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ABSTRACT

The Trap

Marllyn D. Gordon

All socletles practise codes of conduct that push people
into psychological traps. Constitutions, laws, and
regulations are formal expressions of soclety’/s will. Along
with custom, traditlion, and fashlion, they shape the
individual’s behaviour. Most people conform readily, maybe
never realizing how their lives are being organized for

them. Others will not, cannot, or choose not to conform.

The protagonist of The Trap ls Andrea Thomas, a clothing
deslgner, who emlgrated from England In the sixtles. Durlng
her marriage, Andrea feels intimidated by her husband, who
endorses the idea that women should fulfill a domestlc role.
Humiliated by Mark’s repeated love affalrs and his lles
about working late, Andrea eventually listens to her
children who advise her to rebel. Although she does not
emerge as a Virglinia Woolf, Andrea does gravitate towards a
liberation enjoyed by most modern-day women. The primary
theme therefore is a pltting of serlous trlials of harsh

experience against inherent [deas.
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A secondary theme 18 lack of communicatlion. Mark, Andrea,
and thelr children struggle with the difficulties humans
have understanding each other. All are so intent on living
their own exlistences, obllvious to the desires of the
others, that they think they are not understood. Thus The
Trap reflects the twentleth century dlsease that Is the

consequence of the egotism of current socliety.

Although the play addresses contemporary Issues such as the
single parent versus the nuclear family, permissive sex
versus marrlage, career women versus homemakers, sexually
explolted men versus sexually exploited women, it adheres to
a traditlional setting and staging iIn an effort to reach as

wide an audience as possible.
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THE TRAP

A play in two acts by Marlilyn D, Gordon

Time: The present

Place: Montreal, Quebec

Members of the cast In order of appearance:

ANDREA THOMAS, a housewife In her late fortles

LOUISE THOMAS, Andrea’s daughter - twenty

JONATHAN THOMAS, Andrea‘s son - seventeen

PAMELA RILEY, Andrea’s frlend - fifty

MARK THOMAS, Andrea’s husband - flfty-flve

JUDITH SWEETMAN, a technical 1llustrator - thlrty-seven

Act One - The Thomas’ living room

Act Two - Judlith’s apartment
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ACT ONE



ACT ONE

SCENE ONE Morning.

The set: The actlop takeg place In the living room of a

a _brochure.
ANDREA

Not In thils one, that’s for sure...Hold on. 1711 look.
(ANDREA putg the phone down, takeg up a different brochuce.
then plcks yp the phone agaln.> No. This one |s called
Spring In Scotland... No. Scotland, not England. I don’t



ANDREA {cont’d)>
seem to have that one... Oh, here it is: Holidays in
England. Page sixteen? <(She pnearly drops the phone.> Ah,
here we are. The Red Llon. Looks very swish... No, I‘m
from the North... Lancashire actually... No, Wordsworth
lived In the Lake District... Do I miss it? What kind of a
question Is that? Of course I miss it. Every single day I
miss It. Especlally the robins, 1!ttle English robins, not
those great blg thrushes with orange fronts they call robins
over here. But don‘t start me off or 1’11 be sobbling all
the way down memory lane...Ch yes, I can hardly walt. 1It’s
been over ten years, you know. I‘m going all goosey Jjust

thinking about It. Hang on. Someone’s coming in.

The entrance door opens.,

Oh dear, you’ll have to excuse me, Pam...What’s that? The
flowers?...Great!...Sure. Come on over. CANDREA replaces
the phone and turns on Loulse.)> And where do you think

you’ve been?
LOUISE

You know where 1’ve been. At Michael’s.
ANDREA

All night?



LOUISE
Yes. Something wrong with that?
ANDREA
He has his own apartment. That’s what’s wrong with that.
LOUISE
It was an all-nlghter. A party. Really, you‘re so old-
fashloned.
ANDREA
How dare you come skulking In at nine in the morning like a
randy tom cat that’s spent the night prowlling up and down
back alleys! 1I‘m telling you, Loulse, I won‘t have It.
LOUISE
God, you‘ve got a susplcious mind.
ANDREA
You bet I‘’ve got a suspiclous mind. Come on, out wlth It.
What‘ve you been up to?
LOUISE
I‘’ve not been up to anything.
ANDREA
In my day the worst was assumed when a girl stayed out all
night.
LOUISE
Why don‘’t you stop beating about the bush and ask me,
*Loulse, did you have sex?"
ANDREA

Sex!



LOUISE

Ye3, sex! Sex. You know, sex! The stuff you make all the
more allurling because you tireat it as forbidden frult.
ANDREA
Don’t point your finger at me like that. (pushes her hand
away> What have you got to say for yourself?
LOUISE
Nothing. And If you kept your eyes open you’d see we’ve
moved out of the dark ages. It‘s a way of llfe now.
ANDREA
Not for my daughter, lt Isn’t. (pushes her)
LOUISE
Hey! Stop that!
ANDREA
And what do you mean "It’s a way of life row?"
LOUISE
It’s obvious, Isn’t 1t? You can’t take two steps without
coming face to face with it. It’s on T.V. In magazlnes.
On pcsters In the metro. In art. In poetry. In
literature. Everywhere. Naughty, ecstatlc, wicked sex.
It’s all around us. Don‘t you see i¢? Or Is It you don’t
warnt to see 1t?
ANDREA
Cheap talk llke that won‘t get you anywhere.
LOUISE

{it“s not cheap.



ANDREA
You’ll be saylng it’s not cheap to stay all night at
Michael’s apartment next!

LOUISE
Can’‘’t you get it through your head? It was a party. An
all-nlghter.

ANDREA
And {t“1]1 be the last all-nighter you’ll go to. 1I‘m telling
you, Loulse, fornication Is a sin.

LOUISE
Oh, God! The sanctimonlous act agaln! (pows to the pjicture
of the Pope) You hear that, Your Eminence? A sin. A sin.

ANDREA
Don’t you mock me.

LOUISE
Come on, you weren’t born yesterday. Dad can’t even watch a
girlle show on T.V. without getting a...Without getting all
worked up.

ANDREA
Stop that disgusting talk this Instant!

LOUISE
Glve over! Everyone does It these days. And it’s better to
be open and honest about it than closed and secretlve 1lke
you. In your day girls got their thrills from smutty books
and Imagining they were hot hookers. I think there’s

something very dirty about that.



ANDREA

Stop It!
LOUISE

But I’‘m forgettling, aren’t I? British glirls are too refined

to even imagine themselves screwling, aren’t they?

ANDREA

Stop It! I won’t put up with such filth. And I won’t stand

here listening to you saylng it’s all right. It’s not all

right to sleep with someone before you‘’re marrled.
LOUISE
Michael and I are In love!
ANDREA
Love? Love lsn’t sex, you know.
LOUISE
Who sald 1t wasg?
ANDREA
And what’s more, sex Is only sanctifled by marrlage.
LOUISE
Why don“t you tell dad that?
ANDREA
What’s that supposed to mean?
LOUISE
Oh, nothing!
ANDREA
What’s dad got to do with [t?



LOUISE
Nothing. Forget 1it.

ANDREA
Well, so long as you don’t forget it. The reason why God
made your body, that Is.

LOUISE (chants>
God made my vody to propagate,

ANDREA
Quite right. After you’re married. You know, I think we
wasted our money sending you to Sacred Heart. Nothing seems
to have rubbed off.

LOUISE <(pbob curtsey)
Yes, Sister Anne.

ANDREA
Don’t be cheeky.

LOUISE (mimickling>
Those of you golng Into the secular world must remember the
devil]l will be beckoning you from all corners. But you‘re

not going to be taken in by hls crafty ways, are you?

ANDREA
Well, that’s a rellef. At least something’s sunk In. Any
decent woman knows that you show self-control till the
Nuptial Mass is over.

LOUISE

Okay, I‘11 buy that 1f you can answer this. What do decent

men do when the Nuptlal Mass Is over?
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ANDREA
Is this some kind of sllly riddle?

LOUISE
Dad’s a decent man, isn’t he?

ANDREA

why do you keep harping on dad?

LOUISE
He could tell you.

ANDREA
Tell me what?

LOUISE

What decent men dc when the marrlage ceremony ls over.
Here’s a clue. I‘’m a blg glirl now - In case you haven’t
not iced.
ANDREA
Oh, I‘’ve noticed all right.
LOUISE
Clue number two. I know all about the blirds and the bees.
Glve up?
ANDREA
I’ve no ldea what you’re on about. Yes. 1 glve up.
LOUISE
1f dad can screw acround, so can I.
ANDREA
If dad can do what?
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LOUISE
Come on, you can‘’t be that nalve.
ANDREA
Stop patronizing me! Naive about what?
LOUISE
Haven’t you ever asked yourself how come dad’s so wrapped up
in his work he comes home that late every nlight?
ANDREA
If you’re implylng what I think you are, it’s not true. (a
note of doubt)...You’‘re wrong.
LOUISE
Am I?
ANDREA
It may be hard for you to belleve, young lady, but some men
do have loyalty and dedicatlon, even in this day and age,
and your dad happens to be one of them.
LOUISE
As long as he’s got a technlcal illustrator to amuse hlm.
ANDREA
What are you saylng?
LOUISE
Get with it! Don’t you know he’s been having i% off with
her?
ANDREA

I don‘t know where you get 1t from - speak!ng llke that.
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LOUISE
No one can be that blind. You must know what’s going on.
ANDREA
Be quiet.
LOUISE
You Just don‘t want to hear about lt, do you?
ANDREA
I have no ldea what you‘re talking about.
LOUISE
About the affalir dad’s having with Judith Sweetman.
ANDREA
Judith Sweetman! That’s a lle.
LOUISE
You know, I‘m beglnning to thlnk you don’t even know about
it.
ANDREA
Don‘t you dare slander your father to cover up your own
dirt.
LOUISE
Oh, all right. If you want to close your eyes it’s your
funeral. But I wouldn’t be so quick to run off to England
and glve him free rein If it were me.
Enter JONATHAN carcving the mall, He stopgs to ]isten.
ANDREA
I won‘’t stand here listening to you maligning your father.

Just to change the subjJect so 1711 forget we’re talkling
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ANDREA (cont’d)>
about you. And let’s get this stralght. As long as you’re
living under this roof, llke It or not, you‘ll ablde by our
rules. That means you don’t stay out all night. You want
me to spell it out for you? YOU DON‘T STAY OUT ALL NIGHT.

LOUISE
Well, 1f that’s the case, 1’11 have to 1llve under Michael’s
roof, won‘t I? Then I won’t have to abide by your rules
any longer. CLOUISE pusheg JONATHAN aside.>

JONATHAN
Hey, watch It! (LOQUISE gstamps out the houge. ANDREA glares
after her.>

ANDREA (ghoutlinad
You walt till your dad gets home.
ANDREA snatcheg up one of the holldav pamphlets. crumples It
up viclougly, and glams It Into the garbage can.

JONATHAN

What do you want him to do - ground her?

ANDREA
I wish he would.

JONATHAN
Hear! Hear!

ANDREA

You needn’t be so smug. Occaslonally you‘re Just as bad.
JONATHAN

Ah, but today 1sn‘t such an occasion.
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ANDREA

why? What’s so special about today?

JONATHAN waves a large brown epvelope in the alr,.

JONATHAN
Look what’s come.

ANDREA
What s It?

JONATHAN

It came In the morning maltl. ¢(JONATHAN throws her the

envelope,)> Catch!
ANDREA

Jonathan! You’ve been accepted. You have, haven’t you?
can tell.

JONATHAN
Yep! (exclted) Well, goon. Open 1t. Then bow down
before the great, fabulous, almighty, terriflc Jonathan
Thomas.

ANDREA (reads)
The faculty of arts and sciences Is pleased to Inform you
that an F.W. Davlies sports scholarship has been awarded to
you for the forthcoming sesslion. (ANDREA stops reading,
putg the Jetter down. and hugs Jonathan.) A scholarship!

Congratulations, Jonathan. You are great, fabulous,
terrlfic. 1I’m so proud of you.
JONATHAN

Not bad for starters, eh?
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ANDREA
Why dlidn’t you say rlght away you’d won a scholarshlp?

JONATHAN
You didn‘t ask.

ANDREA
I’11 glve you didn“t ask! <(ANDREA plavfully swipes him with
the letter.> Oh, Jonathan, it’s wonderful.

JONATHAN
Yah, I‘m pretty pleased about It myself. Just call me Joe
Montana of the San Francisco 4%ers‘! You’re talking to a
super-pro!

ANDREA
(like a sport’s commentator> He’s running up on the
outside. See that man go.

JONATHAN
He klcks. A-a-and....he scores. (JONATHAN throws hls arms
in the alr and Jjumps around llke an idiot.> Yeah for
Thomas! Thomas scores agaln. (Be remembers something and
suddenly stopg,) Talking of scoring. Where’s dad? 1 got

him a ticket for tonlght’s game.

ANDREA
He’s not back yet.

JONATHAN
Back from where?

ANDREA

Riviére-du-Loup.
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JONATHAN
What’s he doing there?

ANDREA
You don‘t notlice anything, do you, Joe Montana? He went up
two days ago to check out some dimensions. 1 thought he
would be back by now.

JONATHAN
Gosh, I hope he’s home In time. 1 asked him speclally.
It’s real important to me he attends the game tonight. When
he sees me play and talks to the coach after, he’ll change
his mind. He’s got to. I‘m not cut out for englineerlng.
I‘’d be a rotten englneer.

ANDREA
Nobody‘’s going to make you do anything you don‘’t want.
He’1]l be as proud as Punch when you tell him about the
gcholarshlip, you’ll see.

JONATHAN
Well, I dunno. Dad’s always putting me down unless I say
I‘m golng to follow In his footsteps. Anyone would think I
didn‘t have a mind of my own. It’s why he’s Just got to be
there to see how great I am.

ANDREA
Don‘t worry. He’ll be back In time for your game.

JONATHAN
Yah, well, maybe you’d better keep qulet about Queen’s tlll

after It. I want to show him that sports as a career Is
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JONATHAN (cont’d)
worthwhlile. And It can work - for me anyway. (JONATHAN
puts his arm round her.> O.K. mum? A deal?

ANDREA
A deal, but you don‘t have to prove yourself to your dad or
anyone else, do you? Why, you could do whatever you set
your mind to. Get In any unlverslity you wanted...Even
Cambrlidge.

JONATHAN
Here we go agaln. Have you any ldea how much Cambridge
costs?

ANDREA
111 let you Into a 1ittle secret. Just between you and me.
I have a bank account In England. Money left me by your
gran. I‘ve never touched It and it’s grown to a fair
amount. Enough to pay for your 3studlies |f you want.

JONATHAN
Un — well, er - - -

ANDREA
All my life I“ve dreamt of It. You, drinking sherry with
your tutor, discussing the effects of European cultures on
our language.

JONATHAN (laughs)
Mum, that’s not a dream, It“s a hallucinatlon!

ANDREA

Plcture 1t - Klng’s College. Hlstory. Refinement.
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JONATHAN
King’s College! I don‘t think I exactly fit the bill.
ANDREA
But it’s such a wonderful opportunity. Many boys your age
would glve thelr back teeth to go to Cambridge.
JONATHAN
Maybe next year, eh, mum?
ANDREA
They have sports at Cambrlidge too, you know - rugby and
cricket. Imagine 1t, Jonathan, a degree from Cambridge.
JONATHAN <laughs>
Hey, hold It. I’m not even a freshman yet.
ANDREA
I only want what’s best for you, Jonathan. I want to glve
you the opportunity I always craved and never had.
JONATHAN
Yah, well I know your heart’s in the right place, mum, but
1t’s a bit late now, Isn’t I1t? 1’m already accepted Into
Queen’s. So that’s that, Isn’t [t?
ANDREA
It doesn’t have to be. I took the llberty of sending for
application forms. There’s still time If you’d llke to try.
JONATHAN
Nah. 11711 pass up on it - this year. (arm cround her
affectionately? But thanks, anyway.
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ANDREA
It’s a real gentleman’s unlversity. You’d love It. Punting
on the rlver. Whltes for tennis. And everyone ln gowns.

JONATHAN
You‘re going to have to wait tlill next year, mumsy.

ANDREA
And each college has 1ts own porter, you know. A sort of
valet-protector. Wonderful securlty. They guard the halls
far better than any alarm system. No one gets past the
porters. 1’d feel sSecure knowlng you were safe. You don‘t
hear about crazy ldiots showering gun fire on students at
Cambi-idge.

JONATHAN
Listen, mum - I can’t go to Cambridge. Ever since 1‘ve been
little you’ve gone on abou!: [t - what a wonderful unliversity
it 1s - with high standards - the greatest In the world.
Well, I wasn’t qolng to tell you, but I made an application,
hoping to surprise you.

ANDREA
Jonathan! You made an applicatlon?

JONATHAN
Yes. But It kind of back—-fired. They didn’t want me. I
need more courses. (qgrins at her> I was rejected. Can you
imagine? Jonathan Thomas, the great Thomas, turned down! A
dud! A real dummy! But I can try again next year. (hugs

her)> You sure you’re not trying to get rid of me?
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ANDREA
Queen’s or Cambridge. What’s the difference? <(dolefully>
You’ll stlll be away, won’t you?
JONATHAN
Aw, mumsy! Queen’s isn’‘t so far.
ANNREA
I‘m golng to miss you, Jonathan. 1I“11 be all alone.

The doorbell rlnag,
JONATHAN

No, you won’t. (huag her comfortingly> I‘m not going for
good. And Queen’s Is a heck of a lot nearer than Cambridge.
Want me to get that?

ANDREA (pods>
It‘1l be Pam with the flowers. 1 asked her to plck some up
at the market.
JONATHAN opens the door, Enter PAMELA with a bunch of

floversg.
PAMELA

Thank you, Jonathan. <(4to Andrea’> Aren‘t they beautiful?
Fresh in. Smell them.

ANDREA (openling pursed
BHere. 1Is that right?

PAMELA (taking money)>

On the nose.
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ANDREA
Thanks for going. You‘re a doll. (PAMELA hands ANDREA the
flowvers.)>
PAMELA
You‘re welcome.
ANDREA (pudglng Jopathand
Well, go on. Tell her,.
PAMELA
Tell me what?
ANDREA (proudly>
He’s won a scholarshlp to Queen’s. (waveg letter)
JONATHAN
A sports scholarship.
PAMELA
Come here, young man. Let your Auntle Pam give you a blg
hug. <C(huas and kisses him) You must be very proud of him.
Well done, Jonathan.
JONATHAN (bashful>
Er...thanks.. . .(JONATHAN looks as If he wants to leave them
Lo Jt.,> Well...er...lf you don’t mind ‘ve got one or two
things to do ~--
ANDREA
It’s all right, Jonathan, Pam understands. You don’t have
to be polite. Here. Put your letter somewhere safe.

JONATHAN takes the letter and exits upstalrs.
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PAMELA
You must feel very happy about Jonathan, Andrea. He’s a
bright boy.

ANDREA
1 am. Very pleased. If only I could feel as pleased about
Loulse. I‘m most upset with her.

PAMELA
Why, what’s Loulse done?

ANDREA
She’s moving in with that scruffy boyfriend.

PAMELA
Oh, Is that all? From the way you sald it, I thought It
must be a majJor catastrophe.

ANDREA
It Is.

PAMELA (]laughsg)>
She’11 soon be back when she has to ccok, clean, and do her
own laundry. You shouldn’t get yourself all hot and
bothered over it.

ANDREA
I know I ghouldn’t, but I do. I‘m afraid I“11 have to
forget about England.

PAMELA
Nonsense! Think of 1t 1lke this, 1f ghe can have fun, why

shouldn’t you?
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ANDREA
No. 11’11 have to keep my eye on her. I1/1] lose my deposit,
but England’s out this time. Thank you for goling to the
market for these. 111 put them In water. (ANDREA goes
through to the kltchen and we hear the water running.’

PAMELA (chuckles)
Come on, Andrea - have you forgotten what It’s like to be
young? Why, I remember you telling me you chose to go to
College in London just to be near your boyfriend. (chuckles
aqain) I bet you didn’t tell your parents about that, did
you?

ANDREA ¢gtlll from kltchen)
0f course not.

PAMELA
There you are then. You’ve no room to criticlze poor
Loulise. She’s a good girl really. She doesn’t mean to hurt
you.

ANDREA (returning with flowers)
Maybe not, but she bothers me all the same. And to think I
used to bellieve marriage and motherhood would be so simple.
When I was young I had it all flgured out. 1[I used to dream
of a thatched cottage scmewhere in the Cotswolds, flnches
twittering In the hedges, country walks down windlng lanes,
shandy In the pub, wild brambleberries in the fall, a loving
family, - and instead, here I am, living In an Arctic

wilderness with countless complicatlons.
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PAMELA (laughs>
My goodness! The world’s coming to an end today, lsn’t 1t?
You should be in the pink after that good news about
Jonathan.

ANDREA
Between you and me, I have mixed feellngs. 1I’1! be so
lonely not having hlm arcund.

PAMELA
Lonely? Where’s Mark? How do you flgure you‘’ll be lonely
when you’ve got Mark?

ANDREA
Mark’s hardly ever home any more. (ANDREA beqging to crv.)>
And now Loulse on top of It all.

PAMELA (arm round Andread
What you need is a hollday. I went to a lot of trouble to
get you on that charter flight to England. And you’ve
already pald your deposit. So go!

ANDREA
No, I can‘t. I need to be near the chlldren.

PAMELA
On the contrary, you need to get away from them. I
prescribe a change. 1It‘’d do you the world of good. Make
you feel llke a new person.

ANDREA

My heart wouldn’t be In |t.
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PAMELA
Nonsense. If you don‘t go to England, get Mark to take you

South. For some beach and sunshine.

ANDREA (shrugs>

I Just couldn’t - under the clrcumstances.

PAMELA
What clrcumstances?

ANDREA
Oh, Just clrcumstances.

PAMELA

What are you trylng to tell me? There lsn’t another woman

agalin, iIs there?

ANDREA
Louise thinks there ls.

PAMELA
And what do you think?

ANDREA
I think there ls too.

PAMELA

Well, iIf that’s the case, take off. Flaunt your

independence! Have a fllng! Give him a taste of his own

medicine! I know I would If my Tom kept playlng around.
ANDREA

Why? Why? What have I done to deserve this?
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PAMELA
Oh, come on. It’s not that bad.
ANDREA
Things are worse than you think.
PAMELA
Wwhy don‘t you tell me about 1t?
ANDREA
Mark and 1 never talk to each other any more.
PAMELA
Oh?
ANDREA
He didn‘t even come home last night.
PAMELA
Oh dear. I see.
ANDREA
Loulse says he’s having an affalr wlth Judith Sweetman.
PAMELA
How does ghe know?
ANDREA
I never asked her. But my Instlinct says she’s right. I‘ve
had a feeling about it all along. There were signs, but I
dldn’t want to see them.
PAMELA
Fancy keepling something like that all to yourself. You
should’ve confided in someone, you know. A trouble shared

is a trouble halved.
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ANDREA

Well, I have in a way. An old school frlend.
PAMELA

Boyfriend?
ANDREA

Don‘t be silly. My frlend who’s a fashlon designer.

PAMELA
In England?

ANDREA
Yes. Katle.

PAMELA
Go on.

ANDREA

Well, last month Katle came over on a business trip and she

phoned me.

PAMELA
And?

ANDREA
We got together.

PAMELA
And?

ANDREA

It was llke turning the hands of the clock back...We had
such a good time. You’d llke Katie. ©She’s full of
vitality. And when we both attended Chelsea Art College, we

had so many laughs together. You won‘t believe this, Pam,
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ANDREA (cont’d)
but we used to dress up all arty and hang around the most
dingy Jolints we could find. I remember once we were In a
pub off Plccadilly Circus - The Plg and Whistle. And we
became obstreperous, shouting loudly, *More ale," and
“Which Is the way to the plsshouse?' Showing off. Everyone
was amused and we were pretty pleased with ourselves. 1It’s
the sort of thing we used to do - let our halr down and act
silly. We had so much fun...It’s the way It always Is with
Katle. I guess It’s why I llke her so much.

PAMELA
What did she say about Mark?

ANDREA
She doesn’t know how I put up with him. <ANDREA buries her
head in her hands.> Oh, God!

PAMELA
She’s not butch, Is she? You can tell me, you know.

ANDREA (ghocked>
No. No, it’s nothing llke that.

PAMELA
Then what’s bothering you?

ANDREA
At first 1t was Just fun and we spent hours reminlisclng over
old times, but by the time she left I was dreadfully

homesick and dylng to go back.
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PAMELA
And have you heard from her since?

ANDREA
Of course. She even offered me a job 1f I ever feel
Incllned to take Iit.

PAMELA

I3 she married? This friend?

ANDREA
No.

PAMELA
I Just wondered. Go on.

ANDREA

Well, that’s about It. But I‘ve been unhappy about the
whole thing. I mean, 1t’s not right to feel so nostalglc
when I‘ve made my 1lfe here.

PAMELA
Of course It Is. The grass always seems greener on the
other side, and we’re all entitled to a little self-plty.
But would you want to go back? For good, I mean.

ANDREA
That’s the trouble. I think I would. Oh, I don’t know. I
shouldn’t, and I feel so gullty. What should I do?

PAMELA
Well, seeing as you’re asking - I‘d say to myself: Whatever

Mark can do, I can do better. 1’d take a leaf out of his
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PAMELA Ccont’d)
book. Go on that holiday. Eye the guys up and down. Get
It out of your system, so to speak.

ANDREA C(gmlllipa>
That’s what Katle says. The trouble ls, I don‘t even know
lf he Is having an affair. It’s Just that Loulise says - but
maybe she was making it up. To get back at me. I Jjust feel
confused and mlxed-up.

PAMELA (chuckles)>
I’11 say you are!

ANDREA
I only want to be happy.

PAMELA
Of course you do. (rising to leave) So, think about my
advice. Take that hollday. Meet up with Katle agaln and
have yourself a bit of fun. (lookg at watch> Oh God. I‘ve
got to run. I have an appolintment with a client. Look,
Andrea, 171! hold your booking till this evening.

ANDREA
You‘re a good soul, Pam.

PAMELA
Nonsense! I do what I have to do, that’s all. Just as long
as we’‘re happy, eh? (wlnkg> Now don’t you worry about me
If you opt out of the trip. 1711 have half of the women’s
gulld for company. (Thev smile at each other.> Just calm

yourself and think things over, and 1’11 call round this
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PAMELA <cont‘d>
evening In case you want the ticket, but I’m afrald I can’t
hold it any longer. 1711 have to let It go after tonight.
See you.

PAMELA exits leaving her purse on the chalr., ANDREA sits at
the table in thouaht. JONATHAN epnters from the gstalcs.
JONATHAN
Got anythling to be malled? 1I‘m going to the post office.
ANDREA
Yes, as a matter of fact, I have. As long as you make sure
they weigh It this time. I don‘t want my frliend In the U.K.
thinking me a skinflint who never puts adequate postage on
my letters. 1It’s upstalrs. Hang on. (exlts ypstalrs)

The front door bell rinas and JONATHAN answers. PAMELA

re-enters,

PAMELA
I1‘d forget my head If it wasn‘t screwed on properly. Where
did I leave my bag? (gees purse> Ah, there It 13. Went to
open the car and realized I didn’t have the keys.

JONATHAN (hapnding 1t over>
There you are.
ENTER ANDREA carrvina a large envelope and a plle of Mark’s
sults and pantg.

ANDREA

You back?
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PAMELA
Forgot my bag. Must fly.

ANDREA
Bye, Pam.
EXIT PAMELA

ANDREA

Here you are, Jonathan. C(ANDREA hands him a blky large
envelope.> And here’s the money.

JONATHAN
I thought you said a letter. This weighs a ton.

ANDREA
It’s Just a few sketches.

JONATHAN (eveing clothes)
I“ve got some pants for the cleaners too.

ANDREA
I’m not taklng them to the cleaners. <(ANDREA begins to
empty the pockets.> I’m just getting them ready. Leave

your pants on the bed. I/11 take them tomorrow...I thought
you were golng to mail those letters.
JONATHAN

I am...Clao!
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ANDREA
Hah! Florida! <(reads)> Mr. and Mrs. Thomas! Flive hundred
and thirty-three dollars! For three nights! Mr. and Mrs.
Thomas! You bastard!
Liaghtg down.

SCENE TWO Evening

MARK (offgtaqge>
Hello. Anybody home? I‘’m back.
MARK epnterg wearing a busipness sult. He ig carrving a
travelling bag and a brlefcase. He puts them down., goeg to
the foot of the stalrs, looks puzzled, then calls aqaln.

Hello. I’m back...Hallooo! Where {8 everyone? Hello.

ENTER ANDREA

MARK
Aah! There you are.

ANDREA
Hello.
MARK qoeg to klss her cheek,

MARK

1t went very well, A blg slum clearance Job that’/1]1 change
the face of Riviére-du-Loup. A commercial development and a

housing project down by the water - nice little townhouses
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MARK (cont’d>
with landscaped gardens. It‘’s got to be cleared by the town
planning agency flrst,.
He removes hls lacket, places [t over a chalr, and opens the

brilef cage.,
ANDREA

I thought you’d be back last nlght,

MARK takes a glft-wrapped packaage out of his case,
MARK

wWhat have you been doing? How’s the trip to England comlng

along?

He hands ANDRFA the present and alves her a liaht peck on

ihe cheek.
ANDREA

I thought you’d be here yesterday.

MARK
What‘s the matter?

ANDREA
1 was worrled about what happened to you.

MARK
Nothing happened to me. It all went very smoothly. I Jjust
have to sort out the walls on the commerclal end of |t.
Fire walls. You know. Plasterboard and steel. Flamand -
Dupont want walls with a range of uniform fi: ' shes for
load-bearing elements. Walls that glive sound reduction.

Have you had your cup of tea?
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ANDREA
No. Did you leave this morning then?
MARK

Yes. 1 could do with a sandwich and cup of tea.

ANDREA
I phoned the hotel.

MARK
When?

ANDREA

Last night. They said you’d checked out.

MARK
Did they?

ANDREA
Where were you?

MARK
On the road.

ANDREA

Then why did you say you left thlis morning?

MARK
I don“t know why I sald I left this morning. It Jjust seemed
less compllicated that way. checked out of the hotel
because ] was tired and didn’t want to face the whole drive
this morning. <(MARK puts the cases down,)

ANDREA

Did you go Into the office?
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MARK

Christ, Andrea, what ls this?
ANDREA

You forgot about Jonathan’s game.

MARK
Jeez! (MARK hlts his head with his hand then looks at
watch,.)

ANDREA
You‘’re too late now. It started nearly three hours ago.
(ANDREA meets his qaze.) Who were you with?

MARK

Aw, don‘t be llke that, Andrea. You’re not usually
suspicious.

ANDREA
Yes, 1 am.

MARK
I don’t llke you being susplcious. It’s humlllating.

ANDREA
I‘m doing my best not to humiliate you.

MARK
For you, I mean. 1It’s humillatlng for you. <(long pause) I
drove to Riviere-du-Loup with one of the men. We had a busy
day. Signed the contract. Got the hell out of the place.
Stayed overnight at Port Joll. Left this morning. Took the

contract Into the office. Then I came home, not dreaming
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MARK (cont’d)>
that after twenty-three years I‘d have to account for all my
movements.
ANDREA
You stayed overnight at Port Joli?
MARK
Yes.
ANDREA
You and this other guy from the offlce?
MARK

Yes. Can I put my stuff away now? (He plcks up hls bags.)
ANDREA

How dld you sieep? (MARK stopsg and alves her a blank look.>
Well, did you?
MARK (puts baas down)
Did I what? Oh, what’s the point? You’ll only say I‘m
lyling.
ANDREA
And are you?
MARK
What’s that supposed to mean?
ANDREA
Are you lyling?
MARK

About what?
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ANDREA
Was Judlith with you last night?

MARK
Why Judith?

ANDREA
I know It’s her. The name keeps coming up, “Judith’s
feeling nervous about the construction promotion In Ottawa.
Where are the tranqullizers?" "If you’re throwing out that
end table, 1’11 glve It to Judith for her plants." It’s
Judith, Isn’t It?

MARK
Your jealousy ls getting on my nerves.

ANDREA
Talk to me, Mark. Tell me about it. (gllence> I do know
about this sort of thing. We start off like one of those
swans destined to spend Its life with its mate. The
excluslveness of marrlage. The famillar bond of matrimony.
The natural way It Is. And yet, how strange to find this
way of llving doesn’t always apply to our speclal case. 1
don‘t want anyone else for myself, but sometimes someone
comes along, not always the best lookling or the most
approprlate, but you know In another llfe, or at another
time, It would be him. Or her. Don’t you agree?

MARK

Er...well---

A dah e . alL
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ANDREA
There’s a small fluttering. A buoyancy of feeling, llke the
sunl ight flooding rlight through you. Nothing intended, but
the chemistry mingles and you catch a gl impse of what it
might be llke with someone else. And as a sort of
politeness, to show you haven’t missed It, you suppress |t,
but not too much because you want to keep the inviting
sparkle danclng on the sucrface. So there is also a sense of
promise. All that’s needed iIs the gslightest push and you
won’t hold thcse feellngs back any longer. (ANDREA produces
the hotel bil] she found in Mark‘’s pocket and pushes [t in
front of his pnose,> Judith. Rlght?

MARK
Where the Chrlist did you get that?

ANDREA
Last time you swore It would never happen agaln.

MARK
I know.

ANDREA
And here you are dolng an encore. Don‘t you have any
feelings for me?

MARK
We‘re still together, aren‘t we? Don’t I keep you clothed
and fed? Aren‘’t I paying for the klids to go to callege?
You have a nice home. A better life-style than many. Of

course I have feellngs for you.
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ANDREA
After Francine you promised falthfully that would be It.
What happened to your promise? Tell me, Mark. If it were
me, you’d ask me.

MARK
Have I ever asked you?

ANDREA
Of course not. Because you know there’s no reason to. What

happened last nlght?

pauge
MARK

I spent the nlght In Port Joll Instead of Rlvlbre-du-Loup
and 1 fibbed to you because it seemed )llke Infldellty. But

what you really want to know Is did I sleep with her?

ANDREA
Yes. Did you?

MARK
No.

ANDREA
Did you want to?

MARK
Oh, for Christ’s sake!

ANDREA

If It were me, you would ask qe.
MARK

1’d respect your prlvacy.
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ANDREA
I’ve nothing to be private about. Did you?

MARK
And I‘d respect your dignity.

ANDREA
Yes, If you were ln my shoes, you’d behave admirably, much
better than me. But I don“t like playing games. Nelther do
I belleve in casual relationships. You know, "How’s your
lover today, Mark?" "Very well, Andrea. How’s yours?" I
care, Mark, that‘s why I‘m asking you. Not carlng 1s 1lke
not loving. Did you or didn’t you?
ENTER JONATHAN throuah the front door. fHe ls carrving a

larae sports bag and looks hot and sweaty.
MARK

This |s Interrogation, it isn‘t caring. If I had an affalr
It would be out of pneed. Care about that, Andrea?
ANDREA
Need? (pause) What do you mean, need?
MARK
You know perfectly well what I mean.
ANDREA throws the agift at him and storms upgtalrs.
JONATHAN
Why the hell dldn’t you come to the game?
MARK

I was late leaving Riviere-du-Loup - 1 mean Port Joll.
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JONATHAN
You said you’d be there.

MARK
Look, It‘’s not my fault I was late.

JONATHAN
Oh, come off it. You could’ve made the last quarter.

MARK
You knew I had an out-of-town Job.

JONATHAN
And you knew I‘d leave your tlicket at the box office. If I
were you I‘’d tell your boss where to shove his housing
projects.

MARK
Oh, really?

JONATHAN
I wouldn’t have him running me all over the country. 1°d
quit flirst.

MARK

And I suppose you think It’s easy to find a construction
company to hlire me at my age.

JONATHAN
I wouldn’t let him push me around, especially when my son’s
playling a blg game,

MARK
Unfortunately, Jonathan, that’s not the way the business

world operates,
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JONATHAN

He’d have let you go if you explained.

MARK
Oh, yah, sure.

JONATHAN
Well, he would.

MARK

Look, son, I don’t have to explain myself to you, to my
boss, or to anyone else. But for your Iinformation, I have
to work hard 1f I‘m going to make enough money to put you
through engineerling.

JONATHAN
Yeah, well, I don‘t know If I want to be an englneer. 1It’s
why I wanted you to come to the game. It was lmportant to
me. The coach says I‘m an excellent defenceman.

MARK
Look, we’ve been through all thls before.

JONATHAN
I still think you could have made it for once. The coach
wanted to talk to you.

MARK
111 come next time - 0.K.?

JONATHAN
There won’t be a next tilme. That’s It. Last game of the

season.
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MARK
1 know you‘re disappolinted, Jonathan, and I‘m very sorry I
didn’t make it, but, son, I’‘m afrald buslness comes before
pleasure. (MARK slaps JONATHAN’S back.)> A man’s got to
earn hls bread, eh?

JONATHAN <(unsmlilipad
All the other dads were there.

MARK (ghruas>
I’'m sorry, Jonathan. It wasn‘t my fault.

JONATHAN
You could have come late...like Pete’s dad.

MARK
Look, Jonathan, I‘ve said I‘m sorry. V¥hat more do you want?

JONATHAN
And Robert’s pop came late too.

MARK
Sorry, son, but I do have to unpack my bags now.

JONATHAN
Even Blilly Palmer‘s dad...stralght from the garage...ln his
greasy overalls...Sald he wouldn’t miss Bllly’s game for all
the tea In China. He kept waving and velling, "Go to it,
Billy Boy. You can do It." And Bllly did, He actually
scored a touchdown.

MARK
Good for him.
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JONATHAN
1 pretended not to notice Billy played harder when his dad
yelled him on, but the more I pretended the more angry I
got. There was Mr. Palmer, sputtering salliva through his
yellow teeth, waving an orange lunch pall, shouting, "Go to
It, Billy Boy. You can do it." And Billy’s face llke an
overripe tomato.
MARK
Look, I Just told you, I can‘t discuss this now. I1“ve got
to unpack.
JONATHAN
Why can‘t you do your work in offlce hours? You never take
time for me.
MARK
Yes, I do.
JONATHAN
Shit! If Mr. Palmer could make It, why couldn’t you?
MARK (slghs>
Because I‘’m not Mr. Palmer.
JONATHAN
You’ve always got excuses, you have. You piss me off!
MARK
Don‘t you speak to me llke that.
JONATHAN

I1/11 speak to you how I want. 1It‘s about time someone did.
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JONATHAN (cont’d)
I’'m fucking sick of you. Don’t you have any consideration
for anyone else but yourself? You think I‘’m dense? You

think I don‘t know what you‘re up to?

MARK
Now look here---

JONATHAN
And what about mum?

MARK
What about mum?

JONATHAN

She’s always taking shit from you.

MARK
What?

JONATHAN
Yes, shit! Llike the hell you put her through wlth that
party last week for your offlce cronles. To say nothlng of
all the work (garcastically Imitating Mark’s orders) -
spring rolls, glnger chlcken, garllec shrimp, three klnds of
rice - serving all those miserable phonles. You found time
for them all rlight, didn’t you? And you’re so selfish you
walked out and left ys to clean up after you.

MARK

Are you through, Jonathan?
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JONATHAN
No, I‘m not. Why do we have to put up with your rotten
office all the time when you can‘’t even glve up one lousy
evening for my game? (ENTER ANDREA from the stalrs. She
stops to listen.?> And then you glve us this crap about not
getting home In time because you were tled up with
commercial projects In Rivl%re-du—Loup. Expectling us to
swallow that. You must think we’re real dodos. Well,
treating me llke I don’t exist s one thing, but I won‘t
have you upsetting mum as well.

MARK
Now you listen to me, Mr. Blgmouth ---

ANDREA (ipterrupts)
Jonathan’s right. I was worried out of my mind when you
didn‘t come home, especlally when Loulse decided to play the
same game.

MARK
What do you mean the same game?

ANDREA
She stayed the night at Michael’s.

MARK
Who the hell is Michael?

ANDREA

If you were around more often you’d know.
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JONATHAN
That’s It, mum, show him your teeth for a change!

MARK
I“1] show you my teeth If you don’t shut up - the two of
you!

ANDREA
Don‘t tell us to shut up. This Is our home as much as
yours.

MARK
what Is thls? A consplracy? You think I wanted to miss
your game? You think I enjoy working overtime? You think I

llke gtayling In strange hotels?

ANDREA
Yes. To be with Judlth.

JONATHAN
That’s right.

ANCREA

You may as well stay with hec.

MARK
I‘m sorry 1 dldn‘t.
JONATHAN
So are we.
MARK
Very well. I will...Oh, get stuffed, the pair of you!

(MARK pilcks up hic bags and exits.>
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JONATHAN (ghouts after him>
Good rlddance. You deserve each other. (The door to the
vestibule banas behind him. followed by the echo of the
front door also beina slammed, as It doeg go, the plcture of
the Pope crashes to the floor,)

ANDREA
Now, at least, we know where we stand. Plck up the picture.
I‘'m going to phone Pam. (JONATHAN picks up the picture.
ANDRFA 11fts up the phone. As ghe s dlalllng, the doorbe]l
goes,) Could you get that, Jonathan? <(JONATHAN opens the
door and PAMELA walke in. ANDREA puts the phone down.)
Mental telepathy! I was Just phoning you.

PAMELA
Where’s Mark off to In such a hurry? Squeallng hls wheels.

He’s asklng for a speedling tlicket.

JONATHAN
Serve him right.

PAMELA
Oh dear. You had words.

ANDREA

We’ve both had it up to here. Haven’t we, Jonathan?
JONATHAN

Yes. <(under breath) The asshole!
ANDREA

So, 1’‘m going on that trip with you after all.
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PAMELA
Well, that 1ls good news.

JONATHAN
Good for you.

PAMELA

I‘’m so glad you’ve declded. I can’‘t hang on to the tlcket
any longer.

ANDREA
Strike while the Iron’s hot. 1711 write you the cheque
straight awav. (She doesn’t.)

PAMELA
Jonathan, be a dear. Run and get my brlef case out of my
car before she changes her mind.

JONATHAN
Sure.

PAMELA

Here’s the key...that one. <(JONATHAN heads for the door,>
Don’t forget to lock |t.

JONATHAN
I won‘t.
EXIT JONATHAN

PAMELA
So obllglng.

ANDREA

Yes. I’m golng to miss him, especlally after the blow up we

Just had wlth Mark.



- e
]

50

PAMELA
1 knew somethling was going on as soon as I walked In. You
could cut the alr with a knilfe. What’s happened?

ANDREA
Big row. Mark’s gone. To Judith Sweetman. (ANDREA takes
hotel bill out of her pocket.> Here, qulck, before Jonathan
comes back. What do you make of that? Mark’s shenanlgans
have been golng on longer than I thought. See that date?
He told me he was at a convention In Vancouver. No wonder
he was up to hls eyeballs In work for weeks after.

PAMELA
He doesn’t stint himself, does he? The Fort Lauderdale
Marriott on the Beach.

ANDREA
You can say that agaln. Look at that. Flve hundred and
thirty-three dollars!

PAMELA
And to think ]I suggested he take you there. What are you
going to do?

ANDREA
I’‘m not golng to do anything.

PAMELA
You’re golng to do nothing?

ANDREA

That‘s rlght. HNothing.
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PAMELA
It’s not my business, of course, but If It was my Tom, you
wouldn’t catch me sitting around doing nothing. I’d take
myself right down to his girlifriend’s place and have [t out
with him.

ANDREA

How can I when I don’t know where she 1ives?

PAMELA
So find out.

ANDREA
How?

PAMELA

You’re avolding the lssue agaln, aren‘t you? Frankly,
Andrea, you shouldn’t let him walk all over you like that.
He’d soon change his attitude If you confronted him. 1
don‘t understand you. Why don‘t you tell him? Staylng
silent and making out everything’s all right when i1t‘s not,
Is the worst thing you can do. If you go on pretendjing
things are all right, you‘’re the one who’s going to feel
hurt not him.

ANDREA (eves to cellinaqd
You‘re barking up the wrong tree, this time, Pam. I‘m not
feellng sorry for myself, and I couldn’t care less what he
does. He can play around with whoever he llkes. I’m past
being hurt. I couldn’t give a damn. He doesn‘t affect me

any more.
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PAMELA
You don’t have to play games with me, Andrea. I know you
better than that.
ANDREA
It‘’s true. In fact, since Katle was here 1/ve been glving a
lot of thought to myself. Thinkling about what I‘ve glven up
and what a bore I‘ve become. Once I had hopes of a great
future - llke reaching the top of my fleld In children’s
fashlons. And instead, where am I? Neck deep In blighted
hopes. 1 don’t suppose there’s a Nobel Prize for Jilted
wives, is there?
PAMELA
It must be glamourous to be in fashion.
ANDREA
I know It sounds glamourcus, but It’s not. 1It’s hard work.
PAMELA
I’'m sure 1t |Is.
ANDREA
But there are good times. There’s an Ell award. Probably
you’ve never heard about It because it’s In the trade.
PAMELA
No, I haven‘t.
ANDREA
When I flrst came to Montreal I managed to win It. Twice.
What a thrill It was. I had two great seasons because of It

and was pretty much in demand,
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PAMELA
I’‘m sure you were.

ANDREA
And everyone was wonderful - because I was young - the
youngest designer In Canada.

PAMELA
The youngest?

ANDREA
So they said. I received the award at the Queen Ellizabeth
Hotel and everyone cheered and stood up to toast my success.
And all I could think of, standing there clutchling the
trophy was: If only Mark could be here. If only he could
see me. Slilly, really. He was the last person to be
thinking of at a time llke that. I mean, I hardly even knew
him. He didn’t even l!ke me all that much...When I think
back on it, when Mark came on the scene, my designing career
went out the window. Now I couldn’t organize a season |f
you asked me...Al]l wasted.

PAMELA
Not wasted - surely?

ANDREA
Well, maybe not completely. Katle says 1‘d soon plick It up
again. (yjstfully> To think what I gave up when 1 married
Mark.

PAMELA

If that’s how you feel, then why did you?
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ANDREA
He dldn’t want a career woman for a wife. He can’t stand
them.

PAMELA
That’s not the case wlth Judith Sweetman.

ANDREA
Preclsely.

PAMELA
Do me a favour. Don‘’t just sit there grumbling about it.
Act.

ANDREA (with emphasisg)
I will.

PAMELA
The question is, do you want him back or don‘t you? 1If you
do, It’s pointless sitting here doing nothing. Go and deal
with it.

ANDREA
You’ve got It all wrong, Pam. I don’t want hlm back. My
mind‘s already made up. I‘m putting a portfolio together
and while I‘m In England I’11 ask Katle to help me get back

Into circulation.

PAMELA
What?
Sound of front door openlng,
ANDREA

I“ve already set the wheels in motion. Tell you later.
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ENTER JONATHAN and LOUISE
JONATHAN

Look what I found!
ANDREA
Loulse!
LOUISE
Hello. <(klgges Pamela> Jonathan told me you were here.
(to Andrea’> 1 had to come and say sorry about this morning.
I1‘ve been feeling gullty all day. (LOUISE hugs ANDREA and
alves her a kiss,.)
JONATHAN
Here’s your brlefcase.
PAMELA
Thanks, Jonathan...The keys? (JONATHAN hands them over.)
You locked the door? (JONATHAN nods.)>
LOUISE
I really am sorry. <(klgsses ANDREA agaln’> I’m sorry.
ANDREA
That’s all right, Loulse. One day, when you have ch!ldren
of your own you’ll understand why 1 was worried.
LOUISE
You see, Michael and me - er - we - er - well ~--
ANDREA
What are you trying to say?
JONATHAN

She’s trying to say she’s got a screw loose.
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LOUISE
Idiot! 1I‘’m trying to say it’s not llke you think - between
me and Michael. We’re going to get married.

JONATHAN
I told you so - off her rocker!

ANDREA
Married! You haven’t even finished McGill yet.

LOUISE
I won’t mean right now. We’'.'e going to live together first
to see If 1t works out.

JONATHAN
Phew! I thought for a mlnute you’d declded to come back.
I’‘m moving Into your room.

LOUISE
Who gave you permission to move Into my room? (LOUISE looks
quegtionjngly at Andrea.>

ANDREA
Don‘t look at me.

LOUISE (to Jonathan)>
You don‘t waste any time, do you? (to Apndrea’ So I wanted
to say I‘m sorry I upset you. And Michael says he’s sorry
too. We were wrong to make you worry. We were out of line.
Anyway, we apologlze.

ANDREA

Apology accepted.
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PAMELA
Sometimes 1t’s hard for a mother to reallize her chlldren are
growing up and don’t need her any more, Loulse. 1Isn’t that
so, Andrea?

LOUISE (hugs her)>
1’11 always need you, mum. €@s an after thought> And dad

too.

JONATHAN
That prick!

PAMELA
Jonathan! (ANDREA frowns at JONATHAN.)

LOUISE
What’s going on?

JONATHAN

Dad’s run off wlth Judith Sweetman.

LOUISE
1 can’t say I‘m surprised. He’s been having It on the side
with her for ages.

ANDREA
Isn‘’t 1t about time you told me how you know?

LOUISE
Well, a couple of weeks ago, Michael was giving me my flirst
driving lesson. God, I was so nervous! 1‘d never been
behind the wheel of a car before - except at the fairground.
I was very, very, nervous. Mlichael kept saying, "Keep your

hands at the ten o‘clock positlon and your left foot near
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LOUISE (cont’d)
the brake." So, here I am, making my way nice and slow down
this street. God it was busy. Talk about stagefrlight!
Shit! Trucks honking to the left. Taxls to the right.
Buses behind. Man, was I scared. 1 see It: An acclident.
A fleet of ambulances coming to take us gll away. The
feeling was so lntense I wanted desperately to go home.

ANDREA
Well, that’s normal when you’‘re learnlng.

LOUISE
So, okay. We come to a traffic llght. And I say to
Michael: "If we don’t get the hell out of this traffic
right now I‘’m going to pee in my pants."

ANDREA
Charming!

LOUISE
So I turn right, off the main road. And the road turns
right agaln. Then there’s a detour. And the next thing we
know, we‘re lost. Well, Michael starts squirming in hls
geat, not wanting to admit he doesn’t know where we are, so
he says, "Pull over. Let’s see how you park. Then I‘11 get
my Jacket out of the trunk.* But I knew he really wanted to
look at the street map. So I stop. Michael Jumps out. And
It was then I saw dad.

ANDREA

Dad? Where?
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LOUISE
Picture 1t. There I am sitting In the driver’s seat waliting
for Michael to find his Jacket, when dad’s grey Civic pulls
up opposlte us on the other slde of the road. O0Out they Jump
- the two of them.

JONATHAN
They?

LOUISE
Dad and Judlth Sweetman. God, you should’ve seen all the
bags of groceries. What the hell, I say to myself, Is
golng on? He’s supposed to be In Hallfax. So, out I get
and follow them into the lobby to do a blit of detectlve
work. But they’ve gone. Fllit. Vanished Into thin air. So
I look down the names on the mallboxes and it was llke I
thought. ©She“’s In 102.

PAMELA
Now you can‘t say you don’t know where she 1ives! Why don’t
you go over?

ANDREA
What, at this time of night?

JONATHAN
It’s only nine o’clock.

ANDREA
Don’t be slilly. It’s nearly bedtlime.

LOUISE

You‘re the one who’s silly If you take that crap.
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PAMELA
That’s what I’ve been saylng.

ANDREA
why? What am I going to gain from it?

PAMELA
The satlsfactlon of having faced up to him. He uses you
like a door mat. Show him you’re not golng to take It any
more.

JONATHAN
Yes. Show him you’re not afraid.

ANDREA
Is that what you think? I‘m afrald of hlm?

JONATHAN
Well...you’ve always done what you were told.

LOUISE
And turned a blind eye to what he was up to.

PAMELA
Been humiliated.

ANDREA
So you lot think I should add to my aggravation and make
myself all uptight and tense just to let him know he’s gone
too far?

PAMELA

Yes.
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ANDREA
I can’t Just storm into his glrlfriend’s apartment and start

attacking him - just llke that...(They all stare at
her.>...Can I1?...1t’d be different 1f I were twenty years

younger.
PAMELA
Twenty years younger? What difference would that make?
ANDREA
I’d have more courage.
LOUISE
Courage! That’s the trouble. You‘’ve never had any courage.
If you’d had courage, you wouldn’t have let It get thls far.
ANDREA
What did you expect me to do with two young chlldren? Live
In poverty In a basement apartment?
LOUISE
It would have been a hell of a lot better than listenling to
you two arguling every night.
ANDREA
Arguing? For your Informatlion, I kept hlis affalrs quiet
because of you two.
LOUISE
Maybe you thought you did. You used to wa:t up till all
hours and when he came In you’d speak In riddles so we
wouldn‘t understand, but we got the glst all right. Didn‘t

we, Jonathan?
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JONATHAN
Yes. We used to sit at the top of the stalrs llistening,
trying to make it all out.

LOUISE
Stralnlng our ears.

JONATHAN
I remember my tenth birthday...I was in bed...lt was very
late and dad hadn’t come home. And I heard a key openlng
the front door. Somehow it was done very gently, quletly.
Very secretly...but I still heard It. A key. Turning
slowly...in the front door. &And I ran to the landing -
exclted, to see what he’d brought. But before I even
reached the stalrs, you came out and started shushlng and
whispering. And I thought...'f only I could hear...1f only
I could catch a word or two...Just a couple...I’d understand
why he didn’t come home.

LOUISE
Didn‘t you think we knew?

ANDREA (gjghs)>
What’s done can’t be undone.

LOUISE
What was the point of keeping It quiet?

ANDREA
1 don‘t know - I was trying to protect you children.

LOUISE

But Instead, you made your own life a misery.
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ANDREA
I know. - Unt}ll a couple of vyears ago when I suddenly
couldn’t stand It any longer. That’s when I declded to Joln
the art soclety.

PAMELA
Ah! My advice.

ANDREA
Time’s gone quickly since then. Too qulckly.

PAMELA
And you’ve been much happler, haven’t you?

ANDREA
Yes. But when Katie came over and I saw how successful she
s, something in me started a yearning. “Is this 1t?" 1
sald to myself. "Is this the best you can do with your
11fe? What happenea to your ambltions? Where’s your

personallty?"

PAMELA
So?

ANDREA
So - I’/ve made up my mind.

PAMELA

You‘re golng to see this Judith Sweetman?
ANDREA

No. I‘’m definitely going to England.
PAMELA

That’s a good start. And then?
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ANDREA
One thing at a time. Let me get my cheque book. How much
did you say the total fare was?

PAMELA
There’s no panic. You can write It later.

ANDREA

No. I71]1 settle It here and now.

Llahts down,

END OF ACT ONE



ACT TWO
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ACT TWO

Night. Judith’s apartment.

He ls wearlng casual outdoor clotheg,
MARK
I“ve run you a bath. (JUDITH lcooks up and smileg.> Well?
JUDITH
Five minutes. Just finishing my paper work, llke you should
be doing. Do you want to turn the radio off? (MARK tucns
off the music.>
MARK
Like my new after-shave?
JUDITH
Very nice. (MARK kigses her halr and looks over her
shoulder as she writes., He runs hig flngers ajong the nape
of her neck. Ohe pretends to take no potice though It s
obvious they are plavina a game. He goes to the other gside,
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takes no notlce, He wlagles his hips., She takes no notice,
He flashes, She takes no notice. He walks back behind her
agaln, turns fast. and arabs her causing her to laugh. The
assault turns into a long embrace,) You’re a menace, you

are. I’1] never get my report written at this rate.
MARK
Sorry. (klgg> Sorry. (kige) Sorry. 1711 be good.
Promise. 1711 sit qulietly and let you finlsh It off.
JUDITH
No, you won‘t. 1It’s not working out anyway. 1711 give it
another shot after my bath.
MARK
wWant me to scrub your back?
JUDITH (lauahs>
Get lost!
MARK
That’s not what you usually say!
JUDITH
Maybe not. <(finger affectionately on the end of his noge)
But I‘m saying It tonight.
MARK (caregses her)
Judith (pullgs her to him and caresses her J...Mm...C(hot and
heavy>...I love you, little bunnikins. Want to --- (MARK
whlgpers gomething In her ear, laughs, and indicatesg the
bedroom with his head.)>
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JUDITH
Hey! Keep your maulers to yourself, you naughty boy. (MARK
klsses her and whlgpers agaln.) No. (JUDITH glggles.> I‘m
going to get cleaned up first.
MARK
Tell you what. While you socak In the bath, why don‘t I go
home and pack the rest of my things and put an end to It?
JUDITH
An end to what?
MARK
All this running back and forth. Then we can be together
all the time.
JUDITH (releases him>

I didn‘t mean you could move In for good.

MARK
Did I misunderstand you?

JUDITH
Obviously you did.

MARK

Are you trying to be funny?
JUDITH
No.
MARK
You‘re putting me on, aren‘t you? My being here never

bothered you before.
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JUDITH
Before vou always went back home. (JUDITH places her flnger
affectiopately on the tip of Mark‘’s noge,)
MARK
You mean I can’t move [n?
JUDITH
I mean I llke my privacy.
MARK
Prlvacy?
JUDITH
Yes.
MARK

You‘re kidding, aren’t you?
JUDITH
No. I happen to llke my freedom and I don’t want to share
my apartment - at least, not Just now.
MARK
What do you mean - not Just now?
JUDITH
Well ---
MARK
You‘re hiding something from me, aren’t you?
JUDITH
You‘re rlight.
MARK

I knew you were.
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JUDITH Cbubbly)

You could tell?

MARK
Of course.

JUDITH
Er...er.

MARK
Well, what is 1t?

JUDITH
You’re ready for 1t?

MARK
Come on. Stop stalllng.

JUDITH
Sure you want to know?

MARK

You little tease - out with |t!?

JUDITH
I‘ve got some good nevws.

MARK
So I gathered.

JUDITH

You remember when I went to the doctor, before we left for
Riviere-du-Loup?
MARK

For your annual check up?
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JUDITH

Yes. Well, she did a pregnancy test.

MARK
Oh God! You’re not---
JUDITH (happy)>
Yes, I‘m golng to have a baby. 1Isn’t it exclting? I‘m

thrilled to bits. It’s wonderful. Aren‘’t you happy about

it?

JUDITH
Oh vyes.

MARK (eves to celllnad
Christ!

JUDITH

I thought you‘d be surprlsed.
MARK
Are you sure?
JUDITH (egcstatic)
Positive. <(affectlionately? So, 111 be sharing my
apartment with the baby. <(tousles his halr> But it won‘t

change things one lota. We’ll go on as we’ve always done.

MARK (turns to face her)

Judith, you’re not a young kid any more. You‘re

thirty-seven years old!



72

JUDITH
So?

MARK
You can‘t be serious. Bables take time and energy...lots of
energy.

JUDITH
I know. I understand all that. And that’s exactly why I
want a chlld - while I still have the motivation. It may
be my last chance. (cups hils face in her hands> Look, 1711
have my baby...and thlings will go on as usual. Can’t we
Just go on enjoying life the way it i1s? (JUDITH Kklsses hls
noge.)>

MARK (takeg her hands>
The thing is, you‘re thinking of the baby in the abstract.
But iIf you have this child, he won’t be abstract, will he?
He’11l live right here In your apartment. And let‘s face lt,
it‘s hardly blg enough for you, let alone a child as well.
You‘ll have to move to a bigger place. Then you’ll have to
pay someone to look after it while you work. So we’re not
Just talking about a wonder of creatlon here. We’re also
dealing with a problem of economics - which might be a good
reason to reconsider your notlion of engendering an
offspring.

JUDITH
Mark, llisten, I want this baby.
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MARK
I know you do, but can you be sure it will be healthy?
JUDITH
What?
MARK
Especlally at your age. Sometimes women go through nlne
months of pregnancy and everything Is fine untll the birth,
then they lose It...s0 much anguish...sorrow. Had they
known, It would have been better to abort right from the
start.
JUDITH
Abort!
MARK (gtlll holding hands’
It’'s a suggestion.
JUDITH
Forget It. I‘’ve been that path. It was rough, so I have a

good sense of what It’s llke. And I sald: "Never again."

MARK
You had an ---

JUDITH
Yes. I was seventeen.

MARK

How come you never told me?
JUDITH
I didn’t tell anvybody, not even my best friend. You see, I

kept persuading myself It wasn‘’t a fully developed baby,
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JUDITH (cont’d)
Just a fetus. A nothing. But it backflired because it’s
constantly on my consclence. I Imagine the baby as a
beautiful girl. She looks sadly at me, blaming me for
depriving her of life. And no matter how hard I try, I
can’t shake those lmpresslons off. 1 feel llke a murderer.
So 1711 never go through an abortion again. Never,

MARK (pats her)
I’'m sorry. I didn’t know.

JUDITH
It was painful, but I learnt certaln things from It, too.
So, some good has come out of |t.

MARK
Like what?

JUDITH
Thig baby will be a factor In every calculation I make - big
or small. She’s a constant.

MARK

What happened to that other guy...the father?

JUDITH
I’ve no idea. Why?

MARK
Just wonder ing.

JUDITH

What?
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MARK
Nothing Just...you know.
JUDITH
You mus*® have been wondering something. People don‘’t Just
wonder nothlng.
MARK
1f you were...lf you were using birth control?
JUDITH
No. What kind of questlion Is that?
MARK
Don’t get irritated. You asked me.
JUDITH
You mean you asked me. I was trylng to tell you somethling
totally different.
MARK
I made an assocliation, that’s all. And It wasn‘t an
unreasonable assoclation.
JUDITH

It was completely off the wall.

MARK
Off the wall?

JUDITH
And you know 1|t.

MARK

It appeared to me to be a thought worth some exploration.
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JUDITH (jg¢jly)>
Well?

MARK
You were on the pill.

JUDITH
I stopped taking them.

MARK

#hat?! You dellberately set me up?
JUDITH
Are you aware that you’re shouting?
MARK
My volce Is ralsed for emphasis - a legitlimate use for
volume. Because you haven‘t answered me. Did you set me
up”?
JUDITH
Not really. I wanted a baby.
MARK
How do I know it’s gy baby?
JUDBITH
what Is this crap? I haven’t been wlith anyone else for over
a year. Are you Iinsinuating I’ve been sleeping around?
MARK
No, but there Is the ---
JUDITH

You telling me I don‘’t know who the father [s?
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MARK
1‘m supposed to trust your Judgement? Maybe a fog surrounds

your memory of the impregnatlion.

JUDITH
You creep!

MARK
So, 1t’s mine. Then I should at least have some say In
what happens to 1t.

JUDITH

You want me to have another abortlon, don’t you? That’s
what thls all thls is about, Isn‘t 1t? (They stand glaring
at _each other.> Oh! (JUDITH swoons.> Oh Mark! (She moves

to the chalr and slumps down.> I feel awful. Bring me a
glass of water. Hurry. 1I‘’m so hot. (MARK runs to

kitchen.> Open the window. 1 feel falnt. (She leans bacgk
and_fans hergelf with a magazine.> Thls Is really
depre3ssing. Why are you doling this to me? (He runs back
with the water.> I really llke you. I really do. I don‘t
want to quarrel.

MARK
It’s all right...you Just sit there quletly and compose
yourself. (He gsits on the arm of her chalr and holdg the
alass for her to drink.,)> There we are. Nice and easy.

Take another sip. And another. Slowly...How do you feel

now?
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JUDITH
Better, thanks.
MARK
But...we do have to talk...about what we’re going to do -
rlght? That’s all. 0.K.?
JUDITH
Not now, Mark.
MARK
Just don’t...I mean...at thls moment make any overwhelming -
you know, conclusive decislon. That would be absurd. 1
mean, we must explore the possiblilitles.
JUDITH
Later - 0.K.7?
MARK
I mean thls kid thing. You’re choosling one way when really
it may be better to choose another.
JUDITH
Drop it, will you?
MARK
I‘'m Just trylng to explalin.
JUDITH
So am I. I‘M KEEPING MY BABY.
MARK
I mean - what do you know about bables?
JUDITH

What 1s this - some klnd of test?
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MARK
I‘m not beling mean. You‘’ve had absolutely no experlence.
What do you know?

JUDITH
I know you came from a Screwed up famlly and had flve
brothers and slsters, and you were the oldest and had to
look after the others cos your father ran off, and that’s
why you’‘re so hostlle about my baby.

MARK
That’s right. Mum didn’t have it easy bringlng up kids ON
HER OWN.

JUDITH
No need to shout. 1 get the message. You‘re sayling I’m a
dummy who can’t cope.

MARK
Of course not. No. But it’s not easy.

JUDITH
If your mother could manage five, then I most certainly can
ralse one.

MARK
But supposing there’s complicatlions - like Down’s Syndrome?
Statistics prove there is more possibility of the child
belng retarded in a late pregnancy - partlcularly wlith a
first baby. There’ll be umpteen tests...I’m only thinking

of you.
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JUDITH
I don‘t care If there’s a milljon tests.
MARK
And what about when you start showing?
JUDITH
I‘m ot ashamed. 1711 tell the truth.
MARK
Truth!
JUDITH
How can you keep a thing llke that qulet?
MARK
Exactly - that’s why you should get rld of |t.
JUDITH
That *It" is our 1little baby - yours and mine.
MARK
Preclsely - and I should have a say In the matter...Judlth,
there’s a lot more to ralsing bables than dressing them
pretty and wheellng them In carrlages.
JUDITH
I’'m not exactly thick, Mark. I do know what’s lnvolved. I
didn“t reach thls decislion overnight. 11 want this baby and
I thought you’d want it too.
MARK
You thought wrong, Judlth.
JUDITH

I guess I did.



81

MARK
That’s the trouble with you, Judith, you didn’t think at

all.
JUDITH

Oh yes I did. I thought 1t out very carefully. And 1f you
loved me you wouldn“t be reacting llke thls because you’d
see |t’s natural for me to want a chlld.

MARK
I1t‘d be more natural to get rid of |t.

JUDITH
No. 1t“d be more natural to get rid of you. What a good

Job you dlidn’t unpack your bags.

MARK
Eh?

JUDITH
Your bags.

MARK
What about my bags?

JUDITH

It‘s a good Job you didn’t unpack them. All you have to do
now |Is put ‘hem back In the car.

MARK
What are you telling me?

JUDITH

To get out.



82

MARK
We can’t Just call It qulits like that.

JUDITH
We can. You obviously don‘t love me any more, sSo you can
get out.

MARK
Judith, please. 1‘m sorry I suggested that about getting
rid of the baby. Be reasonable. There are a lot of hldden
factors. My famlly. Your age. Economics. Maklng sure
1t’s a healthy baby.

JUDITH
You‘re not sorry. You meant |t.

MARK
It’s because 1 love you, I‘m trylng to make you reconslder.
I’‘m thinklng of your welfare. 1 want you to weigh all the
pros and cons flrst...before you come to a final decislion.

Can‘t you see I‘m talking this way because I do love you,

Judith?

JUDITH
But I don’t love you.

MARK
What?

JUDITH
I don‘t love you.

MARK

How can vou say that?
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JUDITH
I can’t love someone with your kind of jdeas.

MARK
It was Jjust the heat of the moment. The shock.

JUDITH
No, It wasn‘t. You know that as well as I do. We’ve had
fun together. But you can‘t call It love. Not real love.
Infatuation, maybe, but not love.

MARK
It was love. It was. Look me In the eyes, Judith. I do
love you. And you know It. I’d do anything for you.
Anything.

JUDITH
It was Just a game, Mark. It wasn’t something you could
bulld on.

MARK
We can...Please...Judlth.

JUBITH
Look, Mark, I don’t seem to have made myself clear. 1 value
my Independence and I want a chlld. 1It’s as simple as that.

MARK
what the hell Is thls game you’re playlng after glving me
the come on? - throw Mark out now we’ve used hlm?

JUDITH

That’s how you Interpret it.
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MARK
So where do I go from here?
JUDITH
Where you always go - back home.
MARK
Back home! Don‘t be ridiculous! That’s not what I mean.
JUDITH
0.K. ©So you’re talking about us. Look, Mark, I sald you
could stay the night, but that’s the end of the line.
Finlto. I don’t want you around here after tomorrow
morning.
MARK
Just llke that, eh? Dropped off the map.
JUDITH
For God’s sake - can It!
MARK
Don‘t you have any feellngs?
JUDITH
Yes. I do. And that’s why I‘m keeping my baby...because,
Mark, life Is preclious and you don‘t destroy it. You
protect and nurture...(MBRK aces to leave,)...Where are you
golng when I‘m talklng to you?
MARK (throws up hands)
Out. 1I’ve had enough.
MARK exlts throuah the front door., JUDITH takes a long
drink and swallows a plll. She putg the gtereo on. She
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flddles with the stations, selects one to her taste, and
goes Jnto the bathroom. Sound of water runnlna. The
intercom rings and the bath water is turped off. JUDITH.
somewhat irrltated. comes out drving her hands on a towel,

She plcks up the phone.
JUDITH

Who Is 1t?

ANDREA (yvoice over>
Judith? Judith Sweetman?

JUDITH
Yes. Who 18 this?

ANDREA (yojce ogver>
Andrea. Andrea Thomas.

JUDITH
What do you want?

ANDREA (yvolce over)
I want to speak to Mark.

JUDITH

He’s not here.

ANDREA (yoice over)>

He is.
JUDITH
Are you deaf? I said, he’s not here.

ANDREA (yolce over>

Hurry up. I‘’m not standing here all night.

B TP
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JUDITH

How many tlmes do I have to tell you? He’s not here.

ANDREA (yoice gver)>

I1f he’s not there, then where is he?

JUDITH
Out.

ANDREA
Then 1711 speak to you.

JUDITH

No, you won‘t. 1I“ve got nothlng to say.

ANDREA (yolce over)
Well, I‘ve got plenty to say. And If you don’t open up thls
door fast 111 create such a scene you’ll be good and sorry.
So, If you don’‘’t want the whole bullding to hear what’s
golng on, 1’d advise you to let me In...Are you golng to
open up, or aren’t you? <(JUDITH presses the buzzer.)
Thank you, Judith. <(JUDITH pughes Mark’s cagses lnto the
bedroom, removes other evidence of Mark, smootns her halr,
turns off the music, then opens the door. ANDREA appears
and stands on the threshold.) Now. Where’s Mark?

JUDITH
What does 1t take to get through to you? I‘m not his
keeper. He’s probably gone for a walk.

ANDREA

Mark doesn’t llke walklng.
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JUDITH
Give me a break!

ANDREA
He must be here. Hls car’s outslde.

JUDITH
Come In and see for yourself. <(JUDITH leads the way. She
opens the bedroom door,> The bedroom. Empty. <(She opens
the bathroom door.> The bathroom. Empty...The kitchen.
Empty. All empty. Satisfled?

ANDREA
For now. (She sweeps her eves over the room.”?> I didn’t
reallze there were new bulldings at this end of town.

Surprising. I never visuallzed Mark ln somethlng modern

llke this. He prefers places with more character and style.

(walks to window?> A pity your balcony overlooks the parking

lot. Spolls the view.
JUDITH
Some of us don‘t have time to slt on balconles admlirlng

views. 1, for one, am far too busy.

ANDREA
Yes - with my Mark.

JUDITH
Your Mark?

ANDREA

Yes, my husband.
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JUDITH
Hardly - from what Mark’s told me.

ANDREA
I shouldn’t go by hearsay |f I were you. Mark Is not the
most rellable source of Informatlon. But you’ve only known
him a short time, so you won’t notice his flaws.

JUDITH
What flaws?

ANDREA
1f you’d lived with him as long as 1 have, you’d know he has
a nastly hablt of fabrlcating the ftruth.

JUDITH
He does not.

ANDREA
I‘m afrald he does. You see, I know him.

JUDITH
Ah, but maybe not the same way I do.

ANDREA
All the more reason for you to take heed of what I‘m telilng
you because when the bloom wears off, you’ll remember my
words.

JUDITH (gmirkinga)
Oh, will I? From what Mark tells me, the bloom wore off you
years ago and you could do with a refresher course. So, I

don’t think I need your advice.
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ANDREA
You will when you find out Mark is an outrageous liar. Once
he sees another pretty face he’ll soon lose interest In
you...He’s like lover-boy in Cordella.

JUDITH
Cordella?

ANDREA
A movie.

JUDITH (gnldely>
Before my time.

ANDREA
Cordelia is a working girl, llke you. And she comes home
tired from a hard day in the office. She walks Into her
nice apartmen. lover-boy has set her up In, plumps herself
down, and calls: "I‘’m home."

JUDITH (gcatchina ond
Hey, what Is this?

ANDREA
But this particular night lover-boy Iisn’t there. Cordella
ls frantlic. She bites her nalls, runs to the window...Are
you sure you didn‘t see (t?

JUDITH
I don’t know what the hell you‘re driving at, but you know

damn well I didn‘t.
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ANDREA
So Cordella paces the floor, but lover-boy doesn‘t come home
until the followlng morning. But he brlngs her things...to
compensate.

JUDITH
No kidding!

ANDREA
There’s always compensating factors...little glfts - flowers
...perfume. Now on the surface of |t...

JUDITH
Where’s all thls leadlng?

ANDREA
...every.hing seems qulte normal for the time being -
hunky-dory. Then lover-boy starts golng Into the offlce on
Saturdays. Then he tells Cordella he has late night dinner
meetings, then 1t’s extended business trlips.

JUDITH
what Is this game?

ANDREA
It’s only a movie. Then Cordella goes through the
discomfort of phoning the receptlionist who Is sort of
over-courteous. "No, I‘m sorry. Lover-boy isn‘’t in yet.
May 1 take a message?" Very careful. Pretending she
doesn’t know [t‘’s Cordelia who called half an hour earller

and goodness knows how many times before that.
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JUDITH
0.K. 1 get the polint.
ANDREA
Then Cordellia discovers lover-boy is seeing sweety-ple...
JUDITH
...l sald, I get the point.
ANDREA
Yes, I suppose you do...What better way for Mark to
rejuvenate himself than to find someone younger }ike you.
It must be very flattering for him to have a new partner at
hie age, maybe even start a new famlly.
JUDITH

What do you mean - new famlly?

ANDREA
It’s obvious, Isn’t It?

JUDITH
Come off It.

ANDREA

You read about it in the papers - all the time. It’s almost
an accepted fact these days. Why, only last week there was
an article in "The Gazette" - "Middie-Aged Fatherhood Roles"
and it said...

JUDITH
I didn’t mean that.

ANDREA

Then what did you mean?
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JUDITH

Nothing - I thought you were talking about something else.

ANDREA
¥hat else?

JUDITH
It doesn‘t matter.

ANDREA

I Just meant 1t was not unheard of. What dld you think I
meant?
JUDITH
Nothlng.
ANDREA
Something must have got to you - jumping on It llke that.
JUDITH
It’s nothing. Skip 1t.
ANDREA
Tell me...What are you conceal ing?
JUDITH
All right - you asked for iIt. I thought you’d detected I
was pregnant.
ANDREA
I hadn’t...Are you?
JUDITH

Yes.
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ANDREA (taken aback)

Pregnant?

JUDITH
Yes.

ANDREA
I don’t belleve you.

JUDITH
It’s true.

ANDREA

It can‘t be...You’re lyling...Even you wouldn’t pull a stunt
like that.
JUDITH
Has 1t occurred to you I wapnt a baby?
ANDREA
No - it hasn‘t.
JUDITH (fllippantly>
Well, I1t“s out now and doubtless you would have heard about
It sooner or later,.
ANDREA
I hope you‘re not pinning It on Mark.
JUDITH
Well, it’s hardly the immaculate conception!
ANDREA
I didn“t think It was - golng by your record.
JUDITH

What do you mean - my record?
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ANDREA
Your offlce conquests are no secret. Even ]Zve heard about
them.

JUDITH
I wouldn’t exactly call your Mark a salnt.

ANDREA
You‘re right. It would be a case of pot calling the kettle
black. You’re not the first romance he’s had - by a long
shot...But It }js the first pregnancy. Which leaves me
wondering who the real father Is.

JULITH
It’s Mark, all right. I haven’t been wlth anyone else.

We’ve been going together for over a year.

ANDREA
Oh, have you, now?

JUDITH
Yes.

ANDREA

Then where does Francine fit Into the picture?
JUDITH
Francine?
ANDREA
Francine Belanger. I know for a fact he was seelng her just
three monthe ago. You‘re telling me you and Mark were

together at that time, and I‘’m suggesting it’s a figment of
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ANDREA (cont’d)
your {maglnation and you were sleeping around with someone
else,

" JUDITH

It’s a 1le. You‘re making 1t up.

ANDREA
No. I think you’re the one making it up.

JUDITH
Francine Bélanger? Who the hell’s Francine Bélanger?

ANDREA
There you are - you’re seeing Mark’s flaws already. Elther
he was two timlng - see’ng her the same time he was seeling
you, or, as you so aptly observed, I’m tellling you lies -
which I assure you I‘m not.

JUDITH
I don’t bellieve Iit.

ANDREA
You don‘t have to, but I think you‘re trying to put the
blame on Mark - to claim a legitimate father.

JUDITH
What do you mean - legitimate father?

ANDREA
Don‘t tell me he went tearing out of my house 1lke a
thunderbolt without honourable Intentlons. I know Mark
better than that. If you’ve planted the ldea In hls head,

he’1]l try to atone his mistake.
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JUDITH
Meaning?

ANDREA
He’11 do what’s right.

JUDITH
Don’t make me laugh.

ANDREA

It“’s not a laughling matter.
JUDITH (pertly>
Oh?
ANDREA
If you’re talking about my husband being caught in an
embarrassing situation, I think your humour in poor taste.
I don’t think It’s funny at all. On the contrary. I think
I1t’8 rather pathetlc to see him fall prey to your lust.
JUDITH

I didn’t hear him complalning.

ANDREA
You know what I think?

JUDITH
What?

ANDREA
It’s a clever ploy.

JUDITH

Ploy?

IR0t s 5 i s
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ANDREA
I know the way your bralin ticks. 1It’s the oldest trick In

the trade. Hot passionate nights - using sex as a sllent

negotlator.

JUDITH
For what, exactly?

ANDREA
As If you don’t Kknow.

JUDITH

No. I don’t. You sald I was usling my sexual powers as a
negotiating tool and I‘m asking you what you mean by |t.
You wouldn’t have made a comment like that If you weren’t

making obllque reference to gsomething.

ANDREA
Don‘t play games with me.

JUDBITH
I want you to explaln.

ANDREA

All right. You’‘re claiming Mark is the father.
JUDITH

That’s right.
ANDREA

And you’re certaln - In your mind, that is?
JUDITH

Absolutely.
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ANDREA
Well, let’s glve you the beneflt of the doubt and say you‘re
right, and Mark js the father. He would most certalnly
stand by you. I know he would.
JUDITH
Hold on.
ANDREA
Now, 1f what you’re saying is true...
JUDITH
It is.
ANDREA
...you must have devised a plan. I mean - what are you
golng to do?
JUDITH
I’'m keeping my baby.
ANDREA
I see - 80 you and Mark have already discussed It and...
JUDITH
We have.
ANDREA
...that puts a different complexion on matters, doesn’t it?
There’s a baby in the plcture. I understand that. 1 only
stayed with Mark all these years because I had my own
chlildren to consider. But now Jonathan and Louise are

older, there’s no need to hide the facts any more.



99

JUDITH
What are you trylng to say?
ANDREA
Your ruse has workecd. I‘m stepping aside. 1711 be far
happler without him. And obviously you’ll be far happler
with him.
JUDITH
Hey, what are yr telling me?
ANDREA
I’'m telling you you can have him. 1If that’s what you want -
that’s what you’ll get. From now on he’s yours - lock,
stock, and barrel.
JUDITH
What!?
ANDREA
He’s yours. You can have him.
JUDITH
Hold on. I’m looklng forward to settling down with my baby,
but to take on a man. even Mark, Is qulite out of the
question...Someone like you prchably can’t understand that.
ANDREA
No, I can‘t. So where does this leave Mark?
JUDITH
Where It’s always left him - with you.
ANDREA

With me!
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JUDITH
That’s what you want, Isn“t [t?
ANDREA
why do you think that?
JUDITH
Isn’t that what you came for?
ANDREA
I thought...
JUDITH
..that he was leaving you. That’s not the way It 1s at
all.
ANDREA
1 was about to say I thought you knew we were through. You
Jumped to the wrong conclusion. I don’t want him back.
Deflinltely not.
JUDITH
You’re Joklng!...Aren’t you?
ANDREA
I’ve never been more serious in my whole life.
JUDITH
Well, why dldn’t you say so?
ANDREA
You didn‘t give me a chance.
JUDITH
When someone starts shootlng their mouth off llke you did -

what dld you expect me to belleve?
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ANDREA
Look, Judith, I don‘t know how we managed it, but we both
misunderstood each other.
JUDITH
I guess we did.
ANDREA
I assumed he’d already moved In with you.
JUDITH
And I assumed you‘’d come on the war path to take him home.
ANDREA
I must admit my pride was hurt and probably I was more
aggressive than I should have been.
JUDITH
And I must say I was pretty snippy too. You see, from the
way you came on so strong, I thought lIt’s what you Intended.
ANDREA
I wasn’t being unkind, vindictlive, or whatever else you
imagined when I sald he was yours - I meant I[t.
JUDITH
1 know that now...But If I1‘d wanted a chum I‘d hardly go to
all the trouble of getting pregnant Just to find one - would
1?
ANDREA
A chum?
JUDITH

Ton’t tell me you don‘t know what a chum is?
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ANDREA
Of course I know what a chum 1s - It’s a close friend.
JUDITH
That’s right - only today 1t has a different context - a
clogse friend of the opposite sex - who llves with you -
gsomething like a marriage without the legal attachments.
ANDREA
Now let me get this stralght. Are you saylng you want a
baby but not a husband?...0r a chum?
JUDITH
Hallelujah! 1It‘s what I’m been trying to get through to
to you. This Is Incredible. - How can anybody be so out of
It? Where’ve you been hiding?
ANDREA
I‘'m beginning to wonder myself.
JUDITH
I thought you were putting on an act.
ANDREA
I guess we’ve Just been talklng at cross purposes all along,
haven’t we?
JUDITH (gmlles:>
I guess so.
ANDREA
I feel a blit of a fool.
JUDITH

Welcome to the club.
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ANDREA
I suppose I was venting my anger on you when I really should
have been mouthling off at Mark.

JUDITH
Same here.

ANDREA
Here we were llke dogs fighting over a bone and now we find
nelther of us wanted it after all.

JUDITH
How silly we are...Grown up women acting like a palr of
kids. For what It’s worth, Andrea, I‘’m sorry.

ANDREA <(gmjlling>
That’s all right, Judith, I‘m sorry too. I didn’t mean to
Intrude on your privacy, but I had to get it off my chest
before I left for England. I‘ve come to the end of my
tether and Mark has to hear |It.

JUDITH
Well...I’m sure he hasn’t gone far.

ANDREA
Would you mind if I walted?

JUDITH
No, that’s fine, but If he Isn’t back soon you’ll have to
excuse me because I have a report to flnish and I want to
take my bath. In the meantime, would you care for a glass

of lced tea?
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ANDREA
Don’t put vourself out.

JUBITH
No trouble. It‘’s already made up.

ANDREA
Well, In that case, I would. Thank you.

JUDITH (goes to kitchen)d
When are you leaving for the U.K.?

ANDREA
Next week. Actually, I‘’ve been wavering, tryling to make up
my mind, but today I finally decided and pald for the
ticket.

JUDITH
It’s lovely there at this time of year, isn‘t 1t?

ANDREA
Yes, but not as pretty as the spring. I miss the flowers -
snowdrops, primroses, and bluebells. The poets certalnly
were right when they paid tribute to the English countryside
in spring.

JUDITH (returning)
That’s the trouble here - there IS no spring at all. We go
right from winter Into summer. <(JUDJTH hands Andrea the
drink,)> There you are.

ANDREA
Thank you. But the time of the year I llke best is autumn.

It evokes special feellngs...Have you ever been to Britain?
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JUDITH

Yes. My grandfather 1lves there.

ANDREA
Oh, where?

JUDITH
Blackpool.

ANDREA
What a colincldence.

JUDITH

why? Do you come from Blackpool?

ANDREA
No. Southport - but it’s oniy forty miles along the coast.
Fancy that! Isn’t 1t strange?

JUDITH
Yes.

ANDREA
I mean - here we were squabbling away, not knowing we were
from the same county - well almost - your mum or dad must
have been born there.

JUDITH
Yes, my father.

ANDREA
It’s unreal. A one-in-a-million chance. Let’s drink to our

comnon roots. <(they clink and drink)

ENTER MARK
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MARK
Judith! - (Lo Andrea’> What the hell are you dolng here?
ANDREA
Visiting Judith.
MARK
Visliting Judlth? You know her?
ANDREA
I do now.
MARK
How did you find out where she 1ives?
ANDREA
Intuitlon, Mark! That’s the way It Is when you’re married
to a llar.
MARK
Don’t call me a llar.
ANDREA
What would you prefer - womanizer?
MARK
Knock 1t off.
ANDREA

You‘ve always been a llar. And to think I used to be

gullible enough to belleve those tall tales. Llke that last

affalr you had.
MARK

Shut up!



107

ANDREA (to Judlth>

That was three months ago. He phoned to tell me some some
cock and bull story about seeing a dead woman being brought
out of a burning car and It gave him a trauma so he had to
stay a few extra days to get over it.

MARK (to Judith>
It was true.

ANDREA
A woman gave him a trauma on that trip all rlight, but she
wasn‘t a dead one. She was very much allve and In hls hotel
room. Wasn’‘t she, Mark?

MARK (to Judjith>
Don’t 1isten to her. <(fo Apndrea> Cut it out.

ANDREA
Mark, tell the truth for once. Go on. You tell Judith who
she was. Thls dead woman. Was she young? Slender?
Curvaceous? Go on, tell her.

MARK (to Judith>
Ignore her.

ANDREA
It was Francine Bélanger, wasn’t i1t? That’s the way It‘s
always been, Judith. No scruples - sleeps with women all
over the place. Even when he was going with you.

MARK

Take no notice,
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ANDREA
Don’t you tell her to take no notice. You told her a bald-
faced lle.
JUDITH
why don‘’t you admit it, you bastard.
MARK
Listen, Judith, it’s not the way Andrea’s making it out.
JUDITH
You know what, Mark? I couldn’‘t give a shit.
ANDREA
Whether you did or you didn“t, he“d still deny 1it.
JUDITH (throws up hands)
Look, I don‘t feel like being caught in the cross-fire. So,
lf you don‘t mind, 1”11 take my bath and leave you both to

gort It out. Goodnight, Andrea. Let’s have lunch some day

and talk about Blackpool. (JUDITH exits to the bathroom.>

ANDREA

Sure, I‘ll give you a call - and thanks.
MARK

God, you‘re crafty.
ANDREA

Me, crafty! That’s a good one. Don‘t you call me crafty
you plg-headed beast.
MARK

Keep it down. The blasted walls are thin, volces carry.
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ANDREA (eves up)
And to think I belleved you when you sald that a burnt body

gave you a trauma and to think I believed you all those
other times you sa d you were working late.
MARK
You‘ve been with other men.
ANDREA
No, Mark, I have not. Only you. You.
Awkward pauge
MARK

Look, I“ve put all that behind me, so let’s forget it.

ANDREA
No, I can’t.

MARK
It’s In the past.

ANDREA
Not for me, it’s not.

MARK
For Christ‘’s sake! Drop It.

ANDREA
Why, Mark?

MARK

They were nothling, brlef flirtatlions.
ANDREA
Not with Judith.
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MARK
Even wlth Judith.
ANDREA

Sure! Anyway, you can do what you like because I‘m goling

back.

MARK
Back? Back where?

ANDREA
England.

MARK
I know - on vacatlon.

ANDREA

No, to work. In the fall.
MARK
Work? - At what?
ANDREA
I had an exclting career once.
MARK
You mean you‘re taking up fashion agaln?
ANDREA
Yes. While I’‘m over there I‘11 look into |t.
want.
MARK

You don“t mean |t.

It’s what I
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ANDREA
I certainly do. After the trip 1’11 be back to deal with
the legallties.
MARK
What legalitlies?
ANDREA
It‘s what I came to tell you. 1I’m leaving you.
MARK (dlgbellevingly)>
You‘re over-reacting.
ANDREA
I“ve thought {t through very carefully.
MARK
It doesn’t make any sense.
ANDREA
I“ve iInstructed Pollack, Abramovitch, and Bronsteln to start
geparat ion proceedings.
MARK
Separation!? Because 1 had a couple of affalrs?
ANDREA
No, because you’ve no ldea what marrlage Is all about.
MARK
If we have problems, we should slit down and work them out.
ANDREA
For years and years I1/ve tried to get you to slt down and

talk - now it“s too late.
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MARK
1t’s never too late. Maybe you’re right. Maybe we do need
a separation. If we do, let it be temporary - wlthout
lawyers. Belleve me, there can be a reconciliation even
now...l know what you think - I overdid It this time with
Judith, but you’ll see, I can change.

ANDREA
With a baby to conslder?

MARK (gtunned pause)
How the hell did you find that out?

ANDREA
Judith tol!d me.

MARK
Belleve me, Andrea, It‘s not my baby.

ANDREA
Don’t take me for a simpleton. Of course you‘re the father.
And because of It, you now have a long term responsiblility -
to both of them.

MARK
I know how !t looks, Andrea, but ---

ANDREA
Mark, It’s over.

MARK
No, it Isn‘t. I know I haven’t always been honest In the
past, but I‘1] make it up to you. You and me, Andrea, we’1ll

start a new life together. 1711 take a holiday and we“11
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MARK (cont’d)
vislit England together. And for Christmas we’)]l go to the
Islands.

ANDREA
What do you take me for - a fool?

MARK
You’‘re no fool, Andrea. That’s why we’1l make thls thing
work.

ANDREA
If we haven’t made It work In twenty-three years, we
certainly haven’t got a hope now.

MARK
Haven’t I always looked after you?! You don’t thlnk you can
Just go out and make a living as a fashion designer, at your
age - do you? Stay with me, Andrea. 1’11 look after you.
Please.

ANDREA
Never! 1It‘’s taken me a long time to come to my senses, but
finally I‘ve realized that this isn‘t the life I want.

MARK
Listen, Andrea - - -

ANDREA
No. You listen, Mark. Last night when you didn‘t come home
from Riviere-du-Loup, something snapped. This, I sald to
myself, is the straw that breaks the camel’s back. At first

I sat, feelling bitter, thinking how lt’s all been you, you,
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ANDREA (cont’d)
you. Your llfe. Your needs. Your women. And how you
never once thought of me and what I wanted.

MARK
it’ll be different from now on. 1 promise.

ANDREA
As ] sat there, gettling more and more angry, I had a strange
vision. I saw myself sitting on a stool inside a cage. My
head was In my hands and I felt scared and miserable. Then
suddenly the sun came out and 1it up the countryside, and I
saw myself dancing around the outside, laughling and shouting
for Joy. Yet at the same time, there I was, still trapped
Inslde. 1 got up, grabbed the bars, and pulled with all my
might, stralning to get out. And as I struggled, my form
gradually shrivelled and vanished like a vapour into the
alr. And as it floated away, I saw the new me, roaming
through the tall grass, happy and content. When I came to,
1 felt strangely peaceful, as 1f a heavy weight had been
)1 fted from my shoulders. And I knew without any doubt I

couldn’t go on like thls any longer.

MARK
That was Just a dream.

ANDREA
You don“t change, do you?

MARK

Who - me?
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ANDREA

You take nothing I say seriously.

MARK
Of course I do.

ANDREA
It’s not Just my career.

MARK
No? Then what is [t?

ANDREA
You.

MARK
I resent that.

ANDREA

I’m not saylng you haven’'t looked after us in the past, you
have. And you’ve always provided. 1It’s Just that 1 feel
stitled. I was a bright sparx once.
MARK
And still are.
ANDREA
No, I‘m not. I’m stale...especlally inside.
MARK
If you want to go back to work In the fall it‘s finé& by me.
ANDREA
You don’t seem to understand. I‘’m starting a new life and a

new year.
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MARK (puzzled>
New?

ANDREA
Yes. Autumn. The real beginning of a new year. 1‘ve
always llked 1t ever since I was flve yvears old. September
when you moved up a class, chc 3ed teachers, purchased new
books...A new satchel, new clothes. 1 even came to Canada
in the fall. There are people whose year begins with the
real calendar, but that’s never been me. My year begins In
the fall.

MARK
I don‘t get l1t.

ANDREA
I1‘'m going back to London - for good.

MARK
London! What about the klids?

ANDREA
They’‘re not klds any more - and I suppose 1711 Just have to
become a commuter mother. I won‘t be the first to have half
of my family on the other side of the Atlantic. Anyway, I
shouldn’t be surprised If Loulse marrled pretty soon.
She’l]l be setting up her own house then.

MARK

And Jonathan? Surely you‘re not golng to leave him?
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ANDREA
This year he’s going to Queen’s, but next year 1t’11 be
Cambr idge.
MARK
That’s all talk. Llke It’s always been where he’s
concerned. (gcornfully?> Cambridge. How could Jonathan
ever make 1t into Cambrldge?
ANDREA
There we have iIt! You’ve never understood him any more than
you’ve understood me.
MARK
Oh, come on now, Andrea!
ANDREA
You haven’t even congratulated him on hls scholarshlp.
MARK
What schoiarship?
ANDREA
The one he got from Queen’s.
MARK
This Is the first 1/ve heard about It. How could I know
he’d won a scholarship |f nobody told me?
ANDREA
He gets more recognition from the board of governors at
Queen’s than he gets from his own father. You’ve never

really cared.
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MARK
How can you say that?

ANDREA (ghaking head>
You never loved us. You Jjust thought of us as a soclal
necessity. Llke carrying on your name. Something everybody
did. No, Mark, that love tarnlished years ago.

MARK
It didn’t.

ANDREA
We were accessorles. No wonder Louise and Jonathan were
rebelling.

MARK
That’s not because I don’t love them.

ANDREA
When I look back on it, what a boring life I‘ve had. All
with no love.

MARK
I do love you.

ANDREA
No. That’s the trouble. You dldn’t love me. Not In a way
that led anywhere. I mean, I thought you loved me, but It
was like trying to hug a door that had been slammed in my
face...l guess my big mistake was right at the beginning. 1
revealed myself, bared my soul to you. And you? You
remalined a closed door. Perhaps I liked the security a

closed door glives, but I sure dldn‘t apprecliate the
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ANDREA (cont’d)
solltude. 1In reallty I was baring my soul to nobody at all.
- And whenever you were out running after women, I used to
feel I was a shadow and everything was a dream. All the
people I knew - the chlldren, you, and the stars in the
nloght sky, were Jjust phantoms, sparks and smoke from a
lonely flre in an endless night. Sometlimes I worked myself
into such a passion I thought I was going insane. And all
because I fell in love with a closed door.

MARK
We could try to open it.

ANDREA
It’s no use. I can’t stay with you.

MARK
What about your vows? In the eyes of God we’ll always be
marrlied. You can’t tell me you’ve suddenly relinqulshed
your faith.

ANDREA
No, I haven’t. But I can‘t Imaglne God Interpretling
marrliage as adultery.

MARK
This has nothing to do with God, has 1t? It’s about you not
loving me.

ANDREA

Yes. I no longer love you.
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MARK
Can’t we glve 1t one more try?

ANDREA
When I found out about Judith, I was convinced you would
say, "Andrea, I‘’m sorry. It was my fault and I deserve your
anger. Please forgilve me. I‘m gullty for the last time.
Help me sort It out."

MARK
Will you?

ANDREA
No. Even now that the fear of my finding out about the baby
Is over, and you no longer have to worry about facling me,
you still think we can pick up the threads as though nothing
has happened - we can‘t.

MARK
We can, Andrea - belleve me.

ANDREA
No, Mark. This thae it‘s flnal.

MARK (gigahs>
The trouble with both of us Is, we’ve built up a barriler.
But, Andrea, there’s stll] time to knock |t down.
lntercom phone rings

ANDREA
That’11 be Pam. She’s been patiently walting for me.

MARK

Walt. Don’t go. There’s something else.
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ANDREA
Can’t keep Pam walting any longer.
MARK
Abo.t the separation.
ANDREA
Yes, you’il be hearing shortly.
MARK
Please, Andrea, reconsilder.
ANDREA
My mind’s made up.
MARK
It’s you I want, Andrea. (]lndicates bathroom> Not her.
Ihe lptercom goes again.
ANDREA
Pam’s getting impatlent. (The intercom goes agaln and MARK
picks up the phone.)
MARK
Yes, she is. Hold on. (MARK hands Andrea the phope,?> It’s
Pam.
ANDREA
Pam?...Yes...1’1]1 be right there. <(replaces phope’> I have
to go, Mark.
MARK
I want us back together. 1It’s the truth. Belleve me.
ANDREA

How can I? You’ve always told me lles.
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MARK
But this time [t’s true.
ANDREA
I’‘m sorry, Mark.
MARK

Don’t go! Don‘’t leave me. You’re my wlfe.
ANDREA (moving to door)

Was, Mark.
MARK

Please, Andrea, talk to me. Don’t leave me llke this.
ANDREA
You know, Mark, I used to say to myself, "Why do you do it?
Why do you stay? Why? Why? 1It’s a nightmare, all this."
But I‘’m not blaming you. 1It’s not your fault I chose to act
llke a wounded anlmal In a trap. B~wlldered. Afrald. 1It’s
taken me years of paln and anger to start llving agaln, and
I certalnly will flnd the strength to see It through.
There’s no turning back now, because I have made up my mind
never to be cheated out of life agaln - never! So long,

Mark. Good luck with your new family.

ANDREA exits., MARK stares after her,
Lights down.

END



