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. - Abstract

-

.

. . The Sea Tales of Edgar Allan Poe

. Gertrude P. Stevenson '
S * , . \. ’ Lot !

~ The three sea teles of Edger Allan Poe preaent

4

in fictionel, form many of the condepts (partionlarly
‘those of the expending and contracting univérse)
which are worked out morg/fully in gureke. Poe also
tends to explore devices used alsewhere in his stories:
_notebly the perversely irresistible plungefinto the
abyss. Tne images of theé rall end the circle, oentral
v to all three tales, are’ focl for the exemination of %
‘hen's place as one of the perticles caught in the 'i
fate of the cosmos, & rete -which is. predetermined..
'methemeticelly precdse, end terrifying. The tales’
are not. resolutions in the way in whiéh Zureka tries
_ to be, however. Rather, they show intermediate }‘»,
stagqg--characters“who have crossed the boundaries
of ordinary geelipy,.yet #who cennot reveal Truth '1 P
through supernel Beauty. The voyages are necessarily .
incomplete stages in the rinal revelation of the inter-

3

dependence of oreation an destruction.
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! Ir one accepts ‘the thesis th t Edger Allen Poe

r
'

wrote an elitist brand of literat (thet is to say,

only those with su.fricient sansiti ity ax'xd acuit,’y-o: ’

. perception could und{:rstand the real mport of 'a work

of ert), the stechnique of the "hidden" tale would seem .

to be implicit in all his prose works--and particularly

in the sesa tales ror the purposes or this analysis.

There exist two. parallel structures in the narratives.

the act.ual voyages undertaken by. the victimS' form the K '
superstructure while the significence of every'thiag a .
they endure liles in the intern}al framework, " The

suﬁerstructures, or plots", are the external’ evidence

Ak e e

Ty

PO aemals o
3
.

. mgre elaborete structure is evident in the Ner@etive - )

n > In "Laelstrom" , @ i‘isherman tells or an incred-

of _the nner_narkings—ar—%h&apiri—e———&reom——a

*these plots tend to heve a Chinese puzzle effect=-or

S GV SR,

’ ,

\J
- -
.

tala-within—a-talo .

3
ib],e adventure which is passad on 1o the readar by a

rictional narrator. in "MS, Found: in a Bottla"

fic'cional narrator writes a rictional manuscript which ‘.
t : .
is presanted in the. form aof a tale.

N p . '} . 4

A similar, though

o . R N . ' R . ’ . -~
of h. Gordon Pyml with tne "Iatnoductory Note" and

aonclhding "Note" in which a fiction is preseated as
truth disguised g fiction. . S _ )

.
[

-1 Edgar Jk. Poe, "4 Descent into the Laelstrom,
NS/, Found in & Bottle," Nerrstiye of .A. Gordoa P
in The Complete Teles and roér.s of LOger Allan Foe
(New York: Rendom House Inc., 1965). ' .

8 . ¢ . . . ‘ ‘
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‘attitude to the égncept of plot. "In the construotion
‘should aim at SO arranging.the points, or incidente,-
) orfthem,‘mhether that one depends rrom any one other,_ ‘

" or upholds it. _In this sense, of. course, .perfection

.ﬁniverse is a Plot of God."2 The plots of Poe are -

.

The reason for the apparent disjointednesa.or '

.what really are well-integrated tales 11es in’ Poe'l

A

of plot, for. example, in fictitious literature, we

e s an . L. e s fEie o . 4o

that we cannot distinctly see, in respect to sny ong |

of plot is unattainable in ract,--becaﬁse Man - is the :

" PG YR

constructor. The‘plote of God are perfect. The

- 1

imitations of that greater'Plot;’hencdj the narratives
relate both structurelly and philosophically to Poe's SR :

R 9

-ularly _zg,,"In'draugpts, ‘on the contrary, where tho. n

-1nKThe Complete les and Poems of Edger Allsn Poe -

cosmogony. . SR .- - B *

The reader, for hi? pert,,must aesume ‘the rolg A |

(

of detective, the "analyst”: "He 1s fond of enigmae, ) T
b

of conundrums, of\hieroglyphiqs « « 4 " One wbnde:s
} L]

in his discussion -of draughts whether the parties
) .

involved are not Poé and the 'reader, and the .game, the.,

- plece of riction presented. The‘description of the ‘

L] ) i ‘
game reeembles the structure of the sea-tales, partic;\\\\\>\\\\\e

-,

2 Edger A. Poe, Marginalia, in The Life and Works
of Edgar Allen Poe, ed. James 4." Harrison (New York:
&ANS Press lnc., 1965),XVI,10.

S ndgar A. Poe, "The Murders in the Rue lLorgue,"

( New ¥ork. Random Houss Inc., 1965), p. 14l.

A




' ' . moves are unique and hava but little variatioa the T
D o probabilities of .inadvertenoo/are diminished, and tho'

—

mere attention‘ieing 1ert‘comparatively unemployed,, S

1)
]

el o il oSO .7 5 <ol A sl . _cadd
————

. what advantagos are obtained oy- either party are ob;'

-tained BLsuperior acumen.® ("The Murders in the 'Rue
Morgue®, p. l.'4‘l)~ The game then is not marely_tg_M@oodo

- the fiction, but to attein g vision of "supernal®
reslity. '

~

,
- - -
e e 2. S BT Bl . . e s A STl ot #

Although\‘Davidson indicates charaoter devalopmcnt :
in , the philosophical drift of the novel does not

allow Pym, e o0 to see himselr by means ot some cos- ‘

lnic comparatlve."* Poa's narrators ofror the reader

)
L

the "cosmic comparative" but they are limited in their
’ visions by their participation'in‘ the action. To
parti.éioato in the act of eternsl creation (and implic-
it destruction) requifes total seli"-abaorﬂption."’ It is
a triumph of the individual intellect to survive, yet
it is & splritual railura, e lack of courage in graap-
ing out for Unity. . . . '
Davidson avpids s problem’ by deftly shirting.

his interpretation rrom the symbolic 4o the sociolog

cal: ™At the very ‘end, however, Pym could never come /
. ‘baok from Antarctica bacause he hed undermined 80 many -
N\ of ’sooiety'é rules. . . "0 1In fact, Pym retunns--aa 9

4 Edwerd H, Davidson, Pos: A Critical Study .
-(Cembridgs: Belknap Press of Harvard, 1966), P 167.

S Ivid, p. 166. .
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p) .
in "MS."” L the. pnilosooher-nerretor is consigned to his

.-he oonsistently turas end returns throhghout. Althongh -

\rete, his menuecript bears baok the ract or a bntinn-

' .ing existenoe--even ir in a bottle. And of oourse, the’

old fisherman of "Maelstrom" ‘survives as wpll. The
return in some form is & technical necessity, without

- the return there is no' tele on ‘the oneé hand &nd, on the
#bther, description or .total absonption is physically v
impossible. Even the narrator of "MS." can only convey

the, approach, "not tne errivel, ,l:lox"e'over, the very act

of: communicating 1mp1ies‘~sdparation rather then unity.#

‘Unity is either overwhelming silence or a’ "shrieking .
\ din" that deafens the victim to -all but its approach. s -
’ Pym never really goes. banywhere' but- retreats in- ‘
stead to a ‘private world. It is for; this reason that

Pym acts amorally and nnsympatheti"cally; the qeh‘e;
‘characters and settings’ are his projeotions. The '.ul- S
dence for this lies in the 1ncraaaingly personel

nature ~or the symbology and the fact that Pym's voyegee
complement his ‘expectations (in mobd, if not otnerwise‘)

.ot the sea-raring life. "My visions were or shipwreck' % :
end famine; of death or captivity among barberisn i

hordes; of a lifetime dragged out in sorrow and teers,

upon some gray and desolate rock, ln an ocean unep;“ .
‘ proecheble and unknown".'_ « + « I regarded tnemu only

i;ich I felt nyself /@ -

in a measure bound to. fulfil.” (Pym, p. 757) )

as prophetic glimpses of a destiny



¢

While less apeoiric, doubt ia caat upon the

ohonris . ke .t henbibad i el

f

, hyaical ‘truth of the shorter tai’ee as well. In "MS.". . 1, 1
the centre: oi‘ the atory is marked by a ahift f:?n the .
past to the preaent tense and by the narrator'a linking *
v r/J of his eq*vironment and his sgul? The fisherman in |
‘ ) . "Haalatrom' admitis that his story--aﬂd even hie 1dean-
] - “ .:tity--is subje t&o disbelief by his peera. L ' -‘
’ Pym's growing knowledge of eailing could be seen ' s
. as en indication of developmemt but, it would aeex‘a more
& . likely t(hat the signiricance 15 gPym gaining control or‘ . . ’
nia dream. A later writar, H, P. Lovecraft in The
. Dream-\'lorld of Unknown Kadath also shows that part
of the relevance o‘? the dream pertains to how the char-
o .acter 1earns to manipulate the world he haa created. .’ '
. ‘ | . Yet, ever when Pym 1s entirely in control of the - |
| ,vision (at the end, he paddlas his own canoe), there is
& . . ' no evidance whatsoever that he undaratands his function.
-Indeed, it‘is quastionabla if any of t‘ narrators have ’ : \
this capability. Even the fisherman who comprehends .
‘ the(ection cannot see the‘signiricanca or°his partioci-
' pation. All the narratora are trappad and bound; with

the excaption of the fisherman, thay have no mobilityf--

,or only futire mobilit,v,r.B * Symbolic and structural

! . o

-~
]

: 6 Sea"us.-, p. 122, .
7 see "haalatrom", Pp- 139-40. ' . S

oo " . 8 gee DaVid Halliburton, Edgar Allan Poe: A ’
‘ N , Phenomenolofical View (New Jersey: Frincaton U'Hvarsity
. ess, 1973}, p. 249. )

lolondn I\




, ,patterns in the narratives indicate interior passage

- and change, but not in terms of heightened comprehen- : '. «h"
“ sion.’ Bezanson describes Pyn's environment as,.". ..
a world - in which meaning is most neaﬂly captured in ' | g :
: sud‘len tableeux or: dream pictures marked by visual

intensity and highly charged with emotion."g_

K._._.._ 'Poe’ tends to have a. peculiar relaticnship with
his reader, Always the s‘tory is anm image released by _
the. author to inform and involve thé reader. He is ot L
expected to dissect and perceive vuth ﬁlakean vision ' |
. the meaning that is beyond verbal expression. Because .

: only some are capa‘ple of this insight ;the characters

Al

'and situations are oaly bélievable to the-"discerning .«
There is an interesting parallel between Poe and e i e

' medievel art rorms. The medievel religious painter ‘a1

not concern himself with the teehnique of. perspective,

possibly because a’ realistic portrayal was. irrelevant

to the moral implications ‘of the scene., In narrative - o

rorm, the seme principle operates ‘in . the dream sequence

'in which structure depends on ,symbolic, rather then-
'reelistic, logic or action. Neither is Poe attempting
.%o conrorm or portray e'xterzl'al -reality,‘ or evea con- '
vincing humen relationships. '.l‘he presence or absence

of e character does not depend on necessities of plot

-

9 Falter EX Bezanson, "The Troubled Sleep of

- Arthur Gordon Pym," in Essays in Literary History,
ed. R. Kirk and C.F, Main lﬁew YorE. Russell and
Russell, 1965), p. 153. . “ :

/




[ o much as'on the underlying runotion it serves. - To
. § )
meaning ip Poe's work and the philosophical basis of

in a voyage .}o Eureka.lon'fbe's limitation as an artist
colncided with. the power of his vision. The phifloso-

'fwriter, WOuld probably see Poe as a man trapped in

) world, or in kis view or the world. Because Poe s was

‘for personal unified field ¢heony, the searohing b;

L} ' ) I'd
Dl
[y

- -

read Pym, for example as’ e pobrly executed sea—saga is

to lgnore to?ally the interdependence of’ rorm and

everything he wrote. A o .
Ultimstely, all Poe's literary efforts are Steges

phical stance’ ih Eureke cancéels all human effort or

significance. Jnen'ﬁnis Bonges, a twentieth centur&
his oWn 1abyrinth--as indeed Pym id trapped inahis own

a narrow, deterministic and essentially materialistio _:'
philosophy, contempletioh of the infinite entrepment
in cycle eliminated all other thematio possibilities.
OlDonnell also notes the ineseapable link he-
tween the philosophy and the riction.."Between the
unhanswerable question and the unquestioning answer.
we have the rhythm of the work of Poe; e& one éxtrene,
an ingolding: the terror of annihilation, the embrace
o} self and monomeniacal'concern;with the pnesenvation
of identity, the probing and dissecting of inner
reality; at the othgr extreme, an unfbidingi the quest

10 Eagar A. Poe, Eureka, in The Life and Works
of Edgar Allan Poe, ed. James A, arrIson (New YOrK: .

AlS rress lInc,, 1965), ZVI.




the Qniveree ror incontrovertible evidenee that no spul.

‘is greater than ‘his own, the clipping and pasting of a

. oosmio reaiity.'*nj ' 3 - ° ' e
Pym 'is the victim--and tlhe creator, since of all

" particles ‘add eolleotions oﬁ particles, only man 15

sentient--of the labyrinth ot oancellation.. Each se- ‘

quenoe . in the narrative has its complementary aetion e o

- and symbology, with this exception. each episode is C s ] ,‘

DT further’ removed from any p'retense to reality. The : T

action moves between two ‘poles, two opposites, for ex- ot '

ampie, Pyn suffers and then is resoﬁed only to suffer

o ggalp and. similarly. N s | "

L Although "Maelstrom" and "A{S." have less complexﬁ,ﬁ

. stroctures, the' same’ movemenx 1s .evident. The .fishii‘lg ‘ .
smack, in. "Maelstrom" does not head directly into ‘the ~ . ,
whirl, but approaches in "swings -and jerks" The nar-'" -

‘rator of "MS." .rides both the helgths and depths of

" nis mysteri‘bus ocean, thoqgh neve; necessarily to a-
'"conclusion. Even ir the characters hever understend
. the vis‘ion, the rea%\r is moved by stages towards a’ )
donclusion that is the 1nterstice between (+1) and H-l).
It is the reader for whom the reVelation\ develope. ﬂ
Yet it is Pym-'t—or éhe narrator/ ph/ilosopher--or
the fisherman, who 1s caught in a cyele that 13 infin-

ite. Personal awareness is a breathing spgle bet\seeh , L.

N
BSY . ! .

. Charles O'Donnell, "From Earth to Ether: Poe's , a
Flignt Into Space,"” PULA 77 (1962), 86, col. 1. . ‘ -

&
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destruotion and creation' 1t 13 tho gasp artor birth

and the last bofore drowning. - Indesd, birth and death
*are marely dirroron; aspects of thg gpma pro::ss, both

1y
aspecta contalning elements of thior, or pain and a

kind or aalvation.
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i In order to discuss the magery employed in tho

sea . ta].es, o@nust assume a structural .frame ror the

‘narratives. The symbol or/the Journey, the quest, has .

~

., - a central position in ell literature; In these tales--
| ') ‘but most comﬁlete;y in Pym--Poe attempts to el’;vnto the
0 jo?x?ney to cosmic ‘'significance; that is, t:he éxﬁerienoes
of the narrators are representative of- all species of
matter 1nescapably caught in universal mot:lon. Daniel
g . Horrman comments upon this: The ‘universe itself, like
| q ¢ Arthur ‘Gordon Pym, is in, or rather '_i_.gg an endl;ssly
4 repnated series of motions, alternately 'Vvoyaging out-
ward rrnm its own centre and rushing inward thither ’
again. . . L n12 o . ‘
Traditipnall/y, the vessnl. is tPn soul launched '.

on its voyage/fﬁwnugh lire, or eternity. Richard P, ’( -
Adams ob_snrves- also’tha't, "In Moby Dick and The Ancient:

! ' .- Mariner, the chief metaphor of death and rebirth is the *

ocean VOyage. o« o ."13 "MS." adheries to this rormula

"~ for the most_part, with the ship representative of * - |

h human drives and the ‘gea, the environment tﬁ.lrough

Lo which it struggles. However, 1n "Maélstrom'/f; somewhat,.v.

S and overtly in m, Poe adds a peculiar Junléian twist, .

/

8. 12 panial Hoffman, Poe, Poe, Poe, Poe/ Poe, Poe
Poe (New York: Doubleday & Co. Inc.ﬁL 1972} /s p. 139.

. 13 Richard P, Adams, "Romanticism and the American
¢ . Renaissance," Americen Literature, 23 (Jan. 1952), 422.

%
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e

The . sea 18’ not 6n1y eténnity; it is al;hi::f half-

appréhonded awarenesa of .the cosmos, .a primeval intu-

1tion, a race consciousness.

N

up, but like Pym they perform less as individuala 80

The charaotera of the

.. shorter talesl4 havo some human elements in their.mako-

much as a oolleqt;on of responses to the universal

conflict’ in which they are involved.

report but cannot comprehend.’

The stormy waters of the teles carry the narra-

tors out of norms. of time and space. "

how often Pyn's watch runs dowa in the' hold of the
4

Grampus. " After the simoon, in "MS,.", the narrator logs
phat,”'. « « we had no means of calcqlaiing tima; nor

could we form any guess of our situation.” ("Ms.",

p.lZl)' In "Maelstrom", time betrays and in a sense

abandon§ thnﬁ2i§hﬂxmggi_il_dxaégad.mginazch from its
’ rqgé//it was not going. I glanced at its face by the
moonlight, end tien\burst into.tears as I flung it far .

away into the ocean. It had run down at seven o'clock!

They pércolvé and

One might note -

/e

We wers bohind the tine of the slack, and the whirl of

the Strom was in full furyl" ("Meelstrom®, p.134)-fimn

rushes ahead as it wers, to ewait the sole survivor on

the other side of the Stron.

\

"I found myself . « «

) apovéjthe spot where the pool of the Moskoe—strﬁh had'

14 The pecullsr arrangement of the double
narrator in "Maelstrom® will be discussed later.

4

e TV SR Y. 2 PPy




. 12
been. It wasqthe’hour of the slack. . . ." (*Meelstrnm \
.134) * For .one of the brothers however, as for the old. e
" Swede and ultimately one suspects the narrator or "MS."
awareness of time heis stopped. ' )
. An 1ntrqversion 'is thererore enrorced. if passage
outward 1s prohibited there remains but one possible
path. Mereover, the destinies of the participants .
.adhe;e to the ships--or states of mind--they inhebit,‘ ' a
and abandon.’ Bezaneon notes one perticulerly steiking o
image "in Pym's accident with the Ariel, Pym is seen as o
", . .-aa apocalyptic vieion or the selr, spread-eegled
against the 'hulls, nailed to the .copper eheathing, and
drowned again and again,®1l5 ‘
' The fishermen brote:}y of "yaeisfﬂgm" have a
s%ightly different eerSpeexive thaf‘the,other narrators.
Rather than misplacing their trust in ‘their veseel.
which is after all onlf a "schooner-rigged smeck",
they depend-on their judgment or the winds end weather-- j-
- and timing. Their conridence resides in primitive
wisdom and courage rdather than in the creations of
human intelligence (1 e. ships). Helliburton obeer§ee£
", « o the relationship of victim and victimizer, or S
man and nature, is rarely direcp, Some object--some

physical thing made by human beinge--insinuates itselr

between them. . . *16

,

15 Be;aneen,‘p; 155.
16 Halliburton, p. 247.
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Indeed it 'is intuitive reasoning, "mere .

'isstinct" that saves.one brother, while the other -
is doomed by‘intellectual panic. One might note the'
pride with which the old man tells of- the wey they.
. bad customarily avoided destruotion. "We never set out
upon- this expedition without a steady side-wind for
going and cosingé;one that we felt [my itslicé] sure
would not fail us berore our retdrn--end we seldom )
‘made & miscalculation upon this point.' ("Mselstrom“

p.132) , \‘

‘ The elements, always untemable yet usually at
least predicoeble, finally trap the fishermen. Immedd.
jately the folly of clinging io the eppendices of the

* vesgel becomes obiioﬁs: ", . . our mests went by the .

| board as if they had been sawed orf--the msinmast
tsking with it my youngest brother, who had lashed
himself to it for safety.” ("Mseletrom", p.133) The

ultimate survivor however, adopts a posture indiostive )

both of submission and supplioation, by throwing him- .

selr "flat upoa the deck", But it is not a yielding
to the will of thegseas, rather it is to the bost.

' Unlike most of Poe's vessels, whose destruetfon is

curiously in accordance with the‘will ‘of the currents,‘

.¥ this perticular little boat seems imbued with the
spirit of the Perverse, elmost choosing the time of

her destruction! It is-this disharmony between motion

L
R
. .
D N N N R R TNy~ S o ey

L]
3




and the moved that makes her untrustworthy: ". .. the

1ittle boat gave herself a sﬂ;ke, just as a dﬁé does
in coming out 6} tha watar, and thus rid herselr, in
some measure of the seas." (“Mhelstrom", P 133) "In
the ‘'grip of the whirlpool she seemed ". ' .-to skim’
like an air-bubble upon the surface of the surge. 3' " |
("Maelstrumﬁ, P.135) And ninally, despite=its inde-
oisive “swings and Jerks" it seems to fush into the f
funnel 1n an ‘unmistakable T4t of perveréity.17

‘More- soberly than the boat which rlirts with its
taﬁe, the r£§herman ", .. felt a Wish ‘to explore 1ts
[ihe Strom'é] depths" and observes his plight as ".'; .
a manirestation of. God's power," ("Maelstrﬁm", p.135)
While he neither,qlings to the 1nsanity of hope, nor
“a0es ho:lapse 1nt5.hysterics; Rather, his inteilectuql‘,
functioning resembles thet of Dupin's {(and Poe's)

.cross-word puzzle mind; like Dupin, he seems %o posaesa,
"The necessary knowledgp o o« o Of what to observe."

j"Murders in the Rue Morgue“, p.142) In~this casei the

. observation is that of abandoning the perversity of tho
) A

ship for the stebility of the water. cask. Danlel

" . Hoffmah sees the same intellectual operation "Yet, as
w; are rascinétedly drawn toward tpe ve{g;ginous lure.
of this funnel in the sea, we become aware that it is
not only Nature emacting the pattern of its own

17 3ee "Maelstrom™,.p. 139. . t
b * , ™~ -
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nltofibr’ﬁotivo'. « . It is also exactly that lure
toward whloh the Imp of the Perverse within propela '
dus. The onergies or the created world are/kn this -

‘ image fused with tho energies of the psyche, both
being subjpct to the sams laws. . . . And his [}ho
tishermnn_é] escape is due solely to his: having
exercised the ratiocinative faculty when in thg re- *
lentless grip of a oatastrqph&.*la ‘

_ copveraely, the man“br reason and "rigidity of
thought” in "MS." becomes, like Pym, an emotional
captive of the ships he rides. However, to discuss
the ships of thié tale, one‘mnSt_tirat'rerer to the
time structure involved. Poe would seeﬁ ﬁo have
.manipnlated the sequence of events in the 'Biblical
. Croation for the pnrposes of the tale. The ‘narrator

logs that, 'Wo waited 1n vain for the arrival of the :

sixth day--that day to me has not yet arrived--to the -

Swede never did arrive." ("MS.", p.120) The protag-
onist is marooned—then in time, on the t;fth day of a
kind of anti-Creation.

In Genesis, the event of the ritth day is: "And
God aaid, Let the waters bring {o?th abundantly the -
moving creature that hath 1ife . < And God created
great whalos. . . f' The first part of the Biblical. ‘
quote could.be tied to the. nature of the second vessel

. & .
18 Hotfmnj P 139.

&
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ihich)istlinked in the narrator'% migd with "en apothegm

.
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of an old weather-baaten Dutch navigator"' "It is as .
sure . . .'as thef% is a sea whare the ship itself will
grow in.bulk. 1ike the 11v}ng body of the seaman."b("éé."
p.123) . ' I ' ~
The ship then is & part of Poe's tptally animate
universe and the eternal ebbd &nd rlow.otrfhe partioleé

of that universe. This is not to give the ship sen-

\p;enceg rather it is to stress the integrated relatioh-

ship amongst the-atoms of the ship, the meg--1including

the nerrator, and the netural environment of- sea, ahd,

rocks. The|ship is the whale, ‘the physical evidence
and instrument of the hand of God--or fate--moving the _ o
destinies of all-things. It s the "moving creature" -

and simnltaneously a function or universal .movement.

Here one might compare a passage from éhreka._ “"The

Thought of God is to be understood as origipating the
Diffusion--as proceeding with it--as regulating it--

and, finally, as heing withdrawn from it upon its

complet{6n." (Eureka, p.238)
The sixth day‘ﬂoes not arrive because on that'day
were, created creatures of the land. "God said unto

them, ‘Be’ rruitrul and multiply, and repldﬁish the earth

and subdue it: and have domlnion over the fish of the

-sda. « « «" (Genesis I, 28) 1In the geography of this

antlthetical world, the land is flooded, the only

¥




17

!

variation being the barren *ramparts of ice" ("MS.",
p.125)‘oo;ervéd towards the é;d of the vbyago., L
While one ‘cannot avold the referencé to Genesis,
one must also note that the setting 1s not Eden.
Rather than birth gnd vigor, the atmosphere of.deca-’
deﬁce and decay increases from the outset of the vquge.‘
The narrator, like most of Poe's proéagonists. 418
- "haunted" by a "nervous restlessness". The beauty and *~
strength of the first ship is betrayed by its stowage
which "was’clumsilj dodg and the vessel consequently
orank®, The narrator's mind is, of course, in a sim-
_ilar condition--coatemplative, yet ®deficient in
imagination”. ("MS.", p.118) \ o
B . This ship must be abandoned by the na;;afor
. because it shares the nafure of the %isherman'a.li'Fle
_veﬁsel in "ﬁaels&f&g" in that It resists aging and
destruqfibn. It is made of "Malabar teak® ("MS.",
p.118), ". . . a very durable hardwood which contains
an es;eht;al 0il which resists éhe action of water
anh'prevents the rusting of(iron in contact with {t,
The heaftﬁﬂod is resistant to termites.™® It is in
every sense, t opposita §f the second ship?
The hurrﬁane isolates the narrator both in time
. . //and space, as before nopeq, but it ‘also begins a sooial.

-/ allenation as the ship is literally "swept™ clean of

< 19 The Columbia Encyclopedia, 34 ed. (New York
and London: Columbia ﬁﬁiversftyﬁ?ress,/lQGS), p. 2103,
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characters, with the:ekcdpfionwor the nerrato} and an
-0ld Swége. Insofar as the shb—‘zé concerned, "The
rrahewbrk of our:s€§rn was shattérgd excessively and
+ « o« We had received considerable injury.® ("MS.®, 5
p.120) The scenario then consists of a "rigid" mind,
an elderly man, and a dilapidated ship stfugglihg to-
waria\;heir indimidual tates.ﬁ&ﬂhi}o the wind and
water wpiphe tqgether, the sun also -exhibits symptoms
of senescence: "The sun arose with a sickiy yellow.
lustre, and clambered a:very rew degrees above the
.&;rizon--émitting no decisivo light." ("MS.", p.l20)

The narrator refers to the storm as a "simoon®-='
normally considered A.eandstorm of North Africe--and
again after the suhset he observes,q"A;l around were

horror and thick gloom, and a black sweltering deseft

) [hy 1ta1103] of ebonyﬂr-gn unusual textural -descrip-
tion of a gale. The point Poe would seem to be mnking'
is that land snd sea combine in chaos, 1n the combi—
nation however, thero is only sterility and no life,
nor hope of regeneration. Also, the storms wn;le .
violent, are also erratic anngppear as images of r
'disintegragion and instagllity: "There were no oclouds
appérent,'yet the wind was upoh the increase, and blew
with a fitful and unsteady fury." ("MS.", p.120) L
While possessing a frighteniag capacity ror violence,
-the storm 13 curiously impotent: ". .- . the colossal

waters rear their heads above us likq,demons of the

—— S o ,_...J
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forbidden to destroy." ("Ms.", 'P.124) -Even the narra-

* .ship ahd all in it are imbued with éhe'apirit of El4,"
" ("Ms.”, pirzs)

119
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deep, but like demons confined ‘,' to simple threats, and .’

’
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tor's companions on this last voyage are eiderlx. _ "The

-

One ‘must ol sely examine one particular reat.t;ra
of this 'second ship. "There is 'a 'peoulier character
about the wood which strikes me as rendering it unfit

.

for the purpose to which it has been applied. I mean -

1ts extreme porousn.esa,‘ considered 1ndependentl§2°

" a ‘'sponge--or both? The "cork oak" is native. to the

»

o o e . It will ‘appear perhaps an observation somewhat -
over-curious, but this would have every characteristic
of épanisﬁ oak, if Spanish oak wers distended by eny
unnatural means." (*"MS.", p.123) The question that

arises here is--is the porousness that of a cork--or

.y 4 ey — - o ey e o

lledit)em':anean region; 8o perhaps it 1§ that tree of
which Poe is thinking.: N .
To examine the first possibility, if the ship is
indeed the cork in the bottle, one might say that the
narrator and the manuscript are.one and that th’e story

itself is the bo(tt.le. On the other hand, the ship is

" also a sponge of humen history and lives. "The cabin ,

floor was thickly strewn with strange, iron-clasped :

, 20 ppe is careful to separate these two images,
because I suspect the porousness has to do with the
theme Oof re-absorption or re-unification whereas the
"worn~-eaten conditlon" contributes to the atmosphere

of decay. e




o

[

20

follos, and mouldering instruments of science, and <

\

s —
obsolete 1ong-to;gotten cherte.",("MS.", pPP.124-25)

 Agein, ". . . in scrutinizing;. .- » her severely

.8imple pow and antiquated etgfg, there will occasion-
ally. flash across my. mind a sensation of familiar

‘things, and there ie elweys mixed up*with such 1ndis-‘

tinct shadows of recollection, an unaccountable memory
of old foreign chronicles and ages long ago." ('MS. ’
pyl23) "We walk about, amid the destinies of our
world-existence, enoumpeesed by dim but ever preeent
Memories of a Dastiny more vast--very distent in the
byst;ne time, and infinitely awful." (Eureke, pp.ali-la)
“Growing in bulk" with ‘time and the seas, the ehip
is soeking up ‘the real and symbolic oceans, its:
swelling presence dominating the blackness of* the void
in which the gerrator'finde himself and becoming full
of the destruction ;hich will release a sz Creation.
"On the Universal eggloﬁeration‘and dissolution, we
can readily concelive that a new and perhaps totelly'f
different series of conditioef may ensue--another //‘
creation and irrediation, returning into itself--
another action and reection of the Divine Will." (Eureke,
p.311) , ﬂ .
Unlike the fishermen of "Maelstrom®, the narrator .
of "MS." is completely integrated--which is to ;ey, self-

1mprisohed--in his enviromment. -While the fisherman
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survives to tell or his experience, the philosopher

3

]

penetrates the mystery of concentric--yet cyclioel—4

destruction.

> - e -
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Through his intimate associetions with his hoets

A
\

(they bring him disaster or deliverance), Pym is plsoed

-~

Tt T S Y

in a positio \siéil r to that or the narrator in "MS."
' To/g;;:n the , the Ariel possesses the Jaunty

- air of youth and h ) thet seil—boats gppear to have..
Like the boys, the Ariel too sqems eager ror the edven-\
'ture with the sea. 4s a pisce of’ incidentel 1nrorma- - ‘
tion, Ariel was the symbolic hame- for Jerusalem, city “ %
of hope. The biblicel pessage elso shows an identi- ‘

' rication, a perallel existence with Ariel. '
|  Woe to Ariel, to Ariel, the city where L N

David dweltt add ye year to year, let
them kill sacrifices, .

p shall be“ heaviness and sorrow: and
.it shell be uato me as Ariel.
B (Iss. 29:1-2)
The hope usually'essociatec with the holy oity here -
| becomes & piomise'or.tcibulefion, which 1s also the QL

function of the Ariel in-Pym.- . v

/ﬁ\\ﬁ\\\ In one sense, The Narrative of A, Gordon Pzg
traces thé iniiietiqn of the protagonist to the sea,?l °

9 7 ’ [

2l gyaney P. Moss sees the initiation as being . S
into evil: “Arthur Gordon Pym or the Fallacy of .

Thematic Interpretation," The Universitz,Review ,ﬁ.' ' N
V.33, 1966-67, p. 299, col. l. . \\ 3 i




' The Ariel 15 ‘the first test of the ‘novice,?2 a prelim- "~

) inargbbaptiam into Poe's oyci;. Pym,ramalns a novice -

(one preparing to take religious vows) until ha boardaﬁ L
the. Gramgus. Althougn Pym owns the Ariel, ha knows
nothing -of the sea, nor of tha boat. He%is thus unramp :'
T~ ~ ,iliar with his environﬁant and aituatlgn. "I knew that

" I was altogether incapable of managing the boat . . . ."
. ('._l_’m, p.752) . -

» - ‘ ‘ The Penguin rescues the boys from certain death

‘ by drowning in the starm 1n much the seme way that -
nat&ra saves the retu; from suffocation by foraing it

L' throhgh the danger and.agony of birth. Being a bird, . .
the Penguin."hatches"™ Pym and Augustus by orébking tha o
Ariel: "'. . J it was._no business of his [}ha captatn'€]¢

. - to be eternally watchi for egg-shells . . ...'*" (Pym,

p.754) As a rora-narni g 0f that descent to the aouth,

"she dccepts ?he coaversion of PYm;wno‘then beobmaa a
proselyte of the rigours of pnaiaea.‘ "It might be .'l T
suppoaed that a cataatraphe such as 1 have Juat narraﬁed '
would have erreé%ualiy cooled my ;nniﬁient passion for

- the sea. dn the oontrary,'I nevar experienced a more
ardent’longing for the wild adventurea incident to tlie .

- o 1ife of a navigator than within a week after our mirac--
¢ 7 “ulous daliverance.f (gy%? p.757) -

‘ Al
22 These religious terms are used for purposes of
illustration only. It .is unlikely that this 18 a
‘ ‘ .delibarata structure in the narrativa.

’ . 14 ' v °
4 ‘ .
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The Ggamgus,\; whaling vessel like the Pen in,

'named also for a creature of the aouth, provides the

next 1ink inPym's fate. Like Fym himselr, ahe *waa ™

ecarcely'aeaonrt Y* and in contraat to the boya, ahe ( g -

was an "0ld hulk' (_xg, p.757) Pym, still ig',m:rant.,\\:S
does not even attend to the details bf his participa-

tion, but leaves the entire arrauéement for Augustus \&

- ¢

to plan.
All the unusual features of. the Gramp are. v
worthy of note. Pym sees the vesael as !rittad up in N

the most comfortable style"‘ PSP everytlﬁng appeared . B

*

. of a more roomy -end agreeable nature then I hﬁd anti-

cipated.” ( 759) Auguetus also takes care to

show Pym the refii%eratar stocked with *, .‘: J host

of delicaeies". (Pym, p.760) In ironle contrast to -

this order>and.comrort is the confusion and cramping,

of the hold and”tpelvanioua-etages of starvation. It~ .

- would seem,ﬁhat the worldlygbleasures displayew aerore

diaembarking are illusory since Pym never again views

them, but experiences only pain and deprivation. I
© T Afted .the mutiny -absard the Grempus, the({'

follows a detaileu criticism of the stowage with

emnhasis'on tﬁe maintenance of stability. For the -

concerne of the story,'Pym.is the real cargo, yet _dﬁ

‘obviously he ‘has net baen properly "stowed®., He lacks

'balan%e--maturity--and tends[po vacillate in a oris%e.

o

He shifts not only because of improper balence, ‘but

.
[ ? i (\ . '(.
. ' 1 '
. »
M . -
. ,

P e
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also because he 1s_a particle caught in }ﬁ ebb and
Tlow of the universe. Like the cotton or grain,®3

Pyn expands and contracts dtu;i;xg .the voyage; he is

" both emaciated from starvation and bloated like a

drowned corpse. Also, he complains more and.more
about his cramped quarter'a as the voyage progresses,

as if he were outgrowing his container. Pym's some-

what smug observations on the stopage prove to‘be

o _ironic; Pym cannot be settled in any physical. senée as

~."

he is aboard ship; nor can he be settled spiritually
due to his compulsion t&g re-enact the cosmic c'ycie;

*Thus the two Principles Proper, Attraction shd Re-

pulsion--the Mdterial and the Spiritusl--accompany

sach o_éher", in the strictest fellowship, forever.

Thus the Body and The Soul walk hand in hand.®
(BEureka, p.244) . \ .
——The ‘Jane Guy functions as a transitionsl pojint

in several respects., The table below shows the devel-

" ppment in ‘the relationship between Pym and his ships.

1. Ariel: Pym owns a vessel but cannot
control 1t. )

2.-Grampus: Pym has neither vessel nor
_ . control. : ‘

. 3, Jane Guy: Pym does not own the ship, j
though he does direct its ocourse. :

—

‘4, canoe: Pym confiscates a canoe ‘and
he controls it temporarily.

b . _
23 see Pym, pp. 785-87. | * ' \

| W




) ?he'Penggin is not mentioned in the above because it
nificance is more specifically imagistic than struc-

. . tural.
| Guy--". . . for in some way, hardly known to myselr

_Guy] e « « o (Pym, p.851)--the voyage becomes more

" the privatidna and terrurs thet they .experienced pre-

’ viously, mogp closely approximate reality than any

| ! - - !

L
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connects the Ariel and the Grampus only. The function
of the ghost ship will be discussed later as its sig-

‘o

As Pym moves to & position of control on, the Jan

ﬁWmﬂ I hed acquired much influence over him [captain’ .

fantastic and &r;amﬁl;ke; Pym manages the details of .
the internal and therefore, the external trip. ;6n

board the Jane Guy . : . WO began‘to'rehember what had.
happened &s a friéhtful ﬁream from which we hgd been ‘
happily awakened, then as ev_enté which \had taZén place

in sober and naked réality.“ (Pym, p.831) Actually,

subsequent developments. Bezanson sees the Jane Guy
-&

episode as "f s » @8 skillful chapter in which the ‘
voyagers slida quietly beyond reality and, at last, . >
into éf;orld'wherb Poe cen have his own latitude. The
Jane Guy hag gone behind the mirror."af' .

l This seotion of the narrative then, collepses

the barrier between appearence and reality. It marks

Y~ g A g S e s = < e oo P s one

pe turning towards “depersonalization"25 and towarda

24 Bezanson, p. 168. Py

'25 pavidson, p« 176,




privete symbology. Tﬁe neme alone, fhe Jane G

| cancels the differentietlon of mele and femele prin-
ciples, a familiar device elsewhere in Poe. Moreover;
the brig would seem to court disaster, with. her ten-
dency to ship seas: ". , . her draught of water was by
‘far too great for the trade to which she wee/destined.
(Pym, p.830) 4s unsuitable as Pym, she/?eems ‘impelled
towards deetruotion.. Ultimately however, she 1s des-
troyed by fire en&“guepewder, ﬁhe scafcity of the

——
-

\\1etter Egzing ceused so much eerl%74/concern to Pym.,
™~ Finally then, one must ef/yine the canoe in-
whith Pym makes bis second to Yast trip. (The41eet

voyage is not'described; it }s~the voyage home.) The

canoe with its weary oecuﬁaete, is "of frail strugture",

a description orfen applied to the phyeioeL‘propeZ:::/

ties of man. Pym and Peters oreate a mekeshift sort of

“aeourity*‘by'ﬁatching up the holes "with piecea of

woolen jacket" just as man coqtinuelly attempts to

stop~up the entrances of chaos with familier iteme ot
comfort. The "superfluous paddles”, those irrelevant
materiel poeeessione one collefts in the hope of per-
manence, are “erected [to rorn_n]a kind of framework
about the bow, so as to breek the roroe of any seas
which,might threaten to £ill us in'fhep:guarter.'

(Pym, p.879) | , ' '

"The ped&les and the framework they serve how-
gver, ere superflﬁoee. The .abyss, an evef-threafening

' ) - s




sea, is 1neluctable‘&nd3eternal,'though'Pym con&inuea- “' N

-

to misunderstand his rabe' " . . in faot, the better

he CPym) 1s able to control his_pxistence, the less.

_ he is inclined to speculate on ex;gtencé."za, Indeed | .
Pymuh;t only relinguishes cbnpemﬁlation, he simp1§ 1s )

not capable of transcending universal limitation, nor

can- he cOmprehendbthé final revelation. Had he under-

stood his voyage, he would have known that 15 was‘im-

possible’ to convey the message from the An{’;ctio soqs,27

' impossible to defeat the illusory nature of reality hy , ’
any narrative. Thus, his last trip home oancals his -

-
rirst expeditﬁon since/?othing has ‘been learned.

(11)

The question of motion in the narratives poses
a tew 1nter§sting problems, In "MS,." one cannat
ignore the 1mager}\of a "watery hell where the air o
grew stagnent", a netﬁer.region of those who move
without breatﬁk Before the simoon;, "The air became
intolerably hot, and was loaded with Spiral exhala-
tions,similar.to those arising from a heated 1ron.,.
("MS.", p.119) Moreover, the narrator's premoniti6n
.18 not of. disaster, but of evil. Initially)ﬁng’second

ship too, seems to be a messenger of Hades: ". . . I

26 Davidson, p. 173. | T

27 See The Narrative of Arthur Gordon Pym, ‘ . .
*Introductory Note®, . | D
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~ beoame éware of a dull sullen glare of red light which

. streamed down the sides of the vast chasm, . » . Cast-
ing my -eyes upwarde,‘I beheld a' spéctaclé which froze
the’ current of my blood." ("MS.", p.l21) Even the
appearance of the ship 18 hell\ish'J an unrelieved "deep.
dingy blacn", wi;h."yhe rires of innumerable battle-
lanterns which swung:to and fro about her rigging.” : j '
Both south and west are images of death: south

in Poe beoause it means descent, west for the setting

© sun. In "MS.", the first storm comes from the north-

west, elowing'tﬁeﬁ "S.E. and by S." ("MS.", pp.119-20) - .

The narrator nPtes that,‘"We were well aware, however,

of having made ferpher to the southward ‘then ény pre-

vious nevigetora..u. o o" ("MS.™, p.121) Again, ". . . ‘.

the ship proves to be in a current . .‘. a tide R

which . . . thunders on to the southwerd with a’ velo- v

city iikemthe headlong dashing of a cataract." ("MS.",.;

p.125) B ‘ | .
Until'thewmoment of ne!elation, Pym's route -

doee not vary from the south-west. It would seem . .

that even the wind is an agent of the southwest since ¥ 5

a blow from that direction first entices Pym. on.

heading out on the Ariel, he reiterates for the '

reader, "The wind, as I before sald, blew/rreehly ‘

from the southwest.” (Pym, b.?ﬁl) .Both the Penguin

and, the Grampus are nemed for creatures of southeran

waters. Despite the mutiny, the Grampus maintains - -
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direction; the ship, wrégked and rudderless still heads

L~

southwest: "On the day we were picked up the schooner

was off Cape St. Roque, in lon_gitude thirty-one &eéreea

‘west; so that, when found, we @a& drifted probably,

from north to south, not less then five and tweaty -
degrees." ,(gm. p.B%l) Again, on .the Jane Guy, they

 "made sail to the southward and westward." (Pym,

p.838) The final cholice of course that Pym makes in.
the canoe is a]isq southward. : Q
1 As before mentioned, to go south is to descend.

{

Quinn ’notos that, "It is significant dspecially that

.when Poe "sought to define his notion of perverseness

he once more resort¢d to the image >6r the fall, the .
descent into the abyas. "28 e $rrators feel and

are pulled downwards again and again, they are contin-
ually tl;ureatened with burial or drowning. Nor can
thﬁy ‘rgsist the urge to drop into annihilation, into '
chaos: ", , . I [Pym] threw ny ision far down into
the abysa e o o Iy whole soul was prevaded sicJ with
a longing t.o fall; & desire, s yearning, a passion
utterly uncontrollable.” (Pym, p.875) - In"uaelstrom"

" the fisherman recalls that he "became possessed with

the keenest curiosity about the whirl 1§selt. I

~ &

‘ 28 patrick -F. Quinn, The French Face of Edgar
Poe (Carbondale: Southern IIlInols Unlversity Press,
57,, P 166.° . ’
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positively folt a \_n_j._g_g’ to explore its depths, even at
the sacrifice I was golng to/make « o o " ("ﬁaeistram",'
pf155) | o '
. In "MS." the narrator would seem to grow rest-
less in his survival; "We are ‘surely doomed to hover’
cﬁntinually uppxi the brink ‘or éternity, w'ithouts taking
a final plunge into ‘the abyss." ("MS.", p.l24) More-
over, he too expresses a fascination in the niannexf of
his deathr: ". . . a curiosity to penstrate the myster-
ies of these awful regions, predominates even over my
deSpa_ir, and :nill repdno:'tle me to the most hideous °
aspect of death.” ("MS.", p.125) |

Death then 1s\a compulsion in the narrative--only

the fisherman shakesl himself free of his fascination;

both the winds and the curreats of the oceans ;rrest-

ibly carry their selected victims to destruction.
Circular motion elso is significant in these
tales, In "Meelstrom", Poe explicitly ties togetl\mr
the two movements--the whirl and the descent: "Here
the vas_t bed of the waters, seamed and scarréd 1nto
a thousﬁnd conflicting channels, burst .auddenly 1xito
phrensied cogvulaﬁion—-hea_ving,_pdiltgg; hissing--—
gyrating in gigant‘;io‘and innumerable vortices, and .
all whiriing and plunging on to the eastward with a

- rapidity which water never, elsewhere assumes, except

in precipitous descents." (p.129)

-
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Boﬁever. it is not only the water which is ~
divided and uniteﬁ/ all zfart{foioa that «come within
its intluemcs are thersby entrapped in circularity -
and become part of the oycle of destruction: ". . .
if 'a ship oome within its attraction, it is inevit-' .

' - ably abs;)rﬁqd and carried dm;vn to the bottom, and
there beat to pleces against tl;e rocks; and when the
water relaxes, the rragmgnts' thereof are thrown up
aéain." (.',‘Maelstrom", p.1soi ‘

; Commenting on the Gombination of spiral and
descent in Poe's sea tales, ‘David Helliburton sees
~ pervei‘siti as an integral element in even the destruc- !

’\ tive face of Nature: ". . . the vortex--the pure_

: spiral movement--is the most é‘quivo'cal of motions,

It 1s a descent that resists descent, a movement that ™ .

tﬁist'sfawa_y from itself only to be twisted pback to

itself by 1itself, it is as near to non-movement as

any movement can be. -At the same time it combines '
two other kinet;ic vfigures', .the circle, tradition-
ally synibolic of harmony and perfection, éqd the ‘pure
descent, symbolic of anninilation and‘cleat;h.:"""9

The fisherman saves himself partly by fejecting

round, sphere-like shapes. Initlelly, he releases

? - his hold on the "ring-bolt" [my itelics] end then he

" observes that ". . . suptr‘io;'ity in speed of descent

29 Halliburton, p. 250.
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was with the sphere." diowever » "a oylinder was
absorbed the more slowly." (;ihelstrom', p.138) e
Accordingly, the fishermsn enooses a8 oylinder in
the‘;erm of & water-cask as a life-preserver whioch
the Moskoe-strom rejects. However, he is physicalii,

intellectually and socielly marked by his experience;

- he 1s essentielly an alienated "ano;ent maniner"}

~  From Patrick F. Quinn's erticle, "Poe's Imagi-
nary Voyage", this remark seems more relevant to
"Maelstromﬁ then to Pym: “. . . Baohelerd remarks;
'it seems that in the vision of Pge/social man is less
oomplex than man-in-nature. Profundity is a function
or solitude;. our being is deepened in proportion to
a more ‘and more prorounp communion with nature.'"30

The narrator ‘ot "MS." returns from his po}nt of

orlsls only in terms of his journel. His physlcal
existence is totally encompassed within his exper-
n1ence of oiroularity: LAg L 1s long since I f&ret trod
the deck of this terrible ship, and the rays of my
destiny are, I think, gathering to a focus." (¥MS.",’
}.122) However, Poe has provided ehe leastsimagery.
of oirculerity in this tale of ani.- Only at the
penultimete moment is it tied to the imagery er’deseenp.
", .. the ice opens suddenly to the right, and to the

left, and we are ﬁhirling dizzily, in immense conceatric
. - A ’ I
30 Hudson Review, 4 (Winter, 1967), 574.
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circles, round and round the borders of a gigantic
amphitheatre, the summit of ;;qso walls is lost in
- the darkgpzs and the distance. . . . The circles"'
rapidly grow small--we are plunging madly wifhin the
grasﬁ of the whirlpool . . . the ship is quivering--
oh God! and--going down t*( pp.125-26)

| Halliburton notes another aspect of motion in
ﬁhlé ia;e though: "A second distinguishiné character-
istic is the peculiar,'pqrand-rro quelity, as of a
péngulum swihging, that permeates the description.
For ihe'gqneral progress of the ship is not, as one
'might have thought downmhrd; 1tlia both downﬁard and
upward « ¢ o o 0 e 0 e o e o o .’. e ¢ o o 00 o o .
'She paused as if in codiemplation;: these few words
suggest the elusive dxymoroq;c motion--of motion shot
through with stasis--which pervades éhe narrative.'sl‘

Pym, too, is entrapped in Poe's concentrio

' mazes. "The phenomena of this water formed the first .

definiﬁg 1link in that.vast.chain of apparent miracles
. with which I was destined to be at length encircled.”
(Pym, p.852) For Fym to be ggpircled implies that he
forms the centre, whicp is Qmmobile with reference to
its circumference. To explain further, Pym is the
pivot of the action in thg parrativo;’everything
happens in relation to him. Moreover, ﬁhough the

«

31 Halliburton, pp. 248-49.
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locus of the action shifts, thq process ’basically ‘18

the same. In other words, even if one changes the color

of the ciroumference, one cannot chenge its shape or
nature. Pym's [@is) adventures rotate about him in
.repétitive cycles of birth and death, with those two
being merely aspects of the same process, beginning and
~““end mutually implicitv\

Thero is another circular movement in the faoct

of the voyage. Sailing from the United States with a

vision of gloomy excitement, Pym tours one side of the

_ globe only to return home no riohe?,' no wiser. One
must wonder if Pym is not in stasis, physically mobile
and spiritually developins in no direction whatsoever,
There is considerable :hnagerly which shows Pym trapped
and ginned.' In the wreck of the y_i_é;, Pym is .saffixéd
.in the most singular menner to the . . . bottom of, the
Penguin. ... ." (Pym,. p.754); "The head of the bolt
had mede its way through the collar of the green baize"
jacket ihhad on, and thréugh the back part of my neck,
.rorc:lng 1tself out between two sinews and Just below
the right ear." (Bym, p.755) On the deck of the Greme
pus, Pym *. . . made use of every opi)ortuhit.y to -
strengthen the .1ash1ngs yhich-r’xeid me to the remsins
of the windlass. .. an (Pym, p.802) . ) |
The dream-like structure offers the possibility

that the entlre action takes place as a fantasy of

ot

. e

©
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Pyn's, a 3ream-within'-the-dréam torm; (ALL of Pym's
‘nightmares imply this to some extent, but-bna in
particular is explicit about his bbsessipn. Here the ',

horror J.ieé;l‘ in the mindless, involuntary unirormjéty

of collective motion; bdriefly, in rutilité; R VD) s
N . Shortly after this’ period I fell into . .
a state of partial insensibility, during . LT '
which the most pleasing images floatsd in '
- my imaginatidn; such as green trees, wavi . : .

meadows of ripe grain, processions of:
dencing girls, troops of cavalry, and other
phantasies. I now remembered that, in all
which passed before my mind's eye, motion .t
"~ was a predominant idea, Thus, I never fen-
cied any stationary object, such a house,
a mountain; any thing of that klnd; but
windmills, ships,. large.birds, bsllooans,
people on horssback,. carriages driving
furiously, and similar moviag-objects,
presented themselves in endless succession.

! (_I:m’ puBO*)

The feverish dreem 3.mage’s‘ are present toé

" certain extent in the twro ’sh;arter sea-tales as'\'nelll.' \
 The entire experience of Maelstrom has a frenzled
nigl‘xt'mare.‘quality. In the actual whirl, the fisher-
man ipdulges in what should probably be recognlzed as .
e vision of arabesque reality. "1Looding about me - |
upon the wide waste of liquid ‘ebony on which we were
_ thus borne, I percelved that our boat was not the »’
only object i‘n the embrace of the ﬁhi;'l». ‘Both above . ’ o
‘and below us were visible fragments of vessels, large ’
‘masses of bullding-timver and trunks of frees,}{vith

« .
‘many smaller articles, such as pleces of house furni-

|

ture, broken bdxes, barrels and staves. . . . I“.must»
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have. been delirious, for I ‘even' sought amusement in

‘speculating upon _khe relativ: welocities of their
_ several descents. . - XL (;'Maelster", p.la';). .
One might here rer;r to Danfel Hoffman's defini-
tions of arabesque. ". . . arabesque refé;‘s to an
:lntr,lcéte pattern, geometric_in_ design,wwhich does

‘ -~
not. feproduce the human £orm « « + ¢« « ¢ % ¢ s+ s o =«

‘What characterizes the Arabq_squea is thelr exploration .

: of extreme psychological states . .. "53‘, For the .
narrator of "MS.", .the ancieat sailors' mesmerizod w
activities provid@’“ this dimension of reality, though
the most overt. experienoe is the sighting of .the secpnd -

g

ship. "I became aware of a dull sullen glare of red’
»

1ight which streamed down the sides of the vast chasm
where we lay, and threw a fitful brilliancy upon. our

deck. . « . Her [the ship's] huge hull was of a deep -
dingy black, uareli ved' by eny or the oustomary

ca'x;vings of 38‘ ship. single row of -brass cannon
protfuded from her n ports, and dashed from the
polished, surraoes ‘the fires or 1nnumerable battle
lanterns which swung to and fro about her rigging.
(*MS.", p.121) The significence of t.hese passages of
"arabesque" 1lies in what they say about the nature of
motion=-and therefore, reality--in the talea.‘. It 1is
through hallucfndtory, or delirious, visions thet all '
32 Horfman, pp. 207 and 210.

-
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the reader.

0 Motion t.hem is pot only. a means of mpving through
physicél space; 1t provides passage through the dimen-
sions of the psyche as well. ALl three narrators'
adventures are of the spirit., their physical situa- ‘.
tions - providing ‘only. the stimnlation. The principle
is that or ioﬁtenSe medit.ation—-physicel deprivation

14

as a means to Spiritual revelation. -
&

e . ‘ —u

(11&) | "

This cyolicel strucmre naturally affects Poe's

use of btrth and death imagery. Just es\ each or Pyn'
. voyages paral/lel previous expeditions in their’ disas-

- .ters, so too does Pym seem to re-enact birth and death

scenes. With a rererence to Eurekg one cannot help -

.but woander if Pym does imitate the- cosmic process,
Hoffman 1ink$ this ‘imagery ‘with the voyage end the

ships: . ' . oy T!"
¢ o o the voyage s o o 1s the journey of
°  the 'soul' remembering back, back, back,
to_its very beginnings. Back through the
vortex of birth: The ship, 'her' bulk
' swelling 1ike a living body in whose hold
he secretes\éhimself--what 'is 'she' but an
_image of thé mother‘'s womb. . . . For in-
‘deed the -womb is the well-fount of our
" unconsniousnéss before we emerge into the
‘pains of consciousness, and in the womb -
,° .we are imbued with that instinctual know-
: ledge of our ast, our own beginnings, .
the state of ty toward ?hich we-ever




. ofter.yearn. But to attain that state

after being banished from it by our
birth--this is to codrt, to seek, to
embrace destruction.33d

O'Donnell remarks that ", . . Pym's ambivalent. reeling

‘ « - toward 1ife and doath . . .* is comparable with the
i ) ", . . repulsion/attraction 1dea,"9*
' Not only are Pym's feelings noteworthy, the

actual instances of birth and reaurrection take place

-

"on the ground of death. In another or Pym's dreams,
this time in the hold of the Grampus, serpents "held
v, me in their embrace and looked earmnestly in my face
with their fearfully shining eyes." (Pym, p«?63)
Aside {rom the profferment of self-knowledge, the
- %image of the serpents also recall the ourobouros (oo),
*  that symbol of infinity--it could also bo'despribed |
as a circle (O). One must aiways begin and end at . .
'thé 1dentical point. T ‘ CL T
“y - .The description of the Ariel.as an egg-ohell' K . ,
| has been disch§55d~earliar, but i;~mnst be recalled
k in the destructioo of the Grampus, in ohich ohe |
' RN ,ocean which threaﬁons death by drowning brings de—: L
liverance; 1n this,]the waters are those of birth.r |

4
Agein in the flery destruction of-the Jane Guy, one
; W N ymay be permitted to correlafo'the explosive shatter-
| , ing or‘the shell, to allow\thi[new life to grow, ‘ \
{ 98 ’ I ~
i 33 Hoffman, p. 148. .
A . 34 Charles 0'Donnell, p.. 88 (col.2). .

. . \ .
g . ) . L4
.
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All ‘these epocalyptic resurreotions, however, also
' cause either death or 1njury. The wetér both re-'
stores and removes life. While‘burial in the oceans
is Augustus' end, immersion in salt watér revitalizes
Pym's energies. (Pym, p.814) ’
T On.poard the Gramgus, eighteen months after the

Ariel 1ncident, Pym is stowed away in the hold of the |
_— . .

'ship. This voluntary confinement (using the latter
word with both its coanotationg) 1s ai experiencg of
confusion gnd,d;gorder. "The tAper gave out so’

feeble a ray that it was with the greatest diffi- ‘.

of lumber among which I now found myself." (}aug,’p,
760) Pym is always groping to find his way. (gzg,,
p.762) In the hold, all hormel rereregi points of:
time and space hbve;&een removed. Moreover, the
box which is g}m's home seems oofrin—like. (Pym, p:
760) yet it is his protection from the mutineers.
Because of the'compligatiops on deck, Auguotus
.1s not able to deliver Pym from the hold; as a conse-
“quence, Pym nearly suffboates. The close airyoa;ls

to mind Poe's live interments elsewhere. Surrocation,

insurficient air can mean either the death or birth

*Among other miseries I was smothered to death between

- . huge pillows, by demons of the mostirerooious and oA
. Y
‘ghastly aspect." (Pym p 763) One notes the - . |

L |

culty I could grope my way throughl the dﬁgfused mass

%struggle, both prospects terrifying Pyn even in dream._

i
]
|
?
]
?
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implications of the pillows &nd the word, “(s)mothered".
Also, the whip-cord and ohai;’oable which guide him to
the trap, m&y be seen as versions of the umbilical ~
cord. Hunger and thirst, along with a lack of fresh
air cgntribute to’Pym's delirium, a condition pur-
portedly experienced by the newly-dead and probably
by the new-born &s well.55 .

One other aspect of this pass;ge‘ought to be

mentioned here. Pym's/féar of sieep.and dreams great-

. ly resembles a fear of death. "I was overpowered,

too, with a desire to sleep, yét tremblqd at the =
thought of indulging it, lest there might exist some
pernicious influence . . . in the confined alr of

the hold." (_xg, p.762) Poe compares sleep and death

‘in Marginelia: A

©.. We might contrive a very poetical and very
- . .8uggestive, although, perhaps, no very ten-
* ° able philosophy, by supposing that the vir-
tuous live whilé the wicked suffer annihi-
lation, herafter; and thet the|daager of
‘ the annihilation (which would be in the
\ . ratio of the sin) might be indicated night-
v ly by slumber, and occasionally, with more
. distinctness, by a swoon. In proportion to
. the dreamleésness of the sleep, for example,
would be the degree of the saul's liabllity
. to annihilatiofi. In the seme way, to swoon
' and awake in utter unconsciousness of any
... lapse of time during the syncope, would
.demonstrute  the soul to be then in such
condition that, had death occurred, annihi-
lation would have follo§pd.'0n the other

. e ! ) ' S
39 gsee Marie Bonaparte's discussion of birth

. imagery in Pym, The Life and Works of Edgar Allen
Poe: A Psycho-Analytic lnterpretstion ondon:

Imago Publishing Co. Ltd., 1949), pp. 230-352.

< & 5
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P hand, when the revival is attended with . .o
remembrance of visions, (as is. now and
then the cese, in fact,) then the soul
y to be considered in such condition as

. would insure its exlstence after the . .
bodily. death-~-the bliss or wretchedneas

. ~ of the existence to be indicated by the
charaoter of the vision. -

(Marginalia, pp.70-71)
B ' It leo recalls Pym's'oomplex‘drives-toward and
| ' away from descent (into the'qravé) and therefore %o -
E .the south. Just as Pym is compelled to sieep by the
toxic fumes, so is he lured to the south, willed to
fall inﬁo Peters' arms and to re-enacé the circle of
birth and death. His nagturel urge to preserve his
identity coaflicts with his drive to“find the One,
the Ultimate Self. Dressing up as the corpse of '
Hartmen Rogers, Pym aids in overcoming the\mutineers,
yet he also intuitively understands the qignif;canoe-

““Nof his action. ". .-. by the’ dim 1ight of & kind of
(:\ battle-lantefn, I was so impressed with a sense -of

a
s e

végue awe at my appearance, and at the recollection
of the terrific reality which‘I was thus represeating,

that I waé seized with a violent trgmor. o s o

(Pym, p.796) - ,

In Tsalal, Pym enduies agbther burial. The !
embush is the overt te;hnical device, but really the
) _process begins as' he encounters the black natives. ;
h Their blackness.symbolizeS’the holds of all Shfpé, ’ e

all'traés, all wombs and ell tomos. - After the embush,




" of the chasm as symbolic of the Soweistbt the méthqr.55. %

continual for a long time., Without volition, in the .

Pym 1s literally buried. "I firmly believed that no ,

incident ever ocourring in the course of humen events

" is¢more ‘adapted to inspire the supremeness of mental

+

. . <
and bodily distress than a case like our own, of

living inhumetion. The blackness of darkn;ss which
envelops the Victim, the terrific oppression of lungs,
the stitling rumes rrom the damper, unite with the
ghastly considerations that we are beyond the remotest‘
confines of hope. . . ." (Pym, p.861)

gowever, Pym has been concelved and finds a _
path;"The'greadtH‘or the seam was barely sufficient
to admit us. . . ." (Pym, p.Béé)--through which he
tunnels to find life, the symbols of seams and ravines
be;nglobvious. Marie Bonapdarte analyzés the labyrinth.

Also, to lose one's way in a maze is to suffenrn death

by starvation. ' e
d .- The final scene of revelation would seem to be

the iost affirmative of life. On this last voyage,

Pym remains calm, Eutfering no d cBmforﬁ or serious
deprivati Indeed the water is warm and of a

"milky d:'s\teney ;md hue®, From a limited az‘mlysis,. /
this is the real birth ;cene, the bthers belng merely .

movements in the womb, Daylight has of course been

grip of "a powerrul'current" Pym 18 drawn southward

36 Bonaparte, pp. 34l-42.
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(that 1s down). He is surrounded by warmth and %
moistness (the vapours). Moreover, he sees the 3
]

whiteness p( the summit, a falrly obvious anatom-
ical reference, and the riitting images, for this

PR

"‘ gurpose, a child's myopic first look at the world.S? R
.Obviously, the birth and death imagery of the i : K\j'

2 - “ - {

. other sea-tales follows & h simpler structure than g

in Pym. If Pym voyages toward a new vision of life, _~/
then the nsrrator of *LIS)" travels only to a vision

" ot destruction. From "3 more entire ‘calm it 1is
impossible to E:oncq ve]", of warmtl_; and moisthess,
he is thrown into "a wilderness of foam" and a tre-'

mendous rocking motion. Again, "Stunned by the shock

of the water, I found myself, upon fecovéry, jammed
in between the sterh-post and rudder'; ("MS.", p.119) ‘ ’
could be explicitly read as an intermediate stage in |
-~ labour. From the fifth day on ﬁowgver,-an absolute
f’lﬁ .: blaékﬂéss sets in, in which the narrator's near- ' K
- ‘ drownings offer no hope of birth, bﬁt seem only te
g immerse him déeper in the black seas and death.
- Like /Pym, he "gasped for breath% and on the
ﬁecoqd‘ship,'hg’hides in . . . a convenient retreat ‘ ;
between the timbers of the ship.® ("MS.", p.l22) '
But the imagery here 1s more coffin- than
womb-1ike. Unlike the Grampus, this ship is so

37 It should also be noted that these images
‘ . could equally be seen as Platonic "ideal™ forms, .
. glimpsed but not clearly seen by Pym. . '
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‘forsaken, that there 14 not sufficlient 1ife aboard to

-

challggge or even acknowledge the narrator. Hallibur-

ton tob notes this situation: "The crew's reaction to

. "the narrator in 'MS. Found in a Bottle' underlines the

close relation between language and being: their
faiiure to perceive the word he paints is the corollary
of their fallure to perceive the fact that he exists."38
If the nerrator's mind is filled with & dusty
accumulation of uncreative knowledge, then indeed tho
ship in which he hides himself ié of his ;wn workings.
Nor does he ha#e,surricient-1magination to throw him-

. self rather than his manuscript into the sea; instead,

hié\"self-posséSsion" imprisons him on ships of
futilitvy. 6nly at the conclusion of the tale is there
any relief--if the "final plunge into the Akyssf-éia'
relief. 09nsideriné the opening ice and the 'gigan-

. tic amphitheatre™ as images of deliverance, the spir-

itual birth of this narrator impresses one by its
negativity, much as do.Pym's preliminary'"deaths".
Only 1n.2ig, does Poe seem to achieve any peace in
his scenario of crestion within destrdotion.

In "Maelstrom", Poe seems to have handled the
problem somewhat girréiently.’ The horror and futil-
ity of "MS." becomes imtellectual frustration in

"Mgelstrom". The introductory quota from Glanville

38 Halliburton, p. 253.
‘
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1s a key to the storx: Democritus believed that the
whirl of atoms caused the hesvier atoms to sink and
form the earth and the lighter atoms to rise and foram
the heavens. Also, the only means to true understand-
ing lay in pure thought--Dupin's ratipqinatlon--
rather then in the evidence of ;ho senses. TYet this
méthod; while hllowing clarity orvperqe»‘ion, also
implies intellectual seperation from the mystery of
un%veraal'motion.
The fisherman's near-contact with death is

insufficlent to contaln "the vastness, profundity,

Xd ungsearchableness™ of the whirlpgel. The six days
of the narrator of "MS." are collapsed into "six
hours- of degdly ;erfor : . :" which fundamentally
alter the fisherman, "body and soul®. Though he
assumes. the positlons of birth, ", . . I threw ﬁyﬁelr

_ flat on deck, with my feet against the narrow guawhale .-

of the bow, and with my hands grasping a rihg-bolt
near the foot of the mast" ("™Maelstrom", p.133) and

'{s immersed in the waters, his sacrifice of sensual

" perception, ". . . the confusion of mind occasioned

by the wind and spray togather., vThey blind, deafen,
and strangle you, and take away all power of aotion
or reflection" ("Maplstrom", p.136) end even of his
identity, "Those - who drew me on board were my old

mates and dally combanions--but they knew me no more

than they would heve known & traveller from the

' +
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spirit-land" ("Maelstrom®, p.139) only serves to

introduce,” not immerse, him to the mysﬁbrlsg of the
yhlrlpool. '_,' - j

There is no évidenye that.the_:isﬁorman's ordeal
has affected a,spipituél change comparable to the
physical alteratvion, Even the ability to recoghize’
arabesque reality is withdrawn when the fisherman is
delivered from the whirlpoolﬁ ~He f?msmbers how ®, .
I could mgko out nothing distinctly on account of a
thick mist £n which every thing was enveloped, and
over which there hung a magnificfent rainbow, like
that narrow and tottering bridge which Musselmen say
is the only pathway betwsen Time and Eternity.”
("Maelstrom®, p.137) Yet ". . . the froth and the
réinbow'.:. " ("Maelstrdm", p.139) ﬁisappéar when.
he is out of danger. In.faot, he ADesn't cross the

bridée; he returns to the realm of time--as perhaps

.indeed he must. Poe's Nirvana is one of the most

ineluctable and frugtratiqg_aVer‘to torture human
aspiration and none of Poe's protagoanists completely

esoape the dominion of whirling concentric circles.

- .
,
~

- “(1v) e
_ The auditory imagery, which is contextually
related to that of birth and death, has apocalyptic
connotations. As the Ariel is crushed, Pym hears, -

"a loud and long scream pr yell, as if from the

-



\ . ' :
‘throats of a thousand demons. . . ." (Pym, p.753) The ;

lion of Pym's dream in the hold-droars like the thun-
der of the firmameat., . . ." (Pym, p.763) The gales
Pyn hears are described as ". . ., a dull humming

sound . . . and ", ., . the horrible shrieking din

hat

e + o+ " (Pym, pp. 762, 802) From the ghost ship, _
comes "the scream of a human voice", an echo of Pym's
internal te:rof; it is also the sound Parker does
not make when stabbed by Peters. The .native‘s qr

. -/4
Tselal who rush out in overwhelming numbers, create

3

a". ..dn...so excessive as to be absolutely
deafening." (Pynm, p‘.849) ' - : .
Noise contributes laréely to the terror of the
fisherman and the philt;éopher of "MS," In "MS.", the

first aural warning the narrator receives of &t'l;e. |
simoon is "a loud, humming noise, 'like that occasion-

ed by the rapid revolution of a mill-wheel . . .*

. ("MS.", p.119), symbol of the cbncentric ¢ircles in 4

which he will ultimately bek&mght. The next souﬁ

he hears is "the voice of an-old Swede" who also ,

draws his attention to the s'econdlship: L

"quick screan -from my companion broke reai'rull'y upon

the night 'See! see ! cried he, shrieking in my ears,
'Alhighty God! see! seel' as he spoke I became aware.
o o .o" (WS.", p.121) Like Pym, the p}xilosopher
externalizes his own screams of terror; one is also

reminded of the scream Pym hears from the ghost ship.

» t’
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In "Maelstrom" 1t is bhe rishenman 8 brotheéer who °
- screams the horrible inrormaﬁion. ". . . he put his

mouth close to my ear, and screamed the 'Moskoe-stréms’

(*Meelstr3m®, p.133) ‘And, "Presently he shook his head,

looking as pale as death, and held up one of his fingers

as if to say 'listen'" ("Maelstrdom™, p.134) There is
also a “shrieking din"™ in "Maelstrdm": "At the same2
moment the roaring noise of the water was completely
drowned in & kind of shrill shriek--such a sound as
you might imagine given out by the Qater-pibes of‘
meny thousand steam-vessels letting off their steanm
altogether.” (p.135)

The other incident going on "at the same moment"
" 1s the shift of the¥boat, placing it between "the ‘
world of ocean" and the whirlpool. The shriek then ."
is one of both defliance and terror, yet one mush
wonder if the sound is not an aural hallucination
since the origin of the sound is never pinpointed.
moreover, "the roar of its [}he water's] petuous: - |

Al

ebdb to the sea 18 scarce equalled by the loudest and

most dreadrul céti//fts, the noise being hsard sever- -

al leagues ort . ol ("Maelstrom“, p.130) It~
uould seem highly igprobable that any other external
noise could prednminate. : o

From shrieking, ym.experienoes the 'sllent'
noise of the sonic boom. -First, there is the "con-

cussion® of fhe ambush and then there is the shattering

& o
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;g%plQ§iqn of the Jane Guy: ™. . . and, lastly,

14

, in the ravine. The ult;maﬁe sound is of coursekthét

si

o

/

and re-echoed the tumult, . « " (Pym, p.868J
embracES/Pym with his volce when He calls  the

of the cataract, "rolling silently" and the rushing

.and mighty, but soundless winds. . « ." (_xg, p\BBB)

Pym has passed not only through and beyond fragQBn-

‘ tation -of ‘light (colour). but also beyond the di:fusion
of, silence (safndi and_into totality--or at least so

it appe?rs.
~In contrast to the tranquility of Bym's reflla-
tion scene 1is the philosopher's desce t intp: the ‘

whirlpoblﬁ ", . .amid 8 roaring, and bellowing, a#d

|

thundering of oceen and tempest, the ship 18 . + o+

going downtl™ ("MS.", p.126) and the fisherman's »

1mmersiog in "the‘how;ing Phlegethon" §"Maelstgom",

o ]
P.130\ the fiery river of Hedes. It would seem that
pd .

. the philysopher becomes too involved in the eiementa

6r£destruccion and is.destroyed before he experiences
ence. The fisherman on the other hand, by his
1ntellectual activity, separates himself from the |

experience, thus surviving but denying himself the .

" next stage. Only after subjecting Pym to severql

cyoleé, does Pob feel ‘justified in presenting adothér
dimension of revelation. Halliburton notes that

4. - ' . .

3
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" taln details will be made here. O'Donnell's general

wish."40 One might remark however, that the blackness

?

. Poe arrives at 511 conclusions by "gradafions or

. ]
shades of development!.5? _ u
‘ {v) . o E o

-~

' ¥
Since others heve devoted much effort to the

colour_imageri of Pym, only a brief mention of cer- . n

observations on this are probably the most accurate

and interesting. On blackness, he says: "Black . . .
%. : - ‘

is the absence of all color . . . nor can it be broken

up’into separate parts.: Black can only struggle to stay

the seme . . . therefore associated with . . . the 1life

or'the womb 1s also the darkness of the grave.' More- .
. over, the savagery of blackne)/ﬁ\the fTierce 1nst1nct
for self-presé%vation-it connotes 1in the primitive
nativeé imitates the cyole of - whiteness--even while

it fears it. S

“ Certainly the blackness, the “etefnal night",
experienced in "MS.“Wtends more to that of thé éraie. "
The textural qgalit; of this has been commented on
earlier. The gigantic ship, 1like the absolute blgck(V
of the enviropmené,'makqs no cdmproﬁisp wifh thﬁy"-‘
oyocle of whiteness either: YHer hull was of a deep
dingy black unrelieved by any of the customary

carvings of a ship.' (”MS. . p.121)

39 Halliburton, pPe 249. - L ®
40 0'Donnell, p. 87 (col, 2)e  °~ ~— "
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. Tne anclent erew 1n their ‘greyness ’however, may

ve seen either as medi'étors between the absolute

' colours and relative t‘.ime zones Or 8s inwincomplete
s’tages of bleokness: "His [:t.he captain'e] gray hair
hairs are re‘cwis‘rds of the paet, and h:ls grayer eyes

"are syb:lls of the future.® ("Ms.", p.124) Rather

then encountering a barrier'in whitensss, it would °

tact béing made at ald ' . *
The interaction between black and .white 1n

' £
"Maelst.rom" is evidenced primari].y 1n t.he appearance
of the old ‘fisherman:, \"It took 1ess \ngn a single

day to change these hairs from a jetty black to |
_.; i \lhit&-s .. ("Haelstrom, .12’7) The water of "Mael-

&

oo ) beheld a wide - expanse of ocedn, wh

waters were so ,
inky a',hue as 'to bf‘ing at once to my mind the Nu’bian

* 4
.! A . \"
/'/- o ; geographer's acqount of the Mare Tenebrarum." ( "Mael-

f“' st.rom, p.128), and the whirlpool, . oo whose inter-
© . iop & o . was 8 imooth "shining, and jet-black wall
of water. .« s " ("Maelstrom", p.129) On\ly the .

. - cur:lously bright moonlight and the white foam at the
Ot edge of the whirl provide any relief from the ebony

\or the rocka zmdm:ater.) Thb/}onflict is centred be-

r'l T J
3 . tween the hmnobility\) the roqks and the consf:ant
. ¢ 3
S - ./ 'motiod of the mpt.ers, an 1nternal \!ar of blackness(

night) passeso through the white 1ice without any con— .

strom" is the primary mageq of b ikness. "T o u e
0

seem that: the magery of blackness {the ship and the

::.g;vq:'n;t«‘ssiﬁ
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whiteness in Pym: "The separate- d“oiors,, the dispariite B

p cpndttion of unit% with the larger design." There

52

Through his particiﬁétion, the.rishenman isxaarkpd by -

his white,ha;r. ¥Whiteness here must be seen not even

/

blackness.

as en ;ndependent force buf‘as a result of the raging

Pym is afraid to sleep in the hold of the Grampus
because of tpe efrecté‘or fumes like those pr fiery
charcoal”™., Onto the black charqoal,’Pym p;ojecta his
hmbivalent‘agﬁitudé'towards cannibalism, a symbol of
the intermingling gsial; elements.

Intermingling is perhaps the most terrifying
aspect /Of whiteness because it necessitates an'infinige
labyrinth, an unending trab. Th; waters of Tsalal,
whilé they are individua;, flow together in the same
stream,-pgly temporarily‘dir;qrenﬁiated one from thmf:_

One .migh% note hqreIO'Dodhell's analysis'or“ o

elements,. struggle to qchieve the perfect condition

of wgité, to blend into unity. Whiteness or light is -
therefore’ aasoclated in the novel with death, with

the giving up of the struggle with submitting to tho
metamorphosis, the terrifyiﬁg change to & bodiless %

“woulda>em to be a close relationship between
Auror islands for which Pym seérches, the Aurora

Borealis, the comparable absbript}on ot’ the waters

4l o'Donneli,_\p./Jv (col. 2). :
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of Tsalal (“lika the hues of a,changqable'silk"t aﬁd
whiteness, according to O'Doﬁhell's analysis. .Ignor-.
ing for the'homentrthe geograbhical difficulties, the
Aurora Borealis’or;the north acts very like Pym's .

’catarqgt and curtains. -From a distapnce, one aeés

N

-~

white sheeté, but - the closer in proiimity: the more
~

-
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distinct the coloyrs., ' .

The fear between black and white is bound to be
great because their combinat}an would necesgitdte
mutual annihilation. Thus, Pym fears Peters' saving
embraoce, mginly becauselit means & capitulation tg
ohe of %h; elemental powers., What Pym does not
ﬂnderstaﬁd is that blackness exists not equally but
within the circle of whiteness, J“i? as the black
natives of Tsalél live in continual daylighh due to.
-their proximity to the pole,

If one were to attempt & sbHcliological 1nterpro- 2
" tation, one could also say that .Poe is indicating the
American South, the danger 6: abolitionism and mibéegQ
nation. Black and white, in symbolic terms, exist
oﬁtr/in a hierarchical structure and both subject to

cosmic proeess.
" As 2‘final mention of colour, one must aoknow-
ledge O'Donnell's 1nsight into the signiricanoe of
redness in Pym, in his interpretation of the word
"blood" in Augustus’ message to Pym on the Grampus.

“He remarks that, as it is dissociated frod other words, -

-~ ——




e

_treachery of the,natives of Tsalal) yet it also fears
"The relationship between whiteness and death has

/ 1ﬁy\(the teeth of Tiger) end especially when combiped

54

-~

.1t 1s the "disJoiﬁtednessW thet renders it terrifying.

Indeed, this is the nature or fear in the narrative.

Things can only be uanderstood in the contaxt of fhe

larger design, a pattern which the chara;ters can

never comprehend. The “veine of water®" quoted pre-

viously are also related since thei are named for

"blood" ves'sels. For the purposes of this discussion,

each parson's blood is his uniquely, yet it is of the

same essence, with the same function, flowing in the

same petterne in every individual. while individuals

are cut ofr from each other by physioal boundaries,

each 1is subject to the same natural lews and there

may be a mingling of.personalities--as in the case of .

Augustue andLPwn., “ / ‘ ) ‘f
The three colours then, seem te interact a;'

espects~of death and terror. Black causes bleod-shed

(the black.cook/executioner of the Grampus; the
the combination of red and white, blood and bones.
already been explored, but white also connotes feroc-

with red as in the various animals of the south whioh’

have "scarlet" clews and teeth. +Pym's masquerade -as
-~ " “8 »

Hartman Rogers' corpse and the "hermaphrqdit?” brig

are combinations of all three colours. The-latter 1s

/ ' >




~_ | S 58 -

also a message of death, yet it is a death more akI;

‘to that of the Flying Dutohmah then a qgtﬁrai'exﬁlrad

tion. & - ‘ )

. A brief mention will be made here about metallic

colouring which would seem ﬁo siénify imprisonment. =~ | -
Pynm is pinned to the bottom of the Penguin which "was. | B
coppered and copper—fastened". (Pym, p&754) In the
hold of the Grampus, Pym hides in an‘"iron-bohnd box",
'(gzg, p.766) The "“spiral exhalagions} in "MS,." .
Fesemble those "arising from heated iroa". ("MS.*, p.
119) The first ship in this talétis ;copperogaétened'
and the sécond‘ship hasa"A single\row of brass oannoh |
e« o o o% ("™sS.", pp.119 121) And it is a "copper- 2

Péoloured ¢lbud” that hems im the fisherman of "Mael-

strom", (p 133) xﬁvdg/ k A
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K "He who has but a moment to live, has nothing

rurther to hide", is the idtxgductory quote used by
Poe’ in "KMS.", with obvious reference to the parrator %
of the tale, whose greateet worry yould seem te be
' posthumous public opinion. However, he characterizes
himself as a soclally %lieneted man, "Ill usage and / : ) -
’ lehéth of years have driven me from the one [his |
country] and-estranged me from the other [his familyj."
("MS.", p.118) And, events serve te wrap him even
tighter in the hold ‘of his mind and prejudices.42
- Between himself and the crew of the first ship, .
there is the distance of race and station, ". « « the |
® crew éonsisting principally of Melays, stretched
thduselves deliberately upon deck.” ("MS.", p.119)
The first captain ‘too, disregards himas completely
as does the second: "I told the captain of my fea;s;
buts he pald no attention to what I eaid, and left me - .
4 ) . ~without deignihg to give a reply." ("MS."™, p.1l20)
Finally, crew and ceptain are physiocally remoﬁed‘as
well by the simoon, leaving only the na?:ator and an-
v_‘olduSwede.h In the discussion of auditory ifagery, it
has already~been suggested that the old 5wede acts, ~

as mouthpieee and his runotlon is to externalize the -

-’

nafretor's fears, for the former never actually dies

-

42 See also Halliburton's reading of this
' passage, p. 245.




’ ‘ 57

in the narrative; he sfmply disappears with the change
/ . .

of ships--end crews. Also, the philosopher's need to

preserve “the severe precincts of truth® requires

another to preseat all irrationsl dimensions of the

_ situation, so while his "soul [was] wrapt in silent

w'ondexj",."s'upgrsti ious terror crept by degrees into
the spirié of the old Swede." ("MS."™, p.l2l)

On ﬁhe second ship, the narrator deliberately
imprisons himself in the hold of his ﬁxip, "An
indefinite sense of awe, which at first sight of the
nevigators of ihe‘ship- nad “aken hold of my. mind,
was péx‘haps the ;;i'inc;!.ple of my concealmeat.™ ("™MS.",
p.122) S\Unt.izi he ascertains the crew's complete dis;
interest in his very existenee! the narrator remains
hidden. Swaddling himself in "a pile of ratlin-stuff
o old salls, 11; the bottom of the yawl™ ("XS.", p.
123) he ﬂnwi"tti.ngly ;;aints the word "Discovery", an
1:1c1dent t;oth significant and ironic. The geograph-

1cal "“discovery"' of Hercator's maps is obsolete;

and it is & discovery whicl'x can lead only to destruc-
tion and never to révélation: "It is evident that we
ere hurx:ying onward to some exciting knowledge--some

never-to-be-imparted secret, whose attainment 1s

N déstruct.ion." ("™MS.", p.125)

Halliburton draws attention to another ironic °
dimension of the word. The only new item on the ship

is the narrator, and he is never "discovered", so.

-t
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"He turns- therefore to an audlience of readers--becomes
—

in effect an author. To write words that others ocan -

read 1s to prove the reality of ‘his éxyeriegce and of

his very being: it is to put one's faith . . . in.theo '

guardianship of languagp.'45
If on the other hand, the discovery is self-
R4 I
awareness then he is as blind as Pym of his actual

condition. ™A feelling, for which I have no name, has

x

taken possession of my soul--a sensatlon which will
\

admit of no anelysis, to which the lessons of bygone

' time ere inadequate, and for which I fear futurity

-

itself will offer me no key." ("us.",’p.laa)’ The very
structure of the narrator's mind would indicate that

he is incapable of self-analysis. Unlike the fisher-

. man of "Maelstrém" or the detective Dupin, his ipabil-

ity to experience "the reveries of fancy" or "eloquent
ma@ness" ("MS.", p.118) would seem to make him an
excellent victim for illusions of sensual perception.

. The ahcient crewmen can be discussed in their
relatiqnships both to the narraéor and to the second .. .
ship. If the ship is the sponge of time, theh the
orewmen are the custodians of a museum of men; they
are .also the navigators who briﬁé the ship to des-
truction that 11re'm§y begin anew. "The ship and ali
in 1t are imbued with the spirit\n{ Eld., The crew

43 Halliburton, p. 253. ~4
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glide to and fro like the ghosts of buried centuries; . . i
. their eyes have an eager add/hneaSy meaning. « o " 'E
("MS.", p.125) And just before the ship goes down, . ?
‘ -~ the crew obviously has -information not possessed by - ‘
;7/ ' *the narrator, "The crer pace the deck with unquiet
~ and tremulous step; but theré is ﬁpon their c;untgnJL
- ‘,pnce an expression more of the eagerness of hope than
i . - of th; apathy of despair.® ("MS.", p.125) ' —
= " The nerrator cannot mske any communication with <
- the crewmen-;partly because they look with hope and
hé with despg;r; their ianguagg 1s unknown to him
and faint: ". . . although the speaker was clds; at
‘my elbow, his voice seemed to reach my ears from thea
distance of & mile." ("MS?", p.125) Deséite this ;éok
of other than visusl contact, the atmosbheré\;( the , ) ;
ship gnd the crewmen themselves giverthe narrator a

hint of another dimension of reality: "A new sense--a

_ new entity is added to my soul."” ("™MS.", p.122) : %
cég The fisherman of "laelstrom® too, is cutjpfr , 8

Py e tamads

from humen contact in his experience of the whirle

—‘\ pool. He and his two brohhgrs are the only men to
even attempt to fish "among the islands beyénd Moskoe". - ;
They do not allow even their sons to accompany them S

* on these dangerous expediélqns. ' ;

4 As the storm'sets.in; so too does the sense of .

\ ’ 1sblation, ", . . it became suddenly so dark that we : ‘ 5

could not see each other in tkd smack." ("Maelstrom", ‘ i
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man s hot well-educated--it 1is from "an old school

) : 60

. -
p.133) The youngest brother is almost immediately -

swspt away with the main mest. Communication between

the other two brothers becomes increasingly diffiocult,

®, . . the din had 8o increesed that I could not meke

“him hear a single word, although I screamed-at the

top of my voice in his ear." {"Maelstrdm", p.1l34) As
éhe older brother lapses 1nfo hysterics, wrestling
the ring-bolt rroﬁ ﬁhe fisherman, all communication--
;ven signals--ceases to be eff@ctive.bh‘I attragﬁpd.
my brother's attention by signs . . . and did every
thing in my power to meke him understand what I war
about to do . . . . It was 1mpossib1gkto reach him

; .80 1 resigned him to his réte. e o o" ("Mael-
strom", p.139) It must be observed here that "the
bittedﬁstruggle" with which a—brother'is abandoned,
is as unemotional as Pym's many disastrrusdpartihgs
with his fellows. The surviving fisherman's iso-

lation follows him beyond the ﬁhirlpool,,ﬁowever;
not only does he become unrecognigsblé to his "daily

voompanions", but his story is received with skepti- -

cism and disbelief. ("Maelstrom™, p.140)
"Madlstrom" differs from "MS " and Pym in that

fﬁhere i: more than one narrator. Because the fisher-

master" that he learns‘"the use of the words 'cylin-
der' and *sphere'™ ("Maelstrom", p.138)--the first

narrator provides the scholarly frame for the story.

y
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He elaborates a structural frame for the narrative

e
through his esoteric allusions while desoribing his
reection to the Moskoe-strom, his 1iterao} thus aug-

& meneing the honesty of the fisherman. The narrator
of "MS." .preseats his intellectuel credentials immed-
iately. A similan epology is presented in the "Inhro-
ductory Note™ to Pym. The "you" of the last sentence .
of "Meelstrbm"eprobebly reiers not to the first narra-~ - ////
tor at all, but\to the "public at lerge://ahnze,opinion;

' is or such concern to the other nerrators.
The chemae;erination in gxm requires more
" detailed anaslysis. John H. Stroupe remarks on the ;
‘omnipresence of Pym‘in the narrative: ”Pym.ié'almnsf g J .,
always present in the action; and when lfe is not (as
in the case of the mutiny) ne interprets the descrip-
tipn of the action. -In raot, "Pym “is the only cnarec-
ter to emerge in full. "44 It is not so much that Pym .
is the hero though, 80 much as that Pym is Ego, 18
\/} Awareness. All cheracters act in relationship to his
actions and are dispensed with‘or combiné with other -
characters, at the technical requirements of Pym.
Pym alone experiences Joy or pain, though the othere - %
reflect his states of mind or attitudes. Through the
machinations of Edgsar A. Poe, Pym 1s also the narra-

»
tor, suthor and editor §¢ The Narrative of A. Gordon .

44 John H, Stroupe, "Poe's Imaginary Voyage: Pym
as Hero" Studles in Short Fiction, Summer 1967,
.* Newberry College, south Carolina. - .
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-9onsci.ousness controlling Pym's universe and that t9\7

" and Pym is overt 1in the first chapters. Pym is 1in-

- continuing to live is that he has tied him into a ’
" safe position: "This .rope, it will be remembered I
.had myself tied round his waist and made rast to a

' Augustus from murder in the mutiny; the bther is Pym's

62

Pym; despite the game played in "Introductory Note"
and "Note" » the various personnel all share Pym'
ignoranoe and limitetions. Thus, there is only one.
the (C)oreator.

The intertwining 1n the characters of Augustue )

fected with August.us' ]enthusiasm for the sea, that
is, for the seerch for unity, for understanding (an
ironic device 's:lnce unity is a temporary side of

being) but he 1s unequipped for its rigours and he

- 1 cj:s the means. Both of these requirements Augustus
‘£il1ls fpr him *It is probadble, ‘1ndeed, that our

int.ﬁnate’ oommu,nion had resulted if a partial lnter- : -
chenge of character." (Pym, p.757) Pym ma‘nipulates'

Augustus like a puppet in order to keep him alire

slince without hi.m Pym cannot embark on his voyage.

| Tnice he mentions that the only reason for Augustus'

ring-bolt for the purpose of keeping him in an
upright position. . . ." (Bym, p.755) Augustus is

saved twice by Pym's agents: one is Ppﬁers wh)o savee-

dqg, Tiger, that attecks Jones who is étabbing ‘ ]

-

Augustus. | e ‘ . ) : .
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puring the storm on the Gram us, Pyn does not

help Augustus to lash himself to t.he deck, but awaits

his removal. His rinal death and watery buri\.al is .

the Grampus episode.

.-the fulfillment of his near-drowning on'the Ariel,

Also, his ruction is terminated with the close of

[

Peters a 8 Augustus' role as assistent and )
alter—egtj to P The Narrative of A. Gordon P has '

_been described as a “journey, to the end of the page"

LY

with the central image being the water of Tsalal. ‘In .
this, Peate?sotoo wéuld figure. 'His first nape--Dirk--

calls to mind the knife inserted in tk\xé wgteL More=
over, he 1is & combination of white and dark, like the

finished page, and his occupation is- that of "line

' manager".

Another somewhat lmprobablé’ but 1ntherescii1.ga‘ :
connection is revealed in Pym's and Peter's ﬁaxﬂes..
D;'rk Peters suggests & kgire--or swqrd--in a rock.
Arthur could refer to King 'Arthm: and his sword,‘
Excalibur; Gordon for W knot*which was out hy
Alexender the Great with his sword. 'To &xt the
G(prdian knot' means to exeou\;e a bold’ solution, the

irony being thet the knot Pym hacks at’ continuously

.1s unravelled for the reader only. Also ,'Pym's

aotions would be more accurat.ely described as roo;.;

herdy,.than bold. I
) . v e
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-pressure." (_xg, p.86L1)
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- In his morefbﬁvious relationship to .Pym, . Petersﬁ
tempers the latter's drives to the.south, to deaﬁh, -
though he himsel$ is an emissary from the "fastness
of the Black Hills".(zxg, p.726) wnila‘never deaying
or refusing Pym, he checks his headlong gush to death -
On the Grampus, he ﬁrotects Pym and Auguéths rfomfthe‘
mntineers, though, he allows Pym to. masquerade g8 & w

corpse, When all four are near death by starvation,

is thé lhmb\who 18 sacrificad to propitiate tﬁb-gods.

Pym descries him ‘as suffering “with great patience,.

méking no complaint, and endeavoriqg to inspire. us
with hope in'eiery manner he;couid devise." (gzg; P
aia) o
Tamporarily on the Jane Guz, Peters 1is- dis-:

placed by Captain Guy, who in»hisc“timidieyﬁ, aoté

ror the centain, the cowardly Pym, .and complements -

the bbsgzgive-compulsive Pym. It is only later in the face |
pr immediate dquer‘that Petgrs is rexfased: "f o« o Wg :
whepn I fell directly over the héag‘and,shoulders of N
my cqgsanion,'Who,'I soon diécpvere@fﬂWEB buried An~ -

a loose méga,ﬁf earth as far - as fis middle, and

strugglidk’deéperatelyvto free himself from the

Q°

Pym and Peters, having traversed the ohasm,

—rgnally £ind a cliff to descend by means or knotted

d . L S
L] J T S N . ’ N

-

b .
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.- . handkerchiefs and knives.(my ltalics] At_this point, ‘
’ " Pym loses: hls nerve; with an"’elxnost sexual antic}pa-
f
‘§ tion, 0% t.ries to ful:iﬂ.l his death wish, only to be-

. ]
= i e Zen e St Mt ot Ll Y a3 s

(2N

2
oo "suspended" m, . 875) by Potors. Peters., who has
v L i previously bdaten three natives to death, asoends

oy s

“rro% the abyss co save Pym.

% T

In other words ’ while

Peters \er&'orms bloody deeds ‘for Pym, he also

ti- .
lee mustus,

e he is a. tool, the méan)s of echieving Pym/Poe 8 goal.

4

At the conclusion Pym.\e_o.d Peters become "we"

oipetes any danger to the ?ym—identity.

T e

though
T ) ) .. all exchange between t.he/m ceases., . _ . ,

. Another "charac " who gredtly distu‘!bs

-

¢ v
o

Ty readors is Pym's dog, Tige\}\; who mysteriously appears S
. and disappears. pI‘J.ge conveniently operates as part |
aor Pym s halluoinetione in the hold.. He elso pro- ‘
vides oommun/lcation between Pym and- Augustus during
t.he mutiny iﬂter the stom on the wreckage of the L
Grampus Pym ewakens to-the delusion bﬁat Parker is

his dog, ‘Tiger. (@g P. 804) The fierce relationship Vo )

i d

. . . Pym and Tiger ma‘intain in the hold 'beoomes particu-

larly noteworthy when the four starving men cast 1ots. \

o ' M' ' ,Pym then reels " o« all the Iierceness of the tiger"b |

. C e e B.n his] bosom” (m, p. 819) to\ha;ds Ps;ker, vuh.o

R ma( deprive him or lif»e. Thus, Tiger t becomes a tem— o
: ’porany elgment of Pym's characger.

\ _. . To. summarize, 1t would seem that -the tales

v ‘wlt..lgn\ the narrath{";\\and the .E:haracters' within the

. LN -

!

'§
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talea are the c\@jﬂoa of one personality} One might o P

4
note how orten Pyﬁ describes his ciro'umstancga as

"unique" or "singu.‘lpr" meaning unusual and one-ot-' ,

a-kind./ Pym ocreates the advenburea 1n which he tac

- [

" b
participates and his ;rooess of dis[:overy movee in- -

y 4
ward to the essentials. 7i ‘ Lo : '
. Charaotere only ) 1ghtly related to Pym seem

’ to reou‘r/as dirferent 1nd1vidpals wit.h the .same neme . .

et
.

in the na’rrative. The Gram;gus 1a prepared by % he

firm of I.loyd and Vredenburgh. Later, on the J’ane v
_z, an ‘American nemed Peter Vredenburgh falls over-
'board. One of -the m"t:ineers on the_ Grampus is n?med . B 4
~W1111am Allgn. Ammfshe& with Pym and *Peters on Tsalal
.1;8 man named wlilson Alleﬁ . The combination or names ’
results 1n Wiuiam Wilaon (Allen), a name used by Poe 1 '

in one of his most explicit tales or the "d\?iale" or .\'/

-

alter-ego. : STy _ T

PR
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, One of the most persistent themes in Poe's works .

t
:
{
f

' involves destiny. The three nefretors of the sea tales
are compelled either thnouéh\the necessitlies of their
| hardcters or through circumstance, but only the fish-
’ -érman akes a relatively trpe decision. Eym's adven- ’
‘ture on the Ariel sho-s the normel process of common
.~ sense upset by a rAQ{I;g of‘oonﬁnlsion,‘"l odn hardly
tell what possessed me . . . ."f(éxg, b:75l)r Before
{ ) ' Pym embarks on the Gram us,~hief"prOPREtic glimpsesaof
a destiny" do not in any way detei him; rether, they
enoourege/ﬂlm The wreckage of the Ariel is a fore-'\
C werning and a jprophecy whichAPym canaot recognize; to
know one's fate is.to allow for the Possibility\of

R .

-denial. ,
. , B Similarly, che philosopher of "MS." is driven
. from his homeland to the seas and later indulges in
fatalistic acceptance, "My compenion spoke of the
d | 'lighunee; of our-cargo and the excellent Qualiﬁies
of our ship; but I oould'not help reeling the hope-

. --lessness or_h0pe'ipself. o evo" ("MS.", p.121) It
‘is in the netuge of man to retein‘hopé-of survival
_>/afen againnt overwhelming odds, yet Ppe's-nerrators
1/ - seem to almost eagerly relinquish themselves to |

- »

external forces, ". . . [Ij prepared nyealr gloomily
ror thet death which I thought nothing could derer

PR - A
c

-

1 - e ’ . beyond an hour e o o o ("MS. ;. p.lBl)

- 2R L « 2o ainceld T
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Unlike Pym, howe;er,’neither.the farrator of
'MS.", nor the fisherman reéeive any "prophefio 3
glimpsee"' ‘We set out o « o Dever dreaming of dan-
v ger, for indeed we saw not the slightest reason to .
r ~ apprehend it." ("Maelstrom, p.133) The f£isherman's T 'ffﬁ\
developing uneasiness results from meﬁeorologioal, . ;
rather than intuitive wbrﬁ%ngs.és However, the
rieherman resembles the others in the’ way 4in which-
he abandons.papic. "Im may appear strange, but now,
when we were in the very Jjaws of the gulf, I re;t/
more.composed than when we were bnly approaching it.
Having made up my '‘mind to hope no more . .'. "
‘ ' ("Maelatrom, p.135) ‘
‘ All the winds, currents and ocean storms con=
N spire to‘pmnoeuvre the protagonists’to their fates,
In "MS.I, the eak ship seems "to be within the in- )
fluence of some strong current, or impetuous under- |
tow." ("Ms."™, p.l24) Again, ". . . the ship proves
S  to be.in a . . . tide which . . . thunders on t0 the
| souphware'with a veiocity like the headlong d;shing

of auoeteraot‘" ("ﬁs.", p.125) Mdreover, ePe nar-

Jrator recognizes the linkkagaof hie fate and the

ship's: "It is long singe iﬂfirst.ﬁred the deck of
- this terrible sg}p,'and‘the rays of my destiny are,
1 ' - .I tﬁink, gathering tOfa'rocus." ("iis.", p.lg2);

46 cr, "MS.", p. 119 and “Maelztrom", p.. 133.
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In the finel canoe scene 1in gzg, Pym and Peters , \ i

3
R N T T

totally submit to the pull from the south--to resist
is to suffer Nu-Nu's death. /Two of the ocean vessels ‘ !
¢ on which Pym satls aré obviously messengers from and
"to the south. The analogy between Pym and his ships
made earlier, is recalled here in view of their depen-
d;noe on weather, "The brig was a mere l&g, rolling R é
about’ at the mercy of Fvery wave. . . ." (Bym, p.803)
Pym is a pxisoner‘6r the ships, which in turn are
" . subject to the will of the ‘seas.
The disquisting sign which first alerts the
; .o fishermen is an unusual "breeze from over Helseggen".
/ ("Meelstrom®, p.134) It 1is the wind which decldes
their fate: "With the wind thet now drove us on, we
P ’ were bound for the ‘whirl of the Strom, and nothi
| ' gould seve usi"("Maelstrdm", p.135) Not o'qu" t:§7
wind, howbver,,butnthe‘"aﬁazing velocity" of thelwhirlf e
/}‘% - "rushes the little smack to the abyss. The esoape. of , .. !
the. fisherman is due solely to his abandoning the

ship ,for the water-cask, which is not so violently
l’ ¥
- influenced by the winds end currents.
\ - b Whether surﬁiyal or destruction fesults, the’

N\ '* ' narrators are imprisoned and literally bound to their
destiniés. The ng;ratar of "iS." is either "jammed

M el g a e S o

.o between stérn-post and rudder” or else tiedlftO'the

. stump of the mizen-mest" ("MS.", p.121) or hidden p ]
\ 3

) ’ . . '
, @ ‘ N .

- 4 l
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away in the hold of the secoqﬁ ship until he realizes
‘that his fate is intertwined,with that ship's in any
case: "Concealment is utter folly on my part . . . "
("MS.", p.1R3) )
B The- imagery of entrapment also leads dre to see(
Pym. as a prisoner rather than as a creator of his
destiny. He is bound 1n his womb/tombs, thus allowWing
- + him no choice. In the hold of the Grampus, he attempts
escape but.finds the trap-door immovable. After the
ambush‘on Tsalel, he exhumes himself only.to find that
he must further abandon personal plens in the caﬁoa.
The rookéry of the alpatross and the penguin
éuggest a -natural law of order, and the image cqpated

¥h the mind's eye is that of a cast fish-net: "The

Frem™ b el

next process is to partition .out the whole area into

small squares exactly equal in size. This is doje by
‘forming narrow paths, very smooth, aﬁd c?oséin each

, o other at right angles throughout the entire extent , ;
of the rﬂokery. At each intersection of these paths ’

4

{ the nest of an albatross is constructed, and & pen-

-

guin!s "nest in the centre of each équare--thus‘every
pengu;é is surrounded by four albatrosses, and each

albatross by a like number of penguins.” .(Pym, p.835)

y WTWTT VTS

. It is a net and an order 1n ‘'which Pym is simir .
larly caught. He too flies out to sea, bugﬂalnays'
rebounds to.the relative safety of a vessel. His

only freedom lies in reflection upon his incarceration




-

. . and that he never does. Even whhlelde§cribing his

‘pretation of the faocts although he 1s able to assess -

- thet made my limbs again tremble. . . ." ("Mhe}strﬁm";=

7

SN e G st P AN 5 v

sufferings, he has no insight into their é!ﬁnificance.
Iﬁdeed, Pjh'denies the possibility of comprehension;-
". . . but it is utterly useless to form conjectures

where all is involved, and will, no doubt, remain for

_ ever involved, in the most appalling and unfathomable

nystery." (gxég p;Bll)

s

1) -

,One cannot say-that the fisherman understands

the "mystery>; he does not make any attempt at inter- . ;

his situation with & kind or'Democrition--or Dupin-like -
-fperception.  He accurately states %&9 condition as
they enter the whirlpool, ?Bﬁt’we wq&e e« o o rid of
these annoyanceé--Just as‘deathqcbndemned rploﬁs in
prigon“are‘allpwed petty‘lndulgences, forbldden them .
while their doom is yet'uncergain;; Horéover, he ag-
knqwledges his own errors, ". . . the racf of my inva;- .

i@ble miscelculation, set e upoh‘a train.of reflection

pp.136, 138) | Ve . R
A maze of deception is wound about him though.
On the day of the hurricane, the weather is mild and'

the sky clear. ("Maelstrim", p.l32) krter_the death

of tpd'youngest’brogher, the fisherms

1 NP

n’ sees his elder
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brother and his "heart leaped for Joy, for [he] had

made suregthat he was overbodrd--but the next momeat
\ all this joy was bpr?ed into horror . . o™ ("Mael- -
- " strbmzk'p.lﬁs)‘as he learns of their predicament. Theu‘ ¢
next miSunderstanding 1s agaln revealed by the brother
- ‘ _as the fisherman looks at his watch which hed stopped.
| The flsherman also remembers bis mental confusion =
during the storm as they enter the whirl, and the
reeling of delirium as he watches the behaviour of
various obJjects caught like himsel;. The same sense
B , of mms;alculat;on is stressed when the boat begins

its descent. "How often we made the circuit of the -

3

i
i
)

belt it 1slimpbssible tosay « « « & As I felt the
éickenimg smeep of the descent. . . . I expected in-
stant destruction . . . . But moment after moment

_elapsear I still lived." ("Maelstrom", p.lSG).Even
1bs actual position 1s ambiguous: "The boat appeared
to be hanging, as 1f by magic. . . .“ (”Maelstrom, Pe .
156) . N |

‘The difference between the fisherman and the

othen,nabratﬁrs'lies in the fisherman's ability to
recognize deception, to act’ upon his observations
L and finally in the courage he exhibits.
‘ The narrator or ‘"MS." is also deceived, an ironp
10 oondition, in that his ". . . rigid thoughts
enabled me to detect their [German mpralists]'ralsi-

L ties." ("MS.", p.118) = For one who possesées a strong
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pglisp for physical philosophy,| the narrator witnesses

il

an extraordinary anumber of mI; cles: "By what miracle
1 escaped destruction, it is 1mpossibie to say." "The
swel} suépassed a&ythiné I had imegined possible, a&d
that we were not instantly buried is a miracle." "It

!

appears to' me a miracle of miracles that our enormous

bulk is not sqailowed up at once and forever." ("MS.", -

pp.119,121,124)

In fact, .the narrator is almost always deceived.

'As the simoon approaches, he notes the "transparency"

of .the watef:‘"Althougﬁ I could distinctly see the

botﬁom, yet, héaving the lead, I found the ship in

fifteen fathoms." (™MS.", p,119) ,Though the survivors
expect imminent é%s&ruction, ., . o+ 'this very Jjust
apprehension seemed by no means likely to be soon
ierifiéd;" (ﬁMS.", p.120) . The sdh rises, ﬁet sheds
"no decisive ‘1ight". ("™MS."; p.120) On board the.

second ship, the narrator conceals himself unnecessar=-

‘1ly. Finelly, he sﬁcéumbs to faifh in the supernat-

ural: "Perhaps this -current leads us to the southera

'pole itself. It must be confessed that a supposition
S - .
apparently so wild has every probability in its favor."”

("Ms.", p.125) .

, The theme of,decebtion is probably the most
worrisome to the oritic who attempts to file)gxg .
neatly. Since the phySical reality of any incident Ny
is dubious and the realm of hallucination deliberatoly

73
)
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N : .
stretched, no'line or the narrauive~cqn necessarily be
accepted at face-value.‘ Pymys who generallj‘abstains
from deliberate prevarication, does” deceive his ranili
about his intentions of going to sea. He even cruelly

teases his elderly grandfather who almost recognizes

him.

\§"’ the problem of

In the "Introductory N

appearanoe and reality is

ated, ", .‘. I feared N

I should not be able to write, from mere memory,
]
statemént so minute and connected as to have the

- appearance -of that truth it would really possess. . » ."

- arrected by the quality ot his peroeption. In the

(gxg,'p.74éJ . While Pym is a fable, it is offered as a
record of an actual adventure by Poe. Pyin, however,
originally presents 1t as a riction wuile professing
it to be,true. Neither can one ignore the phenomenal
number of coanstructions like,jﬁi% sSeemed®, or’";;
appeared" rather than "it was". _Also eigniri at
Pym's frequent lapses into "insensibility" or delirium
since his reports ot these times would be’ necessarily ( ] '

4 -

dream or_in madness, one perceives truth. Poe dedi-

by

jcates Eureka "to the dreamere and those who put-their

!

raith in dreams as in the only reslities.” ("Preraoe
to E}E-e_ls-a.") : . ‘ . ) . ¢ . .
Pre-voyage behaviour sets the example .for *Pym's

later attitudes. "The-intense'hypocrisy .« . . per- ¢

. vading everyaword and action of my life . . . could

-
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r\\ & only have been rendered tolerable to myselﬁ by the wild

<

and burning expectatlon o o» /or my long cherished vis- :
fons of. travel.™ (Pmm, p.758) ~Later, in the aourrle -

w;;h the mutineers, /Pym stands 1naotive ‘allowing hia
gcl to act out hisxole. With reference to the canni-
l'ism, Pym pro'test;s’ , but -as Bezanson points out, "The

consistently amoral Pym is really less terrified at

vt“lie prospect of eating humen flesh then of being

&

eaten."4? In order to cope with his rear, Pm/ 1dent1~ .
fies with a "tiger" ratfer than a man. And, even thoug? .

o »

he oould have abstained, Pym partakes of the numan m

- without further hes.it.tat;irm.‘*8

*he Jnstances of mistaken-identity are gumerous.
Pym masquer.ades as the corpse of Hartman Fl%qgers, ‘there-
by frightening the mate literally to desth., The ship
he sights -rrom the wreck of the Gramg‘us is not ‘bring-
inlg deliverance, rather it is a vivid tableau of death:
the man-_wﬁ’o—sppears,t;) §mile'_;nvit1ngly 1§ 'really‘ a -
'leering corpse. Pym, however, w’arns thuer reader about

the.nature of this incident: "I relate These thinés I

. and circumstances minutely, and I relate them, it must

be understood, preoisely as they apneared to us. (Pym,

p. 809) ‘ ' /‘}

47 Bezanson, p. 166. .

"48 gee also Halliburton's interpretation of
Pym's fear of cannibalism, p. 266
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Pym later accepts thel}gedfﬁrew'e-rueet;pn as
his own whes he is bufled in Tsalal. ", . . such is
the allotted portion of the dead, to carry into the
nunnn heart a degree ‘of appelling awe and horror not
to be tolereted--never to be eonceived.f (Pym, pp.’
861§62) Another instance ‘of misspprehension 1is Pym"
first dream in which he ‘thinks his dog Tiger a reging

lion, but really the dog is showing,arfeetien.\ Late;k

' however, Tiger does go mad and attacks Pym in earnest.

Peters too plays several roles. Supposedly one~ -

‘of the mntineers, he assists Augustus and Pym. Treate
ea an “ignorant half-breed", he shows surprisipgly
estute judgmdﬁt of the hieroglypha.49. Even Ahe rlora
end feune of dm\area fall under the conflic petween
appearance end;iLﬂlity. ;peeolation Island is an ex-
‘ ample of the conspiracy of plents: ". . . the sides
.of most of the hills . . . are olothed with very
brllliant verdure. This deceitrul appearance 1e

-

caused by a small plant resembling saxirrage . o ot

Y;&Eo 083?’) > -

~~~ A8 has been noted by Joel Porte, the rﬁpkery!

might e;ee.be a form of deception; albatrosa is a
speciés of *gull®.%0 As well, their nesting

- ¢ '

49 See Pym, ,P.873., 'o ’

v 50 Joel Porte, The Romance in Amergﬁa. Studies =~
». in Cooper, Poe, Hawthorne, Melvllle end Jemes '
IUonnee%Icuf wesIeyen UﬁiversIty PFess, 1969), p. 92.

a




77
, "‘ﬂ‘r ~e. . / -
arrangements with the penguins would seem to oreate

‘an opticsl illusion. It is true too, that a *guy" is

often a dupe and that word‘eppears in the name, tﬁe

«
o L -

Jane Guy.

O~
::;Pters XIV to XVII of the ndrsztive offer a
compliofted arrgy of contradictory destriptions of '

the South Pole by dirrereqt explorers-~none of whom

" are correct, the search for the Auroras belng a case

1n point.

The singularity of the waters of Tsalal hasqa
v

been remarked upon elsewhere. However, Pym's uncer-

%einfy’ebout'their real nature implies that 1t 18

variabdble,. Pym.oonsiders that Tsalel is the epitoms
of deception, in any case. He writes e o e dirfi-
oulby in bringing-ourselves to believe that their
[%he waters‘] qualities were purely those of nature.

And again: "It [the weter] was, - nevertheless, in poiat

of: rect, as perreotly limpid -as any 11msstone water.

(Pym, p.852) The netives £ Tsalal, the’ supposedly

unspoiled innocen,i ingineer a sophisticated embush,;’

lburning of the Jane rgz{‘ Much has elreedy been seid
"about the markings in the ohasm, though the most .

interesting aspect is the contrediotory 1n%er reta-

tions they excite, a consequence set up' by the\editor

(Poe) of Pym's narration.’ : C .

_ in existence, the dirrerence baing only 1n eppearance.!

_ ,
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Pym seems to have great dirIiculty recogn:lsing
thoke Wlosest to him. Once, he thinks that rerker is

v °

his dog, Tiger--a highly improbable deluaion. Or, . —

R

Feeoapingafrom ‘Tgalal, he fails 'to recognise either

,and his vision is as_elusive as the islands of the / /‘/<

l
the vnice or reatures of Peters. "But now ‘there came . . 1
a. spinning of the brain, a- shrill-sounding and phan- . "o K

tom volce screamed within ny ears, a dusky, fiendish,
¢

and rilmy rigure stood immediately beneath me T e e %

(Bym, pe875) - .
Of/oourse there is too‘»the finel paradox of

- - -

warm winter and snow desc,ribed as a "whit’e aehy

&

el:mwer‘lt Bezaneon sees the powerrul current as dream

v

metaphor51 and this peesage as explicitly visionary.

Perception becomes as vague as the occupents or the

.oanoe are;l listlees. "The summit of the cataract Yaas ,;'. ' . ,,
utterly lost in the dimness and distance." Zﬂ» .88:2) R S

. The last game Poe play 1s 1n the concluding | V&K\ ! "
"N? which euggests & completion of &the nerratﬁe by - I
one

|
eans’ or another. Péters will be unable to rurnieh! . .
W, S
any version &t all since he only existe in relation- |

ehip to Pym and Pm has died.u Moreover, Pyni's Tsalel

Anrorae, they all oanly %xiet in the nerrative, 1n ' T et

Pym/Poe'a imagfnetion The regions can only be round ' C

./
" through - tne proper pero/ept.ual and mystical prepara,t.ign,
51 Bezanson, p. 171. —




3

®

. of the aarth. e M ("MS. » p.lZG)

vy %

oy oo'tpe'southe;n pole™.

lack dreamrreality.'

(11"1) R

N '
)
'
. . “ . e oL . ‘- B /
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whe last theme to be discussed is _that of cance;-
lation--or the collapse of opposl&es. O'Dggxall,aebs g

| gxg as the rictional prodeoessor of Eureka. Alﬁhough

it might seem dangerous to aobly a writer's later
.philosephy to earlier fictlion, iﬁ is also extremely
difrignlt--ir not perVerse--not to see this as & |
develbping concept behind alloPoe's work. ‘
- While parallels, dualities and cancellations
for;\the thamatic and structural basis for Pynm, the
shorter tales rely n%fe heavily on circular imagery,

than on the theme of cancellation. The primary eviq'

' dence of, this theme is found in the "Note" tacked on

. n(].t
ag ‘the end of the story where "the maps of Mercator"

' auggest a collapse or}water and land. ", o thé oceadf

18 rapresented as rushi ; by four modths 1into tha

(northern) Poypr Gulf, be absorbed 1nto the bowels

d

rock", or “wall or ‘the universe"52 as landmark, it

would seem that’ the philosOpher has round the north—~

N

..ern pole ) though he insists-that the !current leads
5 .

4

If the.Poles of the earth

e

- ' .
. -
PR (N . .

"

q 5:.2' f‘ nus'“)' p‘p' {)].25 a.nd 126.- L. ) ‘: * . '

With the "black .- B

Te V- cromma.
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have collapsed,athen the univer:e.ie id the prooesa
of retreating upon 1tselt.5§ ) o

‘;t "Maelstrom" similarly tends to evoid the obvious
constructions of cancellation round, in gxg The whirl

functions much.like the ever-ehanging universe in that

it destrpys that which ralls'within it, only to.return

iy

the-debris to the surrace--that is ggﬁe material is

3

not annihilated, rather it is. retufned in altered
rorms;‘ One of the desoriptions of the.Moskoe-strﬁm..
bears eomparison with the “Nete" in "MS.* ", ., . in
the centre of the chanhel of tne‘neelstr9é is.an atyss
penetrating the:globe, and issuing in some very re;nte
part--the Gulf of Bothnia « « « " ("Maelstrom", p.130) .

. \ Halliburton's analysis of the significance of the

. southern- pole ahould be added here., "The southern Pole

]

‘stands ae ‘the ultimate space within the realm of human ‘

e

time, ultimate but not final, for the episode of descent

is openpended. It does not end time; it mediateazbe-
tweeh the old time’ and new, "timeless" time that .can be

known Only 1n the condition of pure.novelty. It is an -

*episode beoause it appears, in a mediate position, be-'

" tween the now and the then, it is\ajprocess broken qtr,

an arrested interval . o e ,"54 -

;o ' o - _
;) 53 See Poe's. derinition of ”Universe* Eurekal“
P 1865 . .

54 Hall burton, Pe zse.n

"ty -



‘ 1ncidents in Pym, this'discusslon‘will be conf

them sustenance, elso happen to be hermephrodit

' selr;-ell consumption'the efo

;imitetion. To ‘devour is to prese

. ' centres abeut his néed td<be the controlling eég--l‘

SR 7 g #—y

_humen meat at Parker's/teet, inviting "Phe. men to par-

.Parker later, they have shared symbolicslly in the

-

stncn other criticd have amply 1iste:?thﬂ)parellel

ined to

scenes which combine most of the thought and impgery of |
' the entire work. The first then, is Pym's éncofnter,

with the ghost ship,' that acts as & prelude to the .
réversal of the Crampusq The former'is descrid d as
a 'hermaphrodite brig", that is, a composite of |male
and female principles. (The bernecles\whlch or er

growths.) As male and remele, positive and negative,

ettraction end repulsion are’ s}l ways in which |Poe

¥

“defines oosmic.process, this can herdly be enfﬁncl-

dentel description.

14

- ’ J
The roge-warning of cdefinibalism figures'in this
. * * . , 1

.analysis. The reunion end dispefsal of Onengss can be .
& . g .t .

seen as-the universe inge\ ng and regurgiteting 1t~

&s cannibalistic in

neintein singularity, to be eaten ‘{8 to be

to identiry with the diffused particles.

.“ L3

. indeed the only entity since all else must endure ,

refrsction and scettering. The gull donveys a warning

end an offer to the snlp-wrecked men. It drops the

4

take in exdeathfreest. Though they ectuelly butcher &
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bird's repast. Like it, they "lay 1n a cohditioniogﬁy

ustup}d lethargyﬂ.ss The gull gnaws at the back of

the ‘dead ssamad;‘Petsrs stabs Parkar in the back..
Shortly after the incident or oannibalism,

' Augustus. dies, leaving Pym end Peters alone so that
‘the. second half of the story t¢an. be enacted. It may
be ooincidsntal, but Pym's alter-ego, Augustus, .

! sharss the tlrst letter of his first neme: Augustus
and Arthur. In the last half, Pym and Peters share
the rirst letter of their surnames. If Gordon 1s ,
indssd a reference to the Gordien’ knot thdh 1t would {}

unction as the link between Pym's two subsexvient
personalities. '

.. The }o“srturning of the hull of tn"é Grempus forms

the struetural centre of the novel, noé only 1s the

e
course. of action arfeoted by ths rescue on ﬁhe Jane

Guy, P&m,and Psters undsrsp personality altsrations.
Morsovsr, the voyage bécomss explicitly dream—lika.
Pym.is immsrseg in death and in new life. )

\

. The: scens which recdlls the birth imsgery of the
: Ariel incident also suggests the - double perspaotlve. .

. Although the shdip s&ill drifts southward“ Pym 1s*£hrowo _
from windWard to leoward.{ This is related'to the

—

-t . e

colour 1msgery mpntionsd earlier, ths N rthern Lights,
w T
whinh Pym sees 1in the Antarotio. Ths trip ‘to ths south .

’\' G
V., 9% Compare;,gm‘, pr.‘%lo and 819a

+
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is a voyage to extremity. In Poe's universe, the point

ot'extremity'lmmediately precedes the.point of collapse. ’
Pym notes that, "Soﬁrar, we had'tPund phe Antarctic,

) likekthe Arctic Qcean, peouliefr& free from yiolent

_storms .

" (Pym, 'p.879)

The equator marke the

' fold-line of Pym's globe.

f' to bea?

Davidson sees the motion k
as'temporal as, ﬁell:."If Pym's quest 1s for selrhood
for first princlples and primal being, it ta also a
moving backward through the neturel order ‘as 1t

S

preaently exists and fnto tne world's original condi-

tion, es primal first ceuse. Fym movea not only through

space and ides. but also Vackward through time. n56

However, the voyage neither proceeds nor recedes in " '~
that’ particuler sense. Rather, the movement is that
o the heert-beat with Pym bhrown from beat - to stop

. The rinal calm leNthe pause, between violent

K processee.

~m0tions, it is the revelation beyond words, - the closest

Pym- epmee to epipheny or olimax.

57

RN

P Times of intense colour or’activity in Poe ere .

e

extremity, in unlty, 1n whitenees, in unconscious:

A

'755 avidson, - 178.. -

i

Realization 1s attained peet the point of

m@

13

A .

Fall

of Fym

, shouid be noted, however, that elsewhere Poe.
¥4s a more successful use of this technique: "The
of\ the House of Usher," for example. The. climax
‘{3 both under-powered. and . overshedowed hy the

¢ "

ceptlon Poe. pleye.9 ‘ o

'yﬂ\
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w
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' , “
passivity. The Primal Ego possesses awareness and

knowledge only in the absence of motioh, that is in
singularity. However, .this staFa, while recurrent,
can pever be static. "In the 6rigina1 Unity of the
First Phing lles the Secondary Cause of All Things,
with the Germ of their Inevitable Annihilation. i

» &

(Eureka, p.185) .

Pym, ‘a particie of Poe's mind, is created, acts
" out his cycle- and is‘finally re-integrated into the - °
" originating perabnality--thus the parenthetical "Note™.

.-The rewvelation Kaplan desoribeso®

exists only as a ‘
bridée batweea the raader and Poe. Pym is not only a ,3'
hypocritical -Lemuel dulliver; he is also like that 3"19

Jlather craa&iaa, axdupe‘of hislqreatqr. ”Bat;:ae mes-
‘sage which Poe attempts to offer here and in Eureksa
is more positive. In Hoffman's words: "Death is per- ,
sonal extinction, the obliteration of this particular

’ bundle of sensations and memories, and-therefore terri-
tying. Death 1is:also deliverance f;pm the :memories and

" gensations in which this particular person, this partic-

T ular combination of atoms divided from the unity whenge -

l/gy\came, is imprisoned--and thus death is welcome.
Death 1is the ,necessitous apocalypse in which ell

divided creation hurtles toward instantanequs reunion

$8 Sydney Kaplen, "An Intrahuction to Pym" from
Poe, Robert Regan ed., Englewood Cliffs, N, Jo,-"Twenti- -
eth cantury Views" . Prentice-Hall Inc., 1967, pp.159-60. .

‘ 4
.
. . ; “
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‘ia the oneness from which it had been sundered. 'l‘h'us\ 5

-~ death, the most feared, is also the bringer of deliver-

ance 1n o mtapersonal twé’.'ca&:y.".‘r’9 ‘ . »

/
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