admired in her now helps him to tdie' in peace as he sees
a vision of the Virgin Mary and ChildfﬁBut this Mary has
the. face of tnatiotner Mary--Mrs. Dempster. At this central

: point‘in:Ramsay's life Jung supplies once again”the psycho-~

-logical explanation to this phenomenon. Juné'S‘experience'

_ nfirmed that it is quite common that thé mother image
should appear to men’in situations of utter despair and

become an imaginatively protective force. When Paul's mother

- appears to the protagonist-in a vision at Passchendaele

" shells and provides him in his unconscious with ‘the

courage and the strength to survive. This constitutgs

*archetypal punishment of the evil flesh,‘then his survival « #

2

she fills him with peace "in the midst of exploding bomb-

*

|
!
A
for Ramsay Mrs. Dempster's third miracle. |
|

If the protagonist's physical death is seen.as the
x

must be'régardé&“as the birth of the new man«fln eccordance f

.with Ramsay s strongly developed feminine side it was a

female face he saw last before his' 'death'; " it is_ again )

&
a female face he.beholds ,when he wakes up in a hospital

in London. Now he takes another vital step in the proces&

' of growing into manhpod As the ¢ osition title- of the

second book indicates, Ramsay is born tanew!'. However, it
is not merely his coming to life agdin but it is also his
.initiation‘into,éexual vae thet/constitutes the birth of"



. the n’e;v man. His battle to survive hfs— severe physical
. , in,juries appears emblematic for his process of gro‘ding '
“into manhood and li‘berating himself psychologically from
- \"lihe stronghold of his mother in o‘rder to achieve a more
_mature relationship to his unconscious. In his struggle‘ &
to come to grips with fhe anima image the protagonist is
guided by his nurse Diana Marfleet to experience sensual
'l-love. 'I;hough she rechristens-Dunstable 'Dunstan' she is
yet unable to help him fully to come to terms with. his A
g imago. For the mother image tha't rests in Ramsay's un-

conscious is. too powerful In fear thai: Diana, who through-

out their relationship remained the dominant force would

.be "too much a mother" (p. 80) Ramsay forsakes her as a’
wife and finally extricates himself B

‘ . His subsequent return to Deptford--described with
strong overtones of the home-coming of the prodigal son--
. shows clearly the par‘allelisms in fate between Dunnie ‘

‘ and Boy. Together they are honoured as, heroes of war,

\“ Boy with a few medals and the D.S. 0., Ramsay with the V. cC.
And while the protagonist had reJected marriage Boy de~
.cided to marry the prettiest girl in Deptford, Leola, -

© whom Ramsay had desired in his adolescence. "as a‘t‘trophy‘
-of success...." (p. 28) As the tyvo friends ‘mee‘t ag‘ain

S

. “after the war they both have changed their \nameS' Staunton 2.
BN
was now called by everybody 'Boy' while Ranisay was 'Dunstan'. '

As the chapter of Boy's and Ramsay's re-integration into

. ' . . .
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the social matrix. against'which theyvhad’rebelled as -

b

"adolescents begins, Ramsay's intellectual success in his
studies remains hardly noticed Boy's success in the N
' business world, however, is widely acclaimed. It is during
this time tnat Boy begins mo help his friend financially
in't;;ms of supplying the right.inside information on in-
"vestment Though the protagonist was ‘aware "that in }\ -f
-several ways I was jealbus of him" (p. '102), and that in\ |
:his mind he” despised Boy, he still accepted Boy's helpful
advice and thus laid’ the fou;dation for his retirement
fund. While Boy begins to see himseif in the image of the
Prince of Wales and accordingly lived in a style’' of youth-
'ful splendour and exclus1veness, Ramsay regards himselﬁ
:more in “the mode of the Prince's father, King George,'
‘living quietly and Withdrawn "in the way congenial to my-
self," (p. 102) The oppOSition~in their maturing outlook
‘on‘life becomes explicit as the 'wise! narrator describes
it with intellectual arrogance: "to him [Boy] the reality
of life lay in external things, whereas for me the only
reality was of the spirit--of the mind...." (p. 102) -
Naturally, their social lives were completely seRarated"
ibut when they met Ramsay was always informed by Boy about(
his extra marital love-life and thus becomes the confidant
onto whom Boy can unload any possible feelings‘oi guilt,.
expecting Ramsay to give his blessings and to setn"tne'
”seal'bf‘nniversity wisdom on it.n (p. 104) The inherent
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. smugness\isaself-evident It'also~becomes twpicalffor

~

. Ramsay's chatracter that he was unable to "resist the bitter—

sweet, prurient pleasure of listening.ﬂ (p. 104) In ab-

%/""-
/ sorbing Boy's guilt feelings toward Leola he simultaneous-

ly condones and grants Boy absolution.

N »

\ RaQsay's pbsition as-Boy's conscience and as the o

-— ) quiet absorbent observer on life is, given "further ex—'
pression ‘at Boy 8 wedding. Naturally, Ramsay 'is Boy' s best
man and as such is, dble to observe the other guests' "Up |
'ax the front...T could see’who' wept and who grimed,"

.(p, 108) The - conviction that he sees and knows secrets .‘/

"aboKf the people who - surround him fills “the narrator with"

an inward feeling of power. This»gspect connects not only

with Ramsay 'S image as 'cork! but also helps deVelop his .

\
sense of smugness and quiet arr‘gance. As Boy and Ramsay

-:find their,respective positions 'in 1ifé., Their relation—
.ship continues to be one—sided Dunstan becomes more: and

-more the trustee of Boy‘s soul while Boy develops in ex-

L g :
change a stronger sense of regarding Ramsay "in certain

&

respects a responsibility." (p. 128) Their professional .7 %
.position extrapulates their personality. Ramsay finds the

) :“»:%nespectahility attached to the image of a teacher as best

. - suited to mould his mask Boy on the“other hand becomes

i
'"the president and managing director of Alpha Corporation;

.

a much-respected company that made nothing _ itself but con=-"’
trolied.ai’“%he other companies that did{“ (p. 134)

'\.



~ (upon his friendfin a. subtle %inancial way Boy tries to
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Just as Boy fs the dominant force in hié'gnter reali-
ty due to his monetary power so he, is in relation to Ramsay.
Professionally, as well as in his private sphere, Boy’s :
.1ife consists of creating a s'.veet nappearance of 5ower which
despite its superficiality and hollowness in anything but~-
the accumulation of money, attaches to his person the
°feature of power and prestige. Though invisible to the.
outer 'world Ramsay finds both these aspects in his know-
. ledge of confided secrets. Oof course, Boy uses Dunstan
.s‘for his own gOals for, as’ the narrator tells us with
- arrogance, Ramsay "disseminated an air of culture at the
most Philistine assemblage of sugar-boilers and wholesale

: bakers.... (p. 163) In his private life Boy's oontrol

centres on Leola as well as on Ramsay While imposing

] mould Leola in the image of his own mask. As Davies had
explained years before the writing of Fifth Business,."we

" attract what we are."9 While this holds truetin regard to
Boy 5 relationship with Leola it ié also of - validity as

Iar as Ramsay's friendship with Boy is: concerned. As Boy

!

becomes more and more absorbed in the . image of the eternally'
handsome Rich Young Prince, Ramsay fosters the image of the
* wise: King with parental authority and smugness. ‘His position

as teacher* allows*him enough time for his hobby—horse, the

i 4

*It 15 important to- note -that all'through his life .

- . Ramsay never teachés girls--only boys; this points in it~

self to one part of his shaslow €s much as Boy Stauntcn
. serves as the outer personification of this shadow. T,

‘{ .
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. 1ze” Ramsa?”s<instinctive zone Jung understands the hobby-~

~f.

i

e

)

oot e

study of the myths of saints. If his putlic life shoWs - .
. Ramsay's mask his private 1ife identifies his inner S g
features. Since Boy constitutes much of the protagonist' -

- outer reality, the term 'hobby—horse' is apt to character- .

, horse as the mo/nﬁr\within us who leads us-to an intuitive | .él

. a:prehension of our self. Characteristically, Ramsay had

<

é

- Proteézant contributor to Analecta Bollandiana he is LA

'\". .

4

-

)
]

_‘where he regards the people who surround him as looking .

hooled himself "never to speak of my enthusiasms" (p. 149),
that is‘to say, he wi}l a&ways hide his self will always .
put up a mask Foremost of course ﬁe employs his ability

.for 'good ones' in this direction. The develepment of his

mask is a process which further isolates the protagonist v %@‘

) This isolation is not only tangible in his social life

fft him as’ "uncomprehendingly, like cows at a passing train"
y (p 149) and xmcing him feel "like a stranger in my own

land" (p. 151)* ‘but elso in the fact that as the only -

surrounded by Jesuit priests. B _ L Mf@;f

<

The event that gives his inner life a new direction

l comes, when Surgeoner visits the school as the "Special

i speaker at Prayers...." (p. 116) Through' him the protagonist

-

is‘reminded of Mrs. Dempster's first miracle which at .

("r;

heart ,only turns into a miracle when Ramsay becomes eware

L4 . -
N » . . . ‘

i - ‘
. * . 3
‘ N .\ -

’ *Bcth quotations extrapolate again the narrator's
arrogance and 'his opinion®of himself,- seeing.himself as
someone extraordinary--as a quietly suffering hero.
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' him, turning him into God's agent ongst fallen mankind.

)4

" To Surgeoner, as much as to the prQ agonist Mrs. Dempster 1

r
1

"is a. blessed saint, for what she d d...was a miracle. |
(p.: 122) Now the feelings of guilt shich Ramsay had o
vsuppressed S0 long and his strong desire to expiate through

bearing a responsibilityboth for Faul's mother ‘and for

o e

., . -
- - *
sl . - L “
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Paul, are re-evoked and Dunstan sets out to find Mrs.

‘Denpstér. In contrast to Boy he cemnot escape the debt
Dempster Ramsay re- ' //

help through Father

of the past. In his search for Mrs

»

turns to Déptford where he is give
~ —saint.lWhen‘Rémséy
~ meg}s Mrs.‘Dempster at last we areLmade aware of/hé/‘out-
‘ward connection with Boy's wife-th

'Regan's‘explanations about the foo

ough her “great sweet-
ness of eXpression...." (p.\125) T&us it appears as if C3
‘Boy and Ramsay have outwardly a very similar ifago; this .j‘l~' :- ':g
"point 1s also underlined in the similarity\gf beauty .' )

between Diana and Le&ia. =

\Ramsay gets. a new Opportunity to explate his gullt
.when ‘Mrs., DemRster's aunt, who heh taken .care of aul 'S
mother, dies. However, as be feels unable to accomodate
her' in any other way but to résign her to an asylum,.'
"this guilt only grows, stronger. It becomes. clear to him
: that re himse}f must bring a sacrifice in oréEr “to redeem

"-himself thus Ramsay ‘comes to visit Mrs. Dempster everﬁ*
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“two weeks and alao pay.an for Her keeg. It is Interesting.to =
note ‘that he is able té look.hfter h«:a::‘“1‘.‘:lnar‘1<:ially"o‘nl}(-~ -
-thfough\tﬁé,gain§ ﬂe gets‘througprqy's ﬁeip; In this wgy‘\
'Boy himself becomes the‘§ouﬂfe kﬁrough‘whom';ﬁg‘éuilt may
be efg}ated-—just as it had been(Boy from\yhog the,under{'
lying'caqg?‘for the guilt had sprungf~Tﬁé ré-émepgence‘qf
M;s.:Demﬁater runs parallel to ﬁgmsay(s hpbby-horse,ifof '
at the corée of Azsuayfholbgical study of;ggints is'Dunstan‘é'
search to find that statue of the Virg;h Mary'wﬁ;cb he had
seen at Easschendaele‘and to’discover-whethgr}it really had
“'the features of Mrs. ﬁempéter. Eemnd this outward search,
however, lies his quéét to-cdmpreﬁ;nd fuily,the sainthood
‘he-ﬁeels‘ié‘part of M%s. Dempster. His éttempt have her - -
offiéia;ly~recognizgd,ahd declared a‘saint(embodiéé the hope
that this would éﬁrely supply him:With'the_rédemption of
his guilt. But thig'hope does not iaﬁerialize as Father
‘Blazon explains to him tpe;neaf»inmo§sibility'bf'sucéeés.
" However, becoming acquainted with the Jesuit Priest, con- N
" stitutes one séurcé frpm'wﬁiph'Ramsay géins heip. The‘éther "\
séurce is only hinted at;_it:will re-emerge when'Blazog's[
help is féund,ndt s&fficienf(‘Ramsa&'s search fbr,furéher‘
clues to the”mﬁth of the Porﬁugese hermaphrédite W;}éefortis

y

leads h%m to ‘meet Paul Dempster, who 'works as the magician

!

of a small circus. Paul,too, had changed his name and is -

now known as({austﬁs Legrand, Like Ramsay, Paul still
‘carries with him the mark his premature birth had left =  °

e

R
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on. him. However,‘similar to Boy he has reo\essed fhe'feeling s

A

of guilt into his unconscious and has instead devoted his
iife to the outward display of his magic power. .
The context that connects Wilgefortis with Paul .4?

’servesies the foreshadowing ‘of the source. that will later |
| guide %he protegonist to the'centre'of his unconscious, ’
As he nears the ﬁbint where he begins to see himself with ,
a more maturing, self-awareness we recognize that he is .
unconsciously seeking the totality of selfhood. When
Ramsay begins to tell Padre Blazon something of his fnner
._ 1ife he meets his Wise 0ld Man who leads him'on the way = 3
i%oward a spir1tua1<ama1gamation of'reason end‘bsssion. In - T
his advice Blazon urges Ramsay "to‘link the wisdom-of the .
;-body with the wisdom of the spirit until the two are one." 3
\ '(p.-160)_1t 15 'also Blazon 328 tells the protagonistlfo. -
"accept'the‘sainthoqﬁ of Mrs. Dempster as the reality. of
"his ﬂiry own soul. As the Jesuit beglns ‘to talk about his

'own shadow part he suggests that the central question in ’
'Ramsay s quest for spirityal sanity has to be "who is. she,

in you;‘personal world?" (p. 159) .And Padre Blazon supplies
lfurther help when he connects the visionary appearance of -
‘iMrs. Dempster's face to Ramsay at Passchendaele wirth the L
psychological truth that "Lots of men have visions of their
',mothers in time of danger." (p 159) These hints are. given ~ .
in fitting ‘words; their releVance to Ramsay's inner reality

is tangible. But_there is more, to come from this source of

. L4
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wisdom as the Jesuit admonishes his pupil to‘discover the', ' . >
aneker to his’ immediate personal problems "in psychologi—
cal truth, not, il ebjective truth." (p. 160) In order to

\ approach wisdom Ramsay has to partake of 1life and not s '

PEARAPEES

. ;
B ot i A b e *»"““*“'“*":“’7 :
- LY

merely rest somewhere on the outer sphere .of it like an -
B ‘ . uninvolved recorder.‘To "get on with your own life“
(p. 160), live both inner reality and outer 1ife-experience

and amalgamate the two into one whole that cbnstitutes

' your self must become the motto for Ramsay's further '

|
qu - journey through life..However, the old Padre,. Who s

~

. "deep in- the 0ld man's puzzle" (p. 160) gives one further
hint that hits the protagonist at his psychgiogical core
and marks the point where Dunstan must begin if he is to

- find inner ‘and .outer peace: ?Forgive yourself ‘for be;ng a
gy o human creature; Ramezaj That is thevbeéinning of wiedom...." )
| | ‘-(p. 160) It is clear that Blazon becomes indeed the voice

C of Jung. He. does not merely express the general. 1mportance
v . of psycholog1ca1 truth for Ramsay but p01nts toward it
‘explicitly. The. mother image, connected with Mrs,’ Dempster*s
saintliness, Ramsay' s attempt to gueter up to an unconscious.
image of himself whereby he could redeen the ffailty\oﬁv‘
his human nature, “the appearancelof the shadow, often'not

- until late in life "all these elements, which have gained
such vital importance for the protagonist in his indiyi-
duation process, oecomelconneoted w1tn each o@her ana are -

o

* pranounced 'blazonly’,

1
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Blazon's final advice conneati with: the-event that,

' will,rearticulate‘what.the Wise Old“Man had pronounced‘as“

the stepstone toward wisdom.}Bynimplication‘it is thus
not until.Liesl reminds Dunstan with words almost»identical.
to those Padre Blaion had used.that the‘protagonist‘is able
to start the fourth stage .in his individnation process.
While Blazon prepared the ground for Ramsay's psychological

‘growth this process is a very slow one by nature. As the

narrator informs us that he had now begun to be "much con-
cerned with that old fantastical duke of dark corners, C..
G. Jung" (p. 164) he connects it with his observance of

lBoy's sex-life and thus strikes the keynote that will

~ AN '

-leventually move him on toward a greater self-awareness. .

Up to that point in time, however, he has but few~neﬁ"

revelations to tell a?out himself and therefore fills us '

in. further on Boy's "growth as an industrialist....

'(p. 171) In juxtap051tion to Boy's incredible success-story
in the finaficial world stands the sad tale of his inner and
’.private life. Diametrically'opposed to the -ascent of the onec

~appears the decline of the other. "As Boy grew in importance

and his remarkable abilities became increasingly manifest

"she. faded." (p. 172) Unable to jump qver her own shadow,
.Leola eventually "joined the great company of the walking

wounded in the battle of 1ife." (p. 170) Through this

- image she becomes connected with the scarred Ramsay

’ Ironically, it is’ the protagonist's inability to re-enact

-y .
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the miracle by which Mry. Démpster it saved Surgeoner,
" that leads Leola to sufaidequs'she feels betrayed.and/fe-l
jected by Boy's sexual adventurés -and in her human need
‘calls on Ramsay, the protagonist is still unable to i
commit himself not evenihf a moment of physical love with
his teenage flame. Loved neither by Boy nor by Ramsay,
" Leola cuts her wrists open. ‘Though she 1s ‘saved this con-
Ustitutee her spiritual death which, ironically[ runs .
| ‘parallel to Boy'a‘uspir‘itual death. The abdication of the
Prince of Wa1e§,who ‘had inherited the kingship becomes’
synonymous for. Boy with the death of his own image. This.
kind of death Jung identified as a form of" spiritual )
sulcide.. | _ ’ _
. After Leola's phy51cal death Boy marries-again with

::an extension of his own ego. Again, Jung's belief that we
attract who we are ourselves £inds its affifmation in Boy;s‘

A

second marrlage. Thus the description of Denyse Boy s

- '-second wife, "whose life and interests were entirely ex-

ternal....pitifullysanxious for...sex.... (p. 214) \
identifies Boy at the end of his 1ife. The lacgrof'Bey's
Qill to come to some kind of accomodat;oh with his own
ianer nealit& begins to show its-foll~ih the eecond part
of his life. Suppressing his unconscious it new-asserts
nitself as his shadow. Jung warned that for the sake of
mental stability ego and psyche have to fight "the battle
for deliverance."10 However, Boylsorefusal to fight that

k)
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':jbattle neeultslultimateiy in his 15;5 of soul, Repressing ‘
the imner call for individual consciousness;.the negetive Lo
~‘aspects of 'his unconscious begin to become overpowering.:
‘Boy's unéonscious, brought into action thnfugh'the death
. of_h;s self-image, is left to itself. Jung informs us that
if this‘happe;g "there is a risk that its contents will
become overpowering or will manifest their negative, de- .
e structive 'side,"1l. This destructive side explodes in “:
- Boy's sudden melancholy. "sometimes I wish I could get
into a car and drive away from the whole damned thing.“
) e (p. 215) Having abandoned the God—image of himself when
' he discovered that. the human personification of that God
turned out to be a failure, Boy becomes intuitiVely

R
.aware that'without hlS 'God!' his life has begun to lack

ﬁge essential source from which he draws his life-energy.d
P It is this "melancholy of the voxd"lz, whlch he cannot
overcome and which‘throws him into an abyss of Welf-
bschmerz. As a self- identlfied atheist Boy has become dis-
sociated from his self, has lost his own identity. Thus,
fBoy,s secret death yish,'aptly identified by the narrator
" as "a quite common form of psychologioel suicide" (p.215),
does not come as a surprise but is in accordancé'with hisf.
character., Jung had warned that if we don't begin to mature
in the first half of our ligs we will suffer disastrous |
consequences in theé second part of our life,

Parallel’ to Ramsay! s loss of his tlifelong friend

A\ o N
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xand enemy' runs that of hris spirﬁ%uar‘mpther, Mrs.‘Dempster.
'If the reader had had .any doubt about her function as the
‘protagbnist's mother this doubt becomes extinguished at ‘
‘her death The feelings evoked by the death of Mrs. Dempster:
stand in juxtaposition to the lack of emotion which the

narrator experienced at the deaxh of his parents. Not. only
preceding but bearing an unintended infiuence -on her death
" is Ramisay's information about the life of her true son,
Paul. In d01ng so the protagonist effects for Mrs. Dempster
his own dénouement and reveals to her thg superficial facts
‘of reality. "She knew well enough who-.was her jailer. I-yas'
the man." (p. 207) .But in her outbreak of feeling Mrs.
Dempster also pronounces "what must have. lingered in her
unconscigus since Paul's disappearancesand marks,Ramsay
‘as the ;undoubted agent of those dark forces who had torm
" ..Paul’ from-her." (p. 207) To the reader, however, thefnarrator
had tried to put -up aamask whereby he appeared as the

'Good Samaritan'. For the' authorities in the hOSpital
lRamsay had also long been identified as her son. and when

L

the undertaker speaks of er as.Ramsay's‘mother he un-

wvittingly confirms the spirifual truth. Nevertheless it

is on her deathbed that the
N
unconscious break for%h--

sychic forces in Mrs. Dempster'
ough "hardly audible" (p. 217) -
and give her the clarity of v131on by which she is able to

’ identify the protagonist To her he is still "Dunstable....a_‘
\boy,,.. (p 217) As the ideﬁtity of her child never changes



[
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for th‘e mother, Ramsay}kmrmw ta» her what he had

always-been, The image of” the 'boy' also cohneots him
r Y

.with Boy Staunton and simultaneously evokes the image of

Mrs. Dempster's true son, Paul Submerged in ‘his thoughts

. that "she might say something about Paul" ,ﬁp. 217) Ramsay
receives from her hHand "a 1ittle tug, the« least possible
\squeeze" (p. 217); Mrs. Dempster, Paul, Boy, and Ramsay

are again 1nextricably connected.
l
- Ramsay's realization that she has died causes all

stored-up feelings to . break out and he weeps like a son

. would weep at the death of his. mother. Characteristically,

the protagonist connects this outburst ‘of his feelings

‘ (v_zi‘th that moment "my -mother had beaten me so many years

before" (p.” 218)" and thus identifies the time in his life

‘wher 'he ‘had in ‘fact. abandoned his physical mother, In the

ensuing nightmares the conflict between the two mother-.
images re-emerges and evokes agaln m Ramsay "fantasies
of desolation and ‘wretchedness" (p. 218)--the kind of

which had been summoned for the a&olescent'bunstable in

AT

-his first confrontation with Mrs. Dempster at the snow-

ball accident. As the body of Mrs. Dempster is submitted
to the flames ih the crematorium Ramsay poses the qugstion

that orice again connects Mrs. Dempster with the three

_heroes tyho else remembered her?!- (p 2\12)

The experience of Mrs. Demp ter‘s death, a§ well as’
Boy's psychological -death, prepare the ground. in Rémsay' 8

Tad
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conscious for the psychoanalytic assistancerwith which

Liesl will guide the protagonist toward se1f~awareness. )
In Mexico City the psychological help Padre Blazon beganf
to lend Dunstan is extended through Liesl However, be-
fore he.can receive’ this help he again meets Paul. At a
dead end in his search for the Little Madonna Ramsay tries
the theatre and the film--those media of superficial

transformation-—and then turns towdrd- the show given by a

'magician. Being on a special six-months!. leave of absence

granted him by Boy, the protagonist has taken leave not |

‘only from Boy Staunton ‘but also from his own mask. On

o recognition that the\famous magician Magnus Eisengrim is

none othef than Paul, Ramsay ‘becomes . further involved

with this group. Liesl Vitzliputzli, who had rechristened
Paul persuades Dunstan to ghostwrite Paul's autobiography.
Ramsay not only complies with: his own magic skill,.employ-
ing his sense of history and myth, but through his suggestion
he calls to 1ife the new act of the Brazen Head and again—- _

f "™

like' so many years before—-helps mould Paul's mask

.\ " While this throws a clear light on-one of Ramsay's

shadow sides, Liesl finally extrapulates another part of ..

. the protagonist's shadow ,when she takes the initiative .

3
and seduces Ramsay. Preceding, however, is their physical

encounter, in the course of which Dunstan ‘lives out the

: mythic,elements attached to St. Dunstan. As if to remind

us of this quality, Faustina had’addressed hin.only.the'.

Al

V".
. e
.
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"at his school. In Ramsay's isolated study orrthe top

60

day. be;f.fo_re as Sta Dunetam, Dir thes M@ wi}‘t}i\' Liesl,

Ramsay\is at iagt openly confronted with the imago as’lel

/ :
as with the demonic aspects of his'self, As Liesl makes .

it clear to him that these features pose his personal pro-

blem, have in fact become his shadow side Ramsay i

.literally able to jump over his- shadow for a. short moment

and becomes embraced by Liesl's feminity. In the ensuing

physical fulﬁillment Ramsay is able to forgive himself for

o~

. being human and experiencas a part of hid hitherto unlived’
". 1life. Now he feels that "A great tloud seemed to have , “
' ' a . * " . 3
‘lifted from my spirit...."‘(p; 200) This constitutes, as’

Padre Blazon had: suggested, the beginning of wisdom for
Ramsay. But it is all as if he were on "honeymoon" (p 200)--

~ it lasts only a few short hoursﬁ“Ihen reality returns, no

: lasting change in Ramsay is apparent -

Returning back to his school- 1ife, the narrator is
able to glorify himself With his famous friends when he
arranges for Paul's troupe to give a show of their magic.

floorv-symbolically the. image of the centre of the self--

it comes to,the fated meeting_between Paul, now Magnus ‘
. Eisengrim, Percy Boyd Staunton, who is awaiting the appoint-

ment as Lieutenant-Governor but has remained.'Boy!,-and

" Dunstable Ramsay, known as Dunstan., As Ramsay cannot re-

strain himself from-revealing the mystery of the fated’
snowball, he fully gives way to the forces of fate and’

A S i-
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embraces his role as Tifth business wholeheartedly. Playing .

- this role, he becomes instrumental in bringing about-Boy s

. death At the last performance of Eisengrim's 'Soirée of ~

Illusions1 Ramsay suffers a sudden seizure whichdarrests

} Xem

all his powers of" sense and motion when Liesl's voice,
'_"slightly foreign and impossible to identify as man's or’

‘woman's" (p. 237) becomes the voice of fate. As the- Brazen

\
.o

Head, Ramsay's own suggestion and ‘addition to’ the showl.

‘pronounces the oracle. the protagonist recognizes his ill-

?fated influence on the _people around him--and thus also on

b4

,his own self--and suffers his second death. Character— iy
.istically, he is again saVed by a woman, "byba foreign lady";
“(p. 237),'--who is certainly no other than Liesl. D

i
1

" Now Ramsay reyjgns from his ‘post as teacher,\sym;

‘ 'bolically abandoning part of his mask, leaves the world. -

. that had been his stage and joins iiesl and Paul in a
platonic triangle. HaV1ng experienced the beginning of
.wisdom.Ramsay has matured to the point where he realizes : -
that he must shed his mask and begin to get deeper "into’

the old man's puzzle,.:. (p. 160) This attempt at self— .
éhawareness and integrity is indeediihe beginn;n as well |

as the final stage in the individuation process "by which'

-

man lives out his innate himan nature. Strictly speaking,‘
»however, the process of individuation is real only if the

.~ individual is aware of it and consciously makes a 1iving o

connection-with it; "13 ‘ " B . SR ~



At“\the end the question still remains. when will
Ramsay begin to live--not as an observer on life but
' actively %articipating and accepting ‘the responsibility
;for his actions'? When' will he stop being that self-centred
e§oist'? And when wilk find an identity of his own with-

out ‘d‘epending on somebod) else, no matter ‘who . that some- \

) body may be, ‘whet.her Packér or Heedmaster or--Fate,

" . \
) o
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Symbolism 'in Fifth Business As. -

.-It Pertains TO Ramsav's*Individuabion.Process
o L [ As yythicrElements . R .ﬁ N
. j.‘l S . g o o ' " |
. "In the vindicative letter to his former,Headmaster, T
Ramsay 1ooks back on his life and draws a,profile, of his .
- ‘own personal achievements. Intimately connected with his.f

outer and 1nner life are Percy Boythtaunton,‘Paul Dempster,

and' Mrs. Dempster, who' come to embody aSpects of the.”

S narrator s selt,” j;' ;' e ‘)'. »
In its encounter with the self the ego has to come

B “to some peaceful accomodation of’mask and inner reality.‘\

However, ‘the ego, is only capable%bf an immediate and henc

| limf%ed reality,ﬂes perceived by ‘the senses. The content
cf this awareness is a consciousness which has as its ob-
ject the experience of having been conscious. Dunstan
RamSay s supposedly objective awareness of his subjective%'

. - . consci%éé%ﬁss reiterates\the subjective experie e and

ives the ovel, its myfhic content. In his autobiography

\\:
. the writer states his psychic fact which is his truth : -

N though objectively it- may be a.lie. Myth erupts when "ob~
‘ A \
jective awareness to subjective conscf%usness seeks

t

1 n . . - . %
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déscription of .the subjective experience. The outcome mu;t
necessarily always be speculation of a sort (as explaining.
the inexplicable always is) and mythie in content What
causes Ramsay to write his memoir is the mythopoeic
faculty which Springs from man's need to articulate‘the f-”
| ténsions and antinomies inherent‘iﬂ appearance and realitj
and are pronounced in the conflict between mask and self.
Thf protagonist seeks spirftual sanctity not only. by
: expdping the overlay of social and moral pretensions of a. i
small Ontario town but also.by assuring the Headmaster that‘/ﬂ &
he has recognized the coﬁplexities and binary oppositions »
of his own being in its’ search for spiritual’ fulfillment
The large number of characters with whom‘the mythic hero
.comes into contact have an intrinsic value as well as they
qrepresent symboliynalogies to Ram'say's"indivﬁuation‘\
process. Similarly, the structure of Fifth Business is

&
wellrsuited to its content of a man's mythic quest for

oneness with his self Thus each chaptér“represents an "--: fﬁ
area of ever-expanding awareness of the protagonist' '
-reality, Robertson Davies once said that "the insights
of literary men reach the wcrld disguised as myth. il As .
the writer recalls his life to himself he transmits a’
i}: message from himself to himself, creating a myth which
h enables him to amalgamate inner and outer reality, ‘he

' "becomes & shaman, a mythmaker, speaking out of his un—

conscious a. prihordial truth "2

T

<
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U Recognizing the Jungian elemente- inherent in Ramsay's

o autobiography will enable the reader to speculate upon the . -

{; writer*s interior parts of his life which do not occur -

' gexplicitly, Employing this approach we come to recognize
'~"that an importent part of ‘the relationship between artist .

~t - . -

‘ and art is similar to that between patient and dream....
v Ewhere] the writer has 'shed his sickness' in his book. "3

-V . The artist in Fifth Business is Ramsay and his autobiggraphy

L constitutes his art through which he lays open his uncon- RO | o
scious so that we may see those -inner patternS'which o 'N,,
motivated the protagonist roughout his life. of course, ke
the memoir remains his comp sed expression and‘not a dream
with its compuls;ve confessioni Nevertheless, it shows his N
struggle for self—awareness as his'mythical mind gives ex- -
pression to its form'ofisubjective reality. dust,as the C
world of myth is a:dramatio world, full of emotional S
'qualities and'conflicting powers, so does the drama of . & = .
Ramsay s life underl{ne the tension between feeling and
‘reason. In his 1life Ramsay seldom made his point of view
knoﬁh and so it cannot: surprise that in his memoir he,
also retreats behind historical mythologlcal refleotions. ;0 b
But these contain the truth of a myth which tells us how

.. reality appears in terms of the writer's human feeling .. " ‘

_ qualities--an aspect which he denies himself to display '

but\which is at the very source of the letter.
Throughout his autobiography Ramsay alludes to

¢ . . T - \
> - : /
i 3



.‘and.Eisengrim.episodes ate surrounded by the myth of- Gyges

. o
‘him again and again and which finally drown Boy and )
‘nullify Ramsay's hope for expiation of his guilt. These

) to a pair of Opposites, that is to say putting his own'
N3
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several legends myths, and fairy tales recalling archetypal <:)

heroes in symbolic forms as identified by Jung. The Faustus

. and King Candaules, ‘as well as by the pattern of the

Oedipus -myth which'is suggested in Ramsay s obsession with

a mother image. The Narcissus myth, too, is introduced '.‘ S

not only through Boy s adoration of his own image “the
~ image of the Rich Young Prince, and his death in the lake,
. but also through Paul's self-love, and findlly in the .

form of Ramsay s worship of his own: intelligence as re=-
flected in his many books - and Ultimately in the writing
of his autobiography. We are further able to identify the -
figure of the Sleeping Princess and' that of the Wise 01d )
Man, as well as that of the Devil- in his myriad disguises.
Central to the book i\\the Sisyphus myth. For it is tHe
stone with\its multiple implications with which Ramsay

. tries for a lifetime to come to grips but which allude .

myths are reactivated from the collective unconscious and

'appear to us in the novel as symbolic dramatizations . Here

'they underline the essential illusion of the mask and pro- )

nounce thf dichotomy of' body and spirit of mask and 'self,
If we regardiﬁamsay's letter as an act of giving birth.

view of himself into juxtaposition to Packer's evaluation

-~ o -
4 v
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ofﬂhim,“#rying to-express'the'oonscious'hy laying\open the 1{)'
unconscious, then'it cannot surprise.that the book ‘begins - '
with a birth and-a mythic symbol (the stone) that expresses
“the delusions of the primitive human consciousness as it
struggles to interpret the~world_of experience and reality;"h‘“
For Jung,'the’erchetypesr(which'lie behind all symbols)
are vestiges of man's experience. They reconciln and unite
the unconscious with the conscious.‘Although'its rational
component can be made combrehénsible; e archet&pe's
irrational component?cannot be explain dibut.only grasped
by feeling. Here at. once expre551ve d impressives the
conscious and the. unconscious are fused As the archetype
is simultaneously both image and emotion the image has to
-.be charged with feeling before it can become dynamic. In
writing his autobiography Ramsay, the 'cork' whose emotions
héd been repressed, unwittingly pops the cork and lets his
feelings stream into his letter. As the unconScious draws '
on the archetypal material that slumbers in man it modifies 5;
its patterns’ to the individual's needs. Thus it cannot
surprise thaffone of the central images of the. novel is
contained in the numerousqforms of the.archetypal hero,

|

B: The Hero Myth ' <

?
\

. Right from fhe”beginning'of the novel the position of
. the hero is shared between Boy, Dunstable, dand Paul. As the

N . . . . -
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- g C | narrator 'sets out to desCribe Boy he very subtly lays the
| foundation for Boy's 1ater self-image as the Rlch Young'
Prince, a modern hero with seemingly unlimited riches. Fron |
his home Boy is endowed with all the characterlstics of the
:.King s son, for his father, Doc Staunton, was not only the

richest man in Deptford but also possessed the prestige ‘
! that placed him at the top of Deptford's«SOCial hierarchy |
é\‘ - - . Already in his schooldays Boy "had a special place in our
‘W’A R school world“ (p. 27), and in contrast to the narrator him-
. .ll i. This image grows stronger with Boy's age. In World War I,
‘ ‘ Boy receives a few medals "for having been at particular.
engagements" (p. 91), and afterwards marries the acclaimed
ess of Deptford. Connected with Percy. Boyd Staunton 15;

'
e
of course, the myth of Sir Percival's search for the Holy

.y princ

i‘ | ¥ - Grail. While 1t becomes:apparent that this treasure is not
' ‘ to be dilcovered in thé riches of the world but lies hiddenj
t behind the 'old man's puzzle', Boy nererthelessdbelieves‘ |
cLhimself to have found.his personal Grail in his ascent to
his rolé of aide to his idol, the Prince of Wales, and to
A the position of ‘the industr;al tycoon, whose fortuneskcan‘
o _only be estinated. Thus he resembles the twentieth century
~ economic hero who tries "to dominate ever&body" (p. 216) by
f' . ' srrength of his financial poﬁer. For Boy this power elevates

hin to the position of chairman of the board 'of directors

at Ramsay's school'and.late in life makes him to he the\firsf

seli, Boy's. attributes are those of a rich, loudmouthed hero.-
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choice for~Lieutenant'vaé:nbr: The fruny that undércuts“
B¥'s heroism lies in his suicidal death whereg; he
becomes a tragic hero. ) |

If Boy's heroism is embedded in his self-image "as"
the Rich .Young Ruler" (p. 231) Paul Demps%wr s heroism™

‘\is no less tangible. Paul sets out on his quest toward

o heroism when he runs away with a c1rcus.'Through this act

.he connects himself with Boy, as Staunton admits at the
enﬁ\of his life "You know I wanted to do that. I suppose
it 1is part of every boy' s dream." (p. 231) The story of’
Paul Dempster runs closely along the lines of Jung's per-
ception of the archetypal hero myth, Here the image of

.the hero evolves in a manner that reflects the evolution
of the human personality (an aspect thgt also becomes
. central t Ramsay's intellectual heroism). Juxtaposed.to
| -Boy's st te of affairs, Paul's blrth ds humble yet almost
miraculous in that he\survives.,The symbollc importance of
Paul's birth.is furtber‘pronounced in that it is placed at
the beginning ot the novel and’ thus comes to serve as the
' image of the birth of one part of the protagonist's self,
Ironﬁbally, however, the embodiment of this part of the
self adopts not only Christian but overwhelmingly, devilish
features and in this duality comes to underline the slumbering

antinomies in man. Born at Christmas to Mary, Paul' appears

"+ to be a Christ figure. But the image of Paul's ugliness,

He was red.;..be was wrinkled Itke a tiny old man,

\ .
T
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and his head and his back end mucir of* his face
were covered with weedy long black hair....His ~
fingers and toes were almost without nails (p. 19),-

and he was kept warm "by a few bricks...[and] the speam .

© P REASRISE  oAR
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from a kettle" (p. 19) conjures up a plcture of Satan and
. - : Hell, Indeed, this becomes a prefiguration of Paul's life
which, for i?! greatest part, will be devoted to the‘dark
forces that obershadow man's eiistence. ‘ -

In accordance with the hero myth Paul 'is shunned by
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his own people as the son of a whore and grows up a lonely
child, without any friends--save Punstable Ramsay. Already
. ' ~at an early age Paul displays his almost soperhuman

ability to perform tricks of magic.’Uowilling to éhéure

the hell 1ntohwﬁich he was born‘any longer he-runs away o
. .‘ with a circus. For.Debtford "it was the best thing'Paul~. |

| ever done...and it made him kind of a hero...." (p. 96)

- The early weakness of the hero is balanced by the appearance‘

of strong tutelary figures. However,'these guardians ﬁave

"a daemonic influence on. Paul First it is Punstable who :~ ’
“"had been the agent...by means - of which the EviI\One had o

oY

trailed his black slime across a pure life" (p. 38);

b Y.

later~Paul‘ekperiences a further extension of the satanic

3 ” -
ER e
SRS

_through the person of Willard the leard who. abducts and

R

rapes him at the age of ten. Fourteen years later Paul re- ‘

. ' appears as the ﬁagician of a small circue. His new.pame

'Faustus Legrand'-serves as the appropriate expression for
. ¥ ‘ .

the image of the ego that has tradedsits best part in’

-~ - . . /
- . . * . £

~




. the service of magic powers. Indeed he has fallen under

N - . ' K S h 72
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\/ ~ .
exchange for fame~and-£ortune~ In‘truly Paustian fashion
Paul has centred on his mask as he forfeited his soul and

became Mephistopheles' servant, devoting his whole life to

the spell of mystical powers to the extent that nothiag

BRI Sl 4. A LI Y ORI it

else but his own glory bears any importance in his life.
In his journey through the world Paul rises rapidly to

'prominence and poﬁer. As Magnus Eisengrim he' gives symbolic

proof in each performance of his triumphant struggle with AN
the forces of the underworld, Jung identified ‘the Magus*
or magician as an archetypal expression of the hero myth.

Thus it cannot surprise that Paul appears both as God-man

~.who may call the spirits at his own discretion, and as .

vanquisher of monsters. In his constPnt heroic dedonstrationp-
of his magic power Paul finds self—identification. This ‘

comes to a nggative climax vhen. he hypnotizes Boy to

commit suicide ~Like Goethe's Faust Paul lives out the
' denands. of his mask to the point of self—mutilation and

_embraces his role wholeheartedly. The interpretatlon of

Paul as a Faust figure with MephistOpheleaﬁ,attrlbutes
leads to the afflrmation of what I stated earlier, namely
that Paul represents part of Ramsay's self Paul is, to ‘

be\exact; a part of the protagonist's shadow much in the

iR

*Magus connects ‘with. Magnus and from there with.

"Paul's former name 'Legrand', pointing to the ego's

striving for heroism and assertion of its power. - -

D . ' - ‘ * ’ .. ‘.



sFaust However, one further association has to be made in

stituteS”an integral parf/bf Ramsay's self and’ sets the

/ \ . . N 73¢
same sense as Mephisto'had been demeted to the role of
being the very personal shadow of the struggling hero

@

Y

this context. At the time Goethe wrote Faust the previous
‘birth of +the rationalgliberal Protestantism:had deposed
 the devil figure into the shadier side of its metaphysical

concept. In the Presbyterian Christian Olympus the devil

\

became the 'odd man out'- this connects Paui very closely

with the definition of 'fifth business' Ramsay's role. "
" Paul, the devil figure, also asserts the principle of

opposites--a principle on which Jung based the flow of ~

" psychic energy. As the daemonic fbrce in man Paul con-

< -
counterbalance to the protagonist's strive for the saintly.

© . The iast part of the hero myth-is the hero's falls

L , . X
Paul's .fallibility is contained in the unpardonable sin.

of hubris when he takes it on himself to revenge his

mother's insanity and effects Boy's death through his

- daemonic sklll Paul's escape to Sankt Gallen is then

/
simultaneously his admitt ce of guilt as well as it
constitutes his symbolic’death ‘ ' N

The professed heroism of Boy Staunton and Paul

4

Dempster ultimately climax in a synthesis that has Ramsay 5.

fconscious and unconscious heroism as its content Boy s

outward heroism finds its parallel for Ramsay whéfl he is

. decorated by the King "as a hero" (p. 78) and when he

- .
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becomes aware af "Tfm tuadness of mvw.ngrused to myself

e

e
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as a hero...." (p. 79) Both Boy's and Ramsay's heroism .
N are\declared as such by society because these rest on a '
7concrete and factual basis. Paul's heroism is slightly
less tangible because it is based on mental. alacrity.
NevertheleSs, since the »hasis for, this heroism isg "the
study of’magic" (p. 31), it connects Paul with Ramsay, .o
who out ef his youthful smugness had been Paul's first
_ { N téacher. On realization of Paul's tremendous talent,
Dunstable had set the stage for Paul's. career, unaware'
. that the world of illusions was to become the realm
_-where Paul would be sugreme master. Thus Ramsay is able \;'
to glorify himself in later life with the charisma of having,

-

been the mentor of the world-famou///agnus Eisengrim. This
aspect finds its climax when Ramsay ghostwrites Paul's
autobiography and - is thus living out his own dreahs for

-

: heroism. ‘In that Paul' - and Boy's heroisms are projected

g e ’

‘as integral parts of Ramsay s outward reality, of his
. mask, while the narrator explicitly denies to regard S a -

A

' himself as a hero, this aspect must be identified as part

T m e ysa

of Ramsay's shadow, as that which the ego repressed into
- 41 o the persona unconscious * But if Boy and Paul are made

to appear to the ’/ader as somewhat superficial heroes,

- ' ‘ *]1 found it in accordance, with Ramsay's . mask that

the narrator would not want to¢ appear openly as ‘hero!. !

. Therefore, I have refrained throughout this thesis from

. referring to. Ramsay in general terms as 'hero' and limited
myself to the term 'protagonist' or other similes.

S
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) he introduced th.e;@llandists tO\"the use of index cards"

Ramsay tends: to shm mnsem an thm ona*: N:t:hout aerious
flaws--and if we' did detéct: any shortcomings then we

should be able to forgive these because the nArrator~.
e
supplies the immediate reason . for them. Mostly, it is fate

or inevitable circumstances ‘that cause Ramsay' s personal

u

well as the intellectual hero. But since physical heroigm

faults. However. hé is the hero on the battlefields/aei;

would be all too blatant-the writer does not waIIQinn it,

As master of auto-suggestion and understatement he can
rest dssured that this form of heroism, being the most
tangible one for his audience, -won't be forgotten or

~overlooked. Instead the narrator will expose the heroic

deeds of his intellect. ' \

Dunsgbh Ramsay's need to lift himself up. out ‘

| masses of 'tottering pensioners and;to prove\to
as much as to his audience, the heroic nature of his’
life is imminent in his answer to Packer. 'For Packer,
there is nothing.heroic about.Ramsay. Nonethelessz the

.prdtagonist!s‘intellectual heroism becomes'ekplicit as

‘the writer reminds us frequently of his literary ‘ \s

\

' achievements * But Ramsay draws our attention not only

to his many books and - articles in renowned Jjournals hut

also 1éts ugmmqrvel at his inteliect He assures us that
s TN

: i(p. 152) ‘and that he was an absolute genius in 1earning "
S ;. . .
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&

f the .,

‘%For ‘details see Fifth Business pp. 14, 149, 163, 220,
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' 'languages. Timeeandeamin. ; tdﬂzaumthab he spoke Latin,

"mother tongue.* Consonant to this line of thought runs =~

’ Ramsay s abhorrence of dilettantism of any kind, It also

‘ cannot surprise that at- heart, the p otagonist enjoyed his ~ |
'holding the position of Headmaster as th importance attached

, to his.ego. Remembering this time in his life the*narrator
\ tells us~what a. "taxing, thankléss work" (p.\174) i} was -

' been for Dunstan the | affirmation of his innermost wish At

Fa
e

i
e e iEA

Greek Frenéhh Spanish Portug se ‘and . German besides his .

to the image of the Headmaster constituted a welcome boost -

and how many difficulties he had to overcome in that ;°
position. "But I bent to the task ang did What 1 could*
(p. 17&) represents the writer's symbolically clapping
himself upon his shoulder. As he is outwardly denying to
have discovered this self-love and admiration in his 0 B
position he is nevertheless readymto admit that he "might ’
get -to like it very much" (p. d75), ‘when he is pressed by
Boy to resign. Nov the writer of the memoir does not: intend'h
to show himself as, the outward hero. to his audience. But

as master of indirection his secret feelings become tangible*

When Padre Blazon oh his deathbed as it were, grants him
that he is leadi‘ng "the heroic 1ife" (p.- 223) it must have

last here was somebody who recognized the heroisms\of
Ramsay's life.» Ct ! _ " 2 /N .
In his apology to ‘the Headmaster at the beginnin;\b“‘:’ g

. ‘*4 A

- N ! - 9

*Direct referrences to- these~are on pp. 111 133, 148
153, 184, 192 .
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‘ the autobiogramm a&ﬂu’&mmwﬂhpperﬁeld
During the.- qourse of ‘the novel it beco es clear, however,
N \

Copperfield ala: "Whether‘gI shall turn out to be.the herc-.

o | ‘of my,ow,n life, or whether that station will be held by

| Ultimately, the

) ) anybody else \these pages must s%gw "
8 heroisms of Boy and Paul serve to un Fline ‘the writer's
own uniq:e acﬁievement As the three heroes are closely
‘ connected from the beginhing of the book so they are
»~ . B joined at .the end" Here, both Papl and Ramsay are in-
F "; - \ N strumental in bringing about Bost suicidal death. Paul "

v -

continue to live togeth r - ‘ ( o

4

\ . and Ramsay then withdraw to Sankt-Gallen where they wi!l

¥

y

: .j . . It is ;from here "that Dunstan Ramsay. lookq, back onto

R | his life and undertakes ‘the ourney {nto tne. soul Davies
‘ specifically characterized his Journey as reminiscient L
R o of the vbyage of the hero. \The goal of this journey lies’

| ‘in ‘the attamment of wholex‘ess through a union of con-

[,, A, . ..'\ .‘ ' sciousness and" unconscious. "In mythology the unconscious

>

- ‘ ‘;4. PR is portrayed as.a greet animal for instance. . .88 a whale,

. "_‘ for our- three heroes when:we recall the myth of the Chariot
. ' P "of Aristotle Here, the chariot serves as the vehicle for
T $he Journey intq, the self Boy s form or\gdeath resembles

‘ "1 that of being swallowed by thé whale, for which the car '
W R . 'in t’he water is the fitting amodern symbol But his drowning

!

2
/}a»m.:. "

. . i , .: \
¥ ' . that the‘ writer will employ his memo?r to the, s\ame end as

wolf ? dragon."‘sw'rhese three images gain their importance -

e
3

"
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is clearly ‘also the-return to thevwombvas he is immersed
in the sea-~symbolically the. sea of the unconscious. Since
his death has the attributes of suicide\ it is a seli’- '
incubation into a state of introversion—-a state that was

utterly missing from his ‘1ife and where the unconscious

content is brooded over. Boy' s rebirth caﬂ only take place

. in the spiritual spherea-in Dunstan Ramsay 8 memoir. :

'ﬂae motif of: the A’ristotelian Cheriot is continued

. when the chariot emerges out of the- water and reaches

:’wculd be conSummated at-this point 7 But as the stongﬂre-.

dry land« ?hen the psychic content hasobecome visible,

has reached the’ conscious. However, as the.psychic conkent

! J

becomes integrated into consciousness, man comes clos¢ to -

attaining wholeness. "Had it really, been attaihed the opus

'emerges Out of Boy S mﬁuthﬁ and is again visible, Boy's

'death becomes outwardly conneeted With Paul.: But for Paul

the chariot, of which the modern version is the aeroplane,

.serves merely as a vehicle of escape. Paul's journey into

‘the self is a journey into the’ daemonic As he flges east *
< .

it is the movement toward death For Dunstan Ramsay the

~

chariot becomes a Spheri al vessel only after he had -
suffered a heart attack E&

‘_is rushed to the hospital "by a foreign li y" (p.’ 237), who

y:

ha—
an

¢

the box in "the theatre.** But he

%This aspect finds its parallel in ‘the myth of Kron0s,,

" who had  swallowed the stone but had to spit it out again.

*%¥Through word association and through imagery the box

kbecomes a coffin and expresses his symbolic death

T
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. is probably no—one elise than Liesl. Thus the dragon, the S

N

K.. .

. ]

‘,f';archetypal symbol for the hermaphrodite hag become his

saviour.fNow he, too like Paul goes on a journey east-

:ward although it does not constitute the end for the pro-!:

\tagonist‘ The chariot as the spherical vessel becomes the X
fsuitedayehicle for Ramsay..While we may.regard‘hlm as

. ohysically dead, his_lifelong quest"had‘been"an~intellectual

. one end thus it is fitting that he is reborn spiritually.
This finds its expression in various forms. For one, the l.
‘'protagonist takes the Journey eastward toward the sun, ‘the

_ centre and the whole of the cosmos, into the self; he

.journeys through the element that is the abode 6f the

spirit; and he lands in Sankt Gallen, which is tragiti=

‘\onally the home of the most faméus Swiss monastery as

well as it hosts a reJPwned medieval library. From this :

point of inner. and outer seclusion he turns hHis eye west~

"~ ward to Canada--in Jungian terms inside-—to the place

v ]
where he had llved Thus he finds rebirth in his memoir.

-
-

| C: Guilk: . ,
SN " . ST
In the following I shall deal with the image of\the

Larohetypal guilt as it finds form and expression.in the

novel, 'It may seem that I have said too much about the

. outer reality of Ramsay without having stressed enough

the quality of his shadow side. While it may become clear

.
[+ R



. \ )
, ‘that the protagonist's apparent lack ot’acknowledging his . -
desire for heroism, &esieven his clear denial of it, con-
.étitutes one part of his 'shadow side, the more tangible}
expression of another shadow strand lies in the form of
the anima. The 'Eternal Female', as Goethe called it s
°frequently connected with the evil in man and breaks through
in ‘him in the form of-a guilt complex. Fascinated by magic,
myth, and . history,,Ramsay s .spiritual current connected
the Christian and ‘the primitive pagan. While the Satan--
Prometheus aspect becomes in its form of expression "the .
essence af human indiv1duationﬂ8 ‘1t cannot be surprising

o

that guilt appears as an integral part of the protagonist'
indiViduation process. d. . . J . .

:, Dunstan Ramsay's' creative'intellect\leads to his
intellectual heroism, as explained earlier, and thus

" doomed him to Promethean guilt. As 'Cork' he had banished

< the feeling aspect in himself pursuing solely the stnive R IMCE

for knowledge. In Christianity, the principle of individu—
ation becomes the source of all evil as it represents‘the )
.human quest for knowledge. However, man is redeemed from
.his guilt through Christ's self-sacrifice. Mants awareness
;‘ of his sinful nature finds its secret manifestation in v
- his sense: of guilt As- Ramsé& gives expression to his
awareness of this feeling of guilt he lifts himself out =
" ,of the confines:of the historian. Nevertheless~1 his hubris

to expiate his guilt through his self-sacrificeidooms him

. .
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R to'arrggance~and smugness as it leads him to strive to

.
e ey

e . take on saintly features himself

'!.\

As Paul's.premature birth results directly from man's
~ evil action (i e. Boy S placing the stone into the ‘snowball
, a8, muoh as Ramsay's cunningness to use the Dempsters as a.t
n‘ | | \ shield), it effects a feeling of guilt which asserts itself

as an- integral part of Ramsay's conscious and of Boy's-un-

~ . ‘
N AT Ee ;-:;.wl-g‘w?vj )
x M P .
. )

‘ conscious. While the protagonist wallows in the mlre of
this guilt and tries to expiate it through taking on the
L :nesponsibility for Mrs. Dempster, Boy represses it., His
‘ilifelong‘contributions to'Ramssy's’retirement fund are
- "Hhis brlbery to hig own unconscious ab well as to'keep
- . _Ramsay from makiné the facts of the(accident known,
3 “ ‘ ' ": As Mrsx”Dempster 1s the first person in the novel
'- v 3 whom we neet by name and who stands somewhere in the °
' centre of the guilt complex we have to attribute some
symbolic importance to her name. In medieyal English .
-'dempster'ﬁmeens 'to Judge' end in 01d Scots law--we re-
" S f'~ member ﬂamsay was a Scot-—'dempster‘ was "an officer Wnose”
) | duty it was to pronounce the doom of the court., nd However,
3. e f _one of Mrs, Dempster's characteristics 1s her utter in-"
\\Ebility to judge though she" ‘would have had goo&kreason.

.- Instead, she endures and suffers and in this respect ad-

vances to*the position of the saint. In opposition to her:

SHE SR

/stands the protagonist ‘who gives us in his autobiography ,

R ESATS
~ .

- Rt an e AR At o
.

his judgement of everybody around him, though it is-against‘

~
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_his own perfection that he does so. Deptford, on the other

hand, is the place where the original evil action -took
place and where the harsh judgements of itsksociety ne-

‘cessitate the figure of the saint who redeems man, or who o

. pays man's debt as it were. As guilt is inextricably

connected with human hubris and arrogance to Jjudge, it"

constitu%es part of the guilt that follows' Ramsay through

H

his life. R

Deptfo d, of~ course, is the’ birthplace of Paul ‘Boy, and.

Ramsay in this way conrects the three protagonists

with each other as well as -1t -1links them through the object
of:their 'debt!', Mrs.'Dempster. The critical place on the
hero's journey is the 'ford', which is.the’ archetypal

&

: meeting place for hero and m&nster. For Ramsgy this monster g

is his guilt embedded in his morbid self—reproach which

B
manifests itself in his marked preoccupation with his J
behav1our at the time of-tho accident and finds- its orlgin

in his slyness and cunningness. Both these strands 1ead to

"~ the’ smugness of ‘his later life. However, already at the

- up.in himself. Re

' manifestation of hig mask and is juxtaposed to the feelings
" ¥ N N

-time of’ the snowbill accident Ramsay feels guilt rising
urning home after the accident the pro—
tagonist tells us of the washing of his hands- in a manner
that wouid attract his parents' attention. This pose serves )
at once as the. archetypal image'of c1eansing himself of all
guilt This Pilate-like behaviour becomes the outward |
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of guilt which-well up into his conscious: MI lay awake

too, feeling guilty and strange." (p. 12) The guilt for the, -
accident apparently lies with Boy. The less tangible guilt

\is connected with Ramsay's cunningness in using the Dempsters.

{..

§
T

P

s a shield. .But both boys feel that tney had done some-~-

2
SRR

thing wrong and this feeling becomes an invisible bond ‘be-

. tween them. While Ramsay is _aware of the guilt, Boy re- |,
presses any recollection of the accident into his uncon-
" scious=-so much sQ that toward the end of his life "the
incident of the snowball-had quite‘vanished from,his mind."
(p. 233) Nevertheless, he takes care of Ramsay finarcially
and unconsciously tries to expiate his guilt Ironically
enough, it is Boy who, supplies Ramsay '‘with the possibility
of further expiating their mutual guilt by using part of
+ the money for Mrs. Dempster. o S

’ As the feeling of guilt is directly connected with the ;
act of giving birth it Wgcomes the carrier of the image of |
( the archetypal sin and guilt with wnich man is born. Not |

only does Ramsay discover'himself to be sinfhl

1 was perfectly sure, you.see)"that fhe ‘birth of
. Paul Dempster, so small, o feeble, and troublesome,
" was my fault. If I had- ‘ot been: s0 clever, so. sly,

so spiteful in hopping in froht of-the Dempsters": (p. 21)":

but he also begins to see the fear guilt evokes in man and
B what man will do to pacify his Qeelings. Talking to Boy

about the-accident the next~day, Ramsay informs him ‘that

the baby was born prematurely I L,

/ n ' 4
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"/,' ;. think too, if you know what's good for you." We
. . 1lde, do anythin rather than admit what I knew,
‘The universal nature of'guilt becomes apparent in that it

.connectsi ot only Boy, Ramsay, and Paul but the whéle of
' Deptford's society who throw Mrs. Dempster into)a state - e/

religion as {hey\contain the roots of his later aversion -

"Did it?" setd he, lovieing mer stradght. in the eyes..
"And you know why," I said, "No I don*t." "Yes you -
do. You threw that snowball." "I threw a snowball
at you," he replied, “"and I gueéa it gave 'you a ‘
good smack." I could tell by the frank boldness of
his tone that he was lying. "Do you mean to say
that's what you .think?" I said. "You bet it's what

I think," said he. "And it's what you'd better -

Q . -
. ’ .
. . ) e
1 e AT gl oot g, w3l 100 AT

Mo 2

looked into each other's eyes and I knew that he .
wvas afraid, and I knew also that he ‘would fight, , = .o

And I didn't know what in the world I could do
about it. . . (p. 21) .

Lo

of hell. k{t is also characteristic that this: guilt is'so- o
evasive and is not specifically plnned down onto anyone | |

in terms of hard police-court facts, Yet Ramsay becomes .

ﬂthe bearer of it and in this way serves es a Christ

figure and adds -one more dimension to his secret heroism.
Trying to come to grips with his feelings the pro- .

tagonist turns in his inner need for help toward his

A'religion. But the result is discouraging and only underlines

what he had already known intuitively before "I was of
the damned." (p. 22) The consequences of this awarenesg," ‘

have a farLreaching‘effeci'on his;future attitude toward -

to ‘the doctr neg generally believed in by Presbyterianism.:l‘ & -
" The person; however, who is more immediately of the damned |

~ is Mrs, Dempster. Suddenly Ramsay reblizes that all the

e
’



, .'"dreadful fate" (p. 2(2) he had expected to hit him” had ;

. .himself as one of these textraordinary and gifted people'

come over her. Now it appears to'him as if the devil had

.

‘central to his autobiography where the narrator shows RN f/_f%

85

nghifted his mark." (p. 23) It is not Ramsay wHo 1s the
bearer of this mark but Mrs. Dempster. But as he learns
that "Mrs. Dempster had gone "simple® (p 23), he recognizes
that the dreadfulness of his own fate will lie in his
compulsion to accept the resQOnsibili'l;y/for Mrs. Dempster ‘
and carry the guilt for her suffering His own suffering
is then contained in “his D\(areness that he will have to
live with his guilt. Thus he is prepared to follow Mrs. \ \\.»'\
‘Dempster in her suffering and make it his own. .oa
J D: Saint Shadow .
/ -

Legend and myth pose the major stepping stones in ‘ \
Ramsay's study of hagiogra%y. Unable to 1solate one fro}n
the other he wrote the books A Hundred Saints for ’I'rgvellers

and The Saixzfts A Study in History and Pogular Mythology

where he explored the reason. "why people needed saiqts and - S~
then how much their need had to do with the saintly

attainments of a. wide range’ of extraordlnary and gifted
. . . 1 )
people." (p. 163) However, these questions are also

i B oo

Since the relation of legend and myth to reality proved to
be inseparable to the author and historian Dunstan Ramsay Y
. 28
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we have to be awavs Of- thes s-bvongpaaed:ba.lity that it may
also have proven to be. too complex for the wrifer of the'
) memoir. The question that ari'ses from this hyi)othesis is
S o then this: did Ramsay not élso write about a saint when
| “ he composed i:his letter to ;th'e Headmaster? Indeed, this
aspect is closely related to Ranisay's quest to come to SN
| terms with his shadow parts. Directly connected with it .
/ . 1s the protagonist'g éﬁiﬁﬁ\rmage\w};ic\hasserts itself as ,
another part /,of his shadow. Hence, only th\e$ otagonist's
ability to reach a peaceful ‘accomodation withmy\
of his shadow will de facto lead him toward the attainment \\
“of wisdom and wholeness. ) |
As Ramsay tries .throug.hout his life <to redeem'hims,e.lf‘
. . ’ " his efforts take on much the character: of saintly sac.ri-"

fices. The conti . presence- of Ramsay's personal :
s continuous. p ce-of Ramsay's p i

—~

« saint, Mrs. Dempster, bears much of the responsibility
_ for his 'holy' quest. This quest begins with his attempt
to ’expiate the guilt feelingﬁ and with his conviction -

)that he will have to suffer some dreadful fate.r It is in

&
tune with the nature of this archetype that 1% should mani-
fest itself solely in a spiritual way. For the protagonist
the guilt is only tangible in his feelings. Ou'twardly, Y

owever, it exists in Mrs. Dempster's disfurbed state of

mind. Deptford's society does not know or care about any- E

. ‘thing else but facts and, labels the incomprehensible as . ' ”B
R : fél N

madness. Rooted in common sense, Boy Staunton. becomes‘ b
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‘the represe:Eative of ﬁhis.seéigty where any such,feelings ~
of guilt\would conssitgfe a-considerable hindrance in’ the
rurtﬁer advance in this society. Serving as Boy's conscience,
Ramsay has to give way to this guilt complex and begins to
ex!‘pte it when his mother adopts the Dempsters as a charity
‘case and he has to do the chores in and around the house.
These "kept me out of many a game I would have liked to
Join" (p; 27); his sacrifice continues thfough‘hisldpenly
_being'associated with the 'bughouse' and with Mrs. Démpster,‘v
‘which brought "mockery down on my head not hers“ (p. 27); .
““te has, to endure the Dempsters as "a nuisance" (p. 27)

| which "did nothing for my popularity" (p. 27), and earned

him the nicknare "ﬁursie", A1l this-brought him isolation, .

but Ramsay endured it with "the patience of the saints".'He

'i-s mrthe:r isel°a{:ed into "the Qstrang.e jand unchancy world

* "of the Dempsters" (p. 29), when he believes in MrsE .

“Dempster's two miracles. The strand of suffering continues
* " vhen he forfeits his home in favour of his loyalfy to Mrs.
Dempster. However, she does not leaVe him in“his lonellness
« but giVes him the faith of the saint to endure his,fate
@ ' with patience. Her appearance in Ramsay s vision at
- ..+ . Passchendaele saves his life for the secdnd.time. Jung
1dentif1es this situation in the context of society Wif
anyone claims to _have seen a vision....dt is said he is
00N mentally disturbed. "10 As Jung‘comes close here to
o equating the ‘saintly‘ and the 'mentally disturbed' it "

n

e
-
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leads us direct‘ly; R 'foui:-é-mr' virich connects
Ramsay and Mrs. Dempster as well as suggesttng the inter-

changeable nature of 'fool' and 'saint' If we believe

Father Regan then Ramsay is a fooltv see her as. a saint.?

\

Padre B.lazon says it explicitly: "you [Ramsay] are fool-

ish...." (p. 156) However, -as man's hyfian naturé "demands

. tﬁat evén the saints should cast a. shadow" (p. 155), it is

not surprising that Mrs. Dempster's saintly features repre-

sent part of the protagonist's shadow. Liesl qualifies
things further when she tells Ramsay that it is this
shadow that "makes a fool of 'you." (p 202) Since Mrs._
Dempster 1s regarded by society as fool and by Ramsay as-
saint he himself\becomes a fool in'society's “judgement..
Nonetheless, Dunstan ] saintly qualities are no less
tangible. They begin with his playing the role of the .
"Good Samaritan" (p. 11) when he gives his parents a re- .

port on the snowball. accident. When Paul appears as the

" devilish element embedded even in Christ and is defined

1

as that part of Ramsay's self, it seems logical that the

]

other part/gf/ﬁamsay, namely that person as which he B
wa?ts to make hifself appear to the Headmaster, represents,j'

the saintly Not only does he hint at the saintly quality

" in himself when he informs us that the exploration of
. every dark riddle in the myths of saints filled.out all

" 'his free time* but‘Boy; himself a part of Ramsay's self, « -

A,

¥For a closer identification of hobby horse and the
saiﬂtly aspect as a part of Ramsay's self please see
9 above..

{
\
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informs. the protagonist~that ‘he: behaved "1ike one of the

bloody saints I [Ramsay] was always yapping about,.:.
(p. 167) For saciety, the narrator makes himself appear

too much of & saint to hold for long: the prestigious post

of Headmaster, Liesl, “that outspoken part of Ramsay's

a shadow;-calls him: "Oh, knight! Oh, saint!" (p. 198)
- After all, Ramsayt had been renamed after wSt. DunsL and
‘unwittingly lives out the myth\of this saint. ‘This aspect.

reaches a new climax yhen the protagonist withdraws at-

the end of his life to Sankt Géilen:*rar\then it becomes

the lasting affirmation of his iridominable shadow part.

Driven by‘guilt Ramsay sacrifices e#ery Satufday and
visits Mrs. Dempster, flogging himself "to the hospital,.
ouré'ng what seemed to be a life sentence.," (p., 162)

t as;hé was "visiting a part of my own 'soul that was '

condemned to»livé in hell" (p. 162), he ié convinced,thaf

)]

'}he is redeeming himself. By making himself "responsible
for other people s troubles" (p. 201), the protagonist is

trying to 1live out the sacrificial - demands of the holy
1ife of a saint. "It is your hobby" (p. 201), ‘Liesl

© tells him, As he keeps Mnél“Dempster's ashes sacred he

shows us through the script how intimately connectéd her

fate and his own are: "Here is the patience‘and}faith of

the saints." (p..234) Indeed"tho piural form of 'sainﬁ' 1

points to Mrs. Dempster a§ well as to Dunstan. But finally"

he gives~in to revenging the fate she and he had to suffer
i
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ll‘.and tells Paul the truth of the® atone-»m-the-»snowball. ,
-HoWaver as Liesl's oracle drives home the message, Ramsa,y :
,realizes his new guilt and suffers yet another punishment
Now it is Paul's guilt of causing Boy's death that Ramsay
takes on himself o ‘ . " vy

Throughout his life Ramsay's sacrifices are all o

3

c:éntred on Mrs. Dempster, who‘ endured the pun‘ishment he
na‘d believed was due himt ln ‘fact," embedded in Mrs. °~§
,Dempster's suff‘ering lies the 'protag.onist's chance to live.
"By your own admission you have enjoyed many, of the good '

) things\of life because she suffered a fate that might have

describes: it: UShe -saved you on the battlefield, you say.’ Coo.
But did she not also save you when she ‘took the blow .

that was meant for you?" (p '159)" When she \Jas hit by -the
snowball aimed at Ramsay she .became his saviour on a physrcal‘
level On 'the battlefields of World War'I she serves him

. as his Spiritual :Christ. Undoubtedly,’ she take‘ for the

protagonist the place of" a saint whom he will honour on

i
. %

'All Saints Day as-his personal sain*t In accordance ‘with -
the importance of the Madonna with the Child as the central ‘
.:figure amongst the saints{,ﬁ Mrs. Dempster becomes the central

'person in Ramsay's life. The fact that her 1ife "was lived *ﬁ .

heroically, [end . that] she endured & hard fa-t@ did the best

she could, and kept it up" (p, 222) se‘cs for the farotagonist A

'the mo?"al demands for his own’ life if he- wants to _Gome close

! ’ . ’ s
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to sainthood'&;mself.-ﬁends, is' 1 asmstO'felive/the H . i{
'_myth of St. Dunstan takes.on a n Q perspeotive. ItDaIso o ’Q&J
. ‘shows tha? Diana had” known him fx better than he. wants Yo

us to believe. However Mrs. Demster does not only appear
& 1
. saintly to him due "to her ‘heroic virtue of Suffering nor

merely‘through the miracles he~believed she created, ‘but!

.she becomes someone extraordinary'for‘him becanse of her - %;
wonderful personality. Her.unsel§ishness, her peaceful : %
,expression and her lack of fear of‘any evil are the out- ;
-standing qualities which fascinate him. It}seems to nim ‘ ~%
tnat no-one can“embody these characteristics perseveringly. ' mg
without divine‘inspiration and grace, and'thaﬁ even. then‘~ '?gé
these features can ultimately only exist in’a perfectly . T: ' ng
harmonized soul ‘It is in this sense that she comes to . 'ég
personify tne content of Ramsay's ;ifelong admiration . . ti
and‘quest for she seems to hin‘to have attained the stage o 2%
of wisdom and wholeness for, which he is sfriving; It is - :.%g
‘obvious then that her saintly quality as a whole oonstitutes.; 5;
Ramsay s goal 1n life—-though he: is not consciously aware _?
of it.” - 4 e T | ?f
Parallel and as a precondition to the achlevement of ;%

' wholeness runs the necessitﬁ to come to terms with the . - _ A@;
M_female function she has adopted for him, It is apparent - 5%%
“tht Mrs, Dempster's function.in the protagonist' st § r ‘gé
for wholeness and wisdom 1s, ‘like ‘so many 'things. in khis Tw‘ L ?“.ﬁf
book, twofold,4on~the one'hand ‘'she is hig personal saint. - 'fi “ig
. - . - - i

.
»
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: by’strené%n of the undt'sputed protective influence she: g
> has exercised over his 1ife; an the other hand she.serves ‘

N » . as his mother image. Unable to protect him against her ', . .Q\ .

L. RS
|

womanly inﬁluence she becomes his anima with all its
| ramificationsl Thus Ramsay remains faithful to Mrse )
(f v Dempster as he rejects any other woman, Keeping her image 4
| ‘holy -becomes part of the underlying cause for his failure |
- ‘ .4toJmarry. In fact Paul's mother is Ramsay's: shadow part
on two 1evels. She embodies that aspect ff;he protagonistJ
selﬂqwh%chgﬁrings about his persona} quest for sainthood.
Simuftaneously, sheiis also his anima which is brought to
hislattention through Padre Blazon'as'well as through Lieslz
« . The most apt characteri;ation of Mrs.hDempster’S'funotion E
" - 1s, of course, the realization.of her as. Dunstan Ramsay's //”f\"—'\ﬁ
mother. For in typically Junglan terms she is thus identi— |
fied as guardian and anima, as Erinys and devxl as inborn o
_shadow and innate Chrlst It is through the complexity of ’
Ramsay's shadow tham h;s,attainment of wisdom and wholeness‘
~ becomes sofillusive. Only .the récogndtion‘fhatihislshadow
\'consists of “two interioching aspects will lead to a *
solution of Ramsay's problem. The. awareness of the smature R
~of his shadow is the 'conditio sine~qua non‘ to individuation. o
His final.retreat to Sankt Gallen shows that ‘he has never
" ' L ‘overthrown his personal quest for sainthood and makes us

"".reanze that*‘as ye‘t ‘he’ hag no:e defined this part of his - .-
R shadow. He has not been able to "stop trying ‘to be God" Lo

.
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b (p. 159), as Pa re Blazon had advrsed-h£m~ This strand
" finds a parallel in the protagonist's hidden tendency to
| Z show ﬁimself to us by indirection aslheroic. Boy and Paul
E - ’ function in this’ regard as the protagonist's Qeil for his

own heroi¥m. The narrator points to his own saintly X

to.Boy's abnmormally strong sexual demands. In taking the
. * . . AN

‘ A
© guilt for the accident onto his own shoulders he carries
”fas holy Though marked as the victim of the snowball

ficial lamb. The old Padre informs us of Ramsay's con—
viction "that torment of the .spirit is a splendid thing,"
a sign of. a'superior nature. But.;.it is time you found
out that these spiritual aphletics do not lead to wisdom.™
(p. 160) |

“y . . »

At this point a definition of the saint will throw

some illuminating light on Ramsay's quest. ]
...the only quality common to all the saints--is
that it exalts weaknes# into an irresistible strength
and causes its possessors, burning with the love of,
‘God, to behave. in a way which is certainly unusual,
Tt is -therefore very easy for us...to consider

some of the "saints :to have. been abnormal almost. to
the point of infiqity-aespecially when they have

.had visions,...™% : ! ) >

Indeed, in the protagonist as much’ as in Mrs. Dempster,
) physical weakness is exalted into intellectual strength
:Z-Mand causes Ramsay to behave in that saintly fashion

93

{

_.the cross for Boy, as it vere, and identifies his virtue .

N which Boy described But Ramsay also had a vision aﬂd "

features especially by setting himself'into Juxtaposition = -

Ramsay escapes it, but only to mark‘ﬁiﬁEéIf‘as*the sacri- '
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to the 1ikes of Packer (um mtoiéq to- us), 'Corky'

appears ‘strange and weird. In - fact the protagonist

¢

‘ even sees himself in terms of a saint when he recognizes

-
.

.that he is searching for ' <%

<, some valuable permanent insight into the nature )
of 1ife and the true end of man,...The only, thing
for me to do was'to keep on kKeeping on, to have '
faith in my whim, and remember that for me,.as for the °
saints, illumination when it chme would probably .eome

-. from some unexpected source. . - (p. 152)

'His ‘quest for immortality, which is somehow built into the

-nature of _an autobiography, strongly underlines his.saintly

feature. It is in this context. that we must interpret the

: writer's frequent reminders t0/€he Headmaster not to Judge
him until the final curtain has rung down. As the narrator
. points out to the Headmaster, "You will not see this memoir

until after my:own deatht (p. 226),.s0 the Headmaster's Judge-

ment wi-u' indeed' not cote until after Ramsay's death, ‘The.

writer, however, is able to continue to live through his work

- that is to say,°through his books on saints as weii as through

his‘autobiography. In this way he gains an immortality whlch
in itself “tonnects him-with saints. ‘

NeVertheless, saints are not only the obv13hs subject

‘of his literary immortality but the saintly also rests at

the centre of his autobiography. There is foremost Mary

"Dempster, the uncmnized saint acclaimed as - such through
.Ramsay's personal conviction' then there are St Uncumber or,

St. Wilgefortis personified by ‘Liesl; we hear of St Ignacio,




\)
Y
. *«\

' whom we meet -in the person of Padre Blazon and who was
.also hit\by g ‘blg stone...." (p. 158) Most importantly,
however, and at the centre of the memoir, stands the pro- o

tagbnist himself 5t Dunstan.:But he does not need to

.
¥ e A e BT L i

tell us much about himself for: the ‘nature of his per- c 3

sonality is made explicit through his works--as it would A

{; . .be for any'sainﬂ It is of interest to note in this context
C L that St. Dunstan is given credit for the”establishment of
- Ramsey Abbey in England. The hcly nature of Ramsay's name
thus becores even more explicit It is fUrther underlined

R . ‘in that the best known picture of St. Dunstan "is a self—
N tnlz

. portrai Q-thus corresponding to the nature of an auto- .

'biography "Above “all, there is testimony to his reputation ‘.
for holiness, and for holiness of character and personality
v - " h rather than of reputed signs and wonders, "3 Is it not .

: exactly this 'holiness of character and personality' which

the narrator shows us in his memoir and which finds its K
culmination not only in his re-living of St Dunstan's mythic
fight with the devil ‘but also in his retreat to. St Gall ;

| at thé end of his 1ife? C ‘_ L S L ‘}‘”

: One final point: has to be~made in this context As the '
'. names of 'Dempster' and- 'Deptford' allude to guilt. and to ;\\ :~
the judging of guilt e have to ask who thfs Judge is. .
Though the answer is obvious the ramifications are overlaid
As the memoir is’ addressed to. the Headmaster it is He who

1s asked to pronounce the - Verdict As Ramsay recalls
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Packer's inept retirement tribute the narrator turns tﬁ
: the“headmastet' for .justice and ‘begins to state his case. o
But~as- he addresses himself to the Headmaster not only. as et
‘that person who was immediately connected with Ramsay as
his superior and who was most likely to have read Packer s

report in the College Chronicle but- he approaches him as,

the ultimate source of :jus‘t‘ice. In fear that the Headmaster @
migh't: get the same impression of him as Packer I:ad the
narrator appeals to him not to judge him by Packer's e~

‘ ’port No he himself promises {:o supply the true facts of
his reality bygwhich the Head‘\aster may then pronounce the

' verdict on Ramsay's life. Thus the Headmaster adopﬁs a
~God-like stance and Ramsay s memoir comes to resemble the

' ;justiﬁcation man w111 make on Judgement Day The ;Headmaster h

a8 the neutral omniscient obserVer is the archetype of
the Wise 01d Man "who knows the good and evil of life, . /.
'and.. .who possesses a wisdom beyond that of the incarnated

. Christ." (p 159) In this function God givpe comfort and

T A P A O At Y
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b Since the protagonist's foolish and saintly features are
]}‘ o . inextricably connected with Mrs. Dempster, Diana: Marfleet

o o
l‘. .
. [

and Liesl we must ahrow a closer look at these three women"

. who represent a, great part of Ramsay's unlived 1ife. The
13."° . image oﬁ his natural mother. is contained in Mrs. Demps
| | < -as the-narrator tells us from his® retreat in Switzer and:
é;@When I think of my mother now I try to remember her as .
‘she was in her dealings with Mrs.’ Dempster." (p. 40) As .
"I have already made evident the basis on which Ramsay " s . ;
.guilt feelings are founded and how they connect him with :. !
Mrs. Dempster; I.now .intend to show how Mrs. . Dempster-— .
and all ‘she stands for,(i e. guilt, sainthobd motherhood
sexual aSpects-—becomes the embodiment of Ramsay's.animﬁt\
-end how this anima continues in Diana and reaches its climax
with Liesl, In. the whole of this context anima and shadow '
' are ultimately amalgamated ‘ .
o S “Mrs, Dempster‘s act of copulation on the one hand
| - and the beating the prntagonist receives from his mother f; ’
who "did not‘know how much I loved her, and how miserable ‘
: it made me’ to .défy her" (p. 58) on the other hand represent ‘;;
Fthe events which gain such incisive influence ory”the de- ii’
‘ velopment oﬁ~Ramsay s anima. His early attractio toward e
‘ é'“a Mrs. Dempster shows that She has .become fon.the boy hf o

DT " outlet for emotions. The mature narrator tells us-that . . 3
, l.( ’\. . . . . ' . . h s . , . b : -
R R T L
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’ and deny her, as well is his mother's, sexuality._.On

:"looking hs‘ck on it'now“, I' kriow’ I'was in love with Mrs.‘ .

' Dempster.‘.‘ (p. 28) As. his spiritual mother she never—
theless remaing the woman vho 1s unattainab‘ie for pim.
" On one level Mrs. Dempster's sexual act is wounding to‘.

Ramsay Recause it punctures any 'attempt to idolize her‘

o~

another 1evel however it duplicates the primal scene of

y the original investj.gation of the parents' sexual re-
lationship. The event -{n the Deptfon;i Pit contains all '
the characristics of the prototype experience of - initi- - \'\

‘

‘ation' the search the secrecy, the mixture of :fascination

A

Land horror at the discovery, the guilt‘ end the shame 7
stand in proportion to Ramsay's strict Presbyterian up-

" bringing that regards -matters of sex as essentially e il.

For. Deptford's socmty Mrs. Dempster becomes now the .L A

'hoor' and is separated from everybody else. Taking into

'ac:\count the deep impress,iontthe discovery of her in the _
midst of ‘a sexual act w1th 1ts obscene sight of "those ,

“bare buttocks and i‘our iegs s0 strangely\ Opposed" (pp. 48- h9)

. must have left on the adolescent boy, then her appearance as

: saint seems a strange reversal of values. Seeing her as a

saint becomes in fact for him an escape from ‘the world

_of the flesh into ‘that of the spirit and in this manner

:he "gives the saint £igure a kind oi‘ eroticued spirituality--
\-.'a quality tha\t is :frequently f,ound in men who repress tﬁzir

¢

own sexuality and try to rely solely oh their spirit' Lo}
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"nEason! "14 The adolescent Dunstable begins to- associate

1 influence &although the figure of a whore exercises a

"Mrs. Demps? r's image. with the repressed image in his un-
s \
,'conscious of a\woman whom he himself would never approach'

In striking oppositio to0 ‘a. too-much venerated mother,.

woman bearing the s ‘rlet letter, as it were , would always

iim by authority of his own mother S

o°

‘stran ekand " ecret fascination for him——as\for every

son with’ a mother—oomplex “15 When we have learned more\'

B

. about. Ramsay's private life we recognize how several events

point to sexuality as BEing one of his shadow partsn

s From beginning to end hé, extrapolates time and again.
his own aesthetic superiority by contrast ‘to Boy’s pver-
emphasized and for the protag;nist debased sex-hunger-’
then there is Ramsay s patronizing arrogance toward Agnus

Dei GIB?ia Mundi and Libby Doe with‘whom, he tells us,

‘he’ had some intimacy but who were able to graso his

ifwit there is also.his refusal to give Leola some: phy-

[ 4

,'sical love though we remember that(she was his teenage

* s

flame finally, We see his veneration for the Venus-like

1

’beauty of Faustina and his reLtraint to approach her. .

. All these incidents make‘Ramsay's shadow part self~

‘,evident* he regards sexuality\as animal—like, unworthyi'

t

an intellectual human. being. xhis reali;ation is only T

-:.further underlined when Dunstah reduces Liesl after she

-~

_had séduced him to "such a gargoyle'"‘(p 203) As-a

»
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iu!pcomes to the narrator a replica of some 'of the Inner

typical result ‘of hid strong mother—ties he has .an in— .
sunmountable difficulty in giving both feeling and sensu-
ality ‘to the same woman. The world aof sex 1s for him in-'
extricabl conné?ted with;obscenity and, remains a for- ;
_ bidden world-—forbidden by his unconscious devéloped
through the influence of his mother and his strict
Presbytarian upbringingvas well as through the twb boy— ‘
hood experiedbes with Mrs. Dempster. The protagonist' :'
withdrawal into introversion, his desire to eScape into
a kind of aesceticism are unmistakable symptoms of the..
secret doubts of himself”¢5 .

Adopting Mrs. Demgster as his spiritualjmother she o

feminine traits of his ps derlying the attraction '

Jof a whore ‘to a persan with a mother-complex, like .

fRamsay, is the fact that the possi?ility of restricting

a relationship with a woman to the mere\act of sex 4 o
would be rather tempting as it enables him to keep his EENE
true feelings split off For it 1s in such a’ relationship
that he .is able to remain true’ to his mother ia an ulti-

¥, [ B . " Lo i ' .- - . . loo .,

L3N

Lty
-".

mate sense, since the taboo evoked by every mother "agaiist:

every other ‘woman remains inflexibly effective in the

“': psyche of -the SOH;"IG HoweVer; the protagonist gdes mxa
'step further when he trans{yrms that figure that. somewhere

repelled him and yet much’ more attracted him into a saintr

Aided by Mrs. Dempster.s three miracles his unconscious

. ""

‘63
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'_to shield himself against her womanly attrdctiveness. Y 4

. Buch an.escape from sensuality is unnatural in,a young I

,V

~ Q)
bsyche hnd may erUpt later in. life as an unlived part

T N - i

' ‘ ) A : 1 101

8 " “ K‘ '\I . .
M__/\ * * _' .o ' ,..’ N . ¢ 7,/1

breaks through It is quite‘possiﬂl% that his psyche had W

wished to confer saintliness ontP Paul's mother in® order

- 'This female attraction ﬂndenlies, for instance his secret

ot T
. watching ofers Dempste;\as she is breast feeding Paul. - - . ;;;’)
The transformation of Mrs. Dempster into a’ saint at the L @
. "ol ~, v
time of his puberty gonstitutes a. transformation which, . v

as Jung described the inner, process taking place 'in' the

~ ol . . -

»adolescent - - c . o ‘{/,__»

‘ <€liminates everything sexual/from the image and ‘
implies that the only means' of €scape from the .
reality of sex lies in the adoption of an ascetic ' |
‘and holy life, denying the flesh....Something R
turns "in‘to its opposite. (as the prostitute becqmes ™ ..
a saint) as if to démonstrate that by transmu- - SRR
tation even. extreme opposites can change inte .© . . .l

. each other,17 ; \ ~

. R .

_
. ' 4
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person, but 1f it takes place it: forms an obstacle in .

e S

his unconsciOus which Wlll be . extremely difficult,fbr,

AR
T

him to overcome in his later life. In his description
of the indiViduation process Jymg states tnat man’

%

should learn +to accept his sexuality in the first half
of his life or elée it will become repressed into the
/
. causing damage to the whole perhenality It is ulti-
: mate y this aspect of the unlived life which comes to
.
- grow as Ramsay 's. shadow part. Liesl refers to exactly

ﬁhis pOint when.she advises him to forgive himself for ‘”.

. being human. , . o :
. : £ " S ' ' . vh s
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As ‘the’ protagonist confers sainthood onto Mrs.
Dempster she becomes a symbol for his own self. His- inner

life he seems to tell his Headmaster, compensated for

..

his perhaps boring outer life and gave him valuable in~
sights into his own ambivalence into his true place in .
life. In ‘this inngr sphere ‘he “tries to follow the saintly
1ife of his adopted mother, deniing the demands ol thg‘
‘morbid. flesh while redeeming the arohetypal guilt It
bezomes clear that somewhere on. Ramsay s lonely inner
journey he will need help to come to terms with hiS\
feminine side and to overcome his fear and his négative
attitude toward sex. But not, ‘withstanding what has
become~apparent up' to this point the central hint to

a’ more comsaete identification ‘of the writer Duristan
Ramsay comes through the te&g 'fool-saint' Fool and - )

saint point to the nature of Ramsay' s shadow, indeed

~ identiiying it as twofoid "One aspect i ‘the fool that. -

is his more: human’ side with the anlma imago as its
content The other\aspect is the saint, comprised in :
‘his quest for sain 1y and intellectual herOism. of the
first one he is:gztimately made aware, the latter, how~.

ever, utterly escapes him and therefore remains as his

o

N

_ As all the ramifications of anima, sexual feeling,

and guilt press toward 'a dissolution, 'this outbreak I

/')

. finally comes at Passchendaeﬂe. As the protagonist'

BN
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willing suffering-—both physically and spiritually--in World
Var I serves as a form of expiating the guilt, his visian
of the Virgin Mary whao, had Mrs. Dempster's face, supplies
the clue to the understanding of his shadow. Closer scrutiny
at .Ramsay's fatal combat~reveals that the imagery employed
here is potently sexual as well as pSychological and ré-
presents a. journey in itself. |
Ramsay is one of six men who are "detailed to make a
night raid" (p. 67)--that is to say, to penetrate into . the
unknown,\into the psyche. Looking“jor the ‘fiend he crawls
through mud, symbolically through his personal chéotic
. world, (ﬁinking in deeper and deeper as he cannot 1ocate
the enemy. Though flares are sent up to show him the right
way they don'"t supply him with the help neéded so that’ he
began to look "like a dead man," (p. 67) But .as the battle
~ continues inside, in the mud it appears to him that he is
. merely' given’ the choice "bptween Jburning to death00r drown-

s

ing in mud...." (p 68) That is t&" sa&, he either comes . to

grips with his sexual problems or he w111 drown in his |

private chaos like Boy later does. However, trying to sur-

&

\‘ vive as outside and 1nside are in uproar Ramsay "eot to my -,
Ehis] feet and'ran® (p. 68), as he, had run away from his
problems at home. But now hid? "own guns, from a conSiderable

,/’distance to the left began to answer" (p. 68)*- symbolically, .
+ ‘ S R

L

In Jungian symbolism 'left' corresponds t5 the inside,
to h psyche, and to feeling while 'right' represents the
outsiclglz1 the mask, and reason, Together, the attack from
right Bnd left represents the uproar of a restricted con-
sciousness of a dualistic being; the purpose of the .
assault!is a widening of consciousness. . "

SR L [ ‘ ' N _ ..\




by

his suppreséed sexual feelings¢begin to assert themselves

and,lead him to a climax as he fULFil1s his nission and
kills the outside enemy In ‘his héroic act he asserts
outwardly his m ood But ‘his “conscious is not satis-

fied with such a solutlon and now firing also starts‘

fromfjpe right Howeven, he finds\that once he had egun
ig

the fight a return: to the original state is impossible.,
N )
As he. flees from his owh‘side, from hlS inward eality, v

4

he turns away frgg his<consciouénessT"toward the "German

« iy at -
s e L iee i, B A oL - .
BRI T T ke .

. c ‘o
lines" (p. 68), “oward the outward reality. He has nQjw

learned yet to come to some peaceful aocomodation of the N

oy Y B

confllcting forces and therefore has to endure an out-._
a

, ward death so that. his inside may survive. He is 1njured

H

on the left 51de. At ff;st he cannot see_ the wound, can
only feel it. As he reallzes that the 1naured part can-
not be abandoned but has to be dragged along, he finally

reaches a stone wall where he collects hls senses.,"For /// /

-

three years T had kept qy,nerve by stifling my 1nte111gence,~
but now I 'let the intelligence rip and the. nerve dissolve." K
(P. 69) Now, in hﬁb fourth* year, his feeling quallty

must have its say and\so the inner wretchedness, his ; : SRS

sexual fear . and deSpair, the thlngs hldden behlnd the mask, .

have to ‘make themselves ‘known as a reality, ‘as "worldzs

\

history...." (pi~69) Thg:lhner\v0109¥demands tc-be heard

‘ ‘ . . ' \ .

¥For Jung® the number four represents the whole self
In the passage ‘above this number is used twice: once when i
Ramsay kills three Germans, the second time when he becomes AN
aware of his -situation. In both cases the -agthor points to
thé\'four' by 1ndirectlon. a

» g Lo N
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and’ sa‘his leg, ,itself a phallic symbol "began to declare

‘ itself in ....terms of sound from a mute condition it

b ]

began to murmur, then to moan and whine then to scream.

I could not see,much..,.but my exploring hand found....

_blood...“" (p. 69) The blood he finds evokes a series of

associations which lead-him back to his childhood, ta his
brother Willie's rebirth, to his mother, to the worgb-~ '

'"a round coffln" (p. 69)--and to Mrs. Dempster.*Giving

way to "the belieﬁ? (p. 69), to feeling, the enlightenment
takes place and prepares the ground for a rebirth "I \
became conscious" Ap. 70) constitytes his awareness of

his condition and is the first step in the healf%g pro-

_ cess. Now that, "the bombardment had oeased“ (p. 70) a-

1ight from heaven illnmines him. When "the hissing flame"
(p. 70) flnally dropped he saw that he "lay at’ the foot

~of a ruihed tower" (p. 70); while 'flame' hints 3t a new.

climax, the phalllc symbol of the tower poxnts to his ;
ruined seXuallty. The stone‘wall surrounding him on one
side indlcétes he is in a chprch or.a school--conneoting
saint with the image.of the teacher The flame 1tself is"

S0 bright that it’ shows him the “nstatue of the Virgin and
Child” (p. 70) placed an tﬁ%’opposite wall Thqs the flame
with;its oleansing quality foreshadows Ramsay's rebirth
~and&codhects it with 'virgin' and '

chiég +. In Rams%y s
A vision the Virgin Mary is seen with M8\ Dempster's face..

P

As it is a dream vision it brings out all ‘the repressed

\.:. ‘ . ' i ... ) ] - } “.‘ N
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‘ substances from‘his unconsc1ous. Mrs. Dempster becomes 0 ‘ .;'
Lo . ‘ﬂhe Virgin Mary not only through name assooiation but also

through the sainthood the protagonist had already bestowed
upon her. Contained in and overlaid by ‘the ipage of Mrs.
.) o - Dempster's sainthood are Ramsay's suppressed sexual\feelings,
| \vembedded'are also .the awareness,of guilt which necessitates ;

‘a redeeper, and the protectingapower of the-mother.

The child: she, holds in her left arm points again to
- the feeling side and to the sexual potentiality within
Ramsay, both aspects are still infantile. The crescent
'\\ ‘ R moon dominating the globe underlines the repressed volatile -
| and feminine principles. The lilies springing from the globe
‘- suggest that reason can bring forth life and growth only

x?. '1 \ i"when 1t is connected in one centre. The Christ child depicted
»“E \ ; | ‘ with the sphere of the world is a univerSal sxmbol of -to-. T
tality and- denotes the self. The, mediator between egp and

.'elf is. the anima which as Gretchen in Faust,. serves as
\th_wguide to the inner world At this point Ramsay sinks

'into obliv1on. Losing consciousness and being bunned B A
C ' from the outside he returns to the original state--to the '
‘(*h;j::;\/ womb However, the motherly protection imaged by the : ..\ .
: : sheltering ‘Maddnna foreshadows his rebirth.. ‘ Lo

This whole b tle scene marks the turning point in ‘

“Ramsay s life. When he wakes up .six months later there are ;o

AR P - agrnpes 2 - .

2 again three other men with him in the room. It is morning ‘1_, v

. 'a
Q
-~ - &and the clean, bright hospital rood‘%orms a sharp

[}

it




antithesis to the muddy and chaotic battlefield Every-

thing that was previously dark, destructive filled with
death chaos, and sex is now set into striking contrast
the protagonist is reborn The way that led him through
hell and paradise has brought him unexpectedly back to |
earth In these new dimensions he must now orient him-

self anew. When he wakes up his dream. vision proves to be

" of -such halluoinatory vividness that he begins to wonder
?where he‘had been.for six nonths. The Madonna from“his
visiqn and Diana, the nurse, who is the first human being :
. he sde’s when he wakes up, are linked 50 that the peace*hep
found in paradise continues ih the hospital Contained in
the oonneotion between the’ Madonna, ‘Mrs.dDempster, and

Diana is the assOCiation of Diana as a. new mother image.

-. For it is she who takes care of Ramsay, who ‘has to .be'-

nursed Just like a baby. Through her warmth and tenderness ~
(attributes of a mother) she brings the protagonist back .
to life. Nevertheless, Ramsay's rebirth dpes not in itself
- bring about a change in the protagonist "Every trans— v
formation demands as its precondition 'the ending of a
world'-—the scollapse of an old philosophy of 1ife."18 The
leg inaury and his subsequent surVival foreshadow his ~ | Lo
initiaflon into manhood and suggest the possibility of -
a new, different life. o f '

" While everything is in a healing proceSs\\\/,prota-

gonist gives way to those unconscious tendenc1es which -



}‘ fj AT .'were at the core of his dream vision and which found. ex- e
preSsion in the’ sexual imagery inherent ‘in his description
" of this«episode. As' he recuperatesﬂ Diana provides him - .'i
B with gexugl incentives and fully initiates him, 'intd*t'he .
’ Joys of sex. It is at this stage that the protagonist |
S ﬂ begins to come to terms with his anima image However,‘
B this is but a fleeting moment It is as fleeting as the'
i'. o o outward decoration that ac ' 5 him as afhEro, for
‘ l the momentary nature of the hero-label serves as the '
appropriate symbol for Ramsay s sexual achievements. As™
“his sexual initiation takes place with'a mother image his
' intelleot begins to connect Diana with theamaternal author—f'.
ity from‘which‘he had tried?to free/himselff’ :‘ |
The encounter.with Diana Marfleet* follows Ramsay‘s
‘ 'war~experience and‘egpiains.the attraction which~had/ﬁi
‘u{ lnred himjaway‘from'home..If his*hecoming a.SOidier anq-ﬁ
- fighting the battle;of “deliverance" for'Britain is- the
h_ f o : outward and superficial initiation into manhood then
| ’Qhe protagonist's nelationship with his nurse furnishes~
additional ev1dence that he was indeed unconsciously ‘
N searching for a way to come to terms with the problems posedi'“
Lk “"'5.A g by his repressed sexual feelings. The escape from being B -

his ’mother's ‘own dear laddie' would necessarily climax ' )

[ 4
"t L7
-

. ?‘) o . < i, o

TEHD ST,

S o I ' *Diana as the moongoddess nepresents chastity, thus'
" . connecting up with the sainthood of the Virgin Mary and
with Mrs. Dempster, Diama is also- used as the archetypal -

- enima figure. The name 'Marfléet' on the other hand e L
connects closely with Ramsay's war experience.‘ T

’ ' .
.
; . ‘ - . . .
: - . IS
. . i .
. . [N
s O
’ .

T

.
PR

"
H
v




SR b he € e my e

in a'manhood acknowledged as’ such by society, namely as a .
soldier, husband and father, However, having been initiated

_into sexual manhood he~refuses to adopt the role of husband B

- . N ;‘33
|
4
¥

.and father. With insight and. artistry Ramsay knits the
evidence of his irresoluteness of purpose for- joining<the ‘
. army into the story till the moment when Mrs. Dempster's |
'appearance becomes conneoted with the Virgin Mary ‘and with
Diana. At this' point of the story we' unconsciously under- -’ .

stand Ramsay's vacillation The evidenee for the-protagon st's
rejection of marriage is so subtle and fits so smoothly . -
into the surface flow of the narrative that we never be-
. come consciously aware of its significance While the
narrator is unable to restrain himself from boasting of
. his grown-upness,. this becomes one expression thaﬁfhelps

a8 understand the forces which drove him into Joining the ‘C

' army he wanted to become a man, His terrible war’ injuries
are his outward sign, both to himself and to society,.of
. having acquired manhood This also serves him as. the just-

ification to reject any further demands of society, as'

:would be inherent in the functionoof being a .father. For

o all men on.the verge of marriage the image. of ‘the husband -

~<p

' is by necessity connected with their awn'’ father. The image
of his. own father, hoWever, Ramsay wholeheartedly rejected
. as it contained for him ‘an utter lack of sexual and in- -

. tellectual freedomi It is obvious to him that he’ would

“never want to\be”like his father who is the extension of
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{ : . o the son's state of being his ,other's 'own dear laddie"
r

Now we\understand that the youth 5 g _d reason for not .

i. ". - ~ - ~ wanting to marry Diana, and we do not doubt the truthful- '
S f . 'ness of his arguments against marriage. His\wdsh to attend
| *'uhiversity and. find a to hlm suitable profession is right

: A - : . k and proper. But not withstanding the ramifications of-

! ' " - Ramsay's argument Diana as a possible wife embodies just

f & .~ those aspects of the mother figure from which he SO ur-

| . :gently desired to be free. Being his elder by four( )
:years she becomes an authority figure whom he instantly

: confuses with his own mother and consequently rejects as
.an intuitive means of bringing.to iife his very.-own

' .personality Afraid that as a husband he, likeohis father,‘
will have to re-submit to-the kind of authority from which'
"he had escaped Ramsay extricates himself the disiiTusion-
_\ment brought about by the father is tab advanced to be
kept in. check It 1s interesting to note that we learn of '
: these things only through unconscious manifestations as
Jung explained them. .. 9

| If Ramsayjs outward journey toward heroism and man~

hood demended its tol1, “his inward odyssey will be in- .
\finitely more demanding. Up to this point Fifth Business ’

is to. the conscious nind the story of a youth who had
'run away from home to‘experience the her01sm5'of manﬁood;',‘
¥.To‘the- conscious‘it 15 a tale of a young'man who‘has T
.given way to his reheilious feelings against his mother

.
b ' ‘
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"end hfé'wish to-iree himself from'guilt and maternal qix -

domination. From riow on, the novel will bewgme . to the

conscious mind a story of . the protagonist's quest ¢o sur—'

vive in his _outward journey with dignity ahd much intellect-

°

ual heroism. To the- unconscious mind however, the story

.wil} centre on the narrator's internal inhibitions which

-~ hinder him from fully coming to terms with his shadow parts

.”and progressing toward individual whoIEness and wisdom,

[

o ing ofnxhat female figure ‘who m:f. é—evoke Ramsay'

The. CTUX of all thesé ramifications lies, I believe in

'that Ramsay!s experience with Diana becomes of such

exemplary importance to him that his few'and far betwe3n .

other sexual encounters aré subjected t6 the resolution

)he had made when rejecting Diana.

Agnus Dei Gloria Mundi and Libby Doe* all resemble

-~

. Ramsay S adppted mother as well ‘as Diana. In that they

l

. represent aspects of shy feminity and sacrificial saint-

liness they become to some extént a personification of
Ramsay s anima.’ This imago holds him in the condition of

" pure 1ove resistipg the physical aspect of pleasure. In

Diana s rechristening the protagonist 1ies the foreshadow- s

e~

struggle with his anima. As . this s place ‘so many

years later the anima*has by then been repressed for 50,
long that it has become a ' shadow part While the narrator

p . . . . ‘

‘*For‘reference to the ﬁymbolic hature of these names
please see pp. 134-135"in 'this text

\. . 3 N \ + A \,

.
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’had tried ‘to escape the high expectations and ambitiéns
his‘mother had cherished for him these break through as.
. he finds his career in teaching and writiné Nonetheless,
4 as for the state of his unconscious Ramsay! s clear-cut
thinking and his efforts to find ."“ $itional standpoint

_ in the purely mythical remain nothing more than an '

',”intellectual exercise. While he-is aware that his inner

‘urge for growth, so strcngly feIt as an adolescent, in— .
. cluded the need to detach himself ' from his natural mother,' :
he’ could not perceive that a similar detachment was )
‘.‘necessary from his adOpted mother. His readiness to realize
' inner factS'was net/sufficient to dissolve his personal '
dilemma but needed the guiding help from an outside
analyst i sistance the protagonist receives first
from Padre Blazon who, as the 'Yise 0ld Man, is himself..

.an image of psychological wholeness and Wisdom. He, pre-,"

: pares the ground for Liesl’s later influence to ruitful
,.,. Characteristically, Ramsay meets LieSl/th;:z:;gBéul .
'she is in this—way\connected w1th the origin of Ramsay"s, :
anima part This meeting happens in.opposition to Ramsay's
cultivated western ‘intellect in a city that represents

{.'thnough its primitiva and‘sensual contents the realm of
“the unconscious. Here, the hidzen and mgfernal powers
erupt again The protagonist's increase in: consciousness
Fis-foreshadowed by ‘the high altitude of Mexico City’ As

in mythology a mountain city often symbolizes a place‘of




S revelation and where transformation and change nay take.
take place,'the 'city on the mountain', Jerusalem, is also
. d a well-kiown archetype. The ground plan of this. city has
X the shape of a mandala and thus points to the region of -
the soul. The outward sign of the seat of the self. liestr
for Ramsay in the church The. symbolic expression of his
.+ anima shadow manifests itself%in his re—discovery of the - -
statue of‘the Virgin Mary, though it is not yet the one .
he was searching for. However, novw he receives help from.
- ' ‘ . .~ his unconscious which leads him to the show‘givenjby a |
“ .“- ma5101an-—by Paui\\Qhrough Paul and Liesl he is confronted
“ ‘ _ " with his anima shadow. This unlived,\primitive side - '
appears in the guise of a conjurer and a hermaphrodite.
’ Liesl lays open Ramsay's - shadow part an%pushes herself
I g p in & physical struggle past Ramsay s ‘ego. Since she may
- | b;.geen as the personifioation of the autonomy of un-
cdnscious qualities she becomes the proper carrier of
’ fate through ‘whom the revelation and the denouement
- will happen to - the protagonist . '
e Jh"'_ ] ;“ " As conjurer with a hermaphroditic figure Liesl’

e

poses the best suited instrument to symbolize the beauti-'

»

ful maiden who, as. anima image has become SO monstrous
for the narrator. I pointed out. earlier that Ramsay wishes »

g us to regard him as a hero. ‘Now. Jung's observation of the
a

nature of such heroism sheds further light on: the pro-

: \ AN o ;tagonist's position: "In myths the hero is the one who
. B : ” * . N "1' N ’\m. . L . :

-
A
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) conquers the dragon....the dark ground of his self. . .."19

| B

hep Ramsay fights with Liesl the narrator leave[ little R

’

N doubt that he ‘is indeed \righting the Dbattle with the
= N , . 4 : o \" A \‘n
dragon. S - S -

Re-enacting the mythic fight of. St Dunstan, the andro- , E
gynous na'bure of the dragon brings out yet another arche- -
‘type This becQ'mes evident when we consider the nature of

the creation myth of E@E -who' i3 said to have sprung from

‘Adam's side Adam servﬁ in 'this cortext as the prototype

of Christ who, often- showrr wi‘th distinctly female“i‘?atﬁres,

| may well be regarded as a hermaphrodite and thus réfpresents /

- .all that is united in one as = complete whole. ‘This train o 0
' of thought 1eads  to the conbipt that sees the hen‘r@ghrodfﬁe

-as the appropriate ima)gi of: psychic totality, of whoh’}s '

-

of the self It is therefore fitting that the guiding help .
\{n Ramsay' s quest for psychio wholeness and wisdom should b _

done from a Jesuit priest and from\ a hermaphrodite, as both
gures stand for the totality of the seé}ﬂ.azon and /
‘\_Liesl also ‘personi £y the protagonistﬁ/s shadow parts. namely,
" the’ saintly sacriflcial aspects as well as the anips con- o
flict However, we may.go one step further in our.con- . .;‘\'
" ¢lusion when we understand Jiung 5 def,miii/on\of wholeneSs ‘~
as to be found in the. "anima %ho expresses life, and’ the:. N
"'Wise Old Man’, who personifies meaning."20 Ramsay's ' &

;phy/sical struggle w:Lth ge woman Liesl exemplifies his DR 9

._.11a‘.'elong inner ‘sonflict with his enina. His victory. in _‘

-
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\the upper hand and leads to physfba

'°intellectually, Liesl advances to: the stance of the arche-
‘ typal Great Mother.. A sublime and matriarchal power, she '
- to the union of all opposites Since Mrs, Dempster had died
'parallel to Mrs. Dempster Lresl too, 'saves the protagonist DR

.’his seizure. Ramsay's subsequent retréat to Sankt Gallen is . .f,‘

- the. protagonist a symbolic return to the mother and~to the _
\ ‘ s ‘

the physical battle is brought about through the weapon

’"'of his wodden Ieg, that is to say, by the strength of his
-‘utterly maimed sexual feerings Ramsay is able to-withstand L e

_the female.

Through the symbol of the wooden 1eg, as. well /as’ through:

St Dunstan's mytﬁw% fight, the whole episode becomes

,)}A

donnected with Pass“ﬁendaele with Mrs. Dempster, and with

nDiana As Liesl reasons with Dunstan her in;ellect gains-

lliilment' Thus it

‘is‘ultimately the female element that rem in victorious

N

Continuing. along “the . 1ines,6ThPadre\Blaz

's psychologlcal‘

‘wisdom and embracing the protagonist phygically as well as o

.

understaﬂﬂs and forgives acts for the best and, like a
magiclan, is the mouthoiece of ultimate truth that leads

Liesl embodies now qusay $ anima image. And in cloSe

when_ she. rushes him to the hospital aﬁter he has- suffered o A

a

L caused and guided by Liesl, Her invitation to him to Spend .11 ‘blfff

the rest of his life with her and Peul in' Switzerland in |

a state of'platonic love leads to the union of all of .

N

A
Ramsay*s - shadow parts. Following her suggestion becomes for
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. - womb. It 'is from this position in the womb that he will -
- philosophize on his life.’ .
Y . } \

ST | \ -

‘dﬁé' . : :. | < F: The Stone-Symbolism '

-, " The image that embraces all and yields its, secret to
him who4s able to drown himself in its content is the stone.
f' ‘ Indeed, “the stone-in-the-snowball becomes the most sudtable
“"'symbol in a book which rests its magic appeal to the reader
'.'so strongly on. its archetypes and .myths, and which gains

its deeper meaning on a psychological level "The antiquity

éj/_ . - " of the stone symboiism is shown by the fact that it occurs '
'not bnly. among primitives 11v1ng-¢oday but in’ the documents

5 ~ of ancient cultures as well...."21 The stone-in-the-snowball

servestas the symbol that’ contains the whohe ‘action of the |

g book It atands at the beginning as the origin tc -all action

as well as, appearing as the fountain to new.insights at the. .
end 'It. is. the origin of the guilt and in Sankt Gallen L

. ”‘a:becomes the means by vhich Ramsay seeks‘some peaceful re-.
’ demption. For the old man Dunstan Ramsay the stone becomes i L f%
.f“ - indeed a philosopher 5 stone.,The‘Fymbol ofathe stone ds B
%o term of‘ﬁhe questing intéllect: connects with the pro- 1@-

9 s
tagonist's heroism. The stone becomes for Ramsay the medium N

g/;r i ,'.~ .- for his’ journey back fnto his youth. Thus thts\symbol ‘over-

‘ "ﬁ ”shadows the whole book, "is first.an old man, in.the end é“\i
youth"22, connecting.qpposites in a~cyclica1 nature. It is

. o Ty ,

’1' ')\ »
8 .
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[ ‘.:: _ = "QEthén truly/alsb the womb for the new "synthesis'of'male 1,.

AR ® . and femaleﬁ;..“zg’ns the stone\leads Ramsaydonto'his : - Lo~
" : " Journey through life it contains the conscious and the
f'i R ~ “lnconscious, the mask and the self. The stone "exactly

corresponds to the psychological idea of the self the;

- roduct of conscio and uncdnscious."zu Ve remember thatﬂ
13 P w

MERAN S

Ramsay s consclous self was awakenedifrom Ats slumber by
the snowball/accident As he avolded the snowball it tookq
“on in the course of his life the nature of an avalanche.;
Inherent in the narrator's description of the stone as,‘
:‘ . f ! '"an ordinary piece of pinkish granite about the size of
' a small egg" (p. 22&) is the simili between the~stone and
the egg. Thus he reminds us of the‘egg Dunnie had stolenv.
- at home in order to practlse his maglc trlcks, this ad-
venture’had snowballed to- tﬁe beating: he received from
S | :' his mother 'and which had ultimately estranged him from

. her and led im to accept Mrs. Dempster ‘as hlS neW'mother.

o '} . It is also a the stone wall at Passchendaele»that Ramsay

{ AR experiences \%e vision of Mrs. Dempster. .f ok

| N When th. protagonist reminds Boy that "the stone-in-

Ty B the~snowball has been characteristic of too much you've |~ o

o done" (p. 235) he 51multaneously pronounces the Cause for
‘\ much of his own action. Just as Ramsay had aVOided it then,
" 80. Boy avoided it all his life. For both Boy and gbnstable\

the stone befame their well-guardéﬁ precious secret, which ';p |

| contained the guilt The stone as “an image of guilt flnds ‘.
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itStparallel in<the Sisyphus‘myth *-RLmsay, like Sisyphus,~
‘f . ‘i1s-ever and again forCed back to the beginning by the
weight of this guilt. In Sankt Gallen (situated at Lake
Constanz ana surrounded by the Alps) he is again at'the
w bottom of the.hill, at the begimning-of his life and the -
orignn of guilt As the stone becomes.the aymbol for re— |
pressing the truth 1t connects with the,narrator{a nick-

- * . . b .
E ' 4}name 'Cork'. This train of thought leads to Ransay's use

i
;
.
.
“'.
i
R
&
%
'8
4.
L
\‘ Yy
o
.

of the‘sﬁone as a paperweight and in E?is manner links .
the protagonist with his father--a connection he hides as.
» best he can. When h returns from the war he tells us of
his "father's desk, w1tn thetstone on\lt‘he,had bnOUght
.- "‘N - from Dumfries and alwayé used as'a'paperweigﬁtﬁ...' (o.'93)
* .A further analogy lies in the stone which symooiizea\mere
:§istence, bare of(any emotlon or feellng and thus conhects '
‘ « up with the natUreaof Ramsay's " feellngs which find thelr :«‘ ‘f :

» j,“‘ origln in 1s father's "unfbved hbuse and want of 1ove
Y

f: e _..> had withered it." (p. 93) Thus the stone-ln-theasnowball
L p ET‘.',~‘ ‘. . also’ serves ‘as the symbol thag§conta1ns the Splrlt of the
: dead and 1n this context p01nts to Boy's drowning. The
5 ) B stone, enwrapped by snow, 1eads to the 1mage of the"stone- ]
in~theﬂwate§ and from there embodies tne 1mage bf the womb

: and the. inborn nature of gullt. For it is through Paul'

L4 . I, . -

] . L Y - .
S ' *It is interesting to note that Sisynhus' guilt N
e - ., -, originated in his betrayal of a divine secret--just as *= - :
’ LT \Ramsay betrays his. Further parallels are.to be found in
ot "* . the great cunningness of Sisyphus as well as in the use
N * rof,magi®, which lies at the bottom of Sisyphus secret
. knowledge in ancient Greek his name means 'very. wise', a
[ YT feature Bamsay despefately trles to attain, % -

A -0 . . . .

e u ’ -, v : o . . N ",’
. . : N . Y SN . NP
. N ' £ . .
“ ¥ ¢ » N . . ., N ) . . * .
Coodl o s L ' . - . R
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| magic that the stone returns to its origin and becomes
lthe cause for new guilt. In thig sense stone and guilt "
appear as the parenthesis/to Fifth Business.

/\

The symbolic importance of the stone is further ex—;
. pressed by the stone-ldike shape of the snowball As the

central symbol in the book it serves as the transcendental

T TS TRPUR ) e

entity which unites all opposites. The image of the stone~

. in-the-stone underlines not" only the nature of the mask and

N "' self, but also the mystical property of the stone for the

N ,/ . alchemists, ﬁho regarded it as a "'stone that is.no stone"

- or thg 'stone that hath a spirit'... 125 As a symbol of the -
quaternity of elements the stone corresponds to psychic.®
wholeness and becomes an expression for the protagonist'

v quest/ From the earliest time of human consciousness the
stone was attributedvto have an enduring psychologicalf B /-
significance, symbolizing man's innermost being and the .
inherent lelne power Polished the, stone Mill shine like &

a mirror in which the bearer may see himself This aspect
becomes explicitly tangible Tin the melting water’of the snow .
‘that contained the stone The image Ramsay sees . shows him -
":all sorts of reflections‘as his conscious mind continually |
J'u" creates illuions by which he can- escape the demands of | .-.
ijhs_sgu&f When the Srotagonist picked‘up the stone, as’ | .
| people have' done since time immemorial and kept it for »
a lifetime it was as if that stone held a living mystery -

«

SN
for hinm. But 1t ‘also symbolized to»ﬁgm something that.he«‘
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'cguld never lose or he reedemed of, ‘snd in %pis:manner~'
S f B - became for him. somehow é%tuned to a mystical experience

of God within his soul In keeping in tune with this o
~  ~  ‘experience. he is able-to relate to’ the self like tovani
| | inner partner. JUng explains that from a psychological
: standpoint the continuous attention to the psychic ,

centre constitutes a "genuinely religious attitude...."26 .

. f- Thus the stone becomes indeed the symbol for an incarnation
- ¢ - ~ . N ) .
: J : !
. 7 of God

The many biblical references to the stone Which could
_ be: brought forth here would~only further extrapulate the
. l‘. a arcnetypél nature of this\symbol It ha’s, become'clear
| ‘ how the stone connects the central’ characters in the
~ novel how it also contains the’ héia myth as well as it ° ,:'«_
is the source from which ald the guilt springs.wﬁffesenting“,‘
the essefog of all opposites the stone adopts an andro-
i‘ o gynyous nature and thUS embodies also Ramsay s shadow
s~/> T parts. Indeed, regarded by psychologists as tﬁe central
- T symbol for the self the author's c:oice of the stone in-
Ny o the-snowball as the cause, that precipitates\the memoir ;2‘ ‘
| , : ~ an iggers off Ramsay s odyssey is. extrememly telling,
: " For. ji rearticulates the in{luence of Ju?gian concepts o
- on the writer as well as" it links 1nner .and outer'ﬁourney )
“ﬁ" . of the protagonist amalgamates mask and hadow, and finally

' donnects the conscious and unconscious level of the reader'

;mind What emerges beyond the g;;:;;\aspects of the stone

R e e AL TR I TN
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symbolism is the conviction that: tl:re\ stonan-in-the-snowball
is indeed the soul of Fifth Business. o '
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i Centraii to all criticisms on Fifth Business -are

Gordon Roper's article, '"Robertson' Davies' Fii‘th'Busines-s
And That 01d Fantastical Duke of Dark Corners, C. G. Jung",
‘ as-well as Elspeth Buitenhuis' book Robertson Davies

While Roper supplies a strictly Jungian reading of the /
s .'novel Buitenhuis gives a solely literary one. Nevartheless,

it seems that, in order to do full justice to Davies' work :

the cri’tic would need to arrive at a combination of both,
B a iiterary understanding and a psychological one. Roper
believes that the novel shows how the introverted and -
sensitive Ramsay achieves at the end of his life psychic
. wholeness, understanding of his 1ife and acceptance of '
' his self “and of the forofs that o rate through him. For
Roper, thg protagonist's i)etreat to Sankt Gallen indicates

that ‘he. Jhas arrived not only at an acceptance of his ego,"

of his mask but also of his shadbw, “he has come to term
. .

_'with his anima image and has at last - attained an inner .'

L]

. pedce with himself
Buitenhuis, on-the other hand belleves that’ DaVies

had set the stage “to f'ﬁow the reader the uselessness of

s ~heroism ‘through the definithncf the role of fifth

vt ' °, . N . oy

“
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businessi This role characterizes "The»fail from the s \l‘
heroic....in order that the futility of heroism be shown "1 ’
HoWeVer, for Buitenhuis this intended fall works diametrically
opposed in its;effect and the- protagonist-seems to her "far
,T~ -from.'inglorious' "2 At a different place she elaborates
R on this point and suggests that the author asks us to ad-
mire Ramsay not only for the more traditional heroism as,
shown in his war record b@t much more for his academic
| achievements. Ramsay s memoir betrays for her the"
narrator's sense of superio;fty over people like Boy

Staunton and displays his almost wise and forglving

father-daughter attitude toward the women he encounteredlf

throughout his life. It is in this sense ‘that the’ hovel E-{‘

projects for her a ?herolsm...of theispeculatiye.man

over the active ‘man."3 TheTultinate flaw of the book .

lies for her in the author's neglecting to. place Ramsay's

arrogance and smugness in their. proper "moral per-\ . o
. .spectlve....{h . L .f‘ SR e

Nonetheless, the Jungian psychoanalytic approach to ‘

6F’ifth Business gives the confirmation of Robertson Davies'

creative and poetic ability to breathe the breath of life
into the characters of his book. ‘It would,seem that

Roper accepts Ramsay s autobiography too much at its face ;‘
value without taking into account the implicit satiric
undercutting. Closer scrutiny at the text of the book

: : reveals that the wholeness and wisdom which }loper beli eves L‘_

N
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: ‘;Ramsay to have: achiwest a:t: the en:d. af.‘ h:.a life, are only A

" let the narrator appear too Olympian,a for both see* Rameay

| as becoming the embodjment of the idea of per:fection .

‘one, for man has always had' the need for his little h
: heroisms ¥hich give him the pride necessary.to uphold

¢ J .

whose faults we tan readily fo

1

the features of the prptagonist's mask Buitenhuis, . too,

sees the n_arrator at the end as a man who “metamorphosed

. S low . o - e s
De LN mé,m,;g;%b. SN T st A .t S

through self-knowledge into a higher kind of wiéSlom"‘S

e end -

Ultimatel ¥, both Roper s and Buitenhuis' inteﬁsretations

inherent in questing man. Not withstanding this awareness,
Buitenhuis qualifies the nature of Ramsay $ hero:.sm as y .
pathetically foolish. n6 My point of contention lies

in that Ramsay's role is essentially a human and realistic

‘ his: individuality on the stage that is his world The very

reason why: the narrator composes his letter to his Head—

v'master lies in his wish for assertic)n of his personal
_immortal,lty, heroism and integrity, not the least of which
L is embodied in the fact that ‘the reader is to recognize '

.Ramsay 5 final achievement of hav;mg arrlved at an inner

: peaoe-with himself This indeed makes im .a romantio hero

Buitenhtns and Roper are however,: unawa e of the satfric

undercutting which Davies knits 1nto he ~' arrator's memoir.-

ess ce ainly leaves

Roper' reading of Fifth Busi

< .
the protagonist as.a complete personsas a 'Wise Old Man’

Decause J ung supplied

a psychological explﬁlation for them. Nevertheless, Jung :

. oo e -



L ai’so supplied the ‘reasom micr;, underlies Buitenhuis’ point’

- of contention with Davies, that is “to say Ramsay, nau?ely
‘that the author "asks us to admire Ramsay and illogically .
makes his life more heroic than the book's title suggests "7'
What Roper regards as Ramsay S life—achievement leads for"/

Buitenhuis to the flaw of the novel Ramsay'"s final .

©

acceptance of himself makes him in her opinion adopt an

o7 . attitude that is characferized by its smugness and. arrogance. <

~..l /

and a contempt toward the active man. Roper concludes that
i

.. the protagonist has finally achieved the state of 1nner

harmOny and wholeneSs . when he accepts Liesl's invitatlon

"to come to Sankt Gallen. Now Ramsay- has

come to know hi shadow side and’ to live w1th it,

as in his i Journey he has arrived at a harmony

of forces. 80 .he attains some fused inner and ouger

state of W] oleness in the mountaiis at St. Gall
And so 1t seems that all's well that ends well

The narrator's promlse to his readers at the beginnlng .

of the letter of "puttlng -the emphasis where I think 1t

belongs" (p 15), supplles the clue to the satiric under-
cutting of . Ramsay s mature Self .awareness and wholeness.
For in his autoblography he portrays himself in two roles
but is aware oi‘ only one, He is;} to be sure flfth business
\‘\ to the people w:gth whom he comeminto contact But no},/ Y .
withstandmg his acceptance of this role Ramsay is, as the |
actor of ‘his life, a Huck Flnn or David Copperfield However,
the pretagonist ‘stubbornly refuses to acknowledge that in his



) integral part of him becomes clear;

.
5 e
‘
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7

innermost self he regards himself as the hero of his un—

usual and arduous life- (for surely in any autobiograohy .

the writer necessarily portrays himself as the herq) and

" builds up a distinct dislike to. appear openly 32 hero..

' Nevertheless, we recognize. this pose with its articulate
’,self pity as just another part of Ramsay!s shadow. His
. quiet;self'élory.in"getting offigooe onesi,'his envy

of anyone who is more witﬁing,tnan he himself, his pro-

~ nounced jealousy of Boy's. having beaten him in theé battle .

for Leola's hand, as wel} as his prbfessed envy of the

respectful admlration Boy enjoys in soeiety, hlS secret

esteem for the fame of Magnus Eisengrim these feelings

~

'Ramsay represses into his unconscious. Ironlcally, the

'author denies the existegce of them at the very beginning

of his autobiography .and thus undercuts the achievement

of wholeness and wise self\awareness attributed to him,,.w

¢

‘by Roper., In fhe folldWing, Raﬁ?ay's unawa?eness of this .-

I have always sneered at autopiographies and memoirs.'

in"which the writer appears at the beginning as.a
charming, knowing little fellow, possessed of}in-

. sights and perceptions beyond his _years, yet %ffering
these with a false naivete to the reader, as hough
to say, "What'a little wonder I was, but All Boy. "

_ Have the writers-anw notion’ ar trué recollection

"of what a boy is? S

~+ I have, and I have reinforced it by forty-flve
years of teaching boys.. A boy is a man in miniature,
and though he may sometimes exhibit notable virtue,
as well as characteristics that seem to be charming -

ecause they are childlike, he is also schemer, .

self-seeker,. traitor,~Judas, crook, and villain--,
in short, a man. Oh, these autobiographies in

=

.-
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i _thought I whined‘...." (p. '236) If a boy is a man in

O

L

~

which the writer postureg and simpers as a David

— Copperfield or a Huck Finn False, false as

harlots! oaths' . ‘ . (p..15)

1

It is-as" i;LDavies intended to give the reader right at

the start the characteristics of Dunstable Ramsay s

au't:obiography. For indeed, every train of thought the
\

narrator mentions ‘in the above passage can be applied

S

directly‘to his memoir.

~ .In his description of that' 'charming, knowing
. S
li‘ttle'fellow' which Ramsay denies hawing been we

4 ‘observe at once the wri‘l:er's denial of that part of

‘himself which becomes SO tangible to us, There is much _ |

>

. ~proof for his having been a charming, cunning li‘ttle

fellow. Suffice to mention only his "sharp tongue"

" (ps 27), his ability for !good ones" (p. ‘'27), his
b

7 secret knowledge that gave film "a sense of power in

»

.reserve': (p. 27) and which he preserves to the very end

when he pulls out frém his sleeve his last 'trump, the

_stone. On the other hand, we become avare of Ramsay '8

se% pity as he, who was. so strong for his age,. was yet
‘always in danger of falling victim to Bp Staunton.

'Ramsay also implies tha't he is no‘t one of those Simper'ing

heroes;. yet wheén the i‘inal curtain rises and it comes to

last® confrontation Between Paul; Boy, and Dunstan, Boy

informs us about the retirement fund Ramsay used to vhine -

.about while the narrator finally has to confess' ihi hadn't

\ .
. -
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/@iature then Ramsay is all that whichlhe asgpﬁaes to a

-,

Q

. boy: schemer, self—seeker, traitor,. Judas, crook ‘and
villain, Nonetheﬁess Bamsay melies that, these are not

his aJ:tributes. This may - serve then as just one- more proof
of his: arrogance as well as of ‘his ultimate self--deceit

and his, failure in his quest for self-—knowledge an}‘re-‘
’cognition, of his shadow si'des. His greatest arrogance, ' o

last but irrevocable self-deceit lies, of course,
final belief of having gained selfhawareness; ‘

on the- one hand, Ramsay"s sneering at other auto-
iographi‘esl‘ g;ltes nroof of the writer"ts arrogance, which

) is \t’urther urlderlined in’ 'have the wrlters any notion. .o
of what a boy 1is?.I have'; on the oth‘er hand, taklng into

‘account that this is part of- Ramsay's wholenes& and self-—

come his new. shadow,, The 'disgusting self—love' whlch the 2
‘narrator: promises to ellminate because he be'](.vieves it not -
to have been <part and parcel of hlS llfe -story nevertheless
" manifests itself in his smugness. throughout the book and .
becomes indeed part of his personal truth~—a1though he \is

'\not aware of 1t Seen in thls lié‘klt the "fused f/er and

> )

outer state of wl”ioler;.g.ss"9 whlch"Roper belleves Ramsay
achieVed appears more as the protagonlst's greatest self-
d,eceit than as the ultimate amalgamatlon of 1nner and
: outer realit*y It would seem that Roper is: not aware of .the

. @
protagonist' s lifelong attempt to livq, out hls» imaginary

fknowledge We realize that this arrogance has in fact be- '
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concept of himself. ‘For it is this aspect which supplies
o _the narrator with the deeper vni.otivation to make 1t known
to. everyQne who was acquainted with him, Jjust what ‘a
hard lot in life he had to face how he had overcome hlS '
difficulties and how he had, even in the face of .adverse
' circumstances, achieved what to "the dullard Packer"
(p. 14) seems to be so negligible hut‘which, in other
' parts of the world had brought him acclaim and esteem.‘
Irrevocably, Ramsay is caught in his self-image and
\ hubris &as well as in the/unforeseeable play fate calls.
| | In the 1igh1: of these arguments ROper s conclusion \

seems an over-simpllfication of Fifth Bus1ness and a too

/ positive interpretamn of Ramsay s character. If the

pro-tagonls‘t ‘'were indeed what Roper believes him to be,

then he would apnear to” be a romantlc hero. However, the

‘difference - lies in the emphasis, as 'the author lets. the
tnarrator state at the beginning of the no\re1° "I hope 'to |
’ “ a achieve my picture...by putting the emphasis where I ‘
R th:mk it belongs." -(p.. 15) Roper puts the empha31s on
K psyohologioal level But even here he seems to ignore
s:hat Ramsay kills one part of, his s‘.f retreats into
-seclus:.on, and. seeks his anima -in a. st_rictly platonio
love. It appears doubti‘ul that this paralys-ls symholizes‘ ' ‘ '
' the peace inhérent in.the fﬁsion‘ of the'opnosing forces
of\which Jung spgaks As well Roper. overlooks the fact
that the Headmaster will receive this 1etter only after R

AR
S




' the narrator's death: "You [Headmaster] will not see this

. memoir until after my own death and you will surely keep

.'fully and openly the responsibility for his 1ife and face

;our, possi'bly devastating, opinion on his performance

/
Indeed,,what Buitenhuis 1abels as the protagonist's arroganece

\For this. characteristic is present from the moment the -

. At the beglnn% the reader is aware. of this intellectual . T —

- unfold this f@eling grows stronger and stronger till we B
realize that this strand is mdeed pa«rt of the protagonist's

‘,}/,self Ironically, it is exactly this part of him. which he Y

.. S ' o amw

what you . know o yourself." (p. “296) This represents v

once again the writer's ultimate inab'i-lityl to accept

Throughout his life Rathsay lacks much in self-coni‘idence.

B e

e
gt
;

From this deficiency results his main flaw: his arrogance. N

His profe@sed self—righteousness and his constant reference %
_"- to his intellectual a{;hievements put up a veil behind. which “%
are hidden the wrinkled features of. the aotor who fgels his e:
part entrapped in the script, recognizeSvhimself as "the

prisoner of c;i.rcumstance“:LO but cannot "giv*t a fall. "11

is an intricate part of the heroism Roper grants Ramsay

narratomducked that’ fated snowball ti1l the end when he

aSserts his ability 'to. get off a good one! in making us - L

believe hlS story to ‘be the obgg‘ctive truth of his 11fe.°‘ e | ™

arroggnce only 1ntﬂ3.t1ve1y But as we watch Ramsay's life

- A » hS

re:fuses"‘to"acquowledge Writing from Sankt Gallen, the .pro~"

tagonist Stlll desplsﬁs the Packers of the cast for their S T
L : B
My .‘ ‘ L ' N
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ignorance, regards them as supernumeraﬁ;es "who have no

right criticizing the hero. Can this attltude truly be
the mirro of the fusion of his inner and outer reality oo
and of hi wisdom° Indeed it is~ but with a satiric irony

»
Ropér seems. unaware. - . ) :

»

In his article "Uncanny CorreSpondences- Synchronicity
- in Fifth Business and The Mantieore" David Webster

identifies the principle of synchfbn&city as it is inherent v

in Fifth Business. Thus he correctly ooints to a Jungian

phenomenon vhich Ramsay felt to be the linking connection

in all our fates.“S%;chronicity is

-

A term coined by _Jung to designate the meaningful _
. . coincidence...6f a psychic and a nhysical state or .
Lo : ....0f similar or identical ‘thoughts. ..occuring at e
’ the samé time in different places. Neither the one
oo nor the other goincidence can-be explained by
o ' .causality, but seems to be connected primarily -
with actlvatig archetypal processes in the :
uno?nsc1ous.

In typically Jungia;,%ords Ramsay characterizes the
,'occurence of events whlch cannot be explained by the

causallty prlnciple as "one of those coinoddences that it
L ;may be. ‘wiser to call synchronlclties’... (p. 114) The . | K:’\
taking place of somethinv "that is not causally explicabl\:13
but nevertheless 1nfluences our fate in a way which in

-~

retrospect may or may not appear to us as meangngful

0

v dharacterlzes the protagonlst' life-experlences. Webster,/

: o\
i)rightly po}nts out’ that "Fifth Buslness tells the story

"" C of a man whose life follows a pattern of synchronicity."lh

[

o . - .
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" to each other.

’ the names Dun

J

| “known in the T'rm of aréhetypes.. . e

Since RamSay's‘fate seems‘to~be quite‘inexplicablé,at
.times it is fitting that the narrator should see himself

N 1 . o
A{iiing a role-where;the\script is unknown to him.and
wh

 his action'oniy gains meaning when the result becomes.

‘ obvious}--though notfnecessarily eomprehensible.‘Bamsay be-

comes fware thattthe contingency“of events. cannects his .~

1life &d fate with the people around him. This awareness

he. em loys in order to shov‘us that he himséif as well as

‘ .0

"his personal fate are something extraordinary However,

"they are mnothing sne01a1 sirfce- synchronistic events

Lo
occur in all dUr lives and that indeed _we are all . catalysts,

e

Webster suggests that the choice of names in the novel.

—also adheres to the princinle of synchroniCity and are in~

themselves meanlngfgi coincidences which Stekel had called

the "compulsiin of the name."15 Webster glves as example

those of Agnes Day, Libby Doe, and Gloria Mundi. One could

add to this Ignacio Blazon; Mary Demoster, Diana4 ad in-
‘finitum The-reader will have noticed by now the eonnection-

"of synchron;cities with archetypes as I haﬁe outllned them

earlier. The patterns which underly synchronous events in

v

. our.lives find their origin in.the collectlve unconscious ‘

i and _as- stated earlier, ‘these patterns make fhemselves ‘

-~

[ w

My ﬁoint of contention with Webster is thi;- the story

.
dag o 2.

tan,. Boy, Eisengrlm, and with comic. overtones'
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as a formfgi art.tells of life. Bht;as the authhr presents
through the boom'a series of experiences he is, forced to

connect events he must make them fit into the body of his

| work he- has to 1ink characters ‘and identify their person-

o

‘ality. Most often does he do so through a symbol or he -

links events by means which' may appear accidental However,

these are all by neceSSity synchronous. Nevertheless, the

'distinction between the realm of cauSality and that of

synchronicity is a particularly tight rope to walk when
we deal with the interpretation of a novel The author's

point of view and his intention of message are the poles

' to. whiéh this rope is fastened It is not only Ramsay,

" .

as Webster suggests, who-experiences the contingency

of events, but S0 does Boy and everybody else. ‘However,

.'only Ramsay and Blazon become intellectualiy conscious
| of it. To reoognize an acaueal relation between Libby
'Doe's name and her opinion on -sex is, as this example
fproves 1udiCrous for it is a gross nevligence of the

‘elements ‘that led Jung to the conoept of synchronicity.

webster offers the dates on which’ events happen, i

Iparticuiarly in connection;with the Christmas season, as

* another type of synchronicity. However,fthe‘orux of all

this lies surely not in the critic's recognitism of the o
element of synchronicity but in the question"does the

author employ this phencmena consciously so that the hero -

should become aware cf 1t and whaﬁ.is his intention in

L
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o icity and reflect upon its importance for the hero and for .

. events and his eXpectations to receive some 111umination,

" his personality.'For it is thiS'veryfaspect which aiiows
him to regard'hi'srole as that of £ifth business. It

v ‘ L 1%

ﬂﬁ

integrating "the si'multaneoua' oecurence of* two meaning— '

st A

fully but not*causally connected events"16 into his‘work

of art° As the question is twofold the answer is’ so too.

N .
B SRRSO Sy 3

" In the first place'we can rest assureg that Davies employed . *

the acausalrconnecting principle in the full -avareness of ey

y

S

its ramifications, for Ramsay's recognition of synchronous .

N

<

through his awereness bears more than'a side.effect on .
' : ’

A 4 e
et gt Wt ng VY S PN

b B .
becomes obvious then ‘that the answer to the &uestion of = ..

the author s intention lies, of course, embedded in the
messagé he desires to put agross.,, Synchronicity adopts a
meaning only through our awarenees of its existence. That‘

s to say, only when the fictitious character becomes con-. o

scious of this. phenomenon may the critic speak of synchrone

the message. Thus, th@ hero s recognition of synchronous
events becomes the 'conditio sine qua non' for the critic.
As Davies lets his protagonist become aware of this pheno- .
menon he lays the foundation to Ramsay s- life-phiios

and- consequently also ior the message o Fifth Business.‘

For Ramsay, as much as for the author.Daviesf elements

of synchronicity are to convince us that a passivity in
regard to Our fate is the only wise policy. For synchronous

events 1eave us as baffled as Paul's magic, manlfesting

ar SN

S : LN




the existence of an ultimately incomprehensible ‘force’

which creates life out of itseIf and guides our most

~

personal destiny. Synchronous events;’ Jung tells us, ‘
& . invariably accomnany the crucial phases of the process of
individuation. For at ‘these times the .spiritual connections .

~»

between\nother and child, betwken the ego‘and the uncon—

' scious, are particdlarly laden with '1ibidg!. But often

s - such events -pass unnoticed because the individual has ~
not learned to 1listen to the inner voice cannot receive

the message of Chance. Mrs. Dempster‘s second miracle

o‘l“
sets for Ramsay the beginning of his realization of the

existence of synohronicity in his 1ife. For "thé tradi- "
~ ‘tional belief in the efficacy of nrayer...(is) based on-
~ :‘_- " the experience of concomitant synchronistic chencmena "17
‘ | | As it lS only- admissible to speak of synchronous events
‘-'_s<)mwhen a cause is not even thinkable"ls, Ramsay begins to'
allow Chance to take a’ formative hand invhis destiny =

~

| : When coincidences of unusual character pile up in his
o personal history it dawns on him'that the more. these
events take place the less improbable the possibility \
that th@y happen by mere accident Thus he comes to f ", q
- regard certain events in his liﬁe as ‘creative acts which”,
| continue a pattern that exists from all eternity This
. pattern is moulded by forces which are so ungraspable ;z
| and inCOmprehensible tbat the best man ¢ ) do’ is to .

submit *himself to-their whim, However, in: the course of .
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his life the protagonist groWs aIl too ready to allow
" Chence take over at\the crucial pointssin his odyssey, -,
for it enables im tp extricate himself from the re-*

3
'y

sponsibilities for his- life and permits him to adopt a
removed, Spectator—like position to his own 11f£TJSince

I shall Qeal with the author's message 'in greatet detail
1n my next chaptem I will not elaborate at this place any
further. Suffice. to mention that the awareness o% the
pnesence of the’ phengmena'of syndhronicity is Just one ;J
more proof ‘of the overwhelming influegce of Jung s work
on Robertson Davies in gerieral and that'it: sets the

metaphysical background to both Ramsay's and Davies'
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CHAPTER V e . , \§

B TN N N & : o ) u‘.

. Structure, Form, and Message ' . . 5

~ ) ’ -t ’ " S ~a )
Embloying the "plight of the imégination"1 ag Ramsay's N ;’

"vehicle for his journey into~the pasthaviea brings "the . ﬁé

‘ : I

genre of . satirical romance"2 to new heights in F ifE 1%

,Business. For this novel contains indeed a dual form of

quest-romance and satire. As "romance is nearest of all

AT Y
prld ot o

literary forms to the wish—fulfilment dream"3, incorporatf .’ ‘;
\ -ing the hope"and‘deéire "forosone kind of imeginative‘ ‘
‘ goiden age in time"h it serves‘Davies as the veil that - -
..v'f . ' j:' " hides the satire, The fact that the majority of critics

have regarded Ramsay as the successful—nand therefore .’ .

romantic-—hero, “whom Dav1es 'asks us to admire', proves
| . how closely knitte& that yeil is. Ramsey's lifeiong dream
,consists of his quest -for intellectual and spiritual \

. ';.-j L :a heroism and immortality. The closer thisques{imoves to ,“ ‘.~" -@i
T oot my‘th the more dlvme the pr:otagonist\‘w.ill appear and, in : o j
A; o &' " consequence the more- daem?nic will ‘the antagonist: turn out : hl“'gg

: - to Dbe. Ramsay's saintly stance is strongly set off by hls . ' °§%

o . shadow side, enacted by Boy and Paul so “that “all the ‘, . 4

reader s values are bound up with the he;;o."5 The anta-
o gonists Boy end- Paul, as well: as those. elements of fate
. ) :

whioh-ultimately undercut the romance, are assocjated with .
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‘,_-to castration symbolically as it is anatomically 18 Killing

. ’consists of the' recesses of his uncon501ous. )

" the winter'months'of Notember'and“DEcembér; while the hero

himself is closely connected with spring. - oo
I mentioned earlier that the mythopoeic faculty guides,

:the narrator's hand. Northrop Frye places the form of quest-

tiromance with its: strong elements of myth "in the general

killing theme of . quest-romance suggests "that the monster

"is ‘the sterility of the land- itself and that the - sterility

of the 1and is present in the age and impotence of the‘v
king"7 this analogy is made explicit im Fifth Bu51ness.

_On the. one hand stands Ramsay s self-image as 'King'ﬁ onﬂ

-g,,

the other hand we conceive of his war wound as being “close

the-monster, the hero has to fight his way through a dark. .

. angd winding labyrinth' on the surface this is for Ramsay

the period of past time and on the psychologlcal level 13@

-
Parallel to the M four distinguishable aspects to the'

»quest-myth"9 aré the four stages of Ramsay $ indiv1duation

process, Both'dﬁter and inner quest are~based onathe original
LY

conflict from which all antinomies result and which is "the

'the hero is searching for a treasure, as Ramsay seeks the

°5Madonna, his inner world is "often inhabitgd by a prophetic

-

'.category of mythopoeic literature."6 While the mythic dnagon—f

xanchetypal theme of romance...."lo While in his outer,odyssey

sibyl .and is a place of oracles and secrets...."11 For L a

’.Dunstan this innen place is taken up first by Mrs. Dempste

N




and then by Liesil’ an psynhp*lom quqst' is, in Frye's .
terms "the search of the libido or. desiring self for a

o e

\

. C ‘fulfilment that will deliver it from the anxxeties of

‘NI‘I\,% ! reality but will still contain’ that reality."lz In this .

-
kB Wt s

L - ,
S , sense the end of Fifth Business shows us outwardly the

e e

S suocessml quest a)s the romantic hero finally ~discovers
\ the Madonna, surv1ves all anxieties, and ends up at the
sheltered soot in Sankt Gallen from wvhere he’ gives us his
‘. "idyllic view of experience. <o 01’3 His inner quest,' on the\
~ other hand, ends in a state of paralysis ‘tha‘t"is parked-
o by the protagonist's heart attack by his flight into
\ S » . exile and by his platonic and therefore sterile love for
coLo oY Liesl whom he continues t0 share with Paul“
'.’\ " ; o . ln terms of . structure, this is the sixth phase in
the quest of the romantio hero, where he appears at 1ast
‘ R e as the wise old man, contemplating and absorbed in philo-,
: . sophioal studies{(, thus marking ‘"the end’ ,of a mQVement
o R from aotive to contemplgtive adventure."ll‘ Telling hlS
N ) - > . life story Ramsay follows his imagination and proceeds .
ST along the cycle of nature.’ But the cyclical aspect also "

holds true for the audience who are ‘"the end and, as the." :
laSt page :Lndicates, the bgglnnlng as Well nl5 : i

S8 T

sSince all the elements mentloned above hold true for o

v
Sdnd LM
. f -

Fifth Busnxess and’ also identify the quest-romance, we

£ ’

§ : have to' wonder where the satirical- aspects 1ie--1f indeed‘

? . ,.'t:he,re are e.rty. T am-not concerned here With' social satire
B y
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bift rather with the satiriq vision as it manifests 1t

"who, as Davies tells us,

. L .
o ‘o . ! ”
., .

self for the protagonist in his quest Buitenhuis regards

,/r~r"<f557satire in Fifth Business as "subdued"16 and points N

out that the double view inherent in the genre of satirical
nenance itself nortraysopart of Davies' "sense of this

world as full of ambiguities."17 However, to define the

“satirical aspect of the novel we have to centre on the =~ _ o

motif for the quest—romance. The goal of this quest is :

. the attainment of wisdon and wholeness. Ramsay's

.struggle for these ideals\is undercut by his patroniZing

- smugness of which he dis unaware but which becomes' ~ .5 -
.'tangible in‘his striving for a heroism that is garnished \ ‘
:with saintly and immortal features. Generally speaking,

the irony that makes satire possible 1s"based on the fact

. that the reader kriows: something of which the-hero is un-
; \

'aware. HoweVer, the first-person narnation in Fifth
;Business makes such a distance impossible‘ In- fact

‘ Ramsay comes to. echo Davies' sentiments SO closely that S

4

ve may justifiablj consider ‘him an author surrogate..

. Thus the satiric iroﬁy can only be shown in a very subtle o

way. .
Nevertheless Davies supclies a number of poinﬁers ,

which undercut Ramsay s romantic heroism. Dunstan himself

”tells us that romanticism is not the route to his personal Y

ideal. .In his quest hé must follow the path of the saints |

. . ° ‘ ~ . o . Y
* N . . . . ‘
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owant of respect...increasing oddity and intellectual

. airs of near-eaua
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were fascinating people....Most saints ‘have been
almost unbearable nufsances in life....intensely
alive, -and thus a living refuke to people who

"~ were not. So many got martyred because nobody

»  could stand-them, Society Hates excep 1ona1

people because such people make them.feel’
inferior,18-" | ~ —

Does this not characterize Dunstan's situation acuteiy?
DoeSkhe not ‘make us and everybody else in the novel feel:
‘inferior'é-We will remember that, at the age of ten,

Dunstable set out to become "a matchless prestidigitateur"

" (p..32), so that he .appears’ ‘to his mother with "impudence. ..

arrogance" (p. 33); he is intolerable to his older > :
brother and his friends who saw in him LS know—all" '
(p. 49), who "w1th characterlstlc perversity...liked ‘the

descriptlon.... and set to work to become a noiymat "o

y wlth the teacher....jealous of. anybody
who , was funnier than If (pp. 50-5ﬂ) up to the point that
his parents equate his state of mind ‘with that of Mrs.
Dempster §3d wvonder whether "this cynlcal nonsense I had
been talklng, and the: superior airs I had been assuming, i |
' mean that I too was goihg, off my head?" (p. 55) None-
theless, .as the author of” hls mem01r, Ramsay agsumes

again 'superior airs' as he dlstandes bimself from’th
former 1ife telling us about 1t W1th a patronlying

smile that should prove to us how wise and removed he .is in

. his pensgeo@}ve now. However, he also tells us that in

3
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) at school and "aﬁfected .
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f ' midlife his "zedt for detail that had first made me want .
to be a polymath stood me in good stead now" (0. 112),

while‘his "boyhood trick of getting off 'good ones' that

went far beyond any necessary, self—defence aﬂﬁ were likely

.to wound had come back to-me in my fifties. I was going

to be a sharp—tongued old man." (p. 216) Is it not telling
° ' that Dunstan should feel at home with the Jesuits who were .

rerafty and trained to duplicity" (p. 149)? So much so o .

‘~g o ‘that we must wonder whether his autobiography does not '

mirror this 'training' masterfully, and whether in writing

his me;ofr he was not "regaining the untruthfulness, the

' . lack of scruple and .the absorbing egotism of a—child...
talking boastfully, lying shamelessly" (p. 192) as he had .

done when ghostwriting4raul's autobiography. Let us also

e Pt

not fbrget that Ramsay appears to Diana as "essentially

e
\‘- -

coarse-fibred" (p. 82) as an egoist who knows one special. -

somebody in this world and that is himself, and who 1s'

/
hY
kY
. - 4
R el

living merely for his "own satisfaction."qu 80). We

e
TS,

Sy

‘remember that at the last meeting with Boy the narrator

Ey

+ N
%

“gets off sueh a ! good one' that young Dunstable could o
not have done better. No .doubt, Ramsay achieves what

‘Dunstable set out. to become'~1n his aptobiography he is .. - o

- Tte '-:._: P
O e e T

'conjurer and polymath arrogant and wounding, patronizing ‘
and smug, 'Jesuit' ‘and a prestidigitateur- and when \

removing himseLf from ‘his 1ife he plays the role of the

Lo detached reporter who trles to convince us that,his story '
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1s true and objectlve. Thus we are always left to wonder M,?
how much self;love and embelllshment Ramsay has put into.
the letter as way'of explaining his own misanthropy and ' . \‘g
justifying his retreat into a spectator positiqn a re- | ;
tneat that took place early, in 11fe and led him to the
'permanentysfegzléty of an observer's llfe--a\tygical
e Uncle:Samm;erl ’ .

M\C e If we believe'Ramsay's memoir at its face;value
I‘therf‘ the narrator' m{?st app.ear as a romantic,hero, w'hose
quest for wisdom and wholeness and integrity finds its‘
climactic fulfilment when his'scrutinizfng of hinseif\
assures him that he 1s not as bad as ‘the. world believes *
.him to be. The other poss1bi11ty 15, of course that he

. is an unrellable narrator whose only. hone can 1ie in the
“ continued- pursult of his ideal desplte the lesson the
reallty o? his\shadow tried to teach him,’ and whose only :
means of escadZig\the truth of Packer's Vlew is; his .

/7

' flr%preassurance of his own self-lmage.‘ _— ¥ A

L T SN
Consonant 'to this traln of. thought runs Ramsay s
) escepe to Sankt Gallen. In hlS life he had always isolated
hlmsélf had alwags preferred to be the removed observer,

in Sankt Gallen, a famous hermitage he will® be even more .

| secluded. As is true of Paul's journey,.Ramsay s voyage
i"c ) SRR o east and against the sun . symbolizes a. form of death B
{.;;K S - Turning to the right is for Jung a- move toward the outer

% S . world of consc1ousness toward the mask From this outer
|
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sphere he turns his eyée inward, indicatiﬁg a process of
SN \ ‘ . growing consciousness. But the cyclical nature.of this
~awareness of his self leads him back to thé point of

S

' beginning, suggesting stagnation and paralysis. Davies

: .
':’ “ ’
’

throvws a further illuminating light on the protagonist's
. ‘ | h flight from his home and explains:‘?To divorce‘yourself ‘.
o . o t from‘your roobs is-spiritual suicide.f19 Ramsay's flight
;‘;s~ - to Sankt Gallen is not only another-escape into’a kind

" of asceticism that resembles that of the Jesuits but it is
also 2 move that alligns him even further with the saintly
aspects of his life; for it leads him to a centre of‘
WeStern'European'1i%erature_where he can-easily safisfy
pis.intellectual quest and hope for. recogn‘tion. From the.

= heights of the mountains that surround Sankt Gallen,
Ramsay! s ego looks down onto the people he had met during

'his life. The characteristics of. mOSt of these people are

—y

™ ' ' a i_. entiated side" of the writer's psyche. Ramsay is like his
| \il ‘;- - _“parents in hlS self~righteousness and resembles Boy in-
o . his. pronounced loge of his self—image;; he is 1eke Paul
4% . b in his self-glorification through the revereﬁbF for the
'. ' : « mystic and the incomprehenSible, self—sacrlficing like
v e e . -

;' . —_— ~Surgeoner in hlS belief in the effect of miracle on his
e ' ; personal lifd' and Dunstan s certainly cunning like
' 3 Blazon and arrogant 1ike Packer. But'with, cong&%i'the

narrator brandmarks all these strands in his autobiography

@

exactly what one would exoect to discover in the undifferh :
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e
without recognizing them as his own features. Hhile we may
‘e‘. -grant the protagonist has grappled with his anima and has -
R . - gone the long and tortuous path of the individuation
| : progess though without ha‘ing brought it-¥0 a close yet |
'there remains a: great part of ‘his self which he tries to
Vo ~ hide from the Headmaster. "Perfect wisdom is an attribute
" “of the gods alone: "20 Nevertheless Ramsay's belief in
his own 'divine' w1sdom becomes tangible in his memoir in
its arrogant-and patronizing form. Pis escape to Switzer—

°

land then becomes a flight that leads only deeper into

LR

paralysis ang smugness. - . o ._\e

h Y

This paralys1s ‘is also inherent in the autk or s use'
:; numbers and dates. Foremostx of- course, is\the title
- of the book ‘The -term 'Tifth buSiness' derives from the
w0rld of the theatre and describes that role where the
| actor involuntarily makes things happen to others without -
' being aware Of the consequences of his" actions In this way
PR o . he becomes the catalyst who manifests the 1nexplicable
’ 7"“ &“~" e reality of. a dimen51on/éhat 1ies beyond our human contro%
- and underlines man' s inability to pit himself suecessfully

y against these forces. However, as Ramsay employs the

. .%f definition of this part as the characterization of his own

supremacy For until we opened the book we did not know

the term ?fiﬁth business' thus we are therefore equated

with the ignorant Packer "Who could not, indeed comprehend”’

“
.

e

role in life he lets us glimpse at once his own intellectual , "
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what Fifth Busiﬁess is...." (p. lh) In smugness that T Ty oy
! . * . i
'becomes typical for Ramsay he tells us of this role as’- ,'_:g '
N | S : if it were most common knowledge although its definition | ,f.% ,”
. i

' cannot be found in any lexica save in one of the seven#

volumes of Tho. Overskou*s Den Danske Skueolads, an un-

translated Danish writer of the nineteenth century With

3
'arrogance Ramsay accuses Packer--and consequently us---'~

of being unable to "conceive that I’:Ramsay _have been, o

- . cast by Fate ahd my -own character for the vital-'though |

o ~'never glorious role of Fifth BuSiness!" (p. lh) But for.
Ramsay--egotist that he is——anybody else's life—drama
,is "triv1al...." (p 14) The fact that only one critic
identified "the ridiculous and pathetically foolish

. nature of this role"21 shows how well Ramsay 'stated his . :.
_case, proves how deeply hidden the satire lies. Essentially,
Rgmsay udes his role as the’ means by which he can put the

" blame for his own deficiency on some illusive and in-
describable power, ’\l e Ce "~;.‘

¥ At the climax of Fifth Business he does Just: this.

Revealing the Secret about the stone-in-the-snowball

. the narrator fihds comfort in his conviction that

: ' 7&#:.-‘ "Fifth Business insisted on being heard again." (p. 235) -
| o ' '.' . Handing Paul the stone’'which. he (Dunstan, that’ clever

‘ | | llittle fellow') had picked un and preserved for a life—
SN | ‘« . time,.Ramsay fully gives way to the forces of fate, em-- -.;
braces his role wholeheartedly and in the process of it |

» -

L]

.
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nflicting pain and suffering while pursuing what he
believed was good. Indeed this qualifies the human con-
dition’ and expresses Daviesf metaphysical concept At -
the end, Liesl has taken to playing the‘role of fifth
‘ibusine55° "Deeply sorry gbout your {1llness which'was By
fault as much as most such things are anybody's fault "
\(p 237) Thus she explains the illusionary nature of
, such a role. However, we afe all playing fifth bu51ness-
as we are the catelysts_for each ‘other, the extended arm,
of fate“But this‘does not exclude us'fron the role of the
"hero or the villain. ‘The fact that Dunstan vrites his |,
autobiography as a reply to a small letter of tribute
in the school paper gives proof of the interchangeable
nature of our roles. Ramsay s letter to the Headmaster/
is his direct reaction to Packer's playing fifth business.‘f
Thus the protauonist loses his own role as fifth business/
" and becomes the hero of his own life-story In that Packer' :f ;:‘
| short tribute causes: Ramsay to compose such a 1engthy
letter we ‘discover the extension of the theme of the snow- '&
ﬁ balling ‘effect of some small indiscriminate action Mo |
‘ doubt, “the poWers of the universe are able to snowball ' =
"any of our action to an unforseen avalanohe The authorif”*;\/,/)
'satiric intensjon .becomes apparent in his undercutting ' 3

irony whereby Ramsay advancesgto the role of the hero when,

o . '!._‘
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~fifth business. Man's imaginary concept of himself the -

"‘memoir leads to the recognition of two constellations:

- for the protagonist the main events of his life take place

oo e BT
‘ ) : + 151 .
. .
writing his autobiography, he perceives himself to be
-~
role that he “thinks ke 1s playing, and’ the, reality of . .
his appearance to his audience remain for ever‘separatedn

Closer sorutiny of the dates mentioned in. Ramsay s

ey el e T ek e ottt S b AN P sy, 1 DA NP
Ly - - *

Y octin 27

"in the months of May and November while July and December

are of primary importance in ﬂoy s life. Dunstable is

. born in May as we 1earn of his birthdate in relation to the

snowball accident when he experienoes his physical rebirth

K]

-'fafter~¢he var in the hospital ih London it is again~Ma

he returns to Canada in May 1919 and in May 1929 esggggs
finan01a1 ruin through Boy s adv1be. November, on the other »
hand, becomes forfthe protagonist a month of déath and
spiritual rebirth In the week of November 5, he has the

"vision at PaSschendaele and while he dies symbolically on’

this day it is this experience that leads to his rebirth- "

.on November 12, the adolescent Dunstable dies as he is
~initiated into manhood by Diana, in November 1942 Leola,

-Dunnie*s teenage love dies while Boy drowns on November h

a few days later on November 9, the protagonist suffers
his heart attack in the theatre and dies gnother symbdlic
death his awakening in the hospital must be regarded as.

. a rebirth that underlines the contiruation of the cycle.,
:Closely connected: with the month of November and the theme °
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jof death and rebin;h are Mrs. Dempster's three miracles.
The last one took placefon November 5, at’ Passchendaele

_ the waking up of1Willie from the dead .is dated October 24

2

while her sacrificial descent into hell began in the fall:
1914 Boy and Leola}bne bérn in July and marry “in that
month December, however, is the time when Boy Causes '
the snowball accident, 1t is also at Christmas that Leola

dies symbolically end- makes apparent‘Boy s\and Ramsay 5 -

new guilt. - _
As each/constellation briddes six months vie may regard I '?
this as a pOinter to .the structure of the novel which is-
divided into 51x pants, correspondlng £o. the six phases of
_the hero's quest as Frye identified them. But ‘the number ‘ o ,i;
L 8ix also stands for tthat state which is characterized by
‘dual-positive and negative forces,"22 The_nature'of the
' theme of mask and shadow 1 reiterated hy the third Zodiacal:.
"sign of Gemini under which the nrotagonist is born. Uith—
R S -: out repeating the numerous variations of this topic, suffice 3 Féﬁ
| ':to mention that Ramsay lives out the innate struggle between . h
the tendency that creates--as he does 1nte1;2ctually—-and
. the one that destroys--his fifth business side, The sign
'of Gemini suggests a two~t1mes threefold structure which
o ' indeed corresponds to the.nature of quest-literatur This
- : Lo train of thought leads to the concept of a cons&t}@on
' (‘bf two sets of characters for which the common ba51s is

held by the protavonist Boy, Paul and Dunstan constitute‘




B N

,‘.
-~ - v
e T g

- - 3 - 1Y
s . -, [
£ *-%ﬂwﬂﬁ?{:“’*kﬁ“ﬁﬁ}y [P

‘one triangle while Ramsay, Liesl and Mrs, Dempster form

the other. In the arrangement that comprises both triangles

': weﬂhxye a four-cornered figure which in the individuation

]

process becomes for Jung the mythol gical representstion
of theaself, symbolically the realization of,wholeness in

consciousness. Nevertheless,.the symbolic'form of wholeness

_1s.undercut in that the quadrangular is only made possible'.
) " ’ . ] . - % L
- through the fifth point whioh 18 at the centremand is held-

(by Ramsay Though Davies employs the number ' four! several

times at key-points in the novel yet each ‘time the whole-

ness that is suogested on the surface is underscored

: Packer knew Ramsay for four years but he still wrote such

an antagonistic and wounding tribute° Dunstan had been
away from home for four years but when e returns his )
parents are dead and he is crippled at Passchendaele hé
beCOmes a hero when, as the fourth man in the gur nest he
is able to kill the other three,\finally, he experiences
physical fulfilment with Liesl when "a clock somewhere
struck’ four" (p. 203) but his undercutting arrogance breaks
through when he shows us the patronizing esteem in which

he holds Liesl, for this fulfilment comes "with such a

 gargoyle" (p. 203)' at.the end Boy dies on the fourth,

and his body is recovered at L a.m.

To further undercut the achievement of the fulfilment

g

. of the quést and point toward the satiric intention of ‘the

novel our attention is repeatedly drawn to the number 'five'.
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' . eycle, Not withstanding Ramsay's- function .as the catalyst

bearer of his conscience. Davies' use of numbers and

Fofe’moat' of course, \thrcugh the :'t!:tI‘e ot the book. .Born
in the ﬁfth mohth Remsay dies symbolically in the week
of November 5. Both:Boy and Leola are born in the £ifth
sign ‘of the Zodiac and die in’ the £1£6h month of their

for others he is also fifth busineas to himself as becomes

Clear J:hrough Liesl's oracle, Dunstap, too, is' killed by . o
the 'usual ca’bal:"ﬁy himself in fo\z"m‘of the heart att‘ack; ~
by the woman he knew (Liesl) who caused his seizure; by
the womanhe did noi: know (his aniina)° by the man who
granted his’ innmost wish, namely the magician within _
" Dunstan as much as Paul who allowed Ramsay to add the act
| of the Brazen Head to the show; and finally by his con-

cepﬂé of himself as the inevitable fi»fth &ho ‘became the

months transmits his message on Just one more 1evel. Here i
, the theme of mask and shadow, of the '0ver1ay' becomes
tangible in a new dimension where rebirth follows death |
\cnly to point to' a -new"form of sdfi‘ei*»ing and dying,' .and
-where the human quest for recognition of the self, for . .~ :
wholenesa and wisdom falters not only at man' s inborn
inadequacy to :jump over his own shadow but is also
destined to fail through the merciless interception of
':fate. o ' ‘ o

In skili’ul stage. direction Davies integrates the
protagonist's individuation process into Ramsay’s literary




: upholds_to the world his stance pf self-righteousn;ss .

| . v,
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- performance of his {1re. While his outer life-:)ourney
- leads him back into the womb 8o ddes his mdividuation

process end in a state of paralysis. When Ramsay 1s brought

baek to life, has left the 'box' that ",a,? to have .been h;ls

coffin, he then cuts himself off from his roots. In doing
80 he leaves the stage that had been his world and resigns

,'h:l.nself to death Not only does his last Jjourney over the
".watera of the ocean suggest his return into the womb, but
rron that po:l.nt of seclusion the protagonist looks inward,

turns his eye back to his birth Consonant with this line
of thought runs the 1mage of Liesl as anima and as arche-
typal mother who serves as "the form into which all ex-
perience is poured n23 Cheracteristically, Dunstan ‘and

| Paul share the seme 1mago -at the sunset of their odysaey

as they had at the outset of their Journey. Ramsay's -

. individuation process has come to an end. However, it does

not culminate in the protagonist! 8 achievement of wholeness ’

‘and wisdom but rather in his total embrace of his self-

-/ A\
concept ‘What was to have been the narrator's ascendance

' ‘to the throne of the Wise Old Man ends with Ramsay's
.sudden, anti-climactic fall from his position of self-+

glory into the abyss of- self-resignation to the powers

oi‘ the macrocosm,. . N

But nonetheless, as author of his memoir he still.

' . - \ .
and wisdom. However, we, the audlence, are .able to recognize .
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' \\\Ramsay as JanusAfaced. Writing rrom a neutral corner ox
. the world the protagonist appears little different h 4 om
the Senior History Master he was in his famous Canadian
school. In that he distances himself from the image
-'Packer unquestionally believes me to be" (p. lh) he
creates the tension that exists between the ego and the-
‘. self between the mask and the unconscious, between outer
and inner reality, between the public portrait of Dunstan
, " and the image he upholds of himself, It is exactly this -
»duality which serves as the dramatic tension of Firth
Busingss.'Boy Staunton's fated snowball‘on the‘one hand.
and Backer's~insensitive farewell'tribu;e,on the'occasion
of Ramsay:s retirement on'the other hand set the paren- '
thesis for the action of the novel On the psychological
level Ramsay 8 individuation process moves parallel to ~
the outward action as it is contained between the poles
of Paul's‘birth and the hero 8 flight into seclusion.
. The numerous elements of psychoanalysis in Ramsay's
.letter to his Headmasterpunderline‘for the reader the
yrriter's intuitive justification of his self-glorif‘i'cation.
Herein'includedlis his total identiiication with his mask,
. ignoring the real:l.ty8 of the unconscious part of his self. .
§\ Paramount is the fact that the protagonist succumbs to an
| ultimate and irrevocable self—deceit I L \
‘Prevalent in the narrator's condescending tone is

aIways that,arrogance\and smugness which his colleagues

-
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‘ Ramsay makes himself appear as' the Wise 0ld Man. If Padre '

' becomes emblematic for man's inescapable \state.of paralysis’..

" Does not the role of ﬁ'fth busin\e‘ss contain. this very im-

"had recognfzed‘ irtuitively. .Ramsay feg}s\ compelled to

rectify his public image and- trie}_to\convince us that he

has, at last, been able to achieve a symbiotic relation-\-_—w\l\.

~ shig between his internal ‘and external reality, A8 narrator
By o:t his 111’e Dunstan has given us an inside view of his '

nind. Frequensly interrupting himself with an ironic and |

e

selt-depreciating gaze at his younger 1mmature self,

" Y

Blazon seems to bé‘ that figure it: 1§ because he is able to
. I
bear a detached smile, is capable of laughing at himself; : ( 1

»and we feel that he is honestly and objectively’ "trying to E J

link the wisdom of the body vith the wisdom of.the spirit

.-until. the two are one." (p. 160) Does this stance indeed

,
find its parallel in Rametiy's vindicatory position? With. . J

- his self-complacent smile Ramsay looks down onto the
' Packers of this world. and his knowledge of confided secrets .

still _gives him "a sense of power in reserve." (p. 27)

Nevertheless, the presence of self-complacency and . o
s ,ﬁ v : 1

srrogance as necessary parts of Ramsay's self is entirely
_due to the author's vision. ps ‘we _regard the’ protagosist'
* individuation process as Davies' vehicle 1o define Dunstan | °

as archetypal man, as one of us, then his final position °

plication? Ramsay's inability to make decisions, "But vhat

© was I to do?" (p. 147) becomes. the expression of the hugan ‘



| dilemma. Underlying w’m J:&hd;'s awareness oI
_the overpowering influence of fate on “his life. Seen in -~
'tma ‘light, Eifth Business contains a call to man not to

" be content with his role as "the footbail of Iate"zl* but
" mto keep on keeping on....""(p. 152) Man's,rerusai on the
- otheér hand, to acknowledge the influence of fate on his

life leads to a aelf-image which is. distor‘ted by ﬁecessity

‘ Dunstan's visdom lies in’ his awareness that "There is- ‘N0

AaN
armour against faten2d y and not in his_ ability to look_

.. into & Schopenhaverian mirror and c.ome. to ‘terms with the

image he sees. For Dunstan Ramaay is unable to. penetrate

througlx to this stance as he is too deeply6 concemed with =

‘-his public image. - : _ o ‘.\,.;,:»
‘To extrhpozate the vision inherent in Fifth Business

we have to ask how the douh,le yision of the world as: pro-,

nounced in quest-romance and satire can be united into a,
‘ 4
congeﬁial one. For -Davies, the-ron;antic ideal is well

worth striving for. It 1s-an ideal of continucuis personal

- search for wisdom and psychological truth, and ior man's

‘discovery of his place in the u.tftvereee And this greater

‘wisdom can only grow out of the purgat{ve arb chastening

discipline of peycho-analys.’.is."26 Part 'ofMes' meesagef

) lies embedded in Ramsay's awareness of his 1imi ation to

. control his life. Thus the author shows us an. ideal that ’

--recognizes the limitation o:f all human effort in the face

“»
or the potential powers .of fate. “This awareness becomes

~ . e . o
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Ramsay's internal Justification for, his role as“ fifth : | '

husine;ss,' 'and“ externally serves as the balancing condition -

. » to.his personal 'shortcomings. Nevertheless, the quest for |
"o the ideal of balance and restraint ts underscored by the ,‘ 1
: " ~ whimsical nature of men end society. For both are’ full ofj o |
_f anhiguities and ‘seldom are what'they' seem.' Even the role of ji l
: ‘man's own life is .amhiguous“and cannot be controlled 'oy him, ”':'é : {

Fifth business may be the instrument of. Fate or God ‘but’ may
‘also be the agent of the devil. Implied'then 18 the recogni-

7 5 i
S

e

tion that the 'powers wvhich control\ man ate also ambiéuous.

~ This leaves man ‘with a sense of inadequac in. whatever way .

u he behaves. Man's inability to attain a higher state of -

k "wisdom and wholeness is not merely due to his personal )
shortcomings but represents. human nature per se with its«p
"moral, spiritual and aesthetic inadequaoy. .27 _

In the final analysis Davies suggests that we not take ‘
Boy's route of escape from his inner reality nor Paul' 1

© f11ght into self—glorification but that the qlest for'

self-knowledge must adopt a central place in all our lives. '

This process of ps}'choanalysis ﬁa’s to overlap vith the human ¢ .
" effort to do what mar thinks is right despite his dependency . ! ‘,,,; /
on’ the powers of fate, This awareness nust be tempered with ,' . % )
. the realization that man must actively partake of life in. | 4
order to achieve that wisdom which connects inner and outer L
reality, It is at this point where -Ramsay stumbles. o

I whne Ramsay 8 heart attack shows us his physical death




[ , : :
; “ ve. becoms. witness of his spiritm}h{urm It is through |
r ‘ R ' this redbifth that he is able to b“ecome aware or ‘his indi-. |
t \

- ’ " | ) | viduation!pr"écess. '.l‘o pen‘ejrete‘deeper into the old man'e’
N ‘ puzzle the prothgonist turns his eye inward But évehn gere
- . ' the” cyclical elements dominate. At the’ end of his memo:lr
SRR o he has completed a new Cycle which round its begiqn.ing in
S thehkﬂret word of . the autobiography. Similarly, hi\je growth

t ’ ;/ in \dsdom has also spirelled But thea spirail stretches .

- o endlqesly as does wisdon,. As yet Dunstan is still in the

' fi o .. valley at Sankt Gallen, where: the peeks of the. surrounding
}‘ o '. B ‘ nountains will ‘Iorever remain mconquerable. Turning his
e | . ﬁew avay from the mountains, however, Ramsay looks into

; the gweters of Lake Constanz--looks at hie selt—imege. He

- "W" o is trapped in his snagnorisis. Yet his bitter experience

: - | . . _ may propel himto new wisdom, to a deeper self-knowledge Q,ﬁ e
i : e véere his pumility toward fate will be: tempered with the
| .' humanizetion of his self-—efgiciency His final‘ dlscovery!

" o )0 i of the- Little Madorina - whose fee?res w‘ere etill undeniably
[ R ' ‘ Hre. Dempster's bearing "an expre ssion of.mercy and love,
| a : ‘ | tempered with perception and penetration" (“p 224), magks
i o . “the hope and: the ideal of thé novel. Sy B

R Davies understands the human conditicn as Dbeing embedded

e .7 .. _inen 1nexpliceble universe, in which 11: is not’ v -J
. : .+ 7 wholly impossible.for you to ally yourself with,
S R + . . let us'say, positive rather than negative forces,

o . * . but invhich anything.that you.do in that direction .
B ‘ ‘must be done with a strong recognition that you :
f SR UEERLI . .. may. be very, very gravely mistaktp 28 .

. » N .
. -
- ' e
. . '
. . . -
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" he will not appear as superhumqn and Olympian but as one’

161

1

 This quasi-religious awareness embodiey mog h@e to. - ‘
'transcend the despair of Narcissus' awakening look. Ul- "

timately, Ramsay solves his conflict in f typically s

-Nietzchean manner, for it is through ‘his art that he.is

ablemot to die, of the truth but to continue to uphold S

his seli—image His heart attack represents his awareness

of the essential nature of the element of: illusion. In’ )
Switzerland he regains that illusion. For man will always T

" 1ive in his own world of illusions as it is his only route N

of escaping the debased outer realities. Davi_es' message
then expresses the conviction that man's pursuit of self-
awareness and inner harmony, ‘his quest for wisdom and ‘
individuation has, to be regarded in the context cf the
human inabilit'y to rpce the ultimate truth\ about himself, . )
© Men's soul is; as Jung explains it, "the livirg thing = - *
in man, that vhich lives of itself and causés lii’é.. o
[the soul] mekes us believe incﬁedible things, tha‘t

Yy

may be lived." ?9 If this recognition serves as the basis

in an attempt to interpret Ranmay 8 autobiography, then

N
‘ot us, as man who i,s unable to runy shed hi\mask and -

come t?terms vith his shadow parts or acceptiythe unveiled
reality of his self.

4

\ ’ “ ¢ ) e o ) .
‘The circular movement of man s existence leads him -

to a state of paralysis. The flux of life, indeed Qf man's .

own self, as well as the ever-present and -dominant ‘influenCe
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A: Works by Robertson Davies,
Plays

_Davies, Robertson. Eros At Breakfast and’ Other Plays.,
-+ .  Toronto: Clarke, Irwin & Co. Ltd,, 1983,

Fortune Foe. Ibronto:-Clgrke,‘ "
T; ‘1n & Co. Ltd., I@I"ﬁx——g. | . . o
RN . ) N N b
A » Toronto: Clarke .
Trwin Wo. LW., R
A Jig For the Gypsy. 'roronto, Clarke,
TdE & Tor L, 05 |

‘ A Masque of Mr. Punch Toronto'
Oxford University Press, 1963. v

At My Heart's Core & 0ver1aid. Toronto.
Cl"*ke, I?wIn & Co. 96b.

Novels

N

' !

Davies, Robertson, Tempgst Tost. Toronto Clarke, Irwin &

Co. Ltd., 1951.

- Leaven of Malice. Toront0° Clarke,
7 Irwin & Eo. Ltd., 954,

\

. A Mixture of Frailties. Toronto.

T Maomillan of Canada, 1958. , k
| "Fifth Business. New York' New American
\ Library, 971" , ,
1 . The Manticore. New York: Curtis Bdoks,
. I§;2.’ o o }
- . ¥orld of Wonders., Toronto: Macmillan
of Canada, 1975. . o . .
“Non-Fiction Works MRS Co e T . f

. a) Books _
. Dav.iegi Robertson. The Diary of Samuel‘Marchbank . Toronto:

arke, Irwin & Co. Ltd.,: o

' . The Table Talk of Samuel Marchbanks.
Toronto: Ci ke, rwin & “0. td., 1949, .
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4 " ‘Davies, Robertson. Samuel mA£cng§%§§- Alpagack. Toronto:
L McClelland & Stewart .

L ‘ . A Voice ‘From the Attic. Toronto"
N A\McCIelland & Sfewarf Efa., 1972,

b) Articles

. Davies Robertson. "The Explorer of the Unconscious,"
Ceos Saturday Night, (February 20, 1954), PP. 19-20

- . "The Last of Fortune's Favourite."
e E‘turdax Night (October 29, 1955). p. 28.

. . "The Softenings of Fancy " Saturdax W
v ~ - Nigﬁ%, (July 7, 1956), pp. 22-23. )

. "The Conscience of the Writer. :
Unpuingﬁed typescript of a talk given at Glendon.
College, York University, (February 15), 1968. N

B: Publications on Robertson Davies and his work.

" . Bjersdng, N. E. "Deep in the Old Man's Puzzle." Canadian . - . i
- Literature, number 62 (Autumn, 197&), pp. 49 EO. -
Buitenhuis, Elspeth Robertson Davies. Toronto. Forum BRI
: o House, 1972. P N
' " Cameron, Elspeth. "Review of Fifth Bueiness.ﬂ Queen's,
C . Quart lz LXXVII S
4 gg- er I, number L ( pring, 1971), pp

. Davies L. J. "Review of Fifth Business.? Chicago Tribune
s Book World, number 50 (December 13, 1970), p. 1.

. Dobbs, Kildare. "Fifth Business." Tamarack Review,
number 57, 1§71, pp. 76-80.

Gordon, Michael. "Rave Review." Industrial Canada, : L
‘ number 71 (March 1971), p. 8, . C s
. “Review of. Fifth Business." Atlantic = -
Advocafe number 61 (April, 1971), pp. 59-

Hall, W. F. "The Real and the Marvellous." Canadian
- . Literature number 49. (Summer, 1971), pp. 80-81.

Jocelyn, Gordon. "Review of Fifth Business." Canadian N
Forum, numberisz (February, 1973), PP. 44-“5
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- Dickens, Charles. bavid Co erfield Harmondsworth-
Penguin Books, Ltd., §973.

, Edinger, Edward F. Ego and Archg}zp . Harmondsworth.
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Levin, Martin. "Review of- Fifth Business." New York Times. .
Book -Réview, (December 20, I§70), p.,I7. ) '
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Owen, 'Ivon. "The Salterton Novels." Tamarack’Review, T
numbetr 9 (Autumn 1958), pp. 56 63. -

Roper, Gordon, "Robertson Davies' 'Fifth Business' And
'That 0ld .Fantastical -Duke of Dark Corners, C. G.
Jung." Journal of Canadian Fiction, I, number 1
(Spring, 1972), pp. 33-39.

Warwick Ellen. "The Transformation of Robertson Davies "
. Journal of Canadian Fiction, III, number 3 (Summer
19747, op. LS
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Penguin Books, Ltd., 1973,

\ R “ -,



P
e D e G R s 4y B

. | S | S '
' Freud, Sigmund. The Basic Wr*tinfs QE'SQ§gg%d.Freud. ed,
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