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Morley Callaghan's criminal saint is the person who’is unafraid

ABSTRACT
CALLAGHAN'S CRIMINAL® SAINT

Marie Pereira

b

‘

to love and who prefers to violate the law of the establishmernt

as the all-important force that develops self-awareness and crea.tivi’t?y.

" rather than go against himself or hie convictions. He experiences love

The concept of the criminal saint will be ‘examined in this paper through

a discussion of Callaghan's novels of the 1970's,A Fine and Private Place .

and Close to the Sun Again. Each of the charasters, of\,thege novels are .

~

love, understanding and self-regpect, but also of betrayal, rape and

treason.

Criminal seints are people who live intense lives of passionate

love and inward conviction. Their mistakes of violence are subject to

w

t

S ¢ f
what is described in A Fine and Private Place as "the ldw of their

ova love." 'This paper examines the phil)osqphical and psychologi

ramificatigns of this definition.

r

~

)

\

-
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criminal saints expressing virtues and vices. They are capable of great

&

o !
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. Morley Calla.ghim's criminal saint is the person.who is unafraid to

’ - 9
and Private Place as "the law of their own love.":L In his conversations

\

)
e

love and vho prefers to violate the law of the establishment rather than

]

go against himself or his convictions. He shows love -as the. ﬂl—importmt

)

force that develops self-awareness’and creativity. It is expressed through "

the assertion of one's drives and rhysical needs and through a human ' [y

unders'ta:;éing of one's fellowman. The dex‘1ial ;r suppression of one's

natu;'e leads ‘to self-pity, seif—centredness arrd Hesi;ru\ctiveneaé.

Callaghan's concept of the criminal saint will be exz;.minéd in this paper \
througl;' a discussion of his recent novels, A Fine and Private Place and

6

Close to the Sun Aga."inz Brief references to earlier works will be used

vhere they help to clarify the concept.

Criminal saints are people vho live intense liv/éns of passionate

‘love and inward conviction.

- L3 L - »
THeir violence and ruthlessness, characterig- %
L} £ &

tics which others might }:onde:nn,are subject to vhat is-described in A Pine .

[

vith Donald Cameron, Callaghan describes this law as "the inner glow that
I . . .
made their lives worthwhile."® fhis notion is also expressed by the
protagonisi of Luke Baldwin's Vow at the end of the novel vhen he says:
. ¥ ot

13

P ' #

1

»

lb’brley Callaghan, A Fine and Private Place (New York: Popular
Librery Edition, 1977),p.80. All further references.will be notéd in
the text as FPP. . ’

2Dona].d Cameron, Conversations with Cenadian Novelists, vol.‘é, !
(Toronto: Macmillan, 1973), p.19. , . i




‘In the world there vere probably miltions
of people wvho were kmd and strong, and
because of their strength of character and
smoothness,” dominated and flattened out

. the lives of others. Yet it was possible
not only to protect yourself against such I
_ people, Hut also to win their respect. If
you knév how to handle yourself there were
ways of demanding respect for the thmgs

. that ga@e your life a secret glow. ‘ Y e

-~ o

¥ho, therefore,' is_C’allagha.n's criminal saintf? One may rightfully
reply everyone, for 1‘:his h'ylbridu e:-cpresses part of ,ga.llagha.n's view of
h nature. Moreover, Callaghan 'séek's justice for evofy single hymen
bezng», He writes particularly, as he says to Cameron, in the interest

or those who permt themselves to become dls:.llusmned and dlsappomted

° )
vith life as they pass through middle age. 'People," he maintains, "are -
born vith a kind of freshness, and some retain it -longer than others. '

What is called the settling-down process is really the young man abandon-

v
]

ing ell his dreams, all his youth, .ell his spirit, as he goes into . .

.

¢:s,lptivit;y."2 People permit themselv%, because of the lack of their owh ) i

conv;.ctlons a.nd independence,to be gradually influenced, opposed and o '

¢

overpowered by those they encounter in everyda.y life. \They lose the
ardour of their passionate hopes and longings. This is essentmlly a

covardly stance. What is the evil that occasions this condition? .

It will be necessary to discover the original cause that leads to '

this loss of initiative and attitude of resignation to life.

!

N

v i ¥ )
iMorley Callaghan, Luke Baldwin's Vow (Toronto: Winston, '1948) ,p.187. .
All further references will-be noted in the text as LBV .

2 bonald Ca.meron, Conversatxons with Canadian Novelists, VOl 2
(Toronto: Macmillan, 1973), 'p.20.

7




b drenhaes e =

‘cent or naive.

-gets away from rather than uses.

The experience of Harry Lane and Peggy Sandcrsén';protagonists in twq/'.\fr

Callaghan novels of the nineteen firties', sﬁgge‘s’t that man is born inno-:

He is unawa.re of hias innate phys:.cal or mental potentml,

"

creative or destruct:.ve. Innocence," Callagha.n says to Cameron, is

. N .
not knovmgT. The most insensitive person in the world is the man who ié

unawvare. The man who is aiways running around s‘a.ying,A "Oh God, forgive

me, I know not what I did,'is Sil;lpl}' saying,'I wasn't aw;xre."'s To ‘
rush through life from one task to the other, without involvement or

thoughtful consiﬁeration of the pros and, éms and results qbf’our ;ctions,
is to remain innocent or unaware.

S »

ous because of the unaccountable damage and hurt that may inadvertently

Such a person's,actions can' be danger-

result, In spite of this, Cailaghan‘s ‘hope for every human being, as

MY

expressed through Harry Lane, the protagonist of*The Many Coloured Coat, ¢ -
is that they do not fall into destruction or corruptionif Rather, he

wishes that,c like Harry, they may "fall into some awareness that could

<

give width and depth to a man's whole l:Lfe"'6 The hard-won wisdom o

4
achieved by Ha.rry Lane near the end of the novel and: after his traumatic

experience is further illustrated in the behaviour of the protagonists in

" 3

the later novels of the seventies. L, , ~ ‘
5 . »

’ Man's first means of arrival at any knowledge of himself is through
his instinctual nature. Through the centuries he has submitted to the
ideas suggested by religion and society that instinct is something man

Callaghan sugéests otherwise.

5Ibia. s P23, .

Morley Callaghan The Many Coloured Coat (New York: Coward-McCann;
Toronto: Macmillan, 1960 London: MacGibbon and Kee, 1963), p 31k, A1
further references will be noted in the text es MCC.
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‘alive i:lite is by being self-directed and :'Lm'lependo;-.njz."7 This means

_ directed education. One is able, at the same \:ime, to acqﬁiré‘self—

b,

In the novel for young people a ph1losoph1cal rarmer vho ,acts as a surro-

gate for the author says: "May‘be some things. meet the eye of = dog that
never get into a man's v1s:.on§\ There are all kinds of powers that we've

|
forgotten thousands of years ago"(LBV 75). . It is .as important to be

" avare of our instinctual fature as it is to be conscious of our mental

-

- povers of control and discipline. This increasing awareness enables a

person to become self-directed and formulate judgments in an impartial

and human manner.

» v

Callaghan explains to Cameron that "the solution to keeping hope

that a

detached and morally convinced. In, this manner of survival, the criminal

o .
3

saint might come face to face with the shock of the avareness of his own
destructive powers. He might even hurt his-fellowman, but these are

accidents of life vhich are bound to happen. As long as they are uninten-

S~

tional, even good may result from them. . .
) e > N
To be able to feed. onegelf 1'8, accordlng to Callaghan,’ the first
reqm.s:l.te to attalnmg this 1ndependence. His advice is to trbkt the
world as a.l:.en. one should love people but not expect a.nythlng from them-
This is the pure detached form of love which gives at once economic and

emotional freedom. On the other hand, to be able to arrive at emotional

detachment, one must develop one's intellectual abilities through self-

assurance, a quality that is essential for the growth of faith and con-

<viction in oneself, .

T'Ibido, p019. »" . 0‘ l 'l : _n

. s . .
.- X ‘ . > 5 A, an s

son aims at becoming "economically invulnerable, emotionally . W




5 : .
The criminsl sa.ixlxt‘ also possesses the virtue of humility or fhe
honest kﬁowledge of himself. By be‘ing avare of his own limitations" he
learns ‘Eo_ be aware of the limitations of his fellowman. Self-tolerance
leads him to a compassiohate inderstanding of his fellowman. In the

i

process, he leaves himself disposed to the reception of mystery. Man is .

"a complex, mysterious beiizg. The ultimb.ie goal id 1ife is the attainment
. , , ‘ g h

saint. -

.
N T e

rgalizatidn moved them to make decisions which violated religious and

of mystery and creativity. The artist, therefore, is also a criminal

- [}

o

.

L~

~ /‘ R .
In his early vritings, Callaghan's protagonists were criminal saints

of the Depression era, whose great need for social identity and self-

»
& .

1
sogial beliefs. Such was the case of Joe Harding in An Autumn Penitent.

. . - k]
Others, like Father Dowling in Such is my Beloved and Peggy Sanderson in .
situation in which
' . -

1 ‘
The Loved and.the Lost were so awvare of life and the
they found themselves,'that they could only seek release through insanity,

death or abandonment. The protagonists of the novels of the seventies

_have greater econonic independence, self-confideffee and insight. \l'hey

are alsg able to experience mystery or lefl.lr_n to do so as the 'noveél pro_'-
_gresses. ’ . . -
The coricentration ip this essay is on the criminal saints of the

. ‘J ~ "
‘seventies, of the novels A Fine and Private Place end Close to the Sun

Again.’ The criminality ‘and aintliness of the characters in these dwo
-0

novels will be dealt with ia ‘«\ieta‘il. v -

Writer! Eugene, Shore, in A Fine and Private Place, appears ‘to be a »

.quiet, kindly and creative person. However, his contempt‘ fof the lav is
o . ® P . 0 ~

e

Sy P

R T O
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e seen in his egotistical disdaim as he faces an accusing policeman. Gradu-

ate Al Delaney is also creative and loving, but his obsession with his .,

book on Shore leads him to néglect his lover amd to become violent in a

~ confrontation with her, Lisa is capable of lov1ng 1ntensé1y. However,

v »

she:becomes ruthless ahd destructive when she feels she has lost the only

1 .,

object of her love. Jason. Dunford's concern for hls vife is tender and

enduring, yet he attacks her friend an¢ ends in killing both a young man
. ; ' and ‘the writer who is a threat to his position within the police hierarchy.
@ . ~ ' ‘- . . ‘ »
. L - ! N
To all appearances, the novel is autobiographical. Eugene Shore

-

seems to represent the Callaghan persona, while Al Delaney appears, as

..

Shore's doppelganger or the young Caildghaﬁ. i . p

‘, 3 - As the novel unravels itself, .the principal characters art compared

3 ,~— Witk those of Shore's previous novels, Such is my Beloved and More Joy in
/

_ ‘Heaven. Shore s writings" outllne his view of goodness and love, emphasleng

-]

personal integrity and honesty. the destructlveness vof naive innocence,
) ~ and the conflict between personel and social justice.

. Lo : '
N All the/characters in A Fine and Private Place are intense and out-
) /

S going personalltles. They be11eve that pass1on 1s/§he only way to ex~

" press life and to keep the glov of the splrlt alive. The dlsapp01ntments

that accumulate in life tend to disillusion a\person and slow him down to

s a state of submissi®bn. Criminal saints are not afraid to race the threats

A saya

]

or the consequences of their loving. "If love is its own law,

to Shore, "hell, vhere does it go? No wonder people are afraid to

[

love"(FPP 93)..

-
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-
l
'
\i

‘ . . . "‘. »” ) -
- In Callaghan's previous novels, the economic independence of his

c >
characters made it possible for them to survive in society. In the t

- - '

novels under consideration, the characters possess economic and intellec~

1 . ~

kuai-stability.. Their lacr—of self-avareness cémes }rgm emotional in-
’ vo;yement whic@ has been taken to the point of obseséioﬂ. Obsessiéns '

’ gind their outlet in violent rglﬁase of pent-up tensions. The tragic .
fsei?cugstances that follo; are the re;u;t of the interactions of, the wéak-

i

ness and strength of several cha{gcteré.. ¥o one can be said to sbe entirely

. § .
responsible or without responsibility, for the outcome concerns them all.
’ - \

A consideration of the love,.obsessions, lack of awareness, and-consequent
. 4 * A .

self-realization of each character hélps to reveal tgp/crimidal saint,

Eugene Shore, a retired writer, resides in a wealthy envirénment and

"
AN

~

them to invade the_privacf of his personal life. He does not appear to be
{ . . .
avare of his pride and egotism of which he gives evidence in lis reply to

is quiet, aloof and affable. By befriending Al and Lisa, Shore permits

a curious neighbour. Asked about his personal life, he ansvers with dis-

. - . ’ = . .
dain, "I put rice bowls outside my front~door. Haven't you noticed people

.
‘4

:il;@ng them?"(FPP 6). His arrogance arises from his sense of economic and
' " intellectual stability. .- ‘ L d

Shore . is an intense man, extremely involved with people. He is
concerned dbaux Li;a's safety at & dangerous intersecti;n in street 4 .
traffic. .He orfe;s recognition to a good-looking woman with "sensuﬁl
iips" in a restaurant. He cheerfully greets progessionalorriends. wealthy
but. puffy-eyed lawyers, who have lost their old liveliness(FPP 116). He

feels compassion for the suffering mother of a murdifed boy, and is ready

? ' _ , -
to publish an article in her defense. He is ready to exonerate even Jason's

[4

-
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. . ¢
crime of murder, saying "One does not know what vent on in his life"

-

: , . .
(ﬂ‘19.6). His internal honesty is revealed in the gmile of contempt he

" has for himself in a moment of weakness. This happeéns vhen he submits
n‘lomehtari]qr, to his curiosity" to test his ability to make love to a .

young girl like Lisa(FPP 180).

. ~ . - ' N "
Shore is a self-assured man, "a tiger,".and the criminal of his
' books. He hates law-and-order men.’ He shows savage scorn for the

‘policeman who questions his honesty and tries his patience. However, he

respects the law éndugh to accept the penalty ticket temporarily. '"With

contempt pouriilg out of him, he becomes a commanding figure because J;q

is so sure of himself. HNe adds quietly, but firmly, "I won't pay this.

‘ > “ n . ‘ l\( ’

I'1l go to court”(FPP 105). . " K
. v .

Slm::e‘s flaw is his undue concern for recognition among his towns-
“ . » ) .
folk. None of the locals had any interest in his first book: He tells

i

Al: ”Tonight, listening and talking -to you, I had a feeling I never ex-'

. .pected to have in this town. I suppose I've been starving for years for

. * - 4 .
some conversation-about my own work"(FPP 98). Shore appears to encourage

v
.

Al in his obsession with the book he is vriﬁing._ He is unaware that the

task pursues, Al as if it were "some ghost after him on his trail"(FPP 60).

Y ‘ py ‘
Al is, unable to talk about anything else except Shore's work. Aceording

_to Lisa, Al is even in bed with both Shore and her. She accuses the .

-

> V v -
npvelist 6f being self-centred and egotistic.. Shore lacks the awareness

»

to visualize the extent of ks interference with the-relationship of the

»

v two young people; as well as the danger that accumulate? and Qﬁait's him
. . - < . *+

3

finally. . ‘ .

’
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Al, like Shore, is a Callaghan "saint!' He is described es a |

person who has "a passmn for understa.ndmg"’ (FPP 13). He feels

compa.ssioq for his drunkenbfrzends. Be 1s attracted to Ln.sa by her
zﬂ love for a wounded child,' and walks into her life because of the intense

. ; , ‘ . /
i curiosity that draws him to try to understand the mystery that surrounds
¢ . - . o . .

hp!' [y t + .

Al's obsessdo}x with his work on Shore is so absorbing, that he -
neglects everything else including his love life with.Lisa. He is
proud and sth‘bb‘orn and refuses to bring his work on Shore to a ‘

- conclusion. As long as Sl)ore‘does not open his mind to Al, the latter

feels he Ca.nnotl complete the task.” In spite of the practical lesson
AY receives of a saint's criminality in-the confrontation with the cop,

‘ hé feels he has only a "vision" of the Shore mind. Al understands that

Shore 8 kind of crmmals are not "the burglar, ruthless apes, stock
- ma.rket thieves or lying pol:.tzc:.a.ns. They are "clowns on stilts forty
t - .
feet high, clumsy, high and {n the open" (FPP 80). hBlundering yet honest,
. v R .

and unafraid to express what they believe in, these clowns and criminal

3

' saints are dignified and impressive.’ Shore hates the establishment irhich
he calls soc:.ety s cops." He hates what it stands ror- a crippling of
the ind:.vxdua.l crea.t:.ve person (FPP 1.06) Al' feels that-as a critic he is
the academc cop of the artist attempting to .]ndge and crltloue fron
the l:.tera.ry pomt of view rather than understand the mind of the author.

" . c 2 ,
Al's viclence expresses itelf in‘a manner that takes him by sur-

"  prise.and at a'momént vhen his obsession is threatgnéd by Lisa. "You )

just can't hold anything back," he says. "It all has to come out, It
‘ h v M
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. ' - ~ .’/ * i
seems like a warm and lovely thing. It makes people go your way, g0

vhere they don't want to go"(FPP 159). While he accuses Lisa of

f -

possessiveness; he fails to realize that he has been using her and tak-

ing her for granted. As they face each other in furious combat, Al grips

; [N

her on the throat, almost choking her. In a moment of suddei reslization,

he faces himself, feeling contempt for his lack of self-awareness and tlie

0y

_sense of loss of himself. * . : .

3

&

Al learns that the mystery of life is discovered in experiencing

! the vonder of things, in being exposed and receptive\£5 the reality of x
y X - . ¢

created things as they are. It is as if one experiences the existence

of thinés_within oneself and lives inm the wonder of fheir'presence. This,

Al understands, is the mental leap of thezimaginﬁtion, the haven or

" church as Shore calls it. Here, his "fiercely stubborn,chargcters" are

recgived, and ‘given love and recognitiqp for being what they are. This

moment of understanding is an historic one for Al, for Shore's mind is - -

no lonéer a vision only. It fuses with Al's . mind ir the stillnéss of
‘ : - i

time, as the narrative indicates:"The clock in the tower had stopped,

A ‘ H .
either that or it had lost time"{FPP 197). , , PANEE -

Lisa Tolen has been described in Al's terms’ as an elégant selﬁf
assured girl. She is a gradu&te gnd a researcher at one of the tele-

viéion‘éta@ions. Though she is a loving person, she is initially

‘presented to us as a criminal saint. She violates.the lav in moving &-

wounded child indoors as a-protective measure against the cold. ‘But
she does this only through human consideration and when she is confident

that he has not broken any bones. In- a sudden violent confrontation with

/




‘11

(

the policemgng her slashing eyes express her conviction in the perform-

¥

ance of her action(FPP 20).

Lisa i$ a mysterious person to Al's searching mind. She i;
all sexual grace, with a deep husky voice, and expressi;e eyes:'"She
told him with her eyes that he should not, be taking her to p{eqes, that
his dreadful analytical habit should not be used on her"(FPP 40). Her
asgociation with the dark is analogous to the experience 9{ mystery,
whigh Al discovers to be the dark or unknown side of the human being.

J

It is comparable’also.to the moon vhich exercises its destructive

~

powers while remeining mysterious. Lisa mystifies Al by the expression

on her face. It holds him in "a strange stillness" which gives him the

[y

feeling of harmony and unity in his life. \

L g

Where Al is corcerned, Lisa has everything to offer-with the '
fullness offher love. ©She is financially well—off,.but money and
’spegging are part of her complete offering. So, a{i?, is her time which
is dgdicated along with everything else to him. The 1ir; and colour,.

" she brings to her actions make il comparé her to‘a small patch of blue -
wsky in a sea oflsqovy clouds.thgt he sees from a plane, just as Kﬁp

) . \ ' ' .
Caley; a Shore character, compares Julie Evans to the spot of light that

he sees in his .dark hide-out of a coal-cellar,

P "

When Lisa finds that Al's individualistic pursuit has become
is obaéssion; she feels threatened. Her love for him in turn becomes
obsession. Her lack of awareness lies in the fact that she permits

her obsession to play tricks with her {magination @8 vell as emotions.

7o~ -

N B

s

et b at ke e +

S s e s




12

"

The tensions within her accumulate and form a barrier to communication.
.As & result, she becomes self-centred and feels persecuted, alienated
and "emptied" of her love. 1In an effort to vindicate herself, she

becomes ruthless and.destructive and. attacks him violently.

N
Liga's need of Shore's friendship is for the purpose of

assisting Al in his work. She does all she can in arranging meetings
vith Shore and helping with typing, research and ideas. When she tindg
*he has ogcupied more than an intellectual pursuit in Al's mirid, her
disturbéd imagination'deceives her. She sees Shore as a ghost pursuiqg
Al, one vho follaws him to Ttaly. She.feels Shore's presence in bed‘
vhen Al calls her Peggy, the name of a Shore character. She finds
Bhore self-centred and wer{pl, and is convinced that in iis great

pride, he would go on £e ng "charmingly eiusive" with Al. In fancy

;
she_plays with him, putf on his beaver hat and racéé a crowd with the
mayor, priests and dignitaries iﬁpersonating him, condemning his subver-
sive work and ordering him out of town. This is a foreshadowing of vhat

’

she will actually do when Jason, equally disturbed in mind, comes to

her epartment. L

’

Consciously;‘ﬁisa rejects the idea of ﬁhdre's'removal vhen her
iehd, Jake Fulton, suggests it in tﬁé‘Park,Plaza Bar. EMOtionallj, .
ﬁe tensions within her are too gz;ea.t to perufit her to think .in a
plehr and éetached manner. She betrays Shore to Jason, disc¢losing
idly that Suore drinks, and that if he had fp be caught drunk, it would
\ :

* be "above the bridge where the streets all come together like the spokes

O N YR

T e Sttt ot




»
o

\ .
~"in a vheel"(FPP 225). She.almost suggests the accident to Jason. Like

. the mythological figure, Medea, she assists Jason.to proéure the a

N

Golden Fleece. . . - 4

. R .
Lisa's awakening and realization comes through the shock of

( Shore's death:"Every time she thought of §horé, more tears came vﬂ@!&
twisted emotion, as if she were a spectator. She»f:}d herself Shore(s‘v
was a good, rare man and felt great, sad pity for him"(ggg_aaé). Her
sense of guilt suggests a cry for absolution from the depths of this
?ity. The reality of the truth controls her mindvand he;rt and fills
her with remorse, fesr and desolation. In this withdrawal, she ’
beéomes startinglylavare of t£e truth of the dark, hidéen,énd des-

tructive pover she posseshes. "It's in everybody," she whispers;

"it must be"(FPP 2L0). 7

The avareness gives Lisa a lesson in emotional detachment.
While she regains her eqhilibrigm‘dﬁring ldvemhking withf#l, she
makes geveral cpnstrubtivé adjhstmenis in her relationship with him;
She does not share her cigarette .package, but offerQ him afseparate
one. She suggests it is easier to meet him at the church instead of
"their going togetherbfrom her’apartment, She as;; for the return of

. her apartment key. She inéists calmly, "No one is ever going to walk

in on me, never again'(FPP 2Lk).

2

i

Jason Dunsford, as’'a policeman, is conscientisus, scrupulous

and disciplined. He has learned how to take abuse and has never

beaten up 'a prisoner who had not first assaulted him. As a person,'he

s o
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.is humane and kxind. This is shown in his love for his wife, Helen,

3

and his attention to the needs of his dog. The whole core of
Jason's-life has been in bis concern for his wife, "a very small,-

vorried life, a man kidding himself day by day"(FPP 135). He feels

_this helplessness because Helen is an alcoholic. This is aggravated

bfcause‘his duties as a policeman keep him away from the home at odd

5
l‘ R

hours.

. -
! Jason lacks love and involvement in life. His scrupulous

sense of duty, zeal and sense of righteousness does not win any

”ipproval at work. This disappointment, ‘as well as Helefi's attitude

of abandonment to life, build up emotional tensions and fears within

3
.

hmo (. "

-

His attitude of harassment in the street confrontation with

r

Shore is a result of these latent tensions, of which he happens to

‘be unaware. The unknown fear of what Shore would do in court to his

career is expressed at first in contempt. Later it assumes the form

of resentment as he debatés on the extent of the damage an angr& man

in %pe snow would do(FPP 128). | !
jason's frpstrations; disappbintmentg and need for under-
standing express themselves in the form of violent acts. He slaps
Molly, Helsp's friend, when he finds them together in her apartment.
He feels he has no choice ¥it“do mov; Helen to a sanitarium. He doe-
this heartlessly in spite of her pleading need of him. He follows

an impulsive move to shoot an innocent young man vhom he suspects

to be the culprit of a bank robbery. He harssses Shore almost through

*
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. compulsion to find fault, ratler than face the humiliation of ad-

mitting the mistake of his accusation.

1

In -order to do ’justics to Jasorn, one ought to examine the

~ cireumstances of his final attack and killing of Shore, which vas

3

-

ha.st% and accidental. Jason expected to meet Al rather than Lisa’
vl}en he went upvto her apartment. He thought-Lisa wanted Shore to
"1001_: ‘bad" by spending a night in jail. He felt "that exalted sense
of hims'elf as & man who knew that vhen'things got,du‘p of or&er, good

people wanted them put right. He believed she felt this power in

him now." Another consideration brings us to the fact that the

|
e | 1 '

. intersection was very dangerous and that Shore, being a little drunk,

,y‘aa taken unawares. One is obliged to come to thes\e conclusions on

Jason's behalf because it is Callaghan himself making these excuses
for the“ human being. It is Callaghan who seeks justice for Jason and
the human being when he gpeaks through Shore to Al: "I dom't know

what's 50;1e im‘ in his life. And neither do you"(FPP 196).

' .'Law‘tf;:cement and justice are terms which appear to be

synonyndug, bu e actually 't\;yo different things. This the lawyer

15

explains to the distraught brother of the murdered man after the
inquest. Callaghan would have his readers instructed accordingly, too.

The law represents the establishment which is supposed to

N

| protect the rights of the individual. Hovev-er, while doing so, it

not only tampers with individual justice, but systematically enslaves

peopl}.’é into thinking in a fixed manner and repressing indivjdual
" |

a4
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. /
_of cfiminals. “On the one hand we have "the burglar, the ruthless

. , .
thought and conviction. In other words, it stifles individual and
creative thinking so necessary for the discovery and knowledge of .
oneself. "A man," reflects Al, "studies lawv to learn that men BEIE

not live on the law's empty satisfactions"(FEPP 120).

There is anotler evil that Callaghan exposes and cdndemns.

It is the evil that the fear of the law breeds. There are two kinds

4 »

.

apes, stock market thieves and lying pbli?ipians," and on the other -
"the hunéreds,dﬁhiittie guys,.pop-corn pimps, thugs, :&a shit-heel
thie;és“(ggg 80)." The former are the "big apes," the "respectable
ceriminals" who get away with the lav because of the threat they

pose to the establishment, the latter are the "little guys" in their

hide-outs, the real victims.

i

‘There is & third class composed of criminals who are trans-
v-gressors of a different order. They aré people who live intense "
lives ;? contiction and understanding. Whi}e respecting the law, they
- are unafraid to fight any law that tampérs with their individualistic
‘freedom. These are the artist and the saint; the last of the outlawg
who find their refuge and hlde-out in "the fine and private place up
in the hllls,' in the sanctuary of thelr belngs(géz,IOT) They are
‘

When confronted with the law like the poverty-stricken mother of the

_murdered boy, they face the laf'a victimization vith patience and

gsecret respect for themselves.

o

¢

\

open and honest and hold their heads hlgh in self-respect and dignity. .

16
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| In the interaction between the lav and the individuai, and

between one human being and another, there is bound t6 be hurt,
tragedy, even é;ath. It is part‘of life. However, the maturing of
the individual depends on the level of his personal awar;ness.
Calleghan compares the lack of awﬁregess to darkness, to the inner
recesses of our being, to a "sanctuary," to a "church.(" At the same
time, he suggests that this very darkness is essential tof;ur coming
to tﬂ: llght to swareness and to exposure to the "sun." It is only

through our destructive nature and the realization and acknowledgment

_tof our destructive powers that we cqp come to conatruct1veness and

. the mvétefious part of our being, and this discovery is the ultimate

creativity. ) - .

~

This light of awareness is essential 'to the discovery of

. f
purpose in life. 'The characters of A Fine and Prlvate Place

experience this magic and mwstery of their separate nersona11t1es

according to their varied responqes to 11fe.' ’ ’

¥ -
Al's first experience of the mystery occurs duffﬁg the oral

3

defensé of his scholarly thesis. . Inzspiﬁe of all the intense pre-

1

parat1on, the question he is asked is a totally insignificant and
irrelevant one. In a rlash he becomes aware of the qutlness of the
academic degree, and feels lonely and filled with a sense of
nothingness. This réali;ation of himself is a prelude tdxa stunn}ng
vision of‘the mystery of life. "A shaft of sunlight shot through the

clouds high over the government buildings to the south and the green-

4

N
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lgése,pf th& Bunlit vet graas and the glitter on the wet tree leaves

came go painfully close that he shivered. It was like being } \
' B i

‘ gloriously drunk"(FPP 1T). He senses this feeling again when he is

. . \ .
in Lisa's presence. He gets a glimpse of her in a strange stillness.

N\

Subsequently, "The brightness of the world like it hit me on the

path got me again. Everything bright and close"(FPP 22). It gives

~

" him.a Budden sense of harmony and unity.

.
I

Al's experience of’ﬁystery comes from the honest admission /

to himself of his limiéations. He sees, during the fleeting passage /

of a moment, the harmonious unity that exists in created things.

3

On the réthgn trip from Italy, he senses again-this

. exhilarating feeling. The touch of Lisa's hand brings her alive

to him from among Shore's characters in the book he is reading:

. i
"In the story's knowing compassionate light," she, too, appedts

"movingly new, yet just herself, and in this vision he was rea&h-

P

ing for her"(FPP 66).

Qne night, while reviewing his written work on Shore, he

A}

finds he has said nothing about the effect it has had on him. He

-

experiences a sense of frustration and hears the mocking interior
voice again. Later, he feels the joyous release as he discovers

"a strange, general effect, a magic cement," his first glimpse of

.

unity in Shore's work(FPP 77). Shore's Find of criminals were

"like lovers knowing only the law of their love, their actions

rooted in a common criminality. They were great clowns on their

e oo ey o A
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stilts, tLbrty feet high, knocking aside the little graﬁy men in the

i

shadowed streets. Suddenly exalted, Al found hipself walking amqhg

then"(FPP 80).

-
-

The final leap Al's imagination takes is when Shore narrates-
his own experience of mystery. The latter is at his window which
bate, Sk . ..
overlooks a?""pi'?jg flooded with moonlight. A tree and a drinking o |

v

fountain cm&g%to his line of v?sion, and become present.to him with >
an agtonishing clarity. His own transparency to the 6bjects end his-
recept‘zion of their reality, brings to him the wonder of presence and
the unity and harmony of thingsv. This is the experience of mys:tery

in its exalted form--in the wonder of the oneness . of the univer"se,

‘a8 the novel demonstrates. In a fusion of vision and minds, Al finds

that the wonder of Shore's work existed in the way people were held

. together and that "'each person was made as lclearly special as his tree

seen that night"(FPP 195). Shore also says to Al, "If \%he’re's any
ma.éic, it's in the way the imaginatiqn_holdg a life together‘, yours as
‘well as mine"(m 116). The revelation of myster.y takes place in a tlzime-
less moment--a flash reveals a world of discovery. Sfra‘w enough,
this experience of Al stops the tower clock. ';Either that,” the ’

author says; "or it had lost time"(FPP 197).

Jason's experienc;e ot m&stery is related to his sense of . R
‘loneliness and aiiena.tion. His imagination is blasted with the ~
reslization of his act of killing a yourg mamn. "A blindix;g flash in
his head made him ghiver...I£ appeared to push ;xim in an a.nguiglied

- N . o
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tension, to the'edge of an abyss, then hurl him over, but in the
falling darkness, the abyss opened up like a brilliant flower and he

bad a blinding ecstatic awareness of the re;lity of himself, his ,

life and all things that were exalting in this new‘awareness”(ﬁp? 1%0).

Jason is a criminal saint whose tensions maké-him self-centred. He
tries to tell himself that his suffering does not matter, and that

it has to be endured. This form of repression only serves to in-

&,

¢

creadh\fensions.

The awareness of his own importance comes to him again at
the Police headquarters when he is alone suffering terrible remorse.

He sees himself again being hurled into the centre of things, fiii—

v -~

ing him with' a sense of his own enlargement. It is important for

3

. . ' L
Jason to have this vision of himself, because of the need to protect
. . P

himself against the sense of alienation.. However, he will continue

to negate life blunderingly in an effort to preserve his own.

Lisa's awareness of the unknown in life comes from her
knowledge of her destructivg powers. She accepts these as essential
to her nature. The painting of an unknown artist in an art gallery

¥ { ‘ .
absorbs her attention.' She discovers that secret tensions in the

° P

‘picture are "held together in a mystery of form"(FPP 2L6). It gives

her "wondering satisfaction" as she undérstands its relation to life.

Jake Fulton, her friend, describes these tensions as Vgié::iig:i:

mah*h.hqu, moon lighting"(FPP 1L49), . < o

- .
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" character like Gr'oome as. his criminal saint. He Blescrlbes Groome's

. power develops among men only.when their natural impulses.are

e
The sense of mystery is experienced by Ira Grodle, oo, in

Close to the Sun Again, at the final moment of his life. In a

sudden unexpected‘ brightness of light, he gees-that there can be

"no life, no love, no truth, without the passion that shatters

allx%hings"(g§£_168)l

Groome bars thisz very passion from his life by his decision
to close the door to his past in p?life of impersonal ;xistence. ‘
It is an act of high treason against hi,.‘ms’elf. This denial of his

own nature is made at a mément of exfreme mental distress and'be—

¥
-

4t

cause of his inability to cope with the complexity of human .

emotions. This self-protective enclosure from past memories pre-

vents him from ha.ving conscious involvement with anyone and keeps

o . -~
'3 - 'S » N !
him as an emotional alien. :

¢

One vonders what Callaghan's purpose was in inventing a_

o
°

situation: ("sunk in a world of wonderful dedlcated 1mpersonal rel-

tionships,"” CSA 166) with irony. George woodcock states that

Jllaghan i's more 1ntemested in apresentlng mora.l drama than in

’ 2

\

suppressed and their personal defeats come to dominate them. If

you test the reactions of a powerful man, Woodcock says, you will

.. . 8. ) - :
find an emofg:o“pal cripple. In other words, people vho gtrive for
r SR ’ . ,

‘ . } [

i

8(‘.'yeorge Woodcock, "This Fa.ll in 'l‘oronto, Books in Canaﬁn’,
10 (October 1977), p.11. .

~ . ' .
B R L]

‘ealism. :He views the noyelv as an allegory on the way the yn.l], to’
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social ;;i)ﬁerzlgl prestige become ambitious and self-centred, and
have no time for emotional involvement. Cons‘eqxrent.]\y, the ’
‘feilure of their e;no:tional life in theéir family and society makes
- Lid .
' them self'-p}tying and frustrated. They loseq the "glow," the
réviving spirit of iife so Wear to Callaghan, by a 'giving in' or
gradual acceptance of circumstance, °
. . :

Groome does hoi‘. at first feel the defeat of self-pity be-
cause he imnunizes himself emotiona.lly in a complete manner.'
Callaghan 8 crlmna.l saints are extremlsts ruthless: when they
a.re destruct:.ve sand pa.ss:tonate lovers when they are human. Groome's

impersoua.l relaﬂ;xonshlp with others keeps him coldl;' ruthless or

'. fair as oc'casloq demands. He appears to suffer no scars either tcf' ’

I . : .
% his memory or emotions, for gne has to feel in order to remember.
’ ¥ *

i <

Oroome possesses an honest sense of dfity towards his wife .
. RS i

. » . B .
and son 8s well as in his office as Commander and Executive. - He

‘¢

is a man who ‘bel:.eves in the perfect a.nd um.mp‘eded enforeement of

the law’. Ve are also toldﬁéhat while he 1’3.113 in his emot1onal o

Al

‘relation‘sh:.p'w:.th his fa.mly, he coriducts an gxcellent busmess

relat:.ons}up wlth everyone 1nc1ud1ng subordlna?es a.nd peers. He
” » - L]

is good-humoured ‘and at ease wifh men in 1ocker-rooms. Rich men
\. - v
1oved'ha.v1ng.h1n-: a.round. In: h:.a company, they t‘clt less

4
<« -

) threatened"(g_sl&. h). _ ' .
[ N ’ - ’ ‘

hl - . . -
. -

«

~ He has an honest opinion of himself and does .not hes}tate to .




o ', ,
I
condemn duflicity of m_otive and ﬁypoérisy in‘ others.. He expresses
this when a reporter a&.\sks'him: "Do ydu think th;a.t a citizen making
a complaint about police brutality will be willing to believe you
i can listen <with the feelings of an ordinary man?" Groome's reply
'
is an expression of contempt for ﬁ)f influence and importance .
\“L’ who descend to emotionalism in matters which pertailfeto strict

social justice(CSA 17). One is strongly reminded here of Jason g _—

Dunsford and the judgement in the courtroom, in A Fine and Private

n

Place. The justice of the law demanded that-theé brutal killing of

a young boy be considered inadvertent, somethipg executed in the

© o e el

¢ performance of one's duty of office. .Equity gnd humanity, on the . , K

other hand, decried the injustice which not only absolved the act

of mu.rdtér, but ‘deprivAed a helpless mother of her son.

q

Jason Dunsgford compa.i'és with Ira Groome in many respects.

Both men were devoted to their wives’ and possessed a strict sense

R . : ’
of duty. Their wives, however, suffered from neglect’ on the part
: Ce RS A .
: of the husbands, and found their escape through glrunkenness." Both
: ; - g

)
°

men had their ‘a_lch’oholic'wives‘.rempved to an :institp.ti n. The . E ;
f - L ' . dif;‘erence between the reactions of tl;%e two meﬁ is th ‘while Jason

t “ ‘ o feelé tender J.ov'e_f_‘or his vgife, and frustration and :coxaltempt for
| his subordinates, Groome does not and cannot feel either love or
' . ' disdain for anycéne. He i;; a faceless man who can adviserxue‘ver .

. get personally imrolved', and then you can be uttéréy ruthless when

necessary"(CSA 21). In this manner he remains .indirfere‘nt'.to joy or

N 3
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_ of life.

‘ life/oftits own," but there is no personal quality in this idea of

. beauty(C .

2k
prain, to human consideration or to self-pity. Jason's vision of
avareness arises from his self-centred iﬁ;ge of his past self.

Groome cannot share this sense of mystery, since he has barred not

only his memory, but his imagination, past images, and the vision

- Groome's sexual demands are met in the same business-like |
mannér and, as the narrative describes, with "a good—huﬁoured,
vurkmanlike,l;ck'of gentimental nonsense"(ggé;ls). Consequently,
anyane would serve the purpose of being his bed‘companion. ?he
first one who fills this place is a p;oféssional call-girl who
can abproach‘G;ooée only by meking arrangements through his valet.
Later, a socialite, Carol Finley, becomes his mistress. To Groome,
it rgallylmakes no difference: His néed of women is expresqedvin
his own statement. When asked by Carol whether he likes her, he
reblies, "Like you? Carol, you really satisfy me"(CSA 29). He .

can appreéiate the beauty of a woman's breast as having a "vibrant

I'd
f

@

The first sign of awareness of the damage he hhs doné to
4 N : . ,

himself and his perspnal life occurs at the bedside of his dying
vifé: He is painfully sﬁ}priséd at her parting, traéic question
"about his'estranéed relationship with her. He feels like the ‘\ )
"sudden'a;?reness of the loss of a limb and liké sensihg the pain
of it for the first time," ﬁup finds ithiﬁéossibi;:td‘bgeak through

3

years ot\losa'of memg;y(CSA'IB). The permanent parting with his

+ »
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L 1
son increases this sense of lonmeliness and alienation.

!

A change of occﬁp@tion and environment help Groome to get

1

b 3 ’ ~ .‘ * - “ l
"a¥ay temporarily from the shock of pain and disappointment he feels

with his wife's death. He acceﬁfs the post of Chief of the Police
Commission of an unnamed city in Canade. But the memory of tragedy
and shock unfailingly returns to him. He experiences "a fierce eager
reaching”" and a restlessness that keep gnawiﬁg at his spirit, as he -

gropes for memories of his past.

Gradually, but without being.aware of-it; Groome .begins to feel
compassion within himself. He offers flowers to a distraﬁght secre—

tary. He notices Horler's decaying teeth and offers to pay the

\

dentist's bill., He even notices the gash in the throat of the shéep-

dog discussed earlier by Horler.

a

'Tﬁe gro;ing certainty'tﬁat the high point of his life had taken -
Place before his war successes keeps him searching and re;tless. In.
every man's life,Ira reflects, "there is a'ﬂigﬁ point, and from théﬁ
on‘i% is downhill all the way"(g§ﬁ;32). The concentration and wonder '
yﬁich slowly awaken his emotions force him in his solitary moments.to
probe the memory of the high point of his life. It becomes &n ex-

|
tremely important search to him, particularly since he feels his life

-
7

<o
PLad

has Seén going downhill for many years now. It is understandabie why,
at the end of ‘the novel, after successfully recalling his frozen
memory, Ira's vision and span of life is complete and he is prepared

tO ﬁ‘ie. ® Ja
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* The continued.restlessness of spirit along with the dissatisfaction .

-+

that Groome feels with rout\i.ne appointments, dinner engagements and

p‘ 5
idle conversation, make him turn to alcoholism as an escape. He be- '

comes dissatisfied with his position as "boss of cops" and rather than
suppress society's criminals would prefer to envision a scene of wild

night-life, worn-out old stores,. decrepit bars, naked girls, ruthless

-~

young pimps, thieves, and one or two crooked cops (Q_SA 39). He takes
time to scan' the faces of people in the hope of recogn‘i.,zi'ng one of them
as connected with his past. Hev stops on the streef, as ‘ilell as i_n‘t“ron"t
of elevators in ;;he attempt to find a clug in a familiar-looking face.
The names of Gina Bixby and Jethroe Chone fail to fire his imagination,

‘ ' :
which he has sealed for a long time ﬂow. + If the human face is‘; the mifroz;
of Qnev's personality, the face t‘hat -Groome looks -for is the one whicix,
in his own words, "expresses the passion that shatters all rigid things"
(CSA 168). This passion, without which there can be no life, loxlre‘or

truth, has been appropriately defined by Patricia Morley as "warmth,

openness/, personal involvement and the huma.n\clo'seness expressed in the

.title metaphor. Isolation is the real death." ‘ ’

Such anh intense and earnest search as GrooS"s'\is bound to end l

-

L]

in discovery. The wordé, "Come back here, you bastard," uttered in a
wild manner by a woman ﬁ‘lend hurl Groome -in wonder into the secret

rLcesses of his psst. He relives the passion and-adventure of his war

!

OPatricia Morley, Morley Callaphan, Canadian Writers No. 16, New .

Canadian Library (Toronto: McClelland and Stewart, 1978), p.59. .
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, days, vhen he was the naval :Coma.nder of a corvette. His intimate life

" with Gina Bixby and love for her, combined with a secret a&miratioh for

her guardian and fear of him, come back slowly as he lies in bed in a

hos%pital after a cdr accident.

-

o«

This‘then, was the high point of his life: the uncertainty and
hazards of the war, combined with the romance'offhis wild love for 5§.na.
and ‘hers for him, and of the fearless criminality of :Tethroel Chone. 1In
spite of the know;ledge he had of Jethroe's rape of Gina, Ira Groome is
u.nable to withhold his respect for the man., For Jethroe's deme&nour",
vhile inspiring respect, expresses perfect contempt for anything tha.t'
is dishonest, hypocri..tic;’& or servile. Gina's secret }espect for
Jethroe develops into lasting love for him, a love she is not aware of
untt'il she, in a moment of intense passion and concern, gives her life

in an effort to save his. Both Gina and Jethroe are thus Callaghan's

criminal saints. .

»

The impact of the intimate relationship Ira Groome ﬁas with Gina
and Jethroe is a rullfiliing experience and-one which hé.s enlarged his
vision of life. Combined with this is the ghock of his discovery of
Jethroe's lasting love for Gina, his own betrayal of the latter's con-
fidence and her love-hate passion for Jethroe. This jolt to his

consciousness is more than he can understand or accept and this was the

noment when he decided to efface all memory connected with this

climactic period of his life.

'

Groome's finel conscious moments are rewarded with the-vision of

27
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the truth of life. In the brightness of sudden light, he sees images

Y

in bright pinks, yellows, blues, "blending in & warm tenderness of

‘ colour." He also sees faces of many kinds "amusing, ridiculous, sober,

saintly, innocent and eriminal faces all coming in on him®™(CSA 168).

. ) oR
These were the faces that expressed any meaning in li;e. Finally, he
sees a representation of himself--a leopard in the sun——expresging his

{
own paradoxical nature of violent passion and calm beauty.

-

There are two distinct classes of people according tdé Callaghan.

.
&

There are people vho, to use the expression of one of his protagonists,
"for thousands of yeé.rs had been mixing each other up with lies and
illusions and superlstitional and doing all kinds of crazy things to
each other, because they were afra:.d of the law"(LBV 29). These people
‘know only small tragedies, small defeats, self-pity a.nd worry. The
other class of people are those who are honest and self-respectlng with
themselves, and express their convictions fearlessly when necessity
demands it. They respect others and treat them with compassion and
human justice. Being totally dedicated to their duty'; to themselves
and to other human beings, they experience the beauty of mystery "born
in excess"(CSA 5). It is this latter class of people who are
Callaghan's criminal gaints. Patricia Morley sustains this idea ;rhen
she writes, "the greatness or value of the individual is one of

Callaghan's basic themes. w10

2l

The novelist suggestg‘e. rg&son\"t'or wer, fighting, killing, and

100154, , p.59.
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-plundering ;mong people. All men get boréd, he says. What other out-

| ,

let is there, besides being destructive with others and- ignoring their

rights as human beings? He says, through Groome in Close to the Sun

’_ﬁ_._gain, that "men and women are programmed to find each ‘other

v

A RN

mysterious. Instead, they find they are doomed to bore themselves do-.
ing thé same things over and over again for thousands of years"(CSA 33).

Besides, as Brandon Conron expresses it, "in the inevitable ¢lash be-

4N

. tween dreams and reality, unless the individual can preserv ‘8 sense of

1
dignity, his end is)pathetic, if not tragic.”

-
v

Callaghan seems to express his own views in the fijal paragraph

of The Many Coloured Coat: "But on this wide, crowded joulevard at

that hour were all the faces of the world; some were/evil, some pious, -

[

some greedy, some just didn't cdre. . .yet they looked as if thei

couid ha‘ndle their lives and be comfortablg toget' er. There would be
some, though, who would really be alone, knowing the terror of their
innocénée"(ﬁq_c_ 318). It is this knowledge, this sense of awareness
that Callaghan would wish his readers to have rather than any other '
"face™ or preoccupation. The awareness reveals the truth of one's
de:si:ructive nature, of one's obsessions and passions. It is ;:he only
way to discover the mystery of life and the Knowledge of oneselfy It
is only through the awareness of one's destructive p‘buwers that one is

acd

able to accept one's own limitations and those of one's fellow human %

?‘lBrandon Conron, Morley Callaghan, (New York: Tvéyne Publishers,
1966), p.30. . . R _

A - |
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beings. Finally, this awvareness enables a person to take the mental

..1léap to the discovery and acceptance of mystery and creativity.

In the two novels under discussiéri, A Fine and Private Place and

Close to the Sun Again, Callaghan brings out the dual personélity of

.

each of his main characters. This dual personality is interpreted by ,
Carl Jung as the persona, and the personal ,;mcgnscious or the ‘shadov.lg

' The persona, the necessary social-role that every person adopts is,
}

according to Jung, a collectiye phenomenon. It is a facet of the

‘ personaiity that may belong to anyone else, but which is-often mis- ; P

taken for individuality. To some extent this is true, for people o ’ io
. i . ‘ o ST
chooseé roles as ’befit? them, but it is never the whole man or vhole ;

wvoman. There is the other side of ourselves which is to be found in

the persona‘l. unconscious. Jung calls this the "shadow". The shadow

is the inferior ’b_eing in ourselves{ the Mr. Hyde to our Dr. Jekyllh. Ve
have an inkling of‘ this foreign ﬁel't:sonality vhen, after being possessed
by an emotion or overcome ‘Irith rage, we excuse ourselves by saying, "I | . .
was not nwse;f," or "I really do;x't knov what came over me." What | ‘
"caﬁe over" waéz, in fact, :t.he shadow, the primit‘ive,. uncontrolled a:nd

. s : 1
animal part of ourselves. 3

12Fr1eda, Fordhem, An Introduction to Jung's Psycholo;gr,(ﬂarmond- 3
. sworth, England: Pengum Books, l953),p ko, , R

,( 13Ib1do' po 168. i ) -’ " . 1 3




In his handling of the comcept of the shadow, Calla.ghan's' writings
are in accord with Jung's‘ teaching t‘h'a.t there is "no shadow without the
sun, and nlo shadow (in the sense of the peréonal uneonscious) without
the light of consciousness. It is in the nature of things that there

should be light and dark, sun and shéde."ll" When Lisa leaves the funeral

W,
service, wve see her walking down the path "in the shadow from the

church"(FPP 251). Then suddenly, she is all in sunlight. The‘intenjely

blue sky overhead and the brilliant sunshine combine with the bright

colours of nature as if opening up to warm her in an embrace. The
- [y

'brightnessﬂ and passion of sense experience blend harmoniously with the

'

dark, repressed sideqof her lite(FPP 251). v

g

Similarly, in,Close to the Sun Azain, Carol Finley says to Groome,,

"I1'11 -bet you don't throw a shadow when you're walking in the sunlight.

L
. And I know why. . .You've mo past, Ira"(CSA 29).@) place of the shadow,

L4

f 4

there is a terrible void created by him, in the separation of his past

R‘(or personal unconscious) from his conscious mind. "The shadow," Jung

2 - > (3 (] (] - ) 15
says, "is unavoidable and man is incomplete without it." Once Groome
|

.

is able to recall his past, he must, of neceséity, be reconciled with
himself. At t‘he moment of dyi;lg, a s!\;ddeza, uneJ'cpec&gd. brightness comes
to him. It comes in with a brightly coloured marching band "in so‘ft‘
\ pinks, yellows and blués blending in' a wa.rm’tendernsss of colour...men
\‘\ with saxophopes and horns sll dancing as they played, ‘and with them,

monkeys, dancing bears and clowis. ."™bringing their circus Nnto pis

heart again"(CSA 168),
- . N \

lh' . \ . -
) Ibid., p.50. 1
{ ' 1 * s ’
: 5Ibid., p.50.. . v

-
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With the sunshine of awareness entering his consciousness again, Groome
returns to the natural order of thmgs--to the passion for life and to
the knowledge and acceptance of his whoi\glr. He possesses his

complete individualityxberoré death overtakes him.

| Robert Weaver quotes Callaghan as saying, "™an has poésibilities
to ;ea.lize. himself on a much quller scale than he does. But the
world seems to be full oﬂf frustrated l;eople who, in some mean or des-
perate way, get blacked off from being what they shor;ld be."16 People
'penﬁt themgelves, because of the lack of their own convictions‘ and
indulgence with themselves,’ to be opposed xand overpovered by othe\rs.
This Ayie'lding ha;s been ruthlessly criticized and attacked by '

Callaghan.

In his “convex:sation vith Donald Cameron, Callaghan explains that
» .

his view is anarchistic in the sense that it is "fiercely depend]ent"'
upon the individuall view, never yielding to another man"s‘ gsense of
rectitude. "No cha.ra.cte:: in my books," he declares,"ever comes back
<s.nd' says, 'Look, I did ;rrong. Forgive me.'“ Never!" He goes on, "He
may have transformations within himself, discoveries asbout himself. He
may get beaten or be in despair ;rith himself, but he doesn't g0
back. . .nothing like that.- All those guys are unyieldin:ga"” The

sense of guilt and self-annihilation is unknown to Callaghan. He is

.
L3

16
Robert Weaver, "A Talk with Morley Callaghan,” The Tamarack
Reviev, T (Spring 1958), p. 7. i

17Donald Cameron, Conversations with Canadian Novelists, vol.2
(foronto: Macmillan of Canada, 1973) p.29.
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" Stevart, 1978),1: 62.

4
unique améng writers in his view that the individual cen gtill hold his
head high despite the knowledge that he possesses a nature has & °

destructive aspect. The individual learns not only to accept and live

with himself, but to make conscious use of his nature to ‘proceed on-

’

-~

wards in a moral sense. He becomes a criminal saint.
n 1
.
Callaghan presents man as he is, neither good nor evil, but with

w

the propensity for both. According to him, as long as man is honest

with himself and others, he‘begins; also to be sensitive end.alive to

[N

. the rea.l:Lty of non-human things in na.ture. He begins to understand

the mystery of oneness in life. He 11ves, so to say, wvith and w1th1n
life as he comes intp contact with \.?ltl. . This: \a\.s discussed by

Patricia Morley, is 1.:)he pwst.er.iou.s life force vh;'.ch,’ ;eiists in and ™~
throuéh things and, mow}gs from outer to inner rt‘:gli.srn.:L8 Callaghan

depicts it as the creati\j{ity to which every human being is called.
. %. : . N R : ’ :

kY ~

18Patr1cn.a Morley, Morley_ Calla_»ghan. “(Toronto:. McClelland and
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: ' “THE CONCEPT OF INNOCENCE IN GOLDING'S FREE FALL

L]

b . -
Marie Pereira

LY

The purpose of this departmental paper is to study a facet
of Golding's litegary vision: the destructiv:jnd self-destructive
s J
nature or man in the exercise of free choice. This® vision is pro—

™ Jected through the mnd of Sammy Mount,;oy, the p‘}’otagonlst of the Y

novel Free Fall .

I vill examine the concept of innocence as developed. through
. :

[
.

aev‘rera.ll chaﬁcters of the novel(, in order to observe how the

innocence of these characters reflects the innocence of Sammy himself .
I;l this first pe‘rsém nar;'ative, Sammy recalls his contact with. people
conmencing ﬁith the earliest memories of his childhood. This .

w

process of recollection'is his search for the truth,for the undiscovered ’

/

self, and for the point at which he loses his "innocence" and "fal‘.i's-" '
into the comsciousness of self—kxiowlédge. ‘With this knowletige he is.
‘able to accept -the dual:.ty of human nature' the rat:.onal 11fe force ,
on the one hand and the 1rra.t10nal hte force on the other, in himself,
in other human. bemgs, and in the universe, He is able to experience

.human compassion and to seek rorgivenes;\,as well as to forgive.

4
*

M




- - -
s .& - ’ William Golding views man's basic problem as "learning to live

Eearlessly"wit;h the natural chaos of existence, without forcing -«

) -~ artificial patterns on it." t In the novel Free Fall, he sets out ' '
to expose "the l;attemlessness of life, before we impose our

patterns on‘\it." 2 He expresses himself through the mind of the

. autobiographer of the novel, Sammy Mountjoy, who questions his me~

While looking for an answer to the problem, of, neeqém: :':ts use and ’ ‘ 1
jts loss. ' He traces.il;cidents and contacte vith people in his life, o
;:ommencing from his earliest years, to show the impact of s}uggested

and fox;ced patterns of thought on himself. He leads the reader to

a3

his moment of realization of complete "loss" of freedom, the point at
" whith he finds himself detached from time and i)rocess. At this. pre-
a ., . cise moment he is able to view his past objectively and to arrive at

some understanding 6f the original patternlessness of life. . - p
. {

- . v . £
. According to Carl Jung, man i® born with ins%incts, emotions

and drives which ane uncontrolled or-impulsive.3 }In the process of

A ' - “ )
o eivilizing himself, he imposes patterns of thought on himself and so
LT / develops a peréona. This facet ¢f the personality is individual to .

\ ) .
. some extent but is never the whole person. The persona is, gimply,

'8 necessary'means of communicating with other people. Against

. 101ive Pemberton, William Goldinz (Burng Mill: Longman's Green, \ .
. o - 1 1969), p.19. ) . , :
°bid., p.19.’ i
. 3Frieda. Fordham, An Introduction to Jung's Psychology (Middlesex:
. " Penguin Books, 1953), p.48. .

1 ' .
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the persona is the shadow--the "grey faces that peer over the N
& -~

* shoulder™ as Sammy calls it--or the petsona.ll unconscious.

+

Jung describes the Shadow as "the uncivilized desires and emo-
tions that are incompatible Wm:ial standards and our ideal
persona.l:.ty, all that we/ are ashamed of, all that we do not want to
knoy about ourselves." " Sammy describes the shadow as the "unnameable, .
ﬂathomble and invis}ble darkness that sits at the centre of him,
slwvays aweke, alvays-rd.ilrferent from what you believe it to bé, always
thinking and feeling what you can never know it thiﬁk_s and feels,
that hopes hopelessly to understand and :to be understood" (FF 8). It

is not surpising, therefore, that the protagonist of Free Fall sub-

" .mits himself to a psychological examination of his past im order to

£ind the point of losﬁ of freedom of the persona —-his fall--and his

‘ »
consequent recognition of the personal unconscious or shadov.

Sammy interprets 1’.1'1e~ persona as "patterns" or modes of life.
They are sugges}ted by people \&th vhom - one cmunicates. in daily
life. He compares these patterns also to "hets" which one wears at
different times as circumstance reciuires., One chooses these "hats™
freely and spont‘e.neously. They are suggested by other peaple s view

of one, by c1rcumsta.nce, or by the self a.nd’ they serve to protect ) {

and guide one in social communication. Because of the gPPu'ent '

" |

hWilli.am Golding, Free Fall (London: Faber and Faber,1960),
p.T. All further references will be poted in the text as FF. -

SFrieda, Fordham, op. cit., p.50.
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spontaneity, necessity, and correctness of one's choice of "hats,"
) )

the ind%vidual develops a self-complacent persons which lends

r/
him a false sense of gecurity in public as vell as in private.

Tﬁis, according to Sammy, is living in blindness of darkness.

P

Bammy's dissatisfaction with "patterns” and "hats" arises from

- the compelling desire and need for recognition of the truth, or the

unknown part of himself. In his own words, nothing can expunge or
exorcise the personal unconscious, "thet dark thing within that sees
a8 at the atom furnace by reflection and feels and hears by remote

control” (FF 8). His work as an attist does not help him. It

serves only to fulfill his intellectusl compulsion.’ His urgent

need is to make a selective and analytical confession of his entire

past, in the hope of understanding his nature and the point at which

he lost his freedom of.choice. ~

The confession of one's past is, according to Jung, & method
of psychotherapy, or treatment of the mind. The Eersonal unconscious,
he states, is formed in the individual from his "repressed infantile
impulses and wishgs, from subliminal perceptions and countless for-

. 6 .
gotten experiences.”" Moreover , the memories of the personal un-

7 .
conscious can te recalled or can return of their own eccord; some-
times r chance association or shock will bring them to the mind's

a

1

surface. Unless the individual can confess or be reconciled with these

6Ibid., p.22.
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memories, they will occur in different forms throughout his exist-
ence, A full confession, that is to s;a.y not only the ix;tellectt;al
‘recognition of facts but also the emotional experie_née associated
with thos'e facts, can have a wonderfully healing ei’f‘ec’(’..'r It

promotes release of tensions, and understanding and acceptance of

oneself.

-~
-

The sum total of our existence is comprised in vhat Sammy

defines as "two modes of time." According to Kinkead-Weekes and

Jan Gregor, one of these refers to owr natural existence, the

-

- other to a higher plane of living - that of being, which may be

recognized through the functions of memory, understanding and

i

. 8 . . N
deliberation. The memory registers those emotional responses

- and reactions -that affect us deeply. It is, as Sammy says, "a

sense of shuffle fold and coil, of that day nearer than that be- '

cause more important, of that event mirroring this, or those three

set Apart, exceptjonal and out of the straight line altogether" ~

(FF 6). Because .of this factj he recounts his story as it appears
to him; the limitations of the memory do not permit him to "re-
organize, unravel or knit up the flexible time stream."” This is
the function of the understanding which tekes in the "whole sweep

" of remembered time and then pauses to permit reflection for

thought™ (FF 7). The outcome of such meditative tbought will permit

¥
TIbid. s DP590. _

Mark Kinkead-Weekes and Ian Gregor, William CGolding:
A Critical Study (New York: Brace and World Inc., 1967), p.l69.

e P U




1

1

/

him to find & "=t,” a mode of life or "pattern that fits over

everythipg he knows"--z pattern that envelops the vhole person

and renders him conscious of himself at all times (FF 6).

f . )
The need to understend himself is linked with Sarmy's need

to communicate. It is his passion and despair. "With whom, then?

* You?" he asks (FF 8). In trying to 'project his thoughts onto paper

and to share his intimate experiences, he hopes not only to
obtain an 6bjective view of himseit but also to help the ieader

to arrive at a sense of self-avareness, He can do this only in a

‘

limited manner because of the_sﬁbjectivity of one's vision. To
- - { [ L d . ‘
know "in part" is, however, better than continuing in a state of

total spiritual blindness.

- * 5
» N . I

In his book, The Image of i.oveL Clemens E. Benda, a

psychiatrist, writes: "Man experiences the ;rorld in images which
reflect his inner, universe. Humaen imagery forms a crossroad of
man's uncqnscious and conscious."9 It is the sﬁm total of his
image reception and emotional reaction. The experience of the
outsiti’e‘world is determined by man's emtisnu responses and

‘ ‘ {
contacts. Golding makes use of this technique in p;esentinc his

narrative in the form of images.

91 emens E. Benda, The Image of Love (New York: Free Press
of Glencoe Inc., 1961), p.Tl.

‘
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If Sammy looks for an answerlké his quest, he will only find
it in a visual experience and by way of insight. There are several
ihg;ancei of these experiences. For example, in speaking of his
, mothef; the narrato¥ writes, "And now something happens in my head.
Let me catch the picture before the perception vanishes" (FF 15).
Besides giving us a portrayal of hér, in form 3nd colour, he in- b

-

volves the reader, in a remarkable manner, in the use of the other

‘ , "
U senses. In his description of his mother's victory in a quarrel *
with a neighbour, he writes, "I see her voice, a jegged shape of

scarlet and bronzk, shatter into the air till it hangs there under

-

the sky, a deed of Eonquest and terror"[(§2:21). In the act of
rendering ;'ﬁeticulously observed physical world, he recreates for
us, as Howard Babb expresses it, the inner lives of his ch;racters%
This helps us to comprehend and envision the degree qf innocence in
each of those character;. Sammy's primary function in recalling
the memoriés of his childhood is to present himself in his original
- (guiltlessness. At the saﬁe time he permits us to visualize the
characters around himself, who express, through their individual
manner of living, their level of self-knowledge or lack thereof.
This lack of self-knowledge expresses itself in various ways, both
& in childhood innocence and ig adult ignorance and moral blindness.

I will explain these -terms in the light of the various verbal

illustrations that Sammy presents.

f
| Lo )

1
oHoward Babb, The Novels of William Golding (Oluo. Faber
and Faber Ltd., 1955), p. 2.
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The image that emerges as the narrative opens is that of two

' people, a mother and her illegitimate child, Sammy, who live in

~ t

the squalor, hardship and mora} delinquency of Rotten Row, a rural

. 8lum area. There is a warmth of emotion and sense of security in

the dependence of the infant Sammy on his mother, The image of
Edenic serenity ensuing from guiltlesgnqss blends with the
maternal image of the earth figure. The mother is the provideg

and protector, even though she is unattractive, massive in size,

and slovenly. She_dfinks, gambles, goes to pictures, enjoys sex”

‘and lives a carelessly indifferent, natural existence. Sammy's
I »

recollection of her is of "hugeness and reality, her matter-of-
fact blockiﬁg of the view. She is the werm darkness, the.end of
the tunﬁel, Beyond her, there is nothing, nothing" (gz_15);vShe
is no more than the representation of earthemother. She iz varm
without being'gossessive, "The not good, not bad, not kind, not
bitter,"” but one who will claim defiantly what is bers. Even her
bog is sacrosanct to her. ;deny," Sammy says, "she would be'
clagsed as sub-normal, and given the protection she did not
vant” (FF 14). His impressions of her express his need of her and
respect for her presence, rather than strong affection for her.
In the protective shadow of his mother, Sammy's life is
compared fp an empty soap bubble which reflects the rainbow
colours of tﬁe joy and excitement of freedom. In spite of being
underfed, scantily clothed? noisy, .screaming and neve; disliking

dirt, he and the other slum children reflect a picture of animal

‘innoceﬁce. The unhindered challenge of exploration, of daring and

doing, is protected under a cover of guiltlessness. Sammy

e

g
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-describes thls time of life as being as haw as the sen.sa.tmn

of the wvarmth, flash and glitter of a Christmas party.

It must be remembered that while Sammy is superficially
presented as innocent and guilt-free, he is, nevertheless, a
precocious ¢hild and a seeker of the truth. "What was my dad,
Mal" is a question he asks sever;.l times, till in his fantasy, he
creates a "steady" (FF 11). With the "slow growth that comes after,"
he:realizes that his father &"was not a man. He was f speck shaped
Like & tadpole inv.i.si'.ble to the naked eye. He had no head and no
heart. He was as specialized and soulless as a guided missile"
(_l’;_r;‘lh). His father's form of innocence was the outcome of

irresponsible and blind ignorance and heartlessness.

’

When death cox;les to the lodger, Sammy's terror in the presence
of the u;xknown is transferred t‘o the clock. It is not the ticking
of the clock but that of the lodger's heart thai; has stopped. }“\
According to Howard Babb, Sammy's interpretation of the stopping
of time implies the "special openness of the child to a trans-
natJural order of experience."11 Sammy 's ex.clusion from the burial
of the lodger leaves him curious and wondering. His efforts to
isolete himself in imagination in order to "know the very feel
of death" fail to bring him anywhere neai' the reality. Instesad,
as he later reali%s, he feels himself "empty of guilt, of any-

' thing , but immediate and comscicusless emotions, generous, greedy,

i

cruel, innocent" (FF 29).

1
Ibid., p.10k.
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Evie's companionship in Rotten Row compensates for the lone-
liness that would otherwise have beset him. As her name signifies, ‘
slie is the Fdenic better-half whose suggesti«;n‘s and fantasies are
re.ceived with credi{:ility, fear and admiration by Sammy. While
his mother “wttends to his physical needs, Evie serves as a

o

transitional link between Rotten Row and school.

The image of freedom that Rotten Row presents——with itsv\evil, ‘
suffering, death ;.nd dirt as well as glamour a:ndlcolour of vild»
animal life--is clouded over by the image ‘oi’ ‘school life. Teachers ‘
are tall trees. ‘The ahadovhthey cast on the children are felt in
the form of rules: prayers, standipg in rovs, music and march. .
The segregation of the M&ngol:oi'd child is just one instance of how
prejudice is pern;itted to creep into the minds of the children. ' d

Sa.:imw'z; need for social identity and well-being draws him away,
f\ from what is rejected by a.uthorxty and closer to what is accepted.
V'ﬁfe were impressed and deiighted," he says. "Minnie had

revealed herself. All the dc.ifferences we had accepted as the N
. patural order drew together and we knew that she was not one of

us...she was an animal down there, and we were all up hére"

(FF 35). The reed for social recognition removes him further from

bis original patternlessness and freedom, but not enough to
\ ‘ KN
render him guilt-ridden. His actions are impulsive; he is in-

»
U VA

capsble of deliberate choice., His innocence is the innccence of

9

. Lok in The Inheritors before the coming of Homo Sapiens. ,\. ;
' y‘

Sammy's early life is associated with the protection of .

two women - his mother and Evde. Once the latter's influence' ‘
*

1
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wears off, he gcquires the friendship of two boys, Johnny and Philip, =
vho, as companione, contribute to his soci:a.l growth. Johnny is dark,
active and cheerful, while Samu; is tough, stur‘dy, herd and full of
zest. .Philip, on the other hand, is a pale, timid boy who likes to
inflict pain on others. He has no'respect for authority but cautiously
uses others to defy it. Clever and afraid of violenc;, he knows how to
use peop}e to his advantage. A catastrophe, for Philip, is an

orgasm (FF IB). The case of the fag-cards as well as the daring attempt
to desecrate the church altar through Semmy are examples of his ;‘argmature
knovledge and exploitation of peoplé. Sammy describes Philip as a
"timorous, cruel person, needing company yet fearing it, weak of flesh

yet fleet of fear, clever, complex, never a child," and as gne vho

"altered his early life as no|one else did" (FF 49),

4
Philip's éxploitation of people, a habit of life in childhood, can
hardly be expected to change later on. In the high school art class

he unscrppulousiy accepts the teacher's compliment for the drawing of a

‘ model done at his request by Sammy. He also receives the attention and

/'ad!}liration o? Beatrice for the drawing,.initiating in Sammy a feeling of

jealousy and a desire to pursue the girl to gain that stolen gttention.
’ A}

During the%, vhen Sammy meets Philip again, he takes him to a

Communist meeting. Phili;;'s performa/.ncé during and after the meeting

. v . " . -

reveals the real image of the man to Sammy. It is the image of a man .
/£ ‘ .

who shows visible anxifty and fear, who keeps himself "clinically 'de-

tached" for fear of getting involved, and who, "skimped in every line
of his body by & cosmic meanness was keeping himself intact.,.The bony

hands and the cut-price face...vere defended against giving, wvere

‘'

v |
\ ; '7
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incapable by nature of natural generosity, were tight and aware"

(L!: 100). And while Philip remains at a safe dis‘ta.nce; uninvolved, he

is curious to know all that goes on. e man inside, .the boy inside,"

“
Sammy asks, "I had schemed with him for fag-cardsy wrestled with him in
; , ; :

. .

the dark church--I had been cheated by him...The man inside? It could )

°

smile.¢." (FF 100). The smile of Philip is a self-compldacent smile,

blintho his own evil, ignorgnce and exploitation of-others.
. » o - -
~ Johnny, almost the very opposite of Philip, is adventurous and full

of subdued respect for authority. The memories of the games with Johnny
on the airfield release certain qualities of Sammy's mind. They are im-

portant because they contribute to his search for the "beginning of

responsibility." Their d@g escapades force them to make instant
. “\ . \

decisions regarding their safety, but they remain innocent. "We took

nothing, almost we touched nothing. We were eyes” (FF L5). Both see

the same objects, yet have vastly different levels of perception’

Sammy recounts an incident relating to this period of tcime: A1l the
garden," he says, "was black and white. There was one.';ree between me
and the lawns, the stillest tree that ever grew, a tree that grev when
no one wﬁs looking...'l‘he black leaves floated 6ut like a level of oil, '
oh water, an»ivory qulet beyond them. Later, I should have called the
tree a cedar o.n(/’l passed on, but then, it was an apoc&lyﬁse" (FF L46).

The experience of life through nature remains, yet, a visual experience,

*

but it reveals Sammy's sensitivity to the reception of images and his

openness to creativity and mystery.

- )

B

Johnny is seen by Sammy many y’eark lader driving his motor bike

at the speéd of a hundred miles per hour. ffe is attempting at the same

i o
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- ﬁght be nothing" (FE 131).

time to kiss his girlfriend at the back, his right arm around her head, -

"ca.r;el'ess of what has ‘neex{gl and vhat is to come, because what is to come,
‘ A AN MI . « ' .

.

" Johnny is still innocent and good as he always has been, though

Jmpulsive and blindly ignorant about what might happen. He is blown to

-pieces five miles above his own county of Kent (FF 250). Johnny hss

(,
lived by that particular form of inmocence vhere there is no rationality-- .

v

no cause S.ngi .effect.
{

, The Verger and Fr. Watts-Watt ch.@ an amazing lnck of human

understandlng.c The Verger is neither cautious nor prudent in deahn"g

¢ -

the ”explodiw‘ow on a mastoid-infected ear. His effort at ration-
. . 1 . ‘

alizing his motives hardly exonerates his rash, impulsive, violent

action. His plea for forgiveness in the hospital ward exposes his lack

\. % N . N
of awareness of the emotional state and needs of childhoéd. Sammy ex- h

1
'

presses ‘this appropriately. "An injury to the innocent,” he says, - \/.
\
cannot be forgiven because the 1nnocent cannot forgnre yhat they do

not understa.nd as an injury...I saw w1th a sane and upprec:.at:.ve eye the

A

exact pa.rallel between the deed and the result. Why should I think of

forgiveness? There was nothing to forgive" (FF 75). He receives the

pevws of his mother's death in the same child's manner: out of a |
limitless well of acceptance (FF 72). ' ' ) )

t
t

Fr. Watts-Watt, the parson who takes the orphaned Sammy under his <
protection,is motivated, according to the latter, by guilt following
"the shame of his reception at the altar" (FF.163). ther reason for

the adoption is the need for keeping the'devil always in #ull view of = . ,

the sinner. "He must have thought that to know a child properly, to -

[

et
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L aBemmv is able to rega.rd this man in, e. dlfferent and more human manner.

- ‘T"ﬂ
.

have as it vere, a son, might exorcise the demon"

o

(FF 16M).

] : ' —— P
L
Ihe pa.rson 8 homosexua.l advences are 1nnocen§ly ignored and re-
: 4
jected 'by Sammy. Years la.ter from the loneliness of a prison cell,
g

¢ nI \(oulq. be disingenuous," he says, "if I pretended to be uncerta.:m about .

1/t/het these rrighteninq desires of my guardian's were...He was incapable

of approaching ‘& child straight because of the ingrown and festering
/ L0 ) »

desires theé, poisoned him.  The thing, itsel\f...we.s nothing but \furti’b .

airt" (FF 16%-163) What is the harm, he asks? There are excuses for

<

the mportunltles of our dnves. Bea:.des the need of Qfe slovwly nther- f
ing body can only be expressed in the de§1re to "dr1nk at the foun‘iam )
of youth renewed so miraculously generation after genera.tmn" (FF 163), x

‘lhere is no mean exp1011;at10n or se1f1shness in Fr. Watts-'vlatt, There

of

is less "harm done by a person like him the.n by a "dogma or nolltlcal ,
absolute" (FF 163). These, Samiy says, deny a personm his nghts, whereas
Y .

a "aa;vage" vish for intimacy when surrounded by such kindness as the
; .

priest's cannot be destrnctive.

. ‘ " .
Hha.t . persqx wishes or wants, appears’ in d.reams rwaues,

‘ - -
\\deslres, thoughts, images: but whgg one is, becomes real only when one ~.

comits oneself to one's decisions. A& E. Benda writes in thls )

connection: "Most people are dominated by their desikes and fantasies, i
: . < .
vhich are generated by their needs or bodily sensations. The fantasy !

’
creetes at one time this, at another time that image according to the

needs of the body for food, drink and lust." Because of

' Pl

v

l ol .
k!

]iasClemens IE;-Bénde, op. cit., p.1l72.
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the deprivation from sexusl needs, Fr. Vatts-Watt, in his
fantasizing, suffers from a persecutiori cmliplex. He imagines that
peo'ple’ attempt to lva.‘l:::h his every mov; through‘ a 5ystem\ of lights em~ .
ployed as signals. There had been,no doubt, as fhe Verger confirmed,
some resentment among the parishioners because of the church's supposed

1

vealth, but Fr. Watts-Watt's storiés are not given any credit because

. - of Sammy's experience with his childhood ﬁ‘ié;a Evie. "As I progressed

N ~

from person to person,” he says, "the fantasy changed in chdrqgte;) but
: . PN

remained substantially the same in its relation to the teller. They

were all trying to adjust the brute blow of the fist that daily 71{stence

¥ %
dealt them till it became a caress" (FF 162).

Fr. Watts-Watt talks to himself, pretends he is going mad and ends'
J C

j by convinecing himself. His fantasies and self-pity are the cause of his

r

!

4

innocence—his lack of gelf-knovledge. He is the image of a man whc hasgy

"nissed all the sweetness of life and got nothing in . exchange, a derelict,

old, exhausted, \indiffer‘ent“ (FF 16L). T
: : \

*  The two teachers who make a lasting impression on Sammy are Miss
Rowena Pringlé and Nick Shales. Miss Pringle teaches religion and her
belief that the yox"ld of the Bible, th:e world of the Spirit e.ntl of
mirat':;l.ea, is the only real vorld. Sammy describes her as neat, well-
groomed. and "h;sterically clean as a iady sh;auld be" (FF 194). In spite
©f her belief in the ;;over‘c;r the Spirit, she is subtle ;.n'd cruel, un-
fair and vicious. Her attitude belies ﬁer teaching. "How could shé,"

says Semmy, who was the recipient of mean and cruel treatment from her,
| .

"how could she crucify a small boy...and then tell the story of that

. ..
other crucifixion with every evidence in her voice of sorrow for human
v

3
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crueltyxand'wickedness" (FF 210). Her world, hovever real; was uhknown

i

tO him. . M -

' e ~ TX
. i

Nick'Shalesf teaching, on the other hand, emﬁhhsizes the omnipotence
of m;tter. According to him, "mnt?br paﬁ_neithef be destroyed nor
created" (FF 211). The scientific world of cause and effect is the only
Teal world.} "There ;us no place for spirit in his cosmos," Sammy de-

clares, "and consequently, the cosmos played a huge, practical joke on

him" (FF 213). Por Nick possesses an irrational love of people, a

tolerance, selflessness, kindness and justice that meke him accéssible to

'

those he meets. The choice between these two worlds existing side by

side influences Sammy according to. the humanity the teachers practise and

1

not according to what they believe in or teach. Th§ vorld of miracle is

attractive to him because he believes inethe spirit. Nick's world of
order ﬁnd ratiQpal_cﬁoice has no place, for examplé, for the mysteriots
irraxiégality of sex. When faced with thé problem of the e;pulsionlof 5
tw;.teachers‘whq conducted an illicit relationship with each other in the
school, Niék denounces sex as shameful and as the Defil'é trick. But

Nick is a good man. Sammy s choxce, therefore, lies bepween good and

H S

‘evil. He'chooses Nlck's geientific universe because of vhat he was, not

‘because of what he said. He closes the door of his youthful mind to Miss
1 ‘ ¢ ~
Pringle's teaching. "In that moment, a door cfbsed behlnd me, " he says.

« "I slammed it shn‘? on Moses and Jehovah: I was not to knock on that
door again until, in a Nazi prison camp, I lay huddled against it half

crazed with tepgwr and despair” (FF 217). '
. “ ‘ ' \ " l
Rowena Pringle's form of innocence is the result of }ears of sex

) {

¢ ffustgation. It is blindness to her selfishness, cruelty and exploita-

Ny




. [
tion of others. The end'is self-deception. Nick Shales' innocence is

goodness. This goodness, in other terms, is absence of gselfishness and

exploitation.

-

.It is in the art class that Sammy's tirst acquaintance with

Beatrice is made. She models for the class, and the first drawing done

by Sammy at Philip's insistence is spontaneous, free and creative.
"he line leapt," he says, "it achieved little miracles of implication

so that the viever's eye created her small hands thoukh my pencil had

~—— /

not touched them" (gg 221). He is asgonished and proud as he looks back

aé the model. He is able to see her in a divine\light. She appears
beautiful to him as, instant by instant, she becomes "an astonishment,
'Y questioﬂ; a mquntain'standing in his path" (FF 222). His admiration,
howevér, becomes emotional and sexusl, and to his dismay and frustrﬁ—
tion, he finds he cannot cepture the being of Beatrice on paper. “This
failure becomes a compﬁision which develops in turn into an obsession.
Desire and passion to possess her make him subm;rge his identity into
hers: "I want to be you!r he says (FF 105). Beatrice, at first a

mystery and e symboi of the unknown, becomes .a sex objeet to Sammy, an

object of infaﬁuation, exploitation and torture.

The nun-like girl, one of those whose "untouched bland faces are
angels of the annunciation," was conditioned by. her -upbringing to be
impotent (FF 222). Passiveness, fear and dependence lead her to submit

. 1. N
to Sammy's advances and.to his desire to paint her nude body. *"I

-

painted her as a body and they are good and terrible paintings, dread-.

ful in their story of fury and submission. They made me my first real

money" (FF 123). These paintings are a reminder of his lovemaking as a

~
+
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passion. and exploitaﬁ:ion and oft her "dog-like" devotion and surrender.
Howard Babb sta‘tes that the juxtaposition of the two pictures that
Sammy paints serves to bring out Golding's view of innocence and guilt

(\in his protagonist.l3' The first paix{ting is sfontaneous and creative.
Tl§e. second fails to capture and present the real person. Instead they ‘

; oK s
are memories of Sammy's failure to reach her as a-person, of his degrada-

tion and loss of dignity.

. The cruelty with which Sammy‘ex;;loits Beatrice is not even quspected
by her. ker innocence is the lack of knowleﬁge of self-dependence and
reaponsibility.-’ She is passive to the point of surrendering what should
"l;ave been held with the greatest reverence: her selt-respgct and aware-

ﬁesa,of herself as a persoh. Her tragedy is the outcome of the educa-

tion she has received: total submissiveness, dog-lil_:e faith an/;i depend-~
ence. Sammy describes this as "elear absence of being" which ][.ea.ned in
' & tovards him, lay sgainst him, clung (FF 121). After the one-gided love-

making, she follows him with her eyes in a dependence that clings as ivy

. !
to her tover (_FE_ 122). She accepts his act of self contempt as though
} j .o .
she has been blessed. ' ‘
\ Wy,

Beatrice is a vacuous person, naive and conventional. She may be

classed among those innocent persons who are vulnerable enough to be
{

totally destroyed and deprived of personelity. When Sammy leaves her,

she goes to every common acquaintance in grief and in search of him.

13 .
Howard Babdb, op. cit., p.113. ] ‘ . :
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Helpless and be‘traYed, her only defense is that of the role of the

accuser. It is a pathetic situation, one which ultimately leads ‘her to

a sanitarium.

" Sammy's innocence is of a different kind. Blingle'd. by passion and
lust for the body of Beatrice, his pursuit of her becomes an insurmount-
able ;:ompulsion., Vhat commenced as lustful desire becomes unbearable as
Ait "vibrates" in his head, is as "unstoppable as a sneeze" and comes out

"with fury, contempt and pain" (FF 86). His initial desire to protect

" her leads to jealousy, selfish possession and cruel exploitation. One

is l/ed to believe that the image of his own inner frustration at having
chased emptiness is an added huriliation to his hurt identity. Obﬁously,
Golding's attemPt is to demonstrate the cruelty of man's nature when the
p\;rsuit of desire ends in disillusionment. He compares it to the scream-
%:'ing of a cat which is caugﬁt in a running car, demanding to be killed.
Samno' see:s this a.s'an image of what he has dox;e to Beatrice but he lacks
the courage to help it die. He is callous and selfish as he stops his
ears to the sound and puts the image out of his mind. It is not in his
power to choose. ge cannot destroy the cat to stop its suffering.

'Escape is the only way. The moment of his fall from innocence has yet

to arrive.

Whe/n Sanmy is taken prisoner during the war, he is brought before
Dr. Halde, the German psychologist. The incident is a; repetition of
many others in his past life; The questioning that takes place reminds -
Sammy of the qx\xestioning of the ‘Verger and Fr. Watts-Watt of his chil-a-
hood days. And as Fr. Watts-Watt complains, "Why on me!" so does

Sammy. "Why pick on me?" he moans. Both suffer from a sense of being

P e hl W atien v 7
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persecuted. .

a
’

o

Halde, 4 man who 13 mea.n and callous, skillfully employs one de-
vice after another i.n an attempt to break Semmy's will. He uses a
friendly mamner, offers bribes, and appeals and thr;aatens. When he does
not succeed, he condemns bitterly. "There is no health in you, Mr.

e ‘
Mountjoy," he says, "you do not believe in anything enough to suffer for
it or be glad" (FF 1bk). He knows as much about Sammy's nature as any
man can. His own nature being very much like Semmy's, he is able to
speak from his own knowledge of himself. He is a clever man, aware and
cruel. He calls Sammy a coward who would betray his friends if he had
the required knowledge; Thisg isvth; reason wliw he chooses Semmy ;.o be
questioned rather than the senior officer. "I choose you," he explains,
"not only Ibeca.use yéu must be part of the organization but ﬁécause you
are an/a‘rtist" and therefore objective and set apart from your fellows, a
man vho would know. when betrayal was not betrayal...to serve a higher
truth.. (FF 143). Being an artist, Sanmqr‘ is able tc observe details of
activity in the camp withogt being consciously aware of what :; hgppen:—
ing. "Day efter day," he says, "a complex of tiny indications had added
up and now pres..ex;ted me with a picture. Who else has lived as visually
and profess,iOnally with these faces and taken knowledge of th\em through
his pores? " He adds, "What we knov is not what we see or learn, but
vhat we realize" _(E 149). Helde is correct: Sammy is a vacillating

character who would betray his friends if he had any knowledge of the

information z'equ:i.redij .

~

Halde's treatment of Sammy is a parallel to the latter's exploita-

tion of Beatrice. Halde threatens, "If necessary, I will kill you"(*rrs2),

Y

ok




friends, "Do you feel nothing then? Maybe"(FF 142).

' ) 20

Sammy says fto Beatrice, "If you don't marry me, I shall kill you" .

(FP 166). featrice's emotional impotence is a reflection of Sam'Q dead
nature. Vhen asked by him, during the{lo;e-making, "l.)on't you feel
anything?" she replies, "Maybe" (FF 119). Semmy gives the ssme reply to

) .
the question he asks himself when he gazes at the picture of his two dead

i
Halde remains cold and authoritariam to the end. He is like Philip
Arnold, a part of the social machine, compelled to probe the'mystery in

Sammy by every possible means. Halde is enslaved since he operates under

compulsi He resembles Sammy who is also moved by compulsion of

desire to possess Beatrice. The difference between the two, however, :'L's»1

7

the problem of truth. Because Sammy is a creative perssn, he becomes
personally involved and is capable Of arriving by way of reflection at
some knowledge of:truth ;.bout h'ims;lr. Halde, on the other hand, re-
mains indiffex"ent, cold and superior without personal involvement of any
kind. His sense of truth is nothing to him but "an infinite regression,
a shif‘tingl island in the middle of chaos--" (FF 151). As amenable as
circumstance requires, hé cannot come to any sense of realization or

}

knovledge of himself. ' He cannoot and would not recognize the truth even

‘if Sammy told it.

vhen ev;ry method of extracting informaf,ion 'fails, Halde tries as
a-final attempt to bribe Sammy with the offer of liberty. His words
are a parody of the temptations of Christ: "I have taken you up to a
pinnacle of the temple and shown you the whole earth. And You have re-
fused it" (FF 147). Kinkead-Weekes and Ian Gregor remark that, unlike

Christ, Sammy is unable to say "yes" or "mo." Like the two dead men,
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Nobby and Ralph, Christ could say "no" because he could say "yes." He
had "some ‘simple knovledge, some certainty to die for," some purposive
Being.thamuy can say nothing.' "I haven't refused it," he says

(FP 147). H:;LS moral condition is aptly brouéht out by Halde: "Between
the poles of belief,(I mean the belief in material things and the belief
in a world made and supported by a Supreme Being, you oscillatg jerkily
from day to day, h‘om. hour to hour" (FF 1ik). The only experiencé of life
that Sammy has at that present moment is the compulsive experience of -
pain, not the conscious knowledge and’accepta.nce of it, a condition vhich
vill help him to empathize with his/ fellov-man a:nd become' a complete
person. ‘While this measure of awareness is given to Dr. Halde, he also
reﬂizes that there is a "mystery" in Sammy which,remains unknovn to both
of then (FF 145). Sammy recognizes that not.even his dead n_"iends trust

him with any information about their plans for escape. An iptuitive

knovledge holds them from confiding in him. /

v

" In the course of the grilling questioning Sammy begins already to .
see var as the "ghastly and ferocious play of children wvho, having. made
a wrong choice,. were now helplessly tormenting each other because a wrong
use of freedom had lost them their freedom" (FF 150). His consciousness

begins to awaken and to recognize his own sense of loss of freedom.

Sammy describes Halde as having an exquisitely delicate shape of

. head, oval and bald at the wide top. He has a long nose with e&es of an’

-1h
! Mark Kinkead-Weekes and Ian Gregor, op. cit., p.183,
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astonishing colour of blue cornffovers.. The firmness of flesh reveals

the absence of suffering. The lines are not the lines of suffering but
of thought and good humour,. He has, Sammy ironically observes, the body

of an ascetic--the body of a saint (FF 136).

i

If Halde's physical appeatrz;nce is any reflection of his mind's
activity, he could be de;scribed ;a.s emotionless and therefore £ote.lly
oblivious to pain and suffering in other human beings. His form of
innocence is blindness resulting from self—a§suredness and lgék of under-
staqding of human beings. As he himself says, he is a slave, a part of

the social machine and degraded by it (FF 140). Being in the power of
' . \ .

this machine, he is seated behind the master's desk, and in the judge's

throne is at once human and superior (FF 150). Halde is clever but afraid
—— . ’ ' ’
of direct personal involvement. Like Philip Arnold, he is aware of  many

things, but a sense of superiority and well-being renders him mean, in~

capable of being humanly just or of having any insight into life. .
. . \

IS

;
N -

Halde is not aware of the unusual opportunity he affords Sammy.

_The imprisonment in the cell into vhich Sammy is thrown is intepded to be
¥ N .

a punishment. It is contrived by Halde, a psychologist of a German
university, one who knows that Sammy's covardice and guilt will be his
own torture. For Sammy, however, the ‘terro,r of his darkness is a spring-

board to the state of self-knowledge.
kv

unknown becomes symbolically the image of his own darkness, of his sub~
conscious self of repressed desires, emotions and guilt. It is a
descent into his own hell. "All that I felt or surmised," he says,

"was conditioned by the immediacy of extreme peril. I could not know

. Sammy's blindfold plunges him into the dark unknown. This -

.
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how much vwarning I should have before they hurt me, so I knelt in thick
darkness" (FF 166). His first reaction by way of self-prptection is the
reagsurance of his potency. With one hand protecting his "privates,”" he
uses the other to remove the bandage covering his eyes. Fear is born of

dou't‘:t. Sammr's physical reaction and fear are an expression of the sub-

98}

conscious admission of his mental impotence. He cannot think in the

presence of the fear of the unknown which has taken over his conscious-
¥
ness,

In Hodson's words, Sammy has lived in the "drabness of medio-
. 15

crity and deceived himself by the convenience of relative argument.

Ew}erything is relative: cause and effect. Nothing is absolute according
to him. Yet he has an irrativnal fear of the darkness, seeing nothing
with uncovered eyes. He adopts a foetal position--a retura to his

origin of being--as he remembers his fear of rats. The horrors of the

t

dark cell are creations of his own imagination. The darkness seems to

'

assume shapes which move about almost like ghosts of the personal un=
conscious. The loneliness and abandonment of the cell. force ﬁim to

L 8 v
touch his'face and hands for company and reduce him to tears.

s,

In his terror of the phantoms of the dark, Sammy actually

envisions his own dark past of fears, violence, repressed emotions and

¢ -

guilt. His consciousness, faced vith the darkness of the cell, gives

N

wvay to the subconscious. He can only turn to the past. .His: agony of T

v N &

i
15Leighton Hodson, William Golding (Edinburgh: Oliver and ~
Boyd, 1969), p. T7. ' :

o
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mind is comparable to the Agony of Christ in Gethsemane. He faints,

then recovers. Visigns of "snake," "ac{d," "lye" bring new and unknown

terrors to him. In his attempts to explore his environment, he comes
to the centre of the cell. This is the climactie point éf self-torture

and- terrop, The sli@ thing in the middle of the cell is no longer the
\ .
glittering myth that once lay on his chlldhood floor. It is the point

of unbearable reality--so rea.l that his terrlfled cry for help is the 'ery
of the rat when the terr:.er sha.kes it"(FF 84). Unknown to Sammy at the

moment., it is the 1dent1t‘1ca.t10n of himself with the thing feared that

\

\ z

‘helps him to come to terms vith himself.

The anguish that drives Sammy out of the subconscious is an 'impulse

towards survival. Golding describes this with unmatched eloquence and
' : : \
insight: g
The future was the flight of steps from terror to_
terror...the thingu that cried.fled forward over
those steps because there was no other wvay to go,
was shot forward screaming as into a furnace, as .
over wnimaginable steps that were all that might
be borne, were destructive of the centre. The thing
that screamed left all living behind and came to the
entry where death is as close as darkness against
. eyeballs(FF 185).

-

) ' ) ' i

3

How the door bursts open, Sammy does not care to knov. He

| enters a new mode of consciousness, one that includes a vision of himself,

emtere, ® ne .

- LY - »
of his‘ dark, unknown and repregssed self. Reduced to the point of
N e

.helplessness and nothingness, he is filled-with a resignation and peace

that come with a new avareness. :

- \
. K

The tears that fall are tears of acceptance of the self. "Huge

-

T ——
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tears vere dropping from my face into the dust; and this dust,” he says,

"was a universe of brilliant and fantastic crystals, that miracles

instantly supported in their being." No longer dges helsee'things only
(\
as cause and effect, but that "everything is related to everything and

. Q\ * ‘e - a
all relationship is either discord or harmony" (FF 187).

\

With his newly-found vision, Sammy is able to see things as'a

' comprehensive yho}e. He is able to place his gaze on th.e‘ moment at
,\fhich he lost his freedom. At the end of hig “scholastic career, the head-
master had gi:ven hin a word of advice: "I'li tell you something which may

be of value. I believe it to be true and powerful--thereforecda.ngerous.

If you want something enough, you can always get-it provided you are wvill-

. . . ae i W
ing to make the appropriate sacrifice” (FF 235). Sammy realizes &t last
. that the one thing he ever wanf%ed with inordinate desire was the unseen

body of Beatrice Ifor and his protection of her. He also realizes that.

. “
DE ]
© for_ all the pain and frustration he underwvent as s result of disillusion-

nént; he desired nothing more than her total subjection. This, then, was

4
4

: the point‘of his loss of freedom: the moment pf decision to embark on
the irrational pursuit of inordinate desire and the corresponding deter-
mination to hurt and ennihilate any object~that came in the way of that

, ; pursuit. . .
1 - R ' l-

+

-«

“e

He has undergone’a‘ kind of ;xxoral death, a dying to his innocence--
b the innocence whi;::h is his blindness in the moral sense and his lack of
. self-knowledge. His experience ih the prison camp has shown him the
! \//@h\sto vhich he has fallen. It has ensbled him to detach himseljf
‘frou‘l time and process, and to isolate that origigal fall ss the point .
qf emering md.tur‘ity.' He )‘1# 'b,een'through a Calvary and ‘entor\nbment, -and

/

R v
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-
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has emerged resurrected from the enslavement 1.:’;) vhich he had subjected

himself uanknowingly.

.~ He is able to regard all men as complete persons and ag part of the

. “e»,
universe. Even Beatrice becomes a full figure. He is wvisited by the
0 .

¢, .
"flake of fire, miraculous and pentecostal" but his yesterdays walk with
him (FF 5). No longer are they unknown or unfelt. Their acceptance makes

him'a complete persorn. Sammy recogrizes and dccepts the presence of
P

spirit and matter which co~exist within him. They are the subconscious °

N )
e ’

-arid conscious, Being and Becoming. "Cause and éffect;" he concludes,
"the law of secession. Statistical probtability, the moral order.’ Sin
and remorgse. They are all true. Both worlds exist side by gide. They -

meet in me" (FF 2LL).
' © I

-
9

He has embraced, in himself, the teachings of both his instructors,

+

" Rowena Pringle and Nick Shales. On his release from prison, he goes. to
visit both of them with a prepated speech of gratitude and a.cknoﬁl*edge-u
ment of -their t;ea‘.ching. Bu;. Nick is dying. Sammy loses the couragé to
tell him that the retionalism be believed in was not born out of inmnocence
and goodness, but out of the "male totenm, jack—b;bféd' a‘nd.‘tope'e'd and
'ignora.nt ;nd h;:pocriti‘cal and sp}eﬁdid and cruel."” Instead; \h'é'movgs\

a.'m;y;_ aved in the presence of death--the unknown before which he feeis

° o
#

his 6wvn nothingness (FF 250-251). ‘. - .o
o ° 4 o .,"! ‘

His speech to Rowena Pringle is simple because her innocence.1is

u

similar to his own. She has exploited him in the Ssame manner as e hus

-

exploited Beatrice. Her cruelty towards hi?n had been a result of her
] 4

sexusl frustrations, for she had been in love with the parson vho had
. : \

- chosen to adopt Samtiy instead. She, too; has lost her freedom some-
. ' . £y .

v «F '
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'. . and the wicked do not. Sammr must return to two people to exngzence ’

¢ R
vhere in her past. :

.
He vwould like to tell her -about hs new-found knovledge that the
~~Ae \
innocent and the wicked live in one world-~the world of ignorance. The

C LA
innocent' are Johnny Spragg and Nick Shales. The wicked are Philip
Arnold, a minister of the crown,”{;.nd Halde, who "handle life as easy as .

'ﬁreathin'g" (FF 252). The other world is the world of the adult, the world

of the guilty. These live in both worlds at the same time. These are °

R

the oneg who weep and tear each other" (FF 251).

4 . ‘ N . - .
* . . . . . B
. L .

The guilty, alone, need to fdrgive and be forgiven. Hhe innocent ’

»
»

C T TS

.
rorglveness. He returns to Mz.ss Pringle to offer her f/qg;{;lveness for her A
X ‘®

(] N .
K 7

treatment of him. She needs this foréi(veness just as he needs-it from .

Beatrice;\f’Forgivé'ness, to be a complete action,' must be given as well as ' .
recéiveg\i. In both ,'instanco;s it invo@es a knowl‘edge and> acceptance of
oneself, Rowena Pringle is not qua‘lified ?A accept this f'o;'givﬂnsg\s since
she has n;a sense of self-swareness, Her selr-deceptionlbl-inds‘her to all | -
thé’.torture that she has dealt to Sammy. Instea.d, she greets him w:.t,h the » ;
self-sat:.sfymg knovledge that a{xg had been responsg.blé’? in a small way, . .
for the thipgs of bea.uty he Has been able to give the wox:ld (FF‘ 252). )
Sa.mmy is . t;.J.s:l.llusn.oned. "The wom&n " he says "had achleved an un- . ‘
. expected kind of vxctory, she had dece:.ved herself iompletely apd ‘now she .
m hvmg in only one -world" (n%sa) N ' ‘; . .
;jrb v1s:.t to the s;.mte.rlum brings him into contact with Dr. ‘ ’ B
“Kenneth Emhcott who accuses hm of having used Beatnce, ‘Taffy and him- g
_self. 8 accepts the blame but not in the manner that Kennéth . " A N
) ﬂescribqﬁ'hgt's right. Take all the blame, you think, and nothix:g‘ ‘. |
“y ' : '. | . ‘ : . N .“‘
, noot
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1, sense of ‘consciousness of self he has acquired may be lost .ﬁ'om time to

28

. ' E
appened. Kiss and be friends. Do anything you like" and then say you're : .

sorry” (FF 246)., Sammy replies, "No. I don't believe like that. .I wish

I aia" (FF 24). He has hot hurt either Taffy or Kenneth. They will find

f.hey have hurt themselves, il they have any self—awareness(. Semmy tries

PR

to explain it as best he can. He says, "there's too much inter- , .

L4 - .
penetration. Everything is mixed up. Lock. You haven't hurt us. It
will pass. Nothing of what you zo through now will peer over ydur

sfoulder or kick you in the face" (_F_l:_ 2L49). Neither Taffy nor Kenneth

belohg to the world of the guilty. , . ,

l a

The tragedy of Beatrice is Sa‘mm"s tragedy. He has come to agk her
I . 4 .
for forgiveness not for what has happened to her, but for what hg has .

done to her. "I tipped her over," he explains to Kenneth. \"Nothmg can

.

- be r'épa.:.red or changed" (FF 2118) Beatrice does not have: the capacity to

forgive him, for the 1nnocen% cannot forgive what they do not understand.

The workings of cause and effect have deprwed her of her sanity. \Hm is

- -

the other world. The knoﬁledge of his guilt, hovever, must .remain mthout

f

the experience of forgweness. o

Y d ’ . - .
. . )
. Is it any wvonder that Sammy, at the commencement of his story, calls ' »

/s

himself "a burning amateur, torn Wy the iz‘rational #nd incoherent, viol-
ently searclung and self-é'o,ndemned" (FF 5)? He vill remain self—condenmed

as long as he is alive.’ He knows he ha.s not yet atta:.ned freedom for the

. - Y / -
time. His world of self-awareness is still limited. - It can exp%nd onlv ' . -

-

with consclo\\s experignce sof time. ' 4 ' ’ .
e . '

'.l'here &re many allusions to. claaslca.l 11tgrat.urg in l-‘ree Fall, The e

referinces to Christian bel,yefs ». in partj.xcular, are ironical and numerous. '

L]
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Two distinct and inter?sting exam:bles bring out. the theme of innocence in .
Baptism. ’{'he first relates to the time when Sammy makes his decision, ‘ 1
after a consideral':lel battle, to pursue the pleasure of possessing Beatrice.
- It is a hot and sticky day in the f::rest,apd the scent o£ the natural
\ spices is denied him almost as if the méel of paradise forbids it with
. ’ his sword. Outside the forest is a pool into wh.ich he plunges, cleansing i .

' himself from his innocence a.nd‘e;nér'ging a full-growvn man. "I experi‘enced

P

my skin,” he says, "from head to foot firm, smooth confinement of all my
' treasures. Now I knew the weighi and shape of a man, his temperature, his
darkness. I knew myself to shoot the glances of my eye, to stand firm, to

sov my seed from the base of the strong spine" (FF 236). How deceptive

VK e oA Bt e e Y e Tan

the knotledge of this matur].ty has been, he discovers at the end of the

M 5

- novel when He v1s1ts Beatrice to seek her forgiveness. In his previous.

- i, e,

sexual relatmnshlp with her, he has been.unable 'to receive any reaction
, from her. Now whep he hopé to communicate with her on a human level,

the only actlve response from her is, 1ron1cally, an uncontrolled natural
{

% act: ™Beatrice pissed over her skirt and her legs a.nd her shoes and my
i
shoes " In this ironic baptlsmal 1mage, that very manhood in which he

joyed, has been defiled by the girl who was never able to share it.
P . . : ‘
[

The pursuit of pleasure and pain, of ddsire and 'of- violence, is
. ( s l" N . n
. . \ . t
present in every Golding novel. He stresses ¥he need for 'man to aim al-

~ ways at the acqu;sitiqn of self-knowledge, which includes the -knowledge 3
s of our destructive and elusive nature. It is this knowledge which is N\
N ' © more @ifficalt to attain since it is the unknown, unseen part of our-

selves. Given the unpredictable situation, as in Lord of the Plies,

.
.o




P,

-

W ey e it b 7y

. o {
“the desire to squeeze and hurt is overmastering."

-

LN

16And at the end of

that novel, Ralph weeps with Golding "for the end of innocence, the dark-

ness of man's heart™ and the evil of man's violence.

17

4

4

Ve

*  There is no bridge between the two worlds of mattér and of

spirit, of innocence and violence. To acquire the knowledge of these ;

two worlds@is the "Sphinx's liddle." It guards the entrance to the’

tombs of the "Kings of Egypt," Golding's wvorld of, darkness and wonder.

Golding has shown his readers a way to get as

\' near to that
Y

knowlédge as
: ‘4

as they would wish. He -has nt@empi:ed to cémmunicate his knovledge and

avareness through this novel, Free Fall.

164:114an Gold

1954), p.126.
Mvia.
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- ' ABSTRACT
SINKERS AND SAINTS OF GRAHAM GREENE

Marie Pereira

This papef is. a study of Graham Greene's theory of the dual '
nature of man: the apirituél gr the regl man possessing the qualiﬁieé{of
good and évil: and . the human @r the physical man,the blunderer and
seeker of his resl self. The spirit of man,being an extension of §od
Himgelf, posse eg'a day-side and a night-side. The day-side, a reflec-

tion of God's go dness, is in constant conflict with the night-side, a

reflection of the reverse, evil. At the end of life,the day—siie must
. I £

be the victor since God is the origin of man,and because of the

.

Redemption. This theory of Graham Greene has been derived from his

religious beliefs as a Catholic. ‘ [,

)

N L]

In this essay, I will examine closely the sinners of two Greene

novels,the whiskey priest of The Pover and the Glory, and Dr. Eduardo

e Flarr and Father Leon of The Honorary Consul. Alongside of these

characters, I will also consider the particular stance of the anta-

{
gonists--the saints of society: the police lieutenant of The Power and

the Glory end Colonel Perez of The Honorary Consul. The climactié

~

point of the argument will be the homent of confrontation of the two
opposing forces: fhe good and the evil,the day-side and the night-side
w0 \

of the sinners and the seints,with the ultimate triumph of the day-

side over the.night-side.

" ! ’
. ‘ v i : ‘ .

A 5 Tt s ekt I AL SN A Tr K -




The characters of Graham Greene's novels may be recogm’.zed,l
|
principally, as sinners and saints¥ A third group,important only ‘in '
the measure in which they compare or contrast with the primary

characters, are the bystanders or the secondary characters. In this

. paper, I will concentrate on-the sinners and saints in two of Qreene's

4

novels, namely, The Power and the Gldry and the Honorary Consul. Ref-

erence yill, however, be made to the bystanders of these same novels.

for they serQe as necessary elements in the main ?onrlict to be
! |

\

considered. ‘

Greene's sinners%are men vho are firmly guided by their

principles and convictions but are blundering enough to succumb to

the lustful desires of human nature. They are cowardly, afraid of

pain, and commit g&ts of drunkenneds and adultery, ~However,théy are

also honest with themselves, and show humanity towards the poor,the
suffering, and the importunate. Their devotion to others extends it-

self to the point of endangering their own lives. These men are

termed sinners because they are p:epafed to violate the law of the

‘establishment, to defend what they believe to be humanly right. The

saints on the other hand are the wielders of authority and worldly
1 '
pover, the upholders of the letter of the law, and the dispensers of

qutice and sévere punishment in the face of defiance of that law.
The law for them is absolute. They are the saintsuof society because
of their ugflinching Lide}ity:to their social obligations. Human
consideration andﬂcompassion are unknown to them, for they have é |

purely materialistic view of life. Consequently,their actions are

. .
4 o
. .
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notivated by seLrishﬁess, shrewdness, dishonesty amd cynicism.

The bystanders form a large section of society. Each of these d

characters is symbolic 01 some facet of the human condition. As such,

they represent Elso the shortcomings and waywardness of the Tpin charac-
ters. They are the ones who have formulated a patygzgﬂgg;kigg for them-
selves because they felt overpowered and dominated by others, either

through compulsion or fear, or loss of confidence in what they believed.
Some survive in a self-pitying, martyred existenc?;‘ others fashion for

" themselves a life of contentment and self-complacence.

!
.

§ ‘ ' :
In the two novels under consideration, Greene concerns himself with® g
. o '
the problems theat affliet humanity, while using his Catholicism as a .

ack!’bund to his novels. He does not pretend to firnd answers in the )

" Catholic faith to problems of human nature. Rather, he describes the

human situations against this background vwhich mekes his characters alive

and believable. David Lodge writes in thif¥eonnection: "There is & f
. - I
good deal of evidence, internal and external, that in Greene's ‘fiction §

8 v "
Catholicism is not a body wof belief requiring exposition and demanding

categorical assent or dissent, but a system of concepts, a source of

situations, and a reservoir of symbols, with which he can order and

dramatize ¢ertain intuitions about the nature of human ekperience."l

-

1pavid Lodge, Graham Greene (New York: Columbia University Press,

1966), p‘o6- N ( ©
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Lodge upholds the view that ?reene's Catholicism may be seen as a

- +

positive artistic asset 'and not, as some critics have stated, as a

crippling of his artistic freedom,

{
AW ~
. kY
Greene's preoccupation is with the fall of man and with the
possibility of redemption. His characters are,consequently, the seedy,
the miserable and the undgsirable in whom the strange power of God
operates. Having no ego to defend or lose, they are faced with an

honest image of themselves: of emptiness and misery and the propensity

" v

. .
to cammit evil. It is these characters,devoid of selfishness, who are
open to the influence of grace, that "strange power of God." Ultimately,

and in the moral sense,they become saints.

Greene expresses the view that the forces of good and evil co-
exist in the human being,and, because of this fact should be equally

acceﬁtablg. In The Power and the Glory, he defines these forces as

good and evil.. In The Honorary Consul, he names them the day-side and

the night<side of God. The struggle between these two forces is mani-

i

fested in the struggl? between the social yniverse and man's private
universe. Under this pressure,ihe capacity of the human heart for
}sacrifice and suffering is explored in a private universe that appears
desolage and abandoned by a hosiile and'indiffereﬁt God. As the pursuit

and persecution of the outer socisl world increases,so does the sense of

e

abandonment of the inner world. The gradual movement towards submission |

and acceptance of oneself leads the individual to discover the nystery

r

of the beauty of love and hatred, and of strength and veakness.

0

N

Good and evil, weakness. and. strength afe\sxpressed through the
I o J N
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D <
central characters of the novels. They bear within them the indelible
mark of fidelity to a cause. They shrink in pain and fear from the
ensuing suffering that persecution brings,but they do not give in at the

end.’ The whiskey priest in The Power and the Glory explains this to the -

‘child Coral, when she suggests that he surrender to the captors. "There's

the pain,” he says. "To choose pain like that--it's not possible. And
it's my duty not to be caupht.” When Coral presents the alternate
siggestion of apostasizing, the priest replies,"It's impogsible. There's

no vay. I'ma priest. It's out of my power.” "Like a birthmark," shé
, \

aqys.a This is the firm conviction ‘'of the sinners: that they canriot

.

alter circumstances. They must go on. They may express desperation
R
through physical action, but they do not despair, nor do they seek

yengeance or cause bodily hurt to their em;.mies. Rather ,they do all in

their power to preserve lif#. '
\

My‘metbod in the fipst pa;% of this paper will be to discuss some

¢

. QA .
of the characters of The Power and the Glory who relate to the wvhiskey

- priest and represent him symbolically. I will then goncéntrate on

four situations in the novel, in order to trace the spiritual growth of
the whiskey priest: the meeting with his daughter Brigida, the night

with the mestizo, the night in the communal cell, and the night before

-

his execution. In the second part of the essay,I will concentrate on

v [

, ecra.ham Creene,The Pover and the Glory (Middlesex: Penguin Books,
1962), p.40. A1l further references will be noted in the text as PG.

&
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* hopeless situation as a dentist is reflective of the priest's misery .

the spiritual quest and growth in awareness of Dr.Plarr and Father Leon -

in The Honorary Consul ,and of the merciless pursuit of them by

Colonel Perez. ) ) - - o>

-~

ORI B o ot e e

The first character who encounters the priest in the nbvel The

Power and the Gléfy‘is Dr. Tench. He is also, incidentally, the only

eyewitness to the execution of the priest at the end. His lonely and

-

and abandonment; the one has been abandoned by his family, the other by
N LY
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‘his bishop. His lack of energy and effort to create any change in his

life stands in contrast to the priest's~gszseVerance and continual

A}

vigilance. His ever-present stomach pain is a symbol of his self-

inflicted martyrdom and of his inability to help himself. _ ‘

The man, who as the result of a decision to abandon his priesthpod,.
can find intimacy énly in a burial ground is Padre José. It is th; only
place he visits that offers some respite from the li?g of submission
and despair that he is forced to leaé. Before his fall, as a priest,
"you could see his hands trembling--he was not léke‘St. Thomas who
needed to put his hands into the wounds in order to' believe: the wounds 3

bled anevw for him over-every altar. Once Padre José had said to the

e

vhiskey priest, in a burst of confidence, ’Evé}y time I offer Mags I @

have such fear' "(PG 95). While the vhiskey priest had been a médgocre L

’,

priest,Padre José had fulfilled his priestly fupctions with extreme
. 3 \.‘ N }
emctional devotion. There seemed to be awe, then. Now,after the first
. : ] LN
act of apostasy--ofirelinquishing the priesthood--there have been cgg;nﬁi

less denials and submissifns. Despair and frustration are-the only

' )
condition of life for hih. He trembles, with a different kind of fear,



before social and political authorities, and a nagging wife. -Reflecting

i

on the dilemma of Padre José vis-a-vis the whiskey priest, Gwen Boardman
compents that while the former has been reduced to the gtatus of "a
Fa

1
cowvard, trembling before a mountainous wife and.denying God," &he t

latter can recognize the terrors of a secular trap and can subordinate

his fear to the power of God." 3 v
. “Fadre José lacks the liumanitarian impulses and sentiments of the
9

" whiskey priest., He refuses to grant--in spite of the compulsion te¢ do

5

so--the agonizing request of a woman to say a prayer over her dead
' , ochild's coffin. He denkes shelter to the whiskey priest, when the Reds
are hot in chase, and withdraws from hearing the doomed man's firial®

confession, denying him absolution. He remains thus to the end, cowardly

> . and despairing and without any spiritual energy to lift himself from his

. ' despair. Greege does not pronounce judgement on Padre José. He woeld-

.not expect his reader to do so either. Ralher, 'he would‘;refer to say:
™ho can judge v}lat terror and hardship and isolation may,_have excused

//
*him in the eyes of Godrk

. The mestizo,the half-breed, is the traitor ot th& novel, Likened -
' - to‘Judas in the gospel, he becomes a tenacious opportunist waiting for

the ;:orrect moment to entrap the yhiskey priest. The latter anpaﬁhizes

o
. -

; ) ith;the man seeing in him the likeness of the Creator. With this image
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ben Boardman,Graham Greene: The Aesthetics of Exploration
(Gainesyjlle: University of Florida Press,1971),p.6T.
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G{ ham Greene, The Lawless Roads (London: Heinemann, 1955), p.150.
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in mind, he is able to forgive and accept his betrayer. The priest 1
Pesembles the mestizo in that he has betrayed God, too. He has des« ‘iﬁ

[ 4

pairingly given up most of his sacerdotal duties and functions, and has

ot -

violatéd some of his solemn vows. To him,- however, the act of betrayal,

.of denying one's conv1ct10ns, is serlous-—the one unforgivable sin. Be-

ﬂf
cause of this, he cannot even suggest to aqyone, as he was often tempted

to do, the 1dea of betraylng hlm to his pursuers.

[

J - ‘ \

4 ¢

James Calver, the wanted murderer, is the excuse and the reason for

.

the capture of the)yhiskey priest. His presence, like an ghaeen axrow,
is felt throughout the narrative.- He.s also pursued by the authorities,
but at the point of cepture, he becomes,symbolically, the pursuer of the

priest. The latter, essentially a prigst, cannot, and would not, refuse.

Y,1'.0 dispense the last sacraments to Calver if he redﬁestgd it. In agree-

ing to follow the mestizo to the wounded Calver, the whiskey priest per-
) . ‘
mits himself to be captured. Like Christ in the gospel narrative of the

Garden'of Gethsemane, his "hour" had finallf come. Up to that moment it,
"was his duty not to be caught"(PG 40). Robert Evans comments on this

.moment of decision: The priest wanted to die, but pe'hadn't sufficient
* . 5 .'
" N F

“
'

grace to die. ) )

<

Before dying,'Calver assumes the role of the symbolic ¥ad thief of
¢ 3 - )

Calvary. Heaﬁggpts the priest: "fou beat it out of here gquick..." he

e e N

says, "you take my gun, Father"(gg 188). The priest reflects as he

%Rob t Evans,%@éaham Greene: Some Critical. Considerations
,(Lexlngto:§ Un1vers1ty of Kentucky Press, 1967), p.186.
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k. o - s utters the words of cond:.tlona.l a.bsolut:.on and éha.ntable prayer acdmpany-

[ (
i

L : Lo :Lng the dying man "A Christian could believe tha.t the soul.4.held

e.:baoltnxtlon and peice’ at the tifkh moment, after a lifgtime of the most .

., ~

,,rhidel)us' crime: * or sometimes pious men died suddenly in brothels un=-
¥4

a a.bsolved a.nd vhat had seemed a good life went oqt with the Y ent

stamp on’ 10 or mpunty"(PG 189) This thought gives him l;ope that the

>

dying Calver mght also repent at the very final momént, even though 13'.
ff‘seenned unlikelys Whether or not ,Ca.lvex; is saved, is a question Gregne

. / 4
leaves unansvered There seems to be hope, hovever, that at the moment
- o: his own:death, the prlest earns salvatloq‘, not only for hlmself but

<

. also for all those genumely 1ncl1ned tomds human compassion--even for

Calver who spoke out” of human concern 7/ and for whom the "knife" and the
Y. oW . . y .

"gun" were the only defence he knew. |

-~ .
~ ~

"Ch;’.ldhood&" says Boardman, "is a term entirely lacking sent}'xg;ntal

connotations in Greene's novels. It is not synonymoué with primitive .

f

,‘ perfec:bi:on. Accordlng to her, Greene stresses "that the \rorld of child-

i;ood is one-of."moral chaos lies, brutal1ty, comple‘he mhumamty...the

more than human evil or the lymg sadastlc cl\lld. 6 Cora.l Fellows is one

of th& ch:.]dren of The Pou;er and the Glory. Greecx:: hescr:.bes her a young .

and delxcately lluz.lt chlld who, ha.s, not yet exper;enced fear. Coral, says )
4

e

W~
- .the atory. These children are ironic symbols of the "los chltdhood

x ( -
¢ that is Greene's recurrent theme.T 1Coral hes acquired a sense Q§'~:ware—

3

Boa.rdmaa beloqgs with Greene's various dee.d ch1ldren vho often die outside
¢

.
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nesg and responsibility that have made her an adult at thirteen. When

.:» .
she spea.ks gt- is only with dellberatlon. She represents the childlike
1nnoceqce of the priest. Her compassion and mphclt trust in huma.n

v - . .
beings prompt her to help fugﬂ;lves of~ the law g.nd those in trouble. She

.has, unlike the .cowardly,fleeing priest, a false air of impregnability T

id (3 K3 . 3 . ’ ] )
. (;P_G__ 33). She 13betrayed and killed. During the priest's final moments,
. . F] b} .
she’ dppears to hinm in a d/wm to offer him spiritual strength and
% endurance. \ ' ¢ -

- . S

The lieutenant of police appears in the novel as the complement of
t

the wvhiskey priest. The one represents seécular values, the other,
A N !

e

religi‘ous. The lieutenant is described as having S sharp crooked nose ,
Jutting out of & lean dancer's face"(:?_(_}_ 20). His neatness is juxtaposed\

] o .
~ with the shabby appearance of the priest. He was "a little ;apper figure -

C . . N .
of hate carrying his secret of love"(PG 58). However, t¥e only love he - ¢
. . . . “‘ N . . .
' feels is & sad .and ungatisfiable love for cg.ldren. His own childhood
. - )
. ha.v:.ng heen miserable and "lost" he is nov as the high pnest of the

pol1t1cal order dedlcated to th ca.use\qf childhood. He promses to pro-

. ’/ v1de rood clothmg and security and to eliminate all that was poor,

auperatxtmus ahd corrupt"(PG 58). He is likened to a theologlan attemptf~ NS /

ing to ‘erase the errors of the past..one who h&d a complete certainty-in
the purposeless exlstence‘ of evolved humyA ‘b‘emgs. It angers h:.m to

§
% think that there are people who believe in the myth of a God. Wlth the

'

"mind of a mystic he Jexpeqiences zvaca.ncy o the spirit. dn the other hand,

those vho believe :'L’n"‘.a. loving and merciful God, like the vhiskey priesf '

W -

anddihis followers, also believe in the life of the spirit

s . e o ’

. v .~
""Hate 2" says Greene through the vhxskgy priest,_ ie a failure of tle .

e
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imagination"(PG 131). The only manner :{n‘which the 1ieutenant expresses
his affection for Luis, the young ‘boy, who stands in a{imiration li;teniﬁg
to him, is by inflicting pair;--'by pinching the boy's ear. The vwhiskey
priest, on the other hend, is human and self-denying In his expreséion of
love for his fellown;an; he is willing to part with anything ﬁe possesses
‘to help others. Tired, hungry and deprlved of sleép he sacnflces an en~

\’\ue night at the importunity of a v1lla.ger, to hear theyconfessmns of’

all the villages.

N .

The lieutenant's hatred extends to the photograph of the priest:
. -
"a natural hatred.,as between dog and dogistirred in his bowels"(PG 22).

It also expresses itself when he sees the picture of women in the same

., \

| .
photograph: "something you could. almast have called horror moved him ¢

vhen he looked at the white muslin dresses,...himself, he felt no need of .

vomen"(PG 23). He is as rigia with\himselt as the priest is veak. He

t

. [
feels Y'no sympathy at all for the weakness of the flesh(P_G_ 25). He

realizes, however, that the respect with which the priest is surrc;unded :
L 1 - y s )
in the photograph is, enough to arouse envy and disgust. ' ’ R

- ‘

. Arthur Yates remarks that the differences that exist in the tgro
/
. +
symbolic characters of the lieut'fena.nt and the whiskey priest are

sa.t:.rlcally antlthet:.cal each suggestmg what the other.should be, each

¢
accentmg the plty that :|.s in the other ,while denying the evil." The

implications of these chfference,s are ironic, for each man is dedigated

%
tg.,a”comnon cause. Yates explains that,Green/e_y,dcubt attempts to

S

[

t
'

—8Yai:es, The Power and the Glorr Graham Greene, His Religion and h1s

Writings (Torontg: Coles Pubhsh:.mz Co. Ltd.., 19697, p.20.5
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\ virtues of the other. Neither is 'E‘Q“e}-o in the traditional sense, yet ,

@ both ‘portray the force of their convictions."?
{

)
/O 1

11
\ -
o/ .
render the highest justice that is due to both points ov view. In

py v
o B e T G w oty

»

~a

”holding.up to contempt the deficienci$s of one man, he caricatures the

e e

-

J - . 3

t

J \
Brigida, the daughter of the whiskey priest, has, like Coral

Fflloﬁs, @evelope:l an early maturity. She has lived in neglec%oand

o

violence and, in a sense, left to handle her ownupbringing. In a
meeting with hg’.s child, the whiskey priest is "appalled" by her maturity
and deplores the circumstances' surrounding her birth. "Every child," he *

L]

:

;

. é
. reflects, "w;.s born with some kind of knowledge of love; they to i'E v .. §
with the milk at the breast: but on parents_aend friends dependez; kind ;

¥

of love they knew--the saving or the damning kind"(PG 82). Brigida vas .

not conceived in, love or passion and has not'.been loved since birth--how ,

could she know the expenence of love! When the whiskey prlest a.ttempts :

hd “

to approach her, she screeches at him "in her ancient vo:.cg and giggles"

-

\
(PG 83). With \uolence all around her,she resemblés "a fly in amber"--

damned.. His efforts at making her see her %wn splrltual importance fail ‘

3

mserably. Her primitive 5*111 stares at hlm in the ra.ce. \

v

4
During the visit, the priest goes .down on his knees and. declares his

’ love for his child. Suddenly she remains still and.stares back at him /
' ) -
"out of darki. unconscious eyes." He realizes he is too late., He cannot

3 . . . . - ) /

remain at her side. Her morﬂ formation has already taken‘place. He

* sees with regret - "a whole vile world commg round the child to ruin her" )

(PG 82). The knovledge of his own evil makes him feel inadequate; he is

L] . - r
I =, - ‘ .

* ©
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. the hut emotff the rats" (PG 103,)“. He knew he was a bad priest. He

< i / . . 12
indepable,yet, of feeling the power of God's grace to be unselfish in his

{

love. He realiges that “one mustn't have human affections--or rather one

_ must love every soul as if it were one's own child. The passidon to pro-

N o \
tect must extend itself over a whole world--but he felt it tethered and

o

aching like a hobbled animal to the tree trunk" (PG 82-83). 1In his
' ?

dedication to his child,ssys Yates,the priest begins "to orient himself

into the scheme of God; he opens his heart to grace,and he begins his i

journey of recoghition."
A ~

His meeting with Brigida makes the priest realize that he is a man -

[ -

_who is supposed to save souls. It seemed easy years ago, now it is a

wstery as he yee.rni to ragnsom his-'child. His need for wine becomes

persistent. He is useless as a prxest without the symbolic l1fe-blood
.
SN
of Christ. He reflects on the motiven which prompted him to assume the

sacerdotal robes. "hg ﬁd hated poverty like e crime; he had belleved
that when he ‘ras a prlest he would be rich and proud--that was called
‘ .

) ,hu.ving'a-vocation"(gé_}‘é?f. From the time the persecution commenced

he has experienced & sense of abandonment that has kept growir}g’ta'teadi'ly.

~

One by one he has surrendered the external marks of his priestly office:
the days of fast and abstinence, the recitation of the breviayy, the
, v h :

altar stone and finally his "despairing act of rebellion with Maria in

P

imagined that one day his accumulated failures "would choke up al}-‘\ il
“together. the source of grace"(PG 60). ' . ’ )
, ‘ ) ¥ -
4 , ‘a : ’ y
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As he travels in the dark in the very track of the polige, humble
and aware of his crimes, he meets a half-caste--a mestiz&( His

consideration towards the tired mule and the sick mestizp(are sincere
ang.moving. The reslization that the mestizo is the man who will betray

him does not prevent him from extending human kindness stovards the man.
As the latter feverishly and frantically commences a routine confession,
the priest reflects on the limitations of man. Those who confess do

not even possess the ingenuity to invent a new vice. He realizes that

the more evil one saw and heard about oneself, "the greater glory lay

N »

around the death. It was too easy to die for what was good and

beautiful--it needed a God to die for the half-hearted and corrupt"

(26 97). | .
‘.‘ A Y :

He begins to see the mestizo in a‘new.light--in the image of God

in which he was made. This was the central mystery of his faith: that
! . ' ‘

man was made in. God's image(EQflOl)f Remembering this, he ig able to

lgve the_griminal, the policeman, the maniac and the judge.\\He iz able
to‘feel compassion{for his betrayer, 1yiné in‘ﬁhe hut and burning with
malaria--loving all the time thé image of God in the wretched qﬁn.' He
is able to diémount, tired as he is, from the ﬁule, and place the sick
man on the animal, instead. He is able, too, to review his despairing
act]with Maria in & new light.. Out of that despair there "had emerged

a ﬁuman soul and love--not thelﬁest love, but.love all the samEV(gg.loq).

B A7
He begins to judge himself harshly. This self-evaluation may be severe,

\.
but it is what he genuinely feels as he realizes he is not less culpable

than other cniminais. He feels that Padre José is more humble than he;
\ .

( )it must have been ambition that motivated him to escape from his -

.y

pursuers. He prays with humility, "O God forgive me--I am a proud,

&
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. ‘ At .the mention of the word "bastard" in conversation, the priest's

.
i \
-
i
o Ty '

lustful, greedy man. I have loved authority too much...these people , T,

deserve a martyr to care for thein--not a man like me who loves ald the
‘ <
wrong things’"(P__G_ 95). His self—confess{ion as usu?fdwindles into the
/“same problem—-vhat’ should he do? The night with the mestizo, is the

dark night of the priest's soul, and his gradual descent into his*: own

v

nothingness.

i

Wher: the priest is captured and thrown into a community cell for

”~

drunkenness he meets a variety of characters. It is the night after his
meeting with the mestizo, the night during which he discovers the truth

and himself. The cell is a microsdopic world overcrowded with offenders.

©

It is a world of animal sound, smell and lust. "By the darkiess of the

cell,” says Boardman, "man is reduced to the sounds of passion, the

simplest needs of the body and the naked voices that ave usually hidden
' 11

>

Y

by society'i pious and hypocritical masks."

-
Y

|
heart "moves painfully," but he repeats the word as "he might have re-

peated her. name-~with tenderness disguised as indifference!(PG 124), He
finds himself able to accept the fact of the illegitimete birth of his
child as partr; of tile beauty of God. "It needs a lot of learning,"” the )
vhiskey priest says, "to see things with a sa'int's.\ eye: & sain§ gets a
subtle taste for beauty"(PG 130). In this dark night, the whiskeyi{riesﬁ}
hes descehded into his animal setf, and because he is able to see it as

the inseparable part of the image of God, he is able to understand and

Lol 'uBoardme.n, p.T0.




. nothing™(PG 140). Re. ironically hands to thd priest five pesos-—the

| T 15
ac}ept his wveaknesses and nothingness.  His charity towards his fellow
man is edifying. He pe‘mits an- old man to rest on his shoulder, in
spite oF the }aét that his limbs were stiff with c1;he dis}omfort. He
confesses that he is a wanted priest: ™If there was ‘a.r'l informer here,
there vas no reason vhy thé wretched creature should be bilked of his

irewrar:d._....!!e couldn't urge any man to inform against him--that would be

tempting hin to s,in"(P_G_ 128). Without realizing it, he makes a public .

3

2

3}

¥

1

1

| ‘ i
.3

¥

confession continually. There is nothing that is left to(h" e from 4

others, nothing that he may be ashamed of before God or man. g
The priest analyzes the sin of the pious woman whom he. encounters - 1 .

in. the cell., He sees the self-complacency of her life, her presumption !

' . ~— . i

n calling the love-makers "brutes.”" He attempts~to explain the mystery \

of beauty in created thimgs, but she condemns him as a bad priest for
sympathizing with human frailty. If Greene'pronounces despair as the,

greatest sin, no less does he condemn the sin of hypocrisy and self-

cames by o 2

€ complacence. The priest reflects: "Poor woman, she's had nothing,

nothing at d.)('/(_I:G_ 132). He cannot condemn her or Padre José or the
. . i - ' ] ,

y , . N
mestizo, because he sees the beauty of the image of God in all the¥ do.

It is the helplessness with which they are caught in their ‘6wn misery "y

Y e .

. :
and blindness that arouses the sympathy of the priest.  He can extenuate

their faults and love them, feeling only 'f.he sense of his own uselessness.

In the morning, he is set freée by the very lieutenant who pursues Q

him. "You never learn the truth,” the lieudenant says, "that God knows °

S \ :
price of & Mass. The priest, surprised, calls him a good Man. It is
the second occasjon the vhiskey priest passes unreéogpizéd before -

s AN L <A ' g
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‘the lieutenant.

Aieutenant's presence.

stay a,lone with tge dead man.

16

3

The moment of his capture--his self-surrender to the
power and glory of grace has not arrived. T - ,

On the eve of his intended depa.rturc; ,Ito Las C‘asas,, the whiskey
priest dreams of his own betrayal of Christ in seeking escape: "He
woke vith the sense of .complété déspair that a xizan might feel finding
the only money he possessed vas cmmtu'f'exﬁ"(PG 1’(6) ‘I'he appearance of
the mestizo surprises hm, however, he realizes that.betrayal is a
greater offence than the crimes Calver has dommitted. "He .only killead

) . ) : &
and robbed," he says. "He hasn't betrayed his friends"(PG 178).

The priest'’s decision to go back beyond the 'border from vhlch he

has esca.ped to minister to the dying _Ca.lver is not a heroic a.ct. He is

cowardly and full of fear at what is to come. "I think a little dFink
o+

will do us both good,” he says to the mestizo. We both need cowage,
/ ;

l‘ ‘
don't wel"(PG 185). He keeps his hands knotted behind his back to kee)b
them from trembling. His mission seems ixnsuccgssﬁzl as C'aiver dies,

apparently unrepentant.
e : W i’ . oy
con.f.'rontation between ’
\'I ‘ .
'I‘he prlest is not intimidated by the

After the prlest's capture, the fi
pursuer and pursued takes place.
Instead he thanks hm for pernuttlng hm to

The humla.ty vzth whlch the priest replies
to t‘he lJ.eutenmt baffles the 1att§@ tb the point almost of making him
t{unk he is bemg moclced. His curt comments are answered with kindness
and cﬁnderatmn. , Umnllmgly, the ‘lleutena.nt :mdulges in a conve;'sa-
tion \nth the v'uskey priest. He lzstens to the pr:.est explain the "

Qna.lterable fact of pain ‘against his own opm:ion that suf ering is

¥ . ; .
e . .
d\ — T ‘ ., ’ .
“ ¢ N
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wrong. "You suffer all the time..." explains the priest, "the world's
unhappy whether you are rich or poor"(PG 195). Both sympathize with
suffering but have conflicting ideas about solving the mystery. He ex-

‘p'lains thex virfue‘of perseverance to the ]:i'e\itena.nt and the need for not

0 .

. ) ¥
despairing. He insists that unless there is honesty end truth in ?n's
motives, nothing but corruption can result from his officia), decisions.
But a priest is a minister to_his people regardless of his personal

moral condition: "I can put God into a man's mouth," the priest says,

L4

7
"'a.nd I can give him God's pardon. It wouldn't make any difference to
- , .
that if every priest in the church was like me"(PG 195). The priesthood-

is a vocation. The lieutenant is impressed by the dignity, self-respect
and honesty of the priest. He even volunteers to do anythiﬁg for him.

The priest's final request is to be able to make his confession, but

this is denied him by the only priest, Padre José&.

4

In spite of the fact that the lieutenant has spent so much time

-

and effort in the pursuit of the priesh, he is the one who noy a.ppetrs

pursued as the priest converses with him: "He felt without a purpose,

as if life had’'drained out of the world....He couldn't summon up any
hate of .the small hollow man" (PG 207). He vicgl/ates the law in bringing

a2 bottle of brandy to the priest. The priest.calls him a ‘good man for

’

the second time, *a
. ) ¥

-

o

On the floor of the cell in the dark of the night, the priest’

makes his f‘nal 'xﬂelf-'éanrgssion aloud, /' In-the odd silence everfwhers
" oo g R
oquide h}{k cell, he feels abandoned by the entire world. The night

seems slover than the other night in the comt_mi%{ cell as, sleepless




‘blood, why should not-the child of the martyred priest be rédeemeﬁ, or

to the power and glory of grace. He has obtained it, not only f‘or hlmself

o o4 . ‘
. v 4

18
$ A AN
and afraid, he begins to think again of his child and of his &pproaching

AT

death. He falls asleep onlir because of the drink /of brandy. In the

dream he has, he.gees the child, Coral, like the Angel of Géthseme,

5
filling his gJ\ass with wine, to strengthen him. On the day of the execu-

tion, he experiences "a sense of_immense dis&ppuintment because he ha.s

Aenln o et e

»

to go to God empty-—handed vith nothing done at all"(PG 210). Only one

thmg counted for hxm——to be a saint. ‘ A
, Is the vhiskey priest a saint? "It would se;m that Graham Greéne -
1
has left the question unansvered to permit each reader to form his own R /

.

judgement regarding the question. Those.who beliive he is a saint will
) 4

understand also. the reason #or their belief. ' Those who do not, will not.

0 \ .o

need to understand why. The priest's one desire was the ransoming of

A gt a0 o AR SR 4 AR Bt B T e

h:.a clnld. His only fea.r was the damnation ‘of' his soul, In the act of

final surrendgr, he sacrifices the very last thir;g; he possesses: his life.

"Greater love than this no man ha{;h, that a man lay down his ]?ife for

his friend." 1If Christ, his prototype, has redeémed mankind by his life-~ .
* ‘1

hls,,zovn soul be saved? He has stripped himself cornpletely, méterially

and'splrltually. In gomg to ‘God empty-handed he has left himself open

s

but for the ransom of his child as well.

v

The theme of the mercy, love and négexl_gg_ qu) is earried through
’ 1

the novel The Honorary Copsul as it is- through The Power énd the Glozjy.

)
Set m a place Q South America, whxch is. -ruled by.a mllra.tary government,
N ' AN -
the narratlve revolves around Dr, L‘duardo Plarr and Father Leon, and'

i

their counterpart, tpe 1pdom1taple Colonel Perez.

°
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The theme of the search for a father is expressed at first in

. . Dr. Plarr's search for his earthly father. It brings him back.to the

city of his childhood days. His integpest in polities is related to

,, his’ anxiety concerning his 'fatl}er's safety. " It is also related to his
1 - rd !

. ' _ experiencing the ense of something ldst--of a lost afhd forgotten

12

childhood, without which there is no future hope.~ As a political .

. prisonez},lthe .0lder Plarr will be "rotting" in a police gt?tion, where , ™

- . » N N
' the treatment is worse than in a prison: Dr. Plarr consents o become
& .

P 4 o
\ "

an informer to the terrorist group only because Leon was his childhood

‘ :
friend and because he learns that there might be news of his father. It
) becomes for him a question of machismo--a sense of masculine pride--to

. e get involved in politics as it had been fOr his father. N g

The small band of guerrillas headed by Leon Rivas, are devoted
followers dedicated to the cause of defending the poor, th{innocent
and thé guffering. Leon has been a priest, who has lost his faith, left
the chyrch and married, s'igniricantl:i during the pontifical reign of the '’
’ . " tolerant Pope John XXIII. Leon has been described as having large ears
set almost at righff angles to ‘ius skull which lgake him resemble one of 2
the small mongrel dogs which haupt the barrio of the poor. The refer-
. ,i Lo ence to the dog-like quality of subngiss‘io\n and fideiity of Faéhgr Leon

+

% ¢ ' . e . C e . P
b ‘ ~~  the eyes that Pl,a.ri‘ as his childhood friend could always trust, and .

{

i
- LI

s

‘. " 12Geaham Greene, The Honorary Consul (Londpn: The Bodley Head
Ltd., 1973}, p.9. All references.will henceforth appétr in the t'ext
. &8 Hc- hd . . - - i [ ‘ ’

| 3 L
: I . ¢
- A * ' . ‘ . \
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is made continually throughout the novel. -There is the same honesty in B
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. ¢
"the same vulperability in the protuding ears"(HC 35). Leon's companion,

8

) . 2 ?

“
A

" Leon himself, a person who remains always a faithful gompanion to him,
. . . \
‘ and one who, unlike Leon, believes in violence. ’

Aquino, also a.n'&ea.rly school friend, i8 a symbolic repregentation of

P
- ’
“

: . Both Leon and Aqgino prove to be amateurs. in the world of violgiice
1 » { = -
T * Instead of heeding the advice of Dr. Plarr to release the prigoper while
- ¥ it vas possible, fear and suspicion prevent them from doing so as’“they
¢ em‘ba.rk upon a successive chain of errors. Leon, trué to authority,

L3

carries out orders as 1f there were no mstake, 1nstead of using h:.s own

judgnent. He adm1?s that the police and the soldiers are the profession-

o

9 becomes irreversible. -

als who ‘hold the destlnﬂv or the crlmm?’rln “their hands. The mistake
' . - . X

.

. . B N 4 s, . A
\r- Leon's tsympathy, as wéil as Dr. Plarr's, lies with tfxe poor: of
the .b&rrio. It is only there that Dr. Plarr ever encounters: su.ffe:ing
“in silence, suffering vhich has "nc; vocabul;;'r&* to expla;ir‘x a degree of
pain, its position or its na.ture"(HC 63). They lie in huts of ﬁug or
txq\ on the dirt floor and wlthou't cover'mg. /N shiver of the skin . or [ ’

. 4 ) ‘

' ’

.
# . . N -

These sufi‘ering"poo'r are the curables. . In contrast with this image of

) - . . - . o

“  human endurance, Plarr is décustomed, with most of his middle-class

patients, to ¥isten to an explanation of a s:unnle attack of the flu for.

’

,‘: ' \ ' ‘ " at leastaten mnutes Tl}ese patients are the’ mcura.'ble,s. They always
N ‘ ) » r K . .

1 s "‘ ' retwn- ' ; K < . ' LN ™ : .t “
% . ' - " - . —~

: Plarr is a2 man vho does not helzeve in the sent1menta} expression
. ) ’ .° » .

'."'.,:}. ¢ \‘ ’ . i - ‘ . . . ‘ P
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) ‘ wvhen thg kidnap the wrong person, Charley Fortmk&-, Thﬁ: Honorary Consul. .

‘ _ nervous shift of the eyes is the bnly aid he receives in diagnosis. < v

XY

It AW




. narrative.’ It is the ‘first in 8, cham@err rs. 'l'heg*nterest of | the T

1 ' . .
1 .

-

[ K

g of love. His notmn of love extends itself to one person only--hls -

“father. No one else is ‘é‘&pa’b/le of offermg love that claimed notlnng.

A tap on the cheek or the nh.ra.ae "Old Fellow" were the nearest his .

“ Y

t‘ather cmne to affection. His father's love was of the kmd that sup~

‘

presses sentiment His relatxonsh:.p wlth women is str:.ctly one of need

2 oy f,

‘ or &matmn. Mﬁls v1slts to hls mother in the Pa.raguayan ca.pita.l a.re

-

prompted ‘more by ? sense of duty than of love. He regards his secretary

with dlstaste e.nd lack of desn'e. ﬁer spn':l.tual outlook on life ﬁ . §
pious and sterile. It irritates hlm.\ He remains cl;m.cally detached up R i p
to'a pomt in his 1111c1t rela.tmns}hp with Clarag the wife of ‘Charley ‘ :
'Fortnum--once the:pro;tltute of M&d&ﬁl Sa.nchez. His attract1dn to worgen ' L f

lies in some dlstlnctlve ma.rk he sees in them,\not in anythl.;{g physical

or personal. In Clara's case S his attractwn is ‘grey blrth-ma.rk on T *

her"}orehead a llttle‘below the(hurlme, in the spot)'where a Hindu B D7

glrl vears the scarl?t ﬁlgn of her caste. {Ie defineg as comedy Cla.rav's
. »a.ttempts to-please ”hngrm love-ma.klhg. He reJects s his mother's compla.mts; 1

about his father'g msennt:.nty and abandonment of thun, as demonstra-

v . . \

a

tions of self-plty and a sense of martyfdom. Emotmna.l love when . 2

.wounded is only curable, accordmg to ), Ple.rr by <an orgasm or an
, N N | ) ’
ecltur"(g_g 7). ! L

A‘
H A o 2 AR .- ' \‘

|
\
|
\
'I'he k}mdnapplng of Charley Fortnum is the turnmg pclqt in the . J

- -~
". *

[N o’

n
~> s

authontles is hot in’the saving of Charley Fortgmm, rather it 13 *u.n d

~

. \ .
occasion ror capturmg the group of guernlléa vho were holding him t !
pris.oner. Colonel Perez is a shrevd drolomatlc nersfda:io had been all . o

_ his life mterqﬁted in settlmxw small ‘alfairs md unfzm,shed dosners., .




His apparent disinterest in the kidnapping gives him time to watch pro-~

ceedings. His quick eye already detects | unusual interest on thg part

of ﬁr. Plarr in the case. On the latter's'\return from the barrlo he is

) -

‘questloned by Perez who informs, h1m that hls movements are ‘watched: "We

are tralned like a dog with cannabls," he says, "to scent secrets
l 3
out"(HC 219) Interested in rurtherlng hls ovn career, and while the

- General is away holldqylng, Perez conducts a secret and ruthless chase

- after the Eriminals. He does“not, like. the lieutenant of The Power and

the Glory, hesltate to lie or be dishonest, if neces%ﬁry He has only

one th1ng of 1mportanCe to con31der--h15 career.

Leon's obduracy in refusing to act unless orders were given by EL -

-

Tigre, their 1eader leads the entlre group to their final 1nev1tab1e

Y

end. The betray by the blind man is the. end of all hope for the group.

. ¥

2 In the abandonment and’ loeliness of the barrio cell, time stands still

-

for Dr. Plarr and Leon!BiGQS} fhe? arerfaced%with themselves and with

. -~ .
their subs;onscious_Paéf. They apfear to"q;aw~El?ser to éagh other as
they share with each other their vision of God And of themsel%es. T}}eya
begin to adopt priyal positions in ?leep as they retreat into their pést.
Léon'curls into the position of an embryo.and ﬁiguel‘ehjoys real peace
in noiseless sleep. Leon tells the others: "Slgeptis:;eant to be like
that for all of us, but we havé.iost the animal touch"(HC 230).

Leon appears more re}axed'as the ‘end draws near. "Had he,"

observes Plarr, "as tHe—situation grew dirker, lost the sense of res-.

-

ponéibiiity like a roul€tte player who aberidons his chart and no longer

‘bothers even to watch the bqllf"(gg 262), Like the whiskey vriest, Leon

.

.
.
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asserts the fact that he has never léft the church, that it has become

so much a part of his life, that to leave it is to die. 'It'is a form

. of his renewal of his baptismal voﬁs. He reads with unnatural slowness,

; < -
fastens his eyes on one passage and moves his lips as if in prayer:’ It
brings Dr. Plarr to the realization that they are all about to die.

i N . . N

: Dr. Plarr's involvement with Clara has been an experience which

has brought him face to face with her slmp11c1ty and her willingness to

-

sacr1f1ce anyth;ng for the qne she loves. He was 1nd1fferent, at f1rst,

almost annoyed, that she carried his chlld.‘ In the barrio'cell, he be-

. r

gins to feel jealous .as he realizes that the love-and anxiety Charley-

has for Clara and the child are genuine. Hitherto, he had effaced t!

[ \ . . .- , .
notion. of -fatherhood from his mind, so unwilling was he to face the res~ '

ponsibility that accompanied thax tile. MNow in the cell, w;iting for
the news bulletln on the radlo, he reflects' "The poor llttle bastard,
it ;nly I could have made some sort of arrangement for it. ‘ﬁhat ‘sort
of a mother was Clara likely to provez"(gg.QSS), He thlnks of his own

ancestry and Clara's and the child as the outcome of it, and for the
N ‘ \ 1

first time the child becomes real to him. It becomes‘part of eternity.

The umbilical cord jomné him to his past ancestry 8s well as to his

! ﬂ

futuré. "He would have liked the little bastard to belleve in some-

-

' thzng, but he was not the kind of father who could transm1t bellef in 8

a

God or a cause"(nc 266) ,

-

. N <
Charley becomes an image of himsglr--a father and a doomed man on

‘a coffin. He himself is also an.image of his own father, just as his

N

_san will be an image of himself. There would be no end to the connection

v
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‘ .
-til) one traced fatherhood back to God the Father. When he says,"God *

."For no rational reason, he pictured the child as a boy, a boy who re—‘

Tt

. Confession, who had drowned his baby sister‘in the river. "She used to

N

help yoﬁ father vherever 'you are," the face he conjures up is not his
father's but Charley Fornum's(HC.207). It Is a prayer for himself, and-

Charley is meant to take his place as his son's father. It is the

‘child's image as he grows’ up under Fortnum's care that worries him. .

» 3

sembled tvo early photographs of. hxmself one taken at four years .and
one at e1ght"(l{c 270)., He sees the boy sitting up in his bunk, as he, |
had done, llsten1ng to his father locklng'doprs wlth the 1ntent10p of
keeplng out adt thieves, but pol1t1cal assassins and pollcemen. He
looks at the bearded face of Charley, a surrogate for hlmself ‘and be-
gins to feel jealous. As Leon expresses it, Plarr is jealous 5ecguse

Charley loves(HC 288).

°

Through Leon, Greene teaches that the goodneso and evil in man
i

.originaée in God.” If evil exists in'man, and if man is created (accord-
. . i)

ing to legend, says Leon), in God's image, thert man's evil must also be

an original part of God. Leon is able’to forgive a child of eight‘in

n

" eat too much and there was less for him"(HC 281). Plarr finds it hard

to acéept this. He is unable to love a God who permits evil. "I have

seen a child born without hands and feet,” he says. :f; would have

. ! ¢
killed it if I had been 1€ft alone with it, but the parerte—#atched me
' ;o ' ]

closely--they wanted to Meep that bloody broken torso alive. He‘ -
questions the duty to love a God who produces that abortion. "Isn't
it better," he says, "not to believe in that horror up there sitting in

]

the clouds of heaven than pretend to love him?"(HC 283).°Leon explains

.




°

-

L@

. night-side of God:

4

'culpable.

25
A

that it is‘notlpossible to love anything we do not know. To be capable

of loving God is to be able to understand love and accept the dual -

nature in creafed thinge—-the good.as well as the evil. "If T love &

dog," he explalng, "it is only because I can see something human in a

14

dog. I can feel his rear and hls gratltude and even hlS treachery

(HC 284). When wé speak of the horror or evil in life, we speak of the

The goodness in life is H1s day-side. Thls notioh

. v

of God exists in different ways in each of us. -It undergoes a long

struggle and a gradual evolut1on, but’ ultlmately the day-51de must .

trlumph over the night-side. -

Man acts through igriorance--therefore, Greene expléins, he is not

Greene prefers to regard our good and evil as-the good and

evil of God Himself. Our animal nature which is instinctually §é1fi§h

and tends to be evil is part of his -image, since we are capable of that
s et & N'Q,'f

v

cevil from birth. He quotes St. Paul, "What I do is not that wvhich T wish

to do, but. somethlng vhich I hate"(HC 286) Robert Evans says in this
connectlon, "Hell" 11es about his Greene 8 chzldren in their infancy,
and one begins to believe in heaven only because one belleves in hell.'f13

ll

Sup se, asks Plarr, "the night-side of God swallows up the day>51de
. altogether?"(HC .285). In answer Leon expresses the supreme statement of

"divine love ®

"I believe 4in Christ," he says, "in the Cross and ‘in the

‘e

gRedemptlon"(HC 086) Beoause of Christ he believes that the "day-side ‘of '

man mlght palnt one perfect pxcture.

God in one moment of happy creatlon, produced perfect Poodness, as &

v

God's good 1ntent1on was completely

5

‘ 13Evans; v. 4.

[P
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9 \
fulfilled so that the night-side can never win more than a little
victory here and_‘there. With our help. Because the evolution of °
God depends on our evolution"(g_g 286). .

.

‘ N .
“

-

The moment of the final encounter between the pursuer and the

]

o

_pursued hes arrived. The final act of Dr. Plarr is an act of love.

[
Momé'nts, before he had declared his jealousy of Charley, because of
the latter's gbility to love(HC 313). Now he tries to recall his themory
of Perez as a good man. He makes the attempt to leave the hut in order

\ §
to plead for the lives of the others. He trusts Perez. 'His trust is

¥ i

betrayed. He is shot and killed. Before dying, he is able to act as

‘a priest towa.zfds Leon extending pardon to him for 'all his offences. It

is meant as a Jjoke, but it becomes a fact.

. /~ . . .
‘ Leon's act of love is the attempt to save his friend Plarr. Like
_the vhiskey priest, the Gay-side of God has definitely triumphid

'Y

as he gives his life for another. With his last breath ‘he earns

{absolution from the priest o#+the moment, .Dr. P],ari-. o

’ e
For Colonel Perez, his career is the all-important th'ing that

matters. His reputation in handling the capture of the cell would de-

pend on Kis version of the shooting .episode, since hiz men were the

only ones present. - In the final eulogy, at Ir. Plarr's graveside, his

‘n

own version of the facts makes it appesr as if Leon had murdered Plarr, .

_and that the latter was therefore a hero. "You were shot down by a
fanatic priest," the eulogy read, "but );ou\,'on the day--your friend,
Charley Fortnum, survived"(HC 320). Only Charley remains shocked. Be-

cause of circumstances, no one is inclined to believe his ktiowledge of

a

Y . ' ... . /
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the facts of the incident: Even though he hags:no gourage, to veéice }iis

own opinion, he bhas nevertheless learned a great’ deal. He has been . v

>
»

able to forgive his wife and to accept her, having acquired-som‘e

[

‘understanding of Father Rivas' teaching. of love.

Grahan Greené,'s sinners, the whitskey priest, Dr, Plarr and

i

Father Leon Rivas died for what they sincereljr believed in. "Caught

between pain and pain," writes Francis Wyndham,"tormented by pity,

Creene's characters are often the victims of their own love foi'aGod."lh

~

" Their search is for the. inner self. In The Honorary Consul,- it is. .

" .
d .

symbolized in their search for the ‘fatherﬁ--tllbe origin of the self.

In The Power and the Glory, the search is indirectly exprgsed--in"

per\sistent flight from the ever-pursuant inner self,
S , "‘ M
-~ )

As a writer with a Romen Catholic background, Greene is aware of )

. , ~ ot n o

the fact that to render the "highest justice'to God;" as Ystes .o o
. .l: ‘v

o

expresses it, "the forces of evil must be appreciatléd."w Gréerie ' a ’ ’ |
creates characters who are complex and inscrutable and fail to identify

) ) i
. i vith thezsource of good. Unless they identify with the forces of evil . ~;
- - . "‘ $

J they cannot a.rr‘ive at the e'xperiencé of good or the possession of peace

and ha.rmsny.
!

1 / <
T ) Gre¢ene very seldom indulges in ifnages of beauty. He prgrgr’s in i} i

his’ novells, to choose drab and seedy situations, and 1aﬁ1essnesa and - . l\ ;'.

1%

- ‘ \4' ' .

thraham Greene (Harlow, Essex: Longmans, Green & Co., 1955),p.6.

: leates, p.1k. 1 : : 4
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> \ .
He points to ma.la.djustments and crimes rather than to

-

cruelty.

achiévements. The only truthful knowledge that his characters acqu:.re

TR A R B MR e

ot

is the knowledge of their evil. The whiskey priest, as well as Father

»

Leon, pronounce harsh Jt;dgement on thémsqlve_s. The more they deséend

e ]

into their own -dariness and evil, the more compassion they have for -
2 . - v
. . i

their fellow men. Through a humble and sincere confession of their ‘v

e

faults, they learn, not only to accept themselves as they are, byt also

w{

Pride and uigwi}liﬁg— L

[}

to accept othe:rs with their faults and limitations.

ness .to accept the shortcomings of human nature in oneself also limit the
. \

!
Vo

capacity to understand and forgive othérs.

¢ a . . [} }

b

Greene's sinners are by no means heroic. They experience, as Marier . %
oy

M

Beatrice Mesnet points out, "the terror of life" with the knowledge of ;
i

tﬁeir nisery. "This emotion, lmked vith a longing for peace,' she says,

"is respons:Lble for a recurrent desu‘e to escape."16 'I'he fundamental fear

remalps to the end--a symbol of the emotlon.they experience when faced

- with the image of the real self. Gradually, throuph the exercise of - ‘ o

acceptmg a.nd ma,klng excuses for the- llm:.tatmns of human nature :.n

others, they learn the meaning of true love. Thus they leave themselves‘

© open to grace and the pover of God's mercy;. ‘

: . . *  Qraham Greene does not Jjudge any of his characters. In his view;', -

- . " all men are of importance before God.. No one is condemned. He excuses, ‘
o o

L . ’

through his sinners, the actions of all humen beings, including the .

LR

. ) ot
) - ' léGra.ham Green, and the Heart or the Matter (London' The Cresset
- Press 1954 ), p.68. b .




lieutenant and Colon€l Perez who were motivated by.a sense of &uty.

- ¥

The fundamental paradox of Christianity lies in the cocxi'stence

of good and evi‘l.

Y

a quotation from Thomas Ha.rdy

On the tltre page of 'l‘he Honorary Consul one rea.ds

”All things merge in one another-=good

. 1nto evzl, generos:.ty into Justlce, religion. into pol1t1cs..." It. is
only through the knbwledge of evil that one can arrive at good. Tt is

. only through a strlppmp of the self and = descent into one's own
nothmgness " that one may- open oneself to the grace of God. ' Greene's ’

sinners arrive at that point at the moment of death, the moment of

total oblation of themselves. They become saints at™hat final moment.
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