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ABSTRACT

An Architect Discovered: The Work of A.F. Dunlop

Stephen Robinson

A.F. Dunlop was a prominent and respected arch’tect in Montreal during the late
nineteenth and early twentieth centuries. By the end of his career, Dunlop had completed
at least 5SS separate building design projects that were almost all in the vicinity of
Montreal. While nearly half of these designs were residential, he also carried out a
variety of large scale commercial projects. A prominent figure among the leading
architects of his time in Montreal, Dunlop became an authority in architectural design
and training. He developed a strong voice as a participant in the administration of the
architectural organizations that existed in Canada at that time.

This study is the first major presentation and examination of the architectural
career of A.F. Dunlop. The objective has been first, to prepare a comprehensive and
illustrated building list of Dunlop’s designs and second, to augment this work, when
possible, with the available background and biographical information in order to provide

a better understanding of the architect’s contribution to Montreal’s building history.
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A NOTE CONCERNING INFORMATION SOURCES

Information about A.F. Dunlop seems to have dissolved with the passing of years
since the architect’s death. The traces that have survived are located in various
architectural collections, archives and libraries in Montreal and Ottawa. Until this study
was carried out, the only collection of information pertaining to both the architect and
his buildings was located in the architectural clipping files at the Canadian Centre for
Architecture in Montreal. In may cases, the buildings that still stand were all that
remained as testimony of one architect’s untold contribution to the the building history
of Montreal. Other indispensible primary sources were: Dunlop’s R.C.A. diploma work;
a drawing with watercolour of the Temple Building, which is kept in the prints and
drawings department at the National Gallery of Canada in Ottawa; and a set of seven
blueprints for a house designed by Dunlop & Heriot, located in the Prints and Drawings

Department of the Canadian Centre for Architecture.

One of the most valuable secondary sources, also at the C.C.A., was a general
inventory of building permits for the city of Montreal (compiled by the C.C.A. from a
survey of the real estate journal Le prix courant). This particular inventory, which refers

to dates as far back as October 1887, has been a prime source for the expansion of the
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Dunlop building list. Not only had the City of Montreal beer inaccurate in its
management of building inspection records up to the turn of the twentieth century but
real disaster struck in 1922 when fire distroyed all Montreal civic records. Since that
time the journal Le prix courant has been the only significant indication of Montreal

building permit information available for research purposes.

Professor John Bland's report on St.James Methodist Church, located at the
Canadian Architectural Collection, Blackader-Lauterman Library of McGill University
provided much information on the architect and this major work. Information about A.F.
Dunlop, many of his clients and the Province of Quebec Association of Architects was
found in the Archives nationale du Québec a Montréal. One may assume that as soon as
the A.N.Q.M. has indexed all notarie public records more may be learned of Dunlop’s
business and life. Unt: that time any information obtzinable from legal papers will
continue to be needles in a haystack. Dunlop’s involvement with the Royal Architectural
Institute of Canada was traced through the organization’s files located in the National
Archives of Canada in Ottawa and the Notman Photographic Archives of the McCord
Museum in Montreal have provided access to many photographic images to aid in the

visual content of this study.

Published materials that have been most helpful include: the Canadian Architect
and Builder and the Index of the Canadian Architect and Builder, prepared by Patricia

J. Johnston and Paul R.L. Chénier for the Society for the Study of Architecture in
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Canada, Construction: A Journal for the Architectural, Engineering and Contracting
Interesis of Canada (1907-34), Kelly Crossman's Architecture in Transition, Julia
Gersovitz's Montreal Architects and Their Works: 1870-1914 and Lovell’s City Directory
of Montreal. For a more complete listing of sources consuited refer to the selected

bibliography.

The main text (contained in Volume 1) contains illustrations cited simply as
figures (ie. fig.1). The building list (contained in Volume 2) is arranged and numbered
chronologically (ie. No.21) and is illustrated by images cited by the building number with

the illustration number following (ie. No.21.1).



INTRODUCTION

The following thesis study is the first major presentation and examination of the
architectural career of Alexander Francis Dunlop - an individuai whose work involved
the design of many significant buildings in Montreal as well as the promotion of
professional standards and education within its architectural community. The objective
of this study has been first, to prepare a comprehensive building list of A.F. Dunlop’s
designs and second, to augment this work, when possible, with the available
background and biographical information to provide a clearer understanding of A.F.
Dunlop’s contribution to Montreal’s building history. The brief accounts that have
been done to date have not given a complete indication of this particular architect’s
role in the history of nineteenth century architecture in Montreal.' The aim of this
study 1s to present what is known of Dunlop’s career in a way that illustrates the

range and context of the architect and his designs.

A.F. Dunlop (fig.1 & 2) was a prominent and respected architect in Montreal
during the late nineteenth and early twentieth centuries but his contribution to the
building history of this city as a professional has been all but forgoiten since his death

in 1923. Dunlop may be described as one of 19th century Montreal’s urban architects,

[



concentrating his interests almost exclusively on building sites in the downtown. All

but one of the building designs confirmed as Dunlop’s work are located in or near this

city.

Dunlop was typical of architects working in Montreal during the second half of
the nineteenth century. Canadians interested in pursuing a career in architecture
during the 1860°s and 1870’s generally sought t' ir rudimentary training through
apprenticeship in Canada or study abroad. This would usually be followed by time
spent in the architectural milieu of a major American city, where an education in
current technology and design could be acquired more readily than in Canada. Dunlop
took advantage of both apprenticeship in Montreal and training in the United States to
familiarize himself with the art and science of architecture before beginning his own

practice in Montreal in 1874,

During his career, Dunlop was described by The Montreal Herald as "a
recognised expert in designing the best class of heavy structures and the larger class
of residential work." This claim is quite valid as most of Dunlop’s designs were
large and solid in the styles preferred at that time. One of the best examples of this
observation is the only church known to have been designed by Dunlop. The Gothic
Revival design of St.James Methodist Church (No.2) has been seen by Montrealers as
the Westminster Abbey of Canada and the cathedral of Canadian Methodism.’ There

were at least fifty-five individual buildings known to have been designed by Dunlop



during his forty year career. Dunlop’s commercial and domestic building projects
reflected many of the popular stylistic trends in late nineteenth and early twentieth
century architecture including the Romanesque Revival, the Richardsonian
Romanesque, the classicism of the Ecole des Beaux-Arts of Paris and the neo-
Georgian style. Dunlop’s approach to successful design involved the ability to adopt
an appropriate style or mix of styles to create a form suitable to the building’s

particular function.

A prominent figure amoung the leading architects of his time in Montreal,
Dunlop became an authority in architectural design and training. He developed a
strong voice in the administration of the various architectural organizations that
existed in Canada, as a founding member of the Province of Quebec Association of
Architects and later leading the Royal Architecturai Institut: of Canada as first
president. Dunlop was amoung the leaders during the advent of increased
professionalism ! . Canadian architectural practice at the turn of the century. Although
Dunlop was not prolific like some of his contemporaries and students, he is
remembered as an active councilman and a model for younger architects as much as a
designer of buildings. In general, Dunlop seems to have divided his time between the
practice of architectural design and helping to design a better architectural practice in

Canada.



Notes

1. Of the previous studies of Dunlop’s work, the most complete accounts have been:
Robert Lemire, A Brief Report on the Career of A.F. Dunlop, Architect,
Montreal, (Prepared for Mathilde de Brosseau, Affaires culturelles, Bureau du
patrimoine, Montréal), February, 1978. (C.A.C. McGill) and Prof. John Bland,
St.James United Church, Montreal: Ministre de la patrimoine, 1978. (C.C.A.)

2. Quoted from: Henry James Morgan, The Canadian Men and Women of the Time,
Toronto: William Briggs, 1912 (2nd ed.). The location of the original quotation
within The Montreal Herald is unknown.

3. The Story of St.James United Church, Montreal: n.d. and The Dominion
lllustrated, March 28, 1891, p.310-311.



EARLY LIFE AND TRAINING

Charles John Dunlop and his wife Sophie (Fellows) Dunlop emigrated from
Scotland to Montreal in the early 1840’s. The Dunlops had three children: Charles
John (born 9 December, 1839), Constance Ann (birthdate unknown), and Alexander
Francis (born 4 August, 1842).' Living in Outremont on Cote-St.Catherine Road,
C.J. Dunlop became a well-known advocate in partnership with Dunbar Browne of
Montreal.? The firm of Dunlop and Browne was dissolved in 1871 following C.J.
Dunlop’s death. A.F. Dunlop’s early education was obtained in Montreal including
the study of art at the Montreal High School under a Professor Vigneault.’ It was
stated in the architect’s obituary that he had attended Phillip’s and Dr.Nichol’s
School.* The location of these schools is unknown. Phillips Academy, Andover,
Mass. and Phillips Exeter Academy, Exeter, Mass. have no record of A.F. Dunlop as

a student.

Dunlop’s obituary in the Montreal Gazette states that he had served as an
apprentice with architects Geozge and John James Browne.’ It is asssumed that
Dunlop entered the offices of George Browne and John James Browne after his

college graduation (approximately 1858) before moving to Detroit to practice his



profession.® George Browne (fig.3) had been teaching architectural design, drawing
and modelling in Quebec City, with his brother Goodlatte Richardson Browne from
1830 until about 1838, and after that on his own in the 1840’s. He began teaching in
Montreal in 1854 and was occupied from 1854 until 1870 in the designing of
Wellington Terrace, Wellington Arcade, the Molson’s Bank Building on St.James St.
(fig.4) and the Merchant’s Exchange. Browne's bank building is a good example of
the strong French influence on Montreal Victorian architects. Browne’s use of the
Second Empire style resulted in a square plan, columned portico and a heavy mansard
roof. Each floor of the front fagade is differentiated by its features: the ground floor
with the Doric order and smooth rustication; the first fioor with the Corinthian order

and a low ballustrade; the top floor by small windows and garland decoration.

John James Browne (fig.5) was something of a tragic hero in Montreal’s
architectural history. Browne began his designing career in 1856 at the age of
nineteen, attaining many high prizes in qualification examinations. J.J. Browne
travelled to Europe four times during his career and had over 240 building designs to
his credit. At the peak of his career, as one of the city’s most prolific architects,
Browne died in 1893 due to a mortal wound suffered in a street accident in 1892,
While in the office of J.J. Browne, Dunlop would have been exposed to many
different building types, materials and applications. Browne’s Lyall House (fig.6) is a
splendid example of Queen Anne eclecticism and asymmetry adorned in red sandstone

in a manner that Dunlop later described as "well-grouped carving®. According to
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William Wood in The Storied Province of Quebec, 1.J. Browne's works included:

...twenty-five villas, fourteen warehouses, three banks, six markets,

forty stores, twenty-five residences, ninety-seven houses in terraces,

three police stations (which were noteable for the contribution that they

gave to this type of public building architecture), five fire stations, four

churches, eight monuments and tombs.’
Any direct influence that either George Browne or John James Browne may have had
on Dunlop’s designs is difficult to confirm. The wide variety of projects carried out
by both senior architects throughout Quebec and Ontario would have provided an
introduction to the diversity possible in a large practice. Dunlop would go on to a
similar practice, although on a smaller scale. With J.J. Browne’s early death, the new
store building for Samuel Carsley & Co. was left incomplete (No.34). Wood wrote in
1930 that Browne felt keenly that this last work was what he considered his greatest.
Carsley approached Durnlop to continue the designing of Carsley & Co.’s commercial
success on Notre-Dame and St.James Streets with several building modifications,
additions and an entirely new building in 1901 (No.35 and 38). Whether Dunlop had

been involved in Carsley’s projects before Browne’s passing is undetermined, at any

rate, the change to Dunlop as architect turned into a long and successfull association.

In the biographical report completed by Dunlop for the files of the National
Gallery of Canada the architect indicated that he had studied surveying under Joseph
Rielle for one year to become a Provincial Land Surveyor (P.L.S.). Dunlop

commented in the report that he found this experience "of great assistance in [his]
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architectural career". Dunlop could not have begun training with Rielle until after

September 1854, when Rielle became a surveyor himself (fig.7).!

Within the years separating Dunlop’s graduation (approximately 1858) and his
marriage to Catherine Austin Ekers in 1868 (fig.8), Dunlop spent some time in
Chatham, Ontario.’ At that time, in his personal and legal papers, Dunlop lists his
occupation as "trader” and "merchant” and at the time of his marriage was listed as a
resident of Chatham.' While in Chatham, Dunlop may have become interested in
continuing his career in architecture by taking advantage of opportunities in nearby
Detroit. If Dunlop had in fact been living in Montreal at this time he would likely
have been drawn to the major centres of architecturzl training in New York, Boston
or Philadelphia. The offices of established architects in these cities were common
points of migration for aspiring Canadian draftsmen in search of further training.
Detroit was a rapidly growing city that was gaining status amoung the major
American centres. The city’s lack of strong competition in the architectural profession
and its accessibility (about fifty miles from Chatham) must have been quite appealing

to the young Dunlop."

Dunlop’s name appeared in the City Directory of Detroit as well as in the
United States Federal Census for the City of Detroit (5 July 1870) confirming his
home and office address.” While living at 78 Columbia Street East, Dunlop worked

as a draftsman in the Seitz Block at 37 Congress Street West (between Griswold and
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Shelby Streets)(fig.9). The Seitz Block, owned by F.L. Seitz & Co., was built in
1860 and expanded in 1870. The Seitz brothers were bankers and rented space in their
block to many businesses including a business college, two iron companies, two
newspapers, a real estate agent and a patent firm. No reference to an architectural
practice other than that of Dunlop has been found for the building. The only clue to
the block’s specific location is that it is referred to as being beside the Post Office

Building at Griswold and Congress Streets.

Gordon W. Lloyd, one Detroit’s most prominent architects of this time, had
his office at 103 Griswold Street near Congress. It is interesting to note that although
Lloyd was born in England, he eventually moved with his family from Sherbrooke,
Quebec to Detroit. At age fifteen, Lloyd returned to England to finish school and
study architecture under his uncle, Ewen Christian and at the Royal Academy. Lloyd
then toured Europe before coming to Detroit in 1858 to begin his architectural
career.” The Gothic Revival style often used by Lloyd may have influenced Dunlop
(fig.10). F.L. Seitz & Co. were close by at 91 Griswold Street in the new Seitz
Block. Both Lloyd and the Seitz Block were just around the corner from Dunlop’s
location at 37 Congress Street West. Lloyd’s architectural practice was large enough
in the early 1870’s to have had an extensive office. It is possible that Dunlop worked
for Lloyd but at a separate address, or if nothing else the architects may have been

friends or acquaintances during this time.
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Dunlop’s return to Montreal in 1874 may have been due to several reasons.
The most probable would be the so-called "Scare of 1874", a sharp but temporary
decline in America economic investment. Building construction slowed considerably
and many professionals were forced to look elsewhere for healthier economic
climates. According to John Irwin Cooper, the situation in Montreal at this time was
no better. In his account Cooper states that "...by 1875, Montreal had experienced at
least two years of business depression and its grim accompaniments, unemployment
and destitution." It is possible that Dunlop had every intention of moving back to
Montreal when he felt that he had learned all that he needed from the Detroit
architectural milieu. Later in his career, Dunlop recalled the enthusiastic welcome he
received from the Detroit Association of Architects upon his arrival in the city.

When 1 vent to Detroit a young man, though unknown to the architects
there, 1 was received with open arms by the Detroit Association."

It is peculiar to find that no references to an architect’s association appeared in the
City Directory of Detroit listing of clubs and associations. The group must have been
in a nascent stage and not yet established in these general listings. This welcome must
have helped Dunlop to the realization that cooperation between Canadian and
American architects should be welcomed. Dunlop would later promote these ideas

during his participation in the formation of architectural associations in Canada.

It was in 1874 that Dunlop first appeared in Lovell’s Directory of Montreal,
marking his establishment in the Montreal community." Dunlop and his wife

Catherine settled in a row Louse, first at 66 then at 92 St.Famille Street, just below
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Bagg Street (now rue Prince Arthur) where they lived for at least the next twenty-two
years (fig.11). On 3 June 1892, Dunlop purchased a lot from Napoléon Valois where
he built his first summer residence called "the Holmwood"”. An image of this home
was exhibited by Dunlop with the Art Association of Montreal in 1897, showing a
view of the reception hall interior.” Unfortunately this image has not survived. After
moving out of the Holmwood, Dunlop spent his summers at Ste.Agathe, Quebec. A
photograph of a painted view of "Craigie" has survived, showing a two-storey house
with large bays on both sides of a central front entrance and inscribed on the back in
Dunlop’s own handwriting (fig. 12 & 13). Even though Dunlop would have been
quite able to design his own place of retirement, no evidence has been found that

would confirm Dunlop as the architect of this summer house.
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Notes

1. Commemorative Biographical Record of the County of Kent, Chatham, Ontario.
Charles John Dunlop (jr.) was also educated in Montreal and began his career in
Morrisburg, Ontario in the produce business. In 1867 he married Charlotte
Sophia Crysler (born 16 May 1848) of Morrisburg and they moved to Chatham
that same year. Continuing in the produce business until 1873, C.J. Duniop then
began working for the government. He stayed with the Inland Revenue Service
for the next forty-three years and became a respected and much admired citizen
of Chatham unti! his death on 18 November 1923. His wife died soon after on 12
December of the same year. Their three sons: John Pliny Dunlop, Frank
Carruthers Dunlop and Frederick Sherwood Dunlop. (from: Chatham Planet, 9
December 1921 and Chatham Daily News, 19 November and 12 December 1924)
Constance Ann Dunlop died in Montreal in 1881, wife of John MacLaurin of
Morrisburg, Ontario and mother of Emily, Minnie, Dora and Ada.

2. Charles John Dunlop, of the firm Dunlop and Browne (advocates), appeared in
Lovell’s City Directory of Montreal in the 1865-66 edition.

3. When completing an information form for the National Gallery of Canada (25 May
1920) Dunlop indicated that he had "studied art in Montreal at Collegiate College
under Professor Vignault". Whether this training involved architecture is
unknown.

4. For Dunlop’s obituary see: The Gazette, Montreal: Tuesday, 1 May, 1923, p.5 and
Montreal Daily Star, Montreal: May 1923, p.8, co.2.

5. No family or social connection has been confirmed to link either Geoige Browne or
John James Browne to the lawyer in partnership with Dunlop’s father, Dunbar
Browne.

6. Information on George William Richardson Browne has been obtained from Quebec
City: Architects, Artisans, and Builders, Ottawa 1984. This description of John
James Browne is based on William Wood’s The Storied Province of Quebec.
Dunlop stated in an information form for the National Gallery of Canada
(received 25 May 1920) that he had been practicing his profession in Detroit.

7. William Wood, The Storied Province of Quebec.

8. For Dunlop see: Information Form for the National Gallery of Canada 25 May 1920).
For Rielle see: in the Archives Nationale du Québec @ Montréal, the listing of
Quebec land surveyors.
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9. The wedding took place on 9 June 1868 at Christ Church Cathedral in Montreal.
Dunlop is described in the church register as being "...of Chatham, Ontario,
bachelor™. This may indicate that Dunlop had gone to stay and possibly work
with his brother, who had just moved to that town (see Note 3).

10. This information was found in Dunlop’s marriage certificate, dated 8 June 1868, and
in the power of attorney given to A.F. Dunlop to deal with his brother and
sister’s share of the land they inherited from their father 6 June 1868.

11. These were reasons suggested by W. Hawkins Ferry for architect Gordon W. Lloyd’s
choice of Detroit as his place of practice. Dunlop may have had a similar
rationale. See: Ferry, Buildings of Detroit, 1968.

12. Charles F. Clarke, City Directory of Detroit, 1871-72.

13. According to Ferry’s Buildings of Detroit, Gordon W. Lloyd’s building career
included: Christ Episcopal Church, Detroit (begun 1861); Central Methodist
Church, Detroit (1866-67); St. Andrew’s Church and Congregational Church, Ann
Arbor, Michigan (1867 and 1872); St.Paul’s Episcopal Church, Flint, Michigan
(1873); St.Paul’s Episcopal Church, Marquette, Michigan (1873); and St.Paul’s
Episcopal Church, Cleveland, Ohio (1875).

14. For more on the economic situtation in Montreal, see: John Irwin Cooper’s
Montreal: A Brief History, Montreal: McGill Queen’s University Press, 1969,
p.81. Also in 1874, Gordon Lloyd moved his office to the Abstract Building at
11 Lafayette. (Chas. F. Clarke, City Directory of Detroit, 1874).

15. Canadian Architect and Builder, vol.3, no.10, October 1890, p.116. Dunlop
mentioned his welcome to Detroit when addressing the P.Q.A.A. on the subject
of fostering a better relation between architects in Canada and the United States.
See the appendix for Dunlop’s complete address.

16. Sce Appendix 2.

17. Letter from Madame Gisele Hall to S.R., 14 January 1991. For A.A.M. exhibition
see: E. McMann, Monitreal Museum of Fine Art, formerly..., 1988, p.108-09.
The location of the Holmwood interior drawing is unknown. Shortly before his
retirement in 1913, Dunlop sold the Holmwood to Alfred Schmidt, who then sold
it to C.H. Napier in 1915. Napier demolished the home to make way for the
existing structure at 590 Lakeshore Road, Pointe Claire, Quebec.
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THE OFFICE

According to Lovell’s City Directory of Montreal, Dunlop’s office was located
in several places in downtown Montreal during his career. These addresses include
several locations on St.James Street and in two of Dunlop’s own buildings, the
Temple Building (1890-1900) and the Lindsay Building (1907-1914).' During his
thirty-year career several distinguished architects received training in Dunlop’s office.
In the 1880’s Edward Maxwell, David R. Brown and Robert Findlay worked under
Dunlop on office projects. By 1887 Georges Monette was a draftsman in the office,
followed by J. Melville Miller, Kenneth Rea and J.A. Aird. For the most part these
apprentices went on to establish their own professions, eventually competing with
Dunlop in the architectural community. Maxwell, Rea and Findlay went on to create
large and successful practices in the city of Montreal. In a time of styiistic diversity
Dunlop’s actual influence on these younger architects is difficult to determine. It will
be shown that in certain instances there is great similarity between the designs of

Dunlop and his juniors.

Edward Maxwell (1867-1923) (fig. 14) has been described by architect Julia
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Gersovitz as typical of Montreal’s second generation of architects who had gone to
the United States or Europe to continue their formal training.’? Maxwell studied
architecture at the High School of Montreal before entering Dunlop’s office. Dunlop
likely encouraged Maxwell to continue his preparation in an American city to
formally establish himself in the profession. Maxwell went to Boston to work for
Shepley, Rutan & Coolidge before returning to Montreal to supervise the construction
of the Board of Trade Building in 1893. Edward Maxwell continued to practice
independently until 1898 when his younger brother William Sutherland Maxwell
(1874-1952) joined the practice. After his stay in Dunlop’s office in the late 1880’s,
Edward Maxwell quickly became both a confrére and a competitor to Dunlop. By the
early 1890’s, Maxwell was designing with as much confidence as Dunlop and both
a-chitects were designing comparable houses. Dunlcp’s Campbell House (1894,
No.26) and Maxwell’s Andrew A. Allan House (1895, fig.14) demonstrate a similar
size, materials with features reminiscent of 17th Century Flemish design. By the turn
of the century, Edward Maxwell was at the peak of his career designing homes like
the James Gardiner House (1898, fig.15). The similarity of Dunlop’s W.F. Carsley
House (1903, No.39) is considerable suggesting the developement of cross-
fertilization of ideas was occuring between the senior and junior architect. Both
architects were avid participants in the provincial association as administrators and
educators and together taught drawing classes for the P.Q.A.A. students as noted in

the Canadian Architect and Builder.
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David R. Brown (1869-1946) (fig.16) was also a graduate of the High School

of Montreal and entered Dunlop’s office about the same time as Edward Maxwell, in
the mid-1880's, and both architects were in Boston at the same time. By 1895 Brown
joined Norman MacVicar in partnership, shortly before joining with J.C.A. Heriot,
another architect who had studied under Dunlop’s supervision. Brown went on to
partnerships with J. Melville Miller and finally with Hugh Vallance.> A good
example of Brown’s refined style of house design is the Tynwald House (fig.16).
During his career David R. Brown met with much success as an administrator in the

P.Q.AA..

Georges Alphonse Monette (1870-1941) was born 13 March 1870, son of
Georges Monette, a Montreal contractor. Monette attended the Christian Brothers
school before entering Dunlop’s office in 1887 where he trained for five years. As a
draftsman, Monette delineated several of Dunlop’s designs including the residence of
W.E. Price on Dorchester St. (fig.10.1) and the Queen’s Hotel at St.James and
Windsor Streets (fig.12.2). According to W.H. Atherton, Monette received the
P.Q.A.A. Diploma in 1892 and went on to Boston where "he studied in the offices of
a number of the leading architects of that city.” Monette returned to Montreal to enter
into the office of architects Perrault and Mesnard. Monette’s La Patrie Building
(fig.17) stands on rue Ste-Catherine with most of its original fagade still intact.
Dunlop’s Queen’s Hotel may have been inspirational for Monette’s commercial

design, emphasizing the smooth block decorated by "well-grouped carving”. During
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his career Monette was a member of the P.Q.A.A., R.A.I.C., the Architectural

League of New York and the Club St.Denis in Montreal.

Although little is known about the career of J. Melville Miller (1875-1948) it
is apparent that he worked under the guidance of A.F. Dunlop for five years. As a
junior draftsman, Miller rendered six images that were reproduced in the Canadian
Architect and Builder, five of which are now amoung Dunlop’s better known
buildings.® As mentioned earlier, Miller was to become a partner with David R.

Brown during the later 1890’s.

A draftsman known only by the name "Tolhurst" was responsible for a
drawing of Dunlop and Heriot’s design of the Ekers’ Brewery building (fig.18.1) No
more is known of another of Dunlop’s junior draftsmen, J.A. Aird. Aird was
mentioned as the delineator of two works exhibited by Dunlop in the Art Association
of Montreal exhibition of 1907, the Commercial and Technical High School (No.44)

and Fire Station No.5 (No.47). Unfortunately these drawings are presently unfound.

One of Dunlop’s more successful pupils or apprentices was Kenneth Guscotte
Rea (1878-1941). No drawings are known to exist that would illustrate the two and a
half years spent by Rea in Dunlop’s office. Rea entered with Dunlop in 1895 and
went on to the office of Edward Maxwell for a year and a half. By 1900 he was ready

to move to Boston to further his training with the architectural firms of Shepley,
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Rutan & Coolidge and Cram, Goodhue & Ferguson and then with R.L. Daus in New

York before returning to Montreal to begin his own practice in 1906.° Additions and
modifications were made to the Auld House (No.32) and the Simpson & Peel House
(No.21) by Rea after Dunlop’s retirement in 1913. Rea’s own success included
designs for many bank buildings: the Royal Bank in ! fontreal, Edmonton and

Lethbridge; the Bank of Montreal in Notre-Dame-de-Grace, Halifax, Hamilton and

Calgary.

Soon after settling in Montreal in 1885, Robert Findlay (1859-1951) entered
Dunlop’s office as a junior architect. His rise to success was helped along by
Dunlop’s announcement in May 1887 that Findlay would be Clerk of Works during
the construction of St.James Methodist Church. Dunlop was then able to devote more
time to the other major work of this period, the Temple Building. In only two years
Findlay’s own career was well on its way when he independently designed the Sun
Life Assurance Company Building at 266 Notre-Dame Street West. Dunlop had
commented that Findlay was "an architect of experience in whom he had the utmost
confidence."’ Like Edward Maxwell and Kenneth Rae, Findlay went on to a large
and successful practice of his own. The carved red sandstone of Findlay's House on

Bishop Street (fig. 18) appears similar in manner to Dunlop’s work.

Although very few details are known of the work done in Dunlop’s office

during the 1870’s and 1880’s it is clear that he was well-established toward the end of
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the latter decade. During the preparation of his first large-scale project, St.James
Methodist Church (1887), Dunlop was also training some of Montreal’s most

successful architects. By that time Dunlop’s prominence in the Montreal architectural

milieu was certain.



23

Notes

1. For Dunlop’s complete entry for each year in Lovell’s Directory, see Appendix 2.
Sec Building List for the Temple Building (No.7) and the Lindsay Building

(No.43).

2. Julia Gersovitz, Montreal Architects and their Works 1870-1914, New York:
M.A. Thesis, Columbia University, 1980, p.48.

3. Tbid.

H

. William H. Atherton, History of Montreal from 1535-1914, vol.3, Montreal,
Vancouver and Chicago: S.J. Clarke Publishing Co., 1914, pp.518-19.

5. Cottage at Valois for R. Wilson (fig.24.1); Houses for Dr.F.W. Cambell (fig.26.1);
Proposed Residence for H. Graham (fig.27.1); Residence of J. Auld (fig.32.1);
Montreal Star Building (fig.36.1).

(=)

. Archives Nationale du Québec, Dossier sur L'ordre des architects du Québec,
06.P.124, Box 2, folder 4.

7. Trustees Minute Book, May 10, 1887.
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THREE PROMINENT BUILDINGS

St.James Methodist Church (1889)
Temple Building (1890)

Queen’s Hotel (1894)

Many of the buildings designed by A.F. Dunlop have either few or no records
to may be brought to light in this study. The building list that accompanies this text
presents as much information as was available on each confirmed project; it provides
an overview of all the work known to have been done by A.F. Dunlop during his
career. This may be considered exhaustive only in the sense that all possible sources
were consulted and all relevant information is presented. However, three of Dunlop’s
most prominent and distinctive buildings warrant a lengthier discussion and are

described and illustrated when possible in the following chapter.
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ST.JAMES METHODIST CHURCH: THE FIRST MAJOR WORK

Si.James Methodist Church (now St.James United Church), at 463
St.Catherine Street West in Montreal, has long been recognized as one of Dunlop’s
most successful building designs.' (No.2) When complete in 1889, the new Methodist
Church stood as a landmark north-east of Phillips Square. Dunlop’s only known
church design was deemed one of Montreal’s leading churches and "the cathedrat of

Canadian Methodism" in contemporary journals.?

During the early 1880’s, the St.James Street Methodist Church trustees came
to the realization that their congegation was steadily moving further north, away from
the downtown, and away from the current St.James Street Church. (fig.2.2) In
January of 1886 they decided that "...in view of the present condition of the
Methodist Church in this city and its future prospects, it is desirable as soon as
possible to erect a central representative church, large and handsome.™ In two
months the church had bought a building lot from the Canadian Pacific Railway
known as the Allan property for $70,000.* The building committee decided that due
to the growing congragation the new church should have a seating capacity of 2,500

and that the cost should not exceed $150,000 including architect’s fees.’
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Proposals were received from eight Canadian and two American architectural firms

and A.F. Dunlop was chosen as architect for the new church on 20 April 1886.°

The choice of Dunlop is significant in that 2 major commission was being
given to a Canadian architect rather than to encroaching American offices. In his book
Architecture in Transition, Kelly Crossman deals with the animosity and resentment
that was to build among Canadian architects and their associations regarding unfair
design competitions.” The choice of Dunlop as architect reveals his credibility among
his contemporaries. The list of competitors who submitted designs for the church
included many of the leading architectural firms working in Montreal at that time.
W.T. Thomas, Hutchison & Steele and John James Browne were already established
architects in Montreal. It may be assumed that by this time Dunlop was a leading

architect in the city.

On 22 June 1886 the initial church design was propesed and although it was
much admired, the call for contracting tenders was answered by cost estimates much
higher than expected. The plan was revised and Dunlop presented these changes in
October 1886 with seating for 2,000 people, at a cost of $180,000 and employing all
local contractors.’ The building material committee, consisting of T.D. Hood, Fred
Fairman and D. Nichol, considered the use of red sandstone from the Credit Valley,
near Toronto, but finally an olive green sandstone from the Baie des chaleurs area

was chosen.® The church corner-stone was laid by the Honorable James Ferrier on 11
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June 1887 and on 27 May 1889 St.James Methodist Church opened its doors for

worship.

The present view of St.James Methodist Church fagade is misleading as to the
building’s size. When seen from City Councillors the size of both the nave and apse
are appreciated. Although the length of the building would suggest a hall or basilican
church, the alter area is actually located in the middle of the building. Approximately
one-quarter of the entire church building is dedicated to office and educational
facilities. According to author Marion MacRea, this was not uncommon in Methodist
church design of the later 19th century. Dunlop’s interior design is an excellent
example of the "Akron plan" which was common in Methodist churches of the
pericd. This design excelled acoustically and provided an unobstructed view of the
pulpit placed directly in front of a central altar table, cheir and organ case. MacRae
has described this type of arrangement as “usually dressed in the Gothic garb and
accomodated much space for secular uses."' The large three-storey apse structure

provided ample room for Sunday school classes and ecclesiastical meetings.

The fagade of the Dunlop’s Methodist church was most likely inspired by
French Gothic architecture of the 11th century but most of the details are clearly
derived from Victorian neo-Gothic designs of the day. Although Dunlop probably
based his design on French and German Gothic traditions, Cologne Cathedral in

particular, a close resemblance existed in the fagades of St.James Methodist Church
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and Crescent Street Presbyterian Church designed in 1878 by the contemporary
Montreal firm of Hutchison & Steele (fig.2.4). This is evident in the main fagade
containing a large rose window in a pointed arch recess and three arches within the
apex of the main portal. The dominant features were towers, a rose window and
carved detail around the main doors. Dunlop’s design is similar to the original
St.James Street Church in that a carved decorative band stretches across the fagade
above the main portal. In the earlier St.James Church building (fig.2.2) this band is a
geometric pattern that adds to the essentially flat, smooth stone fagade. In Dunlop’s
design the band becomes a more lively frieze of animals and characters entwined in
shrubs. This band and the elaborate writing over the main portal "THE LORD IS IN
HIS HOLY TEMPLE" guide the viewer’s eye upwards to the large round window
above (fig.2.8). The decorative patterns around the main entry is furthered by the
random pattern rough faced sandstone. Polychromy was a popular element in
Victorian Gothic revival architecture. All arches were created by alternating single
blocks of a light grey stone (probably sandstone) with the olive sandstone. The
corners were laid with the lighter greystone together giving a pleasing effect of
definition through pattern. Unfortunately, the church fagade today appears as a drab

mix of dark green and black as an exterior cleaning is greatly needed.

Dunlop’s St.James Methodist Church has a similarity scale and materials but is
much more balanced and elegant than any of Browne’s church designs. The only

reasonable comparison that may be made with the architect’s churches would involve
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Browne’s New Baptist Church completed in 1875 (fig.19). The random pattern of

rough-faced stone with smoooth corner trimming is similar to the texture and weight
of Dunlop’s St. James Methodist completed across St.Catherine Street twelve years
later. Browne’s other churches tend to appear asymmetrically exaggerated, without
the sense of balance achieved by Dunlop the placement of a large round window

between two towering spires.

Now covered with three-storey retail store fronts along its front fagade and
with much of both spires removed, the St.Catherine Street view has been largely
ruined. It was decided in 1925 that stores and offices (to be known as the Mercantile
Building) would be added temporarily to provide needed revenue. After finances
improved the fagade would be uncovered and returned to its original state. These
rather drastic fund-raising measures met with much protest. A very pointed headline
in the Montreal Herald dated 20 January 1926 shouted "Hands off the Westminster
Abbey of Canada"." Unfortunately the Mercantile Building continues to mask the
once proud face of Dunlop’s only church building."” Unfortunately, the Mercantile
Building continues today to mask the once proud face of Dunlop’s only church
building.” According to the R.C.A. exhibition records there were two renderings of
St.James Methodist Church made by Dunlop. One is simply described as a "design”
(1887) and the other as a pen and ink perspective (1911). An engraving that is now

located in the church archives is likely a copy of one of these original drawings.
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Notes

1. This church has been researched in great detail by Professor John Bland of the McGill
School of Architecture in a report prepared for the Québec Ministry of Heritage.
See: John Bland, St.James United Church, Montreal: Ministre de la patrimoine,
1978. A copy of this report is located in the Canadian Achitectural Collection,
Blackader Library at McGill University, paper No.605. The only present day
view of the church is that taken by the author (fig.2.14).

2."Our Canadian Churches, V." in The Dominion lllustrated, Montreal; 28 March 1891.
and John McConniff, lllustrated Montreal, The Metropolis of Canada, Montreal:
n.d., 5th ed.

3. Trustces Minute Book, 29 January 1886 - 15 October 1889. Entry 29 January 1886.
The original Methodist Church had stood on 265 St.James Street West and was
erected in 1845.

4. Trustees Minute Book, 6 March 1886.

5. The St.James Methodist Church Building Committee: John Phelp, pastor; Hon. J.
Ferrier, judge; J. Torrance; George Vipond; and George Armstrong.

6. Proposals were received from:

Langley and Langley Toronto
Mallory and Gordon Toronto
A.F. Duniop Montreal
Hutchison and Steele Montreal
John James Browne Montreai
T.R. Hill Montreal
William T. Thomas Montreal
James, Wright and Ballard Montreal
Cady New York
Cummings and Sears Boston

7. Kelly Crossman, Architecture in Transition: From Art to Practice 1885-1906, Toronto:
McGill/Queen’s University Press, 1987.

8. Contracts tendered as follows: masonry $98,000; carpentry $39,490; plastering
$5,575; roofing $9,225; painting $7,080.

9. Trustees Minute Book, 14 June 1887.

10. Marion MacRae and Anthony Adamson, Hallowed Walls: Church Architecture in
Upper Canada, Toronto: Clarke, Irwin & Co. Limited, 1975, p.295.
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11. The Herald, Montreal: 20 January 1926.

12. It is possible that Dunlop had worked on another church project as an image
described as a "propcsed church at Cote-St. Antoine" appeared in 1881 at the
R.C.A. Art Exhibition in the Legislative Building in Halifax. Whether the design
was actually constructed is unknown. (See appendix for R.C.A. exhibitions)

13. It is possible that Dunlop had worked on another church project as an image
described as a "proposed church at Cote-St.Antoine” appeared in 1881 at the
R.C.A. Art Exhibition in the Legislative Building in Halifax. Whether the design
was actually constructed is unknown.
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THE TEMPLE BUILDING: A SHORT-LIVED MASTERWORK

The relocation of the St.James Methodist Church congregation, begun in 1886,
made available a prime building location on St.James Street, the heart of the Montreal
business district. The church minute book stated that a commercial building would
replace the old Methodist church with Dunlop as architect and clerk of works.' This
large structure was to be called the Temple Building and was located at 185 St.James
Street with a rear entrance on Fortification Lane. The Temple Building represents an
important benchmark in Dunlop’s career as it was with this design that he was
admitted as a member of the Royal Canadian Academy of Arts in 1890.? (fig.7.2)
During the mid-1880"s Montreal had been described as a city filled with grey
limestone, an indiginous and popular building material. Dunlop’s office buildings
reflected the changes that occurred in multi-storey building design, in Montreal, from
1890 to 1910. The major changes of this decade affected both the structure and
appearance of the common office building. Architects and engineers relied more on an
internal metal frame, as opposed to wood or stone, as the load-bearing element. Tﬁis
reduced the actual mass of the exterior surface material opening up the walls to more
windows and allowing more light to enter the interior., Facade decoration was reduced

as preferences eventually changed from deeply carved sandstone exteriors to a
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simplified and cleaner fagade of brick, limestone or terra cotta. Dunlop’s Temple
Building is a prime example of the earlier approach to office building design utilizing
much carved sandstone to cover a stone, brick and steel understructure (No.7). The
Temple Building represents the move that occurred in the early 1890’s away from the
common grey limestone toward darker, more colourful sandstone with an increased

amount of carved detail in the building fagade.

According to the building permit issued in February 1889, the Temple
Building measured 117 feet in width at the front and 119 at the rear by 112 feet in
depth.® The building rose to a height of seven and nine stories on the St.James and
Fortification Lane facades respectively. The total cost of the project was estimated at

$125,000, with William MacDonald as the principle contractor.

Buildings of this size were beginning to be constructed in ways that were much
more advanced in load-bearing efficiency. Engineers and architects such as William
LeBaron Jenny, Dankmar Adler, Louis Sullivan, Daniel Burnham and John Wellbomn
Root had been designing buildings with metal substructures since the 1870’s. Dunlop
was aware of these advances when making his attempts to produce greater height
through a more efficient use of materials. The tallest structures Dunlop had designed
so far were the four and five storey towers of St.James Methodist Church. Both

towers were constructed in the traditon of load-bearing stone blocks.
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Burnham and Root’s Rookery Building (fig.7.4), built in Chicago between

1885 and 1886, may well Lave inspired Dunlop’s design for the Temple Building. The
Rookery Building has been described by Carl Condit as "a lively and rich essay in the
architecture of commerce”.* The most striking similarity was the general composition
of both front facades. A central portal complex was flanked by four major piers on
both sides. The main entrance was marked by a large rounded arch spaning the width
of the portal tower. Pinnacles adom the top corners and a ballustrade and a highly
ornate parapet appears in both designs. The Temple Building main piers, of smooth-
dressed red sandstone, rise to smaller piers, lintels and arches. Both buildings employ
a three-part horizontal composition. The immediate differences between these
buildings are of plan and height. The Rookery had a hollow and square plan
occupying an entire city block while the Temple Building presented only two fagades.
The former rose to a height of eleven storeys while the latter had nine. Dunlop did
not design any of his commercial buildings with more than two fagades. His larger
buildings are either comer or single fagades. Both buildings were embellished with

carving around the doors, window frames and arches.

In the 1870’s and 1880’s the use of internal wrought and cast iron as load-
bearing elements in commercial buildings became practical and was used commonly.
It has been confirmed that Dunlop had used rolled steel beams in the construction of
the Queen’s Hotel in the spring of 1893. He may have employed this type of

technology in the Temple Building just three years before. Although the size of both
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of these buildings would not necessarily have required a metal skeleton, according to
contemporary building standards the need for increased strength, efficiency and

fireproofing warranted such design features.

Despite being one of Dunlop’s major works, the Temple building did nut enjoy
a long life. The Rookery Building, still in use today, is currently under renovations to
return the interior to its original appearance. At the turn of the century Montreal was
undergoing a business recession and the St.James Methodist Church Board of Trustees
felt its effect. The trustees’ attempts to finance their new church was hindered by an
economically failing Temple Building sitting on real estate with a value too great to
be ignored. It was decided that the Temple Building should be demolished and the
land sold. The Canadiax Architect and Builder announced the building’s
condemnation in April 19(7, adding that this grand building had been the
headquarters of several noted architectural firms including A.F. Dunlop, MacVicar &

Heriot and Ross & MacFarlane.

Demolition entrepeneur Joseph A. Major was given the contract to carry out
the destruction of the Tempie Building. Major boasted to the profession’s surprise that
he could have this monumental task completed in thirty days. Employing one hundred
men by day and fifty men by night, Major used steam driven machines to break down
the material and over one hundred and fifty vehicles carried away the debris and

salvagable stone. The Canadian Architect and Builder printed a report in their May
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issue revealing pedestrians’ complaints concerning the encroachment of the demolition
site boundaries into the St.James Street sidewalk. Some concern was expressed as to
general safety from the falling material. The site placard read in a defiant and
somewhat reckless manner "This building is to be demolished in thirty days; watch
it."* The Temple Building was completely torn down by mid-June 1907. It seems that
the only objection to this action was the general complaint raised over the dust created
by the falling debris.® Major’s boast of a thirty day demolition job was fulfilled and
the Canadian Imperial Bank of the Commerce took the place of Dunlop’s Temple

Building (fig.7.9).
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Notes

1. Trustees Minute Book, May 7, 1888.

2. See appendix for R.C.A. exhibitions. Dunlop submitted his drawing of the building’s
main entry to the R.C.A. in 1890 and is now located in the permanent collection
of the National Gallery of Canada.

3. Le prix courant, vol.3, no.23. Permit# 7.

4. Carl Condit, The Chicago School of Architecture, Chicago: University of Chicago
Press, 1964. See also: Paul Goldberger’s The Skyscraper, New York: Alfred A.
Knopf, Inc., 1981, p.22.

5. CAB, vol.20, no.233, May 1907, p.78.

6. CAB, vo0l.20, no.234, June 1907, p.100. Efforts were made by the school of
architecture at McGill to deal with this problem by placing discarded material in
boxes to be lowered by a hoist to the street. The process proved to be too time-
consuming so a tubular shute method was adopted which still did not eliminate
the problem.
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THE QUEEN’S HOTEL: SANDSTONE ELEGANCE

The Queen’s Hotel was the best example of Dunlop’s success in designing large
commercial buildings clothed in sandstone with, in the architect’s words, "well-grouped
carving".! George Carslake, a Montreal businessman long associated with hotels and
restaurants in that city, asked Dunlop in 1891 to design the Queen’s Hotel (No.12).
Carslake’s endeavor was shared with several other English businessmen and was first
mentioned in The Dominion Illustrated in 1891 as "the Carslake House". All later

references to the building used the name Queen’s Hotel.

According to the building permit issued in April 1891, the original Queen’s Hotel
measured sixty-one feet along the St.James Street fagade and eighty-two feet along
Windsor Street standing at a height of six storeys.? The exterior was finished in red
Scottish sandstune with a limestone foundation. The load-bearing metal substructure
allowed most of the ground floor exterior to be of glass and afforded an impressive
amount of window space in the higher storeys.’ The original building, when completed,
consisted of three horizontal elements (ground floor, first to fourth floors and the fifth
floor) all containing evenly spaced windows and flat pilasters rising to composite capitals

just below the cornice between the fourth and fifth floor. Heavy cornices like this were
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ordinarily used at or close to the top edge of the building in order to accentuate their
prestige. Dunlop’s decision to lower the comice and raise the attic storey makes the
building appear top-heavy. This was partly controlled by the inclusion of a decorated
balustrade along both main fagades. The plan axis is made clear by the comer entrance

which also gives a pleasing appearance to the street approach.

During its time, the Queen’s Hotel was considered to be "fireproof” through the
use of rolled iron beams wrapped in terra cotta in all the stairways, ceilings, and floors
with sub-floor ventilation. American and Canadian architects had become familiar with
the fireproof qualities of terra cotta since its initial use in the United States Post Office,
New York City in 1872-73.4 In 1891, The Dominion lllustrated offered a description of
the Queen’s Hotel as follows:

...as regards the internal construction of this building, it is, perhaps, the best of

its kind in Montreal, in fact, it is claimed that it is the only really fireproof hotel

in Canada.’
The validity of such a statement must be questioned considering that this article
functioned more as advertisement than a description of fact. All claims aside, the
Queen’s Hotel was certainly luxurious and well-equipped with the latest in modemn
conveniences. The building was designed to have hot water heating, electric lighting and
elevators as well as telephones, and speaking tubes connecting every paist of the hotel.
One hundred and twenty bedrooms were serviced by a breakfast room finished in oak
(fig.12.5), a dining room in sycamore, and a rotunda, ladies parlour and promenade

adorned with marbel and white enamel mosaic floors (fig.12.6 and 12.8). These rooms
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were said to be "...the most elaborate of their kind in the city".® The building permit

indicates the total estimated cost for the hotel at $110,000.

The Queen’s Hotel stood at the corner of Windsor and St.James Streets not far
from Bonaventure train station, the Montreal terminal for the Grand Trunk Railway. The
Queen’s Hotel, and the larger Windsor Hotel just north of the station, served Canadian
and American rail passengers as Bonaventure Station was the single eastern entry point
for all traffic from the United States at that time. It was not until 1948, when the Grand
Trunk system merged with the Canadian Pacific Railway, that the Queen’s Hotel began

to loose popularity with rail travellers.

Over the years there have been several additions made to Dunlop’s original
design. The first, extending the building along St.James and Windsor Streets and adding
a seventh storey, are presumed to have been the work of the architect Joseph Albert
Karch (1873-1945) carried out in 1903. This date is by no means confirmed. The
drawing, which had appeared in the Canadian Architect and Builder in September of
1893, seems to have indicated similar additions. In 1926, John S. Archibald provided

another addition further along the Windsor Street side (fig.12.13).

Historic preservation groups had tried since the early 1970’s to save this building
as a monument to the building history of the city. The red Scottish sandstone and cameo

portraits of Queen Victoria and Prince Albert (fig.12.11) told a proud story of a building
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that was once a model hotel and a credit to its designer. The Queen’s Hotel, after being
abandoned in disrepair for over a decade, was torn down in its ninty-third year during

the winter of 1988.’
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Notes

1. The Gazette, Montreal: Friday January 3, 1890, p.7.
2. Le prix courant, vol.8, no.8. Permit# 208.

3. For a discussion of Dunlop’s use of metal frame construction, see section on the
Temple Building.

4. Richard Moorhouse, "Structural Terra Cotta - A Fireproofing Material," in Toronto
Region Architectural Conservancy, Terra Cotta - Artful Deceivers, Toronto:
1990, p.79.

5. The Dominion Ilustrated, 1891,
6. Ibid.
7. See: Montreal Daily News, January 14, 1989.
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PRIVATE HOUSES

As with most established architects in Montreal, A.F. Dunlop designed buildings
for members of the upper middle class that reflected the tastes and wealth associated with
that part of society. Dunlop met many of his clients including church committee
members, publishers, members of the legal profession, builders, contracters, major retail
store owners and other businessmen.! Dunlop’s ability to design in a variety of
fashionable styles throughout his career made him sought after as an architect through

professional and societal circles.

Like many other Montreal architects of his time Dunlop was a proponent of stone
(especially greystone and sandstone) as an ideal building material for the Montreal
climate. In an article published in The Gazette entitled "Architectural Wealth" Dunlop
is quoted as saying:

...the style of architecture in Montreal to-day has a decided tendancy
toward the Romanesque, this style is very suitable to our stone and
climate, as it can be treated in a very broad manner, with the judicious
introduction of well-grouped carving. The general desire is for more
substantial work, more stone and less wood; and, in fact, less brick, as
the latter (unless pressed brick is used) is very inferior, of a soft porous
nature, and apt to chip off with the frost.?

When designing single or multi-family houses, Dunlop preferred stone with pressed brick
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as the main building material with a rough or dressed ashlar foundation and dressed stone
trim around windows and doors. The key examples of stone houses are the Graham
House (1894, No.27) and Campbell Houses (1894, No.26), both on Sherbrooke Street.
Examples of brick as the chief material in apartment design are the Lighthall Houses
(1887, No.1) and the Tatley Apartments (1909, No.50, No.41 and 42). The brick and
stone fagade was also used successfully by Dunlop in the single family houses of two
prominent Montrealers, Richard White (1892, No.15) and W.F. Carsley (1903, No.39).
Wood shingles were used only in the Queen Anne cottage house for Robert Wilson

(1894, No.24). By far, stone was the architect’s material of choice.

The architectural designs produced by Dunlop reflect, in various ways, three
distinct styles. The architect would rarely design a house or building without mixing a
number of these styles to create the eclectic appearance typical of the late Victorian
period in Montreal architecture. Several of Dunlop’s designs displayed a style and
material in keeping with the Romanesque Revival, a trend which took place in Montreal
and other major centres during the latter half of the 19th century. Dunlop’s Romanesque
designs have a heavy and solid appearance achieved through either dark (usually red)
sandstone blocks containing extensive carving or in a smooth block design, for example,
the Temple Building, the Queen’s Hotel and the Price House (No.10). Towers and large,
round arches are common to this style. Dunlop employed the Richardsonian Romanesque
style characterized by features similar to the Romanesque but in rough ashlar [ie. Massey

(No.6), Simpson & Peel (No.21) and Campbell Houses (No.26)].



45

During the mid-1890’s, Dunlop began to design with smooth-faced stone
construction using stone colours that were much lighter than those of the Romanesque
styles. During this time Dunlop, and Dunlop & Heriot, used the Beaux-arts vocabulary
which became popular after the World’s Columbian Exposition in Chicago, 1893
(fig.27.7). After the turn of the century, Dunlop continued to use the Classical motifs of
the Beaux-arts style as embellishments to designs conceived in a mixture of brick, stone
trim and the recently introduced concrete block. Classical motifs appeared prominently
on the Graham House (1895)(No.27), the Commercial and Technical High School (1905,

No.44), and in the Molson Bank Building (1911, No.54).

The majority of Dunlop’s domestic designs were located in the downtown area
of Montreal either within or close to the famous "Square Mile" of the city. Customarily,
the boundaries of this area are refered to as: Dorchester Street, Pine Avenue, McTavish
and Guy Streets. With the exception of several summer residences in the west island of
Montreal and a bank building in British Columbia, Dunlop designed exclusively in the

downtown area of Montreal.

Following the completion of the Richard White house, Dunlop took on J.C.A.
Heriot as a partner in architectural design and evaluation. Due to the lack of information

available on Heriot it is difficult to ascertain the nature of this partnership, in particular
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whether Heriot designed independently or simply assisted the senior architect during the
busiest time of his career. Apart from their age difference, both were experienced
architects with a primary interest in the Romanesque styles enriched occasionaly by
motifs of Beaux-Arts classicism. Dunlop & Heriot produced several very successful

works that deserve study and recognition.

John Charles Allison Heriot (1862-1921)(fig.20a) was a Montreal native who had
graduated in architecture from Comnell University, Ithaca N.Y. and later is said to have
become assistant superintendent of construction of the State Capitol Building in Albany,
N.Y. in the office of Isaac Perry. After two years, Heriot was employed by Robert H.
Robertson and then by Bremner and Tryon in New York City before returning to
Montreal to join in partnership with Dunlop in 1893. In 1896 Heriot joined the newly
formed partnership of David R. Brown and Donald N. MacVicar. In 1898, the firm of
Brown, MacVicar and Heriot was dissolved. Although Dunlop & Heriot collaborated for
two years producing nine major building projects.’ Both architects were influenced by
the Richardsonian Romanesque style, this appearing in Dunlop & Heriot’s Simpson and
Peel House (No.21), the houses for Dr. Campbell (No.26) and Ekers’ Brewery (No.18).
As well, Heriot’s own proposal for a "suburban residence” shows the use of this

particular style (fig.20b).

A.F. Dunlop became closely associated with the Ekers family through his

marriage to Catherine Austin Ekers in 1868. His father-in-law, Thomas A. Ekers, had
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established a brewing company in 1845 that had become well-known in Montreal by the

1890°’s. When Thomas Ekers died in 1889, he left the business in the hands of his sons,
Henry Archer Ekers and John Ekers (fig.18.3). The brothers had a new brewery
designed by Dunlop & Heriot that was built on St. Lawrence Street just below
Sherbrooke Street (No.18).* The trolleycars, which until that time had been pulled by
horses, had just been switched to electric power making travel and business on the slope

of St. Lawrence Street more feasible. Commerce in that area began to flourish.’

Dunlop and Heriot were appointed to design the new Brewery in 1894 and a
drawing of the finished structure appeared in the Canadian Architect and Builder in June
of that year (fig.18.1).® Both architects had a strong preference for Richardsonian design
and materials. This influence is obvious in many of the details of the Ekers’ Brewery
building including the heavy, rough-hewn sandstone of the fagade arches and details.
When considering the central portal complex and large arched doorway of both Dunlop’s
Temple Building and the Brewery, strong similarities are seen. Refering to Heriot's
"Suburban Residence” (fig.20b),” designed in June of 1894, it is possible that Heriot
suggested the prominent dentils at the comice and the square, tapered columns at the

third storey level of the brewery design.

The drawing of the Ekers’ Brewery that appeared in the C.A.B. was signed by
draughtsman (P.?) Tolhurst who presumably was a junior architect in Dunlop & Heriot’s

office at the time.* In the centre foreground of the drawing two men stand side by side
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admiring the new brewery building. It is possible that this could be the two Ekers

brothers admiring their new premises but it seems more likely to be a caricature of the
architects themselves, the heavy-set Dunlop on the left with a roll of plans tucked under

one arm and the younger Heriot on the right.

The large comer houses for Simpson & Peel, Graham and Campbell were all
designed during the brief and productive partnership. Dunlop & Heriot’s impressive
house design for building contractors James Simpson and Edwin A. Peel still stands at
the corner of McGregor Avenue (now Avenue Dr.Penfield) and Cote-des-Neiges Road
(No.21).” As in the Temple Building and the Queen’s Hotel, the heavy, dark red
sandstone has the character of solidity, typical of the Romanesque Revival styles. The
heavy doorway arches and various tower, pediment and dormer motifs create a busy
roofline which tends to blur any clear differentiation of the neighbouring houses. It is
difficult to attribute design motifs to either Dunlop or Heriot as both architects had used

similar elements in their previous designs.

The Simpson and Peel house is unique in that it is the only design of which
blueprints have survived, located in the Prints and Drawings collection of the Canadian
Centre for Architecture in Montreal. The blueprints include elevations of the front and
rear, a long section and plans of the basement, ground floor first floor and roof.'" Also

in the CCA records is a listing of the specifications of work to be done and materials to
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be used by the plumber, gasfitter, mason, bricklayer, painter, glazier, plasterer and

roofer. The foundation was of limestone with trim in fine bouchard. The main walls of

brick and red Mowat sandstone.

When entering the house the reception room was on the right and on the left the
first of two mirror image drawing rooms containing a common music room. In the
ground floor hallway, the main stairway rises over a firelace flanked by two inglenooks.
At the back, on the right, was the dining room followed by a pantry, kitchen and cook's
quarters. Directly above this room was the servant’s room and a spare room. The first
floor contained four bedrooms of similar size but all with different features. The back
bedroom windows looked out through a rectangular gallery and the north-west room
enjoyed a half-round balcony. The from bedrooms were adjacent to a sitting room and
library. The latter opened onto the loggia over the front door. The attic level was lit by

dormers and a window indicated in the front and side elevations.

Other prominent corner house designs by Dunlop & Heriot along Sherbrooke
Street include a two-storey house for Mr. C.J. Brown at St.Lawrence, since demolished,
and a three-storey duplex designed for Dr. Francis Weyland Campbell at Crescent Street
(No.26)." The Campbell houses stood on the south-east corner and were demolished in
the 1960’s. The size of the office block which stands on the lot today indicates that the

Campbell houses were very large and covered the entire coer lot. Constructed in red
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sandstone, the houses mix the rough-hewn stone with more refined elements such as
Flemish dormers and four stepped roof gables.” The principle entrance to the larger
corner house is topped by a balcony beside an imposing polygonal corner tower with a
bell-shaped octagonal roof. A second storey oriole window and a single oval window face
Crescent Street while the carriage house at the rear of the lot has a stepped roofline and
a Palladian window over its large doors. This large duplex was a balanced mixture of
Flemish and Italian motifs. Only four years later, in 1899, similar motifs were employed
by Heriot with partner Norman MacVicar in the Benjamin Tooke House (fig.20c).
Designed while in partnership with Donald Norman MacVicar (1869-1929), the bell-
shaped corner tower roof seems to have been copied from that of the Campbell Houses.
A common thread linking the Campbell Houses to Heriot’s "Suburban Residence" design

is the inclusion of a second-storey porch over the main entry with columns at the sides.

In 1895, Dunlop & Heriot’s best-known corner house design was erected by the
Montreal newspaper magnate Hugh Graham. " The partners designed a house that
would reflect not only Graham’s own prestige in Montreal society, but also the
eclecticism in domestic architecture of the nineties. Graham’s choice of this particular
firm to design his residence may have been due largely to their common social and
business connections. Dunlop and Graham attended Christ Church Cathedral, were active
members in Montreal's protestant community, and were also members of the Montreal

Board of Trade.

Bateicansarmes ot e v
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The design produced for the Graham house emulated the style that had become

popular on the American east coast. The use of Neo-classical canons, promoted by the
Ecdle des beaux-arts in Paris, had been given a new popularity through the image of the
"White City", presented at the World’s Columbian Exposition in Chicago in 1893
(fig.27.7). Dunlop’s connections to Detroit and American architecture and Heriot’s recent
exposure to trends and styles at Cornell and New York would have made them both
aware of these changes in style. Periodicals of the day would also have contained much
information on this exhibition. Dunlop & Heriot recreated this vocabulary in light
Deschambault limestone with a cool and pale colour scheme throughout the interior

(fig.27.6)." Until the end of the century, Montreal houses reflected this vogue.

To this day the Graham House remains a prominent feature at the crossing of
Sherbrooke and Stanley Streets. In 1980 the Alcan Corporation began the construction
of the Maison Alcan Complex which included the partial restoration of the Graham
residence as well as three other Victorian homes and a hotel along Sherbrooke Street.'
The Sherbrooke Street fagade of the Graham residence is divided equally with the main
door on the right and a two-storey bay window on the left. Locating the interior stairwell
on the west wall allowed the maximum number of windows to be placed on the Stanley
Street fagade. The roofline balustrade tops a heavy and ornate cornice over large carved
stone panels appearing between each set of windows on the third storey level. All of
these elements echo the pavilion architecture displayed at the Chicago World’s Fair. Julia

Gersovitz, a Montreal architect, believes that the Graham residence was "...one of the
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first in the city to utilize the new vocabulary and palette”.'

The Graham house was designed in a manner that communicated the patron’s

_ wealth and social status. The house measured 12,700 square feet in total floor space

providing abundant room for Graham, his wife Annie, daughter Alice and their eleven
serviats.'” Originally, the ground floor consisted of the main hall and staircase, front
study, receiving room, and a large dining room at the south-east comer. The dining room
was adorned with Honduran mahogany woodwork, gold-leafed plaster ceiling decoration
and a Venetian marble fireplace. All of these features were preserved when the house
was renovated in 1980 by the Alcan Corporation. The main stairway leading to the upper
floors is solid oak and is still illuminated by a large skylight of leaded glass. Other than
the morning room with its distinctive oval windows that look onto Sherbrooke Street, the

balance of the house space was devoted to bedrooms and servants’ quarters.

The partnership of Dunlop and Heriot was dissolved in late 1895 when Heriot
Jjoined Brown and MacVicar, but Dunlop’s own practice was not greatly reduced.” In
1897 Dunlop designed a house for John Auld, on McGregor Street, that presented a
refined example of late Victorian eclecticism (No. 32). John Auld, a successful Montreal
businessman dealing in the cork trade, took over the Canadian Cork Cutting Company
in 1872." Auld’s father had built a farm house on the same location and the family lived

in that house after his father died in 1876. The Auld farmhouse burned to the ground in
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1897 killing Auld’s wife and leaving not much more than the chimney standing. Dunlop

was asked to design a new house to replace the destroyed farmhouse.

In a recent study, Leslie Maitland has categorized the Auld house as a "strongly
classical" example of the Queen Anne style. It may be more reasonable to suggest that
Dunlop had based his design on the typical French chateau of the 16th century.® The
design appeared in the Canadian Architect and Builder in February 1898.* Like the
Simpson and Peel house further along McGregor Avenue, the arched main doorway is
divided by a solid lintel suggesting a gateway as much as a doorway to the home's
interior. The most striking feature of the original house was the two v-shape dormers at
the third storey level. The stone used is a pale yellow sandstone from New Brunswick
cut into smooth blocks and layered in alternating courses of half and full height blocks.
After John Auld Jr. had died in 1918, and the house was sold, an addition was made by
the architect Kenneth Rae in 1921. A second set of dormers and another trio of ground
floor windows creates a pleasingly symmetrical appearance. Rae had studied in Dunlop’s
office from 1895 until 1901 and was likely calied upon to make this addition because of

Dunlop’s retirement from the profession.
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Notes

1. Dunlop was listed in Morgan's Canadian Men and Women of the Time (1912 ed.) as
a member of the following organizations: Montreal Board of Trade, Quebec Fish
and Game Association, Engineer’s Club, Beaconsfield Golf Club, Outremont Golf
Club, Montreal Amateur Atheletic Association and the St.James Club.

2. The Gazette, Montreal: Friday January 3, 1890, p.7. Also mentioned in the article
*Architectural Wealth" was an impressive list of buildings Dunlop was
constructing at that time.

The principle works inwhich Mr.Dunlop is interested are the Temple Building,
Just being completed, and several private houses for prominant citizens on
Dorchester, St.Catherine, Sherbrooke, MacKay, St.Matthew, Bishop, St.James
and St.Lawrence Streets.

(Dorchester - W.E. Price House, Sherbrooke - G.B. Burland)

3. The known projects designed by this partnership were:

Burland House 1893
Simpson and Peel House 1893
St.George’s Church tower 1894
Eker’s Brewery Building 1893
S. Carsley House 1894
Carsley Summer Houses 1894
Hugh Graham House 1895
Dr. F.W. Campbell Houses 1895
Massey Harris Store Building 1895

4, 641 St.Lawrence Street, on east side.

5. The Gazette, Montreal: Saturday, 21 November 1987, J16.
6. CAB, vol.7, no.6, June 1984.

7. CAB, vol.7, no.6, June 1894.

8. Tolhurst made a sketch of a proposed design for the Montreal Protestant
Orphans Asylum by Robert Findlay. See: CAB 1894.

9. Frangois Rémillard, in Demeure Bourgeoises de Montréal, has erroneously called this
the John A. Bulmer House in Le mille carré doré. 1t is possible that Bulmer had
owned one of the neighbouring houses on McGregor Street as it is likely they
were also designed by Dunlop and Heriot.

10. C.C.A. identification numbers: DR1981:049:001-7.



55

11. Dr. Francis Weyland Campbell (b. 1837) studied at McGill and at the Royal College
of Physicians in London. He married and returned to Montreal in 1861 to begin
his own practice (Borthwick, Montreal, Its History..., 1875). For more
information on the C.J. Brown house see the building list.

12. The list of contractors includes Peter Lyall, masonry; Simpson & Peel, carpentry and
joinery and Peter Wand, brick. The painting and glass was done by George
Kimber. (Le prix courant, vol.14, no.6, p.172.)

13. Graham later became Lord Athols*an and the house has often been refered to as
the Atholstan House.

14. The masonry, of Deschambault stone, was done by H. Hutchison and the brick work
by T.W. Peel. (Le prix courant, vol.15, no.6, p.172.

15. From east to west on Sherbrooke Street’s south side the Maison Alcan now includes
the following: the Graham house (1895), the Beique house (1893-94), the
Berkeley Hotel, formerly Hermitage Apartments (1928 Lawson & Little,
architects), the Holland house (1872 W.T. Thomas, architect), and the Klinkhoff
house (1874).

16. Julia Gersovitz, "Maison Alcan Designed ‘with a little help’ from 19th Century
Architects”, La Maison, Montreal: Alcan Aluminum Ltd., vol.2, no.4, July 1982,

17. See: "Hugh Graham: newspaper publisher, businessman, philanthropist”, La Maison,
Montreal: Alcan Aluminum Ltd., vol.1, no.1, October 1981.

18. David R. Brown also spent time in Dunlop’s office as a draftsman and apprentice
architect. Brown was to go on to prominence as the president of the P.Q.A.A.
with an impressive listing of building projects to his credit.

19. Frangoise Rémillard and Brian Merrett, Demeures bourgeoises de Montréal: Le mille
carré doré 1850 - 1930, Montréal, éditions du Méridien, 1986, p.156. For more
information on the Canadian Cork Cutting Company see: Montreal Boad of
Trade, Montreal, Metropolis of Canada, Illustrated, Montreal: 1909, p. 268.

20. Leslie Maitland, The Queen Anne Revival Style in Cnnadian Architecture,
Ottawa: Environment Canada, Parks Services, 1990, p.58 and Fig.75.

21. Canadian Architect and Builder, vol.11, no.2, February 1898.
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LATER COMMERCIAL BUILDINGS

Hugh Graham was so pleased with the house designed for him by Dunlop &
Heriot that he later asked Dunlop to design a new building for the Montreal Star
newspaper. Graham’s choice of Dunlop specifically may indicate that Dunlop had been
the most responsible for the Atholstan house design. The original Star building (building
date unknown) was a small three-storey structure that was obviously out-grown by
Graham’s business (fig.31.1). The five-storey replacement, designed in the spring of

1899, dwarfed its predecessor in size and style (No.36).

Graham'’s place of business resembled his own home in several ways. The most
obvious similarity would be the use of a light greystone in both buildings. Both possess
a clear symmetrical design using the fashionable Beaux-arts style. The heavy dentils of
the cornice are much the same as those on the Graham house and the sculpted decoration
above the main doors echoes the oval spider-web windows that appear above the front

door of Graham's house.

The stylistic similarities mask the significant difference in the Montreal Star

building’s internal construction. As advertised in the Canadian Architect and Builder in
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March 1900 (fig.36.5), this building was considered "fire-proof™ because of the porous
terra cotta fire-proofing material that had been employed to surround and protect the
flanges of the I-beams. As well, the speed afforded by this method of laying in the floor,
rather than pouring reinforced concrete, enabled the company to boast the following:

The floors of this building were laid during the last cold spell. Each floor

was laid in 15 hours time, and the centerings removed the next day, when

the ceilings were ready for the plasterer. Such quick work is not possible

with any other system.'
Although many of the buildings along this portion of rue St-Jacques have been

demolished or altered beyond recognition, Dunlop’s Montreal Star building still stands

today housing the main offices of the Montreal Gazette newspaper.

Another major commercial building, designed by Dunlop was the Lindsay
Building of 1905-06 (No.43). Similar in layout to the Montreal Star Building, the
Lindsay Building had side stair entrances flanking a large glass display window that rose
to the first floor. Lindsay’s pianos were displayed in this area and the remaining six
floors were used for office space. Unfortunately the original Indiana sandstone fagade
was removed and replaced by a curtain wall of glass and steel. More information on the

Lindsay Building is presented in the following building list.

One of the few buildings that Dunlop designed for a location outside of Montreal

was a branch of the Molson’s Bank in Revelstoke, British Columbia (No.54). Dunilop
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was preparing plans for the new building in November 1907 and it was completed by
Montreal contractors Byers & Anglin in March of 1911 The contractors were Byers
and Anglin of Montreal. The building still stands today in excellent condition due to a
recent historical downtown revitalisation project funded by the provincial government of
British Columbia. The main building material used was concrete block, a material that
was just beginning to be accepted as suitable for finishing exterior walls. Dunlop’s
completed bank building appeared as an example of the successful application of concrete
block in an article published in Construction magazine.® At this time the architectural
and building profession were beginning to realise the benefits of concrete block
construction. In Construction, the author points out that
...the early prejudices which led building designers to reject this character
of product as an undesireable architectural element, are being successfully
overcome...Recent work shows the admirable progress that has been
made, and how thoroughly logical and acceptable concrete blocks are as
a building material when carefully produced and properly applied.*

The photograph of Dunlop’s bank building is presented with images of large and medium

size houses and two factories all constructed of concrete blocks.

The Molson’s Bank building has two storeys with its main entrance to the main
street flanked by two large columns and below a carved nameplate. This particular design
was common to smaller bank buildings of that era. A comparison may be made with the
Northern Crown Bank designed by G.W. Northwood in 1908 (fig.54.4). This two-storey
brick building stood at 654 Portage Avenue in Winnipeg.* Although the plan is reversed,

the basic design elements are identical to Dunlop’s Molson’s Bank. The corner entranre
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is flanked by two unfluted Ionic columns that support a large architrave and pronounced

cornice. In both designs pilasters continue the vertical statement made by the two-storey

columns.

The minute book of the Molson’s Bank for the period concerned, confirms

Dunlop as the architect for this new branch building. The references read as follows:

April 6th, 1909. Revelstoke. A letter of 5th Inst. from Byers &
Anglin, being tender to construct Branch Building for $16,800 on plans
of Mr. A.F. Dunlop, is accepted.

Oct.15th, 1909. Revelstoke. Byers and Anglin offer to make and
put in place above the entrance corner door, on top of our new building,
the Coat of Arms as per plan of Architect, A.F. Dunlop, for $520, is

accepted. There is no intention of building on rear portion of lot, left
vacant at present.

Jan.21st, 1910. Revelstoke, letter Jan.13th, par 744: re new
building and architect A.F. Dunlop’s letter of 18th inst. were read. The

column slightty out of plumb is to be taken down and rebuilt by the
contractors Byers and Anglin.*

The final building to be designed by Dunlop was the A.E. Rea Company Building
located at 325 St.Catherine Street West on the north side, between University and
Victoria Streets (No.55). A. Edward Rea, a merchant and manufacturer, owned large
department stores in Montreal, Ottawa and Toronto. The Montreal branch was occupied

by Goodwin’s Ltd. selling ladies wear and related goods under the directorship of



William Henry Goodwin.’

The excavation began in May 1910 and the building was complete by the summer
1911. The Rea Building was constructed in re-inforced concrete supported by a plain
concrete foundation. It measured 155 feet by 210 feet at a height of four storeys with
provisions made to add five more storeys at a later date. The exterior was finished with
white terra cotta and marble with copper spandrels. The interior walls were plastered and
the floors were of hardwood with all window frames and fittings in mahogany. The
interior was spacious on all floors with ceiling heights measuring 20 feet on the first

floor, 16 feet on the second, 15 feet on the third, all over an 18 foot basement.

The completion of the A.E. Rea Company Building was marked by an article
written by B.T. Nares in Construction, August 1911.* Nares’ account praises the
innovative and efficient process and equipment used to construct the reinforced concrete
floors and walls. Much of the construction was performed simultaneously which
incicased the speed of production. According to Nares "the excavation was started at one
side while demolition was still going on on the other side of the site, and as soon as there
was enough room the caisson work was started and kept up behind the excavation.
Almost half of the ground floor had been poured before the excavation was finished on
the far side.”® The method used to pour each of the concrete floors involved a 50 foot
central distributing tower tupped by an additional S0 foot mast from which a flexible 60

foot boom distributed concrete to any area of the site (fig.55.2). Substantial cost and
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labour reduction was afforded. Nares points out that "this method of placing concrete

[was] quite new and [had] never been tried on a building of this size in Canada."" Byers
and Anglin were the general contractors responsible for the execution of this new
technique. The Montreal Lumber Company supplied pre-cut and mil'ed lumber to make
the forms for the columns, beams and floors which were re-used on the upper floors thus

eliminating much waste material and expense.

The Rea Company Building represents up to date and innovative building
techniques used to construct a building with an appearance that was admired at that time.
By 1909, the use of terra cotta as an exterior covering had become attractive to clients
for both its appearance, durability and economy. The look of a fine stone-like fagade
could be achieved at a much lower expense. According to architecutural historian, Alec
Keefer, the "white decade” of terra cotta was well underway by 1909 in centres like
Montreal and Toronto. The A.E. Rea Building is an excellent example of the successful

implementation of this exterior material.

Dunlop exhibited two sketches of the Rea Co. Building with the R.C.A.: the first,
a perspective view of the building, at the Art Association of Montreal (1910) and the
second, a sketch of the interior as occupied by Goodwin’s Department Store, at the Art
Museum, Toronto (1911). See Appendix 3 (R.C.A. and A.A.M.). The present location

of these images is unknown.
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Notes

1. CAB, vol.13, no.3, p.7. The Montreal Terra Cotta Lumber Company had advertised
this particular material as early as 1891. For more information on the history of
terra cotta as a building material see Toronto Region Architectural Conservancy,
Terra Cotta - Artful Deceivers, Toronto, 1990,

2. Construction, vol.2, no.l, November 1908, p.65. The following appeared in the
magazine's building list for that year under "Banks".
Revelstoke, B.C - Architect A.F. Dunlop, Lindsay Building, Momreal, has
prepared plans for a branch bank building to be erected here for the Molson’s
Bank.

3. "Modern Examples of Concrete Construction”, Construction, vol.4, no.4, March
1911, p.85.

4. Construction, Vol.4, no.4, March 1911, p.83-88.

5. 1983 - The Year Past: Report of the City of Winnipeg Historical Buildings
Commirntee, Winnipeg, 1983, p.49-50. The building was demolished in 1983.

6. I am grateful to Yolaine Toussairt, Archivist at the Bank of Montreal Archives,
for providing tiis information. Letter from Y. Toussaint to S. Robinson, 12 July
1990.

7. Morgan, Canadian Men and Wonen of the Time, 1912,
8. Construction. vol.4, no.9, pp.77-82,84.

9. B.T. Nares, "The A.E. Rea Company s Building, Montreal," Construction, vol.4,
no.9, August 1911, p.84.

10. B.T. Nares, "A.E. Rea Company’s Building," p.82.
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SCHOOL BUILDINGS

A.F. Dunlop’s work was not limited to residential and commer ial projects.
After the tumn of the century a large part of his time was occupied by the design of a
number of school buildings. Jobs such as these were important to architects as they were
a fairly reliable source of income involving a certain prestige giving their designs greater
public exposure. It is not surprising that Dunlop would have an interest in designing
places for education. It is obvious through his involvement with the PQAA and the
RAIC that he was very concerned with providing "good opportunities for studying.”
These intentions would definitely have been held by Dunlop when designing for the
school board. Four of the six institutional buildings designed by Dunlop for the

Montreal Protestant School Board are still in use today.

In 1905, A.F. Dunlop began the first of these school buildings the Commercial
and Technical High School, which still stands at 125 rue Sherbrooke ouest at rue St-
Urbain (No 44).! Now the site of the Bibliotheque Nationale du Quebec, Dunlop’s first
school building also has served as the Ecole des beaux-arts de Montréal and as an arts
pavilion for the Université du Québec a Montréal. According to the Protestant School
Board Commissioners Annual Report for 1905-06, the school was erected on land

purchased from R. Wilson Smith and U.H. Dandurand. This report provided a detailed
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account of the building materials and layout. The following is a passage from that

report.

The facade and returns are built of pressed brick and Ohio sandstone, and
the main entrance is adorned with massive stone columns. The rear
portion of this building is constructed of brick, and the basement of
Montreal limestone.

The high school facade is the most impressive and imposing of all Dunlop’s school
designs. The double, two-storey column echo Michelangelo’s monumental style of the
early 16th century. It may even be described as exaggerated Georgian Revival. The
order is a variation on the lonic with heavy garlands beside each volute. The garland
motif is continued between each window arch of the second storey. The main portico
is capped by a stone open-base pediment containing an ornate name-scroll. The dentils
of the main pediment hang perpendicular to the base emphasizing the focus on detail in
this area. The great curve of the pediment is repeated in the a-ches of the second storey
windows while the smaller, triangular pediment over the main entrance is suggested in
the roofline over the portico complex. Returning to the protestant School Board
Commissioner’s Report:

... The building contains on the ground floor in addition to five ordinary

classrooms, the Principal’s office and waiting room, the library,

gymnasium, and type-writing room. On the first floor are eight

classrooms, the teachers’ waiting rooms, and an assembly hall provided

with 647 seats. On the second floor are two ordinary classrooms, the

cookery room, a room specially fitted for drawing, a laboratory for

instruction and practice in chemistry and physics, and a room to be used
Jor domestic science. The basement contains the wood-working room
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fitted with lathes and band saw driven by an electric motor and furnished

with working benches. A second manual training rcom for metal working

will be in use next year. In the basement are also two large playrooms,

each with a lunch-room adjoining.

The building is heated by steam applied by two boilers which also fumnish

steam for an eighteen-horse-power engine employed in driving the

ventilating fan. The Paul system of heating and ventilation has been

installed. The building is of fireproof construction, the staircases being

built of iron and marble and standpipes and hose have been installed on

each. Two fire escapes have been provided at the rear of the building.

The site is sufficiently large to admit of extension if required. A detached

dwelling has been provided as a residence for the caretaker.*
The building permit issued for this school design specified the dimensions as 109' in
front , 84’ at the rear and 190’ in depth. J. Morrison was given the contract to construct
Dunlop’s four-storey design in pressed brick, stone and a gravel roof. The total cost
of the project was $100,000. As the building neared completion the school was
officially opened in September 1906 with an attendance of 319 pupils. Dunlop’s fee for

the Commercial and Technical High School was $3,000.¢

Dunlop exhibited a drawing of his design for the Commercial and Technical High
School at the twenty-eighth annual exhibition of the R.C.A. held at the Art Association
of Montreal. The exhibit opened 1 April 1907 and according to the account given in the
Canadian Architect and Builder "the architectural drawings occupy their usual snug
humble comner in the Tempest Bequest Room, which it does not quite succeed in filling
to its entire capacity”.® The article describes many of :he entries including photographs,

elevational drawings, pen and ink work and sketches in watercolour and oil. Dunlop’s



entries are described as follows:

Of elevational drawings, Mr. A.F. Dunlop, R.C.A., exhibits two,
apparently the handiwork of Mr. J.A. Aird. Both in point of
draughismanship and design they set a good standard of work. They
represent the Commercial and Technical School, Sherbrooke Street, and
the new Fire Station on Berthelet Street. Some of these exhibitors, whose
work shows only in very second rate color perspective, would do well to
limit their ambitions, at least for exhibition purposes, to this dignified style
of representation.

Dunlop’s entries seemed to impress this particular critic as a model in style. The

mention of the "handiwork of Mr. J.A. Aird" alludes to an otherwise unknown junior

draftsman delineating Dunlop’s designs.*

In April 1909, Construction magazine announced the completion of two new
schools designed by Dunlop for Montreal's Protestant School Board. The Earl Grey
School (No.45) and the Sarah Maxwell Memorial School (No.46), according this article,
were identical in plan, design and representative of Canadian architectural ability.
Photographs and floor plans were provided showing the Earl Grey School design. Some
of the impressive design features were wide corridors, a well-ventilated and spacious
interior and a more fire-proof construction then previous structures.” After the tragic
Hochelaga School fire, the Protestant School Board took the following course of action.*

The Board having decided to demolish the burned building and to build on

the same site a modern fireproof building, entrusted the preparation of the

plans 1o Mr. A.F. Dunlop, R.C.A., Architect. The building, which will

cost $45,000 and will contain eight commodious classrooms, has been

named the Sarah Maxwell Memorial School in honour of the late lamented

Principal. It is hoped thas the new school will be opened on the Ist
March, 1908.
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The exterior of both schools was fashioned in pressed red brick with greystone

trim over a steel, concrete and terracotta understructure. The original buildings had a
frontage of one-hundred feet and a depth of seventy feet containing two storeys and a
basement level. Each was described as "a building that fittingly bespeaks its purpose in
simple lines and proportions".® Both designs were contracted by Purvis and
Henderson." According to the School Board records, Dunlop was paid the sum of
$1,500 for each design.

In 1909 fire also destroyed the first Royal Arthur School which had been opened
in 1869 by H.R.H. Prince Arthur at 570 Canning Street. The need to accommodate a
growing student population warranted the replacement of the Royal Arthur School as well
as the addition of two new wings to the Earl Grey School of 1908(fig.45.4,45.5 and
No.51). The Protestant School Board held a design competition for the new Royal
Arthur School in which the successful applicant (A.F.Dunlop) was selected by the Board
itself, without an appointed professional architect acting as an assessor. It was felt by
the PQAA that its membership should not be allowed to compete in this type of
unprofessional manner of selection. In a letter of 15 September 1909 to Joseph Venne,
Secretary of the PQAA, Dunlop explained that his submission of the school design was
done with the Association’s best interests in mind." He had assumed that the PQAA and
the school board had reached an agreement as to the design selection. He had not been
informed of any discrepancy from the PQAA and therefore felt it reasonable to proceed
with his submission. As an established architect (with three successfully completed

school projects previous to the Royal Arthur School) Dunlop felt justified in submitting
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the school design. Dunlop’s letter to the PQAA is presented below.

Sept. 15, 1909
J.E. Vanier, Esq.
Secretary

Province of Quebec Association of Architects

Dear Sir:

Your esteemed favour of the 9th.inst. would have received an answer ere
this, but was absent, and only returned from the coast this morning. In
regard to the competition of the Royal Arthur School, I can only re-affirm
that I was under the impression that satisfactory arrangements had been
arrived at between your body and the Commissioners of the School, not
hearing anything to the contrary until the day before the competition
closed. 1 also considered that the P.Q.A.A. should have notified the
members at once and so avoided misunderstanding, instead of dealing with
the Commissioners at all, who naturally considered the importance of the
architectural merits of the design secondary to the requirements of the
interior, therefore, considered themselves and their advisory expert
sufficient to decide on the merits of the layout. I consider the action of
some of my confreres, submitting plans under the names of their head
draughtsmen, to evade the code, much more deserving of censure. While
1 mention this 1 am in perfect accord with the P.Q.A.A. in endeavouring
to educate the public to employ assessors on all competitions of important
architectural buildings.

Yours respectfully,

A.F. Dunlop

Dunlop’s design for the Royal Arthur School employed four storeys, a rectangular

footprint and large windows. The rough ashlar foundation of the ground floor was
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decorated by smooth cut coin block which continued to the top of the first floor. Simply
carved stone surrounds the main door portal but no other area of the facade has been
decorated to the degree seen in the Commercial and Technical, Sarah Maxwell or Earl

Grey Schools.

Dunlop continued to design school buildings for the Protestant School
Commissioners: in 1910, expanding the Royal Arthur School by adding two extra wings
and two large school buiidings. The design of the William Dawson School Building
(No.52) , was exhibited by Dunlop with the R.C.A. in 1910. As with the earlier school
designs pressed brick with stone trim was used. The Dawson school was nearly twice
the size of the Royal Arthur School with twenty-nine classrooms in all. The William
Dawson School replaced the Berri School located on Gilford Street. Red and black brick
alternate under a distinctive motif carved in a smooth stone along the cornice. The
smooth limestone used for the doorway sections and trim that is similar to Dunlop’s
previous school designs. In the same year, Dunlop designed the Alexandra School,
located at 160 Sanguinet Street just below St.Catherine Street (N0.53). The Alexandra
School resembled the style and materials of the William Dawson School although the
former contained one less class room. The comice decoration is repeated in this large
design with most facade fashioned in carved stone. A bust sculpture of a woman is

located over the main entryway.
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Notes

1.The original street number was 53 Sherbrooke Street within the St.Lawrence Ward.
The building appears in Goad’s Atlas of Montreal, 1912, vol.I, plate 7. As this
is the only school building referred to as a high school, all references will be
to "the high school”.

2.Extract from: The Annual Reports of the Protestant Board of School Commissioners of
the City of Montreal - from September 1905 to September 1906. 1am grateful to
Joyce S. Young of the Archives/Record Centre, Protestant School Board of
Greater Montreal for bringing this information to my attention.

3. Le prix courant, no.43, p.59, Permit# 1527.

4. Ibid. and see also: Annual Reports of the Protestant Board of School Commissioners
of the City of Montreal - from September 1906 to September 1907,p.8.

|91

. CAB, vol.20, n0.232, April 1907, p.61.

(=3}

. A typographical error may have been made as the author has spelled the name
architrct Charles Saxe incorrectly. No record of a J.A. Aird has come to my
attention. Kenneth Rae is mentioned below as showing a rendering of the new
office building of the Montreal Light, heat & Power Company and a sketch of the
Chapel at West Point, "...one of the most pleasing in the exhibition."

7. Construction, April 1909, p.68 and Annual Report of the Protestant School Board
Commissioners of Montreal - September 1906 to September 1907, p.8.
The destruction by fire of the Hochelaga School on February 26, 1907 took the
life of the school’s principal Miss Sarah Maxwell in her attempt to save her
students from the blaze. The Sarah Maxwell Memorial School takes its name
from this courageous heroine. After this event the Protestant School Board
began to be more aware of fire prevention and building safety.

8. The Protestant Board of School Commissioners decided also to replace the Royal
Arthur School which had recently been destroyed by fire. Whether Dunlop was
appointed architect of the replacement school is unknown.

9. Both Venne’s letter and Dunlop’s response are found in the clipping file for the PQAA
in the Archives Nationale du Québec 3 Montréal.

10. Construction, April 1909, p.68.
11. Le prix courant, no.24, p.42 and 44. Permit# 974,975.
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DUNLOP AND THE ARCHITECTURAL ASSOCIATIONS

During his long career (roughly 1874 to 1913) A.F. Dunlop participated in
several of the important architectural organizations in Canada: the Royal Canadian
Academy, the Province of Quebec Association of Architects and the Royal Architectural
Institute of Canada. All of these organizations helped to bring about important change
and improvement in the professional practice of architecture in Canada. Dunlop played

a role in this progress as a proponent of professionalism and education.

The last quarter of the nineteenth century was a time of increased independence
for Canadian architects. The country itself was no longer simply a colonial extension of
Britain as it strove to maintain its own identity alongside the burgeoning United States.
Amoung architects, paramount issues involved a general need for a clear definition of the
architect’s role in Canadian society and the establishment of professional associations to
provide an organized forum for these architects. A.F. Dunlop participated directly on an
administrative level in the formation and progress of these associations. While being an
active member of the Royal Canadian Academy throughout most of his career, Dunlop

was integral in the formation of the Province of Quebec Association of Architects. In
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1907, Dunlop became the founding president of the first national congress for Canadian

architects with the Royal Architectural Institute of Canada (fig.24). Two years later
Dunlop was elected Vice-President of the R.C.A., a position he held until his retirement

in 1913.

The recorded speeches of A.F. Dunlop to the P.Q.A.A. and the R.A.I.C. indicate
that he joined with the Association’s strong support of the improvement not only of
architectural training but also of the status of the Canadian architect as a legitimate
professional. In Dunlop’s mind the architect was no less important than a doctor or
lawyer. He pointed out that the architect’s work affected the health, safety, beauty and
wealth of a city. The goals of the architect, according to Dunlop, were intended to be

consistent with those of the building public.'

The meeting minutes of the Royal Canadian Academy indicate that A.F. Dunlop
was elected to the position of Associate Member on 31 May 1883.? Dunlop and architect
A.T. Taylor were later nominated for the rank of Academician Member on 26 April
1890. To fulfill the nomination requirement Dunlop submitted a finished drawing with
watercolour of the recently completed Temple Building as his diploma work. This work
was accepted during the general meeting on 17 December 1890, promoting Dunlop to

the status of Academician (fig.23).}

Dunlop was also involved for thirty-one years in R.C.A. exhibitions. In fact,
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Dunlop exhibited twenty-eight works with the R.C.A. between 1881 and 1912. His

subjects were predominantly exterior and interior views of completed commercial
designs, churches, several houses, athletic club houses and travel sketches.* Dunlop also
exhibited several of these and other works with the Art Association of Montreal.® In
Early Painters and Engravers in Canada, J. Russell Harper described A.F. Dunlop as
a painter who exhibited oils and watercolours with the R.C.A. from 1882 until 1910 and
who "probably was an architect”.® In a study of the history of the R.C.A., Rebecca
Sisler has pointed out that the exhibition of art was paramount in the interests of all
Academy members. Sisler uses Dunlop’s watercolour drawing of the Temple Building
and Thomas Fuller’s rendering of his design for the Parliament Buildings (1882) to
illustrate her opinion of the architect’s lot within the R.C.A. exhibitions. Sisler maintains
that although architect members "gave depth and direction to the Academy...clearly,
painting and sculpture were the heart and soul of the exhibitions, and the exhibitions
were the Academy’s glory." According to Sisler, Dunlop and Fuller’s renderings were
only a pale reflection, a bare reminder of the original work, especially when exhibited
beside such powerful paintings as George Reid’s Morgaging of the Homestead (fig.7.3).
It is ironic that in a chapter that praises the merits of skillful observation and
draftsmanship (taught in the R.C.A. academic drawing classes) Dunlop’s own rendering
was unfairly compared and criticized. The Temple Building drawing displays a skill in
architectural concept, in execution of well-balanced sculptural detail and in delineation.
Furthermore, Dunlop’s diploma work represents, on paper, one of his largest and most

powerful designs.
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When the R.C.A. Council was declared at a general assembly meeting held in
Ottawa (31 April 1892) Dunlop was chosen as a council member and continued on
council until his election as vice-president in May of 1907". Dunlop was re-elected
unanimously in November 1911 and by acclaimation in 1913 but was forced to offer his
resignation in that year "owing to a prolonged absence abroad.” The final reference to
A.F. Dunlop in the R.C.A. records was a letter of condolance sent to Catherine Dunlop
after her husband’s death on 30 April 1923.
It was moved by W.S. Maxwell, seconded by F.M. Bell-Smith that the
Secretary be instructed to convey to Mrs. A.F. Dunlop our deepest
sympathy in the great loss she has suffered and expression be given of the

Academy’s appreciation of the many fine services rendered by our late
Jellow academician.’

The year 1890 saw the formation of the Province of Quebec Association of
Architects. The organization committee included A.F. Dunlop and eight of his fellow
architects. A preliminary general meeting was held in Montreal on 10 October at the
Mechanics’ Institute to carry out the election of a president and to determine the
Association’s by-laws. Until the first annual meeting was held the following year on 10
September in Quebec City, the Council had met a total of twenty-four times, Dunlop had
attended more meetings than any other member, excluding the secretary Christopher
Clift. Matters discussed included the Act of Incorporation, the issue of architectural
competitions and the need for a more respected view of the Association on the part of

the general public.
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Dunlop made his opinions known on these topics in two short addresses given at
the first and second annual meetings.' He felt that there should be a more co-operative
attitude fostered between Canadian and American architects. Having finished his
professional training in Detroit, Dunlop was sympathetic to architects seeking
employment on both sides of the border. He felt that the only way to ease the tension
between opposing views would be if Canadian architectural associations, together with
the country’s school system, developed a training program that would compete with the
American system: "...Canadian architects are in a lower position than their brethren in
the neighbouring country, not because they have less talent, but because they have not
such good opportunities for studying."" Of the American or alien architects who were
active in Montreal during Dunlop’s career, the most prominent were Bruce Price and
Richard Waite. Price’s Windsor Station (1888) and Waite's Standard Life Assurance
Association Building (1887) played major roles in bringing the Richardsonian
Romanesque style and darker sandstone colouration to Montreal’s streets. Dunlop and
other senior members of the association, including A.C. Hutchison and A.T. Taylor,
urged the establishment of a chair of architectural study at McGill College and the Laval

Institute to provide a strong footing for students of architecture in the province.

During the first annual meeting of the PQAA, Council member Maurice Perrault
suggested a group photograph be made to show "that we are not merely individual
architects, but that we are members of one large family”. It was proposed that a

composite photograph could be made by William Notman as a souvenir for the
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membership. No evidence of a photograph of the entire association has survived but in
1894 a group photo of the Montreal membership was created to send to their confréres
in Quebec City (fig.21). Montreal’s leading architects are seen clearly in the forefront
of this composite photograph of the Montreal members of the PQAA presented to the
Quebec members in October 1894, The senior inember- are seated and in the front row:
M. Perrault, J.W. Hopkins, V. Roy, J. Nelson, A. Gendron, E. Mann, J. Venne, A.T.
Taylor, J.Z. Resther, A.C. Hutchison, A. Raza and W.E. Doran. Although Dunlop and
W. McLea Walbank are not seated they too occupy the front row. As a Council member
of the PQAA, and a full member of the RCA, Dunlop was a peer in this group of

fourteen leading architects.

During the second annual meeting of the PQAA, much discussion centred on the
image of the architect in the eyes of the public. A.F. Dunlop agreed with the group’s
general feeling stating that the Association and the title of "architect” have been
established "...for the advancement of architecture, for the better serving of our
clients...for the better education of our students...for the establishment of schools and
classes of architecture, and for the purpose of making the architect of the future a

competent one, and one whom the public may employ in confidence."”

With the growing success and size of the PQAA, the Ontario Association of
Architects and the establishment of associations in British Columbia, Manitoba,

Saskatchewan and Alberta, interest was developing toward a dominion-wide network of
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architects and their associations. By May 1907, ninety architects across the dominion
applied to join a proposed national organization that was to be called the Archiiectural
Institute of Canada (the prefix Royal was granted in 1909)." A provisional board was
set up to prepare for its inaugural meeting consisting of: A.F.Dunlop, President; Edmund
Burke, Maurice Perrault and S. Frank Peters, Vice-Presidents; Alicide Chaussé,
Secretary; J.W.H. Watts, Treasurer. The first general meeting of Canadian architects
took place 19-23 August 1907 in Montreal during which the pursuit of a government Act
of Incorporation was descrihed followed by discussion of limiting the use of the title
"Architect” only to members of the Institute. During the elections, A.F. Dunlop and the
entire provisional board were re-elected to serve as the RAIC officials for the coming

year.

Much discussion followed in 1908 concerning the authority that should be allowed
given to the Royal Architectural Institute of Canada and to the provincial associations.
A report appeared in January 1908 (CAB) explaining the debate that was developing
between the RAIC and the PQAA. The Quebec Association did not want to jeopardize
its own standards of membership qualification and registration. According to William
Doran of the PQAA, "the manner in which the Canadian Institute of Architects was
working was that of making an entirely fresh start by individual members of the
profession who had preparcd a general charter on their own account which the
Government had probably no power to pass. The work should be done, [Doran thought],

by associations and not by individual members.™"* As president of the RAIC, Dunlop
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defended the organizations intentions of attempting "to advance the status of the
profession and the interests of architectural education."” Dunlop believed that "no one had
the interests of the Quebec association more at heart than he himself”, and he wanted to
see these interests protected by the act of incorporation of the Institute.”* Although
questioned by members of the Quebec association the RAIC was confident in its ability

to enforce requiremerts ard decisions over the entire dominion.

After the Act of Incorporation was achieved 16 June 1908 A.F. Dunlop continued
as president until January 1910 at which time Dunlop informed the RAIC Secretary that
"owing to poor health and contemplated absence, which will prevent him from devoting
the time and energy, which he deems essential to the future of the Institute, obliges him
to resign from the Presidency.” Efforts were made to have Dunlop withdraw his
resignation but he insisted for the welfare of the RAIC. The Council expressed its hope
that the rest obtained from a trip abroad would fully restore him to a full measure of
health. F.S. Baker of Toronto was then elected to the Presidency and Dunlop took on
Baker’s position on Council. In September 1917, during the tenth anniversary of the
founding of the RAIC, Dunlop was given the RAIC Medal of Distinction for his

contributions as first President.
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COMPETITIONS IN MONTREAL AND THE TRAINING OF ARCHITECTS

Few examples of A.F. Dunlop’s writing have survived te aid in understanding the
architect’s career. The only extant journal article written by A.F. Dunlop appeared in the
CAB in March 1900, entitled "Competitions in Montreal", addressing two controversial
topics that Dunlop took very seriously: the procedure of building competitions and the
importance of "competency” amoung certified architects.' The article is presented in full

below so that Dunlop’s own views on these matters may be analyzed.

COMPETITIONS IN MONTREAL
by "Polnud”

These are invariably of a character that architects of any
professional standing can hardly enter with safety, and always with a
surety of loss, for it is the best lobbyiest who secures the prize in the end,
and though he may have a good design and the ability to construct a
creditable building, it is his influence as a churchman, or the enmity of a
certain member on the committee to the other competitors, and not his
ability as an architect, that wins. Under this condition of things the besi
architects do not compete, and those who have a professional name to
make and a fortune to acquire, enter them only so far as they may feel
some hope of success, and leave them when other work brings more
lucrative employment. On the other hand in England, France and
Germany, the conditions are vastly different. They have a past to
commemorate and an accumulated wealth to invest, and the architect
works for glory, being assured when he competes for a structure of
importance that his chances are all based on his ability to design; and
once asked to enter such a competition, he feels confiden of fair play, and
his design being placed first, no party or petty spite is allowed to wrest
Jrom him what he has fairly won by his genius. We should not dispair of




seeing a like condition of things in this country. A few such successful
competitions as this would have a vast influence; a new generation will
come with advanced ideas upon art; and while a new style will be a matter
of formation for generations and its perfection only to be found in the
decadance of a nation, still each bright mind in the profession will seek
to better that which exists.

Two conditions always necessary are:

The successful designer should as a matter of course be employed
to carry owt his design at regular prices, competition as regards rates of
compensation would necessarily be demoralizing to the competitors, and
possibly 1o the judgement of the commistee. While it is in accordance with
the extremely mercantile spirit of the age to endeavor to obtain the
maximum of value for the minimum of paymens, yet such a principle
applied 1o artistic work has a most depressing effect on talent, fails to call
out high ideas and drives eminent practitioners entirely away.

The best way to secure a keen and good competition is to name and
pay (enough for expenses) a certain number of leading architects, and
allow all others to come into the competition without pay but a fair and
Jjust chance of winning the prize should their plan take first place. There
is nothing individious in the choice; all architects not named would know
that a want of influence on the Board was the cause of their being left ous.
This is where the members of the Province of Quebec Association of
architects could be benefitted, as all members in good standing should be
invited to compete on all public buildings, viz., government, municipa/
schools, libraries, hospitals, and public charitable buildings. 1 can plainly
see unless some compensation as well as glory is derived from the
Association it will dwindle away and members will resign and practise as
do the aiiens and outsiders without its benefits and protection. This, after
all the devotion and labor of the first originators of the Association would
indeed be a serious calamity, as no branch of the professions should be
more protected in an educational sense than Architecture, as it is the most
important of all professions, affecting as it does the health, safety, and the
beauty and wealth of all cities. No doubt the Association has
accomplished a great deal, and through the generosity of the founder of
a chair of architecture in McGill by Sir W. McDonald. This important
achievemen: will be a great incentive to the profession and the better
education of architects will be a certain surety to the public that architects
will at least understand the construction of a building if they are not all
geniuses and endowed with artistic ability. The architecture of our city
will be improved; the comfort of cur inhabitants will be increased; the
revenue will be augmented, the daily travel to our beautiful cities will be
tripled; and the prosperity of our people assured. This is all very
encouraging, and our young men are lead to believe that all is
accomplished ju: their future prosperity when they have become members

82
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of the Association. The public, however, looks for one great essential in

our architects, competency, and nothing but the real article will suffice.

An architect in these days must prove that he possesses distinct knowledge

of building, that he is a better constructor, better sanitarian, better artist,

than a builder merely - that his scientific knowledge of mechanics, of the

properties of matter, the laws of heat, light and sound, of chemistry and

hygiene, are so far complete that he can advise on buildings for all

purposes; specify works of drainage and ventilation; he must know
sufficient law to protect his client from all possible risks, and all this in

addition to his art training and antistic capabilities. It is such a

competence that can only be proved in actual works designed, and

executed by him, that the public demand for the five per cent. - not a mere

theoretical knowledge may do very well for a graduate of McGill or a

member of the architects association. The titles bestowed by these two

ought to imply a distinctively competent man as 1 have sketched, and
should only be bestowed on those who have actually carried out designs

of their own, but alas! the titles are won by men of very indifferent
attainments, and whose rank as artists may be impeached in many cases.

The examinations have unquestionably raised the meaning and standing of
members in many instances, but they are of a much too general and
perfunctory kind to guarantee the archiiect’s ability. When a diploma or
letters bestowed on an architect can actually mean that he is above his
Jellows, then will the public begin to realise the value of these distinctions,

and not before. No system of questions and answers will ever test the
actuel ability of an architect in his two fold functions of an efficient
builder and skillful designer. The public also have a suspicion of anything
like cliqueism, and those who form themselves into societies and
combinations have generally a reputation (ill found in most cases) of
trying to serve their own ends, and the charge of trade unionism is often
brought agairnst professional bodies. It is for the professions to show the
unreasonableness of the charge by proving that their inierests are the
public’s interests. The building public ask for competent men able to
design and carry out well constructed and sanitary buiidings. They want
to have proof of that competence by some guarantee that a building will
be more efficient when an architect is employed than when he is not, and
the Association should strive to prove to this doubting public that the
degree conferred on any member by the Association and sanctioned by the
legislature (as it is) should be guaranteed of the highest standard of
professional attainments.

(Canadian Architect and Builder, vol.13, no.3 March 1900, p.56.)

After the turn of the century, nearing the end of his career, Dunlop reflects on
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thirty years of experience to access and advise on the course architects must take to
improve the state of competitions and education in Canada. In his view, architectural
competitions that had occurred in Montreal before the turn of the century were unfairly
biased and usually an unsafe gamble for participating architects. The power of influence
was not held by those with outstanding design and artistic abilities but by those architects
that had pull with the building committees. Dunlop’s advice was for architects to take
care entering a competition with caution. He commented that Europe still regarded this
type of competition as a source of glory for both the public and the architect, all
promoted through historical pride and generous investment. In Montreal (and most of
North America) design and production were usually calculated only in the patron’s
economic best interests or "...in accordance with the extremely mercantile spirit of the
age to endeavor to obtain the maximum of value for the minimum of payment..."”
Dunlop made a plea for Montreal competitions to be made completely accessible for
qualified and competent architects. If the system of education for this profession were
improved as to ensure the highest standard of training these competions could be opened
to all those architects practicing as qualified members of the provincial organization.

Dunlop outlined in this same article a way of achieving this goal.

Dunlop felt that the building public deserved a dependable guarantee that
architects practicing legally in Quebec, as members of the PQAA, were at the very least
able to "understand the construction of a building if they are not all geniuses and

endowed with artistic ability". The "one great essential” that was required by the public
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was competency. According to Dunlop, the diplomas and letters given by the PQAA and
the recently established architectural classes at McGill were generally seen by students
and the building public as the utmost in professional attainment. As Kelly Crossman has
already pointed out, "The McGill degree in architecture was recognized as the equivalent
of three out of four years of training by pupilage, but graduates still had to spend time
in an office and sit the PQAA examinations to qualify as a professional.™ Dunlop felt
that the PQAA examinations themselves were not adequately challenging for an
architect’s abilities. Although they had "unquestionably raised the meaning and standing
of members in many instances, but they are of a much too general and perfunctory kind."

In Dunlop’s mind there was no replacement for actual building experience. After
being trained in the theoretical, scientific and legal aspects of the profession, time must
be spent successfully applying the essential skills of architecture: efficient building and
skillful design. In contrast with much of the public opinion at that time, Dunlop strongly
believed that the interests of the profession were consistant with those of the building

public.

When interpreting the tone used by Dunlop in his essay it is difficult to know if
he had learned of the situation surrounding competitions simply by observation or by
experiencing these problems himself. There is no hard evidence that would indicate that
Dunlop acquired his employment by any unprofessional means. According to the records
of St.James Methodist Church, Dunlop’s first major commission came after the

customary competition had been restricted to local architects and later “the idea of a
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competition was abandoned in favour of giving the commission to Dunlop alone. " One
year later the St.James Methodist Church Administration called a commercial building
to occupy their former church location on St.James Street. Soon afterward, Dunlop was
chosen to carry out his plans for the Temple Building again without the normal
competition procedure. Dunlop’s association with the Protestant Board of School
Commissioners of Montreal was by appointment after competition. Dunlop by no means
had a monopoly with the Board as architects Hutchison & Wood and Edward & W.S.
Maxwell were also designing Protestant schools throughout the city.® Although no
evidence has been found of any competition for the design of Fire Station No.5 on
Berthelet Street (1907), a public building such as this would require a proper competition
for plans. The balance of A.F. Dunlop’s architectural designs, residential and

commercial, were produced through private appointment by a variety of clients.

The "competency” and professional approach of the architect, client and
contractors is put into question in the case of Dunlop’s design of the F.W. Lighthall
Houses and Fire Station No.S. The difficulties that arise between these parties are most
often caused by improper delegation of authority through poor communication. The
discrepancies over plans and csite specifications in the Lighthall houses boiled down to
believing the architect’s word over that of the client. This dispute may have occured due
to a clash of incompatible characters rather than incompetence. Nevertheless, the result
was unprofessional and embarassing all around.® Both the Lightall case and the

controversy over the delay in construction of Fire Station No.5 in 1907-08 were
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complicated by the clients’ complaint of poor and slow workmanship on the part of the

contractors. Often the compromise, reached by the architect and his client, in quality of
work to attain a greater economy resulted in the production of inferior building. There
is no evidence of other disputes in connection with A.F. Dunlop and his clients but this
problem has and will continue to occur whenever patron, professional and craftsman

attempt to co-operate.
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1. Canadian Architect and Builder, vol.13, no.3, March 1900, p.56.

2. Ibid.

3. Kelly Crossman, Architecture in Transition, p.60.

4. John Bland, St.James Methodist Church, Montreal: Ministre de la patrimoine, 1978.

5. E. and W.S. Maxwell designed the William Lunn School of 1908 and the new
Ann Street School of 1907.

6. The case of Lighthall vs. Dunlop is described in greater detail in Appendix 5.
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CONCLUSION

The contribution ﬁade by A.F. Dunlop to the development of architecture in
Montreal was significant but not easily measured. Dunlop was typical of the majority
of architects working in Montreal during his time. His formal introduction to the
profession was obtained from a Montreal high school and was followed by an
apprenticeship with an established Montreal architectural firm. Like many other
aspiring Canadian architects, Dunlop went on to spend time in a major American city
to finish his career preparation. By the end of his career A.F. Dunlop had completed
at least 55 separate building design projects. While nearly half of these were
residential, Dunlop also carried out a variety of large scale