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“Sfaken as a wholé; this manuscript is‘qdite‘diverse;

_ong could easily demonstrate how a variety of personal

) ohanges and poetic influences reflect shifts in approach
V4 . . . : .

.

S

and ﬁechnique: But that remains. extraneous to the poetry

[]
s .
~ v ¥ .

' itself. " ' “ .

% ‘ Some earlier poems use speech patterns in. dlfferent

'Va&s; in later work «this approach‘is reduced to occasional

ﬁsageslof_cqmmon figures of speech. Then the words become

charged particles in a transmission from a mind to a steady,

&

stateuon the page. Other poems are directed to the causali-.

Y

ties that led to this- particular poem in this time and
place., The paradigm of history becomes 'a method of dis-

' covery, as well as a source of’'material. Sources include
T * . >

" persgnal and familyahisto:y; obscure legends and bther
material considered ahistqrical, These poems document the
q

forgot en, in some oblique or nonklinear'way.
L |

_ o The poems are arranged (loOSely) in chronological ‘or-

¢ ' e N
der: This serves a ‘dual purpose: developmental sequence
becom@s fairly evident,~and.the poems fall into formal and

: stylisoical cetegories which correspond to vﬁen they were 4,‘1

L

written’
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To the memory of‘my uncle Bruce Beatty, whose steady
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n avid regder.
of me: by the ége of ten. ' 7
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To Richard Sommer, who helped me out of .
o .

self-made holes, and pointed his -

@
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‘sharp finger., - .
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To all the friends who gave me both spiritual and

‘

material .sustenance, espécially in éhe‘final veeks
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- |* HOT AND COLD RUNNING NEWS /

.

Pale phallic mushrooms bloom
fullcolour Lifersized photo{
an embryotic'cranium cgusher.

on the TV news,.  palliative - | -

shifts among the commitied.'

<

an entropy of opposites}

-

 highway dealh and the Sunshine girl,

A blunt encombrance on the mute
taxonpmy\of a standing
bureaucracy.

In future, avoid the’global village.

Suspended animation, Th;\

Hanged Man, prophecy. /

Tribal fashion and theychanéiné -
faces of group'dissent: :
speeding lo:omotives precede
the birth of nationé.!
Whatever hdpp?ned to the'"maaseé"?
People brood in rooms at dusk
withdu:‘a light, now |
apathy rhymes .with Anarchy. i
But'pnedployment figures "
are still véry high, " §

You cannot turn off

that dfipping‘tapf '

A

—

.{\



V4 w

i

N i
H - R . * . . .
.- . H -
- ' b i) . a . » -
{ - < N . . .
. . ) R \ e
* M PN ¢
.

a * o ' “ ; ‘ ‘
I ]
. . " 'b e
- -2~ 4 "a
1 [\ . ( N
. /? ! ' ;’ . L
WEATHER REPORT ° .
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Chinook time in the West again, o f
when tiny grit blows a warm
. . ‘ . ] '
* .false spring through February. ! * .
3 o l/ 4 '
Ydi were trying to remember the name of it P . .
and couldn't let it go, so ’ R S ' '
. You wandered alone as a- crowd through the day. . i( )
Could have been , o
a special day, too -- started clear and ﬁlue N

and ‘stuck with it till dusk.

Back in your. room,

" ' theé open Pages of a book on the desk .
' flap the breeze, you -
) think of someone and your mod lifts Co
| oo . for a mément 4 : ~
| - : ‘ k . ot
twilight drains the air, '.( A .
you can feel the snow melting - , - b .
.- ' o ' , ¢
A under your skin as you breathe. ’
et L. Y .- N t X ’
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- T
/—,\- R + ) .
o
| : -
i * , [ et
.J[ . .
¥ ;




‘Long pause, some heavy breathing;

a'trplyftggnscendenﬁpsigh of relief.

(I said)

and .especially wvhat isn't there;

PESE.

Ve . “ . « . N [

DREAMING TAUTOLOGIES !

' .

-~ .

-

R.D.Laing was laying on my couch '/'
speaking in @hbft,ﬁfést bursts E A P
while 1 sat poised o

behind his head with pen and papér;u /

The statement . . . T /
he said and paused, ‘ X S
. 4- u . ' c, . s,
‘*All forms-point to the formless'

A e
'

and here he struggled to put it fﬂtq words,

‘ < ..
. isin and of itself a iormless proposition!

{

The statement is pointless:

the finger is” speechless! -
And waving it in the air;
" breathed . . . T

°

a 4
' ) . d A
. .
ol B . . .

Bnt;doa't you see,

J ) :

- -we need éverything even P .
{ - .

®

. N -

nothihg to claim . o ' '

and no one to blamé.‘

i

a somewhere even a single . = - .

finger,makes its point. o s ,-ﬁ‘ ' tégﬁ’

.

oy
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_INTERIM MUSIC ' -

[~

T
3

Waiting tables ig_restaurantq

for others waiting for lovers

or taking lunchés on expense accounts
with endless éups Bf coffée,

5shreéded matches and balled-up napk&ﬁs.

Waiting for the check

if you please;

?

a tacky tip on a sticky ‘table,

5
»

Waiting for the train 1,
‘to leave the station, late to start
as you are early to worry. - °

-
’

IS -

Waiting for calamity the wéy .

)

some would for the muse,

/1yihg in wait and/or’

)
v

Waiting to be Discovered.

VL

|
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How

How

IS 2N

And

1
'

THE QUESTION OF SCIENCE

1

Several Wide-eyed Hows Grazing in a Field:

’ .

light becomes a catalyst

3

when you're poised upon a speeze (:\

you always know the next thing \

]

some people are going to say

:
i
i

N

Ve
. L}

pigeons.do it/how f;sﬁ don't
f . .

‘aging is ...

.

yawns become contagious . ~
especially how are poems delivered

how does this‘one end

accomplished o

(why will vait).

L4

wa e

P
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. .2 o . i L)
N Silé’nce. : .» '
"‘\ ' ’ o . . ‘ - -
, ' Endlessg billowing silence .2' .
Nz .- ! ) A N ;
L .. cloaked in a shroud & .
DR G ‘ )
F o, :‘ \ , 5
4 - : . P . v o,
b i .o ' : *
. Immense dim cavity, - .
) A P ’ : S |
S S ‘ . ‘'heavy with centuries L
L - i .’ of ritual and.stoic grandeur. 4
’ ’ﬁ?, ) ‘ ) v D
-, {‘L S0 Walk up the center aisle. ! ¢
¢ ’ . ¢ , . . .
‘ R Is it scale that _distz/gb this distance?-
T . Y ., .
I , , Walk.forever,.no closer; -
P C ’ ot o .
P ' ) then suddenly the alter looms up,
I , : . '
| Co . you are under a dome, ) ] :
: = ' X ' . o . ' i . ‘so
f, . »* ’ " . . ! N
i N o .- . ® !.‘
L € , Beams of light from overhang windows .
[ . . ’ » . > . ¢
. J‘Phirty feet up: aroun/fl/ its base. Watch -
. ’ . { .
N Pt “hotes drift far however long. T -
‘ .. | . ‘
Is the l;rr'\i,ght emptiness.’ €
« ' : ‘dissolving thought alréady\or ' '
is this the -beginnieg of\‘lf{es edness~- e
ce L * * " contemplating slivers of light
. -, ‘ " l &
N with your moujth hanginF open?
] . N ' |
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- . ° - - i ‘
"’ ’ . " - ;) . 1y ~ |
1 ? \ . :




-

a

“

.
. e
7= . Y
v v
. * . 4

“' |

. . 1
Pointed towers of Gothic romance; - l .
» < .

s
'.i

perspective ending in a point.
R

The. 0old iron cross hung over your standard castle,

C o . ’ o S
glongated and stretched with a4 certain
B “ ) R -

M S atﬁentloh to delusion,
Y e ‘ ' T b TS . )
. Allusion to ascension. - . 0N i .
. ..a (N H C ’ L - )
~, . R . 3 \ -
o . R . '
Protection-- . . : .
T ' ) o D e “.
spikes set around the inner , - . ' .
. : . T R -y
_-sanctum of a chosen people.. 37 L

ER

Quice the gf%ry days for architecture. ’

They don t Qu11J these anymore. o , ' :
4.

grandeur, stagha\ the challenge of ideals. -

Ehousands devoted‘thelr 1ives‘ Jobs i '
RN *

passed down through geuerat;"l.ons.

a

The pilgrims still overaved; see them
L "

‘whispering and tiptoeinﬁ around -

RN

S T their antsized dignity, .-
. . v .p .
clutching slick black cameras r » ca

" . for talismans. . v

14

AL the flash and glory L L
of acpeople tra;ned to humility o
koncentrated in one grand structure. encrusted

in the four-foot ghick walls.

113

e !
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' in the rows of spires and vaulted arches - N
. : . -t - L .
. . . ’ swallowing corners everywhere, o
\l’ . . .f‘ ‘ - b y‘ . ,
Darkness falling but no moonlight here; L
just the dim imprint of -angels on the.ceiling. R
N . <. . L. ;‘ . N . .
- r ' -v‘ ) - .‘» ) ) ) 4 ’ ) . “ .
Quick image’ of yourself in photogr:‘aphic.' . ) L B
S negative from some Forties' movie-- ‘ .
.  'soldier’takes refuge in church, - Y
: leaves-gun at-'door, findsg . L. :
' * : R " N .
strength.in prayer..Quick meeting ~ T ’ . \
‘ A o . o o e, L ' .
7 . with priesf on way out o - ‘, ;
- ' ' ; . |
e for confession and absolution. . ‘ .
Then back to front I ) , . LT
+ . . * . “ Lo »
' . N o L. R . . —' - .- .
s R A vith renewed vigour. L - S
- . N . O . .
: Yours only ghostly encounters B Tt
_— .+ in this hallowed hole. °, et .l
. R . . . . v . . . -
’ Still less a hole ’ . i
. .. . . ~ : v /" ' N o, LR . :.
- than a hollow hall where history hangs; X A - .
b E _ e . voE : N N Y
. UL P ! L. o, LI N
. few such monuménts left, and the rest . - ° L.
. . - ‘ Yo “. - :
of history -drops into-holes .o, D ' L
-, - outsdide in thé& churchyard. - . . Wt
* * J . . ) - P v ' ‘ \ t ,t \I
‘Then' again oo K % S e
. N . ut ~ . ‘ -
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; B , t.q’re are . holes in history. .
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' Baen floating in the dust of ages : .
for perhaps too long; . {

‘what weight présse§ on you, my witness,

and ‘makes your f;et hﬁrt?
The gods all seem quijet, K

nothing here but icons and whispering
ghdsts, in the hollow hall,

§ ~

Icons: S

Christ on cnoss/bleedigg;:?gnds . .

Y

.crown of thorns/stigmata/sheph%rd robes

hands extended/embrace -flock

4

. 'Viréin'yary same pose/crowned Queen

of Heaven/St. Francis with sp»arro_ws~
y o assorie& chérupim/sera;him ) .
Whispersi< . B ey
\ -ristling glothlﬁdngreéattbn rising
f:bmwkneeSYbbwgé hééds/ﬁgrnurg‘

: L

) ’
-.of response/let us pray/lopk-asﬁhqu
Tired of waikiﬁé L ~
.through the holy relic, .
‘youswonder ‘about the»inSperersé the iiving

‘wind of humbler histories:-

SPE R y ‘ : >
' metal “staircases/recessed windows/narrow :

- L]

hhallways/co%ﬁracks/handé rummaging in closets

u

pulling away curtains/face _in the window

peopgp.turqing away/climbing steps .

' 2 ' P
turnin%“from windows/turning into their ‘homes

-

f ) . v

(R n rocr i , . ‘
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JThe domestic, story is more.her stor}.i

v ~ An inside story. '

- .

/v, But as the fapily "grows, the 'story .

* folds "into the homes; .

jiﬁ%ﬂii? quiet igto place the way

.

. .

va book looks’good on the shelf.

‘e L N
) . .

Histoyy‘needs its artifacts—--

-

onfy the eyes that see it

T . , change -~
. : ,

'the‘axis of the past '

> -

—
turned QO'SEOEE‘ .

-to a source of wonder

S0 long ago and,far away,’ | !
lal < . -i ﬁ

Novw you can send J postcard;

.

.

maybe you'll wish you were there.
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‘. on anyone-eyse,‘the‘bgLIy

- Who nekds the cold flash of ggnfire

" .onbu't if,goes end quickly. o

3

0y

This_has_gone too far for a.good time
‘and quickly too, you can't help wonder
in bed later picking at your scab.

v '

4

' The rgcediﬁg hairline would look distingué

A

empty w;thout'the flattening ripples

you loved to see reflected.

¢

{-Becoming victims of our appetites; .

[ M .
' . these days gesture hardens into pose

}
and- sex with friends a quiet little joker

v I i v
to cry over you go| home . .

to sleep with your~ ytholoé}.

w

[}

punctuating darkness |
- ) R
#0_know real 14ife fears wider

s
L]

2
-

anh 1e;§ direct. Smaller tragedies;

,evehlvomiting is catharsis

-

- REFLECTIONS IN THE NIGHT .
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People say what . ..

do you really crave; I mean

sure we:re all getting older now N ,

you ask yoﬁfsélf
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what comes after.
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JTHE CITY RADIO’ ACTIVE

\
)

The city was .delivered

i

(as the story goes) from the: wilderness

to twins, who balanced

civilization on a set of hills

with great stone temples—- } .
an so the jaws. of law ) o

"loosed on empire on the world.'

Now concrete is harder

'and harder

o

to defend and/or avoid,’ s

building on the past'.

'

:obsolescencg.
Bﬁild;ngfabg;id from:;be di;
/to_fio—fofﬁ ;on;reté‘;ectangles,'
metal iego and glass~until:the eyes
. ‘ . .

7T 4

tire of reflections’
N - i R Loy

.Thié'is'no‘valk‘}along the Appiaﬁ Way"\
. - N

. N
--.in your sandals, but

’

you can keep you;‘hibggry, ‘ s &'
black boots riding up my'heel. v } .
] : ‘ ., ,’"‘ f'

A standing army ;is still - | y
dbetter than troops on ‘the mhrcﬁ.. L,
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" The city today is so large- y : S

' : people are lost o " T \ e ’
frequently; some permanantly, - o &

Cwar,

Lights flash on.Jgorners, ﬁf&%fic pours = - L

in a distant river .
you can't hear anymore ‘ I o

0 ' "
. than a moving background of grey (or so),

+

Detonatipn of the mental grid. factor.

'

Yo 3 . o ‘ | ,
Demblition regurgitates waste ’ :

(history is bdnk. right .

. Henry?). h .

o LD ..’ :

- Al

. " "we need a new/nomenclature of‘spacel :
need tolook/again at the plans/if they/ -
exist/find out/remember/how~thé‘body was/

supposed/to fit/im it/ -~ S
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2. Caught in your manic ¢oncrete
e "

1

beat and the dance of|slanted grace;

r I.éurn inside i
. a regimeﬂtél poisé {
téwefing,over swirling grit  1
bloying sheets of hewspaper l
funnel down long emptx'streetSJE
" Heads éometimes.appear 0 k
in a random window on the/grid--
vertical ',' ’ ’1 ":j
- cuneifqrms ] . 1
;f-Huﬁaniﬁy, ) ) , E
white mice in a maze o o !
where i stand waiting : P
for aﬂother\face; ‘T L &
looking up ﬁ i
I have no words 1
b
t you've,heafd‘them all anyway. }
‘ . 1
... ; o
L ‘:. X i
. . . R
N . . 3
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3. Spinning the dial on the way

out of Lown:
5 collage'of billboards and nedn o ’ .
lights bag ladied postcards. ' “
b in bookstores waiting for_the -
gord pool halls bakeries bugés

PO

demonstrations.disorientation : L .

ice cream cones watching. O ' ' . -
pretty faces passing'str;i/ |
cats metgl,wa}k-up steps
to balconies peéople
,hang out’ of on hot nights . Lo Lee

the car washes and gas stations

. fire truqks‘rphring by 7 ™
| with rubber figures affiXeﬁ and
. garbage trucks those big trucks T PR )
- backfiring in the street , .: S L ’
make me jump bicycles K :' s vv SN
d{ugétores windowdressers o . '
i' /situating hannequ;ns in disslay U . Y )
. g; ‘- cases bars Snd restaurants galo;g ’ . . _ o
foyéign fflgs (most are) live : “.. ’ :
) pefformancefcgeap sex )
beqb shovs strip shows . - .
- ‘men lookiﬁgjhard with shiny eyes .
- N i ; * ~
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need loving man it shaws
in_muscie cars with heavy metal

© music trying to beat resistance

- ‘
¢

down the gritty streets
.the slippery streggfs - \ T

. ' L
+ in sleeting winter; -wedther

gférgeé walking o o

but the street vendors flower sellers

.

1 . N

but out to the suburban bungalows

in: rowvs inyisible overspills

« of ennui now: what am I missing? . . .

bums and artists all keep.movingjenywhere
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“ you-can't.stand it.

-

. Tiny insect whine --

' ags if performing a ritual.

-18-. .

a frenzy of forest violins
' foliow my\hrm—yaving
éénducting,madiy'as 1_g6 in
. ménotonqqs ac ompaniment.
. to animal sweat and blood

attraqtiop of mosquitoes ao '

L

: and gneats -- not.reciprocal, .
Run, inside to escape ' .

\

the strains of desire,so pure

A

Raising hand and foot these days
to- spiders’on .the countértop,_ _
beetles on the floor; only

moths flying at the light

o

stop me, shadows : s i .

‘flicker the sad obsession L

of .their grace; I cup.

‘the_dusty‘wingagats in my hands

and toss them odc the door,'gently
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-Sounds éollide‘and suBside

on the ofher sidé of eyelids --, . fﬂ

floating in the red and yellow spots. Q
N ‘ ,

the sun put in my head

while flies fuck in Q&:;Ep{éht heat -

of da}, and dragonflies rustle and dart. -

Later in the city, living details_"
fﬁse with twilight; I flick a switch .
and roaches scatter to the corners

of vision; distantlsounds

register like bugbites on the skin,
an‘odd\click in thé“phoneline,

muffled shouts and slamming doors

>3
s

enter my awareness
‘like the sudden discovery

of yet another species. lc‘
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S. Summer sun setting .
L}

light

*  compresseld and leakiﬁg colour

‘on the edge of cloudless sky ' -

¢

4 , ,
filters down through buzgz .
of.A long hgl day settling }

- {

in red glow smeared ac;oss

jwa wide,horizon,

heod N rd
.-_"

‘ - By the'time you turn

1 f - . ) (

to look

over there that beam i

« Pl -
+

A " shimmeriag out over the:lake
| ‘ . \ S .
A shrinks
~s N :
into xhe;hun .

‘

set .apother evening o '@‘:“
in a life ypu know ‘

it will set the same

e ' o
/ wayt another day .
'~ , . .

" though you won't see_it
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6. Clear night broadcasts .
: from a  distant city : - .
o i . P K
“come, kiss your tender solitude
: with tainted lips, .
{ those lewd old rhythms
. ’ ,
of rock™n roll;. you dance
alone around the room . -
. - 1" T
in firelighe, - S
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. ADVENTURE STORIES: Part 3 '’y * ! .,
. , N
: A S P
g t.' , B . ) - - N
‘ﬂll bears are black: . e
» o, ' . . <. -
. in thé dark they m It . o
‘ “away 1i ke shadows. lipping into dusk S
You poke the flashlight T ‘ \
beam into the bush o Cos
. " as if’ to catch this way R
o ¢ ¥
. "a noise you heard (a fepr yo
" vhen you need to see ‘around’ o
‘ ; rhe corners of your eygs ;’ )
. ' bears will all follow o ;
: their noses back again. .
.. ':’ ' - C . : v ~’
* T ‘.9Curiou§'cfeatﬁres, begfé; . g
‘ - Just the sight.of' one ) L
~: “’ is an event, a true- life story
‘ * te push domestic blisa ';/ A
from wonder, put , i ! c '
) the primal teesth back into fear ~—
7 . bearé inspire raptuted‘ho'longqr" '
'familiar to the'daily world . .
-of auto accfﬁents, 111nesses- anxieties
: “ ' ..
. urrohpd the banaiity of dPéth. Loee
- d
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'Even the scavenger bears. that gather

around the rﬁral.duhps-show”
the mystique of a threat, = .

‘show their appetité~for human .

garbage, don't care. °
. K .\«'

about the many ways of dying,

¢ .

.don't climb trees often oo

a's fear is far away . °

LI +

and ritual beneath them -- " °

. & N . .
so -"red,in tooth and claw"
L .._ i / & B .
they follow/;hé'r own Co
runny nose and open mouth

until, the day of falling over

.
~ ' v

‘dead for no apparent reason. >
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THE LEGEND OF THE LOON : e
Common loon. Great Northern Diver. Gavia immer. A
. ; . - N R . i »
(from Birds. of Western Canada). . v R
Most frequenters of our waterways and lakes are
familiar with the® long, loud laugh of the Loon. Sl -
_The loon has many other strange, wild notes; ‘ Sote
among. them one beginning low, rising high, and
then dropping suddenly. It is often noisy A&t
night or just before a storm and birds frequently. .
call to'and answer one another across the water.
: The full moon, iaflecting ' =, .
R o £ . . . ) ~ '
luminosity at the. surface " o ) ' *
. of things; people in citles Ces co S : : N
R . . . . . . : .
‘enact tiny helpless passions, - .o «* — oy .
\ Ny . L

and’ dramas of tenderness, ‘

g

) '; "oblivious to the cold pull, : I . C
- 1] A . ER | ! . N . . ' «
but fighting it desperately. . = A N
. S . . ‘ .
. - N oo o2 ,
" The moon would sound just like a Loon .
P N . ) . . ~
if the moon myied full and bright o
° L. . A4 . ! )
on a lonely lake at night. . . . o \ e T
| o o . “ - .
The Loon will.dive at a Qbat's approach e A -
. . } ~ v ‘ L . . . . .
to surface minutes later - . .o T
. ) ~
at a greater distance; from_the boat .
- 4 * - ' . ’ ~
they can’watch-thé Jbird } . . T ' .t ,
* that neveér misses afcaTch. T E :
N ' J: S .‘ '
/ ' ! ‘ - ' 4
' ' e - Co S
RTINS T ' ' ) ‘}
' i ' & » . - By A S
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.And the Loon laughé long and loud. |

L)

Penetrating to a deeper sense of solitude.

The Loon is a loner, . .

& 1 . ‘ 9

But- it is also said

each'gooﬁ is always.,the only Loon,
\ .

" the black shadow of a full moon

.

"shining onto a dark lake,
P ol A Y

At night she cries

1

\5

{to join her bright dﬁyble in the sky,
at morning;whenfalone once again,’
The calls echo and bounce

out over'that‘qheéf surface of dawn,

'éaa:ho through the mind long after.

/

And the Loon laughs, exulting in her secret,.

v
[

)

twinﬁfaced as any moon,

and lets the. whol@ ‘world know it.

s

. .
+ - ,“/’ﬁ Ve
! . . .
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growing smoothly| "into train’

‘jéys of destinations -

‘the sacrificial bones

"of unknown Chinese Slavic Irish

(2%

! ST —26
'TRAIN ON PLAIN . | ' . SRR

. S ' e
L= . |
‘ |

The “dot at.the vanishing co ",

-

point becomes a line oL '

" which carries its perspective . ) -

the speed .drfﬁvgl ' |

imﬁbing‘ﬁhunde; in a A A - . .- .
huge'sudden metal weather - ‘ | : '
Qhe;e you are standing in'the rain

the train in passing carries

memories of journies L

-

v L .
riding inéidéaa paséing e o ‘
train of thought now fixed .3 4 , - ".:". . . -
t; coupled metal car wheeiél _ ~: ) ,”"}‘t
lipped on';ails nailed tight ;:,_ .
tb-gfeased black ties ’ ‘ o o ;,A o "%'
imbedded in the‘sqlig mouna‘\. |

of oiiy earth and stone o . . Af _ )

passing trains in the past -, S T s -

roadbeds anointed in oil L

over blood. for the dead they keep o T

e

under ‘iron railway wheels R . 3 .
.o ' ' \ ’ . . ‘ ‘. ’ ". . ' / * .

v




a stink of diesel ’ N
miied with spray and steam' ' =
from q-d;éam where you are Stanﬁing

in éhe rain ‘ i ‘ . >
.vith_metai purposeipounding b;

the momént s£;etch£ng past the memories

.an old one-armed” switchman swinging
4 LS ,

a lantern at a crossing ) \\ o

so.many men with the train in ‘their yeins

retire and die v ]

suddénly'the train is past

) and you come back

before the - waning line discovers .
i p . ‘

the vapishing point and disappeaf&

again you are here((standing);
'Alonf in the rain. A <
" !
e
i L4 ’
N °' N 1 ’ \L

=
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FUNEREAL WEATHER

{
t

.

I feél this is how thée earth forgets,
: l 0 ) ‘r
! . evern as I stend here

‘inthe middle of winter to rémember, °

-

in this whitesland of vague borders; ,

even with my eyes shut tight

I see the drifted snow
against the fgnces by the ‘road;

t .

fences that mark property, solidly

sQuafe inte;eSté_and estegm"of.familges.xly Co o y
- !

C "Even with the wed&ing ridg”i ‘

upon her finger, neck circled once wigh pearls, ‘ }

it looks like nothing will ever move again

ho . N -
' 7

but wind in -the trees and shadows . ‘ . .-

»

of shifting.light, .

even her body on a field of white' .

[}

"satin puffed around the head ~

b4

and bolstered -in the narrow box

ve guided to the plot, a stark hole
- a‘ . .
‘pushed through snow and frozen crust

-

to deeper, steaming earth; Lo DT . ‘

,even vith such careful

ceremony and solemnity interred, S :

PO

e




from where they caqé,'ﬁqck, -
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. .

her memories slip back inteo ;he'grpuha

to the shifting ground, of endless s€asons;

I-hope her bones won't be too cold.
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DREAM SONG

. . N e

What can the matter be, oh

a
4

What éid your mama see in that

) moon grown fat,
What did I "smell in the tropical night,
What did I'hear’out thére in' €he dérkness,
What did I feel in £he gun-petal morning,
ghat4did I fear where colour is'useless;‘
. Wha; do ;e want fromimpossible darkness
we hope for our %ope tq.comé'back.
L , ; B within reach of
a night vithin moonlight so bfight
and ‘80 twisted silver and sﬁifting,
so upside down laughing;

What do ve do wheﬁ the fores; ignores us

-

B

in our armour of metaphors. myths of deliverance,
When dragons fly treetops we mutMur and shift

where.a jungle of. faces
sur;oundéﬁus in {augﬁtefg : L ’ S
- you Jike up ciaﬁmy,'a;é wrapped. in a dream

elusive to remembering, lost in confusions, .

ydﬁ fear to forget.




A CRUEL TANGO .

°

1 - -

Moonlight'théows a strange glow
- L) '

-~

on limbs en;wined with shadowy,floﬁérs

B o t

rustliné in'}he bed; softer than petals,

'

your mouth becomes ‘a.wish we cannot voice

3

-and all your tﬁars and laughter disappeaf

into the exban

Bodies abandgned to each other—-

se of a.moment unfolding.

'élasping creatures in a rootless garden,

in‘dreams:whete we are no‘loﬁgef alone,

lost and nqked,_?eekihg'cbver, N

1

no lonéer‘together: funhing from dahger:

'

far froﬁ the perfect landscape of:bodies;

. the. smooth weather gf tegdennesg has turned

intoﬁweéknesses; we stalk the night anglgsl

. ?
.

¥,
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ELEGAIC- HYMN (WITHOUT MUSIC)
" in memo;y of ‘Sean Madden

’

&'u . ' ' T

‘suddenlx one of us was gone L

. Vo \

-

belonged to memory \

‘to earth’

-

to pain refusing to admit

. belief when seeing his shadow

geflected oﬁly in each other's efgs

Y

hard to look - e /

"

13

and look away

'sharing in this way what we thought

[l
. -

v . was tragedy °

we spent’'too much time

clinging to each other.

.

V4
4

tO‘pity/drugs/alcohoi

N
" staring.at-the wall _ .
w ’ .

and determined alone

to suffer our way td. purity
. - L .

‘as if the ideé\of fate could save us_

©

-

. \ ‘ % .
now too much, time has passed

forgetting
yét I could go on again
‘dgscripe'his face his hair-
1&'. N

. we were younger -then.

o~

—



e

what we did then

how we laughed together - _

his resemblance to another

B
3

her; of i€;£h more meﬁories
but'we can'é go-back(j . :

why bother - | ;
death 18 often large as life

why make it larger

>
-

“this bouquet of wards_
these flowers éathered
are cut to fit my élegy(.t i '

o 1in theé shape pf an arcg '
over the years to hark one(ness)

Y ]
the heart will remembé¥® '

3 ! -
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‘to the insides, slow riders '

.over the years of meals--

- 'f ‘ ) q
POTAT%)POEM'
They were first called
staples because th;y stuck o '
. -~
on gravity and peristalsis.
By now I've eaten more potatoes
in my %ife’than‘l could possibly chr%y..

And’jearned little more of them

habits take root in taste acquired. .

»

They'become whétdthe stomach requires.

RN
) ﬁThe qtbmgch is never fooled.
, Grea;-great—grandfather shiﬁborn‘
en ro&te to Canada’}moqg early
"a. ( ‘b;a;‘}eople,- \
a refugée frém Ireland .
- of plagued potatoes,
'Laterlreports of his gypsx/loggér o '
mfsgiqng,of higﬁ blaék,booté
i > o “"and ‘gold earring;
‘rdnnigg 1;35 déﬁnfiver fréq o T

the Kazabazua to the Gatineau;

_his wife bore eleven children B -

3

of which si® lived more .than a yéar.' ca

.

S



Now she reads the'paﬁerback'kindh

. . a Gaelic lilt

4 4

My great-aunt says

4

? . N . .
her name is, unknown,

. .'supposing witP/%h?g{\émile ‘ «

-

Grandfather on my father's side .

born in'Liverpool of a Belfast shf;;right
.\ S ¢ .and an Engiishswom;nﬁa
Edoknoff for Canada at fiftéen1 R
mafrieg‘a Réoney. o . ol

- »

one of ‘the Ottawa Valley Rooneys |

where in”Bells Corners ' s '

A \

. stild sings in their speech today.:

enough for silence to. rise

PO Nt

}e. -

My ninety-three year-bld great-aunt’
passed on some of the stories to me;

though bent like am'old root herself
. . ~ . s §
she keeps

©

more than she ca{ ever .tell

qnd\éhe's told plenty;

’~

-
.

D]

] 3

and fi1ll in other mysteries. .

at the rate of about three-a week,

All her friends' are dead now,

/

have beén for years.

-4

.
-~

the 'woman must have been Netis.
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. 3 ' .
¢ | . -
' .o v .

But*still the qpestion of Jriéins
'hangs in the . air like kitchen smells

coaxing a hunger from curiosity.

N ~

In my family hﬂﬂgry mouths’
were alQafs filled

L

with ”yés‘potatées

L)

(always-lots for 'a second
helping, yes please)

axis' for ‘meals

'since I could. swallow mashed,

:and though the stories of aﬁcestofs,,

have trailed off-
iostléﬁong the many memories -
of stories from so many pasts--

most Hg; buried
or forg ttenﬂin_;he chinks of Bu;y li;es.
I am ftgrl eéting the only“past I know. .
In'aghash srown or french fry,

:S\ : even in a crisp‘séity chip
the taste of that tuber persi;ts.
ﬁashed with butter or baked browns

do the trick,.‘

or split or stuffed'

é:i now salute them all before I eak A :

T T
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'Cooked and served or sold at market - '
e fine ) o —
gut_a root is still a root C , o ' :

A o o . ' e
a knobby node never quite .round -

°

it-lays covered )

with earth and studded with eyes

looking into the darkneés. ‘

.

growing downward -
in a way . b
- N 3 *
’ N .
! we never quite—uaderstand. . o -
Perhaps someday I will convey my own. . o
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STATION DRIFT . Lo B /

[}

s

frowling among my:thoﬁghts all d;y ‘ .. A
and héngiﬂg in the air between
‘,:: . my b&ﬁy/;nd‘ﬁﬁe shadow E Co. e
Af‘your embrace; there 35 nothing ) . ) K N

.more substantial,

+

§ince you are gone, . . R ' — ' )
— ‘ R .

. N I‘mine‘Ehe memory;
. beneath'thé graﬁé plans and gestures .
‘ . a vein of feeling, a shining{' ;v_
‘o : - 1¥quid ore running between ug.

I know it's, there -
under'all_the Yaughter S L.
., « and the's;eady flow of talk o . 'V
| | I don'; remember.

.
3

"I wash't tﬁinking of yhu
. ‘ .. ‘ _all day’ today,
don't want to fall into that sediment ;'-,' : A_‘ e -:-( ‘
- of feélins,and I hate I . ' “< ‘:.» ' - ‘ ‘0 R
. . ’ ‘ ‘ : drinking alone. ) | |

Maybe you're out there wondering = .. . . - : )

. what is material bethen us. o R

o




Or ‘perhaps you thought .you got away,’

. now.caught ifn my mind T \ A . o

so loathe to gyutﬁé the heart; N

I can't even land & kiss

.

. . %
gsince you are gone now, and -

. .
. . ., . .
( you left behind this poem, .
:
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™ MAN OUTSIDE WINDOW

-40~

u

4

- From b;yond the‘édge-of light
‘I watch you ' .
From the darkness, standing
Silently to wétch you
Sitting al&ne
As if you were/there,forever
For me ’ fouﬂil'stdy "

‘With the laqﬁlight your perfect halo

g

/

And a book/Gn your jjfg/////’
. /,/ -

You yawqiand,yoh stretch
Your ;ﬁﬁmal pleasure
I‘shiJ;r you moved.
'for’ﬁe . I know
Youymdve in me
“Ypﬁ grov clearer to the eye .

I can't turn away now . i . wait,

No wait

JCome‘bapk. . . o ,- ' v

v

You were mine., My picture,

. My perfecf , '

Lividg joy. ',“ L

~ - :
- v vt

1 , °F

L4



STAGE WHISPERS
; (Love.in’three'acts)
1

Love happens, no one knows

-why love just happeng‘by on its own

while thgy are .out yaiking R
fhe dog orrsom%thing

then they are alone tofether
naked as lightbulbs

to syncdpat; the ;kin

with m;vements like sonatas
fierce émbrace and poetry
trailing from the fingertips
scar to‘scar across once-blank flesh.
Then dancing}. perhaps |
somi flawléss dream pas de deﬁx

among the puffy clouds of course

‘embalmed in bliss they sleep r\ »

the sleep of angels.

side by side

1

one inside the other. '

2

But lovers always seem to wonder
about losing self in others;

the touch blunts a bit

and kisses start to cloy.

L L



I3

’

are arguing‘ad nauseam

Love. gets degperate'
for room to brgathe, so’f
love takes a stroll.
Then both ghosts escape
éﬁe night to groan about
the ggod old times in the summer
of-marz;pan kisses interspersed '
‘with wo;ds—- sweet nothings
*you understand all gone now
meanwﬁile thé other évo: .
/

trying to shut out the meddling

phantoms of themselves;

so much depends on so little now,

the next few minutes will tell.
3
1 forget how it ends. |

ghosts‘don't play so well anymore

except in reworkings of Macbeth,

One thing is sure, .

vhen you hear the tears and whiney voices’

pleading for god

- - k nows NP

then it's denouement,

love waves goodby with wings on.

‘But it does end; --

<
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o t . *
. S, =h43-
OR: Love waving from the ﬁings.

Exit. Curtain. The End: ) - ’
£

'Ihunderous‘épplause, standing ovation. .

:_Houge lights go up. Applause continues

until the actors refuse to come back. -
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- IT ‘HURTS SO GOOD ) -
o ¥

-

There he was: in my‘ddorﬁay

_wearing his cool ' a

cartoon. shark's sneer,
private eyes >

upon my disarray--

.

looking for a quick conviction,

mo doubt; the weather report "¢ °

-

tame over our faces.

. -~
-

:°Then'blbck clouds rolled up

to the bed like boulders,

. ;where the quarry lay revealed

in the jerky. armour—clad moves

/1

)that soon wound to a stop;

tlater, shattered glass on the floor,

a -brick-bound note with all your loves -

LY

I:walkéd barefoot across the shards

for a view without reflections.’

.0,

.

N,

.
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- -LIVE _MASKS -° -

" . The mask comes off

.

¢, . 2

The mask comes. off
in darkness
'f%here ;re no reflections
and no one saw‘yoq‘
dahcing with your shadow in the pale,
'mooni;t street. |
The mask cpm;s‘off
fin‘pieces:
Qheh you couldn't preathe.‘ybu.
had to break it,'clgw_it
. off, if only .
. to save face.

:
y i
e

\
A

when the face turns to stone,
and all that can change it = -

is weather-- slowv aging.

\ B . '3

The mask comes off : A

" but still talks back;

what can you do but aéceét- 
the dileﬁma.'and wohder
if gomeday you\;ill te@emﬁer
‘;hgn love first (con)Yfused identipiés

as it always) seems to do.

B
s .

.
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TRIBpTE “

“

-, . It shakes .

It quivers and quakes

~Dominates

It runs around in circles
Stan é up on its hind legs

to-sink its teeth iq moonlit flesh .

-

It whispers and it roars

Actsf}ike a total bore

[y :
It always leaves too so

“or comes too late--

2
.
. .

But it's not a party
*And. it's not .a wake
Somewhere betwéen us

It eaté'aﬁd sleeps. .

1

'

You can be in'{t

And not know ft

No one knows it -

-

on

no not always

No it dohsn'p make the world'

S
go around

*

It stops it.

P
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Uhdervhlued,‘oéerrated. base, ,

Sophié;icatedt

o

'~ This dormant virus

We.carty wiﬁﬂ&n us

-

,  Flares up and fills us;

Som% are sick with it.

at this moment, '

A

" Others WOuld'deny it-- go ahead,

Say it doesn't exist.

L

Then it follows you may

‘fequire: to stay pretty -

-

" at

least quickly. _

3

.

stay witty

die young or

h

{ ot

-
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, THE PLACE BETWEEN (IN PACE) C T o
. »k - . ; N !
; - Think coe S ' : T
, , " .- i ’\ '_ e ! T - '
. of a wide, white expanse i . ) o .
! ’ : U, . . - ' ' e . e
t without signs or places of . rest, - . R
) . ‘. . ‘ ‘ ’ ’

lacking also ~ . e i R \ '), o <0

puncfhation.an& sensible spébch. . o , ooy !

e ; - A

Now you are approaching the bridgé,uu T : N

. : which offers one choice. Lo . S
- o, ~ ) . . . T ) .
i - . . N p !

, e ’ ’ e M
El . . ‘\ N '
. s ‘a b ! . S * r
. When you begin to.cross, .

" the bfidge will speak ce ‘ g ‘ Coel e "f{ »

. . . -
Fo ) i *e [ 3 v - a R
. this way: o .
N "‘ . . ,." ° L] o
¥ . ‘ T e
You make me real . . -~ .
NN o _— |
-~ in the passage . o BN : oo / : ‘
. \ . ’ . o : N
v NI
. . N . - Lo 3 | 0
. ' y@qﬁg;y or may not remember i ' . .o . '
. . A * R ) M . ) d ' 4 . ‘ © 3
. moré than a feeling of . C L o 3 .
* ' . ’ ) . ’ 4
. S S . :
. an ipagi; or a vague F . o . i
“ N R ' . 1
sense of loss at the end. - o . ‘ . o
, ; ¢ Y L , . °, | B ‘u. .‘ [ N . ‘ . o
-:“ | t +
.o . o o
i’ -7 - . ' ¢ ' . v : -
Lh - . Bridges somatimes seem . _ oo . oo C }a
. " ' . 4 ,
o - to babble, or what runs 3
’ N M ., . V. . e .‘w‘ ) , , - . ‘:,,
' 3 ‘ beneath and what surrounds o . . e b
i . R 4 R
them. does; steps - . Lo
‘ . ‘1 B N “ - 4 . B & é
, . on the bridge beat ', C - :
: . : e . . » . :
; _ a soft, regular rhythm L e . r
. . .. - o . ol : ‘, v . \ . f , .' B . - s
e ; .. like the here in the (héartbeat) now, : o )
: it : ) :

. - 4 P o
¥ . A . .




;o |
» >7I'
Bridges have impact, are

ey

targets in warfare, .link

the pdst to*a.specific future

‘with the length of a sban;'
" the épan of a hand o
xwriciné 'a bridge'

is dQe smail‘ﬁart of someone's p{gﬂ,

but it's not marked on all the-maps -

[

. this bridge is also a map.

S}
(4

I am’(we are)- . : .

still crossing the bridge, but -
it could. end something like this"
‘ (for ge) some da&;

Né‘start'across togetﬂér

.not in locksiep, but casually

o
[

we step out frod the bank . R e
onto the strqctﬁred;‘linear mass

suspenaed in the air over

[}

water and over fime;

we are crossing it together, *
. L /.

buR I linger ip th/middle

to ldok down, and you pass

me gy. You look back

from the other side, the bridge

is empty -- I had stayed o
too long looking down, or .
- N L] :

« - | -




J'}"‘t

° .
.to forget it -~ B

-50-

<maybe I. was never égefé;
never started acros;,'so
didn't fall or  jump (would I
Péeal%y leave the 'poem

unfinished, or might that s

make a better ending?),

-

like a dream forgotten

on waking up --

4
o

but the bridge still stand%,

solemn as any epitaph.

Finally,
-since you alone arrived
or were delivered, you };

would be obdliged

‘to make” the apprapriate ending.

6r‘ybu could decije‘

. r

pretend it never happened, *
! : \

no one would ever knbdw.

R

g
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.THE RADIO TRANSMITTER

"regions of the brain

Telephone is radio. in reverse:
v .

‘a one-on broadcast

.with no audiénce

onl¥ obedience to the ring

’

the phone rings the hand
- a

" ansgwers you say hello

you do mot begin to salivate

.you do begin to communicade

\
SN
trading’ impulses from the verbal-specific
? B ~

efectrochemical Stimulus/;esponéé
translated into 1anguage.'then back
to teledata 1m;hlses

theﬁ‘inko words again, that's all *
mere word; of all kinds:

petitions pleg; complaints
seductions bbacenitiés Qnd business

¢

prppositions—--

;th; verbal topography seems endless,

\
anonymous

as numbers and lethay

as words can ever be--

are you receiving?
~ '

4

./‘;




¢ ‘ . L4 *

-

/ ' . ) - .

/ f 2. Cities wired with rubber~coated

.voices coming from synthetic web

whole nations are falking : ~

v

to them;elvea and others
are listening .
when wires are not c%ossed
when time fills the gap

. between mouth and ear - .

it makes the spark that keeps the métors

. 7 -
:‘//////i.. lumming_end.the”satellites in ofbit

/ -

./;// C speak up

. o ‘'here reach out and touch someone

.. _ with a real live wire

[3

you are charged

‘ by the minute-
. .\ L4 -

] sal K : cor %
« . no matter what you say

. o ‘-7 Yyou pay

to play this numbers game

0\;

/////////’ and’ that echo on the line: sometimes.

- ) . remnants of another conversation
returning from some d%gitalidelay
drift past.‘transforming ' ( .

. the past tofposterity

’ - LT (monthly statements);

.

’hm.n

b -«rv}-:»‘ R T VRN VST SN

/4 .
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1

fut'keepfin mind -

n;EHﬁng is ever lost

just fades away -

to come back one day perhaps

volces on a giant tape loop

on slow rewind, stretching out o

-.to the far end of an orbit

around the sun, radio waves

-t

on a cycle of eternal return

¢

distofted into some new 1anguage=

may convince the scilentists to decide

'it's messages from aliens,

',—\\
-
.

So there is no reason to mi‘s

‘your caﬂls

‘¥

' .
A - and silence is no more

+

land the drriwal of thesg signals SOme day

'answering'ﬁs more than ‘a service to others
T3 sgyour contribution to the future course
of history

"a.busy signal is not a symbol or a sign

than whenever you happen to pull the plug.

~r

_:(%,W, P

i
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\ 3. Sﬁdqéy se;vice/phohelin show: "'
| | lwith receiver firmly in ﬂan&,
listening to attendant humming
‘Fof the dial tone
awaiting the offeriﬁg of a call,
_point finger exte?déd to.dial ‘&
« . tﬁe.numbers seven of them |
in fervent hopes of celebrating
o the mystery of speech

¢ !

long pause ‘as you wait-to speak

¢

betweén the lines

« caét'over stiil waters’
. before telecommunicagions
: o . " ./ befdfe conversatiaon

_tﬁe blind navtgat;oq of mute bodies,

ugly grqnts'aﬁd hand Signals.‘..

;ut lo, the riﬁging in yéur ears

3 . breaks with a click
you voice:ieh;s into your throat

but before you .can utter ‘ .

a single redeeming bhrase

\“”"\\<ou are hanging on N N
& : - _ indefinite hold

in telephone pergatory

(\\ ‘ with Muzaklfdr cherubs on ﬁbé liné. ‘

P
“‘l‘.

e
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Greetings and bon mots,
A bit of business, arrangements.
Write from a large place,

said Richard .then out of the blue

sky today, uh-huh it's sunny here too

~- S0 you can still see the tiny but --

\

.expand your.scobe, I finisﬁed,

he wasn't using one though

sitting he said

[

watching— -
the lawn out of view |
of the ruine? grain elevator
out the window of the récei;er

| (a two;way glass)

>
e

I can see his words quite clearly now,

‘the line that finally got through:

- itself: keep in touch.

\\

-~

l

-



‘for something.you can't see.

56~

+ THE SHUT-IN PROGRAM

Yesterday's People -

H

(in memory of Patricia Melvin)
In ,good weather you can see them
almost anywhere; their stranée

hats and}bagg}lclothes mark
’ e

them, pale wrinkled refugees !

from another age; they.walk
slowly by themselves,

in pairs arm in arm

°f

5
or on a cane through parks

and public gardens, libraries o
and gallér}es (making ghé best '
of the Golden Agé): you might
seé them shoppiﬁg. or sittiig

propped on beriches as if waiting

These are the olg

you look past or through

"coming slow and wide

L]
%

"along a sidewalk, P

plodding obstacles to the busy day

you'te moving to meet, so step arouid i

A
R




AT~ o

.
°

this witness, this 1i§ing .
proof of where 1ife‘ie;d;; B
you\have.éo time for s£ories ’
told'leﬁly in faltefing sbeech,
lwich wheezy breathing and a hfgﬁ.

H s

\ cracked voice.

:

You heard all the.stories already

from your own grandmother,

, a heayi-hipﬂed old woman always

épuffliqg ar&und the\kitcheq.
éluayg whigtiihg, an empf; sound
té& a tuneless song sﬁe knew
helped pass the time

and blow hurry away.

"With her you visited.
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your kinship: a family '

tied in names and lives fhrough each

generation of birth and death,

tied through callers and letter-writers,

the shelves of'faded photographs

aqa the stories you had heard
so ﬁany times

you ﬁalfrlistehed to hymour
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had

.0

an old woman whose stories
became much more real only .

.
Redd

~after she was gone.
Does anybﬁe;evér find the.time
to iook so faf ahead;
to seé yourself standing
in an open doorway waﬁching
thesbusy street and livinge

in a dream of 'memories, alone.

»

and living 4t all again -

) s ¥
so slovw and clear ‘you would want

someone, and'yotli would sit theye
waiting for someone to tell

before igall slipﬁéd awaY.es s

~

. would have to tell

;,..'...'( AN
.



~r

[ a—
.-

o

THE PRIVATE EYE
ON TRANSUBSTANTIATION .

(Today's speaker: Philip Marlowe)

s
. . .t

7:45 AM Legped in on glass buF first
checked lock; leaving nothing-
to Fhance. Ran keen eye up trunk
line from base-- no visible tip, ',
just sway in the upper branches, .

_Maybe trun¥ takes root in sky. )
Seamless web of events going on
here everything 'looks totaily natural.
Wind playing l%ght on limbs

."

as gusts shift leaves up there.

-

Nice effect. ] s
Limbs seem randon '
"‘decisions on the stiff trunk
~fringed .with leaves
.Qnd shimmying a litt]le
‘like a grass skirt omlsémé
“boreal hula’ girl.

- . . i

8:02 AM Sat down st?ff-necke@; Qou;h dry
) {gom hanging opennlooking fof treetops
‘ﬁger debris on desk by the window --

. ‘\\hov many‘sheets compl?te.q‘tree?
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How much loose leaf. Could rake them

_é}l into one neat pile for burning,
but killing poéms such a private thing,-
unlike fo;est fires gnd@fr - '1. . ' v
; y © chain saws. Yeu'd think ) | ' :
they could comprehend
S " the beauty of the thing.
- o ._~« Beqyty puts the poets
undér,a:rest for illegally
stopping éhe mind., Eved‘fﬁr ' A . ‘, T o
- o ju;c a minute;'I don't care - - J .
| if it makes you“féei getter, . }K- , - . .

i/ bu&dy. Next t&me use a Kleenex. o é

Trees.sprout them too. jﬂ

-~

10:20 PM Several whiskies into the evening: ‘ o

about poems never as lovely ‘trees,

(]

et¢etera:'fqva;iab1y written

. : ' ~ Recalled some old saw _ E : ™~ f /,
¥

on a slice of varnished wood

p a hun ver the toilet. R : N
% nd .8 (o] t ? ..t~ ° . i r-\’
You can scan a tree, but, o '

.

you can't read it. oS ‘ S y

!

‘The poet drawn to’ reflection, \

to péerfection,

"

to the tree ocutside the window,
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shivering.in the wind and -- ‘ . :
N -alrighty, th&t's enough . S o -
- . . " 1\ ) \'
: mooning all over the page; . S \
RS . - Lo :
" next I'll e cutting one down . ]
= . < -to drag inside L v . .
TN _“for hanging blinking lights * . : v
= . and shiny garlands on. o ?
. No respect. . : .o
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ONE SPRING PLANTING v

’
&

L 4
Two poets on an evening stroll-

* s

in a city park.

>

One says

to the other %- "

‘Listen. That tree i§ trying to speak,

I can hear its leaves whispering .-

@

and the low groan as it clears its trunk. -

The‘other repliés —- Trees can't
speak to us, but the wind relays
messages:in the semaphore of the branches'
.sway; and the ever-expanding’sPaags
of growth from tip to root &
joins us to their ﬁystgny -

A R
right here at trunk level.
Yes, the sap is rf%lng. I éae feel it.-

-1

+ Back and forth they argued
.for the longest time, calling .
‘each other all kinds of names, and:

" each seemed to really know the innermost

7
feelings of this tree, any tree.
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But neither convinced the other, '
9 . R
s0 they remaineéd. . Lot . \

.

rooted to' the spot andgunablg'tO'sgyt ups °

f 4 v
Whén morning came they were gone, -

. . e o ;
in their place . Rl ' N

: : ¥ O S
‘two 1ar%§;§9éﬁf;;4willows‘ Co N
B .,‘ . Ty .

. . -~
which remain to this day. + o
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‘between city ‘'seagulls

. and ragaéiobs“clfmbing vines.

'_To;be-a.landlo;d»is moét'people's,aspirgtipn;

—64-

sVIVA RADIO LIBRE! o -

Landlords are a.breed aparty

a .curious cross

.
t

They never quite. emerged

1Y

from the primordial’slime°

A

landlords are ciphers for payment.

. \ - " r

Landlords are fences . o R
‘and overflowing toilets,

landlords are anal retentive; ;

theif assholes are ﬁeyholes.

they look through at yép.. .\
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We'te»ﬁoving out at the end of the month;
‘ ' i3 L

" : - but sooner ‘or later,

: f h
, . ! . - ' {
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. everyone does.

» !

We check the writing on the wall-‘
they say home is where the heart is

but under lock :and key.
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