S . * ABSTRACT

'

NP - e 'THE UNBOWED. BULL: =~ . .
.- “A STRUCTURAL ANALOGY -IN, HEMINGWAY s A
v - " 'ACROSS THE RIVER AND INTO THE TREES

K ’ R . " e ¢ . B v o~
] .
o ) Ross Lemke ) ’

1 : ¢

N

.

C Across the River and Into the Trees has generally been

regarded as_ Erfiest- Hemlngway s least successful novel\ This

: § v
prejudice dates from its publication in 1950, and its‘initialA

LI

reception was responsible for producing the contemporary sus-
< . . ) . -~

picion and concern that Hemingway's ‘creative and technical

v

talents were 'finally exhausted. Even sympathetic reviewers

seemed mildly embarrassed by the book-and quickly acknowledged®

~

that it represented-both' a failure in intent and realization. ~

- ¢

This paper will trace the novel's 7£story from in-

ception, outline its initial’ critical reception, review several

&

prominent interpretations and, finally, will -advance and develop

the idea that the novel evolves as a taut and carefully ordained

ritual that unfolds according to the dictates and pace of the

classical Spanish bull-fight. It will attempt to substantiate

my belief that Across the River and Into the Trees is ‘a finely

. orchestrated work. that reflects the consciogs control and . '
mastery of a writer who was in charge of both his faculties

and his craft. . o ¢ .




plate the iﬁ\plicatiops of a world reduced to international

'Hemingway's gravest reservations and, with the dangerous and

. .
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v " - INTRODUCTION
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. . . With the completion of For Whom the Bell Tolls in the

. N %
fall of 1940, Ernest Hemingway wascfree once®®gain to conten-

]

conflict. Hemingway had sensed the inevitability of war and

his journalistic work of the late 1930's was marked by both a

conscious private concern and an unrestricted political pessi-

mism as to .the course of Eurdpean diplomacy.

_Although he had never visited the Orient, Hemingway's

. interest in America's role as a supporter of Chiang Kai-She§'s

x.'esi'stance to the Jépane“se proﬁ\pted him to éccept an ~inVelsti—. ‘

gati?re.‘assi‘gnment with the New York paper _PM in Jax)uarj;fc?f l9ffl.
His ’evalu'atién,. filed after six months, firmly war;xed that o
Jai:an éouid‘ pose a serious threat E:o 'Uﬁited States h;)id'ing‘s_ahd

security, if ever Britain's strategic dominance were Lo weaken,
. R L

in South East Asia.’

N

Within six months the attack on Pearl Harbor confirmed

1
dramatic shift in power and equilibrium, the United States

finally and irrevocably rallied around a unanimous and con-
. P
certed decision to intervene militarily. (
, , . ;
Hemingway's personal commitment resembled formal

3
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beloved motor launch "P)\if’ar" as a patrol boat for United States

‘g

Nagval Intelligence and, from his home in Cuba, cruised Carib-

¢+ . . : '
. bean waters in ‘search of German submarines until the spring

¢

£1944. .

“y

Rumours of an imminent and decisive allied:gstrike dnto

rance motivated Hemingway to accept accreditation as'a war . S,

orrespondent for Collier's Magazine and bn D-Day ]}'e waded .
-k . B i
ashore to accompahy‘ American troops in' their push t}iroug}{ "

Normandy towards Paris. o (

While the war offered Hemingway an obvious outlet fon

ﬁis‘ physi\cal energies, it would have been impossible for him ©

to ignore the poter;tial artistic implfcations of his invblve;

mer’}t. His dj.réct pa} ticipation was, in facg, as much con- ‘
ditioned by the opportunity to gather new material anél"e:i{per-— i
ience as it was by his characteris:ticynee‘d to pursue land ‘record -

A

violent act'iviity,of any kind.

s
T e T P L S A 1ot SR

It is not hecessary to analyze the motives behind the
peculiar patterns of Hemingway's pérsonal lifestyle, nor his
relish for the hunt, the bulls; and the great game-fish which‘

gained the author as much notoriety as did his prose. These

obsessions have already been exposed to much scrutiny and “
conjecture. It is sufficient to realize that these pursuits

were<the effective stimuli which triggered in Hemingway a

N ‘

. 3

\

D e S VYRRV B SR e i - B e e A

-y e Ll e L e A ——



5~

qreative urgé'to transform all that he had witnessed into a-

g

tightly—edited and emotionally-controlled prose'dedicated to

exploring the thematic enigmas of life, love and dedth.

Henmingway's commission as 'a war correspondent correlated

7

to legwérk of. the hardest kind. His communiqués were brief and

Ay

. 2 ) ’ ‘ }\ . ‘v . v Lt ’
succinct; reflecting the honest restriction of limited personal
. , o

experience; but they also carefully‘allhded to a greater wvision

1

v

| ‘ -
and intimated that the author was calmly awaiting the oppor-

t P [ . . ! .
# tunity for withdrﬁwal and the Qrolonged'perlod of concentration

necessary to transform his journalistic impressions into re-

o

' flective literary expressiozyf/gemingway‘s'artistic sense of *

2 «

anticdipation provides a vivid aside in his factual account of
| ' , .

¢ .
[}

the D-Day landing in Voyage to .Victory:
| v . ! s N

The story of all the teamwork behind that

. -has  to be written, but to get all that in-

T .would take a book, and this is simply the’
account of how it was in the L.C.V.(P) on
the day we stormeg Fox Gﬁeen Beach.l

In retrospect,” it is easy to understand the mood of
expectancy generated by Hehingway's return to New York in -

March 1945 and his declaration {hat he was leaving for Cuba

-

to begin work on a novel dedicated to the battles which had . -

¢

- recently been fought.

Al ’ |
‘ - N ]

- 1 william Fhite, By-Line: Ernest Hemingway (Middlesex:
Penguin Books, 1968), p. 321. S '

-
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The first indication of any progress came only in 1948

when Cosmopolitan Magazine dispatched rookie-repo@ger A. E.
» . ‘ ' N ! : »

i

. Hotchner to negotiate Hemingway's consent to write an article

bN

entitled "The Future of Li'terature." The author accepted
' R

e

[}

© $15, 000. advance mopey.but decided six months later to subétij

PN

i

s

.
-t

’ . - v

tute two stories for the analysis. Cosmopolitan agreed to the

- vy “

ﬁew’arrangement and subsequently increased paymenf to $25,-000.

_Hemingway hinted in a teléphone conversation to Hotchner that
S . ,

(XY

something new was slowly nearing completi&ﬁ:
"BAbout the two stories, agreement is--deéadline
end of December and I deliver two storles or

. e give back the dough, right? Wrote one story
after you left but I think it is ‘too rough for
Cosmogolltan so 1 better save it for the book ."
"What book?" ' ©
"New book of short sStories. Or_a book of new
short stories--take your pick."?

™ With at least a temporary income assured, Hemingway and

his. fourth wife, Mary, eagerly planned a vacation , in Northern

. . . ¢

Italy. The authog‘S‘reception in Venice was most gratifying.

Surrounded by warm friends and the memories of his youth,

o

Hemingway was able to enjoy a period of relaxation that extended

«

into November when he retired to Torcello, presumably to resume

.,
L

his writing. He wintered in Cortina ‘and from Christmas to R

\

&

» . ya .
2 p. E. Hotchner, Papa Hemingway (Toronto: Bantam
Books, 1967), p. 21.
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February of the new ?ear he worked Eteadily until an -eye-’

infection forced him to enter hospital. It was there that

' w

Hemingway first suggested to Hotchner that qne'of-his short
stories had the potential of bepoming*a novel:"

A . The -surprise was’ that Ernest had started cne *
- . of the Cosmopolitan-promised stories, origin-
) ally entltled “A Short Story," when he was
v ' hospitalized in Italy, hé said he had started
1t to pay for his imminent funeral expenses,
‘As he .improved, however, the story grew until
“it gave every indication of becoming a novel.
-Ernest was calling it Across the River and '
Into the Trees. "All of my books started as.=
short stories,” he said. "I never sat down’
to write a novel."3 o '

ey

‘ ‘ A4
1 Hemingway returned to Cuba in the)summér of 1949 and
& ) ‘ '
: ' it was evident th&t he was ehthusiastic about the progress of

his current novel: .o . : - -

"Been jamming hard," he said on one'occagidn.'
3 ‘ - "Blackdog /Hemingway's dog/ is tired too.
s ' He*1l be glad when the book is over and so
. . will I. But by Christ, I'll miss it for
~ ‘ . ' awhile, Just wrote a goddam wonder chapter,
. the man\says modestly. Got- it all, to break
3 5 your heart, into two pages. wd

o Hgﬁingway's intensity was'not Completely literary for he also

astutely inquired‘about the book's passible retg}l value:

‘ 3 Hotchper, Papa Hemingway, p.-24.
S "~ . 4 Ibid., p. 26..

v 7 . N -
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out.the monies, please advise me. We ought to make-a con-
Vs L . T . |
&tract before it is finished. It is really the best book I

R BgVe‘writteh, I think, bpt I am prejudiced, of course."

-

-

- By November, Hemingway had decided on a vacation in

Périé and, while.on his stopover in New York; agreed to beqthé
. 13 . % .~

subject of a New Yorker ‘Profile’. The article, by Lillian .,
Ross; is interesting in" many respects,. especially in that it -

previewed Heming&ay's emotions abbgt his still gnpubrished

-

\ 0 )

novel: "She's better book Fhan 'Farewell'ﬂ" Hemingway said.

.

»

. b .

"I think this is best one, but you are always prejudiced, ' I
. - | .

guess. Especially if you want to be champion:“ Hemingway

" then reproached Miss Rgas for asking if the book was different

oﬁmhwqpﬂmm: e . . -y 5 se
2
"What do you think?" he said after a moment. ) -
‘ "You don't expect me to write 'The Farewell '
: ~ to Arms Boys in Addis Abba', do you? Or
~'The Farewell To Arms Boys Take a Gunboat'?"”

.

Although Hemingway was undoubtedly teasing Miss Rosé,

throughout the interview, he characteristically avoided any
\

~

I iy

gerious attempts at.either explaining or clarifying his

/

/
/

~ :

"

L J
5 Hotchner, Papa Heminaqway, p. 3}4—.

G,Robert P. Weeks, Hemingway: A Collection of Critical
‘Egsays (Englewood Cliffs,‘N.J.: Prentice-Hall Inc., 1964),
p..18. . _ T -
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literary intentions. The infamous interview. did, little’ to .en- T,
- . . - ' 1 N
hance Hemingway's personal reputatioh and the sepi-literate
pose he had affected held him up to considerable ridicule. . The * .
entire New Yorker piece was an unfortunate and regrettable
- . . . . 0 3
n - " . \ - . -,
experience. It generated an uheasy and negative current that ‘
. & a4 - N - M .
. . X R . ° v o P T\ . /.
was® to critically influence the atmosphere immediately pre-
. ceding the publication of Hemingway's latest novel. "
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CHAPTER I

] . ' o
/ After a f1ve-month serlallzed run 1n Cosmogolltan,

L

: Across the . Rlver and Into the Trees was flnally publlshed on
.

September 7,,1950 and was at once accoraed a decidedly anta-

gonistic reception. The jinitial newspaper reviews -of such- :
& ~-r L) ¢ - . St N

personal friends“as John O'Hara and Charles Poore were guardedly
favourable in a sentimental way, although Malcolmlgowley\could

not coniceal a:GQtter sense of disappointment: "This is not the

\

big novel for which his public has been waiting and on which

]
4

Ernest Héﬁingway has been working at intervals for the last
| 1 \ > . ‘
ten years."® ~Maxwell Geismar openly rejected the novel and

cautiously advanced the idea that Hemingway's inspiration and

“

;alent.had thinned tb'ﬁhe point ‘of jeopardizing his 1itera;?-

career: ) - '

» . . - b
This is an unfortunate novel and unpleasant ‘
to review for anyone who respects Hemingway.'s.
talent and achievement. It is not only o
Hemingway's worst novel; it is a synthesis '
of everything that is had in'his previous o .
work and it throws a doubtful light on the:

. future.?2, o °

~ ‘ N '

A sempling of the wide range of contemporaryucfitical

,
‘

1 Robert- O, Sfephens[ Ernest Hemingway: The Critical
‘Reception (Burt Franklin and Co. Ltd., 1977), p. 298." K

*

2 Ipid., p. 294.

Pra—.
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opinions generated by the' novel clearly indicates that'it had

heavily disappointed a majority. 'Consequently, Evglyn Waugh - .

was prompted to attempt.a concerted and gengtous evaluation of

L4

the reasons:"For the most part, it seemsecritics have indicated

disapproval, -some with derisive glee and  others with a-pretense

s e e s e i

of pity. The reception seems to be the culmination of a long

, ' . 3
campaign -to-show that Hemingway is finished." "
Al N , . »
- . Waugh was deeply concerned with the issues of per-

‘Sonalities involved in criticism and his analysis questioned
whether the book was being judged solely on its inherent artis- e

tic merits or whether its rejection was symptomatic of the ill-

-
“

[ ORI S

will often directed at Hemingway himself:
¢ , .
* The faults as well as the merits of this book
have been evident in Hemlngway from the first.
One wonders why critics have dec1ded*now to
make such a concerted attack. Undoubtedly,
the portrait of Hemlngway in, the New Yorker
a few months ago by a female reporter did much.
to show him maklng a complete and not very'
. lovable ass of himself.: Before that he had ' !
. dlsapp01nted all thosg who had expected him to
" write the Modern War"Epic. After he described 7
e 8001allst atroc1t1es; certified the presence ?

’

e e P ey

side of the Socialist barrlcades. At th
tlme, his sense of superlorlty to Amerji

D - U
,

e

* .

3 Stephens, .Exnest Hemingway, p. 322.

e it -
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sense of inferiority to Europeans pledfed nq
"one. And his interest in the technicalities

of every trade but his own, comblned with

his mausea for the talk of other writers,

left him with few friends among his fellow ..

writers.

L t

Thls balanced oplnlon was supported by Wllllam Faulkner

but neither man's insight could stem . the development of a re-

L ks

visionist spirit among critics which openly chose to question
and debate the value of anythihgvHemiugway had ever written.
The general feeliné among the disparagers of Hemingwayﬁwas that
the novel represented a major fraud and because of what they
took to be its.counterfeittnature, tHey -felt it their out§ to
refexamine and “appraise all that had been produced before 1950.
.While Henry Ludecke muttered'rhat "in the face of this new turn

in’ hlS art, flnal judgment about Hemingway must be suspended "

J. W. Beach best summarized the contemporary dilemma by statlng

T S i T St s st 53 e eI Mk et e me 8 4 men n

that the book had caused : ' ‘ : , )

N

’

... a great deal of embarrassment to the many
eminent critics 'and a large body of readers . :
who have whole-heartedly admired him and de- '
fended him against'all those who .challenged
his perfection as an artist. He is making it
necessary for them to pass his. earlier work
©in review inh the light of his latest per for-
mance and satisfy themselves whether the

4 Stephens, Ernest Hemingway, p. 322.

ot

Carlos Baker,eﬂemlnqwav and his Critics (New York:
Hillard Wang, 1961), p. 215. .
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- faintly. disagreeahle odor that emanates from
Across the River and Into the Trees is an '
eviderice -of decay already present in the work
they. have admired so much, or simply an acc1- s
o dental feature of a story turned out in a’ ‘
~moment of weakness.6

-

At first, Hemlngway seémed almost 1nd1fferent to the
arguments surroundlng his novel; controversy was .conducive to
increased salés and he manifésted his apparent disinterest by

removing hiﬁselfffromfall discussions. He said that ‘he refhsed

to read any reviews on Across the River because he believed
them to be "about as interesting and constructive as reading

other,pedple's-laﬁndry lists."

[

Hemingway's casual lack of interest gradually gave way

/

to a curt deﬁensiveness that curioﬁsly echoed De’Gaulle's famous
war-time speech from‘exile in England to the French Resistance
.Movemént:'"One7battle aoeén't’make a-caﬁpaign bu¥ critics.tréat
ane bogdk, good or bad, like a whole goddam war."
vHe refused to admit that he had written a bad novel "J

and, incconversation with A. E. Hotchner, he devised a simple

. mathematical analogy to expiaiﬁ how most gritics héd missed

'

L4

. the central pdint of his latest work: , . _

« !

» :

P 6 Baker, Hemingway and his Critics, p. 227.

.. 7 Hotchner, Papa Heminqway, p. 74.
5 . .

Ibid., p. 79.
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"I have never learned anything from the

critics. In this book I moved from cal-

culus, having started with straight math, .
, then moved to geometry, then algebra; and

‘the next time out it will be trigonometry.

If they don't understand that, to hell

with them. "9

Hemingway's 'suggéstion that his novel,represents a

épmf.'licated progression of his artistic skills is most provo-

o

cative in its intimation that the book harbours and contains -

a deeper and more significant meaning than first attributed to
it. Although such'staunch Hemingway supporters as Carlos Baker

and Stewart Sanderson were to begin deeper inquiries into the

[

-novel, their reserved approval indicates that both writers sub-

stantially regarded. the book as, a singularly unfortunate and °

minor production.

- Sanderson regretted “that the novel had been weakened

8

by the author's inability to fix or’ maintain an essential dis~

tance between his own personality and that of .his hero. How-

ever, ' in comparing the book to Thomas Mann's Death in Venice,
he found$that Hemingway had raised i‘mportant questions concern-
ing the need for.age and experience to teach youth and inno-

f

cence the importance of facing life with cc'aurage and fortitude.

Ultimately, Sanderson viewed the book as thematically continuing

9 Hotchner, Papa Hemingway, p.\ 75.
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the expansion.of Hemingway's vision and interpretuation-of man's

o

moral role set against a backdrop of the author's finest des-

criptive writing: !
~ Hemingway has finally made clear the meaning
of his ‘heroic code, in an uneven novel whose
defects are redeemed by the elegaic, nostal-

Lo ‘gic evocation of Venice as the winter wind
whips tlie waves around her ancient beauty.lo

ol vl

Carlos,Baker was rather less impressed by the novel's

L N

E e 250G RS

e

messa than he was by its construction and'symbolic intent.
. 1 . ‘
" He believed that its "intrinsic form was that of a prose poem,
’ ' . ' ’ ' \ . . - N
with a remarkably complex emotional structure, on the theme

of the three ages of man."”

The life story of Colonel Cantwell contains,

a rubric of the course of time. First is the

youth who thinks that life will be better
. "' than it is. Then comes the man of experience

who finds that it is sometimes--or oftenh--
» worge than he had anticipated. Finally there
) ' is the man who reaches the age and status when
death may come at any time through causes that

c ] are generally called natural. 2

-
By R i e e TR »bw&wﬁ,;,,

]

4

!

o

o R N

o Baker also invokes the spectre of Mann's story as a

o

' point of reference and comparison:
I 'They have in common the subject of youth con- ~
templated by age. *'The emotional sense of

innocence looking to and longing for experience BT B

.
- 3
‘.

5

t

. 10 Stewart Sanderson, Hemingway (London: Oli\(er anc?.
Boyd, 1962_), p. 111. e
11 Ca‘lrlos Baker, Hemingwav: The Writer ag Artist

-,

(Princeton, K.J.: Princeton Univ. Press, 1963), p. 264.

o

12 1pia., p. 266.

LA k4
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i(this is more marked in Hemingway than in
Mann), and the object of exploring the

nature and power of imaginative illusion.13

Baker believes that the book ﬂrepresentstthe recoliection of
things past in a state of imaginative hypertension aiﬁost the
‘equivalent of\a spell."14 He uses this framework to explain’
; Cantwell's preoccupation . with his'past and his almogt neurotic
conscious concern for doiﬁg things correctly because “the
- emotional ﬁypeftension’of the recognized approéch of deéth ,

gives every observed détail of remaining life a special sharp-

15 .
ened value." The Colonel is obsessed with his memories

because each one is a symbolic reminder. "of certain milestones
L . 16 L I
in his youthful experience.” Baker then reads symbolic mean-

ing into almost every aspect of the Colonel's awarehess. He

sees the winds, tides, motor-boats, gondolas, canals and sur-

o

rohnding mountains as essential and integral pillars upon which
. - , ' ¢

> ‘ the novel is supporéed. He attributes a special importance to

Renata, “ the nineteen-year 0ld heroine, and the Colonel's con-

stant companion. He sees her as "the figurative image of the,

i
“

"

13 Baker, Hemindway: The Writer as Artist, pP. 267.
14 1pid., p. 274.
-+ 1% 1pja., p.o275. .
' 16

Ibid., p. 278.

gt

,
“

.
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.Colenel's past youth, still living in the vision-city he once

saw from a distance when he fought for Italy on the plains of

W17 .
the Veneto long ago." \ o ;

~

Baker conclqdes th;t the novel is an effective exer-
cis&%¥in summing up a lifetime of experience for a receptive
audience and an impértant stép in an individual's attempt to

accept death in a dignified and composed manner. Baker in-
sists’ that the Colonel was suctessful in reallzlng all three

v

‘ambitions because he had "the marked ability to combine a

mature intellectual toughness an% resilience with a deeply

. / ' : A
" felt love for the world extant. He faces with courage and

x
Il

equanimity the evils which surrouhd‘rim and are even inside
18" - ' . . .
him. " - \\

Degpite an .elaborate defense, Baker does not onsider

kY
t

"Across the River and Into the Trees -as'a major novel, nor does

hée believe that Hemingway intended it té\be. Rather, he views

it as an "elegaic love-lyric,"19 dedicated to the tender intepnt.

A}
@ Y

of releasing the Colonel's finer emotions before he is over-

taken by death. While Baker's analysis is darefulandresource—‘

\
\\

‘ful, there rémains more to Across the River and Into the Trees

[

[ ' . ‘ ‘\‘
\
17 Baker, Hemingway: The Writer as Artigt, p. 283..
- ‘\ -

18 mhsa., p. 273, A

\

3

. ‘.

19 1pia., p. 287.

-y - —r —— . r————
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. than his assessment allows. [ C o ' S

Klthouéh the possibility- has never before been alluded

to, I beljeve that the novel's structural character effectively

v

mirrors and reproduces the action, the passion and the con-

€

clusion of an ancient and powerful drama remote from the world S

of literature. In essence, the novel represents a taut and

~ v

‘carefully orchestrated ritual unfolding according to a pre- .
. ) . i \ . N
determirfed tempo and pace' and vindicates the conscious control

and,mystery of an artist who was thorouéhly in éharig of both
his faculties and his craft.

3
- -

+

. o
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CHAPTER ITI - -

-

In order to clarify the assumption of 'a,parallél ‘struc-

ture inherent in Across the River and Into the Trees, it will :

be necessary to examine Hemingway's technical study of the

!

bullfight, entitled Death in the Afternoon, to discover certain

important thematic considerations which will effectively link

-

~the patterns evident in Across the River and Into the Trees, to

t

the form and ritual which sustain the ‘classic Spanish Corrida. ¢

I should like to suggest that the novel and its

~ t

division' into highly emotionally charged segments . corresponding

to the activitioes of Cant‘:wel.l's last three days reflect the
carefully planned and executed sta;ges or acts in ‘the precisely
ordained and ‘skilifully performed bullfight, and t;_hat Hexﬁingway
exerted a subtle and yet calculated and? convinciﬁg control ovér

. Yy , y
n ancient and powerful formula. '

‘\};is' material so that it might develop and conform according to

Hemingw:‘;\y studied the bullfig};t and its pefsonalities
for a number of years l;efore giving his impressions ~organized‘
expressio.ni His investigation confirmed that the spectacle
was neithgr an egual contest nor a sport, but rather a tragedy |

"in which there was "danger to the man but certain death for

[
s B

17 ‘ /

-




N
-, the animal."

L

18

a. lengthy analysis of its.background.

animal repfesented a distinct personality and was the result of

Q\;

Hemingwey"s curiosity and respect for the bull prompted

He discovered that each

2

generatlons of dareful breed;.ng and genetlc planm.ng.

The bravery of a truly brave bull is somethlng

unearthly and unbelievable.
not merely viciousness,
'panic-bred courage of a cornered animal.

ill-temper,

This' bravery is
and the ‘
The

bull is a fichtingsanimal and where the fight-
ing strain has been kept pure and all coward-

fighting,

° acting in repose,’

ice bred out he becomes often,
the quietest and most
of any animal.

when not -
Eeaceful . N

Specific purpose and science collaborate to guaran‘tee

N Al

~that the bull would be

was combat" 3 and,

»

root of the whole Spanish bullfight,"

total s'crutiny. .

in the ring be ‘divided into three specific acts, ea‘c;h with its

. dj;etinct'character, atmosphere and significance.

&

u‘ . ) L

[

. . : 5
was. the " trial of lances'" or the "suerte de varas"

"a wild animal whose greatest pleasure
sihce the br.a\iery of the bull was " the primal
4 N

-his behaviour deserved

Tradition dictated that the bull's presence

Tﬁe‘ first

which

i

1 Ernest Hemingway, Death in the Afternoon (New York:

Charles Scrlbner s Son,
2 ;
Ipid., p. 1l13.
3. 1bia.
4 Ipia:

"> Ipid., p. 9.

1932), p.

le.

1
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" pitted the bull and his intuitive and natural reactions to  the

~

horse-mounted "threat of the picadors who share the ring with

~him. It is in this fitst confrontation with the lances that

-

-

the bull's courage, aggressiveness and figpting tendencies were
carefully analyzed by the anxious matador‘hppiﬁg 40 gain stra-

2

tegic:insight so as to minimize his own risk once his fateful

e
i 2l

presence was summoned:. ~

It is in the first act that the bull comes
. out in full possession of all his faculties,
- - confident, fast, vicious and conquering.
All his victories are in the first act. ' At
the end of the first act he has apparently.
.. won.” He has cleared the ripg of the mounted
men and is'alone.Gf -

n
5

The illusion is strictly temporary, fér the second act,

N ’ o 7 . ’
defined 'as " that of the banderillas,"” is destined "to complete
the work: of slowing up the bull and regulating the carriage of

' the head which has been begun by the picadors; so that his
attack will be slower, but surernaﬁd better‘directed."8
Hemingway noted that the drama was short as “Fhe president of

_the bullfight changes the act after three or at most' four pics

' ‘ 9
of banderillas have been placed."

A

15 Hemingway, Death in the Afternoon, p. 98.
[y 7 '

-
]

. Ibid., p. 96. | L

8 1bia.

‘ "9 1bid., p. 97. ' \ o

(-4
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.‘ ~ ' i o ,‘ R , .
As Hemingway summarized the drama in its totality, "the

' . i e )
first act is'the.trial} the second act is the sentencing and
o T 10

the third the éxecntion." The final act is divided into three

‘oo . .

particulaf scenes, beginning with "“the brindis or salutation of

the president and the dedication or toasting of the bull,

» .t

1

.either to him or'to some other person by the matador."
After the mataddr has acquitted himsel% of this honorar§
formality, he begins his work with the m;leta or the scarlet-
serge draped stick;yith which he is suﬁposed«to mésterothe bull
qnd prepare him f&% the\kill, while aﬁazing the audience witﬁ
the grgce and audacity of his s{;le. fhis'second phase of the
finale finds the bull, already weakened by the pics and® the |
banderillas, coming ‘under the domination.of ﬁhe matador's care-~

fully executed passes until the inevitable moment when proper

technique dictates that a single sword thrust high up between

'the. shoulders should sever the bull's aorta and kill him

instantly. _ _ i .

The'poWer and emotional impact of:the spectacle is

generated and determined by the exhibition of the,bull's,courage

and b§ the degree of talent, risk and'composure whiéh the. .

Da‘

‘ n

4

10 Hemingway, Death in*the Afterhoon, p. 98.
‘11 '

¥

Ibid., p. 97.

)
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the bullfight the last three days in the life of Colonel
. . ' " 4 ' ;
Richard Cantwell, hero of Across the River and Into the Trees.
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matador displays in meeting the challenge. Death_ in the Afterr
e ‘ v \‘ ? N ¥ ‘/“l B ’ " - .
noen offers a wealth of information concerning the finer points
"and( glorious moments of the bageént*s long history, but only an

salient features of ‘the confrontation it-

establish a:pattern against which to ,

understanding of the
self is necessary to

' parallel thé essential.-similarities evident in the ordering of
. . ‘ ) <
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CHAPTER III

< v

e L}
- . N ° iy
.

The idea of form remains a consistently interesting .

.factor jn criticism devoted to Hemingway. Carlos Baker main-
tains that the novel had been composed to geometricaily~mirfoﬁ

J

" ot

and ends on the same day, with the intermiftent action of the

two other complete days symmetrically irfterposed between the .

O ’ - . ‘ o .

. : opening‘and the conclusion of ‘the book. However, tHis'father
L] g

common flashback device is not what is respon51ble for the inner

complexity of Across the’ Rlver and In;o the Trees. While

°

Hemlngway did not explicitly reveal hlsﬁlntentionS°With regard

" to the book,. this chapter will_épecificallyvattempt to: demon-

. rl .
" . N

strate how the author methodically éapthrea the tempo, suspense

>
p L oa \
and levels of excitement peculiar to the form and ritual of the

bullfight.

+
[

’It is curious to note in Hemin ay's discussion of the .
gway : .

<

‘ flrst act of the bullflght known as the 'suerte de varas', the

» €

attentlon devoted to explalnlng the multiple meanings of the
word "'suerte!.’ Hemingway recognxzed the powerful suggestive
‘effect bf the word and,meticulouély catalogued its diverse

connotations. realizing thaf lt was a powerful llngulstlc cue .

that could trigger a significant number of reactlons and

the unity of a closed circle. _ft is true that the ‘novel begins . °

’

Bt e s & s

o




wel}‘s.heaith,jwhich has fated and conditioned him. to the

23 -

responseé. He intefpreted its meaning, as “dhanée,\hazard, lots,

v . Voo

. fortune, luck good luck, haphazard gtate,‘COndltlon, fate,

doom, destlny, klnd gort; species, - manner; mode, way, sk;Llful
@ . . i

maneuvre, trick, feat, juggie and piéce of gpgynd separated 5y

e B . - Ly N
~landmark." Essentially, the words and the dimensions they

suggésﬁ‘can be regrogped under three specific or distinétlhéaa—

Q

\lngs effectlvely relatlng to. fate or destlﬁy, technlque or style

and, flnally, geographic 1ocale.

s

o

It 'is.also 1nterest1ng to ‘note that the plot of Acrbss

the‘Ribgr and Into the Trees is pred&cated'upon the_sqme three

major focal points. 1Initially, there is .the concern for- Cant-.

prospect of a premature death. Such a fortune, 'in turn, moti- .

vates an obsessive need to justify and.prove ‘the validity of a
. ' : ..

ER

p&rtigularly discipline&,moral?code that hasjbeepiresponéib;e-

‘
LI ) -

. for guiding and influencing a tightly militarized lifestyle:

Framing this dramatid and in;énsevexercise iﬁ self—vindicatipn;“

is Cantwell's earthy and native-like love for Venice and the

e . ’

surfoundiﬁg Northern Italian éountryside to whose defenée he

had devoted his life and dareer as a professional soldiér.

«

1

Just as the initial phase of the 'suerte de yaras' is.

'\ o1 Hemingway, Death in the Aféernopn. p. 96.
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dedicated to revealing the flghtlng bull's character, so is the

Weoa >

flrst phase of the .novel devoted to detalllng the 1mportant

character tPaltS of 1ts central figure.
Colonel Rlchard Cantwell is introduced as belng "flfty

and a Colonel of Infantry in the Army of the United States and

.to pass a phy51ca1 examlnatlon that he had to take the day be~
fore he came, down to Venlce for this shoot, he had taken enouch
‘mannitol hexanltrate to, well he' did not qulte know what to--

to pass he said to himself."

v
b

v

faken drugs in order to camouflage the external symptoms of his
heart condition, although his passing\of'tﬁe ﬁandatory medical
examination was due to the fact that the attending physician

was a personal friend and an uneasy accomplice to the fraud.

3

With his position and rank in &dctive service thus

" temporarily guaranteed, he then thoughtfully prepared for a

-

weekend of duck hunting with Italian civilian friends.
The motor trip to Venice in the sole company of the
army chauffeur, Jackson, provideg further insight into the

Colonel's character and is a remarkably haunting illustration

\ e,

of the saddening failure of two.yen'attéhpting to communicate

-2 Hemingway; Across the River and)Into the Trees, p. 8.

\

Réihér than face invqluntary retirement," the‘Colonel had

i
X
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with each other from world-of experience and interests remotely .

apart., As a conscript, Jackson shared little in common with

K

'vthe Colonel and viewed his induction as a form of bondage which

kept him unhappy and far from home. The presence 6f the amateur

> -
© ¢ .

soldier nettles the proud professional;,for Cantwell's entire

adult life has ‘been focused upon the demands of a military -

&

career and &n ex-patriate's love for adopted soil. The Colonel
demonstrqggi‘a low tolerance for Jackson's innocuous questiodns,

' J . . ' {' » ,
preferring’ to allow the-drive through familiar territory to
. , . . \\\‘_, .
induce an atmosphere. of nostalgia devoted to Cantwell's exper-

ience as a raw Lieutenant ‘during the First World War:

It looks quite differently now, he thought.

‘I supppse it is because the distances are-:
all changed. Everything is much smaller

when yon are older, then, too, the roads ar
better gow and there is no dust. The only
times I Wsed to ride through it was in-a
camion, the rest of the times we walked. I
supposé what I looked for then, was patches

- of shade whem we fell out, and wells in.farm
yards. 4And ditches, too, he thought. I cer-
tainly looked for plenty of ditches.3 '

B . 4
Cantwell is also committed to a certain territorial iﬂ;érative
and claims Venice as his real home. His attachment tq the

kX

Northern Italian city was born of a sentiment of service and.
\

is reminiscent of’the'affectlon Othello experiencé&d for the

*

,3 Hémingway; Across the River and Into the Trees, p.- 12.



26

same city, and of John Hawkwood's loyal service as a soldier

of fortune to fourteenth-century Florence:

It is my city, though, because I fought for
-it when I was a boy, and now that I am half
a hundred years old, they know I fought for
it and am part owner and they treat me well.

Just as the picadors emerge to aggravate the bull from .

a quiet and watchful defense of a particular area of the arena

sO as'its reactions may be judged, so do the seemingly simple

t

cenes devoted to Cantwell's relationship with his doctor and

%

driver revéal much éboutlthe Colonel's internal conflict and

) .
the personal resources he has remaining to rely upon.: :The
o ‘ »

v

Colonel considers that his prime strength is a form of resolve

which he loosely defined as toughness: . \

And what is a tough boy, he asked himself.

You use it so loosely you should be able '
to define it. I suppose it is a man who |
-will make his play and then backs it up.5

- v,

' Calitwell does not extend this to conclude that he personifies

the concept of soldier-hero for "the Colonel did not believe

6 :
in heroes," h5@¢ver he would easily have agreed that he had

©  always attempted to honor a military tradition that had

+
v

4 Hemingway, Across the River and Into the Trees, p. 26.

® Ibid., p. 46.

6 1pid., p. s0.

«
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-evolved within Napoleon's elite corps.
In Wellington's Army there was no such:thing
. as a typical soldier, but in.Napoleon's there
was: one could truthfully say that Captain
Robinaux was typical, and so his failings have
‘a special significance. Robinaux multiplied’
by 70,000 was the strength of Napoleon's army.
He was thirty-one, and had served in the army
o since he was . twenty, an amiable man, fond of
a glass of wine, a gooed companion; perhaps a
o little too precise in his thoughts and not
very imaginative--but. too long service in any
. army might make a man like that.’ '

While Cantwell might have been readily'assimilated and
I : .
welcomed into such an assembly, approaching death has quickened
his sensitivities and from deep within grew an urgent need to

acquit ancient debts and .to establish a personal monument to

A

the collective soxrows_he héd witnessed as a young soldier. ,
The Colonel's concern for his past§éna his relation‘to ;
the battlefields of thg,nor£h are ﬁqde explicit ;n a ‘moving
scene which de&aﬂéL,a spectfé—hdunted pilgrimage”to the siéht
of an earlier wounding: "A few weeks ago he had géne through
Fossalta and had gone out along the sdhken road to find thé

!
place where he had been hit, out on the river bank."

r
¢

: & He had undertaken the journey to honour fallen comrades

7 David HowaFth, Waterloo (Glasgow: Fontana Bookéf
1972), p. 61. :

Q

8 Hemingway,iAcross=the River and Into the Trees, p. 17.
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5 o
g

-and to commemorate the ever-vivid horror of his most frighten-

ing wartime experiences. To celebrate his survival, the Colonel

‘fashioned a strange monument by digging a hole, defecating and

burying with this symbol of waste a ten-thousand lira note as

interest on the sparing of his life:

It - is fine now, he thought. It has merde,
money, blood; look how that grass grows; and
the iron's in the earth along with Gino's legq,
-both of Randolfo's legs and my right kneecap.
It's a wonderful monument. It has’ everything.
Fertility, money, blood and iron. Sounds like

' a nation. Where fertility, money, blood and

. iron is, there is the fatherland.

It is obvious that strong parallels exist between
Hemingway's personal woundings as an ambulance driver in the
First World War and those of Cantwell. However, the scene is

not essentially relevant for its biographical data, but because

.

" it emphasizes man's enduring and primitive need and urge to

immortalize individual experience. The episode is thus psycho-
logically interesting and artistically valid for it indicates

the range of the Colonel's sensitivities and becépse it ex-
S \ .
plains the suhsequent basis for the enduring friendships he has

maintained through adultrlifé and why he is so close to the

Maitre d' who works at the Hotel Gritti in Venice.
He advanced smilingly, lovingly, and-yet
conspiratorially, since they both shared
many secrets, and he extended his hand,

° Hemingway, Across the River and into the Trees, p. 18.

R
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)

‘which was a big, long, strong, spatular

fingered hand; well kept as was becoming,

‘as well as’ necessary, to his position, and

the Colonel extended his own hand, which

had been shot through twice,  and was slightly

misshapen. Thus contact was made between two

old inhabitants of the Veneto, both men, and

brothers in their membership in the human race,
“ the only club that either one paid his dues to,

and brothers, Eoo, in their love of an old

country, much fought over, and always triumphed

in defeat, which they had both defended in

their youth.lo

Their relationahip dates from. the First World War when_

the Maitre D' had served as a Sergeant for the young American

Lieutenant. While the two men had grown to regard themselves

. A .
as spiritual eguals, a strange sense ‘of the ancient hierarchy

continued to pervade their conversation. Time and separate for-

tunes had tended to strain the magic of their thirty-year old

mempries and the Maitre D' longed to keep théir.relatiénship

simple and comprehensible:
But when the Colonel became a general officer
again, as he had once been, and thought in
terms that were as far beyond him as calculus
SN is distant from a man who has only the know- '
' ledge of arithmetic; 'then he was not at home,
: and their contact was strained, and he wished
the Colonel would return to things they both
knew together when they were a lieutenant and
a sargeant.

¢

10 Hemingwéy, Across the River and Into the Trees,

11 1pia., p. 63.

'
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It is interesting to note the international symbolism
used to describe the distance time and experience had placed .
between' the two men. Curiously enough, Hemingway was to use

similar language in explaining the overall importance of Across

the River and Into the Trees within the canon of his work.

v Neither man deliberately wishes 'to admit that they now
have little in. common so they mu;cually consent to relive the

past through the rituals of a secret order entitled "El Ordine
S 12
Militar, Nobile y Espirituoso de los Caballeros de Brusadelli."
' ’ ’ o /> .
Membership in this select, satiric group is restricted to those

who had foﬁght for Italy and despise the_draft.—dodger and war-

profiteers who had éxploited commercial influence and circum~ -

i o .
stance for safety and, gain. Just as the pasturing fighting

bulls lapse into peaceful serenity while in the midst of their
herd groups, the Colonel and the Maitre D' relax in the security

. v .
of their mutually accorded sense of esteem and worth :

He only loved people, he thought, who had
fought or been mutilated. Other people were
fine and you liked them and were good friends;
but you only felt true tenderness and love
for those who had bééh there and had received
; : the castigation that everyone receives who
~goes there long enough, so I'm a sucker for

crips, he thought, drinking the unwanted drink.13

v’ B
12 Hemingway, Across the River and Into the Trees, p. 56.

1

13 1pia., p. 71.

\‘ N
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own basic decency reminding Cantwell of his own need and respon-~

sibility to be generous and gentle: b
I try always to be just, but I am brusque .
and I, am brutal, and it is not that I have
erected the defense against brown-nosing my B
. superiors and brown-nosing the world. I '
should be a better man with less wild boar
blood in the small time which remains.t
’ \
Up. to Cantwell's arrival at his hotel, the novel operates )
. ¥ L 4
in the narrative mode, spatially exploring the environment and

the events which had influenced the Colonel in his formative.
yvears. The initial phase of the book is basically one-dimen-

.

sional, providing the readey with an opportunity to assess

Cantwell's strengths and weaknesses. Across the Ri\(fer and Into 4
the Trees might have continued as a linear study of one man's *

o

attempts to formulate value judgments on himself and the world:

¢ about him, just as Stephen Crane had done with The Red Badge of Lo
Courage. However, Hemirigway chooses to interject the thematic

> ‘ consideration of a strange and curious love affair between the

Colonel and a nineteen-year old Italian Countess named Renata.
% Structurally, the girl's introduction represents-the debut of
the novel's second act and the book takes on an added dimension

<

and interest.

\ -

14 Hemingway, Across the River and Into the Trees, p; 65.
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,\ .

Renatz.a i ﬂltimately. the novel's great orchestrator,
;he"guest of honour ‘or honorary lady prgsideﬁt for whose bene-
fi/t all ;ubsequent ;cl;ion is dedicated. He;r p&:esence and de~
parture signal 'the changing acts of the drama. At her s',ignal§
Cantwell had dome to Venice; it would be through her quie’t con-

»

cern and gentle coaxing that he would find peace and ultimately

the grace of an acceptﬂed'death. Her presence is critical to the

development, of the novel, and yet 'she represents one of the — .

elements most‘comn'\on.ly ‘criticized by those who find her pliantly

a
13

unreal and unbelievable as a character. .

It has often been complained that Hemingway had

" great difficulty in dealing with love relationships because his

4

fe:néle characters were ratl:her‘ more like fantasy—ilfigures' than
r“eal—life women. They have been viewed as pale and unrealized .
refleqtions of their male céunterparts exuding neither personal
coénviction nor color. Critical reaction to Renata has generally
been similarly unflattering, although a search for a living
model did generate considerable speculation, given the general
biographical tone of the entire novel.’

In 1965, the'Italian magazine Epoca featured an article

. o 15 / ;
, entitled "I Am Hemingway's Renata," under the by-line of one

15 Hotchner, Papa Hemingway, p. 194. "
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Adriana Ivancich. The story suggested that Hemingway had

»

v

modelled his heroine after Aarigna after having enjoyed a brief
Y

period of infatuation with the 'girl -during the winter holiday
. *spent in Italy in 1949. Mary Hemingway's recollections in How It

Was certainly confirm Hemingway's interest in the girl and that
\ Y

she could easily have served as the heroine's physical likeness.

Adriana reportedly told ﬁemingway that she found Renata implaus-

ible and inconsistent: .

“"Ag for Renata, no,.a girl with that grace g
Q and family tradition, and so young as well,

does not sneak out of the house to have

amorous rendezvous and gulp one martini after

another, asfif they wgre-cherries. No, she °

was full of contradictions. She was not real."la

.

The aufhor respondéd by stating that Renata was actually.a com-

posite figure: o )
' ‘ ‘ ¢

You are %oo different to undersEand, but I -

assure you that girls like that do exist.

What is more, in Renata there is not one 1l

woman only, but four different women whom

I have actually met.17

t
J

While the idea of a teen}age girifriend condﬁcting her
affairs with a rather avant-garde freedom suggests a number of
interesting quesﬁions, the basic assumption behind the rela-.

tionship clearly indicates a case of spiritual affinities

.

[}

16 Hotchner,_PaQé\Hemingﬂaz,'p. 194. .

17 1pia. |
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cendlng«age. In one of the more careful. observatlohs made

on the relatlonshlp, Delbert Wylder clainms that the conversatlons

)
-

between Cantwell and,Renata are-part of a carefully executed
T S, B

exercise in double significance. .It is Wylder's thesis that

b . ) . -‘ ' . b

"Renata was actually pregnant at the time of the-Colonel's ‘visit

‘. . \
¢ N -

to Venice and their mutual. concern was for the child's future -
N « * N >

now that it was definitely ‘expected:-
They stood there arnd kissed each other. .true:
"I have a disappointment for you, Richard,"she.
said. "I ‘have a disappointment about everything."
She said’ Lt as-a’ flat statement and it came to ’
the Colonel in the.same way as a message came . ,
from one_ of three battal®®ns, when the battallon )
commander spoke the.absolute tfuth.and told ‘you
the WOrst . : .

" You are positive?"
"Yesg.! ' . . . . .
"My poor Daughter," he said. ’ :
' Now there was nothing dark about the word and
she was his Daughter, truly and he pltled her. 18

Cantwell despairs for her knowiﬁg that she.w1ll haye to face

" her humiliation alone: -. - .
N 4 7

“"How is your mother?" he asked lovingly.

"She is very well. She does not receive and’
she sees no one’ because of her sorrows."

"Do you thlnk she would mind if we had a baby?"
"I don't know. She is very intelligent, you .
know. But I wbuld have to marry someone, I°

. suppose. I don't really want to." . o

b

L 3

5

- ?

18 Hemingway, Across the River and Into the Trees, p. 110.
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- degignate, and bases his final theory on the supposition that

.{\seqaence and had coolly hlddEn it away beneath the more obvious

- "We could be married." S
"No," she said. "I thought it over, ‘and I
_thought we should not. It is Just a dec181on
as the one about q;ylng .

~8

\ -Wylder completes his unique interpretation by postula-
’ v . E * ' . '
ting Alvarito, Cantwell's host for the duck hunt, as the father

A
the  two men are actually discussing Renata and not Venice in

‘their parting dialogue;~ oo . . " " ®

-
-

"I'm sorry you came so far for. so few -ducks.!
"I always love.the shoot," the Colonel said.
"And I love Venice." .
" The Baron Alvarito looked away and spread hlS . .
‘hands towards' the fire. "Yes," he said, "We '
all love Venice. Perhaps you do the best of all."
The Colonel made no.small talk on thlS but sald
love Venice as you know.“

es, I know," the Baron sald.4 He looked at
'nothing.?o ‘ b ' '
Wylder concludes that Hemlngway had constructed a subtle ‘and

9

K 1ngen10usly lnterestlng Sub—plot of tremendous 1mpact and con-

¥ ou
- N
o ’ 1

: T . . : ‘o -
problems of Cantwell's emotional dilemma. ‘ . : -

The second act of the bullflght 1s devoted to the care-

2

ful planting of a number of banderlllas in the bull s neck in

I

brder to weaken the shoulder muscles and to regulate the carriage

. 13

r 19 Hemingway, Acrgss the;River and Iuto:the Trees, p. 93.

20 1pig.; 1pi: 301. . o
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a of the bull's head. Although Ehe wounds ‘are not mortal, -they

place the bull at a’ dlstlnct dlsadvantage ‘and become a tlrlng .
}

£y

source of discomfort and aggravation. In a like .manner, thens

‘Colonel is forced to deal with a number of unpleasant memoriés:
L - - . . R .

and associations, -the first concerning his ex—w1fe,\(The . i
. L] N . -

~

Colonel is painfully and~judgmentall§ succinct in his evalua-
T PR ¢ @ L)

tlon of ‘his falled marrlage and agaln, the parallels between_ ' o
. flctlon and Hémlngway s own experience w1th hls thlrd W1fe,

Martha Gellhorn, are obv1ousr The Colonel attributes his mari—

2

tal drfflcultles to the fact that his W1fe “was an ambltlouq

21
-woman and, I was away too muph "o Renata probes deeper ‘into

.- -~
.-
-~ -
. .
o
R T P P . A et PR
~ . - Vo N .

the wound Qttemptlng to reapportion guilt by evaluatlng motlve.“

"You mean she went ‘away from ambition, when you were onlx away. g'
%rom duty'?“'22 Renate'e use of the wordso'onlyw'and‘;duty'i

subtly shifts responsibility away from the Colonelhand he - oy
quickly éx@loits the‘advantage:A"éure," the Colonel said and |
remempeped as unbitnerly ae he could., "She had more ambition:

than Napoleon™ and about the talent of the average High School

‘ . © .23 . , ,
Valedictorian." The intensity, of Cantwell's undisguised

¥
'

[

> 21 Hemingway, Across .the River and Into the Trees, p. 212.

.
©

o« : »

' 22 Ibid. .
. , {

23 1pia. _ - ‘
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bitterness trembles throughout his emotional scar tissdé’buf- -

gradually subsides into a numbed and étartingly.indifference:

ﬂ "You wouldn't tell her about us, so -she
C could write about it?" . . .é
«*"No. I told her about thlngs once, and ‘ .} i
" she wrote about them. But that was 'in . © ;
}
H
{
|

",“ ‘ * . another country ‘and besides the wench is ' \

S dead. n24

. . , - :
Breach "of falth is a cardinal sin in Cantwell's code and error
invokes quick excommunication: o - .

{
"Is she really dead?" : s , . ix~.?.
. \ e

i

[ “Deader than Phoebus the Phoenlclan. But .

“ - . she doesn't know it yet." o ' ~ R

.- " . "What would you do if we were together in T ‘ 1
the Plazza and you saw her?" ;o ¢

"I'd look straight through he%’to show her
'how deaq she was.," ) .-

Granted the slanted and,onevsided nature of Cantwell's story;‘

-
i

tive audience and the oppor tunity to forever dismiss his exs ’ .

" .
. N s

wife frbm,his mind and warm him ;o’fhg remaininb Faék‘of“

discussing other circumstances and events which had' troubled
his conscience and ‘his tareer. o : I w'
: el . : . S a
. )

Although Hemingway had purposely returned from E\;ropej

- . to begin work on an epic war novel, it is evident that little !

° of this intent was'cﬁptured in Across the River and Into the c.

ES . . . N
B . - . ¢
“ e .« £,

24 Hemingway, Across -‘the River and Intd the Trees, p. 213.

' 25 1pid. S
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Trees. Tﬁe,miiitary writing in the second phase of the book

is essentially rambling and cursory. Thematically, the war- o

time nightmares which constantly haunt Cantwell's subconscious

.

represent a second wave of banderillas.that oppress and tire |
theSColonel. Renata gently persuades’ the Coblonel to discuss

their implications in an attempt to draw him towards a final
peace.
) "I think, perhaps, .you exaggerate. I don't
believe .you made many wrong decisions."
"Not many," the Colonel said.. "But enough.
., Three is plenty in my trade, and I made all
. three." ‘
o "I'd like to know about them." -
" “"They'd bore you," -the Colonel told her.
"They beat the hell out of me to remember .
them. So what would they do ‘to some outsider?" °
"Am I .an outsider?"’ ‘ _
"No. You're my true love. My last and only .
and true love."26 )

T gt e oa

. o . . . 27 .
‘ Unlike Krebs in "Soldiers Home" . who retreats into a
post-war bunker of silence, Cantwell allows himself to criti-

<

~cize and.condémn‘those éolitical and military"sdheriors whose | ’ g
horrible miscafculétionspana e?rors were to blaﬁe for Lhelun-

. tenable orders which eventually led to his loss. of command.
The éolénel_may have had to endure demotion, shame.aﬁd pro-

fessional disgrace, but his personal sense of honour and justice

dictate that events be placed in a proper perspective so tﬁat

26

Hemingway, Across the River and Into the Trees, p. 94. .

27 Hemingway, The Short Stories, p. 143.

-t



ﬂthey‘dé? You équlthell a thousénd and they would not prevent

‘war, "

39

Renata could understand what he had endured. In order to

divorce the concept of war from the realm of theory, Cantwell

deliberately describes it at its lowest and grossest level:

Then there was one other thing, 1 remember.
We had put an awful lot of white phosphorous
on the town before we got in for good, or
whatever you would call it. That was the
first time I ever sdw a German dog eating.a
wasted German Kraut. Later on I saw a cat
workindg on him too.28

- However, Cantwell has no illusions that his listing of
atrocities could ever impede or stop the threat of war: "How

many could you tell like that? Pleﬁty, and what good would

cdrbor

-

29 o o :
Consequently, Cantwell stoically -accepts his burden of

-

!

-responsibility,\concedés his 'errors and failures, .and realis-_. . °~ .

tically assumes that he in no way can ever change or.alter the
course of human politics. "'They're dead', he said. 'And I ‘

: 30
can hang and rattle'."

o

~

At one level Renata répfesents“ as Baker suggestsi'

uninitiated youth being info;mediand educated by the voice of ,

L J . .
experience and autpority. However, her role in the long

-

28 Hemingway, Across_the River and 'Into the Trees, p. 257.

29 ypia. .t LT e e e

s e i e

o
\ .

30 1pia., p. 258.
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Q

‘ dream--1like narrative devoted to cataloguihg Cantwell's memories |
takes on a special active significance when, during a di_fficul't
and emotionally bleeding encounter, the girl senses the despair
in Cantwell's tone and gently coaxes him toward total release
with a startling and perceptive declaration that indicates the
extent and necessity of her involvement with the Colonel:

"Don't you see you need to tell me things

to purge your bitterness?" . '

"I know I tell them to you." «.

"Don't you know I want you to die with the

grace of a happy death?" 31

[ )

The process of granting the Colonel the grace of a:

\ “ ' .
happy death is the prime thematic concern of the novel's second
act. In it the Colonel is purged and cleansed of ‘all bitter-
ness and his bravery and integrity saluted and confirmed.
Unli]\{e_‘a Frederick Henry who could only curse the strange and
terrible irony of losing his love when he needed it most,
Richard Cantwell echoes Robert Jordan's sentiments in submit-
ting to the sad inevitability of his own death while toasting
the girl as the single best piece of luck he had ever enjoyed:
What a damn wonderful girl and what am I
doing here anyway? It is wicked. She is
your last true and only love, he thought,
and that's not evil. It is only unfor-

tunate. . No, he thought, it .is damned for-
tunate and you are very fortunate.32 - .

31 Hemingway, Across the River and Into the Trees, p. 240.

32 . | o
1bid., p. 85. ' ' - .
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Inevitably their relationship remains a mystery and Cantwell

interprets it as something resembling ‘a miracle to be ac;'ceptéd,

by faith: . s - .

But how could she love a sad son of a bitch
like you? o .
I do not know, he thought truly, I do not

know. . , L. -

He did not know -among other things that the

girl loved him because he had never been sad

one waking morning in his life; attack or no

attack. He had experienced anguish and’ <

, sorrow. But he had never been 'sad in the

morning.33
He had‘; loved her with a decided tenderness and without any
illusions of possessing her: "I want you Daughter. But I don't

| R .

want to own you. I know it,‘ the girl said. And that's one
more reason why I love you."

It was all the-luck he would ever enjoy but it was

enough to comfort him for the final act dedicated to the in-

" evitable drama of the kill. The Colonel feels it approaching

and considers his possible .options:

You going to run as a Christian? You might

give it an honest try. She would 1like you

better that way:, Or would she? I don't

know, he said frankly. I honest to Christ

don't know. Maybe I will get Christian -
toward the end,33 ’ ‘

33 Hemingway, Across the River and Into the Trees, p. 289.

34 .ypia., p. 100. B

35 1pida., p. 291. -
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than the main one leading back to Trieste. Isolated in the

. 42

/ ~ n

j . ‘ .
{

a4

He does not.: Instead, it remains only for the surly and in-

s

different guide to lead the old bull through a final series of

N i et A Ak

mocking ﬁasses with the maleta in the quietly underwritten
passages déevoted to Cantwell's last hunt in the icy swamps
north of Venice. It is mesmerizing to see Cantwell follow the
arc and flow of his own shotgun while silently being stalked
by the spectre of death himself. The episode is rich in ten-
sion and emotion, and the Colonel's instinctive awareness allows
him the final realization that this has indeed been his last
hunt. At its conclusion he carefully seeks out his host and
makes final arraﬁgements for the return of Renata's portrait:

In case of any unforeseen contingeniiesr

+  would you ask her to have the portrait

picked up at the Gritti.

Yes My Colonel. d

That's all, I guess. .

Good-bye my Colonel.3®

The Colonel leaves the lodge but his intuition and

instincts instruct the driver to follow a branch road rather

back éeat of his staff car, he awaits the end and offers this .

finadl resumé of his life:

<
!

Now take it easy, the Colonel said to him-
self. Any further concern you may, have is
about yourself and that is just a luxury.

36 Hemingway, Across the .River and.Into the Trees, p. 304,
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. You are no longer of any real use to the
"Army of the United States, that has been
made quite clear. You have said good-bye
to your girl and she has said good-bye to,
you. That is certainly simple.37
B

The final death scene is quick and serene. In Death

[

in the Afternoon,' Hemingway reported that bulls were

. . . not killed properly by a sword thrust

- . in the heart., The sword is not long enough
to reach the heart, iﬁ driven in where it
should go*high up between the shoulder.
blades. It goes past the vertebrae between
the top of the ribs and, if it kills in-
stantly, cuts the aorta.38:

Hemingway emphasized the importance of doing this cleanly for
" "to kill a bull in his neck or his flank, which he cannot de-

fend is assassination."39 ‘Cantwell is afforded the mercy of

k]
e e i S et

the clean .sweep of ‘the sword and, in his dignif'ied‘dying, con-
firms Hemingway"s.belie'f tha1.:_ while life. méy destroy the' indi-
vidual, it can never defealt him.

Hemingway had begun his inves:l:igati’on of.personal
" responses to the enigmas of 'life and aeaith in the Nick Adams

stories and developed his observatjons through three generations i
. i

of novels. In essence, YRichard

ntwell represents the final

.

e River and Into the Trees, p. 306.

37 Hemingway, Across t
38

Hemingway, Death i)Z the Afternoon, p. 235.

33 1pid, p. 246. - ~ | ' ,




- 44
link in the long evolutionary study of the code-hero. 'In many
fespecté the novel is a disappointing conclusion; however, it
does contain endugh speculative ‘Interest to warrant a closer

and more sympathetic re-evaluation.

In concluding Death in the Afternooﬁ, Hemingway senti-

mentally acknowledges that time and circumstance had slowly
changed and modified the places and personalities he had so’

‘conscientiously: laboured to detail and describe. He also ad-

v

mits that he would liked to contain more of the flavour and

intensity of the experiences which had stimulated his writing.

Modesty required an artistic apoclogy; the same apology, in

f ‘
fact, that might be offered in defense of Across the River

and _Into the Trees: , . ) )

No. It is not enough of a book, but
still there were a few things to be said.
There were a few practical things to be
said.40

¥ ~

40 Hemingway, Death in the Afternoon, p. 298.
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THE SPIRITUAL AFFINITIES OF THOMAS CARLYLE AND OSCAR WILDE
. . . . . ‘{
Ross Lemke

- -

Thomas Carlyle and Oscar Wilde may well represent:the
philosophic and artistic ‘~extremes of .theﬂ wide spectrum of
personalities which characterize Victorian literature.

"While', fundamentally opposed and incompatible :Ln terms of

7 "philosophy and moral va‘lues', the lives of both men are .similar

—
?

in terms of one important and qualifiable unifying factor.

Although .the immediate and underlying causes were essentially

v

differéht, “both Thomas Carlyle and Oscar Wilde experienced the

trauma.of a sevef're emotional or spiritual breakdown and de-~

{
[

pregsion at a critical juncture in their careers. '

A close examination of the two men's spiri;:uél au\tg-"v
biographies reveals a ;emarkablc_e degreerof similarity in the
:nature of the concepts and ideas conceived afad debated ~during
the lonely interlude devoted to re,—éstablishing a lost sense of
spir:;Ltuai equilibrium. It will be the purpose of this paper to

L 'develop thé‘hypothe.sis that for a brief period of time, the gyrés
of the two men'é thoughts were to span generai:ions, ,redﬁqe differ-
ences, to intersect and, finally, li]e:e distant nirrors, _té reflect
a‘brillia‘nt vision of m;n's du;cies and ,;egpc;nsibilities.in his -

quest ‘for personal growt?. . _ R )

iy
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" INTRODUCTION .

In a.ietter of petition addreséed#ho theiﬁoﬁe Secretary
on ngy 2,‘1896, Oscar Wilde carefully catalogued”® the factors:
cénfributing to his eﬁotibnal‘distfess as a pfisoﬁer_iﬁ Reading
!Gaol. He concluded his éainful summary with a gpecificlrgquésﬁ
“for sohe'twentyéfiVe volumes by'different,Englishggnd'French

authors as a solaée for his enforced solitude,  The revelatioﬁ

'thgt Thomas Carlyle}s spiritual adtobiograéhy Sartor Resartus
\appeared on the 1isé aﬁd;was one'of'the,books eventually o
approved is one oflthe more fascinating facts of ningteenth-
ceﬁéury iiterary minqtiée.l : /}

a2

Initially,‘nothing,about the twyo men regarded in bio-

o

’

. graphical 1solat10n would, tend to suggest either a common oo
intellectual ground dﬁﬁ;he p0551bllkty,of ethical or philoso-

' phlc sympéthy. Although it is known that Wilde en]oyedgworklng
behind a desk which had once belonged to Carlyle,2 this tenuéﬁ;f

and weak material bond- in no realistic way consciously symbo-

-

lized or represented a spiritual sense of affinity or continuity.

kT T

P

, _l Rupert-Hart Davis, The Letters of Oscar Wilde
(London: Rupert Hart Davis Ltd., 1962), p. 405.'

- Martin Fido, Oscar W}lde (New York: Vlklng Press,
1972).‘9. 76. .
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T However, Wilde's selection-of Sartor Resartus does
provide an interesting focal point for examining the lives and
- ) ! \ ) . . . s '" ot ot )
‘opinions of two seémingly diametrically opposed personalities
o - ) . ‘ . - “ %

c . ' ‘ "
°

.;hd intellects who emerged from‘diétinctly~difféfent.béck—

grounds to;beéome acéiaimed apd‘influenéial Litéréry voices N
and éupliq figure;;' A T, |
Despite t%e obviéus differencgé aﬂé contrasts which.ﬂl

IS

- . R ¢ . . : .
“distinguished their separate philosophies, their lives were

marked by an impd}taht and qualifiable unifying factor..

. A »

- Although the immediate and underlying causes were

fundamentally different, both”ﬁen‘expérienqed_the trauma of &

. ‘ - : ) ) A .’ ] [ .
period of severe emotional stress and depression-at critical

junctions in their careers. As sensitive individuals,. both

g

ﬁere impelled to'iﬁVestigate and anaizse the causes and con-
sequences. of their problems and as artists, both reacted b?

. ! - v -p . . ‘.
presenting distinctly sincere and incisive literary interpre-

r

”

tations of their findings.

A close examination of the two men's spiritual auto-

biographies reveals a remarkable degree Qf similarity in the

nature of the céncepts and ideas conceived and debated during:

~

"the lonely interlude devoted: to re—estabiishing a lost sense

of personal equilibrium. It is in the substance of their
" .
conclusions about moral aécountébility and personal responsgi-
" bility that the divergénce in their outlook diéappears._'
: 4 ' 5 ° , . . ! P i

+

o
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 interpretation of, personal experience was certainly never

;con§Eioﬁély intendeg, it will be the phrpose-of this papet to

/

'responsibilities in h}g\gueét for personal growth.

.
\ .

’

develop the hypothes1s that for a brlef perlod of tlme.
gyres of the two men s thoughts were

reduce dlfferences, Ep 1n¢ersect and flnally, llke dlstant n

m:.rrors,

’ %
di?ided to attain ‘two goals.

Pk il

Altﬁoughvthe unity of vision 5Cbieved through ‘the

to reflect a brlllxant NlSth of man s dutles ‘an@

"

[

/.

N

¢

)

.

<

\

Qt :

v

the

to spanh generatlons,'

-

v

" Thie remainder of_thié"paper will be structurally

» 3
- .

The first will be c¢oncerned

with'summarizing the lives and 'major contribution of the two

‘text«

the causé and effect factors of their emotional crises as

artists,

and in giving their respective breakdowris a biographical con-

dlscuesed in Thomas Carlyle s Sartor Resartus andggn the
. ‘b)
or;glnal ver51on of Oscar Wilde's long letter to Lord Alfred,

Robert ROss 1n 1905 as De Profundls, to effectlvely conclud@'

that,.

eounterpo;nting‘their similarities and‘diffetenceeu

[ .

L4

Y

e

v

<

v,

s

€.

certain spiritual affinityu

desplte thelr _disparate natures,

%

The .second, will focus on analyzing in greatef‘detail

both men shared a

5

*Douglas, ‘later.to be known after its,edited publication.by

LR
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‘moral protest. Born. in Ecclefechan, Scotland, in 1795,

e T g T

as a.teacher of mathematics. ’ T :

’

(3}

CHAPTER I

T
)
t

' Little about Thomas Ca;lyie's early years would tend

- e

.o \ )
to suggest that he was destined. to become one of Britain's

foremost social commentators or her greatest voice of .stern

4

Carlyle was solidly educated in the stoic virtues of his

Calvinist fathér and fared well enough in school to be sent:

. . [

to the Ifnivelx:'sity of l%dinburgh at' the age of fourteen to study

for: the ministry. .

-

Carlyle maintained a frugal existence in an atmosphére a

he i:ho’roughly disliked and anxiously witnessed the érosion of .
P (-’ Y *

v

"his religious faith through_the pressure of contefnp'q'rari/ in-

tellectual sgept’:'i.:cism. At the conclusion of his five-year

\

undergraduate program, Carlyle decided to postpone jhis entry
' , . D

< - t

. into divinity school and instead opted for-an interim career

. %
\ s v
¢

: The five years following ‘this decision’ were in'tepsely

difficult and confusing. Dissatisfied with teaching but un- L

able to commit himseélf to the ministry, Carlyle briefly

studied law. before' turning -to tutoring and the writing of

\ . ‘ »
articles for the Bdinburgh Review as a means of earning a

2 A
¢ N

meager living: - Y ) »

T

‘ . © P T
. \ v NN PRI T . B AR Tt T2 TN AT L L T e ties Sl *;rf;‘.n:"v

PN




1

It was undoubtedly the uhhappiest interlude of his

.life. The totally unexpected challenge to his religious faith

comb'ined'with hisilack of personal direction to effect a chill- '

. . L 4
ing transformation upon his already sober disposition. Unablé

to remedy or alter his depressed condition, Carlyle endured a

lonely period of f}'ustration and uncertainty that could be
generally charact%r\i/zed as representing his most acute emo- l
tional or spiritual crisis.

It was not bdefore 1821 that :Carlyle finaliy began to

emerde from his lerfgthy_ depression. The translation of German

.........4‘.._,..‘.

idealist thinkers such as Goethe had inspired his imagination

‘and courage while his romantic associatjon with Jane Welsh

" warmed his. emotions ‘through an extended courtsixip which became .

an important and enduring relationship after their marriage

in 1826. , ' S e /

.

After an interlude in Edinburgh, Carlyle and his wife

4 ]
returned to the quiet and simplicity of country living in

Craigenputtock. Carlyle's ner'v,oiJs health imprgved immeasurably

in ‘the six years he was to spend in virtual self-exile and it
. . “‘ ¢
was during this retreat. from society that he read voraciously,

‘ \
meditated, and patiently crafted his analytical perceptions
. ’ *

into.‘a remarkably distinctive prose style.

Although C_arlyie was hampered in his ‘researc‘h, by the

-

. lack of a great library, he continued to write articles on.

¢

. . . . c,
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German literature while his wife managed their modest income
and attempted to make their home as hospitable as possible.
Cariyle's talents drew the attention of other influen-

tial and reform-minded contributors to the Edinburgh Review

and his name circulated as a possible replacement for Lord
Jeffrey who was about to step down as its editor. Denied .

serious consideration because of his inflexibility and inde-

pendence of political thought, Carlyle submitted a vital essay

entitled the Signs of the Times in 1829 as a scathing attack
on the popular concept of a philosophy of progress.

As a social critic Carlyle deplored the contemporary
/\\\' oo,
predilection for empirical investigation into the cause and

effect aspect of the universe. His disapproval was based on
the suspicioén that scientific cdriousity was more intensely
interested in the visible and mateérial than in the underlying
spiritual nature of the universe. He described his generation
as being overly concerned with the physics of life:

Were we requiréd to characterize this age of

ours by any single epithet, we should be

"tempted to call it, not an Heroical, Devo-

tional, Philosophical, or Moral Age but
above all others, the Mechanical Age.l

1 Alan Shelston, ed., Thomas Carlvyle's Selected
Writings (Middlesex: Penguin Books, 1971), p. 64.

b

-
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The scientific emphasis which was being translated
into industrial progress was also found to be responsiblesfor .

certain - troubling changes in basic attitudes:
Men are grown mechanical in head ahd heart, as
well as in hand. They have lost faith in indi- ,
vidual endeavour, and. in natural force, of any
kind. ©Not for internal perfection but for ex-
ternal combinations and arrangements, for
institutions, constitutions--for Mechanism of
one sort or other, do they hope and struggle.
Their whole efforts, attachments, opinions,
turn on mechanism and are of a mechanical
character.? %

v

Carlyle was particularly sensitive to the dangers which
aécbmpanied a gr6wing loss of t&aditipnal religious faith aﬂd'
questioned the shift in-valpes necessitated by a'preference
for the physical and material over the spiritual:

This is not a religious age. Only the mater-
ial, the immediately practical, not the divine
and spiritual, is important to us. The in-
finite, absolute character of Virtue has
. passed into a finite conditional one; it is
. no longer a worship of the Beautiful and Good;
' ' " but a calculation of the Profitable. Worship,
' indeed, in any sense, is not recognized among
us, or is mechanically explained into Fear of
pain or Hope of Pleasure. Our true duty is
mechanism. 3 '

Carlyle was no believer in utilitarian ethics. He

[y

regretted that man had come to be guided by tangible and
‘ o ‘

“

3 1pid., 'p. 77.

[ [P - . . -

2 Shelston, Thomas Carlyle's Selected Writings, p. 67.
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“material considerations" rather than that which was "inward
and spiritual®:

Self-denial, the parent of all virtue, in any
true sense of that word, has perhaps seldom
been rarer: so rare is it, that the most, even
in their abstract speculations, regard its
existence as a chimera.®

However, as a realist, Carlyle could not deny that progress
offered some important and worthwhile benefits:y

Doubtless this age also is advancing. Its very
_unrest, its ceaseless activity, its discontent
contains matter of promise. Knowledge, edu-
: cation are opening the eyesof the humblest; are
: increasing the number of thinking minds without
o limit., This is as it should be; for not in
Eﬁ turning back, not in resisting, but only in
resolutely struggling forward does our life
consist. .

While Carlyle was concerned with a general lack of

interest.in spiritual matters, he was also worri&éd about -

\ B .

Britain's social climate and suspicious of political attempts
to legislate a new order. Rather than trusting the process
to various groups or factions of society, Carlyle advocated

that effective change could only be the result of a sincere

'

4 Shelston, Thomag Carlvle's Sglécted‘Writinqg, p. 81]

f Ibid.
6 71pia.

7 1pia., p. 83.




and personal form of behaviour modification:
To\reform a world, to reform a nation, no
wise man will undertake; and all but fool-
ish men know, that the only solid, though
a“far slower reformation, is what each
/ . begins and perfects on himsel£.8

‘Although Carlyle wrote, without pﬁblisﬁing, his mar- S &

velous and complex spiritual autobiography Sartor Resartus

and conceived the idea for;a historical analysis-of the French ¥
~Revolution while in Craigenputtock, he realized that his
career would stagnate unless he gained ¢greater na?ional ex-
_posure. |

In 1834, Carlyle established himself iﬁ Lo£don and his
home grew tbebecome the,cénter of a talented and brilliagt
.group with its host dominating the tone and intiggity of con-
versation and debate. The critical acclaim accorded Carlyle's

work on the French Revolution guaranteed his success-and

position of eminenée among contemporary thinkers by 1837.

While Signs of the Times was, a sensitive and clearly

)

expressed critique of contemporary life, a long pamphlet en- . -

_titled Chartism, published in 1839, demonstrates Carlyle's
.inexorable shift to the right in his -political philosophy

and indicates his growing fascination with the concept of a

.

8 Shelston, Thomas Carlyle's Selected Writings, p. 85.

N
Y i



10 . 4

national purpose under the supefvision and direction of a wise
and talented leader.
. The theme of recognizing and choosing the competent

.and proper leader was to dominate much of Carlyle's future work

and-his lectures On Heroes and Heré Worship (1840), Past and

Present (1843), and l:}‘le. Latter Day Pamphléts (1850) 'der,nonstrate
* the al}thor"s considered opinion that democracy was an inappro-
priate system, that the majority needed to be coercea gnd led,
and that all people had the duty and z:‘esponsibili’ty to work.

“ ‘Although Cérlyle's views became more autho:;:itarian aﬁd
distéstéful in tone a'.nd prémise, they were based on 'the very
real‘ fear that the country was in a state Of. decline and that-'
diffi‘cult choices had to be made and implemented if revolu;
tionary c;onditions were to be aAverted and stabi'lityj maintained.

As a sociai analyst and comentator, Carlyle defies easy

definitipn.." Although his tendencies were conservative, his

} 9.

independent and uncompromising spirit ﬁ(ept him fundamentally °

~

unaligned with any major politiéal pé&ty during his four-decade
K ' . |
period of pre-eminence and influence.éﬁ
Carlyle’s opinions were prlma‘@\ily based on direct ob-
\
)

servation of: contemporary tempers and {\trends. They were also

R

1

P I3
influenced by his reading and interpr \; ation of historic cycles
i M o

and events. His strength and power of expression lay in the )

ability to extend the metaphor of his Twn problems to encompas's;

»

R

[N
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" graphy’ entitled Sartor Resartus. °

those of society.

\

\ Although Carlyle was to know his greatest success in’

’

London after 1834, it was the previous six years spent in
Craigenputtock that had allowed him the .time to discovér the
great interests and themes that were to dominate his life-work.

ff The intérxude is also important in that it provided

Caflyle with the occasion to came to terms with his past, to

.

understand the kind of man he had been and was in the process

of becoming. Essentially it represents the cohélqding chapter

of a drama which had begun with Carlyle's loss of religious.‘

-faith and period of emotional.despondeﬁcy as a yéung man.

(9]

The ‘'mystical experience and conversion of Leith Walk forever
. . v M *

v} ' ! ¢
altered Carlylé*s destiny and the causes, consequences and

. details of {haf adventure were finally recorded in July of -

1831 when Carlyle completed his satiric, spifituél autobio-’
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CHAPTER II.

it

Although Sartor Resartus was sléw to find a publisher

-

and had to undergo a bru?al serialization in Fraser's Magazine
(November 1833-August 1834)1 before it finally was published
as a book in England in 1840, it represents Cérlyle's iongest
and most imagiﬁaéive composition of the time spent in~Craigeg—I
puttock. o ; k?.
&he bédk was the product of élmost é Qecade of re-
flection and introspection and despite its\semi—comié’tone,
Qas intended to instruct and guide rather than entertain or
amuse. -
’ Tbrouéh the guise éf a fictionalized literary trans-
lator and editér, Cérlyle expoundéd the ideas of one Profesqor

Diogenes Teufelsdrockh and conducted a continued attack on a

mechanistic society and current social doctrines which he had

‘begun ié{éiqns of the Times.

The unlfylng idea of the book is its clothes metaphor,

2
a device once used by Sw1ft in his Tale of the Tub, and one

& . e

Gerry H. Brooks, The: Rhetor1ca1 Form of Carlvyle's:
Sartor Regartug (Berkeley: Univ. of Callfornla Press, 1972),

' 1932), p. 123.

¢ P. 370

2 Emery Neff, Carlyle (New York:" Russell and Russell

. \
L}

© 12




13

which Carlyle adapted to explain thgt'the material world was

-

mere clothing for the spiritual and that institutions were but

cloth which must be periodically cast off and replaced by an

ever—-changing and evolving society.

Sartor Resartus is divided into three books. The first

-

deals with the incredible delivery of Teufelsdrockh's manu-
scribt to England, the genesis of the‘prPfessor's philosopﬁy
and the grand scope of its implications. QThe second book
descripes the childhood and education of the foundling Diogenes
and thé various difficulties he experienced in com%encipg a
worthwﬁile careér. It details a romanti; but unconsummated
relationship, the wonderings and sorfpws of the rejected lover,i

\ f

the ultiﬁate loss of hope and belief, and finally, a myétical

\
experience and conversion which restored the disappqinted
philosopher's spifit and morale. Th§°third boo& is 'a careful
examination of contémporary institqtions'and of the atmosphere
which surrounded the debate over the First Reform Bill.
Carlyle was aware that political change was imminent, but he
rejecte@ the concept of repéesentative‘government and laissez- .
faire economics as suitable means to achieving a desired end.
Cariyle concluded his poiitical vision with a wistful hope' that-
one day the world would be ruled by an afistocfacy of ability

and by true ?eroes.

While the significance and interpretation of Carlyle's

————— s
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clothes phllOSOphy has attracted and generated a great deal of

prltlcal attentlonz this chapter will substantlally be' involved

with examining the biographical elements of Sartor Resartus'

T

- second book in order to establish the importance of Carlyle's- VIR

PO

unexpected depression and the consequences of his miraculous

recovery as described through the expetience of Carlyle's

persona, Diogenes Teufelsdrockh :
The brilliant description of the spiritual
crisis and conversion is an historical '
. C document of European significance, parallel-
' ing similar accounts in Goethe's Dictung
and Wahreit, Wordsworth's Prelude and -
Tennyson's In Memoriam.3

s AL 50 bl S i il M W e T St .

Althqugh the origins of Carlyle's hero aré absurd,

Teufelsdrockt's

tented until he

Existence"  and

childhood is describgd as reaéonably‘coﬁ-
gradually became aware of the "mystery of

found his life threatened by a vague and un-

. defined form of uneasiness: ’ . (:t .
L8 ) * \)

Among the rainbow colours that glowed on my

horizon, lay even in childhood a dark ring

of Care, as yet no thicker than a thread, ) '
and often quite overshone: yet always it

reappeared, nay ever waxing broader and

°

3 Neff,

4 w. H. Hudson, ed., Sartor.Resartus, On Herces and
Hero Worghip (New York: Everyman's Library, 1964), p. 73.

Carlvyle, p. 124. ‘
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broader; till in after-years it almost
over-shadowed my whole canopy, and
threateped to engulf me in final night.5

'In a most interesting book entitled Mr: Carlyle, My

s 6 . o . .
Patient, James Halliday, a psychiatrist as well as a critic,

offers an intriguing medical and psychologicél profile of the

author based on a clinical interpretation of Sartor Resartus

»

’

and other biographical evidence.

Halliday's psychosomatic analysis reyaalslthat'Thomas

N, o~

Carlyle grew up remote -from the common concerns of most young -

boys and that hislchildhood was a strained and constant exer=
cise in responding to a strong matefnal influence. Although .
Carifle was fascihated'by his father, he‘lacked demonstrable
éroof of ;;ternql.affection'and so deferr;d to his discipliﬂe
out of awe and respect.

Family iife made certain constréints and inconveq— .
iences inevitable and the young boy fognd his wishes coming
into active conflict with parental authority: "I was forbid

much: wishes in any measure bold I had to renounce; every-

. . . A
where a strict bond of Obedience inflexibly held me down."

v
i e b vl ik e be B - ¢ Ak

\

Hudson, Sartor Resartus, On Heroes, p. 74.

‘t6 James Halliday, Mr, Carlyle, My Patient (Londom:
Heinemann Medical- Books, 1949). - b

7 Hudson, Sartor Resartus, On Heroes, p. 74.

Bl
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1

The boy chose to comply and in obedience discovered
. . 2 .
his primary basis for a system’ of morality:

. Obedience is our universal duty and destiny;
wherein whoso will not bend must break; too
early and' too thoroughly we cannot be trained
to know that Would, in this world of ours, is
as mere zero to Should, and for most part as
the smallest of fraction even to Shall, Here-
by was laid for me the basis of worldly Dis-
cretion, nay, of Morality itself.8 .

"

In his early and impressionable years, Diogenes learned

-

the simple tenets of Chriséian faith, although he took little
notice' of whét he was formaily taught at school. He did be-
come, however, én insatiable reader aﬁg stqrga his knowledge
Qwéy as a "living pablum, tolerably nutritive for a mind as

- S
yet sa peptic.”

The tone of TeufeLsdrockﬁ's memories significantly
changes with 'his account of entering school, where among in-

-~

different strangers he was to feel "quité orphaned and.alone."
_Persecuted by classmates for his "passive and suﬁer{pr atti-
tudes,“ll he confessed that except for personal reading, his

% ' )

8

8 Hudson, Sartor Resartus, On Heroces, p. 75.

9 1pid., p. 77.
10

%

Ibid., p. 78. - .
ll.Haliiday,u Mr, €arlvle, My Patient, p. 23.

3 £

1

At o s o . b e - e e s




-~

~ww:~’-7-u~ By

e

L?’

M
- 4 . . , ! E |
- " \

time spent in school was "utterly Qasted"12

B S . .
13 .
"hide-bound Pedants" ° who professed to be his teachers.

'in the presence of

His,éntry into university at the‘age of fourteen proved
to bé even lgss‘rewafding an experience than grammar sch&ol.
J. A. Froude's biography of Carlyle provides a remarkablé
. éccouﬁt of the nature of university)lifg at that pe?iod-an& of
the inéonveﬁiences~and difficulties that’youngzscholar; were
efpected to overcome. Although Carlyle was almost totally
.,ingxperienced he faced the formidable responsibilities of
régiste;ing at the uﬁiver;;ty, flndlng lodgings and adjustlng
to a 51mple and frugal ex15tence whlle diligently applying
‘himse;f to his studies.

B ] Teufelsqrockh found the uni;ersity structure "mechani-
céf,Jid the surroundiné city “full of smoke and'sin,"15 and
his professdib offering little except talk. about "Progress of

. the;Species":lg“It is my painful @dty to say that, out of

Eﬁgland and Spain, ours was the worst of all hitherto dis-

. 1 ; : . .
covered universities." 7 I1l at ease and disappointed,

\

(¢ o ‘ \

. 12 ~Halliday, Mr. Carlyle. My Patient, p. 79.

. "
13 Ibid., p. 80. ° - : «

4 SargorlRegar;ggl On _Heroes and Hero Worshigt p. 84.

15 rpia. 3

. 16 “1pia., p. 86. ‘ o SR
17 mia., p. 83. "
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Teufelsdrockh sought evasion through private “thinkiqg and

feading;“l? In iﬁterpreting Teufélsdrockﬁ*s experiences f£or.
~ Carlyle's, Halliday attributes the obvious difficultylin

forming close'peréonal relationships during this peribd to

" the frustration of his /Carlyle'sg/ ‘phase qf social pre-

19 ‘ oo
paration in boyhood" and characterizes Carlyle's behaviour
. P .

4

as "isolated and over-independent.".

y -

Through his reading, Teufelsdrotkh or Carlyle, founded
the basis of a future literary life, but it also prompted a
slow and disturbing disruption of his religiocus beliefs.

Halliday explains the growth of doubt in Carlyle's
f | ) - I -

”, [}

mind in the following manner:

" Tom's loss of faith in the Christian revelation
was probably motivated by early apprehension
.against the mother for it was she who had taught
’ +him’ the story of Jesus, but his emerging reluc-
- tance to become a-minister was probably related
“w, . to his hostility to his father. Yet it was
’ ' this same ' father who with considerable sacrifice |
: had borne the cost of the university education
+ and had done so in the belief and hope that his
sson would one day occupy the pulpit.?l (\

o

3 T
1? Sartor Resartus, On Herces and Hero Worship, p. 87..

19

Halliday, Mr. Carlyle, My Patient, p. 29.

~
iy N "

Ibid. ‘ = l ‘ -

20

21 1pig., p. 31.
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:y;/)///// Life was rendered even more unpieasant by the lack of
: : ’ 22 ‘
"practical® guidance, want of sympathy, want of money" and,’
‘ . more importahtly, by the "want of hope":

. + - all this in the fervid season of youth,
"so exaggerated in imagining; so boundless in 1
desires, yet here so poor in means--do we ’
not see a strong.incipient spirit 0ppressed
and overloaded from without and from within;
the fire of genius struggling-up among fuel-
wood of the greenest, and as yet with more
of bitter vapour than of clear flame??

g Teufelsdrockh's misery was eased through a ffliendship i

. 25 . ‘
with one "Herr' Towgood, an obvious reference to Edward
" \

Irvi#é, a colleﬁbue at a school in Kirkcaldy where Carlyle ' C

taught mathematics.',Aithough‘the two men became close friends,

R TRy Y

e f . often travellinyg together, there is no evidence to support
. . . 4
Halliday's hypothesis that they were mutually “prepared for a

homosexual relationship. . Indeed, Carlyle f¥nally- began his

- s

entry into mixed society as a potential suitor of one of

Q’Irving‘s ex-pupils named Margaret Gordon and later referred to

by Teufelsdrockh aSuBlumine.
3
Irvlng offered. ug@erstandlng and a fine llbrary and &

through his encouragement Carlyle began to realize that he

“—
- »
22 Sagtor Regsartus, On Heroes and Her¢o Worship, p. 88.
( R . . .t s o "'4‘ )
. 23 Ibid. . ) .
el ' o . 24 ’

S . Ibid.

25 1pid. :
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could accomp]iish great things if ever he c\ould master the prob-
L o .26 e
lems of "getting under way." He allows 'Teuflsdrockh to ex-

+

~plain his difficulty in the following manner: L 3

L .
But the hardest problems were kjver this first:
to find by study of Ayour"sNeTf, nd of the
ground you stand on, what your \combined in-
ward and outward Capability specially is. For,
- ~alas, our young soul is all budding with Capa-
bilities, and_we -see not yet. which is the main
and true one. :

When Irving gnnounced that he was leaving Kirkcaldy, in
the fall of 1818, to assume clerical duties in Edinburgh,

‘Carlyle decided to follow his friend and gain a livelihood as

‘a tut;or. Teufelsdroékh referred to such work as "bread+~and-

" water waqes"28 although his spiritual and reflective nature

underwent a slow season’ing:

-
A strange contradiction/lay in me; and I as
yet knew not the solution of it; knew not
that'spiritual music¢ can spring ,only from :
discords set in harmony; that but for Evil
there were no Good, as victory is only
possible by battle.?9

Misunderstood and disli]‘c'ed by his contemporaries for

a supposedly hard and indifferent nature, Teufelsdrockh's

2? Sartor Resartus; On Heroes and Hero Worship, p. 9l.
o P hha. | .
28

Ibidn ’ p- 92. ' ‘ ' ' o . . ‘ ¢ . "

29 I'bidol P. 97. e, Ct . ) 3




21

protective mantle was to diééppear when he first-experienced
L

) . Y ‘
the warmth of an emotional relationship with an attractive

woman named Blumine: . )
"As fox our young Forlorn," ‘continues
' Teufelsdrockh, evideéntly warning himself,
"in his secluded way of life, and with his
glowing Fantasy, the more fiery that it
burnt under cover, as in a reverberating
furnace, his feeling towards the Queens of
this Earth was, and indeed is, altogether
unspeakable. A visible Divinity dwelt in
them; to our young Friend all women were .
. holy, were "heavenly."30 , ya

/ .Her presence caused doubt to depart and "Life bloomed-
\ ( .

[y

' ) 1
up with happiness and hope" :3
!/

‘

The past, then, was all a haggard d¥eam;
he had been in the Garden of Eden, then,
and could not discern it! But lo nowl!
The black walls-of his prison melt away, - - -
the captive 1s alive, is free.

Unfortunately' the buoyancy induced by their closeness
and Teufelsdrockh's intentiqn to shape his thoughts of love
into an action was quickly deflated when his poverty precluded

any possibility of mlarrjfage. Their f£inal and touching fare-

‘well triggered Teufelsdrockh's 'immediate crash into despair:

30 Sar tor Regér tus, On Herces_and Hero Worship, p. 102,
31 ypia., p. 1lo0.
32 ... . o

Ibid.




o e a

T e

22

Thick curtains of‘Night rushed over his
soul, as rose the immeasurable Crash of
Doom; and through the ruins as of a
shivered Universe was he falling, falling,
I towards the Abyss.33 '
Ha&ing to either "Establish himself in Bedlam; begin -
| ‘ .

L . - . . 34
writing Sa&anic Poetry; or blow-out his brains,"  Teufels-
\ ,

3

‘drockh undgrtook a long pilgfimagg and journey which gradually

unified his ‘wandering physical being with the timeless and

<

universal:

tinued to be a "dark labyrinth".

He gazed over those stupendous-masses with
wonder, .almost with longing desire; never
till this hour had he known Nature, that she

~ was One, that .she was his Mother and divine.
And as the ruddy glow was fading into clear-
ness in the sky, and the Sun had now departed,
a murmur of Eternity and Immensity, of Death
and of Life, stole through his soul; and he
felt as if Death and Life were one, as if the.
Earth were not dead, as ‘if the Spirit of the
Earth had its throne in that splendour, and
his own spirit were therewith holding com- °
munion.33 :

Despite this ,sense of unity, Teufelsdrockh'é‘life con-

36 of hopeless‘obscurity and

@

unspeakable confusion and he was endlessly driven and hounded

'

¢ 35 1pia., p..116.

| . o ' .
'%3~Sart6r Resartus, On Heroes and Hero Worship, p. -112.
. ' \ ' ©
34 1pia.l

|

36 Ipia., p. 117. - R
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by the spectre of his own shadow in the manner of "the modern

37°
Wandering Jew."

D)

In retrospéct, Teufelsdrockh could appréciate that his
‘sick days were bu£ a "pe:iod3of tfansition"38 and that . the
“mad‘fermen%ation"39 of his thouéht woula one day give wé? to.
a "clea}er product.“40 Howéver, during the Qeriodbof his
afflictich he remained "quite ;hut-out from Hépe"41 and
troubled by the fact that "Doubﬁ had darkened into Unbelief."42
This was perhapsléhe most serious of eﬁotional ailments, for
above all‘thiﬁgs Teufelsdrockh believed that Pféf man's well~
bei;g,‘Faith-;s properly £he one thing néedfulr“43 ané that
"the loss of his religious Belief was the loss of everything."44
Teﬁfélsdrockh sadly(confesseg that all of his other disappoint-

&

ments- would have been bearable had not this ‘essential "life-

- ~

[T .

37 Saftor Resartus, On ﬁeroes and Hero Worship, p. 122.
' i
38 1pid., p. 121. .
39 Ibia. 5 :
40 1piq. S ?E a ' - L
% mia., p. 122 '
2 rpia. . -
© 43 gpia, 0 . u
44 : R

Ibid.
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wérmth"45 been withdrawn. S :

Sustained only by,an.iirepfestible love of truth and\an

undeniable urge to diséover,a phrpose{ Teufelsdrockh lived in
' 46 - .
a "strange isolation" remote from temptation in a world of
. . |
i , \
mystery and without sense: l '
To me the Universe was all LOld of Life, of
. Purpose, of Volition,.even of Hostility: it
was one huge, dead, immeasurable Steam-engine,
rollidg on, in its dead indifference to grind
me limb from limb. O, the' vast, gloomy, soli-
tary Golgotha, and Mill of Deathl! Why was the
'L1v1ng banlsheq\—hlther.companlonless, con-
scious? Why, if there is no_Devil; nay, un-
less the Devil is your God?

Rejecting suicide, Teufelsdrockh experienced a pro-

n. 48 . .
tracted "Death-agony" in which the "Heavens and the Earth

were but boundless jaws of a devourihg‘monster“49 untll the-

- 'fateful day of his walk along "the dlrty llttle Rue Salnt—

50
- Thomas de l'Enfer."

4.5.Sartor'Resartus, Heroes ahd HQ?Q\Worggig, P- léé;3

~ *® mia., p. 125. - |

47 Ibig; B Gt
a8 Ibid., p. 126. .

*9 Ivid., p. 127.

50 1pia. . S
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Abruptly his life was to change, and the turnin§ point -
,'giﬁhié;dilemmé came in a rush of thought and-a curious Yesponse
' 'to an extremely simple guestion:

What art thou afraid of? Wherefore, like a
coward, dost thou forever pip and whimper,
and go cowering and trembling? Despicable
biped! what is the sum-total of the worst
that lies before thee? Death? Well, Death;
. and say the pangs of Tophet too, and all
that the Devil and Man may, will or can do
CoL against thee! Hast thou not a heart; canst
‘ thou not suffer.whatsoever it be; and, -as a ‘
Child of Freedom, though outcast, trample .
' Tophet itself under thy feet, while it con-
. sumes thee? Let-it come, then; I will meet Cs
it and defy itl 31 . . ¥ .

. ‘It was' the long-awaited moment of confrontation be~
twggé self and'circﬁmstance'dhd the decisive key in Teufels-

drockh's attempt to re;establish a personal sense of equi-

tt

librium and purpose-in his life:

~ And as I so thought, there rushed like a -
o stream of fire over my whole sole; and I
' shook base Fear away from me forever. I
was strong, of unknown strength; a spilhit,
almost a god. -Ever from that time, the \
temper of my misery was changed: not Fear
or' whining Sorrow was it, but Indlgnatlon
and grlm flre—eyed Deflance. 2

51 sartor Resartus, Heroes and Hero Worship, p. p. 127.
2 pia. S o

* ]

|51




- Although thiq_érié@éai momeqt is genérally;acknow;" 0 .
ledged to have taken place in Edinburgh in June of 1822,
opinion iS'divideq.a; to its ultimate siénificance. Hg}liday
offers a cbmplex'psychologicai inte#éretation of the Fire
."Baptism and Eoncludes,that it symbolically represented Car-
(lyle's pértial acceptance and resolutioﬁ.of tﬂe troubling:sub—
conscious probléms posedby his relatio$ship‘with his'father.
While Halliday does not agree that the éyent.turned Carlyle

-

into a mature adult, he does conclude that it was a signifi-.

\
Q

cant occurrence which allowed the author's personality and v

' 55
talents to evolve tremendously.
.P ?

Ian Campbell's book Thomas Carlyle advances the' idea
that tﬁe event was not really a spifitual rebirth but ra£hé; a
real;zation on Cariyle‘s part that " the worla.will not neces-
sa¥1 y all be in hlS favour, and that in a particularl§‘hostile,

or at /least unfavourable unlverse, he w1ll have to fight for

<

J ‘

v 96
progress® :

o

53 Halllday” Mr. Carlvle, '‘My” Patient, p 65.

54 Ibld., p..67.

> Ibid., p. 72. . .

56 Ian Campbell ‘Thomas Carlyle (London: Hamish <
Hamllton' 1974‘)0 po 430 o . gs ‘

et e
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In short, he is not looking for remaval of
suffering. He is facing up to the probability
of having to live with it, and of having to
accept the fact.>7
Teufelsdrockh called his moment :0of protest and re-
: : ' 58 -
assertion the "most important transaction in life" and de-
fined ‘it, as his "spiritual New-birth Baphometic Fire Baptism"59

\

from which time on he began to be a man.

: 7

Deépite his'new—founa éonfidence, Teufelsdrockht con-
‘-ceded that he was‘still ; "Nothing‘f60 but proudly proclaimed .
that he had at last arrived at thé "Centre of Indifference,"G‘l
through which "whoso travels from the Negative Pole to the
Positive fust necessérily pass."62

' Teufelsdrockh did not regard his past sorrows with
either bitterness or regret. Rather, he viewed his long period
of ﬁribglation as vital and necessary to the evolution of his

i

character:

57 Campbell, Thomas Carlyle, p. 43.

53 Sartor Regartﬁs, Heroes and Hero Worship, p. 1287
59 Ipid.

60 1pid., p. 138. = ;

61 1piq. 7 ‘

62 1piga. - .- " K
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Name it as we choose: with or without visible

Devil, whether in the natural Desert of rocks

SR and sands, or in the populous moral Desert of

' selfishness-and baseness, ~-to such Temptations
are we all called. Unhappy if we arg not{63

e e

In persevering and achieving a significant moral vic-

S o) b

tory, Teufelsdrockh compares his trial to Christ's temptation

T g ST e O T it o G g iy e -
.

in the wilderness and views it as a necessary prelude to his

own "Apostolic work."6

In awakening to a “new Heaven and a new Faith,"

‘TPeufelsdrockh postulated "Annihilation of Self“66 as the first

preliminary moral act and discovered, to his immense relief,
that "the Universe is not dead and demoniacal, a charnel house

67
with spectres; but god-like, and my Father'sl"

Freed from self-concern, Teufelsdrockh was then able to
cast a sympathetic- eye upon his fellow man and’'to speak out
' 68 ‘ )
against "self-conceit" and the c¢laims of idle vanity. 1In

prescribing to the happiness of his contemporaries, Teufels-

drockh suggests the following formula:

s

63 sartor Resartus, Heroes and Hero Worship, p. 139.

: ‘64‘Ibid0' p- 140. o J' °

65 Ibid., p. 14l.

. 66 1pid. " S

7 1bia., p. 142. - . - o

68 1pid., p. 144.
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"So true is it, what I then say, that the

Fraction of Life can be increased in value

not so much by increasing your Numerator

as by lessening your Denominator. Nay,

unless my Algebra deceive me, Unity itself -

' divided by Zero will give Infinity. Make
*thy claim of wages a few, then; thou hast
the world under thy feet. Well did the
Wisest of our time write: It is only with
Renunciation (Entsagen) that Life, properly
speaking, can be said to begin." 5

3 ’ ! n 70
.He urges men’ to "Close thy Byron, open thy Goethe"

and to seek blessedness rather than happiness as an end-goal:

»

: . :
“"Love not Pleasure; love God. This is the Everlasting Yea,

wherein all.cont:adictiop is solved: wherein whoso walks and

. .
works, it 'is well with him.”

?eufglsdrdckh alsp realized that "Conviction, were it
never so excellent, is worthless till it convert itself into’

Conduct” ' 2 and so exhorted man to "Do the Duty which lies
. .

nearest thee": > ' - S :

Fool! the Ideal is in thyself, the impedi-
ment too is in thyself; thy Condition is
but the stuff thou art to shape that sane
fIdeal out of: what matters .whether such

v

69 sartor Resartus, Heroes and Herpo Wq;ghipr p. l44.
. R . M - '

70 1pid., p. 145. -0 . S

7L Ipia. - S °

72 1hia., p. 147.
. 73

e

Ibid., p. 148. . °* -

LA
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stuff be of this sort or that so the Form

thou glve it be heroic, be poetic¢? O thou

that pinest in the imprisonment of the . ° . .

Actual, and criest bitterly to-the gods ot ! ‘o
’ for a Kingdom wherein to rule and create, ' . ‘

know this of truth: thé thing thou seekest ' e

oo , is already with thee, "here or nowhere," . .
could thou only see.~!l74 , - - “

-~ °

Convinced of the necessity to create something, °

<

Tegﬁgisdrbckb emerged into a fresh new wof;d, prepared to .

-defeat chaos:

N .

. I too could now say to myself: Be no longer
a Chaos, but a World, or even Worldkin.
Produce! . Produce! Were it but the pitifull-,
est infinitesimal fraction of a Product pro-
duce it, in.God's name! | Tis the utmost thou
hast in thee: out with it, then, Up, up! e .
Whatsoever, thy hand findeth to do, do it with ! '

- thy whole might. Work while it is called
Today; for the Night cometh wherein no man

a

.can work 75 . , —

-] a - »

. With this, Teufelsdgpckhvconcludes his'spiritdal odys-

0

) , ‘& , B “ “~ . , .
sey, having journeyed through’the successive stages of "Growth, °

-

Entanglement, Unbelief, and almost Reprobation, into a certain :

»

‘ : . ( . t
clearer state of what he himself seems to consider ag Con- S
vers:.on"76 and emerges prepéred to,ﬁegin his life work as a o .

philosopher developing a critique against materialism.
! , .ol . o ' *
* 4@y 7 ‘ . . . . W . . .

° t - . Y S
- ‘e o -

’7é Sartor Resartus, ﬂefoes;gndbyero Worship, p. 148. .
75 1pia. e I . ';‘ - B .
o . , " - v. , : '
: 76 1pia., p. 170. ‘ '
J ) } N . - . * , . . . —_—
a 4 “, | - - | o - ) N

. . ’ : .
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, : ' \ X ‘
Oscar Wilde was born and ed&bated ih an atmoéphere

.that had little in common with the background'of -Thomas  °
- L \ ° .
‘His fatheg*was‘a competent Dublin physician of

v

dubious moral and slovenly personal habit's, while his mother

%

" enjoyed and maintained the role of a‘would-be poet and roman-

a 4
tic Irish nationalist. Unlike Carlyle's family, Wilde's was

% it R

‘Very:well known to polite so¢iety and as a young boy he was

'

’ llfe-long talent for intelligent and witty conversation.

|

\

SN

wh

allowed to mingle with important family guests and develop a

‘»“ Like Carlyle, Wilde experlenced a great deal of dlffl-

culty inihie early relations with boys of his own age and his

o
¢ . Qe . -
.

- v’leck of talent in’ sports and physical'clumsiness made him far

¢

.. less pobular than his older brother William. .

' Generally uninterested in science and' mathematics, -
\\f v . £ ‘ , -
Wilde found grammar school to be essentially boring, altﬁoth

“he did find relief in poetry and the claesics. His budding

’ )

intellect and prodlglous memory eventually merlted a ‘scholar-

shrp to Trlnlty College, Dublln, ‘Unlike Carlyle,
w

élled at his studles, desplte .an lnnhtely lazy

in 1871

Wllde

L 4

nature, and won a ;| number of awards whlch culmlnated with a "‘

-
/ | '

\ ' P2 .
s ~ 4
v ‘ -«
- §
0 . - . -
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~. » . . .n ‘v ) N . l
financial grant to attend Magdalen College in 1876.

While Thomas Carlyle was to experience a totally un-

expected and profoundly trdubling loss of reliéious faith while

N

at University, Oscar Wilde seemed -deliberately committed to
) . : Co- '

. o ’ o
aggravating and baiting the religious authorities at Oxford.

\ ’

His serious education was motivated by John Ruskin and Walter
N . i .

Pater. - Unlike the "hide-bound pedants" of Carlyle's ‘experience,
the visions of two sensitive Oxford dons awdke what was already

latent in Wilde's nature and rather than finding university a

[

disruptive and confusing experience, Wilde discovered his
talents for rhetoric and creative writing. He adopted the pose

of an aesthete, considered ‘converting to Roman Catholicism,

visited Btaljr and Greece and enjoyed a mild summer flirtation
with one Florence Balcombe, a striking Irish beauty who was to

eventually mayry Bram Stoker. , , '
s \ Lo
o In 1876, ‘Wilde's father died, plunglng the family into

a precar:.ous flnanc1al posﬂ:lon. Wilde resolved to comple{te
\u i PR

"hls _degree although he was to real:.ze that " the highest repu-

tatlon within the un1vers1ty was' won by mak:.ng some sort of

‘f'ﬂ Q

N 1 Hesketh Pearson, Ogcar Wilde: HJ.s. Life and Wit, 3rd
ed. (New Yoi"k Harper and Bros., 1946). p. 29.

-
4 ’
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name outside it." By 1879, Wilde had wrung the last of
‘possible student honours from Oxford and decided to leave in . ]
order to establish himself as a public figure. Unlike Thomas

Carlylé who was to experience a cold and lonely period of

L3

anxious introspéction in the years which followed his'§radu—
: g !

¢ o

ation, Wilde emerged totally confident, a determined ex

vert decided upon tasting "the fruit of all the trees in the

garden of t\he'world.‘"3

- Without aﬁtempting to imitate'thé iﬁtensely cgmplica%edl
énalysis of Thomas Carlyle as effected by James'Halliday,
‘Hesketh P@argon does offef a gimple and iﬁferesting charac-

[ I
terization of Wilde's personglity at the time’ of his leaving

Oxford: ) “ ) f .7
hY A
The main oddity in his composition can be .
described in a sentence: half of him, the ,
emotional half, never developed beyond ..~
adolescence; ‘the other half, the 1ntelleétual
R half, was well developed at an age when those
! ‘about him had hardly begun to think for them-
) selves, and reached maturity at an age when his
. T talented gontemporaries were still trying to

* ' find their feet. Thus we shall always see him
e : - -
Cot ? Martin Fido, Qscar Wilde (New York: Vlklng Press.
) 1972), pl} 27. . n ‘

. "“‘ . 3

Rupert Hart-Davis, The Lottesd of Oscar Wllde (Lmndon'f'

\Rupert Hart Davis’ Ltd., 1962). P+ 475,
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¢

as an exceptionally brilliant undergraduate,
'half boy, half genius, which he remained to
the end of his days, the curious contrast
becoming more and more marked with the cong-
. tinued development of his intellectual o
powers .4 8 .
Upon his arrival in London, Wilde 'contentt‘adly began to
¥

-

effect his entryginto literairy ‘and tﬁeaﬁriqal. society although .

debut aseawpoet and dramatist was relatively inauspicious )

found a suitable source of income. His

!

he had not as ye

although his bizarre mannerisms and flamboyant style finally

attracted an offer to deliver a series of lectures on art in

1

cities where Gilbert and Sullivan's Patience was 'to, be pér—

il
1

formed in America. -
Wilde's theme was “The English Renaissance” and his
talks specifically dealt with nineteenth-~century English art.

Wilde spent all of 188l in the United States propounding his

~ argument that art should not concern itself with social or .

i

received mixed reviews

moral problems but with beauty for its own sake. His lectures

but he was generally r'egarded'as a,{ - '

<
.

.social success and, in 1882, he returned to England with a

.k . ] A .
modest profit and a great deal of publicity. - - ’ -

4 Pearson, Oscar Wilde, p. 37.
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In order togexpand upon his growing reputétion, Wilde
' ’

moved to Paris in order to meet and court the favour of a num-
ber of French 11terary celebrities. 'His temperamen.t was -per-
fectly matched to enjoy the decadent in 1:|.terat:ure, which

meant "an intense self—consc:.ousness, a restless curlous:l.ty, .

an over-subtlizing reflnement upon reflnement and a splrltualh '

\

5
and moral perversity." Unlike Car_lqu who* deepl_y m:.strusted

and cautioned against the pleasufe-pr1nc1ple, Wilde actively

pursuéd and gaj:ned a growing notoriéty for his eccentric and

s

" private iﬁdulgences. Although the French neve‘r knew guite how

to characterize Wilde, his stay in Paris. was deeply satisfying -

. ’ t
a * S
“

and he was to be remembered as "a virtuoso animated by the’

glorious feeling of mental v_igo'ur and the anticipation of

v

‘v
approaching success."

«

Upon returning to England, Wilde continued to deliver

]

a number of public lectures, supervised «*the first rehearsals
cf hlS play Vera, and enjoyed a“honeymoon in Paris after his

marrlage "to Constance Lloyd in May of 1884.
L i .
A lack of money made the couplé's eaz;ly life difficult

and Wilde was reduced to applying.for an " Inspectcrs{hip of |
’ ! - . M ' >

N
. 2
13
s ’ v

5 Fldo, Ogcar Wllde, po 62. ' ._f i

® Boris Brasol, Qg«-'ar W:lee. ’l’he Man--ﬁhe Artxg;—-m

) Martz;_ (New York Octagon IBooks, 1975).
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. .
~ Sdhools." ,‘Fortunately, Wilde was not obllged\to follow Car-

3

lyle s unhappy path through educatlon and, in th sprlng of

1885 he obtained a job as a book—revmewer for The" Pall Mall

Gazette. .In 1887, he became edltor of The Woman's World and

o

endured the drudgery of office routine until his resignation

. [

] % 8 “
in 1889.

[l ' ¥
. -

During this interval, Wilde mingled with the aristo-

cracy and his grbane charm and witty conversation made him a

v

popular figure at soéiety dinners and week-ends:

. Nothing at all resembling his conversation had
been heard before. The great talkers of the
- past were more .limited in their appeal, too
"anxious to appropriate the conversation and. -
steer it in ‘the direction of their ch01ce, and
. I - most of them were accused of grave soc1al de<
fects by somecne or other. Dean Swift was.
: caustic and inclined to be quarrelsome; Doctor,
o :  Johnson was dogmatic and occas1onally shouted
‘ 'people down; Coleridge was pure monologlst '
" unadaptable, and had no humour; Macaulay was
. too informative and self-assertive; Carlyle
' was verbose and denunciatory.?

Although Wilde had fathered two sons by 1886, he was’

increasingly ‘involved in homosexual relationshMips with

7 Pearson,

Ibid.

;9 1bid., p. 183, R
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activities as "feasting with pant.hers.'“lO It was the later
revelation of his.appetites-which was to alienate the‘public
suppor} of his upper class associates and to pluange him into‘
the'most ;bysmal state of loneliness,and'despair.
| Artistically, the years between 1889-95 were Wilde's
most productive and successful. He not only'éstabiished him-

t

‘self as a writer of essays and prose fiction, but also became

~ 1]

one of England's most amusing and applaﬁded playwrights.
Pgblic écclaim én@ interest guaranteed Wilde a cértéin prosi ‘ '1
perity and his asgociation with the Rhymers' .Club provided him

with a,diséféét an¢ private influénce over a geﬁeratioq of 7
younger'?oetgﬁénd writers. Idea;ly, Wilae should have been Ry
léovingﬁ nto a period of buoyant maturity; however, his per-

sonal habits gégah to acquire "a stigmé of vulgari;m: his ) T
aétitudé toward sbciety pecame arrogant and reckless; the .

. Wainewrigﬁt philosophy, which up to that time was but a hidden
complex: now invaded his consciousness; self-adoration reachéd
theépéigt.of megalomania"11 and "the whole ciinical picture 6f'
- Oscar W;lde iq the 'n:i.neti:es".12 was one of "congpicuous mad-

3 ' a
ness." . L

'

AN

;0 Fiéo, Oscar Wilde, p. 79.

1 Brasol, Oscar Wilde, p. 21l.
12" pid. . - L | R |
13 1pid4. ‘ S A, o 'ff ﬂf, R ' _—
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In his study, Oscar Wilde: The Man--the Artist--the
. Martyr, Boris Brasol offers a distinctly unpleasant view of

the writer in the ten years which preceded his ruinous trial '
~in 1895: ‘ !
In those days, two morbid impulsions~--vanity
and intemperance~-working in sinister union °
drove Wilde to his ultimate ruin. -. . .The
mere notoriety which he had acquired in the
early 'eighties no longer satisfied him; now - 9.
he craved for fame and thunderous applause,
for glamorousgtriumphs and glittering

‘ -
success.l4 : .

’ o Brasol also suggests that if Wilde had confined his

°

. sexual adventures to the company of lower class individuals,
he might have avoided the subsequent scandal which his in-

© volvement with Lord Alfréd Douglas was ‘to incur.
' ' /

. The two men became inseparable companioﬁs after their
‘introduction in 1891.but ‘their intimacy disgusted apd angered

"the Marquess of Queensbury who openly accused Wilde of being

a sodomite. Wilde chgse to repudiate the a[llegation and, in

'

an ill-advised moment, he charged hi\’s friend's father with

.

libel. Cautious Z:inib’ns coulé/xib convince Wilde to drop his
' 15 4 , .
case and, on March. 2, 1895, ?he mitter went to court.

, -
v oo ,
\\\/ . Py . -
. R .

Brasol, Oscar Wilde, p. 213. LT

L

. . 14
151pid., p. 253. , |
. | \




Although Wilde's performance in his own .behalf was bril}iant,
"};\is‘dodm wgs predestined by ‘the fact that everybo@y in London
was convineed of his *guilt." 16 The Marquess of Queensbury was -
to gain acquittal of the charges and, in turn, was to launch
legal action against Wilde.

‘Rather than quietly leave the country, Wilde remained
to stand trial ]E_i:néelf. Ironically, Wi‘lde"was forced to endure

his gréatesﬁ period of humiliation in the same year as both

The Ideal Husband and The Importance of Being Earnest were to

run concurrently and receive great favour from 'Londo.xj audiences.

Béfore 1895 was ovér_, Wilde:'s name would be removed ‘from all

publicity concerning his plays. | o .
The consequencesn of Wilde's decision to stand trial

were devastating. Not only did hl,e have to face the horror of

a two—yeér jail sente;xce, but also the loss of a .bewild‘erec_i

'wife'_‘ who eventually changed‘her pamé ana fled with her. sons to

Europe. -~ The vindictive Marquess of Queensbury, unmollified by

his victory, then sought to seize the last of Wilde's assets

)
N

and to force his adversary into total bankruptcy. N .,.“

.- - . Lo ’
However horrible prison was to -be, it inevitably became

the final catalyst in px:ovbking a strah{;e and radical change’ in

1

.

16 Bragol, Oscar Wilde, p. 263.
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, ‘Wild‘e:s' perceptions and o'utilc;ok. Like Carlyl;, Wilde was’
forced to endure a lonely period of emotional i‘solation and ’tq
come to see his life and his fortunes in terms nevér before
nécessary. The., yoke of prison was hea}vY, b'ut its ;nreight bowed
Wilde's head so that, for a peri.'od' of two years, he was to re-
gard h'is life‘with,an uncharacteristic humbiéness and modesty.
Whi:le prison effected a radi‘ca'l change in outlook; it could not
‘_effectivefy alter Wilde's pe;:sonality. Despite the l;est of
intentions; he was to ;éne‘w old friendships and habits after
his release and to continue his familiar lifestyle yhile in

1§ s

self-imposed exile in France. His last years were creatively

depresging. Aside from The Ballad of Réadin‘cL Gaol, he was to
publish nothing of worth. He became a ’.café habitué, c':onstaritly ‘
 impoverished and'ill, ux’atii he finally died as a Catholic con-~

vert in Paris in .1900.

i
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CHAPTER IV

Alrthough a number of competent critics such as Hesketh ‘
Pearson discuss with great detail and varying degrees of com-

passionate insight the fall of Oscar Wilde, the most interest-
. - 3

- 6

ing an_alysis of its causes and consequences is prox}ided by the ‘

author himself.

t
\

After Wilde's resignation from the Women's ‘World in

1889, he began the most satis‘fying and productive phase of his (\
‘life. His essay On the Decay of Lying was pubkished in the

a

same year and in it he argued that he had been at_tempting to
S extend the aesthetics of art into, the conduct of his own life:

Some spend this interval in listlessness; some
in high passions--the wisest in-art and song
. . . for art comes to you professmg frankly
s, . to give nothing but the highest quality to >
your moments as they pass, and simply for
. . . those moments' -sake.l

AN
~

" ' Unfortunately for Wilde, as the quality of his written

~ thought evolved in the years between 1889-95 his 'plersonal for-

s

tunes were to degenerate. after beginning a close relatio_nsﬁip .
' B 4

o with Lord Alfred Douglas, a  strangely perverse young man with

i a decidedly strange temperament‘ and a vindictive father. Wilde

-

. g Oscar W:lee, De'Prgfundls and Other ertn.ngs, ed.
,Hesketh Pearson- (Mlddlesex"' Penguin Books, 1976), P- 863 .

B




42

was later to acknowiedge, in De Profuﬁdis{'that ﬁe had spent
too much time with people who enjoyed his celebrity but who
ultimately distracted him from his work. .

As a seif—indulgent man, Wilde easily gravitatea towards
living for the 'moment and cultivating his undergraéuate-desi:e
to,tgsfe of éll the trees in the garden. =Unlike Carlyle who
advocated looking beyond thé material world, Wilde revelled in
the tangiblg and ;he delicious and could express a belief that

. 1

"nothing can cure the soul but the senses."

This is not to suggest that Wilde was either of aimless
2 ’ -
appetite or a brutal sensualist, imploring men to become irres-
’ponsible samplers of the joys of the material world. His

thinking was still objective enough to realize that complex

moral'quest}ons could be raised over a hedonistic philosophy

and he chose to explore the problem in his novel The Picture
: r

of Dorian Gray, published in Lippincott's Monthly Magazihe in
April of 1890, and finally in book form in June of 1891.°.
Neither Wilde's technique nor inspiration-were parti- -

cularly original. Other nineteenth-century authors, such as

-

.
%’

h "+ 2 Ogcar ‘Wilde, The Picture of Dorlan Gray’ (Paris:
Charles Carrlngton, 1908) p. 29.

‘ R 3'Boris Brasol, Oscar Wilde: The Man--the Artist--the
Martxr (New Ybrk Octagon Books, 1975), p. 347.

.
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perfectly When he can do so w1thout exer-
cising restraint on others,lor sufférlng it
ever, -and his activities are all pleasurable
to him, he will be saner, healthier, more
. civilized, more himself. Pleasure is nature's
. , . test, her sign-of approval. When man is happy
- . he’is ;n harmony with himself and his environ-
v ment .
For,all«bis,speculation and insight into the nature of
man and his.moral responsibilities, Wilde suffered from the
inability to heed his own advice. Unlike Carlyle who exper-

ienced his greatest uhhappiness through no wish or fault of his

»

wn,” Wilde distinétly'beught his own troubles hpon‘himselfﬂ

.He‘was‘tb acknowledge this painful realization and-to discuss
its implications in a long l2tter addressed to Lord Alfred
Douglas anpd ¢omposed between January and ‘March 1897, while

. .Wilde was completing his prison sentence in Reading Prison.

[N

) ™ . Initially, the letter began with the didactic intent

; 'of‘teaching Lord Alfred‘Douglas the errors of-his ways and
‘rgminding him of the terrible responsibility he shared in pre-

~ cipitating Wilde's ruin. Wilde had been angeréa and concerned

.. " by his young friend's seeming indifference to his plight, but
A 1 3 . .

was even mcre concerned.by the fact that his frustration was

.poisoning his entire outlook.
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S 19 pe Profundis and Other Writ{nqs,’p. 53.
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o, ‘ P};son ﬁaq provided Wilde with the tiﬁe'tolaﬁalyse his \l'
‘ T . .

’ «  1life and to place its different phases into perspective. lhp ' ,

coming‘po tefps with himséif, Wiide»found péece and feit com- j

‘pelled to urge his friend to undertake the samezprocesecef A

|
kﬁ R self-examination: 3 . T T 1
t . s
\ . The real fool, such as the gods mock or mar,
| . . is he who does not know himself. I was .such
: ' a one too long. 'You have been such a ohe

: ' too long. Be so no more. Do ‘not be. afraid. 20

Bt

.
«
.

N ‘ :
‘ A ‘ , f Wilde" s magnanimity extended 'to accepting the entire. o .

* i #

blame for hisﬁpredicament but he was perceptive enough to know

4.

that his slavish{relationship with Douglas was pr&marily the a

-

source of his troubles. Although Wilde had advocated the joys , - .

-of the artistic life in the Decay of Lvlnq, he had allowed his ° t,, S

. own work to be neglected through the pursuit of shallow

N pleasures:

While you were with me you were the absolute *
ruin of my Art, and in allowing you to stand = IR
persistently between Art and myself I give
. . tg myself shame and blame in the fullest

\ " ' degree.2l ' :

,
(
B » :

‘ ’ o .Not oniy“had Wilde's weaknese and his incompatible.

intellectuaj attachment to his young friend provided nothing

. . y
i N - ¢

o

) 20 Rupert ‘Hart-Davis, The Letters of Oscar Wllde (London:
L ‘ ‘Rupert Hart Davis Ltd., 1962), p 425. '

21

Ibid., p. 427.
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for Wilde's creative imagination, the young. aristocrat's extrava-.

gant and demarding tastes had provoked Wilde's financial ruin. .

~
!

Wilde's .indictment includegs a long list of expenses. and con-’

“\\ "~ cludes quite sadly that DOuglés had simply worn him down: . ‘ 3

It was the triumph of the smaller over the L

bigger nature. It was the  case of that R

( tyranny of the weak over the strong which ]
e v ' somewhere in one of my plays I describe as
‘ being “the only tyranny.tha,t’(lasts."22 o .

el
&y

Wilde's tragic compulsion was that he could neiﬁhér

cohtrel nor relinquish the strange fascination exerted -upon

) . v { ’ "k
him by Bouglas: "In your case, one had either to give up to

' . you or to give you up. There was no other altegnativeg' > .

.

in

il

-, N
and un- , :
¢ [

f; is appalling to read about the indignities

. pleasdnt scenes which characterized the two men's stormy re-

lationghip but even sadder to realizt that Wilde did not

possess the will-power hecessary ‘to sever their ties.

Although prison provided him with the time for painful

-reflection, Wildé did not regret thewsufféring incurred by his

'

memories: . .

s
2

MBIl . P i AR,
.

Suffering——curiQus‘as it may sound to you-~is
the means by which we exist; because it is
the only means. by which we become conscious

22 pavis, The Letters of Oscar Wilde, p. 429.

’ 2'3 Ibid: . ‘ ' " ) " , v ’
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\of ex1st1ng, and the remembrance of suffei—

, . ing in -the past is necessary to us as the
warrant, the evidence, of our continued
identity.24" : : ’ '

Whatever his faults, Wilde was not a vindictive indi- . .

~and he endeavoured to argue from a position of love

¢

than hate. He knew only too well that it was because

ill-feeling between a father and his son that he was
bars: ‘ . , - ',
Remember how and why I amjhere, at this very
moment. Do you think I am here on account
of my relation with the witnesses om my trial?
My relation, real or supposed,: with people of
that kind were matters of no interest to
. either the Government’or 8001ety. They knew .
' nothing of them,‘and cared less. I am here . i
for having tried to put your father into pri- o
.son. My attempt faited of course., My own
counsel threw up their briefs. Your father
completely turned the tables on me, -and had’
me in prison, has me there still. That is
. why there is contempt felt for me. That is
why people despise mé. That is why I have
~to serve out every day, every hour, every . .
minute of my dreadful imprisonment. That
is why my petitions have been refused.2>

) . - ' - '

Wilde cautioned his friend that hatred equalled "the

N . .26 . :
Eternal Negation” = and that it killed everything except . it-

self. Unwilling to become another sacrifice, Wilde attempted
x # . N :
NI
- 4 Davi's, The Letters of Oscar Wilde, p. 435. . T
??-Ibid., p. 456.. “ :
26 1pig., p. 450. . ' ’
- b . ;
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/ ’ ’ . " \ .‘ . ¢ ‘ ° .
'to maintain a balanqed and loving view off the world, gl though

o ' . ’ T 2
. < . he found his suffering to be "one long momeént":

We cannot divide it hy seasons. We can only .
record ‘its moods, and chronicle their return.
‘ With us #ime itself doés not progress. It
, ) - revolves. ‘It seems to circle round one
' centre of pain. The paralysing immobility
o of a life, every circumstance of which is
) regulated after an unchangeablé:péttern, s0O
that we eat and drink and walk-and lie down -
and pray, or kneel at least for prayer, °
according to the inflexible laws ©f an iron
. formula: this immobile quality, that makes
' each dreadful day in the very minutest detail
like its brother, seems to communicate itself
to those external forces the very essence of
whose existence is ceaseless change.28

' While Carlyle experienced a mystical, épiritual re-birth and
. LY

: moved on to a centre of indifference, Wilde attemptéd to effect

. -

S the same progreséion by imitating.the Ancienﬁ Mariner, seeking
expatiation and release through forgiveness:

-.And the end of it all is that I have got
n to forgive you. I must do so., I don't. *
write this letter to put bitterness ihto '
. your heart, but to pluck it out of mine. '
v For my own sake I must fprgive you.29 ;

. Unlike Carlyle who had enjoyed no success previous to

: : 1.
- " his darﬁ night of the soul,,WiIde was keenly aware of the loss

his ruin had caused:

o

~

o ~

27 payis,»The iettergﬁof Ogca; Wilde, p. 457f )

28 Ipid. o ‘
| oL Ibid., p. 465. )
g )
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' 'The gods had given me almost everything. I v
3 ‘had genius, a distinguished name, high social '
position, brilliancy, intellectual daring: -
I made art a philosophy, and philosophy an
art: I altered the minds of men and the
, colours of things: there was nothing I said
oo .or did that did hot make people wonder : 30

o s AN LA Sk

LY -

He was alsd étlarg, as had ‘been Carlyle, that a dramatic

R . L

change was required ifl ever he was to regain his lost position
. . ! .

a

of power and prestige. Carlyle advocated self-renunciation as i
. . \ . 1
the necessary first step. Wilde admitted humility:"There is B
4
only one thing for me now, absolute Humi‘lity: just as there is ”
only one thing for you, absolute Humility also. You had -better l
s ' , ) ;
come down into the dust and learn it beside me." 4
. ) v
!
Wilde had consistently argued that the aim of life was . 2
. . A’ .
development in his essay The Soul of Man Undex Socialism, and '
. : 1
’ : (
1
in his letter to’'Douglas he reiterated his intention to begin '
a fr'esh" start: ’ v .
I am far more of an individualizt than I )
ever was. Nothing seems to me of the 3
. " smallest value except what one gets out of :
' oneself. My nature is seeking a fresh mode :
of self-realisation. That is all I am con- -

TR BRI FE SN

cerned with. And the first thing that I
have got to do is to free myself from any
possible bitterness of feeling against you.32

1

[N

~

]

KB by SR

30 Davis, The Letters of Oscar Wilde, p. 466. ,
3L 1pia. - )
: 32 1pida., p. 467. . '
.- : -
\ *
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Ironically, the impetus was to come from his suffgri;;?)

S

just as'Carlylé had used the recoveéiifrom his own unhappiness

i i ,,k——»
as the motive-force for his own success: "For the secret of

- f

' . : - s . s 33
life is suffering. 'It is what is hidden behind everything."
+ This should not be interpteted as a confession that

Wilde regretted, or wished to renounce his past ways. Rather

it was a confident declaration of an’ intent to change supported

PR

5

b

- ‘ . R . .y
by a number of carefully considered reasons:

I'don't regret for a'single moment hawing
lived for pleasure. I did it to the £dl1,
as one should do everything that one does
to the fall. There was no pleasure I did
not .experience. I threw the pearl of my
soul into a cup of wine, I went down the
»primrqée path to the sound of flutes. I
lived on honeycomb. But ‘to have .continued ° . .
the same life would have been wrong because t
it would have been limiting. I had to pass '
on. . The other half of the garden had its
secrets for me also.’??

-

»

P

Like Carlyle, Wilde was intensely interested in becoming

more of an individualist. He had failed once because he had
N ¢ ’ ; . £

not asserted himself enough.. The time had come for him to

trﬁly be himself: =+

People used to say of me that I was too
individualistic. I must be far more of
an individualist.that I ever was. I

33 pavis, The Letters of Oscar Wilde, p: 473. s
34 1pid., p. 491.

.
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- C '
. must get far more out of myself than I
ever got, and ask far\ less of the world .
than I ever asked. Indeed my ruin came, : ¢
not from too great individualism of life, - . i
but from too little.

Like Carlyle, Wilde was concerned with ﬁutting his life *
% ‘ -

‘and soul into a balance and harmony with an underlying spiri;

tual reality upon which the visible, material world was predi-

cated: /
Still, I am conscions now tﬁét/beﬁind all
this Beauty, satisfying though it be, o
there is some Spirit hidden of which the e
painted forms and shapes areé but modes of .
manifestation, and it is with this Spirit
that I desire to become in harmony.>°

L 3

Howqyer, upon his release from prison Wilde somehow = . - %
. -’ - - - * )
forgot the best of his prison-induced intentions, resumed con-

tact with Douglas, and began a rather sad and,unproductivé .

period of self-exile in France. Unlike Carlyle who viewed his
. c . ‘ . i

emotional crisis as a significant event in his life and his

recovefy as the turning point in hi$ career, Wilde never seemed
able to apply thevhard-earned knowledge or experience of prison

to initiate either a modification of his habitg or to stimulate

3
e

his artistic talents. ' ' C.
) * :'
35 pavis, The Letters of Oscar Wilde, p. 491. |
-3¢ 1pia., p. 509. , , i
. !
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Unlike Carlyle whose life prospered after his’ youthful

depression, Wilde's collapsed. He was never able to accom-

£ plish the noble goald he had established fof himself during s
' ' ¢ ° » B . " g
w the two months he was engaged'in writing the long letter to ‘
v , ~ , . .
; . Lord Alfred Douglas. He honoured hig:?ppointmeni with self in
RéadingdPgison but, unlike Carlyle, could not respect his com- V
« "mitment to the‘priﬂciples‘and conditions he had visualized
o o " himself capable and wdrthy of attaining. . o . i
\ ; - ' Sartox Resartus anq De Profundis iemain haunting re- , i
\\: ' ,minders of what was gained and lost by the efforts of their |
'; - " respective authors. o !
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- ABSTRACT .

ADDISON STEELE AND HOGARTH AS THE

.EIGHTEENTH CENTURY ADJUDICATORS OF MORAL STANDARDS AND VALUES

i Ross Lemke
' * ’

n
()

- Although their keen powers of observation and -acute

on !

sense of social awareness were applied to different media, the

works of Joseph Addison, Richard Steele and Williaﬁ‘Hogarth
readily-blend to present a vivid verbal and pictorial represen-

- ' “-v . ’ ¥
tation of early eiéhteen;h century Ehg}ish life.

As perceptive and reliable witnesses of the current
scene, all three offer fascinating and invaluable insight and

testimony into popular concerns and their careful rendering of
topical events represents history of ‘the most immediate "and

vital nature.

The purpose of this paper will be to examine the three °

-

men‘s measure of their society‘througﬁ an analysis of The
Sgectatﬁr and the principal cycle paintings produced by Hoéarth
before 1745, in an attempt to reveal and corfeléte‘the remark-
able siﬁilafities and thematic paraliels whiéh link three of
the early eighteenth century's greatest adjudicators of

contemporary moral standards and values.
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Although their keen poweré of observation and acute‘v ;
. A ’ . A
sense of social awareness were applied to-different media, thé

- works of Joseph Addison, Richard Steele and William Hogar'th
readily blend to pres®nt a vivid verbal and‘picﬁonial repre- ' ‘

%
'

sentation of early eighteenth-century life. . ' . B
.7 * . ' ! . R B

Donald F. Bond éckndwlédgesktheir relevance‘in the

introduction to hls flve—volume edltlon of The Spectator hy

.

gudting the con51dered judgment of George Sherburn.
_If one w1shes-to know what the Eighteenth- - . .
. century Londoner and his environment looked : ‘
- ’;ike,gthéwbest source of information is the ' N
. paintihg and engravirigs of William Hogarth; '
) if one wishes to know what the Eighteenth-
+': "century Londoner thought abeout, no one can
do better than to read The Spectator: it both
conditioned and freshened the minds of its
readers, and it was read throughout the ceritury.

Vo

Y LERG e e 2f
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Technically, the three were not contemporaries in termis

of productioh as Hogarth was twenty-five years younger than

’

"bbth3Add;son and Steele. However, no study of Britain's social
_.and political evolution Ehrough the early decades of the

- N - ‘ ! ~ 5
eighteenth century and into the period of Parliamentary poli-

o

tics, "as practised by Sir Robert Walpole, would be complete: o

e ' ‘ . .
! ‘ a ' ‘ ib
. K .
« ‘ '

1 Donalé F. Bond, ed., .The Spectator, Vol. I (Oxfora,
1965), p. x111. . '
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without a consideration of the commehtary of these three men.

.

Their work offers fascinating and valuable insight into

topical issues and is qualified by a remarkable social con- )

. h Y
scienee which motivated each artist tq goﬁsciously a%ﬁgne his
sensitivities and aigcipline his‘talents to obéerve‘and‘record
the quality of -life and duantity of folly which.charécterize@
the times.

The purpose of s paper will be to examine the three

men's measure of their society. When considering Addison and
. , \

Steele, the most obwious and gratifying source is Donald F.
v , @ »

'

e R I

Bond's Oxfprd:eaition of The Sdectator, that marvellous suc-

k!
\

cessor to Steele's Tatler, which featured one of journalism's

o

most remarkable and prolific associations.

Because The, Spectator began publication on Thursday,

 1 March 1711 and ran daily until Saturday, 6 December 1712,

.‘it would be impossible within a limitéd context to ‘deal Qith
the breadth gné scope of the authorsf interests in their, .
entirety. Organization @eménds tﬁat certain restrictions be |

1 ’ ¢
'

impoéed and this paper will be concerned with the issues raised

in the first four months .of the paper's operation. This choice

has been motivatgq_by two factors. First, a great amount of

.

‘éritical energy and interpretative skill has already been ex-
pended on dealing with the significance of Sir Roger de ;

Coveriy and the other members of his club as the most memorable



1

o

o

’ fictional characters of The Spectator. Because the lovable and-

’

sligﬁtly eccentric and bumbling country squire is geﬂerally

ééknowledgedvas one of literature's most famous creétions, any

further commentary risks being redundant. The second factor is
' my intention to tie in and associate the work of Wildiam Hoga?ﬁh

“

to specific areas of interest raised in The Spectator{ esﬁg;}aéyy

with regard to such issues as contemporary entertainment,

’ \ ’ .
- marriage and social pretense.

]

Although Hogarth was but thirteen when The Spectator

. began publication, his father's coffeehouse "with its conver-
sation (Latin and otherwise) and éiles of newspapers, its pla-

. 2 \
cards and great variety of Londoners" proved to.be a stimula-
. , o
ting environment and he grew up with more than a casual interest

in the ebb and flow of the daily scene:

During these formative years, from sixteen to
twenty, Hogarth‘must have soaked up more than
- the technigue of engraving coats of arms. There
can have been few more alert observers of London
. life: and he embarked upon his apprenticeship in
the year Queen Anne'died_aqd the Hanoverians-
arrived from Germany; the Tories went into exile,
retirement, or prison, and the Whigs emerged
triumphant. It seems almost certain that, des-
pite apprentice rules, he spent a great deal of
time at the theatre;.and at printshops, book-
stalls, and generally around London, surveying

-

2 Ronald Paulson, Hogarth: His Life, Art, and Times,

abridged ed. (Yale Univ. Press, 1974), p. 4. y
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Cw A// and menﬁally and physically recording the sights. . «qi@%
‘ i ‘ v He may have already begun his practlce 6f memori- . '
V,/" A . 21ng the forms of what he saw-or catchlng them

' vin-Qutline upon his fingernail.

X

\ Inevitably, Hogarth's intuitive moral concern combined

with a finely trained artistic talent to make hih é wor thy

R e b

successor to the great satirists of the period and his power
. and influence were to extend into the age of Johnsoh.

"‘.h It will thus be the concern of subsequent chapters to

examine The Spectator and the principal paintings produced by
- Hoéarth before 1745, in  an attempt to reveal and correlate\the -

n‘ #‘
remarkable similarities and thematic parallels whidh link

- three of the period's greatest adjudicators of contemporary
moral standards and values.’

\ ' ‘ The discussion will focus on the firs§/one hundred )

issues of The Spectator and will’ concentrate on the issues of

entertainment and manners. The 'subsequent énalysié of Hogarth's "

paintings will be restricted to those which reflect a parallel

'

. H
concern in order that the artist's respective visions may be

1

' .
effectively compared and counterpointed.

<

3 paulson, Hogarth, p. 15. ‘ 4 .
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CHAPTER I o

.

.‘4 After pursuing divergent careers in the diplomatic

service and the military following their respective educations
at Oxford, Addison and Steele finally consolidated their . -
mutual interest in journalism by launching a joint venture

4

known as The Spectator.

As its first number explained, it was to be a daily

2 SeRrtns o ” W S0 s Shmed, - S Ses et SN

journal. featuring the enlightened and specuiative commenfary

’

' of a reflective and rational "Spectator of Mankind." The : i
t paper's Qerséna confess%ﬁ\to having approached life as a
"looker-on" and éromisea.té maintain his detachment from
wo?laly practicali;ies aﬁd.politics, while concerning himself -
with pubiishing "a sheet-full of Thoughts every Morning, fér
the Ben;fit of my Cod!emporarieé." |
" The éominant descriptive tone used by Addison to intro-
duce his commentator evokes images of a silent and reflectively
: ' ‘_c&ii individual. As an unharried and disinterested bystande};
the spectator espoused political negt;ality, although Ad@ison
' and Sgeele were latef to allow their restrained Whig principles
to emerge to humorously mock'and satirize Tory, personalities' and

+

opinions:

¢
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i I neVer espoused any Pérty with Violence, "
#e and am resolved to observe an exact
' Neutrality between the Whigs and Tories,
unless I shall be forced to declare my self
. by the Hostilities of either side. 1In short,
1 have acted in all the parts of my Life as
a Looker-on, which is the Character I intend
to preserve in this Paper.l
. e
Given the consciouslx~apolitical and credible views of

The Speétator's persona, Addison calculated that wighin two

weeks of publication the paper had attained a reading4pgblic

\

v

of 6,000 and in Spectator No. 10, he carefully re-iterated the

@

journal's-purpose:

Since-I have raised to myself so great an
Audience, I shall spare no Pains to make
their Instruction agreeable, and their
Diversion careful: For which Reasons I
shall endeavour to enliven Morality with
Wit, and to temper Wit with Morality, that
nmy Readers may, if possible both ways ‘find -
their Account in the Speculation of the Day.

i Whilé Addison acknowledged in the same essay thé% his
didactic intent was to séve his redderé from "that desperate
State of Vice and Folly into which the’Age is fallen,"

' Spectator No. 5 speciﬁicaily focused on ‘contemporary tastes

as reflected in the current state of the Opera.

Both'Addison'and Stegle were to argue for the primacy

A

[y

1 Sgecfator, No. 1.

Spectator, No. 10. s g S
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of nature and reason as aesthetic considerations and in their

gquest for simplicity, they found it necessary to satirize the

popuiar practice "of erectiﬁﬁ elaborate sets and of seeking out
P i . . '

undue and extreme degreesib¥?realism in the overall production:

An Opera may be allowed to be extravagantly

\ ) lavish in its Decorations, as its only Design
is to gratify the Senses, and keep up an in-
dolent Attention in the Audience. Common
Sense however requires, that there should be
nothing in the Scenes and Machines which may
appear Childish and Absurd.S3 E

featured the use of live birds in its background, and then re-
counted with evident glee and satisfaction the inevitable.con-
fusion and constérnation which the birds' ill-timed appearance

incurred.

Agside from expressing a direct and primary concern over
el

L1 :

the lack of judgment whiéh had provoked the ludicrous spectacle, |

Addison's amusing anecdote neatly rid%;uled the excessés of all
foreign influenées on the English stage and subtly advanced the

sentiment which would eventually argue for.the development of a

purer and-more distinctly British form of entertainment.

Because The Spectator was an extended, running commen-

)

tary on the current scene, it was normal that particular |

3 Spectator, No. 5.

LA |

To emphasize his point, Addison attended an opera which |
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subjects or topics of interest be re-visited. In Spectatpr

‘No. 13, Addison satirized the ill-conceived notion of presen- ~
’ ' L

“

ting an on-stage étruggle between a principal actor and a
costumed lién. Initially, Addison toyed -with the éullibility
'of those who naively believed the lions to be real and to
_répreseﬁt a living sacrifice, but he concluded his?artiéle by
seriously guestioning the intel;igence of thogg individuals
who seemed to think such effects should even be-necessgary.
"Audienceshhave often been reproached by Writers for the
QQarsengss of their Taste, but our pre;ent Grievance does not
'seem to be the Want of a good Taste,kﬁut of Common Senge."

In Sgectétor No. 14, Steele followed up Addison's
attacks by publishing four letters unanimously condemning The
Spectator's dissatisfaction:Qith the sgate of tﬁe performing
arts. The first letter was qppérently’written by an actor who
'was'cunrently bortraying the lion and, while it wa%ﬁat best a
simplistic exprciselin_gslf-defense, the casual femark‘thafi

" the actor had been a fox-hunter, links the actor 'to the Tories
and uﬁdoubtedly gave éteele's Whig readers an added cause for
amusement. The second letger is‘truiy hilarious. It QaS‘

' g

, .
written by the under-sexton of St. Paul's to protest the

seductive appeal of a puppet-show in the vicinitj of the

1

4 Cathedral, fbr his parishionersvwere being lured éwaj from
T — . ’ e . '
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serviceg, thus aenying‘him his living‘as Church usher.

: While there is always the, suspicion, that Steele may
have composed some of tﬁe feaders' lettegs to suit his own
purposes, the vast majority were genuine, although it fiust be
expected that Steele‘judic}ously’chose examplés that would
effectively counteréoint his satiric in;entioﬁs.. |

E ) Because the ques£ion of entertainment and specifically

8

‘the Opera occupied so much of Addison and Steele's attention
| " B °

[ «

.

in the early months of The Spectator's operation, it was"only

¥ ' '
natural that the authors attempt to explain the art form's

¢ v

intrinsic appeal. It was in keeping with their own inciédulity ) i

', that they did so in a humorous and satiric manner. Addison

( "~

thus devoted Spectator -No. 18 to a discussion of the .appeal of ,

the Italian Ppera: i ) .
It is Design in this Paper to deliver down !
to Posﬁérity a faithful Account of the Italian |
Opera, fand of the gradual Progress which has

been made upon the English Stage: For there is
no Question but our Grand-children will' be
very curious to know the Reason why their Fore- ' ”
fathers us to sit together like an Aud;ene

of Foreigners \in their own Country, and to hear
. Whole Plays acted before them in a Tongue which
ot ’ .- They did not understand.

Addison carefully unravelled each thread in the strange
tapestry of the foreign aft form and found each subsequent

stitch to be equally conf@sing. Translation of "Italian ;yricsu

e into English had only produced ludicrous and incongruous

3 4 . .
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& .~ " Entertainments.

—

musical results. The compromise solution of singing some, parts

‘in Italian and others in English produced even greateg;unin-

3

‘the entire production re-

tended comic effects. Inevitably,

¥

verted b;kt to Itayian, a move which AddiSQn judged to-be
Y ‘

necessary so as to relleve the audience "entirely of the

A4

Fatlgue of - Thlnklng.

: L
'Steele painfully acknowledged |

-~
LIS

i In Spectator No. 22,

Addison's concern for the low level to which popular tﬁeatre

1 ‘ . .
had descended:

. = “
The Understandlng is dismissed from our

Our Mirth is the Laughter~
of Fools, and our Admiration the Wonder of,
Idiots; else.such improbable, monstrous, \
and 1ncoherent Dreams could not go off as
they do, not only without the utmost scorn
and Contempt, but even with the loudest
Applause and Approbation.

‘; Addison supported this highly critical judgment and,

by way'of salvation, advocated a return to the sourcecand

1

strength of Eg:?ish inspiration which he believed.to lie in

the traglc forrf as expressed in Engllsh blank verse. Ian

' ~Spectator No. 39, he tonfessed that he found tragedy to repre-~

~ - .
¢

sent ' the Noblest Production of Human Nature“ but that con-

~

temporary dramatlsts had failed to elevate their subjett

a k
’

matter above the realm of the 1n51gn1f1cant or 1nconsequent1al°

~
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Since I am upon this subject, I mdst
observe that our English Poets have
) - succeeded much better in the Stile, than in

gk E‘?‘: "

homely Language, infinitely before a Vulgar
one that is blown up with all the Sound and

- . Energy of expression.
. ' * Addison's appeal is for a return to an interest i;T;;;::>

o

excellence of thought and for the clarity and brilliance of

: , the Sentiments of their Tragedies. ' Their ]
‘) : Language is' very often Noble and Sonorotd, . ¢ = 3
“‘ ) ' but the sense elther very trifling or very :
T ’ ‘ common . . . For my own part, ,I prefer a >
noble Sentiment that is depressed with (ﬁ b’
ifa
2

KRRt

the English 1an§uage.

[

j”"‘ S?eele collaborated in Sgéctator No. 51 to argue that
' : current plays were confusing and corrupting moral attitudes and
standards by pandering to low.tastes and appetités; Steele

ﬁ?’ . a
scorned unimaginative writers with contempt, stating that "no

(3
>

ST Iy 4 P 555+ e g ) e

one ever writ.Bawdry for any other Reason but Dearthk?f In-

.
[
0

vention." His disgust for smut, the lascivious glance and .

R A3 it

PR AR, Pt 3 S B 0,
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gesture concludes with a plea to consider the positive re-

wla

i

o o

;o)

sults a change'in emphasis could effect: .

v . T‘@;\
If Men of Wit, who think fit to write for
the Stage, instead of this pitiful way of
giving Delight, would turn their Thoughts
upon raising it from good natural Impulses
. as are in the Audience; but are Choked up
'\ by Vice and Luxury. - They would not only o [
please, but befriend us -at the same time. ST o

It is interesting to, note how Addison and Sté&iﬁ

allowed their cause to develop from-'a sardonic, light-hearted

\

- 4 .
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mockery of foreigh iEfluences towards a vigorous and spiri- H
tually_compelling challenge to reawaken the English artist to. ~

his responsibilities and potential. Their serious belief in,

" the twin concepts of professional integrity and national pur-

pose was réflgéted in theuﬁua}ity and’thematic consideration
of tﬁeif owﬁ work. Their concerﬁ was to have a rippling effect
and their’simple aesthetic based on common'éense and basic
decency was to deeply influen&é William Hogarth as he subse-

quently developed into the nation's greatest visual satirist. I' ‘
. ! )

Hogarth's demanding apprenticeship had made him a

1

skilled technician bui/?is'vital imagination refused to allow H

him to beccme either a\ziavfsh imitator or a contented illus- :
] <7 ) e

Py
trato§5of books. Instead, Hogarth's ambition lay in "attract-

ing the atﬁentipn of thé‘genergl public."4 The %uréting qf the
South Sea Bubble in 1720 proQided a dynamic first opportunity ' v
to exerc;se a‘naéural talent for visual-satire and to demon-
strate a relentless moral ind%gggtion over thecadéz; and con-= . %
sequences of greed and unscrupuiogs business practices.
Although Hogarth fancied h;mself'as a budding writer-

. c

) .5
artist and "a satirist in the tradition of the great Augustans,”

°

s , 5 :
= [ Ibid., p. 27.

4 Paulson, Hogarth, p. 24.

[
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he recognized his limitations as a painter and turned to aca-
demic %raining in order to'enhance the quality of his produc-

tions.

- -

Thus, Hogarth bed@me a serious student of art and worked

to improve his compositid \Bf.the human figure and to understand

R It T i ST 2

" the complexities .of alLegofical history painting. His ideal
dufing this period was Sir James,Thorhhill, a courtier who had
risen to become England's fpremést decorative history,painter.:
While the two men's antecedents yére differenf, both
shared Addison and Steele'g concern for the plight of the native
artist, and Hoéarthnadmired the fac£ that Thornhill had been
able to wrest such important contracts as the painting of the
Greenwich Hos?iéai and the Cupola of St. Paul's from the am-
bitions of foreign competitors. Both.Thorﬂhill and Hogarth
rejected.the pOpularity of Ttalian influeqces in art, but ¢
neither tould effectively resist the political apd economic
implications of a new aesthetic order under thé guidance of
Burlington from slowly suéq;ceding the tastes which had m;de
Thornhill the favourite of the aristocratic patron séeking a
great painting rendered in a grand, tradi£ional style.
Hogarth's concern for the future of the English artist

and his personal sympathy for the deposed Thornhill provdked

a spirited defense which was to gain the young artist the

by e .ﬂ__.;,L<w R et et ___a____p__;:jhl-
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public recognition he had been struggling to attain. 1In

February 1723/24 Hogarth produced a print entitled The Bad

Taste of the Town and it instantly became a cause céldbre

| % which was "eagerly bought up, pirated, and reissued."

Unlike Addison and .Steele who cautiously refrained from

3

openly attfibuting guilt, Hogarth deliberately accused and in-
: .

dicted those whom he felt responsible for EnglandF; Beclining

)
interest in taste and decency.

This one satire ridiculed not only masquerades, -
operas, and pantomimes but ignorant "connoisseurs"
as well: at the center--clearly eguated with these
false tastes--was the gate of Burlington House,
that Italian palace transplanted to the middle /
of Eighteenth century London; and Burlington Gate
¢ ‘ was surmounted by a statue of William Kent and
‘ Gay's allusion to him as a Raphael dramatized in :
the figures of Michelangelo and Raphael as slaves i
at his feet. The jmplication was that Burlington
House was the very citadel of bad taste in London.

Hogarth regarded the powerful appeal which popular forms
of amusement exerted upon the contemporary imagination with a
great deal of apprehension. As a concerned artist, he shared

‘Addison andeteele's doubts about the intellectual and moral

Dot e g W e ot i, e 4

value of current tastes and, in passing judgment in The Bad

. Taste of the Town, he ventured an opinion concerning the

)
6 Paulson, Hogarth, p. 42.

o 7 1bid.
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- ipevi£ablg,conéequences the nation would face if its citizens
continuea in their miéinformed and misguided ways.
Hogarth's print stresses the mégni£ude of the cfowds
will%ng to push and sur%e under tHe watchfﬁl eye of armed guards
to gain entfan;e to anngternoén,of vacuéugrentertainment. As
aJBiligent obsérver of the London'scene. Hogarth made topical
"allusions to the drawing power of one Isaac Faukes, a "sleight-
‘oﬁ—hanq.arqist,"s who through aristocratic patronage had risen h\
to great prominence. Although he was later to work in colla-
borakion' with John Rich, Hogarth also commented upon the im-
mense popularity of this celebrated mime aqg found it unﬁor;
tunate that England's serious‘dramatists'were being replaced
py a theatre of lightnesé and whimsy. |
Hogarth was constantly alert to the loss of Englénd's

cultural heritage, and his print is a powerful warning that ,

the country had far more to lose than to gain in its pursuit

2 bk e e

of mindless pleaéures.
In his bitter denunciation, Hogarth condemns the

aristocracy and the court for their patronage and.their deli- -

berate encouragement -of the fads of foreign influence for

e

. <

Paulson, Hogarth, p. 44.
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his print is not so much "aimed at the delusive quality of
these entertainments that The Spectator emphasized"9 as it was
"wifh the relationship of the nobility as patrons and the
crowd."10 .Inherent in Hogarth's message is the idea that it is
part of their duty to set a good example for those who would
f;llow and imitate their tastes. l

Although Hogarth shared Addison and Steele's concern
for the national welfare, hig visual satire differs signifi-
cantly in‘style and_method from his pfgdecessors' carefully
considered prose. As W. A. Speck points ou£ in his book Swifkt,
"satire traditionally takes two forms: it can either ridicule
or punish its victims. One seeks to laugh, the other to lash
men out of their follies and vices."1l

Addison and Steele greatly preferred the former course.
Their work is a masterful blend of subtle énd gentle good
humour, relying heavily on'the“readers"powefs of inferéﬁce.and
sensitivity to draw the necessary moral conclusions from their
highly suggestive narrative commentaries. By constantly

balancing the opinions of their persona against those of -

[

9 Paulson, Hogarth, p. 45.

10 1pig., p. 46.
11

:

::_.

W. A. Speck, Swift (New Yotk: Arco Publishing Co.
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The Spectator's readers, Addison and Steele were able to reveal

,

the inconsistencies which existed between the'Tq?al and
12 -

reality."
Hogarth's pictures do not function in guite the same

restrained fashion. His: conclusions are inevitably more harsh

)

and deliberately venomous. Rather than relying on allusions,

Hogarth specifically identified his victims and gave them

faces that his audience would easily recognize. This audacious

directness made him both popular and fearéd for his blunt
honesty indicated an unquibbling sense ‘of jusiicé which could
inspire applause as quickly as it could induce humiliating
discomfort. Hog;rth's sense of humor was at best grim and, as’

a satirist, he differed from Addison and Steele in that he

always instinctively went for the jugular rather than the ankles.

As Paulson‘points out, The Bad Taste of the Town united

"in one image all the aesthetic follies of the time that had

: . 13 ) .
_ previously been attacked separately."” It gained Hogarth a.

.

considerable public following and "as awfatirist he was now a

known force on the London scene."

%

4

12 Speck, Swift, p. 37.

13 Paulson, Hogarth, p. 45.

14 1pia., p. 47.
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4

Satire was a form that was much appreciated
' in the 1720's; Hogarth came upon the scene
at just the right moment, when the tradition
b of Butler, Dryden, Swift, Pope, d&nd Gay had
reached its ultimate position and prepared
T the public for a graphic satirist ofscomparable‘
- stature. Hogarth filled that need.

If The Bad Taste of the Town provided Hogarth with an

\

outlet for a personal sense of mission as a satirist, his work

~
«

commemorating John %?Y'S Beqgar's Opera offered him the perfect

opportunity .to hone and dévelop the complementaryfpower of his
artistic talents:

o ‘ Hogarth was, as his earlier prints attest, an
/ avid theatergoer. In his writings he con-
| ! stantly takes his examples from the theater,
most often from Shakespeare but also from Ben
Jonson and from contemporaries like :Henry
Fielding. But besides enjoying the theater,
. he recognized the stage as a useful composi-
‘ ' “tional unit for the sort of graphic scene that
interested him and a source of expressive:
faces, their drama heightened by greasepaint
and theatrical lighting.l1®

Attracted by the success of Gay's amusing satire and
parody of contemporary operas, Hogarth attempted to recaptufe
) Ed
" the drama of one of its more important scenes and which he was

:

y subsequently to, cffer to the theatrical&moducer John Rich.
‘ o :

The first version of Act III, Scene II of The Beggar's

"15 Paulson, Hogarth, p. 47. ]

16 1pia:, p. 75.
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Opera exudes a fascinating primitive power. The pgison back- "
drop is heavy and oppres;ive in its menace.. There i; an effec-
tive immgdiacy Setween the players and their imtimacy‘to the
spectators shariﬂg the sfage. The faces of all tﬁe éarticipants

are remarkably expressive and reminiscent of isolated examples

of individual portrait paintings. Hogarth effectively captured

*

the drama of opening night from the perspective of all the

participants, but subsequent modifications began to emphasize
the interegting rélationships and iﬁteractions develéping among
members\of a less and les; captivated audience.

Strangely enough, Hogarth did not feel compelled’to
develop a peréonal mdral_cycle to complement or paralleldGay's
satiric intent. Unlike Addison and Steele who used the opera
to. make important satiric statements about common sense and
aeséhetics, Hogarth seemed content to paint variationg of one
particular theme in order to heighten mastery of different
techniques. He freely experimented with atmosphere, allowipg
it to evolve from the‘stark and oppressive menace of painting
No. 1 to’the dreamy,‘idealized scenery of painting No. 5.
Hogarth also moved his cﬁaracters around, allowing himself the
liberty of working with different group settings and individual

portraits, while learning to better:  organize and heighten the

interest and drama of his compositions. Paulson qualifies this

LA
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vigorous period of experimentation as totally responsible for

allowing Hogarth to develop "in litt}é’mbre than a year's time

from a groping, primitive painter to one unexcelled in pure

technique by any other English painter of the eighteenth cen-
.17 -5

tury.

Aside from providing Hogatth with the opportunity to

- sharpen his artistic talents, the satiric content of his paint-

ing of Act III, Scene II'of The Beqqar's Opera continues and

refines the judgmental tendencies Hogarth had in}tiéted with

The Bad Taste of the Town.

L 4

Ostensibly, the painting features an imprisoqea Captain
Macheath attempting to decide between his two wives while they
piead for his life to their respective fathers cast in the
roles of a prison(warden and a'fence.‘ However, close exami-
nation of all aspects of the picture revealé that it is sigj
nificantly more than a mere rendering of one particularly

dramatic moment in the opera's evolution.

In his book The Art of Hogarth, Ronald Paulson offers
an intriguing explanation of the painting's hidden méaning.
He explains that the members of the audience are in fact the

very "models for the sort of behaviour they are witnessing,

17 Paulson, Hogarth, p. 78.

|
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18
and are themselves involved in the same sort of subterfuge.
J

JPaulson reinforces his speculations by noting that the Latin

. ’
"inscription above the prison bars traXslates as "even as in : ///
t .

) . 19 .
a mirror" and notes that the colors of the actors' costumes

¢

ironically corresponds to the ones worn by their counterparts

!

in the audience. Paulson thus concludes that the actress
" Lavinia Fenton, portraying Polly Peachum, was playing to her

|

|

a A , |
real-l1life love, the Duke of Bolton, and that Lockit's brown - |
‘ : 1

Macheath's salmon jacket linked him to a certain Major Paunce- x

‘

N

.

suit associated his conduct to one Sir Robert Tagg and : 1
‘ . , 20 l
ford all seen clearly to the right of the picture. E |

¥
1
r{
K
b
3
}
v

Although these facté are not readily s%lf-evideng to
modern viewers, an awareness oé such details makes Hogarth's
pictorial gossip all the more delicioué and reveals to what «
extent contemporaries could appreciate how well‘Hogarth had

learned to excel at both "a highly intellectualized satire

2
and pure painting.”

18 Ronald Paulson, The Art of Hogarth (London:
Phaidon Press, 1975), p. 84.

!

19 1pia., p. s8."
20 Ibid., p. 84.
’ 21

Paulson, Hogarth: His Life, Art and Times, p.82.
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CHAPTER II ,

. P M
.Aside from assessing the content and intellectual worth

of popular, erftertainment, The Spectator was also concerned with

o

examining the complex question of'personal and social inter-

K 1

action and the overriding code of behaviour which the authors

defined as manners.

ot -
-

Spectator No. 6 allows éir Rogef de Coverley to estab-

lish the'hypqthesis that to "polish’our Understandings and

neglect our Manners is of all Things the most inexcusable. "

-

[N

Steele's argument rested on the belief that "Reason should

-

overn Passion" and that wit and learning should always be sub-
g Y

jected to the dictates of'good taste:

®
Nature and Reason direct one thing, Passion
and Humour another: to follow ‘the Dictates
of the two latter is going into a Road that
is both endless and intricate; when we pur-
sue the other, our Passage is delightful,
and what we aim at easily attainable.

Unfortunately, Steele was forced to conclude that
England had abandoned the logical course. Wﬁile he found it
to be a "polite nation,"” hé lamented that "the Affectation of
being gay and in fashion has very near eaten up our good Sense
and our Religion" and was reduced in'his sumﬁary to ugging the

English to respect’and obey the moral tenets which they

instinctively and ,intuitively knew to be right.

22
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Steele's exhortation provoked an immediate response and

Spectator No. 8 ‘featured .two lefters which commiserated with

the nation'ls moral health. While The Spectator's avowed pur-
pase was to expose vice, the letters reflect clever evidence.

of a satiric intent at work on two levels.

: s
The first letter attacks the extent of public lewd-

-

ness -and licentiousness from the point of view of &n uprighteous

kY

ahd.lndignant member of a Societylfof the Reformation of Manners.

’

While the author's remarks are steeped in research and detail,

they exude a curious vicarious and prurient interest in the

passions being assailed. One is left to speculate whether or

not Addison himself was more than casually bemused by the

I3

author"s outrage. The letter's description of the popularity

of contémpo?%ry Masquerades:nelates to Hogarth's vis;bn of the

.

iong lineups straining to qgain access to such assemblies which

he painted in The Bad Taste of the Town. : .
[3
The second letter vividly counterpoints the expecta-
.tions and fantasies against the bitter deception of an indi-

vidual who had attended a masquefade as a hunter, only to

emerge as a victim. He issues a warning which Addison promised

to.investigate, but it is ifmpossible to miss the unspoken inti- -

mation that sex%al escapades would always claim fools and that

The Spectator had little real sympathy for the wounded pride

a4 e
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" of the stalker -captured in his own snare.

‘the‘theﬁe
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Although Hogarth had used Thé Bad Tastéﬁof‘the Town to " ?

. P

express an opinion on tle state of English manners, - The Harlot's L

Progress was his earliest attempghtg~compose a moral allegory on

of ‘vanity and self-gratificétio 1E£e narrative ' i
P S - ' I .
level, the first print features the arrival of a young farm §

girl grbm‘KentLexpecting to be met by her "Lofing Cosen in Tems

Street.““'Uhfortunaté;y, she is greeted by a syphilitic-pocked

0ld bawd working as a proécuress for an aristocrat skulking with

. . - _ ‘ ~ I
readily haye rggbgnized Elizabeth Needham as the bawd and

. \
his'hired hand in é darkened_door&ay. The viewefishinterésf in 2
.th}s rather traditional theme of seductive promises is heiéhténed 4
b& the fact*éhSt Hogar@ﬁ continues ﬁié habit of éiving hié ' i
characéers'reél—life'resémblance&. Thus, copte@pqraries wquld P ?
|
§

»
Colonel Francis Chafteris, a convicted but pardoned rapist, as |

The implication that the nobility and the ‘

. 1
her employer.
underworld heévily relied on one énothef would not have been

4 . N ’
lost. While Hogarth demonstrated that the aristocracy was,

hardly a suitable social model, he was hardly any kinder towarég

¢

the Church. In a cunning aside, he features a clergyman avidly .
YO . ‘ .

gaping at a letter of preferment from the Bishop of London and
‘ T a

PR
% o
.

.l - ] | z

-

1 Ronald Paulson, Hogarth: Hisg Life Art and Times,
P. 108. ' - o . . .
- W
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a,c}ony>of Sir. Robert Walpole. Hogarth's insinuation 2as that
' ' cﬁurchmen were invariably &ore preoccupiedlwiﬁh their own for-
tunes than they wére with either public morality or the ph?sical
safety of th%ir_éharges. As a.guardian spirit,- the clergyman

is a desperate failure and without counsel, the young girl opts

for a world of style anvfashionAas the pampered andgidle mis-

)

tress of a rich Jewish merchant.

Deépite the evident luxury of her new world, the girl

t H

is d restless example of discontent and, as a devotee of the
’ " masquerade, she had fulfilled its hidden promise of sexual

k]

adventure and acquired a new lover. Print No. 2 features her

-

v
cr

kicking over a tea-service to direct attention away from the

young man's hasty retreat after diécoverx\by the outraged

' merchant. As Paulson points out, the paintings on the walls

a

heighten interest in the scene. "In' this case they .predict the
¢ %
harsh 01d Testament judgment the Jewish merchant is going to
’ N 2 ' ,- ’
impose by.casting her out into-.abject prostitution.” .

Her independent career, as featured in print. No. 3,

P ) ,
-would appear to have been of short duration. Although still

3

attired in the finery of a Lady, she was -unable to resist the
. ) S

ﬁrosécuting zeal of a contemporary magistrate identified as

r L / T
[ -
. . i Lo

~» ° B :
. X a .

- 2 Paulson, The Art_of'Hogérth, p. 97. . .
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P

’ . Sir John Goréon;

¢

Convicted of Prostitution, print No. 4 features her

3 4

term of hard labour, her beautiful clothes a sad and ironic

reminder that she has finally descended.to the level of the

diseased and haggard. Already her face bears the dark spots

.
i
3

synohymous with syphilis, and‘print No. 5 was Hogarth's caustic

way of reminding his audience about . the deadly natuxe of the

'

disease and of the useless remedies prescribed by incompetent

0 doctors.

»

Print No. 6 reiterates the moral that the wages of sin

Ld

are death,” but even this final scene is devoid of.any real com-

passion or quiet dignity. Friends share. the women's remaining

T S 5ty

possessions and the clergy, called in for prayer, are shown to W

-

have fallen under the .influence of drink and about.ﬁo succumb

e i a1,

to the knowing advances of sister~prostitutes. -While effective, .

the scene was eventua}%y to be repeated with even greater im~

‘pact and horror in the concluding print of Marriaqe"étla Mode.

Paulson concludes that Hogarth's dntention with the

cycle was to show the consequenced of the innocent encbuntering

~ ~

. 3
v "the ambiance of the great, the fashionable, the respectable" N

ahd, in turning against her better nature, "she imitates this

3 Paulgon, Hogarth; His Life, Art and Times, p. 114.
) ) &
0, !
[
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greatness and comes to grief while the great themselves go on

. L 4 S | | i
their merry way.' ‘ 5

.=

>

1

Hogarth's thematic concern for the dangers of vanity

translated into a sequel entitled The Rake's Progress. The

t

- ‘ narrative focuses on a young . man's attempt to transform himself

- .
R

through careful tailoring into a fashionable dandy.. The story—’

.

line curiously resembles a Sartor Regartus in reverse. Rather

; a than growing to look beyond the material for spirituql better-

-
AT et W o S
.

ment, the young man capitulates to the tangible, takes up with

%o, -

o disreputable associates, and dedicates himself to a life of

!

Y4 debauchery and waste.

Impending bankruptcy fosters a commercially-inspired

R et N gt st

! marriage with a woman many years his senior and the groom

indeed exﬁdes a certain wary discomfort for the physical'aspect

. ' of the union as he unhappily contemplates the wicked expectation

$ R « -
! id his bride's one gleaming eye.

Inevitably, the rake's penchant for excessive gambling

Sl R F s e

YA G T e
o

.leads to crushing debt and incarceration in debtors' prison. *

Unlike Wilde's Dorian Gray, who was able to hide the ravages of

*
. e

"insensitivity and degeneration, Hogarth records the results of

TG o 3 P SRR,

the rake's descent into depravity and insanity with an

4 Paulson, Hogarth: His Life, Art and Times, p. 114.
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exactness which_is both startling and frightening.

Hogarth's satiric assertions in both The Harlot's Progress

and The Rake's Progress effectively parallel Swift's belief that :

men and women are."prey to subversion and unhappiness from within,

that men are by mental constitution restless, irrational and

unsatisfied,rgongenitally prone to false needs, and driven to v
superogatory and destructive satisfacfions.“

© Hogarth judges the rake's eventual confinement to Bedlam
as a coﬁsequence éf,self—indulgence and willful extravagance. i
Like the harlot, the rake had allowed an inflated sense of self-

f‘portance to overrule any of the restraints of moderation or

T A T, (M (A<

A

discipline. Hogarth's seéuel reveals the belief that both male )
and female are equally vulnerable to the dangers of false pride

and catalogues with particularly disturbing effect the conse-.
v

guences and horrors that awaited those who chose to disregard

-

the call of reason.

In keeping with the Augustan belief in the necessity of

{
rational behavior, Spectator No. 15 attempted to pin-point some

of the problems posed Sy‘women in polite society.

> c. J. Rawson, ed., Swift (London:\éphere Books, 1971),

p. 17.
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Addison's initial judgment held that women were "smitten

with every thing that is Showy and Superficial"” and more intéres-‘

’ '
ted in appearances than substance:
In short, they /women/ consider only the-
Drapery of the Species, and never cast away
a thought on those Ornaments of the Mind,
that makes Persons Illustrious in themselves
and Useful to others.

To reinforce his theory, Addison attempted to make <~
appealing the lifestyle of a calm, modest and dedicated house-
wife by contrasting it to the nervous, restless and unsatisfied
lot of a vain and self-centered woman constantly trying to be
conspicuous. Essentially, Addison and Steele attempted to re-
inforce positive behaviour by referring to exemplary conduct as

a sensible model for emulation. Although Hogarth was to demon- .

strate some of the virtues he found worthy of imitation in

Industry and Idleness, his stftength lay in Aetailing the fate
of those who chose to ignore the precepts of reason or the
urgings of moderation. ,

Steele dedicated Spectator No. 33 to a discussion of
various forms of behaviour and concludea his essay with the

belief that “"the true Art of assisting Beéuty consists in

. Embellishing the whole Person by the proper ornaments of Vir-

tuous and Commendable Qﬁalities." While Hogarth would have

agreed with Steele's principle, it must be admitted that his

P R P
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paintings and prints which dealt with. the absence of such

qualities are intrinsically and artigtically more interesting

than the rather bland a

in Industry and Idlenes

3
nd idealized representations of goodness

S.

Addison and Ste
commendable in virtuous
women were responsible

distinct from those of

ele catalogued the qualities they found
women and stressed the belief that
for duties specific to their sex and

men. In Spectator No. 57, Addison wrote

that "Men and Women ought to busie themselves in their proper

Spheres, and on such Ma
respective Sex." This
lagrant sexist positio
mutually interdependent
respect and honour:
Women were
Sooth them
not to set

blow up in
too apt to

In Spectator No

tters only as are suitable to their
is not to suggest that he advanced a

n, for indeed he saw men and women as

L

and accorded a woman's role considerable

formed to temper Mankind, and
into Tenderness and Compassion,
an Edge upon their Minds, and
them those Passions which are
rise of their own Accord.

‘ ]
. 81, Steele effectively underlined this

point when he mockingiy recounted an evening at the Opera which

featured an incident be
manifested their politi
wore on opposing cheeks
bizarre affectation, it

dominantly aimed at rid

— Pees e w e e s ——

‘ 1
tween divergent Whig and Tory women who

cal allegiance by the patches which they
. While Steele made sport of this

is evident that his satire was pre-

iculing the male politicians-who

Ch n o e A
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Linspired such strange support:

I must here take noticy osalinda, a
Famous Whig Partizan, ortunately %
a very beautiful Mo rart of her §
Forehead, which, being veky conspiclpus, has i
occasioned many Mistakes, ‘gnd given an Handle i
to her Enemies to misrepredent her Fade, as

though it had Revolted from the Whig Ihterest
. . . If Rosalinda is unforltunate in her Mole,
Nigranilla is as unhappy in\a Pimple which

forces her against her Inclinations, to Patch
on the Whig side.

e

L et e da

The suybtle point in Steele's humorous discussion of women
in politics is that the whole process requires fewer rather than

more participants and that, by 6ffering their services, women -

only tended to aggravate "the Hatreds and Animosities that reign

among Men, and in great measure deprive the Fair Sex of those

>
e R Y

peculiar Charms -with which Nature has endowed them." Steele

believed that women had a nobler role to fulfill and encouraged

i S AT s b

them "to distinguish themselves as tender Mothers and faithful

wives, rather than ds furious Partizans.” In-sﬁating this,

S TR T TN SO

. Steele advanced an important idea about the sanctity of mar-

riage and a sound home-life as the basis for a healthy society. -

¥
)

% . It is also evident that he hoped politicians would abandon their

petty, parochial concerns and focus on the true interests of

o

the n&tion:

'
. 3
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Female virtues are of a Domestick turn.
The Family is the proper Province for
Private Women to shine in. If they must
be showing thejir Zeal for the Publick,
let it not be against those who are
perhaps of the same Family, or at least
of the same Religion, or Nation, but
against those who are the open, professed,
_undoubted Enemies of their Faith, Liberty,
and Country.

Altﬁougﬁ Hogarth was to paint a powerful and incisive
account of an election during the last decade of his life, he
generally refrained from the specifics of politiéal satire.
Paulson offers the following explanation for Hogérth‘s reserve
in this delicate area:

After flirting with politics in the late

1720's, and establishing rapport with his : .
large public in the 1730's, Hogarth main-

tained a pose of generality and uncommi tted-

ness. Though often extremely topical, he

was never political in his allusions--a

stance which supported the universality of

his appeal, the generality of his audience,

and perhaps also the doctrine of general

(vs particular) safire advocatéd by Addison

and Steele in‘thei?linfluential essays on

the subject.6 '

While Hogarth may not have expressea many ideas about
. Y
the participation of women in the political process, he cer-
tainly held strong views about the subject of marriage. Like

Addison and Steele, he realized that a stable marriage repre-

sented a fundamental element in the social health of the nation.

~

6 Paulson, Hogarth; His Life, Art and Times, p. 329.
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Although a marriage represented a form of contractual bond,
"all three satirists were aware that a viable union depended
upon a strong emotional commitment.
In Séedtator No. 41, Steele answered the bewildered N
complaint of a man who had di;covered after.his wedding that

a
his wife was not as young as she had purported to be. Steele

feigned sympathy for his plight by denouncing the use of make-up

as deceitful camouflage. 'However, the essay is tinged with a )

bitter-sweet irony that reflects Steele's unstated belief that
P ‘

the man should have been more concerned with the woman's mind

and personality than with her appearance.

Steele concludes his essay by advancing an appropriate

model for women to imitate and, by consequence, for men to

appreciate: . ;

In the meantime, as a Patté;n for'improving ¢
their Charms, let the sex study the agreeable
Statira. Her features are enlivened with-the
Chearfulness of her Mind, and good Humour

gives an Alacrity to her Eyes. She is Graceful
without Affecting an Air, and Unconcerned

without appearing Careless. Her having no -
manner of Art in her-Mind, makes her want '

none in her Person. y

Unlike Addison and Steele who tempered their advice with
. \
a gentle humour and a genuine sympathy and concern for the human

condition, Hogarth'was clinically' detached in his observations.

His self-appointed task as a moralist was to show the conse-
ot

.quences of succumbing to vanity and his judgments are as

. ,
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uncompromising as they are visually disturbing.
Hogarth's greatest work .dedicated to exploring the

myriad tensions of wedded life is contained in the marvellous

cycle entitled Marriaqe a la Mode. While Addison and Steele
were to celebrate the merits of a .sedately generous union and
the happy consequences of a successful marriage, Hogarth pro-
duced one of his most technically brilliant and hauntingly
savage attacks on cohtemporary mores by foéusing on the“deadly
conditions which surrouﬁded the failure of an emotionally
bereft alliaﬁce.

The opening scene depicts é'family gathering called to

5.

. assent to the conditiOps of a marriage settlement. The sgtudy
of contrasts involved revealg that the forging of the contrac-
tual link resembles more a business merger than an emotional
commitment. The most obvious and disturbing feature of the
priét is ghe casual indifference affected by both tﬁe bride and
groom. The only intensity in evidence is reflected in the eyes
of the two fathers. Undér the careful scrutiny_of a lawyer,
the g;rl's merchant father greedily barters part of his amassed
fortdne for(a share of a bankr;pt and gout-ridden nobleman';
title. The children are bu; pawns in’an economic exercise in

self-interest. If_is not a love-match and nothing about the

picture augurs well for the couple. It-is significant to note

b

that the prospective groom already displays symptoms of syphilis.

L

e o S v i e s St Sr——A—— o P




“
CIRE S

35 : !

¥

It is also important to note the careful attention one of the

—a

" lawyers is paying to the resigned but seemingly emotionally

upset young lady. The presgnﬁe of the two chained dogs is a .
marvellous symbolic summary of the situation and there c;n be
no doubt that the two fathers' careful accounting had consigned
©  their children to'g life of“misery.
The second painting details how quickly the loveless
relationship had d?teriorated into a bemused and independent

1

Q tolerance for each individual's obvious infidelity. The girl
has become a devotee of all-night whist parties, while the Count
has so little interest in his wife's opinions £hat he neglects
to conce;l the fact that he‘has come away from a night of
carousiﬁg with another woman's bonnet in his jacket pocket.

~ Only the couple's dog and their servant seem distraught at.their

‘' extravagant ways and the latter's despair foretells the disastrous
gnd awaiting their careless personal habits.
) ' The third and fourth prints reveal with greater detéil

the couple's private indiscretions.” The Earl has taken to con-

sorting with a child-prostitute eagerly supplied by a bawd,

reminiscent of Elizabeth Needham in The Harlot's Progress. She

is pictured in g pose of éelf—defense_in case the Earl's lamen-

tations about his venereal disease should prompt him to blame

the child and bring,him to violence. The repulsive qdéck who

. has given the Earl a prescription was identified as one Dr.

[ ]
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Jean Misaubin7 and maintains Hogarth's tradition of giving.hig
ﬁiétional villains real-life counéenanées{

The fourth print~;eéords/an evening of indolence in
which the Countess has joined the company of the'fashionable

and foppish-to-listen-to a castrato singer, whilgyentertaining

the advances of ‘the consoling lawyer to attend a masquerade with

him. Once again-the pictures on the wall are revealing. Paulson -

1]
identifies them as "the Rape of Ganymede, the Rape of Io, and

Lotfs daughters getting him drunk in order .to seduce him."

Appropriately enough, their sexual connotations forecast the

4

girl's evenbu;l seduction. . ,

) The fifth print indicﬁtes that she has succumbed to the.
lawyer's advances and worse, has had her adultery discovered by
h;r husband. The resultant confrontation leads to ag empty
brawl in which the ﬁarl perishes.r His death proves Fielding to
have been incontestably‘right when he wrote:

. . . a husband should never enter his wife's
_apartment without knocking, among the many
' excellent reasons for which are that the lady -
has time to adjust herself or to remove ‘any
« disagreeable object out of the way, for there
are some situations in which particular and
delicate women would not be discovered by
their husbands.9 ¢

,7 Paulson, The Art of Hogarth, p. 146.

8 Ibid., p. 147.

9 Henry Fielding, Tom Jones (New York: Pell Publishing

Co., 1964), Chapter XXII, p. 168.
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" source of concern for two individuals, but for entirely different

- at. least recuperated part of his investment.

. the "property marriage" in Clarissa.: :
4 .

37

For the Countess there can be neither reconciliation
1 M

nor peace in living alone and in dishonour. Having seen a

poster annodncing her lover's hanging, she decides to take her

own life by consuming a bottle of laudanum. Her death is a

. / : N -
reasons. A tired nanny has trouble removing” a loving but syphi-

¥

litic daughter from a final embrace, while the}mérchant'father

carefully removes the girl's wedding-band, contgnt that he has

K

o

In their totality the prints represent a devastating

attack on social’ pretension, grotesque and hypocritical motivess,

~

and the consequences of life lived and directed without a
thought for dignity or compassionate concern for anything except
social advancement and personal gratification.

. Although the subject and the moral position are hardly

original, Marriage & la Mode ddes effiectively echo Spectator

No. 268 and its warning that only a fharriage based on affection

Addison and Steele had long before
R ’

perceived and discussed the evils inherent in pre-arranged and

and respect could work.

économically dictated matches (Spectator Nos. 220, 553) and
Hogarth's contribution vividly realized their worst fears while

[y

néatly heightening tbe impéct of Richardson's examination of

°
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Divorce-might have saved the‘unhéppy protagbnists but

4 yor

their relatloﬁshlp was too symblotlc to allow for elther escape

Unllke Addison and Steele who only used humour to

(A3

or survxval.

4

soften their sérious idtentions, Hogarth‘deaip in cold, harsh

realities whose horrors were seldom mitigated by anything less
: T« , < ,

In Marriage a la Mode, Hogarth

than -the grotesque and g%obmy,

greed‘and concluded that -failure and

o
"

painted the consqquenceé”95

death were the ultimate rewards of personal vanity and affec-

1

e r

tation.

?Hoga‘rth argued, like most great Augﬁ%tan vdices of

conscience, from a firm commitment.to rational and moderate

. n C A ' ,
behaGﬂBun and heartily endorsed Addison's call for a return to

“
a

natural®habits in Spectator No. 45:
<

3 A Natural and unconstrained Behaviour h s . .
: “  gomething in it so agreeable, that i ¥
" no wonder to see People endeavouring after
it. But at the same time, it is so very
hard to hit, when it is not Born with us,

pa°

) ' that People often make themselves Ridiculous -,
o~ in dttempting it. ' '
X - a
N In Spectator No. 38, Steele advised adaptlng an Objéw
14 - -

2 #

@;ﬁfed‘disintefestedness as ‘the perfect foil to any untoward-
.sense of personal self-aggrandisement: ;

>

Deslgn of Life and our Thoughts are employed
. ' upon the Chief Purpose either in Business or '
© , Pleasure, we shall never betray an Affectation,
for we ¢annot be guilty of it: But when we
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13
i

\ ‘ ,
\ - ' \ j
give the Passion for Praise an Unbridled ‘
Liberty, Our Pleasures in little Perfections, . 1
rob us of what is due to us for great virtues j
ahd worthy Qualities. '

’

s/

‘Addison and Steele emphasized this point by exposing . :

the trends oﬁ vice and folly to a public delighted to read ‘ :

about their shortcomings. Withdug'being ove;ly vindictive or

i
1
§
sarcastic, they were able to gently scold their readers/ﬁnto ' §
i

4 .
realizing that society's ills were but d reflection of ‘each

«
Pl

individual slipping in his attempts’té adhere to a system of

values rooted in reason and moderation. They demurred from

attacking specific individuals and dealt 4n universal truths.

Rarely does their work frighten. Rather it indicates intro-

-
.

spection and obliges the sensitive individual to redlize that
for all his weakness, he is capable of much good. Sir Roger

de Coverley is their greatest legacy and reminder of this fact.

Despite his personal eccentricities, his obsolete poli-~

-

3

tical theories and his basic conservative nature, he reméins a
delightful and glowing example of the consummate decent human
gpeing. One does not turn to Addison énd Steele to be startled,
but. rather to be prodded into remembering the fupdémgﬁtal

sponsibilities man owes to himsel§ and to society.

Although Hogarth's paintingsﬂéttempt to remind us of

these same duties, his approach and the impact of his work

vary considerably from that of Addison and Steele. Like

'
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1q',Swift, he seems to have seen deeper into the mirror of humaﬁity

and in the light of his revelation, could only paint metaphori-
cally in black and white. As a moralist, he avoided the'grey
areas so loved by Addison and Steele, but ultimately his work

blends beautifully with theirs to give a complete portrait of

’  the way in which eighteenth-century artists interpreted their '

.

N ~
times.

. Hogarth painted the human drama to provoke shudders

rather than _ smiles. He left it to the viewer to extrapolate

F e

the good from the evil he exposed. It is not a difficult task. =° °°
{ " Hogarth's message remains like a timeless beacon to remind.us
that man must learn to commune with self over substance and to |

relate his individual conscience to the spirit of a universal

and innate goodness born of reason.
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