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. : ‘The Montreal Metrat T .
. Integration of Att.and Archltecture NN - :
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i y' ~ )
Graham Cantieni o
Lo, | ‘ '} -r ¢

,

‘ - o . . . 1 . ) '?ﬂ/-’J
fIn a lecture in 1951, A.C. Sewtér proposed. thTée

‘3relat10ﬂsh1ps by which tc consider the integration\bf{'

[

palntlng and archltecture of the past. -Ihis paper shows
'that‘ thes.e :relatlﬁhships -- art subordinatedto— - e

architecture, art and archltecture in equ111br1um .and art

o

dominating architecture -- stlll prov1de a valld framework-

»

by @hlch to considqr the 1ntegratlon of art and archltecture

et

1n typlcal stations of Montreal's subway system.
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The 1llustratlons are- of details of statlons of

~
v i

the Montreal NetrogAQGE 1978) discugsed in this paper:
,"rFlgures 2, 3, 4, 1

dréwh after, or adapieJ“froﬁ,-ééotugraphs appeatlng in

-~

undé&ed materlal published Uy the’metropolztan Transport '

Baarq of Montreal. The remaknlng 111ustrat10ns are

T
i}

origimal. In the intér95ts of concision, hére, as
elsewheré in the ték&, the ' wo:d "statlon" has 'genefallyu

been omltted after gach ‘of the statlcn names, BeQaj

1"Verdun stat1on" is writtemn simply as’ "Verdun".

page’

1. - Verdun. Positgbn of the‘ioﬁ;relief murai 32,

in rd@ation to structqfé.and skylight1. ‘,

2. -De l'Eglise. 'fhe~£n;}aa¢é”giogk.' . 72

3. -Viaus T?értionlpf«platform; - L3

:b{’ Uiéq. - The enﬁrange‘and gontrol‘areé.‘ 'a ’ ERP
S. Honbré-Beaugrand. CBI;FLC mural(s) 39

< Planking both sides of the station. T

" 8. 'Peel. Corridor. . ' T C : ; ~'a7.

7; beél. Corner. .; o B ’ 49 .

“

. . .
' 8. Peel. An example of the rhythm created ° 50
~from work ,to work A

[

9 Assomptlon. The Kiosk.. - T 53
10, "Dlymplc Vlllage" Apartment Bulldlngs. ' éa

ﬁ- ,Assomptlon, Plan, , S ‘55

, 12, 13, %, 15 and 16 have been: ,
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JANTRODUCTION,  ;° -

p ' | 1. The Pertinemt theratufe e " ’

. As wbduld he eipected, the llterature concernlng

Montreal's subwa(\system is,. l1£b the Metro itself, scarckly
‘ twenty years old, The initial wrltlng can be sa1d to start
with the development oF the underground commercxal
paésageways in downtoun,Montreal. An artlcle Ey'Norbert

Schoenauer entltled "The New Clty Center" in Archltectural
4

S\
Desigh exempllfles th15 early concern. . That ten years

falr
i

<"’

i

-

! -
S
[ -

late: 1nterest had not waned can be seen from an article by

Allen. Freeman publ;shed in. 1977 .2  Integration of !Fe.MetrQ

-

lnto th1s core had already been 1nFicated'by Miehel ﬂarcelo‘

ten years earller.

The rm rQant stimulus glven by the constfuct;on oF

-

Place Villg" Marie to the'deuelopment of the ynderground

- passageways was underlined in an important article in

et

Architectural Forum in 195’3.4 Accbmpanied by tyenfy

[}

1Norbert Schoenauer, "The New City Centre, Archl-
tectural Design, vol. 37 (July 1967),’ 310-323. k

2pilen. Freeman, "In Montreal, promenades weave

muldi-use developments into “an integrated core", Jourdal .
" of the American Instltude of Architects, vol. SBqueth~
1977), ig-41, . . ®

, Smichel Barcelo, "Montreal Planned and Unplanned",
Architectural Design, vol. 37 (July 1967), 306-309. o

aArchiteétu;aleorum, vol. 118 (Feb. 1963), 74-89.

“

-

R
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-

2

iflusfraﬁions, maps.and elevatiens; the érticie described
the site, the additional space made available and the
\bUlldlng s effect in "solld1fy1ng Montreal's position as
Canada's commerc;al capital", Since this time, Place Vllie

— ' ' - NN——r— s
Marie'has'continued to be ;ingled out 2? the cornerstonb of

-

o

thé\new development, as in Jean-Claude Marsam s Montreal en

evolutmons.'

-

In the eyes of Kenneth Frampton8 énd Reyner Banham7

‘.subsequent prOJects, espec1ally Expo 67, placed Montreal as

— America".8 .

uell,as Canadian architects in an internatronal context.
. T &

With enthusiasm the city was described by Architectural

L4
0

Forum as.the "first twentieth century city in North

-~

The developmegnt ofhﬁdntreal's'Metre was sometimes

placed.in the context of issues Such as the link betueen

) T ‘ - ) ’ s
transportation and urban form. Architectural Forum's title

’ " + e . -
"Transit's Pomer to Shape a Region' gives an idea of the

-

trend of thls argument,'the'article drawing tHe conclusion

that urban development 51gnif1cantly follows the llnes of

mass transfers system.s

L 5Jean Claude Marsan, Montr éal enLgvolutlon (1974),
219 ed.; Montreal: Fldes, 1978,

6Ke’gneth Frampton, "Place Bonaventure, Montreal",
Architectural Design, vol. 38 (Jan. 1968), 33-42,

e

7Reynér Banhem, Megastructure, Urban Futures of
the Recent-Past, London: Thames & Hudson, 1876, ch. 6.

- -

8Architeétural Forum, vol. 128~(Jan.‘1968),‘h7-85.
. 91bild | .




This same issue. provided a comparison of various

subways around the world wuhileDonn Emmons'in his article
. \ o
"Designing A Brand New System" stressed the need to maintain

t

aesthetic idgals evenwin the midgt of considerable
N 10

MR

engidéériﬁa problems. The'general conclusion was that:

. mgdtreal”s was "the best subway system in Ndrth América and

» %
AN}

the bne to which all others (had) henceforth to measure

up-".11 By comparison, Toronto's was' a dismal affair as

Gretton pointed out 12

With few exceptibnsL artihles appearing in the
» ¢ A 4

newspamers <= and thése have been many -- haue dealt only

13

wlth questlons oF security such as fire preventlon and

14

ﬂs
, costs (by far the most numerou§ and
186

attempted su1c1des
of ten repet1t1ve)15 and work stoppages.

. - .
No doubt because, apart from Pee] Station, the.

J

lntegratlon of art in the architecture of the metro was an

after thought, little writing appeared on this aspecp

L4

=~ 10pon Emmons, "Designing a Brand News System",
Journal of the American Instltutg of Architects, vol., 45
(May %966), S6. - .

11Architectural Fdrum, Op. cit., p. 70.

/ 12Robert Gretton and Norman Slater,,"Montreal'
Metro", Canadian Architect, (Feb. 1967), 27-34.

~"3Le pevoir, Jan. 9, 1975.
1L‘Le Devoir, June 18, 1974.

1sFor example: Le Devoir, Feb, 21 April 23, July 17,
and July 25, 1975,

7

v '®Le Devoir, June 25 and Aug. 23, 1974.
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of the metro in its early years., But as Montreal's Metrp
came to be defined in contrast tojthose df other cities, if
has been incréasingly prgsented as a model for other subuway
projects.17 At  the same time its characteristic presence of
.artwofks‘in tﬁé'public eye has-—gained ap;entidn. Guy
) s ‘ ,Robert's inéiusion of a small section on aré in the Metro

in his book L'art actuel au Québec (depuis 1970) is an

eloquent example o?;this‘inﬁerest.18 By.the time the .second
" series of Metro stations was built, the notion of art in ﬁhe

subway tended to be regarded as a fact of life. An article

. . . p ~ , N
by René Viag published in 1979 seems.  to assf@me this

attitude.19

' s .-
» v
N <

«“ ' ,-However, when the Journal of the American Insti-

tute of'Architects awarded its 1977 mepal to the Montreal

-

Metro in recofnition of its integratiom of several

disciplines related to architecture, no mentioﬁ was made of

.

e :, the.co}laﬁoration of artists and .architects. Rather, the

o

. , . .
. s . . ) -”

‘ journal cited "the combined efforts of architects,.
éngiﬁeefé, interior designers, ‘graphic designers and

transportatian planners-in“produding‘a system that 1is

1]

?H . efficient{ canvenient .and pleasant to use.20

¥

1"aréhitectural Forum, Op. cit., .. 70.°

L T8guy Robert, L'art actuel au Quebec - (depuis
.1970)," Mont Royal (Qué.): Iconla, 1883: '

’ 'SRené Viau, "Un métro sans graffiti", Vie_ des
Arts, No. 94 (Spring 1979), 18 21. . '

¥

20Journal of the American Institute of Archltects,
vol. 66 (July 1977), 28. .
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Nevertheless interest in this experiment in

oy

PA

integration is 'mow such that articles are rting to appear

in journals other thgn those specializing in ar%.. One such

v

A Y

example is an article by Lise Montas written for Le médecin

e
N e

"du Québec in which .the author discusses travelling in the

- -
PR

Neiro as an alQbst ‘aesthetic experience largely because of
& ‘e
21

the 1ntroduct10n of works of art in, its mldst.

. Among authors writing for the specialized art and

-

anchitéctural journdls, René Viau and Georges Adamczyk may
'S
be singled out fog thelr analyses (as dlstlnct from

‘ﬂportlng) of some aspects f art in, the Mairc. Adamczyk's

artycle "La v le et le métra" in Ule des Arts written in

1972 is a pioneer work+«qn som. of the social as well as
aesthetic issues,'partimuiarly in relation to Peel
22 -yiau's "Une intégration Téussie des arts 3

<

station.

-
-

l'architecture A la station de métro LaSalle" in Habitat

discusses some of the aesthetié c:omaerns.23 B o

- Slnce~n31ther in the specxallzed Journals nor

elseuhere have we ﬂpund a compreheniive analysis of the

L

relationship betwéia.art and architecture in the Metro that
" 4 . . A .

“ .
¢
f
f.
. ¢ , '- , - .

Y

21Llse m ntas, "Les oeuvres d'art du métro de

' Montréal", Le médecin du Québec,” vol. 412 (Oct. 1877),
'149,151. - o

22Georges Aﬁamczyk "La v1lle et Ye metro",V1e des

Afts, no. 68 (Autumn 1972), 38-41, -

. 23pene Vlau, "Una 1ntegrat10n EeuSSLe des arts a

ltarchitecture'3d 1la statlon de metro LaSalle”, Habltat, vol.
21 (1978), 56~ BD. . o R :
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a .. 6
is applicable on a wide ’'basis to all the stationsg of the

network, we shall attempt such- an enalysis here referring in

1 ” .

" detail to typital examples of each relationship examined.za

t -

' ‘2. Dutline of Thesis SUA. -

Qur fﬁrst'chapter will descrihe briefly the

-

)
- -

development of downtown Montxeal after the completion of

-

Place V1lle Marle in 1966 and the lnteqratlon of thie Metrd

into this "accidental megastructure" whxle our sec0nd

chapter will diseuss genetal questions concernlng the

-t

1ntegrat10n of art- and archltecture and outllne the three.‘

relationships which fprm the framework of our analysis.

Consequenfly, the thifd chapter will describe the
firsﬁ\of these'relatioﬁships -- that by which art appears tao
~ § L . o
be subordinated to its agchitectural framework:; Since this

is the relakionship that is by qar\the~mostlgygmon in the

-

Metro, fFour-typical statiges will be. considered ) They-are.

technlques that are most"m1dely used throughout the system.
- -

These include flat, painted surﬂeces, incised relief, ‘formed
¥ : R . b R

comgrete relief and giazed,’ce?emib tiles. 1/;€/;~~'

.

Integrgtion in which art and architecture seem on.

'equal terms will be dlscussed in the Follom1ng chaphg; -Two

statlons have been chasen to illustrate thls ‘relationship,
. + b ’ * N

» ~
’ ® F]

2h5ee below, page 23, - )
N . f@{

.

materlals and

\

B ,
- . / )
)
’

"4
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one from the first"® serles of stations (Peel 1866), a

7

landmark because the flrsg statlon in mhlch the artlst'

~

-

collaboratlon was con51dered from the conceptlon of the

a

project, and one from the second series (Assomption 1976)

s

- < -
because -of the richness of the interlocking ' of the

architectural and the artistic programmes and because of the

Ie ’

chntrast it-provides‘wiﬁhlthe-Former due to the use of

>

-
L4

[

© today.

-~ . S om >

entitely diffenent materials.
’ 4

A sole example is considered in order to denote the

third relationship, ‘that in which art is given a predominant -
role in respect'to its 'architectufaf cOnteit, because

LaSalle 1s indeed a unique example of thxs relatlonsth. -

L

“In ourt conclu51on,bwe contend that the three"

[ Y. N T~

relatlonshlps we have used to describe the 1ntegrat10n dF
art and archltecture 1n'the Metro -- and flrst proposed by
A.C. Semter of the UﬂlVEISltY of Manchester in a.lecture-
delivered to the Manchester Soc1ety of Archltects_ln 1951 in

regard to: pa;ntlng and archltecture of the past -- do\;jdeed

cture '

.

prov1de a Framework by whlch ta con51der art in archlt

25 - b
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" THE NDNTREAL METRO

1. Megéstructure Montreal

‘\From humble beglnnlngs in 18&2, Nontreal had become,
S

8 large but generally poorly ﬂrganlzed c1ty by the m1d-

.twentleth century.1,'The c1ty ] appearance had Ln Fact

v
[}

changed 11ttle 91nce the 1ntroduct10n of the rallway befofe

the turn of this centuxy. But, frpm‘the ear}y_sxxtles ORy «-

- -

qualltatlve and quantltative éhangegfin'the city's‘centreﬁ’

2N

uere not anly to radlcally afFect such features as pubﬁlc

: transportatlon and archltedture but, in Norbert Schoenader! s

v

words, "Qven the splrit and asplratlon of its very‘

inhabitants".? ' S . . 1“‘1 .
J * : ’ B L
. TFe ré%ult was that Mbntreal emerged From belng uhat

-

Henry Aubln has dESCIIbEd es the "graceful slow- paced'hub of.

d s
the Canadlan economy“ to. become "a boomtoun for the bramch

,offlces of multlnatxonar corporations and a prime cpnsumer

(Ziof the way of life, they offer"3 . ' ’

-

. N * ‘
. , N ¥

"1N1chel Barcelo, "Montreal planned, and unplannew'
Archltectural Design, vol. 37, 306-309 (1967%).

’chltectural Design, vol, 37, 310- 323 (1867).

- -

[ X
- ?Norbert. Schoenauer, "The Ney. City" Center“ At~

p—

| »

a 3Henrl Aubin, City For Sales Montreai‘ _L'Etinceile

;and Toronto: James Lor:mer & Co., 1979, p. 12.

u,

&
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s ! ) . . T . . , 7
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d " Although attribbaple.to many sociplogical, political |

“and econdmic factors, the beginnings of this transformation
took tangible form with the corsruction of Placé,VilLe
. N ]

Marie (1962-66, I.M. Pei and Assbciates, architects)?n an.
P .

important seven-acre site in downtown-Montreal. Its 45-story

\

.. tower was outwardly Place ViLIe Marie's most spectacular )

> featureu"ﬁf greater significéncew ap;ofdina to Blake and

S Aﬁerbach; was its'mu}ti-levei underground nethrk: one and a

half qiles of "pééesifian le@bing" iinkinglcffi;esyfsbopg'

and afahenadES td‘tﬁé commbter frains of Central Station and~
s

to other facilities such as,a parking garage.
: . B . H ’ ') . .
By'ségregating’pedéstrian and other traffic, by

>

'radicalli-modifying,curfent ways of thinking about

commercial structures, - ¥incente Ponte, partner inm charge,
. ‘. ] » R

" and Henf& Cobb, city blahne;; established the model for the

.

'futpre'integrépion of the Metro into Montreal's shoppingA
5. . .

- . “
'

« core. 8 (:; 0y

" The'example thus'set was followed, although with

\

differing aesthetid 'aims, by Ray Affleck (of the
architectural firm Affleck, Desparats,‘tgbensold and Size)

in 1567 in his Place Bonaventure, a "bréat mul%ifunctional

. ) _ s ,
urban box" combining various functions and facilities which

were to include access to the Metro -- Place Bonaventure

’

Ed

anfar'Blake,and Herbert Auérbach, "Downtown in 30",
Architectural Forum, vol. 125 (Sept. 1966), 31-48, .

SArchijtectural Forum, vol. 118 (Feb. 1963), 81,

. » -
» . »

-

’r

oo



city's commercial centre.

,ﬁCities 6n the Move", noted that the new skyc:aggrs

« 3 » '. f ) 1_‘
‘brought mgpﬁ them, in Montreal as eisewhe%e,'an,lnflq‘

0‘ s ! . ¢

system while, by the early‘sixtieé, neuw constructi'n had ™ .

rﬂspgrted'fn Uashington, San Francisco, Bcston and Clg

Al
-
—

>

.

10

station,‘dgsigned'by Victor Prus.b Similarly Harold Ship in °

his Alexis Nihon Plaza of the same year was tj/l&nk this

popular multilieuel shopping complex to the Atwater Metro

station. These and suUbsequent links with ma jor downtouwn

department stores, promgted .Banham to describe the whole of .

the Montreal doWntaMn.area(as{ajéihgleﬁaccidental

megastructure, ‘the "meta-form behind the megaforms" of the
¢ ! ) . ; .
7 - '

«

’

. 2. The Metro

N

Not surprlslngly such exten51ve constructlon mas

accampanled by mldespread concefh far, and dlscu551on of,
\

urban prnblems. partlcularly in relatlon,to transoo;tatlun;

For example, an artlcle that appeaned 1n the Jburnékﬁof

ﬁhe Americgn Institute of Archltects in 1968 entit ed

]

i

Torﬁnﬁo was addlng to its sy§tem and plans wer/e bELHg

v o o . ;\
‘ . . v

ﬁ . BReyner Banham,s megastructure, urban fbtures ‘of

‘the recent;past (London, 1976). p. 121, , —7‘* T
7pid., p.108. : .

[]

B

B"CitLes on the Move", Journal of  the AmeTTE;n

-Institute of Architeectects, vol. 45 (May 1966), 41-56.

3
.

¢,
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prepared For‘Atlanta and Los Angeles. /Thus work dn,

Montreal's subuay ‘was begun (ln 1982) wlth1n the context qf:
. . 4 B ’ N -
t a genheral awareness in North Amerlca of the need to act and

A
Y with xhe optimistic Falth that.resolupe acglon could 504ue‘

the cit&’s transport- problems,
' ‘s
Montreal's subway transit system mas a SEIlOUS and -

planned attEmpt at . maklng undergr0und travel an 1ntegral
\>part of a spatlal system connected both to the developlng
underground core and to the old surface grld system.g At

" o the same time it offered. not 1nc1denta1¥1, an efflcient.'

‘ ftransport systgm free from'the c%ty\s rlgorous mlnte;x
L climate.. | : - U Y

W Whén‘serbice‘was opened in 1866, -the metro’é'inftiai'

»

-

;ﬂ’.‘netQOrk consisted oflxhree lines?

‘ “ - line no. 1, from Atwater-in.'the ‘west to
" . Frontenac in'the‘east‘ o , //

- iine no. .2, from Bonavantura, just, 50uth of. tha

S c1ty 5 COmmerc1al CEﬂtre, to Henrl Bourassa lﬂ <
o i : . . .
‘ ) ‘ ‘._ ) , .t v, ‘
", the no?,n'
i ~N ! - 1ine nos 4, connecting the city centre (Berri- de-

Montigny) wiih‘ibe SodthlShofe (Longueil); (see.

_ appendlx . - L L.

Montrealers seem to have appreC1ated 1ts CDnuenlence
B “ ! "':Y
- ’:from the start'—inl1970,'for 1nstance, of the 255,700,@09

e

' S SMichel Barce'lo, "Montreal Planned. and Unplanned" |
[Ardhectural De31qn, vol. 37 (July 1967), 306-308. .

r

1 - . . . N
- Co : .
. .
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'A7sengers transported by the mOntreal Transport Commissxon,
9,700,000, or 45%,° travelled by Metrp, By 19175 this
./ L . o N oo
"//perCentage had only 1ncreased by 1%.10 The network's

/ relatively narrou trgck uidth11‘made for smaller tunnels and

Y. therefore easier passage under public accessways while the

// wagons, rldlng on pneumatic txres, provided good adherence,

‘
A o . [ ]

S , and low ,noise pollutlon levels. ’ .

s/ t

// \ ' . In 1965, the rBSDOﬂSlblllty For Metro transport was
‘ . con%arred upon the Montreal Transport Comm1551on and in

-

! - 1%}0 with- the Formation of’ the Nontreal Urban Communlty,

respons;bllity was plaoed in the hands of the newly- created'

.Metropplitan Transport Board. Later,extensions, the first of
. . \Mhigffwere'opened to the pUblip'in 1976-78, brought the ‘

tota

’ ; _,~Corr33 mxles) l}ne 1 was extenQed by seventeen statlons{

’ . . - PR \

llne 2 by 51xteen ném statlons, and a new 11ne -- élne 5 --

Iength of the metro s underground network to 52. 9km_'

'undertaken in order to assure the}transfer between the - two o
bratches 6% line 2 at Jean-Taion and Snoddon statipnsfrza

new  stations for a "Iength of ' 20. 5 k‘m.- (The first
'_’statxons qf llne 5 were opened to the DUbllC in 1986)

a

°

N

S - 1QJ. Gastorn, ed., Le métro de Montréal, Montréal:
bureau de transport métropolitain, 1976, p. aa )
-

M1he tfack:-width of Montreal's metro is 813" or -
2.50 m compared with the U. S.standard of 10'4" or 3.15 m, -

~
X3




When eventually completed by ?he ehd“cf %he

r o eiqhties,'the Metro system w1ll -extend aa mrles and contarn"-

9 C .
Lf eighty two stag{/gs. N ' , : it ) \',‘ .

L ]

3 Metr’a" Architecturei

. .
The overall tonceptlon of : the Metro was confrded to

. the Metropolltan Transport Board whose archrtects and
englneers standard;zed stathns at 500 feet (152m) in length
wlth ‘the average dlstance between them g%lng 2, 300 feet or
VDOm. Df the twenty 51x statlons constructed An: the 1n1tlal

Lo ' . network, four have a mezzanlne at street level, whlIe elght ‘.

have a’ mezzanlne below street level &ccess t3 the <

- Y

b

5 platfarms is galned ezthgr thfough

from speclally comstructed klosks. ~ Station entrances were

adJacent bu1ld1ngs or - . ..

.coordinated with’ bus lines, hence with the surface .,

transportatron network._ . o ‘:-.~' RS

RN

Unlform standards wepe establlshed for such statlon f‘f

‘....

P apporntments} as ,l;ghtlng, terlor,andzrqterlor doorsy,. -
s % R - ' ! T ".. , - o «
'c0ntrol 1nstallat10ns,'s(hff-and,maintenancg_equmeant,ﬂ T

uentllatlon, publlcity and graph1cs. Stair ahd.ﬁiatform

2 :: . edge ‘magerlars’xwgre ‘akso standardtyym& tﬁroughaut the, '
'systém.h_'.n..' P T;f .'i, S SRd ';; ) C f‘
Simrlafiy, the concret%‘shells for two types of )
" .'ététion;rbqnel,were also.establlghed”by the C1v11
‘.;tngin?éring”.Divisiow--oﬁ the' Metropnlitan 2Transport :
;X CBoard. . ¢ o o e el
' R B '@ Lo e N .
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"Eleven of the initial stations were- designed Ey.phe

érchifects and”engineers of thé Metrdpolitan Transporp

B - °

."Board, resulting in #concomitant uniformity of appearaﬁce. S0
, % on

‘' The remaipiﬁg fifteen statfons, hpweber, following U.S.‘,'

practice1}"being contracted tP private engineering and,
.arEhitectugal firms; _This practice.was to have widespread
- " ) . - ‘v ' \v

.implications in terms of the diversity of statieén

"L a;qhitectuxe« Lﬁ has rés?lted in a Metro systém in which
statlons'are different, creating a diveréity tha£ has made
the'Metgo, accordlng to Robert Greﬂton ‘an e;gerlence to be '
lived".13 o . ) r’ ' k ‘j o

t RFcogqizing.tﬁ%ﬁ many‘cf\éhe stations - some‘ofi
. those designéd-by Public Works architects‘and some by
,: . ; prlﬁate Flrms -- "display architecture ‘that 1s naive' both xnil' |

terms of spatial organlzatmon and - materxals Gretton,

t

nevertheless finds that the subway as a whole Is colourfull'

5

.spatially,exciting and imaginpative.

A 3

Jhis dlver31ty contrasts with Toronto's original -

. hY

netmork (bu1lt i the letles) whlch vas entirely concelued_"
- ' by the” Tdronto Tran51t Comm1551on and whose rather sterlle
atmosphere Grgtton descrlbes as "pathologlcally c;ean.and'".

not very colourful"‘smnce little thought seems t have bebn
L4

e, glven at the tlme to t he emotlonal experlence of subway °
I L ,4"
travel.
-~

o
s

12prchitectural Forum, vol. 128 (Jan. jSSB), 47-

. 1850

4

| '3Robert Gretton and Norman Slater, "Montreal"
Metro", 'Canadian Architect, (Feb. 1967), 27-34.

-
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' sensory experiences".

.architecture of subuway statlons"' Canadian Architect, (Feb.

~ N »

'Believinb that "the functions of a subivay system do.

. l “/ ‘/ - . .
.hot vary greatly from those of the familiar ‘surface street - !
system",; Montreal,metro architects sought to relate tunnelsp
stalrs, bridges and corridons to the more familiar surface ~

@

‘ envxronment ‘ag at Bonaventure, Place des Arts ‘and many other

’stations. The scale, therefore, is thet,of the sﬁreet

rather than that of an 1nter10r. This aspect of station
des;gn is thoughtfully dlSCUSSBd by Victor Prus, architect
of . Bonaventure Metro statlon among othe;sﬂa p | ,
Slnce users ere ‘dressed for the ouédoors,.prus finds .

———

fbet 1t-would be 1ncongruous to,treat these spaces solely as.

-~

an interior environment. Thus, ih Nontreal materlals suoh ;::::l
- A AN

as.granite, qﬂ%rtzite;«brick; til®, steel and concrete ‘have

* "been exolusxvely used beth for thelr lnherent de51rabllxty'

‘ ano for the real (and perhaps, psychologlcal) securlty they

s -

offer for passengers.- .. . . L : B

Variety is most often effected by Variation'or‘

¢

'modulatlon of the rellef of - the wall surfaces such as at

/.

"Jolxcoeur (granlte). Pie X (concrete) and Sherbrooke

'~(brick).- In this way, t he human'aspect is consiQered by

Prus "t0'consist of. related and-interecting agglomeratiors’ of

w? . - »

- . : +
N .. I . L
- ‘ .

Tyictor Prus, “Reflectlon £f the subterranean

1967). 35 36.

L



.others suggest, the most dlrect effect oQ the downtomn core,

Banham's words, the entire system, however, "was seen as

‘C1ty S, 1nternat10nal style oF archltecture to the suburbs.

v
R

- : ) 16

,The initial seriesrof the Montreal Metro sygtem's

L‘statlcns revolved. around the,downtown core. The two lines

ey ,

parallel with the river ﬁ%ﬁé ha'd perhaps, as Banham and

university areas between Atwater and Berri-de-Montigny. In

both the unifying factor in a séémingly,disorganizgg,city
and- the generator of new developﬁgnt'iﬁ cErtaiH selected
parts of thgluréan Fébrié; with méjor stations, particularly
the interchangeq, seen as s%opping and business sub-centres

into which passengetrs would be delivered diréctly é5‘a

‘captive audience™,’ ° . : -

“~

In the form of entrance/exlt klOSkS constructed at

[+

eaoh statlon, the Metro has carried elements aof the central
1B

¥

In this. way; the invisible underground transpaxrt system, by

'eruptlng systematlcally along its length, tends to identify

" the outer reaches of the city uith the "island within the

ﬁ;jlﬁland" -- with the othe;w;se lsolated international style-

architeeture of the . dountouwn coré., This extension of the

.
1

. ’5Reyner8anham, 0p. cit., P 120.

151 am, 1ndebted to Alain Medam, Research Professor
at the National Centre of Scientific Research- (Centre

mational de la Recherche sc1ent1f1que), Paris, for thijs and:

subsequent ideas ' developed in this paragraph. They were
proposed ‘in a3 conference given at the Mantreal Museum of
Fine Arts entitled "Le modele montréalais: un conglomérat de
villages" on September 30, -1982, } v

1

¥

-

—~—

llnklng as they do business, hotels, qouvernmental and
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. centr;l city into the suburbs, then, ultima&ely cbntribqtes ‘

to the unification of the c%ty becayse of the étrong visual

poane
. 3 v L
. . » [ » *
identification accompanying it. . ’ . '
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ARRT AND ARCHITECTURE

-

In the first subway se ries; only at Peel.station was

an attempt made to integrate art into the architecture from

1

the beginning. Private enterprise was later solicited to

add murals and stained glas's to' the already-constructed
stations. In the second series, the presence of works of

art was more often forseen from the ihitial_stages'of the

planning process. In such cases the ihdependent architects
' - J .

were able to work with the artists of their choice, whilg

architects of the M@tropolitan Transport Board worked with

Jean=-Paul Mousseau jby this timekadvisér employed by the

-

board.

P

One of the things that seems to have inspired the

% . . .
integrated approach to putting art in the Metro was the

growing practlce of governments to commlssion uorks of att

to be placed in meuwly- constructed public bulldlngs. In

1861, for gxample, the Quebec Governmeht, 1nsp1red by

programes alraady ~established in Eurobe,_adopted an
. —

" Order in Council which permitted a very small percentage

-

11 wish to thank Jean- Pauf Mousseau, artist)and

‘advisor at the Metropolitan Transport Board, far information

concerning collaboration between artists and architects for
the Board's own prgjects. Most of this ‘information was
gathered during interviews with Mousseau in Saptember 19882

and March 1983 ‘ - g




N,

vy o

sfé}

b

. 19
v, (XN ! \

e

%: the estlmated construction cost of pUbllC bu1ld1ngs‘

(b011d1ngs erected by the M1ﬁ1étry of Publlc Transport) to

-

 be spent on the1r adornment. or gmbellissement g5 it ‘was

called in the French %eit.z Modiﬁicatipns”in 197é and. -1981

-o
¥

fixed this percentage at 1%, the name by which the programme

A

is now more generally'knownﬂ .The atmosuhere created by
discussions on art in architecture and -the tentat;ue example»
eet'by t he 1%'programme surely helped provide & fertilg-

climate  for the integratlon Qf uqus’pf\%rt in the Metro
. \‘l © R s -~
tODs ' \\1 _«", ] e SRR - | ..

. The current value of the works. of art in the ' Metro
. ‘
was estimated by the Béard in 1983 as $2,A5a3,000 (see
appendix 4). . S ( T .
By placing imgortance both on the architect's ~

.
F . . IR A

_initiatiﬁe and on the integration of art, the designers of

®

. ) .o ‘ ,
Montreal's Metro have created a\sort of symbsl of Nontreal'

- -
i

prosperity.3' And from these attempts ‘many artlsts have not
only found, anklmportant place For”the pUbllC exhibition- oF

their works: more 1mportant1y,xthey have re081ved(ccntrac%s
. R . .
permitting -them to work in a significant social context.

- . 4
» 19 ”
.
.

-
Ky

2 : 2Gouvgrnement du Québec: Les oeuvres dlart. du.minis-

-
uy

istére des Travaux publics et de 1'approv151onnement ou. la
politique du un pour cent, Quebec, 1981/ . .

-~ Lo
3Alain Médam, conference 1982, 0Op., cit. ..



1. Towards a Deflnltlon of Interrelatlonsh1ps

~ e

R glance at David Thalacker s The. Place of Art. in

the World of Architecture shows that collaboratlop between

artists and a:chitects is perhaps as prevalent tdday és_fh

the aastla, Yet, with the "noteworthy excéptioﬁ of

Barbaralee Dlamondsteuws anthology Col;aboration: Ar -

tlsts and Archltects, Lhe naéd}e of that collaboraﬁion has

ramely—been serlously analyzed.
. \ v

grips with fhis,subject, but’ mucﬁ‘&wre modestly, in an

We attempted to come to

article published .in 1980 in Cahiers des arts vi-

° suels.au Québec,(no. 8) in which we proposed classifying
3 T .
“works of art created for an arghitectural context as

T

‘

- > . ' .‘: .
" autonomous, decorative and integra’ce‘d.8

The aytonomaus work of art was ﬁescrgbed'as one that

might -be placed énymhe;e, independently of its context, in a
park, in_front of & building or along a highway. -~
~.The decorative work of art, by contrast, was

considered 'as being necessarily comceivedifor, ‘and placed

. in, an architectural context. It has ng role indépendent .of

-~

5 o g T

this situation. ~F'];iezeé, low’raliefs. baintings'and

N . C ey L 7
\ - .

s

-~ .,

L3 Lo

4pavid Thalacker, The Place of Art.. in the World
of Architeqture, New York: CThelsga'House, 19 =

5Barbaraleé Diamondsteln,'Corraboratlon' Artists

and Ar¢hitects, New York: The Archltecture League, 1881,

5
s

BGraham Cang ieni, "00351er l%" . Cahlers des Arts

visuels au fQuébec, no. 8, pp. "14-22,

ra "



. .. I
- 4 . - ' " i

- 1.; . . 0 ‘.’ . “,'2]:

*r ceramics tied to the two-dimensionaJ‘surfabé may be
decorative works., Such works do not assert themselves as

independent entities, but remain unobtru51vely in the

v

background, fulfilliné the role of agreébly~snbancipg‘th8'

: AR .
environment. ’ . \ ’ L;; , , - b
F&nally{ we propdsed that anfinregrated'work

interacts on equal terms with architecturét' Both .art and
architecture uould lose ésomethlng if s’ep'arated

f Theoretically another "work could not eFfectlvely replace the

» ¢ « 3

1ntegrated work since its presence i's a fecessary part pf

the deéfinition of the .whole space 1tself

4

However, for the purposes of thls paper, the terms

+

Wintegrated" and Mayork of art" wrll be used as deflned in

—

the Quebec chernment regulatlon for the 1ntegrat10n cf art

and archltecture in 1ts own burldlngs.7 e Co

'

In the terms of thls lam, "1ntegrat1an oF the arts"

i

is~h33cfibed ass -
the process aimlng at the productlon of a.
. dork of art designated to be incorparated
or inserted into a building as we,ll as the .
work necessary for its lncorporat on-or .its
.1nsertlon. : B .,

, Thls same ordlnance deflnes a "work of art" ash '}4 N
all arxrstlc productlon‘wtxed:tq
-architécture or landscaplng, such as the .

N )
__glement sur 1'1nteqrat10n des arts a_l'archi-’
tecture et l'environnement ges edifices du Gouvernement du
Quebecs loi 'sur le - ministere des-Affaires culturelles ] .
: (L.R,Q., 0. M-20, a. 2) 1981, Quebec offic#al -Editor, 1983,
‘~ It should be noted that the regulatlon ltsel? does not apply

‘to the Metro whigh is under municipal: Jurlsdlctlon.
Thé translatigns given ?;g-my ouwn.

-

\r . A r ' L]
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implantation of a mural or of a scuilpture
» at the levek>of the common or public! \

° ¢ circulation.2reas ‘of a building, the
particular treatment of exterior :or | .
interior architectural 'covering either §y

v color, light or by textural effect andthe ,

o visual articulation of exterior areas.

z

By using this definition, soae of the arbitrariness

‘of ‘our earlier definitions hay be éeliminated and the

~\relationshih between the work offart,and its'a;chiﬁecturar

rela ~ | i
framework  may be considered as the rbasis of our
analyses.’ T | r

Interest, therefore, will centre on the work itself

S

‘as perceived by the traveller‘rathe; than on the detéils-of
'its development from the earliest stéges of its cdnceptionﬂ

to its‘final‘fb?m, Not aXl of the architects, artists,

i ' ’

. engineers, urbanists, planners and their advisors have been’

o ]

interviewed.B The-fbhception of a work aﬁGSQWe anecdotes

f -

surrounding itscertainly do not lack interest. .However, it’

“is the finished work of art-.and its relationship -to the

afchitectural context which ultimately dominates the
public's perceﬁtion. and 'thch will " be considered
9 ‘ ;

s '
- . ‘ i , -t
. - L S N
N . L
B '
3 . . Pt . ‘
~
. , ,
oo
. . ~ . ., B
o ‘ ‘,qm\ (
o s

-
-

\ * : . .
8for instance, of .the seven architects contacted in

"Mérch 1887, only one"signalled his interest in discussing

the integration of art and architecture in the station/f8¥
which he was responsible., b .
)

Smarianne Str8m in Metro-Art dans les Metro-Poles
(Brussels: Générale de la Bangue, 1987) has also™taken this
S . \ — .

" same approach.

’
s

-

-




' ween Painting and Architecture 'in
- Times, London: Alec Tirani, 19523 16 pages (paginated) plus

s

*2. Three Relationships

\ i

The ..relationSWips between 'painting .and
architecture since the Renaissance have been described as: .

(35 sgbordiﬁetionjof painting te.architec?dré!,
o (b) compromise between artist 'and~ércﬁitect, and
(c)l“superiority of the ertist,10 3 . "t ;:
‘a? Aceording;to éemter,'the sueerdinetioh of paiptieg

to architecture was 'universally accepted as the norm during

i

the Middle - Ages. ‘However, . ° ‘ o ' cae !

- .]

it would be a mistake to represent 1t as e
a conceptlon of subnrdination only. ‘In T

’ this view, paln‘Lng was .actually a
) part, arnd very often an essential part,
of grchitecture. . Painting was not added
to such a building as the Upper-Church

e of S5t. Francis at Assisi -merely as-an“'

afterthouqht.' The walls occupied by
Giotto's great frescoes had clearly been
. en\n.saged as a,reas to be painted on from
the first . tonceptlon of the interior.
/ Th;‘_,paznter, ‘working: - under such
CQnd1t10ns, accepted entirely the
limitations of the architectural
‘~framework and settding, wthh allotted

I hi a prescribed .series of flat. K -’

+ ° rettangular or lunette. shaped areas.11

i
f

| : C, . )
Yeen . The‘applioation of this principle, according tg'A.Ep

i

’ -

- ’ N !
Sewter, reéulted 1n a certain "intimacy of . relationship_

between t he two arts,a pefectrén .of separate achievement

*

énd of comb}ned effect"

) . ' , -
R Y

[y . -

L: Y

i
1

1,UA.C. Sewter,. A lecture on the,ﬁelationshi - bet-

‘Redgissance and odern

llustrAtions (unpaginated). Originally delivered as a
ecture.to the Manchester Society of Architects ;n 1951,~

"pa.c: Seuter, Op. cit., p. 4. .

L ,

.

p
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After the.end of the Middle Ages; the architect's
. T o . ‘ '

"superiority" wds not reasserted until the eighteenth
century and afterwards, at which time the atchitect
controlled "most oF'the_decpratiqn,himeeif (as in Neo-

\ _ ) ,
classical erchitecture)‘leaving the occupjfer to hang yp
. , 'y - . -

L

whatever pictures he cared in a2 few wvacant spaces“12

-

In Mannerlst archxtecture. a "chpromrse" between archltect'

and palnter takes placs, a compromlse

‘ parnter agrees... .to. .
respect th original 'spatial
‘cdnstruction®(of the architectural
setting) in return for a large measure
. of control' over the character and
- : dlsp051t10n of ornamental feature’s llke . .
B o mouldings and co nlcesn. often added in . <
) . stucco as painted in ' .
' ‘trompe 1'0911 ‘ '

by which 'tH

. .'- ,: Despite the. large nudes 1n the foreground plane of.

Carraccr's paiptings for the 1nter10r of the Gallery of .the
e

-

Palazzo Farnese in Rome, ‘for example, the decoratlon

remalned an 1ntegral part of the bu1lding because the srmple,

L

nstructural lrnes of the room also form the framework of the

palntlng.1a- .

In redard to the third relatlonshlp, Seuter notes -
. L . )
that in the subd1v151on of the wvast area of ‘the Sistire

o

‘121bid, p. 10. ‘ .

. .. "31bid, p. 8 . e

. LN .
’ ' . 14Ibld' see also: . Walter fFriedlaender,-Mannerism

and Anti-Mannerism_ in I@allan Paintlng, New Yorks:

Schocken Books (1965) 1876, p. 65, :
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Chapel. ceiling, Mieﬁelangelo respected‘the,Forns didtated by

the srchitecture. But nearly fifty years later, when the

artist came to_paint.theqtast judgement on the,eest"eall}

‘the aftist'had'a new wall‘instdllea obstructing the windows

and covering over frescoes by Perugino. The painter in this

—_——

instance .asserts. his superiortyover the architect,

concludes Seute:.15

'

When discussing.the twentieth century.'some critics
\ _ .

"contend tnet t‘e relatidnsnip betmeen peinting and .°

‘ archltecture is. dlfferent from what it had been in the past:

N

"the palnter as decorator of bu1ld1ngs has been, forced, not

< {

megely 1nto a subordlnate role, but’ out of business
. . - . ¢

lbract;eally'altogetherﬂ15, Regarding'e}tiets.as researchers

‘.

into the use of new forms and materials and the discohefy‘of

-

new Formal relatﬁdnships, the modern archltect and the

N

_ painter have been con51dered as 1nvestlgat1ng sxmllar formal

Rome (flg. 18), © .o

» R

.issues independently of one_enother. Semter,‘For example,'

. Yt

illustrates this proposition’by Eompérine a Van Doesburg *.
J .

painting with a Groeiiﬁ building, noting that a similar

) . Lo -
4 ‘ - . o ) 25
. :
. ‘ ,

ASFurther examples of the ‘painter transcending the

archltect's conception given by Sewter are Guercino's Aurora

in the ceiling of the’ Casino della Villa Ludovisi in Rome
(Sewter s.fig. 14), Mantegna's illusionistic ceiling of the
" Sala dei Sp051 (in the Ducal ,Palace in Mantua (flg. 4) and
Bacciccio's ce111ng oF the nave in the chlesa del Gésu.in

Ogt cit., pp. 11-12, ‘ .% s ‘W

. * . i . .
L. , . P
S - N ., * ’ v
* . »
- .

[
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~interest in "Formal rela%+ﬁﬂsh+ﬁei_%+es~beh%nd both

compbsitions.17 { N &_

While cansidering Sewter's.comparison to be valid

the three relationships outllned above at the beginning of

&

this sect10n18

need not be conflned to the past but may, we
believe, be extended qot only into the twentieth century but
into contempor;ry art and ardhﬁtecture’as well,'8

We further believe that art does rcodé inte vital
_relaﬁionéhip'with architecture" in the twentieth century add
that "essential contributions" in this regard are being

B ‘.
made.20 .

-

The mural movement in  ‘Mexico?! the ~ U.S5..

General  Service Adﬁ?inistration (GSA) Art-in-Architecture
. - " , : \ ’.

'
- - , ’
. * 3

@

17Sewtgr, Op. cit, ‘ oo

’ .
18gee above; p. ) v

. .

'pttention should be draun to Sewter's rather rapid -

concldsion which tends to categorize the important
contribution of the members of the De Sti jl group -- for
example, Van Eesteren(Rosenberg exhibition, Paris, 1923),
Van Doesburg, (Café L'Aubette, Strasbourg, 1928-29), Rietveld
(Schroeder Housa, Utrecht, 1924) and Dud (Café de Unie,

Rotterdam, 1924-25) -- in their attempt to approach

architecture, design and painting as a unified experience.
For a more specific analysis of this integrated approach,
see: Kenneth Frampton, Modern Archltecture, A Critical His-

tory, New York and Eoronto. Oxford University Press, 1980,
pp. 142-148, apd Leonardo Benevolo, History of Modern Archi-

tecture, Cambridge (Mass): The-M.I.T. Press, pp. 406-411.

..

20In conttaét to Sewter, Op. cit., p. 16,

. 2antonio Rodriquez, A History of Mexican Mural

.alnt1ng New York: G.P. Putnam's Sons, 1869,

0 , .

/.
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Stoqlhoim's subway épa;ion§23, to name just a few examplés,

- o o g7

"
- ]

— -

~Pr09ram2%/end attempts-to integrate paintiné in some of

4

continué the'collaboraive tradifion and indicate_ﬁhat art

. . »
. and architecture are indeed alive and - interacting with one

énother in our cehturylza Indeed, we believe. this fé,ﬁe so

>

"within the MOntreal Netro system. ,‘I - , ‘ , "

v

One of: the factors dlfferentiating our own perlod"
from ‘earller periods is that today | all three relatlonshlps

exis? 51de by 51de.

. N
A , . '

The 1ntegrat10n of art and archltecture 1n a llmated

I

number of typlcal Montreal Metro statlons w;ll be' con51dered
in the followxng terms' | |

A Sa) where aibﬁiteéture dominates aff,ﬁarf'is
. subordlnated to archltecture)y .

(b)) . where‘art and arChltecture are 1n EQlelbrlUm,

LY

nexther qeemlngly more 1mportant than the'

o -

-~/ other:. | . A .
o
s . ’ C .. . '

.t

, zzgﬁeﬁhen Prokopoff, "Tﬁakscvernment'as Péﬁron", in
Barkaralee Diamondstein, ed., Collaborations Artists

and Architects, New York: The Architectural Le§gue, 1881,

398 (1976). .

23Bengt Johansson, “Metrogladyte" Architectﬁne, no.

.

2“F—‘t:nr so me European examples, .see Pall Damaz,

f.Art in European Architecture/Systhese des Arts (New York

1856) and Louis Redstone (with gRuth *Redstone), Public
Art: New Directions (New York t980) for some’ Amerlcan ones.

FR - "--.
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v (¢) "where the work of art is more important than

, 'the aréhitecture which ostensibly contains’ it.

-

. i >, ,
rchy of integration isiintented."Djséussion‘

' No hiera

t

'ﬁillnpefbonfinéd gb examples of each of the thfee typés'pF
reiationéhipgfall of which¢:ih accotdance with the

definition stated above? will be considered to be

"integrated" in varying measures, . o ] - L
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’\integratlon df art at a relatlvely ear

111 S
ART IN THE SERVICE OF ARCHITECTURE . .
" The: first of these relationships, that in which art

sEems.td be subordinated to- its architectural~framewbrk, is
' the most widespread throughout'the Metro. In each instance

the art’so'envisagad“ié[confinedlpo clearly delimitated

'spaceé and consists of ma%grials closely-allied fo those of .

~

the architecture itself. The artwork is invariably held to

the two-dimensional surface and dpes not’ interact with the
8 T . . ’ '

-
“

envifonment in a three-dimensional sénse.’

1. Foug Stations

» L p——,
s

Among the manyhstations uhere’this‘relatipnship
. \ . B -\' . ) & .
odcurs3fme‘have seleeted_?our: Verdup, De 1"Eglise, Viau -

and Honore Beaug:and. All are Ffom~th cond series of

e by

statlons (1976 78) for which consideratlon as gfven to the’

stage of the

.
-

plann;ng.

154 |

Taken together, ‘they cover most of the technlques
and materlals most Frequently used—-in the Metro°‘ Flat,

painted surfaces, incised rellef, formed concrete rellef and

+ lx;

glazed, ceramlc txles.; : , T N
"‘ - " ﬂ ~ ) ’ o

[ ]

Tsee above, p. 18(.(- . - ' o et
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T : - , : Verdun ~
Verdun siatian (1978; Jean-Marie Dubé, a}chitect) is
51tuated opposite the Town Hall in the heart of. Montraal'

nalghbourlng ¢city of Verdun. The -staticdn's entrance klosks

-

‘are placed one on each side‘of Verdun Avenue, a Busy
"commercial thoaough%araf The station‘itsaif is entered
; fhroubﬁ passaqgeways passing under the;street from which a”
’ long ﬂESCent by escalators’ leads to the control area on the
. mezzanlne, placed to one 51de of the tunnel axls. ‘

v Unadorned concrete is tha materlal most employed
throughout, a matarlal whose ma551veness is at variance wltﬂ
the alry steel and glaas Framework of the. kipsks,
Ihe louer part af the wall of the klOSk Furthast from the

v

statlon contalns a serles of whlta concreta panels into

\

"

% whlqh are 1ncorporatad tmo horlzontal palntad strxps oF

coloutr. The _white background helps dlsengage the dacoratlon

4]

from the grey of the unflnlshed concrete wall

¢

" From the kiosk, the panels,_tpgeﬁher with their two

bands of colour, continue on the walls Flanging the

[l

. escalators and stairways. finally they lead fram the
control Mezianine via further Flights of stairs ,to the
platform where thay tarminate along the lowgr saction of its

~ walls. Thus, this forceful, defonatlva motlﬁ provides a“
“ . T
vxsual continu1ty from the furthest reachas of the station s

" acgess netuwork to tha platform at its base,

ar

ﬁ' .
The station's .rectangular section‘ is echoed in 'a

A Y

sober interplay of squarish volumes and masses that tend to

’




- o . . . s : ‘_n3l
— . be”narrdwer at the top than at their hase. ﬁétuial light
floods fhe dezzanind through a skilight placed at the
.station's hioheét point direcély above. This buré; of lioht
emphooizes the'relation of colids and voids and cmpha;ises
., the massive_concreﬁe beams supportidg the foof.

The bands of colour -- red’addhmiddle vialet -- are
referoed to in a Netropolitad Trdnsport Board folder
descrihing'Verdun station as "scfonoly coloured broken lines
" juxtaposed on whité concrete panels". They are coordinoted

with the colaours used throughout the’ statlon on ralllngs,
llghb‘flxtures (orange) and cortrel box (red) The benches
—_ ;

along the platform are palnted a deep violet. These colours

ihtfoduce a bright accent‘intoja grey interdior completed

prcdominaotly in smooth, natural (uhfinished).contrebe. .

K ,"Confined’to'well-defined areas of "the architectural

!

; - framework, the Bahds of colour butline'andq;einforce the
horizontality of the tunnel.  But despite their flat,

-decorative and'abstract nature, as panels'applied'tolthe

wall surfacé, they seem less part of the-original concept

v than Ant01ne Lamarch's low- rellef mural incorporated 1nto

’

the Major vertloaL uall of the station.z g

A ]
. o " To understand the role of both decoratzve systems,

we must con51der the' architectural framework 1n mhlch each

.

is placed.” Whereas the coloured interwoven bands are

oo undﬂkstood in terms of movement, since they underllne the

w \ZA brief biography of the artist - appears in André

}: . Comeau, 'Artists plasticiens, Montréals Les Editions
o - _Bellarmln, 1983, P 150. . o .
W}L .' oher . ¢ ) ~ t

-
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movement pattern of passengers, the wall relief is
_ understond in terms of 'space -- that is, aécording t§

'

i
+

relationships of solid and void.

-

'brofiting fn%m the depth of the station, -the

architect has designed a mezzanine crovned by 'a vertical
> . ,

light well in the form of a truncated p;ramidﬁwith'neaf-

M'Qertibél sides. As well, a éramatic’effeét ﬁas been

\ A " obtained bxrexploiling the huge structural Eeams supporting
| /the‘roof. ISeen ffomlthe platform, the beamglsoa: upwards

v

’ “fréming 1ikg‘a‘massfve doorway, thé‘naturally-lig*jpace

L ' .behind them.‘\It,is.qn this wall that Dubé Fas inc%rpdrated,
| .. Lamarch's relief (fig. 1). . A . |
. g . ‘ R ' -.:/ - ®
- . PN

R \ ™~
- i v . )
-, ) 4
, .
- N « ' ,9 a
: L; ’ . 3 - -
I :
. ‘ ] ’ . ”
L}
. s . i L . e _‘ . ,
' . Fig. 1. "'Position. of thHe fbu-relief mural in.
RN ‘. _ relation to structure and- skylight.
K Ao T e e , . L R
P , R ,_ . . . . ; "‘ - , -
¥ < rl . 1 - - . . * ’
[ ' N ‘! ’ L K ]
, . ¢ . ¢ g} - _ a

.‘éﬁ:
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'The wall relief is thu's relegated to "its
o architectural framé@brk while its;incisious,are:given_form,
'by ewerhéad 1iéhtiﬂg. In this cqmbinatioh of massive,
abstraEEonrm iarchitectureJ and dedicate,;incised wall

- relief (art), we have an extellent example of thoughtful and’

N Kl B " * e
. , - : i ¥
successful integration ' in a relationship in whiéh art is
v subprdinateqntd‘%rchitecture: c )
R ‘ s ) N . ’ ’\va” °
L - © 9
: .o Mo» 7 Pe l'Eglise o '

Detl'Egllse statron (1378, 'Lem‘a‘“y-fog‘qler'c,'
archltects) is lccated under welllngton Street 1n~the‘city

. - of Verdun. From the beglnnlng the archltects establlshed

U tmo gu1dellnes for the desxgner of the statlon' (1) "to

/ -
" L express the movement of the crgmds by the structure 1tsélF“

'

and (2) “to accentuate (detacher) theamovement of the’

l" ‘ g e
v S structure by the play of natural or ar\rfrcxal llghtms

“" Because of a~£ault in «the rock the orrglnal plan oF iR

theostatlon was modlfred' narrouer, superlmposed tracks
replaced the standard type of- St&thﬂ wlth two lateral

'platforms.'~Consequent1y thls statlon haa.a*track.and
;o . cLl . .
platform For travellers on both levels.

The . statlon includes “two entrance klosks whlch

exp101t natural light. ‘Théir phy51calA51tuat}on ih relatlon

to the platform has necessxtated using an access tuhnel that
. spirals or FoLds down on‘ltaelf. The natural conqrete walls

Ve

) " 3undate and unpagihated publrcatlon(entitledb
Station de l'6Eglise; Lemay-Leclerc architects; source:
Metropolltan Transport Board. -

{
~‘$ . £y

o
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s . \ -

and cejlings of these two tunnels Formﬁthe support for
'“;~~Elaude Theberge's reliefé»’intiséi’i“to the surface by
“,:‘sahdblésting techniques;4 ' .'), ' ." L

i The outer kiosk at the pornerio? Galt aanMEIiinth“

~S£reets (Flg. 2) is charéc$erized by 1nterpenetrat1nq

e

S uolumes of simple, - open, —plain concrete vertieal and

: f»':"horlzcntal panels with a more. ma551ue rectaé@ular bloch

)
2 . ) .

Finished«ln.strlatad concrete of warmer tones.' Similar.

~1

- L *.

beams, ¢ross .the staif and escalatbr access arags creating a
o N ~ s “

ﬁ%&lnk betmeen the klosk and the mezzanlne. 'Theiglatﬂdrm

, . tunnels are crossed by suppressed ‘arch vaultlng.'; oL
~ L
£ 4 i ¢ v l - =
: . . » )
- LI ,\_‘ ' ’
i v -
( " , )
lP . " .,. ka. ’ 4 ,
t N N 1 {
. .
“ ' ’ i t F.l ( .
BN AR . S ' S L, .
v .00 Fig. 2 De 1'Eglises - The entrance kiosk.
o ) ’. ; ) . v . ' W - ) ' L ’ : o " .
EY ‘ . l - | ‘ K ‘
. , '“é SFor detalls of the artist's backgr0und, see
A . Patrlck Schupp, "Cldude Théberge", in Architecture, Bati- ',

ment, Construction, vol. 22, no. 253 (Mai 1867), 30-32.
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>

As at'Uerdun,‘tuo different schemes of decoration-

_have also been 'introduced at De l’Egliae. ‘The first scheme,:

‘

as seen on entering from the entrance kLDSk, consists of low

rellef strlatlons obtalned by. sandblastlng. They cover the

Y

ceiling and walls and flank the eSCalator.

The second scheme consists of a séries of circular

-cencrete panels which are often associateb with red tiles

placed eiy T on the c1rc1es themselves oT: be51de them,

Both c1rcles and tiles are found mostly on the walls of the

platform but,do occas;ghally_occur elseuhere (For example,

above the stairway).

. Both schemes adhere 'closely to the twoédimenslonal

L

wall surface but unllke the art in Uerdun statlon, neither“

~

of the Schemes at De l'Egllse actually accentuate the' ﬁorms

of the archltectural framework Nor ‘are they sqfflclently

yigorous~to compete with it. ‘ ‘ ‘ T "

-

Unfortunately, little in the spatial organisation

a‘n‘d nothing in the decoratlon ref‘lect the bold

lnterpenetratlng rectangles of/the entrance klOSk 5,
v ‘ .

> o ; ' Viau . to
. hwhen entering ,Viau station (1978, Irvlng Sager,

architect) from the'atreet,'one is struck by the

S g

spaciousness oF‘the entrance kiosk Sftuated entirely above -

graund at the corner of Ulau Street and Plerre dd COUbertln

A

Bouleuard, the station, together wlth Pie IX, serves

" ¢

Ssee above, pp.,33 3a

-
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»?

principally the Olympic, sports complex and adjecent\

residential areas. - .

t
1

. The kiosk's structutal systeﬁ is of, rEinfofced

concretes the columns and beams are of raw concrete Flnlshed'

“in yé/tlcal~striated patternlng.< This flﬂlsh, obtalned by

.
M)

d\ﬂestly of concrete very closely grooued vertlcally to glUP )

T

LT o & \ \ p‘&\\\ striations on
.. . S . \ i -

sandblasting, constltutes the prlncxpal decoration
throughout. the station below (Flg. 3). y
The kiosk interiOr'con51sts of four lafge beyq;

three of which are roofed wlth transnarent skyllght panele.

From- the skyllghts the celllng panels (of concrete) descend i}

at, roughly ASO to their support beams.

I

From the kiosk the traveller proceeds dlrertly by -

;stalrs to the platfor%s belou. The walls here consist

[ - Wt

textural effect (flg.IB) The Floors areﬂflnlshed with

'brounfof“hrick-red tiles,’ the stalrs 1n black granxte.'

’

§

platform wall ' . L

continue those
of 50111ng

mu umumuunmmmm '“"????ﬁ'*???i.‘?'?'?‘f'.'.'." |

. Fig. 3. Viau. Portion of”platforh.‘
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\

It is i'n the combined entrance and control area that

’
\v

Jean-Paul Mousseau s collabofatlon is seen and felt (fig.

h

a ) . 6 . ) -
Windovs giving viev towards

) X ‘the exterior and ptoviding natural

. ' . 1ight inside

Mousseau's ceramic
mural (abcd)

- /// ‘ K
. . ’ v Turqstiies Control box

.
* 2
.

Fig. 4. Vial. 'The entrance and control-area.

. , .
v - -. N . . 1

. Yet'despite»tﬁe'predominant place given to
Mdusseau's‘impressively large“wgrk -- 8 mural in ceramic

- 4

:tile --its presence is not commanding. -Although the 'bluish

greens. of its colour scheme culminate in a conttrasting
N b . . ’ “

h i - - .
crescendo of pale orange in the centre of the composition,

PN

—rvn

5Detalls of the artist's career up to this period
can he found in Guy- Robert, L'Art au Q_ebec depuis 1840,
Montréal: Les Editions la Presse, 1973, pp. 116-117,

3



. the dther.‘The-uaLLs are- Flhxsbed in poured concrete.,‘

38

n;ts general effect is quiet. ~This{utbgéther with _the
subdued Q&Sllty of a design based on random pattern,.help‘

"“relegate 1t to the background, relnforc1ng ltS unlty with

!

the wall.

- : < v

= Honoré-Beaugrand -’
’ Honoré-Beaugrand (1976, Yves Bernard,.architect) has

-~ M

two spacious Entnance‘kiosks,'the glass walls of which are’

<

topped by a vertical concrete panel running around the

‘perimeter at roof level. - ' [1
The ‘tunnels leading ﬁrpm,hogh'kipsks converge

towards a vast mezzanine containing the turnstiles. RAccess
N N N ¢ »
to the platforms is gained by two. monumental staircases

Flanked by symmEtripal murals desidned by Jean-Paul

Mousse'au.7

i,

= e At the platfbrm level, the’ ualls widen progressxuely
)towards the ex1ts, while the celllng helght varles, changlng”‘

the character of the space from<one area ‘of the platform to-

v

N . .
s ' - -

: we can perhaps better understand the secondary tuie

Vo

played by MOusseau s mural at Ulau8 by comparlng it with

o » ) b

. that also d951gned by him. and executed 1nAthe 'same material

at this station. ' Here, two ceramic mufals_cpvér large walls

.on both sides of the station at.the point,whefe the stairs

\

"see belaw, p. 39. S ¢

85¢e above, p. 37.




~

! ‘ y . . T " : v 39

connect the platforms to the mezzanine of the control aresf’

(fig. 5). As at,Viau'the-colours'are subdued and’ the form

g ‘ B AR ‘ - R S

rectangular anq.simplé.f RAgain the artist has based his
- ‘ + 1 'ﬂ »

\ A .

composition on random patterp distribution,

S Vg
. Figs 5.'Honbgé78eaugrandl Ceramic mural(s)
‘ flanking both sides bf the - station. ‘

- .
' .

’ . .
. . . -
« - ' B
) N

" However, profiting from ‘the. juxtaposition of the tuo

. e o , )
elements, Mousseau has created a mirror effect reaching

3cross the tracks: what appears as positive sﬁapes in one

panel adpeaps as negafive shapes in the other. -Thuég the

works are not seen in isolation but' in relation to one
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“another, forming é;ldgiéal set in yhich a sort of formal
"dialogue is at‘work not only between art and architecture
but also beiween pwp~norﬁ; of art that pécome~one

‘-1nterrelated plece. ~ {
'{- Because of their durability, ceramic tlles have

:often been used throughout t he Metro For works of art such-.
as Nousseau 5 at Vlau and at Honore Beaugrand that we have
Just descrlbed. Thqp have also been‘used at Assomption
independently of‘Montpetlt's panels9 and at Peel.10 hnd
tlles are used extensxvely throughout the Metro as a -durable
surface finish where no artlstlc Mintent is evxdent 1n‘an

qrdered distribution at Beaudry, in a haphazard pattern at
. ) ) ) ‘ " ) -‘> ‘ , B . /\ .
Frontenac and uniformly cdvering platform walls at

Sherbrooke and St-Laurent. a
Yet. we maintain that there is a fundamental
difference between—the uay'tiles have'bEeh.used at Beaudry,“ S

iFrontenac, Assomptlon and elsewhere and the way. they haua ! \\\

+*

begn“used at Peel, Viau and chore Beaugrand.. we thlnk

L.

that difference is partly explained by the ﬂatt,ﬁhat

Mousseau's ceramic panels at Viau and Honoré-Beaugrand, .as-

well as his tiled circles at Peelll, reflect wider éésthétic'
a(and other) concerns.. (These are more fully,discussedgih o
the following chapter.)

. ?

.‘QSee below, pp. 51-55,

! -10588 bgiow, pb. 44-51., . | . ' , , '

M 1pid.
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ltends to connect the parts and in so d01ng, the tuo sides of

a'the statlon as uell.

.. 41"

4
Rather thah mere coloured circles, the works at
’ - . .-l‘ . .‘ ('
Peel, for instancey, continue 'Mousseau'e_ pictorial

investlgatlon in colour, perspective. .They are ;ogi;al

exteﬁ%ions of the chromatlc variations of works such as

Pastel (1958), his mural for the Hydro-Québec Bui}ding in

jor]

Montreal (1961-62) and other works of the sixties, some of

which were exhibited in 1968 at, the Musée d'art contemporain
in W\ontrealﬂz' SRR o
' N g

Similarly, Mousseau‘s large ceramic tile mural et

Honoré -Beaugrand goee beyond basic deceratidn. ‘WE have
noted that this mural cunsists“of two parte flankiﬁg each

. v

{

: 51de of the statlon at the stairway areas connectlng the

”platform ‘and control areas.13 The d1str1but10n of the‘

colour would seem to bé random or'at. leadast simulating random
o’ . \ b H : ‘

pattern. Both'banels consist of balanced and sombre deep

"blues and-redSa,’Each part isfthe inverted reflection -of .the

other; that 1s, the Forms (coloured rectangles) of one“

appear 1n the other 1n a relatlon of symmetry (reflectlonL

the colburs are reuersed or inverted. Thus a "dialogue"

4 i

‘takes place between the two halves, a relationship which

. 23
=

1

‘.a

1ZIllustrated in Méwsseau: Aspects, exhibitiaon
catalogue, Musée d'art contemporain, Montreal 1968,

-plates 1 and 3,  These works are composed in sections.

consisting of vertical stripes of contrasting colours. -The

. Tesultant VLSual vibrations are thus firmly held with.in a

relatively rigid formal: structure.

13See above, pp. 38-40.
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P - Une is remlnded on the tuo paltform to platform

colour l1nks created by Nlchele Trethay‘GllIOn For La Salle

N

. {
statlon14 achlpvgd %n Nousseau.s case with a much subtler:
economy of means, ‘ - S '
o« ° Mousseau's concern'fof environment, for creating ér

manlpulatlng a total space, such as we’ have seen at’ Honore—

Beaugrand -- and we wlll see.-in the follomlng chapter that‘

~

'thls 1s true of Peel statlon too -- can. also be seen im

other‘workS'uf phe ﬁerxod. In this respect,’ me are,

partiEQlarly reminded of his interior &ecofation for the

[N

. MOUSSE~Shacthéque in 1968, although the artlstlc intention’

Y

of the latter is qu1€e dlfferent from that of bo th MEtro

fstatlons 15

The extensiue'use of concreté relief in the Met}o-
‘fgvealg’that:é similar duality exists in the\uge'of this
:naterial}as we na%e notiqé& in the use of tffé;. Employéd
at'Hohoré@Beaubrana in an undulating, ainoét §gﬂ§g§l m@nnér,u

-

jat Vlau(u1th a rugged, sharp- edged lack of finish and at
CAssomptlon, Verdun and. -LaSalle in subdued‘str;atlons,r.

zﬁ'ﬁconcrete has been gxtensive}y used to previde rhythm and
modulation to wall surfaces ,(fig. 3).,f{et tné same

~
i

o L 1LfSee'below, chapter V.

- 'Stonceived in. a completely diffefent style-:and
.conveying a very different woqd, Mousseau's dlscoteque
nofletheless demonstrates the artist's 1nterest in creating a

. total envirohment to which all the parts -- in this case, *
.o 'ngttlng, mirrors, shop window mannequzns, llghtlng, music

and movement -- are subordinated. For a partial view of

e w. . the _NMowsse- Spactheque see Mousseau! Aspecta, Op. cit.,

plate 4. ~ - ‘ ) 7—\

\

rd
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‘

striatlons that at LaSalle and De l'Egblse appear as a

“

relatluely unobstru51ve pat¢ of “the arcnlte;tural

decoration,.are perceiyed elsewhere (for instance at Verdun:
S ‘ :

fig. 1) as the Brtist's.contribution while at De 1'Eglise a

" second series of striations added by the,artisi complement

L]

,'4 S
{ " '

“Inm all th

those of the ‘arc‘hgctural finish, * ..

examples discussed 1n thls chapter, the

L v

} warks of . art have been created wlth matermals-closely allied:

. lo those of archltecture.. Flrmly held within theirn

archltectural framework, they also adhere closeLy to the

uall surface‘_ In othqr words, they draw thelr ralson d'étre . 0

from“ the;n archltectural context anq(are entirely

'hated to Lt. ' .o P .

L

. aY
-
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1

‘elsewhere.

".concrete is totally exposed,

structure by a play of dynamic and "elegant forms,

Aseparata:kiosks as - at Verdun,

, IV

ART INTO ARCHITECTURE INTO ART: EQUILIBRIUM

1. peel Statlon

One aof the- Flrst serles of statlons completed in

1958, the enfrances to Peel‘statlon (ﬂaplneauf

“om

" and LeBlanc, architects) ‘have been ihtegrated-into.adjacent

v

stores and existing bu;ldings.1’

2 : S

" ' ' ' L .
From ‘these "integrated" street level ehtrances,

and rather low corrldors lead to t he control area on the

mezzanlne.

by a serxes of beams and columns some of which cut through

the mezzanine Flopr, encomp3551ng the whole helght of the‘

interior and thereby cneatlng a visual as'well as a

structural link between the various parts.

According to Varry3L

were 1argely determined by strdctUral.needsf daftigu;aflyu’

that of;supporf{;g Burnside Street above. The reinforced

‘the architects exp;éssing the

e s -

Gerln~LaJOLE '

'There are, uhemefo;e, no’

Viau, Honoré-Beaugrand and.
‘long |

" The «toaf or CElllng on the station is supported

the'archifefturgL(Fprmg at Peel.

1See above, p. 13.

. 25ee above \pp. 13, 30, 33, 35, 38.

3Jacqugs Varry,'”Le mééro'de‘Montféal“, Architec - -
'tUrE,.Vclo 21, no. 245 (1968)’ 25, “1‘&3. ‘
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The beams ‘resting on)steel~ based colu ns exXpPTress the<

» e’

transm1731on of" f’orce from one part of the c:mst uctlon to

another
i

The solution thus adopted a;:»pearl to treat the

,1nterior v lume as a succession of conf‘lned and open unlts

a " l
»

Wall ahd floor surfaces a:t:e covered wlth uhltlsh- .

resulting fro varled ceillng helghts.

grey round c amic t*lles having a 15cm dlamet«er on the

floors of the lowest (platform) lev’el, 10cm on ' the floors ‘of

> ’ ] N
the mezzanlne and corridors and 1en For the walls. This

\ S

helps lcreate a unified surface which 1is Llluminated by

‘ ¢

l fluorés‘cent: lighting placed in such a w_ay, as to emphasize

the architectural forms and volbmes. . . e

o

U51ng materials closely allied to archltectore (and

partlcular ly to those used at this sta tion), Mousseau ‘has

“~ 1

placed 51xty tmo large coloured circles ‘on uarloué walls and

\

pavements of the station, Compos.ed of ceramic "tiles, six of’
[ : ,’ ' * " . s ] !

, . | :
these have a.diam'eter of 3m 65; the remaining fifty-six are

of 1m 8'3 diametar. The " composxtion of each gCchle is
e

_-similar: paral%l bands of relatwely brlght colodrs (mostly.
\blues and oram';e reds) mh:.ch closely reflect’ Mousseau s
‘artlstic interests of the early ‘SlthES.S Guxdb Molinarl

land Marcel Barbeau, to mention-only these two ar{Llsts, also

r

-

L.

'.aeorges ‘Adamczyk, "La ville et le métfq",.

Vie des Ar ts, no. 66 (1972), pp. 3IB-41.

SSee above, pp. 4M-42, Yo ' S \
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had sx’mrlar concerns at the ~t1me.5 " | ‘ ‘ )

Subtle cénges in Finxsh d15t1ngu1sh the works

Il 3

placed on malls f rom t hgse 1nser_ted "into the pavement. On
foic] o : . .

the Qﬁfls, tiles with a shinz finish have beénﬁemploibd: on

the "€ loors, tiles with a mat finish. By this means security

&

is~maintained (the mat Ffinish .peing less slippery) while at

the Same t~im'e‘their difference in, function is u'nde'r‘l,i‘ne‘d‘"

(one set to be logked at, the otherwto be walked on)

-

) At Peel station, art- and archltecture are on equal
” b

‘terms: one hq,s not been-subordimated to the bther. The

- N ‘

implication of this relationship can be experiencad

. throughout.rthe station. : oy

-
-§ .

:ample bays ‘carries the eye al'oné the platform ~to .the

mezz anine. ~ At thls leuel the statn.on is character:L zed by

the total absence of art - axcept For tw@ uery large

circleb placéd one on. each 51de of the stat;on uhich

- N *

dominate the’ recessed wall”’ alongsuje the stalrs connectlng .

‘w ¢
’

platf‘orm a‘d mezzahlne. ' Placed in thls p051t10n, theyn

e - ’

create. and’ underscore the l:.nk between th!'two levels of‘ the o

station. The overall.mood-is one of’\,;calr‘n and sobriety. .’
o n.’ n ’ . . f.. ‘ ‘;‘ , " . U. Y
'BSuy Rabert, La peinture _au Québec depuxs 19&0,
Montréal' Les Editions La Presse, 1973, pp. 14-120..
.This ~ produc tian was . perhaps oint’lv..:ent."ec:l by British or
Ameriean Gp Ax‘t ..

- N 2 hd

'As mentioned abdue (see p. 45), a ;:Hythm'“bf' simple,

P
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This is' a cont%xt in whloh art is securely framed

- o
¢

by, and no doubt subordlnated to, its architectural context.
'Yet from this wall Flanklng the stairugy, across

e ) )

the mezzanine and along the oonnectlng corrldors. we are

totally surrounded by .the whple series of smallef}cirqles.

In other words, two spaces haue been created, thef:

)

one. dominated by a rhythmed encounter with” works of art, the

[

e%her strlpped to the bare practlmalltles of eubway

"

transportatlon with 1ts conbomltant englneerlng solutlons

and Unadorned practlcal beeuty; The stalrway prouldes Both

a FunctlonaL and a v1sual l;nk between the two ZOnes.

' Fig. 6. Peel. Corridéf. - ° -

- oo N ' : . . ' e - 3

B Thus, it'ie especially in fhe‘torridors that*ett““‘

plays a dominant roley thai.ié, in a conflned space ueually
¥
considered of secondary 1mportence (fig. 8B).

kY ?

A




.+ In an interview with Gilles Hénault published in the

o

o : ¢ . . x '
catalogue For the artiét's exhibition at the Musée d'art
contémporaln (Nontreal) in 1967,. Mousseau explalned his

lattltude towards art in archxtecture' ‘
b
I believe that the archltect is the person
. who most influences our milieuy; our society,
- . the most aware person ard one who works with
' ’ people. That is part of human nature; I
o .mean texture, colouring, lighting, ‘one's way
“ .. . of walking.' A corridor: hy do we make’
. corridors, . why are corridors so stupid, S
v 1051gn1ficant,.1mbec1lg? And yet, because.
. L .we go from one rooh to another, especially
.o , in public bule1ngs, we are in corridors .
T almost half thHe day; it should be possible
’ «+ to realize uwhy we arenualklng in a corridor .,
rand that there'are rthythms- in a corridor,
even if it7i5 only "the rhythms of doors,
that ‘we should use the rhythms of a door.:,
We must ma&e the llghtlng of corridors work
too. I am thinking in particular of the
Metro where really the ‘corridors have  been
worked, where we have.created, let's'say,
. moments of silence, moments of high
intensity of very strong impact and -
intermediary,moments bgtween them, always :
according to people's more or less quick
pZie. so that we break the mopotony and
. fremaln awake to. our environment,

: . . )
~ IR I The rhythms created by Mousseau's work in the

,corridor are measured and orderly.. They léad the eye from

-

, side ta side a?ticipating our trajectory (as in fig. 6).

Both vertical and horizontal surfaces are,included: we

enter into a toﬁal environment, one created py the‘artist.

. ., Certain corners mark a pause even while indicating a change
_in direction (fig. 7). N |
7811185 Hénault, Jean-Paul Mousseau: Aspects,.
exhibition catalogue, montréal' Musee .d'art contemporain,
1867, . -

b

2
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‘Fig. 7v Peel. Corner - 3 .
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As an example‘oﬁfthe'kind of punctuation Mousseau

introduces into the corridor, we can thlnk of no better

'example than that shown above (Flg. ?).where twoqcornerP

walls as well as the " floor are brought 1?to 1nt1mate

. "relationship.

W1th1n these overall rhythms,‘Nousseau'introduced a
secondary rhythm by changlng the orlentatlon of. the sttips

of colour w1th1n the circles, thereby settlng up a subtle

~

1nterplay of obllqueg.and uertlcals u1th1n an overall

)

horizontal sequence-(fig. 8). )
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Fig. B. Péel.‘ An example of the rhythm created
from work to work.,

&

.2 In order to ‘emphasize the internal unity of the

a

'scheme, advertisimg was avoided in the corridors. "To
o " ‘ ,

' v

conuincé othersy, it is necessary tq be convinced aoneself",
says Mgusseau, adding ~that "the operception of thé
environment ig iﬁ the end the anly t;ue'projectlof
contemporary art".B - L "
When artist Jean-Paul Mousseau MOrkéd in
;ollébbration with the architects Pabineau; Gérin-Lajoie and

LeBlanc at ﬁ%el_station, it was ‘the first project of

Montreal's Metro in which an attempt was made to integrate
1 ] ’ N

art with architecture.g Its successful outcome did much
/ .o .
—k —— : : -
. Georges Adamczyk, 0Op. cit. , , ’

91 am indebted to Jean-Paul Mousseau, for details of
this collaboration the initiative for which, as well as its
successful completion, Mousseau attributes to Papineau's
foresight and determination. '
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té‘make &eqple aware'tha;lthe success of the'métro as a
wholén"dependéd above all' on tﬁe reﬁarkable aesthe£ip .
qualities of the stgfion“ﬂou Thi§ experiment has-thus
rémained over4tm6 decades the epitomg.df an eduitable
bafa;nce between the .demands of a;t an;i\ those of

' &

arcnitecture. , . ' /

2, E'Assomption

The entrance kiosk to Aséomption statian (1978;,‘

4

Duplessis and Labelle, architects) is built entirelyaaboye.@’ !

’

L ‘ AR}

. ground on Assomption Boulevard from which the statien takes
its name. It is a rectangular building in reinforced
concrete and of modest praoportions.’ Its most

noticeable exterior feature is/}ﬁe treatment of the facades

an\alternating series of concréte and glass,triahgleé (fig.

-

g). ‘ —

From the kiosk, a stairway 1é%ds immediately to an ~ -k/

extremely long tuhnel from‘which escalators take the

‘traveller doun %o the conhtrol area on the mezzanmine.
PR . .

Massive concrete beams support ghe roof, an overhead

depth of abproximately nine metres requiring beams of

o

unusual dimensionszn The afchitedts have used 'these beams to
N .
create a forceful Agd’even rhythm directly above the

/

“mezzanine and above a jacent parts of the platforms. fhey

interlock in a vigofous play of.abstract forms with the

[4

\uértical supports and triangular spaces of thé mezzanine.

v .

.1GGeorges Adamczyk, Op. cit.
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Beyond the mezzanine, the platform roof is, vaulted. . . ’

-~

At Assomption 1t is also in the corrldors that the
contﬁibutlon of‘art\ls most evident. Created in smoodth,
é?minated plastic (Eoluuréd arborite),* Guy Montpetxﬂ
murals entlrely cover both side walls of the long corrldor
linking the en{;ancevklosk Op'Assomptlon Boulevard with the
escalators leading to‘fhé mézzanine_(fig. 11).11 The motif'

or forms integféted by the értist into this unbroken and

.

unusually smooth surface are the interlocking, mechanical
yet v?guely anphropomorphic constructions ‘that characterize.

. his work, ThUS‘Guy Robert: Montpetit "has chceeQed

oo

something rare in the topsy-turvy of today's art world: to

develop a coﬁerent and personal plastic style, immediately

- A

identifiable, but of mhichlfhe'synﬁax;remains open .to

multiple conjugathons and transformation".)? .

’
-

L \ In the Peel'sbation, Mousseau placed his glazed

circles in relation to.the user 's pace and in order to '

“v

direct the eye on a‘zig-zag path,from‘51de to sxdg of the
corriaor. Montpetit, on‘the other hand; here subjects the -
traveller to an unrelentlng rhythm d1ctated by <the uniform
distribution of‘his motifs. The user is captive.

' - ?

-

11Blogradhlcal 1nformat1on on Guy. montpetlt can be
found in Guy Robert, "Les murales recentes" in Vie des Arts,
no. 89 (1977 78), pp. 26- 29 : ‘

1215id, p. 26.

'y
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. But .the collaboration between .artist and architect’
T .gaas‘béyond this"inéertion'of art‘into the passageway;
% CL . } . : o ’ . - . ‘ '
| ' Ffom the street, twd of the outer walls of the entrance
‘ ' ) N ) ! 1 ' . . ’ N *
kiosk present an alternation of coricrete and glass triangles .
evenly disposed along the length of one side and continued,
‘with ah interruption for the doorway on the facade (fig. 9).
f ) .
[}
A I B - t
* \ B
\\ . R {
;\ﬁ\‘ © % Fig. 9. Assomption. Kiosl. o v ¥
\\\ ) . These triangle% egho the tfiaﬁgularrfofm of the

f\\\ Olympic’Villa e Apartmenf Buildfngs (197&,,Rdge; D'Astous
and Luc-Durand, architects) which can be clearly seen from

s

the station kilosk since théy‘consfitute the principal .

";1andha;k of thé neighborhood (fig. 10).

", N
- .
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L

Fig. 10. "Olympic Village" Apartment Buildings.

*The two -temaining wallé'are uniformly flat and have,

© no opénlngs. On £he inside, on the wall opposite the*

windows, three trlangular panels of lamlnaif? arborlte each

contains -- or rather, each panel is --.a work by Nontpetlt

4

When lpoking towdrds the exterior, the mindous/

appear as very light openings ‘in a dark:wall. From the same

position looking inwards, .both panels and wall are lit by

light coming from the windous (although fluoresdent light is

"

. also used). A pale yellou/baqurbund sprrounds the actual”

forms depicted. Since the panels are lighter in tone-than

s

'the walls behind them, they tend to repeat, tﬁough with much
'less contrast, the relationship between light and dark on

/
. the opposite wall.

- Despifé the fact that the kiosk is tonstructed above

the surface, the prevailing ambience inside is-dark. In

N L

this way, the user is prepared for the enclosufg of the
tunnel like corrldor and the long descent to the station

platform.

4
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The interactiénéfnq inte&dependan;e of art and
architecture produce,ah expé#ience rich in assoéiations:
frqm‘exfenior-;aﬁdmark'td windou;,from'%inqu‘(negativé
shape) ' to coloured_panel-(positive'éhabe) and from panélgt;
corridor (continuity of visual image). We may eyén,éﬁd tﬁat_
the fegulér rhfthﬁ of the'aife;nétion‘of.wail,and window of
the kiosk is'feﬁeated in the regular,: even obsessive,
rngfitiﬁn of the artist's qum§ glong-the’corr;dor.

- The interlocking relationship does 'not st'op there,
hﬁweyer. From the top‘ﬁf the escalatérs{ the mezzanine can
be. seen féﬂour right below cuttﬁng diagomallytacross thé
tracks. w? then.pareéive the obliqyene?s oﬁgité floor a§&.
the fipal;link in a series of associétions séérting“fp fﬁ}‘

station's environment. A- glance at Duplessis and Labelle's

© plan (fig.. 11) reueéls‘that in fact the whole bay, of which

the mezzanine forms only.the central part, is roughly-

triangular in shape.,

Poiixion of n
along

cor}idor valls

..

® S
Fig. 11.  Assomption. Plan. ﬁta'
_Source: Metropolitan Transport Board. L

£« [y
.
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LASALLE: ARCHIT_ECTURE"SUBDRﬁINATED T0: ART

The unfoldlng of the archite%tural sequences oF any

bu1ldlng ofhiq;:jpends on the direction from&whrch we
approach it. t is why owur access to bu1ld1ngs in the
past were often channeled by 1mportant thoroughfares or whyl
they were gruen ma jestic plazas From‘uhich to contemplate
them;' . . ‘ R “:" i:' ]' |

+

the casé of a subway statlon -- nd doubt more
humble i 1ts asprratlons than ‘many of the palaces and c1vic

bu1ld1ngs of the past -- the way we‘rnltla%ly percerve‘lts'

"spatialﬁsequences'will depend‘od\whether we arrive as

travellers,\enteringgfrom the street, or as passengers

alightino directly.pn the platform. ' And the impressions of

'the ldtter will'aometimes vary according to-the direction

From which we arrive (opposing platforms) as well as Fpom'
the p051t10n alang the platform from whlch we make our Flrst
contact. - o '_. Y

At LaSalle statron (1978), in each 1nstance Dldler

Gillon, partner’ rn charge of the concept and the DIOJECt“ i

1

(Gillon‘- Larouche berng t he archltectural flrm);. has -
created a. set of Formal 1nd1cators which prepare us for the

unfoldlng of the vrsual programme and for the revelatlon of-‘

~ s A}
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. / ‘ ° ' ' .
the mezzanine wall, a foldéd metal relief sculpture,

"projecting abgve'the control mezzan?ne, the work of Qeter

‘Gnass (fig. 12).]

. _ ¥
Fig. 12. .LaSalle. The mezzanine.

Ffom‘the outside, the folded and'inferlocking

\ triandles of the entrance kidsk’(?ig. 13) are the indicétoﬁw

TN

1Fon biographical details concerning the artist, see.
Progqressions: Peter Gnass, Ministére des Affaires .
culturelles du Quebec, '1977; catalogue published for Gnass'
exhibition at the Musée d'art: contemporain, Montréal. o

!

R s
\ o
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Similar in this respect to-Asspmbtion,% the -homogeneity of

«\\59,

'that.herald'thelspaces'and divisions of the interior,

the parts is in contrast to Verdunm, for example, where the

' steel and glass skeletal framework of tHe kiosk is

L s ‘ 5 .
architecturally 'at 'variance with the concrete masses of the

. : ~ 0
. ’ . 1
f
. v v
R P . A > _f") -

‘station inte::i‘br.:"“ o o |
o ..striated © » skylight L
.concrete ‘ . : _ " .
f "
-;:ETgntranﬁei T
\ l"l_. 'u‘. “painied;", | S ‘ _
y L °  red COnFretg‘ E  ‘ S - ‘o
‘;Fig. j},-'L5581183 _Two vieus o? theokioskﬂ‘~‘,x L;
. . - E ' oy, '
‘ Ffom'the kiosk, the qécalgégfs lééd éirectly Bown fo‘
éhe-mg}zaniﬁ; wﬁéré‘thé\tfavél}ef iS‘eﬁngoaédAinlén:'
',éthoSphére created by the dynamic fofward t%%ust of théés{
"work, by the interlocking architectural vaolumes and sﬁffacéé,
empﬁasiéing the digﬁonals and‘5y natural lightlgnte;ingifro@ﬁf
. énskyl{géﬁ overhead.’ ,‘ ' | ,
, . . . . :
) 25ee _above, pp. -51-56. . h
. " Isee aboLe,“pp. $05§3; ’ ;_: - ””g ) —lafi'
Tt ‘ O : v - co
. ° . ,

,
\°
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Stalrs lead from both 'sides of the mezzanine to. the

plé}forms where large forms in concrete, whose farm and

i ) £y 4

colouring was coneeived'by Michele Trenblay - GiLlo%,

LN
penetrate the statlbn space from side to sxde.- The section

.

of the statlon is rectengular but 1ts Form s d1551mulated

v ~ Y

by varying ce111ng heigh%s and by the tr1angular division of

the‘yertical surfaces.?

- . N , 4 .
On the'platform level, the indicators that prepare

+

the traveller for the visual explosion of the mezzanine are

‘

N

L]
~

1. ‘the folded stainless -steel seate'along thé’walls of the

1
. .

platform, - A

]

2. protruding portions pf Gnass'!' stainless steeIfeCuiptu:e

"~ seen belew_tbe central. section 'of the platform ceiling

[

2

\

(= mezzanine‘Floor): T

’,

3. the. asc3nd1ng movement of the celllng From 1ts lcwest

. pgints at each end of t he- platfdrm to a cllmax above tt"e

)

da, ! ' ‘,' e

' Y

mezzanlne,

4, a gradatlon of lightxng from dark to llght from the»

t ~ ‘
ends of the platform towards the centre. rei zorcing

-

the.asqending\movement of fhe.ceilihg, .

L
. -

5. - 1nterfeck1ng triangular or: ;enverg1ng masses of smooth

conerete [the work of Mlchele Tremblay 7{51Llon).

e

”

) ’. N ) . ' A

‘ aSBe bElow' D. 62', o L ‘ .." _‘ ' R ‘

more numerous. They are: . : ©

.

]
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i

T, As the object to which these indicators pint,

. Gnass' folded stainless steel and aluminium sculptural

w O ;relief (flg. 12) is the crowning aesthetic achrevehg £ of
\‘_,/J

the station, the p01nt of reference to whrch all the

. o
architectural details are subordinated.
g ' o L, . 5

g , ~ When the station is viewed from the.southern™,

extremity of the platform, the rectanguler section of the
o SRR , . o
tunnel cutting-is obvious ;although its reqularity is

somewhat transformed by the wvarying height of the ceilinrg.

o From this: pornt, we gain'a élimpse,qf Gnass' sculpture

4 through rectanqgular openlngs -~ ‘one above ea@h platform --

which frame a see-through,%ﬁew over ehe_above themmezzanine.

' From the other, northern, end of the epqtien, a

) trahsition from dark to light is ciearly notieeable, the

gﬁ“ a llghtesx part belng reserved for the mezzanlne. That this

' change should be Jud1c1ously controlled and modlfled along

- - the ea? le‘a feature of this.stationg it is an aspect which

cqnt;}butes @h lts’éomple&i&lhﬁﬁd.ftm:nutlgrea¢er
appreciation of its subtleties. «  ‘ :u 4 -

- 0One of the effects of the mOVement Frem -dark 'to

light is to direct the passenger to the exrt where a.

' ‘\

§ , B .

” - 5LaSalle is one of the statlons QF Metro Line 1
which is generally. considered to run east west., This is

JE because of Mantrealers' practice of con51der1ng north” to be

o perpendiculdar to the StiLaurence River.. HOwever,a glance

5 o At a map will show .that Line 1 runs:-décidedly npobrth-

ated, "it runs almost exactly. northlsouth . Fogﬁ&he
L’ e of this essay the" map - and plan in Appendix
help the reader in need of orlentatlon. ) — -

ey

v Lot N o -

B
.
.- [ . P
. -« . . 4 . - ot .
! » . ’ ‘ - ‘. ' - '
N . [ B P - , (I , v .
. . . . . . . . . - - .
————r ' - ~ . M . - ’, . . - - A ‘v
- , . s . . . A
- PASEE . ‘ v , ~ . .
S N - - Y o . . - - . v . B e s .

st/south- wes't. At the point where LaSalle. station is °°

may

bt
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. cresdendo of -light and movement is achieved at the meézzanine

} level., We become increasingly aware of the sculptuge's
presence as we move along thelplatform for as we do so the
ideas behind the architectural and artistic scheme are

revealed to'.us,

L

Again, it is from the northern end that the dynamic

»

(g;rangament of interlocking oblfques and'diagonals has fta
greatest se&uential effect. But it is from the middle of
ﬁhe statlonw%hat Tremblay - Gillon's colou;;d masses most
effeatlvely fulfll their role of uniting both sides of the
statlon. They set-up an alternatlng rhythm of forceful
mavement and qu1et areas on walls and ce111ngs, gven mov1ng
across the rectangular space of the station's platform.

v 4 Yt

Thelr contlnu1ty plays an 1mportan§ part in propelling dur

¥

}quision along the platform. They are alsg.;nstrumental in

creating a strong plastic unity throughout. L

W
. '

As well, thelr angular c0mp051§}on prepares us for
Gnass’ sculpture\whlch at this poxnt cannot\wg seen, They
also help identify dlfferent parts oF the platform, Thus,
we allght 1n a coloured (vermlllon or UlOlEt) or 1n a grey

1 N

(natural concrete) section as the case may be. )

.e{_":
[

Flg. 14. LaSalle. Section. . e

-

62 -

i
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t

d The‘effects of thE‘upward movement on the station

»(fig. 14) are alternatlvely reinForced and modlfmed by the
1nteract10n of its three constltuent elements. '

I ' 1. the obllque masses of the coloured concrete wall and

ceiling sectiong by Tremblay - Gillan that we have Just

referred tos- - o h . ' .

2. the Jud1c10us use of art1f1c1al and natural llght'8 énd

J. the dlagonal strlatlons lntggrated into ;he remaining

parts of the exposed concrete wélls.

.

B —— i /’.’////A‘i'//\\\\\-
., L e
N . “

@ .

Fig. 15. LaSalle. Partial section showing the
) interlocking of flat .and striated
surfaces.

The insistadt diagonals of thé parallel striations

o

(Figf15), though not deeply 6pt (abo@f 3 cm), diregt the
eye tWWards the sfairways leading to to the mezzanine, but .

sometlmes run counter to this maovement, This*is

"o - partlcularly so where the heavier formal elements -- such as
Tremblay —.Gilldn s smooth, concrete masses -- form such

' {

" ‘ strong dnrectional ensembles-. th;% gﬁter opposing

4 v 4 )

- ’ ’ ! ¢ [
;—_/a/,‘/. N N, .

65ee above, p. 61.

i
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i

‘mavement’ especially when so closely allied ta the suréace.
. ' o 'comeSga§ a;batanglng'counterpoint, helplng to lcck thé
I,'di}%qrentlparté tpéethét;
| The ¢élements'of Bn§s§'5;cﬁiptdfe "become
1ncfea51ngly visxble as me move from. the ﬂﬁ?thern end of the
statxon towards the mezzanlne.‘ Approachlng the stairways,
the eye is dlrected cuerhead where we dxscouer a number of,
’* metal Folds protrudlng below the celllﬁg antlcipaéxng our -
':fv1eﬁ of the scupture 1tselF . l /
| Dnce agaln the movement ‘is upmards and outmatds»
’(1 B towarqgféﬁz’exlt .:mor9~1n51stently sm as we approach

the stairs. From hereon weenterlntoa spacedomxnatedby‘

‘ anass"rélief It 15 11t by natural llght from a skyllght

& ' .o -

.r:abbve (flg. 16) . ' o0 T P

Fig. 16. LaSalle. Natural light enterlng the
. ' kiosk and 'mezzanine.

\

-

TAA LSS _TI TAn deemswerpep ey mpes se




=k

65

[l

the dazzling effect of light playing on reflecting
. .
geometric surfaces (fig. 12). The sculpture itself conslsts

oF a strongly three- dlmen51onal wall of folded metall;c

Forms Juttlng out from an inclined uertlpal wall. It.

visually -- and almost physically as well -- fills,ﬂhe space

.

which "it. occupies. Two -structural poles continue its :

diagonal thrust upmards across the mezzanine while red,

-"concrete buttresses -projecting from the sloglng mal;

continue 153 movement on the hofizontal plane. .We are at a

loss to determine where Ehé sculpture begins and where it

N

finishes.

" Two steel poles provide a V-shaped f;ame through

¢ A

which platform below can be seen, the counterpart of the
upward glance had 'earlier from the platforms. For the

traveller coming from below, the two poles lead the eye

. -

upwards in anticipation of the upward trajectory we have to
make in order to reach streeq level.. On the ﬁezzénine we '
feel that we have entered a vast hall; in reality we havé.

enﬁéred a rather small cubicle with direct communication to,

¢

the exterior.

i

The whole space of the mezzanlne is characterlzed by

the sense of exc1tement that comes from tensiom held in .

placeﬂ

>

The reflective quality of the polished surface acts

as a distorting mirror animating the space above with the

)

In the-presence of this work the viewer.is struck by’

t

LN



movement and colours directed from below.'

L The’inciusioﬁ of art at LaSalle is due to Didier
Gillon's.desire "that art and séuldturé be made an integral
ﬁart’of the structure by its strategic ldcation in the
statioNQB Its sdpfemapy depends on three factors stemming
Ffom’thié Bééife, the flrst of these b91ng the dynamlﬁ
composition of Gnass! Folded metal relief.’ At the same time
this is almgsé a condensation, or perhaps one shoulqlsé; a

compendium, of all the triahgular and obligue forms used

\ throughout the building.. It is also the vital heart fram

whicH{all the other triangles and obliques of the station
rédiate; This effect can be deduced from the sections
repronCed in figures 15 and 16, and can be experieéced'in
reality from all parts of the station itself 35 we have
aﬁteﬁpted to describe.
The second factor. is the, actual pHysical
préddminance'éiuen to Gnaés' work on the facing (when“

érriying from outside) wall of the mezzanine. It should be

added that this wall, although inclined, is the most nearly

vertical of all the walls of the station, Only the

longitudinal (nmorth-séuth) walls of the platforms,

H

7Rene Vlau, "Une 1ﬁtegfat10n réussia des arts et de
l'architecture a la station de métro LaSalle" Habitat, vol.
21, no. &4 (1978), ‘pp. 56-60. :

40-42,

BCanadian Architect, vol. 21, do.S‘(Dec.1976)ﬁpp.

’
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.

cénsidefably moré‘reduced in scale, are more so. 'It is also
the_wall which benéfits most;y (in fatt, almost ekclusiwely)
from fhe natu;al iight‘streaming'in from the s}ylig%t
immediately above (fig. 16). ’

4 Finally, by tying Tremblay - Gillon's work to the
structure itself, the architect, has Snsured that art 'is
present on the platform level. This is in contrast to Peel
and Assomption stations where tuwo spaces,‘one for art and
one for architecture, were creaéed,g ' .

Furthermore, the striations on the natural concrete
walls fend to be interpreted, as being an integéal part of
the: "natural" wall and heﬁce of the architectuge. By
coptrast, Tremblay - Gillon's coloured, block-1like fQFms
tend to be read as art, And as art these masses'punctuate
the space while their colours create a’unifying fﬁythm
throughout the séation. -

‘ In the Montreal Metro network, LaSalle is the only
example of our third category, the rela;ionship in which
architecture is sdbordinated to art. As we have seeﬁ, the
movement initiated by Gnass' work is continued throughout
the station by the architectural forms, by coloured, angular
masseé conceived by Michele T;emblay - Gillon and by‘the
parallel striations later added to the wall surfaces by the
‘architect, Didier'Gilloﬁ. All of these factors, together

3
} 4

[ »
e s

.gSeg above, chapter IV.
4]

]
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with the other details discussed in this chapter, seem to

indicate that art here plays a dominant role.

’
~

The architect's ‘concept, however, is more far-

- -

" reaching. "What integration means™, he says, "is a total

fugion of the arts, ; bringing together of all the various
-qisciplines; in other mdrds, the gecdﬁcil}gtion of
- érchitecture, sédlpture and painting. At LaSalié, I tried
to find. a way of 1ntegrating the three discxpllnes in a

unified, whole ‘without boundarles"10

fals aim is similar ta that put Formard by Bruno'
Taut in 1918 in promotlng the unlflcatlon of all the

Component elements in archltecture' "The,varlnus dlsrqpted

s, T

/ .
tendenples can find theljﬁway back to a éyngle unity aonly
under the wings of a new architecture, - so £h§t£eve:y
individual discipline: will play its ‘part in building.” Then.

.
a

there will be no fro&tiers between appliéq'arbé'and
sculpture or paihting#‘ EVer&thing will be 'c;ﬁe."f1 :

Art plays a ma jor role at LaSallé..JIt’trawscénas}'
individual c¢haracteristics and fuses all the mbre‘fhoroughly

o with the architecture. In so ‘doing art is not suborBiinated -

subordinated to architecture as ét Verdun,, De l'Eglise,

\
’

. "Werom an ‘interview with.Didier Gillon, June 9,
1987. - ‘ C

%

MBruno Taut, "A Program for Architecture".(1918),
Ulrich Conrads (ed.), Programs and Manifestges on 20th-Cen-
tury Architecture (13964), Michael Bullock (trans.),
Cambridge {Mass): M.I.7.Press, 1977, pp. 41-43.

L4

-
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.. Viau or Honoré-Beaugrand;'? instead it contributes to a neu
.whole in which the lines- of demarcation betuween art:and
) o , ‘ l ‘
architectuyre. are impossible to establish.
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"archltect who 1nv1tes the afT1st*tn*partrerpate~tn—aw~_

"CONCLUSION -

In the metro,,as‘elsewhere;'it is always tne

v

prOJect It is thus perhaps ‘not suprising that tne

' archltect's role is preponderant., If the design of a

‘building comes First, it is difficult for works of art to

. add s;gnlflcantly to the whole. When inv{tations .are

J
extended aFter plans have been drawn up, budgets allotted or

) 1

the site for thenmork of a;t already chosen, then_almost

" Typically, “as Prokopoff héé pointed out, the artist will be~

N

- Jean-Marie Dbbe, another occupies banels along the ~lower

. Archltects (1981), pp. 78 a7.

inebiﬁably art will be subordinated ¢tqg, archit%cture.

ﬁselepted‘on the basis of (his dr her) abilitydto provide

.. the kind of work already designated". In practice, the onus
N ! i . . )

has usually been on artists to formufate solutlons

compatlble with an extant architectural concept10n.1

-

. This procedure has DErhaps led in the Metro to.'a

]

: preponderance of art in-a relatlonshlp that 1s subordlnated

to archltecture. We have conf1ned~our discussion to

examples, such as Verdun (where one work of art has been

A

incised directly into the wall provided by the architect

v, L .
, t

1Stephen Prokopoff,,"The Government as Patron" in
Barbaralee Diamondstein (ed.), Colloborat1on. Artists and
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parts of the walls adjécent to te entfaﬁde, corfridors, -
stairways and platforms), De l1'Eglise and Viau, where the

méterials used are those closely allied to architecture.

-

AnY we have seen that at Honoré-Beaugrand a more complex.
V&nt;factian fakes place'although the»same.méterials have
been used.

At'Peel in the sixtiés a close éollaboration betweeén .

artist Mousseau and architect Papineau resulted in a'stationf

n

“in which an equitable relationship betueen artistlénd'

3

- —

architect was reflected from the project's conception. ‘Tﬁis

-

achievement may not have been .fully understood amd, 1in any

case, was not repeated until a décadg later in the second

series of stations at .Assomption where a similar
, . : o

‘relationship wés established by Qupleésis/Labglle and

Montpetit. -

The impoertance of Jearn-Paul Mousseau as'an_értist

emergés as a secondary conclusion-in our analysis. Althqygh

his major work over two decades has been exclusively in the

public spheré,z Mousseau has ‘received 1little critical
: ; .

attention - sinee .-his exhibition 'at the Musée d'Art.

2

contemporain in 1968, Almost'anonymously,'hé has produced

an important body of work, in his murals at Peeli(1968),

.

Viau (1976) and Honoré-Beaugrand (1976) stations. This

suggests a need for‘a néy evaluation df,hislcontribution

¥
- ‘

2S_ee above, p. 41.



"Gillon to oarticipate in'his project from the beglnnlng,

archltectural SOluthh.“ : S '

v N N
\ T L ! . . . . . ' * -
, . d :

'touaft in’Quebec‘ahd, by extension, ta art. in NorthlAmerica.

"Finally, at LaSalle, in fhe'mid-seventies. Didier

‘

Gillon, by inviting Peter Gnass and Michele Tremblay -

t - -3

o baved the way for a new relatlonshlp in the experlence oF'

v

‘-bheWHetro, tHat of archltecture subordinated to art. In our

1

oplnlon LaSalle best demonstnates this relatlonshlp. Only a

~

collaboratlon between an archlteot end artlsts of

consequence caold have ylelded such ‘an EXCLt109=
3 o |

All the §tatlons ve, have con51deredare efforts to

create what MOusseau has called the "humanlsatLon of public"

‘space'“' That ‘such attempts can sometlmes result in “superb-

‘statlons" rather than “hlgh kltSCh" shaws, ' ue belleve, that

P

1

‘"humanrsatlon“ in the public domain can sometimes'bg

'achieved without loss.of dignfty and\aesthetic'idééls.,5

Montreal’s pollcy of contractlng each 'station to different

archltectural Flrms -has made of the Metro a v151ble‘1

compendium of current 1deas about art in archxtecture as

ran ! . > '.:'

practised in thls‘c1ty.'

N . N4
. N . B sy

3gur understanding of this collaboration has been
corroborated by the awarding of one of’ the Canadian Yearbook
Auards for 1976" to LaSalle station for its "marvellous...

"blending of‘érchitecture,‘sculpture and painting". See:

Canadian Architect, vel. 21, no. & (1976), 4D-44,
' g a'ﬁoamczyk;‘ﬂg. cit. t
s 5cf. Canadian Architect,,vol. 23, no. 8.

("
i
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A short essay on government financing of the arts
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~
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Despite the promising title, the article does not go
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Toronto: James Lorimer & Co., 1977, : :
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o Much of the content of this book is outside our topic
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Banham, Reyner. Megastructure, Urban Features of the Recent
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Projects for six Toronto Metro stations.
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Cantieni, Graham, "ﬁDossier 14", Cahier des arts visuels au

Quéhec, no. 8 (1980), 14-22.
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1972), 104-107.

Comeau, André. Artistes plasticiens. Montréal: Les Editiops
Bellarmin, 1983. T

Brief biographies of some %f the artists discussed.

Diamondstein, Barbarélee, (ed.). Collaboration: Artists and
Architects. New York: The Architectural League, 1981.

"A thorough "and céﬁprehensive analysis of government-
funded and public art in the U.5. examined fram, many
points of view with contributions by Vincent Scully,

3 Paul Goldberger, “Ytephen Prokopoff, Jonathan Barnett and
» Jane Livingstone, among others.

»

Dowus:’ "Transit Systems", no. 573<(Aug. 1977), 31-48.

Drexler, Arthur. Transformations in Modern Architecture. Neuw!
York: Museum of Modern Art, 1979,

Many examples of rtecent architecture showing a
multiplicity. of forms; no reference to art 1in
architecture.

s
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Eco, Umberto. L'Oeuvre ouverte , (1962). Paris: Editions du

" Seuil, 1965.

Eco's thesis is that the open work of,art allows for
5 multiple interpretation, completion he ctator and
an on-going relationship with 1its 'pub > .

Ede, Carol Moore. Canadian Architecture 1960-70. Toronto:
Burns & MacEachern, 1971.

In relation to.Bonaventure station, the author brings
_ out the importand concept of street-like atmosphere (as
.does Prus' own essay, see above). Also deals with

e traffic flow and architectural space.

l
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A brief look at the subways of Paris and Montreal.
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Frampton, Kenneth. Modern : Architecture, Critical History.
New York and Toronto? Dxford University Press, 1980.
Concise and useful synthesis of archltecture of the
preceding twenty-five years.

-

-------- ’ "Dlace Bonaventure, Montreal', Archltectural
* Design, vol. 38 (Jan. 1868), 33-42.

Frankl, Paul. Principles of Architectural History, the Form
Phases of Architectural Style 1420-1300 (1914). Trans.,
and ed., James 0'Gornam. Cambridge (Mass) and London:
N I.T. Press, 1968B. . g

Frankl proposes four categorles (which we have tried to
; observe) for the analy51s of architectural monuments:
(1) spatial composition; (2) treatment of mass and
surface; (3) treatment of 1light, colour and other
optical effects; and (4) the relationship of design to
. social functions. ’

i

Friedlaender, Walter. Mannerism and Anti-Mannerism in
Italian Painting (1965). New York: Schocken Books,
1976. ﬁ . ‘

Referred to in the.context of the relationship of
painting to architecture in Manrerist Art. '
Haresnape, Brian and Jonathan Glancy, "Interior Design - A
New Railway Aesthetic?® Archltectural Review, vol. 167,
no. 1000 (1880), 372-f84.

- Photographs and brief notes whowing 'that overall
‘ aesthetic consideratigns are now an important part of

.mass transportation deslign around the world.
Jencks, Charles and George Baird, eds. Meaning in Architec-
.ture. London: Barrie & Rockliff, The Crescent Press,

Helpful in th%'ganeral sense of coping with formal and
aesthetic ideals, technical premises and vocabulary.
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1

Jensen, R.{ "Upside of Undergrounds, Exhibitions at ‘the
'  Cooper-Hewitt Museum" Horizon, vol. 21 (Feb, 1978), 72-°
.. . . S '

; Discusses the evolution in subwéys 1840-1970s in the

U,5., Mexico, Canada and-Europe.

Journal of the American Institute of Architects "Cities on’
the Move", vol. 45, no. 5 (May 1988), 41-56.

Montreal in the context of the development oF North
American citiess illustrated.

-------- : Val. 66 (July 1977), 28 ff.

- Montreal's Metro cited for design integration,

. Linker, Kate, "Public Sculpture:.The Pursuit of the :
Pleasurable and Proflbable Paradlse", Artforum, March

1981, 6B4-73.

Discusses some aspects of art in architecture.

L3
1

Marsan, Jean-Claude. Montréal en évolution., Montreal: Fides
(1974), 1976.
»
The context of the Metgo's insertion into the existing
_city fabric concerns us here, a subject which Marsan
‘treats concisely and well.

-

,Mongas, Lise, "Les oeuvrqs\d‘ant du métro de Montréal", Le’
médecin_d4 Québec, vol. 12, no. 10 (1977), p. 149-151,

Illustrates an interest in the topic outside the circle
of the art world. -

+*» Nadeau, Normand, "Dés Stations de Métro", L“ingénieur,‘no..
319 (May-June 1977), 25-31.

Nadeau discusses the principles underlying the
conception of the Metro from an enginéering perspective.  ~

»
>

0'Connor, Francis V., ed. Art for the Millions. Boston: Neuw
' York Graphics Society (1873), 1975. = "

A comprehensive survey of the U.S5. WPA Federal Art

Project through essays from the 1930s by artists and.

administrators¢ s .

Oeuvres d'art du ministére des Travaux publics et de 1'Ap- — ' -
provisionnement ou la politique du un pour cent, Les. g
Quebect! Gouvernement du Quebec, 1981.

N o
‘ — ' ’ . . . . . LY
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Illustrated guide to government- sponsored art in QuEbec
but without crltlcal analysis.
» .
Parkin, Jeanne and wllllam J.S. Boylr. Art in
Architecture. Art for the Built Environment in the Pro-
"vince of Ontario. Toronto: McCledand & Stewart, 1982,

Numerous examples ,of art in architecture in Ontario;
. bibliography.

Redstone, lLouis and Ruth Redstone.Public Art: New Direc-
tions. New York: McGraw Hill, 1980.

Reimers, Gerd, "Langst Kunstgalerie der Welt" (Longest Art
Gallery in the World), Moebel Interior. Design, vol. 21,
NOo . 12 (1975), 87-69. ' - l

Eleven Stockholm stations, each ‘differently decorated.
French and English translations of the, text.

Robert, Guy. L a pelnture au Ouebec depuis 1940. mOntreaP
Les £ditions La Presse, 19733 pp. 114-120.,

These pages provide a resumé OF art in Quebec in the
.sixties which has a bearing on Mougseau' s,orlentatlon at
Pedl Metro station. p

S , L'Art actuel au Québec depuis 1870. Mont-Royal
(Qué.): Iconia, 18983. .

Includes an initial chapter .on works created for the
environment both under government sponsorship and the
Metro.
. A\
Rodriquez, Antonio. A History of Mexican Mural Painting. New
York:s G.P. Putmnam's Sons, ,1969. . . .

Provides material for a comparison with public art in

Canada and the U.S.
ggkoenauer, Norbert, "Changing Architecture and Cumulative
Form", Canadian Architect, March 1966, 49-54.

/
T y "The New City Center", Architectquf Design, _vol.

37 (1967), 310-323, \j

The *importance of the changes in Montreal brought about
by the construction of Place Ville-Marie and subsequent

development.
»

Str8m, Marianne. Métro-Art dans les Métro-Poles. Brussels:
Générale de Banque, 1987.
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%

A.good comparative stﬁdY of art and underground
. architecture in 25 subuways: from 45 countries evoling the
‘particular ‘tharacteristics of the artlstlc p011c1es of
.each. ’

Taut, Bruno, "A Program for Archltecture" (1918) in Ulrlch
‘Conrads, Programs & - Manifestoes on__ 20th-Century
Architecture (1964), Michael Bullock (7rans.), Cambridge
(Mass.): M, I.T. Press, 1977.

Taut's plea for the fusion of the arts in aichiteéturé.

Thalééker} Donald. The Place of Art in the 'WOrld of
' Architecture. New York: Chelsea House, 1980.

Tremblay - Gillon, Michele, "Art civiques Marcelle Ferron",
Vie des Arts, no. 107 (18982), 60-61..

The'aﬂthor'of some of the art in LaSalle station

discusses fFerron's stained glass project at Champs-de-
Mars station. ‘ '

Van Ginkel, Blanche, "After Expo" “Architectural Desiagn,
vol. 37 (July 1867). S -

The evolution of Montreal's downtown core.

Whiteson, Leon. Modern Canadian Architecture.: Edmoﬁ£on;
Hurtig Publishers Ltd, 1983, pp. 242 -245,
A

.Brief look at LaSallerstation; photos and section.

Wicker, .Robert, Hamllton. The Architectural Development of
the Subway System. Montreal 1980.

A thoughtful and comprehensive look at changing
attitudes towards subway architecture; McGill Master's
thesis, 1979. \ ‘ '
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Downtown Montreal. ‘

". Interlocking of Metrn with surface and underfground
pedestrian networks., Map updated and adapted after Worbert
Schoenauver, "The New City Centre", ‘Architectural r .
Design, vol. 37 (July 1967), P, 312. ,
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Appendix 2 '. , .

Begional Public Transpoff Pr&ject. .

Future Metro limes and reglonal transport network. y

Source: Metropolitan Transport Board, Summary of Activities, f
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LaSalle Station.
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B. Plan.

1
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.

Positions from which
sculpture is visible
from platform.

‘Escalators leading ..

A\ E

to kiosk and exit.

.. i

Platforms.

kiosk.
it

JU—

Base of inclined wall

"of sculpture. |




