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" This is a selected catalogue of the works of William

N ‘D o

Brymner, presented in a formal catalogue structure. J,: '
{ —\ .
Ircluded are: a chronology of the arti‘st s life, an -e88ay.

which is biographical and is descriptive of the artist 8
a

.work: an a‘bbreviation 1i /sf and eighty full cataloqu‘,@

-

entries of works which/'would be hung in a retros#ective ‘
~

exhibition; most w/ith associated photog!aphs or slides.
_There ax:e figures, with ‘correct entries and photographs

, which in a pyibiished catalogue would be used to illustrate

s
o ' ’

.

‘the text. / R o

'si ce his death, William Brymner has been largely -

. )
forg/ ten except as a teacher of. painting at the'Montreal -

o Museum of Fine Arts. The purpose of this retrospective :

a\éldy'ie to reintroduce him as an artist.
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4 a
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hY
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—r - e
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. . Chronoloqy .
- ! a ) ‘ ’)»
1855 ' 4 C ke
. Wiﬁ'll:iax'n Brym’qer- born to b”opglap Brymner and Jean Thomson . 5 o
: ' ; . At

- December 14th, Greenock, Scotland AU /

L S o ] Lo o .

. 1857 - . | 4 - - . X
Family moves to Melbsurne, Eastern Townships, Canada; .~ . -
George Brywmner bornJ}ecgnbe'r 3rd - /

C L mT PR S Y R L
1858 Tk I ' o
Ottawa chosen ag capital of Canada i

' S - -0 ' " e T

‘The Brymner family moves to Montreal whera Douglas beéomeé ‘ 4
an editor of The Montreal Herald . ' ) AR '
18611865 ' o SR / S
. . . IR = S
American Civil war _ s el - ' ;

1861 . o , s - -

A

Birth of James Greenshields Brymner, sdptjember‘lw'_

Hady ~
T—

L

-

1867 ) e i
The signing Of the British North America Act . ’

!

. ‘ . .
. K
- . ¢
~ . Pl -
v ] >

B . «
. . / '
~ . = .

'
<t 2 . . R
o .




1870
Doqglas Brymner becomes Preaident of the House of Commons

Press Gallery, Ottawa; Manitoba enterg COnfederation J

. 1sm C - . ;o

British Columbia ent?rs Canederatj:on " . -

" 1872

. -
v

Douglas Brjmnpr appointed to begin a Canadian Archiyes}.

founding of Ontario éociety of Artists; one James Brymner
recorded in the Notmal\: wage books as working during the .

winter-

1873 ' . L

'

- Prince Edwaré Islénd enters con°féderation- sir John A. - o~

N
Macdonald defeated- Alexander Macken:‘,ie becomes Primd

Minister to 1878; North Weat Mounted Police formed

4

1876 _ ,

i

William to Quebec City to sketgh during the month of-

Septemberx (

. February, wWilliam to'Eufope, Paris Exposition; tours the

» . “ . . o

.‘environs oX’ Paris; visits Robert Harris in his studjo in .




-

Q

. returns to Ottawa in October and spends winter comn].esqlng

" 1883

e

v

1878 (cont d)

¢

. July, commences study with’ Pinot and at Acad,unie Jul

/ [}

1879 : .

William s&udying in Paris 'af. Academie’ Julian.with A.. W,

Bouguereau and Tony Robert-F'leury. t{:avels through Belgium

in June and July - R o - »
. 1880\ '{ ‘ .o, ' ’,, c
~ . . ) Nl * - . " ~ ’:,4
During summer Brymner returns to Ottawa; becomes Master of ) T

° the O';:tawa Art School during the winte§ 0f-1880 and spring

- of 1881 ®

] - R * N

“ i

-—

May, \to Broiles at Fo‘ntaiineTaleau: ill1, z:heumétic Eevbr}

W 2

’.Fr

in Ottawa:; RCA exhibition at Halifak ' -

o

1882 ‘ | T A

’

william to Lanark, Ochil and Jones Falls, Ontario to

.

-

illustrate book for Joshua Fraser

. Fraser's book Shanty, Forest and River Life published with

illustrations by Brymner; Brymner to France during the




v . . .
T s N -

1883 (cont'd). ’ (/
s summer; painting at Pontaubert; Burgundy with Fred Brown:;

. visits Runéwick Bay, Yorkshire with friends; elected

b
ARCA; ‘returns to Julian's, meets.F.W. Jackson of &

¥

Manchester . y $

1884 / o :
B - y ' LW
In March, william's mother dies; May to November Brymner '

painting at Runawick Bay, Yorkshire with Frederick Jackson

of Manchester and J. Kexr Lawson of Hamilton; December in

Manchestgr

1885 « :

I

| \ i
January, Brymner reéturns to France? paints at Pontainbleaux\

work exhibited in the spring Salon, Paris

1886 ' § .
Elected RCA, nominated by J. W, H., Watts and sec$ndod‘by

* . Homer Watson; A Wreath of Flowers de9081ted as diploma

. picture- OSA; summer, and autumn painting -at Gleichen, the

Blackfoot Reservation and the. Selkirk~-Range; October,

appointed Master, Art Association of.Montreal school (until

1921); works inc}pdéd in the Colonial and Indian Exhibition,

4

London, England




\\
Canada enters a.depression; Brymner quoted in the MShtreal

press on the state of the art market

—

a A
1 &

W.‘Biymner,(L. R. O'Brien, F. M. Bgll-smiih, R. Harris aﬁ§\:
» Percy Woodcock in joint ;xhibitioh at.AAM, durihé

February, Montreal Carnival week; Brymner and J. M. Barnsley\'

take pupils of the Mont%eal school to the home of J. C.

-

Abbott at St. Anne's to paint; first meeting of the Montreal

ater Cbléﬁr Sqciety; presenﬁg Rgbert Harris, J. C. Abbott,

Otto Jacobi, William Brymner,

<

Popham, E. B. Greenshields,

and others .
1890 - o ‘ //-

Pen and Pencil Club of Montreal formed, Brymner a m

)

+
s

1891

- -

*

PRI LB Tomd S S5 5
gl e e SRR

\\\\\\




1892

9

AAM. is 500; ﬁrym;%:}tg the West t(

D) SERE
. g

e

“Population of Montreal 'is about 200,Q00; membership of

:‘paint for William Vvan

Horne; November 7th Scott & Son present exhibition of work

" by Manet, .Degas, Monet, Sisley, Renoir, Picasso and Cassat;

N

?,

-

. . : ‘ >
Brymner wins spcq:q prize ?or figure painting at-aAaM

Rl
e

1893

]

by
-

"

{ - . T

Brymner 's works included in The Columbian Exhibition,

4 :
Chicago;. Van Horne offers:the Pen
for the Queen's birthday; Brymner

Club in Teronto "

w

1894

¥

and Pencil Club "a car”
\ A

)
exhibits at The Palette’

» .

Br&mner wins popular vote award at the AAM Spring

" Exhibition for Reverie

. 1895

) .
t S ‘
Al

Brymner 1ectures ‘to the AAM on "teaching"- Mr. 8coti

Brymner's first employer in the Departmént of Public Wbrks .

in Ottawa, dies

A}

1896

Sir WilfredsLaurier elected Prime

4

Minister; Maurice Cullen
. - '



l !

h

" 1897 .

-

1896 (cont'd) '" S .

returns to Montreal from Paris; Brymner ,spehds"sumé‘r at -

Beaupre staying at home of Mrs..& Raymond
. ) . ' ‘ 1_ v

N -

Brymner lectures to the AAM on “"Impressionism"; June in

Par‘isi July in Belgium; iR the i_ate summer with Edmund

'Morris, Edmond Dyonnet, Maurice cullen at Beaupre', Q\iehec

. . i .‘ ~ . 7 "‘ -
. 1898 S \ -

A Y

Brymner ‘exhibits- ten wbrks at the 18th annual AAM Spring

7

.colours at the AAM Christmas Exhibition, ore sold to -

-Exhibition, one sold. to B. Angus; twenty-four water | ]

* H., M. Molson, one to-James Ross; James Ross becomes

fredident of AAM. .

1899 L . . : -

cma——

Brymxjer exhibits twelve water colours at AAM Christmas

A ‘{ . .
'ibition,' none sold; shows six works at AAM Spring
Exhibition, one sold; April, k votes that women shall
continue to be eligible for membership and may attend“

business meetings but not be on the Council; July, Brymner

sketching on lower St. Lawrence for murals for summer home

1

r
‘
)
- ' - , "\ L} : X v
. .. ' . . ) ]
]
% . s - {
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"

il

h'éna dates Porteous murals -

- 1903

1899 (cont'd)’ [ /

4

of Charles Porteous; Bonhomme published with twelve

illusttatiohs by William Brymner °*
{ R ¢ '/ﬂ‘ " - ' '
1900 - :

7 - ] ’ .
Brymner resident at 67_St. James Street W., Montreal; signs

>

L4

H

Awarded gold medal for an oil painting by tha }wards ' ‘
Committee of the Pan Amerlcan Exhzbltlon at Buﬁfalo. advised

that gold medal would cost him $175.00 for 24 carats fine:;

giv ecture at the AAM ”ﬁpme Epochs in the Histdry of
. N f‘}
Art CGdmpared and Illustrated! ~
/, . : \ T

1902

Douglas Brymner dies in New Westmthster while v1aiz§ng his
gon George; William in Venice, Florence, Marseilles. Milan,

Genoa and Martigues; 'in Venice on the 14th of July he sees
. .
the fall of "the great statue" and the Campanile of 1329

~

9

) (‘ ¢
- \ . . .
Brymner paints a large landscape mural for the Porteous

1

~“home at.Island of Orleans; Brymner, George Reid,

B

‘Ro | AN

N




i » \ . [
, o i ) 1905 . ’ . . e

1903 (cont *d)

. 4 - |
' Gustave: Hahn, Edmond Dyonnet and others fail to secure a . R

’

commission fo urai decoration for Houses of Parliament,

Ottawa ' N . § P B
. J \ - - : v ‘ : ‘
\ T , Lo -
1904 ) T .

*

Brymner awarded silver medal at the Louisiana Purchase

Exhibition held at St. Louis, Missouri begins a thrae-year

'correspondence with clarernce Gagnon who is in Paris

i

Cullen and Brymner build a studio at St. Eustache; about
twenty-five of Brymner's students exhibit at AAM Spring
Exhibition - | L
1906 . » ]
Brymner writes to ask Gagnon to make a copy of Le Pauvre

Pecheur by Puvis de clmav:a\nnes, for char‘l'es Porteous; the

fee, —$100.'06; May, annual ~picriic at Mr. . Abbott's; Brimner

_ writes to Gagnon about .the "damned rot™ :in local newspaper

A

art criticism ; -

. N P

’

1907 o L A

. The article "Progress in Art" published in The Unive'rsitz“ ‘
.o &




1907 (cont'd) : - : Ll

summer home of BQward Clouston at 5t. Anne' s; elected

. o . { .
the Canadian Art Exhibition at the Walker Art Gallery,

" new building for AAM on Sherbrooke Street, Montreal.;:.

o

. +
- 16~ . .
;
. ,

gazine- June and July, paints a mural decoration for the

-

o

vice-president of RCA; Montreal Star notes that ~ /

)

AT

.

Mr. Brymner rarely attentds ‘the “great, gatherings” at the

4

AAM
* : . ‘ -

1908° ) © - " .

L4

During the summer Brymner to Martigues to paint; writes ‘

!

(unpu llaged) art:.cle about his visit thereée .

‘Brymn‘ r elected President of RCA, introduces Eric Br;)wn '
to .ond Morris; Edmong Wa‘lker becomes Chaiman of th’e |
advisgory Ax_'ts‘ Council; B}.’ymner elected to the Canadian Art
ciu (Toronto) ; Brymner .makes two trips to ‘Louisbourg to L

pajnt, the first on the yacht of James Ross ’ . (\["L

.;rymner works inc;kuded in the Canadian Art Club Exhibition; .

Arts Club of Montreal regiééered; Brymi-xez: works includéd in

v

Liverpool, England; Edward Maxwell and W. S. Maxwell des:lgn'

Is

’
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~ I 4
' L b o
- & . -\,
L Y ! . , ‘
s . . .
~1911 . !
- , < .

:Bgymner attends RCA in Toronto with their Royal Highnesses,. .
l:i;s/ y . - »

\‘ . ’ ‘\~

the Duke and Duchess of Connaught . B

* A}

1912 " . \/
—— -

\

Brymner in Pictou, Nova'Scptia; Messrs Sqoéi & Sons forced

3 ot
. by police to place g nude gtatue with her back to the window,

' the interior of the store is crowded; "village Life in Three.”

£

Countries, " by Brymner, ié published in The University - -

N o

\ r

- Magazine

1913 v ‘ . o
- ‘ v R T »

° Travels to Vernon, B.C., New Westminster, Winnipeg, Toronto

and St. Eustache; inaugufal‘loan exhibition, The Arts Club, .

ﬁbntreal

.

‘RCA, OSA, CAC prepare- travelling exhibition - auction to

provide money for The Patfiotic Fund. Itinerary\to be

Toronto, Winnipegq, galifax. Sst. John, Quebec, Montreai,

Ottawa, Hamilton, London and Toronto; J. E. H. MacDonald to

make poster; Brymner- paints at_ Louisbourg, thén at St.

-~

Eustache . . . y, / -

1914 | , L - , "

I3
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1915 ' Va .
N . 14 , Fy

CAc'disbands; Sir William Van Horné dies

. 1916

®

e R A .
nymner named Ccmﬁénion of the Order of St. Michael and St.
R ‘

George (CMG)f when informed, tells his cou?in, Knox Thomson,

.

° that he has never met either 6f those two gpntlemen, friends
Q

, and ‘associates give him a dinner, ,one-man exhibition at the

4

Arts Club in celebration; Society of Graphic Arts in Toronto

A \
sends letter of congratualtions, K. R. Macpherson dies. >
1 .

Brymner moves. to Manherson,studio with George Hill and

Edmond Dyonnet; Brymner elected vice-president Arts Club;

<

lecture at AAM on "Modern - Isms in Art and Greek and .Early-

-

Christian Art' - A Comparison"

\ ‘ ‘: .. «

917 . * : ,

Brxmner wins the Je331e Dow prize for painting in water

colour, for the work Givernay France- Brymner suffers a

f
. & . .
; two weeks with Horatio Walker at the Ialand of .

Hospita
Orleans and some weeks w1xh Charles Porteous; marries Mary

Cagdline assey Larkin; retires as. Pre31dent RCA



C , ' - .
. ) -

N

Retires as Master AAM, given Qell-attended_ﬁea‘partf by >
- S

e

students; a purse and bocks; Arts Qlub ?old§ Brymner

exhibition Mdrch and April
1922 ' , ' o .S
R.- B.b Angus dies - ] ‘ S ..

.5\ s ' e
23 .

© 19

f
'

~

Mr. and Mrs. Brymner in Paris, Capri, Florence and possibly

Madrid , '
1924 ., = e \_

- ‘

Fd
L 4
-

. Jamés Wilson'\Morrice dies, leaves his péint box to nymﬁer
R -t R . )

— ‘. - P . . ':\,

June 18, William Brymner dies and is buried .at Wallasey,

England across the river from Liverpool; eshibi- -

o.

Cheshire,
" tion and sale of his works at the Watson‘ArtLGdileries

-
v

»

1926

, Memorial Eﬁhibition_pf the work of William Brymner at the

Art Association of Montreal = ° ‘ o - \' .

-~
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- Introdﬁgtignl

o Wi,lliam Brymner was born on Decefiber 14th, 1855 in °

Greenock. 5cot],and In 1857 his parents. moved ‘to’ Melbourne

s,

in the Eastern Townships of Quebec where hls father,

s 2
,Douglas, bought a farm, “"wWillie" was sent to St. Francx.s

Lt

‘College in the neighbouring town of Richmond. When in the

a

late 1860's the family moved to Montreal and Douglas

-

became an editor of The Montreal Herald. W:Llliam attended

private achool. At night he studied at the School of Arts

and _Manufa;tures and before h;‘turned sixteen he was

"articled" to the' architect, R C. Win@eyerl in Montreal.

Not surprisingly there is ver)r iittle informat:.om’about

2 -

.Willie's chlldhood. We Rnow h:.s father was sent to the

Q . A T

Parl:.amentary Press Gallery m 0ttawa3 presumably by The

Montreal Herald, and subsequently became President of the

. Gallery. 1In 1872, Douglas was asked by the canadiah

government to establi.sh a Donun:.on archival repos:.tory,

¢

and whlle there is- no record of when the family moved to

J\ﬁttawa, thexre 1s a note in the Notman wage books for 1872

/

that a James Brymner, poss:.bly a younger brother of William,

/
/

wae’employe¢ by Notman's in Montreal that “winter.

[

Iy £

entered a stimulatlng environment.

/. ‘ )
. When Williem did move to Ottawa in the 1870°'s h
’ "t *

Y

His father was a

'i))

ke
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. \
4
&
. il

L / ’ . I 2
" Jletters and well connected within political, religious and

intellectual. communities in Canada. Father and son were

¢

close friends, fDouglas giving advice to William and each -

) t:aking‘ pride in the accomplishments of the other. \

In the years between 1878 and 1886 when William was . -

e away from home he and his father corresponded regularly.

[

There are hundreds of pages of typescript of letters, filled

- . p:
with the minutiae of daily life, which reveal that while il
William was gregar:.ous and Douglas was not, they shared

their 5coj:tish wit; ° their polit:.cal preferences were the

same, both supported John,JA. MacDonald:’ and they agreed

. about -th ate of "art" in Canada, rejecting in particular

the work of portraitists who painted from photographs. They

) ,Af_h_ad in common their intellectual s__trengths\, ambitidn and

. integriﬁy, and their great 'affedtion for each other.
. / ‘

) From the tgiiue William was a little boy starting

school until he was a man in .his twenties, growth and

’

—change were t most constant elements in Canadlan soq:iety.

came an artist when he grew up, it is

\

.Singe William b
relevant to observe that men in canada who painted, who
collected 'paintings, and who sold 'the;n. were affected by the

[

deneral conditions of society. They made new associations

‘ ' o - ) .
- h
L J "

Y
Y e
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to promote and protect their intérests. “They built
galleries and held exhlbltlons in “which’ you g“painters \t
could display their works. The Art Assoc1ation of Montreal

- . -
) GT;EB\founded in 1860, The Ontario Society of Artists in 1872

: . _ ¢ .
énd The Royal Canadian Academy in 1880. cCanadian artists-

were encouraged to submlt pa1nt1ngs and sculpture to

international exhibitions which were reviewed in the fbné&g
t

press. - The press in Canada increased. their coverage of the

art scene because the& could see paintings hanging on
- ) : -1 : v -
gallery walls. Rarely did an exhibition gb unreported.

Patronage devgloped:f Men in government, business and
the private sector came forward to support the 'arts. Lord
Dufferin instigated schéﬁes which required participation by

Canadian artists. The Marquis of Lorne, Dufférin's,

v

successor as Governor General, worked withomemheré of the

art esfahlishment to bring into being the Royal Canadian

a . \,
. Academy. Bankers, businessmen and entrepreneurs, many of

whom were associated with the building of thé‘banadian

Pacific Railway, provided money for artists to travel, and

gave large cash dondtions to the Art Associatign’bf
12 L ) .
» ¢ .
* Montreal. George Stephen, William Van Horne, James Ross,

Charles Porteous, E@yard Clouston and A:B. Aﬂaua,'all of

vl
-

~t
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whom were to become patrons of William Brymner, attended

1

exhibitions and a vernissage was fully reﬁorted in the

social columns.

-

Patronage for Brymner as an artist was yet to come in

®

the 1870's and while there is no doubt that he and his
Vfather had great confz‘cfehce in long-term prospects for

Canada, "Douglas was concerned about immediate conditions in

> the country. In 1875 he‘wrote to his brother Graham in

)

Greenock: ' ®

R
A ]

In common with every other part of the world we
are suffering here from hard times....There has
been too mych overtrading and the low price of
timber put/'s a check ‘to a very important branch-

*  of' business here. One good effect has been to
make people retrerch.3 - -

'Happier. neys was that William had received hig first

formal commission when, in 1875, he was asked by the

]
St. Patrick's Society to prepare an illustrated address’
5

for the Lord Mayor of Dublin; oh the occasion of the

O'Connel Cenﬁennialz )
It was\Very well done, all from his own designs, -
and as been highly praised for it. The -
writing was very nicely illuminated and the .
borders, top, bottom, and sides were filled
with emblematic designs of Canada and Ireland:
figures, fruits, flowers, Indian scenes, etc.
Several want copies which I advised him not to
do unless he got a fair price....He is very

/




clever at designing and...busy saving all he can .
get to go to the Royal ‘Academy....It is a good . .
lesson to him as he was careless about money. It -
. " is a great blessing he is so steady and associates.
) , only with very steady fellows so that we never 7’
have the slightest uneasiness about him.6

' ~ No copy of the commission has been found but there is

a scrapbook of student works (fig. no. I), and a set of

eleven pen and in]s drawings from these ygg\rs.. The latter, |

dated 1876, are views ‘of old Quebgc (fig.,. no. .II).

Accordiné to a ‘notétion in Brymner's hax;d. it would seem

. that they. vete dzawn ‘for The Department of Public Wq;':ks in !
. Septemﬁer of 187é. Brymner worke;i for a short time in the

. office of Thomas Scott;7 Chief Architect in that Department,

. and it is prqbz;ble that the sketches reflected Lord
Dufferin's interest in preserving the beauty of the old
. town.® putferin had written in 1675 to Sir William

.

Howard Russell in England enclosinq an article. from The .

Quebec Morning Chron1c1e~ g o
A portion of the 1nhah1tants of Quebec, for the
. sake of the additional value it will impart to E
their private property, are anxious to have the
old walls of the city pulled down. I have
. steadfastly set my face against this as Quebec is
P the one city upon the continent that possesses
..  either Z history or a quaint ‘picturesque character
. in its architectural- fegtures.

b

He then asked Ru’ssell to write a few words in his

b —r— 0 — - , PR,
Bt . i . 5




paper which "would be of very great effect"gtin previd&ng\)

support for Dufferin's project, Considerable research has

been done on the planning and congtruction of Dufferin
r-’ ~

. Terrace, but there is no ev1dénce of the use of Brymner 8

sketches.. ‘ H: . . : o

France 1878-1880 ’ . '

-~ William had saved enough money by the beginning of
1878 to enable him to travel for studylte the British Isles
and France. He had, in-addition, tne prospect of obtaining
some kind of work in connectlon with the canadian section of
the Parls Exposition. 1In February he travelled by the
(Bytown and Prescott Railway to Prescott, "waited for the
train from the west," made a connection to Portland, Maine
and "s%ipped" on the 5.S. Ontario for the British Isles.
His first visit was to Greenock in Scotland to meet nis
family; by the beginning of March he was in Lonafn. He
bought a :Times," read the advertisements and found the o
address of the Fine Arts Society where "Mr.‘Ruskin's
collection of Turner's drawings was on exhibit."% There were
'120 water colours and pencil sketches, the origlnal works
for Turner's twenty-five 111ustr£tions for the 1830 cdition

of Samuel Rqgers poems, titled Italy, and thirtyeone

-
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" . three dollars a month.for two

2 N - e
engravings, all perfect. "As perfect prints as it isﬁwithiﬁ
éhe range of possibility." The gem "a view of Rouen." *

Brymnexr épent three hours looking at the collection. then .

A

‘“carefully examined Westminster Abbey and the Houses of ,

Parliament in half an hour."10 He wrote to his friend

J. W. H. Watts in Ottawa::
St. Paul's has a grim appearance, the whole of the
lower part is black except here and there a white
streak. On the upper storey is all white except
here and there a black streak. The roof and dome
have a moderately even mixture of the two.ll

-

His visit to London was brief and he went immediately

across the channel to France. When he arrived in Paris, hg

spéke to Thomas Keefer, an Ottawa engineer who was the

Canadian Commissioner of the éaris_Exposition and who agreed‘

to giéé‘himiéiifta'eight weeks of work ;t $70.00 a month; - -

. ¥
seven in the morning to six in the evening with Sundays

2

-/ R
free. Brymner designed exhibitiof cases

plans,l3 did hand printing for his owrx delegation and -

drew floor &

others, and was the contact with Nadar concerning photo-

1

classes two nights a week with a M. Pin g2 15

Pinot charged
, four days a week, |

The student worked from casts. On clas ighﬁs. with no



-

.

il ' -

B R 9

e . ¥ : . \ A
| . ~ 4 '

- 27 - v v

time for dinner, Brymner ate rolls or bread: \ o
+ The bread...all made in the shape of a darning

needle, sharpened at both ends and from two to

ten feet long.l6

" William wrote frequently to his parents. ‘His letters

which later on give’reports of the life of an’art student

, were at first full of detail about his accammodationef

prices of food, and his new friends, some of them visitors'

4

Exposit;on advanced, he spent ‘his spare.time looking at

...the different ways of work and kind of taols
used by the Russians, Chinamen, Dutchmen and
Spaniards....The Japanese wear the 2:22t’éostume.
The Chinamen dress in blue, the dif nt shades
séem to show the ranks; the workmen wearing a
dark, while the gentlemen a brighter and gayer

, blue. 17

He séudied the collections of water colours and wrote:

They are superb, I like them better than anything
I have seen yet. The paintings in the British
collection look as if.done by Christians, which«
those in the other coll@ctione do not. The
Italian statuary is the most lifeless looking
stuff I ever saw. 18 '

%

on Sundays he’ toured the Louvre w1th Canadian friends
who were working at the Exp051tion, and wrote to his father

that he »{iked best" Marriage at Cana, by Paul Veronese and

Head of an Old Man, by Albéecht Durer. One Sunday he went
L. PN - Q

" . to visit Versailles and on another td see Chartres:
. . o

A

fram Scotland, Ottawa and Montreal. As. préparatlons for the

©

Ry



eeodt takes two and half hours to .go and costs’ six
frangs'third class. Passing along we saw wheat s0
far on that it looked as if it had nearly grown to
its full height and would soon begin to ripen.
Potatoes two weeks above ground, strawberries in
flower and grass looking splend:.d In one field
s there were twenty two oxen and e:.ght. horses
harrowing and ploughing on Sunday....The men were
all at work on the railway track as usual, but....
the farther we get from Paris the less the people
‘were working and the more they were got up:in
holiday attire. The villages look something like ,
lower Canadian villages without theirx regular . .
abundance of churches.19 Y -

. In September he wrote from Beauvais where héy had gone’
!

_to see the old chirch below the Cathedral. He spent summer

Sundays travelling and he 'sketched. His book was full, and
we krow from a letter to his ‘mother that he left this recdord
of architectural studies of the. environs of Paris on a train.
Art sl_tuder;ts in France returned to school ,in October
80 William, following the péttern of the student world, left
the French countryside in Septemper, and ’rem‘:ed_ a room in
Paris at 36 Rue des Ecoles, “a corner room, splendi’dly
lighted. From an iron balcony outslde, the world Lrill seem
very small indeed." He rstill had .a temporary job, and ©

. - , o

'endugh money to pay a "suitable" teacher. He talked to a

man naged Suisse: e,

- ,\‘\ o \
‘A little old man who does not appear to think life

is all it is cracked up to be and told me his school,
would close in one week until the first of Oetober




continue to study with M. Pinot to whom he went in the

- 29 - ) .

when it would resume only in ‘the evenings.zo

Brymner had not heard of Academie Julian and wrote to

-

his father that he was to\ld about this atelier by a young

~American whose name he did not know, whom he met when they

were sitting on the top seats of a Paris streetcar.21 The
Amer ican said .Julian's had a good "life school,"” grices were
reasonable and there ;vere many young men in the cla.sses.l
Brymner started there in October and began‘his studies by

drawing from casts. Classes were from one in the afternoén

. until just after four which made it possible for him to

: v 4
mornings. o \

As a student at Julian's, William became an éleve x P

M-

-

of Jules Lefébvre>? and. Gustave B‘oulangelr,23 "two of the
best artists in France as far as drawing 'an'd colouring goes. "
By November he had not seen thém, since they visited the
schobl in the morning and he attended only in the afternoon.
Julian opened a new ateliex in 1é7§ and Mr. Tony. Robert-
\
I-‘leury\2 4 came to teach. Brymner wrote about Robert-Fleury:
I ].\ikg his way of correcting ex_ce'edisngly. He did

not\leave very much of my fidure yesterday intact. -

He does not put a line on the paper, at least very

seldom, but the way he picks things. to pieces is

astonishing. He's young, I would say about 35, wears °
a black beard and moustache, black haii:.'..well made /

kY
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and very pleasant. I like his paintings very
much better than those oOf Mr. Jules Lefeébvre
wvho is the master at Julian's other atelier.
Master is perhaps not an appropriate word: they
are rather celebrated artists who deign to give
their advice twice a week....25

;\In February Robert-~Fleury looked at Brymner's _
drawings, pointed out mistakes but noted that he had made
improvement. That month- William wrote his mother:

I have...given up all idea of being an architect \
and am exerting myself ‘altogether in the direction:
of painting. The fastest seems slow but I've a

clear year ahead of me which I will have to do
something as I know now exactly what .I am going to éﬁ
do. The great M. Bouguereau visited us last week

and is not at all considerate as regards the

feelings of 'the artists he corrects.26
. 1 !

2

Brymner's reports home described the art student's

7

life. He did not send his news as a resg&t of vanity, but
. f ’ .

because there was no, better way of letting, his family know

v

about.his progress. On February 18th he wrote:

Last Saturday, Mr. Fleury gave me great praise
for my figure. The drawing was very close from the
model and below it, therefore there was a great
deal of foreshortening to do and the action was
' a rather difficult one to express....the
\\\us§£fpective was excellent (and) the movement
.trés bon....Every week the best drawings
are judged and a prize awarded to the best. On
Saturday the two most polished drawlngs were )
stood out for Mr. Fleury's 1nspeétion....He would .
choose neither, tlien pointed out mine away in the
background and said if he chose any he would
choose’ that one.27

%

Y]
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Ea;:h week the students wrestled with the dex;;ands of
composition. The subject’s given were biblical ;nd heroic;..
and every month JuliQan gave a prize for the best painting' .
of a figure, "full length about half size from life..:." 1In
April Brymner ' had his own,pupil, a Miss Clotheal. He .

enrolled with Catrolus—Duran28 whom he considered to be a

"splendid colourist."” In the afternoons he worked at the

" Louvre. In addition#e joined a sketching club which met’

. between fc;ur in the,afternoon‘ and seven in the evening.. The
purpose of meeting at this time was‘to make use of the hours
when daylight was fading and the members only w;rked in
"black and white," .ﬁe went to Carolus-Puran from seven .tsa
ten in the evening.

Brymner worked hard that winter'and ;:ece}v;d ’

‘ encouraging critiqueé. He 4did not achieve one of his /
student goals: to reéister at, Ecoles des Beaux Arts ;u',th
the "greét Ge’rSme."29 Consequently in May of 1879, he

gathered his courage and visited Gérome at his studio. When

| I

Brymner asked if he would'daccept him, Gerome refused, saying

-

that curx"entlyu he was forbidden to enrol foreigners since

there were more foreigners than'natives studying. in the

s

‘school.

h &
li



was. I then told him I had brought [two or three of
my drawings to show him. He looked’ at them criticized
them and told me that there was a bon sentiment. He
told me that the last .one was Er'es[d'eti:e bien and was
the best....it showed I was making steady progress....
He' told e to come and show him my drawings de tem emps

en temps and that after the summer holidays, that is
in October, he would try and find me a place.30

He (Gerome) spoke very klndly and ej-plained how it

This did not happen and the young artist was severely
dlsappointed ’
Julian's was closed until October and Brymner left
Paris and travelled along the Meuse river valley through
Belgium with a friend, Cresson. ' It wasn't a patrticularly
pleasant adventure. It rained m:uch 9f= the time.- The:young

men had very little nbney,.\and great d+fficulty in finding

agecommodation. They didn't want to stay in, or to work in,

<f

. towns no matter how small, but at the vil.lage of Mezieres

| on the bofder be'tween .B&lgium and France they found ;
fort:.fled 'wall which they studie\% from a number of - I
v1ewp01\nts as an objeqtuto sketch. ' The guard at the tcll
house told them they must apply to the Colonel fpr ( -
permission. He "received them well! and said they might
sketch, but he would not give ofticial permissi:on and

E
. d * . ”a
warned that thek could be arrested as Prussian spie\s. While

/

no paintings havG been identified -from Brymner's work of <
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this sumnfer in Belgium, he wrote from Melreux in Luxembour

o

on August léth:

« My left arm where the pallet (sic) comes against
, it is dirty with paint @nd a nail every now and
) then has managed to tear\a 3 cornered hole in .

every corner of my coat. N '

-

His clothes were in tatters and he was dirty and tired when .

s
s -
13 -

J

he returned to Paris in the early fall. -
In September he enrolled at Julian's again and
abandoned the "use of the stump, " (a charcoal pencil) which

he called an instnument of "no deciszon' and ‘no shade."” -He

felt that everything done with the pencil point was more

" aifficult but better practice. This was consistent with

Bouguereau's3l preferences. .Bougﬁereau sald in his -

.

v

. "gruntiest manner" that the stump had up influence sinistre

on idrawi:ng.. Brymner wrote:- A
Very often you see muscles, legs and arms all
astray but so nicely shaded with the stump that R
people who don't know, imagine they are looklng
at a-wonder ful piece of work. oon
C .

Students always?prepared themselves for _Bouguerea{x's 3 y "

-~
¢

because "old B" was dreaded-

Old B. was here this mor,ning and only stayed half
an hour to correct twenty. As he had only to say
_everything that was bad, he stayed long enough 33
\ . A
By now Brymner “considered that he was able tq pdint

.
°
r
- ' cr\ s ,
. < . -
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. . .
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it

K - 3& . : taken and takes no pleasure in it.

r "a thing exactly correct in colour and form" but added:

v ’ I' have to take such pains to get it quht. that

anyong looking at it feels the labour it has . e
My present

work is to gain. facility with the brush. My,
draw:.ng is a long way ahead of this,34:

spend almost every evening' at

"" It had become his habit to

.

the library of L'uniomce'nt:}ale des beaux. arts ‘apﬁlique‘s a
1'industrie. Here, one was pemitte%' to make’ traclhgs of

drawings, which was -not‘g’okssible in any other library in

vt

paris. On September 3o£h,'1979, he received from his e

father: the prospectus of an- Ottawa organizatzon, the Art

A

F

S | kssoc:.atxoq 'of c_an{ada; " This' made hm consider that most
' 5

ertilsts'had‘)to teach in order to make a living and he“told

-
, .
- nac

.. . _ his mother: . .
. S ’.‘( ) Y —¥
@, I may remark that I hope from: the bottom of ; .
. my heart never to become the master ‘at any art S
: " school. My aims at ‘the present moment are very
[ ] - T much higher. I would like to go back and make } N
)

: » ers consider that it was a great condese-
* '™ .gcension on my part to glve them some 'advice

> = " now and then....however I am very glad that they '
& are doing éomethmg for the encouragement of . ‘
o i ark.35 - . :
BT " = '

He - c.ont:.nued to seek new. sources of instruction and

élthqugh he had not beehn able' to reglster with G_erome, he
. ‘§ . -

/' l . C : dia entex anatomy classe‘\s at Ecole des Bgaux Axts’ and ,
14 - * ’ Lt

IS

. \ , .
attended two afternoons a week. . He copied paintings in thé
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Louvre making "careful drawings...small ones princigpally ° ﬂ‘é
. 3 . o I K

Dutch ﬁ%gters,“ 6 which were to be transferred to canvas —

A ) . ' -
" or panels in his own studio. By spring he hoped to "have ~

new,’ When Robert Harris v%gi;éd the Art Association of |,

s - <

Montreal to see a loan exhibition of dld masters he wrote 5

|
]
i
|
i
a good'cargo'ready to send out for sale."' The idea s not ‘ i
“ ~ 1

to his mother: o K - . <

The old masters which the p@éef; said were to
be seen in the rooms, 'having been lent, were.
of course all copies.37 '

Y.

It would be inferesting'tb‘know if any:small péintingﬁ‘hy -

\

. . )
in fact, the work of Willjam Brymner, produced as he faced

very severe financial broblemé in 1879. \

.uthe old masters" which linger in Canadian collections, aé%; o l
|
|

Brymner's financial position was so %re arious, when
\\ ¥ ' . ., [

classes came~£q\a close in the spring of 1880,

B . . |
wrote to his father and his brother George -‘for mépey. saying’

\

. - \
he could live on %55.00 a month. William had been.in France .

for two years,: the Brymners were not, a wealthy family an o

® the money was no£~avéilable.3§/ He returned to Ottawa in

3 -

the sammer and at last it was necessary for him to teach. o7

bwe

He was Master 6f therbttaﬁg Art School during. the winﬁer of
o B : '

14

1880 and returned to Paris in May of 1881.
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5

Brymner had planned his atrival date j& France so that

. he could go into the count}yside to skletch during the
sumffer. This was not to be. He had a severe cold and on

the advice of .a doctor in Paris went to Fontainebleau to

rest but not to work. Within a month his illness was >

o

diagnosed as rheumatic fever and his feet and hands were 8@

swollen that for much of thé summer he had to be “fed and
carég’for. He returned to Pafis. His landlor& loaned him
books left by the previous locataire: copies of works by
Charles Kingsley, William Thacke£ay and John Ruskin. 'Hiq

friends (amoné them Blair Bruce of Hamilton) made frequent

visits, but by October, too ill tq remain in France for the

. [ ]

winter, Brymner boarded ship for' Canada. There were
\ ‘ N

thirteen days of stormy passage: o

The,captaiﬁ was a stupidr man who was always having
. either a temperance meeting, a religious service,
© or giving you all tracts, or speaking against card
‘pliyihg or dancing, or discoursing on sailor's
homes. 39 :
| N ' .
oo . . - *
Lanark County and Pontaubert
. 1882-1883 /y

Tﬂe Biymnervfamily must have been happy to havJ

&ﬁii%iam at home while'he?convalesced during the winter of

1881. His,%ather had a ]Jot to tell about his work in

\ ‘ ’ )




Pa;is, London and Quebec City where he was instigating
) Y

archival research. Doubtless, 'despite William's diligent

devotion to detail in his letters of the previous twdlyears.

2

there were#8till stories for him to share with his family.
There would have been much to discuss about the developingo

Canadian art world and aﬁoﬁt the part William.hoped tq play

N I
ain it. « A

P Wl

It was a good winter, and by March of 1882, William
was well enough to take a commission. He was to illustrate
a book by Joshua Fraser,40 which would be - titled, . -

Shanty, Forest and River Life. (cat. no. 78)‘ Fraser 's ;boock ,

-

) N :
a collection of stories from the bush and the lumber camps

of the Ottawa River watershed, was set in Lanark County.

(fig. no. III)
A

Brymner travelled by, rail to Perth, by Hicks Hotel

A

-

Stageifo Lanark and'by sleigh to Ochil, "a town of one house

and a bridge." It was a long trip. He stayed in a shanty
on the Clyde River, where a mill unaer:construction
. produced sixty thousand board feet of lumber during the

following year. William sketched inside the shanties, and'.

when the weather was good he hiked £hrough rough stands of

untidy forest and rocky outcrops mixed with marshy bodé.. ,

'
]
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Fraser was usually nowhere to be seen. He had a taste for‘
stroné‘drink and fr;quently left the young artist to his own
débic;s; this may explain the vague relatio; of the
illﬁstrations to the text.

‘Brymner's first days were "plagued with rain" and so
he painted a‘view of éhe inside of’a blacksmith's shop,

*including the smith with %hom~;vhave become very good

friends." After completing drawings for Fraser's book, he

travelled down the Rideaq River to-Jones Falls where he .

stayed from May to~3h1y. Here he painted Country Store.

(fig. no. 1IV) This painting is a studemt work. The .

\ ]

‘composition is simple, based on complements of horizontals

and verticals. The fiqures are not well modelled and are
flat. Painted over a 1andscape,4l_ it is of interest as an

early oil on canvas by thegartist, and as an historical

&

"record of life on the Rideau River. '

Cow

Brimner was teaching in Ottawh from the time he left

Jones Falls until he returneé to France in.the summer of
. 1883, Th;a fact is supported hy.the';epor; of ‘ . ’

H. J. Morgan who commented in the Dominion Annual Register"

o£/1883= ' T ,
' The most. satisfactory work is being done (in 5
Paris) by Mr. William Brymner of Ottawa for a 2




‘on wet days, "of which ,after all there are a few," he

[ 1 -

couple of seasons Head Master at the Art School '/‘
in that city. 1In a recent cdmpetition amongst )
Paris students he came out fourth in a list of

260 exhibitors.42

3 : .
Fred Brown4 and Brymner spent the summer in

Burqundy at Pontaubertﬁ'near Avallon, ten miles from the

-

great Romanesque church of Vezelay. They painted steadily

during July and August and in September William wrote that’

k4

liked the sabot makers' shops best. They were "so clean
with éllt!%eir chips and shavings."44 He told his friend

Watts in a letter:
" The inhabitants of this place are dréssed simply .
but very paintably. The little girls wear light
blue apron, darker blue dress showing below grey
{ stockings, dark socks over these and then sabots.
They have generally white skull caps.45 -

't The painting, With Dolly at the Sabot Maker (cat. no.

2) is a product of thjis visit. The cﬂmpoéitiop is simple,

the figures are static and Brymner's palette is restricted. .

However the painting has 1ife.46 At the ba‘%;of the pictjfg///////

th;fe.is a~d%or open to the street. The hoﬁse wall, which
can be seen/across the street from the sabot maker's shop,
is bright with sunlight and the Qahpt maker stands against
it in silhouette. Inside the shop, which is dark in

comparison with the sunliéht of the streeé, a little girl
‘ T - e
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-

sits on the sabot'maker;§ work bench and holds out her -

dolly for him to see. Soft light from the window beside

-~ .

her highlights her dress and cap. Our attention is drawn

first to the child, since Brymner has placed her towards

the picture plane and captured her edgerpess by portraying -

- /
her in a moment of arrested action.

This oil was a prototype. Brymnér continued to use
conventional interiors, and for many works a palette of few

colours. Over the years it was within this Eonventiqnal‘

he observed how European artists expressed interior depth

on two-dimensional surfaces, he moved his subjects towards
_the picture plane creating. the sense of interior depth

through inter-relating colour values and shrape. Traditional -

~ depth perception gave way to a more flattened perspective.

o

By October of 1883, Brymner had six paintings to send
- . ' Y *
to Canada via Liverpool and hoped they would be "dry enough

to go." He told his father the works would come in-a case
forty-eight by’ fifty-six inches and his fathe; should be -
careful when he opened it. A roll of canvas ran the entire

L4

length of the box and was fastened by screws "let in from

I

framework that he made his greatest stylistic changéé, As . {

the ends,‘h%ich could be unscrewed from the outside. "
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. Nl
'all rejected. His friend Brown had one accepted but it was

Q J " ’ . .
é?" - 41 - o

I want them to be at the R.C.X. Exhibition. call . ° A:x»

them what you like. Mark prices like thi
0ld Woman Spinning (framed) $60. 00....Th€§g is no
sense marking them too high; hlgh prlces will

come later.47

.

1 KL
The six works which Brymner had ready in the autumn

of 1883 had been'gent first to London for exhibit and were

”

not "on the line."4g ‘ ‘ ’ ‘
Runswick Bay and Baie St. Paul <:j/’~\ )
. 1884-1885 {/

Brymner met Fred W. Jackson49 at Julian's in'1884 and

told his father that Jackson, 'who was from Manchester, was

a "very good landscape pain}er.“ He ang Jaoksdn wege eager
to get- to the country to work,-and Brymner hoped that by the
following summer his things houl@ be "lighter in colour and
50 ‘

more interesting in everyway. "

Douglas pa1d great attention to all of William's

=comments, since he was acting as his son s agent in Ottawa

and was free with fine Victorian advice’ and strong opinlons.

He told William he was fed up with Robert Harris and his

. 'potboilers' and William replied:

I'm not going to spoil myself the way Harris is

" doing. It won't pay to say the least, but in the
long run the smallest thing I do will be my best -
and I intend to make so much progress in doing

P "

K

PR
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énytm§ng I do - it's the only way.. I have no
doubt of succeeding shortly.>l _

William was committed to working from nature. He and his

Canadian friends, Dixon Patterson, Johney Pinhey and

~ J. Kerr Lawson, all of whom were studyipfg in Paris, had
made up their minds someday to send photographic painters

"to the wall" in canada, 2 ‘ ’
4 .

Fwidence of Douglas' interest in his dn's céreer was

i N

\ o ]
that he sent William "three notes" from the Kingston Art

School indicating the position of Master was open. His.
father received the reply:

I do not think there is the slightest use in
talking of taking the Kingston Art School. I
have work on hand to keep me for two months....
To go out.would cost something like $70.00 when

I got out I could not work (on account of the
Winter) as I can here....To go to Canada and take
an art School again would simply be throwing up
all chance of ever doing anything.53

William was sure his work would sell well enough to
"keep him, but it was as a result of his father's continued

efforts that The Sabot Maker was sold to the Government for . ¢

the National Gallery in Ottawa for $90.00. -
In August, of 1884, Brymner sent three pictures to the

City of Manchester Art Galleries™ gecond Autumn Exhibition.

The competition was keen and one, Wallflowers, (cat. no. 5)




o . was hung but did not sell. Three thousand works were

- !

enterdd, 1100 were accepted, and there was a catalogue wit.h\ :

William's name in it, "for the mite of a picture they have

-

accepted and hung where it can't be seen. "54 \

Wallflowers is a sr@all 0il which had been painted in "

Runswick Bay in Yorkshire in July of 1884. That spring in
Paris, Brymner, Jackson and their friend from Hamilton,

J. Kerr I.awson,55 discussed pleasant places where they !

could find "good subjects" to paint. Good subjects were |

equated with narrative su'l::;jec::'tss56 which would attract the

eye of Victorian art patrons. The friends considered France

L}

and Belgium, but chose Yorkshire, partly at the insistenc&

. of Jackson whose patron was a wealthy owner of a Manchester

dye works. Brymner's major painting completed that summer

at. Runswick was A Wreath of Flowers. (cat. no. 9) The

subject is a group of children sitting on a hillside in a '

small orchard making daisy chains. The work was an exercise

- in self-discipline for Brymner, and during the summer of ‘

1884 his letters are full of small triumphs and tragedies.

: s b
¥ About his models hie wrote:
...the difficulties of painting children the o
size of mine are awful. Keeping the pose for
two minutes and then doing something altogether .
different for ten nearly drives me wild....The o/
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_youngster I had this mo ning never kéept one -
part of her body still.).and finally ran away ‘

It was the largest canva he ad worked on. His
;-

letters indicate he painted it outside to capture the grey

tonalities of the Yorkshire seadoast. He had difficulty .
/ ’ ' . |

,placing figures in a landscape//and the\composition was a ‘ }

striking departure from that S the rigidly framed interiors : j

.

f which he had painted during the ‘previous two years. He ' 1
, N v : |

T, A
worked with a palette of few ¢qlburs using several j ‘

. . . )

B er's finest expressions as a painter of subtle tones,

injensities of pink as highlights. ' The Wreath, one of ] i

* 'became his Diplorﬁa picture for membership in the Royal
Canadian Academy. jThe difficulties he had with the work -

have been well compensated for over the years. It is one of

4

_«the most popular paintings in the collection of The Mational

Gallery of Canada. It can be appreciated for many reasons,
5t . o . . .

» not the least of which is its sentimental quality. Brymnerx

<

. . evoked this aspect of the painting when, in later years, he

wrote about Runswick Bay: (

Herq in the warm light of the sun's afternoon
i glow (as) .these ch:.ldreh dance and play...the
/ background comes up of mothers. and grandmothers .
v ~and great grandmothers-and still others having




‘‘‘‘‘‘‘
nnnnnn

[

done the same thing for centuries before
.. these children were born. 58 I

’ ’ t

From September until Noveﬂaef of 1884 he considered

-~y

submitting A Wreath of Flowers to the Royal Academy in
¥ ‘

London. William wrote to his father on November 14 of 1884,

., from Runswick Bay, that he had sent a small picture, "mofgh

of a sketch.m titled Stray Duckg to the Institute Exhibition
in London. The Institute Exhibition was, according to
Brymner, "the next best to the Royal Academy." He éut a

price on the work £5.00.

v * /

In December William gave .a "box" to Allen 's agents in

)

7
Manchester for a ship that would sail from/leerpool ‘for”

»

Canada on Christmas Day. 1In the bq;4&as: A Wreath of

" Flowers, (cai. no. 9) ﬁallfloweré; {cat. no. 5)‘Speak Dolly:

{cat. no. 6) Hinderwell Near Yorkshire from Newtén;{(cat._'

no., 7) Playmates (which he called COmradéB): a' sketch with

red roofs and a sea, to be called Runswidk, Yorkshire:

(cat. no. 8) a paner‘with'a wﬁ}te house and'an‘applé tree;

three panels, one with two little glrls plaiting rushes,.

i s

another an interior w1th an old couple by the fire; and a"

portrait head for his father's friend, Louis Frechette.59 ’
He gavé his father instructions about what to do with his

large piéture if it had ”gon;'ﬁead, ~- i.e. sunk in,"ao

-
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recommending mastic not copal varnibh,riubbing thé picture

- with sliced raw potatobwashiang it off without sogap and

varnishing as thinly as possible. He said his friend Moss
\' N .
would do it.6l There is no doubt that Douglas taok good ..

care of his son's business in Canada. He ensured that

- William's paintings were well framed, properly e \ibited
' L \

and hopefully, solﬁ. : . : S

N c

In Jénuary William retufned to France. Qs.c%u}d not
paint in @ancheg?e; as the winter interiors were too -dark.
Although he di& not ask his father for mbney,.his‘y%ung

fx{EPd Jackson agreed to help him out. In Paris “Ju?ian's

was the same as eveér," but it was at Brolles near

life were igrored. The weather was go mild that he cpuld
‘work outside wearing his "ulster"” and his "sabots,“
he pqinfed a(picture which was "purely landscape.”

...a screen of trees, dead leaves urider them a
gres sky, village and .some fields seen through
them. The subject is so full of detail by way
of tree branches that it is very tedious to work
out but I think it will do when finished if I -
’ can work out.the whole of it é&s I have done a
v part. The only thing is that there may not be
enough of an éffect about it. The whole thing -
&» .




] - t ) ” . ’ ) ) Y .
] i , is, extremely delicate in colour. I am working on - , -
; - : two or three other things whlch may come to ] :
. someth:.ng.62 . . o N
. - . - ' ‘ g {
‘ _ The painting, Border of the Forest at Fontainebleau, C N 3

(cat\\no: 10) was difficult to finish. He wq;ked in the |

rain, ‘Bitein§ undet a blue umbrella ane “got soaked three or . | ;

- four- times, " finally painting in the two figures %;fheriga ;

- ;? leaves, in his studio. He wrcte- "I managed to bring it to
an end but not as I had 1ntended."6§ -

Brymner's love affair with the french qeuntryeide ) l\ 1i;f—

. : never‘endedﬁ)'He wanted to settle there for five or sixl \

{7 - ® - ¢ R <
h months and paint. He didn't have enough money and returned

E . s to Canada 64 He spent'the summer at Baie St. Payl below o
° - -~ .
‘ - » . .
o 1 Quebec Clty and it was there, in 1885, that he painted some
of his most successful works. They included Four .Girls in

a Meadow, (cat. no. 12) The Books They Loved Thgx Read in

f . Runnlng,Brooks, (catk}no.*l3) Robert in a Boat Sad

i a ~

Memories, (cat. no. 11) and -The Weaver (cat. no. 14). T -

In Four Girls in _a Meadow Brymher refers to thé ‘

| i » composition of A Wreath efgzlgzggg and brightens hls palette '
. - ‘

- . . to capture the sunshine of a Canadian éummer day. The grey

- tonalities he loved so much in Yorkehire are used in The

[ . - . . ‘. . . ‘e K . L ’
Books They Loved They Read in Running Brooks. The title was . - ﬂ 4

4 1
2t 9 g
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‘ ~ taken from Shakespeare's) As You Like It:

-++  “éweet aré the uses of adversity

.. Which, like the toad, ugly and venomous;,
Wears yet a precious jewel in his head; S )

- ¢And this our. life, exempt from public haunt, - =
Finds tongues in trees, books in running brooks, _——

4 Sermons in ﬁé:n'e's,e and good in everything?:GS*”/
L Certainly this was a "good" narrative subject adapted re
Re . . ..

. " ‘to ‘canvas to’please the taste of any Vici:ori_an viewer. The .

PAoe T ’ ' : ) . 1?- - -7 ’ x ‘ !
T paihting is more than that.. It is a work of soft beauty. ¥ .
"its success cre"a_te\d by the sensitive way in which the artist

- B a 2 N . . '
has once again painted delicate tonal relationships. . There
el e : = Ty
_is a new'oompositional element which lie would use again: a
R P . ' /

the central pos:.t1on of one tree. . . >

P

‘Sad Memories is a portrait of Madame Frecléette in
whose home Brymner and later manx other Canadian artists Q

/

. stayed when they went to Baie St. Paul to paint. Madam was

_p;‘e;:suadfed‘, with great diff'icu'lty, to “sit”° ‘in her '"everyd.ay

clothes" and’ Brymner paintgd her m‘her cha:.r by the window, _A .

work-roughened handa at rest, her 8 i.ng nearby. ‘Brymher |

];iked "‘old-:ﬁfashionved :I_.nf:eriors'.' anf was particularly fond of
a"s(;d Memories. ’It. was pu“rchased by a friend of his whose

, “:, .v.i:e.‘ afte; a year of “l'eoking at the paintiAg. said she ,

« could no lénger si.t in comfort in the same roaz w'i.th a w&nan

-

who had a face like a horse. . Brymner was deli,ghted He =~
Sk ‘ : ! .

[

s,
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took it back and eventually gave it to his blothe ' Robert.

-

Crazy Patchwork, 1886, (cat. no. 15) a portrai£ of

Brymner's sist_ei:' Agnes66 and Lohgingsfﬂ 1887, {(cat. no. 18) )

are closely related to Sad Memories in composition. 1In each

of the three paintings Brymner has positioned the ls'ubject:

. A :
just at the side of the window and in Longings curkained

'the window and painted p{ts of geraniums on the eill thus
* ‘avoiding the problem of pa:.ntxng a f:Lgure against *a dxrect

source of light. He took up this challenge in La femme au

1

0 'metier which was pa:mted around Baie St. Paul in tbe same

summer. It was exhibited as Weaving‘ in the Ontari;b Society
. » /
of Art:.sts Exhibition 1n 1856 and was illustrated 'in the
o /
catalogue #The model was posed at her loom in front of the

/ Ll

wn.ndow and Brymner has deplcted her in a confined space.

A loom was often placed on the top floor of a Quebec house
< »
[ .

/
where the ceiling angled down in conformation with the roof.
‘\7' . B . i !
Through the window, there is a landscape similar to that in

Sad Memories. Wich the model in front of the "light source,

Brymner has faced some, interesting problems in this worlg.

He has captured sunllght oh the corner of the bench on the %
face artd floor, and as it plays in and abo\it the fabric of

the weaver's dress, ahd her face and.bo‘dy are silhouetted f/_\

! ©
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against the sunlight in the window. With his paint Brymner

eﬁphasizes the strong vertigals and horizontals of the 100&,
. '\\ o

-

the brightness of the sunshine on the woven fabric, and the

sure hand holding the shuttle. ’ -~
o

Sad Memories, Crazy Patchwork and A Wreath of Flowers .

were among the works exhib:.ted -at the Royal Canadn.an Academy
in-1886. The 1 latter two were chosen to be hung at the
Colonial and Indian Exhibition at the South Kensington
Museum in London in the same year. At the request of Lord
Lansdowne, the canacl_ial;x Governor General, J. E. Hodgson,
Professor of painting and I_.ébrarian to the Royal Academy,
provided an evaluation of the Canadian (collection. In his

report, . "Pictures Contributed by Canadian Artists to the

Exh:fhitliorﬁ "? 8 he said he preferred Crazy Patchwork to

A Wreath of Flowers.

Crazy Patchwork has all the characteristic -,
excellence, or let me call them truths, for
which modern French art is remarkable, givi
a scene in which a number of objects of
different colours are grouped togetheq;.

. other, And thls one truth has been rendered
with an accuracy which may be reckoned as a N
new achievement in art. '

L3

He considered Crazy Patchwork was more skillfully drawn



than A Wreath of Flowers, and «said that Brymner had a
delicate appreciation of tone, "in itself a rare gift."

.Hodgson hoped that Brymner would endeavour t

...unite grace and beauty of form and
with the charm of tone and aerial persgective,
which he already excels in.70

Western Canada, Teaching and Travel® .

1886-1891

In May of 1886, when he was almost 33, nymer ‘ @

travelled on the newly com'plei:ed Canadian Pac'\ific Railway
to the Blackfoot Im‘iiian reservat;ion at Gleichen in the
North West .'i‘érrito;:'ies. "It was th'e year e;fter the Riel

&

rebellion and there was great interest in the nature of life -
in the part of North America which eventually became Alberta.
Brymner was well aware of the work of the artists who had

“"been -sent out" to paint in the West by the CPR.”‘

He was -
. drawn to the West for ’ubjéct matter, problems to solve, and
the probability that if he did some good work it would be of

interest to colieqtors in the East who were involved in some

way with the 6pening up of the country. Perhaps his father

‘got a pass on the railway for William. Certainly it was as
, / o
a result of l}is father's connections that William was

/

plléwed to p/i:ay at the North Camp in the Anglican section

.

s

®
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'of the reservation with the minister, John Tims. Very

few works are known from this visit. There are JSome pencil
sketches in the Art Gallery of Hamilton, the most inter-

\.‘-—\_,_/

. &
esting showing the burial of Poundmaker.73 (fig. no. V) '

A- small oil, G:Lv.mg Ratlons to the Blackfeet Indlans

(cat. no. 16) was exhibited at the Art Assoclation of .

Montreal *in 1887 and purchased by Sir George Stephen,
President ‘of the Canadian Pacific Railway. It is a paintihg

with important documentary’ value and not a subject which

- seems to have been popular with many Cariadian artists at

that time. Perhaps this was because’one needed special
permission to stay on the reservation. - The subject does

appear in a wood engraving, ca. 1883, a'c‘opy of which is in

_the collection of the Glenbow Archives in Calgary.

(fig. no. VI)
In one of his letters to his father from Gleichen,
Brymner wrote about the rationing:

I gaw them give out the ration for four days,
one and a half pounds of meat per head per day
and half a pound of flour I think. The sight
"was comical. These Indians are real painted
savages. Some have their foreheads and cheeks
painted bright vermilion, their noses apd chins
left pature,’4 . :%‘

C)

/)
(

e




of the Indians is sympathetic. Thethre mostly women; their
facgs show anxiety, sadness and resignation.

The work was reviewed in both the Montreal Herald and

Star. The critic of the Herald wrote:

Mr, Br;;;é:rﬂas succeeded in investing his Indians,
ugly and dirty specimens of humanity though they
are, with a certain picturesque interest, while
the whole shows a fine grasp of the subject. The
white man (the rationer) must, we think, have been
taken unawares, so easy and unconstrained is his
attitude and so intent is he upon the right
m8asurement of flour to receive which, one of the
Indians holds open his bag, while anothexr with a
solemnly stoical,  yet closely observant face,
leans lightly against the barrier, watching the
'process, and a pretty little squaw with a shame-
lessly artificial complexion stands near ready to
produce her ration ticket.

The gradations of light, or relation in which the
objects stand to the light behind them upon the
entering group are remarkably wéll shown.75

William spent Septeﬁber and October in the Selkirk

, Range where he painted Yale in the Morning, (cat. no. 17)

a work reminiscent.of A Wreath of Flowers. It is a study of
Indian girls completiﬁg their morning toilet on the bank of
A

the Fraser River. They are accompanied by a Sister from

"All Hallows In the West Sch601.76\ Comparison with A Wreath
is invited when one ¢considers similarities in the way the
subject is placed in the landscape, the diagonals in the -

. . Lo
composition, the nature of Brymner 's brush strokes and the

,
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colours, including little highliéhés of deep pink.
Exhibited at the Art Association in 1887, the painting was
\

purchased by Sir George Stephen.77

Mount Cheops From Rogers Pass, (fig. no. VII) a large

undated work, shougd be considered as'having been painted
during the same visit. In September Brymner wrote to his
father that he was trying to beat "this 'artkins®' who has

been sent out by the CI?'R.“78

He added that’painting a work
of four feet was no joke. It is tightly painted in the
careful brush strokes Brymnex us;d inhfhe mid-eighties w@eg
he had just returned from Paris. The iAclusion of subject
matter, a train and two smalllfigures dwarfeg'by the magni-
tude of the pass, adds somempf the Victorian romanticis;.

. which. was characteristic of his work at that time. His

later paintings of the mountains - (1892. and affer) are done
. /'v “

‘ *\\ © - with a full brush, brighter palette and ndne of the intimacy

.0f his earlier work. {

—

Mount Cheops apparently hung in the.Alexandria Hotel

in Winnipeg for many years. Under its present title it does
N\ : )
. not appear in early exhibition records nor has a work of

\ \
that scale, and therefore comparable price, appeared in the

AN
Record Books of the Art Association of Montreal. It may’



- 55 -
4

€

have been completed in Montreal an resented to George
P .
Stephen directly for purchase.

4

While Brymner was working in the Selkirks,  he

accepted the position of Master of the School of the Art

¢

Association of Montreal. Roberi: Harxis, who had just, \

, retired, had reéommended him. Despite Brymner's earlier

.protestations to his father about teaching. he realized he N
needed a steady income and this seemed to be the way to

. f
achieve it. Today he is remembered primarily as a fine and

much loved teacher, even though there is evidence that he

was always eager to get away from the school.-’9

Few paintings from these early teachipé years hav'e“ o
'come to light; but to some extent the intensity of Brymner's
._ involvement in the Montreal art world 'is indicated in a
newspaper report of 1889. In an article titled, "'frhe
Melancﬁolj State of the Picture Market, " Brymner was -
reported as having said: ' y - K

I might cover the whole ground by saying that the
pregent position of Canadian art is due to a want
of intelligent appreciation on the part of the
public. The people who bought pictures twenty.
years ago would not buy the same class now; but
still their art education has not advanced
sufficiently to enable them to depend on their
own judgment ‘and they fall back upon the standards
of the art centres. This is why Canadian art is
neglected. People won't buy local work because

a



A

they are not competent to judge of its merits, but
they will not hesitate to buy foreign pictures
because judgment has been passed on these in the
centres from which they come.80

He noted that active Canadian artists found it hard to make
a living here. "For myself," he added, "I cannot complain.”

J In the summer of 1889, Brymner made one of numerous

4

trips to Europe and resumed his studies at Julian's. Fred

,\

Brown was there, and .John MacGillicuddy, the Secretary of
the Art Assoclﬁtlon (who was putting together a collection
of English pictures to be shown at the Art Association of
Montreal) came over to see the Paris Exposition. The
Exposition "entrance" exceeded by nearly two million people
the number for the Exposition of 1878.

The Eiffel Tower is a.really wonderful thing and

not, as was said, ugly....it looks when lighted

up. . .like lace work....The collection (of pictures) ‘

is enormous...Canada is totally unrepresented. I X

think it is just as well not to show the master-
pieces we can produce.81l

In the summer df 1891, Brymner visited Ireland where
he spent a lot of time éicetching with J. M. Barrxsley82 at
Killarnéy. MacGillicuddy (f:.g. no. VIII) accompam.ed h1m
on a trip through Holland and Brymner wrote to his father
from the Zuider Zee and again froitg Amsterdam:

The Frans Hals in the museum are worth coming
all the way to see. They are all large portrait
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- groups and painted in the most straightforward
. way I have ever seen. ?ine colour. People
: living.83 f

At the end of September, he was alone and lonely in
Antwerp. He wanted to see Ruben's work and he wanted to

sketch. He wrote that it was: .
...0nly now I beginsio realize what a queer little
country Holland is.Af It seems to be all .the time
pretending to be so large. The railway stations are
‘twice as big as necessary. There-are four rusty
tracks, to one polished by use...the people are the
happiest and politest I have ever seen. They have
a new building for the picture gallery called the
Museum (and) Rubens knocks all the others higher,
than'a kite. Even Vam Dyke doesn't hold more than
a very small taper to him. Even Rembrandt, I

. think, is inferior to Rubens....Rubens...never
appears to have laboured, Rembrandt sometimes, 84

Brymner never ceased to be a student of the great masters.
In later years he extended his studies to Italy, répprted‘
on his observations in letters and articles which appeared

+in The University Magazine, and lectured about his travels

o

-

at the Art Association.

134
‘

A Commission, Patronage, lLectures at the AAM
1892-1895
<@

Early in 1892, the Gazette carried the following .
- i
announcement:

The Canadian Pacific Railway has sent Mr. William ‘
Brymner R.C.A., the well-known artist of his city,
to the Rockies for the purpose of painting 75vera1

, N

. . ’ .
» ' o, . « . - *
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large pictures of the beautiful mountain scenery
through which that road runs. It is the intention
of the Cqmpany to send these pictures to the Art
Exhibition of the World's Fair where they will,
besides being good testimony to the progress of art -
in canada, ffive hundreds of thousands of visitors

to the fair\an idea of the wonderful scen to be
found in- thé Canadian Rockies. Mr. Brymnek (is a very
successful™and popular landscape painter. While the
work he has now undertaken is of a more ambitious
nature, there is every encouragement to expect that
the results will increase his enviable reputation.
Mr. Brymner will be absent about three months.85

There has been much speculation and research about
the nature of commissions to Canadian éaintérs whcfl went West

to work in the Rockies. There is one letter in the archives

-

of the C.P.R. which Brymner wspte to Van Horne in August of i
) : S 7
1892 from the Chalet, Lake Louise, Laggan, Alberta (fig. no.

IX) It is undoubtedly the most formal letter of Brymner's
which has come to light, and it is important since it

nindicates the way in which Brymner managed the huée works

N

which had been commissioned. He wrote:

I will be able, from materials I have, to paint,
beginning at the”"west - Mt. Baker...a view at
Sunset-with the moon rising at the same time. One “
of Yale, two different effects from Bridge 291
above Yale; Ross Peak at the Glacier, which I have
done on a large scale, 60 x 42; three or four
different pictures at Field; -one 60 x 42, at Lake
Louise and one the same size at Lake Agnes. Besides
I have material for other subjects with the aid of
photographs. This afternoon Hammond and I found a

+ view of Mt. Lefroy from a place about three miles
east of this. The inté&ntion is to go to Castle

< e

A
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Moyntain doing sketches near Stephen's Station.¢;>

If there is anything that you would suggest tha

should be done I will be glad to know. I need )

not tell you what a very bad summer we had from

the rain and mosquitos. . Hammond has about as

E much work as I have. What had - we better do, return

- . now and work up our material? Thisd placg is as '

4 Ea fine-as can be. I have never seen anything much

4/ more beautiful in my life or difflcult to paint.

! I hope that what we have done will prove satis-,
factory although I must say I have been very blue

. about it very often. Yours very obediently.86

X Today, three major works fram the Rockies are owned by

. , - L
the City of Toronto. There is a small water colour Near

Field B.C. unsigned and owned priﬁately in Vancouver. There

o

is an unflnished field sketch of a rallway trastle held in-

Mgntreal and a small, not successful 0il on panel of Lake °

- . ‘ . '

jise. 'The study for Mount Baker, (cat. no. 22) a major
N %k

purchased by Sir William Vaq\norne-at the Art

Associatipn of Montreal in 1893, is owned by the Montreal

\

4




.attended the great "¥air" in Clxj.cago and, according to *

Dyonnet, William did not 'see much of the work in the

o - . .

Palace of Fine Arts, since the ,first day he was there he

was stopped - an attexcdarit while making a sketched copy of
p - -
3 ’ » . -

a painting:

o

. o . .
.. ) Brymner /s forceful language, e&xbellished and '
' tinted ‘:as) better imagined than described. An ]
inspecto® came along to suppbrt the attendant . *
‘ and confirmed ‘what he had said. Brymner turned )

Z o, furiously on-his heel agd marched out with the

o dnnouncement that he would never. go back to the . 5
~- place. He kept his word. 88

c-' . g . o )
* Dyonnet had other sfories of what he called "the Brymnerian N
L ‘e F . .c ‘
‘ s fury"” but wrote that when Brymner felt like it, he.could be )

'the most amiable of men. His bouts of ill humour _passed as

" qulckly as they rose, 1f he was not contradz.cted
. The spring of 1894 was a busy time for members o‘f ‘the

) ‘art communlty.‘, In Apn.il the spnng exm.bition opened fat the
. M . E
& Art Assoc:l.at:Lon w:.tlu the usual comments in the press. gocial

‘ o

notices, and crztxcu evaluations a | listings of worlJ

«p

.

l

When, in Aprll, the Royal Canadian cademy exhlbition was

.t

held in Ottawa, Brymner shov?ed f:.ve paintings from his

*

/ - visits to the Rocky Mountains. . ﬁix hundred works had been Ty

submitted and two hundred hux;g. . ;
In December of 1894, the first vice-—regal drawing room
' i




Irish patterns own as the ‘Book of Kells.

" the work being done in Ireland l;y the ladies of

practJ.cJ.ng their cur s:.es, and it was reported that by ‘the *

end of the ygar, g tendance at the Gallery had in!:reased by

.r A

R
oné thousand over the prev.mus year.,

Press reviews, and the exhibition-record ‘bo'oks of the
Art Association of Montreal, give a clear picture of
Montreal patronage at the end of the cerftury. Prominent °

owners of Canadlan«works were G, A. Drhmmond,, J. C Abbott, -

o

J W. Tempest, ‘Donald Smith E Greensh:.elds. John Thomas

Wilson, J. Law, William Van Horne a?xd James Ross.90 These

4

- T R
épp ns, their familiea\ and members of.the Art Adsociation

-

supported a full lecture pxiogramxne which had been
established in't_he,'ear'ly years of the Society. 1In 1895 _ . °

Brymnexr gave his first ‘generax!.—me’mbership” lecture and it was

Ll

on the.teaching of art. Some ooment_;s shed light on his own

0

-

philosophy: o I . N

B

‘The foundafiop of all th; graphic and plastic.

T




‘drtg is drawing....drawing is.treated with more
contempt and neglect than any other branch of . e .
. artistic training...A very small proportion of
those who begin the dtudy of art evdn reach. ° .
eminence as a;tists nd if the number Jcjf artists
produced in proportjon to the number qf pupils
- taught were the ma of succgss...of a teacher, .
oS the whole business would be such a. lamentable .
‘failure that no one would have the courage to s
go on teaching drawing anymore. ...91 . -

He added that Raphael and A],brecht Durer changaa dzavnngs L

1 4

.{n 9rder that they might sae each othex "hanq." They did
¢ s

nct‘~ want. lo know each other's ideas but ;tﬁgr their manner

@ « e »

ﬂof work. 'rhbir ideas they could eo‘cchang in, writﬁng. He = '~ |
,recomended John Runkin 8 ;1ements of D; wing as-a fine book - .

for an. ;u"t student hecauae it taught no f‘: abitsmbut the - - ' : i

! * b B

obse'rvhtion of, nature. He complained a length° about’ t.hé

habit of copying from chromolithograp;ls.‘“ He quoted 'l‘homas

’ cauture ‘who had taught Mahet': "We lnu7t 11 begin at the S .
beqj.nning f:lnding, out what naturn pau te teach us. nnt only ¥

/ ) - :
What. oomeone elae had found out* ahout’ her." And in . . T 1}

~e ’

' raforring to the work of J M. Turner he -a/d *You are

curprtsed bo see wﬁb vhat minute care th painter of T

..
o o

' le d--lin

the nn vhonc -otto vn-,




\
¢'est 1'approbité de 1'art.'" Brymner envisioned a great

. .92

4 ; . '
‘'work of art as a “perfect thought in a perfect form.

In the next year, he 1ectu)&wed‘on I;Iﬁqressionism. “Hﬁcgn ‘

of the 1egture'was a general history of art to give hiq 7

listeners a background in which to place t)@ development of
.  this ”new"‘f’movement. He ‘said Impfessionidm was the modern -
‘ ' L

: manxfea;at:.on of the eternal ﬁgh,t betweer* the l,iving and

4 the felt, and the dead and the stereoty'pex# .

Experiments and attempts to solve new ;problems
are surely more intef€stihg and likely to bear
fruit than repetitions of things alreedy known
or well done by a predecessor....There are oth
kinds of beauty besides that of a preﬁ'ty face
a form or the brightness of a sunset. ' The
beauty of the arrangement of. spots of ‘colour
and the light and shade or even of lines are
not often thought of 93 :
. o - '
While followers of Impressionism had done \sqme astonishingly
& |
bad things: N *\

)
\

’ They were no worse things however than are done
by the followers of any manner of genius

‘more strikingly bad and obtrusive to th extent -
that purple and® ight are harder to manage than
brown and dark.%4 | .

, Brymner did not re\z\lilly take a stand for or : ainst

[y

Impressionism as a movement. Most important| to him was that

) / |
“‘the artist work directly from “nature,” had: fm_ understanding
of tj:e life of his own times and the ‘world i.rmediately ,

¥ :
I

,
| N
} ; .
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surroundiné,him. One must avoid studio tricks and

sentimentality. Brymner cited Bouguereau as tne_'pet‘

: ‘ -4 -
aversion of the impressionists." He referred to A Crown of

(=]

Flowers in the Art éallefy. saying Bouguereau had not taken

the trouble to find out whet little peasant girls looked

'

like, had.arranged his models in a studio with artificial

flowers and painted 2 landscape from memory. That Eind of

art "made glad the heart of the Phxliatmne who then could \

ot

not be expected to understand Manet, Monet. Degas, Renoir or

\
\

. Whistler. K : ,

ggggriments in Water Colour and a Time for Decision
1896—1898 S s

-

Brymner spent part’ of~the summer of 1896 and 1897 at
the home of Mrs. Raymond ip Beaupre with Maurice Cullen and

Edmond Dyonnet, where they sketched and shared the cost of
ro. ’ : .
models, paying farmers who came with their oxen to pose for

‘v

them. Dyonnet wrote: 7

We went to Beaupre...in 1897 axd it was%during

that stay ‘that Brymner painted the moonlight

picture that is now in the National Gal ery in

Ottawa, 92
Certainly the most interestiné work which Brfmner
exhibﬁted at the Art Association df Montroal in the spring

of 1897 was ‘The Grey Girl. (cat. no. 29) and it"™ was

¢

g
l
|
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Pl

thoroughly reviewed. G. de Werthemer, the art critic of

Les Nouvelles, wrote articles on three consecutive days, 3
commenting on almost every work in the‘ exhibition, listing }
them carefully by number as wéil as title and making remarks
which were acid, fiirect; and knwlfdéeable. He reviewed 'twci

i

works of Brymner. The (;ai:riér's Horse he did not consider

to be a sﬁccess in any way. The othe;\r, The Grey Girl, he

N L4

wrote, was one of the best water colours in the room; -
~however it was not completely to his taste:

La plus grande aqguarelle duiﬁ:upe, a co'up sur

un des meilleurs, celle qui indigque de 1l'étude, du
savoir et ‘de l'acquis, encore que’ fois tout

cela ne tende au tour de force. La teinte grise
generale est habilement ma:.ntenue quelque fois

méme au detriment de la verite, les tons encore, que
bien degrades sont reches....Bref, de cette oeuvre,

il s'enonce un artiste non arriveé certes mais en

bonne voie. Nous ferons toutefois observer que

'les tons gouachés de visage sont trop crus....’

et que la partie de la robe qui sur les genoux —
tombe, n'ind}.que pas suffisamment le mouvement
d'intervalle, de vide. de creux; que les touches

de pinceau en sont trop raides, et que cette partie

de vetement manque totalement de souplesse et de
légerete, 96 N , ,

-

On March 30th in 1897, the Montréal Gazette jeferred

to the "harmony of colour" and the Montraal Star ciitic

water colour done on canvas in law tonu and has the
“>

. decorative effect of tapeatry...“.’rhe Grey Girl was one of

2
@
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" 1890's. (flg. nos. X, XI, XII, XIII) . : '

. more interested than the buyers. On the 5th of May,

o

the best pictures in the exhibition." The critics were

t.
A
by

Brymner wrote from the Art’%ssociation of Montreal to

~ 4 .
Charles Porteous97 aékigq\him if he would purchase the work:

No one has offered the $300.00 I have been asking
for it so that it lapses to Yéu if you still feel
inclined to carry out your offer. "It was to give
me the same price as I got from Mr. Ross last
year for Francie. That price was $150 00 including
'a black frame. I have an exactly“similar black
frame I°'ll give you....I have hopes of being able
to take a trip to the old Sod this year and I am
consequently much interested in what you will do.
I'l1l throw in anything else you like as part of
the bargain.98 -

Porteous bought the water'qolour,'and his daughter
said tha£ as they were growing up the& always called it
/the ugly little girl. w99 |
‘ . In March of 1897 there was an exhibition at chapman s .

Book Store in Montreal. Works by Maurice Cullen, Edmond

Dyonnet, Robert Harris, William Brymner and Brymner's

* student, Fanny Plimpsoll, were included. Most of Brymner's

entries were in watercolour, the medium he preferred in the
By the end of the . 1890's Brymner's life had worked
itself into a pattern, Classes continueg_each year in

October and Brymner was free in April or May. In the




summers pe travelled in Quebec, across éanada, to Fraﬁce.
the ' Low QOuntries and Italy- to paint. &He was a member of
the Peﬁ and Pencil Club and The St. James's Club in
Montreal, and an active participant in the tonmittees-of
" the Royal Canadian Academy. He attended Academy meetiﬁgs

regularly and the records of this organization, which are

held in the Public Archives, show that he worked
diligently to protect the Academy from weakness within and

attacks f;om,w%thout.

His té;ching was his "bread and butter” and in 1897 i
The Witness published an interesting regort on the ‘classes b 1

(
of the Art Association of Montreal. There were illustra-

tions of €he "antique" classroom, a corner of the library,

of Brymner himself, students studying from an "old master"’ .
100

q ]

and the "life" classtoon.
Each Spring Brymner exh;bited his previous summer's - | t
‘work, &nd in 1898 at the Royal Canadian Academy he showed

a variety of media and subject mi}tef. Among the titles:

Lodektgr (a'mystical view of a female head); The Sisters:\'

(cat. no. 33) London Bridge: 014 Canal, Bruges Belgium; In
COuntx Kerxry Ireland; and An Irish ‘Cottage hy the Cap of

Dunlow. At this time, a critic for The Witans wrote




3

—. 68 L

3 , '
perceptively about Canadian artists. Contained'in'hié

P

observations is the most ac@te analysis of Brymner and his

)

work that has been written to the present.

In an artistic sense, one of the most difficult r
men to write about today is William Brymner. B
Mr. Brymner is so many-sided hisg aesthetic
aspirations crop out in so many“different
directions tha{p one feels it is as unfortunate ¥ =
for himself as it is fortunate for his pupils .
that [fate made him a teacher. Unfortunately for
himsdlf in a sense because if one is content
with the career of a teacher...there is nothing
more to be said, but one likes to think that
Mr. Brymner has been spurred on to #s many
experiments more in pursuit of some personal
objective even, than for means of imparting
" knowledge to others....The two things must
necessarily mingle and the ;force that might have
been expended in the one aft >tion is frittered
away to some extent between thé two...there are
some studies of the nude of sudﬁ intrinsic
quality...that one almost grieves 'to see them.
abandoned at that stage; sketches they are, but
they show knowledge of anatomical drawing,
modelling, colour and expression that would make
the reptitation of any man content to pursue his
work in this direction; but the sam# may be said
. of Mr. Brymner's landscape work in watercolours
and oils and of his portraits. It .seems, and
the writer offers this thought with all due
deference, that the teacher side of him derives
such a measure of satisfaction-as to spur him on.
to new experiments rather than to urge him to
use for his own ends, knowledge already gained....
he holds today the means, to-making a great
reputation in the very hollow of his hand.» The
sincere admirers of Mr. Brymner, and they are
‘legion, look to him now to pursue some single
aim; otherwise it may be, and perish the thought,
as far as his personal work is.,concerned, among
many stools he may fall E? the ground.1°1

]



Brymner did not pursue "some single aim." He was
gregarjous, fond of good companionship, a man of wit and

humour.

~

The Murals at The Island of Orleans -
"~ 1899-1900

™

He continued to experiment with his craft. 1In the

summer of 1899 a new adventure began when Brymner accepted

a commission to paint mirals for the dining-room in the

summey home of cﬁarles Porteous. The Porteous house,

located on the northern end of the Island of Orleans across

the tip of the island from the home of Horatio Walker, was
called Homewo Planning had begun in 1892 and Porteous
wei soon iﬂ touch with a number of painters concernzng the
decoration. Rex tovll,lo2 a friend of George Reid from
Toronto, seems to have suggested the theme. although he °
never submitted drawinga. Harriet Ford1°3 probably painted
‘the over—the-mant}e piece, and Homer Wateon and Maurice

) éellen are reputed to have contributed murals of a later
date ;hich hang in other parts of the house. The d:.ning-—~
room is in a "French Renaissance ravival style“; the murals
are:. above the fireplace, the bow window and the wood

panelling; the subject is the foé:\ﬁiesons. The date on

3 SN
. ) o
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the canvases is 1900.104

Brymner spent the summer of 1899 at Raymond's Hotel
at Beaupgé and sketched in‘pfeparation for this work in oil.

In October, he wrote to Porteous to tell him that he ”9ust

return.to the school." He said he hoped, before he went, to

"get" (sketch) some boips (fig. no. XIV) for the decoration.

"The decorations will éurn me grey before I get them right.

1

I find I get one to please me and then all the ‘others have

R

to be changed to suit that"one. .I'll get them right though

in the end.f'lo5 : 0 w ' -

He achieved his goal. He was now éblﬁkto work within

a yejll-ordered classical composition which relied on the

~

pleasant inter-relationships of verticals and horizontals. '
The subjécts\were ones Brymne; loved: harvesting in the

fields of the Islana; in the orchards:-(fig. nos. Xv, XVI)

from thé small boats which fished the St. Lawrence;

(fig. nos. XVII, XVIII) and in the sugar bush in the eafly
‘spring. (fig. nos. XIX, XX) Hi; limited palette of gr§;ed
browné, soft blues and éreeng, and accents of pink was the

i

one with which he had had so much success before. He used 2

white and rusty brown for the animals, and rosy red to

]

delineate the side of a farmhouse. There is in the murals




--- - -—- - -paintings in the Pantheon in-Paris.™ 4

th

o))

" some gentleness from Puvis de Chavannes' beautif

' direct, not allegorical in his subject matter. The murals

the classical quietud® of Corot, a pastoral formality which

is created by the composition. Brymner's palette derives

106

The work is uniguely Brymner 's despite these
references. .His palette is the one he used at Pontaubert,
Runswick, and Baie St. Paul. He gsing:s in large flat areas

! \ s,

and the murals appear to be unvarnished, giving the effect

v

of fresco. This was a pépular expression at the turn of the
N . - @

centuryland the simulation of fgresco was achieved in a

number of ways. Perhaps the artist used an absorbent canvas,

L 31

He may have diluted his paints-with turpentine, waxed the

canvases with varnish or melted beeswax. The present
N

condition of the Porteous murals suggests that as techniques

of painting and protection most of the methods Brymner might

have used have left something to be desired.

While there are in the work interesting influences

from French painters that Brymner must have admired, he is

P 3

are straightforward representations of the daily chores of

h/arvest;ing' as they were being carried out on the Islands

N

and in the River at the end 6f(tﬁé century.




1~”~“—/’\~‘f‘* “nature as possible) .be inspired by her

: N~ . ¢
It is important to consider, when studying Brymner's
work, that he hims.elf said:

Any good picture is done while the Artist is under
“- pome influence (but) the Artist must . gﬁ@\is near
first hand
‘and be allowed to express his emotions in the way
he feels will best make them felt by others,
glthough he is not following anyone's example.lm

.

On January 25th of 1900, William wrote to his friend

Edmund Morris to tell him ‘that he was *woxrking at his large

oxen. 108 In February, "News and Notes" in the Montreal

. ”
1 3 . Y

Herald reported:

Mr. Brymner is busy at a frieze to be put up in a -
country hoyse’not far from Quebec. The good taste.
of owner and artist combined has selected for its
subject the lovely landscape and farm life of . that
romantic neighbourhood. Will that owner allow us
to get a peep before finally placing the freize in
position2109 of

Part of a decoration for a dining-room in a Country

»

House, was shown at the Art Association Spring Exhibition

that year; oil on canvas, ‘each panel was Athree feet by five. .

The Witness critigc‘:" said Brymner was "a man of-:many artistic

moods and therefore.\Ms experimental in manner and

P

matter." . . . B
3 - r/ R .
Brymiex's sketeheé of the 1ower St. Lawrence Valley

during 1898 and 1899 produced more than murals for the

| Porteo,us home. Hay Making (fig. nos. XXI, xx:n waa ‘sold to

{

"

e ”gy ghi
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R. B. Angus. Haying on the Island of Orleansg, (cat. no. 38)

"a WQt\r blour, was given to Brymner's .good friend .Adolf

- Lomer and a\iarge 0il Haying Near guebec Beaupre (cat. no.

39) (fig. no./XXIII) was p‘éu:t of this group. These works
were exhib%ted at the Montreal Spring "Exhib:.ltion in 1902

with: Juix, Lower St. Lawrence:; A Sheep Pasture; September

0ld Canada; Clover; At the Spring; A Habitant; and -A- Corner

.

of the Farm. - ) o
7 L

,ermner painted i) his studio during the winter of

1901 a very large work, “Kic ‘rng Horse Pass.” ‘(cat. no. 40)

One may presume that it ‘was part of the ongoing commission

from Sir William van Horne,

Paris Can .dallo

repbrted that in the summer of 1901

Brymner was once again in Europe and on August 15th returned
to Paris from Venice. 1In ‘the same summer The Grey Girl,

t

-Francie, ‘and -Clearing Weather were exhibited at the Pan-

Amefican exhibitidp in Buffalo and Brymner won a géld_ n;e&a,\l'.
Tﬁe Art Association lecture series continued and Brymner
gave a talk ab;:ut his travels. It was a ion; lecture, and
probably onet of the most interesting things in it was his

- view of Veni\ce:

The general colour of Venice is a grey rose colour
_running into all kinds of other greys, and old

i

i m;'f‘!!’r‘q,yc, ""?"‘
"‘V
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faded greens and yellows. These colours lighted

by the late afternoon sun reflected in the gently /
undulating canals, with the black gondolas to™ /
give a positive note to the 'general delicate tone,
(and) make a wonderful harmony. Add.to this the
graceful shape of the buildings, thus coloured,- and .

you have the most unigque combination of beauty 1 b
have ever seen. It is perfectly bew1lder1ng at v
first if your‘intentlon is...to try to paint lt 111
(cat. no. 19) - ) ‘ . *
. . . 112 : .
He qu in Venice again in 1902 with James Wilson -
: ) I (
AMorri%ell3 and Maurice Cullen114 and settled at the end of f

- Royal Canadian Academy, at Toronto Industrial fairs (CNE), °

_‘ l

g

v;u B g oo
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the summer in Givernay, France, where Monet lived. Monet

has "a house, gardens and Automobile. 'They have all got

Automobiles..J//gdrrible invention."l15 4 , - : ' 1

IS

In these years Brymner sought recognition for hls work o °
by exhibiting in Montreal at the Art Agsociation, Wwith the - ’ ~'!
/ - ) : |

occasionally at the Ontario Society of Artists, and at

international:exhibitions. Plann. g for, painting fdr,and'tj

‘Jjudging exhibitions was a large part of the life of a .
Canadian ;rtlst,~£§d critics appli®i themselves to the

results with commentaries more blessed with energy than - o

P N
* . ~ 4 ) . L, 4

erudition. . -

7 L

Certainly, in11903,'criticiém of Brymner's work was Co ;:,

more severe than it had been in the past. [ ”ekhibited at
[N . R

A ) . :
the Art Association’'in Montreal ip the spring and again.in

5

ha

40{:

e Y | B
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the summer; at thé€ Dominion of Cénada Industrial Ekhibition
‘in Toronto; and in the early'éutuﬁn at the Royai éaﬁadian
£ '.?
] s

Academy. fhe Witness art critic complained: ";h Mr.’ b ’2&“/f$

In . .

BryTher's‘wotﬁvthis\year wevfiﬁd very little to enthuse BRI
, 3 ' : B
% -about." He was compared, unfaveurably, with Barnsley, '

a. s
partlcularl;klh his abilityﬁto "diffuse light Brymner s, .

¥
d v

\xvf old f/aend Charles Moss' in feviewing the 24th ﬁCA?“ A

Exhibition held in Ottawa said that there was pothinq~which

< *

"compels enthusiastic admiratxon. . To the Loursiana ~ S
. < i ”
Purphase Exhibition tn st. Louls,Mlssouri. 1904 Brymner

sent four oils: CIOud Shadows, Calves Drinkipg, Evenin ‘and

.
3 =

Ear1y~Moonrlse in September. He sent a watercolour-on linen,

.
¢

Cool Shade, (nOW'called Au Pays de guebeq) (eat no. 44)

p ,, {

Y 4
shown in the spring exhibition in Montﬁfal in March and vk

reviewed in The Witnesg: T . T

~ ! N w ' .
u;k‘Brymner .has also on canvas what is dezgrihed . e,
as a'water colour - let the description pass - ' ‘
. which is a wonder from a technical point of 'view.
’ The texture of the girl's caat is a marvel and it
has many other most pleasing qualities, a Ruskin
or a Rosetti tree, for example - let us call it - _
pre-Raphaelite - good detail in the grass and it U
. is bright and Yight as anything....isn't the .
' ) plebeian old fence too much- insisted upon, and, g
o wouldn't a little less red dtodking be an improve-
. " ment?1f6

~

, « Au Pays deﬁguébec is an awkwar pajnting. Thq‘; RN

nt




DS hecause it was painted as a joint project botween llill,ian ' ) 7 !

[. - and make reference to Madam Marqui.s with whom Brymner. stayed €5 -

/ o when he painted at the island ' ,

By A
/ hih own- phno-_ogxy as.an um 3
' I agree with' you i}hat it is well to carry ‘a -
"7+ 7. picture as far as you can while.enthusiastic = = . p
to., - sbout yoyr subject. You e always so apt to A
RN -""“5 f£ifty things that you|think you should have - .
" s o : ssssd fmm have l,v,m_ _’;H,‘__’:_,,__/—»
Co dottatu didea of what you want to —
e ',mmmﬁm . stick to.
ce W it till you ,

v proportions of e figure ‘are wrong. The figure lacks : |

volume and is rigid. Perliapl the work is not successful . |

4’ Brymner andnoratio Walker 117 T ' A/, E
A N

AT Row gorty-nine. Brymner had been teaching £or oighteon

' years and sane of his best students, among them c1atoncc
- i N ‘ \/.
Gaqnon. were travel.ling a‘hx:oad to “study Brynner and Gagnon -

s ——————
i’ *

exchanged a few letters in t.he early 1900 s. 'rhey tell a
c agmm: Gagnon 8 problems wi.th his patron-—dea):er. James l\
.’norgan, and g:.ve news of mutual friends in Paris (Eddie Boyd

and Marc—Aure].e de Foy, Suzor-COte among them). Btymner s

" * letters report on his ac‘.tiv:i.ties, on the‘lsland of Orlean,s

/

L :m 1904, in a 1etter to

3%...L4t i lgossibli 0 péint & work of
cr}m um you.




: .
. | R |
. T . L B
outside but I believe the picture has to be )
painted inside. . A remark of Delacroix's is pat
' that you should study your picture from every
. point of view-and know it thoroughly tl;xen paint
. the picture with igour.118 k
i

At’ chrishnas Brymner and Maurice Culien had a joint

_Exhibit:Lon in the Gallery of the Art Auoc ation of

, Hontreal. ‘Regular patrons were among the yers, but sales

. were poor Of thirty-three oils and watercolours by . 1. J

|
‘k' l v S : \

|
‘ Brynmer. one. Girl s ng, (cat. no. 4.5) can be identif;le’fl‘ - B
-} : by title. . o ; R ‘. R

" - ,

) |
‘a shove" ‘and in the next day or two the Ri\Ier would be £ i
‘ o

1

|

. clear. Brymner was upset because Scott, hms dea].er. had,

E ® ‘. during the Spring &:hib:.tlon. »taken the occfas:Lon to have an
'exhlbltion ‘of "f:l.fteenth-rate" Dutch watgrc%olours and oils. ' T

E | - ‘ : . By March there was new maple augar, '*\-.he -ice had made S
! ‘ '~ Brymner liked "good pictures" but detestedg"this kir;d of y L d ’
¥ ‘ .

damned, rotten, dealer s trash ‘that are shdwn as. being

. , v -
superior works. (119

P
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. 3 . . o o {
. T . 4.8t. Bustache, 1905:- { e LA,
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this haven on. the River behind the i.fsland of Montreal. -
. \ o . .
" \Brymner was now, in some of his work, more free with paint

and his colours were strong. New viewpoints,;and new

A

interests in the *gz.ay of light on water and in the Painting -

of landscape became ends in themselvea. The .studio was a

A

haven. He stayed there - until winter ’when he wergz to © L

&

Montreal three days a week to teach. He ‘wrote to Gagnon:

1 only wish there was no schoql to be attended
to but it means bread and butter and ‘they see:p . .
hard to get otherwise.l2l . . , ; :

Ld ]
3 . ' 4 5o “ . .

’

i
a

He must have beexypleased when, in 1906 he receivad a . { -

\

[ .. . private comm:.sslon for a mural for a house at "St Anne s"

(now part of Sennev:.lle on the Island of Montreal) 'l'he-

- . e A

comm.ssion was fr'om Sir Edward. clouston and was fol],owed by < )

o o

- . ) others -i-n 'ensuing years. 'rhey Were to gecorat.e two fauu.ly-. :

horr;és. Or;e of therhouses had been bOught by Sir Edward as E

o

. oaf summér home, tha other was. built for his daughtel:, Mrs.
122

g

N John Todd, ~-at the time, of her marx;lage, 'rhree nurals - o

; , . :‘: ' J 4 ot .
N - Jwere completed»' two snbjects frm canadian hj,story, ,and a. ..
’ | PR ARY landscape .i.n which a wcluan and Li.ttle girl walk Sy a htook.

K .
‘e LS « . fon
.

(ﬁg. nb. XXIv)’ hi-toxicpl paintinqs. la:; ) workr. wer
+ 9 LI
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v The Frontenac was in- the Royal Canadian Academy ¢ \
Exhibition at the vint::ri, Memorial Museum in Ottawa in ‘

, / November of 1912. "It was the second of three murals to be

.’ pa‘inted.g The first 'w s Cliémp]:;infs r'esider'xce at Pert_ Gaor:;'e

. ‘where he established /the "bon ton. "}23 sir Edward died i;x
1912 and e newspaper ‘reviewez:\' commen‘ted: "the third ‘
kdecorati\fe "péi-nting) may never’ now I:J‘er;,p'a:l.nted."124 The \

history paintings are no longer- in ai y. » The order of Good

% - Cheer has taken: an §pteresting joui:}x_ey through the Canadian

N

L

art world. The FrontEnac has disappeared and remains.as a

*rep:%dﬁction in £y book by- -Dr. Arthuf. bqughtx,\_th ;Laté~

125

Dominioh Archivist.. (cat no. 80) Tlie\lehdecape, the

most beautifully painted of the th::ee, was framed in golden

' . oak™ panele and hung as a unit ove&s a fireplace in_the = °

N

-

. library of ‘the Todd home. After the home-was sold, B e . “

.
. . ’ -

mﬁral was sent to the ﬁontreai Museum of F,ine 'A?zts whefe

& r{ Ty
i

: the three panels joined, and it is now in a’ private e

’ P4 i". _\“ ‘1‘
. e .
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Magazine. He wrote:

) -
" R §

...art cannot progress beyond thé point at which
the thing to be° ‘expressed and the means of , |
expression are equally balanced. Before that
point it is- gmperfect, after it cémes decadence.

- Confusing the fuhdamentail principle of art with .
craftmanship is the’cause of theftrouble....(Thia
confusion) comes in great meaaure from a mig~-—~ _
apprehension as to what Art really is... (the
desire of) the artist convey td us an emotion
which - he has experien ed....EJerything not . -
halpful to his ehd he leaves out -

4

In 1908, Brymner returned to Euroge. He stayed at
. Yo

Martigues in the “south of Francec P
...a fishing village, or-rather a town, for it has

. seven thousand_ inhabitants, on a salt water’ lake

. called Etang-de Berre. It is.situated at the n
entrancé to a sort of strait Iéading from -the lake

"*to the” editerranean,#threg*mi%es‘away....Tﬂe
inhabitants have had messigﬁgs Yes peintres with

them for so many. generations that they, or their .
woiks,: have . long ceasaé to be objects of curiosity’

. to.them., ¥You are, for this remson, left iﬁipeace -

"'«' but treated at the 'same time with great ‘respect,

vhich sp@ake well for -the character of the .

":t ‘painters who have fregquented the place for the,

last 'fifty ox more years. 'Begides this freedom

- £rom annayance...you are so sure of getting ' . -

;nnlight ‘day after day that you can count, on going " .
. on with the gpamé subjecé’fqr‘yearlx as:pany days- -

‘a8 you like at. the same hour /and know_ that you will -~
" . have practic&11y~mhé samaaeg et to-work from....127

- - .

-
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. nc doacriboa tho-caatumpt o@éihc “;tisﬁs and nonathing,
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*: m«asmmum was Mr. Robexti, mmm

eﬂ.g.u a‘}w in the Salon.  BHe is doing
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oﬁ{mges his subject every hour, as an effect, he
says, cah last no longer. Mr. Amiel does not
like thal impréssionists so explains that Mr.
Roberti's medal was got for figure work and not
landscape. Mr. Casimir Raymond is further along
and is painting watercolour of a very. watery
kind. - He is still, at ten o'clock, working on g
what he began at half past six in the morning to - :
the indignation' of the true painters who work
only in oil-and not longer at a time than the 3
effect lasts....(Why should he change) every hour .
forscoth? Why should he change, till his work's -
done?....Mr. Ducres, who is said to be very righ
and therefore mere n amateur...paints every- e .
* thing in light purples, even a:blac¢k boat..,.Mr. R £
'Olivier has had a certain success lately with his e
picture in Paris. His successes were painted on
mill board with jue lines appearing here and
there around his ildings, so he continues to
paint on mill board with blue lines appearing )
heré—-and there .

! t

) His"landlord took him to.a bull fight. They gat*é.n .

. : ®
the sun and William found the sight beautiful and extra-

ordinary ,

-

. The whole place was packed with people - the coping .
stone; even . accommodated people against the sky -,
the fiear people Iarge then small right oppeosite,
thep diminishing to almost nothing'at the top
aboye them. Baedeker saya the place holds 20, 000
people and thay were all there;129 .

The firat avidence of Brynger"‘s work at Martigues. ‘

' - ’ R

' mtuconm -hawn at the’ 25th ‘Spring Exhibi.tlon of the Art;

‘oo
Mmiation, wn titled: Le Cours &tiﬂe . 'xyo'u?u- -

A

Mn\in 1910. lot u.ua 1n uhibition rocord: m
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Untitled (a cobbler in the street) (cat. no. 52) or Summer’

-

(cat. no. 53) .Summer Landscape, an

Landscape Martiques.

example of lirymner's best work in the early 1900°'s, is

freeh in colour, has flattened perspective and softly .

1

outlined for;ns. It is one of the few paintings by ﬁrymner

.which shows th& influence of James Wilson Morrice, hrymner 8

close friend and, on occasion in those years, one of the

artists to be seen7around Benscoon, Quai at Etang de Berz:e.

a

v

P,R.C.A,, Portraits and Louisbour
1909

¢ '

In May of 1909, the annual meeting of ‘the ‘Royal
Canadian Academy was held in the Ar*s building in Ottawa
and Brynmer(was elected President. ,Plans were made for an
Academy exhibition to be held in.Hamilton, fulfilling the
early hopea of the Marquis of Lorne that Canadian work: |

would he shown throughout the Dominion. In addition, the

"annual Academyo exhibition Openinq was changed to Novmher »\ g

"e.otO give thia annual netional dieplay of Canadian art

fixst chance at ’che seusbn 's product and k3 fair opportunity
130’

. of patronage. S e L '

Il *

| ot In n.cuh.:. Brynner introduabd to\ndmond uorri- ot

ft.ilﬁ canadian m Club in ’roronto. Eric Brown, who ml&




~ few sales.
; Evening at the Art Aéaociatiop‘exhilaitioﬁ and it \w'gs_ sold to

A the Rational Gallery of Canada.

14 N »

1

The Spinner.

- 83 -
) 2
become the Dirqp@;ér of the National Gallery of Canada and a

AN

strong supporter of the Group of Seven and patntefa

‘asgociated with them in style a‘gxd bhilosophy. _

The bearer of this is W. Eric Brown. He is a
brother of Arnesby Brown. He has been expounding
the English Exhibition to the public here with
great success. You spoke of what kind of)Secy.

. M. Lamb would make for thé Museum - Mr. Brown I

. believe would make a much better one - At any

\‘ rate you might just let: him know how things stand
and whether there is any proapect of anything.131

At Christmas William ,Brymner, Maurice Cullen, John
] )
Hammond, Laura Muntz :and-Alfred Laliberté exhibited at the
- . :
Art Association. Brymner sent Evening, October Weather anq

Re exhibited nineteen water colours and made

In the spring of the following year he antered

!
Of more interest weére tﬂree portraits.

XK. R ersq 132

\

I.atter for which Brymnex‘: asked $1, 000 00. ' The Gazette

critic said‘ Brymner had not been "aa ntrongly 'represented"

i
.

- for° a long tin(e. l(r Harteloup. "who was in chargq of the

I’

recent exhibiuon of. rrench art" (nxpopition a a.rt r:cancais).' :
mt- qn app:ochti.vo latter to tho gg_ngeal §g ahout t.ha -
sm.-m Wﬂm Micumly mim&ng the vo:,lu M "

N . N ¢ S0
,'- . . 3., “Q : 4 “’. B . . . ;
P o « vy o + . - B
e T e D e C Ty
. . '

(cat. no. 55) Marg'qerite Buller, and 'rhe N

LE
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Brymner, saying that "Brymner is too true an artist to

" confine himself to any specialty. w133

Brymner did not miss opportunities to paint despite

his busy schedule, In the summer of 1909, he had been to

Louisbourg, Cape Breton, on James Ross's yécht. While he was

there for a second visit, he wrote a' sweet letter to his

» .

niece Jean, a new baby, and said‘
...I won't see you this summer....I m down here
painting the rocks and seaabout the old fortifi-
. cations, but would 1like’ it better if it did not!
"rain so much. or get foggy, and if I had someone
with me. ' Someone I like, though for 1'd rather '
U ' . be alone than with the pther kind. I came here
/ first in Mr. James Ross's yacht - I was in it with
. him for three weel@ in July and liked the plage so
much that I wanti ¢ to Montreal to gk
' b canvas and hays

A .
g He sent T Atlantic Coast to the Canadian
%
o Art ry of 1910 and Sea Foam was
ademy s -
) le surprises of’ the
o - ‘& ‘nymph' rolYing in on
- , 1aughing, 86 gy, so playful
. i that in a momént it
*» . '
< nv' e . : ,
. | Not aold, :Lt wis earicatured in The Montreal Star
T ‘” - undu'\.;hu f.itle 01d Ogchaxd.laﬁ (.‘.19. #no, xva)
) ) n’ .\.Mo B:m‘: muuua in uvnpool ;t th- Walker
e '4"‘;;“.““." ’ ) ‘
» » e, W\e » e '
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Art Gallozjy with other cCasiadian artists whose work had been

sent to The Festival ‘of the Empire, an exhibition which was -
to’ hove been held in The Crystal Palace in /I.ondon but was \»
° cancelled because of the death of Edward VII. Edmond
/ Dyonnet ;toved the Canadian collection from London.to

Liverpool Brymner entered The Rortrait of Migs grgthx :

and ™iss Irene Vaughan, October in Canhada, Under the Agp}e

L o5

' Tree, the watercolour now known as Au Pays de Quebec. and

Blackfoot Indiadn. ' (cat. no. 56) The collection was reviewed

in the British press with opinions similar to those’

»

"expredased at the time of the Colonial and Indian Exhibition

twenty~-four years before - ‘the lack of a Canadian scfxool of
' fe .
-« painting, the influenceyof opean art, and the scarcity of
. . 5 oo
works which seek inspiration |from the many ?cturegiéjﬁé&\

portions of the country.137 P

»

" A-Man of 'i;nfluence' - .
) L - Author and Artist . < ) SR e
- . 1911-1913 ' :

v - h ) , u;:ﬁ . ° i , [
. Brymner was now a man, of i‘pfl&’nce in his own
C}” i

profession, w:l.th Ag:adem@cians and with the young. 'He vag

- part of the society which provided patronage. to thé arts andf

mpport Lo thq,m-m His preatige« was as great. G‘Ottawg |

¥

u't ci.folq,l u it was in liontrnl His adv&ce c#out tlxo L

.
s . . ‘ "l‘
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work:.ngs of the art establi shment was respected His
h
reputat:.on\\as a teacher was constantly “enhanced by the

P e S

_nature of the work his students exhibited, not only at

spring shows of the Art Association .of Montreal, but at the
Royal .Canadian Academy and in private exhibitions.
Re—elected Preaiden;t “at the Academy meeting in
'roronto. in 1911, he s;é?d in nis report that art in Canada
was reaching a "higher level." There was friendly ri,valry

between institutions. Galleries would soon ’open'in‘ Ottéﬁ,a,

. o . f 4 ' T - .

Montreal, and Toronto. He looked to the future with "
A l.. , -

enthusiasm. -

s

.In*1912, his nostalgic article, "Village ﬁif'e in

Three Countries," was ibuhli‘shed in the ﬁniverei

and included stories from his life as a young art st: i.n

o ,
v - .

Burgundy in 1883, in Runswick Bay in 1884 aml at Ste.

[

Famille in 1901_,. Brymnex loved the Island of Oxleans lud

particularly tha counbry side at Ste. Famille.l He w_:v;ote:

I.ong after the shadow of the l:.zm.::'em::l.au'xea falls

over the north sho,re of ‘the: SE.' I.awr"ence. that“‘; : o s
* part of the Island of Orleans ogeupled by /St. . = .~ .

Pamille s ‘still ip bright sunlight, and.the’ ..
proceseion of" J.it.t e faxmhqusee‘ and' barhs, ruqninq

glowa 1ike mething mdlt.em

/
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Walker drove him in a buckboard from Ste. Petronille to Ste..

Famille as they 1ooked' for a place for Brymner to stay.

They 1nquired at every likely looking hcuse and finally

\
found Michel Marqu:.s. "a th:.n eld man WJ.th whiske}:‘a\unéer

his chin. the best all-round workmap i.n the parish " (fig.

xxvn) n | /,

If you want Ehe best of anything go to Michel. He
can.,..do the best bricklaying, masonry, carpentry,
or- painting. * In winter he converts the kitchen
into a workshop where he madkes furniture, princi-
X pally chests of . drawers.. Hings are generally made
: of yellow batternut, enriched with-black walnut =
ornaments: and although' the drawers do not always
. run true )and are, in trying‘'to shut them, a’ /
frequent ‘cause of profanity, a set of them has come.

to be a necessary part of everg properly. equipped
st. Famille s bride 8 outfit. 9 ' .

\

Madame, not wanting a boarder, to].d Brymner they did not'

have. enough food and he replied sha could hot

without hav;.ng sufficiqx}’; food and what she could- eat he

could e'at; ‘so he x\tu:no&_ the, lowing aftdrnoop.

g

uichel t.ook B' ) ‘- to see his church ‘and the pew in

which Marquis woxshippod hia God tw:lce on Sundays and once .

1)

on wégkdays for ﬁ.fty years. Brymnar met the Cure. ‘ Fathex:

- Gagnon. who offdred him a glasa of wine and showed him his

garden and orchard. He sat with Mnrqu:ll on t}'\e verandah :i.n |

a, "

tho evonings, £acing the -un. nadame. who was nﬁ:raid of thc

)
PR . . 5o
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on the Island had almost -ended.

niglﬁ: air, would not come - out but spoke to them Qough the

slats of green blinds. Michel knew: = ° ;A 'f"

'...a great deal aboﬁt h:.s rieighbours, church Fetes
and how to do many things well. Most of the ,
. simplest_things outside his own parish he knows -
‘nothing Bout... .He had once seen a negre in Quebec
and asked me where negroes came from....He had
never heard of Africa, the Nerthern or the Southern
States, oe\of the Civil .War between them.  ,He takes
one paper  Quotidien de I.evis, because it only
costs a dollar a year.l140 .

thn Brymner wrote this artigle his déys‘ of p;infing

2

~

IL 1912, he was painting . -

soft, tonal impressiéns Bf the .sur-rounds of st. Ei;stgche.

Four of these, Afternoon, Late Afternoon, After.:q ow and

nghtfall, f:.lled with elms. brook;} houses. boats and

barns, were well rec,eived ,by the critics and most of them

O'Brymner"s experiments were almost fini shed and hig best

MG
‘o

[é § ° - * ‘ N '
(works now were those which emphasized flelicate tonal

relgtionships and the nature of light

ideas, part of his character since his you
i

When John Lyman vAs se\ferely criticized by the Mo treal

_Herald in 1913, Brymner said- n, ' '. - ) .

It sma ‘to mea: that bhay“(tho critics) tak{ 3 K , S
at oot

‘wrong point of view\with regard to pictures

afi annual udsi.h#:ion. : You'd think that everything p

hagd to be & mmyt.m to ?‘{“’ . There {mldn"t

s a
& - e ' o o
. .

14 K ¢ v n, ' YN
, . . vl

Do

' ,'quickly diéappijd into private collections. The days.of

‘His ‘—open 88 .tn new

I

824




be many there in that case and I think they :
would bore people to death in the bargain. It's;
not only what one likes oneself that mattor!..‘.

. -People should be allowed to judge for thunselvos.
While I may not care for scme. pictures .
personally, I recognize that they repreaent‘. a
modern work which should interegt the public to
see. They re not anything .extraordinary. .
Matisse and others have done many iike thm....“}

Early.i.n the’ summer of ‘1913 BYy

©

. olumbia and Winnipeg. Glad to return home and to bo ablq

~ /7
. 1)
P

. to wcSrk, he painted at St. Eustache and- near: I.ancastei'. -

"
.

IOnt'atio. Octobeg, Riviere Beaudet (cat. no. 63) was inclndad °

in the 3lst Spring Bxhibit:lan at the art Asaoc»iation of

Montreal. o The critic £ The ggn‘treal Heral eanad the

\

':"dacorgtive.i It is o e of Brymnar 8 most aensitive :lntcr ,
,px;taiid?f;” of a aphe(ra. With subdued coloura. g&le
tonaliti.es and -uaing a freer taehnique tha wa& hia h&hit.
he captmred in pa:lnt the misty beauty of au i.-n t‘ha‘ 1

S

-val]:ey of the st. Lawrence.f .

B

., A md.-;gm-m;

: 'y o
e In the aourse of the arti,cle in which ;9_
K / ,..wy

Riv;bre Beaudél t was. ravj.ewed, the qpitic of W

. K | /-qmmented ‘on the gunexalz absence »ot pn.tntinga ?f
1 anadian exhib:l.tiondﬁ 5 .wh:tch',u a :1@ tpmt egmdiln_

! [}

Q

b ,~;




draftemanship and dgawing. " Brymner. addressed ,h(ims’elf to

_the challenge and painted a nude figure which y wae exhibited
)

in 1915. and purchased by the National Gallery of Canada.

(cat. qo. 68) ¢ - . T \ . .
i “ ' .N' \a F 4 ‘ . . ~
EEEREELD ‘Iiouiahou__ng, The War,” C:M/G: "y ™ Y

= v 1914-1916 Ny ‘

. / l‘lowing spring in 1914, after school closed,
3 ' ‘ Btymp( went to paint at Louisbourg for the last ti.ne. With '
the etart of the’ war the site became a g\m emplacement and
the area was used -for target practice. 'I'here are three-

q

mjor work.e from thia, his last vieit- Foq on the coast~ R

(cat. .no. 67) cQast at Louisbourg C=B, (cat. no. 66) and
. Incomi m Tide. I.ouu_lggurg. Fog_on the Coast was called by

-the art criti.c of The Gegetge, "an arrangenent ln greys,”

and indeei 1t could have been qiven that title in the stylé
o which James ueueill Whietler had used for his impressions

A

of water and sky. All three works are skillful impreseionet
of the atmoopheric effects created when the great elmnts, |
‘air and water, converge on the north Atlantic ooaet. These
| ; peintings are strong qtatements of Brymner s skill and
’ 'gonfidence as an artist as he approached the end of his

) career. . There is lrttle doubt that .Ntheylwere ginilhed-in

@




- an art world which was soon greatly diminished in activity

'country. ..AsB Ptesident of the Academy, Brymner was very '

‘his studioc in Montreal, since there are many small sketches

.and patrohaée. To.raise funds to assist “the war effort," " )

Canadian artiits,,with thé-aupport of the Royavaanadian ’ A/ .

.Canada and the new, it reptcseﬁts, in itself, the abrupt

'Qﬁt Gebrge. Thﬁyart community gave "him a hanquet in the

l-m@ﬁ’

*

of these: .subjects privately owned in Canada and- va:ying

widely in quolity. ' " L . o

\\\

Brymner returned from Louisbourg to the échqol cod to

»

Acadomy the ,Ontario Society of Artists. and the Canadian

‘Art Club collected works to be" shown and sold across the '
142

mych involved in the exhibition s organization. There were
eighty pictures, two pleces of"sculpture\and a.postet design
;y E. H. MacDhonald.” In retroapect it is a fascinathm;
collection. In'contrasts betweenlthe old “achools" in
change in Canadian scciety which was on thc horizon. The
Patriotic Fund raioed $10,514.28 and it.waé paftly due to
Brymner ‘s success with this undertaking that in 1915 he was

awarded the Order of the COmpanion of St. Michael and

Iy \

R
"C. P.R. W1ndsor\Street dining-room“ in February of 1916.

v

Pifty artists and friends were present and at Brymner




oS

»

art to the country. He made a plea for .the establishment of

‘agwarded the CMG wa? a recognition of the importance of

schools and museums in Canada where Canadian artisansacould

tat;le were Robert Harris, CMG, Phillipe Hébex:t.' CMG,
Kenneth aAngus, D.. Forbes Angus, WillJ.am Hope,. Dr. ' J. F.
Shepherd Johrt Ahbott. K. R. Macpherson and W. R. Ba.ker.
Phillipe "Hebert. paid tribute to Brymner ‘as an artist and |
adminiatrator. making particulat reference €o the Patriotic
Fund Robert Harris told nostalgi.c atories about Brynner

and himself when they. were young men lﬁring in Montteal

About Brymner he sa:.d'

The chief thing about an artist is after all. .
whether he takes his art seriously,. Whether %
chooses the easier taak of merely turning out

uselesg work or whether he takes the nobler plan

of cdntinually putting out the standard of work

at whj€h he aims...and making honest efforts to‘ '

pwack it. In this he has been true to hig L '
convictions and kept his goal’ ahead 143

rymner spoke at 1ength and said the fact he had been )

4

see exhibits of the kinds ef articles the;v‘ were tryinlg to .
produce. ‘ "...hav;{vng. schools wii\:hout_, museun}s ii like ‘l‘xgving' .
medical schools without hospxtqls. w144

A one-man exhibitlon was hung in ;-‘ebruary 1916 in the
Arts Club of Mont;eal for Brymner, who was then vice-

president of the Club. There were a few loans; one from




"'

P © e

D.’Porbes,Apgus, two from R, B. Angus, two from Chailps
Porteous,‘onr“fiop’J. K. L. Ross and one’from the Mount

“Royal Club. . Ten workiﬁpriced from two”hundred to ;even .-
\ < /

hundred and fifty dollars were- probably oils, ‘and thirty

works priced from twenty-five to one hundred and fifty " e
dqllars were water.colours or small oil sketches. )

- ' In March he exhibited at the Spring show of the Art
* Association of Montreal, in November at the Royal Canadian

Academy, and that month gave a lecture on modernisms'in

"Art." Mid-dax le cours Hartigges. (cat. no. 73) included

in the Spring show, was well reviewed in 19 ug ntre a) §g :

. *. It is skillful handling of sunlight and s aGOWs, ' A
’ and the/overhanging trees, the pink tinted wall, R .
l the vehement splashes of sunlight and the spaces . -
h of grateful shade, are done with a certainty and
‘ E an authority that conVinces.lﬁo

4

About The Trinket. (cat. no. 69) also part of the Spring.
F 3

show of 1916, the. art critic of Tha.nontreal Herald wrote-
. 4
The Trinket is a study of a woman in modern attff;.
.. black dress with transparent sleeves and becoming
little.blue velvet toque. In pose and expression,
‘the figure is (full) of healthy young life, and
there is a meéditative look which suggests happy -
: associations with the gold trinket in her hands.
The joints of the hands,’ hx the way, seem 2 litﬁle
tgo prominent for beauty '

The Trinket, now called The Girl in a Blue Hat, is a

polished figure study. Brymner painted the rich black -




“

_of ‘new problems -for the artist. Three of the finest

’examplee of Brymner"e:work in this genre are Two Gi:_;}_e T i\

-darks and lights, In Woman Sewin

fabric ‘of khe dress, the delicacy of the chiffon sleeves ‘ o

'3 -

and the lights in ﬁthe model’ s blue togue witbh ekill
Everything, including the: little p;nk flowers, highlight her -, .,1
faqe on which Brymner has captured a ’Bemueed expression.

N
This may have been the last of many eucceesful and ;

interesting figure etudiee which he painted *
There was. eanething origipal in each of these figure ' ' , }

etudies and without dgubt each wprk° represents tﬁe solutiorx .

¢ . b

=
Reading, Lcat. no.. 33) Women Sewing (cat. no. 45) and. _

l ‘

Prelude. (cat.. no. 49) 1Two Girls Readiﬂ wa‘ r ‘colour on

have a strong tonal qualit - In Prelude the figure is

placed near the gictur; plane, and Brymner w1th palette of

—

pinks and browns’ k/ee a clever contemporary composition by
' ) * Ve
the abstﬁetion/o:u shapes in space. - ‘ T

—
»

v




'; : : L . - * Final Years.,

b, ' o 5 v . 1917-1925¢

3 K L ) : et /‘ ,

‘& : a0 +In/1917 Brymner had a patalytic sttoke. . After he was
L in th/v/l!oyal Victona How}él for. three months his dear

fnend Edmund Dyonnet‘”tob/k him by steamah:.p to the Island of
J [ L / @9
e i . Orleans. TBrymner sta;(ed there with /Horatio Walker for two
1 ’ ‘.‘ weeks then "tranefe/!red himself"ﬁt'o the home of charlee

Porte_ous.. He wrote to clarence Gagnon: %

i ‘Bugust, f/taer three months)in hospital I paid

: a visit to Walker who was very kind .and then I went '
-~ to’Portecug against Walker's commands where I. ~ ' ° a

stayed for 'a couple o‘f weeks. ' \Then ‘I came home . )
decided to. marry Mrs., Larkin and I don't regret T T '

" it. ‘I wish I had been able to cio it long before. . L e
Wwhen the ,school opened I was able to take it up- DN
and have been imprqving slowly ever{ since. It's . . ‘
dammed slow thoqgh, I can telljyou o , . Y

At a meeting of the Royal Canadian Academy in December

-

er resigned as Presxdeht ~Homex- Watson, ",the old_man

/

n, " was élect'ed ang’ later wrote:

e honour fell ’ts:me....I have tak,gn thought that °

if\1 walk di¥igently in the footsteps of my _
predécessor, the businéss of the At:ademy will go )
on \]..th 1little friction 148 g

a B er continued to exh:.bit u&%u 19?,1 but :old very

lfg_tﬂe‘. ' Ke retired that year and‘ after attendl

party givef\ for him by fr:, nds and students, he
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his wife to Eu'rope. 'rhey; visited éaric, Florence and

N

Ca{pri.149 _(cat, ‘,ho. 71) (fig. no. XXVIII) In 1925 when '
' _they were staying with Mrs. Brymner‘s family in Wai_lasey.’ ]
4 r b A
Cheshire, England, William died. ° - \ ' £

o

"rhere were extensivé eulogies in.the Canadian ptess.

There was an exhibitiqn and sale of his work at the watson

Art,Galle;yl.o and in 1926 a memorial exhibition was held at
’ &

' the Montreal Museum of Ein‘e Arts.ln',
. C { L]
’ Cohclusion A

13

In the fifty-four. years since his death William

. Brymner has been remembered as, a teacher and almost

forgatten as an a:ftist.' Thi,s r-etrc‘si:ective':gtudy shovs

him as a painter. ah honest and careful craftsman who, in

his painting as in his life, not only accepted challenges
but sbught them out with all their attendant problems to -
- solver. The major body of his work .'Ls in the traditioé

\
Fr;nch painting and those/who wgre influenced by Y, His

palette, hioa skill .in painting soft tonalities, his choica
‘of subJect, and- his characteristic compositional techniques

‘ indicate his,understanding of the works of éorot‘. Whistl‘er

?

-

.9 . v, Ny ‘ .
. %and Puvis de Chavannes. He was his own man, however, 'and

his paintings and watefco{ilours are clearly stamped with the




‘mark of his personal’ struggles, insights, and experience.

Brymner taught hundreds of pe0p1e about painting. He'

1]

lectured to the ublic, wrote informative articles and was
. quoted in the pr s, but painting was alWays his fi¥rst love

and he turnegd to the practice of his craf‘t’ at every

opportunity. A small' quotation from ‘a letter which B:'ymner
\wrote on September 20th. 1904 to c1arence Gagnon reflects

ot only Brymner s philosophy of painting but. alao the way

\]

v

‘\Paint, the picture with vigoui', makipg‘mis’takes

but keeping life in it. Of course if you can
keep life in it and make no mistakes it is .
better but to leave the go and the life in it
at any rate and the unity. Life and unity are
‘the firat essentials. g .

’o .

¢
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Footnotes

%

R. C. Windeyer (act. 1872-89). In Castell Hopkins,

v

Canada, - an Encycloparedia of the cOuntry. '4:361.,Robert
Gagen writes, in an artlcle tltled "History of Art

Soc:.eties in Ontario," that Wlndeyer was one of the

artists who exhibi_ted in the first Annual Ontuio

' Sociéty’ of Artists Exhibition in -rorérito in 1873. The

information that William Btymner was atudying with
Wlnde)\er is from an annotation. in Brymner ‘s hand on
an article by M. J. Mount. This —article, ‘
"william Brymner and His Work * The Canadian Centg_rz
(11 June, 1910), p.7 1; in the library of the Art |
'Gallery‘ of Ontario. WJ._ndeyer was an architeft and

_painter in Toronto and exhibite

scapes. Windeyer was elected in

architect as an Associate of the Roy

: Academy in 1880. 1In his early teens, ﬁrylyner.' studied

]
*

briefly with Windeyer.

Ibid., Mount, M.J., "William Brymner and His, Work."

" 'Fam ly Information: Grace Brymn®r, William's nieca.
[N A .

has acted as the archivist' for hér Uncle's papers

ily information will indidate this source.




. 5.

’ Public Archives éf Canaday papers of"the.Privy

L4

!

Q

Council, 20 June 1872: ‘ ‘ .\}

On a memorafidum dated 18 June 1872, from the

Hon. the Minister of Agriculture, recommending
that Mr. Douglas Brymner, aged 42 years be ‘
added to the Staff of the Department of Agri-
culture .as a Senior Second Class Clerk at the
ealary' of $1200.00 per annum,...

» .
+

Douglas Brymner, Ottawa, to Graham Brymner, Greenock,

Scotland, (27 July ’-1875). p. 276: the Douglas Brymner

A}

letter book, Prfi.‘vate collection. '

Ibid. . N o

’”

Thomas Seaton Scott (1836-1895), Chiéf, Federal

: "
bartment of Public Works 1370-1890: Hugh Jo&es.l

--H'i\story of the Royal panaciian Academy,': .]‘9‘34. 6;3:‘

The Lil;rary of The National Gallery of Can_adh. ‘

For a full study of the d\evélop'mgnt.of Défferin e

Terracé see: Achille Murphy,’ Groupe de Recherche en

! . - .
Art du Quebec, Université Laval, "Les Projets -

3.

hd'z’:;hbellissements de la Ville de Quebec Proposes Par .

Lord Dufferin en 1875," The Journal of Canadian Art
History 1, 2, (Fall 1974), 18-29.
Lord Dufferin, Ottawa,’'to Sir William Howard Ru‘ssell‘

of the London Tin\:es.’l.ondon. England (30 November

1875), Dufferin and A\;a Paperﬁ. MG 27, 11B; Ahlic

.
. il - =
. '. . v )
\ ‘ .
. *
e
] N . e .
* L . . o
' .




Archives of Canada, Ottawa. o

7 .

10. Wilﬂain. Brymner, Hotel de Gib.r.;‘altar, 10 Rue Ste. -

r

Byacinthe, Ste. Honore, Paris, to‘his father, Douglas,

~l

_ ip Ottawa (7 March 1878). All correspondence between
Willi.am Brymner and his €family Vis, unless otherwise

"stated, in the colleétz}on of The McCord Museum
B . ‘ LS

*

2, ' .
. Montreal and the Library, Concordia University,

.

° L3
4
.

i =  Montreal, R ‘ st

11. William ﬁrymnez;, Paris,to J. W. H. Watts, Ottawa (18:
‘. March 1878), Watts*MSS:_Z‘lS:' i»ibrax:y, ‘Montreal Museum of

-Pine Arts. Watts was an Ottawd architect, painter and

»

designer and first Curator of the National Gallery ‘of
Canada; ARCA 1880; RCA 188l | |

12. The cases from the Canadian section of the Paris
. - “ t . v 'y

k9] . " h

. . i - ‘ !
Exposition were sent to the South Kensipgton Museum ' -=°,7

where they may still be iq use. Scott's report ‘after

the Exposition referred to: | o '

»..a young Canadian Mr. W. Brymner, formerly
. employed as a draughtsman in the office of |,
the chief Architect in Ottawa,. arrived in
Paris tq pursue art studies....He was temporarily
engaged’ (one of 50 men°employed)....Every

7 o decoration, arch-ahd curlicue was -determined by -
) a drawing.... ! ‘ I
/"/'
-~ -
. . . ' r .
\'. ”
\ [ 4




Y

. 14,

13.

. papers, RG 32, 4:21—25.'

=01 -
3 N
ort of the Executive C tee of the Canadian . o

Sectlon for ‘the Paris Universal Exhibition of 1878

(30 April 1879)', Canadian Government Exhibitxon L

!

Ibid., p.4; In the Canadian Government Exhib:.tion
papers there is one drawing of part of a floor-plan ,

for the E:xpos:.tion with a small logo in the corner ’

| s:l.milar ‘to the one Brymner used on his Quebec :ketches

- of 1876.

Nadar (1820-1910), French_ photographexr 'born Gaspard
.Felix Tournachon; took the first aerial ‘photographs -

from a balloon; portraits by Nadar are now :{n Ia

Biblioth;que .Nationale in Pari's. Brymner was given a

.

t;n .percent, canmission by, Nadar on all the work

Brymner secured for him for- the _Bxposition- William

Brymner, qu:..s, oto, Dougla.s Brymner, Ottawa (9 November

. , LA
.

(" » &
L]

" 11878). " o

| Charles Franco:.s. Pinot (1870-1897), drawing, Jenré .

and’ portraiture, French school pupil of Paul Delarocho :

-

" 1848; debut at Salon 1859 In his correspondence

rymner spells this name Pinat



March 1 78)-.
i \ ° °

,Ibid.
Ibid. (7 May 1878\)

Ibid. ' o

" Ibid. (26 September- 1879)[': .

0 LT o
\

. L
. William Brymner, Paris, to Douglas Brymner, Otta\{‘a

(16 July 1878). - .

1

Jule;s—Joseph Lefebvre (1836-1911), vpainter of‘ "genre K
and portraa.ts- did deccrative painting in the Elotel
de Ville .in Paris; 1852 studied with Leon COgniete at
Egole des Beaux Arts; 1855 debut at the Paris KSalom
. 123\6*9 Prix de l’iouie::mted‘als( '1865, 1868, 1870.

. Gu.sta\;eJ-clarence-nodolphe Boulariger (1825-1888),
pain{ce:': of Gx;eek and lioamanw archeologi;alk scene;:
portraits:. murals in Le 'foyer de la danse in! the '
Opera House in Paris; 1849 Prix de- Romé*

Tony Robert-.Fleury (1837 1912) ’ga:).nter of history
themes and genre; studled with Paul Dsl.*aroche and Lec;n
Cogniete ataqule cieeq: Beaux Arts; debut at the Paris .

Salon 1864; 1882 secretary of L'associat.iog des -
: . A

Al




¢ v
- 2
L) 7

ve .2'7.f.~‘ﬁillniam Brymner, 51 Rue de Rennes,.Parig, to Douglas

b

Brymner,/"oti:awa (18 February 1878).

~ :, ‘ Yo, 8 ‘ * L_ ,
w28, . Charles Emile Auguste Duran dit Emil Atfguste Carolus-

; Dp'uran",_ (1837-1917); Lille; debut at the Salon 18667
'- bl - -

7( N : ° . ;l a
painter of génre, portraits and historical epics;

Societé Nationale des Beaux Arts. -
] B

‘

a°

L

t

1

Jean Leon .Géraﬂ‘f( '24-;/9,0.4). ;Fr‘ench academic pair'ii:'&/

and sculptor, a P ({f Jacquesﬁ' Louis David and an
e:épcnént of .cl

“

apsicitm; head of ‘the French Government
. 'Q . , ' ' P I -
Academy, Ecole des Beaux Arts, situatéd in Paris.

Paris, to pwas‘iaryﬁn'er , Ottawa

- 5

-

F

Adolphe Wyiliam Bouguereau (1825-1905), Frénch

,paimi.er of nudes, heroic 'subjects, ‘teacher

.

William ‘Brymner, ?au;is to Douglas Brymner, Otta'v_va

-

(23 September 1879).

nder with Meissonier and Puvis de Chavannes of the

- ‘ﬂ'.‘. . }ﬂ , . * \‘ o -t ,,. 1
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., " artistes frangais. ' .
, . ) oo R . \\ . e R v . , .
'25. William Brymnﬁr. Paris.\ to his mother, Ottawa (15 -
. ) -~ s ;) o . , . . 1 - .
. "January 1879). . T ”
. ‘. -,
26.  Ibid. % ' e
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33. Ibid‘ (5 May 1878). o :

34. Ibid (14 October 1879). w

¥ . +

35, wllliam Brymner, Paris to hisg mother. Ottawa (30
2

September 1879). e

Road - N

36, Ibid. (25 November 1879).

4

3'5. ‘ Robert Harris, 'roronto. to his mother. charlottetown
’ - .
(14 Decemﬁer 1879) : Harris Archive, Confederatum Art
5 ’ »
Centre, Charlottetown. ‘ ’ ! ' )

3s. George prymner waa the third son of the :‘:amily: a
jbanker with th"e Bank of Montreal, he started his . ‘ .

career in chnwall, Ontario, and opened the first '

"m

‘branch of the Bank of Hontreal m the west in New

L 4 ¢ -
'  Westminster, B.C. His life is well documented in the J.

Archives of the Province of British Columhia.

_&%39. William Brymher,\ Ottawa to Douglas Brymner, I.ondon

(15 October lsél)

o ~ \
{

40. Joshua Fraser (1858-18 3), clergyman and author; a

~=—vs

native of Lanark, Upper Canada, wrote 'rhree Honths '

" Among the Moose, 1881: shanty, Forest and River Life
o

e 1n The gaclcwoods of Canada, 1883,

41.- 'Before Country Store was sold at Chrlstle 8 of Canada

 Limited in April é:f 1971, it was examined with ultra - \
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.
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violet. light.

A (I - "7 * 42. Henry J. Morgan,:Daminion Ammual Register for 1883

R f - Montreal p.242. - ‘ ' . -

! l

. 43. ' Frederick Brown (1851-1941), born Chelmsford England:.

}éndécape, genre, portrait painter: studied‘RAyal .
College of Art 1868-1877; Paris 1883 with Bouguereau
and Roberf—Fleury: with Brjmﬁer in Burgundy summer,
1883;, 1877-1892 éaught aﬁ‘WeStminsFer.Schgol-of Art;:
¢ | Péofegsor, Slﬁde School, London 1892-1918; .
44, ﬁilliam Brymner, 'viilage Life iﬁ.Th;ee‘Counérie;;"’ !
The University Magazine (April 1912): 3158

45, William Brymner, Chez Gutroﬁ Pontaubert, pres

d'Avéllon, to J. W. 'H. Watts, Ottawa (23 September =~ : - .
1883); Watts MS. p.23. ‘ -
N ] . . )

. 46, "life" is a most ‘satisfactory word which Brymner used o

to'describeAvitality in a painting. The‘Yitaiity

. - . ( H

: would only be achieved by érganizing dne's thoﬁghts . ;
and plahs -and th®n working with enthusiasm to keep the

spirit in the work. His most'guccessfulfworks are

-

alive in the very sense’in which he used the word
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. 47,

49.

481

William Brymner.'B'Quai des erf;vres. Paris, to

Douglas Brymner, Ottawa (8 January 1884).

above the other.to the top of the wall.

-

position was "on the line," at the eye level of the '

viewer.

I

\

s

In Victorian exhibitions, paintings were hung one

The best
9 ) { -

pa o

» -

-

Frederlc William Jackson (1859—1918), palnter of

! landscapes and marines°-studied at 016ham Schod??of

Art; Manchester Academy %}d Parlos, travelled in Italy

and Morocco; worksjhang in the small Museum at

Runswick Bay and iL the city of Mancheste; Art

Gallﬁniea.

. receivéd about 200 a 9ear from Samuel _Barlow and

. then had to give Barlow. “everything he does. "

waa a patron of the.Manchester School of landscape

B 1 -

’

/

,painters and one of the first collectors of impres-

éionist paintings in England: Janet Braiée, *"A Wreath

of Flowers", Thé Journal of Canadian Art . Hxstory, 2, 1l

(Summer -1975) :

" William Brymner, Pari

(14 February 1884).

83-4

?, to Douglas Brymner, Ottawa

/.

[

Brymner wrote to his father that Jackson .

Barlow

hY




51.

52.

56-

57.

- that William sold his works to-Canadians that

-~

.William Brymner, Runswick Bay, Yarkshire.- ta Doﬁglas
Br\ymner, Ottawa (15 January 1884)‘.-

Williﬁam Brym:xer. laaris.’ t:o his mother.ngttawa s ‘
January .1884).‘ K . I \ ) '

William Brymner, Runswick: Ba’y,’ Yorks}i'ire. to"Dduglaﬁ

Brymner, Ottawa (15 ep/tember 1884) . ; ' i

genre and landscapey worked for the Canadian Wat . ( ' Lo
Memorials ?uring the war of 1914-1918; studied in !

England; in Rome and at Academie Julian with Lefebvre

N .

and Boulanger; ARCA, 1885. .

*Good s-fﬁjects“ in the years of Victoria's reign in

England were narrative subjects and the title was an

intrinsic part of the work. . Brymner‘s works in his’

w

early yeara were.certainly anecdo‘.al but not as

narrat:,ve as- those of William Frith, Arthur Hugpes or
N\ '
Holman Hunt. It was his father s interest in seeing

encouraged Williém to’ purdfe narrative subjects with'

sentimental titles. . . . SN e e

. w:.lliam Brymne:r, Runswick Bay, Yorkshxre, to Douglas . .




- T s T T ..

- lawyer, .journalist and poet; represented L'évis, Quebec
60. .

had travelled in a Dox across the Atlantic to Canada. .

‘1line, 1.

Brymner, Ottawa (17'qune 1884).

. o

William Brymner "Village Lifé. ir; Three Countries,"

~
!

p;\3\12\; T

-

Laouis J. Frechette (1938—1908), amateur artist,"

+

in the House of Tommons, Ottawa (1874-1878).

' 'ﬁ/

"sunk-in", refers to the potential condition of i)ai'nt.

on the canvas of A Wreath of Flowers after the work

Charles Eugenegbss (1860-1902), painted interip;:s.gf .

Quebec houses, nude studies, oil and water colour’ /

landscapes, portraits and classical figure studies;

studied in Paris at Atelier Bonnat and with

-

Bouguereau and Gerome; principal of the Ottawa Art

£

4

(13 March 1885).

Family Information.

William Shakespeare, As You Like/It, act.2, sc.l,

Lo »
. ’ \ . A
sy e
PR . e v “
R [ . ' .
. . .
.




68.

v

'69. -
3

70.

<

" Grace and Jeen) Fam:.ly inﬁ,orma\tion. o

William was a m\\ﬁf large family. Alexander,
* . R . /\
. 2 Sy 4
, the first 'son, died in infancy:; William was—the .

4 ' » 4
secchd son, Georg\; Fampily Information, note no. 38;
. \ .

"

James (1861-1930) wa with the CPR survey in 1885;

[N

joined the North West&iounted Pol:.ce when that

“organization was found ; foughtiin the Riel -’ .

Rebellion; prison warden'New Westminster B.C.}:

¢ ‘ v

, . o .
- Elizabeth (1871-1934) m. Frederick Colson; Graham

(KN

A
’ banker with the Canad:Lan Bank\ of Commerce (father of

\ s ,,\ .
This y:orlﬁ is one of ‘th‘e few reco}ded in the.early.

- years after Brymner -came to teaéh n Montreal- in 2886.

It is dark and it may have ‘been pos: . and painted’in

4 -

the city in the winter.

R.A, Hodgson, Report of Mr, ggdgson, R.A. on th

Exhibit of Canadian E'J.ct:ure:sL Extract" frsn the .

3

Parliamentary Report of the Eine Arts Dega&:ment of

the Colonial and Indian Exhibition at South

; Kensington, Toronto: Bingham and Webber, 1886, \98

Ibid.

QIbid. ~




L .
71, William Brym?er, Glacié; Hotel near Rogers Pashs P.O.,

i

|

to Douglas Brymner, Ottawa !
! , :

is September 1886).

72. . William Brymner,Gleichen,~N¥ .T.., to Douglas nymner,

s .

. o\t:'tha, (12°May 1886). The Reservation was d:i.-v:i.ded~
' t '/ o \ ' w v
into North and South Camps.- Father Lacombe was in )
. : . C

charge of religious obgervanées in the South cémp and

>

~

5
" ,John Tims, the Angliedan minister, in charge of similar
- ! ‘ T

) ! .
matters in the-North Camp. The hpme of the Indian-

' agent, Alexander Begg, stood. between. It was

» . "
extremely difficult for an outsider to receive

of the Indian agent. Janet Braide,’ ".'I‘he Sun Dance;

*, e ) ’
The 'Indian. Agent; The Ration House," Montreal, 1977.

Poundmaker (1826-1886), Cree Chief, adopted son of

’

Crowfoot. It is of interest that this Iittle sketch .
\Was nat '"painted up." It would not have been a subject

r s L \ r sale in the East. The pencil note on the sketch
N "' ’ { the only‘feference Brymner makes to ﬁ?e indefati-~
o ’ !
s . \ ,
. ‘ © gé 1e‘a11y of Louis Riel,

Al

V ' S 74, William Brymner, Gleichen, N.W.T. ~to Douglas Brymner,

Otthawa . (12' May 1886).

& \

75. Unless another source is given, it should bé. >

LS



.Eh'

-considered that all the newspaper reviews are taken

£rom the scrapbooks of the Montreal Museum of Fine

, Arts Library, where they are ordered chromologically.
v ’ ) ‘

"The Ark Exhibitign. some notices of the pictures

displayed.“ Montreal Hefald (21 April.1887). .

¢

'76. The'school was proposed by B#ahop A.»Ws Sillitoe,

flrst Anglican Bishop of New Wéstminster, B c. In /

! .
l884 Anglzcan sisters came to Yale, B.C. froi Norfolk,

s

England: All Hallows in tge West, n.d., n.p., ’ °

J. C. Bonar, Archlvist. Can dian Pacific Limtted to
/
£he author, Montreal (11 June 1970) Originally for

Indian girls, all H@Alows became the first private -

school in the West and was closed in 1916 with the tﬁ-

i

\

opening of Crofton‘House in Vancouyék.u Author inter-

view‘with.ﬁcwfand ebb, Vancouver, May 1971.

77. AAM, Exhibition, Record.Book 2:130.

v

78. . wllliam Brymner, Glacier Hotel to Douglas Brymner.

Ottawa. It may haVe been that Mount Cheops from

%ogers Pags Selkirk Range, (reproduced Sothehy & Co.,
. ,/- s . |
.ef-Canadd Ltd., April 1970: Lot no. 6) painted that

. / , .
suimer ci:7§fbuﬁed to giving ‘Brymner the chance to
- . , . .

!

A / . —,.’ ) '

R




»

79.

'80.

'\
8l.

82.

\
.
Nt i '/A' ¢

go to the West for Sir Will.iav""rﬁn Horne to paimt in ¥

-~ -

18927 - ’

-

A number of references to this fact are found in
- \ ‘ . .
Brymner \s correspondence with Charles Porteous -anll 5

Clarence Ga&non; Collection The McCord Museum,

’Montfea 1,

*

./"The Picture Market in Montreal in Melancholoy State," .

'

‘'

! The Witness, Montreal (14 March 1888).

William Brymner, 17 -Quai des Grands Augustins, Paris,
to.Dduéla‘s Brymrier, Ottawa (19 July 1889). )
James Macdonald Barnsley. (1:;_61-1§2§) , a painter and
etcher, jvaé a good friend of -B{:ymner. At the end

of the 1880 "s he took s'tud'ents.from.the school on
sketching ‘trigé‘to the estate of J.'B. Abbott’ a;ld the
- Angus home at. Sennewillé. In 1892 he taught a water~-
colour. class at t};e_AAM Scrapbooks (3 and 4), Libra:;y;

° ]

. Montreal Museum of Fine Arts; passim.

.

William Brymner, The Hague, to Douglas Brymner, Ottawa -

- = pos
ce s @ o W=

(11 Septembex 1891)...- —--

William Brymnexr, Centre 6f_the Buider. Zee, Holland, to

¥

péugl.as Brymne;:, Oottawa (10 September 1891).

&
& ~

-

.

8
5.&
.




85.

86.

87.

90.

. The Archives of Canadian Pacific

“the wesé_tin 1892 and'}8

Artists, The Univer'sity of Ottawa. ,

. - 113 - 3 -

*An Important Commission, " Montreal Gaztt‘e (30 - .

May.1892).

imited, Montreal. | o
. - /
Titles of works "not found" from Brym/ner‘a trips to -

include: Lake Louisé

3

~

_(purchas\ed:‘ynéh & Co.):; Lake Agnes‘% Hell Gite
Rocky Mountain; The ‘Great Illiciwpet Glacier (AAM,

~

Sgr»'r/ g, 1894, 26); Wood Interior Near Emerald Lake :

H
v

The “Black Canyon, Thompson River: Mc;unt Baker At

Sunset (purchased by, Sir Wi],lpiam Van Horne)'. L
Edmo;'xd Dyonnet,’ "Memoirs of a Canadian Artist," |
translénted‘ by the author from the origina_l French with
the'ﬂassistan\ce of Frank L. Flight, ‘Mo’ntre.al, 1951:"

56,7. This typescript is in the Library ;t COncofdia

University, Montreal and The Archives of Canadian

Al

e

. “The First Drawing Room, the Art Gallery Crowded with

‘( * .
? Brilliant Throng," Montreal Gazette (11 December

"

1894). oo

-
IS

A gtpdy of the Exhibition Record Books, Academy and"

" Association catalogues and press clippings in the

N\ . s

) : . ' . :
Scrapbooks in The Montreal Museum of Fine Arts,
" ’ [ .' RN

v ‘ -,




w .
.
;;7\\\ :;;; o pro;ides'an interesting profile of éatronagq of the
s . ‘ oo '
2 grtg in Montreal at the turn of the'céntu:y. In !
\ .addition‘Arcadia, which was pﬁblished bi-ﬁbnthly in - (j
,. Montreal (1892-93) dives clear accoun?s of art
" activities in C;nada,\tne\vnited étategxand Europe.'
Y, v A suhstantiil report on patronage ;ppearé in Arcadia
‘ .1, 21 (1 March 1893):450. ' T
¢ - 91. "Views of Art Teacﬁ;ng; a very interégting.lgcture b; -
. | Mr. William éf&mner,"-Montreal Gazette (26 March ’ ¢
. ’ -0 @ .
_ 1895). ° This typeécript is in thg’library, The "é:‘ ’
Moptreal Mugeum of Fine Art}:?.\ R
- 92, Ibid.
/ 93. William Brymner, "Impressioniém,"-Lecture-given a; the
= v T “”KIE’K;;;;iation of Montreal, Montreal 1897, private |
hollection:(uontreal.. ' . :
. 94.  Ibia. . L -
) " 95, Dyonpet. "Memoirs of an Artist,™ ‘65. T, ‘
N éﬁ. Le,Sg}pn de L' ‘art asséciétion;'hquarelles; G.lde \ e
] Werthemer (11 April 169&).
, o 97. chiLles E. L. éorteous, (1883-1912), was the manéger."

of branches of the Bank of MoBE;eal/fP Lindsay and -
y‘/

- Kingston , Ontario ftom 1879-1893. In 1893 he managed "
.o ‘ ~ - ' S



3

'Montgeal (25 March 1970).. - ' ] o B

- 115 -

the affairs of William McKenzie and James Ross. ﬁ; '
’. ) \v .
He became President of the Chambly Manufacturing
. ' \ &
Company in 1900. He was an amateur artist and friend

’

,6f méhy Canadian pa{hters. ~ The Montreal Gazette art-
/ .

critic wrote on April 21st of 1886 "This artist's
work is bqlg in conceptiogfbut defective .in execution,

the colouring good but the drawing the weak point."

J. W. H. Watts in referring to Porteous said, "He

started as a bank clerk, dabbled in paint in spéie
time, became Bank Manager at Kingston, more mbgpy,

painted a little more, then peqaﬁe’;fzzzahd/gf J. Ross

the'millionaire. Father left him money, did less

© painting. 'Made more money, quit paiﬁ}ing~a‘§ood thing

1
\

too, an amateur like myself.” Watts MS5:335 -
. .

William Brymner, Montreal, to Charles Porteous, Island

of Orleans (5 May 1897). Correspondence between v
B v ‘ . m

William‘Brymne;.and Charles Porteous is in the '

i

Porteous papers in the Public Archives of Canada,
w s :

~Ottawa. MG 28,4. - . s \\

. - ’ - "/y
Author's interview with the late Mrs./Eaiﬂ.ﬁs' ,
. e : gt -

1

' . o - .
\ “

e . At \ .t . - ’
i *
N

{

|

} ' o ] [
% .

\
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-

100. “Art Association Classes," The Witness (23. October

¥

- <

1897). B J o

‘161. +"Some Representative Sculptors and Painters,” The -

103,

- K,

102.

ta

Witness (2 April 1898).
In the Porteous papers in the Public Archives.in

Ottawa, there is considerable correspondence'betwesgg.‘

i

Porteous and Rex Stovel. It is interesting to read
. Stovel's attempts t¢ receive ﬁfe—payment for work not -
done .and his attempts to get Porteous to send him

canvas and funds both to Toronto and New York. Stovel
’ t ‘E‘ ' )

became a close friend.of’George Reid and had a studio

*in the old Arcade off Yonge §treetfiﬁ Toronto.

— s

"_..if you feel -dinclined to give $75.00 for the

panel...all right. There'is a great d&&al of - <

work...in a canvas 5 feet 3 by 3 feet, which is

the size of the space;. but anyway I hope you will

like it." - - : -
. ¢ :

<
o B
<
N

ngriet Ford, St. Francis, Island of Orleans, to .

|

‘o v .
Charles Porteous, Ste. Petronille, Islarfd of Orleans .
v PV 0 -
(2 September 1899), Porteous Papers, MG 28,4rFQC:

~— . "

Mrg. Paul Sise in an interview with the author (25 -
- M \
?

March 1970f said; “"Miss Ford did the picture over th

r - .

\”mantle." The signature‘on-the over-theKﬁantie

3
picture is not clear.

hd




104. A large landscape nlurel was pa_inted by Brymner for the

"sittm room which was added to the house ca. 1902-
/ .

- ‘,«.qj:§:03.= - ,

» i

105. William Brymner, Beaupre', to Charlesnupprteous, -Island .

- ! ' 13

. P : 5 . z 2 .o "
of Orleans (3 October ] 1899).

o . 106. Pierre Cesa'(Ye Puvis*‘de Chaivarmes (1824-1898), FPFrench
. - R

-,

mural painter using flat decorat:.ve style. It is

o

possible Brymnpr first saw Puv:Ls work at Amiens in &

,18'78. Later grymner wrote to clarence Gagnon who was

W o

© »
<~ . . in Paris that the work of Puvis was “very sweet." One

“

N o -

- must take this as ‘meaning pleasipg tlo the mind or
feelings, or delfcately -pleasihg to the eye. Williim
S . Br—ymner,fuox;treal to Clarence Gagnon, Paris (27

O_ctobér 1906). Correspondence_ between William Brymner
/ ° n s ’ ’

b and Clarence Gagnon; collection, the McCord Museum,

@ -
o » . o

I\‘ “Montreal. - ’
. , v )
. .

. 107. Wiiliem Bryniner, "Views of Art"i'eachitig. "
Y. e 7 108, Edmond Morris was the Honorary ’ Secretary of the J

Canadlan Art Club in Toronto. .He .studied at the Art’

~H

Lo Student 8 League in .New York and with Ge ome in Parn.s.
I, 3 ) . N ]
] Morris became a ~vety good friend of - Brymner and. they

» “ : paj.nted ‘tog'ether in Quebec.

. L e i : .

5

)

*

»
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N

109. "News and Notés." Montreal Herald (10 February ’

-

T 1900). ' o -

110. Paris Canada (15 August 19011§2Q. no. 16357”~

‘111, william Brymner, "Notes of'Travél,” Montreal, 17
© April 1901, private collection. BE S
112." william Brymner, Venice, to his brother-in-law . .

F. Colson, Victoria, B.C. (17 July 1992&, private

collection.
., 113. James w11307 Morrice (1865-1925), close friend of . 7
: ! : .
" Brymner, wis with'Brymner‘in Vepicé'and Florence in

/;)//’/’fflléoz. William Brymner, Giggrnay par Vgippn..France to"

Edmond Morris. Toi?nto (28 August 1902). Correspon-

%S in =

= dence between William Brymner and Edmund Morris

>

the library, the Art Galiery of Ontarlo, Torohis

’

v

114. Maurice culleq (1866—1934), close friend of Brymnery

Jo— ]

. painted with Bf&@ner at peaupré in 1897; visited

- + * Venice, Italy and Givernay, France together in 1902;

~

T?4l ° . - shared a painting studio at St. Eustache which they
/(””N* ’ bBuilt in 1905; Cullen taught landscape painting at the
Axt Association of Montreal; ﬁaintéd figures, land-
. s8scape and murals; drew in charcoal, pencil and .. .
s ' coloured, chalk; ARCA 1899; RCA 1907; member of the
\\ ; - \ ” . i %;
R \\ » ) .. - -~
N\ .




115.
116.
117.

"118.,

1l19.

120.

121,

122,

Arts Club, Montreal. — .

William Brymner, France, to Edmund Mbrris{ Torehlo
(28 August 1902); Art Gallery of Ontarlo. "Toronto.
"Art Exhlbltlon/'The‘w1tness, Montreal (21 March 1904)

} L
See catalogue entry (no. 44) Au Pay de_gE:hec.

Willlam Brymn?fi_ftflﬂgggille, Island of Orleans, to

Clarence Gagnon, Paris (ZO‘September§;904).

Ibld.

L]

-

William Brymner, Beaupre.to charles Porteous, Island
of Orleans (15 August 1906) ' i ; |
William. Brymner, St. Eustache. to Clarence’ Gagnon, '
Paris (24 October 1906). Duxlng the -years Brymner -was |
associated with Culie% at St. Eustache he changed his
. . .

palette for some of his werks. His colours became

brighter but they rarely matcheg the intensities of

~Cullen's colour. g

' 4
Information from Mrs. J. Fialkowski, n&e Todd, the

¥

granddaughter of Sir Edward Clouston.

(-]

The Ordei of Good Cheer at Port "Royal.

In Toronto Star (29 November 1912) Scrapbooks (1880-
. s i Y .

-}915)q Royal Can&dian Academy Papers: MG 2, 4, p.93,
~ b T * W

The Public Archives of Canada.

a



. e

125. Arthur G. Doughty, A Daughter of New France, Ottawa,

Mortimer Press, 1916 plate facing p. lb4. ) N
8 - .

126. William Brymner, "Progress in Art,” University o

Magazine, 1907, 'pPp.239-246. (

127. william. Brymner, "Letters from Martlgues, 10 July - .

28 August, 1908."" (August 28, 1908) :2,3; pr’iv_ate
collect‘ion. |
128. 1Ibid. ‘(2% July 1908), p.9. K
129. 1Ibid. (1 August 1908), p. 16. Coa
130.1 "Academy Pictures at Hamilton, " Tﬁe Globe, .Tofo/nto
k27 November 1909). T
131, William Brymner, Mop’treal t6 Edmund Morris, Toronto
(10 December 1909)'. . >
.Kenneth Ross ﬁacphersc;n. (1861—195.5), Moni.:;:e-al-: a -
leading member of*the b;ontreal bar, lawyer for the
) Royal danadian Academy and an,amateur art;st- pupil 'of
;

Brymner; member of the Pen and Pencil Club. . !

133. "Among the Portraits, " Montreal Star (5 April 1909).

E

F

134, William Brymmer, Fort Louisbourg C.B., N.S., to Jean

Elizabeth Brymner (18 September 1909). Jean was three

\ months old and her Uncle Willie asked her to write him .

s

a line when she had "nothing else to occupy (her)




1?5.
136,
137.
138.
" 139,

140.

141.

1910) SB MMFA. (1903-1929), 5:131.

O | | S

face that was perfectly all right. 1In her conversa- |
7 N P «

of others. The author with Norah Collyex, Montreal
William Brymner never toucl;ed\the student's work but

‘made suggestio'ns. She added that, as a result, when

there was student exhibition there was great/ter

\ * / N ’ !

- | - 121 -

time." Private collection.

. . [ .
"President 's Pictures are Creditable”" (25 December

';A:;:t ‘Exhib‘:i.t," Montreal Daily ‘Star (16 December '
1910). " F

Scrapbooks, Royal Canadian Academy papers MG 28,7,

The Public Archives of Ganada. o , ’
William Brymner, Univérsity Magazine (April 1912),
p.309. : ( , ﬁl
Ibid., p.310." | . o
Ibid., p.3l2g. : l . ,:1
Two'interviews: the author with Anne D. Savage, | i)

Montreal (Degember, 1969). - Brymner told ‘Miss Savage i.f.‘.._ -

that if John Lyman wanted to paint a girl with a green ,
tion she emphasized his open mindedness to the work

(May 1970). Miss Collyer s\ﬁd that when he taught,

-

———————— —— e
.

<

'd




1

143,

144.

145.

146.

~individua1ity in the works than there wouid havé béen ' _—

Y

Gazette (7 February 1916).- ]

.
¥

. " i N -
otherwise,- - . 4

) ’ ok »

Hugh G. Jones, in collaboration with Edmund Dyonnet, , .

“History of the Royal Canadian Academy of Arts,"
] 0 ' % /

v
a

*
a

typescript, T. A. Dickson, "1935, 5:12," f914." The

L d

danadian Patriotic Fund was started, in 1900 and ,

- L . -

revised during the Great War. The puxpose became to -
provide money for wives and other depentients.ef - .
Canadians on active sérvicve in the Great War.. Postz,

Co?ifederati‘onr Corporaté Bodies, 5:~ Parliamentary

Inventory The Public Archives of canada: "in thie’ ’

i ) -
-

libra;ry, Concordia’ University .

. oF . . B
"Artists, Dined Honoured Confrére,” Montreal . /

[+
bR

While makif;g this suggeét;ion, Brymne? may have been
recalling his studies at the Union of Applied and
Industri‘al Arts when he was a young man in Pari..a.
"Spring Pictures P_pgrer Thén for Sometj.me éast:'

Montreal Star (24 March 1916). This review seems to

13
Vo

describe Summer Landscape Martigues (cat.no.53).

"phe Trinket“httrjctive," Montreal Herald (24 March °

A
1916).- . ) -
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¢

, ' , 147. William Brymner, Montredl to Clarence Gagnon (31
‘December 1917). .

'148&”"Homer Watson, RCA Arts Report ‘for 1918, Montreal.

-

149. William Brymner, villa chiaria, capri to Kathleen °
Daly, Montreal (27 May 1923), private
collectlon., ; ) { ol

150. Exhlbltlon and Sale at the Watson Galleries of all

. aintings and Water Colors yx the late William

) B er, CMG, RCA,30 November to 14 December 1925.

t Association of‘nontreal Memorial Exhibition of




AAM ' Art Associa};id'p, of Montreal to (1948) .

v Abbreviations ) - .

!
~ w

L]
v

. AAM Memorial Memorial Exhibition of Paintings bw the late- ~

William Brymner, CMG, RCA, January 30th to
February 14th 1926 _ . . o

ACM Arts Club, Montreal’ " 6 A

/ . :

-AGH | @ | Art Gallery of Hamilton . .
‘. AG;i 1974 . . Ninet;aenth and Twentieth Century Paintingsl
. ‘from the A/rt Géllgry of Hamilton
AGO . o '\Art Gaeliery of Ontario - - ’ \’
AGT - ’.;rt\ballery of Toronto (to 1966)

AGT 1937 . Works by Senior chix_;éers in Canada,
. Contemporary European Water Colours, The Art
’ Gallery of Toronto, Toronto 1937 :

AGV o u A;rt Gallery of Greater Victoria M
ARCA Associate, Royal Canadian Academy of Arts -
BAG . Beaverbrook Art Gallery, | Frédekicton ‘ )
Buffalo Pan-American Exposition, Bu“f;alo, N.f., 1901 ¥
CAC féyanadi?an‘ Art E:lub
CI1E Coloniél _ & Indian Exhibition, London, ‘
England, 1886 .
CM(} Companion of the Order cf St. 'Michael &
St. George SN
CNE ' canadian National ‘Ex‘hibition,".l'o onto;

Toronto Industrial Exhibition 1880-1902;
Dominion Industrial Exhibition 19p3; -
Canadian National Exhibition opens 1904.




- _chicago

* puval

' _ Godsell

3 & A Guelph

Harper 1966

Impressionism

IO

iy

___KWAG

LU

MAG
McG

MCMM

¢« Mellen

MMFA

MMFA 1960
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s
World's Columbian Exposition, Chicago, 1893
. . ( A

" Duval, Paul, Canadian Water Colour Paintirg,

Toronto, Burns & MacEachern, 1954 - , ’
Godsell, Patricia. Enjoying Canadian

Painting, Don Mills General Publishing

Conipany, 1976

University of ‘Guelﬁh

.Harper, J. Russell, Painting in Canada a

History, Toronto, Unlvers:.ty of Toronto

Press. 1966 L . "

Art Gallery of Ontario I pressiom.sm :i.n )
Canada 1895-1935, 1973 o
Island of Orleans . ”~

Junior Associates of the Montr—e\gl Museum of
Fine Arts, The Winter in the Canadian
Imagination, 1964

¥ Laurentian University

, McCord Museum, McGill University, Montreal

‘Mellen, Peter. Landmarks 'q:"f Canadiar'x Art,

Kitchener-Waterldo Art Gallery

L 4

e Cit¥- of Manchester Art Gallerie 7.
anchester, England

‘Mc@ill University, Two Hundred Years of

Canadian Painting . .

Poronto, McLelland & Stewatt 1978

.,

Montr‘\e’él Museum of Fine Arts

'Steegman, John. Paintings in the Montreal

Museum of Fine Arts, Mdhtredl, 1960
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NDHM

NGA
NGC

NGC 1935
NGC 1960

NGC 1967

OAC

'Y OKCT

\ OSA

PAC

PAPL

PRCA

RCA
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Muge' Nacional de Arte, Mexico City

- Y
, B ]
. .

Mournit Royal Club, Montreal

Musée du Québec - ‘ ©

McMaster University, Hamilton .

Notre Dame Hospital, Montreal, La Kermesse, =~
December 1895 :

National Gallery, Washington, D.C., USA

The National Gallexy of Canada

» . s :
The National Gallery of Canada, Exhibition .
of Canadian Painting by a Group of Selected
Artists 1935

Hubbard R. H. The National Gallery of
Canada Cataloque of: Palntings and Sculgture,

"Volume III Canadlan School, Ottawa 1960

Hubbard, R. H. Three Hﬁndred Yei—h\of
Canadian Art, National Gallery’ of d}nada.
Ottawa 1967 ‘ .

Ontario Agriculturall College; Guelph
O 'Keefe Centre, Torontoﬂ
Ontario Spociety of Artists ' N

Public Axchives of |Canada

Port Arthur-Public |[Library

President of @he, yal Canadian Académy of -

Axts

Rothman's Art Gallery, Stratford (now -
Gallery/Stratford) -



o

aq

N\

Reid -

SJA

SPL

St. Louis

/¢ ¢

N

' Reid, Dennls. A COnéise“H:LstorLof Canadian

‘Painting, 'roronto. oxford .Univeraity Press.
1973

odman Hall, St. Catharines ' - |

'
1)

St. James's Club, Montreal
% .

4

). Stratford Festival Exhibition -
St. John Art Club

Sarnia Public Library

X

" Louisiana Purchase Exh].b].t].gn. St. wuz.s.
Mlssour:., 1904 )

[

‘University of Western Ontarigy ’

Unj:f:ed\Var Services, xew York City

: ]
. Vancouver Art Gallery’

Winnipeg Art Gallery

4

Walker Art.Gallery,

. Watson Art Galleries,
Wwilliam Brymner: 1925
.o § 1

ntreal, .

v

verpodl, Englahd, 1911



T S Al . r -

T . - » - 128 -

Works
v : 1.  Self Portrait 1881 ,
, charcoal on paper . i
43.0 x 28.0 i
i

Inscription: 1.1, W_BRYMNER March 81.

4 . .
Provenance: The artist bl
— )
: : d Miss Grace Brymner, Toronto

2-‘ With Doll \ at_the Sabot Maker 1883 e )
oil on canvas
36.8 x 44.5 ’ .

>

Inscrip}:ion: 1.1. Wm Brymner *

~ Provenance; - The arti.“st, 1884

, Exhibitions: AAM 1884, 33; RCA, 1884, 33; st Joy’“’ .
’ . Art Club, 1914, 4; AGH, 1915; Sarnia '
-Public LJ.brary 1921; Port Arthur Public

/ ‘Library, 1923; Stratford Public'
) 'Library. 1926; Orillia Ontario Women's
- . . : ~ canadian Club, 1930; Corhwall Art.
,Association, 1934; Ontario Agricultural ‘
. College, Guelph, 1936:; AGH, 1958; NGC,
Paintmg in Canada 1840-1940. 1962 :

Bibliography: The Canadian Magazine, 51, 3 (Ju]_y A
1918), p.227; NGC (1960), p.33
. ' The Nationals Gallery of Canada, Ottawa (35) . . o
* . 3. The 0ld Spinner 1883 = SO
) ‘ oil on canvas B e .
) 71.8 x 53.7 ‘ o 2

" Inscription: 1.1. ¥ gmn_qef_

.
N T T T T T R R T
S e . P O J SRt ST e X T
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' C . Provenance: Watson Art Galler:.es, Montreal’ 1948

. Exhibjtions: RCA, 1884, 95 (as Preparing to Spin):
- AAM, 1889, 13 (as The Spinning Wheel):;

RCA, 1889, 6; AAM, 1907, .(as The .
: ° Spinner):; CAC, 1908, 3; Watson, 1925,
14 . .

Bibflicgraphy: M du Q, 1976, Hiér'au guébec,p.14 4

er of 1883. . .

' Mhsée du Québec, Quebec (A-48.106-P)

T . \‘
nt:.t&ed (apple txmr*ca 1884,w w,m, e

il on panel e ~
3.3 x 15.9 - . . — X

s. C. A. Snowéon. Ottawa .

¢ 2
L © J"’ ' .

" ./wallflowers - wéf | a / L.

011 on canvas .
20.3 x 15.2 o

Insg}iptionz 1.1. W. BRYMNER '84

.
e T
s o
- )

\,

'Provenance: The artist

Exhibition: < _MAG, Second Autumn Exhibition ) .
' P (1 September tflSBA\), 357 s

Mr. and Mrs. John P. Dawson (née Jean E. Brymn ),
“ Niagara-on-the-Lake, Ontario e

N
'»
4

|
)
.
i
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. 9 6. Speak Dolly 1884
- . " 0il on canvas .
. 14.0 x 20.3.
\L- ‘ ’ Inscription: ~\1.l. Wh B '84. : . R
‘ - ‘Provenance: The artist. ‘ ¥
. s ’ - 7}
f . g ' , .
, - Miss Grace Brymner, Toronto '
. ’ , ' ¢
e 7. R view of Hinderwell Yorkshire, from Newton 1884
i oil on canvas
©25.7 x 46.0 .
- . Inscription: lir. W foxﬂner 84
i ' Provenance: Dominion Gallery, Montreal
: / | Exhibition:  RCA, 1885, 79 o,
/ A, Note‘ This work called, for many years. Peaceful
S ummer Day was given the above title by Brymner r in a
. hletter to his father from Brolles, Pois le Roi. -
_ Seine et Marne, February 9, 1885. -~
Private c°llection -
, ., B. . Village by theé Sea. 1884 » |
oil on panel ~ ‘. - "
- v25:4 x 37.5
‘. '_ ‘ ) 5 ¢ \
QIhscr:i’ption: 1.1, WM BRYMNER, 84 . L,'w”"""i
” Provenance: | Estat/of F. C. Lynch, 1964
Note: This may be the :work Brymner, wrote to his
\ father about in August of 1884;: - -

. ;
...am now in the after’no@k painting a
little on in the sunlight....My large pi.cture




side for a time, as
en lately all bright and

3

have had to put
the weather has

,sunny. ¢

y
/-

0il on canvasg
120.0x 139.7

Inscr:.pt:.on-"‘_ Zi.l43 Wm. Brymner .1884 T .
. Jooo i .
Proven,a\.nce: e Royal Canadian Academy of Arts,
) / Y )yiploma Work, deposited 1886 "\
N / ; c. ‘ ‘ " I ”y o
Exhibitions: |RCA,- 1885, 103; AAM, 1885, 27; RCA, .
n /1885, 213; CIE, 1886, 1988; RAG, 1967,
. Ten Decades 1867-:1967 Ten Painters,- 8.
/ - ’
Jibl:.ography/. The Globe oronto (April 16 1892) ; .-
X . . Canadian Geggraphical Journal 7 (1938)
. p.219; NGC /(1%60) 19, p.369; Harper
. ‘ .{(1966) 195/ p.219; Reid (1973) p.94: ®

The Journal of Canadian Art History 2,1
(Summer 1875) facing p.83; Godsell
(1976) p/96; Mellen (1978) p.7

Gallery of\ Canada, Ottawa ‘(\19) . . S Py
2 : ‘ , o . . B T ' ' ) i

Inséription:

N _b LY ‘
Provenance:

oil on canva

54.0:x 80.6 ;‘ S .
! t
| .

1l.1l. W® Brymner 1885

Lo %

! . N .
. A, C./ Hut¢chison; Hon. Mr. Justice and T
" Mrs. ,/F. 'KTufman: Doninion Gallery, ¢

!

. Montreal

h i P
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A

bl

* - Exhibitions: Paris, Salon de la Sbciete- degs artistes
- frangais, May 1885, 408 (as A Brolles);
RCA, 1885, 103: RCA, )893, 20; “Chicago,

o~ 1893, 20 _
Bibliogrqphy: The Jozirnal of Canadian Art History, 4,
2, 1977/78, p.l44 P
M 4 t ! .
'w  Agnes Etherington Art Centre, Kingston
b AN "o
’ ‘ o
b3 ‘ o < . ” ,
’ 11. Sad Memories 1885 . <
. . 0oil on canvas . " : _ \ o '
) 45.8 x 38.3, . : ( ’ R B
+ Inscription: 1,1.° Wm Brymner 85 . -« ° » @ .
?révenanc.e: “The artist )
" Bxhibitions:  RCA. 1886, 160; RCA, 1891, 81; NDEM.
N La Kermesse, 1895, 13; AcM, 1916, 12;
, AAM, Memorial, 1926, 45
SR ) Biblic;ggaphy‘- Canadlan Century (11 June, 1910)
' ' Mr. and erg John P, Dawson, Ni.agara-on—the-nake. . t
\‘\\ ‘ontar}O \ \ K ’_ . ot . »'Mn X
-~ | | \\\ ‘. ‘ . % (‘J\n .o, . .
LIRS \ - \. ‘ ] . |
“12. \Four Girls in a Meadow . 1885 .o - ‘ i
' .Si,l on canvas . L . e
45.7 x 38.1 3 ’ S T v
\ / v .. ' . . ‘1
w _  Inscription: 1.1. Wm Brymner 85 h >
,/’ . . to . ’ ' " L
° Provenance: Wedding present in 1888 in Quebec City

from Mr. and Mras. E., B. Garneau to
L. A. Audette (later Mr. Justice) and
Miss Mary Stuart

L e ® ’

.. L. €. Audette, 0.C., Q.C., Ottawa

W ]

'
P T SRt PN -r e £r m—————



13. - The Books They Loved They Read in Running Brooks 1885

“  oil on canvas
76.2 x 61.0

&

Inscription: l.r. W.BRYMNER 1885

X ? . .
: Exhibition:. -~ Rca, 1886, 173 P
1 Bernafd Désroches, Montreal
‘2: IS \
o
14. ., La femme au metier ca. 1885 ‘ ' .
oil on canvas { o ’ .
; 61.0 x 62.9
\ - 1 4
i 4 Inscription: 1.1. Wm Brymner . .
""" provenance: Watson Art Galleries, 1929
- | Exhibitions: OSA, /1886, 62, illus; Watson, 1925, 35 -
’ L (as Habitant Woman Weaving): AAM,
y . ' MemoEia . 1926, 32 (as Habitant Woman
‘Weaviing); AGT, 1945, Developngent of
Painting in Canada, .101 ias The Weaver)

e 1

Bibli raphy: La fabrication artisanale dés tissues,
MduQ, (1974) ‘cover and title pége ,

. \

# -Musee du Québec, Québec (34.10-P)
‘\1‘ " L ! ] I -

|
|

[y s ’ .‘ ‘
;5. ' Cragxﬁ?atchwor

1886
‘" oilgdon canvas : :
A 590 4 X 44.5 . - ’ . ' : ,
ol Inscription: |1.1. W.Brymner 1886 S
fﬁ . Provenance:  The artist, lB&ﬁ( ‘

Exhibitions: .RCA, 1886, 170; CIE, 1886, 1988; St. -
A , -John Art Club, 1914, 3;/Port Arthur -
S . Public Library, 1918; Welland Rotary

ty K !
13 . LY
. B
o

- N l‘
N .
‘ L /
- ' . i [
.
. i



16.

17.

T~
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* Club, 1921; Fort William Public
Library, 1923; Willistead Likpary.

. Walkerville, 1925; Alma College, St.
Thomas, 1929; Stratford Public Library, .
1932; London Western Fair, 1935; Windsor
Axrt Association, 1936; Fine Arts Com-
mittee, Manitoba, 1937; Memorial Uni-
versity, St. John's, 1961; The Society

. of Arts, Hamilton,. Bermuqav 1961; Fort

William Public Library, 1962; KWAG,

%JJBelle Epoque, 1976
Bibliography: NGC (1960), p.34

The, National Gallery of Canada, Ottawah(Sbé)
!

i
\

/

>

Giving Rations to the Blackfeet Indians,‘NLg.T. 1886
0il on canvas

67.1 x 81.9

£

Inscription: Wm_Brymner 1886 S L .

Provenance: Sir George Stephen; Major General Frank
Meighen; St. James's Club of Montreal;
Walter Klinkhoff Gallery, Montreal
AT ? »

Exhibition: RCA, 1887:-102

- Art Gallery of Hamilton, Gift of Mr. and Mrs. E.

Ha¥rison in memory of Tyrrel Edward Harrison, 1971 J

M

Yale'in the Morning 1886
oil on canvas
66.0 x 81.3 —

o

Inscription: l.r. Wm Bgiéger'leaﬁ
Provenance: Sir George Stephen: the Reford family
Montreal; Sotheby's London




19.

20.
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Exhibitions: RCA, 1887, 79: AGT, 1935, Selected
Artists, 31

|

Private Collection, Vancouver, B.C.

Longings 1887 ‘ o

oil on canvas ' .o o

45.7 x 33.7 S ! /
~/ .

Inscription: 1.1, wm Brymner *'87

-

Provenance: Gift to Miss Helém-Reynolds from Royal
Victoria College on the occasion of her
. retirement, August 1970

Exhibitions: = AAM, Auction sale 23 December 1887, 60
(as At The Window; AAM, 1888, 52 (as
" At _the Window)

-
2

Helen R. Reynolds, Halifax |,

$

Venetian Canal 1890

watercolour
--26.7 x 18.4

. « ' .
Inscription: 1.1. W. Brymner ' ar A

Provenance: - Mrs. Paul Sise, 1959

- ) 3 g ! .
Beaverbrook Art Gallery, Fredericton, N.B., Gift of
Mrs., Paul Sise )

- s !

>
cor

The Carpenter's Shop 1891

oil on canvas .
75.0 x 60.0

P

Inscription: '1.r._wm. Bgzgéer 91
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Exhibitions: RCA, 1892, 65; AAM, 1892, 18
Note: This work is reminiscent of Dolly at the Sabot
Maker. It represents a return to earlier composi-
tional and painterly techniques. It may have been
started in Europe since during the summer of 1891
Brymnexgtravelled in Ireland and the Low Countries.

1

Miss Mable C./bvans, Montreal ° ’ :

Untitled (European town) ca., 1890-
0il on panel ‘
23.8 x 34.3

Inscription: 1.1. W. Brymner

University Club, Montreal ° \ . ' .

;Mouﬂt Baker ca. 1892
oil on bevelled panel -

15.2 x 22.8
Provenance: Beé;gst of Wiliiam James Morrice, 1943 ¢
Bibliog;aphyi MMFA (1560% p-10 Co . o
Montreal Museum of FiJe Arts, zgrtrealfl§43.822)‘ 1 /////ii
. - /
-
Champ-e-Mars, Winter 1892 . ) ///2//
'oil ofi canvas . -7
75.0 x 101.6
Inscription: 1;1.:wm; Brymner 1892
Provenance: . R. ; Angus, Mrs. R. MacD. Paterson,

1949 .
Exhibitions: AAM, 1692, 17; RCA, 1892, 20; AAM
L ‘ Y

b



24.

25.

Provenance: ‘Paul T. Lafleur
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N

Memorial 1926, 88, (as The Champs de
"Mars); AGT, January 1937, 17; MMFA,
JAMM, The Winter, 19643 (as Winter):
MMFA, 1965, J.W. Morrice, 147, repr.
p-82; RAG, 1967, Ten Decades 1867-1967
Ten Painters, 10; McG; Two Hundred Years
of Canadian Painting, 1969, 10, repr.p.l

Bibliogr@phy:i Antique Dealer and Collectors Guide
London, 23, 5; December 1968 plate
p-87; Vie des Arts, 9, 76; automne
1974 plate p.84; MMFA (1960), p.10

.

Note: Chamga-de-Mars, Winter was illustrated and re-
viewed in the Montreal Star on the 20th of April ih

1892. The critic found the work ”moséﬁcharaéteristic
...the treatment of the sun breaking rough the trees

(is) ably portrayed. Mr, Brymner is most ‘at home with
landscape. "

Montreal Museum of Fine Arts, Bequest of Mrs. R. MacD.
Paterson, Montreal (49.1008)

v

chateau Landon 1894 0 . )
watercolour . ’
14.o\x 22.9

° .

Inscription: 1%1. Lafleur from Brymner 94 ’ ’

Exhibitions: AAM, 1895, 150; ACM, 1916, 44

"hf

-~ —~

Misg Adele Lomer, Ottawa

L3

Sous le CapL,Quebec City 1895
watercolour on paper, 1aid down
34.1 x 25.4

Inscription: l.r. Wm. Bryhnef 95

Private Collection . S =



26.

*

28.

29.

o

/

-]
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> - . - )
Eprest Interior 1895- J?F el |
‘o1l on panel C - ’ LR
28.0 x 35.6 o & & A
Inseription: 1,r. wB"95 - * S Iﬁ
' ® ':f < L - [
l‘Pglvate Colleétl?n . & . _ ] o
4 . - - . R -. @ ~ - .
® . . . ' . n . ". 'ﬂﬁfﬁ . . N
Landscape 1895 °* - o . ¢
watercolour on paper - e . L
25,4 x, 35,7 » oL . »
o ’ - .

L9

Iﬁs&riptioxy:. ‘1.1. Wm. Brymner..1895 s [ ;

- Provenancé ¢ Bequest® of P. D. Rogs, LL.D., Ottawa, ~'

. 1950 - .. s -

*
=

Bibiiography: NGC 1960, appendlg; study collection
. ’( p.425 ® . .

< .

L] - . -] ’ . - ‘
‘mgf Nationalfigllefy of Canada, Ottawa (6173)

A village Street,gBaie St. Paul 1896
watercolour on paper

36.8 % 574" _
Inscriptions\ 1l.r. Wm Brymner 1896 . .
Provenance: alter Klinkhoff Gallery, Montreal

Mr. and Mrs. Fenner Dalley, Ancaster, Ontario

The Grey Girl 1897
watercolour on linen
102.5 x 74.6

Inscription: 1.r. W' BRYMNER .97
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-

Provenance: “C. E, L. Porteous, Island of Orleans

Exhibitions: RCA, 1897, 4; AAM, 1897, 144; RCA, 1901,
147; Buffalo, 1901, 6; AGT, 1937, 18;
OKCT, 1963; MU, 1971; AGO, Ontario
Community Collects, 1975, 11 (as Girl
in the Yellow Dress) repr. plate facing

p.32 _J

Art Gallery of Hamilton, (Hamilton, Anonymous Gift, 1955
. (55-43-J) ) .

30. Robertine n.d. o ;
oil on canvas . e . ;
34.3 x 24.8 :

Inscriptig?: 1.x. ¥Wm Brymner

Provenance: Mrs. William Brymner; Placide Morency:
Dominion Gallery, Montreal; Jerrold
Morris Gallery, Toronto :

Exhibitions; AAM, 1898, 12; Toronto, Morris Gallery,
1975, canadian Classics, 12, repr., u.p.

-Rosslyn/and Fred Sharf, Toronto
~/ "

31. The Ramparts, Quebec 1898
s watercolour on paper

24.1 x 31.8 '
i Inscription: 1.1. W.B. - L

Provgpance: W, Scott & SOns, C. E. L, Porteous
Exhibition:  RAAM, 1911 11

Thomas A.s Piddington, Victoria, B.C.

A

.

‘U




32,

33.
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0ld Market, Lower Town, Quebec 1898
watercolour on/paper .
24.1 x 31.8

Inscriétion 5 1.1. W.B.

Provenance \W. Scott & Sons; C. E. ‘L. Porteous

Thomas A/ Piddington, Victoria, B.C.

Two Girlls Reading 1898 . o , .

watercdlour on linen i
102.9 x 74.3 : !

Inscription: 1.1. WM BRYMNER 1898

Provenance: Watson Art Galleries, 1927

\
Exhibitions: RCA, 1898, 143 (as Sisters); AAM, 1898,
127 (as The Picture Book); RCA, 1900,
117. (as The Picture Book): AAM, 1903,
summer exhibition, 21; CNE, 1903, 186
(as The Picture Book): Watson, 1925,
81l; AAM Memorial, 1926, 39; Paris,
ibition of Canadian Art, 1927, 16; .
NGC, Canadian Annual, 1927, 22; Regina )
Exhibition, 1930; London Western Fair,
:1930; NGC, Selected Artists, 1935, 20;
AGT, Senior Painters, 1937, 16;
University of Alberta, 1948; Congress of
"¢ the Learned Societies, University of
Ottawa, 1957; WAG, Children and Flowers,
1958, 13, repr: VAG, Canadian Painting,
1958, 7; RAG," Ten Decades, 1867 - 1967
Ten Painters, 11, repr; AGO, OSA 100
Years, 1972 18, repr; RH, One Hundred:
Years’, 1975; KWAG, Belle Epoque, 1976

Bibliography: The Canadian Magazine (1897-1899), 10, -

p.509; Duval, 1954 (as 1892), p.19; -
NGc (1960), p.34; Reid (1973), p.93 :

LY
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/
b

- had b

‘The National Gallery of Canada, Ottawa, (3517)

34..

35.

36.

1

Ile aux Coudres ca. 1898
watercolour on paper

36.5 x 48.5 :
Inscription: - 1l.r. W, Brymner

. % N
Provenance: Kennedy Galleries, New York, 1977

The National Gallery of Canada, Ottawa (188888) °

Y

‘The' Black Schooner 1898

watercolour - ‘ oo

34.0 x 24.1 o a
Inscription: 1.r. Wm Brymner 1898

Provenance: John G. Rose, Vernon, B.C. -
Exhibitions:, AAM, Christmas 1899, 25; RCA, 1900, 118

(
Dr. Daya Ram Yadav, Calgary, Alberta

A Summer Morning 1898
oil on canvas

61.2 x 91.6 | -
Inscription: 1.1. Wh\Brymné; 1898 T
érovenance: Gift of the Women's Committee to the

. Ar(’Gallery of Hamilton 1964
Exhibitions: NGC, 1967, 166, repr:; Guelph, AGH, 1974

’

Art Gallery of Hamilton, Hamilton, 1964

e

A d

-
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/ s ’

St Paul, Ile d'Orleans ca. 1898
0il on panel A
13.3 x 17.8

Ay
A

Inscription: 1l.r. Wm Brymner

Nicholas Hoare, Montreal\

€

- 38, - Haxing on thg Island of Orleans 19db

i

watercolour over pencil on paper - S
38.7 x 55.9,°

‘ Inscription: ~1l.1. Wm Brymner 1900

| »

4’0.

Provenance: - Gift to Adolf Lomer from William

Brymner ) 2

L'l . .
Exhlbitlon- . ARM, 1901, as 18 or 19

Dr. and ‘Mrs. Douglas Law, Ottawa -

«

° ¢

'Haying near Quebec Beaupre 1902 T
. 0oil on canvas ~ . .
*68.6 x 101.6  ° ' . :

Inscription: 1.1. Wwm nymner—lSOz : , .

Power Corporation of Canada Limited, Montreal

)
Kicking Horse Pass 1901 .

oil on canvas : .' /
137.2 x 266.8 - » )

Inscription: '1.i. Wm_Brymner 1901

Collection .of the cOrporatiqn'of the City of Toronto

%, -




A8

43.

44.

. Harvesting at St. Famille 1902

/59.7 x 101.'

oil on gpnvas

¥

l.xr. Wm Brymner

Inscription:

[

A\

Exhibitions: AAM, Memorial, 1926, 103; AGT, 1935,
32, repr; AGT,

Selected Artists

-

8 s 0 s \

Still Life Xmas 1902
waterdolour1
24,1 x 28.6}

Inscription: W. B exr

Réjane and Emile Colas, Montreal

Untitled (sketch) ca. 1902°
watexrcolour on brown paper
la.0 x 21.3

7

e
Inscription: WB

[

Réjané and Emile Colas, Montreal

Au Pa;:\éh\ggébec 1903

watercolour on canvas
102.1 x 74.3

l.r~Wm Brymner 03

Senior Pajnters, 1937,
Eleven Arfists, 46

The St. James's Club of‘qutreal

19; MMFA, 1960, -

N\ -

Inscription: (/

‘ n \ '
Provenance: Watson art Galleries, 1928 ' ‘
Exhibitions: 'RCA, 1904,#210_(as

/
N
A

v
= S

-,

Cool Shadéd);

N\,




' St. Louis, 1904 (as Cool Shade):; AAM,
T Twenty-nine from St. Louis, 1905, 3%
- - . ARM, 1906 (as“Cool Glades); RCA, May

, 1906, '37 ' (as In Cool Glades); Halifax,
R 1906, Dominion Bxhibition, 24 (ag In’

Cool Shade): AGT,\1945,‘Develoggg§t of

g 3‘ ‘ Painting in Canadd, 95 (ad In French
’ , Cangda, .painted b¥ Wzlllam/Brymner and
! orat:.o Walker) -

Bibliograpliy: The Christxan Scieﬁ>§\uonit r, "Home
/ Forum" (16 September 1948); -

(N i _ Montreal Herald, (May 1910);

i Gazette, Montreal (26 March 19219

o

. _Note- érom the Archives of the Musee du Quebec*signed
‘by. Gerard MOIlS?EEQ«/”

-

4

Au 'cours 4° une v;site au Musee en compagnie de
| Clarence Gagnon, vers 1937, Walker m'a dit qu'il
- ﬁvalt an procede special—pour preparer la toile

pour recevoir la peinture a 1'e€au. Alors que

® Brymner gse trouver en vacance, chez luf 3 Ste-

'pétronille, vers 1903, Walker prépara une toile

de cette fagon pour un sujet que Brymner voulait

traiter. Walker nie declara alors qu apres avoir -
" ainsi préparé la toile qu1 est d'un tissus txres

fin, il peignit lul-meme a 1’ aquarelile, tout

l'arriére plan juaqu’ ala cloture qui divzae la

composition &u second plan et’que Brymner peignit

le reste, soit la petite fille assiese et tout le

/ Premier ‘plan. Malheureusement Walker ne signa pas

la peinture conjointement avec Brymner, mais
3 attaste la verqcite de sa declaration.

»

,Musee du Quebgc, Québec (34.582-?)

.

% -
[ ' e

Woman Sewing ca. 1904 .
-oil on canvas. -
64.8 x 41.3

Inééription:

I
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L ¥'s v " - {,‘ . //
B D “ S ‘ Exh] br'tgons: AAM, Christmas, 1904, 31; Richmond .
‘ - e : ' virginia, 1959, 10, repr, {as Girl .
. ) . ; ~.Sewing) ;. NGA Washington. 1950, 10, o
: i . repr; AGH, ;naugural Exhibition, 1953,
} 5 repr; AGH, 1958; MNA Mexico Ccity,
‘ G " - 1960, '98, repr; CNE, A Tribute to
o ! Homen, '1960; MMFA, 1962; NGC, Three 4
_ ‘ . Huhdred Years, 1967, 170, repr; UWO, The -
‘wl .~ & Image of Man, 1978, 11, repr. -
o ¢ - T (
- , ‘ Bihliagraphy. Buchanan, 1950, no. 5, p.;l. The o&awa
N B _ o , Citizén (as Girl Sewinq)p.49: Hubbard,
) S s Anthology of Canadian Art (1960)
} T * ‘ , w. no.79; MMFA (1960), p.10 -
‘ . ="1‘h ntréal Museum of Finé Arts, Montreal (948.99§)
N ‘ ! : . . At
.. - R \\ » ‘ | , i
B ’ ‘ 'Swf ¢ ‘J '
& R “ L 46. . With a Dog, Lower St. I.awrehce 1905 4
| . - ollon¢anvas . - :
2 LT 46047 60,3 L%
o : : ‘ &
B ‘ ’ sc'jript.,ion: d 1‘ Wm Brymner 05
k . i&iﬁiqns:. ! Watson,’ 1925, 23, repr, Amnemorial.
\ . . \ . 1926, 23; MMFA Eleven Art:.st.a, 1960, ‘
ol : Lo : ‘44 repr. .
. . 4 . - ; ‘ .
' e LT gﬁr. ]and Mrs. F‘rank Humphrey, New York, N Y.

P o /5' | , \ L -

‘ . N . - - - R ) ‘ . ‘e -

, . . . . .0 - . O

2 5 Coa 47. - _’JEI_Ae Farm - 190 e ‘
h ST il ‘on canvas’ S S _—

A I - - Ly ‘ e "
B 1. Teow nscription: | 1.1. owm exr 1906 -“ /
B R - s

A R 1bition= | ReA, 1907, 3o$ ‘




\ B
. 48. October 1906
’ oil
58 4 x 76. 2\\

Provenange:

" Fxhibitions:

f‘,
49,
3 0il on canvas
0 ) 67.4 x 52.2 ¢

» Inscription:

Exhibitions:

v .
-
) | .
. .
N
"

- —“"j

> Untitled
. 01l on canvas
' 68.6 x-50.8

50.

Inscription:

-canvas.

Inscr:.ptxon. \ 1 r.~ Wm Brymner 1906

e S e T e .

A}m - NGC. Selected
AAM, Memorial,—1926, 867 NGC, Selected

The Mount Royal Club, gMontreal

Preludé 1906 .

" a Mandolin); LU,

~ e
e '

.Angus - R

Attists, 1935, 18; AGT, Senior Painters,
1937, 13; MMFA, Eleven Painters. 1960,
45

l.x. Wln’ﬁ_B‘fmner 06

RCA, 1906, 35; AAM, 1906, 27; iWatson.,

" 1925, 5 (as Girl Playing a Mandolin):

AAM, Memorial, 1926, 22 (as Girl Playing
1972; KWAG, Felle ' \

Epoque, 1976 (as Girl Plazing
Mandolin) - = .

Art Gallery of Hamilton, Presented in Memory of
Lillian C. Page by ‘Leroy E. Page, 1965

(woman with a book) 1907 _ %

u.r. Wm Brymner T - "

«

o . paul Viau, Montreal ’ R . '

Laaty
.



51,

;-

52.

", - {

53.

. Inscrlption-

Martigues 1908
watercolour on
24.8 x 34.9

Inscription:

- -

—_

”
paper

.\ t\:/‘i\
l.r.KWm Brgéger 08

. , ////
Exhibition: __ARM;"1910, 42

Untitled 1908

-watercolour on

34 4 x 24.3

Provenance: .’

'~ Richard and Constance Budelis, Conn., USA

paper

.

_l.r. Wm Brymner 08

Gift of the artist to his cousin,
Constance Baillie Rose Ripl3y

S. Dillon Ripley, Washington, D.C., 'USA

Summer Landscape, Martxgues ca. 1908

oil on canvas
47.0 x 68. 0

Inscript;on.a

Exhibitions:

1.1. WM _BRYMNER ,/}‘/

AAM, 1909, 65 (a

The Cours Martiques ):'”,
):

.CAC, 1914, 8 s Le Cours Martiques
AAM, 1916, 2 (as Mid-Day Le Cours

‘Biblograph&:‘

Martiques atson, 1925, 40; AAM,
Memorial, 1926, 35 (as lLe Cours

Martigues) ,
®
The Handbook, the Art Gallery of -

Hamilton n.d., p.42 (as Martiques):
Canadian Art, 16 (February 1959) p.42,

The Journal of Canadian Art Histo
" 1, 1 (spring 1974), plate facing p.28

»
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The Art Gallery of Hamilton, gift of Mrs. H., H.
Leather, 1957

54.° - Portrait of a Younq Lady 1902

oil on panel . . ¢ .
33.7 x 25.4 -
Lo Provenance: Studio WB; Watsorn Art Galleries,
Montreal; Warda Drummond, Montreal,

3

1977 ¢

The National Gallery of Cana&a. Ottawa (];8873)

® 3
v . B 2

”
AN

- 55. Portrait of K. R. Macgherson K, c. 1909 i .
oil on canvas .. ' i
* 84.7 x 65.4 , . . : . I

/, Inscription: l.r. Wm Brymner

,/ Provenance : M. W. J. Morrice, 1919 "

) / Exhibitions: AAM, 1909, 42; CNE, 1909, 53; RCA,
’ 1912, 42; CNE, 1918, 80, repr; AAM
) . Memorial 1926, 1; MMFA Eleven Artists,
"3 . 1960 48; SFE, Faces, 1964 ; MMFA, Noel,
- R 1970; MMFA, 1977, Decorative Scene

Biblifraphy: HMPA. 1960, 'p.9

) Montreal Museum of Fine Arts, Gift: of M. W, H. Morrice,
’ .Montreal (919, 20)

56. Blackfoot Chief ca. 1892-1906
6il on canvas
80.6 x 50.2

[ ’ / . A




57.

58.
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b
Inscription: 1l.l1l. Wm Brymner
Pfovenance: Watson Art Galleries, 1925
PR NN
L —— &

Exhibitions: AAM, 1906, 28- (as Head of an Indian)-;

Lo Walker Art Gallery Liverpool, 1910, 18

A (as Blackfoot Indian) ,

Note: Grace Brymner and the late T. R, MacDonald both .
told the writer that Brymher painted ten Indian heads
of thid type. William Watson's sale catalogues record
Blackfoot Indian Ready for the Sun Dance. The asking~
price indicates it -is 3 watercolour. There is a.
record of Brymner exhibiting a paintlng of an Indian
wearing a fur hat. A small head of an Indian girl is
privately owned in Montreal. Brymner visited the ,
Blackfoot reservation at Gleichen a number of times
and became a good friend of the Indian agent, Magnus
Begq. The(full brush which he uses in this portrait
and the rich colour suggests Blackfoot Chief was
painted durirng one of Brymner s later visits to the
reservation. —

»

The.Public Archives of Canada, Ottawa a

Untitled 1910 f .
0il on canvas '
21.0 x 28.0 .

Inscription: Wm Brymner 1910

Private Collection, Montreal

Untitled ca. 1910
oil on panel
11.1 x 18.1 .

Inscription: '1l.r. Wm. Brymner
v ' Y

Private Collection, Montreal

”~




59. * Untitled 1910-1911
oil on board °
13.3 x 15.9

Inscribtion:‘ 1l.1. Wm Brymner

/\‘éivate Collection, Montreal

*

60. Untitled (autumn trees) ca. 1906
oil on board
18.4 x 12.1

Inscription: 1l.r, wm B

Provenance: . The McGill family:; Walter Klinkhof
' Gallery :

brivate Collection, Montreal

Autumn Landscape ca. 1912
oil on canvas '

51.4 x 68.6

Inscription: l.r. Wm Brymner

>

' Frank G. Raymant, Montreal

.

-

 Summer St. Bustache ca. 1911 .
watercolour “
34.3 x 48.3

N

Inscription: l1.1. ¥m Brymner

T, I. W, Industries Limited, Ottawa
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63.

64.

65.
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. .
October (Riviere Beaudet) 1914
oil on canvas ’

96.5 x 124.5

Inscription: l.r. Wm Brymner

;4

Provenance: Mrs. Brymner; Watson Art Galleries, 1944

l;hibitions: ARM, 1914, 46: RCA, - 1914, 27; CHE,
1915, 127; AGO, 1973, Impressionism in
Canada, 116, repr.

Muéée du Qpébec. Quebec (A-41.220-P)

2

/ v
— s .
Cape-Breton Shore 1909-1914 't

oil on panel
11.4 x 17.8

-

P . ,
Inscription: 1.1. Wm Brymner

Private Collection, Montreal

.

Black Cape Louisbourg 1909-1914 .
oil.on panel )
11.4 x 17.8

Insc;iptionz 1.1. Wm Brymner

Private Collection., Montréal

The Coast at Louisbourg 1914

oil on canvas
53.3 x 71.1

Inscription: l.r. Wm Brymner 1914

Provenance: The artist, 1921 ™
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Exhibitions: AAM, 1915, 32; CAC, 1915, 46, repr;
d RCA, 1915, 31; AAM, 1921, 26; WAG,
canadian Art of Today, 1921, 107;
London Ontario Western Fair, 1923,
Victoria Island Arts and Crafts, 1925;°
Camrose Public Library, 1928, )
> Drymheller Public Library, 1929;

Edmonton Art Museum, 193\
£ .
» Bibliography: .The Gazette, Montreal (26 March 1915);

The Studio Magazine, May 1915; The
Canadian Magazine, 49, May 1917
p.19; NGC (1960), p.35 -

The lNational Gallery of Canada, Ottawa (1789)

67. Fog on the Coast 1914 ' : \
oil on canvas . h
52.1 x 69.9

l

Inscription: 1.r. WM BRYMNER 1914

) Exhibitions: AAM, 1915, 38; Sherbrooke Public
' 3 Library, 1916; WAG, 1918, Regina
- College, 1919; AGH, 1921; Moose Jaw
. Public Library, 1923; New Westminster
< : Exhibition, 1925; Edmonton Art) Museum,
1935; Western Fair, 1928; Ontario
. Agricultural College, Guelph, 28;
‘Douglas Library, Queen's University,
_Kingston, 1931;: McMaster University,-
o - Hamilton, 1932; Ingersoll Art Gallery
: ) Association, 1935; The Museum, Granby,
Quebec, 1955; RH, Canadian Landscape,

Fifty Years 1967
Bibliography: NGC (1960), p.34
The National Gpllerﬂ' of Canada, Ottawﬁ +(1123) .-

»



68..

69, °

1!&53 - /

Nude f‘i’gure 1915
o0il on canvas
74.3 x 101.6

Inscription: 1.1. WM _BRYMNER 1915
Proven\ance': The artist 1915

Exhibitions: RCA, 1915, 29, repr; CAC, 1915, 43,
'repr; WAG, 1921:; NGC,” Selected Artists,
1935, 18; AGT, Senior Painters, 1937,
14; CNE, 1949, 3; AGH, 1958.

Bibliography: NGC (1960), p.34 -

¥

Note: "...a Nude Figure is excellent as to drawing
and flesh tones and the dull blues and reds of the
cushions on which the figure is reclining help to

‘bring out the ivory tints." (Montreal Herald 19

November 1915)

The National Gallery of Canada, Ottawa (1171)

Girl in a Blue Hat 1916
0oil on canvas
56.0 x 74.0

Inscription: 1.1. WM BRYMNER 1916

Exhibitions: AAM, 1916, 27 (as The Trinket), /
Watson 1925, 12; AAM, Memor:.alf926 26

QBEi.bliography: The Canadian Magazine 47 (6 ober

1916), p.447 (@s The 'I‘rlnket\) epr;
Le Musee du Quebec - Oeuvres\ hoises
(1978) plate facing p.68 and etail

Musée du Que'hec, Québec (A-76.371-p)
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Portrait Bust of William Brymner RCA by George Hill
RCA 1918 P :
bronze /

61.0 h

N

Inscription: 1.1. Geo W. Hill 1918

Montreal Museum of Fine Arts, presented by friends and
former pupils of Mr. Brymner (928.477)

ﬂ} . o .

Capri ca. 1923 )
oil on canvas
44.8 x 60.0

Inscription: 1.1. Wm Brymner Capri

Exhibitilns: McMM, 1932; MMFA, Eleven Artists, 1960,
50. -

Note: This‘hay be the last o0il° which Brymner painted.
While in composition it is reminiscent of Cézanne, the
palette is the one Brymner used for his most delicate
works at Baie St. Paul. The paint surface has the
‘quality of fresco and in this respect is a later re-
flection“of the murals at the Island of Orleans. The

.brush strokes are unusual for Brymner and, probably

resulted from the fact that he was not well, On the
27th of May, 1923, he wrote from-the Villa Chiara at
Capri to Kathleen Daly (who had heen his student.) In
the letter he said, "“Capri is no good without a lot of
sun. You would be disgusted with my sketches which
amount to nothing at all.*®

The St. James's Club, Montreal - ' ; -

Reclining flgure n.d. ) oo

oil on canvas /
46.3 x 86.8 j

. . ‘
Provenance : Mrs. William Bryléner, 1934 -”

: . ' oM , "

.
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73.

74.

' 75.
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Exhibition: UWSNY, Canadiana, 1942, 257, repr.

Bibliography: MMFA (1960), p.10; Harper (1966),
194, p.218; Morris, Jerrold, The Bude

in the canadian Painting:; Vie des Arts-

A\ (1976), 4, p.33; Harper (1977), 86,
po 248 ‘ -

!

Nogtte: William Brymner in Paris to Douglas Brymmer in
Oztawa H - . .

A girl lying down with a white skin is not an
easy piece of work (23 January, 1884).%

Montreal Museum of Fine Arts, Gif&lof Mrs.~William»v
Brymner (934.648)

Untitled ca. 1914

oil panel . . / ‘ .
11.7 x)17. - N . |
Inscription: ';%IT‘Wm Brymner _

Private Collection

Y

Untitled n.d. N
watercolour on paper )

13.3,x 21.6 -

Provenance: -Robert W. Pilot to T.R. MacDonald 1937

The Estate of T.R. MacDonald

Untitled n.d. . o -

oil on canvas ,
43.8 x 36.25 S .

Provenance: ‘Estate'J. W, Hickson
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University Club of Montreal )
- A

Girl in a Red Dress ca. 1916 .

oil on board
34.3 x'25.1 -
Inscription: 1.1, W, BRYMNER

g/rovenance: Norah Collyer; Galerie Beréad
o ’ . - Desroches, Montreal

o
/ <

!
/mbitibns:v AAM, 1905, 26; RCA,. 1911, 26

4

/ Private Collection, )ca“].gary
/

-/

’ it
Scrapboo 1876~-1878 | ﬁ ’

ink drawings, copies,- photographs of people -
and of Brymner sketclies
26.Q x'22.9

Private Collection, Montreal

s

Shanty, Forest and River Life in the Backwoods of
Cenada ]

by Joshue Fraser B ,
Hoxitreal, John Lovell & Son, 1883 ] ik

Dedicated to Sir John A. MacDonald

+
wWith.'10 illustrat:.ons by William .Brymner, signed ‘in
the plates: Wm.Brymner; George B:Lehop & Co.
lithographer. '

Private Collection, Montreal

PRI LY . e Al




79.

80._

Bonhomme: F French Can Canadian Storieg and Leg_e_rﬁg
by Henry Cecil. Walsh
Toronto, William Briggs, 1899

‘With twelve illustrations by William Brymner, RCA
‘signed in-the plates:-l.r. WB

Private mlleétim,o‘nontreal-

s . - . " : »
A Daughter of New France . \
by Arthur G, Doughty
Ottawa, Mortimer Press, 1916

~’

Facing p.104, reproduction of mural by W. Brymner

sighed l.r: Wm.Brymner ' .
vate Collection, rMorn‘:rea]. ‘¢
- =
G- ‘

o3
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3 - ’ . ’. f. B
) . Figures . o )
Geraniwums ' 1876 S ' oy
ink on papér N e ‘
' 26,0 x 22,9 - )
o . ‘ 7 .
y . Provenance: ,from a scrfapbook of William Brymner

5

anate Cb],lecf'ion . - -

a’ ° : " * B .’
I ) Mounta n Hill September 1876 ; , "
ink on paper C ' :
11 5/8 x 17 1/8 - l ° . o
' . A " :
Inscription: l.r. WB i p
4 .
. ) " Q
The Public Archives of Canada, Ottawa
IXI Recreation 1882 ) . .
lithograph oo -9
- . - < T b \ we \ . )
Inscription- - l.r. Wm Brymner * .‘ -~ - ,
Bibliography : Fréser,'Jgshua. Shanty, Forest apd
co " River Life in-the Backwdoda of Canadg,
{] . ' rep,r p.217 N
Private Collection , .' o B ‘- .
IV A Country Store 1882 . . R L
~ oil on canvas ' . ‘. . A d
54.6 x 37.5 SRR A : e
Inscription: l.1. Wm Brymner July 82 .
@ [
Provenance; : Christies of Canada, Montreal no.72 . .
, . (2'2 April 1971) ‘ o
. ° . :
..;’ M - o o ) .



m 18‘3' 83:‘ m' 18“. St. JOhn'
37 Watson, 1925. 21 o
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m-nawu\\a - Robert rilu..q.sss a
e Art pﬂ.lary of knilton. len (55—111) [

~T Y ) . 1 ) -

‘!

" || Blagkseet z’“ ans’ Receiving Rations ca. 1663-1884
: ‘ of a wor d engra vi.nq for an- uupuhlilhod hook '
1.4 x 17 1l . . e

© '
- v

The Arehivas\, The Glenbow: n\xu\m. Oalgary. Alhorta
e 1033-3); | co o .

! ~ *% :
gunt Chsops  from |
- lm '\- "
,t on canvas
152,6 x 21? 6‘

i L/ N . ' R <0 .
M / i " .. . .
1.1, W T
. ‘

A

ttn r:lpt:lon:
oenances, \tulm ninkhoff Galhry - Montreal; .
: . Mr. and Mrs. Juha I.«ocb. I.ncarm, .

L
1 A 1
£

A:t lhreh 1945 2;95 rap::
&-Co. (cnnaﬂa) I.td.. o
h o

¥ Lkl
—re

Painting
prints and Sculptutre of
..:“‘_‘.1_.‘. ay frd :

and Nrs. Jule
s P.9

B Apcil 1970),




,rotnrned to hilo home in Ircland

o4

he0 -

v

.

»

Note: This painting did mot sell at Sotheby's

auction and is now in thp"tollection of The Robért .
McLaughlin Gallery, Oshawa, Ontario; Canadjan Art ) /
May/June 1965, 22, .3, inside the back cover, /
advertisement qu Walter Klinkhoff Gallery (as

1901). There is a Klinkhoff Gallery label .on the

‘back of the work which says “ca.1901." However in

light of .the cited correspordence (tootno;y 1o.78), - .
this date is in question, ‘ / T

- ) / .

' I
o

‘ ggg Maccillxcuggx ca. 1892 . . ’ e

graphito ‘nd chalk on ,gaper _ . .
21.6 X 14-0 .// o % N

~”

‘Inscription: © 1.1. John MacGillycuddy, Killarney Ca ' -
. Kerry, Ireland . ' .

Provenance: sm; of nobm puoc. 1955

ta

: ilotez John Macsillycuddy was for. uny years the o

Secretary of the Art Association of Montreal and a -
close friend of Brymner. When he retired he

t ,

' The Art Gallery of Hamilton, Hz!mi_lton (55~-111)

-
»

J&MW ca. 1897
pastel on board
25.4 x 33, 0 ‘

In.cription- 1 1. ' 5 2 i

Note: In this :ket.ch. Sir william van Horne h .

' .vorking in his Montreal studio, paintinq. in oils,

a scene from his farm at Selkirk, Manitoba. It
portiays the urgent building of a haystack against
the approaching -eorn 8ir william maintained that '
establishment pri.vataly as an experimental faim to
assist new Canadians who were emigrating from
Europe and Asia to settle in Western Canada. The -

{

e ' '
.
nt®
ty
‘




X1

' Mrs. William van Horne ' RN

‘23,2 x 14.0 . :

r'd

¢
I T

large canvas Building the stack is in- the Winnipeg '
Art Gallery. -9

o

\
L]

Baie St. Paul. 1895 : {

graphite on paper. ] .
23,3 x 13.8 . N

Inscription:  c.r. 18th July 1895

Provenance:  Robert Pilot, 1955

Note: 'l‘hié work ia\a_ study for Yogg’ Girl shading'
Her Ryes, Fig XI -

, \ ) .
The Art Gallery of Hamilton, Hamilton (55-111)

vVoooh

oung Girl Shading Her Eyes 1897
watcrcolour on paper, laid onh cardboaxd

28.6 x 22,6
Inscription: 1.1. To my friend James Morrice;
W. Brymner, Montreal, 29th April 1897
. stamped on reverse: STUDIO J. w.
o . MORRICE ’

Provenance: ° . Gift of-David R. Morrice, 1972

. - o ]
The Montreal Museum of Fine Arts, Montreal (972.19)

-~ 8

" pincette 1895, i

graphite and water colour on paper

-
%

Inscription: . 1.1. Pincette 4 Iiug 95
. [ : A

¢

N
o




Provenance: Robert Pilot, 1955 , ‘}

The Art Gallery of Hamilton, Hamilton (55-111)

L

XIIX 0ld smoker Idland of Orleans 1905
~ watercolour
® size not known

Inscription: 1l.r. Wm Brymner 05 o

s Exhibitions: RCA, 1905, 217; AGT, 1935, Selected
Artists, 33, |

S

Bibliography: Mgpiweal Star (8 April, 1905 as Un

’ vieux); The Seigneur, 7, 1. .
' (June 1934), the cover; Kenneth

Dawson, "William Brymner, R.C.A.,
C.M.G.," a series on Canadian '

“Peachers of Art, Canadian Review of
Music and Art, June/July 1944, 3,p.19

XI1v Study of a Rowboat
‘ _graphite on paper .
11.9 x 19.4

4

Inscription: 1.1. Wm er

Prov‘enance:_ Robert Pilot, 1955

" .The Art Gallery of Hamilton, Hamilton (55~111)

Xv The Apple aarvcst (part of a mural) 1900
: oil on canvas
. 91.4 x 1/52 4

0

o ' L . . ) .
'Provenance:  The artist;. Charles E. L. Porteous.



XVII

XVIII
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Fraternite Sacerdotale, Ste. Petronilleg Island of

Oxrleams, Quebec
}

24

le Harvest (part of a mural) 1900 - '
oi%on canvas ' "
91.4 x T~ - . ' .

Provenance:‘ The artist; charles E. L. Porteous

Fraternite Sacetdotale, Ste. Petronille, Island of
Orleans, Quebec

Beach with Boats ‘(part of a mural) 1900
oil on canvas .
91.4 x 152.4

?rovenance: 'The artist; Charles E. L. Porteous

Fraiernit Q’ZSacerdotale, Sta. Petroﬁille, Island of
Jorileans, gnebec ,

Beach With Boats (part of a mural) 1900
oil on canvas o . |
91.4 x 152.4 , o o D

Provcriance: ‘The axtué; Charles E. L. Po}teous

Fraternite Sacerdotale, Ste. Pet:ron.ille, Island df
Oxleans. Quebec

'Sugar Shack (part of a uural) 1900 . ° |
oil on canvas . : ) .
'91.4 x 152.4 \ S .

' Provenance: The artist; Charles E. L. Porteous




' Provenance: * Robert Pilot, 1955

)

X1

£l

XXIII

\graphite on paper_

s

7
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Fraternité'Sacefdotale. Ste. Péironille. Island of
Orleans, Quebec

1

Study of Trees ca. 1899
graphite and water colour on paper 3
22.7 x 13.9

The Art Gallery of Hamilton, Hamilton (55-111)

3

Hazéart " ca. 1900
graphite on paper
13.9 x 21.9

" Provenance: Robert Pilot, 1955

The Art Gallery of Hamilton, Hamilton (55-111)

Studx of a Woman-. Raking ca. 1900 .

19 9 x 22.7

Provenance: Roﬁert Pilot, 1955

The Art Gallery?of Hamilton, Hamilton (55—111)‘

o

.
Study of a Man thching_ﬁay ca. 1900
graphite on paper
13.9 x-22.7

Provenance: Robert Pilot, 1955

The Art Gallery of Hamilton, Hamilfon (55-111)
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Todd—Cloustc}x Mural ca, 1907 . - .
oil on canvas .

167.6 x 355.6
Inscription: 1.r. Wm Brymner
Provenance: Sir lgdward Clouston; Mrs., John Todd

pPrirate collection, vancouver b

Frontenac Receiving the Envoy of Phi s ca. 1911
oil on canvas
size ndt known ‘, -

\ .
Inscription: l.x. ﬁggml_e_r_ g .

Provenancé’- Sir Edward Clouston; Dr. Arthur

\ \ @Doughty
thibiti},{x- &9 1912, 31

Bibliograpky: Canadian Courier (28 December 1912);
. Scrapbook, Toronto Public Libtary

\155 148; Doughty, A Daughter of New
‘France, 1916, plate facing p. 104 -

cartoons

"Art Exhi.bit;" e Montreal paily Star (16 Decembexr_

Michel Marquis
graphite on paper
21.2 x 14.0 ﬁ
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|
Inscriptian: 1.1. 31 Aug. 1901 Michel Marquis
\ Ile d'Orleans - , . N
Provenance: Robert Pilot, 1955
The Art Gallery of Hamilﬁon, Hamilton (55-111)
r XXVIII William Brymnér at Capri ca. 1923

photograph ‘ ; Co © N

Private Collection

!
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