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“works of fi

- He 18 -also the author of sixty-seven short storleg, thirty-

the Uﬁlverslty'of Toronto Library. . '

_refer to the. novels and the memoir to show how the short . -

ness and beauty of his style, the richness of aééodote. the

Abstract ' T ‘ !

. A _WRITER'S éRUCIBLE: SHORT STORIES OF ERNEST ;BUCKLER o

Erneqi Rédmond"Buckle}'is the‘author of three complex | .
ion, tbe best known being The Mountaln and the

Valley. The complexity is both structural and 1maglatto.

eiéht of whlchlhaQe beeﬁ published in Canadian.and Americah »
magazines in.the last three decades. The remainder, in \ i

, JoR . N
manuscript form, may be found in the Buckler Collectlion in K

. In thls study I exqmine the nubllaheﬁ ‘short stories in -
order to determine what were the artistic beglnnlngs of Ernest

Quckler the novelist and what were the motlvgtlons that led

to three major works of flction. I trace the develbpmént

‘and maturlng process of style. imagery and donminant themes )

~

in‘the short storles and po%nt out how’ these developments !
have affected the novels that followed.
The short stories are ége testing ground for new
1deas and imagistic pattemns whlcb. when suctessful, found
thelr place in the two novels: and‘the flctlve memolr. 3\
Although my emphesis 1s primarily on the short storles, I

stories and thelr thematic structure have been used a5 part
of ‘the larger works-- to show, in shoré}gzhélr interdependence. ° -

Critics of Buckler's novels have >ted the skillful-

sensitivity of images and impressions. I intend to demonstrate
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. that hls ability 88 A novelist 1s due largely to hls llterary

’ apprenticeship 1in the short. story form, for it wes 1n this = -

medlum that he had the\onportunlty to! develon the nnecdotal
[N
'method and 1maglstlc cOmplexes that characterize his style. - T s
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“.of his work have been undeftaken. What crlbeoism there is -

PREFACE RS I

5

Althoﬁgh Ernest Buckler'!s writing 1s .held in high P f

regard. by several emlnent crltlcs. few comprehenslve studies \ -

deals with the novels, the short storles are mentioned~only“'
dasuélly. In Gregory Cook's book of collected criticism,
entitled Erﬁest‘Buciier. only Douglas Spettigue makes direct

reference to several of the short storles. The only other |

. I ’ : .
critical sources dealing direct}y with the short storles

are two unpublished. Master's theses: Ernest Bucklenerﬁis

Creed and His Craft by Gregory Cook, and The Masks of the

fr
~

Artist by John Qrbnge._
My references to the critics are, consequently} few,

For the most part, I have had to rely on the stories them-

&

vations which I have made.%;hd concluslong that I have feached.

selves, on my own Jjudgement, and on letters from Ermest
Buckler to answer specific questions that I Wave had. °“In
some cases, I have referred to criticism of the longer. works

and have aS%lled 1t to the short storles. If certaln obser-

seem po Be unsupported by ,reference tg critical sources, 1t
is simply because no such critical sources exist. It is my
hOpe that thls\thesis will help to 11l some of the gaps !
exlstlng 1n the body of Buckler criticlsm.
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Throughout this study, all references to ‘the four o

' ! : N

.

footnotes. The foilowing abbrgviations will be used: o7
e ' ! . ' ' . M . P (" ' ' ." ' .
L . . | The Mountain and the Val q&;, C oMy T ‘{.
. «  The Cruelest llonth A U ) cH st b
. . ‘- ’ . N .
, Ox Bells and. Fireflies . e OBF : )

. 0
. ] e

-

- Nova Scotis: Window on thel Sea ~ “* WS
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bovels thene is a group of short storles which contain the

.

Introduction - ’ . .
‘A man's consciousness 1s shaped ‘(consciously or not)
by the trowel and drawknife of all that he has ever
heard or seen or smelled or touched. or tasted. More
thlan that,.by all that these sensations ... stand
representatives of, dll the natlon of correlatlves
each brings (subconsclously) to mind. (WS, 100),

* )

When Ermmest Buckler wrote these words, he 'had been 8 "
a writer for more than thlrty yeers. As a man,-he realized |
that he was the sum total of his 1ife's exveriences; as a
Writer, he must have reallzed that q1s-work was,g,cumulaelve
experlence. bﬂilt slewly on what had .gone before. From éhe

first short storj of 1940 to Nova Scotla. Window on the ‘Sea

$’(19?3). Buckler's art as a wrlter has been progressively ;4/"

' fashioned and developed, with one experience aetlng as

bﬁilaing block for another. Before each of his first tyo

seeds of his developing art. In these ‘short stories, Buckler

has experimented with theme, character deve10pment. vlot
and sétting. Only & few of these shor? stories are un- .
related thematically to the longer fiction. Most of the
stories belong to the totallcontext'of the Buckler caneh.
ane‘elearly srew hoﬁ'Buckler's.conseiousnessﬂﬁé'a writer- f\' T

N\

was ,shaped by all that hed gone before.

.

’

Ernest Buckler 18 the author of four major works, ' ; .
the best known of which is The Mountain ond the Valley e

- which was published in 1952. Ten yesrs later, The Cruelest

2

Mon'th wes'published. His third major work, Ox Bells end : \

A .w:!;é%
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’ Fireflies i1s not a novel, tut rather a flctive memoir and

' classlfied by Buckler slmply ns a book. !ova Scdtiax

L]
Window on the Sea, vublished in 1973, 1is s collectlon of

.photograbh$ by *Hans .Weber with text by Buckler. The text

. A
consists of seversl essays and e short story. .

Although he 1s ?rimsrily known for these ifour'works.
Ernest Buckler 15 also the suthor of sixty-seven short
stories, thirty-eight of which have been published in
Canadian and Amer‘lcem magazines since 1940. Seversl oro
these short stories have slso been republlsk"xeﬂd in short
story anthologies. Before thé publication of The Hount;ein

1

and the Valley, Buckler had written sixteen:® short stories.

stories. In many instances, the short stories are the an

and in the decade between this. novel snd The Oruelest nonth.

[}

twenty-two storles were publlshed. - ©

It is oosslble. through ‘en examivmtlon of the short
stories, to trace the artlstlc Jdeginnings and subﬁequent

development of Buckler the nov'e}a\st.“ and to deteramine the

motivations that led to the longer fictive works. The short

stories prove to be the testing ground for ideas, tWZmes,
char.actier&. incidents and imagistlic patterns that will bde

found in the novels which followed each grofm of short

materlal from which his two novels and the fictive menmolr . .-

were feshioned. '

[4

5
a?

- Emest Buckler.sees his short storles ss %uite

separate from his ae‘oompllshed. longer works, end does
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. -
not regard the genre as his forte. He has spoken of this

as follows: "“The short story. was never my lconsidering
my verbosity) forte. They 're far ﬁafder to write than
1. .
novels, " In a later letter Buckler explalned "his comment.

Short storlies are harder than novels becsuse-every .
, Single word must be made to count. There's simply

no space to digress in. In a novel you can have

different styles of architecture even: in a short

story there tan be:only one. The short story has

to be a 'multum in parvoes! You can't even exnlain

in a short story, as you often can in » novel. Only

suggest. Every sentence must hew to one . cumulative

point: a single irrelevant sSentence may wreck 1it. ,

I suppose the short story is to the novel as a small

statue 1s to the large amorphaqus ‘block.of nearly

shapeless grenite it wes hewn from. 2 . . !

Buckler hss spoken disvaragingly of hls short storles, and
to date hes refused to have them collected. He has sald that'

he nearly abhors his short sfories. but admitted that.somb of

-

them are perhaﬁs of value, 1f only for srchaeological .
3 ! , .
purposes. I hope to,show in the course of this study that

Buckler's opinlon'ofiﬁls short fiction 1is unjustified and
that the short stories hold:&n important position in his

canon. = -~ . !
-, - \

}f I intend to examine Buckler's short’éto?ies fr&m two

' ;w:{‘ major pointg'of‘vieWs first, to see how Buckler ha?dles the ° m
genre and to see, by,studylng then in ghronologlcal sequence,
whether there is a development and maturet§onlof style and

s theme; and second, to investigate the short‘syor;es in the

‘ligﬁt of the 1ohéer prdse'wo;ks which followed. I« the

latter 1nvestlgatron.’we shall see thg use té which the

author put material first employeéd in the short stor@bs. the

° I

-

a.



.later short stories. . | , ' . S

- certaln ‘themes mey be traced throughout the éntire body of o -

‘ quantity‘of mgterial that was transmu%ed and 1ntegrated into

the longer works. and what, \if eny, 1mnrovement or maturation
came “about with thg subsequent use of this, materlal. We shall
also observe that the short storles and the longqr works are

interdependent, with material from'the novels being used in
In‘thq short stories, Just as in the longer ﬁorksm ' :' -

work. In Buckler's fiction, family relapionéhlps are very
importént, gspécinlly the unSpbkgn tyne of relationship that i

18 best conveyed by ‘looks and expressions rathér than by words.

|

Time, memory and-;ﬁé recalled momerit are baslc'to.Bﬁckler's
fickibn. especlally the mopeéﬁs of ﬁholenesg thét often come
in youth and which mey only be recollected in adulthood--
moﬁents where the writer strugglés to tell‘exactlx "the way
it was." Because the writer 1is looking back from the vanfage

point of adulthomi.gywcan recognize the imperfections At the %

centre of what he felt was o perfect moment. in his childhood.

Tenslon is produced in the story as the writer seenms
to .be fruatrated in trying to convey all the nuances of the
recalled momept. Coupled with thls is the 1rony of memory., 5
the 3oub1e«pu11 of longing for youth when the moment of com-

‘pleteness wasg aotually experienced, and 5n ifdﬁicnl treatment LN

%

of vision by the narratordwriter who now possezses helghtened
understandlng of those moments in retrospeot. Indeed, a
type of double vision is produced, as in."The Quarrel,"- ) o

where the story is being told by the narrator #s he remembers

» 1

o
w
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. a i . . «
both his excited ar;tlcipation of a d’ay.at the falr, and the
exploding} of those expeo}éfvions one by oﬁe. As a result
there is an ironical view of lnr;ocence. which ¢can be under-

. stood only from the narrator's'ne;v posltior:; of experlience.

, 'Ifhls tensi'on be'tween the two views runs through every
nhsﬂ\e\s of “The Quarrel " as well as a number of other stories
alsoitold .-from the vantage noint of recollection. Buckler
is well awAfe thqt perfection is ¢phemeral - and’ that time

. nerversely refuqes to hold onto perfection. As a’ result,
nmany of Buckler's s}:ories Aqve a haunting. frustrated. almost
s:ad overtone. It ls.at such times that Buckler tries to B
reach out to his reader. 8sking him to narticloate in trying .
_to recpll the lost verfection of that fleeting childhood
moment. It 15~Thys no accident that in many of the stories
the narrator 1s "I" looking back on sowme mcldent of child-
hood with a sense of increased clarity, but at the Same .time
" with a sense of 1on§1n5 for the simpliclty and . wholeness *of
the chlld's reactiqx
"‘f: Dea‘ch and 1ts effects on.child, j.an a d woman .18 also
N theme frequently explored by Buckler. often in connection
with timg and memory and the perfegt moXnt. Since tlme re-
;fuses to hold on to the nerfectlonwor th‘e nonent, lt 18 only
through death thaWthe moment may be c}ystellized and kept

perfect, thus nreservlng "the way 1t wast® for 911 time. In

The lMountain .and the Valley David's moment of wholeness and
clarity comes Just before his death, .so t~hnt dex{th may then

E

seal the perfection in tlmelessness,
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more complete family relationshivp.’ e

most complete treatment in The Mountain and the Valley, in

the person of David Censan. Such a character s torn between — ——

An his speclal sensitivitles that seem to set him avart from

'his friends and famlly. This sensitive artist-figure is -

" and a unified or.intultive one.

5 alik;." This theme 18 certainly felt‘strongly in most of

o move from isolation into some kind of close contact

.
iy o v

.

¢  Step-mothers and espgclally step-fathers”appeér in

some of the short stories, and they usually have the problem
of winning over a child who sees, them as 1nterlopqrs. trying .

£

_ to become an effective substitute for the lost father. or

motﬁer. Occaslonnlly one parent, usually the mother, 1s ,

dead, ieavlng the child with only memories of a happier.

Seversl of the short stories are centred around_an

adolescent or’near-adolescént éharacter who 1is the‘budding“

LY ° [ 2]

artist figure already experiencing isolation. This has its |,

his &eslre to be the soeme as“tho%e around him, and his pride

usually Righly articulate in a soolety whose thoughts are

not word-shape&{, Here too tenslon results as this flgure
struggles with a separation of art énd life, ideallzation
and reality. He must try to work thrFush to a dlstinction ‘
between a rragmented or word-sha?ed peroeotion of reallty ‘ " '

>
v

‘Buckier sées~his most important theme as nthe sense T

_of isolatlon and desolation that besleges man and woimnan .

the storles, as characters struggle, often unsuccessfully,

v

,__,__/J-——-—"—"‘—,’—’_V‘
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with another person. Isolation in its many forms-- of the
artist figure, ‘of boy from father. husband froin wite--‘is °
‘frequently of the 1nart1cu1ate kind,. when one person Tfeels -
the need to exvlaln hls .Teelings to another. but cannot
find the words to do so satisfactorily. It is frequently
the 1éolation of the hynersensltlve person who reacts to ' L
the nuances of emression. siftlng. sorting. trying to find
the right words or ge3tures that w111 make it "the way it
. Iwas.“ ) I,t 1s also the loneliness of the srtist seeking to
glve articulation net only to the peOple ;xe hal‘s hurf:.- as - : K
\ David Canasn did -but also to the veovle, the t;laces. tlr;e

tlmes. the feenngs which were speclal to him., In sl;prt. 4

it is the isolation of the sensitive,: aware person trying

to find he single core of meaning in 11fe.
. ‘In the thematic develooment of the city 11fe versus -
i:h country life, Buckler frequently shows amblvalence. He‘
usually orefers _things’ of the country since he conslderp
that they are ;:he simplest and most genulne. It is qften :
ironic that the thing most distrusted by Buckler about city )
. people 1is their articulateness snd their word-shaned thoughts.

This quality of word-shaping, however, 18 the, very devlcef ' o A

’

that David, in The lountain and the Vall _x. and Morse

. \Hallida'y. in The Crueiest Month, must use to give meaning
to their surroundj;ngs and teo find that single core of mean-

ing.

T A lar'ée nunber of Buckler's short stories centre




around Christmas and the speclalness of that time of year.
It 18 for him a time of moglo. a time when soaroely-thought-
possible dreams may come true, a time -for a person to break
out of his shell of Aisolation ond brlng meanlng and happi;ess
to his 1ife. when asked about his frequent use of Chrlstmas~
as a time setting for his storles. ‘Buckler repl;ed that 1t
had always been a speclal time for him as a child. and the
excitement of the season still had mearlng for hin. 6

The 1mpulse toward autobiography 1s very strong for
Buokler}, especlally in describlng»the health of his char-
acters. PFPrequently the nar?aoor or heio of the sﬁory adf?é}é

. from hesdaches, is physically not as strong-as hisé nelghbours,

or-has suffered a fall or some other acoident. %hts cones
“directly from Ernest Buokler'; owm exporlenoo; he has desoribed
himself 4s “a physicsl crock." = His penchant for mathematios |
figures strongly in his Stories and mathematical 4erminology

1s often used for descriptive or symbolic value: His iova

for the theatre, his admiration for the novels of Ivy Compton-

" Burnett and Albert Qamus'and for the rural countrysideé-- all .
find thoir way into his short and‘lons'fiotton." The ;ooal

character of his fiotion 1s often a boy who hes been brilliant ° “
in school and has graduated several years earller than his : \
fellows, or is a yriter or a farmer. All or these things oo

come direotly from Buckier's owm blography. What is nmore
inportant about these autobldgraphlohl details is how they

are used, transmuted and integrated into the work of fiotion,

© B - ”
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to become a bellevdblq,part of the character to which they

L

are sscribed.

It'is’horthﬁhile'also in an overview of the short
stories to note t@e handling éf symbol and {mage. In some
e~ | OF the earlier stories s}mbollsm 1s hendled awkwardly, es

in "On the Third Day" and "A Sort of 3ign.t If these stories™

the feeling is conveyed that the plot has beeﬁ made to fit

:the symbolism instead of  the symbollsm being used as a.

'grace note! for the story to add a\further dimension of

" vividness. By the time that The Mountein and the Valley

. ¥ [ * - .
was written in 1952, Buckler's use of symbolism, consclous

" . or unconscious, had become polished. Hls symbols are ~,‘

@

unified with the thematic development of the story. Ellen's
rug hooking is employed throughout the novel to unify the

1

‘memory assoclations and’interrelaﬁionships of characters.
\It 1s wordless, but provides a pattern for the develoﬁment"
of the novel and 'is symbolic of the timeleSsness and abflity
of human relationshlns “to withstand time's eroding. This
successful use of. symbolism came about cnly af ter many
:k attempts in the earlier shoxf stories, and wes most success-
. ful when Buckler used it as a unifying devlce rather than as

an end in 1tself. oy . o C

.
A

It is temptinr with Buckler'a work to try to read some

significance into the names he uses for his charactersx to

see, for exsmple, the Cenaan family as living in a "Canasan" :

or Promised Land, with David as the Hoses .figure who lives 7  -°

- .
’
. B N
Y k
i . -

» -
. .
e ¢ 5 R ' oy,
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‘ "of these may be élosely iﬁentlfied,with'Dalhoqsie West where

which he was familiar. HMany of ?he nemes have a Bidblical

' orlsiﬁ} but this is common to the largely Baptist rel}gious

" are mll farrly common names throughout {ove Scotia, The only
" uncommon surneme that Buckler uses is “Creed," the surname

“of Paul in The Cruelest Month. and of Kevin in the short-

nname as almost too apostolic. In splte of Buckler's a sert-

»3

10

€

o

to gllmpse the Promlsed Land but hot to enter 1t.' Names
used by Buckler with some frequency are nartha. Josenh.
Maxrtin, Ellen. David, Chris, Toby, Anna, Peter, Daniel,
Redmond (as s surname), Arthur and tlark. Of these names,

. -
David #nd Ellen occur most often. Place names are Granfort,

Entremont, Norstead, Dondnle, Néwbrihge end Greatbridge. All

Buckler used to 11§e of Centrelea wherg helnow lives. The . o
nearby towns~of Annapolis Roysl. Port Roysl and Bridgetown_
are identifisble. Entremont is litsrally between the North
and.apqth Mosntains whlch orsdle the Annspolls Valley. SO

Buckler stated in conversation that he made no comscfous
use of symbolism in the nemes he chose for his charscters and

settings. Rather he relled on th? common Valley names with

herltage of the Annavolis Valley. The surname "Redmond" is |  _
Buckler's middle neme. He saild that "Canaan" was derived

from the hame UKane.," Andrews;/ﬁarchant;FHolmen and Palrfield

i

story "By Any Other Name.L/ -As Spettigue suggests. the suymame

nCreed" may- indlcate Y“a rooted falth or certalnty by contrast

tith the creedless.visitors to Endlaw.! Spettlgue sees the
¢ 8 ) v

%
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lon that he did not consclously use symbollsé} it is easy

‘and quite loglecal to see in "Jorstead" the 'no ﬁorelplace"

of 0xX Bells %nd Filreflies, in "Entremont" the valley that

imorisoned David, and in such nsmes a§ "Joseph! their Biblical
context‘gnd slgnificénce. Buckler refutes'hlg‘own essertion
by mdmitting that the writer 'never knows what he's ssid, °
really, until someohelelse points 1t out to him." '

2 .
Undoubtedly the 'most striking feature of Buckler'!s

flction 1s his use of language. From the earliest Story'fo

his latest bookihnova Scotlia: Window en the Sesn, thg reader
is struck by the richness and variety of language. His

s

prose 1s often voétic in its impact. His words and images
are carégpiiy«chosen to communlcete en impression or feeling
that is as close as possible to the actuality of the object
or event belng described. Often the syqpolism and allegory
employed will hold the whole slgn;ficeﬁce of the story, as

in Wes, Joseph...".or "Penny 1in the Dust." Sometimes one
feels that it is overdone, as 1s the case in the former story.

llore often, it is apt, as in the latter story.’ Claude Bissell,

in the introduction to The lountain and the Vvalley, commnents

on the pitfalls Buckler sometimes has encountered in-dellib-
erately trying to derive the full meening or import from
. (4

a sltuatlonf
It 1s this !'fronding!', the reaching out of the mind

, and the sensltivitles in many directions in order to
encompass the full impact of an idea or situation, »
‘that glves to Buckler's prose its conplexity, and,
often, 1ts vexatious obscurlty. There ore times when
one feels that the search for the word has become an




end in itself; the novellst hes lost touch with the
event, which must, after s11, be the essentiel unit
of the work of fiction. 10

¥, Vo One of the most lmportant features of Buckler's prose
tyle is Phis use of_coupled words to confey with the éreatest
LPsslble economy elther the most precise meaning ,or a whole
c*uster of meanings. This device is closely comnarable to
Aﬁglo-Saxon kenninags., Some examples are "friendfacedY to .
describe‘a‘house. "sof t, handkerchlﬁf-crying" to describe a
o _ woman's sobs, "blue-shivering 1lips," '"bare-free body,"
Euckler's cbarncter;. like himself, are frequently fascinated
by'anagrams and relationshlps between words. In "By Any Other
Name, " Buckler suggests that 1t is no accident that 'walk!,
and 'talk! rhyme.11 Paul Creed “named his hone ‘Endlaw, an
anagram of Walden. (Cil, 8) One of Buckler's favourlite

anagrans is 'heart! and teartht, éhich have the same letters.
Buckler's own se;rch for the right words to convey

the way it was! is ofteﬁ put into the ﬁbuth of hls narrator.

This device is use@xf; s;veral of the short storles, most

notably in "Glancé in the Hirror," as ‘the Artist narrator

thinks about his own writing: wYou would have words for the

touch of flesh, and words for the way of two people who were

really together and words for the wordlessness in the mouths

, ‘of veople who never had anyone, and words for all the

? 1nchmunlcable shadows of the heart the face hid..‘. And
12 '

time itself could be ocaught and said."
Ernest Buckler's thirty-eight published short storles
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have sppeared since 1940 in Esquire, Satu

-

&
-

Night, Macleangi. .

8y N2Ighb

‘Collier's, Chatelalne, Weekend, Better Farming, A&tig

Advocate, Ladles! Home Journal and Canadisn Home Journal.

Y,

Another thirty short stories and .fragments, along with

stories that ¥ere reworked for later¢publication, may be

found ih the Buckler Collection in the University of Toronto

Library.

]&If we hold with'Claude Blssell and Alden Nowlan that

/

[ 4

Buckler should be considered as one of Cannada's foremost

novelists, then the short storles should provide valuable

- insights into the artist at work. It 13 the purpose of this

-

study to demonstraté;pnat Buckler's short storles are the

crucible in which The Hountain and the’Valley, Thé Cruelest

inonth. and Ox §e11s and Fireflies were fired.

L




| CHAPTER I
THE EARLY STORIES “{1940-1951)
Part 1 = The Beginnings ‘
| Ernest Redmond 3uckler was born July 19, 1908, at
. Dalhousie West, a“village about ten iiles south of Bridgetowﬁ.
Nova Scotia. He was ‘the third of five chlldren, end the only
son. His qhildhobd wes spent on the family farm. end pro-
vided much of the inspiration aﬁd gsetting for the novels end
" short storles that followgd later. The Baptising Pool, for

¢

example, which figured orominently in The llountein and the

Valley and the first published short story, may st1ll be

-

- seen there.
S ,
R He was twelve when he completed senlor metriculation

~., at the one-room school in Delhousie West. He had ﬁéen a

© brilliant student, especlelly in mathematigs. His last
years of prefunlﬁerslty'schooliné were spent at the High
School in Bridgetown, and at home with a correspondence.
‘course. F

To "earn money to attend university, Buckler wérkéd
summers at Kent House,,;‘Conqgcticut lodge, during the five
years 1920-1925. Some of the experlences at Kent House
found their way into his fiction, but in a much more peri-
pheral fash;on than the gérlier years at Dalhousie West.
Fo; instance, Xent House may have servedyas the 1nsp1r;tlon
for "Paul's Place," Endlaw, in The Cruelest Month, end some
of the city people stsying nt Kent House may have been used
14 | #

w . ) ] . . {
d o

)
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as models for characters in the same novel. The only'
short story that can be directly traced to these years 'is
"By Ay Other Name, |

o

In 1922 at the age of seventeen, chklei entered

Dalhousie University in Hallfax,.and graduated with a B.
"degree in 1929. with distinction 1in mathematics. ’H13/nﬁ£;r- ‘

graduate oareer was 1nterrupted for one year, 192?—28 owing
,to 111 health. Durlng thése years he did not partjclpate to
any extent in the literary life of the university except "

for the writing of a few poems and an item’éoqprlbﬁted to

The Dalhousie Gazette argulng in favour of compulsory physical

education at uhiverslty. .
Af ter graduatlon. Buckler accepted a soholarshfp to
study philosophy et the Unlversity of Toronto and graduated.

T from there in 1930 with an M.A. degree. Hlsrthesls was en-
titled "Aristotle's Theory of Conduct." He was offered a
scholarship to begin doctoral stud{fs. but declined. The
next five years from 1930-1935 ¥ere spenthin Toronto at

" actuarial work with thé Manufacturer’s Life Insursnce Company.

‘il, Referches to these years of actiiarial work may be foundllnf
| . several short stories including "Gu-ut on the Llly."““.In
CQae.of Emergency" and "Cleft Rock, With Spring."

Duriﬁg these years-in T?ronto éuckler llveq;alone f@

a améll rented room an? each year, for his ‘summer vaoatlén.

packed all his beloﬁglngs and headed for Nova Scotia. His

ties with Toronto were n:; of a permanent nature, In 1932

‘Buckler's father died suddenly, but 1t was ;ot untll the

. ’

T - -
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world in Toronto and headed home for good. This hoﬁecomlng

’ oldsely parallels Paul's‘homecoming in the sﬁort story:"Thé

Dreem and thd Triumph;? and s further referred to in other
"home-coming" stories{éﬁ?h as "Penny in the Dust" end uCleft
Rock, With Spring.®" Once again 111 health atcounted in large
measure for His decislon'to stay in Ndva’Sgd&lé away from
the more frenétic,life in Toronto.

On the farm fn Dalhousie West Buckler 11§pd with his

fsumﬁer of 1936 that Buckler severed his ties with the business 4

mother, his sister and her husband. He was tienpy-elght then.

He had found many changes in his home, changes thaf were later -

to be portrayed in The Mountain and the Valley. Settling in
at-home, he began to help with the farm. Within a year of

his return home, he was to begin his professional writing

career. The Amerloan magazine Coronet sponsored a wrlting

contést. with the subject being "What 1s Coronet?" The
author of the best entry would win a prize of one hundred
dollars.. Coronet's first cholce for the prlze was'Ergest-l
Buckler's entry. As a result of this prize, several of

- Buokler's later storles deal with prizes won and not won. In

"The Quarrel, " the mother does not win the sewlng vrize at
the\iooal agriocultural exhibition. Ironiosally, this sfony
ﬁpn the_one thousand daliar prize 1n'Maclééns' short etbzy
oontest for 1949. In The lountain and the Valley., David
also sends off a magazine article and wins money with which
to buy his first palr of long pants. In the short story

“"The Dream and the Triumph," there are references to two
[ )
/ ‘ /

/
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R
prléb'winnings; ‘ “ . U M
- In February, -1938, Bugckler Qrote a letter to Esgulr

to express his views of that mageszine. ' This letter wes the

. beginning of a long assoclation with Esguire, end é friend-
Ship with 1ts editor ‘Arnold Gingrich. The letter wes

published by Esguire. and his prose style evoked pralse.

T™wo more letters. to guire followed, and the edltor was

sufficiently 1nsnired by the letter to devote an editorial
to the 1etter-wr1ter's crltlclsm.

It wes at this ssme time, when Buckler was thirﬁy

"years 0ld, that he and his mother moved to Centreles, Just

ou?side of Bridgetown, to look after a farm 5elqnglng tg his
aunt and uncle. The aunt and upcIe died soon affér. Buékler.
a farmer flrst and a writer seoond.(in the tlme‘that remained’
after the farm chores were completed), hed his first two
short stories published in Esquire in 1940 ‘and 1941. From

1941 to 1947, = number of short stories were published in

Saturday Night, lacleans, Collier's, and Ladies' Home Journel.

. He also wrote several CBC radio plays during this ssme period.

In 1952, The Mountain and the Valley was released for pub-
1lcatlon in the United States and Canada, It was a crifical
success, and a modes; financial success as well. w1th\1tb ’

publication Ernest Buckler was established as one of Canada's

~ "

1mportant writers.
Between 1940 and 1952, sixteen short stories were
i ,

published. fen of these stories contain msterial that fits

directly into The Hountsin end the Valley context, three,
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“1deas which had their 1noepg§on'many years earlier.

.atoriea contaln material that*willfien years later be baét

19

of The Cruelest Month oontext. one atory rits 1nto the muohu

later Ox Bells and Fireflies context. one atory comes from

-

) the himxo&ioal context of the Second WOrld War, and one.

apﬂ

’story 18 an incidental, humonous one,

I propose in the followlng pages to examlne these

storlea a8 they rit lnto the several contexts outlined above.

and to show just how much the 1onger fiction depended on®.
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part 2 Stories in'the Context of The Mounta nd the Valley

’Erant Buckler's first nubllshed stovy, "One- Quiet
Afternoon, " contains many of the thematlc ‘and styllstic'
ingredients thot woqld twelve years later charncterlze The

riountein end the Valley. The two main charncters of the story

axre David. a young boy, and the womag\dartha Legf%s. wWho had

aluays been David'!s friend, in spite of the questionable

'
?

reputation she had amonz the villege nen,

el

As the story be~1no. David 15 slttlng in the August’
A%
sun, looking over the hill =t his mother's grave and reallzing
n

that she will never return. artha avvears, sobbing:

I 4

Hot soft, handkerchlef-crying like the women when BN

they tiptoed in to look at his mother, or the way , . .~
you cried when you scraped your imee, to helv the
vain. It made him think of the way his father!s v

’ face looked that firs't night, or how you felt when *
— you broke something you'd always hed and the crying

itself hurt. He stood up to speak to her, Illarthals
eyes looked at him as she ran by, but she didn't seem
to notlce him, reslly. She dldn't Speak, 1

David is nuzzled~ why did lartha not §Deak to him? 3he had
“'always been friendly. helpful and 9ttent1ve. David then

-

revieus 1n hls nind some of the slights that had been given
to Martha by his aunt. and how the men used to wlnk at each
other when she went by. He doesn't understand thelr treat-

nt of her,snd concludes "t must have somethlng to do wilth

2 .

‘ how you grew up. " !
J

The story then shifts its focus from David to Martha.

4

?

in order to explain the reason for her agltation and orying.
Mlchael%Legroo. uartha's husband. had acgeused her of belng

a whore, and llarths, hesrt-broken -and desperate that he hed

-~ -

sYe



-8%111 afternoon. She ran across the meadow, green-shining
¥ A\ N v .

believed the lies of the men, is running towards the

‘Baptising Pool to commit.sulcide. Even nature seems tb be

oonspl;}ns against her. .As éhe runs to the pool, all is °~

T hushed, waltingz for what 18 to hgppen. "Even the leaves

of’the pOplers were 'still. The squirrels d4id not scold....

She heard only the béating of her own heart in the hot-

-4An the breathless suqc The still tree-shadows lay on the e

) 3 :
edge of"'it, 1like sllhouettés." Foreshadowing is strong, as

fhe water-zrsis in the pool moves "like a drowned womsn's

‘halr." Mertha hesltates at the edge, thinking of what her

death would do to,hér husﬁand. leaving him alone with his
;ullt. Martha throws herself on: the ground and prays to
theqe;fth to lend her somethingz Qf 1ts eternal qulet ;nd
dgtrength. ' ‘
\iNf\NEEETFEEHE*offthekéﬁgﬁz‘Eggfts back to David, who is
feeli%érat odds-with the day, even taking no pleasure in
swinming. A? he thinks impatiently that he will never t
grow up, he recalls seelng Martha earllgr in the afternoon:
“Then ﬁe remembered Martha orylng.'and the dim~sad flavour |
of the day was suddenly sharp and clgar."? Hls reverle 1s
interrubted g; some other boys who begin to tesse the .smaller
David. They’hpid him doﬁé and one of the boys threatens to
sew up Daﬁid's mouth with a devil's darning needle. David,

in rage and panlc, soreams for Martha. The boys teunt hinm

by saying, "David loves Mar-tha. Ha-ha-ha=ha." In an

. p] ” i
impotent rage,' David throws handfuls of wet moss at the boys,
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but to no .effect. Gatherlng up his clothes, David runs ofr.
not reallzlng that Martha had overheard.

Af ter-David's scene of rage and despair, the story
shlfts once agaln to Martha. Dusk is coming on, and Martha
has reached the realizqtion that even-the earth to whlch she:
had prayed earlier has denied her its comfort.

"The chlldren too..." Martha shuddered. "Even my

little David." Slowly the place began to change. It

was dead-still now with the dusk loneliness beginning

of places where there had been day-laughter but no one

has ever stayed at night. The day-friendliness left

the river and the trees, and the cold night-strangeness

and rlver loneliness crept into them until the river

and the trees seemed to Martha like dead things about

her. Her eyes were like the eyes of an animal that has

been beaten before. 5
Since no one cared nor had come to 106k for‘her. since even
nature had turned away from her, Martha realizes'tbgt she
must go ahead with her plan. "'I got to do 1it,* she whimpered,™

‘ For the final time the story shifts, this time back to

David with whom it had begun. Only minutes have passed since
David had left the pool sobbing. As David walks slong the |
road, he dreams about how he will show everyone when he
grows up and has a million dollars. Then he can pass right
by in his car, stopping only to pick up Martha who hes always
been kifM to him. This dream is interrupted by the appear-
ance of a car on the road, contalnlng a strange, oool-looklns'
woman who w%;es and smiles at him as she passes by. David,
full of admiration, watches the car disappear. once again
- dreaming about the million dollars, bup having forgotten a11

about Martha. He thinks.that when he grows up he will marry
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a, woman like the sléek olty woman he has just seen.
-Obllgidus.to the tragedy that has just ocourred at the
Baptising Pool, David hears his aunt calling him for

'supéer. :

As noted above, this story contains the basic ingred-
"lents of The Mountain and the Valley. The story shifts in
f&éue Just as does the novel in the use of Ellen's rug
hodklng to providé the nemory assoolatlsns that make the
shlt% smooth. . In the short gtory. the shift 1s tfiééereq

)'nafurally by thought and wofd associations. Thé desoriptive
languagg is rioh. and conveys the dead-stillness of a hot
Aﬁéust.afternoon. David 1s eééentlally thé same in both '
stofy and novei. end his incident with the other boys-.at .
the Baptlslng,?ool is similarly reqderéd“}n fﬁglnovel.
Martha Legros, 1n the story, becomés Bess Delahunt in the
novel; the preclpitating incldent that causes Bess's\suicide

< 18 tﬁ% same;vand oocurs at the same place, elthough much later
in David's 1life. .

In the stoiy*David dreams hazy dreams of future‘rlohég
and. glory, Just as does the Davlid Canaan of the novel. David's
unconscious rejection of Martha in his dreams is symbolic of '
Haftha's rejection by her‘husband and the land. Such symbole
‘ism 1s also used in the novel. David's thoughts about the
death of his mother have ; close parailel in the novel, as
do hils feelings of apartness and ysolation from the other

- boys. Buockler &lso begins in this first short story to

portray human emotions by the face, rather than by words.

r
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This will prove to be a recurring technique. Words can hurt,
and do 1rreparable damage. as do the words of Michael Legros
to Martha.

r

The charaoters of David and Martha are economically

delineated, and the atmosphere pervading the story is vivid-
ly established. oné Quiet Afternoon!" contains a 'preocodp—
6 s

atlve kernal' that was later tovform the basis for one of

the important incidents of The Mountaln and the Vallex.

"The Flrst Born Son" contains material used in Part

L

Four of The Mountain and the Valley, and also ‘alludes to an
event which formed the core of the short story. "Yes, Joseph.

«% The two chlef characters are the father Martlin, and his
older son David, to whom Hartin will leave the farm. The
mother, Elleny appears in Martin's thoughts throughout the
\story énd sﬁe also appears near the end. The essence of the
story lies in a quarrel between father and son, and the
ltather's acute dlsappointment that his first bom son does
not feel the seme love for the farm as Martin feelsv The
atgégphere throughout 1s'one\of sadness and futility ;s
Martin comes bto realize that David's feelings for the land
are ones ;f hatred. Martin feels that if David ‘does indeed .
‘hate the farm, then he, Martin, has no son. ' .

ﬁavld is impatient with his father, with the slow,

steady oxen and the life of the farm. Hé longs for the
clty where "their bodies are not dead-tired now. They have
not walked all day in their own tracks... back and forth,

back and forth, back anq‘forth. in their own damn tracks,




There is movement and llghts and laughing. Every day therr
~ 7
" 18 something new... - Hethlng to keep alive for." David

| feels imprisoned by the farm, the drudgery, even thé‘ encirecling

trees.

™

b COntrasted with David's thoughts of the city are those
or Martin. Ironlcally. he seespln the city the same hateful'
round of semeness that David' sees 1n‘the'rafm. To Hartin,
the stone bulldings of the city are impersonal, and even al .
the' sun there is btrange.. For Martin the houses have the,
same impr;soning aspect as the trees have for his ‘son.

- Martin thinks also of the peopie who inhabit oltlés: for‘

) him, thelr faoes were stony too, like the build%ngs, "They

lgoked as'%f they never awoke from their tired dreams of the

night.... When they talked, 1t was emp‘ty.‘ because thelr eyes
saw nothing but the Stone things that thelr hands had not

N

(" ‘ Il?ullt..,.) and none of them had anything to say that could not_
v be sald with wc::wcls."'8 Martin felt the lgneliness of the city
people, whose laughte;.' was only of the mouth.and not of the _ . (\
eyes. In counterpoint with Martin's tl:xoughts‘ gr city ;eople -

_are those of .David: | ' L

o many different women'’s bodles! What if they .
digﬁ't speak? The bhright metallic faces of slways- '
/ ' rich woren seemed to shine in the shop-window 1light, ’
and you knew you would feel clumsy and ashamed with ]
them, but it was good to think of having thelr soft b
flesh alone somewhere in the dark. There was so much
©  1ight there, then... and life. 9

The tragedy of the story builds as ‘the reader sees
~ LA tho&ghts of father and son. Thefe can be no reconcil- '

8

1qtion of the two, and herein the closeness of the father-
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‘son relationship breaks down. The values of the two

generations are different, and{;mo amount of" thought can
bring them together. ﬁartin ‘senses thig, but cannot find
the words to spea'k‘ t;a David. In contrast, the only words
that Davlid can use with his father are stinging, -condemning
words, culminating in the most hurtful acout;atlon of all,
"A1l right, buf what d1d you ever amount to?"

'Mgtin. sick, oconfused and blttg‘rly dlsappoln%ed. can
take-.refuge only in hls, thoughts of the younger son Peter,
who had loved and understood the land. Peter, however, is ﬂ
dead, killed in a farm accident. Even nature has turned iés
rao:e away from Martin: "The sky looked away from its own
darkening face in the mud-bottomed ﬁuddles of the road. "10
l?artin trudge; élowly back to the house where his wife Ellen
18 walting for him. It reminds him of the night they buried
Peter: "He felt lost 1?1 'che] long dead dsuf."u -

Contrasted. with the bleakness of Martin's tmghts
of his two lost sons 18 the warmth awaiting him in the
kitchen. "*hat in the world have ybu two been doi.ng?' Ellen
said, moving across the scrubbed. sortwood floor from the
gtove to the table. The warm breath of food rose sweet 1nw
the oil-lamplight." 1 The riohness of‘ the kitchen, its
peage and abundance 18 ironlcally contrasted with the
emptIness of Martin's thoughts. He cannot tell Ellen what
has, Happened today in the fields. The réelization that
Da also is lost to them 1is somethlng. tha§ he must keep

froh his wife. His final lsughter 1s bitterly ironio,
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Wheavy and grey, 1ike a hawk rising." - i
One of Mertin's earlier thoughts during the |aftérnoon
had been of David's birth on Chrlqtmas Eve, and hJs fear that
Ellen might die. When the child was born and Ellen wss safe,
g whole world of possibility had ope?ed;for Martin{
Suddenly the whole night was a great, neighbourly,
tear-starting friend. He hed a son now. He knew

it would be a son. +..A,80n...A 80n... Martin couldn't
belleve how good it was. He would never die now. He

hed a son now... when hé was too old to bresk up this

. 1land he loved, eny more, this son would come in at
night, and they would plan together, just the same.
This son's sons...

It is this dreem that 18 blasted forever by David's words,
leaving Martin sed, Yroken and bitterly dlgappointed.

‘ These first two published stories are significant with
respect to the rest of the %uckler canon. Botﬁ have ;s a.
main charaoter the child or young man who will be the hero .
of The Mountalﬁ and the Vél ey, one whose specisl §ensit1v-
ities will set him apart_fro& raﬁily; friends and neighbours.
Both stories deal with "the sense-of 1sola£;on and desolation
that besleges man Qnd woman allke."14 Martha, in "bne Quilet
Afternoon," and Martin, in "The First Born Sony" find them-
selves at odds with someone they love, and both have suffered
the s?;ngs of words that once said'oannot be changed. In
both stories Buckler makes good use of the interweaving of
past happy memories and present sadnegs and frustration. “In
both storles David is the cause (directly in the latter and

. N
indirectly in the former) of the futlility anq bittermness
felt by nairugl and Martha.
. X

L
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~novel, there i/s/a—gféaﬁer—eeonomy of language. Also, in -

.___Son," shows.the subsequent-ease with language: =~ — -~ —— "

‘looks for such a statement in "The First Born Son," but 1t is

) . A
Buckler's use of words to desoribe d the )

. TT—
feellngs of his characters is surprisingly mature end well-

developed 1n these two ear;l/stories,. although in- the later ~-

e

Ihe Mountaln and the Valley., the language flows with less .
avkwardness., |

A compe;rison of two passa%es. the first from The
. /-
Mountain and the Voslley, the second .from "The Flrst Born
¢

; &

Dave 1s tired, he thought, and he's fighting it. )
You can't do that. You have to let it come and go, °

- quietly, and remembering it after supper, it's sort -
of like a nice soft tune in your muscles. (MV, 155) °
He ‘new David-wes tired. And David could not 'learn
to handle his weariness. He fought it. It was no
use to do that.. If <you let it come and go, quietly,

efter supper 1t made a lazy song in your muscles and
was good to think about. 1

L]

The first passage has an economy of language, a subtly tighter
style, and 1s consequently more effective. ) ’ o

In the novel, the father's difficulties in communiocating
with his son are summed up. The father could not glve shape
with words to his feelings, as David could. The feelings were
still there, maklng "a tuné in him just the same. He oouldn't

write the notes that made 1t up, if he tried." (MV, 156) One :

not there. Instead, a plethora of Martin's thoughts, recoll-
ectlons and feellngs 1s present, and the reader must infer

that his thoughts lack i:he }wom-'shaping that comes so easily _\
to David.

N .




v

. 28 | ) N
/ .

The characteristic Bu‘ckler attitude to city life is

desorlbed in both stories from the polnt of view of Martln. . ‘
who has actually experienced the city and 1ts‘superf;c1a11&1es.

and David, who can only dreem about 1lts attracitloris. In both s
storles, howevgr. the feellng is conveyed that David, once d
he has had actual experience with the clty and 1lts people,

will arflve at the seme conclusion as his father. _ .
... Buckler, in these two s,tories-.jsﬁows‘ an eye for care-

“ =4

ful structuring as he moves from the mind of one cheracter ——— |
to ano.the‘r. Abrupt shifts of mood are oa:‘etully\ anticipated
and clearly handled by triggering thoughts end words. If

the descriptive language 1s at times over-'rich and gomewhat
effusive 1n these firat two stories, it is nevertﬁéless viviad

- and well-sulted to conveying nuances of feeling and atmosphere.
Buckler's main preoocunation with character rather than

action has its beginnlngs in these two stories as well. In o

an unpublished text prepared and read by Buckler for the CBC

in 1953, he comments:

I didn*t fret too muoh about action. ‘For myself, as

soon a8 complications in a book start’popping, I

always .feel like muttering to the characters: "Oh, .

- for heaven's sake, stop sourrying around advancing .. ’ |
the plotl Sit still a minute till we get.s squint

‘at your insides."™ For I think that insides are far

more important... and interesting--.than outsides.

That action... 18 far less important than its

motivation. i .

ma Jatatement As borne out in these two stories under
consideration. In each, actlon seyves only as a frmnework
for the delineation of character. In “The Flrst Born Son,"

for exaﬁple. the activity of plowing is the motivatlng -

. ’ \



.'more importance than what the hends are doing. With Martha,

* ' thoughts.

circumstance for the bltterness snd misunderstanding between
father and son. It 15 the fdeling between the two that
assumes primary importance and is the focus for the reader's

¢
attentlon. 1In short, what the head is doing inside 18 of

in "“One Qulet Aftermnoon," the act of sulcide itself is not

descridbed: f}uckler-conslders ”1mportant only the words that

-~

have been spoken and her reaction to them, and her togtured

"Another Christmas," although not dealing with David

and the rural setting in the present, is important in

Buckler's evolutlon as a wr}ter. Steve, a writer, 1s attend-
ing a Christmas Eve pgrt';yv éiven by his wife, but he is not

as delighted as he’s\rﬂoum be. Through & flashback initiated
by a comment about how wonderful it must be to be a suocess-_',,"
ful writer, a swarming of memories, sensory '1mp1;esalons?and ,/,
recollections of a childhood Christmss.gverwhelm Stevé. - In ;‘
a scene similar to one whicl? later ippears in The Mountain /

and the Valley, Steve remembers an earlier Christmas when

he .hadJreceived a new palr of skates from his parents. He
reoal;s the triumph he felt when he learned how to turn a
cofner by crossihgaoné skate over the other. Once he had
learned thils skill, he never forgot 1t, but could repeat
it time and time “agaln with the same de.nght. ‘ This soene”
recurs in Part One of The Mountain and the Valley where .
David expeflenceaithe same feellng of exhilaration that

Steve did. ‘

?
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In the course of Steve's recollections, the<preqccup-

ation of the artist figure with writing and the necessity

of saying 1t texactly right'! occurs for the first time in .
{

17

Buckler's fiction. Steve thinks:(fo himself: “So it's won-‘
- derful to write. So it's such an easy Jjobeeoo™ His -

thoughts continue, and their echoes will later be found in r .

both The Mountain and the Valley and The Cruelest Month:

And the first day you tried. to tell a thing that had
happened, truly, and the right-feeling words would
not come, the ones that had a move and a speaking :
in them, th¢ ones that brought the thing outside you, "
clearer and shapllier than you had ever thought you . .
knew it.... And thé other times when you did get .
something truly, then your mind was feverish and -
swarming with everything there was, to tell. If you
walked in the woods, then, there was an untold story
in the way every single fir tree was.... And you tried
desperhtely to find a single 1light that would come
suddenly so that everything would fall'into place as
- if you were looking at a plcture that was only broken
lines at first but as fou looked at it, steadily,
suddenly all the broken lines flowed into & single:
inage and the separate lines were gone and everything
was’ part of the.same thing. But you never found that
single light... that single plan. No one ever did. So
how could the little separate part you had to matter
at a11? 18 : -

faces in the Epilogue of The Mountaln and the |
that confronts Morse Halliday and Paul Creed in The Cruelest -
Month. It is a theme that will precocupy Buckler in several ‘ -
other stories as well.

‘ In "Another Christmas" Buckler expresses what must have
been his own concern as ‘a writer: how does one really tell.‘
in all its multiplicity, "the way 1t was?" This 1s the first

time, incidentally, that the characteristic phrase, "The way

.
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it was" occurs, and 1t 18 coincident with Bucklert's first i o
portrayal of the artist figure. The question may occur to
IR

one who has read The Mountain and the Valley and taken note

2/caf David's solutlon- does Steve succeed? He seems to be

overwhelmed by the multlpllclty of things and cannot select

oneS thing as belpg more important than any other. The answer
. to Steve's problem 1ie€$ in the last three lines: of the‘para-
graph quoted: no one ever finds "the si{xgle light" or that
"sipgle plan® that uniflies all things. . That 1s not the
writert!'s job, necessar‘lly.‘ By electing to tell the "little.
separate parte ¥ of things rather than by searching for "the

single core of meaning" that Davlid thought he found only

seconds. before his death, Steve is much closer to Buckler

himself. Bﬁekler. through telling the scores of small de‘taus.
1s able to fuse them together into an approxlmatlon of that
"single core of meaning"-- ,:,but he begins with the multltude

of detall that swarms up to meet him,

I think that in all of Buckler's fioction, the best
examples of. succcessf‘ul handling "the single core of mean-
ing" occur in his two most recent books, 0x Bells sand gigeﬂieé
and Nova Scotla: wmdow on the Sea. Buokler?'s reoonoillatlon

. with the swarming multitude of thgngs has taken a lifetime
¥ writing to achieve,
T Buckler's use of memory and the perfection of a past
moment is apparent 1n this storyf.s well, }The plvotal! exper-
ience for Steve thé writer was the childhood experience of e

the new skates, "that time he had done it and he didn't know,




, memory wlith which he is concerned.

32

‘in hls head. Just how, but he knew it was right. that now

19
his legs Mnew it, to repeat 1t whenever they likad." ?Qr

Steve.‘this childhood experience is whole, intuitive and

"oomplete in 1itself: it somehow contains the perfection

that he has §e€n looking for gg:a'writer. The two ghrlstmaées
are, as a result, different for Steve.. The success of child-

hood (the country experience) was complete and 1nvolve§

N . S 4
happliness and freedom; by comparison, his d@%; success (as

a w;lter) is 1ﬁcomplete. .Thus, the writer can only try to
oépture the quality of those'remembereé feelinés of complete-
ness through dealing with the'fragments of experience gnd
memory, and seems to be doomed to frustration if he tries to
find "the Single core of meaning.!" Paralysis can set in for

L]

the .writer who allows the memories and sensatlons to swarm

-

about him. unless he learns to be selective in the detal’ and .

»

In "Another Chrlstmas" Buokler. through his fictional

. artist Steve, for.the first time expresses his views about

art and, its relatlonship to°life. The artist intultively
senses perfeotion in the things of the world'around him, and
in certain memorable experiences he has had. Perfection
might lle in a fir tfee'or in learning to turn corners when
skating by crossing one'rootbover the other. Steve, like
other artist-figures in Buckleris later fioction, is over-
whelmed by the'multiﬁlioity qf‘tﬁinss; He 1s not able to
gseleot one :thing as belng mqrecslgnlflcaﬂt than any other.‘

'\ .
and is thus frustratéd by his inability to capture the

h &
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quality of remembered feelings of wholeness. Art, he feels,
can only deal with fragments of experlence and is therefgre .’
‘Ilnadequate; art 19"1mperfect. whlle nature contains a . f*:“”

§

perfection to which one cen intuitively and joyfully respond.

Buckler has expressed his own views about life and art, saying |

20
that writing, at best. ms only a shadow."

For Buckler then, perfection (wholeness) is achieved
1n life. ‘:ot ar}:. in moments of genuine human communlcation ‘
and/or helghtened awareness. Thls dist%tlon between art

| and: ‘llfe seens to lmply thet no work of art, no :natter how
perfectly rendzaed. can cepture:llre\t'.rul_y.\ At begt, art
wlll be only an imitation of the perfect whole. in this
\"reSpeet. Buckler's approach ta art is the reverse of writérs
g‘ who see the artist's funct¥or as one of ordering language 80
thet 1t will reveal whatever harmony or wholeness the world
has-- in"short, ‘as a supe::ior kind of: tmth. chkler's :
momen\:s of ‘eplphany do not reveal the meaning and harmony C

. ' . )
of reality, but in fact suggest the host agonizing frust-

" ration at not "‘;' “l: 73 able to do so.

ot The artst may search for the slng&e core of meaning
" wnderlying all of the memory 1m9resslons he ;eceivesn. but
, he will never satisfactorily find it through his art. The
empt confuses and rrustﬁtea Steve. for he cahnot see
‘ how his ielling of a few detalls can really matter. In later
storles. Buckler 1ndicates one._way phet the 1mportant memories
may be caught and held, and this 1s in-the stasis of.death,

when the movement of life's swarming experiences stops, end

° o !

1
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' they'are-tﬁen frozen 1& timelesaneas. Consequently, we

find in nmuch of Buckler's fictlon the experience of death

énd burlal -- gf peOple‘ of objects that relatgd to people,

and of memorles. - R

“Another Chrlst@as" 18 an extremely good story stylis-

tically. It uses metaphor effectively and wor@s Yivldly o
s . ("ghos;—world of words," "Fhe springless bones-of -words, "
"gossamér-drifting mists of thought"). Dialogue is handled
with gpné&derable eagse and fluldity, and, the interior mono-
logues,as Steve tries to artlculate within himself his
feelings of frustration at his inability to capture the
perfectnesé of naturel are as igbd as any found in The

Mountain and the Valley.
"David Comes Home" 1S a good example of a story bullt

-

around a sygbol. one thaplholds the entire slgnlfié%nce of
" the thought énd action being deplcted. David has been killed
- An the war, snd his father Joseph laments his past inartic-
ulatenqgs/with.ﬁgs son:

AN

-ess he hoped that the silence between them might not C oMy
: have been strangeness at all; had hoped that DAvid was |
» . quliet because he knew his father's thoughts were not
: ‘word=~shaped and bright like his own but of one flesh
Just the same. In that way the sllence became a bond.
But Joseph could not be sure that this was so.

, As Joseph 1s thinking this, he unearths with his plow a fishing
. spinner that David had lost ‘long aho. and in reading David's
notes later, he finds a joyful description of the day that
- the spinner was lost. Tﬁla double, discovery symbolically -

seals the bond between father and son. To try to preserve

. 5 - o
¢
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. *
this moment Of happy 1llumination for all time, Joseph

’purleé the splnner where he found it. This 1s sls0 a
metaphor of the son's buriel. o

A3 though ‘thls story has the 'same‘poignant quality of
"The First Born Son, " 1t has none of the overt futility snd

desperation. In the lstter story the father came to the

conclusion that he hed no son,, but in "David Comes Home"

(an ironic title), Joseph is heppy that he has rediscovered
his son, elthough it is now too late to say all i:he things

he wishes hed been said before David left for the war. The

story also foreshedows The Mountain and the 'Vallejl. and the
happy, trenquil times that Davld spent with his father. It
is8 significant too that \Joseph buries the spinner, Jué% as
we shall seé a penny being burlﬁed in the dt'xs‘,t in a subsequent
story. Only by burying something precious. sonething that
co,nt‘:uns rich memory assoclgiions of a past Jjoy or experience,
can 1t be preservéd in a timelessness. ' "David Comes Home" 'is
the first of Buckler's stoﬁes to rely so heavily upon
symbolism. Nevertheless, the symbolic spinner is used un-
obtrusively. This story antlcipates even more closely The
Mouhtein snd the Valley as Joseph sensed that his own fhoughts
were not word-shaped as were those“of his son. As a result
Dav;.d was set apart not only from his’.father, but slso from
other members of his family. ’

The plot of "A Sort of Sign' closely parallels the
Anna-Toby relatlionship of Buckler's first novel, except that

in this story Anne's sallor husband is David. The story -
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hinges on two symbols: the small globe f111ed~w1th seawater,
and the 1922 dime$ . Anna,., 2 young wlre who must faoe her
husband 's departure for sea duty the following day, if be-
set with doubts end cennot sleep. She douﬁts that her
sailor husband loves her as much as he loves the sea. He
- carries alwayﬁ'with him, ags a bond between him and the sea,
a globe filled with seawater. Thinking the sea to be her
rival for David's love, she decides to smash the globe, but
along with the globe she finds the 1922 dime which David had
Jokingly used when he proposed marriage to her. The two
symbols then become emotional 1inks connectlng together
people across time and space. and symbolic or emotional
communications that cannot be artlculated in any o%her way.
This problem of articulate communication is one that
Buckler will be increasingly concerned with in his short
fiotion and his novels. Of Da¥vid, Buckler says: %He never
made any pretty speeches at all."22 David's face 18, how-
‘ever, another matter. Several times throughout tﬂe story
At is referred to as revealing a secret hurt. TFor David,
and many other of Buckler?!s characters, faclal expressions
are the only means of earticulating feeling. It then becomes
"the responslbllity of the more sensitlive, aware charascters
llﬁe Anna to interpret this expression and, 1f necessary,
flnd the right words to.reply. Significantly, it is
frequently phe,reméle ohara&tere who possess this wisdom.

The short story “Yes, Joseph, There Was a Woman; She

Said Her Name Was Mary" was adapted for stage under the title

/




"The Stars Were Bright“ and presented by the CBC. Thls story

is an extension of material first used as a recollected
incident in an earller story, "The First Born Son." The
setting 1s Christmas Eve, pheJtlme of magic for Buckler.
‘Ellen 1s about ‘to ha€e a baby and her husband goes off in
~ the winter night to get a nelghbo&r womanvto helv with the

birth. Joseph 18 gone a long time, and during this /interval

Ellen feels that the baby is coming. Suddenly a strange woman,

who says her neme is Mary, is there with her, giving comfort
and assisting with the birth. wﬁen Joseph returns without
the neighbour womsn who 1s not at home, he fiﬁds Ellen well,
holding the newfporn baby in her arms. She tells himlabout
the strange wgiéﬁ} but there are Ao tracks in the snow.
Symbolism permeates this stqry. The miractilous blrth
of the child 1§ 1dentified with the birth of Christ, and in
the earlier "Thé First Born Son," Ellen referred to her new-
born son as "My 1ittle Jesus." The characters of "Yeé.'

Joseph..." are closely akin to Martha and Joseph of The
Mountain and_the V

Jey. In this short story Josegh 1s re-
ferred to as " a s ber and slow=feeling man."2 He stands
at Ellan's bed. full of feeling which he desperately wants

" to express, 1f not in words, at least in some tender gesture.
His strength 1s powerless in the face of Ellen's paln, and
-he can feel only fear. In the novel Joseph feels the same
way, -but then too cannot artlcu%atély express his feelings.

J

He feels only impotent rage and confusion.

As Joseph trudges slong in the night and the snow, a

~

'
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train goes by. Thpre otcur then some thoughts about the,
city and city people thgglhave been encountered bvefore in
other stories, and will occur often again.
There were people in that train, Joseph thought,
laughing and talking in thelr easy city-way in the
light... the easy-fitting-clothes and the easy-

talking way of the oity Beogle in the train that
Efilen did not have.... 2

The langu®ze used, the vivid descrlp%lon of the snow ‘
and Joseph's thoughts, are strongly reminiscent of The
Mountain end the Valley. Phrases such as "Christmas-
gindled mooﬁliéht“ and “white-burdened shoulders of the
spruces" are found in the early chapter of the l. In‘
atmosphere, language, character and theme the strongly
prefigures the first novel. - .

"You Wouldn't Bellieve Me" i8 = sleﬁﬁer little story
based on a subtle idea that is handled in a rather heévy—
handed way. Buckler has confessed that some of his shqart
stories rwere wWritten with an eye on théjmarket."zs ﬁhlie
this story may have some merit, I }eel that 1t fits- the
category Buckler refers td in his letter. rhe ;ames’of
the characters have not changed. Ann and Dggid are a
marrlied oouple. Ann is planning to leave David because she
18 frustrated and upset by his habit of nevef{taklng anything
seriously. He 1aqgh8 at everything, even‘his:;lre's pre-
parations for leaving him. Ann, however, sees David's face
in a mirror. David is not aware that he is being observed,
and Ann thinks that she has never seé; a sadder, more

desolate face fhan his. Hekcannot show this sadness to her
) T { X [
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face, but must hide behind a joke or a laugh. Ann, under-

standing, decides to stay. Buokler's heavy-handedness ogours

near the end when he feels compelled to explain further about

Annts deci$;on -= an expiénatlon that 18 not really neoessary

and indegd spoils the subtlety of the story:
And then she knew they couldn't talk it over any »
more than that,* Not now. Because now she under- .
stood at_last How 1t was with people who couldn't >

let anything be. How 1t wes with people who every
single tlme thez got close to something wonderful

had to laugh. 2
This story fits into the context of Buckler's first f
noyel not only because of the names of the characters, but
éz (ge of the preoccupation with inarticulateness that ocan
lead to the isolation of a person. Although the isolation

felt in thils story 1s not that of the ertist figure, it is

b
-

nevertheless s sense of 1solation brought about by the in- .j
aﬁility to communicate feelings wverbally. In this requot.
David of "You Wouldn't Bel;eve Men 9nd Joseph of The Mountaln ‘
and the Vallez are similar. In thib story also, it is the
wisdom .and sensitivity of the womanf%hat.brldges this ohash.k
"Penny in the Dust" 1s one of Buckler's best storles, .
and the one most frequently anthologlzed. Narration 1s
Yetrospective, and is provldéd in the first person by Ganny.

As in The Hountain and the Valley, theré 1s a prologue and

an epilogue to frame.the story.: The characterlistic Buckler

language, tone and atmosphere is provided by,the opening

. .e @
paragraph of the story: ‘ T ‘
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.From this point the delicate, subtle relationship between

Lo

|
N

My sister and I were walking through the old sun-
8tlll rields the evening before the funeral, re-
calling this or that thing which had happened in
this or that place, turning our memories after the
-+ fashion of famllles who gather. again in the place
where they were born -~ trying to disclose and’

ldentlfy'themselzes with the strange children they
. must have been. 27 o

This paragraph serves as the prologue for the story which
is trlgge:ed by Danny's sister asking, "Do you remember tﬁe
day that Dad gave you the penny?".

The character of the father is very close to that of

Joseph in previous‘stpries and in The Hountain and the Valley,

and Dariny 1s much like young David. ' The narrator Danny can-
not quite find the right combination of words to‘deuérlbe

exactly how his father was. Danny'’s impatience with his

‘own 1nadéquacy may be sensed when he says: "There's no way

.you oan tell it to make it sourd like anything more than an

. 28
inarticulateman a little at sea with an lmaginative child," -

After making thls statement Danny begins to find the words to
tell how his Father was:

It was as 1f 'hls sure-footed way in the fields
forsook him the instant he came near the door of

ny child's world and that he must wipe off his feet
before he 8tood inside, awkward and consclous of
trespass; and I, sensing that but not understand-
ing it, felt at the sound of his solid step outside
my world's foolish fragility. 2 \

father and son 1s developed. The father glves Danny a shiny,
nen'penny. and the 1maginatl§e Danny sets off that August
afternoon to wéavg dreams around it. The magic of the new

penny has:its corollary in tpe lush descriptive language
o
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that Buokler uses in speaking of the ai‘temoom "t was / "
that tlme of mag.;l.c suspension in an August aftermoonee..
The sound of the cowbells came shérp and hollow from the
cool sSwamp." ? But ! Danny, playing that the penny 18 a -
plratla's treasure, ;oses the pen‘mr'ln’ the dust-- the penny |

that hed been a precious tokén of his father's love for him.

It is significent also th#t it is during this moment of

'wholer;ess' amid the lush description pr nature that

Danrx}'s dreams are blasted by the penny's loss, m.

teért‘ui. runs to his room and hides from his femily. The

narrator trles to explaln to the reader that he was not

—

hiding from hils faxfxily. but was hldln‘snggggusg the whole - .
day has been spoiled by th;j:e:n; 's 1oss.
| The next morning his father offers to help Danny find
the lost penny. They walk down the road, "stiff with aware=
ness" of each other. Danny's father, a competent man able . E
to fix broken things, to unsnarl tangled fishing lines and
to make alder whistles, finds.%the penny almost lmmedimtely,
and 18 t;ompelled to speai: to Danny about the incident. ' The
father thinks that Danny hic} the previous day ocut of fear
of a beating. Danny feels sick to think that his father
would bﬁliéve such a thlng; end no matter how foolish he te]:t. )
he has t6 tell his father about his pirate games, 'because
only the truth .. .‘ would have_the unmh;rg;akable sound of truth,

1 31 )
%o scatter that awful idea out'ofihis father's head." ~. .

N T -
Danny's father, his eyes tear-filled, puts the penny 1\@ his
pocket. . f

+
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In the epllogue Danny finds the penny, still shiny and
new, in the vest pocket of his father's good sult -- thé suit

that his father was buried in. Tersely, yet poignantly,

<
" Danny closes with the $1mple remark: "I left 1t there." The

peﬁny is thus 1like the spinner in "David Comes Home:" only
by leaving the penny in his father's pocket to be buriéd
with him, like the spinner being reb&rled in the ground, may
the moment of !'wholeness! be capturéﬁ and held timeless.

Danny, in searching for the right wo£a§‘to describe his

father, indeed searching for that core of meaning, must

finally resort to tellinz the parts of things, the details
about his father, as Stéve,dld in®"Another Christmas." Buckler's
ldea of the dichotomy between art and 1ife, and the impossib-
ility of holding on to perfection except through death or
burial, 18 explicit in this story. - |

Buckler's next story.d"The Quarrel, " won the thousand

dollar prize in the Macleans fiotion contest for 1949, The

s

a [~

characters are unnamed: they are a small boy (the.narrator)
and hls mother and father. "The Quarrel'" is a subtle p;oélng
into the lntegreiatlonshlps of family members, recalled after
an lnterval of time. The particular quarrel referréd to in

the title happened on the weekend before the family was

8oing to a ooyntry falr at Annapolis. The narrator's mother

decldes to enter ayfableoloth which she has made in the sew=-

ing competition., The nar;ator‘::rments: "the moment was so

perfect t\et even the consciousness of 1té perfection svrang

into my mind." Thls moment of perfection is spolled by a

o . R < t
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quarrel that erupts between the father and the mother; it 18
not a serious quarrel, but is started by a series of small
comments, and its inevitablility becomes apparent. By Monday,
the day of the falr, the impetus of the quarrel has gone, bit .

#
neither the father nor the mother can find the words to end

1t. ALl the expectatlon and excitement of the 'day at the

falr are spoiled ﬁhen the mother does not win a prize for
her tablecloth. To the c¢hlild. narrator, what had appeared
8o glorlotfs at home now appears shabb} and ordinary when
compared with the prize-winning entrants. The child's .
father 18 also diminished at ‘the fair:.when he tries to ring
the bell on the welght machine, his efforts are:not suffiolent.
Even the narrator's exclteme:x_\t ;nd dfeams arenshattered- ihen
he learns that the fortune-teller 1o Just an ordinary person,
bored with the 'country-hicks' at the falr. The quarrel ends,

on the \Crive home when the fdther trles t;o comfort his wife

in_ her

'S

isappointment about the tablecloth. nIt!'s the 3
~ -..‘
prettiest thing I ever seen. I don't care--"., ) &

Throughout the story the narrator teels the need to

,appeal to the reader to understand:

_Now here 18 where I wlsh for the subtletf to show 'you,

"by the light of some single penetrating phrase, how it

was driving home. But I can only hope that you will ‘.

know how it was, from some exper%enoe of your own that

was something.a little like it. .

T}% story expresses- what Buokler has called "thé

extraordlnary 1ntrioaoy of reellng and loyalty in tlpe
members of a close-knit caountry t‘amily... thelir neme

affective bond, end the swell of induplicable happlneaa
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they efperlence when they sre brought to recognize this
constitutive loyalty full face."Ba The narrator of the story
refers to this feeling when he points out that » child in-
tuitlveiy grasps this closeness qf the femily bond, but in
rétrOSpect. realizes what a '"crylng thing" 1t was "to hurt

each other." It is this ssame reéret'for pas€ hurts glven to *

loved ones that David lsments in ‘the epllogue of The Mountaln

' "the one who had only the thin muscles of the mind."  The
'oolder brother David, "the. strong one of the flesh," 1n1t1a11y

and the Vallql. Once sgailn, the reality of the erxperlence

18 not as wonderful as its expectation, snd the perfection )
of small moments 1s transitory at best. In this story and

the one following we may be\ see Buckler's.masterful handling

of atmosphere, language, structure, and the subtlety of- human
relationships. v '

Of the stories }n The Mountain and the Valley context,

"The Clumsy One," desplte some awkwﬁrdnesses at the end, 1s

one of the most interesting and significant. It contains g
mostudf the themes that have served singly as the focus of
other stofies. end it strongly foreshadows the complex and
1ntr16atelréiatlonsh1ps. style and structure of the first
novel that was to follow two years later. ="

The first person, narrator of the story 1s Danlel Redmond,
35

seens to be the olumsy one of the story's title. The story
begins arrestingly with the question *Did you ever strike ,
your brother?" From that first question a sequence of memory

assoclations begins and suspense 18 created by Daniel's

[y
, . .
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statement' that he did not do it "with &’ b]}w that™day."

The recalledt incldent occurred du;-ing Danlel's first summer
home from college. Although David was the o}}er he ad not
gone to college. since there was only enough money té proyide
for one son. banlel tells the rgader that there had geve:;
been any questlion about w,hich of the two very differé:nt

1

brothers would go:

Because even as children it was I who was clumsy with
anything outside the shsdow world of books, and 1t was
David who had the maglc sleight for anything that could
_be manoeuvred with his hands. ™I don't know why the
quick nervous way of my mind seemed to make e the
soeclal)one of the fsmily. I could see instantly the
whole route &f thought that led to the proof of a
geonetry theorem, without having to feel 1t step by
step. But surely that .was -a poorer talent than to have
the sure touch of Davidt!s fingers the plow handles,
that could turn the long shaving of greensward from

one end gf the field to the other without a single
break. N ‘

This exerpt aslso seems to 1ndé?ate that, for-Daniel, (and for
Buckler himself, possibly) intellectusl abllity was something
about which to bBe vaguely ashamed~- that it was not as worthy
as the practical. mech;nical ability which David possesse&. |
’ Early in the st;ry the harmony of the family‘ relation-
’shlﬁ is established. Daniel is shielded because he wes the ‘
one in the family ™who was weak in the flesh, but had’ the’
quick way with learning." Daniel, like the narrator of "The
Qua:_r:z:el.“ comments on the abllity of the more articulate /
member of the femily to hurt the oclose family relationship.
It 1s this 'lf;urting of the on; who underftanda y?u besth }thai):
15 the glst of this story. - |

When two of Danlel 's college friends drop by the ferm

i
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unexpectedly, Danlel shuts David out of the conversation

deliverately, and only latersdoes he reallze ¥he awful thing
that he has done“to his kindly, understanding older brother.

Daniel's deliberately making David feel that he was awkward

" and stupid in front of the city boys is closely paralleled

N

in The Mountain end the Valley when David Canaan, to impress-

his Eity friend, use§ unfamiliar words to %hut out ﬁ}s country
friends from the conversation. David's ooﬁ;ent af ter doing

80 indicates that his relstionship with the coﬁntry boys was
never the same again, for they now fully realized -how different
he was from them. Buckler c¢learly shows in boﬁh "Thé Clumsy

One" and the novel how damaging a word or words can be 1in the

* U

mouth of an articulate person. Danlel, like David Canaan, <o,

also tries to fantasize the incident.. But Daniel has' to
realize that wond; once sald cannot be unspoken. Marthe
in "One Quiet-Afternoon® wished ﬁﬁe seme thing, but 1t was
too late once the words had actually béen utﬁered. Like
David Canaen, Daniel reeslizes that the relationship between
him and hiﬁ-older brother would never be the same again.

A few days 1aper. an 1no{den; ocours while the two'
brothers are busy~séwlng logs. David previously had always
mede allowances for Daniel's slighter strength, end had

-

always managed the work so that Danlel could have a rest

without embarrassment in front of the other workers. This

)

time David does not show the seme sensitivity for Daniel's
weakness, and mercilessly pushes Daniel until he hag to ask

for a rest. Buckler makes a comment here in the story: "I
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you weren't brought up in_ the country, you oan't understand

what a peculiar sort of shame there 1s in not being able to N

37
take a8 heavy a hoist @s the next one.™ As David and

Daniel‘are walking home, David calls his brother by a pet

. name used 1n'happ1er‘t1mes. Suddenly Daniel realizes- that

David was.shdwing a deep understanding. of the:whéle sltuation:

I understood then what had happened this afternoon.
How else could-he square 1t between him and me, be-

. . . tween me and my consclence, than by doing something

* ‘as*mean to me as I had done” to him? How else, since
it couldn't be mentioned with words, could he show me
that he'd known all the time the falfeness of what
I'd done, the burden. of afterward=-- how else, than by
doing something as’unmentionable to me today and let-
ting me see, by his face now. the falseness and
burden>of that? 38 ‘ ' ‘
For the two brothers, the incident and its paralleling -
situation.at the ssw mill have.a happy endlng. Not so,
however, for Daﬁig Caﬁaaﬁ and his brother Chris. When they
rqafh an impasse such as this. a misunderstandlng that is
beyond words. there‘is no redeeming incident at the 8aw m1ll
0 t6é bring the brothers back into a ‘close relatlonship again.
| ‘rhls recqnofiiatlbn 6f characters ‘does frequently take plece
in the short storles, but not in the novels, which have the
\
' more sombre atmosphere of the, earlier story "Thé=First Borm

Son. It woﬂTh sean that Buckler reJects the happy ending

!’
hy
(r”/nﬁvels. but feels that 1t 18 more'satlsfying for the short
4/ " . storiles. The reconclllation oan aot as a unifying fofﬁd.k
. for the short ‘story whlch does not admit to the fu;ler dev-

. \, elopment possible in the larger scope af the novel.

<)

- ' as belng unreallstic in the 1solated artist sltuatlon o ‘t%éxt’

-

oa
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P .In “"The Clumsy One," dlalogué and the 1nterp}ay of
Daniel's thoughts and regrets are extremely weil handled.
' Time shifts clearly and fluidly from the further past to
the nearer psst. The first pexrgon-marrator provides 723
thls shift. The relationship between the brothers is por-
trayed subt1¥ énd sensitlively. The chief defect of the story
lies in 1ts ending. For some reason Buckler felt compelled
to add on to the story, elmost as an afterthought, the -
hd statement: "Did I say it was David who was the clumsy one . 1<
-Wwith anything that couldn't be held in his hands?"39 Such
" an oby}aus statément, coming as 1t does after a story that
‘is full of deliﬁacy and underplayedinuances of feeling, strikes
~a Jarring note.
« o ‘"The.Clumsy One™ 1s the last of the early stories 1in

the oontext of The ﬂountqin and the Vallex. By the late months

of 1950, when this story was published, many of the themes,
patternings, images and stylistic devices of the first novéi
had been used 1ﬁ’the stories. The theme of family relatloﬁ- o
ships . had been worked and reworked ln a variety of combin-
ations: husband and wife, father and’ son, brother .and brother.
With increasing sk11ll and subtlety Buckler had shown his
abllity to artichlate the often unspoken interplay of
character. It is8 a long Juup from the "I have no son®" of

| "he First Born Son" to the\delicate and haunting counter-

! point of father and son in "Penny in the Dust." The lush,

| at times ofer-rloh. desoription of "One QuleE'Afternoon" has
’ & . h been subdued and oontrol}eg until description of settlng‘pct§~

O s - (;‘s
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as a quiet undertone in "The Clumsy One."

Buckler has experimented wlth several types of narration,

using first of all third person narration, then first person

ngrratlon. The narrative formula for The Mountain and the
: S
Valley will be a combination of the two, leaving the writer

the greater authority of objéctlve. omiscient comment, as
well as the freedom to enter the minds of his characters
through the first person.

The most successfui deﬁice of the early storlies 1is the
use of a triggering memory to recall past incidents, usually
happenings that ére elther happler and contalining the moment .
of perfection that can be recalled but not\felived. ér \

incidents that have relevance for the present., A combination

of these are in the first novel, structured by the device of

Ellen's rug hooking, which serves as a controlling pattern -

for the uprush of memory and -recollection.

With The Hountain and the Valley Buckler does not be-

labour a single symbol as he has done in several of the short
storles such as "A Sort of Sign" and "Yes, Josephe..."

Symbolism will, for the novel, be an integral part of its

L)

~

\
A
X

theme, and not the controlling end in itself of these stories.

Death and burlal have been employed in several of the

" storles and will occur in the novel in various ways, chlefly

in the burlal of David on the farm, thus traé%lng hin in his
past and in 1solation. Later, burial will be used literally
when David is buried in the snow on the mountain-top to

freeze for all time his moment of perfection and illumination.

A3




. * The thematic treatment of the artist trying to find
‘the "single core of meaning" will have much fuller develop-. )
ment in the first novel than 1t has had in the short stories.:
g.Buokler's approach. however. will remain the same as it was |
'.m nAnother Christmas. ' ; . .
‘These first short stories show a writer .already mature

in his language, charaoterization, dialogue, '1magery and

approach. All the 1hgred1ents are present for The Mountain
and_the Valley.

.,
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Part 3 Storles in the Context of The Cruelest Month

only tbtee of the stories written between 1940 and
1952 have any discernable threads that would much 1éter~ée
woven into The Cruelest Month. 1In the first two ofnthese
three storles, the threads are tenuous at best, and contain

only vague hints that thoughf had aiready been given to a

second novel. The first of, these two stories is "On the

Third Day." The story 1s set at Easter, but Buckler cannot
resist bompa;lng the excitement of an Easter eégg hunt with
the excitemen£ surroun&ing Christmas. The mother, who 1is
the narrator, contrasts the death of her husband, a flier.
with the death of Christ. Three days after hearing that
his plane has.been lost, péace comes to her as she realigzes
that her husbéﬁd—is no longer shut behind s wall of silence.
This realization comes about through the questions asked

. by her young son Peter, about Christ, his crupifixion ﬁnd

resurrection. When she tells her young son about the joy-
fullness-of Easter and the hdbé 1t contalns, she suddenly
realizes that the same hope is present for her husband,_since

he 1lived on through thelr son. o .
'The story 18 clearly an expeixment with the techniques

of symbolish and allegory. Thé one main 'symbol holds. all

of the-story's significance. The ;;kward and obvious

allégory is used in a heavy-handed fashion.. Too much must

be made of the-toy airplane that young Peter finds hidden

among the. Eaeter eggs-- 1t indeed must. stand for resurreotion

and the ascension, and it is too fraglle and inocidental a

]
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symbol to hold such ‘a welght of significance. "On the .

Third Day" also has the same sort of plot contrivance as
Tﬁe Cruelest Month and the same prepounde.rance of symbolism.
The second of these ‘two early storle;. "You Could Go
Anywhere Now," has a slightly closer link with The Cruelest
Month. The plot involves a triangle of characters. Davld.'
who 1is re!curni“ng to the coimtiry ‘where he grew up, 1s brl‘n:';r'-'.
ing his new wife with him. The wife is ldentified only as
"this ‘one". until the end of the story. It might be Annma, =
country élrl with whom he grew up and who has been living
in the oity for some time, or it might be Katherlné. a clty
girl by birth. This same type of trisngular relationship of

characters will®be an important part of The Cruelest Month,

A}

wlth the‘\Morse-Paul-K‘ate. -the Rex~-Bruce-Shella, and the
Paul-Letty-Kate relationships. The reader 1s led to belleve,

from the comments made by Mr;'. Andrews, as she awalts David!s

‘arrival with some excitement and anxlety, and from David?!s

own comments, tchat he has marrled Anna. The story‘'s twist
ooccurs when Dav‘ld explains that he has married Katherine who,
although oity-born, has the deep understanding which Anna

J

has elther lost or never had. It 18 Anna who now personifies

" the hollowness and artificlality of the oity, and Katherine

who has the understanding and sensitivity that Buckler 8o

often associates wilth the country. Clearly, Katherine is

st

the prototype for Sheila Glormo of The Cruelest Month.

Although Shella 18 a New York sooiety girl, she nevertheless

A
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recelves the most sympathetic treathent by Buckler of any
character in the novel. Shella's admirable qualities are

the same ones attributed to Katherine in "You Could Go

[

Anywhere Now."

David is Buckler'!s persona and is8 also a prototype

4

for the novel's Paul Creed. Both are echoed in David!s

thoughts ; o N
Because he could never leave this place., Because it
would always be home for him. No matter what he did
or where, the good slowness of earth and the little
lonelliness of it that was a man's best company, things _
like that would always be in hﬁm as they were in the
people who stlill lived there.

This 1s the attitude expressed by Paul about Endlaw, and it

certainly seems to be Buckler's attitude abéut the Annapolis

Valley. The chlef defect of the story ococurs in the necessity

of referring to David's new wife as "this one" in order ‘to

concgal her identity and to bulld up suspense. One wlshes
that Buckler could have found a less awkward-method.

Buckler's treatment in this story of the olty versus the

_.-r

qﬁuntry 1s interesting. In the stories of . The Mountain and

_ the Vallex context, the most worthwhile virtues are found

always in rural characters. One must only remember "The 1

First Born Son" and Martln's thoughts of the city and the

' facelessness of 1ts people. In The Cruelest Month, however,

ko)

which deals with a combination of clty characters, those of

the city do have redeeming features. Such features are well
portrayed in this esrly story in Katherine.
, "The Rebelllon of Young David", the third of these

-
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early stories fitting into The Cruelest Month context, has

the clearest links with the novel. This story has also been

»

included in enthologies under the title "The Harness." In

its entirety 1t is used as Chapter Three of The Cruelest

Month. The incident is rgcalled in the first person by Art,

the father of seven yesr d David. This recall is from
the near.past. not from a §istant vantage point as in other
stories. )

The narrator, bylthe use of several isolated incidentss
establishes the subtle relstionshlp existing between him and
nis son. Buckler, in using the refrospective nafrator.‘
once again makes use of a short prélqgue and epllogu€ set—
in the fictive present as a framework for the recalled event.
The'prologuglrelates the ty%e of relationship that Art and
Davlid have: a élose. almost adult one occasioned by the
death of David's mother when he was born. Art stresses that
he and the boy were pals, that Davild oalléd pim "AYPt" and
‘not "Dad," that they tried to reason things out when dis-
putes arose. Art admits: “I had never whipped him.... We
wére sﬁpposed to reason things out. Sometimes that worked.

: B '

Sometimes it didn't." The recalled conversations between
son and (ather show David as eager to plesse, '"vibrating
with obedience," trying to hold up his end of the adult
oonveéaation in which the two_engagedm There were times,
however, when Dévid'would_balk. growing impatient and sullen.
As Art recells such times, he also remembers the harness

that he had made David wear in the yard as a protection

k]
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from nearby traffic and a blind corner. He remembers that
*—Davld rebelled at any kind of bond. Recollection of the
harness triggers the m_ex'nory of the particular d;y contalining
the main lncider;t of the story.

Art has gone to the back pasture w‘}th David, where the
two work together hérmoniously for some vtime. A fine slmile
is used by B;xckler to convey the tranquillity of their effort:
WThe obbligato of manual labour was like a qulet stltchlngj

42 :
together of ourtpresences,! The hatmony is broken when
David, scared by his\first slght of a skeleton and his first

thoughts .of death, leaves the pasture without explanation.
Later in thé,i day ‘after the two have returned to the pasture

to finish the fencing, David breaks the package of staples

and scatters them on the ground. Art, acting impulsively,
grabs David and spanks him. It 18 only later, after a v
s]‘.eepy remark of Davidfs, that Art suddenly ‘realizes that
David had been afrald of. the skeleton. When Art apologlies

'l;o David for the spanking, Davi‘d shows himself to be the

truly wise one of the two: "'No, no,' he said, *You spank ‘;;3
me every time I do that, won't you, Dad?... spank me, Dad.'®
Sud.d:nly the realization comes to Art that he has wronged
David in more than one way: "He"had called me !'Dad.! Could

it be that a child would rather have a father than a pal?...

By Span;d.pg him I had abrogated the ad\ilt partnership between
us and se:t him free. He could cry. His guilt could be paild
for all at once and absolyed. "M Art reanzeé also that
the spanking had not been as oruel as all the. times that he

L
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had snubbed David as one might snub an adult, that David was

'in harness! to hils father's sdult expectations of him.

A short epilogue, set in the fictive present, shows

that David's new relationship 18 a much happier one for .both.
‘I‘hey are no longer 'pals.' but are father and son.

"In The Cruelest Month this story is used as a recoll-
ected incident from the past of Bruce Mansfield. "Art" is
Bruce Mansfield, "David" is Peter. In the novel, Peter's
mother 1s not dgad and Petex's use of his father's first.

neme remains un.chariged. The reslization that comes to Art
almost immediately will ocome to Bruce only years later after . |
Peter has béen kllled 1n a car acclident. T.gxe 1;101dent as ) _—
, related in the short story 1s more aatlsfy;ﬁg than as re- ‘:
;Lated in the novel: there is a‘'greater compactness, a greater
unity and logloal outcome of the incident as related in the :
story. 3 ' |
"The Re.belli,on of Ibu;tg David" 1is a fine example of "t?hev
subtle use of symbolism. The horse’s skeleton serves well
as a symbol of the chlild's fear of death and provides an
b effective contrast with the adult's calm acoeptance and lack -
‘ of sensitlvity to the child's reaction. Thé story unqueation— -

ably ranks among the flnest in Buckler's treatments of human

/h{ the effective delineation of such interrelationships. C l

|
F
o relationships and the nuance that must ‘be brought to bear
|
|
|
\
i




Wt

‘ 57 ’"

°

Part 4. Storles in the Context of Ox Bells snd Fireflies -
Only one of the early short storles contains material

used -directly in Ox Bells and Fireflles. This story, "School

and Me," 1s written in an episodic fashion, largely ﬁnplotted.

It is more of the author's personal reminiscence of his

childhood then a conventional short story. It ‘was publiéhed
as fictionl. however.'ln Macleans. In thls story Buckler\gives
the flavour of school and~ school 1life as it was in the past
when he was a child. It 1s vaguely nostalglc and contalns
a wistful longing for a way of }lfe that has slﬁcé disappeared,
and may now be captured only through memory. As Buckler
describes "the way 1t was" for him as a youth, the reader
senses that the “memory oq the experience is more enjoyable '
than the actual ‘erp.erlehce was. ‘ -
His portralt of,the' oné-room school, its puplls, its
teacher, the dreadgd ;rearly visit oi‘ the inspector, 1unchgs
heating on the pot-bellled stove, thlngs learmed .and not

learned, games of ball, 'moose,! and 'oxen'! -- 311 these ‘

‘single incidents made up for Buokler the fabric ?t his school-

boy years. He attempts to disprove certain myths about country
schools and the children who attended them: "What kind of
children were we? For the most part we were strangely adult.
Tom Sawyer gave us a palns We weren't cut-ups or bullles.;
Euokler 1nvolzes the reader in his memories as he éivu ’

A

an account of an experience that was speclial to him:
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‘be oclosely ocopied in the chapter of 0x
. &

How can you tell such things as how it was the .
morning the mote-thickened spring sunshine slanted
through the open window, over the map and over the
globe, and touched your morning-cool slate with the
first real ‘touch of warmth, and you saw that the

figure you were dividing with was the same as the

figure in the denominator of the answer, and you

thought in the same moment about the lady-slippers !
in the oog]l green shadow, waiting to be picked at

OONe e o ? J

But the idyllic picture of the country ‘school, 1its children

n E\t@achers. was one that would not last. It too would gilve

v% to ohange. and that change could leave only a vague
nostalgla for the past happy moments of perfection. Buckler
clearly indicates this in the last paraérap'h of the story
when he recounts the changes that did’come about in th::(
years-gfter he lert. He concludes. "I guess 'I Just got out-

" in timel® Nostalgia hldes behind humour: this feellng wlll

Bells d Fireflies

entitled "3late Rags, Tudors, and Popocatepetl)y "
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1s Christmas time, whic‘x serves as the controlllng symbollo

Part S Incidental Storles
In the group of early stories under oonsideratti.onﬁ in
this chapter, only two do not fit into. the contexts of:the
three novels. | . . T
The first oflthese. “The Finest Tree," has been | ‘vf
strongly 1nf1uenced by- the Second WOrld War. The setting

framework for the story. The narrator and his wife. dis=-
plrited because thelr son Niok is averseas and perhaps will

not survive the war, declide that this Christmas they will '
not have a 'Chris_lpmaé tree. In the course of an arﬁe;'noon ’
drive,;they meet an old man, who, in spite of the fact that . {
hlfg\ son David has been killed in the war, 1s still going J
to have a tree. After giving the old man a 1ift in their ‘
oar, they drive on, each lost in thought. On thelr. Teturn, - ST

pre
/

for himself, but also f‘or them. As they drive off glth thelr
tree, the o0ld man stands facing in a"south-east direction-- ]
the direction of Italy where his son.David dled. The N
fortltude and 1ndom1tab1e Spirits of the o0ld man help the
narrqtcr:lr ahd his wife and make them feel ashemed of themae].vea.\
For them, this moment of lglarlty and spiritual strength 1is
6lear1y assoclategi with Chi-istm;;t as it 1is rgr many of : \‘
B!:ickler's characters. v

Thls story, which has mnoh or the same quality as
"On the Third Day," 18 well -written. It has effective

illalogue and great polgnance. Littlp of ‘the characteristic '



Buckler 1anguage is associated with 1t. but the thematic 5
treatment 1s handled 1n a fashion similar to oé%er stories
of the same perlod; It is clearly one; of the 'experimental'’
short storles that was discarded because of its tOplcal

material. Only tne 1mportance of the Christmas season and = .

. . 8 . ’ .
" the §ubt1e interplay of. character would survive in the later ' '

novels. The old‘man is, however, vaguely reminiscent of \
the tather in "Dﬁ;id Comes Home. "~ .

The second example of the 1ncidental material is a
bfigr. domestic and qulte comic account of a wife's advice
regarding what. Ernest, ph; nag&ator. should do with his

spare time. It is entitled "Hands Off My Spare Time." The

‘prose 1s whimsioal, snd is more similar to material-found .

in Buokler'é essaygmani articles than in his fiotion. Macleans,
however, published thls occaslonal iiece‘as fiction. It would

oy

seem to be 81m11a; in oontent to Buckler's present work-in- °

progress. a, oollection °of hunorous essays and nonsensical -

LIS

poetry. the working tl;le of which 1s "Hamlet," or "Oh Dad,
Poor Dad, I'm Hung Up in Ma's Closet, and I'm Feeling So
Sadeee M.
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“however, as I have pointed out egrlier in this ohapter,

J.n-the-!naking. From the first shories publlshed in Es gulre

¢
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. Part 6 The Early Storles — S\éunary

4
The sixteen publlshed stories of thisféarly period

N\
(1940-1952) provide an excellent insight 1nto the writer-

the most recent "The Rebelllo‘d of Young David," one flnds
a writer already mature in his handll&\ﬁof theme, dialogue.
gtruetire and language. It 18 not a case of the early storles
being wesk and awkward with a gradual improvement through
the,years. Strength is ‘alreadjr present in 'the earliest stories =
of the 1940\'3. Buckler's hand],lhg of ian%uage in all its ’

richnese and evocative power 1is well eetalglishe.gi in "One . ‘.
Quiet Afternoon," which‘ was written more or less on a dare
proposed to Buckler by Esg‘uire after his letters analysing
and crl'diclzlng the prose content of tﬁat magazine. One

may ‘note, however. that the 'scatter-gun' effect of the prose
18 gradually brought under. control so ‘that the lush desorlpt-
1ve language is used w?th better economy and effect. The .

3

handling of characters is subtle and powerful in all Stories.
Buckler's uee of faclal expressions rather than 1\«o‘;rds to
convey emotion begins with the flgst ’story and 128 .mas terfully
handled. ST ‘ oo '

The most arresting q’l:all)ty of Buckler!'s erose style' is
its closeness fo poetry. Deteils are oarefully chosen to
evoke the exact feeling of. an lnclderit; The images and‘ '
symbols ehployed fyequently suggest much more than 1s said,

thus meking the sentences rich and intense. Sometimes, '

-




\~especla11y 0x Bells and Fireflies.

oalled."the hlgh metaphysical style} lndyhich “the reader

62

»
Buckler makes a symbol carry too mueh weight. Coﬁseﬁﬁently.
the symbol breaks down or becomes ineffective. & < 2
Even the descrip?ion of a lazy afternoon in Augﬁet
capturee the feeling of the day ra}%er than 1ts look: "The
sky was a dead-still August blue, snd in the fields around

him now and then,a wave of hay would .float for a minute in

.the breeze and then be quiet agaln; Only the nervous leaves

48

. of the poplars 1n the graveyard kept up a steady murmur.?

5}1 three of Buekler's novels are full of such descrlptions.
N 4

»

-

» The result is a poetic prose whlch Claude Bissell has
'Y

49
must be constantly in search of a whole cluster of meanings."

So successful is Buckler 1n the blendiqg and 1n£psing of
meanlng into symbols and descriptive 1anguage that one at
times sensés that'4the feeling conveyed is indeed the meaning.
Since many of his ‘best writings are memories, many of the
symbols used act as the carrlere of past emotions brought to

¥ .
intense’ awareness in the present by these sligns. This 1is
4

the oese in stories such as "David Comes Home! where‘the

ftshing\splnner recalls the memory and glves the father a
fresh awareness and intensity of the moment being recalled.

A Christmas tree is put to the same use in "The Finest Tree."
The symgol lhus carries emotional communlcations that can-
not be aftlcuiated in any other fesﬁlon.

]
. Certainly with these storles all the ingredients are

present foy The M8untain and the Valley, whioﬁ'followed in
. * - '\ . £



" ] N .
. T 63 . T
1952. It 1s noteworthy also that' this first novel, which o
, - 50 .
' took .s1x years to write‘.. was' in progress at the same

time as sevéral of Buckler's finest short/stories =-- "The

Clumsy One," "The Quarrel, " '"Penny in’ the Dust," and "The .

- e L
i Rebellion of Young David.” In many respects, these early
' . years were Buckler'!s most creative perliod.
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CHAPTER 1II

THE LATER STORIES (1952-1963)
Part 1 The §§tab1;shed Writer

Ernest Buckler remained a farmer first and a writer
second until 1958: The Hountaln'and the Valley was well
recelved by critics and reviewers and established Buckler
as a novelist of some renown in Canada. WMany fgvourable
_reviews for this novéi came from thS”United States as well.

Several fllm conmpanles were interested in makiné'The Mountain

and the Valley into a film, CSC radio staged a ninety-mlnute
adaptﬁtlon in 19?6. and CBC'televiéion prepared a "Festival®
~pfoduction of the novel. ~ \ .
uln botﬂ 1957 and 1958, Buckler won the Governor
General's Award for the best short story published in Canade -
during the preceding year. It was at this time that Buckler
gave up farming as h;s chief occupation and devoted his |
fullgefforts to writing. ‘
) By the late 1950'8 Buckler was at work~on his secoﬁd ‘
novel and with the help of his flrst Canada Council grant,
- completed The Cruelest Mohth in 1963. It did not, however,
i énJoy the same success ps The llountain and the Valley.
Claude Blésell_po;nted‘out some of the reasons for its lack

of 5enera1'ap§ea1: "They do not spring naturally to life, as

did the characters in The ilountain and the Valley.... Hores °
over, ghe prose ... has become far more compvlex, ' intense,

. and involved ... often bringing the flow of the n ~rative to \

S y ﬁ
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a halt." Robert Ha;loﬁ had even stronger criticism: "It

1s not a good book; in fact, 1t 1s so bad that it is difficult,
- ‘ : 2 . :
i1f not "impossible, to take seriously." Several of the problems

encountered with The Cruelest Month show up in the short

stories which belong to 1ts context, end will be dealt i{th
in Part 2 of this chapter. ‘
During,this same period, Bugkler continued to work on

his short prose: radlo talks fér the CBC, storlies sold to

Atlantic Advocate, Chatelalne, Canadlian Home Joufnal. Weekend.

-~

and several other Canadian and American magazines. During
L:) .
this period, twenty-two short stories were published, most

\

of which fit into the context of The Cruelest Month.

B
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éart 2 Stories in the Context of The Cruelest Month

Stella lMarchent, in "The Educated Coupie." 18 one of
Buckler's best examples of a totally integrated charséter.
Although 1lliterate, Stella ppssesses‘the wisdom of the <
simple country woman, and when She learns to.write, she is
fascinated by tbe power of words but instinctively resists
Tbeing confused, ovgrawed or deluded by them; She end Letty,
of The Cruelest Honth, have much in common.
. The story is narrated in the flrét person by Professor
Peters, who lives in the country because of his ailling wife.
! Peters becomes involved 1n‘the life of Glen and Stella Marchant
\ when Gien suff?rg an accldent that keeas him hospitalized
for some time., It 1s ?eters who must bring the news of her
husband's accident to Stella. Aware of the isparity in
ed;catlon between Glen and Stella, people ofgéhe communi ty
. tgnd to look down on Stella. They wonder what Glen Marchant,
. [ ;'"knowin' man" and a school teachgr. had ever seen in her.
<;>Pe0p1e had concluded that since Glen and Stella kept very
much to themselves, he must be ashamed of her. The narrator
leaps aheadlat this moﬁént to remark ironically: “Just bow
" ignorant Stella ﬁas, I'd discovered myself." He had found
‘that Stella was a gracioué hos tess, possegsed of polse and
tact in sparing her[guest'embarrassment. When Peters 4ell

her of Glen's accident, she became pale, but did not scream

or ory. u"I knéw she was holding herself in until she was

-
a

"-alone, "
o

Stella's problem of'1111teracylbecomes‘prltlcal when
y »
™ ' k !

< £2S
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A

she receilves the first compens;tion cheque. Hesitantly, sﬁi
asks Peters if he will teach her to sign hér name. Two days
1atef. Peters was astonished by her quickness and by the fact
that hgr writing already showed the stamp of her personality.
‘_ Peters 1s then 1insplred to ask Séella if she would >
like lessons 1n reading and writing, so that she could w;lte
to her husband while he 1s 1n hospital. Stella. with dignity.
yet with rising excitement, says that she hasﬂgever thoughtq

much aBout 1t: "No more'n I'd think about not being able to

° -

sing or anythlngz" ‘

Three weeks of lessons pass, and then Stella shyly
.shows Peters a letter for her husband. It 18 simple. straight-
forward and lovlng. Stella. with ~$1y her few weeks of
lessons, is able to oconvey fgeling and concern with honesty..
On reading the letter Peters feels something of the discoverer's,
excltement. Stella has shown herself to be an apt puplil, and
to have a genulné feeling for words: r'Aln't it funny,' she
sald, ! 'furniture'quﬁguch a long word and 'lo;e' is sth
a short one. You'd th1n£¢1£'d be the other way around.t'" °

Woven .through the story As Peters' susplolons that Glen
was buying presents for another womaﬁ. since in hls pocket
on the day of the accident an expensive’ bottle of perfume '
and a large gold bracelet had been found. Not Imowing Pete:i"aa
sugpiclons (suspicions prove to be totally unfoundég). Ste}lz
explains the significance of the lnlitials on the bracelet
which Glen had reﬁade for her begauae‘the bracelet was too

gaudy for her taste. Peters pauses to reflect about his
¥




4 ’ -
. r? .
1,4

unworthy suspiclons:

What did .Glen ever see in her? I was thinking.

He just saw Stella, that's all. A woman of taste,

taste of the kind so subtle and natural it ¢can

only be envied, not imitated.... He was an educated

man not because he could read books, but because he \
knew 3Stella wasn't uneducated becagﬁe she couldn't, .7

Stella 1s educated in the:values of humanity. such as
kindness and generosity -- something that no amount of
‘formal education can ever 1ﬁ§t111. Stella 1s thus in the

same mold as Martha of The Mountain and the Valley or Letty

of The Cruelest Month. For thoée who might have wondered -
what kinq of marriage Paul 6reed and Letty might have;ln :
the latter novel, this story might well provide the answer.
It is strange that Bquler himself did not see the avppro-

.prlateness of the relationship. He remarks on “the irony

anyone can see, particularly with Letty changing herself P

»

( "proper" speecﬁ. etc. ), that this 18 maybe an i1gnis fatuus
too. " ] > o ‘ -

"The Educated Couple," like Stella herself, is a
relatively simple story told partially in the fio&ive presenta
and partially as recollection., It holds only sllm traces of

the complex relationships and lnterrelationsh;gs of characters

that will forum so important a part of The Cruelest Manth,
This story .is a good ezample‘of what Spettigue ﬁgpes in his

essay "The Way It Was," concerning Buckler's view %f the

- word=shaped charaote;:

eee One deteots in David -- perhapsfih“ﬁuokler
himself -- that sense of gullt on the part of the

t

‘that Paul thinks he's found a% answer with Letty -- when, (’
; \ ‘

s
-
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very articulate person that an anti-intellectual
soclety fosters, as though too great a facility
with words impllied a lightness of character; a
kind of black magic clings to the rituals of -

words even yet. -

1 N ’1&
One could only hope that Stella's new skills of writing would

not change her;,though her innate dignity and wisdom would
probably gusrd against that. .

"The Dream“and the Triumph® was‘the 195% w%nner of the
Preslident!s iledal for Fiction, as thg_best short story |
published in Canada in the previous year. It is a.story

N -

that contalns the best elements of the novels, and also
several of the themes that Buckler‘workeéjout successfully
in' earller short séories.

One of the.main characters of the story is Paul RedmondZ
who could §e;ve as the prototype for Paul Creed of T _gg
Cruelest;ﬂonth. The other main character is Mary Redmond,

Paul 's’grandmother. According to John Orange, she 1s closely

. 10
modeléd after Buckler's mother. She is also similar to

Hartha of The Mountain #nd the Valley, and in her wisdom and

‘dignity‘;he is very reminiscent of Stella of "The Educated

L

Couple," and Letty of The C}uelest‘Month._Her husband, Chrils
Redmond, 1s cast in the same mold as Hartin of "The First
Born Son" and Joseph of The Mountain and the Valley. Paul,
who has been ralsed by his §;gPdparents ever since he was

orphaned at the age of tent isﬁin the clty'takln& a degree
in engineering. As with so many of Buockler's characters,
Paul has great ability in mathematics: "Even as a child he'd

taken the mathematiclan's almost sensuous delight in

-
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. prose becomes poetry; Chris's face wavers, "llike pufféfof

70 .

L

. surprising from a thing the equations that ran 1ike hidden

11
bones through lt.

Paul returns to the farm Just a few days before his
grendfather's death, feeling guilty about the accldent that
caused the fatal blood—poisonlng. and thinking that if he
had been on the famm helplng his grandfather, tne accident o

would not have occurred. As Buckler descrlbes Chris, his

breeze on a(}amp flame when the door blows open.... There
was that final moment in the -bedroom when tﬁree peOp}e be=-
came two people there, unalterably, and nothiqg moved but
the dugfain. in and out{a little, suddenly, like a sigh." 12

Paul reluctantly decldes to stay w@th his. gfandmother

snd run the farm. He almost resents the decision that he feels

’haé been foroed on him. Paul and hig grandmother exchange
N B £

sharp words as hls resentment shows through hls tiredness.
\ Later, Paul discovers that his grandmother's eyesight
18 faMling and the only hope for her vision lles in a

diffioult, expensive and dang;%ous operation. Determined
F 3

that hls(grandmother will have the operation, and knowing

that she will not accept the money from hlg‘ Paul persuades
her éo entersa‘wrltlng contest which will pay f%ge hundred
dollars for the best entry entitled "My Favourlite Hémory."
Paul never sénds her entry, but instgad pretends that she

has won the prize. Pa;i acconpanids her to the ocity, con~
oeallng a terrible misgiving.  He is afrald that once baok

in the city where he had been studying, he would find it

L




-difficult, Af not lmpossible, to return to the farm.

favourite and most extraordinary patient, confiding in her

for Mary is not the restoration of her sight, but rather the’

~ « deeds any little individuality you'd ever achleved

7 '

5 N

On the plane and later in the surgeon's office Mary
conducted herself with great dignity. In the_ hospital after

the successful Opeﬁgtldn. the nurses treated her as their
and paying court to her. But the greatest gift' or triumph

doctor's announcement fha%‘her case, owing to 1ts uniqueness,

-~

would be reported in an 1nternationa1 medical journal. Touch-
ingly, this is for llary Redmond her 1mmortality. Her name E
Will appear in print, circulating all over the world. Her
reaction is .both pathetic and comlc, as Buckler ciearly shows
the magic of the printeéd word for a simple. country woman.
Paul also is changed by the visit to the city. It is

a»triﬁmph for him aé well, as a bloodless operation is per-

formed on hié vision:

«se he was unbearably homesilck. £ was as simple

as that. Here whefe you left no ack, where almost °
everyone was servant to something, -where the memory
of you stdpped with your dbr » he longed to be back
where you could see the paths your feet had’ made on
the yielding earth. Where your only masters were sun ,'
.and .storm. Where in your neighbours' registry of'

was perpetually recorded. And where your little

kirfgdom would always be lmown as "the Paul Rndmond

place” as long as the windows looked out on ‘the spot

where you lay. It struck him that intensely.

" What Paul observes 1s a familiar thread in Buckler's
fiction. It is the feeling that possessed Martin in "The
F;fst Born SOh." Joseph in The Mountain and the Valley,and .
Paul Creed in The Cruelest Honth. The clty .1s transitory at

¢

11
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best; only in the country can a person come face £; face with
himself and feel himself a part of the timelessness of his
natural sur;gundlngs. The promise of Paul's happiness aﬁd
acceptance of the cofintry life is given not only in the above

-

quotation but also in the letter he recelves from iiolly. He

Y -

thinks of her: “she could never fit.into the mold that seems

to pattern most of these sure-faced. wives herel" Yet Paul

'dlscovers that Molly has the same quality that Glen Marchant

must have discovered in Stella, "the kind of undeestanding

..that!s a passport anywhere that matters.w T

At the end of the story Mary Redmond hints to Paul that
she really saw through his ruse of the contest, but her
innate delicecy and tact fosblds herxio make direct mentlon
of 1t. And it is just this tact-and consideration for others

thaé Buckler seéms to be saying may be found most often in

~

~oountry ,people.- . -

"The Dream and the Trlumph" 1s a widely rambling story.

movlng from the desth of Chris, through flary's and Paul's life
together on tﬁb farm, through the\;;lting contest, to the
operation. It is, however, tlghtlx.h;ad together gy the
characters themselves and the develéping closepess of Paul ang

‘Mary. The title itself suggests the duality of the story --

- that 1t 18 a dream and an motual triumph for both Hary and

Paul.
A Material from this J;?ry also appears in the context
of Ox Bells and Fireflies. lMary'!s falling eyesight and the

operation are retold in the chapter entitled "A Woman." Kate

(
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.of that chapter is essentlally the same person as Mary. In

the chapter "A To 2" bf the same book, the story apout the

lost wedding riﬁg (ﬁhiy's favourlté memory for the writing

xcontest) appesrs with "dary" replaced by "Stella." One ‘\

begins to see, with increasing frequency. the tight lnter-.“

Geaving of the fictive material, es Buokler works through

- the medium of the short story and the novel to tell "the way -
1t was" for people with whom he was famlllar. e

"Glance in the Mirror" is an extension of Buckler's

the§1;"£hat art 1s merely an imitation of llfe(jggd that o ,%i
}1v1ng is more worthwhile than art. The maln characters aré\’\ 5

fefr, a writtr, and his ‘wealthy wife. Sheila cannot under- o

stand why Jeff feels the need to write.when there 1s no -

financial necessity for him to do so, As Shella enters the .
“ room, Jeff 'was right on the verge of capturing 1t e;actly."lu
urt® is the same thing that Steve of "Another C-i'lristmaé‘"xls~ oo
trying to capture also, and in this respect this story 15 a

reworking of the earlier one. The tender shares Jeff's

thoughté es je thinks about the Job of the writer and the S~

-y
difflculties 1nvolved- “

They thoug
most of the

: t writing was always wonderful. but

i1t was the loneliest job in the: :
Wapld think of all the times you'd oo .
sat here alone, while the rest were bullding some-

S —————thing-tangibles- Together. Really together with |
the real thing, not this shadow of 1t. 15 . =

This then. 1s the agony of wrlting. not only for Jeff or Steve,
but for Buckler himself as well. Although art ldeally has

|
the power to transcend time and hold onto perfeotion. 1t 18
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only en imitation of 1life, the "shadow of 1it." This )
reslization Seems to hold some guilt as 1f the writer frere.

only helf 1living, while others "“were buillding something

“tangible.” Thls remark also polnts uﬁ the ironic tension

exiéfinévin this story and in much of Buckler's fiction:

that art is at the same time both mgye real and less real -, .

e P

o

than 1life 1tself. Buckler reallzes art's greater reality *

as he searches for the t!single core of meaning,! but also

he realizes 1ts limitations, as thoughté have to be word- 3'

shaped instead of merely felt.
Writing, howewer, does have 1ts compg;ggtions when
the words and thoughts bégin éo come in great rushes, and
"timg 1tself could be caught and, sald.” This is Dayid's
realization on the mountain ton. moments before he dies. )
This 1s also Morse Halliday's thesis of writing and bire.
But after the exultation of the worﬂs rushing. enother
realizatlon sets in: the realization that the writer has
done “only bits of the thing that it was meant for him to\
do wholly." ? |

q“‘*Such a reallzation often produces guilt feelings 1n

&\
Buckler!'s artlst-characters. The artist feels he should be

‘ ablée to‘gucceed in capturing those remembered feelings of

wholeness. Art, however, can only deal with fragments,

r

never the whole or the essence of a thing. This, then, is

the writer's greatest fellure. Steve, David and later
Morse, all try to find, the 'single core of meaning' that

wiil 1l1luminate a feeling or experience, but it cannot be

4
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expressed through art. Only in the actual experlence of the
N hl, - . 4/-,
feeling or of the mément Jnay 1ts essentlal meaning be grasped.

- e ATt may be only’ recollectlve. an, attempt to flnd the 'single
N

i

core of meaning' through relating\{bits of thepthlng. For -
L/
Buckler. achleved art 1s always 1mgerfect and, inadequate.

This time, Jeff feels. in what he has wrltten about . &
Anna, he has almostasucceeded in "telling 1t exactly right.n”

Shella enters the r%p?, pausing a moment to glanee 1in the

S
»

mirror and smooth Rer heir. She volces the thought that Jeff
1s wasting his time, “"puttering around with a few old words."
. Iﬁ resction to\Sheila‘shwords. Jeff rips up what he has,Just
written. As Sheila %eg1n§fto leave 'the room, she glances in
the-nirror onee egain. Jeff'suddenly gets an idea and beélne
to write about their relationshlp "But they were not together
f at all. She could destrpy%his volce, without knowing 1t, = &
| because she couldn't enter into any of the tplngs that were
his."lé When Shella askd to read what Jeff has wrlttep. he
decidee almost défiaﬁtly to let her look in tis mlrpor for a
‘change.. Shella does not understand what Jeff ﬁas written,
" and with exquisite lrony says: "I think 1t's wonderfula But

?

Py why dqoyou always have to meke them so grim?... Why don't
17
e you evpr‘wr;te_about you and me?"r Jeff is 1n1t1a11y de-

>

flated but on reflection, reallzes that Shella %bves him

fof hlmself, and not for what he has wrltten. She had tried®

, to.uqderstand him, btut hed he ever tried to understand her?
. Heyguddenly‘sees hlmsel(/as selfish aqd egecentrlc.ma writer

‘ to’ whom words.were more 1mportant‘than love.




"and woman allke. L Y
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Buckler's conclusi¥h in this story is significant. Up

I"

to this point, words have assumed the utmost importance, not

only for Budklgr. but also for his artist-characters. There
have been only vague hints, and these found in the thoughts

of the lnarticdlate characters, that wbrds were not as import-

ant ds human félationshibs- indeed, that humen relationships

transcend words.} Jeff's anistence ort" the 1mportance of love ‘

"1s treated fully in The Cruelest Month as Euckler there ex-

olores the comp{ex)ties and’ kinds of love,that may exist

betugen onple. f% this noveb Buckler comes to ‘the same

‘.\

ooncluslon about the all-importance of love as the final

solytion to the "1solation and desolstion that besieges man
18 : \

\
\

We see ‘then, that "Glance 1n the Hirrox™" recalls ldeas

o

" touched upon in ear%1?;\~tories such as "Another Christnas"

and material used in The Mountain'and th_‘Vallex’where David

flrs} experlences the Joys and frustrations of writing. It

also antlcipates,tbe main thematic tonsiderations of The

Cruelest lonth. Co /

+
T
&
l

"By Any Other Nnme" i1s » slﬁnder 11ttle story. subtitled

k]

up ho}iday romance." It 1s based on the rsther imprgbable

. coincidence 6f ‘a scientlst. Kevin Creed having the same’

name ns8 a best-selling novellst. Kevin decldes to lmpersonate
thls writer during a short vacation at Brinp Lodgé in order

to really experjence 1ife outside the vrison of hls laboratory.
!

. The disgulse is suocessful and leads to a romance with a

waltresg. ' When Aevln becomcu gullty nmd starts to confcss

,
(. /7 . >




his true identity to her, he finds.that she lmew he wée aﬁ

imposter from the beginning. The fact that he is not the

famouQ wr1ter Kevin Creed had nothing to do with her love

e

for hin.

PN

Doubtless Briar‘'Lodge comes from Buckler's.own

. '
experience and is closely identified with Kent House, where
L]

he worked summers before he went to unlveisitf. Also it may -
g f

be identifiled with Endlaw, Paul Creed'!s small hotel in The -

Cruelest ilonth. Brlqr Lodge had a rule about leaviAg guests |

strlctly alone if they wlshed it, and that is .Paul Creed'" ‘ . j
behaviour towards his guests at Endlaw. The sc;entlst-
waltress relatlonship developed 1n the‘stoEy 1s simlilar to
that of Paul and Letty in the novel. : —-: t
The entire story is somewhat COntri;ed; based as it 1s

4

on the lmprobable eolncldence of such uncommon nemés. There
is a faclleness about the.story that 1s quite different from -
the honesty of emotlon and character of the country stories.

Indeed, this story suffers from the same kind of contrlvance

" and falslty as The Cruelest Month. E£ven .the symboliloc 1tiflng

of oboe and orchestra throughout' the stody seems heavy.— As

Xevin sits alone 1n hls laboratory his isolatlion 1s rendered

" in orchestral terms: "the only orchestratlon of personality

he could hear inside himself was a slngle note for unaccom-
19
panied oboe." Buckler continues the orghestra metaphorxu ‘ ’

§

the pit 1lghtsfcome on inside Kevin, the oboe has aocompanle“

ments. As he sits down in the dining-room, conscious that co

he has been pointed out as that Kevin Creed. this symbqlism '

-
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intrudes again: "He heard the whole orchestra ——hstrlngs.

brasses, percussion and all strike un 1nslde hlm."20 This

symbo}lsm 1s used once again before it is finally dropped,
as 1f the author had‘become aware of its overuse. 1In

Buckler's best storles symbolisd and imagery always grow

naturally from the context.. It is only when they are art-

‘1ficinlly imposed on the character or lncldenﬁ that they do

ﬁot rlng;true. Such 18 very much the case In this story.

It would be more effeotLve if the entire last paragraph

had béen omltted; The introduction of fncts about the author
Kevin Creed and the subsequent marriage of the Bclentlst &evln
Creed and his waltress 18 qulte lrrelevant and destroys{the

’x‘light banter and romance of: thelr develonlng relationshlop.

And unJZrtunately. the worst aspects of this stefy in many

regpects were to be 1ncorpo;ated into The Cruelest lonth.

"éleft_Roek. With Spring" contains echoes,of The

Mountain’and the Valley and also fits into the context of

The Cruelest Month. The three characters of the story are .

Jeff.Kendall, his city wife Madge and Dave Woodworth. The
N
lattqr 18 an incidental- chnrnoter but 1is 1mportant to the

'K
story's development. There is an lpterest{ng autqblggraphloal

note in Jeff's actuarla& gareer: he had been a.country boy

’ . N .
with a genius for mathematics a hls stubborn drive had

' brought him, Trom ofrlce clerk to chlef actuaﬁy in Jjust a

few years. His success has. howéver. left hﬂm'féellﬁg

dissatisfied. RTRRER

*

\ Madge and Jeff, suffering from a réstllessness and lack

gt

~%

Ty
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of communicatlon in thelr marriage -- they can not even <

-

discuss the last varty they attended ~- go back to Jeff!s
|8
home town to try to recapture what has been lost between

them. The town of Dondale 158 disappointing to both, but

.. especlally to Jeff. It has.a faded appearance andfis not

as he had remem?gred»lt from his youth. Both fiﬁd that the
pgsﬁ‘cannot be récapturg@. As they dri#e.along the road
they pass Dave Woodworth, a:cﬁlldﬁood friend of both.
Although threy do not stop to speak with Dave, seeilng him\
trlggers;a memory for each. They fecall a spring on the
old 1ogglng road where they had played as chlldren. In .
Splte of the bushes which choke the path they rfind the
Spring. and 1t has not changed since their childhood summers.,
Aléhough he -has svpent years in {the city, Jeff still feels
himself to be essentially a cout%mw boy. while Madgé. only
a summeér vlsimor to Dondale. has thé\sureness and pollsh of .
the city persony’ As they see the‘ppring. Jeff thinks to
himself that Madge seems to be 'automatlcally' ahead of him:
Y ou knew you were clty—gralned and I was homemade... 21
,59Qdeply,c1n‘a clR{t of rocg.,Madge Spots.a ring made
from an ox-shoe nail)tﬁat Jeff'hhd fashioned faor her long
ago when she was his childhood syeetheart. She ggoalls that
éhe had‘tbrb \ it away Qgsause Jeff had turnéd theiqdcasion

qf 1ts oresentation into a wisecrack for Dave's beneflt.

Madge now asks Jeff to get the ring out of the cleft.: Some-

how her action pleases Jeff, and it would seem that a new

, -

communicatlon between them will be possible in the future.

. .
‘\ ’ il \
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When Jeff suggests that they stop on their way back and see
Dave, Madge agrees. - She knows that what she says w111 be
very important at this very dellicate voint in thelr relatjon-

ship. She recalls the moment iong ago when Jeff made the

" ring for her, and thanks him for zlving "a city mouse" such

a terrific build-up to hils friend Dave. -

This stbry contalns several recurring themes‘ln ,

Buckler!s fictloQ: the country boy returning home, the

attitude of mockery to cover up feelings of inferiority,

and the inferiority itself which is engendered by lts\country
orlgln; The lack‘of communicatlon between Jeff and Médge 18
handled in a convincing, subtle manner. with the tentatfﬁe-
ness of thelr new relationship dellcately hinted at. Although
the story is related largely from Madge's point of view.

{
through membory and recall the reader 1s also able to see

, Jeff's thoughts. ﬂadge 1s the clty girl, like Shella Glorno

of The Cruelest Month, or Kathefine of "You Could Go Anywhere

~

Now, " who musﬁ bring symnathetic understanding to the country

+
boy. Jeff remains Jjust that.-iy spite of his clty success.
In ﬁer own way, liadge feels a guilt at being "clty-gréined".
as 1f she 13 an intruder into Dave Woodworth's “homemade"

world. In thls respect, this story closely prefigures. the

Sheila-Bruce relationship in The Cruelest Month.

'The symbollic use of the cle}t rock; the spring and the
Ting 1s effectively handled, with the oleft rock indicating
the division and lack of communlcation fetween Jeff and.

Madge, the spring the unchanging quaifty of the past and the

o
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new possibilities in their relationship, and the rlng.jin‘ g

its circularity, ﬁpe return not only to the sources, but
also the new harmony in the marriage. It is signlfid;nt

s
too that the ring is retrieved and kept.’ In previous storles, -

the éymbol of)a past peffection. be 1t spinner or penny;
must be burled again 1n order to preserve the perfection .
in an amber of timelessness.. As a result, the ring is the
more dynamic symbol, sincelit hints at new moments of per- °
‘fection and awgreneés to come. '

"The Concertom introduces a type of characteér already '

gfksent in The lMountain and the Valley, and one that will

have increased importance in Thé:Cruelest Month. Dave Carter,

1{ke Rex Giorno of- the latter novel, is an amputee, handi-
capped by the loss of a finger.\ Unlike Rex, he is not
emotiorielly hendicapped: as. well. The plot centres on the )
meeting oé Dave Carter shd Mona Grahem at a party. David
is’listeﬁiﬁg to Mone pley o concerto that he too ha? once
tried to piay bef§re the loss of his finger. As David

listens to lMaona's pleying, he remembers the fun he had ?ad

_in his life before the accident which ended his own piano

playing;,-When liona finishes .Dave speak$ with her, end finds
, N

an easy kinship with her through music. When ske¢ asks Dave

' . A e \

Af he plays, he replies by holding up his hand. "It was

funny, he'd never been able to do that wlth;nnyone eiae,
22

without a wisecrack." This attitude of Dave's, of iaking

a jJoke to cover the serlousness of the moment, 1s remlnisoent

of both "Cleft Rock, Wilth Spring® and "You Wouldn't Believe .

. PR N
; v The
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He Mona, with the same type of uﬁﬁerstend}ng that Madge g @
Kendall+~showed, esks Dave if he would 1like to play, with her
supplying the missing hand. Dave snd Mona play the concerto
perfectly and Dave realizeé‘that orice 1t was completed, 1t 7
would not .be necessery,for,hlm to vlay it ever again. The

%gﬂent of perfection has been resched snd held, end by

burying it, no revetition will be necessary. What is now

- concert) with HMonf., Hls feelings for Mona on flrst meeting

important for Devi is the\hew feeling of being together (in

her are remlniscent of David's in "You Could Go Anywhere Now."

”~

A

that hé and Monn had an 1nst1nct1ve understqnding between
them for which words were Aot necessary. [Many of'Bucérer's
characters search for this kind of relationshivp that trans-
cends words. ' Once agaln, Buckler's attitude of suspicioe
towards one who 1is Aighly articuleste seems to %e hinted at.
But then many stories have already beenn examined in which
words wefe not‘sufflcleﬁt’for explaining 'the way it wes'
with a recollected incident that had instinctive, but not
articulated, feellng. . f~ ,

One of the Fost interesting storles in The Cruelest

Month context 1s “The Darkest Time." It 1s a thizd'person
qarrative involving an engaéEd farm couple ﬁamed Carl Devers P
and Anna CleavVves., Thl;teen days before thelr wedd&ng. they

g0 to,’I‘ruro for the day.“a{xd the 1n‘c1den§i of thet day form

the substance of the story. Carl, who has a limp resulting

from childhood ;ollo (the(!amputeé' figure again), has never \\

seen a olrcus. While Anna shops Carl koes to the circus and )
ﬁ\

r Iy
v
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1s .greatly impressed by the trapeze artist performing gn the

high ere. Carl is momentarilj taken from his own ogijnarj
world of the ferm, and forgetting his 1limp, visualizes\ him-
self on the trapeze. After the performange he meets the star N
of the traveze act and finds him to be Just ah ordlnar% :
person, in his own way no different from Carl. The trapeze
ertlst 1ooks on his own Job as belnglordinary and sometimes:
repetitive and boring, despite the ddngex. )

When Carl iater Joins Anna, 'she 13 staring with envy
in her eyes 1nto a debartment store window at aﬁ expensive
wedd1§g dress. "Once .or twice in a lifetime a woman's‘?ace
unéo?éclqusly leaves 1its key in the lock.... He kneﬁ that she |

-

was seelng herself in this dress e}actly as @e had seen him- e \
self on the trapeze. Only there was no protest in her_ vision." ?
Anmna 1s able to accept calmly that tﬁe expensive wedding dress
could not ﬁg hers and offers no overé pfotest. Carl learns .
fron her thé futility of protesting agalnst what he cannot ‘ \\\
have. Once again, 1t is the woman®s precticel wisdom that
teaches the vislonary male a lesson -- the same kind of lesson
that Peters, in "The Educated Couple, " found ke could learn
from Stella. Nevertheless, Carl feels the assault on Annn's
modest country appearance when she is."gnubbeqﬂ bi the rich
surroundings of the.store.

The situation with Cari is also closely paralleled by
Kevin Creed in !By Any Other Name. wiife Darkest Time" is

a\more/suocessrul.handllng of the theme of wishing to be

gsomeone other ‘then what one is, Symbolism 1s subtie. and

}




the story in general possesses a greafer honesty and natural-

ness. The only Jarring note that struck me in this story
‘was the name "Anna Cleaves.n Buckler usually ‘shows greater
dlscernment and sensitivity in the namlng of his characters.
The, most successful device in the story is the handling of
characterization and feeling through faclal expression, e
device whlch often results in some of Buckler'!s finest
descriptive language.

St11ll another story having this theme (qf wishing to.
be what one is not) is "The Doctor and the Patlent." Walter
Hoore, the patlent of the title, 1s a writer who consults a
pSychlatrist. Moore 1s bothered by the fact that he is dis-

, ’ % ‘
satisfied a8 a writer and would like to be a doctor instead,
but he 1s worrled that it is too late in his life to change.
In,doﬁversation with Dr. Austen, the.latter explains:

eeelt?s as AIf you'd been blind, isn't 1it, aﬁd then
got your vislon back... but just too late to catch
thq;thlngs you really wanted to see. It's as 1if

the past were a sort of wall your eyes ocould see
through but your hands coyldn t smash down, to grasp
the 1ife that should have, been yours all along.

And 1t almost kills you tdo stand there helpless

and stare at that life being llved by someonguelse
doing the very things you were cut out for.

Dr; Austen trlied %o exulaln to Moore that his talents lle 1n

wfitlng.othat to be a doctor regquires certaln talents and
: s’ A ’Y:,‘;,

long study as well. Through his questionling 1t soon becomes
apparent that Moore would not have been a good doctor for he
hates to see blood. To opqﬁlnce Moore fu;they.,Dr.‘Austen
brings from his desk a plece of wrlting and asks Moore as a

-

writer to evaluate 1t oritlcally. Moore does so, saying

.\P*\

’
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‘ his life as a farmer had been over\{or nearly four yearsl By
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that the person:who wrote 1t could never be a writer

because the plece 1qpk; sklll and technique. -After -Moore .
leaves the office, the doctor sighs and-reluctantly outs o
away hig_biece of writing. Like his patfept. the<io;tor

N

1s also longing for an unreallzable dream. This incident

1s used ip The‘cfpéiest Month. In the novel, Paul Creed is
envied by his doctor because of the 1life in Nowa Spofla
1nvoiv1ng hunting and fish{ng. Paulsé doctor shows the

same wistfullness as Dr. Augten with his longing toﬁbé a
writer. -ﬁucklef carries the theme one step further in the
ﬁbvel. Paul adoots the name Bruce Halllday from Bruce
Mansfield and llorse Halllday. Bruce will somedey be a doctor;
Morse is a writer. Paul, in feelingdthat hisﬂgﬁ%udonym
sWits him, 1s anqgther of Buckler's characters whb_&ould

like to be both doctor and writer.

It is interesting to speculate Jjust how mucﬁ?o; this
story is autoblographical. At the time of writlﬂg it,
Buckler himself was slready in m‘!s\ early fiftles.  His life
in Toronto as an actuary had been bvgr for two decades, and

' \ .
this point in his l1ife, he was totaily. and, one might say

irrevocably, committed to writing.- If we sSee Walter Moore

as Buckler's versona, then Buckler 1s volcling through Mooxe'

a feeling of distrust for those who place great frith in art

as something that can actually show things as they truly are.

Art 1s simply an attempt to appreclate the myflad fragments
I

of all things sround us, mt 2t times Buckler seems to be
S

~ . ' . ¢
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l}%aylng that this act o; appreclation and awa;;ness is an
unworthy commitment. His wrlté&icharécters all, a{ one
time or another, come to grips with this problem of a vague Y
gullt for thelr occupatlon. ¢
As early:és 1941, ylth the publishing o "“Another
Christmas," the fictlonal writer is struzgling with the
problen of saying 'the way 1t was.' -The wflter-narra?g; of
"The Quarreél" has the same struggle to tell exactly the
quallty of the misundérstanding between his narents, and
the excitement he felt about going to the fair. Itgls
¢certainly no accldént that Daniel Redmond, the narrator of
"The Clumsy;One." is the more articulate of the two bBrothers, -
and 18, in his own eyes,*the more clumnsy of the two. David /
Canagn, in Buckler's firsthnovel..ls 1solated because Qf
the very fact of his greater articulateness. He feels him-
self estrange? iIn a woyid where thoughts are not 'word-shaped.!
Jeff, in "GYance in the leror." comes to the conclusfon that
“his feﬁ‘stuffy 0ld words were less 1lmportant than any Xxind

25. . .
of love," It 1s also evident in The Cruelest Month that

the one character Who is the most so0lld and apoealing 1s
Letty, who never becones involved in the word-games and

intellectual sparring of the other characters. She triumphs

through her artistry in the kitohen and her abillty to glve

simple.‘unquestloning love and understanding. 'Paul thinks
to himself, after the night spent wlth Letty:
. | .
And to think of Letty was to turn fron the tattered

conplications -~ or no, the complicatifying-- of the
others and to touch a.safety warm as the stinging
14
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realleglance to some tie you'd come within a f001's
breath of denying. He felt beautifully simple, and
she was the beautiful monosyllable of home. (CM, 296)

It would seem then that the people who are often most guspect )
in Buckler'!s eyes gre those whose thoughts are 'word-shaped.'
That includes Ruckler himself.

The remalning three stories that fit into The Cruelest
o _—

Month context do so owing to thelr triangles of chdracter
— . i

-
involvement.

"Nettles Into Orchlds" 1s a rather disappointing
) t ‘ -
story with an unrealistic situation, strained and unnatural

dialogue, and a resolution that is difficult to 'account for.

The story 1ls baslcally an affirmation of the country wpman
and the virtues she representsvwhen compared with a cify
woman. Margot gaith, although country born, ls now an.ao£ress
of some renown in the cl£y. She returmms to Greatbridge arter
many years and vislts Kate Elwood, the widow of Peter Elwood.
The contrast of the two women 1s established from the beglnnlng ‘
by the use of a small detall. "Hargot Falth’s fantastlc hat ’
seened to be snickering at thls[small-town parlour of Kate's."
Kate pounces on iargot, accuslng her of Jealousy because Peter
marrlied Kate and not her. Kate\says that Margot has returned
only bto gloat over Kate because Peter is now deag. Katg sees
herself as the real winner beca;se she had _had Péter for these

years and now has his two children for comfort. Eyen as she

. . R .
says this, she wonders Aif perhaps Peter dldn'i.always love \

" Margot more. If'she had remained.in Greatbridge, instead of ..

going to the city for a career as an aotress, perhaps he

+

[ .
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would have married her instead of Kate. These nagging doubts

: / \ . :
_ have beset Kate all her married life. Margot is able to

qulet Kate's doubts, and the contrite Kate invites Margot - .
to stay with her and the chfldren for an extended veriod.
There is also Margot's wl%h‘that she had stayed in
Greatbridge. and Aate's vague longing for the type of exclte-
ment that Margot has’ had as ah actress, The shallowneas of >

characterization comes about because the characters are

o~
-

treatai by BucXler as carlicatures of thelr reSpective‘liVes,
and not as$ real neonle., Mergot is the archetypal city woma;;.
Kate, the country woman who 18 nénplussed by the'city woman. -
Beyond this, the two have no feal substance or bellevabllity.
The 'about-face"and prompt résolugion at the story's end 1is .
abiunt and 1nndeqﬁately S:;oareﬁpfbr. One feels 11ke adding,
"And they all“llved hanplly ever nfter." This 1s one of the
least successful and convincing of Buckler's short storles.

MOne Sweet Dax" %s also a rather contrived story.‘For
Barney Morgan it 1s indeed one sweet day in the ironical ~ -
sense. The morning of the story he had had a quarrel with

. [e} L -
his wife Ann about an old girl fr1¢ﬁd\3& whom Ann 1s still

~ Jealous. His car is making a suspiclous tickﬁgs éﬁ%ﬂd' He

stops' at the garage to have the car repaiﬁfd. There is n
small irritant in the transmission which sets Barney to
thinking. When he gets home he tells Ann about .the prodblems
with the car, nnd compares the irritant that has glven the

3
trouble with the oar to his old girl friend whom he sees as

~ abraslive and trouble-mnklng, lfée the grit in the transmlsslon.

; S
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A1l 1s then well between Barney and Ann. The plot of tfits.
story, like. thdg of "Nettles Into Orchids," is & bit too
ontrived. There is' almost no character development, although'
. . \ N . , \
Barmey does arrive at some measure of self knowledge and shows
' . a greater sensitivity towards Ann.

"Choose Your Partners"™ has the same.type of character

involvement and complexity as The Cruelest Month, énd a - ’ L~

" simllar character triangle. ¥Fouyr charécfers; in several
varieties of triangles, are present in the story. The story .
focuses on one couple. John and. Mlndxr?eters. who have left

’ the city and now live 1n thé country so that John can pursue
his writing career. They are visited by another cquple from
Toronto. Since John and Mindy want to appear as the success&
ful writer and his wife, 'playing' at 11v1ng on the farm, the

)}
conversation among the four 1is stllted and artificial. The

characters are moved about by Buckler, and the whispered
. 'asldegl\ggey manage to sneak to each other,. about each other
are silly and contrived. The Toronto visitors come across
as éhallow'creééﬁre5° Mlndy and John, who, up to this point
have been qnlte dissatlsfled wlth country 11fe. Opt for the
‘aolia values of the country. The most appealing charaoter

-t N '/g, .
of the astory 1ls the country mallman, who 18 the personification

of the country valués that John and Mindy come to admire. He °

provides the story with a wry humour. After the Toronto
visitors leave, the mailman returns to tht house, and where " |
he had earller left a reJectlon 8lip for one of John'a stories,

he now brlngs a letter containing a cheque for five hundred

» 4
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dollars. Wlth the recelpt of the chequé, John's decision

to rejeot city 1ife in favour of country 1life is wvindicated.

The-story-t?us serves as a vehlcle for’réaffirmlng country.

-

values.,

.
N\ [N

It _becomes evident that the storles in The Cruelest

Month context .(with three possible‘exceptLoﬁa) are not as
successful as, the eariier storles, those set in the context

of The Mountain and _the Valley. (The three more successful ° ’

_ are "The Edudateﬁ COuble h "T?e Drean and the Trlumph." -

+and "Cleft Rock. ‘With Soring.") 1In many of these storlies

the plot seems to be. too contrlved.'thé symbolism too

forced, and the characters.moved about on a stage to suif

' e o
'the convenlence of the plot. Few of the tcharacters have

the strength;éﬁa«bellevabllity of muah earlier oharacters\ ~
\Baca as ﬂaftha)of “"One Quiet Afternoon," or°Martin éf "The
First Born~306i; None of these stories have the pdignancy
and haunting descrlptlve powers .of "Penny in the Dust." If
these stories were a preparatlon, as it were, for The

Cruelest Honth, 1t then becomes apparent why-phat novel was
not as fine a work as the first novel. f ,

Like the short stories that preceded 1, The Cruelest
Month attemnts to grapple with comﬁlex 1nterrelattbnsh1ps.
with the mental actions and reactions of the aeven principal
characters whose'llvas make up the fabric of the novel. One
comes to feel fhat Bucgler 18 trying to torder! hls characters
a8 they assemble and resssemble at)Endlaw eand indulge in

thelir.complex, end at times, facile, word gemes and soul

[ s <
~
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exploration. T ) ) . : : ' . ' @

Claude Bissell Speaks of the problems involved in The ' o

NI

Cruelest Month: ‘ * . ' .

e

" The Cruelest Month represents an inevitable stage - -
in the development of an artist. The first novel .-
* nad the fluidity and lyric grace of autoblography.
Qhe structure was determined by the simple flow
of events, and a strong emotional appeal was galned
by a deep/immersion in the consclousness of a central
.“figure. The new nowvel is carefully, elaborately and
e bit stiffly constructed. The centre of ‘interest ° Ny
shifts rapldly from one character ‘to another, and
.there 1s no strong centre. Something .of the spirit
- of the novel 1s perhaps unconsciously revealed by
the frequent use of mathematical metaphors to record
the movement of emotions.... One feels that the
poetry and the vision so beautifully captured in*
the first novel have not.been completely captured .
in the-second. 27 \ : .

<

“The same shortcomings that Bissell speaks of in
‘.oonneotion'with_gﬁe Cruelest dMonth are present in the later T

4

* short stories in that-norel's oontext.
It is evident that Buckler must have felt that novel's

shortoomings. ror 0x Bells and Fireflies is a return to the .

ame oonressionai and reoolleotive mood as The Mountain and
he Valley. With his third book, Buckler perceptively
returms to the sdme type of people that made 'the early, short

/ stories snd the first novel so memorable.




Part 3 Stories 1{Sthe Context of The Mountnin and the Valley

Only two of the 1ater stories recall material ot The

S

mOuntain and the Valley oontext. The flrst of these storles.

"The Llne Fence," 1s set on' the fgrm with routlne farm chores'
and farm p;Ople. Thelrelatlonships of these farh people,
however, a;g'complé;. subtle and inartjculate. The quasi- . )
narrator of the story 1s Gil Roach, an 1nqdlslt1ve'téfmér.

who serves to relate character details and to conmenﬁ'oh fhe
éctiont’ The two ‘chief charactergxofvthe story ard Steve

Elliot and Ed Lawson, good frlends and neighbours for many
yegrs.‘ The relationship betwéen them 1s very similar t6

that of Joseph and his nelghbours in The Mountaln and the .-

Valley. . Gil cores- upon Stewe and Ed, who.are busy puttlng
up a line fence between their property. Gil ponders on the =
strained atmosphere that he senses between the two, men.

Because of what Gil knew about Ed and his temperament, he

‘ooncludes that the trouﬁle must have_béén started by Steve. | '
Gil finds himself tdking Steve's part because Ed is \

Just too‘perfect. His cows never got into the flelds of _

his neighbours and he always borrowed tools and returned

them in better condition than he had found them. Gil tries

 to pump Ed about the ocause of the disdgreement bﬁt Ed will o

say nothing. \\Steve finally explains to Gil what had happened. N )

Steve is bewildered because Ed had taken his words in the: o

wrong way. "I didn't mean it 1in gggg way," is all that ‘

Steve can say. ‘Sléhlricantly. it is ﬁprﬁs which cause the -~

problem bgtweeh E4 and Steve. "It was only %eént to be a- o



......

:Steve's accldent has palled. Steve decides that he must

casual remark. But perhaps 1t was hls sudden awareness that

i1t must gbe made to sound casual that made 1ts casualness
* 28 :

sound false." Spoken words are frequently the cause of

bltterness’ and estrangement in The Mountain and the Valley, l -

o .

as they are in this story.:
In & flashback Steve glves an aecouldt of ‘the events -t
that had led ualto tnhe decision to erect the fence. Like most .
quarrele or misunderstandings in Buckler's fiction, this one
began innocently. Ed. however, took Steve!s wbrds in the
wrong way, and after the fdrst danaging w;)rds, nothing can-
repalr the-close feeling - 'between the two men. The fence 1is
put up, and the estrengement continues. Steve -{'.hinks: A

neighbour ydu were bad friends with was like a‘ sore thumb.

You'd never realized - ‘until you were reminded now, Aeach"

time you struck 1t -= how much 1t rlgured ln all your
29 °
actions. " o Tt

. \, When Steve suffers a fall and breaks his arm, sll his °

nelghbours exoept Ed come to help with the chores.’ After a-
few days, however. the neighbours lose. interest 1n helplng

- Steve; they have their own ochores t:o2 do and ‘the drama of .

sell his cattle since'he oannot look after them. After an
advertisement aﬂpeaiis in the local paper, Ed's cattle get

through the fence end'- stray qni:o Steve's prOpezjty. "Elated
because he oan fiﬁa‘lly get 'reveni;e on the perfeoct Ed, Steve

-

pounces with bitter wordsi - L )

‘-Q ’
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. "There's no damage, I guess," he sald very dellberately.
~ WYou Jjist drive 'em home and -- and then you stay on
. Your slde of the fence and I'll stay -on mine." Ahl Those
were the words he'd been waitlng to get oute... He felt
lightened. delivered.

But E4 is not hurt or insulted. 'Akaardly.ein the way of an
tharticulate person, Ed ofrers to help Steve with his chores:

The quarrel has been petcﬁed up. Gil later finds out that

. Ed out the wire on the fenoce himself to provide an excuse for

;patdhing.thinés up' with Steve. Th1§ time, despite his
gossipy nature, Gil "knew enouvh to keep his mouth shut. "’
* The outstandlng feature of this story is the brisk
ﬁetu;el dialogue between characters. a;d the vividness of
portrayal.of~é simple ‘Ancident that assumes importance in

the 1ives of the two men. Both.Ed aﬁd §teve are handled in: .

/s

“

3

e'masterftl way, with tné—same—subtiety’TﬁwnrthazmmterrzesQ
the best of the early short stories and The Mountaié'and the —
Valley.

The second story,."wild Goose," 18 a diresct extension

of materlal from The Mountain and the Valley. The relatlonshlp

of the two brothers Jeff and Kenny is almo&t idEntloal to

L")

that of Chrls and Davld in the earlier novel. The story 1s
narrated in the first peérson by Kenny, the younger Erother.
and involves ; recalled incident with his now dead olde£
brother Jeff. “The relationship of the trothers is aiso
similar to that of "The Clumsy One." Kenny desoribes this
relationships . '

But I always se ed the older, somehow. He alway;”
seemed to -- vell, look up to me or something. It

didn't matter how often I was mesn to him.. I oould
draw the sprawling back field on a piece of paper and

”
)




. clearly that an artist, to be an artist, must lose out in
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figure out the quickest way to mow 1t, by élgebra{
but when I took the machine out on the rield itself
I wouldn't lmow- where to begin, 31 . p

Jeff, the inarticulate one, did not need.alge_bra -to mow tﬁe
field. His was the sure t/oﬁcﬁ of the famﬂer.,‘ln tune with .
the land. Kenny -is set apért’:‘ from his surrguﬁcﬁngé;' he

cannot be a par}: of the rhythm of his e_nviron:nenf because"

of his word-shaping mind. . Buckler 18 saying here quité

human, relationships. ) - L

d

Tﬁe~ sfory is a serles of recalléd incidents from the
past: small “happenings tfmt serve to po{ﬁt\gut Jefr 's fine
but 1nartlou1ate sensitivkties. as 1n the following remin---

iscence: , ' .

,(evoke admiration from neighbours.’ Kenny had sald unkind T~

had repliéd with angry words. The more articulate Kenny had

Wmmmw df‘lﬁ:der apples
nights after school. The day he took them into town
and sold them he bought every single one,of us a
present.... He'd lost a five dollar bill out of the
money ‘the man at the cider mill hed given him. But

. he'd kept the 1lpss to himself, not tQ Spoll our
presents. That's what he was, like.

Such- a ;jemlnlscence provides background for the main incident
of the story, the day that Kenny and Jeff went hunting for
geese. To shoot a wild goose was a Speclai thing, and would

—

things to Jeff the day before, and J e'rr. m‘xcharacterlstlc'aily.

refused to say the words 'that might have cleared bt'ungs
between the two brothers, and aftexward felt gullt for his
silence. ‘

!

On the day of the hunt, Jeff. the more capable hunter
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' felled by Kenny's shot.

‘ sentence. of the story, "Do you know how 1t 1s?" is an appeal

96 TR
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of the two, p;etends thét the gimultaneous shooting of the
one wild goose is his fault, and that the blrd has been |
Jeff's motives for allowing Kenny
to ﬁakéscredlt for the shot are guessed by Kenny: "I knéw\
what he was'phinklng. This would;wipe'out what I'd done
yesterdsy. . And the men wouldn't look at me noﬁ the ﬁéy they
looked at a bookworm but the way they 1ooked at a hunter."
"In recalllng thls 1ncldent. Kenny 1s trylng to explate. the
guilt he feels'for not having been a-better brother to Jeff’
while he was ali%e. Kenny felt the only.way to do this was
to explain how wonderful Jeff was, through writing a book
about him.
Jeff. FOngenny; writing can have a therapeuth efrgot in
connectlon with hts loss of Jeff. Similarly, for David
Canaan. writlng 18 the one means at his’ oommand to 'square
accounts' for a11 the hurts he has given, and all the hurts
members of his femily had given to each othe?. The last
to the #éadér to understand, to sympathlize, to apbredlate

‘how "1t® really "is."

The style of "Wild Goose" ghows Buckler at his best as

he captures the feeling of the special day rather then its -

"look: "The day was so still and the sun was 8o bright, the

"leaves éeemed/to be breathing outaﬁ kind of yellow light

before they fell to the ground.”
The reeall of incidents that 111um1nate oharaoter. ghe
moments of perrection and 1ntu1t1ve understanding, Kenny'a

-

33

In a way the book has already been wrltten about :
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'"W1ld Geese" ranks smong the best of the stories which are

closely - xelated to The Mountein pnd. the Valley. T

3 . -
attempts 1l:o.te1'1 how 1t was in <eff's life -= all of these

ame indicative of Buckler at his fgeg_‘p. Nothing is contrived .

. . . , . . i
or forged and the characters, although complex gnd subtle,
are naturéi and be;‘l"ev'able. The symbolism of the wild geese,
1ike that of the fir tree in "Another Christmas," provides. a

haunting, polgna;he;t 'c‘c'mnterpolnt' to the-harmony of the story.

+

- ¢ o

i . -
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Part L4 . Stor{es in the Context of Ox Bells and Fireflies

v Only one of "the later stories has material foreshadowing

'0x, Bells and Fireflies and that is "Last Delivery Before
Cﬁristmas." " The first-person narrator-.looks back on'the
Christma§ of his tenth year, a specisl Christmas for.him.
‘As background for the Christmas Eve incldent, Ronnle Matthews
. reminisces about the events which led up to his mother's
marriage to Syd Wéston. Laura Matthews haé gone with'Syd
‘when they were younger, but she had been courted and married
An swlft success&on by Jess Matthews, a laughing men totally .
different from the more serlous and rellable Syd Weston. It
is this particular évgnt that 1s recounted in Ox Belis and
Fireflies. = - . , C
S : .
Although Ronnie likes Syd as a nelghbour, he’stubbornly
resists full acceptance of him as step-ﬁather. feeling that
~such_acceptance would be disloyalty to his dead father.
Ronnie steadfastly refuses to call Syd "Dad.“ and in small
ways rejects Syd's overtures: "put I had the child's talent
for th;t most nunlshlng rebuke: of withdrawing a little, as
1f behind an invisible boundary, Just when. the other had
begun to think your estrangement must have been somethlng

.35
he imaglned." : . '

In a serifs of incldents Ronnie keeps on rejecting syd.
A1l the.time he has to admit to himself that things around

the farm seem to be golng more smoothly under Syd's guidance, |

. -yet, "how could a child love anyone for that kind of thing? v

’How could thst kind of thoughtfulness tdke the place of the
4
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\ k.nack Father had ‘of 1mmed1ate1y winning you over to his way
‘of seelng that serious concern over anything belonged way
down below fun?" 36Rormfl.e even resents the fact that his
mother ‘seems happ;ier with Syd than she had been with his
father Jess, Ronnie, cauéht In the trap of his own stubborn-
ness, refuses to get excited abeut the epproach of Christmas
of take part in ordering presents from the catalogue. The
Christmas parcel, however.‘ls delayed, end on the day bef‘ere
Chrispmés 8 severe snowstorm makes the maill deliver;r imposs-
ibvle. Ostensibly going huni:ing. Syd _sets off in the storm
»ith his gun. As the afternoon passes, end Syd does not
retum. Ronnie and his mother grow apprehensive. then fearful.
Just as they are about to set out to get help, Syd #*etums.
_ge has just,completed a six mile walk to town and ba\ek to

/ get the Christmas parcel; he has even remem{:ered to buy
Christmas wrapplng and seals. As Ronnle says, "Everyone
knows one miracle in his 1life, and /thls was mine. - Eor ln'
his hand he helAd. t}}e Christ':mas orderl" ?7Thls ection of Syd's,
"almost childish", caused Ronnle to be speechless to the point
of crying. Not only hes 'syd brought the parcel home, tut he
has also brought presents for Laura end Ronnle.' After ;:nnle
helps Syd wrap the present for Laura, he.ferers. to Syd as
"Ded." Syd's crazy, dangerous actlon in walking &ll the way
te town in a blizzard and his ;:houglfxtfulness in buying presents
for Laura and Ro;mle. make Ronnle realize how wrong he has
been in his treatment of Syd. For Ronnle, this 1s the most
miraoculous Chi‘lgtmas of .alll becaus'e they have become a -
femily. This realization is the present thet Ronnie can give



.+ to his mother and step-father. ,
" .This story is told in the Samé (oim of episodic. T
snatches as Ox Bells and Firefliesw It has the same reminiscent,
o ' memory—recalling atmosﬁher;.' The retroépectiye narrator §
| A "7 7 reealls a moment special for him. This recalled moment
’ o o resists the erosion of time and 1s thus frozen in perfectlon.
’ . | ) Bucklgr's descrlption of reeling and reactioneof characters
| is both subtle and gensitive, using his favourite device of
j rémarking on the. facial e*pressions of his.characters. The
« descripfion of the storm is vivid: "I kept my lamp 1lit a
little while to watech the great flakes float and eddy down
‘ past the window pane, like an 1nf1n1te fragmentation ;} some =,
}1‘ b ‘ ) besutiful wh%te healing silence... the whole'yorld seemed

[ ’ buried in’a great sea of gnow: huge, billowing, porpoise-
| 3

-

The éntire story has a great arfinlty with the Joy of

T . ’ baoked waves of it....
' a memory recalled from chtldhood, a speoial memory that must
P \

be preserved somehow in order to keep its perfection. ;

- -
.
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_places, vaguely reminiscent of either The Mountain and - -the

" the charactqr‘rechlllng‘lt; one §tory is éomical-ang quite

Part 5 Inoidental Stories ‘ : oo
] . N |-
Several of the elght stories included here are, in

v

Vallex or 0x Bells and Flreflies. but not strongly "so. Two '~
of the storles deal wlth Christmas and the mirﬁgles "that
the season often brings; one story oursqes the theme of
family relationshlps when there is a step-father present;
one story 1s a recslled event that has 8speclal meaning for
B ! ' o

hqmqrous; one uses ;he events of thg Hungariaq\ﬂqulutlon
as bagkground for the vlot; fwo are Bupkler'; attempts at
wrltiné suspense stories. ) .

fhe number of 1noidenta1 stories. it may .ve noted. is
much ggfater in this chapter than ln the last. Thls may be
because Buckler was casting about for new themegvandlldeas .

tb pursue in a longer work, or it may be as a regult of try-

ing to experlment with different situations, types f chare’

acters and plot motlvatl 8. These storles are vawied in

content and quallty. bu do contain a certain amount of .,

1hteresﬁ 1n tracing Budkler's'&eveIOpment as a writer. . . {
' The earliest of these stories is WA Presént for Miss 1 =$éi

Merrlam.“ ihe three mein chardcters of the story are a S |

splnbtér schoolteacher 5e1en Merriam,’ heerupll Bobby

Pairfield, and Chr}a'Falrfield. Bobby's widower father. For -

Helen Merriam, Christmas wes a time to be .alone in Halifax:

-~

1£ held no megioc for her because she had no-one with whom

"to share it. As the story begins, she 1is standlng alone in

"

| oy \.‘ -
1& - -
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Her classroom on the last 'day of soho_oi before the hollday. .

She 1s thinking of nine year old Bobby and of the fact that

he .was ,the on.ly child who had not brought her /8 Christmas
presént. Bobby\v comes in just then, bringing a gift for her.
He said that he had forgotte,n to give 1t to her earlier.
Sensitive to chlid;en and thelr ways, Helen Merri‘an; realizes
that Bobby hes not forgotten, but hed deliberately walted
until the of_{xer children had 1_eft. Helen 1s overwhelmed by

&

the gift, g palr of beaten copper-earrings. Bobby shyly

~ gocepts her surprlsed thanks and dashes out of. the room.

Later that aftemoon. when Helen drops by Bobby g
home to leave some school papers, his father invites her 1:1
and the three of them partlcipate' in gleceratlné the tree.
Eve:‘rywhere around Helen 1e the scent and‘hre_enng.oi‘ the
Chrlstmas season: "The 1noamate smell of the \O&aﬁgeé and
t"h'e’ fir were 1like the true ,br‘eath of the gentle mrstery."Bg‘

Becausé' of self-ﬁonsciousneeé .and awkwardness, Helen
cuts her visgit short. On an 1mpu1§e. she -esks if Bobby xpa"y
acc.ompa - her to- the olfy t}ne next.dgy. While 'travelllné.
fn the train to Hglifax.'di!el'en pretends that Bobby is her |
son. By doing this, Helen saw herself as an ordina:.:y woman
and hoped ‘that she would be thought like the. others. ir only
for a.few hours. Such an action shows the loneliness that
Eielen' suffered always, but espesially at Chrlstmas. |

Bobby 18 enchanted with the city, and 18 exolted when
Helen wears the new earrings to go shopping. As Chrletmas

Eve app_roaehes, however. Bobby grows restless: he misses




‘his father, and wants to share Christmas Eve with him. To
Helen'slr surprilse, Chrls meets the traln on their return. The ,

three of then go to the Falrfield house. As they are driving

. - B
there, Helen experlences a speclal feeling about that

i '

Chrlstmas Eve:

It was exactly the klnd of -.Christmas Eve you saw on
all the cards. Calm unhurried moonlight fell on the
white road, polishing the sled-runner tracks like - -
isinglass, except where the dark shadows of the spruces -
jatticed them. The cold star-fire seemed softened, and

* the flakes of snow drifted dowm dream&&y‘ against the
headlights, like leaves from a twlg. .

Then Chris shyly gives her his oresent- a statuette of herselr

whloh he had carved. It was the loveliest thing that Helen

had ever seen. Chrls later proposes to her, but Helen 1is

v

afraild he mqy be proposing so that Bobby can have a mother,

‘and not because he wants her for a wife. But then Chris says

that Bobby mlght be Jealous for awhile, and Helen suddenly -
,'reanzea that Chris is proposing:for himself. Chrlstmas has.

now become a time of magic and miracle fL)r Helen, and not the . " )

lonely time that it had been in the past. S .

This story too mlght‘bé entitled “a holiday romsnce" &s
was "By Any Other Name," bu it is not dlmlnished by such a ’
subtitle. This story has all the naturalness, slmpliolty

and lack of colnocidence that the other does not.v The slmp}e

oharacters ‘ar'e subtly and sympathefloallf presented. The
feeling of Christmas 1s effectively presented by Buckler, not
b'y preolaeiy delineating detaln. but by ocapturing the ésenoe
tﬁmugh facial expression and evoocation f’f mood. In many
' real;eots. Iie]:en's special Christmas 1s reminlscent of the.

~
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Joyful one that 1is descrlbed m The Mountain and the Vglex

and shows Buckler's ovm f‘eellng about the uniqueness ‘of that
season. . »

I_‘he other Christnmas story, "Anything Can Happen at
Christmas," is told in retrospect in .the first 'person by a’
yoymgbby named Petér. It too is a sto'ry' of how,)Christme}s
can.bring about a speclal magle énc_l leave a strong 1mpre§slon
on a child's memioryg The greatest 1oruxging, of pis motherv'

Annile 1s to have oelectriolty 1nstg11ed in their farm houge.
yet her husband does not have the money to pay cash for such
an u:;dertaklné. Peter, ups'et with his father beoéu,se he knows
of his mother's dream, sharply tellsthls fatl?e:_' that his
mother is tired out. Arthur is a kindly but Anartlculate
man. To try to make up to his wife for hel;_ tiredness, Arthur
suggests that she take a trlp to the oity to‘ visit her sister
and’ brother-in—law.

At first Peter 13 overjoyed at the idea of ataying home
'with his father and helping him manage the farm. In trying
to be helpful Peter causes an accident to happen to inls father's
prize s*l.:eer. Fearful of his father dlscov;riné the b;okqn . ]
horn, Peter begs to be sllowed to go to the oity with his
mbther. Peter is disappointed with the oity and the apart-
iment in which his aunt and uncle live:

The apartment was like a rich, plush pocket you ste
into out of the teeming day. But 1t was like a podket
in other ways too.... The radio I'd looked ahead to\so

eagerly. was broken.... The whole city struck me 1lik .
* that. Aunt Ella took us to see the Christmas displays

t
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a whole. It\reoalls a play by Eugene O'Neill with which | o
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in the big stores. They were oaptivatlng, but there )
seemed to be something iro grey striking through ‘ CoT
-the glitter of everyone's and ev&iythlng's fac€eses

And all the snow looked soiled.

Peter 1is apprehenslve about facing hls father agaln.‘after .
the,aooldent to the steer, until Arthur wordlesslx shows his

son that he forgives him. It is dark when they resch the

house, and the house 18 in complete darkness. Arthur goes

in ahea@ of the family, and to thelrusurprige. plugs in the
lights for the Christmas tree. "Ihe sudden 1llunmination [

made us blink after the pitch dariness outside. ‘But it

wasn't harsh or blinding. It was the soft magic glow of I

couldn't count how maﬁy little coloured bulbs strung over
2.
the Christnas tree." ' >

o

Added gﬂ the surprise or the _€leotriolty, there 1s a

" new radio. And that was the ‘best surprise of all, for it " a

meant to Peter that his father really understood about their
longlngs. The aurprlsa binds the family together as one-- -
and that is the true maglo of Christmas for qukler? A short
epllogue, the énly indication that the story is told in retro-

spect by Peter. somewhat weakens the impast of the atory as -

?
Arthur felt some affinity: it was the story o( a man whose
wife lost her mind peoéuae of her husband's disregard for

her womanly rano;es.' The wife's mme in the play was ‘also

' Annie, a ocoinocidence that Budkler's story does nﬁt require.

"The Acoident" 18 a oo piex. episodic story of family
&

" relationships. Fourteen year old Peter is filled with guilt




5

"Mark's overtures of friendship. - It seems that hér marriage
« y

.to Mark 18 a mistske: "Even a show of affectlon between any

between Peter and Mark. and Peteﬂ(reveals that his suilt comes

106

over his father's death;iﬁane feels herself caught between

her son and hls step-father Mark, zPéter stubbormly resists

‘ .

two of them had to be watched lest it seem llke an alignment
against the third.h Somehow they oouid\never be an equilateral
triangle. It hadn't worked out at all." *

As Jane lies awake, concerned over Peter's recﬁfrihg.
n;ghtmare. she reviews past memories: fony'; death, tﬁe tinme
she told Peter that she was golng to marry Mark, the timeé
Peter was not prdmgted at school, the first quarrel that éhe
and Mark had. As a result of the quarrel they had overv
Peter, Mark decides that he will not interfere in any- way.
Mark tells Jane of -Peter's behaviour when the two of tﬁem .
weré returning from a huntlns‘trin. Peter had pulled the
1gn1t10n key from the car, as if to throw it away. Mark
feels that Peter's’ behaviaur. eSpecially his withdrawal and
Lnsolance. s getting worse. gm

For Peter's birthday there 18 a party and a. 31rt of
fourteen dollars. He seems happy until his mother and step-
father playfully start tg sgégk him. Peter resists :}olently
and runs from the room. Later Jani finds that Peter ha§~run»
away from home and has tried to join the drmy."ﬁhen Peter .
is brought home, Mark suggests that Peter should see a
ﬁsychiatrlst.‘ This suggeétlon préclpltatesha oonfrﬁntatlon

from a reeling that he had been reSponsible ror the accident

<&
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that killed hls father. .Peter had beer playing with the = -
_.ignition keys end distracted his father's attention from .
the road. He feels too that Mark and his mother blame. him
for his fathert's d;atﬂ. It is oniy yben this guiit is s
brought out into the oﬂen and talked about thatlJeng and
Mark can assure Petér that the accldent was not his fault; .

: his father’s car had been hit by a drunken,drlvep. ‘
To get cloter to Peter, Mark confesses that“he'onoé -

ren away from home because he thought that his féther’did: L
not love-him. It has been Mark's helplessriess in dea}ing
with Peter that has made him reslizé that his father did
‘indeed ldve ﬁimr but could not find -the wogds to express thgt’
“love. The deoision is made for'bbth'Petér'and'ﬁark‘to see
the psychiatrist, but thelr joint decislion suggests that a
psyohiatriat is not really necessary. Harmony -18 established

onoe the tamily is honest with each other about thelr feellings

and ocan talk about thenm Openly. i
This story, composed as it 1s/of many “incldents which

A

give insight into the family relationship. recalls many;of

the earllier stories where misnnderstanding ad ted to isolation
and alienation of oharaoters..,lt is Buckler's attempt to

v

éexplore more fully the father-son_relattonahlp which has bee

so important, not only in the other storles, but in The
gouhtdln and the yalley as well. The father-figure almost

1nvar1abiy is a man who cannot express himself articulate

» T

eapeoially to the son. He tries by his actions to give
expresslon to his love and oonocern but rrequently these, / ,

Va
P
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" words and honestly express théir feelings. Guilt feelings
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actions are misinterpreted by the son. When the mother 1is

"o

. present, she feels herselr torn between the two opposing

forces of husband and son, but cannot resolve the con#&ict

until some precipitating 1nc1dqnt causes thg three to find

t are often present as well. Sometimes it is the guilt felt

:by the more articulate peéson who withholds the necessary
words and ocauses éhffefiné which he later regrets; sometimes .
it is the gullt felt by one who attaches too mﬁch lﬁﬁqrtance
.to the significance of his own actions, es does Peter in

"The .Accident." This ‘theme recurs in Buckler's fistion.

"Long, Lohg After School" 1is a haunting, poignant

" story abbut another kind of isolation, one produced by -

prejudice and rejection. Wes Holman, the Negro oarqtaker \ %
in the village cemetary, has experlenoed‘préjpdigg as a éhiid'
at the hands of his schbol mates. Whéh the pupils played

games involvlng‘ holding each.other's hands, no one wanted

to hold Wes's hand. The teacher, Miss Tretheway, had always’f"
tried to understand, and would step in and hold Wes's hand.

She had once helped him when some laundry he was.dellvering;
slltped off his sled. When Wes had a badly cut arm.and needéd 'T
a. transfusion, only Miss Tretheway héh volunteered blood for
‘Wes. Miss Tretheway had dled as the story opens, and memories
of heé flood back to.Wes 8s . he puts flowers on herisravo.

Toby Wenrord. who 18 talking with Wes in the graveyard about
Mlss Tretheway, does not understand Wes when he says that. to

him, Miss Tretheway was the most beautiful woman "in the world.

% s




Only a lonely 1little Negro boy, befriended by a kind and -

understanding teacKer, could realize that beauty 1is not of Q ot
the faoe, but is of the heart and the actions prompoted by‘
~1t. Thls 1saa story told wilth delicacy and restraint from

. the point of view of a man who had. emerienced the Joy that

a loving concern brought to his lonellness. This story might

be labeled sentimental by some, but it 1s the kind of sent-' |
imentality -- natural, honest, direot, but not meudlin-- that
~shows Buckler ‘9t his finest. S
Buckler's sublety of éharactgr presen'catﬁm is evident
ghe‘re. , Buckler never once says directly that Wes is Negro,

but 1na;;ead this f\aot_'ls revealed by a.seemingly casual comment:
"'!uss' Tretheway, you're -making me blush.' And do you lmo;t. t;lat
was the firsé t}me I'd ever been able to ssy that, and laugh,
myself." o Miss Tretheway's lack of ’pmélc”:\al beauty is re-
véaled with a similar indirection. Such subtletlies give thel " B
story its delicate touch, but they in no way detract from the

Y

deep feeling revealed betwetn the lonely little boy and his
understgndmg‘ teacher. ‘ | '
" whe Eruption of Albert Wingate" is a rather whimsical

short story, ohronlcling one day in the life of Albvert s
Wingate. With hls forty-f:l,rth birthday, Albert feels that \
he ‘has reached the point of 'erupting' into a new, adventj
urous type of existence. He begins with the writipg of new
resolutions which he hides in hls tobacco cannister, and

‘ follows them up the next day by going to a party without
his wife Ems. Albert lets himself go at the party,.lesding

o 4
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‘and brings him his can of tobacco, passing hin a folded slip

" of a smile on her face.

~Wife 18 the one w shows forbearance and underetandlng in

a conga line and calling-Miss Beulah Winchester "Cuddles." -

.Y

When heé tries to phone his wife and gets no quawer,

rushes home to find Emma calmly knitting. Emma confesses
that all along sh}e has known that Altgert had .a reckless streak, -
and she lhas been walting for 1t finally to master him. Tbé o
next haa'r Albert comes down with the 'flu, Emma waits on hlm'

of papeﬁ at the séme time. She says that she found the paper ‘

while putting a plece of apnle in the cannister to keep the .

‘ tbﬁécco moist.. Albert pretends ignorance about the p'aper.' , |

and as Emma tumns away, Albert thinks that he gees a flicker . Al
. i I . |

oA -

The story, while slight, is an gttﬁﬁxpt by Busckler to B

\
|
look at the husband-wife relationship frémi a lighter\point |
of view. As frequ tly happens in Buokler’é t‘lci;ion. the |

the .relationship. The mock—seriousness of the story is
reminiscent of "The Secret Life of Walter Mitty.™

"The Echoing Hills" 1is oné of Bug}kle'r's',few 'toploal!
stories. It relates an inclident that has taken.place du;-lng - :
the Hungarian Revolution.- The" story 18 initially weakened. .
by an authorial 1ntrusion 1n the first sentence: "In Kungar{ {
(remember Hu,ngary?) they still speak of Mariya's miraocle, "
The story closely parallels Christ's orucifixion and resurrec;tlon.
Its main characters -are Mariya (Mary) and Joska (Jesus) her
gon. He 18 a fighter in the Hungarian resistance.. Joska is :

shot by a firing squed led by the Russian officer Marshall
7 ” 7 . .

o
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qurgev (Pilate). After the execution Borgev 18 filled with
ghllt and 18 haunted by bad dremm\\Wlfn Mariya retums on

the third day for Joska'!s body, it was as if Jogka had risen
from the dead because of the Snile on his face and his |
peacerul\ appearance. Marlya..through her tears, realizes {
that Joska will serve as an inspiring example fo other
resistance fighters. * The E=- cr analogy throughout the atory

is too tra.nSparent. "The Echolng Hills " 13 not one of

Bugkler's memorable short storiés. L

The final two stories to be considered in this chapter
are Buckler's two attempts at wrltlng sus'pense storles. Both
draw on Buckler's aotuarlal experience, and deal wlth .
embezzlement. Both touch on themes disouased prehously in
oonneotion ‘with other stories.

The first of these two 1s "In Case of Em?rgency." Vance
Corbett, an outsider, tries to take ‘advantage of what he ’
6on81de173 to be ‘gulnble. innocent Maritimers. 'He embezzles
a large sum of money from the Sobtign Loﬁn Compe[ny gnd ‘
atbtempts to leave town disgulsed éa .a naval offloer. A
quick-thinking womsn, Helen Neillson, the widow of a sailor, "
after offering Vance a ride to Qttzebeo. spots his disguise .‘:

‘and pu’one'a the poiioe. She had become susplclous when ' o \
Vance tipped his hat instead of saluting, and when he did

not know about the white hat covers that naval officers use
-1110 the summer. The arresting officer praises Helen's quiok_
thinking with an unconsciously oomic eulogy: "You done _
noble. lady.... He gshould have hxowug better than t% tangle v

“with a Maritime woman's insight," p

I *
a
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Suspense 1is maintained throughout th. story and: the

pace is brisk. Buckler's stance regn'ding city people's

9t

inferiority in comparison with people in the oountry\l.a
explicit. Once again, it is the woman !s capablility and ©

"

sensitivity to amell detalls that save the day. ,
ﬁ'l‘he second of the two suspense storles. "Guilt on

the Lily, " is thematlcally linked with Dostoevslq *s Crime /-

and Punishment. The guilty person is eventually relleved

to have his phance to confess, Max Carver, the night‘

/
watohman for a loan company. finds Falrfield dead 'in his
office. his wallet on the table. Unable to resist the )

temptation of the money so close at hand, Max buries

Falrfield's body and hides his car in an abendoned garage.

He feels that the burial of Falrfield will Temsin undeteoted
'Ijar some time, since Palrf1éld was scheduled to leave on
a.motor trip the night of his death. The police sergeant,
however, gathers his evidence bit by bit, end an inorinnating
111y petal is found on Max's boot. The atory malntalnsq -
‘suSpense and the dialogue 1is fast-paced and convineing.

- J
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in this chapter, the quality 1s not as high as in the

113

art 6 The Later Stories -- Summ- 7

1

With the exception of a few of the storles considered ¢

earlier stories, > The exceptions are, signlfli:antly. those' .

storles that either come from The Mountain and the Valley

e pd

s :
context or deal with country characters similar to those
. AN ‘ ™~

found In the earlier novel. Even those stories which I

have placed in the context of The Cruelest Month”have the

focus of attgntion on charécteqrs whoae'appeal 1‘ thét',or ;
the simple, sﬁral\ghtrorward. honest country i:erson‘. "In }
"The BEducated Couple" 1t is the 1lliterate Stella wh:?“ has

the courage and generosity to face~ her lack of foimai

education and learh to read and write. "The Dream and the

Triumph' deals i:rlmarily with the stoutness and courage of

ﬁary Redmond to face 1ife without her husband and \to°go

ahead with a diffivult operation. The Christmas stories,

with thelr rloh'e'voqatlve language about the special time

that Christmas was for some pe‘Opl'e. are among the more

sucoessful stories. Here again,. howev\er. Buckler'ts success

with these stories derives from the masterful way he has

" of summoning the s_1ghtgr'aomds. smells, and oconsequently,

P

goial season.

If one looks at the stories of the later period in

the essence of this yer}“s

chronologlical order, one must come to the conclusion that
Buckler was searching for a way round what Ciaude stsell

) . 7 .
calls his "“terrible fluidity of oonfession." The stories
of thls perlod are undoubtedly more varied in thenme,

P T T



* come from the rexriod of The Cruelest Month.

: artis*!;ic successes that the earlier stéries were, but th?y

_show a writer attempting, thrbugh eiperimentatlon with theme,

» ‘ | :
; - 114 ) o

presentation and content than the stories é;r the earlier
peridd;\and many do try to escape ffom the confessional 5 \
mode, but the most convinelng, artistic and unified of the \
storles are those that dq depend on r(:oalling 'the way it
was! and deal with the ofttimes complex, subtle relation-
ships within a family. I think it is Do acoldent that the .
finest of the stories of this later period, in my opinion, |

13 "Wild Goose." which was published in 1959 but is olosely

related to The Mountain and the Va;l._l_ex. . . -

Writing of The Cruelest Month, Claude Bissell says: o
"Buckler could 'not meke his sophisticated, urban characters
liye. end the style ofter had a desperate, intense qma.lit;ié
as 1T the author despalred of ever selzing his material. .

this statement is applicable to nany of the stories that

For the purposes of this study, ho{veyer. these later

stories are of considerable wvalue. They may not be the

‘chgraoter'and node, to diversify his talent. It is obvious
that Buokler hlmsejlt d1d not ocnsider these stories. successes.
For proof of this statemenf; all the reader must do 1is

‘oonaider the book p}zbllshed TAive years after The gme;qsgﬂ )
Month. 1In Ox Bells and Pireflies Buokler retums to thg,, '
world of The Mountain and the x‘allez. and by doing so; ag“

Clsude Bissell says, he shows a "sure intuition" for the
directions in which his 'talentsd.i.g;. ‘ ‘

o
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(‘ ,)out that Ox Bells and Fireflies in some ways 1s the book

’ | CHAPTER III
'THE SINGLE CQRE: OF MEANING
‘In the last ten years é‘rpest Buckler's writing has

been prolific and varied, but only one short story has been

publizhed. It forms a chapter of Buckler's latest book,

Nova SOOtiax Window on the Sea (1973). This is curious, since -
_the two previous decades Baw the publlcation ‘of thirty-eight

short stories. From 1963 to 1968 Buckler wrote a number of

_book reviews, chiefly for the New York Times, wrote and’

delivered a number of CBC rad'io.talks. and wrote several
plays including one oommis.slon:ed by The \centen'nlal COmmlssior.xf'
of Prince Edward Island and called "Christmas in Canada."
Durlng— this time, he also published sevéml articles.

o

Buckler was occupied during this eriod by his third

1ong work of rlot&on. Ox Bells and Plre lies .‘%n mamf reSpeots.
thls book is the culmination of Buckler's wrltlng career,
using as it does the beqt aspects not only of the two previous

: ! :
novels, but also of thq short stories. John Orange points

o

) .
‘that \Da'vld Canaan would havq written if he had lived. It

is signifiocant t!'xat the weaker'aspeets of The Cruelest Month
become the strengths of Ox Bells and Fireflies. The shifting
pblnt of view and the lack of a s;:m'ns centre which were two
of the ohief oriticisms expregse& in oonneotion with the _'
sgoond nov‘el. give 6: Bells and Flreriles 1.t8 variety ang -
wide range of experience. Blassell speaks of Buckler's
L . . 115 , ' p v.
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"terrlble fluldlty of oonfesslon" 1n oonneotlon with The -

- y?gntaln and,the Valley. The same expresslon might be I

§
applled to the-best of the short storlee.as well., , Spettigue _—
sees as one of the weaknesses\dfﬁﬁuokler'a fioctlon the fage

" N , P 2

that characters tend to melt 1nto ohe another. Alden

* Nowlan also gpist of Buckler's»tendenoy to let his similes

"glip out of his hands." = With Ox Bells and Fireflies, all . -
. - )
of these weaknesses become strengths as Buckler uses them
W te '
to his advantage. -

In an essay entltled "My Tplrd Book" Buckler speaks ot

his ain in Ox Bells and Firetlles. He aspires to glve a/ it
' oomprehenslve plocture of "thls way of life, with all its 5 ' /

distinotive customs, 1nst1tutions. values, tasks, reo:eatléh?.

1dionms ofuspeeoﬁ and behaviour, atmospheres and textual - _

varlety." It i3 a way of life that has vanished forever.
He goes on‘ﬁo say: "I should like to triangulate 1it, se to
speak, within the mingling stream of herltage. material ,
change and social mutation." Buegler ‘recognized. also that
yhat he was attempting requlred nelther the dpoumen?ary nor - -
the striotly conventional novel form, but some‘sllghtly- T. ' i
different form blendl%g the two. He chose to subtitle Ox )
Bells and Fireflies 'a fiotlve memoir." . ‘¥" - | 51

Ingtead of concentrating on one partiocular ramily as
he did in The Mountain and the ga;lex and in many of the

‘ahort stories in that oontéxt. he chose rather to show a

whole range ot people as he remembered them from thoee

vanished %ays They would not be quaint or stereotyped. . | ‘

N . .
= ° : - .
\ * " . B !
M 1
,

“ Ty
. e R
‘¢ -3 LA
A AT 15T



-1117 , LT

. &
-—

-

"Héiever inchoate théir expiegsloﬁﬁsomeélmes was, they were
as charged with depths and intricacies of thought and feeling -
as the more sophisticated; Even in the small cross-section

of life they repxesented.“ever&_coﬁce@vable psychological

- mode and sublety had its embbdiment_:."b As Bu'ckler" I'inmself
admitted, "such a book ... must stand or fall on the author's

4

abllity to catch the essence of time, place and the human

/ 7 :
equation.®
S -Ox Bells énd Flfefl{es as a result has no discernible

ﬁl%t q?_narfatlie development and no interacting of characters.,

' The étrésses of trying to move the characters around as he did

b}

+ in The Cruelest Month are gone; so too 1s the isolated,
) )

. tortured and at’ times over-sgnsitlve narrator of The Mountain

and the Valley. All of the themes that have been tried in

14

the short storles and the two novgls are present, but without

. /ﬁthe more restricting form of the conventional novel or short

N

story. One might look on the earlier works, with eiperlments
attempted and reJectg&. the;es worked and reworked, as
preﬁdratlon for this work, the end foﬁards which all previous
work tended. : o

Many of the Buckler themes that have been dealt with in

. the short storles with varying success are present here. The

,-redeamlns.‘heallng QSpeot of oéuntry life as opposed t6 the
o  separating and ellenating aspeot of oity dife is found
: throughout Ox Bells and Flreflles, Just as in "The Drean

and thevTriumph," "The Firét Born Son" and "Another Christmas,®
. yet somehow without the despalr and intensity of these short

Y
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stories. This is not to say that Ox Bells and Fireflies
“facks intensity. It is there,|but 1t 1s to be found in the
lyrical descriptlons of nature and pebple.

As noted earlier, this is the book that Pavid Canaan .
might have written to give "an absolving volce" to thé people
of his ﬁorld. As he rests on the mountain top, David thinks:

I will tell it, he thought rushingly: that is the
answer... AS he thought of telling these things .
exactly, all the volces capme close about him. They -
weren't swarming now. He went out into them until
there was no inside left. He saw at last how you
could become the thing you told.

It wouldnt't be necessary to take theém one by
one. -That's where he'd been wrong. All he!'d have
to do ... oh, 1t was so0 gloriously simple... was to
find thelr single core of meaning. That would Qe
enough. A slingle beam of 1light 1s enough to light
all the shadows, by turning 1t from one td another.
vesl Will tell them: just as they-are, but people
will see that there i3 more to them than the slde
fhat showSeeee

He caught his breath. He felt llke the warm
crylng of acquittal again. Even my mother and my
father and all the others who are gone will know
somehow, somewhere, that I have given an absolving
voice to all the hurts they gave themselves or each .
other -~ hurts that were caused only by the mis-
reading of what they couldn't express. (MV, 298-300)

‘David's thoughts have also been encountered in a nunber ‘
of the éﬂth stories, but nowhere articulated as clearly as
in the above passages. In each of the .short stories, Buokler
hss tried to €@ind elther that wgingle core of meaning" or
the light "to 1ight all the shadows" of his charsoters.  This .

' had, however, been a fragmented, grqpiﬂé experience. Steye,
in "Another Christmas," came to the oaﬁoi@slon that with
nis writing he had "ever found that Single 1ight...that
single plan." He felt frustrated beosuse he wondered, that
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belng'yhe oaae.~how the separate parts he told could acquire
aﬁ& real meaning. With'0Ox éells and Fireflies,  Buckler
answers theiquestlon Steve had asked twenty-five years
earlier. Qx Bells and Fireflies 1is 1ndged the telling of
the 1little separate parts. What Steve ias trying to flnd

in hlg'questlon. ﬁowﬁver. was ¢he answer\éivén here: that
the 1ittle separate parts, wﬁen brought together, do give
the whole, "that single light ... that single plan." The
“gingle 60:5 of-meaninsﬂ_lé to be found, ironically, only
ih\thg telling of the rragmanta: This was the vital péint .

‘missed not only by Steve, but also by David Canaan. Since,.

for Buokler, art is fragmentary, all the'a&plat?ggn ever
hope to find are the separate shafts of light. His job,
then, 18 to szpthésize the separate partas, and to bring about
the greatest possible unity. It would seem that in the
earlier works, and partloularly in the short storles, Buckler -
himself had not discovered the truth in this observation.
There are times in Ox Bells and Pireflies when one may be
oonvinced that Buckler still is not sure that the fragments”
can hake up the whole, as he persists in being dissatisfied
with his ability to oapture and translate experlences
acourately 'the way 1t yaq.} Many of these olarifications
appear as authorial remarks in parenth;ses. Chapter Two,
entitled "Memory" is filled with such parenthetiocal comments.
In ipite of the fragmentary teillng of experiences,
there is a great deal of structuring or ordering in Ox . r
'fge;;aln and Pireflies. The book t‘:ogln‘a with "The time 1s youth,
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(OBF, 3) Thenocoaslonal*narrator.,

when Time 15 young. !
Mark, is ten years old as we‘sha;e'éith him' the first
encoﬁnter with death. Geﬁgrally. Ox Bells and Fireflies
follows a chronoloéical development through the cycles of
the seasons, amusing ¢hildhood experiences, school, work,
.courtship.(marrxage,~parenthodd. and -back to childhood,
élﬁhoggh at one remove from the Opeﬁing chapter. By the’
final chapter the narrator himself 1s old and is musing °
aboué the good times of jbuth and the triendé of youth,

many of whom are far off, deaq or alone. The bitter-sweet
recollection of "The Quarrel® 1s all that is left to the
narrator of the:multiplicity of the happy childhood memories.

"Only through writing about these memories and through the

-

process of recollectlion, may the perfectioﬁ“of those lost
ﬁoments be captured, and then only as shadows. The real
substance fled with the moment. As the narmator.gays. "we
are caged within age." (OBF, 299)

In meny reSpects;oi*Bells and Fireflies represents
thé~dist111;tion of Buckler'!s artistio ability and thought, ‘
combining as 1t does the best, not only of The Mountain and .
the Valley and The Cruelest Month, but also of the short
stories. Indeed, the short stories provided the best y
possible preparation for the type of fiction that Ox Bells 5
and Fireflies is. | |

Emest Buckle;'samg?t reoently publishedlﬁbok is

Nova Scotia: Window on the Sea, a collaboration with

photographer Hans Weber. While speaking of his native

)‘.I LI
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b.rov}inoe. Buckler attempts to catch the essence, that“" \\\ '
elusive single core of mesning, of what the land and 1ts )
pecple mean to him. nge too he reiterates his uttitudes
towards ocity 1life. "In.iots citles or near-cities (other |
than Halifax. where the myth-softened mask of a history
whioh has been unique as nowhere else pervades even the
lmpervious) pavements, as in cilties everywhere. beat the
f‘aoes;b]:md." (¥3, 12) "In.the great cities, man is for-
‘ever lonely because he never see“s his thoughts end feelings
corporified outside him, So that the crush of thelr edgeless-
hess 18 lessened." (WS, 13) These two passages clearly show
the characteristic Buckler stance regard.mg cities and the
spiritual erosion, they erfeot on their peOpl‘e. It is a
theme frequently found in the short storles. from "The Flrst ‘
‘Born Son" (1941) to the present.

'I‘he book 1s concerned primarily wlth Nova Scotiats .
.peOple. and throughout the book thoughts or the ],and are
1nt1mately assoolated with the people who 1nhab1t 1t. Thls
too has been noted about Buokler throughout the - storles: his
oonoem for his people is all-enoompassing. sensitive,
'peroeptlve. sympathetlo. It 18 the face of the people that
he sees in the reoe of the 1andx "Nova Scotia is the face

from Genesis and the face from Ruth. The face from Greco °

and the face from Rubens." (WS, 16} ' <
. In speaking of his people, Buckler once again deals

with his trequently.exbress'ed theme of words‘and their true
worth: '"They don't welgh their words, for words welgh less
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unpublished story, "The Snowman," found in the Buokler
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‘than smoke on the scales they count the sol£d pounds of thev

day'!'s catch with. Not poets (except as there may be poetry

in the hands of men who take thair lives in thelr hands
dailyﬂ for thenm only the real is real." (WS, 26). In spite
of the fact that words are the coin by whioh Buokler himself
lives, he has always looked upon his own articulateness with
a oerta{g amount of suspicion. The 1891ate 1s the ohe whose
thoughts are 'word-shaped' and consequently he i1s 1solated
from his fellows whose thoughts are feit but not articulately
expressed., He whose dealings are with words is frequently’{
unhappy, dissatisfied, esnd often handilbapped in some Way:
Ste;e of ﬁAnother Christmas,!" Jeff of "A Glance in the Mirror, "
Kenny of "ild Goose," David of The Mountain and the Valley,
Morse Hallliday of The Cruelest Month «-= all of them suffer
because thelr thoughts érg shaped by words, Several of them

are physically weaker end are mede to feel, or reeﬂ‘themsevlves.

inadequate when compared to an lnartldﬁlate but manua}ly
skilled perébn. Of all of Buckler®s characters, the only
one for whom words asre ﬁept in a proper.perspect1ve fs Stella
of "The Educated Couple." Although she'ls fasolnated ﬁy words
and thelr pover, she hes the wisdom to resist being confused
or deluded by them., |

For the purposes of this study, the two most aignitioant
chapters of Nova .Sootla: Window on the Sef are "Man and
Snoman" and "Faoes and Universes." |

| .
"Man and Snowman" is a reworking of an earlier
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Collectlon in the University of Toronto Library. It 1s the
stdry -of Paul, an old man now helpless from a strokt. In his
’help]l.essness. he i3 bed-ridden and is 3ared for by his son
and daughter-in-law. - Hls bed ‘faces the window, and through
1t he can see life and the cycles of the seasons' and his
grandchildren at vlay. A zame played by hls grandchildren
pprovldes the device for the old man to return to memories
of his_ youth. As the ohlldrgn count 5...10.:.15...20%11&.
their game of "3lind Man's BLuff," Paul follows thelr
counting and 'hls thoughts parallel thelr numbers. His
first memory 1s of the sights and sounds and smells of his
young world. It is a simple memory of riding on the horse,
but he had learned then to conquer fear. The next memory
is of the discovery of and Joy in his young manhood and
frlendships. The "25" of the game recalls his twenty-fifth
year and working in the city.” At first there was excltement
and adqventure. but this soon changed to suffocation and
éhabby dreams. "Iram cars, bound to their tracks, climbing
the hilly stre.ets:.,\ with all their occupants so:.glazed with
monotony that none of them notlces how the stre;ts can choke
the 11fyreaoh out of hills even.™ (43, 56)

The city 1s the place of people with "clock-stopped

faces,™ with faces "that look like an grticle of clothing ,

bought uncertainly and never worm thereafter with satisfact- .

on." (N3, 57) The dlstasteful 1mages of the city pile up
in Paul's mind until he remembers the deuf ‘he oould take no
more and returmed home. The yeairs from twenty-five to fifty
1 . ' .
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pass In Paul's thoughts in ; blur. They were the.years with . .
Ellen his wife; the years of home-building, loving Ellen. and
the 'son she bore h1m1/§u11~and happy years, cut off when he
was fifty and Ellen died. With ths recollection the memories
crowd in of the yea}s following, dlscovéring that "whatever
1ife might rob you gf. you were always left with séﬁething
worth its cost." (W3, 62) T ’
] Paul desperately tries to reach seventy, but each time
his mind spproaches it, the thought 8lips back 1ﬁto the ﬁASt.
It 1s at this point, a few days before his seventieth birth-
day, that the old man dies, “leaving his slate by his bedside
with one word wrltten on it: peace. . ' -

Woven throughout Pault's recollectlions are the simple,
concerned, day-to-day type of comments of his son and daughter-
in-law downstalrs: they wonder if Paul needs gnythlng; they
are concerned over the death of Leo, an 0ld friend of Paul's;
they wonder if they should tell Paul about Leo's death; they
remember that Paul, even without much formal achoo}lng.‘was
always reading; they worry that a window might have been left
open in Paul's room. The day that they discover Paul's death
and the slate, his aon'Hark pfbvides an epitaph for hls "~
father’: "He had his good times and his bad times... but if
anyone ever had the stuff in him... or got the moat out of
life... he did. (W3, 63) . .

Paul the o0ld4 man 18 the archetypal Buckler chﬁraoter
with his memorles of good times past, and with his attempts

to reach out to hold these reminiscences of the past. He

AW

N N PR TR
n R Y R SRS At S ORof -t S YR Y



125 /

is the child playing in the[swlmmlng pool with his friends,
helping his father on the ferm, tr'ytng toﬁ live the sterile
1ife of the olty only to discover before it is too laterthat
1ife on the farm is infinitely better. " ‘He is the man 1\1vl1ng‘
a fulfilled 1ife with his wife and son, losing his wife, but
still havlqg hls '1mmortallt§ throughf' his son and grandson.
He 18 the o0ld man trying to re;apture ‘ﬁhese happy but (lost
moments of perfection in his last hou¥s. . He 1s the sum total
of David, Kérmy. Josepﬁ. Paul Redmond.. chris, Jeff, Steve ~--
he s the dne that, for Buckler, stands:for the meny. 'Men
and Snowman" holds an important place in the Buckler canon,
serving as it does as the point towards which all of the
‘earlier stories have been aiming. With thl/s story Buckler
‘come8 very.close to achleving the glngle core of meaning
that has been his. quest for thlrty-three years.

"Faces and Universes, ¥ the chapter that follows "Man

and Snowman, * contains a number of vignettes that have .

elither appeared in the earlier-short storles, or stand close :

to them. Although they tell of simple people engaged in
ordlnary taaka. each illuminates an lmpor!ant or slgnifloant

moment in the life o_r that person. There 1s the man pruning

his orchard who finds a horseshoe that his son David, now -

‘dead.. had hung in the tree. He ;'emembex:s his .talented son

who "cjould multiply 22 by 1 987 in his head =~ z{rld he could -

draw horses realer than horses.“ (w3, 99) This incldent

recalls the short story "David Comes Home." o |
A man end his wife, as they walk home from a friend's
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funeral, recall the dead man's generosity and kindness to

P

them and in so doing, parallel the story, "The Line Fence. "

The closeness of two friends anﬁ their simple oonirersatlon

about a new‘house being built also contains echoes of that

story. o '

' The scene of Christmas Eve with 1ts friendly snow, the
perfect tree, the table "splendid with the steam of Chriatmaé
food that is touched'this night as if with miraclem (WS, 103)
‘recalls the miracle of "Yes, Josephe...," "“The Finesf ee, "

"A Present for Miss f«erriam." and "Last Delivery Befog

. Chrlstmas " It recalls rtoo the hauntingly beautiful and - '
vivid Bescription of Christmas in The Mountain and the !alley_.
.w1th one small incldent in this vignette Buckler 18 able to ‘
sum up-all that the oity meeans. to him: "...she p1.0k3 up a )
strip of imitation velvet‘_‘(trom a shawl a cousin in the oity
had once sent her) mdjooks it in. She sees it is wrt;ng.

- She ravels it back."' (¥S,” 107) The oity has ho place in the - A.
fabric of country life: ilke the iml'tatioﬁ velvet, it i3 an
imitation of llfgonly. and does noti\ it into or harmonige

‘with the design. | | |

The oloslng conversation of Nova SOOt;ai Window on’ the

Sea sums up the harmonies of people together, thelr trust in

each other, their lo.ve. their odn9em. and most of all, .their

!
humaenity:

"Dad, did you llrt that great blg rock up onto the
stone wall?" :

" "No, my father did."
: ’ could you 111‘&)11: up?n
'r No. "
L




"ere you écared of him?h ' ,
"No. Never." (W3, 127) - . .

And the best of human relatlons\hlps. as Buckle/g- has
. | been saying throughout his work. are built on such love,
i admlration and concern. ' For Buokler.. as for his charaoters.

z 1ife is people, people infinite ty ‘§7mp1ex in their simplicity,

~ as they try with varylng succe find thelr single core .

‘of meaning. , ‘ . ~ !
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- fictlion. . One may thus conclude that the incidental stories

N\

'\‘two groups, the retrospective storles are both struoturally

128

AFTERWORD .
' Ernest Buckler's short storlies rall ge'x‘xerally into
two categorles: the refmSpeot?.ve’ storles that envisioq an
idealized past, a perfect moment' that may not be adeqtiateiy
recaptured with words, and the incldental storlies that are

1rglcatlve of the va,::iety of life's experlences.. Of the

and imagistically VYetter. They are also the ones that fall

into the context of at Yeast one of the longer works of

were experimental in nature and were Buckler's attempts to
break away from the more confess:l.onal type of flotion. That
none of them pointed to a new diréction for Buckler in lonker
works of. fiotion indicates that he realized in what direotion .
his talent lay. He wisely discarded this experimental
material for\the more familiar t!oountry'! type of story
lnvolvlng characters ‘and activities with which he was ramular. '
By sticking to the more famlll.ar. Buckler was able to explore
the often complex feelings and rolationships or people to. aaoh L
other and to nature. He deals with themes that he has explored -
over and over again, but each time he glves a fresh approach
and a new insight into the ‘complexity of 'aimple' people. In |
this respect, | /Buckler!s artlstio devclopment; haa been a
olroular Journey. T o

. Por Buckler himself, undoubtedly the most provoocative
theme explored in many of the short stories and novels !{u‘

been that of the artlat figure trging to bning order anjd

‘as ‘
N .
- . Y oW
S . ,
. - A kY 1:»
.
) N N \ .
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meaning to past experiences. Buckler's artist, o;érwhqlmed

-

by the muitipliqlty of experlence, cannot select one thing :
as belng more slgnlfioant than any other thlng. He tends to
see life as oontaining perfection, and art merely as an
1m1ta$10n. an attempt to capture the wﬁoleness containea‘ln
the specific experlience. For Buckler, however, art can only
deal with the rr;gme@ts of the remembered experience, and
thus ‘18 inadequate for the task. Art is an attempt to
appreciate the many fragments of all thlngs" around us, I‘: .
caﬁn;; capturer the perfect whole of any experience, and’ thus )
art becomes merely an imitation of life. Buckler as a result
stands in direot Oppésition tQ. those writers who see art as
the unifying prinoiple of life. DBuckler sees life itself as
oontaining the unity: art can only approximate that unity,
and he 18 never satisfied with the approximation. His thesis

eid

18 most clearly shown in his often almost frenzied search for

the right word, the right nuance of feeling that he wishes to —~

convey. 1t legds to his coining of words, phrases and com~ ’

pound woxrds to compensate for what he feels is the 1nadequaoy

or lansuage to oonvey Just exaotly the way it was. |
Buckler's atanoe on art belng 1nadequate.to convey the

perfection of life's experlences puts him v;ry much in the

puritan tradition. The pﬁrltaﬁ tends to diastrust art and to e

oonqide; the actual experience, with its moral context, as - !

moré ocomplete than any artistic expression or approximatlon!

of {t. Mimesis, whether on atage or in fiotion, becomes

suspeot because it only appfoximatea réal life. Reality is

’
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Q
closer to perfectloq than any imitation of reality -- of 80 .

Buckler Seens to be 1n;p1y1ng. Buckler carries his thesis
one step rlurther since he séems to distrust thqse’ who do
pPlace inordinate faith in art as sometinlng that;' can eiotually’
A show things as .they really are. All one; has to do 18 recall (-
the feellngs of persgnal 1nadequaoy and -guilt that Buckler's
artlat-flgures feel w‘\ confronted wlth a physical task for

- whioh they are incapable. All of Buokler{s artlst-figurgs

2
are orippled either physically or emotionally becauseé of )

( their greater articulateness. One of the best examples of
~ this may be found in the short 8tory nwnd Goose. " Kenny 18
the more artlculate. but Jeff, wlth his greater physical
strength and mechanioal ablility, is, in Kenny 's eyes (and
in Buckler's as well), the mére admirable of the two. Kenny,
like David Canaan, is get aﬁart from his surroundings. He

__.cannot be part of. the rhythm of his environment because of

4, mind that shapes words for him. 7The writer Jeff, in

‘mGlance in the Mirro;-.*' sees himself as an egooentric writer
for whom words are more 1mportant than therealities of life
/;;B\lqu. He comes to the conclusion that human relationships
transcéfpd words, and that words lose their importanoe in the
face of 1ove. Buokler's artist-ﬂgures turm to art to find
that feellng of co&npleteness. they search for a visly of
unity ‘in art. Buokler treat;a these lnflated expectations of
art ironically.. When Jeff attempts to hold up a ‘n’lﬂmr to
his wife, if is himself that he finally sees. It 1s not
his wig-e"a. inadequacy that has caused préb:!.ems. but instead
. /lt is his om. Although Bucklexr believes that the actuality

¥,
e WY



of llving“ is mor;'import‘:?nt than art, there is an irony
ogntalned Here also. Buckler, like his ar\tiat-flgures.
denegrates words for being inadequate to explain the real-
N . . itles of 1life aqd love, yet he and the artlst-flguljes must
. ;u_gg' woxrds to explain their ‘very 1n9dequacy. chﬁ a use of
words provides 'another level of 1r<'>nlo tension in Buckler's
* fictlon. | \
Bugkler's earliest stories, the two that. were published
BEsquire 1in 1940 and’ 19l+1. show an already mature writer,
although they are exoessiveLv wordy. Throughr'the. years that
followed, Buokler's development as a writer was marked by his
. attempts at longer fiotion. As long as he was oontent to
develop the rural world or the valley and 1td’ simple’ though
oomplex peOple. whether in the short story or the novel, his

work showed 5reat skill and feeling. Whe:’ he trled to step

. out of this world into the more sophisticated world of The" B
’ .gruelest Month and such short stories as "The Dootor and the

!

Patient," "By Any Othér Name, " or "The Darkest Time," Buckler's |
fluld prose tend_od to become abstruse and overly symbolie and
his themes were left unresolved. ’
Robert Harlow spok: of The Cruelest !onth as a "still- ;

1ife wlth sound track." This applies to the stories in that

2

-« novel's context and to the inocidental, experimental short

A3

“ ) stories. One feels that Buckler did not follow his own

in) on in "My Plrﬁt }iovel" where he wrote:

' ‘::é:t fret too much aboul action. For myself,
. ‘as soofi as complications in a book start popping,
» ‘T always’' feel like muttering to the characters:
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"0Oh, for heaven's sske, stop sourrying aroﬁnd
advancing the plot! Sit still a minute till ¢
we get a squint of your insides." For I think
that insides'are far more important -- and
interesting -- than outsides. 2
It would seem too that in the less artistic and less ‘
realistic of his short storles, Buckler lost sight of his
oredo regarding the short storyi "You can't even explain’
in a short story, as you often can in a novel. Only sugéesﬁ,
Every sentence must hew to one cumulative point; a singley ’
irrelevant sent’ence may wreck it." 3 Frequently a jarring
note creepsd in when Buckler has attempted to explain through
overly suggestive symbolism, or when he has permlitted irrelevant |
details and sentences to creep ‘in. Examples’ of this latter ‘
polnt have been observed throughout this study.
Despite these weaker storles. there are many that oould
stand with the best short, stories written by any Canadlan.
Storlies such as "Penny in the Dust,®™ "Wild éoose." "David
'COmes Home. n uThe Quarrel" or "The CIumsy One" show a writer
possessing great sensitlvlty for both oharaoter and language.
a surée control over theme. structure, inagery and the play
of memory. In Buckler's best short gtories. there 1is crtten
great economy <;f language and deliberate understatemeht in
the 1mpresslons which he conveys. This, however, has not
.be,en a steady story-by-story type of development. The best 3
of Buckler 1s to be found in his earlliest work, and in his
later work. '
Fortunately for his admirers, Buckler realized where

W

his true ability lay and returned to the world of The .

» - .4



4single ocore of meanlng.

ountain and the Valley in his last two books. Sometimes ”

the alngle core of meaning lies right on one's own doorstep.

 True wisdom 1lies 1in recognizing the fomiliar for the unique

thing it .18, end using one's talents to effect a rebirth of

4

wonder.’' Through his multiple attempts to relate 'the way
it was', Buckler gives meaning to the past's multiplicity

of memories. To Paul, of "Man and Snowman," comes the full

Antuition of all that Buckler the artist has been trying to
. acoomplish: "Another moment and the dimess vanished in the
: light of memory's sheer ohiseling force.™ (WS, 55) It is

this roroe of memory that has served as Buckler's chief tool
in coming to some understandlng of life and people and theilr.
‘ %
- Buokler's achievements as a writer are considerable;
the short étories add another dimension to his craft as '
artist. Through them the reader is adble to observe Buckler's
literary apprenticeship and mastery of his oraft. The short
stories tﬁus are the crucible in which the longer works of

fiotion were fashioned.

I
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