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{ .
In Ulysses 623 of Joyce's main concerns is with th

contemporary intelligeﬁzg.of a predominantly Catholic
city. In-order to describe ‘and give form to.the mental

activity of this city, Joyce uses an old device, the

- \.

metaphor, and tles it spec1f1cally to an even older intell= {Q

/ / . * v -

ectual enlgma the Trinity. ‘The ma;§ problems tflat obscure \ o
) . . :

the meaning of the Trinity also oBscure the text of Ulysses. o\

The issues of paternity and creativity and,more impor@antly,-,
the notion of subordlnatlon are all central to the struqture .\

' of Ulysses. By u51ng the figure of theé@rlnlty.as a metaphor, \

i v

able to control the 1nteﬁnal progre581ons#qg\yis o <

» \

oyce

rs.and outllne a v1tal 1ssue,“the problem of

Dublin. ) ) : ' o , -
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It 'is difficult to locate any critic who has diacussec{ '

.Ulysses without mentioning the theme of Paternity, or who

did-not scatter throughout his work terms like the 'trinity”.

:

In fact 1t would be a rare reader who did not perceive at ) s
first glance that Ulyéses is primarily concerned with three
main characters. Trinity is a common contemporary expression,
often referring to nothing lnore' than a trﬁiad.-

However, it would seem that there is 1little published
evidence to indicate ‘that anyone has focuased his attention

exclusively on the Christian Irinity and noted that~ this

Trinity is in itself a metaphor and bhat it has been artistically
!

[}

transformed into. a literary metaphor in Ulysses.

Mr. Stuart G’ilb.ert;in his James Joyce's Ulysses&.',,bn Study

under the section 'Paternity’ gives a concrete example
v :

~ ~

of the type of criticism which isolates and eimﬁltaneously

disnisses the Trinity. 1Inh one paragraph Mr. Gilpert comments

R

‘that

It is.clear that paternity, in the physical meaning of
the word, would be incompatible with the central theme
f Ulysses the " atonement"“of Steéphen, eternal naysayer,
and “positivist Mr., Bloom: the discharge (symbolized by the
.flash of ligh®tning which plays upon their encounter at the
House“of Birth) of a high~tension current between negative
and pos&'\;ive poleg..:. Above and beyond the physical fgct
of father‘ﬁeod there is a mystic relationship vhich, like
the birth motif, enters Into nearly every religion, popular
or esoteric, catholic or pagan, In Ulysses we find recalls
of the great controversies concerning the relatiomns of
Father, Son and Holy Chost which sundered the unity of the
-Early Churth, the moot "procession" filioque.

-

Gilbert then quotes the paseage from Ulzsaes which begins;

' The proud potent titles clanged 0ver Stephen 8 memory th$




i1

triumph of their brazen bells... . After this quotatiohf

8

.'\

Mr. Gilbert closes the issue of the‘Trinity by commenting

that -Stephen
' The son striving to be atoned with the
father' is the second person ¢f the trinity
of Ulysses. Though the analogy suggested by
‘these words may sound plasphemous to orthodox
ears, such an kdea contains nothing-offensive =«
to the mystic. Co Y

It 1is difficult, of course,jée_see how fqom‘tﬁe passage T
quoted Mr. Gilbert arrives at the 1dea that'Stephen,is the

son striving to be atoned with the father. Moreover, Gilbert

“ ’

V4 .
seems to deliberatelj disregard Stephen's many actions, which

A9 ’
throughout the novek, contradi this interpretation.

: ) i :
¢////’.Clear1y, the con}eht and cture-of Ulysses is not to
< ' ‘
b

“ ' o

e restrihted to this simply.hecéuse of .the intellectual

importance of i1deas such as then'filioque‘ vhich are goo
z .

" .~ Gften blithely swept away by those who are anxious to réturn

to wvhat they consider a larger vision of the novel. Mr, Gilbert
* does fiot investigate the historical antecedents of the Trfnity,‘

rather he contents himself with supportive comments from such

i works as’ Isis.Unveiled and Mr. Sinnett 8 The Growth-of the Sou1>

It is precisely to svoid this-type of. dismissal of the:
'metaphor' of the Trinity and its function’in Ulzssas that I

have attempted a simp}e desctiption of-the operation of this

r ‘) figure in the npvel. ertainly, the novel often cssts Stephen,.

\

T ’ . in the role of son, RQut equally oftenr it 1is Leopold Bloon who




- ’ oo

Son
g

« For centuries the Catholic Chutch éas‘tonc}rned with

is consgidered to be the symbol of th7 Christ.

’ - the problem of Divine subordination. In Ulzsses, Divine -

subordination is by no means.a settled issue. Thematically,

v

it arises aB-a force as vitsl as that of human subordination.
My purpose this thesis has been to 'show how‘these
" ' problems are artistica11;.articulated,by a type of transfer,
Subordination is, in secular terms; a contemporary problemr
The genesis of the problem in Ulzsses-iies'in Patristic
“ thought which occupied the mind of Christendom before heing
secularized into the problem of paternity. .
The figure of the Trinity in Ulzsses is not an incidentsl ' ..J
A concept that can be juxtaposed with the theme of peﬂcxnity ‘ .
or Hsmlet symbolism ( as undertaken by Mr. E. Duncan in his J

article "Unsuhstantial Father: A study of the Hamlet symholinn .

in loyce 8 Ulysses" ) without the Trinity receiving merely a

superficial gloss. Rather, the fighre of the Trinity 1is in . o

itself one of the neglected pontroﬂliug metaphors in Ulysses. ) .
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* The eéditor laid a nervous hand on Stephern's shoul e{ii
. = L want. you to write something for me, he said.
Something with a bite in it. You can do it ...

" yGive them something wit bjite in it. Put us all
into it, damn its sdul . .
Father Son and Holy GHost and Jakes M'Carthy.

[

. ~ - . @

. /7‘ o Ulysses °

. v o M ‘ * - .
The experience of Ulysses, a large peaz/oﬁ which is
devoted to the elaboration of the pfiVateﬁaspirations of

its three. principal charécters, is controlled by the deliberate

- S

4 intellectuglization of a flexihle and protean process, 4

ﬁetgphoficalmtﬁgnking.

P .

Jeyce~uSes metaphor primarily to develop and reveal

\Eharacter, structyre and theme. But the content of lesses--
. . . . b - i
'brings us to a larger ! ncept of the device. As Aristotle

# comments throughout his hetoric

It is metaphor above all. thatvgives persplculty,
pleasure and-a foreign air ... - It must be appropriate
and not far fetched, but not too'.obvious either ...
It can make things look either better\or worse ...

A metaphor is like'a riddle. 1

Apart from Aristotle's-suggestion of metaphor as’

R
CE . <. )
enigma, it is important to consider Joyce's purpose in Ulysses

. in relation to Samuel Johrgon's critique in his Life of Pope

oks, Literary Criticism ;
ntage Books, 1957) from
‘Plato and Arlstotle' ~

l. K. Wimsatt, Jr. and Cle

A Short History ( Néw Yo
- chapter- 4 ! The ‘Verbal M
o especially pages\GQ -70.

. - We can al sdpply.mental4pabulu?<‘Mf.0'Madden Burke said.

Lo
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In their similes the greatest writers have sometimes~

failed: the ship-race, compared with the chariot race
is nelther 1llustrated nor aggrandised; lan& and water

" make all the difference: when Apollo running after

Daphne, is likened taza greyhound chasing a hare- there

;s 1s nothing to be galned the ideas of pursult and

flight are too plaln to be made plainer and”a god and
the daughter of a‘'god are not represented much to their
advanLage by a hare and dog. o <

The representation-in Joyce,<of course; is deliberately
~ - \‘ » o' ‘

Py

ﬂ disadvantageous.,

© In my consideration that the figure of the Tripity'is

one of the most 1mportant and pervasive controlllng metaphors

‘h

in Ulysses I am in agreement with Cleanth Brooks' amplifloatlon

of I.A. Richards' definition of metaphor noted in his< Philosophy .

of Rhetoric. Brooks expanding on Ri'chardsb explains metaphor as’

A typical instance of the merging' of contexts., A metaphor
is more than a mere 'Comparison' that illustrates a point
or recommends a doctrine by lendind 4t an attractive N
¢oloring. A metaphor is the linchpin jeining two contexts,
contexts, which maywbe quite far apart and in conventional
discourse at least, utterly unrelated, The meaning aehleved
by nmetaphor - and certalnly by the most vigourous and
powerful metaphor - is.not simply & prettified version of
an already stdted meaning, but a new meaning in which l

-

8

imagination pushes itself forward and occupies new ground.

Y

Mr. Trllllng,'ln dlscussmg metaphor, deals with Freud'

accompllshment and br:mgs us closer to Joyoe s creatloh.

In the- elghteenth cent’ury Vlco spoke of the metaphorlcal
imagistic language of the early stages of culture, it was
left to Freud to discover how, ir a scieritific age, we .

-
~

still feel and think in-figurative formations and to create 5

what psychoanalysis is, a science of tropes, of metaphoi‘...

¢

1. Literary Crltlclsm A Short Hlstory, p. 6uk, /

- LIRS

2. L, Trlllmg, The Liberal Imaglnatlon essays on therature and

Society (Garden City,N.Y.:1950) p.53. (Tmlllng arrives at This

after dismissing Freud's place “for art in life. Trilling feels.’
* that Freud's implicit noslon of poetry outweighs his exp]—.:.cit

comment that art 1s a 'substitute grat:.ficatlon') W3 .

«© . . . ' R \3
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There have been sevekgl approaches to Ulysses. Mr. ?. ‘ -
Duncan in his artlcle, "Unsubstantlal Father: A Study of the - -~

A .

.

Hamlet Symbollsm in Joyce s. Ulﬁsses"l, notes that the connection

[y S

in Ulysses between the themes 0f paternity and Chrlstlan dogma
is an 1mportant one. My concern however is not 51m11ar, -&s

my purpose is not to show how " echoes,...play an importan%
& 1

role in uniting the paternity theme with.the Christian doctrine
‘ B ~ /

of the consubstantiality-of God the Father ap\d'Christ the

n2

Son. Rather, it is with metaphor gnd not eoho that I°am

? .
interested, and while I am in agreement with Mr‘.Dunean's
isalation of SpElelC details as important and vital to our

understandlng of the nﬁel I wish to pursue the  figure of B -
the Trmlty as a contro.]:lm% metaphor in the novel.
;I‘hrough the metap};/-
‘explicitly &concerne._c;i_ with r ving the proglem qf subordination,
o , -

Joyce is able to stape an artistic’statement about individual',

rd

f tH’e Tm.nlty, whose referent is

social, national and psycholoéical subordination. Before
"eonsidering the figure of" the Trinit/y}d\exa.mining its direct
function in Ulysses as well as con,sidearih‘g qthe second ]Tm\

~of .the x;letaphor, the literal meaning of the Trinity and the’ . ;

Christian theold@ical tenets which ‘are usually associated with

'“it, preliminary justification must be.given for the statement s {
= PR o f
that the figure of the Trinity is a controlling metaphor.

b

1. 'ﬁlniversity of &)‘nto Quartea;ly',' i)dx,(lgse) » 126-U40,

e

2. JOYCE The Man, the Work, the Reputation, M.Magalaner and . . t
Richard M. Kain(New York, N.Y,:Collier Books, 1962) p. 219, « —
This is quoted as.being at the &sence of Dﬁ"&an g argﬁment S (_‘

e e

.A\

3
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The method of Ulysses is an alternative to chaos. It is a
structured statement about subordination_into~which contrad-
ictory and discérdant elements méy be juxtaposed yet never

’ resolved in & facile or tenuous manner. As important as it is

in contemporary scholarship to understand the content and

allusion in a work of fiction, it is even more central in

Ulzéses that we understand the specific dewvices that move and

. !
control the work and the direction in which the work moves.

_ . T *"R

It is not entirely satisfactory to rely on the history of , b

Ireland, the contemporaries of quce, or the’ structural patteéh

' - \
-

of Homeric epic when we confront a novel that expects us to have
at least a layma?'s acquaintancé with, such see@ingly unrelated
~areas as Sébgllién‘or Arian’heres , Irish home rule, Shakespearian
- criticism,. the conéémpofary famil ,.Ir;sh song and theatre ?nd -
iMedieval theology. It is\immedﬁat ly apparent in Ulysses that
a -~ .there is a tensionl a %truggle between estates - father and
o ’ ‘ éon,-church ;nd state, creato; and created; It isdnﬂé onLQ\.
the teﬁgion in creation that concerns Joyce, it is above all
.the history of the intelligence that has and cgntinues to

experience this tensiqﬁ. Tﬁis, imr large part; is what the’

oy
N novel attempts to dramatize.
Even in the most unconventional art as art that"dea%§.

‘ fwit?ﬂf_gﬁggg;mass_of"heterogeneqes'materiall such ﬁ; Ulysses,
. N there must be discipline and 1ntailectual clarity. There is
f in Ulysses a strong control and clarification afforded by the“

use of metaphor, . ‘t o ‘

i , V e R :
@ r . R * " ‘_‘;.2‘_'_(:_& T ‘ :\a}!"
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. rather that material whlch the metaphor is encapsulating that

That modern man, inheritor of historical and intellectual
amblgulty and tension, is compelled to reason metaphorlcally
is a certainty. Equally, we must acknowledge that any strong
group symbol will allow cognitive relief and clarification
and that culture may be consolidated and articulated through * -

.

any universal ‘dual' myth. There are few'myths that possess

the vitality of being on the‘one hand immediately accepted

in a symbolic religious eknse and. on the other sufficiently

vested with th%fgistory, philosophy and logic of the culture
)

to afford an instantaneous intellectual as well as emotional

response, It is by a positive process that the figure,of the

oy
Trlnlty emerges in Ulyssei:ps an example of such a myth. Joyce - -
beglns by suggestlng the Trinity to us. By exten31on and - - . '

comparison subordination is associated with the figure and we

begin to see how much of the mater1al in the novel is connected

"y -

and controlled It is not only the literary~oonvention, but . - e

v
"

.must be fully reallzed before its relevance to the novel is

apparent I% must be remembered that the Trlnlty, “the referent

of the metaphor, is in itself a metaphor. *The metaphor of the

Trinity describes the Christian godhead, but it is also

reversible, so that' other triadic systems or occurrences .

bécome related in their function ps,foreshadowihg or anticipatory

symbols. : ‘ . . .

3

B}

It is not conjecture that_all of this was basic to Joyce's ' -

use of tbe‘metaphob. Stephen Dedalus recalle‘thef’grius is

.
- N .

-



-

the heretig who‘coulc not understand a metcphog, reworking
Gibbon's remark'that‘only a dipthong sepc;ated-the homo-
ouison and the homoiousion fact%oﬁs in the trinitarian-
controversy., ) ' ¢A- .
The importance of the metaéhor of the;Trini%y is ) R
" appreciated only when we realize ;hat as well a$'being a religious
interpretaticn of the nature of the godhead it ié also in |
Christian thought an historical description of divine intep-
ventlon in human history. The figure of the Trinity &= .
Ulysses holds*together statements that, superflclally at least,
appear inconsistent. n his methodology Joycc uses the metaphor
of the Trinity in a way parallel to Ehe'TetLodology of modern
science, i.e., the concern with fhe entinét& of specific
experience rather thah the con51stency of all eiperlence. It'
is because of Joyce s concern with intellectual confusion that
an examlnatlon of the functlon of the’ flgure -of the Trlnlty in
Ulysses is justified. ! . B e ' ‘ K%
Besides functioningqﬁetapborically }n the text, thc,figurc .
of the Tcinity, exists ac a‘religious and hictopicai force, cancept
cr reality.’ The rhythmig; ritualiétic incantation, the song - ~
like element of the pray:rs and ;nyocations’cssociatedAwith
the Tbinity underiine the s%atic*nature of passive acceptapce' .
=

implicit in much of the thematic conteﬁt in the noveél. The | .

cadgnce of prayer and liturgy,like that of legend and song, B

o
-

g 2

is reflexive and automatically elicits a specific or conditioned

L

response. : Co L
¢

1. Since Glbbon 8 remark almost every text concerned with this
Trinitarian heresy includes the comment P
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Before cdonsidering the figure-of thé Trinity and its
function as device in Ulysses it is necessary to establish

the second'level of thejnetaphor, the literal meanipg of the
( ’” .
'.Trinity and the Christian theological tenets which are, in

.

the text of Ulysses, usually assoc1ated with it. Unless we
outllne some of the tenets of orthodoxy, it is a dlfflcult'
task to -see prec1sely what it is that the main characters in

Ulybses are responding to and reJectlng Both Bloom and

IS

Stephen are unable‘through their own VDllthH to arrive at
a non-servile role,. (ﬁather they are compelled.to attempt to
[ - P

be insubordinate and this attempt is_ clarified through their

association with corresponding flgures of the Trinity. The

Cathollc theological conclu51on to Trlnltarlan problems resolves

e ~

‘ot of existence the issue of subordlnatlon within the godhead

but impbses this belief on it§ adhefents, making them in effect

suboeoinafe‘to the;Churqh's oécision that‘in the divine ' )
14 * \ - M

procesdion there "i5 no temporal suhordination. _Léter, when
.

it becomes necessary .in our examination of the three persons

' [

who are central to the novel, we shall comnsider the theologyl
that Joyce uses in his creation.of these literary characters.

“a Now, however, for purposes of definition, we shall use another
i ) i : .
l »
type of text, also familiar to Ulysses, a.'penny catechism' a
‘simple text of theology appropriate to:a juvenile audience,

\
¢ .

1. Tt is to the 'penny catechism' that the watch in 'Circe'

[

appeals. - . - o

Y T
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THe mystery of the Trinity, as God has told it to us,

.is the mystery. of the three divine Persons, ’ each really >

distinct from the other two and yet possessing, in full,

one and the same nature. There are three divine Persons

19 one and the same Divine Being. The Father is God,

the Son is God, and the Holy Spirit is God, and yet“there

are not three divine beings but only one Diyine Belng,

not three gods but only one God. Yet the Pather is not

the Son, the Son is not the Father and neither Father

nor Son is the Holy Spirit. : Each person in-the Trinity

is distinct from the other twd. Nevertheless, each ° .

divine Person is‘'not just a part of God, but ‘God whole o
“and entire...In God howeveér, there is numerlcally only -

one divine nature @and only one divine Belng, a Pure Spirit . |

yet three QOmplete and distinet divipe Persons. God the : : :
Father is one Person and possesses that .one divine nature

completely. God the Son is a second Pepso d possesses
~ that same divine nature entirely and coSﬁIgtzgy. The
Holy Spirit is a third person, and also pogeesses*that
~—bYne and identically the same complete divine nature as -

the Father and the Son.

~

o

There are then, three divine-Persons all possessing the
same, single, complete divine nature -so that there is
only .ofe divdg, indivisible Being. How. can this be?
We do not know. e, can understand three persons. But
we cannot urderstand how three persons can possess one .
and the same nafure; It _is in that How that‘the mystery . T
. lies., We can undérstand what the mystery is, but we .
‘. cannot understand how it is. We shall nevey be able |

to fathom it completely,” not even in heaven where we -~ >, . e
will have tremepdous assistance... Only the infinite " | ’ d
Godr can completely understand the mystery of his own ° @ i '
Trlune Self. 2

Slgnlflcantly, thls catechlsm also notes that it was -

Pope Leo XIII (1878- 1903) who proclalmed that ' the mystery | ' "

. e

of the Trinity is the ... substance of the New Iestament. .

g

It is the greatest of all tfie mysteries, the source and head

of all the otﬁﬂ/s'

L ]

-

1 nght Rev Msgr. Clarence E. Elwell, ed., Our Quest for ﬂagglness
Vol. 1.-Our Goal and our Guide (Chlcago Mentzer, Bush ,1959)
p. 191-1927 ) _ .. ’ .

- . I

This is an American catechism, chosen in preference to the
older European catechisms which are somewhat cumbersome because
of their question and answer structuire. The doctrinal content -
is identical. This is attested to by the Nihil Obstat and
Imprimatur., All texts referring to, theological or- Patristic
thought contaln this approval unless otherwise noted.
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B

vyre‘\(elation of the Trinity these things would not yet have

.that although the Trinity is a religio{'is image, it is for the,

' novel flrst an image which may be .chgnged and amended to

‘ ions. Frog the figure of the. Trinity come an overwhelming

. The: revelatlon of the mystery of the Tr1n1ty is the
cornerstone of the Cathollc Church Wlthout thls mystery
the. Church malntalns that the Incarnation, the Redemption,

and the Sacraments, particularly the Eucharist celebrated )

[y

in the Mass, would be meaningkess.. In fact, without the

LN
"

coﬁe into existence. The shadow'of the mystery of the [Trinity
; © e . ' . \ <

is the fqrce behind all the liturgical and eucharistic image'ry

and parody in Ulysses. The re-enactments of the Mass in the

‘novel are -also subordinate tor the relative force of this
v ’ (‘\ R o -

i

mystenya,

J We can locate the - New Testament source -of the Trinity

and will do so when we e?n31der the figure of Stephen and

N - A e ;1 - . ' ‘ .
hfs concern_with the 'logos'. It must be,remembered, however,
ES ~ . " " * .

A, [l

contrlbute diverse levels of meanlng * The metaphor shifts
¢ : "\

-and changes 1ts referent into something else. Other possible Y

levels fuse and blend into an infinite number of interpretat-

[ 4

variety of p‘igts‘bf comparison: . .

There aré no examples of the Trinity to Be}found in the
Oid Testament. The Church Fathers, however, from their vantage
point as members of an establishedlchristiap Chureﬁ>were aole
to find precursors. of Christ in the preeeding tradition.' For

these early Christians the "Trinity is foreshadowed in sueh

0lda Testament .passages as Gene31s l 26: 3, 22 and 11 7 where
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the Hebrew Lord seems to be taking coumsel with himself:-
The appearance of t?e three individuals at Abraham's tent
> in Genesis 18, s also seén to be suggestive of the Trinity.

More attention will be given to the 0ld Testaﬁéﬁt when we

3

consider Bloom as the figure of the Father and the person

most concerned with the law. 5

Western religious systems maintain that there is a separation’

-

between God a%d man. In tﬁe éudeo-Christian tradition thi::
separation is the result of sémevsort of fall of man as recéﬁded,

for example,.in.the allegory of 'Genesis. in,ChristianitQ'if - g
man has offended and alienated himself ‘from God, there is

‘ng hope, for man-unless a beiﬁg can offer uﬁ to God on man's .\*'
behalf an 'indication of co;trition. 7Th_e being cannot be mere
man, as man because of his ofigipgi sinohas{?ecoméiénwo?thy.
It cannot be another God, becéuse.in this traditign God is ‘ :

one. The solution must be found within the. nature of God-.

\ . 'himself. Hence, from the Trinity flows the Incarnation.

.

It is this concept of the Incarnation that Haines in 'Telemachus'
? - A - ~ 7 4 a

refers to and contorts - " I read a theological interpretation

- ! of it somewhere, he said bemused. The Father and the Son idea.

The Son striving to be atoned with the Father®. Y =

« @ ‘£ .

‘As description and explanation of a monotheistic god, the ‘ .

s . Christian must contend with tﬁe metaphor of the Trinity wﬁieh .
ironically,-traces its historical antecedents far hagk into
Vo Greek, Arabic and Egyptian culturé. In early‘Chriétiaﬁity-

° L - L

Ulysses p. 18.
All quotations are from the First Vintage Books Edition,‘
(New York:Random House, November 1966)

|
w
|
|




" irrational,. the deliberate mystery. As no.classical or successive,

.

-

secular’ philosophy can @ccommodate Or contend with a stétément

" of dogmatic méiuphor, the 'Word’ ecomes worshipped as the symbol

the first that touches on the Trlnity is that of the Gnosties

. - S
the Trinity is the source of philosophical and theolagical
iﬁduiry. The major heresies of the early:church, Nestorianism,z
Eutychainism, Ariahism, Apollinarianism, Monarchianism, are
all the direct result of metapndric but independent, éersohal,
thought. The separation betwegn heresy ( from fhé Greek
Hairesis which eéymologically meas 'choice') and orthodoxy®
is one:of metaphor. Once theEproceqs of thinking metaphorical}

has beeri elevated to the level of sacred and religio

behaviour, a new dimension has beep/introduced - that of ‘the
/ .

..

14

and simultaneousli\ the reality of the Divine, A culture 1mbued jl

with this bias W1ll have a tendency'to scorn ratlonallsm, and

eventually choice,, in other areas. In suggestions ‘of. the

Trinity found in the New Testament, there is no indication

¢ -

.of ‘the artlculatlon that 'was to follow and the authors of

[} s

these béoks Undoubtedly had no 1dea of the enormous theologlcal ’

-

and intellectua&,qonfu31qp which would. overwhelm the’ early

'—"\.' “ .
c:hurch.'1 .o

All the heresies directly related to the Trinity are

»

concerned with the nature and paternity” of Christ, that is \xx\\\\ :

the belationshib of the Word to the Father. . If we seafch for

.t

the here31es alluded to in UlySSes that derive from concepts @
A
of the Trinity we qulckly see that there are many.r Brlefly,

and Manichaeans. The flPSt century of the church was strongly




e
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t

. . X l .
influenced by Greek philosophy. In its embryonic state

~—

theﬂghristian community. experienced a degree'éf pluralism.,

Montanists and Gnostics represented internal divisf%ns. The'
@ . «
second century of the Church however, exhibits such structural

]

growth that by the thlrd century Tertulllaﬁ'openly broke ’
w1th the Church and joined a Montanlst sect. This group
was extremely rigid and refused to admit that the Church

had .the power to forgive certain sins.

-
)

Following Tertullian, Manes, a Per51an, began to teach

L | PR

Manxchaelsm which holds that there are two eternal beings, one

of light and .one of darkness, constantly wg;rlng with each ,
- 2 * ‘ . . ol » = - ¢ ‘ M
other for supremacy. The Gnostics-and Manichaeans held that

*

the world had been created by an lnferlor deity,. the

rebelllous son of Sophia, who 1s the 'Los Demlurge whlch

1

interests'Stephen. For a ‘long time the sdtreme,delty allowedv
this son free play, but.in the end-he too was subordinated
N B S N

or suppressed for the sttohger God sent his‘ﬁon to inhabit - >

the body of the man Je;us in order to liberate the.world from
the false teaching of Moses., -Eventually, Manicheaism rejecte&
faith and mysteries, inpluding the doctrines of the.Trinity,
the Incarnation and the Redemption and claimed to base its

o . , B . . )

teachings on reason., It became one of the first forms of.

rationalism with which the Church)had to contend. This form

H
e -

1. For a complete discussion pf this see A,D. Nock, Eailx « "

Gentile Christianity and its Hellenistic Backggound , o
(New York: Harper & Row, 1964) . N I Lot

2, The -Iwentieth Century Catholic Encyclopedia, Vol. 11, . - .

_° Early Christian Philasoply'supplies some background to = Ve

these groups.The Volume réferred to in this paper is o S )
No.l7, What 13 ‘the Trinity? e SCTATCY




‘This, the Nicean, i% the first creed, and Arius is the

N ¥

of qustibiém, Qeginning half way getwgen phiioéﬁphie E \\
éaganiém and'Christian;ty, is what Mulligan is through . o )
hié parody of the Mass offeriné to Stephen'iq the 'Telemachus'’
episéée with which the novel opens.l -

In the fourth century, with the conversion of'the
R

Emperor Constantine, the Church recelved initial legal

!

recognltlon. Under the attack, of ArLus th? Church artlculated .
1 L

the-doctrine of the Trinity. ' Christ is elevated from a

. / -
subordinate. position and is declared to be fully divine.

0
first notable excommunlcant Aﬂ@ys, an;Alexandrlan cleric

»

malntalned that_ the Son is not the equal of the Fath%p nor’

is he of the same substance with the Father. 1Ar1us taught. -

!

that Christ is not really divine and that the Son had not

always existed but that he was created -.Ariaﬁisﬁ~grew to

8

include Macedonianism, which claimed that the Holy Ghost. ° . . Co-

is not equal to the Father. o 2 : : e .' N

Y

”

Sfephen is 'bored with Arius., He is ﬁeary of his b

lack of intellectual sophistication, as we, shall éee when we . y Y
consider Stephen-in the 'Proteué' episode. Arius:hag ' '

supposed that the basic problem was -one of cOmpOSi;ioﬁ.'He

believed that’ there were two worlds in the gniverse which- o o . v

he felt. should be brought togethérquain.' His solution was '

¢ . N .’.
. .

<]

1. Fof a discussion of the flrst eplsode s parody of the, rotoy
Mass see A." M. Klein's " The Black Panther ~ A Study =

. in Technique' Accent, X (Spring 1950) 139-53, where .~ =
the concern 1s speclflcally w1th the Black Mass in

Ulysses. _ o . o




the invention of an hypothetical connection between them -

-

in the shape of°the 'logos”'. ThlS 'kogos' Arius conceived

as a link between the temporal and the eternéi and he

g ren ] s .
‘regarded it as subject to?flme. . T
Z»r . )
Stephen shares Arlus*’/ estion ' Many words has God a~

3

spoken whf::/?f these are we to call the only,Eégotten

éon?' and ile this question con{fnues to interest -~ J

Stephen, he dismisses Arius as a heresiarch whose ﬁroblem »

was that he could not understand a metaphor. ‘ . ,
From the writings of St.Peter ( the rock'en whom Christ )

established his Church) we find the simple éeclaration.

" Thou art the Christ, the Son of the Living Gode .ft \ T

required a greaf deal of §ontact aéd absorption with ather

cultures ‘to arrive at a more stratified statement. By the ;-

end of the third century the, Roman Church did however . o |

. respond to a new doctrine which mey have drifted into the ~

€ .
- . . 4 . !

Church from Asia. The raging discussion was concerned with:

. 'the pfoblem of how Christ could be God and'distinct from

-
the Father, and yet not another God, but the one God alone.

v

By the fourth century the Sabelllans now referred to as don-

3 .

archlsts, ‘described God as one person. This God, as creator,

fhe sect maintained can take the name of the.ngﬂJ There“"g
is to be no discussion of subordinatlon. ThlS Wbrd is God

as manlfested in creatlon. The Sigﬁhllans saw. the three

[N - hd . .,

\

, Cliffs, N.J.: Prentice-Hall$
. of reference for Trinitarian

' ¥ .
el . A P
i



_Av[// ~ . .

"« - persons of thg Chrisﬁiantrriﬁ??y_nqi as rgaiitieé éﬁi
’%Ja ] relat;‘ns in the Godhead’bd} as reflectioqs‘or‘reiations .
gf‘God mafikind. 1In the\Old'Testédént‘He is reator,”
<;;) Fathep. In the New Tes?ament, as‘Inéarpate Redegégr, He - a °

is*Son. \In his capacity as gujde of the Church, He is the
’ Holy Ghost. ,~", + |

By the fifth century,w?atrjck, if he. had not converted

! \

the Irish with his shamrock syﬁbolism'of the Trinity, had @ ®

<>
A} -

certainly ensured thay ;;éﬁand.was one.oév:§e mgst Christian

of countries. By this, time the 'Chriséology’ con%ro“ Sy
"emerged to threaten not Qniy Chhrcﬂ but, Stat; ﬁpwer;,' The

X debate w,as‘ov'erl the n.atur‘eXo; Chz"ist, that 1s, whether ‘}'ié\f’fa;‘ N

one human and g%e°diwine nature. By.the council of Chalcfhon"
. N - , ) P l ~
it was decreed that Christ possessed two natures in one. ‘)V
‘ - 4 &

" - Clearly, by the time'irelanq was Christianized, the State had -

N ] . . . - - . .\\\,

_ become concerned over the unity pf the Church for the State
‘ S . .

v had endorsed and éivgn legél sta%us to this body. ‘For “a

-~

-

N > moment in histary the Figure %of ‘the Trinity becomes of supreme

importance to the’ State for it was over this figure that?

Church,and consequently S@afé, unity waé.threatened. e TN

e Cen;iai to the purpose to which Joyce uses the- Primitive ° “ , ?5?7

} Church as allusion and backdrop. to certain sectioné’gf )
. ‘ ; ° ,
Ulysses is the synergistic nature of this community. It
» '1.°For, a very brief discussion of the: strictly- religious ‘ {

3 . and orthodox reaction to this ‘and other problems of s "
heresy see M.L. Cozens, A Handbook of Heresies (New York, N.Y.,

>

_ Sheed and’Ward,1928) . o L e .
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- 1., Ulysses p. 40
. O .

is sometimes difficult, because of the ﬁendency toPlimit Stephen ¢

to the position of hergtic, to remember this when we dre confronted

.
'withQStephen's Catholicism and assume that it is a rarefied
entity; a structured, sophisticate@acohesive intellectual
system, repfééeqtative of Irish Catholicism:ané rejected for
artistic or creati?e reasons. Actually, the‘figure of Steﬁhen,
the prism in the novel through whigh the 01d and New Testaments
are reflected, ;ejects'the eleﬁents of gubordination in both
while through contemplation of the ngéure of thé-prebhet‘
Christ he sees in some~e%planations of his nature a.way out

of the dilemma of subservience. It is through following the®
o

historical modifications oﬁ the Trinity that. Stephen finds

Sabellius and a point at whi can react to orthoadoxy .
as an _artist and a reluctant son. : . fm -
It is the condern of the Church historian or ‘the .

.theologian to unravel th% immense complexity of 'the religious

controversy‘that s 7ounded, fdr example, the éar}y use of f”
the term 'hypostasi G.' But unless we wish to hand over' Y
characters of litératufe such Es Stephen.Dedalﬁs to theggn"

. e ) 7 o
gentlemen,, we must .at least make certain connéctions for, .

very -early in Ulysses we are presen%ed with Stephen's thought

" Tnvincible.doctor. ‘A misty'English ﬁdrning qﬁé imp hypostaéis

3

tickled his brain."l I .

. o
.A Jdiscussion of the concept of 'hypostasis' would h§ve

- ) .
- N 1

o




©

L

+
]

-

to begip with Aristotle's distinction between substantia

3

prima and substantia secunda and take in most of the philesophy 4/

1

and theology of the Catholic Church concerning the Trinity. -

Clearly, this typefof analyéis is not.what is iqhicafed by
’ m . e
the hypothesis that the figure of the Trinity serves as a

1 controlling metaphor in Ulysses. Yet, unless it'is noted

that Stephen thinks of 'hypostasis'ﬁseconds before he recalls

0

" Qui vous a mis dans cette fichue position? C'est le pigeon,.
Joseph", fe are missing mhch of the: thematic and dramatic

importance Stephen’'s mehtal existencé plays in the novel. because

“ oo

we are ignoring the {inchpin, the metaphor, that connects o
R @ :
these two ideas. 1 : .
5\'-' ;
It is a critical Scylla and Charybdis that must‘be - A

R . 1N .
avoided, ékcessive exegesis of theological .suggestion in the.

novel on the one hand, and(pversimggification of trinitarjan’ . -

& i -

LY - y .
tenets.on the other. ‘ ] B i=

o

We are now ready to consider the firsits member of the ' .
v

v

Trinity" found in “Ulysses, the £igure'of Stephen,. and wé will

attempt to consider his problem of choice and "Non serviam™ -

Q

in %élétion to his understanding of the Trinity.
' 5 :

44‘
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The mystery of the Christian Trinity and its céﬁtfality"
in the Christian Church's early theology was the result of
revelation. Cﬁéist, it was believed, revealeﬁ the Divine

- Trinity to his followers.‘ John, Christ's close friend, .
accordingly begins his goebe; ) |

|

In the beginning was the Word and the Word was

. with .God; and the Word was God. He was in the

| beginning with God. All things were made through

i Him and without Him was made nothing that has been made

,Z and continues ’

And the Word was made flesh and dwelt among us.l

It is also in}John that one of the_elearest articulations

s M A

of the Third Person is found

, These things I have spokeh to you, abiding with you;
v but in the Paraclete, thel\Holy Ghost, whom the Father
- will send in my name, He Will teach you all things
and bring all things to your mind, whatsoever I shall
have said to you. . .
.t Y . v -
It is not necessary to cull the New Tetanfent For other

examples. This task -has been.aecomplished, as any text of .'\\"

o " : . . 2
theology concernedfwith the divine\Trinity will illustrate.
1. A1l quotatlons from the 0ld and New Testament are from
~— The Holy Bible, New Catholic Edition, translated from
..the Latin Vulgate and comprised of.the Douay version of .,
the 01ld Testament 'and the Confraternlty Edition of the “-

New Testament. ' \ T -

s

2. See for example, by the Rt. Rev Msgr. J. Pthe, The : S
Divine Trinity: A '‘Dogmatic Treatise (London: B. Herder . e
Book Co., 1930) : T,
(Also many texts concerned with the history of the . T T
Trinity also point to tradition within the early" i

Church t6 demonstrate that the first Christians wébe RS

o aware of the concept. The most common reference is”

4 to the first records of baptism which show that ‘this . . | . ,

S sacrament was dispensed: 'In the nanme of the Pather, R e
and of the Son and of the Holy Ghost' ) . N -




. « .
challenge the theology the Church constructed around the -

; flexlblllty implicit in this interpretgtlon of the metaphor.'

There are also clear passages in the" New, Testament that

[

%y

mystery of the Tcdnity. Those who were not in accord‘witb

the Church's pronouncement had access to jhe same scripture

and located certain texts which they maintained cepudiated

the new description. Those who wished, to preserve the mono;

theistic“ESpect of their faith were inclined to dispute the
v

notlon of three separate persons, while ;hose with a phil-

»

, osophlcal“or gnostic background denied the co-equal, co- -

eternal aspects of the divine persons.

!

The approach to the Trinity fhat attracts Stephen

Dedalus is that of the Sabelllans, which can be stated as :
,/\
the prop051t10n that the three forms of d1v1q\ presentation

.

were "mere forms and nothing more, that behind e ch mask there
stood individually the same actor, portraying in\§ﬁccession
t >

1
the roles of creatlon redemptlon and also sanctlflcation"

This proposition, whlle condemned as unorthddox, does succeed

”in achieving @xde—mystification of the Trinity and is utilized

by Joyce who behind the masks of his three pr1n01pal characters
is able to introduce common thoughts and actions that are
often 1nterchangeable and apﬁioprlate to each Bloom, fon

example, is developed both as Father and Son through the .

A} . ’

1. G.L. Prestige, D.D., God in Patristic Thought, ( London:
K S.PLC.K., 1959) page 113

g
.

>
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‘, Triadic fornulas~apprepriated_frew‘a variety gf pagen
creeds, although rejecteq by orthoqerrbhureh theologiens,
had an;impact on late Jndaism and early Christianityt %he
predpminant idea was that.of‘a familyrtriad, father,,spirit,
(female prineiple)\end offspring.} An integral component

of the mystery of the Tr%nity is ‘acknowledged to be the

t\, " relation of each person to the other.
_ . Apianism, which maintained that because Christ was

-

Son he was created in time and could nof be ‘co-eteirnal .with

*
-~

the Father, is a less artistic and therefore less attractive PR

s interpretation»for the Son does not share in creation and does

“ -

= . not have the flex1b111ty of being 1nterchangeable w1th the .
Father, Arianism, .as such but not- 1ts 1mpllclt problan of

paternity, is dlsmlssed by Stephen. .

!A-\L

:"u In the 'Telemachus’ eplsode Mulllgan and Haines form
, ;1th Stephen the first shadow of a Trlnlty structure in
‘lesses. These three characters do not_;n any wey eorrespond
to the three members of the Divine Trinity. Rather through o

n

Stephen s concern with paternlty, Joyce reveals that Stephen

L is identifying himself as Son or victim., Stephen acts as

their prisoner. He: is the prlsm through whlch their confused

‘1magery of rellglous and secular history is reflected Mulligan »

"taunts Stephen with the past, the history of Ireland and '
\ Christianity, as well as Stephen's personal past. Haines

appears concerned with the progress of the future apd Stgphen

v

1. The Three Persons in One God, p. 31 ' AR , O
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.

"well the limitatjeus of Ireland. Stephen‘is aware that’ ' ;

_curiesity and Mulligan makes it clear to Stephen that “he is

' founding of~the Church anq the institution of the eucharistic

.'externals~?f£jhe priestly rite. He chants in Latin and he

. . - . ; /-‘-.—h-'. %;&
. . ~g

. . - ! ’ - s
. o =t '
is trapped in a present wﬁich keeps him'in'a stdtic; passive

- ° I >

reiétionship between .them.

>
Mulligan attempts to coerce Stephen into joining.him - N
intell;ctpally in a two fnld ventuf; ;\one to hellenize the -
Island, knpwinévfull well that this suggéstion will be |
sinply painful tn Stephen, who as aspiring poet knows full
1pelqnd haé been spiritnally conquered by Roﬁe., Mulligan's
second scheme is to exploit the Engllshman Haines, represen-

o ¢ -
tative of another conqueror, for Haines sees the Irish as a

7 AN
one of the more curious exa&ples of the’'Irish.

Mulligan onens Ulysses with anpargdy of the divine
mystery of the Trinity, for he parodies the ritual of the
Mass\and the divine snbséance of the second.person Christ.
The flgure of the trinity is the operatlve metaphor, for with-

out the revelatlon of the Trinity in the Incarnation the

sacrament would.not have occurred. Mnl}igan, in his Ballad, -
1éfer acﬁnnwledges that he is quite conscious of the necéssity
of the mystery of the Trinity for the power of his parody. in
h;s first appearance in Ulysses he is vested with the sham
as well as Haines 1ntroduces one of the themes associated with
the figure of the Divine Trinity that will run through the

entire novel, the suggestion of the femininity of the second

4

Av




‘the.Panther is attributed with unanimity.

person of the Trinlty,'" For this O dearly beloved is the
.- %
genulne Christine". ! Staégen contlnues the idea, orlglnally

ralsed by the arch-mocker Mulllgan, that there_is a suspect

.. . o C

element in the nature of Chrlst ‘with his allusion to Christ's

1

paternity which has been suggested -to ﬁim by the-nightmare

of Haines, " Out here in the dark with a man I don't know
raving and moaning to himself about shooting a black panther",

o 2

The Roman Church has been acknowledged in the parody of the Mass.

The Black Panther is therefore a deliberate evocation of the

‘f%e Son of a Roman éoldier. In the

legend that Christ was
'Oxen of the Sup' episode when Haines suddenly appears in the
role of revealer, ard in the 'Circe’ episode through Virag's .

explanation this suggestion of Christ's human paternity-is ’

made explicit. However, in medieval bEStiaSiSZ::tjﬁil or . . =
allegorical ‘treatises on beasts, gr their habit37 the Pantheﬂ Coa
is associated with Christ Resurrecting. Thé qualiti€s of the

\ ] B , 0 [ " b

- panther are those of Peace, abstinence,‘vlrginity, piety, faith

and chafity.~ The Panther 1s c0n31dered to be the friend of all -
3
animals because he is the enemy of the dragon. The Panther

@ .
is also assoclated with_the wisdom of Christ and s1gn1fldantly s

2 -

‘vﬁ . L 3

]

'l. leéses p. 3 - -~

. ’ i
2. Ulysses p« 4 L ) .
-3, For a discussion of the Panther in Medieval allegory see
Francis J. Carmody, " Physiologus Latinus Versio Y "

Univerdity of California Publications in Classical Philology
Vol. 12 No. 7, 1944 pp. 95 - 134, . L

<
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The 'leopard, zoologically ,is a panther, the very word .

-

leopard is derived fromy‘leon and pardos, lion and pard, and

actually a panther is a more fierce and usually.black variety

of leopard. Interestingly, Bloom is later associated with

‘the figure of a 'pard'. Scientifically the distinction

between the two animals is minute, but ity sufi;‘ici‘en't for
Joyce to connect Bloom wifh a less fierce em}.;lem of Christ.

Tl'ie conversetion in 'Telemachus' is not ;:-endom, Mulligan
distributes breakfast " in nomine patris et filii et spiritus
sax;ctls" and the three talk of paternity, the flgure “of the:
father the church and the state. A deliberately passive role
is assumed by Stephen. He acknowledges their attempt te
subordinate him, " Speaking to me. They wash and tub and scrub.
Age’nbi1e of inwit. Conscious. Yet here s .a spot". 1 Stephen
realizes that the state of hJ.S soul his supposed remorse of

conscmnce ,thes'agenbite of 1nw1t',w1ll not be altered by

s

] the;r ,conversatlon. He is also aware that the 'spot' ,the slgn

of sin on the soul cannot be erased. The 1mage suggested that

i
the panther is.in 'some~s;4'se related to the 'spotted' leapard.

/
s

It is Mul]:igém who tanfalizes Haines with Stephen's ability to

. reason with Aquinas and to speak on Hamlet. Stephen avoids

enligh,tening"the Englishman, .?" It has'waited so long..., it.

.

can \ralt longer". It is Mulllgan however, who overtly compares

himself to Christ by saying "Mulligan is stmpped of his garments"

and Haines who'plunges into the- theology of the Trinity, " I

1. Ulysses b, 16 : @
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read a theological interpretation of it somewhere;..The Father

and the Son idea. The Son striving to be atoned with the~Pather'.“l

3
4

; The .novel's concern with the concept of "rebirth or '

" atonement” is developed by the doctrine of the Tr’-i'nity with its ]
- Py - : ' .
.inherent problem of subordination. A fine level of tension

. <" has been created in the ﬂopening episode of Ulysses through\the
.y R J ~ 'O
<: reactlon that Mulllgan and Halnes brlng to their respeetlve
‘copcepts of the Trinity, with 1ts Saviour figure. When Stephen .

is confronted by Deasy's concebt of the manifestation of God,

2

the great goal of hlstory, Stephen must confront another .

-

reactlon.~ Yet he remains in the role of a servant, us:mg impotent
logic to attempt to free hinself from the contortions of history

Deasy 1mposes on him.

'

s ) “Stephenz realizes that they ;ntend to take the tower from
O 4
h1m and he tells Haa.nes that " I am the servant of two masters...- ‘ g

. .- -

- and a third there 1s who wants me for odd jobs". When Haines

’_as"ks’ him to explain, Stephen replies " The imperial British ~

[

« ' ¢ PN
State and the holy Roman catholic and apostolic church". et

-

L Uly ses p. 18

. 2, Sxephen s name is that of the first Christian martyr, chief = '
- of the seven deacons, who attempted.to- pacify the early church

S of Jerusalem. 'The Hellenistic faction was, in controversy with the
practices of the Hebrew Christians. However, Stephen, in his

’ . eloquence did not _ accbmplish much save his own condemnation. The
o Hellenistic Jews sentencéd him to be stoned. Significantly, he
. appears to be besides Christ the only 'New Testament figure who
R uses the expressn.on ' Son of Man'. (Ref. Acts,of the Apostles)

- . Therefore, .Stephen’s first name as.well as surname suggests a

. conscious condern with the concept of paternity.

-

L

%




“His political ambitions are well known; he concentrated most

of his energy on the problem of Byzantium's subordination to

. ° |
Haines responds - " We feel in England that we have treated

/you rather unfairly. It seems history is to, bllame".

’ .Steophen'é reactioil to this history is .forLe.ful and unique,

but Xnte\rnal. Until he comes into direct contact with Bloom | y
after the 'Circe’ episode Stephen is reve‘ale'd and q“eveioped‘
primarily through what he thini<s and how he intellecrﬁally
connects his present condltlon with the larger histar 10&;1

framework of whlch he forms an 1n31gn1f1cant part. HiS response

is a vital instance of his awareness of the figure of the

-Trlnlty and its importance in history - v

. The proud potent tltles clanged over Stephen's memory
the' triumph of their brazen bells: et unam sanctam °.
catholicam et apostolicam ecclesiam: the slow growth’
and. change of rite and dogma like his own rare thoughts,
. a chemistry‘of stars. Symbol of the apostles in the mass
for pope Marcellus, the voices blended, singing alone
* loud in affirmation: and.behind their chant the vigilant
angel of the church militant disarmed and menaced her
heresiarchs. A horde of heresies fleeing with mitersg,::) v
awry: Photius and. the brood of mockers of whom Mulligan
was one, and Arius, warring his life long upon the
Lo consubstantlallty of‘ the Son with the Father, and Valentine,
spurning Christ's terrene body, and the subtle African
heresiarch Sabellius who held that the father was himself §
his own son. Words Mulligan had spoken in a moment since
in mockery t® the stranger. Idle mockery. The void surely
awaits all them that weave the wind: a menace, a disarming
and a worsting from those embattled angels of the Church,
Michael's host, who defend her ever in the hour of confllct
- with their lances and their shields. :

' Photius was a ninth. century Patriarch of Conetantinople..

=)
[

A
( v v

Rome . The introduction of the Filioque into the Creed allowed

1. 'lesses p. 20 ;
2. Ulysses p. 2k - . .
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him to provoke a‘quarréi which enabled him to sever communication
‘with Rome. As é theologian, Photius stétes that the Hol;‘Spirif
péoceedg from the Father exclusively. " When scripture dgclares{

oo ' tﬁat the ‘Holy Spirit ‘is théiSpirit of the Son as well as the Fither
| (Rom. 8, 9; 11); it must be unqerstood,accordiﬁg to Photius,

~ in the sense that he is Consubstantial with the éon becaﬁse 1like
R ~ him he comes from the Father. The Son has no part in his eternal
procession. The'?ather“is at the 'Summit. From Him comes the
Son by way of generation and the Holy Spirit by way of pﬁbcession.
In order to be free from subordination, Photius proceeded to‘chafge
Rome with heresy, an elaborate form of mockery, u31ng a rellglous
metaphor to establish polltlcal autonomy. Joyce has probably
given this schism to Stephen's congciousness beéause it was

“

never reconc;Lled as Mulln.gan will ne\,- be reconciled to

R

Stephen and, as the process of Ulysses demonstrates, reconciliation
in an atmosphere of subordlnatlon is 1mp0551ble. The problem
of the issue of Filiogue continues: in Ulysses and recelves

its final statement in the figure of Molly. Stephen identifies

Mulligén with Photius' brood of mockeré and insubordinates, which
logically connects with his image of Mulligan as 3 usurpe; and
false.prophét“whieh is maintained thﬁoughout the‘novel.( As
-Mulligah mo¢ks Rome, and Steghen is assuming for himself the

role of felugtant Son, it is appropriate for him to remember

-

" Photiug who would limit his power, for the Patriarch maintained

that " The Son has no part in the eternal pi*ocession".l

&>

. '
/J : - | JES

'1. Bernard Peault, What is the Trinity? (New York: Hawthorn Books,

1959), This is Vol.l7 of the 'Twent;eth Century Encyclopedia ‘ o
of Cathollc1sm . Ref. p. 125, C o




1

Stéphen, of course, being a deliberate and total insubordinate T
N e < -

himself is partially disturbed by the futility of Mulligan's

attempt to subordinate him. Mulligan's very parody sboken to

the stfanger reduces the p

release from subordinati

Valentine, also has a specidl place in the controveasy of

the subordination of the Son that surrounds the Trinity. It

]

was not the Logos,,.according to the Valentinian school, who
, ¢ .

i 1 N
which descended on Jesus at his Baptism. Valentine combined

r of the metaphor to afford any

‘became Incarnate but the Logos of his celestial mother Sophia

neo-platonic and gnostic philosophy in his consideration of
i

Divine Unity.. He %uggests the problem of material creation being

t

the work not of God but of an -'aeon’. One Z[ the creatif§:>\ ’

'aecons' allowed a‘spark of Light, which sho
Y S

of the spiritual world alone, to enter into material nature.
spark is set free by Christianity. A divine 'aeon' entered
Christ, e&abling him to save mankind, not by his passiontor -

resurrection, hut by offering mankind a higher knowledge jthe

'énosis' or knowleage of the ways of‘salvation.2
R -

Arianism is another example of subordination..

persons in the Trinity are distinct. They are not

but subordinate one to the other. Ultimately this héresy:of

The three

co-equal

subordination impugned the dogma of the consubstantiality

: 3
of the Holy Ghost with the Father and the Some™"

i o T TR

-

~

1. God in Patristic Thought p. 130

2.” What is the Trinity?p.’ 93

3, The Divine Trinity p. 123

L

d be the poséession

This
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For Sabellius the doctrine of the Trinity beeomés a . -
matter of "words. Fathef, Son and Holy Ghost were only éﬁree.
supce;sive aspects 6f tﬁe Divine Unity, with the emphdsis on

o the .whole fullhgas of thé-godhead dwelling in the Christ. It

\

is not difficult to understand why .Sabellianism appeals, as

+ a subtle description, to “Stephen., What-Stepheﬁ has always
™~

found most difficult, first when he wanted to be a saint, apd

! °

: N . . . - .. -
K now when he wishes to be§3: artist, is to_participate in the

. - community whigh’surrounds im.l Sabellius' variety of

e

monarchianism offers tha beliefsin the rule of the one..

} - o . Stephen conclﬁdes with the protection afforded the
Church by Mlchael who flghts agalnst i that old serpent . ) -
‘called the devil and'Satan which deceiveth the whole wogld" S
= (Rev. 12, 7). It is this angel Michael who is invoked in the*
t N - last gospel.whith' Bloom.will .later hear when he is atténding

-

the last portion of a mass.
. ‘ STy , ‘ o . .
Stephen realizes 'that the difficu)ty experienced by the -

Fathers of the Church and the Heretics was thé.direct result - -

o~ . , .o
o _— + of an attempt to construct-a theology of the Trinity on.
.literal jtexts in Scripture. The history of the "early Catholic’ )
g : Church“Vis devoted, in the main, to the development of the
v doctrine of the Trinity and the guppnéssion of any ‘heresy
. ) | .
‘i " R
* 1. .From the previous novel: A Portralt of the lrtlst as a Young
Man we know \tHat Stephen is easily aggravated and distracted
from his devot\ions by the mundane activity of those around
-him. Simultaneously, he is constantly fughtlng to. overcome
., what he consideks a sensation of 'splrlt 1 dryness'.
% S ﬂ |
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~maintain that-when the Son is called 'logos', the tJ.tle

. of the Church, their similarity in their natural recognition’

0 e S h
~y 30
J L I
that threatened to destroy or alter it. In early and . <
contemporary ‘Catholicism the Trinity is considered to be L

the cornerstone upon whieh tlle entire ediffce - sacraments,

incarnation, redemption - rests. The intellectual precess

of examiﬁing the nature ’"of God, however~, has not been ’ b "
restricted to faith and revélation.a Devices like allegdry
and metaphor have been utilized. These are the t'c;ols of - Ce T
Stephen's art. His problem is to release them from™ the

institution which has'employed them to the greatest effect -

-

the Chureh. ‘ .

The Arians, Stephen notes, pressed /tl)e metiapﬁor ‘o,f
paternity and sonship as rigorowdsly as it.was pﬁ?esible
within the confines of Scripture. They diq not apprehend
the Bible as an artistic or divine unity, rather they ‘chose
to concentrate on a few. selected texts. Therefore they could

X

is mere metaphor Jjust as wheg:{e is called 'way' or 'vine'. .

»

That t'héy were able to underebtimate the power of inetdphor #

is. probably 'wh'at Stephen is most repelled by in theit' system. }

Desplte their mutual disapproval and distrust there is i
an evident eultural bond establlshed between Mulligan and
Stephen through the references to the 'Prinlty. Thelr

differ_enee lies in the way they react to the pressmt reality .

of each other as related yet antagonistic. . . R
. e ) . Cs :

PYs

L. God in Patristic T'houghtlp.' 147

o}
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1, Ulysses p. 8, ,H , g 7

x( ‘ c . .'LK"Bl

-

- \ 0“ -
Ulysses, begins with Mulligan chanting 4he "introibo!

Although Stephen does ;;ot believe ip.the efficacy of this -
rite, he ::&ogni*Zes it and Muiligan’s ewareness of the myth

of fallen man whose redemption :has been accompliehed by the
figure of the ¥finity in the tradition .t'hey,s'har.e. Muil;igann
is not atterr;pting to r;eac'h éod. Mu.ll'igan,‘ we kpew, considers
himself. to be a mGaeerialist. He also wishes to establish
himself as a Lockean. When Stephen asks him, " Do you remember

the first day I went to your house after ny mothe(-"s deéth",,

Mulligan 'i‘eplies, " What?Where? I can't .remember anilthing. I

remember only ideas and’ sensations. Why?"l He proceeds to

el >

express a materialgstic, ‘rreveren,t philoséphy concerni‘ng
death. HJ.s cry which opegs the novel, a]:though it is not
intended to be. genulne, s@dll has symbollc 1mpact Man bas - ‘
been separated from his god; he.must now imitate the movement

back to him init'ially achieved by the _inteijvention of the - "

Trinity thrdugh the person of Jesus Christ in liuman,y\istory.
¢ »

This imitation is achieved through the ritual of the Mass. With-

o l.

out acc'eptance of the metaphor of the Trinityihe Mass j:S empty,

a lmeaningless form.r From Mulln.gan s parody cones Stephen s

awareness of his foreed subordlnatloﬁ not on to Mu”lllgan

»

and the mtellectua{. power of the mystery, bup to its other
© .
prlests - . ’

~ . -

The niekel shavq,ngbowl shone, forgotten on the parapet.

N . N N o
o, ' . Lo
- 5 N .
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offers a promise of another~w0man who shall come later and’ |

.+ Christ who‘will by.the power of the Holy Spirit establish a (-

. 1. Ulysses p.ll | . o S t . '@
, YA . . : Sl

«

 Why should Mbring it down? Or leave it there all ..
day; forgotten friendship? ... So I carried, the ' -
boat of incense then at Clongowes. I am another’
now and yet the same. A sexvant too. A server of

[N

a servant, :

While Stephen is coneerned with the art of‘cqgation
he: acknowledges that he shares.with Mulligan an’awaéeness
of the story of the'fall fouhd{in Genesis, where.the subject
is the creation of the human race and the éartﬁ atr a poinf
in time, " In the beginnlngt..God-creatéd heaveq aﬁd eafﬁQ:..
The Lord cast a‘deep sleep upon Adam... the Lord built thé\~ .
rib which he took from Adam into a woman; and brought her
to him", ' - [

) From this legend comes the accoﬁntoof the fall og

man for which the woman was partially respondible. The \"““—?J

Lord said, "Behold Adam)ig become as one of ‘us, knowing

good and evil; now, therefore lest perhapé he pht forth his

1 i ”

hand, take also of the tree of life, and eat and live forever

o - e . o

we will cast out Adam and place before the paradise Cherubim,. .

and a flaming sword turning é&ery way to keep the way of the -

L]

tree of llfe"‘ : - o F . ,

E

The figure of woman is seen -as the source of temptétion

that led man into this post-lapsarlan world But Genesié

-

w

destroy the serpent, " ‘She will crush thy head and thou.shalt
lie in wait for her heel™. 1In the Chrlstian traditloh this

new woman, the second’Eve, is Mary the virgin mother of -
- /A{ - e /

<.
-
3



" new age, that of the Son, replaclng the harsh but just age

: '.*iedeemed, he must still submit l;o the authority'an& laws -

»'uﬁite with the Son of God, the Lord, through vehicles such'

, . Co » ‘
- as the Mass and in this way be freed from the ¥egacy of '

e \J\

- 6F the Father.

'
{

It is to thlS relatedaaspect of the Trinity that Stephen

constantly peturns, the idea of the madonna through whom one

di;bensation is exchanged for anbter. The antithesis of

i I

the virgin is in his mind even in "Telemachus’

Stephen listened in scornful silence. She bows her . .
old head to a voice that speaxs to her loudly, her
bqnesetter, her medicineman; me she slights. To the
voice that will shrive and oil for the grave all there
is_of her but her woman's unclean loins, of man s flesh
made not in God's llkeness the serpent’s prey.
. ! i
Stephen's awareness of the subordination of the old ‘woman

i

hés'bfought him to consider’the'old law:,,His thought flows
. dlrectly from Mulligan' s response to the old woman s “Glory
be to God". When the old woman had entered with thlS comnent
Mulligan casually commented to Halnes referrlng him to the
~age of the Father, the old covenEnt " The Islanders... .
speak frequently of the collector of prepuces"-2 e \\ K
The tension between thg woﬁld ‘of the, fallen Eve and ,

ey
the redeemed world of the V;rglﬁ has encouraged Christian

]

man to overcome his fallen nature. Although potentially.

| ‘
f- the Father. ‘ ! .

The 51mple Christian solutlon to this is for{man to

Adam's sin and the tyranny of the old law, In Ulysses
. X \ ‘

1. Ulysses p. 14 ( Emphasis mine ), ‘ St
2. Ulysses p. 13 ; . d)/‘ ‘ ,l"'“ ;f”
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the d;fficulty lies in:man's comp?é%ensioé of the Son - how o
can the S6n be at one with the eq%er_yet still distinct?
It is'Stephen's particular théme, and one that he attempts
to.translate into art. Mulligan tells Haines; " It's quite
simple. He proves by algebra that Hamlet's graﬂdson is
éﬁakespearg's grandfather and that he himself is'the ghost
| of his gwn father."l ﬁaines in‘replying that Hamlet is a
wonderful “tale introduées4the‘larger theme, " I read a
théologiéal &nterpretation of it somewhgre, he said bemused. ) |
The Fathér and the Son idea. The Sgn striving to be atoned
with the Father®.? . L S .
It is clearly the Trinity that is the mﬁfévetforcé and
particularly Christ’s position in ;t that is being considered,
for Mulligan, in responsqy sings: , ) . ) '
I'm the queeprest young felléw that ever you hedbd,
My mother’s a jew, my father's a bird.
With Joseph the joiner I cannot agree,
- So hgre's to disciples aqd Calvary. 3 ) &

He also acknowledges that he is explicitly aware of the
. ’ ¢

'creation legend n My twelfth rib is gone,:..I'&"tHb Uebermensch.

4 . .
Toothlegg Kinch’ and I, the supermen"™. Mulligan‘is acknowledging
another alternative to subordination by suggesting Niéetzsche ’

In Thus Spake Zarathustra tradltlonal Chrlstian morality is the

prlson of the enslaved masses, In Nletzsahe s- new system the .-

-

authorlty will be vested in the natural arlstocrats who W111

-

] be created-out of their own will: to power. : , L .
1. Ulysses p. 18. 4. Ulysses p% .22 °
oF Ulysses p. 18 - . o ’ . .
3. Ulysses p. 19 C S
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There would be no cohesiveness i the parodies'iﬁ this

~

first.episode_of Ulysses if the ritual of the o?%eriné\of

the second person.of the Trinity was not a commonplace aod

ESteblished form. The sophOmooib line of chatter that the : %
‘three eﬁgage in is the result of ‘reason e;aminiﬁg what 'was_ - :

. N . :
once the sole domain of faith. Stephen is aware that. rev- ’

’

L elation for a time had all but dominated philosophy. The -
: C /

Church had the flnal word Power and authorlty were depen—
dent on conformity and belief. From thls position came the
( \ .

ﬁreoccgpation with heresy. It is a decaylng but stlll . , o

., ,
restricting ‘structure for Stephen, as it cannot be adapted
‘ y 1 “ ) {
; to serve the present,
You're not a believer are yeu... I mean, a believer
in_the narrow sense of the word. Creation from : .
: L nothing and miracles and a personal God.

Haines asks this of Stephen, to which Stephen repliesy o .

P R -, ~ .
" There's only one sense of the word, it seems to me". \
~ . . R , '

There are, however, for the ‘heretics that. ehtertain

. h

° . . ¥ .
Stephen many senses of the 'word'. Arius, of whom Stephen | :

has‘éhoughtybriefly, maintained that the{Wbrd,:the Son is '
not the equal of the Fafhef nor is he of the same substince- ‘
-with th Father. Stepheh'says he. is weary ;f Arius, as he is ﬂ i .
weary /An 'Telemachus with Mulllgan. Like Mulligan, Arius.
possessed a;musigal talent which epabled him to render hie ]
:doetrines more acceptable'to the rébble by adooting them‘\

as lyrics to the popular music of his day. Records of these

songs are preserved for posterity in Arius' Thalla. It is

-~ i 1

L 1. Ulysses p. 19
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.his song, Stephen explains to Haines that it is "the'bal}ad

of quiﬁg Jesus which Muiligan subjects him to "Three ti@es

Son". This question never leaves him. In 'Proteus’',after

‘Hamlet " He proves by algebra that Shakespeare s ghost is 4{”

v

a method of exposition dear to Mulligan and after he has éﬁﬁg‘

a day after meals".

[

’
3

Stephen shares however the Arian question, " Many words

has God spoken which of these age we ‘to call the only begotten "

his consideration of Berkeley and artistic éreation he thiﬁké,

. i

"Soft eyes...I am lonely here...What is that word known to .

% |
all men?".l In 'Circe', he asks it of the ghost of his mother)
» ‘o

"Tell me the woﬁd, mother, if you know now. The word known to\

all men".2 The éﬁe§tion of 'word' is'of Gnostic as well as

Christian significance, Certain Gnostic ‘sects maintained

théy possessed the essential 'password' which would allow -, ' ,

[
N .

them entry into paradise. Christianity branded all forms of T

Gnosticism heretical and maintained that the word is éxclusively'

Christ. o T .

In 'Nestor', fézzbhen is reminded by=a student s -inability

to do simple sums of Mulllgan s taunt about his theory of

<

]

Hamlet's grandfather" Stephen realmzes ‘that. thoughts of

the recondite, of the attempt to brlng the philosophical \\\’—‘\~;¢

and the{‘eligious together, have gone from the world:

s . . N C

1. Ulysses p. 49 _— '~ e ' L .
2. Ulysses .p. 581 ' Lo , . ‘ . T T e "\éb
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Gone too from the world, Averroes and Moses Maimonides,
, .dark men in mien and movement, flashing in their mocking
:_. mirrors the obscure soul of the world, a darkness shining
in brightnéss which brightness could not comprehend.
l' ~ N
This is a reversal .of the Christian position found in the

«

New Testament where the second person of ‘the Tripity is seen

as the light‘hhiph came in the darkness which the darkness

could not understand, . . s
In the beginning was the Word and the Word was with
God and the Word was God... In him was life and the
life was the light of men. And the light shines in
the darkness and the darkness grasped it not.(Jdohn 1:1,5) -

Maim?nidéé and ‘Averroes are presented side By side inm [
Stephen's imagination, as they are in Thomistic histories
of ;:?ilosophy.2 Bath are considered to be in religiog;‘
, error altﬁough one of them has much in common with the Saint.
Both are examples that the %nfidel'philosopher, Jew or Moslem,
in'tpé ﬁiddle ages is a principal source:of peripateticism.
,Méimonides'waé‘a Ragbi and philosopher who attemptea to'codify“
theUJewiéh oral law in the Mishna Toraﬁ; Averroes, a twelth:
: century Spanish Arabian philosopher, believed that the function

of the active intellect was not to create forms but to transform
potential being into actual being. The.importance of Avérroes'
doctrine of the human soul lay in its uniting the body with

the soul and separating the soul from the understanding. -

Stephen's reaction to Averroism is reflected later in fOxen

of the Sun' where his terror is not lessened by’ his understanding. -

1, Ulysses p. 28

2. See for'example, F.-J. Thonnard, A Short History of Philosophy
(Belgium: Desclee Company, 1956)Tr by E.A.Maziarz. This text..
- (1048 pages) also contains an excellent Doctrinal table in
) index fonn.

Ko -




. . . . w .
Maimonides ‘also was concerned with the relation of reason

to faith. They differ in their solutions; Maimonides, in
contrast to Averroes, attempted to hanmoniie faith with’' reason.

Where that was impossible one must- accept.the truth of reﬁel—

ation. Aquinas read,Maimonides’ Guide to the Pefglexed, in :
which, quite unlike Avegpoes,philosaphy is the iﬁdispensable
adjunct bf theology. Averroism was demolished by the Gfeat
'Paris Condemnation in 1277, ‘ |
“Mulligan h;d_offered aslan aiternative the'suggestion
that-Stephen work with him to hellenize the Island. Hell%nism
is usually understood to be the high point of Greek cultu¥e
realized in’Athens at the time of Pericles.  In the decades
%oilowiﬁé éat?hew Arnoldfgnd,Whlter Pater,howevér, Helldﬁism
was commonly contrasted witL the Hebraic severity found in
the 0l1d &estament. ngphen rejects Mulligan's‘suggestion'and
in turn is rejected by Mulligan. Stephen wiil‘ﬁét’place
Mulligan in the company of‘men such as Ayerroes and Maimonides.
=~ ) How literaily gone from tBe'world.these men are is
dempnéfrated»by'the:schoq%master Deas/s concern wigh the
alleged dOminafion over England acﬁieved‘by those whé ha&e
not accepted the lightl | ) '
Mark my'wOrds, Mr.Dedalus, he said, England is in the .
| . . ‘hands of the Jews. In all the highest places: her
: B - . finance, her press. And they are the signs of a nation's
: " decay. Wherever they gather they eat up the nation's

‘vital strength. I have seen it coming these years...
0ld England is dying.l '

‘l% 1. Ulysses page 33

1
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It is an echo to Stephen, for he has already heard Haines .
, :} in 'Telemachus' say, . |

O0f course IL'm a Britisher,...and I feel as ore.
) I don't want to see my cbuntry fall into the
‘ hands of German jews either, That's our natlonal
problem, I'm afraid;, just-now. -

The new conquerors. are, 1ron1cally, in Deasy s mind
simultaneously the damneq)as well ) ' :
They sinned against the light, Mr. Deasy, said gravely. ‘ -
And you can see the darkness in their eyes. And that .
is why they are wanderers on the earth to this day... : :
The ways’of the Creator are not out ways, Mr, Deasy °

said. All history moves towards one great goal, the ,
manifestation of God. < . v ,

It is an orthodox position, Chfist is the cqimination '
of human history. Deasy unwittingly haé agreed witﬁ the’
Augustinian cdncept that the .'light' has already revealed ' " .
itself. 3 Deasy is not a .'"Holy Romaé' ,but he too %cknowledges .
the metaphor through which the Chrlstlan "interprets history o ~
by use of the 'logps', the Incarnatlon of Christ The h

- oL general knowledge available through the doctrine of the $rin1ty

»

is 1n:he theological way of naming j and of elucidating how
1

in Jesus Christ revealer ‘and reve
, —

ion are in some sens]
the same reality. For the Christian, God is present at- the

point of history called -Jesus Christ. This position receives
ips,scriptural authority from St.Paul's letter to fhe Ephesians

where Christ is referred to as 'the consummation o tory'.
3 \ )

ot

1f“uizs§es p. 21 B . : N

Ulysses p. 34

3. See -for example St.Augustine's Confe531ons,especially Book X
‘concerned with Christ as the only way- of reconciliation and -
"Book XIII which is an allegorical interpretation of the first ..
chapter of Genesis in which the 'light' God created is seen '
as spir;tual creation. )
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°

. From the Christién concepf-af the Trinity at(;mpts have - .
been made to do more than réconéile philosppby with revélation.q - )
Historical theories have been advanced that use th; struéture . . 0
of the Trinity to-predict the millenium as well. Méﬁ ii&e e,
“Joachim of Fiore (or Flora) were cohvineed.that %hey’had n
found a ke§ to-thg Sépiptures which a%forded an'interppétation y ~ v
gf history which would give a\patfern and meaning énd a point -
from which to préphecy in detail history'sofuture states.¥

‘ Jéachim may be seencéé rebreseq}aﬁive of ﬁany millenarign T
visionaries from the time of the medieval church up to the D
novel's contemporar§ prophet who‘pfeachs ?hat Elijah is‘
coming while touring DubliE throughodt Ulysses: Joachim
,believedwthat the everlasting gospel found iﬁ'thg book of'
Revelation is to Be'preéched at the end of world history‘to . -
all p@gples. Throﬁgh his examination of the sgriptureQ he .’ '
npreceivéd‘in history an ascent throligh three successive ages.
éaeh age wés controlled by one of the divine pefsons*of the
T;initi. ‘The'first age'had already passed, it had been the -
age of the father or the 1g$. fhis corresponds in Ulysses |
to the period of British domination which it is felt will
.soon be lifted, or dést%oyed.by foreign intervention, as well
as to the age of Simon Dedalus. Fér Joachim this age was.

considered as-one of fear apa servitude.” In many ways this

is the age that Stephen is still living in, his new age has ,

1. Norman Cohn, Thé'Buréuit of the Millennium, (New York:Harper
TorchbooKs, 1961) p.100

- , . - .
S - . ¢
.

A -




not begun.1 In any case for Joachlm thlS age' is replaced by

. “the sécond age ,that of the Son or the Gospel. This age was v

-

distinguished thrOugh its faith and filial submission. In
Ulyéses‘this is the age,'ironiqal;y,of Stephen who oas ' \-
abandoned faith and filial submission but maintained his concern -

- for the 'word'. The third age was to be the age of the o

" / Spirit and this agewmuld be the}true culmination of human |

history, a period of love, joy, freedom. In thls flnal age

there would be no~wealth but voluntary poverty and’ the

knowledge of God would be revéaled directly into the Héarté,

. 2 N a . 3
of all men. o

) . e
Joachim of Flora also conceived the oneness of the

L3

< Three Divine Persons as a mere collective and generic unity.

A
Yo -

" He as well erroneously aocused Lombard of having hefeticaily

. represented the blessed Trlnlty as a quaternity. Joachlm did,

a

however, dde penlntently, " profe351ng abgolute subm1531on

" &

to the authorlty of\\oe 1nfalllble church™.

e the English to thwant the threat of forelgn French inter- ’ »
| - 7 ¢ vention and in World War I it was a theme amang some Irish
l,  nationalists that collaboration with Germany might free
| Ireland from England. In 1945-47 the IRA supported the ‘
- " Irgun, the extreme wing of the -Jewish underground milltary
} ' struggle against Britian. This appears to be a constant theme among -
Irish natlonallsts. ‘ - .

‘ . 1. The Martello Towersg\ohere the novel, opens were built by

-

|

! 2. The Pursuit of the Millennium p. 102 - - -
‘ 3. Theﬂ Divine Trinity p. 256 . - : c, N

|

|

s

Joachini's confusion about the Trinity comes from testimony

of ‘the Fourth Lateran Council, As Pohle notes MQuamvis - :
concedat quod Pater et Filiug et Spiritus Sanctus sunt . °
W - una essentia, una substantia unaque natura..." Although the )
.. Council's testimony refutts Joachim as a heretic, his o ’ >
| ’ prophesy was enterta%ned by papal audiences. - CLesT .




It is interesting to note that Molly will later recall

that she had told a suitor that she was engaged to an

! !
S

imaginary Spaniard named de Flora, that Bloom calls himself.
Flower in his correspondence; and that.he and Molly*}ived
on Lombard street in what- Bloom considers may have}been °
happler days. In any case the Domlnlcan order in the

15th century adopted Thomas' Summa Theologlca 1 to replace .

the Sentences of Peter the Lombard so that\\ombard pe;§on

and_place ,are 1rretr1evably in the past

-

In 'Proteue , Stephen is attempting.to resist all the

deuiy and corruption of the past’which is why he begins

the -episode with a 'meditation on Aristotle. .

ouses of decay, mine his and all. You told the Clongowps
gentry you had an uncle a judge and an uncle a general
in the ‘army. Come out of them Stephen. ' Beauty is not
there. Nor in the stagnant. bay of Marsh's library
where you read the fading prophecies -of Joachim Abbas. (|
For whom? The hundred headed rabble ‘of the cathedral
close., A hater of his kind ran from-them to the wood
of madnsss, his mane foaming in the moon, his eyeballs
stars. . ' . . oo

v,

Joyée in Ulysses may be seen as utilizing the three

)

' succe e stages that have been recorded in the imagination .

of his people. This is not to say that Joyce had an orthodox
bellef or eveh dlsbellef in the concept of the Trlnlty making
1tself known in time, but that he Was aware of the metaphoric

‘value,of seeing hlstory in thls‘way and that he was aware that

_the myth of the Trinity is a li_vjn\g metaphor #n Ireland.

\

‘1. A Short Histony/of Philosophy p. 458

2. Ulysses p. 39 ( Emphasis mine:)




 f/;Befofe he appears in‘Ulyéges,Stephen had already attehpted

_* to accept the Trinity which because of its incomprehensibility

.ji was not too difficult. . ,

The imagery through which the nature and JlnShlp of

the Three Persons of the Trikiity were darkly shadowed
forth in the books of devotion which he read-the

Father contemplating from all eternity as in a mirror

His D1v1ne Perfections and thereby begetting eternally.
the Eternal Son and the Holy Spirit proceedlng out of
Father.and Son from all eternity-were easier of acceptance
by his mind by reason of their august incomprehensibility
than was the simple fact that God had loved his soul

from all eternity, for ages before he had been born into
the world, fortzégs\before the world itself had existed.

Not only is beayty and mi;stery not }o be founq 1}1 ‘
Joachim, we know that Stephen hasvrejecgéd him ég‘another prophet
and scholar of the Trinity. A Later in the bookstail he sol;difies
his rejection of Joachim. - ‘

| Who wrote this? Charms and invocaﬁi&né of the most
blessed abbot Peter Salanka to all true believers

.divulged. As good as any other abbot's charms, as

mumbllng Joachim's .2

We know from the Portrait that Stephen has chosgn‘to
bécomq.an artist.and not a priest and as a coﬁsequeﬁce el
hgretid. But in Ulysses Stephen has not become an artist , ° -
and has no power to choose’, Rather, he approx1maté; choice
by a series of reJectlons. The prigstly craft has its power
QE the keys to bind. and to loose men firom sin. But it waé

— :
reJeeted by Stepheii because he w1shed like Sabelllus, to
have,the god-like power to re-create the world‘w1th the word., .

pu—

Stephen wants to be the logos, but to e so he wants)to be of,

1. James Joyce, A Portrait bf the Artist as a Young,Man,//)/ -
. (New York: Viking Press 1965) page 149, : iij) ;

&

2 “Ulysses, p. 243.




the divine substance with the father and with the gods while
denying his kinship with his physical father Simon. From K
the Portrait we know that art is the human disposition of qgsr ‘
sible or intelligible matter for an esthetic end. The artist,
in this view,ﬁbecomes a ereator, Eyerything is potentially
his matérial. His capabality for analysis and syrthesis is
limitless.

Ih ’Proteus;, Stephen gives his 6wn definition of himself,
"Signafure of all thiﬁgs I am here f& readﬂ:, He uses the -

philosophy of the Bishop of Cloynes ‘to ‘prove to himself .

that he is not God, ™ See now. There all the time without

you.: and ever shall be, world without end".” He plays
lazily with the idea of creation, with the problem that the

early church encountered. ‘' In 'Proteus', Stephen incorporates )

(3]

i elements of Gnosticism with the Augustinian notion of God.
i . .’: } s
Like Sabellius, Stephen wants the son to be the.father as well,

creator and efeatéd. _His -art cannot release’ him from his
physical conditions,” his limitations, like those of Arius'

are fixed o .
Wombed in sin darkness I was. too, ‘made’ not begotten.

By them, the man with my voice and my eyes and a
. ghdstwoman with ashes on,her“breath. They clasped and ™

' sundered, did the coupler's will. From before the ages
He w1lled me and now may not will me away or ever. A lex.
eterna stays about‘hlm. Is that then the divine substance
wherein Father and Son are conSubstantial? Where is poor - = = ‘%
dear Arius to try cdnclusions?, Warring his life long on

- the contransmagnificandjewbangtantiality. Illstarred
heresiarch.l . '

.2 '

As in 'Telemachus',Stephen is révealed by higlthoughts'

and- these thoughts lose their cqhereng?qif we do not bemembér ‘ -

s
»

L. Ulysses page 38 TR . “ - ,
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that Stephen is aware that for the first centuries the Finest
Ve - x
minds_ of his splrltual ancestry, the Church, concerned th%mselves

1
o . ™,

¢ not with saV1ng e1v111zat10n or governlng the emplre but w1gp

S PO dogma, speciflcally trlnltarlan doctrine, The 1mportance

of the Trlnlty for Stephen cannot be overempha31sed He is

" <def1n1tely preoocuple&?w1th the/m&gtery of lelné’generatlon.

L4

the level of a Bishop.. Arius actually was a cleric in the

Yy

Alexandrian Churcil.l, but his cpntroverw',,‘upset.the balance of
: . anla 2t

T " . qthe entire Church. ) '

» »

' K : In 'Proteus®, Stephen thinks of the constgnt occurrence
. of the conseoration, the homent in thé Mass-when the change

y ¥ ~ [}

. takes place and the bread ané wine are llterally transformed 1ntb

‘ 14 °
|

@ N Al

'

-~ the ﬁﬁdy and blboq of Chrr;fﬂﬁ\rt is the question of the .

& N - so-called !'reak presence' in the Eucharlst and Stephen is v

-

§° . 9 \“\potlng that this process occurs 51multaneously, and ﬁuccessevely

a o in 1nnumerable %asses. , ' .

| L Dan Occam thought of that, invincible doctor A mlsty

' " English morning ‘the imp hyposta81s t{ekled his brain.

N . AR Brlnglng his host down and kneellng he heard twine with
shis setond bell the first bell in the transept( he is
lifting his) and, rising heard (now I am llfting) their

- two hells (he is kneeling) Twang in dipthong, L~ - .

WhiXé. Occam suggests nominallsm, the 'hypostasls referreq to Q_

L)

SR here'bs .an 1mp refers to ‘more, than “the distinction between v,

YA .
“ ~ the essential part and’ tE:/\ttrlbutes of a sﬁhghance. It
‘./ \——‘, “ . ' % ) ' h o
. .; e refers specifically to t problem of transubstantiatldn and
( A . . 4 \“‘ ’ '/ . .. o, D -, T ,'. .o ‘J f " 2 ) N i “l“.
1. Ulyssdy p. 40 £ Lt : b
. . . - ¢ i '
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Perhaps thls is why he elevates Arius, in ‘his’ 1@ag1nat10n to L




\

-

] 1a

reveals that Stephen is aware that\the change the‘ggdhead

undergoes in the sacrament is being related to the modes

the godhead experiences in the Trinity which is another
mystery. The problem of change or disguise in the godhéad f

was Occam's problem, for the English theologian was summoned

during the 'Babylonian Captivity' to Avignon and was chérged
with being a hggﬁtlc on the issue of transubstantlatlon., //

From Occam's concern with the divine hyposta51s Stephen turns

towards the geonhouse and rqcalls o ' o ’ ’

2 ©

Qui vous|a mis dans cette fichue position?

C'est le/pigeon, Jpseph

Bccam,'as‘a mockgr; was sﬁgpessfulu'n playipg the Pope

off against the Emperor. -He fle& from the clarges of the .
Phpacy and died under the protectlon of th Emperor of Bavaria. .
Stephen, however, has no protector. Hav1ng considered going to'

stay with his aunt“he 1s detg?red by the thought of his father
learning .of his low qstate and mocklng his inability to succeed

»

materialmstlcally or artlstically.

L)

@ 0
,
]

My consubstantlal father's voice. Did you see anythlng "

a of your artist brother Stephen lately? No? Sure he's _ -\
not know in Strasbirg terrace with his &unt Sally?

Couldn’ %t he fly a bit higher thart that, eh? 1

. ‘Stephen convenlently uses thF vehicle of the Tr1n1ty to e

cla851fy experiencé'about him and to 1dentify hlmself In

theLibraryhethinks-' [ .

. Ulysses p. 38. - . LT e Lo . .




" that in Hamlet the bitterness might be from the father

1. lesses p. 185 . BT

r .
Formless spiritual. Father, Word and Holy Breath, - .1
Alifather the heavenly man. Hiesos Kristos, magician
of the beautiful, the Logos who suffers in us at
every moment. ThlS verily is that'. I am the flre ¢
upon the altar. I am the sderificial butter.

Stephen sees himself as a victim, but he does not

wish to be a servant, Rather,; he wishes to estéblish the -

o ° . * .
causes of his servitude. In response to-Mr.Best's comment

but. the passages with Ophelia afe surély from the son,

@

Stephen thinks " Has the wrong sow by the lug. He is\in -

my father. I 3m in hié son"; To "the spirit of reconc1llat10n"

noted by the Quaker librarian Stephen repeats "There can be
no ieconciliation, if there has not been a sundering”. -
Mulligan appears and upon Bloom's arrival announces

that
Jehovah, collector ‘of prepuces, is no more. I found
him over in thé museum whenel went to hail the foam- -
born Aphrodite. The Greek mouth that has never been
tw1s§ed in prayer. Eveny day we must pay homage to
her.

- Mulllgan would.conver{izzzryone to his Hellenism, idcluding
He

the God of the Hebrews. s not understand Stephen’s conberh ‘

w1th locatlng the moment of the"sunderlng . ‘Later he explains -

to Haines

- They drove his wits astray, by visions of hell, He Co

. will never #dre .the Attic note. The note of'Swinburne,
of all gﬂ/’eagkhe white dedth and the ruddy birth. That . 3
'is his tragedy. He can never be a poet. The joy of creation...

£

2. Dlysses p. 201
3. Ulysses p. zud
" ¢ r

; - . Py




“in an,artiqulete manner to his listeners in the library.

L. Ulysses’p. 205

Haines-replies‘"Eternal‘punishmentl..I see,..He can £ind no
%rece'of'hell in ancient Irish myth...The moral ieea‘seeme
lacking, the sense of destihy; of retriburion,..Rayher strange.
he should have just that Ffixed idea“. . .

It is not, however, the vision of hell or eternal |

punishment that concerns Stephen. Rather it is the’ problem

of eternal subordination, the loss of his own volition, the

" mystical estate of paternity. Stephen realizes that these

things cannot be reconciled by art, nor can he express them e

The best he can do is rely en the predetermined response he . .
will receive from a culture he understands Lf he presents ‘
to that culture the metaphor with which they are most. famlllar - |
I think you 're getting on very nlcely. Just mii up a ‘Q
mixture of theolologlcophllolologlcal Mingo, minxi, h {) ]

mictum, mlngere.

Stephen proceeds to foLlow his own'advice and plunges into

" St.Thomas and his original #ohdemnétion of incest, and then

‘A father...is a’necessary evil... It is a mystical \ )
estate, an apostolic succession, from only bégetter < /{’~'
to only begotten., On that mystery and not on the
madonna which the cunning Italian intellect flung to
the ‘mob of Europe the church is founded and founded
irpremovably because founded, like the world, macro- .
and microcosm, upon the void....Amor matris, subjeetive
and objective genitive, may be the only. true tplng i
life,. Paternity may be a legal fiction, Who is’ the
father of _any son that any son should love hlm or he.
any son?

\

2. Ulysses p. 207(Emphasis mine)




*

for there is no sundefing within the Godhead. Rather,\man »

Sabelllanﬂthought. Somehow God is as light exp081ng himself <.

"at his will create and modify the role of the father. This

~

. @ ’
Stephen hasg returned to the mystery of the Tﬂ!ﬂi’y and contlnues, .

"Sabelllus, the African, subtlest here31areh of all the beasts

.

of the field, held that the Father was Himself His Own Sbn"

2
. ”

Sabelllus believed in a Trinity revealed to man. But° /<:ff' |

for him God was absolutely bpe indivisible substance with .

1t

three fundamental activities. This God has appearéd in temporaf

+

history,first as Father, the God of the 0id Testahent, aNfiérce
and jealous God who gave the law and expected fidelity and

wofship from his special people. Then he.appeafed as the Son

#

who came to the world tefi59Eem it from the sin.of the first \ L

Adam; in fact probably if is from Sabellian dogma that the
term Christ as second Adam has become a popular Christian

o

metaphor. Finally, he appearea as Spirit the invisible

P

llfe-g1v1ng, creatlng, preserv1ng and unltlng fiorce exlstlng o

S
invisible between and among mer. There is then no reconclllation N

offended God.througﬁ the figure of Adam and God reconc}led .
himself to man through the flgure of Christ. o oo 2

N Vs
As in St John, llght imdgery plays a large part in " !f, :

to tﬁe world in three‘medes, akin to our tehpofal existenee ’ e
as body, soul and spéritl Sébellienisg;is a heresy:thaf
replaces a mystery with an absqrditf% But it offers to
Stephen a precedent for the no%ion of father and sori being

-

the same actor behind different masks so that the son may

perfectly fits Stephen's desire in social and psychological




. S SR ” 50

[ ' .
- v .
'

, relations in both Ulysses and the Portrait beéause this
, \ / ' ‘/
\ X expllcltly is what Stephen wants-as 01tlzen, artist and son.

-

God's behav1our however, in Sabelllan ‘terms, is ludicrous,

and Stephen knows this when he articulates the creed

’He who Himself beoot middler, the Holy Ghost, and
Himself sent hlmself‘ Agenbuyer, between Hlmself and
‘others, Who, put upon by His fiends, stripped and

) whipped, was nailed like ‘bat to barndoor, starved on

o crosstree, Who let Him bury, stood up, harrowed hell,

‘ © fared into heaven and there these nineteen hundred

.years sittetn on tone rignt hand ot His Own Self but
yet shall come in the latter day to doom the quick
and dgad when all the quick shall be deaa already.

a

[
.

'Sabelllus however, is vital to the worklngs of Ulysses

A~ fbr the heretic embodies the creative intelligence that is . |
able)%o encompass thyee elements of‘almosf,opposite natures |
/ ,'} ' ana proclaim thef they are all equal or atleasE co-divine. /
‘ This would suit Joyce's purposes sufficiently in his eftempt'
g ' to elucidate that the three seemingly’different characters
4 ~ of Stephen,-Bloom anq'Molly are capable of similanithought ’ /
. and deserve to co-exiet integrally in -the confines 6£ one | ‘
y o novel and are capable of unlversa11z1ng a particular fhene:‘
Although Stephen accepts,that Aquinas has r¢futed

’

_ Sabelllus as a theologian, as an artlst the imageq is still
ik. -

v1able.

s

-t

3 Well: if the father who has not a son be not a father

\ ‘can the son who has not a father be a son? When @
Rutlandbaconsouthamptonshakespeare or another poet

- of the same name in the comedy of errors wrote Hamlet
he was not the father of his own son merely but, being .
no more a son, he was a felt himself the father of all - ‘ N
his racde, thé father of hjs own grandfather, the Ffather .
of hlS unborn grandson... s ' . -,

3

Ulysses p. f97 : . ’ - 3 v _,“, S e,
Ulysses p. 208 '

-
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" the first playwright;

PR

Shakespeare\ﬂﬂgwn creative art is considered , byv

7

. Stephen under the mystical estate of the Tr1n1ty," In

his Trlnlty of black Wills" and the third brother is AN
unwittingly given the third member of the trinity's role
by Mr. Best, , ) . o

. That's very interesting because the brother motive
don't you know, we find also in the old Irish myths.
Just what you say. The three brothers Shakespeare.
In Grimm too, don't you know, the fairytales. The
third brother that marries the sleeping beauty and
wins the best prize.l

It is noted that after God, Shgkespeare has created

most. But there is something wrorg with the creation of

[

‘The playwright who wrote the folio of this world and .
wrote it badly( He gave us light first and the sun
two days later), the lord of things as they are
whom the most Roman of: catholics call dio boia,
" hangman god, is doubtless all in all in_all ofus,
er and butcher, and would be bawd and cuckdld
oo lbut that in the ecopomy of heaven, foretold
by Hamlet, there are no_more marriages, glorified
an, an_androgynous angel, being a wife unto himself,

@

The economy. of heaven'was advanced By a 9th ceﬁfury
Irish ééhdlar, Johannes Scotus.Erihgéna 3(n'ot to be coﬁfﬁsdd,
with. John Duns Scotus of the non-Thomistic synthesis school

circa 1270) who besiges beiﬁg a neo~platonist and almost a

1’_hlysses P 210
Ulysses P« 213 Kt Empha81s ‘mine )

3. Por Scotus' more serious work see A Short History of
Philosophy p.293-300. Also M.Cappuyns, Jean S. Erigene, '
Sa _vie, son oeuvre, sa pensée, (Louvain-Paris, 1933). .
“Bertrand Russell in his History of Western Philosophy
devotes'a chapter to ' John the Scot'.

o

’ . o {

%

PR .
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/

pantheiét was a Pelagian.ﬂ Among his other heresies Scotus

7 believed that creation was timeless and therefore did not

.distinction of sex. Redemption, the removal of sin, will

~unity "is perfectly achieved is the Christian Trinity which
-ironically i; incomprehensibie and has thfough the Church -

,that was créated out of. it imposed a considerable burden on

‘the comment that man will become "glorified man. an androg-

_ynous angel being a wife unJo himself", Stephen is using

both male and female.  Through Christ's positioﬁ as,second - '

proceed.’ex,nihilo.',thﬁs demotiné Genesis to the level of‘
allegory. He maintained that‘originally man was without

, . '
sin and‘,in his sinless state he was without division or -

[

~

then be the re-unifying of the separate sexes into-' one

o

entity. ' ’ L A 4
THere is an elemental urge‘te unity in ﬁlxéses. The -

boundaries between theithoughté appropriete to Stephen, -

fOr example. are often with modifications the thoughts of

BlOOm and at tme end of the day are retained in the memory

of Molly. The only corre5ponding Western myth in which

&

o

ali the characters in Ulysses. It is however through
' Y . ,

Trinitarian heresies that the point of the metaphor becomes -

intelligible., In the library Stephen attributes to Hamlet .

2

Hamlet to reflect the view, which Scotus suggests, that
ginal -condition and our final condition will be - ' i
r A\ ]

individual se*ual unity. For Scotus Christ is the ‘second

Aéam, that is he is Adam before the fall, 'and is therefore ' s




X
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'unw1ll:|.ng victim' and in order to contrast this posture

s

Adam as determined by the Sabellians, and Sc'otus’ particulér

empha31s on the meanlng of the.nature ,of the see\nd Adam, we
begin to see a rfew dimension in Bloom's feminine as well as
masculine nature made explicit in episodes such as 'Circe’,

. X \W ,
We are also able to understand Stephen's delight " when

Esther Osvalt's shoe went on you: gipl I knew in Paris. Tiens, ' .

quel petit pled..:. Wilde's love that dare not speak its

" l )
name”, i
¢ o
é

' In leaving the library Stephen realizes t}'aei't he is
’ ‘ . (] N s

" 'still being subiected to Mulligan, " Part. The.moment is ‘ ‘

now. Where then?...My will: his will that fronts me. Seas

between".2 As Bloom passes between tﬁem Mulligan whispers

to‘Stephen, " The wandering jew...Did yon see his eye? He

looked upor\,e/ou to lust affer you. I fear thee, ancient C
¥ Vo, " S , 3
mariner'". Bloom goes out before them " Step of a pard..."™. -

Stephen and Mulligan follow him out and Stephen thinks,

"Offend me still. Speak on : . o ) 1,

At this point Stephen is suspended in his role of

to the ‘usual role ot the 'son as 'willing servaut' we must
consider the figﬁr‘e of Leopold Bloom. Stephen s development . ™
through the metaphor of the Trlnlty w1ll be eontlnued by

cont,rast:lng his p091t10n in Ulysses to that of Bloom.

1. leéses"p.'l.g
2’. Ul!SSEé'P.217 - ’ . a . b .', ' ’ v ’ N : ‘ ' (4 ’
3. Ulysses p. 218 : ,
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Leopold Bloom ;s a llterary translatlon of the irony
of the Sabelllan heresy for in the amblguous flgure of Bloom
both father and e3n co-exist. Above-all elSe;Bloom prides
himself on being bractical, rational and pumane. In order to
‘appreciate the;artistic structural iﬁtegrity of euch a’
character an identifying metaphor mustjbé/acknowiedged.z Bloom
does possees a vast arrayner qualities but is a successful .
rep?esentative‘description of a man of his class ard time.

Unlike Stephen's mental wanderings Bloom's mteitations“

and reactions,areﬂqot so eas%ly anticipefed§\\Qne moment .
Bleom is the Son; the victim; associated with the second - ~
person of the Trinity. But beqeuse of his common sense and
scebticism thie 5osture often disolves into one of criticism g N

and'scqrn. In this role Bloom reaets as the Father of the 0ld

»~

'Testamen% who is ever. aware of false gods, empty prophets and

the failings of his people. ‘ : S . ' -
‘ In his eplstle to the Philippians, St. Paul makes a clear

Fdistlnctlon betwéen "Forma Dei" and " Forma Servi". Theologians

corncerned with the mystery of the divine' Trinity cite this as °

,

an example that "Christ:was'gbt‘uniustly the victim of - R

+ . 1 : ’
usurpation. he was the willing sérvant', Stephen. who claims °
to enioy reading Aquinas in the originai would have certainly

encountered the idea that Christ was a servant. : - 'n e

’

Jesus Christ who though he was by nature God did not
con31der being equal to God a thing to be elung to

\
1. The Divine Trinitw p. 62
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~N . . . ' .
but emptied-himself taking the nature of a.servant -
and be:mg made like unto men -( Philippians 2:6 ll)

Stephen, obsessed with h:n.s natural sonshlp, would be

-as the Father, a creator. He will not serve yet is socially
B .

forced to be subordinate..

Bloom is first revealed to us as a willing servant. - R

L

He gdeliversMolly's mail to her while she lies in bed
waiting for her breakfast,

. . Hurry up with that tea... I'T parched...
' Poldy! ... Scald the teapot. '

r He brings her breakfast, \
Everything on it. Bread and butter, four, sugar,
spoon, her cream. Yes,?2

. - ‘ .
- - Molly re(oe’ives her breakfast with the comment "'Whaty
© a time‘you were", It is not until the. 'Circe’ episode that

Bloom allows himself through ‘fantasy to consider Molly ‘ .

inferior. ' “ 4
- N ( .

We -have this day repudiated our former spouse and have

bestowed our royal hand upon the princess Selene, the

splendour of night. ( The former morganatiec spouse of

Bloom is hastily removed in the> Black Maria) S ",

Molly is replaced however, by Selene-the moon goddess and we

\ see‘that in"Ith“aca' Bloom ’seess'peciel'affinities be.tween:

the moon and woman ' ) A ' t .
.. .Hep power to enamour, to mortify, to invest with . ‘ . ‘ }
‘ beauty, to render insane, t0 1qc1te to and aid o : o
delinquency:the tranquil inscrutability of her . T,

! . , ) b

1. Ulysses p.°n62.\ T - c . ’ oo

2. Ulysses p. 63 . K co
‘ 3. Ulysses p.-483 . - = L L ' RN .




v1sage' the terrlblllty of her isblated’ dominant .
b 1mplaeable resplendent propinquity: her omens of o s
tempest... . )

-y ”

Bloom in his role of servant is constant, but as son *

L)

__he has been unfaithful. He remembers'hié own fatHer | v <1

The scene he was always talking about where the

old blind Abraham recognises the voice and.puts
' . his flngers on his face... Nathan's voice !-

| His son's voice ! I héar the voice of Nathan

| ‘ who left his father to die of grief and misery

in my arms, who left the house of hlS father and

the God of his father,2

. - Through the assoclatlve force .of the Trlnlty establlshed
by Stephén, Bloom is first revealed to us as a Son. He is
. " however also a shrewd observer of the subordination achieved

by the Church that celebratds t eubevelatiop of the Son. '
- . . /
Bloom's reactions to Christjanity suggest that the 0ld-Law

is looking with scorn at the New Law that ﬁt has”fathered.

]
4 . -

As he walks reading Martha's letter he recalls

Marthg' Mary. I saw that picture somewhere I
forget now old master ‘or faked for money.- He
is 81tt1ng in their house, talking. Mysterlous.

L

What has orcurred is also certainly mysterlous for

has risen Fhelr brother from the dead, _an, 1dea totk:

-

"preposterohs to Bloom, , When he reaches the open backdoor'

of All Hallows'Churcp he enters because "the cold smell of
sacred stone called Him”. He quietly enters and notes the ’ ﬁ
. : S - : |
submission of the-congrégation, L “
1. hlysées p.702
. 2. Ulyssesp. 76 . .. - s A T

>

e 3, Ulysses p. 79. oL %,?




The priest bent down to put it into her mouth
murmurifg all the time. Latin. The pext one. -
Shut 'your eyes and open your -mouth. What ? -
Corpus. Body. Corpse. Good idea the Latin,
) Stupefles them first ...

. There's a big idea behind it, kind of kirfgdom o
of God is within you feel... Thing is if you '
really believe in it.l )

‘Although a baptised person, . o~

Bloom (thgr timeé) by the reverend Mr.Gilmer ° . ‘ i .
Johnston M.A. ne in the protestant church .
of Saint Nicolas WiJrolit, Coombe; by James- ' .
L O'Connor, Philip Gilligan and James Fitzpatrick,
N together under-a pump in the village of Swords;
| * ' y and by’ the reverend Charles Malone C.C., in the

-church of the Three Patrons, Rathg::n:‘.2 b

<

hé has noqintellectﬁal or ‘emotiomal sympathy with the

|

|

| - . o g

‘ : Trinity. He does, however, see the Eucharist sacrament
‘. - \’ N Ce .

\ as a clever method of mar‘i}iéulation.f He admires the )

organi2ation and the glib representatives of the Church: 8!
The priest in the sFermanagh, will case... No ° -
browbeating him., He had his answer pat for . C ,
everything, Liberty and exaltation of our holy Q
mother the church...3 : 4
As Stephen had seen M:Lchael as the protector of the
Church from heretics, Bloom hears in the last gospel
"Blessed Michael, archangel defend us in the hour "of
) 'confl:mt". .and thinks. : , ‘

"English. Throw them the bone, I remember slightly. .
How long since your -last mass ? Gloria and immaculate’

' ‘qA g R T Ulz‘sses p. 80-81 oL T ) ‘ o
L 2. Ulysses p. 682 ‘ . ' B e
. 3. Ulysses p. 83 ‘ '

® , . ’ * ) »
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e ' virgin, Joseph her. spouse. Pet and Paul. More interest--
“ » ing if you understepod what it wa¥ all about. Wondenful

IS organization certalnly, goes like \clockwork. 1

L N both the Father and the Son, ) o . .

- N Eltjay.a hath-now: Clean trough of water, cool enamel,

the gentle tgpid s‘greain.f This is~my .bady.' . €
- Ry T
< . " 'He Sonesaw his pale body reglined in it at full

: fat‘her\ of thousands a languid' floating flowe_r_:.é'

y

. ) ’ g
o

< ' -

- .' M -at the consecration of the Mass at All Hallows.

A
—

- The. metaphor that has suggested the 'Corpus' te hlm
&
? Q . - .
is contihued in, 'Hades
.,"i ,
. ¢

One dragged a51de * an -old. woman' peeping.. Nose ° °
", . whiteflattened against the pane. Thanklng her

o . stars she was passed over., Extraordlnary the -
s, ° interest they take:in'a corpse.3 "
Y
and the 01d Testament element is: suggested by the notlon
g -
of belng fasseﬁ*ovep' by the angel of death. = P

Bloom thlnks of the death ‘of hlS own son dard. the

A.\rv:we N . S o
e A’ dwarf 's facé mauve and. wr;.nkled Like llttia Rudy s
= was; Dwarf's body, weak' as- gutty, in a whitelined
v dealbox Burial ... Our. Little. Beggar. Baby.

/ Meant nothingy Mistake of nature. If it's healthy
;l.t"’s.from ‘the mother. If not the man.. Better luck |
ntext time.'*’

1. Ulysses P. 82.
ZP_L)L$_$_§§P.86.“'.\
3 lessesp E_!) - ) .

ﬁ. Ylysses p. 96 ',,

The reference, this is my body, referring,fo the ‘moment

in the niass at the consecre\iion when trahnsubstantiation occurs

[
a

.Before. the 'Hades' episode Bloom co\qblnes imagery suggesting

“ s
V

is probably a cat&chumen’s r,xecol'lection. Bloom was not present

.
[

on

«

‘\‘.

'_‘-.

- respon51b111ty 1mposed Qn &he father 1f t’h@ chll’d does vt



— / : - %0
) \ . -
L}
Later he regrets that he has no son, , s - -
) ; . . .
I too; lggtﬁ race. Mllly young student. Well,
. my’ fault . perhaps. No son. Rudy. Too late npw. e
. . Op if not? 1 , - ‘

.In 'Hades' he hears Stephen's father talking about
/his so d think -
; 7bis son an inks,

v > 0 ’ ;
Noisy selfwilled man. Full of his son. He 1s§ ‘ -f\;

right. Something to hdnd on. Jf little Rud
had lived. See him grow up. Hear hlS voice in
the house.2 , : : i,

A

Even,of Vlcfﬁna and Albert Bloom thlnks,. _ > .

. All for a shadow. Consort not even a k;ng. Her 3
/ ;son was the” substance Something- new to hope for. .

. . “y \ . O 4 "‘5,
. Bloom s sentlﬁéntallty disappemxswhen he~eontemplates» '

the prlest con uctlng the brlef funeral serv1ce "for Dignam
Bully about. the - muzzle he looks. Bosses the show. .
Muscular christian? Woe betide awyene that looks - . o

- crooked- at hini: prleet Thou art Petgr. ) " " -

. His mournlng in ’Hades' derlves from humanlstlo and.nét '_;

¢

(\rellglous compaseuon. Bloom has no respect for p':e ef:‘flcacy A
14 R 3
' of 'Ego sum resurrectio et. v1ta ‘qui credlt in me,. etlam 51 “

_mortius fherlt*NXiYet’ or‘for"Que habet fillum, habét V1tam .

These rellglous SQEtlments are only for the beneflt of fLe X

11v1ng; and whlle he readily agrees. that the rltual "touohes

-

a man s inmost heart" his reaetlon is : ‘ B L.
-Your heart perhaps but what prlce the fellow in the

"six by itwo with-his toes.to. the-dalsies? No touching :
that. ~“Seat of ‘the affections. Broken heart A pump T
after all, pumping thousands of gallons. of_blood every

. ,

s cL Lo S \ . T
. ‘ l.'Ul!SSES'ypczsff. “ ‘Oﬂ‘\ . ., ) « ~ ,, - .. B “ o, 'v "A E. u
Al 2, Ulysses p,.89 .~ ° L, y:l Lo T
. T 3._Ulysses. p. 12 S DR PR AT TP
- P ) . . . Ty ° . i "}.. . ] " S
. - 4. Ulyssed p. 103 ,_>- L, . - N
N ‘ ’ ‘ ’ R ‘ ot ¢‘ . »* B .. .E’. - . \ v . ':
- ‘ | : : ) .
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day. One fine day it gets‘bunged up and there you are.

Lots of them lying around here: lungs, hearts, livers. i
-~ 0ld rusty pumps: damn the thing else. The resurrectlon

and the life. Once you are dead you are dead. -That

last day idea. Knocklng them all up out of their graves.

Come forth Lazarus.’ And he .came fifth and lost the. job.

R ¢ A
Bloom does not share'fhe'Chbistian'or the Mdsonic? adher— . s

o 4

L)

-

ence to the tenet of resurrection.. The Jews did not receive
this doctine from Moses. - 0 .

a

As in the earriage'&n the way to Dignam's funergi, Bloom
again sees StephéQ in the newébaper office. Hé is not

'partlcularly concernqd about Stephen, rather he is curlous
A1l off for a drink. Arm in. arm.... Wonder 1s that
young Dedalus the moving spirit. Has a good pair of

* boots on him today. Last time'I saw him he had his °
heels on view..B%,n walking in muck ‘somewhere.
- Careless chap. - . :

e

. . : .» ‘
Throughout 'Aeolus’,Bloom is the souree of ridicule while-
. e} . \ B .

a ; - [

the héwspapey men discusé_the:éi&ilarify'between thelIrish‘

and.the Jews and the Grééks and. expréss fﬁe;disdaiﬁ=with which
‘:théy considei the imperalist“Romanuénd British bloom has o -
%, ( .
“ been correct, it 1s the "usual blarney" for “the Professor 1n

-
-Z

the Newspaper offlce tells hlS respectful audlence BRI o

* We were always ioyal to lost,causes.:.Success for us A -
" is the death of the intellect®and of the imagination, - )
. We were never -loyal .te- the successful. We serve them.

., I teach the blatant Latin language. I speak the’ tongue
~ of a,race the acme of whose mentality is the maXim:
Time is money. Materidl domination. -Dominus:t 'ﬁord' ¢

Wheré is the sp;rltualaty.....But the Greek! 4 '

L]

¢

" l Ulysses p. 105
2 " See AA Encyclopaedla of Freemasongy,(The Masonlc Hlstory Co.
Chicago,192U4) "The doctrine of a resurrection tg a future and

. eternal life constitutes an 1ndlspensable portton of the relig-

ious faith of Masonry...however it is not” authorltatlvely incul

céted as-a point of dogmatic creed...yet our Order is a pesitive
contradgetlon to Judaie blindness’ and infidelity and. testifies

our faith coneernlng the resurrection of the Body."
.~ T 3. Ulzsses.. Py 147' . .F': ug’glxsse.s P. 1?3 . - )
» @ (/ ’ . . ° ]
N T s . - v
' : R f OV B S A




Bloom becomes associated with human and not divinL

nature ,a particolarly paternal reaction, We h{ve seen through

<
L O

Stephen the Christian idea of the ‘search for millennium, the

s ks

concern with guilt, generation and paternity, the obsession

Q

w1th the theology that separates begotten from unbegotten.

Bloom brings into the, novel a clearer 1n31ght into the

*more practical oldeerebrgle concept of the same search.

e 2

He is occasionally°etimulated to consider €scape from

-

the social- and spiritual sterility about him into the sub-

trbpical reveries of the prOmised land. Ifonically, the

_prospectus for the Zlonlst°settlement comes frmn a pork

butcher, and like Stephen he remalns in ex1le. Bloom

- and 'Stephen have both- been iliénated from their families

but Bloom 1n a practical splrlt %ejects such schemes for .

escape as fantastle.

Religious schem% present absolutely.no temptation o

for Bloom 1n 'Lestrygonlans he 1s presentea with a‘throwaway

Blood of the Lamb ... Arelyou saved? <All are
washed in the blood of the lamb. God wants... :

-
‘

' and his curt reactlbn 1s“Pay1qg game®, ~‘“ .

Dedalus daughter there still outside Dlllon's o,
auction %ooms Must be .selling off some old

¢ - fyrniture... Flfteen children he bad, Birth 5

;'"+ every year almost. That's in their theology or

-~ the priést won't_give the poor woman the confés31on,
-the absolutlon. ) . ) ‘

° ‘" . P
° ~a ] . . K .

l. ﬁlyeses p,‘15l’: L e o :

2. Ulysses p. 152

The theology of the Cathollc church repels h1m, K
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and he is particularly aware that the clergy that impose
Athe "increase and multiply" dictum are "Iiviné on the fat SN
of the land" " Moments later when he thinks of rats "‘dead |

N drunk on the porter" he compares them to Christlans " drink

till they puke again.like Chrlstlans".

I3

|
l c S When: he feeds fhe gulls he is both s¥npathetic to their
> .. “ hunger and aware<of their greed andaware also that his. .

eompassion is unrewarded
Wait. Those poor blrds.
. He...broke the brittle paste and threw its fragments down
¥ " into the Liffey. .See that? The gulls ‘swooped 31lently )
- - two, then all, from their helghts, pounclng on’ prey.

. . Gone. Every morsel

‘ Aware of their greed and cunning he shook the powdery
' crumb’ from his hands. They never expected that. Manna...-

. They wheeled, flapping weakly. I'm not going to throw ek
RN . any more, Penny quite enough Lot of thanks I get Not ) :
’ even a caw. 1 ‘ w _B- ‘ s
As Stephen had consadered that transubstantlatlon T,

churs every moment whenfhe thought of 0ccam, Bloqm is

o U

concerned with another continuous action, the realistic cycle - - 2,
. Y o ‘ . - B
g J A . LT
L 1 . ., ’

. of human existence - : ' =
. One born every secand somewhere.' Other dying every
second..Since I féd the birds-five minutes. Three
hundred kicked the bucket. Other three hundred ‘born, .”
. . washlng the blood off, all are washed in the blood | , )
.. of the lamb...? . ) _ o

‘ :""”' ‘Like Stephen he considers the creation of the Wo i

[ . ’

. but does not eﬂtertaln any’ notlons»such as creation

"ex'nlhllo" or a~personal God, S .

1 . . ST . IR T b . e
1 o - ) N ’\‘ -“ L4
N g . - . . - ) . ~°\\.
1. Ulysses p..153 ° . L Lt
o © . ) P E o .° . n: ° ’ ' ‘ # o
. - . 2. Ulysses p. 164" - . . - - ' - O
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Never know anything about it. Waste of time. Gasballs »
spinning about, crossing each other, passSing. Same ,
old dingdong always Gas, then solid, then world, then
cold, then déad shell dr'lftll’ig around frozerr rock

like the plneapple rock.

-

-
k]

° ’ s
N ’ ) -Bloom is aware of the Old Testament original law, he

acknowledges his awarehess of a "lex eterna", differént
- from Stephen's. " Eat or be eaten. Kill ! Kily § .2 i ‘
Unlike Stephen he is concerned not -only with paternity

’ - ' but with the physical reality of birth. He-examines

e R L. . . .
- ’ ‘ Aristoty's-Masteer‘:ece, - - .
. , o K ¥ . ) ” ° i * “ } *
Flates: infants cuddled in a ball in bloodred ‘ ' .
wombs like livers of slaughtered cows. Lots of :
them like that at this moment all over the worl \
All butting with their skulls to ggt out of it. S
_Child born every minute somewhere. : '
Although Bloom is not metaphysically concerned with the .
métaphor of the Trinity it is throu.ghwat the concept ST
of the Son being trénsfﬂrmed into the Sacrament 'recgives p a
E" ' . literai explanation. When he hears the men singing in ’
’Slrens' he remembers ’ " : C o o - e
) . “ Latin agaln. That holds them - lJ.ke birdlime.’ Prlest .
. < ‘with the communion corpus for those women. Chap in -
" the mortuary, ‘coffin or coffey, cOrpusn_qmine. ‘
N By the tlme that Bloom 1s seen in the "Cyelops' ’_ ' o ’
‘beplsode we are given another reacta.on to the Tr-lruty, -
‘v . . partlculax‘y to - the flgure of Chrlst \O"rgof the men in, the Y
‘ T ' bar upon heam.ng that Pgdd{ Dlgnam is Ydead regects the
pa551ve servile aeceptance of the will -of God thqt has been - o®
- e __" l.n Ulysses p. 167 o S . a o® \
_ 2. Ulysses p. 170 Yo o B N . y
0 . N . 7 . . .k ' d T Vo s ¢ e
. 3. Ulysses p. 235, =+, © \ . R S
4. Plysses p.- 284 ' B S . ’
re g - 3 ) - RS "-‘, " d‘f‘,‘ . "}\{' t’;ii‘
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'-fh plously mouthed by the mourners in 'Hades'

R Who said Christ is good? ... Is that a good €hrist ... : k

‘ to take -away poor little Willy Dignam? ... He's a - '

- .blocdy ruffian I say to take away poor llttle w1lly o - '
Dlgnam.l .

Despite the prlests that dwell in Dublin-and all the
L
associative Trinitarian imagery that helps the inhabitants

to retain their culture, the metaphor is not personally
relevant. All the centuries have had.only a su?erficial .

1mpaet on the.people, they are converted but not. comforted

v

and’when mlsfortune occurs, Chrlst revealer of the mystery

‘of the Trlnlty 1s seen as a " bloon rufflan" In the fantasy

- .

that follows the 1magery relnforees«tha sense of weakness and
cruelty in thelr faith, Rumbold the executloner is waltlng
tolpsylthe death penelty to the hero-martyr and arypangements -
have been ‘made to receive "the most precious blood—of the -
most precious victim"”, - o M ’
In‘ 'Cyclops’ , BIoo;n's r‘o:le as Christ 'be 'S explieait.
.He télks.to the eitizens’in(barables paraphrasing Christ, o £

o Some people;...ean sée the mote in others’ eyes S - t'
< 'nyn but they can't see the beam in their own.2
TR As in the newspaper of fice, ‘the c1t1zenry ‘are in heated .

-
P

conversatlon about “théir subserv1ence to England ' ,
| T That's your glorious British navy, says thé emtlzen.
1‘. - "~ that bosses the earth. The #éllews~that never w1ll e
i .o be slaves ... That's the great,emplge they boast

; , fabout of . drudges and whipped serfs. -

+

o B 5. .
“ o i
v . °

Ulzsses p. 302 Co -
Ulzsses P. 325‘ . ) ‘ L
Myssesp. 3 - T T T T



wrued

. -

hatred -

of their cleygy.

is a551sted by the ministers of the

when he is preéching the third age of Joachim,.the age of

the spirit and of justice.

i4

.

Bloom, however, does not see the point of national

xt

-

But.isn't discipline the same ‘everywhere?
I mean wouldn't it be the same here 1f you
put force agalnst force?l

:

cblours,

Bloom is most obvious in his role of father, ironically ;

I belong to a race that is hated and persecuted.
. Also now. This very moment, This very instant,

' The citizen asks
Are you, talking about the new Jerusalem?
and Bloom replles

I'm talklng about 1n3ustlee‘*Love... I mean the
opposite, of hatred 3 :

Wheh the cltlzen becomes incensed with Bloom because

He tells the citizen

The Irlsh are aware’ that the dOmlnatlon
é;ureh

What do you think, says Joe, of the holy boys, ¢
* the priests and bishops of Ireland doing up his
room -in Maynooth in hjis Satanic. MaJesty s racing

.

!

he is conv1nced Bloom W1ll not buy them a drlnk .with his

dlleged w1nn;ngs froh the Gold Cup Bloom announces’

-

1.

Mendelesohn

and Splnoza4

was a Jew. Your God.

Ulysses,p.329
-u1¥s:"é,es p. 330

Ulysses p, 333

T

. !

was a Jew and Karl Marx and Mercadante
‘And the Sav1our was a jew and his father

4, None of whom were practicing or orthodox Jews, | but then
neither is BLoom, : . .

66




" metaphor brings violenee,

¢

But Bloom is told what Stephen has been all t00«aware'

of all day-" He had no father " and mishnderstanding'of the

o

Whose God? says the citizen, . ’ -
Well, his uncle was a jew, says he, Your God was a jew. . ;
Chrlst was a jew lLike me. 1 C.

For hls heresy, the citizen in the name of,God threaténs

t

to cruc1fy Bloom for u51ng the name aof God It was_pr801sely

- why .Christ was crucifed, because he blasphemed'and claimed

2

to enjoy a special relationship with God. - This.in any event

is the, Seriptural -explanation of thé crucifixion.’ In the

,heat of his anger and irrationality, _the eitizen is deliberately

v

and ironically made to use, or rather mis-use, the "holy name"

.hlmself ThlS is exactly the sort of reaetlon Stephen

encounters from the Brltlsh soldlers in "Circe' when ‘he

@

tries to dlscuss the monarchy. o ) e .@

In the 'Oxgn of the Sun' the metaphor of the Trinity .

is contlnued to explaln the hlstory of the second person of

the Godhead

-]

Before born babe bllSS had. Wlthln womb won he worship.

é

It is the referenee ‘to Mary- found in St Luke, who receiyes

2

praise not only from Gabriel but from-Ellzabeth who- addreSses

the v1rg1n 'halvaary, full of graee blessed.art thou and

' blessed is-the fruit of thy womb?, This 1;\the .prayer that

P

" the 'Oxen of the Sun' refer.

Molly will refer to in 'PeneloPe and it is the source of

-

jthe allusion to’ wombfrult to whlch the»openlng llnes of .

3
* ¥

1. Ulysses page 3u2
2. Ulysses p. 384. . - .\ :



When Bloom finally directly encounters Stephen in the

7 'Oxen of the Sun}, the narration suggests that Sir Leopold

will be protectivé towards him: )

) ‘N . N \ ' T e

...now sir Leopold that had of his body no manchild

for an heir looked upon him his friend's son and was

s ’ shut®*up in sorrow for his forepassed happiness and

© as sad as he was that him failed a son of such gentle

courage... so grieved he also in no less measure for
Stephen that he lived riotously with those Wastrels . .
~ and murdered his goods w1th whoresl )

' Stephen, trapped by the metaphor, goes\thnough the

N - . .

mechanics of parodying the consecration,

Now drink we... of thlS mazer and quaff'ye this =~ = . - .
mead which is not indeed parcel of my body but .
my soul's bodiment.2

Stephen becomes a Papal figure as the Pope ;é,tﬂe visible
R , e i . Al s
representative.of Christ on earth so Stephen through an

@lcoholic haze makes proclaha%ions(yo the faithful. He is’

* peturning to the theme he had introduced in ‘Telemachus' ,

‘ the tension between the world of the fallen and the new
. 'c. ' . ',:‘ . . |
{ R Eve. - S . , _ L |
- . ‘Mark me now. I¥ woman's womb word is made flesh but
e, in the spirit of the maker all flesh that passes :
: becomes the ‘word that shall not pass away. This is . ) |
" the postcreation. ... No question but her name is
puissant who aventried the flear corse of our Agenbuyer,
Healer and Herd, our mighty mother and mother most e -
venerable and Bernardus saith aptly that she hath an
omnipotentiam deiparae supplicem, that is to wit, an
. almightiness of petition because she is the second :
g Eve ainid she won us, saith Augustine too, whereas that
"~ other, our grandam, which we are linked up with by -, :
suctessive anastomosis of naveleords sold us all, .seéd, . )
breed andg generatlon for a penny plppln. ..+ transsub-
stant1a11ty ces consubstantlality but in no case subsubJ ; - .
stantiality. 3 L . R

'. Y T 1. Ulysses p. 390 . . ; ‘ . o e
" v 2, Ulysses p. 301 S e , ;o '
‘ 3, Ibid; - L R

&




Bloom attempts to quiet. the group in the materﬁity

’

hospltal
< € -~
...the good 513.Leopold that had for his cognisance T B
the flower of qulet margeraln gentle, advising also
the time's occasion as most sacred and most worth to
- be sacred. In Horne's house rest should reign.l .

-

They continue however, and drink to Stephen’s '

_‘fatherhood. Stephen'(%?ﬁszjthe group that he is "eternal )
. son and ever ergin". Through the imagery oflthe Trinity
‘ . Stephen is revealed, his sonship is as weak as Bloom's - Ct.

fatherhood - Strong,however is Stephen g terror and fear
» !
of a personal god whom he has reasoned out of existence,

Heard -he "then 1n’that clap the voice of the god

Bringforth or,what Calmer said, a hubbub of ‘

. ) phenomenon?.. he saw, that he was in theé land of

, . . Phenomenon where he must for a certain onz\ezz die
as he was like the rest too a passing show. ¥Wynd
would he not accept to die like the rest and pass
away’p By no means would he and make shows according
as men dowith wives which’ Phenomenon had commanded

~ ' _ them to do by the baok Law. 2 .

4 Bloom attempts to calm him, .but .Stephen remains afraid . ‘ o

. .
okt ¢ : [T 2

untll the thunder sub51des. . Tl - C

!
A
\ '/ Even in hlS fear Stephen knows that he will sopn be
‘ in 'Clrce' Thls is the only place where p0551b1y Stephen

will not be afrald Walklng.lh,'Prqteus' Stephen had :
. . re%embered a dream, e o . s T
, ﬂ * _After. he woke me.up last nlght same dredm or was 1t° ' . g
co Wait. Open hallway. Street of harlots. Remember. : . |

~ Haroun al Raschid. I am almostlng it. That man led me, . ‘ |
' .spoke. I was not afraid. The melon he had he held )

."{ : lesses p. 392 "o . ‘

' Y Ulysses p. 395 ‘. - r,‘/ __ ;0 B

i

! r .
1 .

!




agalnst my face. Smlled creamfrult smell: That
was the rule, said, In. Come. Red carpet spread. o
You will see who. 1 ' ' "

Stephen remembers - the dream later immediately after ; i\MJ)
4 seelng Bloom in the portico of the lerary, ‘i'. ‘ s

Here I watched'the birds for augury. Aengus of ) .
the birds. They go, they come. Last night I’ '

- flew. Easily flew. Men wondered. Street of )

- harlots after. A’ creamfrult melon he held to. Coe o

, \\\»; me. In. You w1ll see.?

Flnally “in 'Clrce' Stephen will proclalm

Mark me, I dreamt of a watermelon... It was here
Street of harlots. In Serpentine Avenue Beelzebub
showed me her, a fubsy widow. Where's the red

N - ' carpet spread? 3 o

Cream is a substange often associated in Ulyssee with.
Molly, it was the color of her gown the-day Rudy was -
‘ﬂ} conceived, and it suggests her face lotlon. In the Bloom

RS

houséhold special cream is reserved for heg tea and .-
Bloom in"Iteehe' offers it to Stephen. Peghaps" that
man’ in Stephen's dream was Bloom, but'mor%}certainly

he was a satanic force;’Beeléebub',the devﬁl immeédiately

J*beIow'Satan‘in‘Milton'sfParadisé‘Lost . Molly is in fact-

‘.

. 'fubsy’, but she is not.a widow. In any cas%,étepheﬁ in * s

these scenes is not afraid. There may of course he other

% The refefénces

allu31ons behind the- symbel of the melon.

to_the 'rule’ do suggest tﬁough some Masonic, or more ’ S ' )
llkely some Gnostlc ftite. | |

L. Ulzsses. p. W7 (Empha31é mine)- ': | . o - , B ) *

Ulysses p. 217»& o '

. Ulysses p. ST . - e e

* . 4. There 1s much soci;I‘aﬂd rellglous parody in Ulysses (nqte
contin on page 71}y - , ..
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*
hd
>

After Bloom's futile attempt to quiet the .group the
- child of Mrs. Purefoy is born. It was because of his concern

for the welfare of Mrs.Purefoy that Bloom had entered the

maternity hospital. In the -absence of the nur'se and attending St co
physician all autharity is refoved from the group which

" broke out at once ihto a strife of tongues". In its

intensity it 1s\5’sort of Pentecost
4
And they were all fllled with the Holy Splrlt and
began to’ speak... as the Holy Spirit prompted them...
and all were amazed and perplexed saylng to one another
what does this mean. But others .said in mockery, they
are full of new wine.:But Peter standing up with the
Eleven-lifted up his voice and spoke to them, - men
of Judea and all you who.dwell in Jerusalem, let this
be known to'you, and give ear to my words. “These men
are not drunk...but this was what was spoken through
. - the prophet... it shall come to pass in the last days
’ "+ says the Lord, that I will pour forth of my Spirit
upon all flesh and your sons and your daughters shall
prophesy, and your young meh shall see visions, and
your old men shall dream dreams,..upon my servants
and handmaids I will pour:. forth my Splrlt and they -
shall prophesy...I will show wonders in the Leavens
above and ‘signsin-the earth beneath), blood and fire 7
and vapor of smoke. The Sunshall he turned into
darkness and the moon into’ blood before the day of TN
the Lord comes.A

(Acts of the,Apostles 2) R : .

4., Parody of the speculation and belief of opponents 13, of '
+ .course, ancient. ..St.IPenaeus parodied the speculations of ‘the 2
Gnostics in 200 A D.. This may bé significant to Stephen- for ‘ ’
. the Gnosticism which Irenaeus abhorred was -the .converse of - .
; * . Sabellianism which wad equally distasteful. The following is an
; isd-darody cited in God in Patristic Thought
p. 112. " There ;suf grtain Pre-Source, royal, pre- inconceivable-'
a pre-unexistent powi#¥ja Pre-Free Ramblen, along with it is’
a power which I call Circugbita: Cucurbita and- - Utter-Vacancy,
. since they are one projected, but without progectlng a fruit .
.-« in every respect visible, edible and delicious; a fruit which ., .
- language entitles Cucumber. Along with this Cucumber is a T
‘ power of the same potency as itself, which'again I call Melon.-
(Emphasis mine) These powers, Curcurblta and Utter-Vacancy and. | P
Cucumber’ and Melon, projected the remaining host ®f the . 4
delirious Melons of Valentinus"(emphasis mine) A explanatlon £
of the parody is supplied 1mmed1ately following in the text.. .
" The point is simply that Stephen is not afraid in the presence . v
., of human evil as it is in a Gnostic sense fyrther removed from-
. God in the order of creation and therefore'agt a threat to IR
'his aspirations as Creator. : ’ S .
/ -
/.

f °
a e

F N - ‘c
£ . . .q_ .
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4.

' There is little the figure of the father or the law “a
. can do in the midst of logic, theology and’morality run ’ < *

riot for the sake of verbal amusement, " In vain the voice

qQf Mr. Canvasser Bloom was heard ehdeavouring to urge, tc mollify;

to restrain".l

¥

. Haines appears ,

Yes, it is true. I am the murdererof Samuel Childs.

And how I am punished! The inferno has no terrors” }

for me.x.Tﬁ/hell and Ireland's is in this_life.

. ..The mystery was unveiled. Haines was the third . ) o

' brother. His real name was Childs. The black 4
Panther was himself the ghost of his own father.?2 ' -

The medieval allegory has become another variation on
_ the theme of Sabellian heresy. Haines allows a partial °
ml

explanatlon for the nlghtmare he has had concernlng the

Bleck Panther which disturbedﬁStephen in the 'Ielemachus'

c- episode.’The explanation becomes more concrete and hefetical -

. »
‘ s, 2 o
L3

in 'Circe'’ through the comments of Vlrag. N oo ) ° o .
. N ‘ Q\ N ~
‘ o
L ~ = : Stephen belleves that through art and memory he can T

be like God.  After Haines has left he tells Francis, an
A ;. , . 1 as‘ 3 . . :‘, N
pld.ighcol acquaintaxce,,. L v . - . *
You have.spoken of-the‘pasf,and its phantoms... "o coow
. Why think of them? If I call them into life . N
; . across the waters of Lethe, will not the pepor . o o
f' k] . - : ”
L L hosts troop to my call? Who supposes it? I; R o
3 . ous -Stephanoumenos, bullockbefriending bard; . . .

‘ o ~ am Lord and glver of their life. 3 ]

]
/ for Stephen the - Incarnatlon is v1clent, it comes as a Tog

. storm - ) L oL bt ) .

& 2

"‘But as before the llghtnlng'the serrled stormclouds,
£ L heavy with,preponderant excess of m01sture, in swollen . "

eUl!SSES p5. q’lo -
L. 2 Uiysses p. 412 R St ) - te , e,
e R lxsses p,uurs ' o TR . . o Y

6 - : t . . [N I '
‘. \ N - . . ’ A v 4 ; .
o . . -y B Lt s » L. . ’ . . .
o - t - A ~ . . . @ . ~ N . v a B P A ) . - e



- . © masses turgidly distendedF cohpass earth and\sky in .

» “drowsy {xen and blighted graowth of shrub:and rdure -
?-tlll in an jnstant a fldsh rives thelt centres and S
S : © *with the eratiorl of ‘the thunder: tipe’ cloudburst -
"o , pours its terrent, so'andinot otherwise was the ¢ )
: . transformation, v1olenﬂ ahd 1nstantaneous, upbn the - B .
© . utterance of the Word 1 : ST )

Ihe group leaves the hospital fpr Burke* s under the

" [ . o

", "PPQi /310“ oﬁ the- Trlnlty -." Jay look at the drunken. . L e
. N 0’ t
| "':’ L m1n1 ster comlng out of the maternlty hospal(51c)' Benedlcgﬁgk .o .

* . . .
vos ommipotens | Deus, Pater ét Filius.n, - - DO BEE
T ) S Co

S B « L N
ve, apostates' creed"= . . S e
; . . n" )
re ge and our strength. Decamplng. o v
f to mammy . - Stand by Hide- my" blushes

0, lust, ou

©o- ' Q@fyt you go?

- sGmeone., ... . .

. to hell and w1th him those | .

R other liscensed sp1r1 s. Time. Who wander through ’ .
.- ¥ :) ?j $he world. Health all/ A la y&tre 1‘2

Y

f: The false EllJah Alexander J Dow1e " that's yanked

4

et to glory most half tliis planet" has,the last word before ‘j - H

L 2

Ui Stephen, Bioom apd Lynch enter Mabbot Street Because P .

1 J s
‘ . - ,v

“io Dow1e is an evangellst ’and effects hlS conver31ons through

Lo the fe'ar that the.end of the world is at hﬁmd it is appmpma’:e o

1.
‘n

e

M o tﬁat he g:ad the three into. an area where‘the end of reason
Y. "Z/a< o ‘waits" e‘Women»ln‘Bella s will also talk JF .the end of ‘the - ' N

e world & wxll ﬁinallﬁbzpﬁly. Just how efféctlve contemplationis o
' ' ,the)/ last‘ days when the Splm.t Wlll descend and work’ quders ’ —_—

-

lS adhlriply illustrated by the completely statlc response.

L ",u S, 2 ' ) . . P S
Qﬂ“‘T;, “‘ " have d llttle fun first"*' ‘ ‘% o ", . T Y Loty
.J ' "é et ' ’ “": ‘ ' * ‘. T Fad ' “\ -‘ : ' * ¢ )
|y ...; ,“ f&sses p. #32 . i s . i : | A . i PN -

. \ Al Ulysses P. 426 42 e e ;
L ‘.‘,‘  « T g ’

- . l ‘. LN v "," ¢ e



K>

' Deasy s eqmment of ‘the mornlng whlspers L ,

Chrlst*51ns agalnst the llght. . e . .
. The openlng of

- calls suggests énothe Masso Stephen chants the introit “«

- and trénsuﬁstantiatién' oo . oo oA

Stepben has become an arﬁh-m‘eker llke Mull;gan He ha%

“- .= - "_ B . . . ' »
Ulys p.uzs o e e
S . - ' o e .
\ . . . S
.L.ysses P T AL A
. H \"‘ , . . Lo
".v >, N . " ‘A‘ ) . Joe .
© . .
£ . . P ) .
; ‘ o - . : e
e T s
[T a b L
.

? - ~‘ . /\
*  The metaﬁhon of the Trlnlty is kvokedlat the beglshlng P

of -the 'Clrce' eplsode by the ehlghren who ask the Idlot

4

" Where s the great llght°" Shortly before in the Statlon

'
Lynch had asked Stephen who-Bloom was- apd Stephen eeh01ng o
6 .

ddy- is at hand when’ he shall com to. Judge the -

.

irce’ through the - cadenée*f the

“for pascal time. In the STreet W1th tynch he " flourishes,i ,T‘.‘a

hlS ashplant shlverlng‘thefkamp 1mage,~shatter1ng llght 3';6
over the world". .Stephen- %Dntlnues to paggllel thelr ) oo
. . - ¢ « . o
walking to the moyement of theﬁnase.and'heig}emlsses Qhﬁist .
) .,r‘ v ) :I"
. Anywqy, who wants two gestures to illbustrate a loaf"
and a jug? This movement 51Lustrates the loaf and Jug ;

‘of bread and'w1ne in Oma

ree;sted thlS p031t10n duﬁing thexday because he ‘has reallzed
‘£

that to overtly and w1ttlly m Ek would make hlm offpo more

1mportance thah Mulllgan who 1s\ponstant1y.fllppantly reduclng

* %

the s 1ritual Ste hen now 1llustrates that he is in Circe
P: pt b E_,__

capable of matpriiistlc and nlhlllstlc reductlonimn.g




s v
U 3 o ., [ J £ i
- - o . - .

’ bl
v The cancept- of love and generation has changed from

o
L]

the divine ‘to the earnal" Stephen tells Lynch they are T

Lvoety ¢
g01ng~to "Georglna Johnson, ad deam %u1 laetlflcat Juven; ‘
s . @

tutem meam"’ ‘to‘God who gives: Joy to my youth, one of the’

flrst responses of -the Latln Mass) T oL

i a

N Bloqm hurrles.to catch up w1th them, " Stltch iﬁme :

side Why did, I run". Bloom is again the Son, He encounters e ’

)

° his father Rudolph who asks him . o e ,'z L,

-

What gou mak:mg doﬁ’n thls place" ‘Have you no sohl'? )
Are you not my dear sen .Leopold ‘wha left the. house - . T

+ '« of his father and left the ‘god, of h1s fathers o L

) Abraham ‘ahd Jacob”l o . - S e .
g s e . v s L ° .

HlS méther Ellen ngglns Bloom also appears* co e

P

0 blessed Reﬂeemer what have they done to hlm.

. Bloom is'not assumlng the role of father tather ‘he, . T
. ] .

repudlates the notion. He asks hlmself "Whatgam I'follow1ng f.:

& : C
hlm,for Stlll he»s the best of that lot" 2 Yet when Zoe ot
asks hlm " You re not his fatWer. are you°" he replles S
a NOt I' " 3 ' ‘ v’ ‘ » : : " * : i -’K: “ , -?{T‘/ . . ‘ L o '\l

/ - N N R . - ‘il b ’\\ ;( f - P 9" .
FBloom 1s'%hen tnansformed into Leopold the First and . 3
, 1 P o -
after the proce551on hexflearly becomEs the Christ of the P’ A
New Testament " Women’ press forward to touch the hem of
~ Bloom's ﬁ‘obe".q ' "1 o o {J- L "
' S s A o S : “’, - ’
v’o], Ul!SSes p. 437 et T .. S =, . ) - ’ . :
) ,—' \ ‘x . ‘ ’ ¥ B
Ulysses p.,453 . . R : ’ ' \

3 Ulysses p.. 475 The most faméue Zo &as a Byiantlne‘Eﬁbress who
‘murdered her firgt husband Romapus, W1th’tﬁe assitance of MlCh&El
who became her secorid .husband. Constantlne IX-was her th;rd husbaﬁﬁ

- Zoe was conneoted with:the. Findl Schlem of 1042. - 'Zoe cldins .to be -

British, she is 1dent1f1ed‘by Bloom through her Hebrew re erenee,thou

to’ the Song of Songs» There also may be some relationship suggested .
by;her surname which is th same as Bloom'S‘mother s mafden n e.

\@u Ulysses b 486 S P ‘}y :-N’ g ".j.@~ g

-
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ST

-

»

v

vBloom says " You-call it a fest1v1ty. 1 call it a .sacrameft",

.7 of all;

. N “a ) v
VA

L Bloom calls en Mulllgeg/fg,save hlm,fr0m the Mob - : .

L xlloglcal conclu51on.4‘;‘"” . ‘@%' . S ;
Chrlst to " Weep not forume, 0. daughters Br Erin" and

of Erin. ’ e,

.l;

o . . . .

It is the first yealr of,the new age, the Paradisical Era. e

—— 3 e B

He, then dellvers»hls Utoplan'platform qulckly changlng into .

the'role'bf‘father and law:giver. With_some modification, he o .-

will present this plan to Stephen later. L
- ’ ? i . \

I stand for the reform of municipal morals and .the
plain ten commandments New worlds. for -old. Union .
jews moslem and gentjle. Three acres and .
. a cow for all children of nature... Compulsory. ‘ . |
- manyal,labour for all. Np more patriotism of  *. R C
barspongers ‘and drop51cal 1mposters ~Free’ money, ; ) |
free. love and a free lay church in‘a- free lay Sk : :
state.’ 1 \ e , .o . C

[ - ‘¢ . " e
v . . . v o

- The Church, Mrs Rlbrdan and Mother Grogan turn agalnst

&y

m °

hlm. lee Parnell he has outgaged the moral standards of . , S

o ’ .
L ¢ - 'y . s
s ¥ ‘ 4

Cathollc Ireland

s .

-

. / ] o ’ .
who - are howllng w Lynch hlm. Roast- h:tn{é He S, as bad as ’
Parneél ‘was . Mng Fox & and Mulllgan examines hlm. Dr.

e L. .o

DIXOH proclamm$ L ’ c . e e

p

BlooM~1s a flnlshed example- of the neg w0manly
. man,” He is about ‘to have a baby - o

L L3

’ N ! & . o f

3 . o . .

The Peleglan heresy of ohn the Scot has been pushed to 1ts

, - o6

- .

= .
.

K . .o ' “a

BLoom 1s burnt at the stake e*hortlng them,(}lke £ .

.
v P . .

immedlately a lztaﬁy for Bloom 1s ch#nted by the daughters

'Ulysses‘ﬁ;'ﬁéd' S ) ;"“ '“ K e et
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'*  But Stephen's’parody'was“of a preidommpnlon'prayv ting

I3 .
LIRS . \ . . »

. .. . : . s
., g - &

. \
.
* >

. Shaking off the hallucination Bloom goes into the

brothel with Zop and discovers Lynch and Dedalus. Stephen

is talklng to himself

What went forth to the ends of the ‘world to traverse
not itself. ‘Gag, the sun, Shakespeare, a commercial:’
_» °traveller, having itself ‘traversed in reality itself,
. ‘becdmes that -self. Wait a moirent. Wait a second.
Damn that fellow's noise in the street, Self which
- itself was- in
\

and the resul

s ?learned speech“ is that

°
» o

[

the,women’ﬁégin to talk-'about the last day. -

» -

)

In, 'Circe’ through the‘figure‘ofoGeorgina Johnson )

e

there is g suggestion of, 1f not: redemptlon, at least
. L ra -
escape. Stephen” hears that she has marrled a oommerc1al

- = - a
I L 2

traveller “a Mr, [Lambe from London. Stephen uses thls to.
o ' N . o

parody the\p . commurtion prayer of ‘the mass the Agnus Dei’,

L 5 '

when he say " Lamb of London who takest'aweythe sins .

of our .world". 2 Immedlately after Stephen has sald this- .

3

and. hls'c1garette sllps from‘hls flngers Bloo# beeomes :
- ry ‘ l
protective and tells, h1m " Don t smoke._Xou ought to eat"

¥

S ~ ‘ .
is required’before Comhunion and Communion is. the offeri

.of the»Son to the Father There ts no reason to obey

.

Bloqm as Stephen w1ll not acCépt th&s role. Lé%er when Bloom

and Stephen share cocoa the splrltual transaction is. never _

L] \

made, for as Stephen has told the llbrarlan there can he -

£ M
no -reconciliation where theqe has not been a sunderlng and

Pty T I3 ., - o
."l. UlyssesAp.SOS
2. Ulysses p. 560

ably precondltloned 6 beeome. 1 K




N

@, ﬂ&

. God-like creator, he

°

e 'Of hlS own hand:Bloom

how. in facg)éan'there be a sundering in the orthodoxy -

oﬁ perfect unlty in, the Divine Trlnlty.

..

Also eontact between Bloom and i?ephen is never
made, partlally'begause thelr rolesCére not strlctly
,Stephen,ls nat only the Son and dspiring -

. . i i

is-the'whqle Trinity.

defined.

He is f ,
prevents him’from realizing his god-

*1 I and I '.l What

thd is the-soclal sense of 51n that haunts hlmu His?

3

essential sin,.the violation of his essence,

¢

consist’s in

not ﬁoing the work he.is destined to do,ﬂnof serving_the

end he had been made ;o'serve.»Rather, he is, as .he is aWére'

. ’
4 . I'd

.
'Telemachus’ the servant of a servant not- an artlst at
i -»-, . v“d”. ,?,
all., L ) . :
| kY ‘ ' ' ) ' " -7 : ‘, ~
In 'Circe', Blodm is addressed as " mackerel‘live us

° °

aga%p“ by the alcyon days. Wh§n Stephen s hand 1s read

’

he murmers' " COntlnue. Lle. Hol&nne»»Caresa. I,cbuld never

read His handwrltlng except HlS cr1m1na1 thumbprlnt on- the

There are many legends,that link Chr;sp w1th A'
’ “»' ’ - '/ '.

n fact tHe fish was the early L

haddock" 2

the flgure of the flSh

sn, . . . '
symbol of Chrlstlanity. L . ’ FE

4
£
" That weal there is an,.

]

v

says

& o , L

accldent Fell and cut 1t twenty¢£wo years ago,. Stephen

.

réplieeree moves to'pne great gqel,. I am twentytﬁo too‘

‘I»J : / K , P ¢ o
, | R . ! s A
L
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Sixteen years ago I twentytwo tumbled, twentytwo years

y #

ago he sixteen fell. off his habbyhorse." 1

3 - -‘Wh(au Bloom approaohes Stephen ‘;Look. cos "Stejp‘nen‘ ‘ ‘ 4
moves away ™ No, MI 'flew. My foeasgbeneathime., AndJevee.Sh }.1; | : :
- be.World without end (He cries) Pater!, Free ! w2 o o é;cf)"

€ Throughout Ulyssés throwaways have been diseributed . \\>¥ 1 i

o

' : proelalmlng that Elljah is comlng. Bloom acc1dently glves ey
'hls newspaper away, w1th the comment " -I was Just’ going to _thoow .

1t away " is misunderstoed to be suggestrng a tip for’ the

affternoon's race « In the Jew:.sh tradltlon EllJah was to

) .

come as‘a precur r of the Messianic age. ut in the novel N

BllJah is comlng" and the person who appears is not Bloom-, “ -

Chrlst but his. wife's lover Boy]_an Agaln the préphecy 1s by - L "

o . .

repe’abiad‘, "™ a crumpled throwaway, rocked on theg ferry;-wash .

o~

5 Elijah is coming“ and this.time it is followed by the appear-

EY - >

N .ance of Stephen. . .
) . Flnally Elijah - comes " Whi‘&e s'ta‘r'fall's ff'“om.the
' ok rocket proclalmlng ithe consummatlon of all thlngs and -
the second comlng of EllJah" : He speaks -
N B R . Are you.a god or a doggone clod? If the’ second .
' . advent. came to Coney Island are we’ ready Florry -
-~ E ,Chmst Stephen Christ, Zoe-Christ,Bleom.Christ‘ .
- s - Kitty Chrlst Lynch Chrlst, it's up to you to ;v
e L +’ " . wsense that cosmic fgrce Have we cold .feet about. .
e the «cosmos? No be on ‘the side of the angels. Be °
L a prism. You have that something w1th1n the . .
e , «higher self. 3 ., o Cot ,
PR oo - b ’ ~
Dow1e is suggest;ng that the Incarnation occurs in’ everyone
- e . 0
if 'they are ready-; Stephen and Bloom,of course,are not.
M ' v } N \ M . \ . '.
. .l._Ylysses p.563 » o ’ . o . ’
. .7 2, Ulysses p. 571 - 572 : Lo ‘
S : 3, Ulysses P. 507 _ , N S
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‘him; with Satan's’ refusal to serve. -His -mother contlnuea,' [

'The domlnatlon Stephen has experlenced all day is® regected

where Stephen laughs emptlly e a . s

80

~ - - . .
»” ¢ .o
Py

Stephen's mother‘appears,tp him, as Bllen Bloom had c , .

' appearpd with less disastrous results to Bloomlearlier in \

thefepisode. Stephen eagerly asks her to tell him the: ~

iWord; but insfead she speaks asha repreqentative of the:
h, " Repept! 0, the fire of helli ". Stephen responds
Ah non; nar exemple ! The 1ntellectual 1mag1nat10n.

Wlth me all or n6t at all, Non' servmam’ % N .
. o

"In hls reply Stephen COmblﬂES Christ' s attltude found in,

the New Testament that those who are not w1th hlm are agalnst

7 ‘1 ‘ 7

»

0, Sadred leart’ of Jesus, have mercy on him! T,
Save him - om'hell O.divine Sacred Heart' 2 -

o

in, hls reply. J(, o . o , . .
! ¢ ) . - . )

No! No! Nd. Break my Splrlt all of'&ou if you can!
I'll bring you all to heel?

It is Bloom who tries to placate ‘the ‘owner of the house *’_,//“’j

‘7,

after Stephen‘é outburst.'Bloem‘followsahim into’the';tréét°

@ 2

I

“«My centre of grav1ty is dlsplaced I hayve forgotten o -
¢+ the trick. Let 'us sit down somewhere and discuss.’ d
: Struggle for life is the law of eXﬁstence...the tsar
and ‘the king of England, have invented arbitpration Al ’

(He taps his brow) But in here it is I must klll the ~ » .
prlest and the klng.u‘ _ A . T e,

Vd ° . ’0';
Durlng his dlscu851on with. the soldlers 01a- GUmmy ' L '

<

4

Granny appears f% Stephen and walls " Strangers in' my .
P 3 a

4 RN

house.- . Xou met with 01d Irel%nq:and how- 'does she stan@?ﬁﬂ

. . . 5
'

o . A I

Jl. Ulysses p. 582 - o ‘ C L
' ¢ . . P i M . . . ":..' . . /_ . . '_’
'2..Ibid. o & o ) .l ’ v . . 4 N ' i:.
3. Ibid. [ .ot I T
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to which Stephén repliés " How do I stand you? ‘The hat , .
trlck' ‘Where' srthe third person of the Blessed Trlnlty" .

Soggarth Aroon? The reverend Carrion Crow". 1 . d ..

r

The argument.with the ‘soldiers continues’ a;dﬂ then o
i ’ fron} the image of .Clarrion Crow a new Mass' hegi‘ns, ﬁ' In‘tro:ibo'
‘ ad alfare diabooli-" Throughciut the day Bloom has compa“red .
., . Chrlgtlans with cannlbals and the Host with the Corpus. B
e leen,the esoterlclsma(of‘the dootrlne-of transubstantlatlori
£

. Eather Malachl O'Flynn now bmngs it to its bizzare conclusion -
7~

©

o " " he ™ Takes from the challce and’ elevates a blooddmppzmg host e "

o . Corp.us Meum".2 ) - . . " o ‘ :/',‘
After".the fantdsy of the blackl Ma,‘ss d"is‘sol‘ves ﬁBlo“om

| attenpts to. per"Suad‘e' Stephen to leave“'as the sdldiers"y are ‘ .‘ Ty \:

(‘:. . . becomlng V1olent " Come‘ along with’ me now before worse : . L ’

. happens, . Stephen refuses and a\soldler knoéks h1m to -

. the ground.' o IR R

L, After the -oniookeps 'and the police'ha‘ge left BIoom R Lo
c o, ) attempts to revive h1m, " Mr. Dedalus...Stephen....Stephen"" . ) g

I - -

Y Stephen st1rs,' " Who° Black panther vamplre“ suggestlng Carrmn

‘o, ) T Crow who is’ the l{lack vulture is ‘;'elated to the panther vamplre

-

.. and thereby confusn.ng the image of panther as father. Bloom’ : 2w

' !
el sees M against the dark wall a flgure appears slowly, a fa-u:y o .

. ° . .l
<
L4 + o , . ~

e “boy of elever‘t... in an Etom: qu.t... with glass shoes". ,Bloom. -+ = -

calls to him "Rudy " but the Chlld gazes " unsee:mg into . C
: u.' AT
Bloom s eyes....A whlte lambkln peeps out df h,lS walsf’coat pocket" L e

{ " - . o A o 7 ‘ v

L s l ‘Ulysses p.KS T
: oo U_.X_.l SSes. p. ’ ' ”. h ’, ‘ i ’ PR

- -‘ P ) _: . ‘: . ‘ \ . ' :‘ '. .
Ulysses’ - 608 ', ‘ T
Ulysses p 609 - (Emphasis mine, ) A, ' ‘

g
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-

-

g ' : L ‘
.. When Bloom finally.resurrects Stepheh all that

- ‘ \d .

4
o

‘Stephen wants. is something to drink. Walking with him to .

.the Cabman's, shelter; Bloom dttgmpts to give him advice

concernlng hlS llfe health and frlends. His advice w1ll -

be ignored, 1n response to Bloom' s qu/;tion " But why did you-

v - “ .

'leavefyour father's house?', Stepheri replies " To seek .

” »

mlsfbrtune" c L a - . o :

l
\
1
l
| .
‘
r
I

The appearance of the streetwalker eauses "Bloom to

[ l, ' |
Of course, I suppose some’ : ‘ <\i\¥;

man is ultlmately respon31ble forﬁher condltlon"zand he LT i

exclafm ir Unfortunate creatuf@'

announces ‘that as a

L4

of medlcal 1nspectldn and’ we, see Bloom assume,hls normal . e -

. ‘ - P s |

soc1al mask L ) ‘ ‘ ot .
. . . " o . .. i, B

When BlOOm asks Stephen about his bellef in the . o . .

.ﬁ?w) Ll
They: tell me on the best authority it is a*simple . - . L
substarce and- therefore incorruptible. It would * - ' ‘ '(
. be immortal, I .understand'but for.the possibility - ) .
. of its annlhllatlo by its ,first Cause, Who, from - o
-+ all T can hear is gulte capable of addlng that to ®

the number of HlS ther practlcal ﬁokes.,

'paterfamilias' he~2§\€ st lwart advocate -

soul he is 1nformed that Ce

.

-

B100m however, ‘does not! want to see the -*simple’ aspects' L

of - Subsfanqe He merely wants to make . the point that 1t is

ene thipg to e & 3c1entlst and 1nVent but qulte another to

Ki

believe in a supernatural god Stephen replles to thlS,‘ S T
. ' ' ‘ /ﬂ ‘. ~‘ A”‘ .
Ulysses p. 618, e L 0 Wﬂ

» ‘ F)

2.,Ulysses P. 6?3 e T AR S o
Ulysses p. 633 T e e L
4 ' C - . . .
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0, that has been proved conclusively by several of
the best "known passages in Holy ert apart from
c1rcumstantlal evidence. :

Bloom takes hlm llterally, and comments that " those bltS
were genulne forgerles all of them put in by monks most

probably".2

Bloomvamends and explains to Stephen what happenéd to |
him at Kiermans' ‘ 4 .

He called.me a jew, dand in a heated fashion, offensively.
'So, I.without deviating from plain facts in the least
told him, his God I mean Chri3t-was a jew tod, and all
though in reality I'm not. That

. . was one for him. A soft answer turns.away wrath. He
hadn t a word to say for hlmself as everyone saw.3

his. family, like me,

,y Bloom wants to be assured that he was right. But Stephen
. insists on dragglng the Trinlty 1n, not, onlylis a subject
‘of - conversat}on, but as a véhlcle Wlth whlch to answer
Bloom, " Ex qulbus3 Stephen mumﬂed 1n a noncommlttal accent...-‘ﬁ
. Christus d% Bloom his name 1s, Or after all, agy,o\her,

‘secundum carnem.

"Ulysses»p. 634

2% Ibid. The 1rony of the
SpanlshChrlstlan wishing to locate "Scriptural  support of the

invented and inserted a lime into Johh 1, 5-7. .This

v addition is known as the Johannine comma and con51sted of
the words ' The Spiriti “and the Water and the’ Blood'
*genuine forgery' has been remoVed See The ‘Three Persons i

Given the\Trlnltarlan controversy it is am 1ng

. that’ this was the only addltlon(deteeted) in recogplzed
Scrlpture. .

"genuine f6 geri *’(s that a nameless ' ;

" One God p. 3L

Ulgsses

Ulysses:' ’ Stephen s remark’ indlcates ‘that his

Sabelllanlsm has not weakened, the name. does not matter.;



.:' . Bloom points ‘out to’ Stephen that what the reality of .
, - . - . “.

N history is is not important because it. is not believed nor

does it affect the way men behave and act. He tells hin
ThEE " <

that | . . ‘ .
c ~ A 1 2

Jews...are accused of ruining . Not a stlge of
truth in it, I can safely say. History¥would you .
.. be surprised to learn°—proves up tg the hilt Spain
. T Z ' decayed-when the ‘Inquisition houndéd the jews out Iy
i . _ and England prospered when Cromwell an .uncommonly. -
P ‘ . able ruffian, who, in other. respects has much to
" answer for, imported -them.l ]

- 3 L4

[P

Cromwell h0wever has not made any eontrlbutlons to Ireland B
. . . . A , ) ’ ¢
i ' except that he saved her from becomlng strong. By keeplng .

k’ her'weak end‘de enderit on England,her citlsens are now ableri

, .o 3

Bloom reveals hlS Utoplan hopes for Ireland e L
‘ . I want to see everyone eoneluded he, 11 creeds and . e
. classes pro rata having a .comfortablg tidysizegd 3 . -
income,in no niggard fashion... :That"g the vital
issue at stake and its feasible and would be ‘provoc-

. ". ative of friendiier intercourse ‘between man and-man... - . KR 3
e ' I call that patr;otlsm... Where you ‘can llVE well : D s .
L. w : the sense is, if you work. » P .- t

ThlS father allenatg/létephen coﬂﬁletely w1th hlS new ‘; ‘ .o

s

i;‘ e world where " all must work together, have tq, tOgether" e ' ? ‘L E ;‘
‘ ] ' Steﬁhen does not‘want a matérlal klngdom of tHQS-world oot ’ .
L .' " Count me'out": he tells BLoom., Bloom attempts te modlfy‘; :', - .
fA “.é . "his p051t10n ‘and Stephen rud ly comments, " We can't - change ) .

IS ’

l :
I R the copntpyu Let us change he subgect"
B \ VL «

. - ¢ . . e , ¢
‘ .'. . Iy ,“ @ v “ PR . . ¢ o
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They examine the newspaper and Stephén;.wondering '
Pz . .

e
"

if Deasy's letter concerning Irish cattle has been printed,
asks " Is that first eplstle-to the Hebrews,...zn? Text:

I
open thy mouth and put thy foot  in itr". “Mhis entlre'

-

" epistle actually is concérned exclu31vely w1th the establish-

ment of ChPlSt, as the Incarnate Soén of God, seen as the

v

answer‘to the laws and covenants of the 0Old Testament
Th¥é7Eplstle wbuld not establlsh Stephen as a god llke.

poet Rather Stephen has -been redu&ed by Deasy and England
¢ L 4

"to ‘indirectly help the Irlsh\cattle trade Stephen has been

tempted to JOln Deasy in hfs crusade, much in’ the same ‘way
9

as he was pressed by Crawford” to glve a story for the

~neWspaper27 Plnally, he is now b21ng further reduced‘by

«

Bloom 8 eompal’.'lsons and hlS notion that poetry is alsa work,

as though poetry and not menlal work requlres Justlflcatlon.,

»
The @abman seelng them readlng the paper tells them,

3

N Orte mornlng you woudd open the paper and read Return of

Parnell™, This has already been alluded\to in - 'Hades' and

-
- 3

.

Bloom is no closer tp acceptlng resurrectlon riow than he .

»
’

.was thern.

£,
¢

* Blqom is, concerned howeveq w1€h Stephen P . e

The, queer suddenly thlngs he popped out attracted thé

elder map who was several years the other's senior | - I

or likeé his fathér. But somethLNg substantlal he
certainly ought to-eat...

b - Though they didn't -see eye to ‘eye in evgrythlng,

" certain arialogy -there. somehow was, as,if hoth their. *o

‘minds ‘were @ravelling, so to 8peak 1thhe one train

»

~ = T

e éf thought 2, ' !
. » ; + . .t .' - . - . v .. { " .. . v " . , . , + . “'
L l Ul#sses p. sue 5, ’ L i A
2 Ul sses p. 556 { Emphasls mine ) v " P
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'Bloom,ls s

Ch . s , £ .
“

, . 86 8
. S, h ' ‘.
‘ Bl'oom continues to think about what T D
in his}mindfa victory over the.Citizen . .
At the same time he inwarfily chuckled over ﬁis ] W, X

repartee to the blood and ouns champion about . 4

his God being a jew. People could put up with )

being bitten by a wolf but what properly riled

them was.a bite from a sheep. The most! vulnerable’

' point tog of tender Achilles, your God was a jew, S
because mdOgtly they appeared to imagine he came . s
fpom Carrigk-om-Shannon or somewhere about in the . K
‘county Sligo. > , ) . , R

-1

"The Cathollc1sm that exists in Ireland 1s percelved by

3

Bloom to a ther form of natlonallgm and another force s . . .

\ :
that domi at S the IPlSh people. Oof course‘the Irlsh - - -

gestlng don' 7\realize this if {for - them Christ
is after all an Irlshman. 4 ) o T ' , .
. . ' T ' -
When Bloom and Stephen leave for Bloom's house - . N
. % -

N 'b’ . o a . 8 ’ =,
they discover ﬁ_' ’ N . ‘ : , poT Lo
- » v “ .
- Common factors of 51m11ar1t betwéen thear S & !
respeqtlve like and unllke reaciions to. ) Y
experlence...‘ y o ‘ ’ . e N

Both indurated by early domestic tralnlng and an
* inherited tenaclty of heterodox resistance ‘professed .
their disbelief in many orthodox rellglous natjonal N

social and ethical doctr;n s.? . \ y a \f “ri

Thas SOlldlflES the suggestlon’that they are vérat;ons on. ; - 11 - ’f

the same theme and dlstlnct 6nly 1n soc1ally 3551gned roles. : ;C‘ “Bir'

. The ;anguage of the metaphogﬂofﬁfhe Trln ty is agdin® ' 7 “ 5‘,,'Q7/

related to Blo?m &" ‘ \ '-*%: - f;\ : .u ‘ IR . fi h *
” - From 1nexistehce to eX1‘tence he came to many ' - S .

-t and was as, one- received: existence with gx1stencq§$ oot e s
' ‘he-was with any as- any weth any:" from nohex1s¢e

N 3

, gone he would be. by all’as none percelved 30 S

" N hY +
o ‘ ¥y oo \ U
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o e : ’l %‘\ ' "

Ulysses p. 666.- A R KA ,‘ ) A e o
UlySSes p. 668 o A

]
.
&
-
-
-
-y



4 I '\' - - ‘ ' : . ‘r' 1 - . .';
y I VT ' , /87
. ' , PR ‘ . reed N . - . , . e N
“-' ..‘ - - " a - N \\
= It is qnother parod& of the Gospel of St John where
[ - \\
i T o Chrlst is the nght ¥ But to as many as recelved him he A\\
| b : r w . ’
’ ‘ gave ‘the’ power ‘of bedOmlng sons of God" (John l 12)
AR -Later this éssociation.is continuéd,; .-
! y T What satisfied him ? - o - . Co
. . . T6 have susta¥ned no positive loss. To have - )
B o ) brought :a .possible galn to others. Light to _
v < the gentiles.l .- .
1\’/ , .‘ ~ K ) N
| Blogm‘pnoceeds to prepare "ga collation for a
% L '\\”-7 gentile" shich- they drink, "Epp's massproduct;’ the )
) ‘\\<\ - . creature, cocoa'. After, Bloom thlnks that =
: A}
N o He. thought that he thought th:%)hgﬁeu: a Jew
| NG . wH@reas he . knew that he knew as, not .2
h . ' \Lt is a consgant question.in the gospels Chrlstfasks .
i - ) | his apostles, who do men think’I:am, or say I ,am, or _
| O T .- " ;
= ‘ . _.who do -you thirk I am, - ) |
N . A - : .- !
i\x' ) -, - Bloom and Stephemcompare Irish-and Hebrew culture )

F—

K f\fg aﬁd{in Stephen's answer to the narrator’s question
| i ." - What were Stephen's and Bloom's quasisimultaneous \/®
| A volltlonal qua31sensat10ns of--corfcealed identities?

/~. L] ~

v Vlsually, Stephen's: The traditional figﬁre'of
- ygost331s, deplcted by Joharnnes .Damascenus,

e

v ~ . sesqulpedalia with winedark hair. 3

ﬁ%ls means that Stephen sees in Bloom the tradltlonal _ |

figure of the human manifestation of the divine "hypostasis'.

.

' He sees Bloom not as Father but as Son. - _—
' I _ P " . o " . A
1. Ulysses p.676 ” : :
, Skysses .

v v

2. Uixsses p.682 : s !
. s . . ) . LY , . l" . ‘ . | . “.’ .
) 3. Ulysses p.689 (Emphasis.mine ) , . ' . j- W

T e, we flnd that\:ﬁi}métaphor is s%ll; centra}‘to his perceptioﬁ.

Lentulus quanus “and Epiphanius Monachus as leucodermlc,'




_ that ‘the Divine Trlnrty was being advanced "as a ref}ectlon \;\

The problem of thé,ﬁypoétasis in relation to the Trinity

was the concern of 'St .John ,of" Damasceus while Bplphanlus

«

attempted to 1rrad*cate the notion found in the pseudeplgrapha

4 % ’e

of a Divine Family or -of three self subsistent éérsons, -

N

fathef, sen and holy ghost a phnase which subsequently
proved usef&! to, the Sabelllans and other modallstlc heretlcs
who looked FOQChrlstlan apocryphal wr;tlngs for’ their
iéterpretations_ofxfhe‘Trinity: gléérly, Stephen is not .

w7 - . ’ . -

‘ i t
sympathetic thEpiphanius and the narrator acknowledges: Co ////4//‘

. v - ~e " B L
' this by the use of recondite terms like 'leucodermic’' reducing

v

thg‘hypostasﬁg to the biological.

. L ' o '\ ' C S~
Bloom's fatherhood is, weak.gHe thinks of his =

~—

surviving daughter e : - s o
. . N - . “ P \,\ . L
blond born of {wo dark, ‘she- had btond ancestry, \‘-l_,// - \\\\ ;
remote, a violation, Herr Hauptmann Halnau - N

Austrian’ arimy, pro ate, a halluc1natlon lleu-
tenant Mulvey, British navw 1 -

0

During.the day hé "blamed himself for Rudy's weakness, and

..in'Circe' he mistook Molly for Milly. In 'Cyclops' his

. patggnity is also suspect

' . . '!i |
Well, there were two- chlldren born anyway, says . K
Jack Power.. . . o

..= And who does he suspect° says the c}tlzen.“

God,- there's many a true. word spoken in jest.2 - T
o ( S . .
9 ) \ ,”
1. Ulysses p. 693 ¥ ' ts 7
2..Ulysses p. 338 -

L YU I



.Bloom is also, concerned with his fatherhood, and
V" . . i a . . i
considers,* : R . . '

N L

The 1rreparab111ty of the past... once %a‘own-
in quest of paternity -had... publicly de red
to an exhiliarated audience that he (Bloom) was
his ( the clown s) papa.

the clown was not Bloom's son.

’

Bloom's: house is considered as a house of. bondage -

p In what .order of/precedence with what attendant !
ceremony was the exodus from the house of bondage
“taq the wilderness of 1nhab1tat10n effected2

-

- They commemmorate leaving oom s house by the

r

llﬁth Psalm which begins " When Israel went out of

Egypt, the house of Jacob’ from a people of alien tongue, .

. - -

Judah became hls sanctuhry, Israel,his Klngdom"

of Bloom the ‘narrator’ asks ' .
Did he flnd the problem of the 1nhab1tab111ty .
of the plarets and their satellites by a race, .- .
given in species and of the possible and. moral
redemption of said race by a redeemen4 easier

a of solution

.

the answe?\to which is ' T v

t -~ 3
..) all that is vanity,J ' .
N 2
Stephen leaves Bloom and rejects the offer of a place

. : . - <4 # .
to spend the night. But Bloom, nonetheless, brings Stephen

~

olly L _ o
Which event or person emerged as the salient point -
- of his narratien? Stephen Dedalus, professor and

" author.t:
N

1. Ulysses p. 696 .

2. _Ulysses p. 697 1 -

3 Ulysses p.‘§99 : r

‘4. Ulysses p. 735. ' .7_"
— N

"
)




7 : . . . .
o ‘ . 4 Bloomlas been revealed as concrete, shtewd and material- . —_—
© 7 distic. By all the allusiéns to the weakness of .his fatherhood, e

" s

' . L ' A RN K - . . N
“ * . . Stephen's thesis has‘been solidified. Paternity may be a legal .. {
. - ¢ . . . . R ) . ' K ' -

T . fiction. Yet of alLythé charggtené in Ulysses only Bldom e !

(4 . . . .
. — articulates that he is willing to assume thé responsibility - . , .
g o . ) ] . i .. .
R . . of a Father., Perhapd this is because he has fully acknowledged , - *
: ' ' : B | : . .
* ’ ¢ 0 - . . N - ’
' in a real. and physical sense that he is a son. . ~ e
. . J ,' ‘ : v oo A
. N . . , ) N ‘ ~ . R » . B -‘
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- Triadie formulas appropriated From a varieti'of (g,‘
pagan creeds had an impact on late Judalsm and early Chrlst»
e ‘ 1an1ty. .In wrltlngs drawn from these sources, ‘which ‘are
‘adnuttedly unorthodox there is ev1dence in early Christ-
ianity of a rellglous tnlad drawn from man's 3001al and
,1n partioular familial experience.l In these systems the
relatlonshlp is equated to the relatlonshap ex1at1ng in
a human famlly, Father (Male element) Spirit (Female element)
-and Son (Offsprlng) It may be a fac1le way of understandlng
the godhead but it is a compelllng ¢omparison for 1t is
‘dlrectly related to’human e%perlenee and protecta God from
' " appearlng‘to be alone. Lohellpess;seems to be an 1ntolerable

position in the Judeo-Christian tradition with'its keenly

’

=g

- developed séhse of ‘community. e |

.+ Imany case, St. Augustlne promotes the idea éhat
"Father and Son, have a love in common whlch is of the
same divine substaacé as they themselves - the Spirit not
'of one'of them but of both". 2 For Auguatine the 'donatio’
is,in fact; substantlal personal love.

1 5

o - While Aqu1nas would consider love as a dpfect 3 Augustlne

]

‘also would be horrlfled by the notlon of some klnd of d1v1ne

- family. - It 15 glear though that his p051t10n vegardlng the

1. The Three Persons in One God p. 31
2. Ibid. p. 77
3. Cy}il' c. Ricthdson, The Doctrine of the Trinity (New York

Abingdon.Press, 1958) This text does not have' the Nihil
Obstat or Imprmmatur. p.92 ‘

5

-
.
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. the Divine relationship.and a repudiated one which‘is

‘praise is- found in Mary, because through her acceptance ‘ Co

s d d ¢ - * -
. Incarnation and displayed enormous confidence in.God.

'Stephen. we have seen, in the 'Oxen,of the Sun' has noted.

" Trinity, to the religiously uninitiated} does not seem to v o f .

be too distinct ffom this. For our‘phrpbses, it is .
sufflclent that we remember the} the Trinity ddbs have‘\% B

accefted explanatlon'whlch eon51ders love 3& the basit of SO o

condemned when this love becomes. analogous to that emotion.. ) \

.

which exists in human families. - s e, L

‘ B N . 1

In Christianity, t@e first female'element worthy of

. . - L . “’.'

. of ‘the angel's message she became instrumental in the.

.

mmense dlfferenee between the flrst and the second

<

s
ot
¢

“"be it done unto me according to thy word" as recorded in

Eve. Mary is most remembered for her reply to the angel C . ST

.

the Gospel of Luke. Mary is the aceepting. passive female .

principle in early Christianity. Molly Bloom is also, in

her affirmation an accepting.female principle. The irony

of the enormous separation between the two is vital.to our

P R , . '

underétandiqg\ef‘ﬁblly. C : .

°* We do not encounter\M01;y~for the -first time in

el -
~ - 1

'Penelope'. She has been mentioned several times in the
Eext, as well as part;clpatlng in 'Calypso'. Her behaviour..'
or force. in 'Penelope' however is developed through the
eontroldlng metaphor of’the Trinity.- She is a literal' - ’

rendering of certain Scriptural péssages concerning the o

bmi e



| .Spirit. Before we examine, Molly s role as Splrlt ;hrough "‘ )
textual passages which occur, well before we encpunter her . e
) }n"Penelope', we should brlefly examln:\epe scripfueal 'y \\3‘ o.
sburees for her'role as:Spirit. . A o ’
“ . In{'éirce' and in:'Oxeg;Qf the Sen' We;ﬁeve noted: - N
:> £ a parody of the feast of Pentecost ehere;originaily'the C . " . X

figure of the Holy Spirit, descended on the dlsc1ples and . ‘ .

. gave them the power of tongues. ".So ehaotlc was ‘the beh;$1our

4
. of the early Christians that some-d$ thelr contemporaries T
. were convinced that they were intoxicated, but the Scriptures i
P . i : -~ . |
defend them by saying’ that they were overcome by the power ) ) _{
: - <. . ’ '
‘of the Spirit. s takes scriptural accounts and
' transforms them into literal nightmares. As in 'Oxen of 2,
J - f
. ‘ L : .
the Sun' Molly's room in 'Penelope'’ and he[ concern-with the .
end. of the world is suggested in Acts 2, where we find -
It shall come to pass in the last days...that I will. o o
pour .forth of my Spirit upan all \flesh,... I will show ) . ‘
' wonders, in ‘the heavens abpve ‘and signs in the earth
T~ ’ beneath, blood and fire and vapor of smoke. The Sun
. shall be turned into darkness dnd the moon into blood )
Jbefore the day of the Lord comes. 4
. In Romans 8, 26, we find justification for Molly's dietion
/ . N
and her scorn of men and their scepticism *. .
. . - " But in like manner the Spﬁrit also helps our weakness.
- o . Fer we do not know what we should pray for as we ought,
| _ ’ - but the Spirit pleads 'for us with unutterable groanings. = .
\ s . . . s . 3 A
3' Molly does indeed hélp men in their weakness and her '
| groanings, if not. exactly unutterable, are equally awesome. _ v

- She refmembers all the activity of the day and reminds

us of her history with Bloom. Sh‘ is,"as suggested in John ;5,25-2&,..

v
o




. \
~ . » ‘ . o
’ - - . /
. f
. M * . » . .

the memory, collector bf all things - »

" These things I have spoken to you... but the "Holy

AR ' Spirit whom the Fdther will send in my name, |he - '
’ * will teach you all things dnd brlmg to your mind ‘
R whatever I have sald to you. ’ . b

: Th llterally, is the way Molly behaves in: 'Penelope'

. She also as a professed bellever, fulfllls other scrlptural

prophesy -
‘ Because I have spokgn these (‘ghings to. you, sorrow
A has filled your he ~, it is expedient' for you :
Y. .that I depart, for if 0o not go, the Spirit will . o
' not come to you, but if I go I will send him to

. " .. . Yyou.,,. He.will convict the world of sin ... because
. '+ they do not believe in me. (John 16, 6,8) | .

.

The final ‘soliloquy does ogecur, in its present form,

N o » + because Steg;hen has left: It is not difficult to substitute ! f\

" ‘the usual masculine pronoun of. the Seriptures for the
‘ . < M \ Y -

feminine so that Molly may be corisidered as the Spirit, - . o

¢
K

{ L . Since at léast the time of Joachim of- Flora it was prophesied'
that the Holy Splrlt would come in a female form ‘at the end
. % . of time.l ’ ) ! , "o - ' )

' _ Molly does have an identity as Spirit from bpf:h .‘Apoéryphali.

" and- Seriptural sources, but it is a delibenately distprted “and .

A

L s " . .
» symbolic one, )She is also representatlve of the reduction qf “

‘! -

. the symbol of the Virgin, mother of. ChI‘lSt Thrbugh Bloom s .

deschiption of her lotion we realize that when thls lotlon

Y, later appears in Vl’rag s comments in 'Circe' about the mother'
a -
' Coe of Panther,’ Molly is\l?elng compared with the defz.led v:.sion of

|
= l
|

R .. 1. Denis de Rougemont, Love #n the.HWestern World (New York
\ ’ : . Pantheon, 1.956) pP. ‘ll? .
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Mary - . . :
She sold lovephlltres, whltewagc, orange flower. \\ ' \ Lo
Panther, the Roman centurion polluted her with ' ' ,
hi‘s‘genitorles Messiah! ,He burst her tympanum.™ ¢ ! .
The association is specific. In 'Circe’, Bloom in
. response to the vision of Molly, repeats the formula for
L B} 2 ) , :
the lotion which he had previously given. to the chemis’t'
I was just going. back for that lotlon, whitewax, X :
orange flower water,

The Ttympanum' that Virag mentions has been considered-
- before ‘'when Dedaius, Cowley, and Dollard are singing in '
. . . . T o~

'Sirens' -

N g Sure, you'd burst"“fh"e“’t'?”nmanﬁm of her ear, man, )
T Mr. Dedalué sgid through smoke aroma, with an
’ .. ' organ like yours.. . not to me.nEion another -~ - ‘ . :
. membrane, Father Cowley added.
' Many medieval explanations of the virgin, birth considered

" that Mary was delivered of the child in' an unusual way. , .
Perhaps these myths occurred because of ‘the people s loyalty

a
to Mary as perpetual virgin', In A\ "Oxen of the Sup'

#"' Stephen repeats his questlon,ahout- the eonceptlon of Christ
from Taxil which has occupied his mind in 'Proteus'. He o
-then annqu_nces,thaf Mary's pregnancy was a T T »
- r \. \ . ~ - '
“ A pregnancy without joy... a birth with pangs,, - oL -
‘ a body without blemish,,a belly without bigngﬂss. .
) . Let- the lewd with fdith and fervour worship.” | n . .
K
1. Ulysses p. 521

* . 2. Ulysses p, 270
i - 3. Ulysses p. 392 °




All" of this, 1nclud1ng the ear image suggested by

Simon i)edalus 1s 1ncluded in Molly s -mlnd "In the most

v

.basie, terms she thinks of the mystery of the Incarnetion, . ;

— . 0 !

* suggested “to her first by her,recollection of a priest ' .
writing about " ‘a child born out of hér ear" and then .
| ' about Christ . SN . . ‘ -
| , , . .
| ' Like the ,J.n,fant Jesus in the CI‘lb at Inchicore in’ ' g
| the Blessed Virgins arms sure no wonfan could have : o
o , a child that big taken out of -}ﬂer and I thought - :
first” it came out of her side. o )
< ('i - s . / . - ‘
‘ » ~ ] . ! T
. - Actually aéz:eat deal is known of -Molly before she , '
; ¥ ’ o ' ' o - -
- A is encountered iri 'Penelope’. In 'Hades' ’L:he ‘mourners , '
i | ' discuss l-rer. She is remembered 1n .only physn.cal terms, ’ ‘ ‘
. btlt she had spirit, - . A A o |
‘ . \ She was a fmelookmg woman. I danced w1th her... ‘ .- C
| §teen seventeen go%den summers ago,... and a N T
| ) “ d armful she was. . , C .
‘ a ' , They do not understand why she married Bloom - ° - ) .
‘{ . 1 ‘ In God's name, John Henry Menton said what did she '
. marny a coon like that for? She had glenty of game . X
\\ in her then... Has still. *© - K . *
g ° . . I'
| ) te Molly is the product of Irish society. . She is reduced . i
| ) : ‘ " . ’
| , -» to a physical entity,@ut her subordination comes from. within
1 0 ' - ' s N :
| /erseLF as well -as from exterior forces. ‘ ' ) o
'__: ) T o ‘ . ' . \ ) -
. s Molly is 'seen as the figure to whom Bloom subordinates . R
o himself and she is in Bloom's mind constantly as a source of __ 3
/ .anxiety about his sense of inadequacy regarding his ‘power of - _ .
, v generation. Bloom however, Molly recalls, has in :tré past .
/ +l. Ulysses:-p. 752 o o ) \ - | N
2. Ulysses p. 106 C o I ¢

’ - . . . . s . . . [N
- .
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- !

developed schemes which would exp101t and subordinate her i .

°
L]

‘.'\ ‘ through usmng her body or her art for thelr mutual - -financial

AY L 4

\vpef%erment Bloom descrlbes her to Stepheh and exeuses ‘himself

=l ‘@&om any respon51b111ty for Molly s unstable character -~
"My w1fe, is, so to speak Spanlsh half tha?“&

. Point of fact she could actualdy claim Spanish
nationality... having been born in ... Gibraltar.
She has the\ Spanish type... I believe climate acc-

, . " .ounts for chyracter.’ That's why I ask&d you if you
' wrote - your pogﬁry in Itallan.l \< c
: - to which Stephen replies that the {tallans at the,door

" were.very passionate about ten shllllngs" Molly is also

very pa551onate about acqulrlng new possessions and 1magines
Y4 - o 4
" what - g&fts she w1ll rec51ve from Boylan if the affalr continues. .
' s/
{
‘ ~ . Bloom also shows Stephen Molly s plcture - SR

Stephen looked down on the ‘photo. show1ng a large
. , sized lady, with her fleshy charms on evidence in: . ‘.
) an open fashion... '

" Bldbm -considers Molly as sehsuous, éHysical matter., He

“w

; - e )
is comcerned w1th ocoupy1 her time for her 7 o

Which domestic problem as much as any, 1@ not more

than, any othef frequently engaged his mind? What
to do with our wives.

- "+ His solutions are féntastic'and‘would, if anything,

distort and subordindte Molly's personality even further.

e T " Molly is, foe.Joyee, clear oarflof the imageny en@
‘ ~ diction of the metaohor - . )
s B
1. Ulysses p. 637 \ T ;
| : . Ulysses p. 652 | L
l' 3. Dlysses pc 685 | ) "
S - . g ~ .




V&

is establlshed between Bloom, Stepjen and Mollf Their o

. relatlonshlp is unacceptable as an

‘2. Ulysses 'p. 731

. o *
.How’did hehelucldate the mystery of an invisible .-
person, his wife Maridn (Molly) Bloom, denoted

. 'by a visible-splendid"® 51gn -a lamp? —
',W1th ‘indireet and dlneet "verbal -allusions op
.affirmations: "’

With subdued affectlon and admlratlon W1th
destrlptlon w1th 1mped1ment w1th suggestlon.1

(; The 51gn, the lamp, may belong to. part of the golden

,candlestick whloh bore the llght God often appears in
N e :

the 0ld Testament in the form of fire or llght. In tha’_

,
New Testament lamps fed with oil appear in the marriage

* « * LN

:procession in theeparable'of‘the wiser yvirgins fgund in

. Y
¢ o . "

~

Matthew. i L .
'Affer Stépheh has left Bloom reflects on her suitors; *
\ 1

beginning with Mulvey and concludlng w1th Bkzes Boylan.2
g g

But he 1ncludes in hls list practlcally everyone he can

o

1mag1ne Agaln through dlstortlon she is subordlnated

3 B -

Through the céntrolllng metaphor-af the Trlnlty a llnﬁ

+

orthodox parallel but .

<+

.is common as a_descrlptlon in pégan systems.. In the relation- ,

- \

ehip between'Molly and Bloom we see the third 'personae'

-

domlnatlng the first. Bloom is subordlnated to Molly, especlally

through his ,sense of 1nadequacy-and hlS douhts about his  own

Y . .O‘
'progeny. Bloom would, ‘as-we have seen, prefer. to reverseothe

B , ) :
role, but is unable to. Stephen, because he rejects Bloom's

invitation ta-spend the night even after Molly has been

¥

1. Ulysses p. 702 (Emphasis mine)‘f
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AR B . L ~
descrlbed and dlscussed reJects both flgures as he has all o p
day attempted to av01d any force wh¥tsoever t;hat would suppress - o

i

_or dominate him, ,Through -Stephen's re;i’é’é%ibn described by
his bosition in the metaphor we are given a clear insight

into the forces that exIst as potential sources of domination.

1

The day has been for Stephen a series of rejections. He rejects . t e

Mulligan who represents contemporar'y Ifish wit and inteiligenéq, ,

e A . 1
as well as cunning and materialism. He is afraid of Haines, who
. - 7

. N
appéars to be only an example of tole:‘\mnf, urbane British )
1 oo modernity. .He leaves Deasy's school because he can r}c\i:‘
'Ti'.q'v ' longer‘ contend with, distorted logic and boastful iﬁ\perialism. ‘
» - He avoids all his faﬁily, for, he sees in thém a potential ‘
,_‘, w | suffbcating. force. Stephen w1l§;not work for the newspaper, - ; )
’ .; he refuses to allow his art to be reduced fo the Press gang.
. s He w1ll not reveal himsélf to his friends in the lerary who -
’ ::9 - would destroy his .cherlshed notlons of mystlcal sonship. He ' |
_'\”:‘ ‘, - . 1is rejectgd by the group i;ljﬂg’rev-Maternity hospital b?eause . Q
. :, ) -hé ’has‘ alienated them with his:sense of separate‘n;_ss. He
: ' » attempts to demolish the vision, of‘his mother who suggests
) ' the commands of the Church. Finally he t’h;"ns“ away from
“ 4 I v l x'Molly and Bloom #ith their reed for a third ’element'to tﬂ:raw .
) 1“: o from and smultaneously draw down. _ . . -
',:.; . The figure of Father and reluctaht Son,. in the metaphor .
.,:.« o of the Trim.ty in Ulysses, are persoru.fied Rut the Spirit, !
N . 4 the figure of Molly, is more accurately a 's.ymboli‘; It 'is ) |
T s , - at this point thqt Joyce rﬁaally fractures the notion of v .
. L
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| . , the'Trinityt Moly is anti-unity. She is chaos and dis- - -
| integration rather than the font of grace .and knowledge.
* :- s " . )

- " She is not the unifying element nor the process that is

called into ex1stence by the Father and the’Son. Rather .

\
' " she is the ultlmate block between Stephen and Bloom for

1

} C if all their antagonlsm, arlslng from tﬁéér artlstlc and
o sc1ent1flc cemperamem:s as mtnessed in 'Eumaeus and ; S

'Ithaca were eradlcated Molly would still rise and destroy

»
i

, any unity. Yet she is, in a reductionistic sénse, an 1ron%p

i

literal realizatior of the religious persona, and in her

} ° . . Y.
| . Lt

i attributes she is overtly similar to the third person of
|

|

the Divine Trinity.

The Trinity that Stephen has struggledoagainét ail day
"I o 1is.as powgrful and as awesome as eéer.‘ But at the ena of the
. i ) day 'it is not a heretical oriorthoddk concept , buf‘g\fleéh
| ~ and blood woman as 'holy spirit®, who wishgs to seduce‘him; .
Molly falls asleep, 5ﬁt,ﬁot before"gstablishing/t?rpugh

., | . her affirmation that she ackpowledgeé;her role in this Trinityﬂf’(

as,ironically, matter. : .

| Molly has been throué%out the day the 'rocks' on which
Bloom has built his church, She is not being chained to /

. " this however, ' e ’
no but were to be always chained up theyre not ‘
. going to be chaining me up no damn fear once I : |
start I ®ell you for stupid husbands jealousy 1 o . ‘
o o J . : ° . .

1. Ulydses p. 777




Molly has a primitive*instinct for survival and she

\ wfgﬁés to reject forces, primarily social standards that

-« - "

seem oppressive to her: o
: Better leave this ring behind... .or they might

. bell it round town in their papers or tell the
poliee... but theyd- think we were married O let
T them all go and smother themselves for the fat

5 lot T care 1 -
In her confusion Molly, by comparison with Bloom and
‘dther men, proclaims herself a believer.

and they come ‘and tell you theres no God...

hed scoff if he heard because he never goes

to church mass or meetlng he says your soul .
you have no soul inside only grey matter because

he doesnt know what it is to have one 2 '

To have the Holy Spirit incarnate in oneself .and to

1

. receive the revelation whlch that bro?ght was, accorplng to

some early heretical sects, to be frééd from mortality and

possess heaven. A believer who carried the ‘knowledge of

* God within himself possessed his own salvation and had ne

K

need for mysteries like'the Trinity, or even the Chﬁrch,
as he had sufficient mystery within himself.3 Most of

these groups draw their philoséphy from the First Free
. - | .

* Spirits who were - !
Gnosties intent upon their own individual salvation;

- but the.gnosis at which they arrived was a quasi-
mystical anarchism - an affirmation of freedom so
reckless and unqualified' that it ameunted to a .
total denial of every kind of restraint-and limitation.

1. Ulysses p. 749

T 2. Ulysses p. 742 ' T - ‘ _‘

3. This is/suggesfed by Céhﬁ, in the chapfer "the way to self-

Deification’ in The Pursuit of the Millennium which is also :

1nteresting *n relation to Stephen.

'y - 4. THe Pursuitdf the Millennium p. 150

N
\\

s
L
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.These gréupspgohn notes hévg commands such as_ -
" Now leave ali people, withdpaw‘again iéfo your state of .one~
‘ness for so shal% you remain ééd". Stephen, Bloomtand Molly. voF
- in various and differgpt ways all obey fhis\command. Perhaps
this is part of/theineason why Elijah, in tge,persqn'of ) .
Mr. Dowie, is gburing Dublin. . o ,7

.
*

Molly does begin her mondlogue with tﬁoughts of the

1
-~

end of the world, and establishes herself as power of mgmory

% by rememberlng Mrs Rlordan who

<« . ' - |

e " Had too mych old chat in- her about politics and |

' earthquakes and the end of the world let us have , |

a bit of fun first Godl - . . ‘ / |
RS * '

. Y Molly repeats the prospect ‘pf the fidal days when

"t

g -
moments later she remembers that = . = . -
I popped stjzlght into bed till that thunder ;oke
me up as if the world’ was comlng to an end God be .
) merciful to us 2 — o g B
. This is?followedlpy her recollection 6f the intense
sexuality of the afternoon and we ;re legd to gquestion if )
’ reiigiéus metaphof is not again to blame this time for
Molly's position which enables her to think that she has
| ‘ ; 'soul'. | ‘ , ~
L‘ . Molly is ‘conscious éf femalezmbiologicql suppreésion ¢ ’ ~

\

- *if someéne gave them a touch of it themselves theyd
. know what I went through withaMilly nobody would .
believe... and Mina Purefays husband ... filling her
up with a child or twins once a year 3 :

1

1.,Ulysses p. 738
2. Ulyssés P4l "’
3.Ulysses p. 742.

\
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There is a_connection ﬁetween this‘gnd thé_positioﬁ
of tﬁg'Chufch; ﬁloom in cbnsidering the Dédalus household
! had commented L ‘ | ;
;/? Birth every year almost. That's in- thei theology
. or the priest won't give the poor woman the confession,

the absolution. Increase and multlply. Did you ever
hear such an idea? 1 -

. In the 'Oxen of the Sun', ironic praise had been: . t .

’

given to -Mr. Purefoy:

\l . Thou hast done a doughty deed and no botch! Thou \\
i art, I vow, the remarka Slest progenitor barring
_\”’ none in this chaffering; allincluding most farraginous

chronicle, Astonishing! In her lay a Godframed Godgiven
preformed poséﬁblllty which thou hast fructified with
thy modicum of man's work. Cleave to her! Serve!

Toil on, ...2 . -

Molly is aware that her husband, if not physically
dominating,. is verbally more aggressive. .

we hdd the standup row over politics he' began it : .
not me when he said about our Lord being a carpenter o
at last he made me cry of course a woman is so
. sensitive... and the first socialist .he said He
. was...3 . - .. ‘ f

1 / . : T
Mﬁlly does not acéebt or reject this ‘description of* %
Christ. She does not réﬁct,‘as diq for example'the Citizen,
‘ when Bloom mentioned Christ 'in anothéf political context. - -
& Molly, whlle subjected to her Church, does not allow , (I
« it to intewfer with her bghav1our. She 1$ also susplclous -ﬁ& ‘

H

of some of its precepts and considers that perhaps all the,

H . - [3

'5@"‘

. 1. Ulysses p. 151 . o .
2. Ulysses p. 423 : . |
. 3. Ulysses p. 742 L S :

] . -
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sacraments aLe not necessary

. &; o 1 hate that confessipon when I used to-go to ' - ~

A Father Corrigan... I always think of the real oo ,
. Father, what did he want to know for when I had ' " ¢ - '
- . already confessed it to God...l - ’ CL o
’ . S “ R
| . . It is a considerable contrast to Bloom's reaction
\

while in All Hallows Church:

Confession. Everyone wants to. Then I will tell . -~ .. -

you all. Penance. Punish me, 'please. Great weapon

id their hands.More than doctor or solicitor. Woman

dying to ... And why did you? Look down at her ring

to find an excuse. Whispering gallery walls have
ears. Husband learn to his surprise. God's little

joke. Then out she comes. Repentance gkindeep. T

Lovely shame. Pray at an altar.‘*Hail Mary and Holy - ' ‘

|

e

1

Mary. 2 S

A fon 2

Molly however, is not the protector of the Church
4 : ) ‘
but its critic,

- -3
- IS

that old bishop that spoke off the altar-his long - =

preach about womans higher functions about girls,

now riding the bicycle and wearing peak caps and , -,

the new woman bloometrs God send him some sense and ' . i
|

me more money 3 ~ .. 5 -«

[ fn JCalypso’ Molly had asked Leopold to éxplain v
metempsy&hosis to her. For a moment Bloom was of the

'elect’ possessdr of the word ard'Molly was potentialu ) :

1n1t1ate. Her regectlon of thls role is repreééhtative

ad kY

of her vegectlon of any tradltlonal functlon in the family

of the Trinity. Mo;ly r?fuses,to be ‘wisdom. In’ 'Penglope'“
N . " . N & N »

i

1. Ulysses p. 741 " , ’ .
2. Ulysses p, 83 ’ ' .
, 3. Ulysses p. 761

- hd
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she réjects}Ehis imposition on her. -Bloom is not to be
. @ ' ' \ '
her teacher ’ |

and that word met somethlng with hoses in it and he '
came out with some Jawbreakers about the .incarnation
he never can explain a thing simply the way a body
can underStand...l |

Beside Ker rejection of Bloom s pedagoglcal methods,

g

Molly remembdrs "incarnation »when the subJeet was

re1ncarnation'. There was no mention of Christ made man

in the content of Bloom's explanation,, Molly has~ﬁot beern

?

lfgtening to her husband in his role as teacher. Also, she

3 2

wishes to beé taught on a level that "a body can understand”,

k] FIN

‘\Molly remembers Gibraltar and possesses unwitfingly,
wa’learn the gift of prophesy -

.what did I tell him I was engaged for fun to the
son of a Spanish nobleman named Don Miguel de la
Flora and he believed me I was to be married to
him in 3 years, time theres many a true word spoken
.in Jest there is a flower that bloometh...2

. .= . But remembering Bloom brings her back to his attempts

:to educate her which merely make him somewhat contemptible

to her. Bloom is like

" that Indian god he took me to show one wet Sunday
in the museum in Kildare... that he said was a
bigger religiqpn than the Jews and Our Lords .both
put together all.over Asia...3

Molly is opposed fo-iiterary’realism, which she feels

has no place in art a5 life itself has s icent. She

oS

1. Ulysses p. 754
2, Ulysses p. 759 ;
3..Ulzsses p. 771
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confounds Aristotle with "some old Aristocrat! - ' .

like those babies in the Aristocrats . Masterpiece
fie brought me anqther time as if we hadnt enough
of that in real life without some old Aristocrat or
whatever his name is disgusting you more with those -~ -
rotten pictures children with two heads and no legs

. thats the kind of villainy ftheyre always dreaming
about with not-another thing in their empty heads’
they ought to get slow poison the half of theém 1

She hopes that for women there willt be "something ¢
better for us in the other world",2 but this a ﬁersonal
and[pdt a feminist sentiment. Nor is it political or

. concret@, but rather " in the other world".

o

In this world, Molly remembers Stephen when he was’
young and connects her recollection to her prophesy - ,

he was aA\lnnocent boy then and a darling little- . B X
- fellow... he liked me too they all do by God yes “\\\\‘;~';“J ’
' wait yes hold on he was on the cards ‘this morn- .
ing when I laid qut the deck union with. a young
¢ stranger neitrhen .dark nor fair you met before...3

“ ' ) She begins to imagine\the value of having Stephen
in thé housé and is conckrned with being able to talk
about herself -

I1] sing that for him theyre my eyes if hes
anything of a poet two eyes as darkly bright as
loves own star arent those ‘beautiful -words as
loves young star itll be a change the' Lord knows
to have an intelligent person to talk to about
yourself not always listening to him... 4 '

¢ ‘

-

" 1. Ulysses p. 772 . i , ) .
2. Ulysses p. 773
3. Ulysses p. %;QIN

4, Ulysses p. 475
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o ’,/f”/ _ Finally, captivated by her imagination, Molly o » T
e S - e eieire e s 3
//// completely inverts the metaphor ot the Trinity in which ] ST

. : 4 .

f{f T the %ove of the Father‘apd the Son‘is expressed by the '

Hbly Spirit. She reduces and reverses the metaphor of
divine 1ove and theretoue suggests a type ot mystlc incest
in imagining the seduction of Stephen. She also becomes

. ’ e ' j

. momentarily ambitious - ’
I11 rea& and study all'I can find or learn a bit ' e ‘
off by heart if I knew who he likes so he wont ' ’
think me stupid if he thinks all women are the
-same and I can teach him the other part Il1l make
him feel all over him till he half faints...
¥ ] then hell write about me ... publicly too with

our 2 photographs in all the papers when he

becomes ‘famous. . .1 ' ' \

* . Her plans for Stephen recall Boylan to her who, offers

;o " a temporary advantage that Molly does—not want”to Jjeopardize \

-——-~~—-7~—_-____._theelgnoramus that doesnt know poetry from a cabbage
thats what you get for not keeping them. in their
proper place- ... you might as well be in bed with what
with a lion God Im sure hed have something better to
say for himself an old Lion would...

The lion is usually associated w1th the achievement of
Judea or is used as the emblem of Christ, particularly in

’ : Revelation. However, the lion is also sometimes the malignant

-

enemy as in ".0 Lord ... deliver me froL all who persecute mej:

5 ' lest fike a lion anyone should seize my soul, ?enq me in pieces

1

and there be none to rescue me". (Psalms 7: 2,3)

Her husband Bloom-has>alse been called a libn,“by Mrs,

Breen in 'Clrce'

You were the lion of the nlght w1th gour @erioeomj.c
recitatlon and you iooked the part. :

lesses P. 776 z. ) ( o A
2 Ibid. . . ' o

3. Ulysses p. iy - N ) B o o

' - »
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, " Molly realizes that she is not alone in planning. She

\-.

‘ ' ,'considers‘Bloom, with his practicai schemes. as the great

suggester., But she also sees the .way men suﬁg;ainate

-

women and she connects this to the way men seek to Q&p-
i

— ~

ordinate other meh,.causing war and family disintegration. '
; . Her awarZhbss however is perfectly selfish -

* the great suggester Don Poldo de la Flora if he
knew how he came out’on the cards this mornlng _
hed have something to sigh for a dark man in lsome
perplex1ty... and Im to be sloochlng around down '

! in the kitchen to get his lordship his breakfast .

‘ ... show them attention and they treat yoy like
dirt I dont care what anybody says itd be much .
- better for the world to be governed by the women B
in it you wouldnt see womer going-and killing one .
another, and slaughtering when do you ever see
, . women rolling around drunk like they do or gamb;;ng

s ) every penny they have losing it on horses yes ..~
because a woman whatever she does she knows where
to stop... :

Molly stops shortly after this, and falls asleep. _ ' o

All of Molly's schemes indicate,’f{ﬁsf, that she is |
3pr§sented in the noyel.as a delibefately ironic portrayal
of the third person of ‘the Trinity., She remembefs and
brings much to mind, but it is not the law of the Father or

- the Word of the Sbn. Ratﬁer it is her role betwéen them-

e - .
A

and with tbem thét%spe suggests’; d ,
When she considers the sufféring of other women she
- ' dqes not feel éity or empathy with‘them. Rather she seeﬁ
E the men who cause this sufferihg as énimals and maintains
, théf she would never allow such_thiggs/to héﬁpen to her.

Actually there {s nothing of concern to Molly except -

1

, ' 1. Ulysses, p. 778 e
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the material sensuous universe with whiq@céhelhas surrounded

. . . & . »

' herself. Molly is on the verge of lust, .a vice which is : /
. ' ' . ) *
individual and chaotic in its effects. Who is Molly in the.

. . ? .
. f " . Y

?rinitarian.scheme'of the novel? Surely she cannot,be?the ‘
Third age’of Jusfice,'Peace and God. Or isg fhis what tﬁe
) ' prophets meant° .An era of physicality, sexuallty, one .

w1thout wars certalnly, but w1thout souls as wel’l’J

B M < . -
» Pagan Weetern'religlon, from which Chrlst anity drew ,

a great deal, had a close connect;on with the wcycleg of

. ' nature and t e.organiclunity of tribal experience. "The .

priest-king yas identified with his people and througﬁ him

they were kept purified of evilrand in contact with the gods,

" but subservient to him. It is too great a price to pay for
’ ’. freedom muot be'sacrificed and, in'Circe’, Stephen points to’
- hrs own head and remarks that " It is in here that I must
klll the priest and the klng".' Only when nental.subordlﬁation
has been eradicated can any soelal or creative freedom be
exerc1sed. Can a personallty, however lelted to-a physical

.

existence, experience intellectual subordination? Is it

.

| possible for any movement whatever in the fufther develop-
ment of Mélly?‘ )
The priest-king society disintegrateo as man became.
more conscious of his power as an individual. The ru}e“
K - of the priest king'is generally succeeded by anarchy, as.
for example when the Roman mystery religions degenerated into
- grotlc orgies, -Ulysses, through Molly, closes with a strong

3

sense that this perhaps is the unconscious state of the
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world once again. A new creation is needed and the redeémer
must comblne the Logos .with the creatlve prlnclple which has

1nsp1red all life, Molly is not interested in polltlcal "

systems. But her alternatlve is awé?stem without organiz-
B

ation and programme. ylthout theséueemponents ne idea unless -

it is a mystigc one, can prosper. Ironically though, without
* - : - » - oo

these elements Molly's system cannot be corrupted either. There

appeays to be an impasse. The Eogbs must become flesh. But
in the third age of Ulysses the word simplﬁ is flesh
While Bloom takes his superficial knowledge of phy31cal

science, blOlOgy, psychology and history to formulate his

-~ ' -

thedry of what type of new man should be inhabiting his new
i s b

world, Stephen and Molly with these same scientific sources 4431\

° ‘ - L ) ’ .
or resources come to diametrically opposed conclusions. It

is as tFough the three have begﬁ\fgrded together but are

] stréining each ?p outshout .the other. Stephen’ argues that

"material science and revelation combined show that a God in

whom he personally refuses to believe has shown himself%in

naturé and history by the evidence of falls and redemptions.

. Molly has no need of externaqugility,‘no concern for the

Yplight of the society. or the individual except when it has
ph éical or sexual overtones theh may in some way. effect
her., Molly'is concerned exclusively with self and while there
are advantages to her uﬁinhibitedhthought pz:j;ss there is

¢reat ddnger for the survival of civilization”if her system,

" op iack 6f‘system, prospers, \ ~

i b A




o Molly\fulfills her rﬁle‘ She exists as part‘of the

metaphor, ‘but it is w1th her that the power and control is

deliberately destroyeq Con51stently the metaphor has heen

. thnout Ulysses an overintellectualized process. An
awareMss Wasﬂdeméqded‘from the participants. In this - .
way they drew -their ideptityafrom each other, but ultimately »

artieculated their selfhood. With Molly:there is no awareness

of a larger plan, rather only the wily awareness of the’ ¢

seductress who knows that she would like to have étéphen in

her house for her personal use ana for her pride. She

vaguely feels that he is somehow an intellectual, someone * . -
1*4

o who;w1ll teach her<: But ‘in Mol}y, the quest for the wor&@

has been effectively buried. In fact it is all but annihil-

-

ated. 'Perhaps this is because for Molly the age of the.

- . Father hag lasted too long. Molly seems to be the metaphor
for the misery of femininity that has given Stephen such
- énxiet& throughout‘the day. We know from his reaction to

. o his sister Dilly in thé bookstall that he is afraid of being

dyowned by her, he sees his whole family sinking.” From the

figure of Molly; he is in peril of being totally absorbed.
“Molly is a religious initiate. This™is not an irony.-
It is an eséential componerit in the ‘contemporary Dublin

- . S N

_ citizen that Joyce wishes to describe. We know tﬁat'she

: R .
. has prayed and her prayer has been a 'Hail Mary'. of all

' A
Christian prayers save the Sign of the Cross, this one

L chosen by Molly inOts mast explicitly on the metaphor of

VR -~ - s,
ot >
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the Trinity. " The prayer is coneerned‘with the Incarnation
' of Christ. 3 o

R . 0 s ’ N

Western;history'as well as religion begen!under the - U

’ ’
1

protection of a woman, the|Muse Clio, who gavelmortals e

L L . .

insight into the meaning o% the drama of man. When.

%

mythlc history was overshaﬁoied by man's intellect,
|

* physigal and natural sciencelevolved into intelligible'and . .

\\

self- sufflclent systems w1thouﬁ\need for reference to any .
external deity. .God was permlttEd to exist on condition =~ -

of being an unknown who never interfered with man or -~
nature: This is theystance and creed of Leopold in his role .

as new Father of Joyce's trinity.. Both Stephen, although he -
\ !
rejects a personal God and Molly, who over31mpllf1es thlS‘ :

%

God, see God's personal judgement and damnation in the

<4 . .

sound of the thunder. It is unlikely that Bloom can drag ," oL
these reluctant members int hlS new law where it is p0331ble /

to, reassert the first 31mq ? belief without reJectlngeall the :

*

w1SdOm gained from changes nd denials. Bloom's.new law is a

. social scheme based on the morality of -the.Ten Commandments

-

"and a more equitable distribution of goods and wealth.
\ ¢
We are now in the stage Joyce suggests where the veil of

metaphor may be llfted and the self sufficieney of man,

limited but capable of progre;s, may be_revéaled. Part of this

process is articulated, along with its limitations, in the '

character of practical material Leopold Bloom.

. Molly and Stephen help to form with Bloom the Tﬂin;ty~\ _//

-~

.




_axegesis of Joyce's new testament may- begin. Joyce

is a member of ﬁ special social heredity from which he has

-
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of the complexity of man and from this realization our

[y
® .

shows that his characters behaviopr and knowiedéeﬂyf
themsélves ﬁake it clear that they have a 'fracturéd
consciousness' which keégs them unaware of their maErixaand
base. History subports‘the impression fhat there has

been a disaster and, if there haq not been éome remedial
brbcess‘real or imagin%ry, man Qould have been confined

3 Vo
to an even narrower field of awarness. In Dublin the
8

belief that this remedy has occurred is reflected by th%
tenacity.with which the metaphor of the Divine Trinity is
maintained b; the ‘populace. The power strucfure; cﬁ;rcb

and state, in order to rule and control man must conviﬁce him
tha% he may .be saQed so that he can overcome his daily sense
of anxiéty and get down to the_busiﬁess of living and

SN0 . - .

-

serving. . ‘

Joyce, by persisting in trinitarian imagery and .

. : . . ~t .
fashioning his novel around three characters, is able to %
‘ b ‘ - NS e

n

suggest that the hetaphor may also be used to describe

@ » L

humanity. Every person embodies in himself, %0 some degreé,
characteristcs of the three in Ulysses. He is an individual
with a mind and will aware of suffering and oppression for

whiéh he seeks a solution, a father, a Leopold Bloom. He

derived his way of life, his morés, his very substance.

-

However rel ctantly and to whatever degree rejecting,'ﬂe

4 4 s

I
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c is=a,Soﬁ, a Stephen Dedalus. Lastly, he is merely human, o
’ .

. . ' a member of a biological species, a Molly Bloom. -
- In Ulyésésethere aée three falls thch‘cbrreépoqd

to gaqh‘stage. The first fall; seen in Bloom, for example

in 'Nauéicaa’-is.a:regression into oneness. Bloom as father -

is a lonely figure. The second fall, seen in Stephen, ) -

is thé disruption between body énd intellect. He réjedts

i

his physical father and Whe<limitations of physical generl

'ation. The third&fall,_'qlly's; is a purely psychological

\\%Pe,fbr she has succeeded in rejecting all reality of - h .- ' -
Co £} ; civilization and morality. This third fall is of the mind.

. . r I

In contemporary‘psycﬁological terms, Molly is able to

e

%
. ‘ . resort to complete fantasy and use this fantasygto build up
| , a lié, a;false faith with which to shut out ali other
knoﬁledge. This is what Molly affirms, the situation suggésted-
t& her gy Kér own recollections.and created by her own
imaginaéioﬂ and memory.
The metaphor of the T;iqity is one of reconciliation.
* Stephen haS‘pe?sisted in pointip%)but that there can be no
reconciliation if there has not yet been a sundering'and‘
Stephen can find noﬂgsrsonal cause or réason for, or evidence
of a cosmic sundéring. He rejects not only the Church's
position on thié, but thg p;ophets aé well who he éees ad adopt-
. ing onl§ another postu;e capable of man%pﬁiating the éyedulous
L rabble. S -

L . - Joyce ié/;;are that reconciliation is a universal motive.

L3
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What someone l#‘}& Freud uld disparage as infantile

feelings is in Ulysses coksidered as a .'saving inclination'.

The self attempts some. simple reconciliation with.the world.

It is hardly a modern or contemporary notion thdt the .

orgiastic impulse is an attempt to overcome the duality of -
, [ ’ ..
the sexes and restore their Supposed original unity. We ' ’

have seen how this was a partlcular theme of John the Scot.

There is'a permangnt'donflict for all of Joyce's characters
between self and non-self. Stephen's hostility to the

Trinity exists partially because the Trinity assumes a
i ‘ Al
resolution of the conflict at a fixed historical point.

As we have noted in Christianity this fixed point is gchieved

\4
in Christ and at this moment conflict is resolvéd.

For the memgérs of Joyce's trinity there is a .
intréctabie dualism; self and world remain antagonists and
every form of reconciliation fails. Stephen must go on his
way\alone into the night. There is no intention thafthis
entounter with Blobm will someho& obviate his problem. There
is nothing objectionable about’ this irreconcilabiIit&l It '
is part of Stephen'’s irreligious and drtistic attitude. It

is the f;nal rejection d¢f an unsatisfylng metaphor. .

It is most unsatlsfactory to ‘consider the conclu51on

e ’

\OwaIXSSES in a posit;ve resolved way. Perhaps we are

tempted to do so because of a.fendency»}o refuse to'cbnsider

—

what Joyce himse}f considered throughout - the total fqllibiLity

of human solutions, especially when they are sgbmerged'in

. [
o

L

Ie
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supernatural imagery or belief.

|

The entire novel,'has-been concerned ﬁith attempts
, . \

+ N

\

and solutions, through-Stephen with his Arian solution of , :

Y

.the invention of a hypothetical connection in the logos

-~ . . i ® ° kS
£ as a link between the temporal and the eternal to g)lly
with her concern for the solution‘of the problem of her

v

'y . » - . .
limited wardrobe. There is a geheral level of dissat-
- ) .
. e . - . ; N
isfaction, <o . . .
B ' 3 v ’ . ’ ©
Everyone's solution seems to stand in some way in
. p i

L] . !

opposition to the €hurch's‘official position. *Fo;

StgPhen if\is\fﬁe impossibility of the belief that tﬁe" ‘ .

o revelation of Chinist ig the revelation of the Godhead. : ’
. For,ﬁdlly it is éﬁe\suggestionethat her behaviour is

"sinful.."Molly rather bglievés/that'she is the way

* . God made her and in any case she regards her adultery

Y as mostly Bloom's fault as he is cold. The-solution the
e Churdh“offers Stephen would'eli;inate his problem, but that
would mot satisfy him. Of ;té idtricacy and ramificapions | .
. Molly is not even aware., 4 , . ) i
- . Through Bloém we are reminded of the first element
of the Trinity; God the'father, the great'I Am of the Hebraic . ™
écriptures. Bloom articulates and suggests; but rejects

this ‘Father. He notes that the d' lpw of justice is really

' : eat or be eaten.

v 1 Lo
1}

- - ~ Theg the twelve brothers, Jacob's sons. And then
the lamb and the cat and the dog and the stick
. and the water and the butcher and then the angel
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of death kills the butcher and he kifls the -ox and

the dog kills the cat. Sounds a bit silly till you

come to look into it well. Justice, it means but ) X
it's everybody eating everyone elseé,. That s what ¢ - -

life is after all

" More importantly, thréugh.Bloom, we also learn of :
- . o |
the. nature of being.in secular terms not commonly ascribed

’ . . { o
to the figure of the Father. The Father: is not an abstract

A
¥ '

beiﬁg of theology as étephen‘suggests; but neither is He

merely a'parody of the divine figube when we find Bloom

. late at night attempting to compreﬁend the sum of all - o

perfections, including those of order and motien which .,

\

are recognlzed as complementary to~each other and at the

.
. . £
N . \

‘same time 1nherently related to substance.  The final . ‘ -

solution through Bloom is to be fpund outsid? of the, . .

Trinity which must grow to contain the human famiiy.‘ .~ ’

Bloom advances’a kind of social humanism or Utdpian‘ S e
. e

e T
Socialism. The new order is to concern man witp/ﬁuman and
not divine problems of .justice. \\//

o= »

Any resolution between the‘revolution/ﬁloom offers to -
/ .

the intellectual Stephen is blocked by, the perva51ve 1nfluence

of physical reality represented by Mof!§ Slmply, Bloom
S
must put, his own house in order befoye he can take on a larger-

one. This new age that is being '9ffered to Stephen contains too

many physical considerations aﬁa contradictions, its orientation

[

is too servile,.

/. .
L. Ulysses p. 122
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Moll&’s final affirmation is hollow. It beginstand . - Co

L4 ' e . . .
. ends with her own being. It has not the gffect of creating - o
' . ‘ ’ . e ° .
S or);gconciling. If Stéphen, like Moll as not been able . s
. . ) K .
to create a synthesis, he has at least been able as an . :
. . - ¢ . ‘ Q
. . artist to recognize his materials. | Co o -
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It has been my purpose to identify and examine the function

of a si)ecific metabhor, the figure of the 'i‘ri;lity, in Ulysses.
It has not been my intenfion to formulate an .equatic;:r) in which -
one or several controlling metaphors equals the experience q‘f
the nouvel. This (method, if thoroughly pursued, eventﬁally
leads to statement close to tautology. -

The prot;lem remains: To what extent can we examine the

f\mction and strength of the metaphors that compel and shape

/.. a novel? Once we have cleérly and coherently established a
’ central metaphor in any literary work we are approaching an
- understanding of our reaction to the work and hopefully our

»
reaction will be directly related to a larger statement about

1

“the structure and purpose of the work. 'VUlysses requires a
reaction f;‘om its reader and this process, while shaping »t}';e
reader's perception, moves the novel beyond a descripfivé
stavfemeni: of ;:ontemf)orary intelligence to a comprehensive one.

(.

In its’ volume, detail, and historic scope the novel suggests

: 12
There is a genuine paradox in the structure of Ulysses.

lall of western cul{:ure, or in any case a fopmidable section

o'f it, sufficient to discourage .all but the most determinea -,
and ‘analytital reader. Simultaneously, all of €he content of

the nov.el is recognizable as the articu]..ation or ~substal.‘nt.if.a‘cion

of religious, social or cultural equations or metaphors. In e ’ (

this respect Uly' sses is a clear, compact work; the superfluous ,

or extraneous detail.is deliberately included in order to assist

1

in the artistic approximation of human experience.
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One of the ways that Joyce accomplishes this artistie .

approximation is thrbugh radical use of metaphot. By radical,

' < "/ T -
a movement towards the centre, the core or-inner reality of

/ .
the metaphor, is suggested. In Ulysses, Joyce, by using the

figure of the Trinity, has succeeded in utilizing a metaphor

. which is both current and alivé in the literal sense and

-

historic and mythic in its universal implications. The Trinity,
in the first use, requires no'explicit or intellectual )
examination. The revélation of the mystery of tﬁe Divine
Trinity bhas within the tradition of the Royan Catholic Church
a solid history'aﬁd it is, simply, still va 'd. The reader

not familiar w1th ‘the dogma may need to be informed of its

history and theologlcal ramlflcatlons, but it is a reasonahle

<

assumption that the readér is aware that the Trinity is a
living'metaphor in Catholi; secular as well as clerical
society. It is the cornerstone of the.Ron;an Catholic Church,
the; .central description of fhe godhead from which all other
detail‘s draw their very gxistence as well as their validity.
Also the Trinity is believed to be a revealed truth. That is,

‘

hunan reason would not have.been able to arrive at the concept
that God is one in substance but three in person. Nor would °
human secular philogophy have arrived at such qtatéments ;s:
the fhree pgfsons are coiquél and co-eternal, or that the
Holy Spirit proceeds from the Father arid the Son. |

The metaphor of the Trinify then al—‘lowsl Joycé wha:: few
other meta;phors would alllov.;l. lHe is able to go directly”t to the

e panE

L
ui', .

gl
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living personal belief of a large part of his 's;)ciety whiie
> at ;hé’ same time he may. examine this soc;iety th.roug'h a larger, .
more comp'pehensive framework. The irony, of course, is that
the Irishmen in the novel find it sufficient to‘be in possess-
. ion of this divin@nyst’ery aﬁd the Church on whi\':h it is
u founded. They experience no soclal obligation or anxlety
for failing to llVE in rellglous or sacred relatlonshlps
patterned on the diviné model. Joyce neatly divides his
'Catholic characters into two grbups.' There are those who ST
are subordinat,ec}"'by the metaphor, like the w;men in the ehur«ch
" whom Bloom sees,
. T Seventh heaven. Women knelt in the benches w1th
Lrimson halters round their necks, heads bowed.
P batch knelt at the altar rails. The priest
went along by them ... Shut your eyes and open
_your’ mouth. '
No matter how ironically Joyce treats:these people, . ,;7
they are always in their subm1551on to Roman theology committed

to bli_nd belief in the mystery. Bloom understands this when -

he thinks - - ' | ‘ J

-

Look at them. Now I bet it makes them  feel happy.
Lollipop. It.does. Yeés, bread of angels.it's -
called. There's a big idea be&hind it, kind of
kingdom of God is within: gou feel ... Thing is if

. you really believe in it. ‘

A

Bloom is also aware that besides divine rei/elation,

E)

0
-

human investigation and orgahizét‘ion has shaped the Church =

- .
s . ’

. 1. Ulysses p. 80 - S
2. Ulzsses p. 81 . « o S ) .
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- ‘I‘he doctors of the church: they mapped out the ' ‘
whole theology of it. 1 . S

The” other -Dubliners are those who see the Trinity not

as a comfort or as a compelling factor in their lives but as

~ o

. . L/
a national birthright. Bloom, exaspergted beyond all patience

with the Citizen's lack of sympathy for the con tantly persec-

uted Jew, cries - Y
And the Saviour was a jew and hlS father was- a Jew.
Your Gad.

Any Catholic school child could have answered Bloom the .way

BdN

. Cunningham does, " He had no father ... That'll do now", to

which Blooni replies, " Well his uncle wés a jew..'Yoqr God

was a Jew. Chrlst was a Jew llke me" 2 .

~ 3 \.
»'Much later in the novel, Bloom tightens the. metaphor
when he is w1th Steplien:

° People could put up with being bitten by a wolf
. but what properly riled them was a bite from a
sheep. The most vulnerable point too of tender
Achilles, your God was a jew, because mostly they
appeared to imagine he came from Carricg—on-Shannon
qr_somewhere about in the county’Sligo. - ’T>

‘The Citizen and the people connected with him who share
his polltlcal hopes for Ireland presumably belleve they have

their eyes as well.as their mouths open. 4

»

1. Ulysses p. 83
2. Ulysses p. 32

. Ulysses p. 658 -

4. British domination over Ireland, of course, is not dependent ' S
on the Irish Catholic belief or submission to the mystery of the -
Trinity. This would be nonsense. The British Empire was perfectly

" capable of governing and controlling nations that had only the . . ‘ a

faintest notion of what the Trinity was. In any case,an argumemt ) U
could be made that Britian was only able te.impose her rule on.. . - S
countries that had some strain ‘of passivity o simplicity in their LT
native ideology. RRTERC
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The irony, implicit in Irish\behaviour, is also exposed ~——
in the 'Aeolus' episode where the Irish equate themselves
.with seemingly superior races, the Hebrew or Greek, in order
- . to distinguish themseélves from the British. The Trinity
‘e . - B
becomes representative of their cultural wealth, ™ Put us
all into it ... Father Son and'Holy Ghost" is the command
given to Stephen as a description of the type of article
he is to produce.l What thesé Irishimen fail to perceive
is that they are nonetheless behaving exactly like their
rulers and given the opportunity would be as materialisth
as the Britiéh. Worse yet, they do not acknowledge that/the
tenatity with which they cling to thedr sense of superierity,
that is their feligioué faith, was imposed on them., Thé , 1/"\
anti-Catholic laws, drawn up by the British in the 18th
century, consisted of oaths which no Catholic could sign:
I do solemnly and sincerely, in the presence of
" God, profess, testify and declare, that I do believe
that in the sacrament of the Lord's supper there is
not any transubstantiation of the elements of bread
and wine into the body and blood of Christ, at or after
: the consecration therof by any person whatsoever: and
: that the invocation of the virgin Mary, or any other
- saint and the sacrifice of the mass, as they are now

used in the church of Rome, are superstitious and:
_idolatrous. 2 ‘

1. Ulysses P, 135

2, T.W.Moddy & F.X.Martin Eds., The Course of Irish History
-7 from an article by M.Wall 'The Age of the Penal Laws',’
b (Cork: The Mercier Press, 1967) p.219. (Emphasism@ineL/

Paer—wt
L]

There are several other issues that relate to the mystery
of the Trinity and its related mysteries that present them- .
selves if we allow ourselves to pursue historical tangents. »
This quotation, I feel, will suffice to show how directly

hostile the British were to the power Ca#¥holics ascribed

to the. second person of the Trinity.




Central to our concern, howévér; is the fact that Joyce
utilizes fhe metaphor of the Trinity by.fieing it'fo the
cdmmon pOpulage'and thaf this.is the same‘méfaphor'that has
a larger structural purpose in.thg npvel. The Trinity is not

a shadowy dim recollection floating about in the consciousness

- . . g .
of the Irish Catholic, and this must be remembered in conjunction

with %he structural and literary uses.of the figure in Ulysses.

The problem of serving, the posture of silent servant

!

which is the result of subordination, is in Ulysses the great
s . .

-~

i

dilemma., -As we acknowledge that the nbvel is Q¥;j°°k'891°"

-

we may assume that theref;g no great character undertake

. h

the sdlut}on of the problem. Stepheﬁ; in some respects, comes
close tB'the cléssiéal hero who wafches in silence.. But he is
too closely connected with the problem to solve it. The

dilemma is, in fact, shared by Stephen. In Ulysses there

is no great:chgracter, hence no p@ssible delivereﬁce. fhe
situation only needs to be cléarly identified and for this,

a straﬂg mytaphor, not é charaéter, is required. In§Uli§ses

there is a dtrong sense of a dying eommunify. This concept

i

is first found in Joyce's Dubliners where paralysis is a

central theme in Joyce's "chapter of the moral history bf
- “ ‘ .‘ ~ .
my‘country".) However, the social myths and icons have not

been dislodged.: Yeats and his revival of Irish myth is

not treated with huch respect in Ulyséés, nor are the mystical .

poets. qhy, Joyce'suggests,vresurrect heroic myth when it




will have little chance of re-vitalizing a people who are .

oberating within the confines and limitations of a living

one, ¢

- . R /Ir ‘ * ! ! A
This perhaps is the way the artist, as Stephen imagines

o

him, must kill the priest and the king. The ritual murder

1

comes from the mihd of the artist who by over-intellectualizing
a'process that when,protected'by faith and mystery is indestruc-

table, kl].lS it hy over exposure. The question becomes:

{
Can a living metaphor, llke that  of the Trinity, surv:l.ve

. -

the transference 1nto seeular art, ‘After Ulysses does Joyce

imagine that part of the mystery and tnerefore the power of

.

the religious metaphor will recede into the past and become

~

‘intellectually recognizablé'because it is no longer literally

or personally relevent? The Trinity in itself is a metaphysical
process and 'metapher' is after all 'transfer', . .

)

: Tne.power"of Ulysses comes from Joyce's ability to

approprlate for his art a living metaphor. As we have

seen in our ebcam;.natlon of the character of Stephen, he {

brings to the novel the suggestion of the intellectual history

.

" of the metaphor of -the Trinity. His concern with Arius and,

.

more importantly, with Sabellius cannot be ignored. We

eannot understand a literary theme.if we only isolate or

identify one of its supporting metaphors. ,We‘ cannot take m‘
. N 4

for granted that we understand the function of a ﬁnetaﬁh\m

when we do not understand its fu.nctlon outside the confines

a

’
P
. e fiN ®
© - 0

'Y +

of the novel. It is for thés réson that an atte;npt has been
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made to show ho%.from a comblnatlon dr serles of scenes an - o

ovepabl theme emerges, that of man s relatlon to the godhead L
and the gedheadjs relationship to its 1f. -We are fogeed,
once we perceive this pattern, to cenjre ourA%ttention on
the material the noéel supplies; the eréties past and

present, in order to appre01ate the s ppre531on both experlence.,'
w7
' It is a commonly acbepted descri tlon of’comedy to, c -

o

~consider as pivotal the claeh'between father and son precisely
because this-is a reversable situatian and xeconciliation °
|

Ulysses, while far from being 'comedy', does
‘ Q

ut it is connected to

i

- is possiﬁie.l
pivot on this‘struggke or co;fl;ct,

the' notiop of the fall and the Fathe
the mysteny of the Divine Teinitp th noye% considers the

is inscrutable. From

<

mystery of. fatherhood, which for Ste hen' is éeen’as a mystical |,

estate. 'Thé}divine Father in Ulysse mever really shows his

* . Y
band or his will. He is" like Hamlet'!s father, a ghost.

' The christian laws which built ip' the ggaras of .
the jews ( for whom, as for the 6llar , storm
was shelter) bound their affectluns too with hoops

The figure of the father assumed by Bloom is neyer

<y ' . ? ‘ i .
strong enough to dispel his role as servant. ~Leopold
* carries Don Giovanni about:>with him and, in some ways,

[ "y

" Essays (Princetbn: Prlnceton U . Press,*1957) p. 164 . .- i;

2 [ L r

\ ‘
.L.. See’ for example, Northrop Frye, "Anatomy*of Cr1t1c1sm-‘Four : .
.2, Ulysses p. 205 - Stephen speaking in the Library.

R «
» . \

o
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only a method a way of apprehending God through the*

he is like Leporello, .Giovarini's servant. While the opera

is alluded t6 in Ulieses byoBloom, it is Mollp, if'anyone

who is the Don. Molly is the only one whose lovers are

cata!!%ued (by Bloom ) as are Giovanni's in the 'Il Catalogo!'

of the opera. Leporello decldes at the end when Giovanni

is destroyedvto seek a better master. Bloom, at the t |

conclusion, tries to brlng Molly another admlrer. Molly,

whatever else she does, does nothlng to. reconclle Bloom and.’

Stephen, Rather she exacepbétes the conflict. K
I have attempted to show that the‘metaphbr of the

TrinitVy controls a great deal of the content of Ulysses; .

To‘this end I have tried to sh;w.simply how each of the )

Fhree main characters in the navel correspond llterally w

or 1ron1cally to a related person in the divine Irlnlty. \ .o ‘

Perhaps, however,,the metaphor accompllshes more than this;

for the confllct.lmpllclt 1n'the secularization of the

metaphor moves through images, scenes and episodes creating »

a'reeurring~leit—motif effect which ultimately builds a basic

) n

structural pattern. \; ’ '

ot

_The religious metaphor of\the Trinity is, of course, 4

mater1a1 given in the New Testament‘\\One of. the more
interesting problems that Trinitarian studies reveal is the ‘
problem of Divine Subordination. I would suggest that ~this

aspect of Subordination is as impoﬁ;ant to the use of the
& ! -




! subordinated to’the Father,

130
»

T a
/f:;etaphor in Ulysses as are the two other imgortaﬁt ingredients,

the reélity of the metaphor in the minds of the Dubliners and

the historical mytﬁic suggestions implicit in the ﬁetaphor.

+ In Patristic thought the Trinity, by .gssigning to the Logos

or Son a mission received from fhé‘Father, has Eeen susceptible‘
to the chérge\thatdthe Second Person 'is a function of.fhe

.firsti It may be that the whole . system of ﬁqyeficai descriptién
“is at fault. But Joyce certainlyuallows Stephen, for example,

to utilize the notion of/hierarchy in discussions that follow |

a first, second, thiprd direct sequence. In totall;nnon—

Christian schemes, Hermes is associated witﬁ ﬁhg»Logos and

becomes the interpreter of the gods. Stephen, of course, T

1

would rather be the artificer of the universe. In”;ny

. s
case, wherevez-Christianity comes in contact with quasi-

rational systéms like Gnosticism, there is a characteristic

J

tendency to see the Son and thé Holy Ghost as defiﬁitely -
, One of the accomplishments of Ulysses is that this
‘nd%ion is'ré§ersed and the Father role of Bloom is.one“of
subordination. Suéh'is the‘fate of sincere practical
materialistic men who de-mystify théir identity. The Holy -
Spirit in‘akthodox theology is‘finally resolved by showing
that he too is not subordinate to theI. Father, but is fully

God not only in his work of sanctificaﬁion but by his_activit§

oty

¢in controiling the world by being a vitality operative Erdﬂ




N
within it._ It reahires little dévigtiop from orthodoxy .
'), to arrive at the horrendous actualizatiqn.pf Molly as
- Hoiy Spirit. In fdet, it is not even unique to sée the
Holy Spirit eomiﬁg in the last days in fhe form of\a
* woman. This éuggestign had ;lready been. made b§ medieval
| ] milleniél‘propﬂets. ' 3
‘ What;howegér, of the theme of actual sociél, poiitical
or psychologiéa subordination in Ulysses? First, we must
’"Vindicate ta some eztent the orthodox conception of the
) irinity. Catholie theologians find the notion of sub-
Apordination &ithin tﬁe godhead, at-the least, distasteful,
The dogma, éfter all,%is a mystery. But nowhefé does the
. ‘mystery contribute to the theory of sub;rdination. -Rather
it ié logical attempts fo cohprehehd the mystery that cause

sincere men'to‘bring up the issue oFf subordination, usually.by

citing such scriptural passages as Christ's comment that .

.

"the Father is greater thén fh. .
There has been no suggestion, nor is there any evidence,
that Joyce's purpose in Ulysses was to’respect.the 'mystery’
of the Trinity. Steéﬁén, the character who is explicitly
concerned with d;viﬁe fatherhood, establishes quite élearly
that it is with the.ind%péndené men who chose to. try to
comprehehd‘@hé mystery that he.is concerned. We can therefore
point to the problem oé subordination in Irish cult&ﬁe‘gnd

A see that it has been a simjlaP prbblem to Catholic theologians.

"t

Rl
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marginal and often alcoholic husbands, .~ _ .
'Irisﬁmen«are those who are considered by the Irish as less -

-Bloom belongs to, in their eyes he does not belong. However, -
¥

' why Ireland, with her history of attempting to free herself _—

This does not mean that I am suggesting that t Trin%ty

in itself céuges secular subordination. The sfructure

of tge novel, hOWever,Jdemonstratés that the figure of"\

the Trinity for the Irishman is connectgd to his self- . '%

definitioﬁ and hence his subordination. ’ )
All the characters in Ulyssds a;;,in their roles of

Irish sons.acting out a personal form of insubordination l ’

or rejection . All the Irishmen in- Ulysses are aware

that they are not free, so they assume the severity of

rulers or fathers themselves and oppre;g'th&se with less | .

freedom. Tﬁis~process begins in 'Telemachus’ with’Mulligan's

treatment of the milkwbman and is co:;?hued>with numerous

examples of women tied  to the oppressive rule of socially

)

Y

Those who suffer most ét the hands of these subordinated

L4

than Irish, men like Leopold Bloom. No matter what Church

the Irish Roman Cathdic Church, itself not being the Church

of Ireland in one sense, does not belong and perhaps this is

of British rﬁle, is not as a people interested in disaffiliating
herself from her Roman masters. Only Stephen is fully cognisant *,

bf the many masters Ireland has., This unawareness -of ‘these

\

-

mésfers, and in many cases deliberate loyalty to them, is

perhaps the most significant irony. Fidelity to one master
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it is believed will be rewarded by deliverance from another.
£ . : .
Because of ‘the fall of man the Trinity 1s required.

Patriotic Irishmen see their deljverance from England, but -

not through thejr own will, rather through a Fall visited

on England like some plague. .
Skin-the-Goat ... 'described in his lengthy dissertation
(Ireland) as the richest country bar none on the face
. of God's earth, far and away superiom.to England, with
coal in large quantities; six million pounds' worth
of pork exported each year, ten millions between butter
and eggs, and all the riches drained out of it by
England levying taxes on the poor people that paid
through the nose always gobbling up the best meat in
the market... But a day of reckoning... was in|store
for mighty England, despite her power of pelf on
.account of her crimes. There would be a fall and the
greatest fall in history. The Germans and the Japs were
going to have their little lookin... and her downfall
would be Ireland .... His advise to every Irishman was:
, . stay in the land of your birth and -work and live for
v Ireland. Ireland, Parnell, said, could not spare a
- ' gingle one of her sons. l , .

Y

i , Through-the controlling metaphof of 'the Trinity a - L

link has been established between Bloom, Stephen, and Molly.

Bloom associates Stephen with his dead son Rudy. But -it

| is another form of subordination in which Stephen has
- ! \
i, no interest: 4 | :
. )
' All ‘kingg of Utopian plans were flashing through o
his(Bloom's) busy brain. Education(the genuine . 2{_.
| article), literature, journalism, prize titbits, = . '
‘ up to date billing hydros and concert tours in >
English watering resorts packed with theatres, .
’ turning money away, duets in Italian with the
| accent perfectly true to naturg and a quantity
. of other things, no necessity/to tell the world .
| . . and his wife from the housetops about it and.a - ’
| slice of luck. An opening was all was wanted.
y . ‘ Because he re than suspected he had his father's
| ' voice to bank his hgpes on which 1t was quite on
l the cards he had... , ) '
|

1. Ulgsses p. 640 (Emphasis mine) -
2, Ulysses p, 659 (Emphasis mine) - ~ ' C .

o - .
.- . H
' - .
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'2. Ulysses p. 103

Ve - . '

-

In the relatidgghip between Molly ,and Bloom we see .

the third person dominating the first, Bloom is subardinate

&

to Molly. St&phen, because he rejects Bloom's offer of
-

his home as a place to spend the night is in effect rejecting
. ‘ .

Molly as well.

Because ¢f the importance of the Sabellian -interpretation

of the Trinity in Ulyssés - Stephen calls Sabellius the

e

suhtlestAheresiarch‘of‘all the beasts in the field - we have

4
@

a possiblé explanation-for the similarity in the concerns
of Bloom and Stephen. Molly is the recorder, the memory

who absorbs it all. Perhaps Bloom and Stephen are the
. .

same principle behind radieally different masks. Wé'know’

!

that Stephen will not follow convention. In thé 'Telemachus'
Mulligan teiz;,him'" You could have knelt down, damn it,
Kinech when ydur dying mother asked you ... there is something

sinister in you".l Bloom in 'Hades' however,

" ...stood behind near the font and when all had
knelt dropped carefully his unfolded newspaper
from his pocket and knelt his right knee upon
it. He>*fitted his black hat gently on his 1ef5
knee and holding its brim, bent over-piously.

L4

;/”:éfephen is the unclean bard who 'makes a point of
washing once a month'., He is like the monk, the mad holy
man who couid proudly prociaim tﬁat his feet touched water
only when he was forced to WaQe across a river. Bloom,

however, enjoys thinking of the baths.

1. Ulysses p. 5 E -

“n, . ’ !




Stephen admits in the library that he does not believg
his own theory, while Bloom always speaks in earnest‘- to

ghe ;E;;T rs at the fuﬁeral,‘to those in the pug, to the
students in the maternity hospital and finaLly to Stephen,
Stephen plagiaj:;;;\from thE\Professorlto teach the
multltude in the llhrary of Antlsthenes who he repeats

g
was a ‘disciple of. Gorgios ( when in fdct he was a disciple

of Aristotle). Bloom patiently and seriously explains the ,
transmigration of souls to Molly. Bloom thinks that at
each and every moment someone is dying or being born,

Stephep thinks that a Mass is being celebrated constantly

on the face of the.earth. ’

’ ” .
“~ Bloom is rejected by everyone, Stephen rejects

’

everyone. As members of_the Trinity, ngither thewpractical,
material father nor the proua distant "son has made much
impression. .Bloom is rejected:gy Ireland and Stephen
rejectéIIpé;and. .: A

‘ To the figure of Martin Cunningham we owe at least part
ofs the explanation. After the group in the pub have criticizgh
B;oom, the Citizen says to Martin -

z

- That's the new Messiah for Ireland' Island of
saints and sages! -

" to which Martin replies -

.

- Well, they're still waiting for their redeemer.n
For that matter so are we.

1. Ulysses p. 337.
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