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Abstract
The Role of Women in VictoriaaraSpirit PhotographyA New Narrative

Felicity Tsering Chdédron Hamer

Borne by the same ideas that founded Spiritualiarthe nineteenth century, spirit photographs

are jointportraits achievegosthumously, without use ofcarpse, wherein the bereaved are

visually united with theleceasedl' hese enchanted mementos are said to havedmeentedin

1861, in Boston, Masshusetts, by William H. MumleSpirit photographers typically worked

with individuals who claimed mediumistic qualities in order to enti#eappearance of the
magiextlr as 6 o fThentgjeritydfenediuans veeck women artds not surprising

that the contributions of women to theoduction of spirit photography have bdienited almost
exclusivelyto such enabling activitie$.will argue for a more foundational placement of women

within the narative of this innovative development within personal mourning rituals, shaped

|l argely by wo me n 6 sNotenyfsé¢he reddiness tadismiss pvoneert as active .
participantsn the inventionllogical, but Muml er 6s position as sol ¢
maintained notwithstanding inconsistencies, antlight contradictiondMly investigaton of his

involvement with this genre of photography is fueled by the acknowledged proximity of two

womeni Helen F. $uart and Hannah Frances Grékter Mumler)i to the invention. With

Stuart generally presented as owner of the studio in which Mumler stungaedis invention

and Green as a secretary and medium in the same sclldars tentb refuse these women

any larger roles, pushing them rather quickly to the peripfidmg.text establishes the viability

of a new narrative that addresses these casgmaking the heretical suggestion that these

womenwere n f act one in the same, and proposing t

not-adecedord6 of spirit photography.



Acknowledgements

Many people contributetb thesuccessful completion of this thebigt | would like tobeginfirst
and foremosby thankingmy advisor Dr. Catherine MacKenzie for her unending support and
enthusiasm for my topic. She has given mecth&age to tackle thisrojectand the tools to
complete it. | am eternally grateftd her for her time, her patience and her incredibly large

brain.

Next | would like to thank the entil@epartment of Art Historyt Concordia University for their
encouragement and feedback. In particular, my rdade3teven Stowell, who inspired me early
in my graduate studies to continue myastigation of spirit photographsffering me a new lens

with which toconsider them

From my new department at Concordia Universtgmmunications, | wad like to thankDr.
Jeremy Stolowfor openingme up to a community of likeninded sholars | amfortunate and

eager to begithis new chapter of my research with him.

| wish to express my gratituder the funding | have receivetivo Faculty of Fine Arts
Fellowships as weklls aStudent Mobility Awardwvhich facilitated a research trip ®oston in
the summer of 201Many individuals irthe Bostonareahaveofferedtheir timeto my project
Thank you taCathaina Slaughterbackand Patricia Boulosf the Boston Athesaum; Aaron
Schmidt from the Special Collectisof the Baston Public LibraryAnna J. ClutterbuciCook
and Anne E. Bentley of thdassachusettdistorical Society antheir affiliate, specialist in hair
jewellery, Sarah Nehamahonda R. McClure of The New EnglaHdstoric Genealogical

Society and Elizabeth Bouvier, Head of Archives at The MA Supreme Judicial @=artin the



US, IthankClayton Lewis and Diana Sykes of T@&ments libraryas well as theasearcher

Diana MankowskiJoe R. Struble, Ross Knapp@&daBarbara Galasso of the GeoEgestman

House Thank you to Jacklyn Burns of The J. Paul Getty Museum for answering my unending
gueries and also to this instituaftableof,eeof or maki
charge through their open cont@nbgram.Thanks also to The International Association for the
Preservation of Spiritualist and Occult Periodicalsafmhivingand sharingnaterial so crucial

to my researcttinally, thank you tadJack and BeveylWilgus of Bright BytesandDebo=h

Dibble of Jewels Collecting Dugbr generouly sharing their images with me.

Many thanks tdr. Louis Kaplan andr. Robert S. Coxboth for their invaluable research of

this topic and for takinghe time to write me.

| would like to thank g friends andamily for their support and my mothdPennyin
particular for her services as editor and theragisting these challenging first years of

motherhood and graduate studies.

Thank you to my partner Chris and our beautiful €tarenceor my wonderful life. | am the
luckiest and you are myvaurites. | love you so much and lofikward to meeting our newest

addition in March of 2016!



fiMrs. Stuart This is to certify that I, Mrs. Isadgabbitt,
have a Spirit Photograph of my husband, taken at your
rooms, by Mr. Mumlerlt is recognized by athat have
seen it, who knew him when upon earth, as a perfect
likeness, and | am myself satisfied, that his spirit was
present, although invisible taortals.
Yours, with respect,
Mrs. Isaac Babbitt
Forest Avenue,

Roxbury Mass., Nov. 1§ 18620

iiThe Spirit Photographs, 0
The Banner of LightDecember 13, 1862): 4.
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Introduction

Borneby the same ideas that founded Spiritualism in the nineteenth century, spirit photographs

are jointportraits achieved posthumously, without use of a corpse, wherein the bereaved are

visually united with the deceased. According to accounts of the timepedted by the

substantial literature which has grown up around the subject of spirit photography, these
enchanted mementos are said to have been 06inv
William H. Mumler. They became a formidable presence in @regnal and political mourning

cultures of the United States and other nations, even as critics, including Spiritualists, continued

to raise questions about the practice that was quickly picked up by numerous photographers.

Indeed the purported inventor svhimself accused of deception as early as 1863, and forced into

a court room in 1869.

As their practices developed, spirit photographers typically worked with individuals who claimed
mediumistic abilities that enablélde appearance of the magiéak x tofrthee sleteased, more

often than not very faint likenesses. Since the majority of mediums were women, it is not
surprising that the contributions of women to the production of spirit photography have been
limited almost exclusively in relation smich enabling activities. Here | will argue fomore
foundationaplacement of women within the narrative of spirit photography. Viewing the
phenomenon as an innovative development within mourning rituals, | have long thought that

spirit photography walikely to have been very closely affiliated with the therapeutic structures

of mourning devised and coordinated for nineteenthnt ur y soci ety | argely
expertise and practice. This conviction led me to investigate the circumstances surrounding

Muml er 6s i nvolvement with this genre of photog

proximity of two women to the invention: Helen F. Stuart and Hannah Frances Green (later

1



Mumler)! With Stuart generally presented as owner of the photography stuitich Mumler
6accidentall yd stumbl ed upon ardiatkraimaedu@int i on an
the same studio who encouraged the spirits to communicate and appear, the writing of the past

and present tends to refuse these women any larigsr pushing them rather quickly to the

periphery.

Al 6m tired of Wi lliam Mumler being the invent
arthistorian, Lucy Traverse, upon learning of my research, demonstrates that | am not alone in
wanting to giestion the absolute primacy of Mumler in accounts of the development of spirit
photography. Given their critical involvement in mourning practices, the readiness to dismiss

women as active participants in the invention defies a certain conceptuaHagermore,
Muml er s position as sole inventor has been m
incomplete information and what appear to be outright contradictions. This thesis, employing

careful visual analysis and extensive archival research lisbebthe viability of a new

narrative that addresses these concerns: positioning Helen F. Stuart as creatoeatocof

this new genre of photography, as well as presenting the very strong likelihood that she was

using this name in order to cloakrhreal identity as Hannah Green.

While certainly foregrounding the role of women in the invention of a controversial genre of

photography, this new narrative is not without its problems. For example, a strong part of the

'More often than not, public records give Hannaho6és maid
alternate spelling, O0Greenebo.

2 Traverse is a PhD candidate at ttiehe University of Wisconsitviadison.We spoke in Montreal on March 29,

2015 following her presentationdf The So ul Shine Gl owi ngHrmadaidnofough t he Sa
NineteenthCe nt ury Phot ogr aphi ¢ hérconttibuten tia fascieating patteldhr oj ect i on, 0
Photography and the Occult hosted by the Society for Seiend Media Conferencé/hen contacted, Robert S.

Cox, author oBody and Soul: A Sympathetic History of American Spiritualgrawed enthusiasm for my topic

and regret that the treatménfi b y me a haf Mwniehhad bsed so cursoiffi.he mainthing is that since

Stuart was somewhat ancillary to my focus, I didnét pul
thriledth at y o u 6 r Robedt 8.iCaxgenad message to author, March 30, 2015.



argument that the figure known ischolarship as Stuart must be acknowledged as a central

figurei is based on a very close analysis of photographs, almost none of which were dated and

some with urdentifiedp hot ogr aphers. Thus the fiBodies of V
Mumler learned his photographic skills and the structure of his initial spirit photographs from

this woman, is lengthy and at times focuses on the smallest of dietailsoped thamy

observations will, outside of the main concerns of this thesis, serve pdqataghistorians as

spirit photography in the United States during the crucial early years of its existence has not been
subject to much stylistic analysis, with even

addressed.

An unanticipated direction whdinst | began my research for this thekithe recognition that

t he name 06 Hislikeyto hBve be8rt an identity@reated temporarily for Hannah

Frances Greeh has also posed additional hurdles in my challenge of the standard account of the
invention of spirit photography. Archival documents, indeed the absence of documentation, can
answer many questions, but not all. Among the many potential explanations is the possibility that

this genre, now considered fchw | ent by mo sda d fodnseohbehaviourdeiisf t o 0 S
practitonersHowe v er , my thesis | eaves open the quesH
heart of what is generally considered to have
one. The explanation lies, | suspettthe intersection of personal relationships (some of which

wi || probably always be Ounknowa-brakntlicaand gen
rather than being specifically tied to the 6s

Whatcan be said with a high degree of confidence through this thesis is that the marginalization

% | am interested in spirit photography as an historical phenomenon, one which was challenged from its inception

and yet, for example, still advocated by established members of society well into the 1890s: see Dr. Dean Clarke,
ASpirit P Raiforoaglllusratdd }WagazingVol. IV, pp. 851 859. Thus | have not here attempted to deal

with the fAitruedo nature of the genre, other than to rec
time.



of women in a phenomenon so closely linked to zones of female autharyrning practices
and keyaspects of Spiritualisin has proven impossible to maintairtla@ moment of its
emergenceHer role in this phenomena and true identity agige woma who existed abirs.
Helen F. Stuarin mid-nineteenth century Bostowas a talented and pioneering photographer.
Greater attention to her activities is long over@dnd it brings me great pleasure to bring so

much of her material together these pages, perhaps even to incite a retrospective of her work.

Fixing 6Deathodé: Spiritual Photography as Part

As a photol ab tedtladi ¢cihhanopporhenld®90s0 kxamin
photographs. Photography allows us to collect
people choose to Okeepb6 is interesting and r e’
phot ogr aphs ecx,cepehdy smmecrael irceopnriesent ati on as t he
relationship t'Clthel yubjcont cas nwelhleir mimicry
seem to possess s ome Pthroa cog raafp hti lce ermaufl esri eomt haass
capet uurhe shadow of its subject, andlilgétproces
l'iterally bounciicmeg ad fefs ttthe sprsetnestey md i ndexi ca
the subject, botahppiecadmsi ¢ oanvd eiwed esxivmdlanhant aa
precedence over their own, | ess tangible reco
ambi guous Oextrad produced, spirit photograph
influence the iftadp gt ongrmeoplys @&mpe rshaped by t he

thus making them highly evocative and intense

* In Semiotics, as it was defined by Charanders Peirce in 1867, there are three main types of Bapfssign

differs in their relationship to the signified; an ic@sembleshe object, indexes havephysical connectioto the
prototype and a symbol 0scoeénfionatiaterpyetaiiosA nrneel iDsdMethbds& ae st a b | |
Theories of Art History(London: Laurence King Publishing Ltd., 2005);29.
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Shroud of Turin or Veronicaods Veil, thes percei

more I mportant than the iconic relationship t

While the context of i mages i s criaipalortyo any
exploration oft hspiurgiht tphheo tl cegirsa ppifspaerkii otgi ¢ h eii g
theoretical potential. As all/l photographs pos
subject, akin to a lock of hair, they have ob
Photographic portraiftesthowever thalitrhowdglssaseft
absent, extnhe@audrradllayti onships and potentially,
research, |l will endeavocrcetnot udreymosnpsitrriatt ep hhootw g
abil i tcyt itvud ltedifse probl em of representation by r
departed in an evocaSpivrei tanpdh autnadg rraeepch ye dw emmatn nbee
was, or might be, | ost. By retrievéhsg it magesma
Timbwedh the desdemonstthaeedl| ikPatl i ngering pr

passed, |jfueblyt abei bewasved.

As with other i maginative applications of the
unmeeld atepresentation of the’Howeéwernypeas hao mi
the spirit photographés therapeutic potenti al

is at play. Though at odds Iwittyh tthhaet ibneasgti onvast is

the medium, in thoppoateni ygeesreheigei enmput
they wished to appear. I ndeed, there were man
Al magination will not flourish in the shadow of the re

phot ogr aphy ac cEhereisan assimed mdexicaliretattohshipg betiveen the photograph and
memory which, however, fail® account for the imaginatidra perceived flaw or hindrance to this indexicality
which implies a truthful, unmediated representation of the protolpghal angford,Image and Imaginatigred.
Martha LangfordMontreal: McGillQu e ends Uni ve)pageby Press, 2005
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European spiriarpghosodoaph8&8ugbeoy wherein eve

reveal ed his deception; cd¥stomers insisted th

The German language has two separate words for me@edgchtnigefers to an archive of

images whereaSrinnerungrefers to our recollection of imagé§Ve employ our internal images

in order to animate or process what we perceive externally. Using the language of art historian

and theorist Hans Belting, the living medium of the brain draws upon the imageistores

Gedichtnisi through the act of rememberiindgerinnerungi and projects the resulting

association back to the imagination that in turn censors or alters the%tdaigpe this logicthe
enchantment agpirit photographs can be interpreted as the result ohagination that has

effectively retrieved and projected stored images onto the vaguetsemain s | ucent d6extr
the aim of rendering the brain unable to distinguish between what is received from what is

produced.

Understanding ourselves as inhabitaof a body, there is a sense that similarly, external images
must also reside within the media onto or from which they are projected. Humans have long
wished to communicate with images as though living, using their imagination to animate them.
So, desjte and perhapBecausghotography provides an ever increasing abundance of faithful
depictions of the deceased, more than ever there is a need for a type of magic to allow their

animation through our memories. Our memories are manipulaed sometimetbricated

°Cl ®ment Ch®r oux, Th&hedestMedin:@hoographyarsd The Ogandt Clément

Chéroux et al. (London: Yale University Press, 2004),580 There were also incidences wherein the imagination

was used in order to counter the protests of clients who were dissatisfied with the appearance of the resulting spirit.

In speaking of the work of Fdee r i k Hudson, his cohort, the medium Georg
may be disappointed in the photographs themselves, because they do not come uipntagtneiiono f s pi ri t s. 0
However, she also claimed that spirit photographs could prageeater likeness to the subject than straight

portraiture. Jennifer TuckeNature ExposedPhotography as Eyewitness in Victorian SciefRaltimore: John's

Hopkins University Press, 2005), 98.

"Hans Belting, Al mage, Medo monl, €Bp,ddy c aAl NeyAppyBOEGCHh to
!Hans Belting, fl,®®@ée, Medium, Body

Hans Belting, fl,®®@ée, Medium, Body



through those images we perceive externally, whereas our own 'Gedachtnis' is a far better source
for recollecting a person as we perceived them. In this sense, in place of a photograph, the client
of a spirit photographer was better servedh®ge visually ambiguous referents to the deceased

as this media necessitated and theredticevedroom for imagination.

Robert S. Cox offers this compelling analysis of the imaginative process that occurred as
grievers studied their spirit photograph:
In interpreting their own portraits along with the spirits beside them, the living engaged
in a selfcreative process, asserting their authority to define themselves in relation to
categories of social reality. Spirit photographs became sites for annhsistgre to
reconstruct memory of the dead on the sometimes fuzzy and obscure images identified as
spirits and the memory of the living on the equally fuzzy views of cultural institutions
and practices, with sympathy and family forging links.
Where thee is intense longing, only a hint of the desired presence is required and evocative
photographs deliver ample fodder for this nostalgamiliar with the Spiritualist world view, in
his 2003 publicationBody and Soul: A Sympathetic History of AmeriSairitualism Cox
provides insight into the psychological reception of spirit photographs. As Cox asserts, while
non-spiritualistswere caught up in arguments of veracity based on the indexical nature of the
images, Spiritualist faith in these imageswaspde ndent on t he fiemoti onal
the Iliving and the deado. Thus, in this ninet
indexicality served as a mere platform through which to inspire joyous thoughts of reunion. Once
ignited, resemblance tthe prototype was eclipsed by the miraculous reappearance of the
deceased that evidenced the unwavering bond between the deceased and the living. Indeed, in the

strength of t hétharWwillirgmessdosuspgenddigheliethey demanstate

just that.

°Robert S. CoxBody and Soul: A SympatheHiistory of American Spiritualisn{Charlottesville:University of
Virginia Press, 2003), 123.



| An Ant hropol ogy of | maglkdans PBelttuireg Meggemt |
photography is an i deal means through which t
capacity to create faYRHhtdoigaiagplhsb sdioavs utsh ath ec &
halseen andc drmkketedroe-seeantmat BRd as 1t were, and as
of that which is not in fact visible in the r

photographsrdeifgi pmpaf aphotography as inheren

such as postmortem photography |l ock the decea
Conversely, spirit photography suggests a mom:
possi bfiutiutrye oMfoment s shared. F uProteh earnndo rt eh,e aRse vJ

of the Exgqmosti teffCortppseto O6tame the corpsebd Vv
photography encouraged and then maedeméeprtd 0Df st
tombstone symbolically weighed down and preve
post mortem photography quelled the dread of d
or engaged i n some actisvi tiyb e cHomee vtehre msipnetieen
vehicle for enacting the proper mourning of t

of the fully animated undead, the spirit phot

an afterleiafre oWi tamoutatfi on, for thes’e dead neve
Openly practiced i n-mohret enm npehtoeteongtrha pcheyn thuarsy ,r apr
terms of its impact on individuals. Considere

d mini shed and moved underground as changing a

taboo. While attitudes towards the i mages cha

" Hans Belting An Anthropology of Images, Picture, Medium and Badyns. Thomas DunlaPrinceton:

Princeton University Press), 17.

2judith E. Pike. fAPoe and tStueiesermericag EictiapAutumini®8vEBXx qui si t e
i2): 171

8



descendants, for superstitiomudksi poge spfecttfeaim.

commerci al printer in the | ate nineties, Il ca
deceased in their coffin. Despite changing ta
rest can Dbring ar gcrleoastu rdee atlo osfo nceo ngfroiretv eor s, p a

with the 1 o0s$ of a young child.

Despite the clear value of these iIimages, | ha
postul ati onac taumagllayczi g tploes t moirn ceinv ipchwd logy riamp hoy
gauge its true worth as a therapeutic device.
experiences of one hundred and four grieving
reaction to timerpramygeprhiiphge .o Ofeeasmategnt s who o
i mages, ninety two were | ater grateful to hav
who declined, nine |l ater WAdhadcemenwtbadnaghe
under st andicntg ooff gtrhieefi nopna parents demonstrate
approach to the |l oss of a child, and the Bl oo
i nf or maita otnesonmbowat o best provide sensitive
paten who wish to pridxvuerrewhtedemirngdwn ipmagds.i par

practitioners ought to ur ge fphaorsepnittsa ltso sehnogual gde

BAudr ey LPihmkmamr.aphy (alnan dem:t hReakti on Books, 2011), 57.

are usually taken by a grieving amateur, one NMowani zat.
I Lay Me [pwhmemps grieving parents with volunteer photog
capture what are |ikely the only exi NNéeMDTISmpgeviafest H
of charge pr of ecshseido niamta ggeu afliilteys, troe tfoaumi | i es who can sub
choosing. Testimonials on the website attest to the po:c
AHome Page, 06 Now | Lay Me Down MTewBslrewpwi|l aymedecwnt daulneec
“Cybele Blood and Joanne Cacciatore, fAParental Grief ar

0
Cul tur e, dealh SOdiesd, £5¢3arJun 2014); 22483.
®Until the 19706s h e adhelhparerasroeget theirdosstby frevemting thesn frami havingl  t
contact with their stillborn children. Bl ood and Cacci

9



education and support for tHW iilmpaohteaptr opeps
meaning of mourning was different in the nine
provide useful evmyemnpieniaomd, dd piercitti omhotlagr apft
therapeuti ti fufnctturodn pesmstecarucrhcover similarly v

the emotional engagement that occurred with t

The therapeutic potenti al of spirit photograp
the bereaved. My researnbt-wehtbeaysopowacknowhaed
hel ped the spirits themselves, providing them
in their efforts to communicate from beyond.

many Spiristsuead itsa shgwionfge been vi slidregled ofrors ojme

such a platfor m:

Dr. Gardner had said to me that the spirit
which they could, in their conmmumibdatsihonshe
identity, and that that have been seeking
ago, he says that they have prophesied exa
test by which, beyond alildaeantsiptuy ewitthhe yt lte uy
represented Yhemselves to be.

Wo meonf t he -eriactrogadinl y embraced this devel opme

the nurturing they had been encouraged to | av

invest ment they had previously been expected t

Women and the 6Dead?éd

| ni nenttehent Wasyt er n cul tur e, moanmyihigue dbeedatea b | i s h e

Bl ood and Cacciator e, fiParent al Grief and Memento Mori
3. G. H., fASspilratteusatl iBhmsedst and MHeraldobRragres§es2p,4862)e6nce Wi t h
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hi st oirai cweolmayn' s ar®a ionfargx garteigse.ers in the he
family members after their death as well, was
Bearing intimate witness to | oss, women wrote
commemor ati ve per apcrtoidcuecst isounc ho fash atiffThjpewéal hai y.
had been i ntbreopuornatnegd jiented | ery of Western Eur
centuries, it was taken up with renewed inter
el akobatai ds, weavesunadnedr pgaltatsesr,n sort owobvee ns eitnt o
neckl aces or f or®imeniSe mtoictheertt aGaetn@MEssT. nEnght e e
Jewel rHaiwiot,h Chri stian Hol m descrcirbeetss,nbo urhrei nw
presenting themselves fias a participant in a

are ex%Thidegh oproduced in previous centuries,

in -medtury America. eThme meaali roiecsathiecrm mef at lpeop ul
for women, an expressiiandotogt aehietdhheat pme mo on
depa’¥Dwerdi.n@i vtihle War, when soldiers | eft home t

| eave a pootrhatr awdt hotkeir families or swee:

18 Linkman,Photography and Deafl2011;Gisela Eckeri Gender in the Work of Grief an
Contemporary Requi e msWdmen aBdDeathaRepréséntatonsaftFemalke Vidtims and

Perpetrators in German Culture5002000, edsHelen Fronius and Anna Linto (Rochester: Camden House, 2008);

Susan Starr Sere®riestess, Mother, Sacred Sister: Religions Dominated by W(sen York: Oxford University

Press, 1994)Tucker, Photography as Eyewitness in Victorian SciefBatimore: John's Hopkins University Press,

2005), to name a few.

19 patriciaJalland,Death in the Victorian FamilyNew York: Oxford University Press, 1996)), 8-99. Geoffrey

Batchen,Forget me Not: Photography and Remembrafiew York: Princeton Architectural Press, 2004), 68.

% sarah Nehaman Death LamentedThe Tradition of Anglo-American Mourning JewelrgBoston: Massachussetts

Historical Society2012), 73.

“Christian Holm, #fSe+teinmantyalMo@u tns :n gEightebnth@emtayy twi t h Hai r
Studiesyol. 38, No. 1, Hai(Fall, 2004): 140.

#2300n after losing a third child to scarlet fever, John Horsley wrote a note of consolation to his wife Rose on the

event of her birthday, November 15, 1866We may be i nfinitely happy in the th
brought us nearer each ettthan beforistill morehappy in the hope thateimemory of our dear child widverbe

an incentive to us to live our lives here, that when our hour comes we may look forward to earnest faithful trust to
re-joining him and other most dear ones goneftfl have a little memorial of the day for you, a locket in which

you can place our d eDeatheirsthe VietorignhFénsilyl2Zvai r . 6 Jal |l and,

11



photographic techraoe iogiyt,e ,namedeg pgared rcairttier e af
increasinglSylwiidesprde aad noft g arktehi agihte | tyglciem® oh n
full wehbte t hemonly portrait they ever sat for
t heock of hair tweeayw ehgaudennttelfypobathe ¢ @éiwetbd emaour ni

placed in(&igpdcBeand 4)

JEFL - - e

Figure 1 Unknown, Figure 2 Unknown

Georgian Victorian Hair Victorian 15ct Gold Seed Pearl Hea@hape Plaited HaiRing
Mourning Brooch, c. 1850 Mourning Brooch, c. 1850

jewelscollectingdust.com jewelscollectingdust.com

Figure 3 Fuller, Gilman's BlockMadison WI
Julian Lewis Cdv byohn SFuller, 1860
o Wikimedia Commons

b g

[} Figure 4 Unknown

4 — Victorian 15ct Gold Seed Pearl Heart Shape Plaited HPair
PR SR e jewelscollectingdust.com

2 Nehama)n Death Lamented,05.

12



Il n -mindet eenth century North America and Wester
spawned a whol e ipordoudsucrtyi odneevicoftseadc lotaou tteheeanb | e d  t
approprfahesgmoeiffi cati on of mourning rituals
varisemds i mead al r e me hrha ianan sitwbearesseaupdned wi th th
purpose of me®EVeargydaysiet mmedsere removed fror
transformed into symbols of | o¥Bhaowhgk hnseads al
visible at all times, grief had to be demonst
was ineerpsesuggesting that the bereaved did
they would be? Expact @i oms deaqhired that you
|l oss in a tbkygsbtbkbembeneayed, swvoanetni alnl y arrgq wiur
mourn publicl @ bed gescoeutagedyfrom attending
funerals on account of a perceived inability

encouragedmmuni cate theiaylobssobjfeoughandvaist

There were few exceptional circumstances unde
woman to earn her own wage. Thworneefnoroef, twhiet h t
Victeriaéds soci al Jjaonrdklfd dni@ewesso fplr esctaatiwosus and al

# This commodification of grieving practices attracted criticismriglEnd from the likes of Charles Dickens who

in 1852 wrote t he inahich heekpressésis disdustmtghe Bvesh furteral of The Duke of

Wel | i ngt on. He describes Victorian funer aincudingthadct i c
they fAcould possibly do no honor to the memory of t
associate the most solemn of human occasions with unmeaningmaties, dishonest debt, profuse waste, and bad
exampleinamt t er obl i vi on o fDirceksepnosn,s ifibTi Haiskhghd géord@dbsamber &g

es
he

1852): 96.

®pid,95.Such as Bostonds own Crocker Mourning Shop, on Boy
®Aéthe consumption of commodities functions as a mechart
messages that do not simply 6expressd oneds place in s
behavior and responses througth e i r s heer irredudimelrée cmmy sSNoarelnjFisy .Gh oBd w1
98.

“Downey,Amer i can Wo me n 84&Molg NaGarty, GBostoaf FurreBast, (Berkeley: University of
California Press, 200826.
% |inkman, Photography and Deatts8. JallandDeath in the Victorian Family221.
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def ibryed he presence of men in her | ife; first

sons or ot heSpemadien gr emoastti voefs .t hei r ti me i n the
and exppeneédtheis husbanddés money in order to
house into a safe haven for their spouse and
accumul ate and devel op emoti onal relratoindnys hi p

opportuniexpressi®al and assertion &1 nbéehengiung

nineteenth century there was a notable strugg

we l | as a sense of revulweirentthewarf ds esac¢c h oaxe
furnish the home with ®hese items and critici
Tending to outlive their older spouses, women

wi dower, especially i f they hadwipdaoswsheodo dt htee nadge
an al most inescapable final | ife stage that s

recognition they had enjoyed through their hu

symbolic extension off ed'®iyt alr atpii g meblsied f giin
and adorning herself in these symbols, it was
scrutiny, affording her more time to dwell i n

of dadt snoretnhaglacdsusppe® selkdebenefThe péiméehossdi sg
expectations associated with the mourning per
and as new el ement s wvaedrde tiinocno ropfo raa tceod oyuera rolry ,p

jewel l ery helped to indicaiAa hae rgrniceev @rod st hs tsa tsic

®DaraDowneyAmer i can Womends Ghos t(NewYak Ralgrave Matmiltam 2014565 | ded Ag.
®DowneyAmeri can Women@&x Ghost Stories,

31 Jalland Death in the Victorian Family230-31.

#Jen Cadwall ader, ASpirit Phot ogr MalértylLargnade Stutiiol. Vi ct or i al
37, No. 2 (Winter, 2008): 13. Nehama,Death Lamented;2-3.
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costumelwased by other women and enormously di
me fHowever, in a sense, within ohemompoissghbly
women found a space and terms for grieving, Ww
Through detailed descriptionakmadeomnedk s1abt ee
energy could be put intorpohg¢iabgl awdngbsecve

the living i.ns(tRiagds o5 anrhde 6d)ead

LeFtguWUmrk®own

UnidentifiedGirl in Mourning Dress Holding
FramedPhotographof Her Father as a Cavalryman
with Sword and Hardee Hat861-1870

Library of Congress Prints and Photographs Division

Ri grhitg Uk no wn
Civil War Wi dow, Al d@B&&n Carte de Visite
Copyright Ann Longmordetheridge Collection

¥ Linkman, Photography andeath, 113. Ann Braud®adical Spirit: Spiritualismand Woe n 6s Ri ght s i n
NineteenthCentury AmericgdBoston: Beacon Press, 1989), 53. In this brilliant publication, Braude convincingly

argues the association between the early womends right:
3 McGarry,Ghosts of FuturePast, 923
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Of course, the Victorian womand6s engagement w
mourning, and this intimate knowledge is immortalized in the death bed accounts they penned

for circulation among family who could not be present at the time sfngasPreoccupied with
deathastwas Vi ctori an society developed a glorifi
peacefully passing at home, in the company of friends and family. It was a great honour to be
present bedside at this time, and theretisne of dutiful pride to these testimonies. An

inherently therapeutic process for the authors, these entries also served to soften the news for
others® In Photography and DeattAudrey Linkman posits that post mortem photography came

to serve the sanfenction as this poetic prodéThe illusion of calm evoked by Victorian

postmortem photographtypically displaying the body as though restihgs led some to

misinterpret these as demonstrating the indifferenceoskthccustomed to loss. (Fig.B).

Death and Photographywuthor Audrey Linkman objects to this assumption, suggesting instead

that they were created out of love and a desire to remetfibee. illusion of sleep offers the

promise of new beginningscountering thoughts of loss and detagnd this imagery is echoed

in the inclusi on of adorhirgmosetendbstopdn.hed ®mpeltingl n Peac
book, Linkman includes one particularly poignant postmortem photograph in which the

photographer fails to crop the weeping mother whdevors to prop up her child. (Fig.?

Though seemingly unintentional, this image offers a glimpse behind the scenes into a society that

aimed toelevatepublic grieving to the realm of the symbolic. Eagerly incorporated into a culture

% Victorian deathbed memorials gave intimate account of final man#rapeutic to the caregiver, they also

provideda written record for the familyln 1884, Emily Harcourt wrote tried to be positive about her sister, Selina

Lady Mor s heaadtdhs ,t op abbonfeull cdeencer . Al want mgnallyhetp® know ho
me on as far as the wonderfully spirituality wieadt her thoughts up in Heaven with my Failtés name always in

her mouthéand the | ast thetoak myarmwith hems pointing directup samast s ci ous |l y .
urgentlyt wi c e, 6 Emmi eJallandlBesth ia theCVictoriag-amdy, 10 & 37.

% Linkman, Photography and Deatl 6.

37 Linkman, Photography and Deaft.9.

3 Linkman, Photography and Deafls8.
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of commodified grievng practices, photography captured the image of those who had passed

well as displaying the bereaved in theialportant act of remembering.

Fi guUmrk mown
Mour ni ng a, De@&G&5 Chi |l d
Mary Evans Pi ctCuarsd |lei bMruasreyu,m Br u

bottohmi ek 8own
I PlDaatgauer rodotay Beaut i fu
Curved Back8®bf a
Beverly and Jack Wil gusH

Post mortem photography was obviously of great

photographers. As this type of photography ty

home, the simple burden of tramapohdvegbdermnvy
hi ndrance. 't could weéehsbei vhay ohet pberteaive
a roadblock in tackling so morbid a task, thi

and dying. An obst amahg Boepar ofcppbdtionlife,
17



emotional and spiritual sensi tniiwietty,e nwahs creonnt eu
i nnovations ilhnatl@4@&ssspmgcighfiedl.l y through thi
women bpelglhgryotloes in the inception and popul ari
movement which catered to the specific needs

to a popul ation tehdatwihtahd Oherciosrfei aieiSdnilt d espfdii o n s
democratized the afterlife: all were permitte
aspect appealed to women in particular who re
be damned to hell . Spgeirrliitfuwealwihd m he rcwair ido feod drh
isol diers, children and the mdawdwaméowwedof dr
continued emotional bond®oamdodvemegFowt Is, spe@
NY who fir stcedlvaei med staggers from t he sv@misritual

essentially a womandés creation. However, |l ong
interpret the 6érappingsd of a deceased peddl e

commaniec with thé&AgsAMmMeBr ARadionakt eBPh@i hanger

communi on with the dead gave Spiritualism its
teenage prank into a new religionaulAdnerawxens
found a way to do it with*¥or without Kate and

39 Though many found it was possible to retain ti@ristian faithas well. In the southern Stafiesvhere for many

years African religions had been incorporait@d spiritualityi there wagyreaterease in keeping both faiths
concurrentlyMcGarry, Ghosts of Future®ast,10. John J. Kucich argues that Spiritualism in America precedes
European contact. ARegul ar communication with a spirit
and Europeans and Africans brought spiritualism with ttem® mer i caés s hoGhesdly John J. Ku
Communion: Cros€ultural Spiritualism in NineteentEentury American LiteratutgHanover Dartmouth College

Press, 2004), xi.

“Kaplan 234:; Braude, 40, 41 and 52. thiihe/deatesof mothedsingr eat di
chil dbi r tDéathdn thé ¥idtorisa Frainjlyd7.

* Summerland was the Spiritualist term for the afterlife.

“2 Braude Radical Spirits]12.
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Women were primary caregivers in the home and
authority into public Iife. Chall enging tradi
depend on the posittymiscalfl pyowrav @ir|l ®&ldlue att 0 ow
| eadmedi uacshi eved status thr 8deglonsducapadbl el i h
stereotypical attriibsuetnessi toifv eVa ccghaosns iavneg e el pi 8
to the job and many women embraced thi% oppor
Medi umship befell, al most exctAussiModllyy, McoGanrgr y
di scus&bhestsnof Futurest PasQul tSwpriali tR-@kNntsiunc sa nalf
Amer,i c¢déhe miraculous quality of spiritual commn
attributed to Victorian girl hood. As well, me

women on the, veogmanonfi Aagsj nghei® status as pul

Muml ebt sAowerlynveMmti on

|l hbhe 18606s, the Spiritualist wombdcaeeeal ed
equal | yon natcecgoruanini el e ltihtey rf oR h aneadreambine pt he

newealt it mof aervgiudeesnticaef toefr | i fe and a variety of afy
UpAs defTlme dPEend ieaam2 005 catal og published in coc
exhibition held at the Mebtropoketant Mgseumsob
phot ography. oOrPihtosi@®fgarraepdth saoft B@ii nexplicabl e
figures thougdpgiofiott hepdepant edhe 6Photographs

produced withouftuidpcamercai onswb i icabrheo ubgehlti se voerd

“Braude speaks of this extensi vel yMcGary GhostsefFutied; Cl out i ¢
Past, 44.

*4 McGarry,Ghosts of FuturePast,29.

5 McGarry, Ghosts of FuturePast,29.
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have emanated from the medium directly onto t

of Medi umsd ameageéss wimebedmas aé | paranor mal ac
occurthemufigure in®the resulting image.
There is a tendency for crossover between the

bet w&eeonr gHoaungaht Bnedélddesokfin Lonadvthm produced sever
photographs of Is@ssidisswphaygy ht m@nme dhieunn hpper f or |
only widely known female phacmedi omeGeomngi amsa
was not a spirit imldteadgr ppibver eap gri mge dhierrescetl dr
exper iofenphsodt ographer Hudsobtoa dvdoadend Maerc hMd ml,
produced the first spir*A cpohmortoong tdaygpha mioc ,appe a
objectification of women in éphotogasaphs of m
contridpitreidt t plpoteor @riedppurtypdtsi on as a voyeuri stic
investigationsal Ceddomeadolbyssodoenced, in thes
observed as they exuded fluids erofinphy-sedcsphn
Martin Charcot who in 1888 photographed the d
preoccupation with the performance of eschewe
demeaning and emPwhwierenagl toowomen.photography

produce o6evidenced of an afterlife, only spir

“Pierre Apraxine and Sophi e ScTheRedetct Medfum:Plootograpmyanqhy and
The OccultChéroux Clément, et al(Londan: Yale University Press, 2004),-15.

7 Active between 1859884, dispute as to whether or not Houghton was a spirit photographer, likely arises from

the fact that she often referstothe phatbis e r as O her p memoics gencynteredno mdntion di e

her actwually operating the camera. Jennifer Tucker di s
Photography as Eyewitnes87-.98.

“8 JeanMartin Charcot took a series of medical photographs in the earlysl@i@heSalpétriéreHospital in Paris

and published them in three volumes entitle@hographie Photographique de lal§étriere More on this in Ulrich

Baer, APhotography and Hyst eSpéctal Evidence: dhedhotgrapid/Eauinac s of t |
(Cambridge: MIT Press, 20p25-60.
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service, commissioned by the bersepaevgeiefricaist o me

The first known spiriphotographs said to have begroduced by William H. Mumlein 1861,

the same year thatnot coincidentallyi saw the beginning of the American Civil War. Spirit
photography borrowed from the language of science in order to suggest that the images could
used as an investigative tool to uncover evidence of new Spiritualist conceptions of the afterlife.

In response, detractors have emphasized the technical methods through which the photographers
achieved their results in hopes of exposing their decediight years and many spirit

photographs later, in April of 1869, Mumler was brought to court on charges of fraud. But his

case never went beyond the preliminary hearing and he was acquitted on all charges. This, and
the fact that his business thrived foany years thereafter, demonstrates how ultimately

unimportant scientific language was to the power of these img@egg®).

Accounts of Muml er 6s f ivarygteatigiathesr detads arslget,a i t pho
preferred ordering of events has emerged. This narrative has pemsiasteelyunchallenged,

either in a desire to avoid delving further into tangled records, or simply as a reflection of the

reality that the fats have been considered irrelevant to popular areas of analysis. Despite many

holes and contradictions, the story as told by Mumler imWwismemoirs tends to suffice for

writers when introducing the topaf spirit photography before they proceed to perf some

greater analysis of the images or phenomenon as a {hole.

“9For exampe, Robert S. Coreveasa communi ty of Spiritualists who engage
sympathyo embracingspirit photographys a therapeutic devicameans of communication with the beyond.

Imbuing the history of Spiritualism with a much needed consideration of embé&drackghe lives of spirit

photographs as physical objeetschanged ithin spiritualist communitiee mbody i ng fic oaitthpwith, | ove,
sympathy as the factor BpdyamiSoull, 12§.Two lthesestthatanvestatet i ono. Co x
Muml er 6doquestioneepect s of MuOndtaClouie, nAaMurnalteirvves Ghosts: The
Tribulations of Spirit Photogrp hy . 6 ( MA t hesi s, Ar i zoBharpefitAatSe upreindeomnusi t )
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Figure 9 William H. Mumler
Bronson Murray 18621875 &Mrs. French 18621875
J. Paul Getty Museum

Louis Kaplan has compiled the most complete source of information on the topic of Mumler to
date. Blending his own insights with archival writing on the topie Strange Case of William
Mumler, Spirit Photographeprovides an excellent introduction teethistory of spirit

photography and the existing scholarship and offers a brief overview of the Victorian zeitgeist

and its receptivity to Spirithai s m. Ka p | an 0-sineteentecentusy pressand f mi d

F r a yMA thiesis,Simmons College, Boston, May 2008Yyimarily guided by questions related to the religious
implications of spirit photography, Cloutigrvestigates the role of Mumland his wifewith a foais on the
changing role of women in conjunction with dey@inents in modern Spiritualisf8harpe seems primarily
concerned wi t h mdtieatianforiproduciniylthevsbirit phétegraphs, a dethe believes has been
repeatedly overshadowed by the religious and scientific implicatiesedray this development.
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related literature bguch figures as the shovam, P.T. Barnumprovides a greater understanding

of the varied reception of these i mages by Mu
volume, Kaplan provides the original atimgraphicalPersonal Experiences of Williakh

Mumler in Spirit Photogralpy, 1875, a publication which has strongly shapesbt histories of

Muml er 6¥l mracleesing, Kaplan offers soimandi nsi ght
spirit photography generaliyrevisiting and employing several deconstructive and

psychoanaly i cal constructs whicCliKalpé addbssumppocakad
Muml er6s cl aims to passive agency and that of
mourning process are fascinating and pertinent to my anafyssvever, it is in what feel is

missing from this otherwise extraordinarily thorough text that I find the greatest impetus to my

research.

As so much of my analysis of the development of spirit photography is wrapped up in the details
that surround the earliest days of Mumlero6s a
will nonetheles$ like others before me provide a summaryfdhe events as they are typically

thought to have transpired. An established engraver working at Bigelow Brothers in Boston,

William Howard Mumler claimed to have been alone one Sunday in March of 1861 in the
photographic studios of Mrs. H. F. Stuart whenwas surprised by his first spirit photograph.

Having surmised something of thhotographigrocess by observing a young man he had been

in the habit of visiting at the studios, Mumler was endeavouring to producepogedit when

*0 These memoirs were published in seven sections, over three miorittne Banner of Lighand then compiled

and published in a bodkatsameyear. In 2008Louis Kaplan republished thigithin the pages of his own book.

William H. Muml er , iThe Per sonal -Fhotoggraphy: WrittendByg Hinosélf, Wi | | i a |
PartsOneSeven Banner of Light(January 9March 27, B75).William H. Mumler, The Personal Experiences of

William H. Mumler in SpiritPhotography: Written By HimsglBoston: Colby and Rich, 1875). Kaplarhe

Strange Case of William Mum|e89-139.

*L Kaplan,The Strange Case of William Mum|én5.

*2In hisconclusiontherar e t wo sections that have been particularly
Devel op me n fTle&trang Egsd od William Muml@27-234 & 240243.
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hefoundhehagdr oduced what came P imexgegencedashemwasaghe an 6 ¢
shared the image with this same young man who assured him it was a simple case of double
exposure, the plate having been insufficiently washed after its lagt frsend, almost ertainly

Dr . Henry F. Gardner, one of Bostondés | eading
excited by the phenomendhAs a joke, William went along wit
that he had produced a phot goaphitshadtriiemdlosd
William signed the back with an inscription in which he swore to the authenticity of the spirit
photograpieven i dentifying the O6extrab {dndthenappear
allowedGardner to leave with tHenage> The photograph and its inscription were leaked to

New Yorkoés spiritdalist press the next day.

In his memoirs, Mumler claims to have been somewhat embarrassed by the article but none too
worried as he was Obut a hemhil anéngrdv earkd tthac
follow him back. But a week later, the story was published iHérald of Progres8 s i st er
paper , BBmerofeighb’Morti fi ed, he returned to Stuar
find severakcustomers awaitngi m t o whom the secretary>®excl ai
He photographethe expectant individuals aldough sceptical about this activifpund he

often succeeded in capturing a spirit extra as well. He soon became so busy, he had to quit his

SWilliam H. Mumler, ATHearPerOnenal Experiences

**Dr. H. F. Gardner was a popular lecturer on the Spiritualist circuit and an early supporter of Mimateux,et

al. The Perfect Mediun®1.In his memoirs, Mumler does not name Gardner but it is a safe assuthptitinis was

the friendasitwashewth i s menti oned in the first article announci
in possession of an account of events transpiring in Boston, which give promise of opening the world a new and
satisfactory phase of spirituedanifestations. The fé& as narrated by Dr. H. F. Gardner, of Boston, are as
follows:i 6 Charles MP | u mb , ASpirit Photographs, HéaldbéRwgrassd | nt er es
(November 1, 1862): 4.

> Mumler initially identifies the individual in the portrait as his cousin but he does not include this detail in his

memoirs. Some suggest that this was an attempt to enhance the initi@ kuseu t i er |, AMuml er's Ghos
Kaplan,The Strange Case of \Wdim Mumler,31.

*Mu m| &e Perdonal Experiences, Part OrieCHarles M. Plumpfi Spi rit Phetographs

A. B. Chil d, f Banerof ligh(Rdvambes §, 1862):KH.s , O

*Mu ml &e Personal Experiences, Part Orie 1 .
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more profitable jolas an engravemd work full time at the studios. Hed, he arguedio charge

the high fee he did for his services in order to survive.

An overni gt !l Eeamati o
Mu mlwearsr i tt en up exten
in Spiritualeda sgl umgaz
that held these isol a
t ogetMagror figures wi-t
Spiritualist Movement
support this new mean
communi cptobesbubnal
photographers deemed

tri dk@dowygh none was a

SEIEIF FHOTHIEAFE DY MUMLER.

mi mi cilginature &6l ayer.
in which the extras s

emraced t(He gsiltOt)er s.

BCUMIT PUOTOGKAFE BY MUMLLE, B Vo HICKEN. =BT BOGK WO, LB BNl MU RWOUL,
SPIRITUAL APHY.—{8 ot Mesen sen Rocrwoon,]

Fi gurAddaiorit Pyt Wigllaipdm H. Mumler save the bottom righ
CoveHamnger 6MaWwe 8k 1 y1,86 9

%9 Ann BraudeNews from the Spirit World: A Checklist of American Spiritualist Periodid#47-1900.
(Worcester American Antiquarian Society, 199@)05.
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ByL863, his work had become knaosvnt haesu IMfiairrlt llaresanytt
of a Spprophekiyst O@saThleurSe dinGe,y MG i mhignhdgleaml Ame
sour ce, regostced etr ly et adl iibeeveeny iladirmsrt he very roo
whi ch housed itbhlye tShteu &retr mdtna d ime,di whme n Etmh ¢ ywcCrod

five vyepaircst usrpeisr itihlils b eampdar ed on her ar m.

Variations of thisirth storyhave been retold by numerous authwaiigh differing degrees of

emphasis oMu m| epiribphotography, his famous customers, his critics and his supporters.
However,@ en i n Kapl an 0 s herliletmany otheoautisors,arfakesonly brief
references to the two womevho were proximate to Mumler's pioneering 'discoveiyirs.

Helen F. Stuart, the professional photographer who ran the studios at 258 Washington Street, and
the studio secretary, and a reputed magnetic healer since childhooHladinseth F. Green

Turner, the woman who Mumler later marriéd. indicated earlier, | have been pursuing a
suspicion that these women may have been cent
haunted photograph®thers have speculated as to the conaedietween the endeavors of all

three individuals, but the exact nature of the connections has been insufficiently pufsered. A

an enormous amount of archival research, | am finding their lives to have been far more

intertwined than initially supposed.

Stuart: More than Spatial Mu s e

In the February 26, 1869 issue of thew York Suna reporter offered a lively account of how
the Awonder ful mysteryo of spirit photography

whowaswh at t he spir it ueptlaishop ferthe sale of jeveelledy m Baktoru mo

®FGhosts Phot oSydnayMoreing H&aldlune k5, 1863): 3.
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One important part of her business was the weaving of hair into bracelets, lockets and similar
articles, as mementoes of f r ioentdhse wbroitthe rl icvo nnt
Aithere was attached to these objects some pro
be remembered: and at the solicitation of her customers, she undertook the taking of these

|l i kenesses é and |l®admneidt emolughaify twel lara En
difficultiesatone point s he studied the problems and fAmade
Muml er, then a silver engraveré.who had some
inexperienced in photographing. Mr. Mumleing entirely alone one day in the photographing

room, engaged in experimenting, thought he would try taking a picture. Tarjigssuon
developingtheplate e f oundé. a human being dimly outlin
deceased couwi hhoaUphembmeaobpn he knew not, 0 h
the young |l ady who Ainstantly pronounced it t

of communicating %ith mortals on earth. o

Leaving intact MumewlkiedrobpbtmgraphtheNew Yokisunsf r epor t er
nevertheless provides the readéth a rather different versioof the invention than had been

supplied by accounts in Boston as eardyl862, and would be offered by Mumler a month later

in his 1869 trial proceedings as wel | as in his memoirs of 187
passive bystander, a woman whose only serious role was to provide the premises that became the
site for something akin to a miracle. She was instead an active practitioner of tweistitie

arts, someone who worked hard to bring those two art forms together in the cause of memory,

and someone who went out to seek knowledge when her understanding of photographic

A A Wonderful Myster yt h &ihThe Rew vdBkiSafiEebrany @6 1869), Republished
in Human Nature : A Monthly Journal of Zoistic Sciefidene 1869), 30306.
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processes was confounded. That she was also said by the newspaperteepergerediumand

6namer 6 of the new phenomenon wil/l be returne

Someof what was recorded by tidew York Suaccords well with the general outlinestioé

oft-described profile for Helen F. Stuart and with contemporary docatmemof professional
practitioners of jewelry and photography in Boston. A Mrs. A.M. Stuart was listed in both the
18591860 and 186a861 Bostondr ect ori es as an fdartist in hai
working out of 191 Washington StréétThe Boston Almanaof 1860 showed her to be one of

only two women listed among sixteen such professionals who practiced a craft that many agree

to have been dominated by wonféf.r om 1861 t hrough 1865, the ci
Mrs. H. F. Stuart certainl the same womainworking out of Washington Street (first at 221

and then 258), as a manufactwéfi h ai r wor k 0 o ThefB648aston djreetarye | r y 0 .
places her, at the same addressnong several dozen personal or company names presented in
theiBusi ness Di r ec tRhotograptss, e cettliseed@svdra H. iF.tStuatdshefi

is the only individual to be clearly Omar ked?®d

To date, there has been no jewellery chsearly
pieces tended to bear only the namikthe individuas theymemorialized. Sarah Nehama,

specialist in hair jewelry, assured me that few pieces exeesigned by the artisinvolved®

“The initials O6A. M. 6 ha v eCityRirectoly,dBbston bMassachosetd8g0y 164. of a s p «
City Directory, (Boston Massachusetts ,1861), 150.

#SGeoffrey Batchen confirms that, although fnot an excl
women. 0 MadatmeNgn .68. Oddly, the onl yr wotrhkeér iwiB60iahne |1 85 9% d
Boston Directory, S. C. Thayer, was working from the same address, 191 Washington Street.
“APhotographists, etc. City [PblrShecighoweyerpurgoBed ® havenbeeda s s ac h
listed as a photographanm 186465 at 258 Washingto We can deadde that she was still engaged in the

production of hair jewellery during these years as she continues to advertise these services at the back of each cdv.

Chris Steele and Ronald Poli#d Directory of MassachusstPhotographers18391900 Camden: Picton Press,

1993), 127.

8 Co-curator of the 2012 Massachusetts Historical Society ExhibitioBeath LamentedSarah Nehama expressed

the difficulty in identifying the artists in an email June 25, 2014. Batchercdedrom the many advertisements
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Yet its importance to Stuart, perhaps for financial reasons, idyciedicated on the backstamps

of many of the cdvs she made gawatographer(Fig.11). Foregoingthe customary inclusion of

(@}

photographer 6 after her name, on the back of

(@)

p h ot o g rhempNMaaydortiaitypbotographers included contact information and the

remi nder t halwaysbepipeocauogeldd 6 n order to profit
However,Stuart usedhis powerful advertising spacenote her production of hair jewelry,

securingher grieving cliergdbusiness should they have the means for these popular luxury items
which were so often associated with lessloften incorporated a photographic portfait.

Eventually, hair jewellery that incorporates positively identified photography by Stuart may

: surface, revealing her handiwork. In order to facilitate this

recognition, an inventgrof her work must be amasse@, n
small task, for Stuart was ather prolifc photographer,
leaving behind a vast collection of cdvs which reside in

museums and continue to be traded among collettors.

PHOTOGRAPHED BY
Mrs. Stuart,

2% Washington Street, Fig 11 Mrs. Helen F. Stuart
BROSTON, Portrait of Unidentified Woman with
- Backstampc. 186165
eder Aut horés Private Coll ec

they took out, that this jewelry must have been a staple of photographers. Geoffrey BaiohpetriMe Not:

Photography and Remembran¢Blew York: Princeton Architectural Press, 2004), 33.

% Of course, ot all hair jewelry wasntended fomourninghowever hair was also employed gentimental

jewellery, to be exchanged between lov&lshama]n Death Lamented®4.

" Photographic Historian Michellealumiérenotes thaMrs. H. F. Stuartvasi one oh 6Bosmbst pr ol i fi c
phot ogr aphelalgmeéefiBiac hgl Pdot ogr aphy: Fidds of MisiancNomdninPor t r ai t
PhotographyTom Beck, Michelle Lalumiére and Cynthia Wayne. (Baltimore: ABirkKuhn Library & Gallery,

1999, 11. Despite the apparent magnitude of her oeuvre, her career as & ileolstraight portraiture and spirit

photograph$ has been sadly neglected by photo historians.
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As hiagdly surprising for anyone entering the w
United States, c¢cdvs of those directly involve
Three cdvs of nanmé | umltckiear d nfira@mhtyh éRefyd men e
Massatshuwsestt ori cal Society, and o.lirels ahnadve be

1BThey too have backstamps which take the opp:¢

FigMag. H. F. Stuart

56 M¥slsunteer I nfantry Re$8&@&8nt Photographs ca. 1861

l eft to right: Sergeant65bNajSer geanrtgelahl.orWebDeaknsi,elc .F.1 &6 4
Sage&mtarl es W -B8®nyer, c¢c. 18614

Massachusetts Historical Society

FigMa8. H. F. Stuart
Sol di er-KE886651
Ebay. ca
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The quality of Mrs. H.s eFe,msS tt uoa rntodse opbheaw adodre ab phhel
oBkshe was afNeow dYeoda kit ibBbtbleegh t he writer was r e
earl i est phot ogirsa pehvioadbeinoartekh,e ra sa ovadoeklldbsys hduar t
idating as iearl woaslelI862f the unnamed reporter
However, for the purposes of a consideration

the greatest o6giftdo thefl8ca®E tpextceprwvewdi poweirs
and photography iTmtopai memgr y f diat vhiew eplomvinttelmn ¢ s e
an additionalitihnediehxaidcea If orre faenr eenxtt r e mel y pot ent
t he pmarntpréaditto,gr aphs al so padsndexe ctat e oafsdhn @gme 0
sitter that echoes that of hair. This fAdoubl e
booFkorget ®meneMdti.oned | éa@rlti enustt Hatt eenl Il g opde
produce t he phmdaimgy asphhoiucl dp carltrreaaidty possess t he
hair provided. And yet, as they ar d& hjeoimme&kdekrt, o
or individual who ttcommi alst osndenld tthhileregmel eaecaokdi n g

independenAsoRpbardt Bframiee s ,nathéesl pihnot ogr aph

evidence of pres®fibesnoh mindppBarahee.sugges:

tactil e conhpaoinre nmi gshutc hbeasan effort #Ato bridge
bet ween viewer and person viewef#, as well as
The oOextrad that appeared in spirit photograp
the ieonmml ads it were, this indication of the | i/

% BatchenForget Me Not74.

% BatchenfForget Me Not31.

®Roland BarthesCamera Ludia: Reflections on Photographiichard Howardrans., (London: Vintage Books,
2000),102-103

"L BatchenForget Me Not34.
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hair thraestilsedfuraeart gif casnga gleetS8lpi rit photogr a
becomes a powerful doubl e ietdweee b rti ldegn endgt tt éhre
vi ewer and the pedspmnophoper tthmghoéoogr apbhg, rep
hybrid of both photogr aipthhiec tpwor tsrearivtiucrees aMrds .h
i's irrefutabl y fdeoriceudne nctoeudl d o hicebeniokarvoeb ut i ng t o

i nception i n her disptruoddiuccggh clpro dyefd gpghss.ST 41 aand 15

Fi gudHeelZen F. Stuart FigaBlel en F. Stuart
Wo marnt Table with. MABé65Spiritunidentified Man with Accon
Clements Library c. 188a5

Bost onbPuAt hen
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Bodies of Work

Ineachof Stwuartdéds positively attributed spirit p
spiritual extras standing tdis or heright behind the same wooden table wattvhite marble

top. IntheClements Librarydy, the female sitter looks to the camend her male extra holds a

guitar. The Bostothereeumd s cdv portrays a manthegamei ng of f
direction ashis accompanying female extra, who restshasrdcasually upon hiarm Though

both institutions assign only approximate datetheir cdvs, a recent EBay auction suggests that

the Athereeum cdv, now with an identification for the sittezan bepositively dated. 862

(Fig.16).

Figure 16 Mrs. Helen F. Stuart
Spirit Photograph ofr. Joseph HazardNewport Rhodésland, 1862
Ebay.ca
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Left and CenterFigure 17 Attributed to William H. Mumler

Spirit Photo of Man and Three Spirits, ¢.18%Spirit Photo of Man and Three Spirits, ¢.18P8igneting Phasg
Right Figure 18 William H. Mumler

Spirit Photoof Man and Female Spirit, ¢.1872

All from Clements Library

While neither of Stuartés spirit photographs
demonstrate clear similarities in style and techniguehat Iwill propose to be his earliest

work. In fact, there is reason tmestion whether some of her work has been wrongfully

attributed to Mumler based on this resemblance as well as the recurrence of certaih@neps.
notabledife r ence bet ween their porthrawghduthiscategipg es i s N
crop in tighter on is subjects than Stuailowever the manner in which he presents his extras is

fairly inconsistent, his style seeming to evolvigh time. The spiritual extras inmne ofwhat

have been callelis spiritphotograph$ namely twounsignedcdvs residing at Th€lements

Libraryi closely resemble hestylistically. (Fig.17). Thesetwo cdvs have been attributed to

Mumler on account of their resemblance to anotiaekstampeddv in their collection which

wasshot at his West Springfield studios, therefore c.187i8.18).”* However, the extras

As many assumptions about Mumlero6s oeuvre were made b«
attention, it isunsurprising that the potential for shared props was overlotikedr correspondence dfarch

31,2015, Robert S. Cox agreed with my hypothesis that some of her wotk maye been mi staken for
31n an emaildated July 17, 2014 laytonLewis, cuator of Graphics Material, William L. Clements Library,

University of Michigan wrote*Our attribution of the two unmarked cdvs to Mumler was a bit speculative, made
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present themselves in a manner that is far from what ceansédered his signature stylas
represented ifrigs9 and 22. Indeed as they lack a clearly defined body, they bear a closer
resemblance to those of Studmtidging a stylistic connection betwetreir workandsupporting

the theoryput forward by Kaplahat she ray have offered him instructidfi

Few of Stuphsoéer pMombgr éas spirit photographs
record of Stuarbefore cal 8 6 0 6 s ,reasemablwtaate her work withithe timeframe of

18596 7. Whil e proving with aut hor waehisfishi ch of M
might not be possible, | have ventured to date them by grouping the images into four distinct

stages, ordered in their most likely evolutiGin the earliestthe VignettingPhasewispy extras

often appear in multiple, the hesdisembodied(Figs17 and19).”® In his Experimental Phase,

more of the extrads bodQy sda mdregess wpspadeer eb esg idres
improving exposure and portrajtiality. (Figs.20 and21). The thirdand fourth phases may have

occurred concurrently. In the third stage, lteyering Phasgwe see what has really come to be

known as his signature spiphotograph(Fig.22. Thefourth, hisCorrespondenchase is an

unusual period in which he providad services to grievergithout need for them to be present
(Figs.23and27).”” In this final phase, no sitter is physically present; the client appears in a

photograph that rests on the table next to the spiritual extra who instead dominates the frame.

from the fact that thegame from the same source, one is of the same man that appaarardrwith the Mumler

backstamp, and the similarity in pose and appearance of the spirits. This is a bit soft as attributions go, but | think

correct.”

" Elaborated on page 4#d in footnote 94

“To my knowledge, nobody has ever ventured to identify
®Examples of these are all without backstamp. Two at ¢t
and Spirit Photos #3&4, object#968.0325.0001, 2, 21, 28, 29 from Eastman which are unattributed and likely

those which Dobran and Meinwald discussed.

“"MTo persons at a distance desirous of obtaining a Spi-t
for them to be pesent. For full information address, with twa@nt stamps, W.H. Mumler, 170 West Springfield

street, Boston Mass. Seances Monday, Wednesday and Friday even
P h ot o g rBanmdr ef LighfOctober 23, 18695
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Figure 19 Unidentified Dobran and Meinwald considered thustential work by Mumler.\(ignetting Phas¢
Unidentified seated man with 3 "spirit faces" behind hie,1865 Unidentified seatedhanfaces" of woman and
man behind hinga. 1865{Unidentified seated woman wigi'spirit faces" behind herga. 1865{Unidentified
seated young man with four "spirit faces" behind hiai.865.

George Eastman House
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Above: Figure 20 Unidentified. Dobran and Meinwald considered this potential work by Mumler.
(ExperimentaPhasg Unidentified seated woman with 1 "spirit face" behind her, ca5186

& Unidentified seated middiaged woman with "spirit" of young man behind hex, £880
George Eastman House

Below: Figure 21 William H. Mumler (ExperimentaPhasé

Mrs. French ca. 1&2-75 & UnidentifiedBearded Man Seated, A Femé&8pirit" in the Backgroungdca. 18&62-75
The J. PauGettyMuseum, Los Angeles
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Above:Figure 22 William H. Mumler (Layering Phasg
Harry Gordon 18621875 &Mrs. Tinkham 18621875
The J. PauGettyMuseum, Los Angeles

Below: Figure 23 William H. Mumler (Correspondenchas¢

F e ma lpae r8afding Next to a Table with a Photograph Propped Against a Vase with Flowers1836&
Mr. Chapin, Oil Merchant and His Spirit Wife and Babe Recognized,-1883
The J. PauGettyMuseum, Los Angeles
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Throwgh deductive reasoninthese groupings élum| e spidtphotography can be
chronologically characterize#fis Correspondenceervices could have only been in demand
once his business was established and we can date these in relation to the advertisements he ran
in Spiritualist papers such @ase Banner of Lighton October 9, 16 and 23, 188Mumler
became known in particular for his spirit photographs wherein he useybangeffect that
gave the appearance of physical interaction with the extras, such asrappsg around the
sitters. heseimagesi considered very difficult if not impossible to replicate by his
contemporaries seem to demonstrate aregolution of his technique ardgically must be his
later work. Images belongingddu ml er 6 s L abore the haakstammp & theeWes
Springfield studios that according to public records, he occupied from7ZAB6Dncurrent with
his running of the advertisements for tberrespondencenages and towards the end of his
foray into spirit photography. The remaining two phasesntierebre have preceded thislso

as they do not demonstrate the technical achievement that is attained in these two final stages.

Important to note is that none of the spirit photographs belonging Yagnsttingphaseand

few from theExperimentagrouping are backstampedhatthey are likely his earliest in that the
inclusion of his name was not yet a selling paribvious and follows as well what has been
observed above. More importanttiiere islittle way of assuring that they aaetually his agll.
However, becausmany experts have identified thembespirit photographby William

Mumler they must be included in adiscussiorof his work. Indeed, as thégnettingcdvs are

so unlike his later work, they potentially reveal his learmraressand early influences. | have

BASpirit Photogr aphs !tial &ients iard iaformes thitis rot adtialty gecessany torehem
to be presentodo and that they should address all reques:
Advertisement sections dhe Banner of LightOctober 9, 16 and 23, 1869
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assigned the title dExperimentato those few images that seem to bridge a gap between these

and what becomes his signatusg/ering Phase.

Evidence points to Stuart employing more advanced techniques to her iméategreater

adeptness, earlier thatumler. The Clements Library holds what maythe earliest of his cdvs

to demonstrate an attempt at the aforementitanggtingtechniqueand it is confidently dated

1872 on accountohte 6 We st Spr i n(gid.18eAlsaidthel eolbektisntarmop

more spirit photographshich have beemttributed to Mumlei andassigned the yesul872

and 75 solely uporthe seeming reappearance of thee sitte who appears on their
backstampe®lumler cdv (Fig.17).”° Otherwisedissimilar in their manner of displaying the

extras theyseem tdbeara closer resemblance®t uar t 6 s s p,jomeioftwhighdisot ogr ap |
residesn TheClements Library Collectiar(Fig.14). Overall, ler backstamped spirit photograph

has a cleaner more technically refined appeartraseany of the threey/attributed to Mumler

and is datedive years earlier that thesi&s hercdv has naccompanyindpiographical

information | presume thathis datehasbeen assignedased on théac that she was advertising
herphaographic services for only the years 18 While Mumler is indeed credited with

having produced spirit photographs earlier than this dategne 6 his existingattributedcdvs

are positively dated earlier than 1885 he early date of her image, the superior technical
achievement and disparity from what became Mu
that these earliest efforts of tMuwrkaMdl must

F. Stuart.

9 Of note, in these two images thererisumusuathair which appear to have tassels hangingutthe back and

armrests. Chairs like this appear in cdvs attributed to Mumlerthveist only in etching, appearing on the cover of

Har per 6 sMawdel8o®, figure 10.

8 As a matter of fact, | have encountered only one of his positively attributed cdvs dated d&r&@5t Wilson

with the Spirit of a Young Lady to Whom He Hadc©Been Engagedesides at the George Eastman House.

Incidentally, on page 116 &is bookThe Strange Case of William Muml&aplanincludes this image with the

datesc.187075. All other existingpositivelyat t ri but ed cdvs ofl868uml er 6s are dat e
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The al most disembodied heads that amphesar as 6
of Mu Wigrettingy Phaséring to mindthe vignette style that Stuart might have printed for

use within lockets,sawell as theechnique employed toap an individual out of group portraits

for thepurposes of a memorial death announcement cthinterestingly enougH encountered

threesuch vignetted portraits by Mrs. H. F. Stuasto on Ebay and another at the Boston
Athenaeumalthoughthe endto which they were produced is not known, their existence

demonstrates that she was in the habit of manipulating images thifFige34). Also in the

Athenseurd s col |l ecti on, her second spirit photogr a
on thegentleman sitte(Fig.15. Therefore, not only was Stuart producing an overall superior

product both with regards to exposure and cropfogshe also potentially demonstrates his

signature layering affect before he d&es.

Figure 24 All by Mrs. Stuart

Left: Unidentified Womanl8621865

BostonAthenaeum

Center and RightCaptain Morton 58 Mass, 18621865 & Civil War CDV Photo and Tax Stamp865.
EBay.ca

8 Though her extra gentleman appears as a floatingwitadollar, to his left there appears the hint of a guitar

which can be interpreted as though being held in his havete there oné furthest from the sitteMumler later

provides his extra with identifying props as well.

“Muml er6s |l ayering affect, though it becomes more el ab
cartoonish quality to it. The face remains photographic whereas the bodies appear constructed.
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Figure 25 Mrs. Stuart
Left and center, examples of ¥ and full length croppli8§1-67. Boston Public Library
Right, example of gentleman with full length croppit§61-67.Aut hor 6 s Per sonal Coll ecti on

Figure 26 Mrs. Stuart
Various Portraits withTable 1861-67.
BostonAthenaeum

Figure 27 William H. Mumler
Various Correspondendeortraits, 186275.
The J. PauGettyMuseum, Los Angeles (Last in row from Eastman House)
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In herspirit photographs, Stuart deliberately crops her sitters in such a way as to leave room to

the side and above for the extra, and Mumler exaggerates this techradjugsworkas of his

Experimental Phase St u ar t 0shoot tlee fulll lengtlc dher mawelsvas a deliberate

tactic employed to display the full skirts of Victorian wemor uniforms of military ran.

(Fig.25. Some of her portraits do employ a tighter, % length cropping, but they are far less crude

t han Muml er 6 s whedtrhiet sp hentewefersanitiesl importanéd

Another more factual crossover between their work can be observed in the recurrence of certain
props, and this is no surprise because his first images were taken in her studios. What is curious
however s the fact that some of her furnitureamely the heavily carved wooden table used in

much of her portraituré continues to appear in his images proed in the eighteen seventies,

long after his alliane with Mrs. H. F. Stuatad ended(Figs.26 and2.2*Mor e of Stuart 6
spirit photography is likely to be in circulation. However, beyond the confirmed two, | have so

far only encountered a potential third which appeared in an article written in 1978 by John

Dobran forNorthlightma ga zi ne, fiMutmler,P%p ifr(Figtd8).Naiably, the chair

appearing in this image is identical to that employed by Stuart in her spirit photograph owned by

the Clements Library. This chair, with an open back with relief carvings and turnings, turned

front legs andipholstered seat, was also employed in at least-thirge of her straight

portraits®*®*Un | i ke Stuartoés two confirmed spirit phot

topped table has been removed, freaipghe fram¢é or mor e of t hleanmawo extr

8 The wo images residing at the Boston Public Library are perfect examples of her full length and % length crops.

I n that of the gentleman, we see a greater resemblance
% Thereseems 0 have been two tabl es a tble®pandthetother has drapddcents, on e
at the base of the table. This second table is the same one he later employed at his studios on West Springfield.
®John Dobran, AiThe SpNorthlighsl978. .5, Mo3rtHale1978): Rart |1, o

8 Twenty of thesare in the collection othe BostorAthenaeum
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andawomar?’Cl oser to the gentleman sitter, the fen

her hand turned palm uji as if preparing to cup his pocket waféh.

Figure 28 Mrs. Stuart

Carte de Visite of Unidentified Man; A. Heatmllection
c.186167.

Northlight1978. V.5, no.3 (Fall 1978): 13.

(Note: This scan courtesy of Jack and Beverly Wilyus.

8" Though Stuart usually used th@oden table that Mumler later adopts, tiarble toppedable also appears in

many of her cdvs

®BEntitled by ChrtebeVisiw fs i umpildye it i fi ed man; A. Heatlie Col l
on the back and perhaps some unmentioned additional inscrifitiwhich led the author to conclude that Stuart

isol d Muml ewhilesMurnler still practiaed bseas engraverioBt on bef ore going to Ne
Dobran, iThe Spirits of Mumler, Part Il ,0: 12. This pot
resembles the | ater work of Mumler and | am eager, of

inference. Sadly, the author did not elaborate any further and he has since passed away. As my only copy of the

article and its embedded image was a high contrast photoftipy BostomAthenseurd s p hot ocopy t hat K
Slaughterback kindly shared withe during my visit, deciphering anything more than the sitter was difficult. After a

great deal of searching | did manage to locate Andrew Heatlie but he had long ago sold the cdv at a trade show and
could not even recall which state this had occurrelbiralone the current owné&ndrew J. Heatlie, email message

to author, January 18, 2013ntil the cdv resurfaces, a high resolution scan direct from an original edition of the

journal, graciously provided to me by collectors Jack and Beverly Witgilysten minutes after my initial request

on June 9, 201%yill have to suffice. (Fig.28)he very generous Beverly and Jack Wilguses are photographers,

computer artists and collectors. www.brightbytes.com.
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Appearing in the same edition Nbrthlight magazine that contained tb®branarticle, is a

letter to the editor, presumably in response taatbeementioned previously publishist half

of the article, I n which the author had inclu
cdvs in the Wagstaff Collectidi Written byDan Meinwald in his time as an intern a¢ th

Eastman House, the letter askkedhelp in attributing their unidentified spirit photographs that

resemble those pictured and even comridihe same tables. Editor iorthlightat that time,

Dobran follows Me nwal d 6 s | teinwhech he whartettkat theeyhad deerable to

confirm,ovet he phone, that the Eastman House i mage:
Mei nwald | i kely had no pri or ,kublbnaitourdbgsehatof St u
Dobran did not consider the possibility tisttiart, mentioned in his adjoining artiaeight be

the author of the unmarked images at Eastman HSuselosing his 1978 letter to the editor,

Mei nwal d specifically as k shesidertifedftoimenidentifiedn y t hi n
photographs in the Wagstaff album?0d The answe
the extras in the tw@orrespondencstyle cdvswhich are not encountered in any other Mumler
imagesand the third cdv displays nonasmentiondduml|l er 6
potentially indicates that the maker wast mastering their technique. This lad is one of a

few | had desi Expeaneatal Phaseevéhbaidredvasdaware it lacked a

8 Now housed at the Getty Museum and availablaegpublic by open access.

% Dobran uses the presence of repeated props as a means of attributing the images to Mumler, overlooking the fairly
obvious possibility of these being shared between two individuals working from the same studios. Furthermore,

three of the spirit photographs attributed to William Mumler in the Wagstaff Collection, which are now housed at

the Getty Museum, are unmarked. Two of these unmarked cd@oaespondencspirit photographs that

resemble others produced by Mumler. (Fig.29 However, this means that they inc
Mei nwald interpreted as an identifying |ink between Ea:
me, Joe Struble, former collections manager at Eastman House, acknowledgedwi® | d s suspi ci on th
unmar ked i mages may have been Mumlerds wor k. However,

Struble confirmed that the cdvs discussed by Dobran and Meimemlgin unattributedloe Struble, email message

to author, April 2, 2015. These cdvs all belonging to an album purchasedRfbert A. SobieszelRoss Knapper,

the current collections manager at Eastman House confirmed that in fact only three of the spirit photographs in thei
collection have been positively attributed to Mumler. Ross Knapper, email message to author, April 10, 2015.
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backstamp and it is the one that most resembles the many unattributed spirit cdvs atrEastma

House presumedbut only presumed, o b e MEigdQer 6 s .

Figure 29 Attributed to
William H. Mumler

Female fispirito wit
Carte-de-Visite on a Table

Propped Against an

Album, 18621875 &

Female fAspirito wit

i
male fAspiritso next
Table with a Cabinet Card
Propped Against an Album

The J. PauGetty Museum,
Los Angeles

Figure 30 Attributed to William H. Mumler

Unidentified Man with Muttonchops Seated Arms

Crossed, a Female ASpi-MBiI5t 06 in the
The J. PauGettyMuseum, Los Angeles

Experimental Phase

(Note: Kaplan identifies this man as Charles Livermore
likely based on his resemblance to two other images
appearing on the coverbfar p er 6 diguwéade k1l vy ,
Assuming it was from the same session, we can date this
pre-1869.)
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WM. H. MUMLER.

Right Fig 32 Unknown
Portrait of WM. H.Mumler
CoveHamnger 6 MaWe 8k 1 y1,869

Left Fig 31 William H. Mumler
Unidentified Man with a LongBea®e at ed wi t h ,18B6248% ASpiritso
J. Paul Getty Museum

One of |Mitributededvisthe Getty collection is remarkably different from any gther
bears an early date and fuels mig@icion that Stuart may have taught Mumler and, in the 1860s,
acted as collaborator to his imagEstitled Unidentified Man with a Long Beard Seated with
Thr ee AtBipdne empleyda very different technique, one that inevitably required the
participation of a knowing collaborator as opposed to cligng.31). Here the sitter appears in

profile, backlit, with a strong hairlight and soft fifi While these conditions would haseemed

1 The hairlight skims the hairline to give depth to an image, assuring that there is definition between the sitter and
the backdrop. The positiorg of the main light source determines the shadow patterning of the poraagide,

beauty or rembrandt lighting. The fill light is generally positioned near the camera, pointed directly at the sitter, in
order to soften orbythd malnlTbe ralatioaship hemveen these tworlightisbieodsn

and fill T will determine the overall contrast of an image.
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unusualtmny cl i ent visitiangsMamidar d$ 7 ® paisitingps phot o
in profile, essentially in the daikthis sitter nonchalantly leafs through a newspaper.

Furthermore, unlike all other spirit photographs, this one seems to have been shot outside the

studio in a personal liary. Based on these peculiarities and the striking resemblance between

the sitter and the only existent image of Mungf&g.32), | have concluded that the model is

William H. Mumler himselfi either a selportrait or shoby someone else in his orBftSuch an

image might have served as a promotional piece for Muindepotentially another bearded

Spiritualist personality displaying the man at rest who is nonetheless perpetually surrounded by

the spirits who endeavour to communicate through him.

Perhapdvirs. H. F. Stuartook the photograph of the man and his companions in the library. She

ran the studios at 258 Washington Street where William H. Mumler took his first spirit

photographs and there is evidence to suggest that she was alreadyeaphenxttigrapher at this

time. At present there are two images that suggest her activity in 1862; the aforementioned spirit
photograph of Joseph Hazard and a second cdv located on(EBg33. This second cdyv, the

only I have encountered thus far of dlalas sitter, included the inscriptioGeorge Bliss

Rogers Aged 4 years ¥Dhesmiostriptioss adide, s harphotpgraptic/ 6 2 .
services were listed for two years, we can confirm that by $B64vas an accomplished and

prolific photogapher who produced at least two positively identified spirit photographs las wel
Stuart 6s s pi whichdispaysootnoeg roafp wsh at became Muml er 6s

T predateany of his surviving backstamped images by nearly five years. The only cdvs by

Mumler that we can date with confidence are those shot after 1869 upon his return to Boston

92 However, be this the case, some artistic licence has been employed in the drawn portrait in order to straighten an
otherwse turned nose.

% public records confirm that a George Bliss Rogers was born in Boston May 3B188§ Registered in the City

of Boston for the Year 185i0.3623.
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when he took up at his West Springfield studios. All the other spirit cdvs atttituddumleri

theVignetting and Experimentald vs whi ch are potentially conte

cdvsi simply do not match hers in technical achievement. Only one
hypothesis explains their similarity in style, his presence at the studios on
a Sunday, his sudden photographic ability and her later efforts to secure

his business to her studios. She must have been his teacher.

Figure 33 Mrs. Stuart,

George Bliss Rogers Aged 4 years 10 months
February 20/62.

EBay.ca

As mentioned earlieiLouis Kaplanhassomewhat ellipticallypointedto the possibility that she
instructed Mumlerat leastirfi p h o t o techmiquén®f My inclination is to take a wider view
of her role as instructor, althougsMrs. Stuart had only taken up photograghghortwhile
before Mumler is said todve made his exciting discovetiere is need to question how Stuart
herself became an accomplished photographer in such a short°ddder.came she to be so

skilled?For now, there is only speculati@hWhatever the souecof her instruction, Stuart

% Kaplan,The Strange Casd4.CristaCloutiet | ai ms outright that #ADuring the sp
Sunday at Mrs. H. F. Stuart 6pl &theo t ogg aatpihvi ¢ Ghad tl ceg rya d leya |
this leaves open the possibility that there was another individual acsng i nstruct or . Crista CIl ou
G h o s The Redfect Medium: Photography and The Ocdubndon Yale University Pres2004), 20.

% Tucker, Photography as Eyewitnes252.

% Thank you to Catherine MacKenzie for the potential clue she foamdh e fiPassengeBostén Sect i on
Post August 23, 1860. A Mrs. A. M. Stuart of Chelsea was among those to board the &eeoparfor Liverpool.

A fiPassenger Madili80d Jlte M8saahusetts Archiv8s=i\B8e al s t hat rewrnédMr s. A.
aboardThe ConquesAugust 1, 1862° It should be noted that the ages of both these women are off by just a few

years. However, if Stuahadtraveled to Liverpool at this time she would have been able to partake of photographic
instruction from some of the foremost leaders in the mediuthheThe London School of Photography. Operated by

Samuel Prout Newcombe, the school had seven locatimhB@n 18591865, one of these was in Liverpool at 36

Church StreefTheLiverpool Photographic Society was also based in this city from thdifiés to 1864 and in

1860, George Shadbolt was editor to élssociated journal. Shabolt was an avid propbaémicrophotography,

photographic enlarging and combination printiHg. was also president of the Royal Microscopical Society and

said to have produced the first microphotograph. Tudkeotography as Eyewitne<s33.
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appears to havecognized a growing market for photographic portraits and the relationship

these had to her hair worknAastute busineg®man,Stuart was aemarkableprofessional,

given the era in which she lived; itnsorethan worth remarkin¢ghatshe was the only woman

listed amongsevery o ur o6 phot ographistsd in the 1864 BoO:

indicate that there were no female photographerghleutscarcity is evident.

Indeed, women werencouraged to pursue photography, especially those genres deemed overtly
sentimental, thus, feminine in natifeEmployed as retouchers, studio and lab assistants, some

women even went into the business of portraiture on their own, although a revievent&m

cdvs produced between 1880 reveals femalphotographers to account for less than®%.

Although their names were seldom those stamped on the back of the cdv, many women worked

in various facets of the industry, often alongside their husbandsg taker the business in the

case of deathordivoré8The presence of a 6l adyd was consi
was often included in advertisements. As it was primarily women and babies who sat for cdvs,
historian Bill Jay suggests it wagcessary to indicate thgiialifiedhelp could be expected in

straightening their garemts or settling childretf’ However, come the latter half of the

nineteenth century, male practitioners strove to dhgmselvesvi t h t he Obr ot her ho
science, theeby encouraging/hat is described by Jennifer TuckeiNature Exposed:

Photography as Eyewitness in Victorian Sciemse 6 mascul i ni zat'fThie 6 of pl

ofraternityd of the photographic profession c

97C. Jane GoveiThe Positive Imge Women Photographers in Turne of the Century Ame(iatbany: State

University of New York Press, 1988%-6.

% Michelle LalumigreA Ear |y Photogr aphy: Fi€ds of MisiandNomdn in Plotograpkyi t ur e, 0
Tom Beck, Michelle Lalumiérand Cynthia Wayne. (Baltimore: Albid. Kuhn Library & Gallery, 1995 11.

% NaomiRosenblumA History of Women Photographe#2.

190Bill Jay. Infantry Tactics Coping with children in the 19tentury photographic studio.
http://web.archive.org/web/20070720004509/http://www.billjayonphotography.com/Infantry%20Tactics.pdf

1 Tycker, Photography as Eyewitnes03.
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underscoring even more the boldnessofiStuads open decl aration as a
explain why it would have been extraordinarily diffictdt Mrs. H. F. Stuart to lay claino a
photographic innovation in the bereavement 1in

burgeoning reputation as scientifipparatus, able to observe that which the naked eye could not.

Mrs. H. F. Stuart,ite owner bthe studiosat 258 Washingtorwi | | be proposed as
fccaut hor o of the spirit p¥dhisheatialsuggestionthe what | &
hawe taken note of the complex relationsthipt £holars have already indicatethy have

existed between that individual and W. H. Mumler. For example, in her thesis, Kristy Sharpe
pogulates that Stuart and Mumbeent into business togeth®f.Not only does Sharpe highlight

St u a rahcildntefest im thendeavoi documented through letter to theHerald of

Progresswhere sheisacee d of preventing Mumlerdés practice
entitled to a share of all accruing proceedmit Sharpenakes passing mention thie possibility

that Stuart may have beann i a ¢ ¢i onmpt | hiec ecthie spirit phatograpbS o

Further implicating the two indiduals inmore tharamerelyspatial connection is an article in

the April 1863Herald of Progress whi ch suggested that an extr a
identified as diving individual who had sat for a portrait by StuftProlific as she wa, Stuart

had many plates from which a spiritual extoald have been procuregspecially sinceach

cartede-visite plate exposed the sitter in several different pdéesn busiess woman that she

2Kristy Sharpe, AA Stupendous Fraud, o 39.

“FThis peremptory refusal to allow those 6spiritdo pict
shadow of suspicion upon this affair wHaratdlofProgress peci al |
(November 22, 1862 Shape bases this claim on the article®@h ar | es M. Pl umb A&8Spirit Pho
Ca ut iHerald,obProgressNew York (April 11, 1863).

194 Though from the wording it is unclear whether the photograph was definitivelypghet or just in her studios.

Of course, I have yet to find record of any photograph:
have, however, seen at least one spirit photograph by Mr. Mumler in which the alleged spirit form is unmistakeably

acopy of the picture o living person, which picture was in the hands of Mra. &tr t . 0SPil uimb R®Bhot ogr ap
A Word of Caution,o (April 11, 1863).
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was, she would have likely kept a finely ordered repertoire of her plates in preparation for reprint
orders. In other words, and here takthe cynical view that spirphotographyvas manipulated
production, Mumler may have borrowetbre than hefurniturefor progps. Certainly, he was

accused of repurposing these portraits on more than @asion and in February of 1863,

specifically that®™as atovoatids phoi ogoawbymawas

eighteen sixties, | believe it safe to assume that most of the young women on her plates were still
livingat t he t i meurmifted Bbrawingeavimghis images wid@pen to this type of
recogntion. Female spiritual extras were the preferenaeat sittersa tendency thawvas

observed somewhat mkiogly in contemporary cartoon@zig.34).

Figure 34 Unknown
Spirit Photography Cartoons
Har per 6 MayBel8691 vy ,

LNIT FHOTOGRAFIY

In his memoirsMumler claims that negative press for his photographic work became too great
and compelled him to relocate to New Yo@tearly he exaggerate®mewhatas he had
continued success upon his return to Boston and theoeneevidence of his ongoing

relationship with Spiritualist H. F. Gardner, despite hisdnpublic criticism of Mumler in 1863

4., F. Gardner, M.D. fAThe Spirit Photographs, o Banner
52
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and as we will see, with a spiritualist medium of the highest standing, Fanny ¢5r@me

thing iscertain, howeverdespite her very public career, and the fact thatamée studios

where Mumler produced his first spirit photograph, Mrs. H. F. Stuart seemingly disappears from

all records a couple of years before Mumler is on the road to New York City. Furtherraase sh

all but banished from his textual uheterances.
development of an initially highly productive enterprie individual wlo must have learned

from herdoes not credit her with any of his knowledge of photolgyanor any placenithe

development of the new busiss Effectively, he turns his back on someone who was not
withoutserious interest tat leastone ofthe o nt e mpor ari es who scrutini
the agency by which these copies are produee wish our opinions to be distinctly understood

in this effect, that the only evil spiritsif anyi concerned in the work, are those of Mrs. Stuart,

Mr. Mumler, and t¥Heir mortal assistants. o

Mumler does however give a great deal of credit to aratlomari Hannah Green Turnérthe
woman whom he married in 1865. In his published memoirs, William devotes a generous few
|l ines to Hannaho6és praise, attributing much of

adds, Afor my irst development. o

19 seemingly eluctant, Gardner was compelled to acknowledge, in the Spiritualist press, evidence against Mumler.

I n a statement, Gardner says of Mumler: Aéwhile | am f.
produced through his mediumship, evidenceeafaption in two cases, at least, has been furnished me, which is
perfectly conclusiveél am sat i sfredktaMr. Nbuegrpoonsbmeapersbo ubt ,
connected with Mrs. Stuartds r o ooffias geruinevsgritikeeesses, gui |ty o
pictures of a person who i s now TheaBannerdfLightrebtudmi28, ci ty. 0 |
1863): 4.However, on September 4,188ar dner even presided over the marri
Eliza, to Edward L. Goodrich. See page 74.

Ycharles M. Plumb, #A6Spiri tHerldof Proggeshgwhyerk) dprini1,We63.d of Ca
Muml er, AThe Per s on aBannEnofiigh(felmuany 27s1875Part Fi ve, o
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Hannah Green and Spirit Bodies

As mentioned previaly, William Mumler stated repeatedly in public forums amequivocally

in his 1869 statement t@ort, that he was alone in the Styaitbtography studios at 258

Washington Street at the time of fiist spirit photography. A jewelry engraver with poor
knowledge of photography, he claimed to have been working with what would have been
relatively expensive equipment and chemicals that could have posed dangers had they not been
handled properly,lethe while relying solely on what he had surmised by watching the young

man he had been in the habit of visitifiyTo be understood as having been uneducated as a
photographer and alone seems to have bggemely important to Mumler.dil his death he

stood by his solitude on that occasion

There are somproblems with this claim, although given the fact tiaimler the engraver and

Stuart the jewelry manufactureere listed as working in the same building in 1861 makes a

familiarity between the tw professionals anything butnatural to assunmé® However there is

no other reference i n Mu mibnefspirst photegraphyafmalea c c o u n
friend, whose name was not given, providary kind ofinformal knowledge about

photographic procedureloreoverthere was another woman said to have been very close at

hand at the earliest stages of his work in spirit photogragannah Green who became in his

wife in 1864. She was presertte wrote, fot he f ied ©tp meacew of spirit ph

YThe following is the beginning of William Mumlerds st
Ghost s: Muml er Di s c h dNewYort WarlgM aJyu s4t,i cle8 6009o,wl2i.ngA,lon 1861, i
while engaged as an engraver, | iathe habit of visiting a young man who was employed in a photographic

gallery kept by Mrs. Stewart, on Washington street. Occasionally | would experiment with the instruments and

chemicals. One Sunday, while entirely alone in the gallery, | attemptgt topicture of myself, and then it was

that | first discovered , while devel opi niguchasthet hat a
previously mentionetlew York Suarticle of February 26 1869allude to the fact that as angeaver, he had prior

knowledge of chemicals and was engaged in offering Stuart some advice. (See page 25 for quote.)

101n the 1861 directory, W.H. Mumler is listed at 28/hshington as a silver engraxard MrsH.F. Stuart is

listed at 221 Wahington as a jewelrey manufacrturém.other words, they were at the very same addpsges

322 and 514.
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AA great many instances of wonderful

cur es

medium powers, could be given; but as that is only indirectly connected with the subject

in hand, | must forego that pleasureahnot refrain, however, from speaking of her
wonderfulmagnetic powersas | believe them to be directly connected with spirit

photography, and that to them | am largely indebted for my ability in taking the likeness

of those who have passedon; alsonfioy f i rst d¥®vel opment. o

One can interprets t meanumberdwags, bittfs certanty nad e v
remiss tosuggest thiaHannah Greernwho most schalrs agree had been a secretdrylrs. H. F.
St uar t Obsforethe maldenvos March 186tpould have beepresent that very afternoon.

At the vey least she was, he did adnptesent days later when he returt@the studio to

el opm

apol ogize for his prank and the unwaeldded pres

behind the counter (who was not by then but later became my wife),raxcldi, 6 Her e c o me.
Mu ml é'fNewenusinch i s \giveh mafes in the section entitistis. W. H. Mumlerhe

writes: 0Mrs. M. i s a p e lnfaeds upbnahe head ofa patient, s e | f

the subtle current is felt distinctly coursing through every tissue of the body. | have seen men

faint, under the peculiar reaction caused in their systems by imparting this wonderful, life giving

principle ofanimal magnetism Ble then went on to praise Her her magnetic abilities and

attributes much of his egoingsuccess to hér

A variety of factors may have deter mined
discovery both interms of its untutored natuead its physical isolatioA casual reference to
havng watched the activities of a male friend might have served gendetabiqes of the time
better thanas has been suggestatlier, the possibility thdte was actudt in the habit of
visiting the otographicstudios in ordera seek formal instruction froi8tuart.A refusal to

address explicitiyvhether Hannah Green was with him on the afternoon of the discovery is

MMuml er, AThe Per son aBannEnofiLigh(felmuary 27s1875Pxart Fi ve, 0
Y2Muml er, fAThe Per s on aBannend pight(Felmuany 27s1875PArt Fi ve, o
WMuml er, fAThe Per son aBhnndof pighglaneary®,d4875):1Part Oneod
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perhaps also linked to gender concerns, thougtddfeaent order: acording to 1861 public
records, Hannah was still married to Thomas Millerner, though divorce records would later

indicate that he hadleserted her and two childrema years previously'*

On t ke dtammd, the somelwhaW uihi awekKypymnlad d yehat h
that afternoon maya hdaevse rbee eeno pprroonmpetéertddntdhyo s e ad
scrony that he maoyulhda vfeo épiroetdritcttieeddémf . s @ihraitt pho
scrutiny diadlécdameeshas the 18608 BPovkednfowhar e
been seen his inveretigemuwas® nggal eddinadi ,rwg t dir istoing L
i ssued ad$ deyarHFy aQsadildf8we rpdf dMfuinll eer 6 s spican phot
be discerMedibyre&86Fted in him dediadinmd, afmar

her twoosoose to New York, where reactions fr .
aggrebBaslilvewi ng up on some susYdrck ,oufs. pOeeksisegy tH
sent Marshal Joseph H. ¥Toolo&rrumpbesredofer tao sip
under an assumed name, and when he did not re

to him in the imageauf¥Mumler was indicted for

Wi | IMuarmise rgbmr e al , c on,dugcarende riend cao ugrrteat de al o f
women petitioned to attend. In a formal | ette
Brookes wrote: fiWe desire, without interferin:

may be graheedwéeakes ®&€x0d who wish to be pres:

1 Their official divorce papers are dated May 23, 1864. At this time she claims desertion as of Jd@%ry 1

15 gee footnote 10fbr statement by H. F. Gardner. In 1867, William Mumler is no longer listed as a photographer,
instead he has seemingly returned to his work as an engraver with his brother Andrew Craigie. They are listed under
Afengraversd si mpl y askingdhrMidanmatedoes Bot appeear inithe 18&7Gidectony.

16 Kaplan,The Strange Casd6.

1 Tooker was told that it was his fathierlaw who appeared in the spirit photograph, he said it was not. Kaplan

XVI, 182.
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belief has been made the'™3Fabluegctdar ioded,udtilcd sad
were al |loeweed timey W oi ned several fwomehéWtef aps
Not alblse na , howeveeyefeomheheofritak two women

occupiysithal pspaceftni wkercihadaHddymhb eievre nitneidt.

Never therreaehe nGrMuml er | fyingurhed rledrageee d eprte sno nagn d
witndAcs®ows.ding toHampaeppedoehti € #nts for spirit
guided them towards a padsni ttihvee sitdenndt iJdainceast iRo n
wealthy business woman athbdenoemki Edmavihay ¢gd bk e
detaf |l si s session: fAMrs. Mumler, who sat in f
Muml er was closing thaveaparpiuctuyr;é Nomd ghoea agdbdbs
that she went omdioidesdcr whemtlshe saw standin
go on t he “Panfotteorg rtahpeh .ad0wvasi emaeld, bHabmalkepossesse

by the visiting spirit who Wi shed to communic

"8Amelia V. Brookes raphfCasé A LeBgrtot u ¢ tuiad e HibeaNévoYork Fimepril

21, 1869): 10.

19\while they were permitted to attend the proceedings, opinionated nineteenth century press proved fairly cruel in
their depiction of Muml emedispafqular®neNew #drkiTeneepeorterpesaribed e r s, t |
them as stubborn, fool i sh anTheNew¥orklTimgsprd 24y1869)SApi ri t ual |
Cloutieri ndi cates, that theowomgn weéet d fipateochleyesoanedl adbdk

to deduce that their interest in Spiritualism surely stemmed from their own nearnesstGtleatu t i er , A Muml er
Ghosts, 0 67. Tphtidnsheds pomealight onmpapulat &tdudes about women and Spiritualism at the
time.,Among those to take the stand in Mumleré6és defense we

Kaplan,The Strange Cas&51-152. The preceding informationcomesé m EI| r i bri dge T. Geryds
the court which was republished in 2008 wiAgumentsoft he pag«
Mr. Elbridge T. Gerry, of Council for the People, Before Justic Dowling, on the Preliminary Examio&tgm. H.

Mumler, Charged wittdbbt ai ni ng Money by Pr e nreponedlydndi@dspeviigNew 0 Phot og
York: Baker Voorhis, 1869).

Mr . Elridge T. Gerry, Of Couns e lsheknewhow theerickRvasodpne.e , e x c |
Mumler trustedher, if he did not trustaryn e e | s eThé StréhgepClasi16.178. Gerry,Arguments of Mr.

Elbridge T. GerryEdmund Kirke is likely best known for his bookmong the Pines, or South in Session Time,

New York: J. R. Gilmore, 1862.

121 Mentions of her becoming entrancedp pear in Muml er s memoirs and contemp
encountered definitive evidence of this occurring unti/l
Three, F o u r ,TheBanmesf Light(danudry 30):10& (February 13, 27 & March 27, 1875):3. For an
excellent description of Mrs. Muml er 6 si AbWdnder ft ol see |
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Il n his Wnenoiarns ,h e ltdh atto Hahnen achl w@rse em gMwmilders ol el
secrat arlye ti me,amfd Hhits tihreventiiadn he mak®s no m
This does | eaddeser eoteuppeteéect anbeicnodmev iddeuaarl
to him. Thathslseirmngosatdat he had been ammeduca
may have beea o¢pe apgdeetdoob e, compel |l ing the stor
alpootecti hg bheaimsuwb hsenomin the hamadst of hathe
surrouindsuaed Ohi sthbeaoticesswairtyhmagi c, and al so
serresponsibility with regd?Tdhsatt,or seéx pcwaoiunidng
prove handyailtsoddbhedtped him position his

practice firmlny oni tSpwnrtitth
Hannahos profile being of
ement w

associated him with that

Engl and society.

Figure 35William H. Mumler
FannyConant with Vashti, SpiriGirl, 18701875
J. Paul Getty Museum

Note: The Getty gives this the title of Ella Bonner but Kaplan
Identifies it as Conant. Indeed, it bears a striking resemblance
to the other cdvs of Conant, not those of Bonner.

Mystery: Ghost s Si The New YorkfSaffebraaty & 1869), PRepublishad irHsman

Nature : A Monthly Journal of Zoistic Scien@ine 1869): 306.

2Muml er, fdThe Per s on aTheBEarnpreflLightrebcuarg 27, 1878)rKaplaf, The Stranye

Case 204-205.

BMuml er, fAThe ®Pee s:0 nRBhe EPrekLiganuary 9, 1875):Though in his

memoirs he shares a very interesting theory that involves light transfefghcen! e r AThe Personal E>
Par t THeiBanneoof LighfMarch 27, 1875):3.
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Thestoryd Hannah Gr een Mu mkedumadssociaernieW.H BMlumieeisoh s a

great interest to this thesemd like so muclelse in it, is cloudy. Withimessthan a year of

Muml er s i nvention or discover ymplichiedmtha pi ri t i
Spintualist movement, even though eanigwspaperaports indicated that initialllge had little

use for its tenets. Some of the leading merabf the New England Spiritualist community had

made heir way to the Stuart studios soon after hepointhe new phenomenon. In addition to a

very important local Spiritualist leader Dr. H. F. Gardner, who has been mentioned earlier in this
thesisMu m| evorlovgs tested and celebrated by the likelsutfier Colby, a formemBoston

Postprinter who in1857 had become publisher/editor of the leading Massaehut s 6 Spi ri t u
newspaperThe Banner of Lightand wasregardels a hi ghl y e faredefarbyi ve mec
the InvisibleWo r k er s i n t ' EromRhagd Islandaie ThamasdRobinson Hada

T the older brotheof Joseph HazardFig.16) i andfrom Philadelphia came the much respected
Quakerphysicianand abolitionist, Dr. Henry T. Child, who was a cautious critic of many of the
accoutrementsutnot principles of Spiritualisrand wasalso responsible for sending in

February 1863, a generallypo t i v e r e p oworkto Dha SpMuaiMagazing s

published in Englandf®

Hannah Gr eermeMumplue gloast cbad meedmourne ftolrdmui t ous
resour ctelse f oenwy fdieewled olpeeid fAblyar gvel ¥ atmh Mugnh em o

exwdi vbaley pr esertviee ofmembinteme ear | yc ylelagds s omet i

Col by and Rich al so publ inghesende nui mlse r 6Mu nmheemo israsy si no f1 8 7a
spirit image: AThis, | think, was t he Mumlerstheeteningpe | t oo |
prior, Colby had visited the mediuMrs. Ozias Gillett, whose Indian SpifRu i de had Gaohavepictue hi m: 7
taken; me go with you.o0o The f ol |l owi negChied Wapanawhandsthe Fanny

spirit photograph was positively confirmdd.u ml er , A THxep éPreir sromeadhe Baarerof Ligdn e, o
(January 9,1875):Eo0or an account o flohChayAbBjographicalevieémouaics Ltuihgr Colby

(1895), 29.

Cchild attests to having seen morfeA tlhatnt @ar hfumameD. ek.am

Spiritual MagazingVolume 4 (1863): 183.
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Acl ai rivosy aannt oe Xt r aor gpiamtart hg depelrbpnhg popul a
Spiditsma and the appearance of a female guide
secure and sUsteamitrel & Seori duh &l dac aviodid rdt &la veh atl
natur al i zedprhacst iicnen owiatthiesmegth b @ fihieto ®d cuiaatte st udi
258 WashingfThhe &tee@aetwas t hi ckClwad gaht kxM5a8i rweo yea nt
of f i ceBsanonfert hoefwhleirgghtt hr @eermninght rea 186&Ils, t he
Fanny Conant condSte éwdow pierfior ecihec!l eeath in 1
significant amount of ti me fiorkintohwe sNuU mligr pdroltio
( Fisg*®But WashBhgeet al so waschaimetvd pamnd. hread ii um
Adel ine Lat hgmowaessamemadycH ocated through the
Washington, and functioning asanatcaasomewhat
great ere,diisnt amhe 60Marbyl oCck ,Gawag s wMios a dhvreor ut gi hsoeudt

herfseals veayahai and et ectic physician.

't i sebwsnoemtain wherng dhabrieroa o p@mr eadme dfi awrmmaslit li yc

powers both her husbtmmea samidd nhuane rboeiesinl stthhaodi dahr esr

sometimes called a medium himself in the very early vy
who makes photographs of s pi rBanneroftighfNoveBber 8ClBG2)t4d, A Spi r i |
§The S®ances at which the communi c atBanoendfLighDfficeer t hi s h
No. 158 Washington Street, Room No. 5 (upstairs) every Monday, Tuesday, and Thursday afternoontesntbare f

t he pub IMessagEimtbishDepartment betBannerwe claim was spoken by the spirit whose name it bears,
Through Mrs. J. H. Conan, while i n a cBRanndriofiLigntn cal |l ed 1
(December 27, 1862): 6.

128 The other two known spirit photograpbfF anny Conant are fAFanny Conant with
Charles H. Crowel |, 387045 raskliagiahThe JCRaul Gaity Museurbamndch nny Conant
with the Spirit of62d8%attieGoltbgerofichiciStedies, Camdoh. drigube SBo®/s

Fanny Conant i n the c-gitnghalmegan coftroliny @aanttas od 1810hnder recpunts i t

the | egend of Vashtiés birth in his memoirs, an Al ndi al
Muml er, AThe Per s on aTheBanngr efLigh¢-ebcuarg27, 1878)r3t Fi ve, 0O

Y3 Lat ham A. C. physican, 29ZWash andidGyaggntM. C. Mi ss, clairvoyant
Wa s IBoston City Directoryor year beginning July 1, 1864, 214 and146

1301 have found no official record of her abilities since childhood, nor have | found evidence to suppoitithe cla

made by some that her mother also worked as a me#iaptan, 107; Tucker, 7%loutier says this was passed on
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She i stnohedeas a cilmaieapnlypnnémepampmenr account ¢
trpneing in the Stuart apoemi 4i&dw ke ¢dHead niath IGx
Mumliethe taiddved hersel,f |last exr gireadidrevadsy aagtiimers mer i
physiwhioarcbul d bealy saancdaap s yed ty{ ES Gabnl dn'é3kre s

ablity to be ,a afispehrefre chtuishivgatimtided rdyeostchrhidbreerdd e att h | i |

1912i f advertisements are to be believed.

No matt @e tiwvhceasmes t o d e vrmeeldo pu na nsctt igcd asanbtia loriecal ihee s
andr htetfen husband hedemosensatedi ty to the prec:
rel atoi mmor mati ve gerdeerstafn dti ngsemdch. t Hawever,
were perceived to make women better suited to
to retain positionnsotoelshpionlyar ke AsdARe» mOw&0o me n
Spiritualties MEogbawamands spiritual authority
perceived passi vi t yandyétavas af odds with the esdertive puplio wisee s S |
they gained as medium. Thus, Owen suggests that the most powerful mediums veendthos

were essentially theost powdess’**The frequent adoption of o6mal
addressethis incompatibilityby making sense dheir temporaryunusuahccess to authority
anduncharacteristiaptitude for public speaking, a tactic tiaplied mediums were mere

vehicles for the voice of great deceaseeh’**INnTh®y mpat hetic Medi um: Fem

Channel i ng, GohnemuQciccudtti,o nk nddlvandesoribes this @ctorian

to her granddaughter but this is not so as she was unknowillingly interviewing a man who was not a direct
descendant Instdad, lBaaan achédscendant of Andrew Craigie Mumler,
1315 Wo nder f (Cambfidge GhenickeVol. 48, n 46 (Nowl 8 , 1 8 9viBs) Dr. HIF2Muml&r, Mesmeric

Phy s i €Cambridge €hroniclel2.d Spi ri tual i sm adopt e dhatfentranted maévidoatsr i s m t h
could heal disease. But while mesmerism attributed the healing agency enabled by trance to a universal mesmeric
fluid, Spiritualists transfor med t hRadbakSpiitsldGg t rance i nf
132 Alex Owen, The Darkened Room: Women, Power, and Spiritualism in late nineteenth Century England.

(Chicago: University of Chicago Press, 1989), 233.

133 Braude Radical Spirits 85.
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phenomenoii and the tendency for women to prevailaseptionists, switchboard operators
andtypist§ as t hato noatnut-me ohmwn i-dceavt it*édenda t MMms e r
i nvoked a snmpabémeo ipthyasli ci Bn. nnBmemddi cates that

aware of this dynamic.

A supposesd nnteed icdm ¢ d hW.o dilHa Miiand elri st ed as 6ot h
6mesmericd physi'®The addrass ygiasend 8f7@r her bu:
Springfield, the saadnvee rtthhastsatsMdddoolti oagnm aMpuhmlsetré6 . Th
addriesesds he only one that appear s s #&aypynah Wil
Muml er 6 sHamontahhe rD.s Qaisettheé d f eriemtl1 &&dd rvebsesn Wi | | i .
Hannah FNeweYoer ki,n i t tsheeeymsr elliokcealtye dt htgoe rt hha pss a d
for help with h¥®&i nt wBarndn axto r &.o HG ANalutenih @2m  ar e

|l i sted as residing ahetals deas b fHpaontnoaghf aFp h d rsa d |

nowhere t%¥ be found.

Reportedly ai ded ibsy \Weasmnh tMuad cegesal dhat Wil |l iaé

produced some of hi Demaogt viimp VMrewlamawgpreldd kels

134 They however could not be trusted with the important messaije3alvan The Sympathetidedium, 1.

135She is listed at 170 West Springfield in The Boston Massachusettes Register, 1872. P. 210. William is listed at

this address under o6photographistso.

%Some have speculated that Hannah alfo.ambtiumlireheréhesismot her ,
Cloutier shares that she had a 1997 telephone intervie)
a spiritualist medium who, similar to Mrs. W. H. Mumler, claimed to have learned the art from her mother. | hav

traced this Edward Mumler and discovered he is the -greetdson of Andrew Craigie Mumler, grandson of

William Bartlett Thompson Mumler. He is of no relation to Hannah Green or William H. Mumler.
¥spiritualist, Albert Morton, must have exaggerated wh
compelled Mumler to work from his mothar-l awdés parl our upoAl bbaetrMoertann 68p
Portraits byTh8Carriet DovéFebrniarg 1886% 275. In 1869, Hannah D. Green livekba8

WashingtonBoston City Directorfor 1869 275.

138 Boston City Directory (1870), 300 and 487. Hannah D. Green lived-18@1 and her daughter Hannah F.

Green lived from 1832912.
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andenry WhNadeeesi dent of ®tAtestUnmid dhreasMB mbtb®s

became knowwetdaiynchdessr wimigyh sever al mi racul ous
by both fAmediumso. At those open to the publi
and a blindfol dedwoaunldd epnrtorcaenecde dt oWifl rha kaem ex qu i S
ealtAdverti s€Coentesipiepmidei t pahl stetkhb@raipewsi g cl i ent
think upon t hoaste prheecyi swalsyh tthoe sseeeme t i me t hat

i mpl yitntgeyt hvaer e pr oured at this ti me

Whiresi ding at the West Springfield address,
services as Whaegn etniga gleedalienr .t hese healing sess
di agnosis, a seremdmgdlywpys srespleidé’ 8 afeDra.t tBd rbjuatr
her healing abilities to this-1l1pdbpubad whayswcd
known for his inquiri®s hhnsomdmseasesWbfliham
arduous atpgasuk ionfg Hannahoés 1 mage with her contr
extAd t er many failed attempts he finally subm
that the t "¥Re oluald odr rihwed.esul ts, ime pleinloer s

studi o where it was positively identified by

139 Mumler offers a detailed accounts of both Mary Todd Lincatid Henry Wilsofs visitsMu ml er, A The Per s
Experiences, P Bannter ofTlLigh{daruarna30,dl875)i 1»&,(March 13, 1875): 3

“'Morton. ASpirit Portraits by W H. Muml er, 0 33.

145ee page 3500tnote77.

142K aplan, The Strang&ase, 108.

143 He published one of the first psychiatric textbooks in the United States. Benjamin RusiMédiBal Inquiries

and Observations Upon The Diseases of the Mamiladelphia: Grigg and Elliot, 1812.

“Mumlerwr i t es about the ten years spent trying to produce
commenced to take sphpictures | made many sittings of my wife, with a desire of getting a picture of her control,

but without success, there instead appediriends, relatives and sometimes strangers. | often inquired of the

Doctor, when shewasunderont r ol , why he did not show himself? The g
young man;youshal have my picbuFeui nyegang aknicteedr wihies aemnounced,
i f you wild.| prepare a plate, I think you may succeed i

Par t The Baenerof LightFebruary 27, 1875): 3.
145 Cox, Body and SoulL16.
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busi ness,r etchobegmiozneadh t he doctor sh'® had so car e

Figurwi I316i am H. Mumler
Mrs. W. H.Mumler, Clairvoyant Physician
Ackland Museum, NC

I n this image, no chair is employed and Hanna
fabric. She wears a heavy black velvet dress

di sheveleed Wwmahi gh necked white blouse contras
cameoke brooch under her chin and the promine
eyes are closed as the spirit of Rgshisebtse h
of energy down to her hands-li hat quasi tgntlbeBe
Rush who overlaps Hannah with a far greater o
by Muml er. More than iint aplyoooodgreaplms, Muend € r tOls ¢
envelop the sitter; standing behind her, he ¢

around her shoulder, the rays shooting over t

“SMuml er, @ THep ePreir s mmeaBannePoaligh(Februavy®7, §875): 3.
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This wultimate promotional piece for the Mumle
survphhohggraph ofadiadet aofer ddbbrblhédmgs spirit phot
appeared omMarhperdoeviMer bd'yhes@msleoyed for this
cal cwulnadt ecconi c, bddkenmndebaok tepresenting t
Rushoplmaedl upon her head and the visible ray
dr awi ng onpihadtsit wirdecaifln tdkervwiemd i tocm make sense of
abilities, artists have |l ong been displayed a
possesses and inspiresetmeemypllkoeyreed tthoi se xspal maei nt
abil inmayg naest iacn ch erad ceept or of. myns tae rsieonusse ,g ua ldla nscy
photographs were a fresh take on miracul ous

Gel ThenTechnol ogy of Enchant menf*®Mamd fTalce ul reah
by huimdrnd i amitMuenl €pi rit photographs were not

t hat wayl, i Kemsdatelaar mitrhaecyu | weurse otbhoeucghst t o have
t hemsel ves thr ough Jsuosnme adsi vnsannpya irnetleinggisonuve o a . t
have bedermrorugent 2dt i st , pWotl aemetMuml msel f a ser
unable to explain the phenomenon with any cer
empl oys the iconogi amplgergf almadt hmi nzacplbs sV gS i

i mbued wintslpiawemg magic and wonderemiTeaMuyml er

17 There is also theartoonish drawing included in¢H.884 advertisement. (Figure 39, pagk 68
“5Al fred Gell. AThe Technology of EnchAnthopoleggArtamdnd t he E
Aestheticseds. Jeremy Coote and Anthony Shelton. (Oxford: Oxford University Press, 1992), 23.
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Fig@iAd bert Morton
Mrs. W. H. MumlRushnd Spirit
anBlenj amin Rush

The COoMEedrBB®FHE NI 43.

Dr. Al bert Mboorrtno nme da uMa iwtheo became promi nent i
Franciesemwnt epglr hi mseDrf. aBermjnamixppeRuslh,n provi din
personally drawn sketch of thalthe hGarirtfiearn Dov e
Mort on tfhadlkstettchhgt dr awmudémomsarwbed a striking
extisai dRudiwhé ch appeahe wbmagswte would becom
wi dowo i mphtolh®gs mipthi tt akseenv eifntiitgS¥B eei gMotreke mf t h e
popul ar phycsdrncdlanchenca dwinaters i nfy D8IASpa i matltder of

many mediums cl ai med tohbhe c@mnti ol Iceedvielmng dDtt .0

“YMorton. fADr. Benjamin Rusho aThdCairié Dovgdaklandeebroaryai t s by
1886: 3233 & 43.

“OMorton.iSpi rit Portraits by W. H. Mumler, o 33. The images
The Carrier Doveds c 0lkeglydomivn by Martai seems to have begeh enhaacgdt@a p h

promote this recognition, images.

“IMorton.iSpi rit Portraidds by W. H. Mumler, o
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