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3LFWXULQJ�)DLU\ODQG��,OOXVWUDWHG�)DLU\�7DOH�%RRNV�DQG�WKH�5LVH�RI�WKH�&KLOG�5HDGHU�9LHZHU�
LQ�WKH�9LFWRULDQ�(UD�
�
5DFKHO�+DUULV��3K�'��
&RQFRUGLD�8QLYHUVLW\�������
�
'LVQH\�YHUVLRQV�RI�IDLU\�WDOHV�KDYH�ODUJHO\�RYHUVKDGRZHG�WKH�SLFWRULDO�GLYHUVLW\�RWKHUZLVH�IRXQG�
LQ�WKH�ORQJ�KLVWRU\�RI�LOOXVWUDWHG�IDLU\�WDOH�ERRNV��:KHQ�HDUOLHU�YDULDQWV�RI�IDLU\�VWRULHV�GR�JHW�
XQHDUWKHG��LW�LV�RIWHQ�RQO\�WKH�WH[WV�WKDW�DUH�VFUXWLQL]HG��ZKLOH�DQRWKHU�OLPLWDWLRQ�LV�WKH�
DVVXPSWLRQ�WKDW�SLFWXUH�ERRNV�DQG�IDLU\�VWRULHV�KDYH�DOZD\V�EHHQ�H[FOXVLYHO\�IRU�FKLOGUHQ��7KLV�
WKHVLV�UHYLVLWV�WKH�QHJOHFWHG�OHJDF\�RI�IDLU\�WDOH�LOOXVWUDWLRQ��DUJXLQJ�IRU�WKH�LPSRUWDQFH�RI�
SLFWXUHV�LQ�KRZ�WKH�VWRULHV�ZHUH�UHFHLYHG��DQG�DVNLQJ�KRZ�WKH�VDPH�VWRULHV�FRXOG�EH�WUDQVIRUPHG�
WKURXJK�WKHLU�SLFWRULDO�UH�WHOOLQJ��7KH�TXHVWLRQ�RI�ZKHWKHU�IDLU\�WDOHV�ZHUH�GHVWLQHG�IRU�DGXOWV�RU�
FKLOGUHQ�LV�D�FRPSOH[�RQH��ZKLFK�LQYROYHV�VKLIWLQJ�XQGHUVWDQGLQJV�RI�FKLOGKRRG�LWVHOI���
$GGUHVVLQJ�WKHVH�TXHVWLRQV��WKH�WKHVLV�DVNV��+RZ�FDQ�WKH�SLFWXUHV�LQ�WUDGLWLRQDO�IDLU\�WDOH�ERRNV�
�URXJKO\������������JHQHUDWH�SDWKZD\V�RI�LQWHUSUHWDWLRQ�EHWZHHQ�WKH�FKDUDFWHUV��WKHLU�ZRUOGV��
DQG�JHQHUDWLRQV�RI�FKLOG�DQG�DGXOW�UHDGHU�YLHZHUV"��

3DUW�,�SURYLGHV�DQ�RYHUYLHZ�RI�IDLU\�WDOH�VFKRODUVKLS�DQG�WKH�UROH�DFFRUGHG�WR�LOOXVWUDWLRQV���
%HJLQQLQJ�ZLWK�)UHQFK�DULVWRFUDWLF�VWRU\WHOOHUV�VXFK�DV�&KDUOHV�3HUUDXOW�DQG�0DULH�&DWKHULQH�
d’Aulnoy, and proceeding to the Grimms’ proWR�QDWLRQDO�DQG�SKLORORJLFDO�SURMHFW��,�WKHQ�GLVFXVV�
(QJOLVK�DXWKRUV�VXFK�DV�-RKQ�5XVNLQ��*�.��&KHVWHUWRQ��DQG�-�5�5��7RONLHQ��ZKR�GHIHQGHG�IDLU\�
tales and fantasy more broadly.  Andrew Lang’s “Coloured Fairy Books,” which assume a child�
RQO\�UHDGHUVKLS��DUH�D�FHQWUDO�IRFXV��ODUJHO\�EHFDXVH�LVVXHV�RI�JHQGHU��VH[XDOLW\��UDFH��DQG�DQ�
LPSHULDOLVW�LGHRORJ\�DUH�HPEHGGHG�LQ�KLV�SURMHFW��7KLV�VHFWLRQ�DOVR�DQDO\]HV�KRZ�FRQFHSWV�RI�
childhood, including the “Romantic child,” the “noble�savage child,” and the “innocent child,” 
DUH�LPSOLFDWHG�LQ�WKLV�KLVWRU\���

3DUW�,,�SURSRVHV�WKUHH�DHVWKHWLF�PRGHV––WKH�FXWH��WKH�VDWLULFDO��DQG�WKH�XWRSLDQ––�DV�D�ZD\�
WR�DSSURDFK�QLQHWHHQWK�FHQWXU\�9LFWRULDQ�IDLU\�WDOH�LOOXVWUDWLRQV��$V�D�GLPLQXWLYH�RI�VRUWV�WR�WKH�
PDMRU�DHVWKHWLF�FDWHJRU\�RI�WKH�EHDXWLIXO��WKH�FXWH�LV�DVVRFLDWHG�ZLWK�LQIDQWLOH�FKDUDFWHULVWLFV��L�H��
PDPPDOLDQ�LQIDQWV�RU�RWKHU�FUHDWXUHV�ZLWK�VPDOO�ERGLHV�DQG�ODUJH�KHDGV���DQG�HIIHPLQL]HG�RU�
miniature commodities. Cuteness is exemplified by Kate Greenaway’s children inhabitLQJ�
IDQWDV\�JDUGHQV��EXW�FRXOG�DOVR�EH�IRXQG�LQ�WKH�UHSUHVHQWDWLRQ�RI�FKLOG�PHQ�LQ�WKH�VDWLULFDO�SUHVV��
9LVXDO�VDWLUH�LV�FRPPRQO\�DVVRFLDWHG�ZLWK�FDULFDWXUH��ZKLFK�GHSOR\V�WKH�DUW�RI�H[DJJHUDWLQJ�
ERGLO\�IHDWXUHV�DV�SROLWLFDO�FULWLTXH��EXW�VDWLUH�LQWHUVHFWV�ZLWK�IDLU\�WDOH�LOOXVWUDWLRQ�LQ�QXPHURXV�
ZD\V��QRW�OHDVW�EHFDXVH�DUWLVWV�VXFK�DV�5LFKDUG�'R\OH�DQG�-RKQ�7HQQLHO�FRXOG�EH�IRXQG�ERWK�LQ�
3XQFK�DQG�LQ�IDLU\�WDOH�QRYHOODV��)LQDOO\��WKH�XWRSLDQ�LV�FRQFHUQHG�ZLWK�IDLU\ODQG�DV�D�VLWH�RI�
EHDXW\��OLEHUW\��MXVWLFH��DQG�IXOILOOHG�GHVLUH�–�DQG�LV�HSLWRPL]HG�E\�WKH�ZRUN�RI�:DOWHU�&UDQH��
ZKRVH�VRFLDOLVW�YDOXHV�HPHUJH�LQ�SROLWLFDO�SRVWHUV�DV�ZHOO�DV�IDLU\�WDOH�LOOXVWUDWLRQ��7KURXJKRXW�
WKHVH�WKUHH�FDWHJRULHV��,�GHYHORS�WKH�FRQFHSW�RI�LQWHUSLFWRULDOLW\�–�DV�D�ZD\�WR�WUDFN�PRWLIV�DQG�
VW\OHV�DFURVV�PXOWLSOH�JHQUHV�DQG�IRUPV�RI�YLVXDO�FXOWXUH��

Part III narrows in on Cinderella’s visual transformation, from the early versions by 
Perrault, d’Aulnoy, and the Grimms to English chapbooks and toy books, to fairy tale 
DQWKRORJLHV��DQG�HYHQWXDOO\�WR�'LVQH\��7KLV�GLVFXVVLRQ�LV�LQIRUPHG�E\�WKH�GHEDWH�EHWZHHQ�
VHFRQG�ZDYH�IHPLQLVWV�$OLVRQ�/XULH�DQG�0DUFLD�/LHEHUPDQ�RYHU�WKH�YDOXH�RI�IDLU\�WDOHV�IRU�D�
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FKLOG�UHDGHU��7R�PRYH�SDVW�WKH�\HV�RU�QR�TXHVWLRQ�RI�ZKHWKHU�VWRULHV�RI�SDVVLYH�DQG�EHDXWLIXO�
KHURLQHV�VXSSRUW�WKH�LQGRFWULQDWLRQ�RI�\RXQJ�JLUOV��,�H[DPLQH�PXOWLSOH�H[DPSOHV�RI�WH[W�DQG�
LPDJH�LQWHUDFWLRQ��DQG�VKLIWV�LQ�QDUUDWLYH�IRFXV��WR�VKRZ�KRZ�LPDJHV�RI�IHPDOH�OLEHUDWLRQ�DQG�
suffering have been integral to the story’s appeal.  To counter tKH�LPSDFW�RI�WKH�'LVQH\�YHUVLRQ��,�
HPSKDVL]H�WKH�SLFWRULDO�GLYHUVLW\�HPEHGGHG�ZLWKLQ�WKH�IDLU\�WDOH�ERRN��DQG�SRLQW�WR�WKH�DJHQF\�RI�
FKLOG�DQG�DGXOW�UHDGHU�YLHZHUV���
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$FNQRZOHGJPHQWV�

7KLV�WKHVLV�would not have been possible without my Grandmother’s wishes��WKH�SLFWXUH�ERRNV�

WKDW�P\�PRWKHU�JLIWHG�PH�DV�D�FKLOG��DQG�P\�IHOLQH�FRPSDQLRQ��7KDQN�\RX�WR�P\�IDPLO\�DQG�WR�

6WHOOD�FDW��

)ULHQGV�DQG�FROOHDJXHV�KDYH�EHHQ�LQWHJUDO�WR�WKH�LQWHOOHFWXDO�DQG�VRFLDO�FOLPDWH�RI�WKLV�

ZRUN��7KDQN�\RX�WR�WKRVH�ZKR�KDYH�OLVWHQHG�WR�WKH�GHYHORSPHQW�RI�P\�WKHVLV�LGHDV�RQ�SLFWXUH�

ERRNV�DQG�IDLU\�WDOHV��DQG�WR�%DGJHUV�IRU�KLV�KXPRXU�DQG�HPRWLRQDO�VXSSRUW��$�VSHFLDO�WKDQNV�

JRHV�WR�WKRVH�ZKR�KDYH�UHDG�YDULRXV�GUDIWV�RI�FKDSWHUV��DQG�WR�WKH�PHPEHUV�RI�P\�WKHVLV�ZULWLQJ�

JURXS��7KDQN�\RX�WR�(GPXQG�6WHQVRQ��*DYLQ�%HQQHWW��-DVRQ�.OLPRFN��.HUU\�0F(OUR\��3KLOLSS�

6RFKD��5DFKHO�-HNDQRZVNL��7ULVK�$XGHWWH�/RQJR��DQG�WR�&DWKHULQH�%HUQLHU��'HVLUHH�'H-HVXV��

)XOYLD�0DVVLPL��DQG�3KLOLSS�'RPLQLN�.HLGO���

0\�VXSHUYLVRU�-RKDQQH�6ORDQ�KDV�EHHQ�DW�WKH�EDFNERQH�RI�WKH�HQWLUH�WKHVLV�SURFHVV��+HU�

SDWLHQFH�DQG�JXLGDQFH��LQWHOOHFWXDO�FXULRVLW\��DQG�ORYH�IRU�ODQJXDJH�DQG�DUJXPHQWDWLRQ�KDYH�EHHQ�

LQWHJUDO�WR�WKH�EHJLQQLQJ�DQG�ILQDOL]DWLRQ�RI�WKLV�SURMHFW��,�ZLOO�PLVV�RXU�PHHWLQJV��,�DP�

DGGLWLRQDOO\�JUDWHIXO�IRU�WKH�LQVLJKWV�IURP�/RUHQ�/HUQHU�DQG�'RPLQLF�+DUG\���

,�ZDQW�WR�DFNQRZOHGJH�WKH�OLEUDULHV�DQG�DUFKLYHV�WKDW�LQYLWHG�PH�WR�FRQGXFW�UHVHDUFK��

QDPHO\��7KH�-RKQ�5XVNLQ�/LEUDU\�DQG�5HVHDUFK�&HQWHU�DW�/DQFDVWHU�8QLYHUVLW\��5DUH�%RRNV�DQG�

Special Collections at McGill University, The Osborne Collection of Early Children’s Literature 

DW�7RURQWR�3XEOLF�/LEUDU\��7KH�-RKQ�5\ODQGV�/LEUDU\�DW�0DQFKHVWHU�8QLYHUVLW\��DQG�WKH�%RGOHLDQ�

/LEUDU\�DW�2[IRUG�8QLYHUVLW\��$�SDUWLFXODU�WKDQN�\RX�JRHV�RXW�WR�VHPLQDO�OLEUDULDQV�IURP�D�

YDULHW\�RI�OLEUDULHV—�-DQLFH�$QGHUVRQ��-HQQLIHU�*DUODQG��.DWH�0DUOH\��/RULH�0F&OHRG��0HOLQGD�

5HLQKDUW��DQG�6WHSKHQ�:LOGPDQ��

'HGLFDWHG�WR�6WHOOD��
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�

�

)LJ���� Ludwig Grimm, “Dorothy Viehmann,” frontispiece in .LQGHU�XQG�+DXVPlUFKHQ��
YRO������%HUOLQ��5HLPHU����������
�

�

)LJ���� &RORXUHG�%RRN�&RYHUV�IRU�$QGUHZ�/DQJ��“Coloured Fairy Books,” (LondonŚ 
/RQJPDQV��*UHHQ��DQG�&R����������������
�

�

&KDSWHU���
�

� �

)LJ���� -DPHV�1RUWKFRWH��-RKQ�5XVNLQ��2LO�RQ�OLQHQ��������1DWLRQDO�3RUWUDLW�*DOOHU\���
�

�

)LJ���� John Ruskin, “The Dwarf,” drawing and detail in 7KH�3XSSHW�6KRZ��RU��$PXVLQJ�
&KDUDFWHUV�IRU�&KLOGUHQ��$XWRJUDSK�0DQXVFULSW��F�����������
�

�

)LJ����� George Cruikshank, “Blue Light,” illustration in Jacob Grimm and Wilhelm 
*ULPP�LQ�*HUPDQ�3RSXODU�6WRULHV��/RQGRQ��-RKQ�&DPGHQ�+RWWHQ��������������
�

�

)LJ����� $GHODLGH�&OD[WRQ��:RQGHUODQG��:DWHUFRORXU��F��������
�

�

)LJV�������� 0HODQFKROLF�*OXFN��DQG�WKH�%ODFN�%URWKHUV��5LFKDUG�'R\OH��LOOXVWUDWLRQV�LQ�-RKQ�
5XVNLQ��7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU���VW�HG���/RQGRQ��6PLWK�(OGHU������������	�
����
�

�

)LJ����� $�WKLUVW\�JLUO��5LFKDUG�'R\OH��LOOXVWUDWLRQ�GHWDLO�LQ�-RKQ�5XVNLQ��7KH�.LQJ�RI�WKH�
*ROGHQ�5LYHU���VW�HG���/RQGRQ��6PLWK�(OGHU�������������
�

�

)LJ����� Esquire Wind’s long nose. Richard Doyle, frontispiece detail in -RKQ�5XVNLQ��
7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU���VW�HG���/RQGRQ��6PLWK�(OGHU���������
�

�

)LJ����� Esquire Wind’s short nose. Richard Doyle, frontispiece detail in John Ruskin, 
7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU��%RVWRQ��0D\KHZ�	�%DNHU���������

�
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�
)LJ����� Arthur Hughes, “I felt two large soft arms thrown round me from behind,” 

LOOXVWUDWLRQ�LQ�*HRUJH�0DF'RQDOG��3KDQWDVWHV��$�)DHULH�5RPDQFH��UHSXEOLFDWLRQ�
RI������HGLWLRQ��1HZ�<RUN��'RYHU�3XEOLFDWLRQV����������
�

�

)LJV�������� 0DXG�+XPSKUH\��LOOXVWUDWLRQV�LQ�*HRUJH�0DF'RQDOG��7KH�/LJKW�3ULQFHVV��DQG�
2WKHU�)DLU\�7DOHV�(LondonŚ G. P. Putnam’s Sons, 1893), 33 & 59.�
�

�

)LJV�������� Maria Louise Kirk, “She Learnt Nearly all of that Evening,” “They cam and 
alighted in a row upon the Coil, and Turned into Diamonds Directly,” and “In 
three minutes they were floating among the clouds,” illustrations in Jean 
,QJHORZ��0RSVD�WKH�)DLU\��3KLODGHOSKLD��-�%��/LSSLQFRWW�&RPSDQ\��������������
�����	������
�

�

)LJ����� Walter Crane, “The Happy Prince,” frontispiece in Oscar Wild,�LQ�7KH�+DSS\�
3ULQFH�DQG�2WKHU�7DOHV��/RQGRQ��'DYLG�1XWW���������
�

�

)LJ����� 'DQWH�*DEULHO�5RVVHWWL��IURQWLVSLHFH�LQ�&KULVWLQD�5RVVHWWL��*REOLQ�0DUNHW�DQG�
2WKHU�3RHPV���QG�HG���/RQGRQ��0DFPLOODQ���������
�

�

)LJ������ *RRGE\H�IHHW��-RKQ�7HQQLHO��LOOXVWUDWLRQ�LQ�/HZLV�&DUUROO�7KURXJK�WKH�/RRNLQJ�
*ODVV��DQG�:KDW�$OLFH�)RXQG�7KHUH��/RQGRQ��0DF0LOODQ�	�&R���������������
�

�

)LJ����� -RKQ�7HQQLHO��LOOXVWUDWLRQ�LQ�/HZLV�&DUUROO�7KURXJK�WKH�/RRNLQJ�*ODVV��DQG�:KDW�
$OLFH�)RXQG�7KHUH��/RQGRQ��0DF0LOODQ�	�&R���������������
�

�

)LJ����� /HZLV�&DUUROO��>$OLFH�/LGGHOO�DV@�7KH�%HJJDU�*LUO��$OEXPHQ�SULQW��F�������
�

�

)LJ����� John Tenniel, “Advice from a Caterpillar,” illustration in Lewis Carroll, Alice’s 
$GYHQWXUHV�,Q�:RQGHUODQG��/RQGRQ��0DFPLOODQ�DQG�&R��������������
�

�

)LJ����� John Tenniel, “And hast though slain the Jabberwok,” illustration in Lewis 
&DUUROO�7KURXJK�WKH�/RRNLQJ�*ODVV��DQG�:KDW�$OLFH�)RXQG�7KHUH��/RQGRQ��
0DF0LOODQ�	�&R��������������
�

�

)LJ����� Laurence Housman, illustration in Christina Rossetti’s *REOLQ�0DUNHW��/RQGRQ��
0DF0LOODQ�	�&R��������������
�

�

)LJ����� 6DYLQJ�6FHQH��:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�%HDXW\�DQG�WKH�%HDVW��/RQGRQ��
*HRUJH�5RXWOHGJH�DQG�6RQV��������������
�

�

)LJ����� 6DYLQJ�6FHQH��+�-��)RUG��LOOXVWUDWLRQ�LQ�$QGUHZ�/DQJ��“Beauty and the Beast,” 
7KH�%OXH�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��
DQG�&R���������������
�

�

)LJ����� H.J. Ford, illustration in Andrew Lang, “Fairy Gifts,” 7KH�*UHHQ�)DLU\�%RRN���VW�
HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R���������������
�

�

)LJ����� H.J. Ford, “Hok Lee,” illustration in Andrew Lang, “The Story of Hok Lee and 
the Dwarfs,” 7KH�*UHHQ�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��
/RQJPDQV��*UHHQ��DQG�&R����������������

�
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�
)LJ����� H.J. Ford, “Iwanich seizes the Magician b\�KLV�EHDUG�DQG�GDVKHV�KLP�WR�WKH�

ground,” illustration in Andrew Lang, “The Witch and her Servants,” 7KH�<HOORZ�
)DLU\�%RRN���UG�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R���
������������
�

�

)LJ����� 3ULQFH�ERZV�WR�SULQFHVV��*�3��-DFRPE�Hood, illustration in Andrew Lang, “The 
White Cat,” 7KH�%OXH�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��
/RQJPDQV��*UHHQ��DQG�&R���������������
�

�

)LJ����� $XWKRULWDWLYH�)DLU\�*RGPRWKHU��*�3��-DFRPE�+RRG��LOOXVWUDWLRQ�LQ�$QGUHZ�/DQJ���
“Cinderella,” 7KH�%OXH�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��
/RQJPDQV��*UHHQ��DQG�&R��������������
�

�

)LJ����� H.J. Ford, “How the boys were half turned into bears,” illustration in Andrew 
Lang, “How the Little Brother set Free his Big Brothers,” 7KH�%URZQ�)DLU\�
%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R���
������������
�

�

)LJ����� H.J. Ford, “The Bunyip,” illustration in Andrew Lang, “The Bunyip,” 7KH�
%URZQ�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��
DQG�&R��������������
�

�

)LJ����� H.J. Ford, illustration in Andrew Lang, “Prince Hyacinth and the Dear Little 
Princess,” 7KH�%OXH�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��
/RQJPDQV��*UHHQ��DQG�&R��������������
�

�

)LJ����� H.J. Ford, “King Loc Carries Abeille away from her Mother,” illustration in 
Andrew Lang, “The Story of King Loc,” 7KH�2OLYH�)DLU\�%RRN���VW�HG���
&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R���������������
�

�

)LJ����� H.J. Ford, “The Princess carried�off by the Bees,” illustration in Andrew Lang, 
“Rossanella,”�7KH�*UHHQ�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��
/RQJPDQV��*UHHQ��DQG�&R��������������
�

�

)LJ����� H.J. Ford, “Samba found skulking by his wife,” in Andrew Lang, “Samba the 
Coward,” 7KH�2OLYH�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��
/RQJPDQV��*UHHQ��DQG�&R���������������
�

�

)LJ����� :DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�$ODGGLQ�DQG�WKH�:RQGHUIXO�/DPS���QG�HG�"�
�/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV��������������
�

�

)LJ������ H.J. Ford, “The African Magician gets the Lamp from the slave,” illustration in 
Andrew Lang, “Aladdin and the Wonderful Lamp,” 7KH�$UDELDQ�1LJKWV�
(QWHUWDLQPHQWV��/RQGRQ��/RQJPDQV�*UHHQ�	�&R���������������
�

�

)LJ����� H.J. Ford, “Aladdin's mother brings the sODYHV�ZLWK�WKH�IRUW\�EDVLQV�RI�JROG�
before the sultan,” illustration in Andrew Lang, “Aladdin and the Wonderful 
Lamp,” 7KH�$UDELDQ�1LJKWV�(QWHUWDLQPHQWV��/RQGRQ��/RQJPDQV�*UHHQ�	�&R���
������������
�

�
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)LJ����� :DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�$ODGGLQ�DQG�WKH�:RQGHUIXO�/DPS���QG�HG�"�
�/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV��������������
�

�

)LJ����� Walter Crane, illustration in “Cinderella,” &LQGHUHOOD�3LFWXUH�%RRN��&RQWDLQLQJ�
&LQGHUHOOD��3XVV�LQ�%RRWV��9DOHQWLQH�DQG�2UVRQ��1HZ�<RUN��'RGG��0HDG�DQG�
FRPSDQ\�������������
�

�

)LJ����� :DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�7KH�)URJ�3ULQFH��/RQGRQ��*HRUJH�5RXWOHGJH�DQG�
6RQV��������������
�

�

)LJ����� H.J. Ford, “The Death of the African Magician,” illustration in Andrew Lang, 
“Aladdin and the Wonderful Lamp,” 7KH�$UDELDQ�1LJKWV�(QWHUWDLQPHQWV�
�/RQGRQ��/RQJPDQV�*UHHQ�	�&R���������������
�

�

)LJ����� :DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�$ODGGLQ�DQG�WKH�:RQGHUIXO�/DPS���QG�HG�"�
�/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV��������������
�

�

&KDSWHU���
�

� �

)LJ����� Anonymous, “Robin GoodfellowŚ His mad pranks and merry jests,” Title�SDJH�
LOOXVWUDWLRQ��������
�

�

)LJ����� -RVKXD�5H\QROGV��Puck from a Midsummer Night’s Dream��������UHSURGXFHG�E\�
6DPXHO�&RXVLQV��HQJUDYHU���
�

�

)LJ����� +HQU\�)XVHOL��3XFN��������UHSURGXFHG�E\�-DPHV�3DUNHU��HQJUDYHU���
�

�

)LJ����� +HQU\�)XVHOL��7LWDQLD�DQG�%RWWRP��F������������2LO�RQ�FDQYDV��
��

�

)LJ����� (GZDUG�+RSOH\��3XFN�DQG�D�0RWK��F�������
�

�

)LJ����� -RVHSK�1RHO�3DWRQ��4XDUUHO�RI�2EHURQ�DQG�7LWDQLD�DQG�GHWDLO��������2LO�RQ�
FDQYDV��
�

�

)LJ����� %DE\�ZLWK�KDPPHU�DQG�ERRN��:DOWHU�&UDQH��IURQWLVSLHFH�DQG�GHWDLO�LQ�7KH�
Baby’s Opera: A Book of Old Rhymes, with New Dresses��/RQGRQ�DQG�1HZ�
York Ś Frederick Warne and Co., 1900).�
�

�

)LJ����� .DWH�*UHHQDZD\��IURQWLVSLHFH�LQ�8QGHU�WKH�:LQGRZ��3LFWXUHV�	�5K\PHV�IRU�
&KLOGUHQ��/RQGRQ��5RXWOHGJH�	�6RQV���������
�

�

)LJ����� Kate Greenaway, “Three little girls sitting on a rail,” illustration in 8QGHU�WKH�
:LQGRZ��3LFWXUHV�	�5K\PHV�IRU�&KLOGUHQ��/RQGRQ��/RQGRQ��1HZ�<RUN��*��
5RXWOHGJH�	�6RQV�������������
�

�

)LJ����� Kate Greenaway, “You see Merry Phillis that dear little maid,” illustration in 
8QGHU�WKH�:LQGRZ��3LFWXUHV�	�5K\PHV�IRU�&KLOGUHQ��/RQGRQ��/RQGRQ��1HZ�
<RUN��*��5RXWOHGJH�	�6RQV�������������
�

�

)LJ����� Kate Greenaway, “The laughter sprite,” illustration in 'ROl’s Tea Party��%RVWRQ��
/RWKURS�3XEOLVKLQJ�&R��������������

�
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�
)LJ����� Jessie Willcox Smith, “Beauty and the Beast,” illustration in Anna Alice Chapin, 

7KH�1RZ�$�'D\V�)DLU\�%RRN��1HZ�<RUN��'RGG��0HDG���������
�

�

)LJ����� Florence Mary Anderson, “It was very cold in the Milky Way,” illustration in 
/LWWOH�)RONV��7KH�0DJD]LQH�IRU�%R\V�DQG�*LUOV��/RQGRQ��&DVVHO�DQG�&R���/WG���
�������
�

�

)LJ����� M.T. Penny Ross, “Tiger Swallow�Tail,” illustration The Butterfly Babies’ Book�
�&KLFDJR��5DQG�0F1DOO\�������������
�

�

)LJ����� Arthur Rackham, “Peter Pan in the fairies’ orchestra,” illustration in J. M Barrie 
3HWHU�3DQ�LQ�.HQVLQJWRQ�*DUGHQV��/RQGRQ��+RGGHU�DQG�6WRXJKWRQ�������������
�

�

&KDSWHU���
�

� �

)LJ����� Thomas Stothard, “Belinda smiled, and all the world was gay. All but the sylph,” 
IURQWLVSLHFH�LQ�$OH[DQGHU�3RSH��5DSH�RI�WKH�/RFN��������
�

�

)LJV�������� George Cruikshank, “Hard Frost,” 1836, and “February—Valentines Day,”1837, 
LOOXVWUDWLRQV�LQ�7KH�&RPLF�$OPDQDFN��)LUVW�6HULHV�������������YRO�����/RQGRQ��
&KDWWR�DQG�:LQGXV��������������DQG���������
�

�

)LJ����� George Cruikshank, “Splendid Spread,” 1850, in 7KH�&RPLF�$OPDQDFN��6HFRQG�
6HULHV�������������YRO������/RQGRQ��&KDWWR�DQG�:LQGXV��������������
�

�

)LJ����� George Cruikshank, “RLJKWV�RI�:RPHQ�RU�WKH�(IIHFWV�RI�)HPDOH�
Enfranchisement,” 1853 in 7KH�&RPLF�$OPDQDFN��6HFRQG�6HULHV�������������
YRO������/RQGRQ��&KDWWR�DQG�:LQGXV�������������������
�

�

)LJ����� *HRUJH�&UXLNVKDQN��IURQWLVSLHFH�LQ�-DFRE�*ULPP�DQG�:LOKHOP�*ULPP��*HUPDQ�
3RSXODU�6WRULHV��WUDQV��(GJDU�7D\ORU��YRO�����/RQGRQ��%DOGZ\Q���������
�

�

)LJ����� George Cruikshank, “The Travelling Musicians, or The Waits of Bremen,” 
LOOXVWUDWLRQ�LQ�-DFRE�*ULPP�DQG�:LOKHOP�*ULPP��*HUPDQ�3RSXODU�6WRULHV��
WUDQV��(GJDU�7D\ORU��YRO�����/RQGRQ��%DOGZ\Q���������������
�

�

)LJ����� George Cruikshank, “Jew in the Bush,” illustration in Jacob Grimm and Wilhelm 
*ULPP��*HUPDQ�3RSXODU�6WRULHV��WUDQV��(GJDU�7D\ORU��YRO����/RQGRQ��%DOGZ\Q��
���������������
�

�

)LJ����� George Cruikshank, “Fearful Quarrels, and BUXWDO�9LROHQFH�DUH�WKH�1DWXUDO�
Consequences of the Frequent Use of the Bottle,” illustration in Charles Mackay, 
7KH�%RWWOH��/RQGRQ��������SODWH�YL��
�

�

)LJ����� George Cruikshank, “The Giant Ogre discovers Hop’ o my Thumb…” 
LOOXVWUDWLRQ�LQ�*HRUJH�&UXLNVKDQN��7KH�&UXLNVKDQN�)DLU\�%RRN��)RXU�)DPRXV�
6WRULHV�(New YorkŚ G.P. Putnam’s Sons, 1911) 133.�
�

�

)LJ����� Richard Doyle, “Punch,” Sept. 10 1859, cover illustration LQ�3XQFK��
�

�



� ���

)LJ����� Anonymous, “Turkey in Danger,” Mar. 29 1853, cartoon in�Mr. Punch’s 
9LFWRULDQ�(UD��������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��
������������
�

�

)LJ����� Anonymous, “The French Game of Leap�Frog over the British Lion,” Jan. 31,�
������FDUWRRQ�LQ�Mr. Punch’s Victorian Era��������������YRO�����/RQGRQ��
%UDGEXU\��$JQHZ��	�&RPSDQ\��������������
�

�

)LJ����� Anonymous, “Royal Nursery Rhymes,” Jan. 7, 1843, cartoon in�Mr. Punch’s 
9LFWRULDQ�(UD��������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��
�����������
�

�

)LJV��������
�

Anonymous, “Pets of Manchester School,” Apr. 18, 1854, and “The Game of 
Speculation,” Mar. 29, 1852, cartoons in Mr. Punch’s Victorian Era�������
�������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\�������������	������
�

�

)LJ����� Richard Doyle?, “The Irish Tom Thumb,” Mar. 9, 1844, cartoon in�Mr. Punch’s 
9LFWRULDQ�(UD��������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��
�����������
�

�

)LJ����� Richard Doyle?, “Cinderella, or Lord John Trying it on Again,” Feb. 20, 1851, 
FDUWRRQV�LQ�Mr. Punch’s Victorian Era��������������YRO�����/RQGRQ��%UDGEXU\��
$JQHZ��	�&RPSDQ\��������������
�

�

)LJ����� John Tenniel, “New Crowns for old ones, Aladdin,” Mar. 20, 1876, cartoon in�
Mr. Punch’s Victorian Era��������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�
&RPSDQ\������������
�

�

)LJV�������� Randolph Caldecott, “With one another they did fight, about the children’s life,” 
and “And he that was of mildest mood, Did slaye the other there,” illustrations in 
%DEHV�LQ�WKH�:RRG��/RQGRQ��)UHGHULFN�:DUQH������������	�����

�

)LJ����� Anonymous, “Who Shall Educate?,” Apr. 23, 1853, cartoon in Mr. Punch’s 
9LFWRULDQ�(UD��������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��
������������

�

)LJ����� Anonymous, “The Royal Red Riding Hood,” Sept. 12, 1841, FDUWRRQ�LQ�0U��
Punch’s Victorian Era��������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�
&RPSDQ\�������������
�

�

)LJ����� John Tenniel, “The Old Story,” Jan. 19, 1884, cartoon in�Mr. Punch’s Victorian 
(UD��������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��������������

�

� � �
)LJ����� :DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�/LWWOH�5HG�5LGLQJ�+RRG��/RQGRQ��*HRUJH�5RXWOHGJH�

	�6RQV������������
�

�

)LJ����� Richard Doyle, “Here Behold the Monarch Sit,” illustration in William 
0DNHSHDFH�7KDFNHUD\��7KH�5RVH�DQG�WKH�5LQJ���VW�HG���/RQGRQ��6PLWK��(OGHU��
DQG�&R�������������

�

)LJV��������
�

Richard Doyle, “Burning with Love will knock you Down,” and “Fancy their 
feelings on beholding their husband, father, sovereign, in this posture!” 

�
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LOOXVWUDWLRQV�LQ�:LOOLDP�0DNHSHDFH�7KDFNHUD\��7KH�5RVH�DQG�WKH�5LQJ���VW�HG��
�/RQGRQ��6PLWK��(OGHU��DQG�&R��������������
�

)LJ����� Richard Doyle, “Gruffanuff, and her What her Station,” illustration in William 
0DNHSHDFH�7KDFNHUD\��7KH�5RVH�DQG�WKH�5LQJ���VW�HG���/RQGRQ��6PLWK��(OGHU��
DQG�&R�������������
�

�

)LJ����� Richard Doyle?, “The Irish�Tom Thumb,” detail of figure 83���
�

�

)LJ������ 5RVDOED�GDQFHV��*LJOLR�ZDWFKHV��.LQJ�DQG�4XHHQ�9DOHURVR�DQG�$QJHOLFD�DUH�
VLGH�E\�side, Gruffanuff stands in the background. Richard Doyle, “How the 
Little Beggar Baby” illustration in William Makepeace Thackeray, 7KH�5RVH�DQG�
WKH�5LQJ���VW�HG���/RQGRQ��6PLWK��(OGHU��DQG�&R��������������
�

�

)LJ����� Disraeli. John Tenniel, “Good Bye,” cartoon detail in Mr. Punch’s Victorian Era�
�������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��������������
�

�

)LJ����� �John Tenniel, “A Mad Tea�Party,” illustration in Lewis Carroll, Alice’s 
$GYHQWXUHV�,Q�:RQGHUODQG��/RQGRQ��0DFPLOODQ�DQG�&R��������������
�

�

)LJ������ John Tenniel, “The Monster SlainŚ And hast though slain the Wagga�ZRHN"�
Come to my arms, my Beamish Boy,” caUWRRQ�LQ�Mr. Punch’s Victorian Era�
�������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��������������
�

�

&KDSWHU���
�

� �

)LJ������ :DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�7KH�6OHHSLQJ�%HDXW\�3LFWXUH�%RRN��&RQWDLQLQJ�
Sleeping Beauty, Bluebeard, The Baby’s Own Alphabet��1HZ�<RUN��'RGG��0HDG�
DQG�&R���������������
�

�

)LJ������ 7KH�VHYHQWK�IDLU\�DV�WKH�DOOHJRULFDO�ILJXUH�RI�'HDWK��:DOWHU�&UDQH��LOOXVWUDWLRQ�
GHWDLO�RI�ILJXUH������
�

�

)LJV���������� :DOWHU�&UDQH��LOOXVWUDWLRQV�LQ�7KH�6OHHSLQJ�%HDXW\�3LFWXUH�%RRN��&RQWDLQLQJ�
Sleeping Beauty, Bluebeard, The Baby’s Own Alphabet��1HZ�<RUN��'RGG��0HDG�
DQG�&R�������������������
�

�

)LJ������� Walter Crane, “Labour’s May DayŚ Dedicated to the Workers of the World,” 
Cover page illustration in William Morris, “Chapter XVII” of 1HZV�IURP�
1RZKHUH��SULQWHG�LQ�7KH�&RPPRQZHDO��0D\������������/RQGRQ��/RQGRQ�
6RFLDOLVW�/HDJXH�2IILFH�������������
�

�

)LJ������ %RRN�&RYHU�IRU�:LOOLDP�0RUULV��1HZV�IURP�QRZKHUH��RU��$Q�HSRFK�RI�UHVW��EHLQJ�
VRPH�FKDSWHUV�IURP�D�XWRSLDQ�URPDQFH��+DPPHUVPLWK��.HOPVFRWW�3UHVV��
/RQGRQ���������
�

�

)LJ������ Walter Crane, “Labour’s May DayŚ Dedicated to the Workers of the World,” 
GHWDLO�RI�ILJXUH�������
�

�

)LJ������ :DOWHU�&UDQH��>$OWHUQDWH�'HVLJQ�IRU@�7KH�&DSLWDOLVW��3HQ�DQG�SHQFLO��F�������
�

�



� �����

)LJ������
�

:DOWHU�&UDQH��8QWLWOHG�>'UDZLQJ�IRU�7KH�&DSLWDOLVW�9DPSLUH������@��,QN�RQ�
SDSHU��Q�G���
�

�

)LJ������ :DOWHU�&UDQH��'HDWK�DQG�&RPPHUFH��3HQ�DQG�LQN��F�������
�

�

)LJ������ /LWWOH�KRXVH��:DOWHU�&UDQH��IURQWLVSLHFHV�LQ�+RXVHKROG�6WRULHV�IURP�WKH�
&ROOHFWLRQ�RI�WKH�%URWKHUV�*ULPP��WUDQV��/XF\�&UDQH���VW�HG��/RQGRQ��
0DFPLOODQ���������
�

�

)LJ������ Walter Crane, “Gardez le Clef,” illustration detail in %OXHEHDUG��/RQGRQ��*HRUJH�
5RXWOHGJH�	�6RQV������������
�

�

)LJ������ Freedom. Walter Crane, “Labour’s May DayŚ Dedicated to the Workers of the 
World,” detail of figure 106. �
�

�

)LJ������ )UHHGRP�)LJXUH��:DOWHU�&UDQH��LOOXVWUDWLRQ�IURP�-DFN�DQG�WKH�%HDQVWDON�
�/RQGRQ��*HRUJH�5RXWOHGJH�DQG�6RQV����������
�

�

)LJ������ )UHHGRP�)LJXre! Walter Crane, illustration in “Cinderella,” &LQGHUHOOD�3LFWXUH�
%RRN��&RQWDLQLQJ�&LQGHUHOOD��3XVV�LQ�%RRWV��9DOHQWLQH�DQG�2UVRQ��1HZ�<RUN��
'RGG��0HDG�DQG�FRPSDQ\������������
�

�

)LJ������ :DOWHU�&UDQH��IURQW�DQG�EDFN�SDJHV�LQ�%HDXW\�DQG�WKH�%HDVW��/RQGRQ��-RKQ�/DQH��
��������
�

�

)LJ������ :DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�%HDXW\�DQG�WKH�%HDVW��/RQGRQ��-RKQ�/DQH�����������
����
�

�

)LJ������ 0HQDFLQJ�%HDVW��:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�%HDXW\�DQG�WKH�%HDVW��/RQGRQ��
-RKQ�/DQH���������������
�

�

)LJ������ 0HQDFLQJ�%OXHEHDUG��:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�%OXHEHDUG��/RQGRQ��*HRUJH�
5RXWOHGJH�	�6RQV��������������
�

�

)LJ������ Ogre. Walter Crane, “Puss in Boots,” illustration in &LQGHUHOOD�3LFWXUH�%RRN��
&RQWDLQLQJ�&LQGHUHOOD��3XVV�LQ�%RRWV��9DOHQWLQH�DQG�2UVRQ��1HZ�<RUN��'RGG��
0HDG�DQG�FRPSDQ\�����������
�

�

)LJ������ *DUGHQ�RI�(GHQ��:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�%OXHEHDUG��/RQGRQ��*HRUJH�
5RXWOHGJH�	�6RQV������������
�

�

)LJ������ *DUGHQ�RI�(GHQ��:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�%HDXW\�DQG�WKH�%HDVW��/RQGRQ��
-RKQ�/DQH��������������
�

�

)LJ������ George Cruikshank, “The King of the Golden Mountain,” illustration detail in 
-DFRE�*ULPP�DQG�:LOKHOP�*ULPP��*HUPDQ�3RSXODU�6WRULHV��WUDQV��(GJDU�
7D\ORU��YRO�����/RQGRQ��%DOGZ\Q�����������������
�

�

)LJ������ Walter Crane, “Frog Prince,” tailpiece in Walter Crane, +RXVHKROG�6WRULHV�IURP�
WKH�&ROOHFWLRQ�RI�WKH�%URWKHUV�*ULPP��WUDQV��/XF\�&UDQH���VW�HG���/RQGRQ��
0DFPLOODQ�������������

�
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�
)LJ������ Walter Crane, The Six Swans,” illustration in Walter Crane, “+RXVHKROG�6WRULHV�

IURP�WKH�&ROOHFWLRQ�RI�WKH�%URWKHUV�*ULPP��WUDQV��/XF\�&UDQH���VW�HG���/RQGRQ��
0DFPLOODQ������������������
�

�

)LJ������ 0DU\�/LJKWERG\��)DLU\�7DOHV��2LO�RQ�FDQYDV��������
�

�

)LJ������ :DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�7KH�)URJ�3ULQFH��/RQGRQ��*HRUJH�5RXWOHGJH�DQG�
6RQV��������������
�

�

&KDSWHU���
�

� �

)LJ������ Adolphe Lalauze, “Charles Perrault,” frontispiece in Andrew Lang, Perrault’s 
3RSXODU�7DOHV��2[IRUG��&ODUHQGRQ�3UHVV���������
�

�

)LJ������ Prayerful Cinderella by the Fireplace. John Absolon, “Cinderella,” illustration in 
6LU�+HQU\�&ROH��SVHXGRQ\P�)HOL[�6XPPHUO\���HG���$�ERRN�RI�6WRULHV�IURP�WKH�
+RPH�7UHDVXU\��/RQGRQ��0F/HDQ��&XQGDOO��F�����������
�

�

)LJ������ :DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�&LQGHUHOOD��/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV��
����������
�

�

)LJ������ George Cruikshank, “The prince picking up Cinderella’s glass slipper,” 
illustration in “Cinderella,” 7KH�&UXLNVKDQN�)DLU\�%RRN��)RXU�)DPRXV�6WRULHV�
(New YorkŚ G.P. Putnam’s Sons, 1911), 183��
�

�

)LJ������ :DOWHU�&UDQH��LOOXVWUDWLRQ�GHWDLO�LQ�:DOWHU�&UDQH��&LQGHUHOOD��/RQGRQ��*HRUJH�
5RXWOHGJH�	�6RQV������������
�

�

)LJ������ Antoine Clouzier, “Cendrillion,” Headpiece illustration in Charles Perrault, 
“Cendrillon, Ou La Petite Pantoufle de Verre,” LQ�+LVWRLUHV�2X�&RQWHV�'X�
7HPSV�3DVVp��3DULV��%DUELQ���������
�

�

)LJ������ Antoine Clouzier?, “Finette Cendron,” Headpiece illustration in Marie�&DWKHULQH�
D’Aulnoy, “Finette Cendron,” in Les Contes de Fées, vol. 4 (ParisŚ Barbin, 
�������
�

�

)LJ����� /DVW�ZRUGV��([FHUSW�LQ�7KH�'LYHUWLQJ�+LVWRU\�RI�&LQGHULOOD��2U��7KH�/LWWOH�*ODVV�
6OLSSHU��(PEHOOLVKHG�ZLWK�&XWV�(GainsbroughŚ Mozley’s Lilliputian Book 
0DQXIDFWRU\�������������
�

�

)LJ���������� %DOO�VFHQH��DQG�&LQGHUHOOD�FU\LQJ��$QRQ\PRXV��LOOXVWUDWLRQV�LQ�7KH�'LYHUWLQJ�
+LVWRU\�RI�&LQGHULOOD��2U��7KH�/LWWOH�*ODVV�6OLSSHU��(PEHOOLVKHG�ZLWK�&XWV�
(GainsbroughŚ Mozley’s Lilliputian Book Manufactory, 1793), 11 & 18.�
�

�

)LJV������ &LQGHUHOOD�LQ�D�ZLGH�OHJJHG�SRVWXUH��$QRQ\PRXV��LOOXVWUDWLRQ�LQ�7KH�+LVWRU\�RI�
&LQGHUHOOD��2U��7KH�/LWWOH�*ODVV�6OLSSHU���'HUE\��7KRPDV�5LFKDUGVRQ�������������
�

�

)LJ������ %RRN�&RYHU�IRU�$�3UHWW\�%RRN�IRU�&KLOGUHQ����WK�HG����/RQGRQ��-RKQ�1HZEHU\�LQ�
St. Paul’s Church�\DUG���������
�

�
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)LJ������ Ball scene. Anonymous, illustration in “Cinderella,” $�3UHWW\�%RRN�IRU�&KLOGUHQ��
10th ed., (LondonŚ John Newbery in St. Paul’s Church�\DUG�������������
�

�

)LJ������ Anonymous, “2I�$EUDKDP�RIIHULQJ�XS�KLV�VRQ�” illustration in $�3UHWW\�%RRN�IRU�
&KLOGUHQ, 10th ed., (LondonŚ John Newbery in St. Paul’s Church�\DUG���������
����
�

�

)LJ������ $QRQ\PRXV��7LWOH�SDJH�LQ�Langley’s History of Cinderella and Her Glass 
6OLSSHU��/RQGRQ��/DQJOH\���������
�

�

)LJ���������� +LQWV�RI�FXWHQHVV��'HWDLO�RI�ILJXUH������DQG�ILJXUHV�����DQG��������
�

�

)LJV���������� 0RWKHU�ILJXUHV��$QRQ\PRXV��LOOXVWUDWLRQ�LQ�7KH�+LVWRU\�RI�&LQGHUHOOD��2WOH\��
<RUNVKLUH��3XEOLVKLQJ�	�6WDWLRQDU\�&R���F��������������
�

�

)LJ������ George Cruikshank, “The pumpkin and the Rat and the mice and the lizards 
EHLQJ�FKDQJHG�E\�WKH�)DLU\�LQWR�D�FRDFK��KRUVHV��DQG�VHUYDQWV�WR�WDNH�&LQGHUHOOD�
to the Ball at the Royal palace,” illustration in “Cinderella and the Glass 
Slipper,” 7KH�&UXLNVKDQN�)DLU\�%RRN��)RXU�)DPRXV�6WRULHV��1HZ�<RUN��*�3��
Putnam’s Sons, 1911), 173.�
�

�

)LJ������ George Cruikshank, “The fairy changing Cinderella’s kitchen dress into a 
beautiful ball dress,” illustration in “Cinderella and the Glass Slipper,” 7KH�
&UXLNVKDQN�)DLU\�%RRN��)RXU�)DPRXV�6WRULHV�(New YorkŚ G.P. Putnam’s Sons, 
������������
�

�

)LJV����������� &LQGHUHOOD�E\�WKH�ILUHSODFH��'HWDLOV�RI�ILJXUHV����������������
�

�

)LJ������ )LUHSODFH�VFHQH��:DOWHU�&UDQH��LOOXVWUDWLRQV�LQ�:DOWHU�&UDQH��&LQGHUHOOD�
�/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV�����������	����
�

�

)LJ������ )LUHSODFH�VFHQH��*�3��-DFRPE�+RRG��LOOXVWUDWLRQ�LQ�$QGUHZ�/DQJ��7KH�%OXH�
)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R���
�����������
�

�

)LJV���������� &LQGHUHOOD��DV�/DERXU��DQG�IDLU\�JRGPRWKHU��DV�/LEHUW\���'HWDLOV�RI�ILJXUH������
�

�

)LJ������ Sylvia Panhurst? or Joseph Southall?, “Peace or Famine–Which?,” Cover image 
LQ�6\OYLD�3DQNKXUVW��HG���Woman’s Dreadnought��-XQH�������
�

�

)LJV���������� 6\OYLD�3DQNKXUVW��$QJHO�RI�)UHHGRP��������DQG�6\OYLD�3DQNKXUVW��9RWHV�IRU�
:RPHQ�/RJR��F�������
�

�

)LJ������ 6OLSSHUV��:DOWHU�&UDQH��LOOXVWUDWLRQV�LQ�&LQGHUHOOD��/RQGRQ��*HRUJH�5RXWOHGJH�	�
6RQV�����������	����
�

�

)LJ������� /XGZLJ�*ULPP��“Aschenputttel,” illustration in Brüder Grimm, .OHLQH�$XVJDEH�
GHU�.LQGHU��XQG�+DXVPlUFKHQ��%HUOLQ��5HLPHU���������
�

�

)LJ������ Edward H. Wehnert, “Cinderella,”�LOOXVWUDWLRQ�LQ�+RXVHKROG�6WRULHV��&ROOHFWHG�
E\�WKH�%URWKHUV�*ULPP��YRO�����/RQGRQ��$GGH\�DQG�&R��������������

�
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&KDSWHU���
�

� �

)LJ������ &LQGHUHOOD�%RRN��&LQGHUHOOD��:DOW�'LVQH\�3URGXFWLRQV��������'9'�VFUHHQVKRW����
�

�

)LJ������ &LQGHUHOOD�ERRN��0DU\�%ODLU��DQLPDWRU�DQG�ZDWHU�FRORXULVW���VFHQH�LQ�&LQGHUHOOD��
:DOW�'LVQH\�3URGXFWLRQV��������'9'�VFUHHQVKRW����
�

�

)LJ������ -DT�DQG�*XV�LQ�D�WHDFXS��6FHQH�LQ�&LQGHUHOOD��:DOW�'LVQH\�3URGXFWLRQV��������
'9'�VFUHHQVKRW����
�

�

)LJ������ :RPHQ�PLFH�VLQJ�DQG�VRZ��6FHQH�LQ�&LQGHUHOOD��:DOW�'LVQH\�3URGXFWLRQV��
������'9'�VFUHHQVKRW����
�

�

)LJV���������� /XFLIHU��:DUG�.LPEDOO��DQLPDWRU���VFHQHV�LQ�&LQGHUHOOD��:DOW�'LVQH\�
3URGXFWLRQV��������'9'�VFUHHQVKRW����
�

�

)LJ������ 6KRH�7ULDO��6FHQH�LQ�&LQGHUHOOD��:DOW�'LVQH\�3URGXFWLRQV��������'9'�
VFUHHQVKRW����
�

�

)LJ������ Mice sewing the mayor’s coat. Beatrix Potter, illustration for 7KH�7DLORU�RI�
*ORXFHVWHU��F��������
�

�

)LJ������ Beatrix Potter, “Lady Mouse curtsying in front of a teacup,” watercolour and 
SHQFLO���������
�

�

)LJV���������� 6QRZ�:KLWH�%RRN��6FHQHV�LQ�6QRZ�:KLWH�DQG�WKH�6HYHQ�'ZDUIV��:DOW�'LVQH\�
3URGXFWLRQV��������'9'�VFUHHQVKRW����
�

�

)LJ������ 6OHHSLQJ�%HDXW\�%RRN��6FHQH�LQ�6OHHSLQJ�%HDXW\��:DOW�'LVQH\�3URGXFWLRQV��
������'9'�VFUHHQVKRW���
�

�

)LJ������ 3LQRFFKLR�%RRN��6FHQH�LQ�3LQRFFKLR��:DOW�'LVQH\�3URGXFWLRQV��������'9'�
VFUHHQVKRW��
�

�

)LJV���������� %ODQN�6ODWH��6FHQH�LQ�$OLFH�DQG�:RQGHUODQG��:DOW�'LVQH\�3URGXFWLRQV��������
'9'�VFUHHQVKRW��
�

�

&RQFOXVLRQ�
�

� �

)LJ������ 6DULQGDU�'KDOLZDO��WKH�JUHHQ�IDLU\�VWRU\�ERRN��IURQW�YLHZ���ERRNZRUN�������[�����
[������FP��������
�

�

)LJ������ 6DULQGDU�'KDOLZDO��WKH�JUHHQ�IDLU\�VWRU\�ERRN��EDFN�YLHZ���ERRNZRUN�������[�����
[������FP��������

�

� � �
�

�
�
�
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,QWURGXFWLRQ�

Richard Doyle’s (1824�������FRORXUHG�ZRRG�HQJUDYLQJV�LQ�WKH�FRIIHH�WDEOH�ERRN�,Q�)DLU\ODQG��D�

6HULHV�RI�3LFWXUHV�IURP�WKH�(OI�:RUOG��SXEOLVKHG�LQ�WLPH�IRU�&KULVWPDV�������GDWHG�������FDQ�EH�

FRQVLGHUHG�D�SLYRWDO��LI�QRW�H[FHSWLRQDO��H[DPSOH�RI�D�9LFWRULDQ�SLFWXUH�ERRN��ZKLFK�HPSKDVL]HV�

WKH�SLFWRULDO�RYHU�WKH�WH[WXDO��7KH�RQO\�WH[W�ZDV�D�SRHP�E\�WKH�3UH�5DSKDHOLWH�:LOOLDP�

$OOLQJKDP��FKRVHQ�E\�WKH�SXEOLVKHU��$IWHU�SXEOLFDWLRQ��WKRXJK��HYHU\ERG\�LQYROYHG—SRHW��

LOOXVWUDWRU��DQG�FULWLFV—TXHVWLRQHG�WKH�VXLWDELOLW\�RI�KRZ�WKH�WH[W�DQG�SLFWXUHV�ILW�WRJHWKHU���7RR�

ELJ�IRU�W\SLFDO�OLEUDU\�VKHOYHV��WKLV�WRUVR�VL]HG�YROXPH�RI�LOOXVWUDWLRQV�ZDV�D�IHDW�LQ�(GPXQG�

Evans’ contribution to mass printing technology.��$�FKLOG�ZRXOG�GLVDSSHDU�EHKLQG�LW��EXW�ZDV�LW�

UHDOO\�PHDQW�IRU�FKLOGUHQ"�,I�FXUUHQW�UHDGHU�YLHZHUV�DVVXPH�WKDW�KLVWRULFDO�IDLU\�WDOH�ERRNV�ZHUH�

DOZD\V�IRU�WKH�H[FOXVLYH�HQMR\PHQW�RI�FKLOGUHQ��DQG�WKDW�9LFWRULDQV�ZHUH�SUXGLVK��DQG�WKDW�WKH�

HQWLUH�IDLU\�WDOH�WUDGLWLRQ�ZDV�SUHGHWHUPLQHG�WR�UHVHPEOH�D�'LVQH\�ILOP��WKHQ�WKH�FRORXUHG�SODWHV�

in Doyle’s original�,Q�)DLU\ODQG�PD\�FRPH�DV�D�GHOLJKWIXO�VXUSULVH��

7KH�VL[WHHQ�FRORXUHG�SODWHV�GRPLQDWH�WKH�QDUUDWLYH�VSDFH�RI�WKH�ERRN�DQG�LQGLFDWH�WKH�

LPSRUWDQFH�RI�WKH�SLFWRULDO�IRU�WKH�IDLU\�WDOH�JHQUH��7KH\�SURYLGH�D�PLFURVFRSLF�YLHZ�RI�WKH�

IDLULHV�WKDW�KDG�EHFRPH�IDPLOLDU�WR�D�9LFWRULDQ�SXEOLF�LQ�ORYH�ZLWK�IDLU\ODQG�DQG�LWV�IDLU\�WDOHV��

1DNHG�ZDWHU�IDLULHV�DQG�Q\PSKV�VZLP�RQ�ZDWHU�OLOLHV��DQG�WUDYHO�ZLWK�IURJV��ILVK�DQG�GXFNV���

6HYHUDO�JURXSLQJV�RQ�VPDOOHU�SODWHV�VKRZ�FXVWRPV�DQG�DFWLYLWLHV��LQ�D�JDPH�RI�KLGH�DQG�VHHN��

RQH�IDLU\�NLVVHV�DQ�HOI��DQG�UXQV�DZD\��OHDYLQJ�KLP�FU\LQJ��ILJ�������$QRWKHU�HOI�UHMHFWV�KHU�VXLWRU��

�����������������������������������������������������������
��Jan Susina, “‘Like the Fragments of Coloured Glass in a Kaleidoscope’Ś Andrew Lang Mixes Up Richard 

Doyle’s ‘In Fairyland,’” 0DUYHOV�	�7DOHV�����QR�����-DQXDU\����������������
��(GPXQG�(YDQV��5HPLQLVFHQFHV�RI�(GPXQG�(YDQV��HG��5XDUL�0F/HDQ��2[IRUG��&ODUHQGRQ�3������������������

����
��“Water�lilies and Water Fairies” in William Allingham, and Richard Doyle, illus., ,Q�)DLU\ODQG��$�6HULHV�RI�

3LFWXUHV�IURP�WKH�(OI�:RUOG��/RQGRQ��/RQJPDQV��*UHHQ��5HDGHU��	�'\HU���������SODWH�[L��
��Doyle, “A Little Play, in three acts” in ibid., plate viii.�
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DQG�\HW�DQRWKHU�VWHDOV�WKH�KDW�DZD\�IURP�D�PLVFKLHYRXV�PDQ�FKLOG�HOI�ZKR�KDV�WDNHQ�RYHU�D�

robin’s nest (fig. 2). Through the clouds, the fairy queen appears, using a flower as her carriage. 

7KLV�VFHQH�LV�IURP�“The Fairy Queen Takes a Drive,” which is the UDFLHVW�RI�WKH�SODWHV��ILJ������

The queen watches over her driver, a naked boy fairy who phallically rides upon the flower’s 

stem while giant butterflies propel them through the air. The fairies’ sexual expressLYLW\��

SOD\IXOQHVV�DQG�WKH�LQWHUVSHFLHV�FRPPXQLFDWLRQ�EHWZHHQ�IDLULHV�DQG�DQLPDOV�LV�TXDVL�XWRSLDQ�LQ�

WKDW�WKH\�DUH�IUHH�IURP�HYHU\GD\�UHVSRQVLELOLWLHV��$QG��\HW��LQ�PDQ\�LQVWDQFHV�SOD\IXOQHVV�ERUGHUV�

on crueltyś fairies and elves yank and pull on birds’ wings and steal robins’ eggs.���

3XEOLVKHG�LQ�WKH�����V��WKLV�SLFWXUH�ERRN�UHSUHVHQWV�WKH�PHHWLQJ�SRLQW�RI�WKH�IDLU\�WDOH�DV�

DGXOW�IDUH�DQG�LWV�UHOHJDWLRQ�WR�WKH�PLGGOH�class children’s bedroom. Eventually, the illustrations 

IRXQG�LQ�,Q�)DLU\ODQG�would be tampered with and relegated to the children’s bookshelves. After 

Doyle’s death, Andrew Lang copied, pasted, and re�DUUDQJHG�KLV�LPDJHV��DQG�LQ�VR�GRLQJ�KH�FXW�

out the elements associated with feminine sexual agency. The most erotic of the plates, “The 

Fairy Queen Takes a Drive,” was not included in Lang’s re�adaptation of Doyle’s pictorial 

QDUUDWLYH�IRU�7KH�3ULQFHVV�1RERG\����������)RU�WKLV�UH�DUUDQJHPHQW��/DQJ�ZURWH�D�VWRU\�DERXW�D�

GLVHPSRZHUHG�SULQFHVV�DQG�WKH�KHURLF�PDOH�SULQFH�ZKR�VDYHV�WKH�GD\�DQG�JDLQV�KLV�IHPDOH�

EULGH—SUREDEO\�WR�VHUYH�DV�KLV�SUL]HG�SRVVHVVLRQ���This narrative formula is typical of Lang’s 

ZRUN�DV�DQ�HGLtor of children’s books—namely the “Coloured Fairy Books” (1889��������ZKLFK�

ZLOO�EH�DGGUHVVHG�ODWHU�LQ�WKH�WKHVLV��5H�VL]HG�DQG�DGDSWHG�IRU�PDVV�GLVVHPLQDWLRQ�LQ�WKH�

�����������������������������������������������������������
��Silver discusses the fairy’s cruelties in the paintings by Richard Doyle, Joseph Noel Paton, John Anster 

)LW]JHUDOG��DQG�5LFKDUG�'DGG��&DUROH�*��6LOYHU��6WUDQJH�DQG�6HFUHW�3HRSOHV��)DLULHV�DQG�9LFWRULDQ�&RQVFLRXVQHVV�
�2[IRUG��2[IRUG�8QLYHUVLW\�3UHVV������������–�����

��6XVLQD�QRWHV�WKH�H[FOXVLRQ�RI�WKLV�SULQW�LQ�7KH�3ULQFHVV�1RERG\��:LWKRXW�GLVFXVVLQJ�WKH�VH[XDO�QDWXUH�RI�WKH�
LPDJH��6XVLQD�VXJJHVWV�WKDW�/DQJ�PD\�KDYH�felt the plate to be too artificial. Susina, “Like the Fragments of 
Coloured Glass in a Kaleidoscope,” 106.�

��$QGUHZ�/DQJ�DQG�5LFKDUG�'R\OH��LOOXV���7KH�3ULQFHVV�1RERG\��$�7DOH�RI�)DLU\ODQG��/RQGRQ��/RQJPDQV��
*UHHQ��DQG�&R����������KWWS���PFJLOO�ZRUOGFDW�RUJ�RFOF����������
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children’s book market, 7KH�3ULQFHVV�1RERG\�became a commercially viable children’s book,�

ZKLFK�DQWLFLSDWHG�Lang’s VHULHV�RI�FRORXUHG�ERRNV��

Rather than downplay the importance of such picture books in relation to children’s 

literature, I want to emphasize their significance within Victorian England’s overarching culture. 

$V�VXFK��WKLV�GRFWRUDO�WKHVLV�examines the fairy tale’s visual evolution as part of a history of 

SXEOLVKLQJ��0\�WLPHOLQH�OHDGV�IURP�HDUO\�SXEOLVKLQJ�LQLWLDWLYHV�LQ�)UDQFH��*HUPDQ\��DQG�(QJODQG�

WR�WKH�“Golden Age of Children’s Literature,”�ZKLFK�IORXULVKHG�LQ�9LFWRULDQ�(QJODQG�XS�WR�:RUOG�

:DU�,��DQG�LW�H[WHQGV�WR�WKH�HDUO\�'LVQH\ILFDWLRQ�RI�IDPLOLDU�IDLU\�VWRULHV���:KLOH�DGGUHVVLQJ�WKH�

'LVQH\�YHUVLRQV�RI�IDLU\ODQG�DGYHQWXUHV��WKH�WKHVLV�DVNV�TXHVWLRQV�DERXW�FRQWHPSRUDU\�DQG�

KLVWRULFDO�PRGHV�RI�YLHZLQJ��$�WZHQWLHWK�FHQWXU\�DWWLWXde is described by children’s literature 

VFKRODU�1DRPL�:RRGV�ZKRVH�IRUPHU�HOHPHQWDU\�VFKRRO�VWXGHQWV�SUHIHUUHG�WKH�“original” Disney 

version of Cinderella to Perrault’s and the Grimms’���:KHQ�WKH�'LVQH\�SULQFHVV�ILOPV�FRPH�WR�

UHSUHVHQW�WKH�TXLQWHVVHQWLDO�YHUVLRQ�RI�WUDGLWLRQDO�IDLU\�WDOHV��WKLV�VKXWV�GRZQ�DQ�DSSUHFLDWLRQ�RI�

the genre’s pictorial wealth as found throughout its publishing history. Although animators of 

FODVVLF�'LVQH\�HUD�ILOPV�������������DGDSWHG�LPDJHV�IURP�ERRN�FXOWXUH��WKH�LPSDFW�RI�WKHVH�IDLU\�

WDOH�PRYLHV��QRQHWKHOHVV�VHUYHV�WR�VXSSUHVV�WKH�QDUUDWLYH�GLYHUVLW\�IRXQG�LQ�WKH�KLVWRU\�RI�WKH�

LOOXVWUDWHG�ERRN�����

�����������������������������������������������������������
��“Golden Age of Children's Literature,” is a term used by scholars in children’s literature to refer to a distinct 

time period when children’s literature and illustrated children’s book flourished. Jan Susina, “Children’s LiteratureŚ 
Facts, Information, Pictures,” (QF\FORSHGLD�RI�&KLOGUHQ�DQG�&KLOGKRRG�LQ�+LVWRU\�DQG�6RFLHW\��������
httpŚ//www.encyclopedia.com/topic/childrens_literature.aspxś “Golden Age of Children’s Illustrated Books,” 
Children’s Literature Review��������KWWS���ZZZ�HQF\FORSHGLD�FRP�FKLOGUHQ�DFDGHPLF�DQG�HGXFDWLRQDO�
MRXUQDOV�JROGHQ�DJH�FKLOGUHQV�LOOXVWUDWHG�ERRNV��

��Naomi Wood, “Domesticating Dreams in Walt Disney’s Cinderella,” 7KH�/LRQ�DQG�WKH�8QLFRUQ�����QR����
����������–��������

���Doyle’s whimsical fairies were recycled into )DQWDVLD�DQG�QXPHURXV�QLQHWHHQWK�FHQWXU\�LOOXVWUDWLRQV�
LQVSLUHG�SULQFHVV�ILOPV�OLNH�&LQGHUHOOD��0XVpH�GHV�EHDX[�DUWV�GH�0RQWUpDO�DQG�*DOHULHV�QDWLRQDOHV�GX�*UDQG�3DODLV�
�)UDQFH���2QFH�8SRQ�D�7LPH��:DOW�'LVQH\��7KH�6RXUFHV�RI�,QVSLUDWLRQ�IRU�WKH�'LVQH\�6WXGLRV��HG��%UXQR�*LUYHDX�
�0XQLFK��3UHVWHO���������
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+RZ�FDQ�WKH�SLFWXUHV�LQ�WUDGLWLRQDO�IDLU\�WDOH�ERRNV��URXJKO\�������������ZKLFK�LQIRUP�

WKH�'LVQH\ILHG�FDQRQ��JHQHUDWH�QHZ�SDWKZD\V�EHWZHHQ�WKH�FKDUDFWHUV��WKHLU�ZRUOGV��DQG�UHDGHU�

YLHZHUV—FRQVLVWLQJ�RI�ERWK�FKLOGUHQ�DQG�DGXOWV—ZKLOH�WDSSLQJ�LQWR�WKH�SURGXFWLYH�SRWHQF\�RI�

IDQWDV\�LWVHOI"�,W�ZDV�LQ�WKH�����V�WKDW�&KDUOHV�3HUUDXOW�ILUVW�SXEOLVKHG�VWRULHV��ZKLFK�ZRXOG�ODWHU�

EH�DGDSWHG�E\�'LVQH\��7KH�UHVXOWLQJ�HDUO\�)UHQFK�HGLWLRQV�LQFOXGHG�WZR�FRPSHWLQJ�YHUVLRQ�RI�WKH�

Cinderella story, which alongside the Grimms’ publications, would come to influence how the 

QDUUDWLYH�WRRN�IRUP�LQ�(QJOLVK�SXEOLVKLQJ�KLVWRU\��$ORQJVLGH�D�GLVFXVVLRQ�RI�HDUO\�)UHQFK�DQG�

*HUPDQ�VRXUFH�YDULDQWV��WKH�WKHVLV�IRFXVHV�SULPDULO\�RQ�WKH�9LFWRULDQ�HUD��ZKLFK�LV�ZKHQ�WKH�

LOOXVWUDWHG�ERRN�IORXULVKHG�LQ�FRQMXQFWLRQ�ZLWK�IDLU\�LQVSLUHG�QRYHOODV�DQG�XWRSLDQ�QRYHOV��IDLU\�

ORUH��IDLU\�SDLQWLQJV��DQG�RWKHU�IRUPV�RI�YLVXDO�FXOWXUH��

5LFKDUG�'R\OH�LV�RQH�RI�WKH�PDQ\�LOOXVWUDWRUV�GLVFXVVHG��DQRWKHU�NH\�ILJXUH�LV�WKH�DUWLVW�

DQG�FRPPLWWHG�VRFLDOLVW�:DOWHU�&UDQH��������������DQG�,�FRPSDUH�WKH�LGHRORJLFDO�DQG�DHVWKHWLF�

differences between these artists’ narrative scenes. In the case of :DOWHU�&UDQH��LW�LV�UDUH�WKDW�

scholars consider his collective pictorial output both within and outside of the field of children’s 

OLWHUDWXUH����+H�LV�RQH�RI�WKUHH�LOOXVWUDWRUV�DVVRFLDWHG�ZLWK�WKH�HQWUHSUHQHXULDO�SULQWHU�(GPXQG�

Evans’ triumvirate of toy booN�DUWLVWV��:DOWHU�&UDQH��5DQGROSK�&DOGHFRWW��.DWH�*UHHQDZD\���

Children’s literature scholars have situated this triad as integral to the Golden Age of Children’s 

OLWHUDWXUH��$OWKRXJK�5LFKDUG�'R\OH�ZRUNHG�ZLWK�(YDQV�IRU�WKH�IHDW�RI�SULQWLQJ�,Q�)DLU\ODQG�LQ�

IXOO�FRORXU��DQG�DOWKRXJK�'R\OH�ZDV�D�SURPLQHQW�LOOXVWUDWRU�LQ�KLV�GD\��KH�LV�QRW�RQH�RI�WKH�

WULXPYLUDWH�DQG�FXUUHQW�VFKRODUO\�DWWHQWLRQ�WR�KLV�ZRUN�LV�VXUSULVLQJO\�VFDQW���

�����������������������������������������������������������
���Morna O’Neill exceptionally draws attention to Walter Crane both as a children’s book illustrator and as 

DUWLVW�ZLWK�VRFLDOLVW�LQFOLQDtions. She emphasizes the importance of the latter over the former. Morna O’Neill, :DOWHU�
&UDQH��7KH�$UWV�DQG�&UDIWV��3DLQWLQJ��DQG�3ROLWLFV�������������1HZ�+DYHQ��<DOH�8QLYHUVLW\�3UHVV���������
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7KHUH�DUH�LQGHHG�D�QXPEHU�RI�QLQHWHHQWK�FHQWXU\�LOOXVWUDWRUV�ZKR�KDYH�QRW�UHFHLYHG�PXFK�

DWWHQWLRQ��6HYHUDO�FULWLFV��-�5�5��7RONLHQ��*�.��&KHVWHUWRQ��DQG�PRUH�UHFHQWO\��0DUFLD�/LHEHUPDQ�

$OLVRQ�/XULH��DQG�Anna Smol) have looked at Andrew Lang’s “Coloured Fairy Books,” and yet 

the books’ illustrators H.J. Ford and G.P. Jacomb�+RRG�DUH�QRW�SDUW�RI�WKH�GLVFXVVLRQ��,�FRQVLGHU�

WKH�JHQGHULQJ�RI�VXFK�LOOXVWUDWRUV�LQ�QLFKH�SXEOLVKLQJ�DUHDV�DQG��LQ�WKLV�ZD\��,�GUDZ�PXFK�QHHGHG�

DWWHQWLRQ�WR�WKH�DUWLVWV�ZKR�GHSLFWHG�FKLOGUHQ�DQG�LOOXVWUDWHG�WKHLU�ERRNV��$VLGH�IURP�WKH�IDPRXV�

.DWH�*UHHQDZD\��,�DOVR�UHIHU�WR�LOOXVWUDWLRQV�DQG�D�IHZ�VHOHFW�SDLQWLQJV�E\�ZRPHQ��0DXG�

+XPSKUH\��0DULD�/RXLVH�.LUN��$GHODLGH�&OD[WRQ��0DU\�/LJKWERG\��-HVVLH�:LOOFR[�6PLWK��

)ORUHQFH�$QGHUVRQ��(WKHO�(��'HOO��6\OYLD�3DQNKXUVW��DQG��PRUH�UHFHQWO\��0DU\�%ODLU�DQG�

Disney’s many un�FUHGLWHG�IHPDOH�DQLPDWRUV��

%DVHG�RQ�D�VHULHV�RI�FDVH�VWXGLHV�RI�LOOXVWUDWLRQV�IURP�YDULRXV�W\SHV�RI�ERRNV��,�DP�

SURSRVLQJ�WKDW�WKH�DQDO\VLV�DQG�KLVWRULFL]DWLRQ�RI�GRXEOHG�QDUUDWLYHV��SLFWRULDO�DQG�WH[WXDO��ZLWKLQ�

SXEOLVKLQJ�KLVWRU\�FDQ�EURDGHQ�WKH�LQWHUSUHWLYH�UDQJH�RI�IDLU\�WDOH�VFKRODUVKLS��'UDZLQJ�IURP�

literary studies (including children’V�OLWHUDWXUH���IRONORUH�VWXGLHV��FKLOGKRRG�VWXGLHV��DQG�ERRN�

KLVWRU\��DORQJ�ZLWK�DUW�KLVWRU\��,�H[SORUH�UHODWLRQVKLSV�EHWZHHQ�WH[W�DQG�LPDJH��EHWZHHQ�HDUO\�DQG�

ODWHU�HGLWLRQV��DQG�EHWZHHQ�UHDGHU�YLHZHUV�DQG�LOOXVWUDWHG�ERRNV��)LUPO\�VLWXDWLQJ�WKH�LPSRUWDQFH�

RI�WKH�SLFWRULDO��LQ�OLJKW�RI�D�UHODWLYH�ODFN�RI�VXVWDLQHG�DWWHQWLRQ���WKLV�WKHVLV�LV�EXLOW�RQ�WZR�

FRQWH[WXDO�SODWIRUPV��LQ�SDUWLFXODU��H[LVWLQJ�IDLU\�WDOH�VFKRODUVKLS��ODUJHO\�IURP�WKH�ILHOG�RI�

OLWHUDU\�VWXGLHV��DQG�YLVXDOO\�LQIRUPHG�FKLOGKRRG�VWXGLHV��7KLV�LQWURGXFWLRQ�EHJLQV�E\�GHILQLQJ�

WKH�SULQFLSDO�WHUPV�RI�WKH�WKHVLV�UHODWHG�WR�IDQWDV\�and the fairy tale, childhood and the child’s 

ERRN��DQG�LW�FRQWLQXHV�E\�RXWOLQLQJ�D�PHWKRGRORJLFDO�DSSURDFK�WR�VWXG\LQJ�WKH�SLFWRULDO�DVSHFWV�

RI�IDLU\�WDOHV����

�
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���)DQWDV\�DQG�WKH�)DLU\�7DOH�

,Q�FXOWXUDO�OLQJXLVWLF�WHUPV��WKH�ZRUG�IDsULH�IURP�IDLU\�WDOH�HPHUJHG�IURP�WKH�)UHQFK�IpH�DQG�

VWHPV�IURP�WKH�/DWLQ�IDH�DQG�IDWD��7DNHQ�IURP�PHGLHYDO�IRONORUH��LW�LV�WKH�URRW�ZRUG�IRU�IDQWDV\��

IRU�WKH�PDJLF�DQG�VSLULW�RI�WKH�WDOHV��LW�LV�DOVR�WKH�ODQG��ZKLFK�PDNHV�WKH�IRUHVWV�RI�HQFKDQWPHQW�

SRVVLEOH����$OWKRXJK�PDQ\�RI�WKH�FODVVLFDO�IDLU\�WDOHV�ZHUH�SDUW�RI�RUDO�WUDGLWLRQV��VRPH�RI�ZKLFK�

KDYH�GLYHUVH�FXOWXUDO�URRWV��WKH�VWRULHV�DUH�DOVR�WUDFHDEOH�LQ�WKH�PRGHUQ�(XURSHDQ�IDLU\�ERRN��7KH�

FDQRQLFDO�FRUSXV�RI�WUDGLWLRQDO�IDLU\�WDOHV�WUDYHOOHG�IURP�HLJKWHHQWK�FHQWXU\�)UHQFK�DULVWRFUDWLF�

FLUFOHV�DV�ZHOO�DV�WKH�QLQHWHHQWK�FHQWXU\�*HUPDQLF�PLGGOH�FODVV�UHDGLQJ�FXOWXUH�WR�9LFWRULDQ�

(QJODQG��,Q�WKH�HLJKWHHQWK�FHQWXU\�)UHQFK�VDORQ�FXOWXUH��IDLU\�WDOHV�EHFDPH�NQRZQ�DV�WKH�FRQWHV�

GH�IpHV�DIWHU�0DULH�&DWKHULQH�G’Aulnoy coined the term. These stories were both written and 

DGDSWHG�E\�PHPEHUV�RI�WKH�DULVWRFUDF\�ZKR�ZHUH�DZDUH�RI�*UHFR�5RPDQ�P\WKV�DQG�WKH�,WDOLDQ�

FROOHFWLRQV�RI�6WUDSDUROD�DQG�%DVLOH��,Q�WKH�IDLU\�FXOWXUH�RI�WKH�9LFWRULDQV��WKH�)UHQFK�FRQWHV�GH�

IpHV�and Germanic ‘household tales’ were translated into English books, where they were given�

WKH�QDPH�“fairy tale.”�The French and German tales, alongside Shakespeare’s fates, fairies, and 

IXULHV��ZKLFK�WKHPVHOYHV�ZHUH�GHHSO\�URRWHG�LQ�%ULWLVK�IRON�FXOWXUH��LQIOXHQFHG�WKH�IORXULVKLQJ�RI�

WKH�(QJOLVK�IDLU\�WDOH�SLFWXUH�ERRN�LQ�WKH�QLQHWHHQWK�FHQWXU\��7KH�IDLU\�WDOH�E\�DQ\�RWKHU�QDPH�

ZRXOG�QRW�KDYH�WKH�VDPH�FXOWXUDO�OLQHDJH���

%\�IDLU\�WDOHV��,�DP�WKHUHIRUH�UHIHUULQJ�WR�ERWK�WKH�VKRUW�IRONORULF�VWRULHV�DGDSWHG�E\�

&KDUOHV�3HUUDXOW�DQG�WKH�KRXVHKROG�WDOHV�FROOHFWHG�E\�WKH�*ULPPV�DV�ZHOO�DV�ORQJHU�DXWKRUHG�

IDLU\�QRYHOODV��OLWHUDU\�VFKRODUV�GHVFULEH�WKLV�VHFRQG�VWRU\�W\SH�DV�WKH�OLWHUDU\�IDLU\�WDOH���7KHVH�

VWRULHV�ZHUH�GHVLJQHG�WR�RSHQ�D�IDQWDV\�ZRUOG�ZKHUH�KXPDQ�DQG�DQLPDO�SURWDJRQLVWV�JR�WKURXJK�

D�MRXUQH\�LQYROYLQJ�PRPHQWV�RI�HQFKDQWPHQW�DQG�HGLILFDWLRQ��'HULYHG�IURP�GLYHUVH�RUDO�DQG�

�����������������������������������������������������������
���J.R.R. Tolkien, “On Fairy�Stories,” in 2Q�)DLU\�6WRULHV��1HZ�<RUN��%DOODQWLQH�%RRNV����������–����
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WH[WXDO�VRXUFHV��WKH�%LEOH�LQFOXGHG��IDLU\�WDOHV�KDYH�KLVWRULFDOO\�DSSHDOHG�WR�DGXOWV�DQG�FKLOGUHQ��

WR�&KULVWLDQV�DQG�QRQ�&KULVWLDQV��DQG�WR�D�VSHFWUXP�RI�VRFLDO�FODVVHV�DQG�QDWLRQV����0DQ\�DVSHFWV�

RI�WKH�KXPDQ�FRQGLWLRQ�UHODWHG�WR�IDQWDV\��HURWLFLVP��LQQRFHQFH��YLROHQFH��DQG�VRFLDO�MXVWLFH�DUH�

LQWULQVLFDOO\�SDUW�RI�IDPRXV�VWRU\OLQHV��$ODGGLQ��&LQGHUHOOD��6QRZ�:KLWH��6OHHSLQJ�%HDXW\��

%HDXW\�DQG�WKH�%HDVW��/LWWOH�5HG�5LGLQJ�+RRG��+DQVHO�DQG�*UHWHO�DUH�H[DPSOHV�RI�VKRUW�IDLU\�

WDOHV�VWRULHV�WKDW�LQVSLUHG�QHZO\�DXWKRUHG�DQG�LOOXVWUDWHG�WDOHV��/RQJHU�VWRULHV�LQFOXGH�0DULH�

&DWKHULQH�G’Aulnoy’s “Finette Cendron,” William Shakespeare’s A Midsummer’s Night’s 

'UHDP, John Ruskin’s 7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU�DQG�VXEVHTXHQW�9LFWRULDQ�QRYHOODV—$OLFH�

LQ�:RQGHUODQG�E\�/HZLV�&DUUROO�EHLQJ�WKH�PRVW�IDPRXV��,Q�VKRUW��IDLU\�WDOHV�DUH�FHQWUDO�WR�WKH�

SDVW�WKUHH�KXQGUHG�\HDUV�RI�(XURSHDQ�VWRU\WHOOLQJ�DV�IRXQG�LQ�WKH�SXEOLVKHG�ERRN��

'HDOLQJ�HVSHFLDOO\�ZLWK�WKH�VKRUWHU�VWRULHV��IRONORULVWV�$QWWL�$DUQH�������������DQG�6WLWK�

7KRPSVRQ�������1976) developed a classification system based on the stories’ essential 

FKDUDFWHULVWLFV��&LQGHUHOOD�LV�FODVVLILHG�DV�WKH�“Persecuted Heroine –�W\SH����”�DQG�%HDXW\�DQG�

WKH�%HDVW�LV�WKH�“6HDUFK�IRU�WKH�ORVW�KXVEDQG���W\SH�����”���9ODGLPLU�3URSS�������������FODVVLILHG�

WDOHV�EDVHG�RQ�WKH�PRUSKRORJ\�DQG�QDUUDWLYH�VWUXFWXUH�RI�VSHFLILF�VWRULHV��+RZHYHU��WKHVH�WZR�

WDOHV�TXLFNO\�VKRZ�WKDW�D�JLYHQ�VWRU\�FKDQJHV�RYHU�WLPH��DQG�WKDW�LWV�PHDQLQJ�LV�QRW�VWDWLF��)RU�

LQVWDQFH��WKH�VWRU\�RI�%HDXW\�DQG�WKH�%HDVW�LV�URRWHG�LQ�&XSLG�DQG�3V\FKH��DQG�&LQGHUHOOD�LV�

URRWHG�LQ�DQ�HDUOLHU�,WDOLDQ�FRXUW�FXOWXUH�YHUVLRQ�DV�ZHOO�DV�LQ�WKH�%LEOLFDO�VWRU\�RI�-DFRE�DQG�KLV�

EURWKHUV��

�����������������������������������������������������������
���-DFN�=LSHV��)DLU\�7DOH�DV�0\WK��0\WK�DV�)DLU\�7DOH��/H[LQJWRQ��8QLYHUVLW\�RI�.HQWXFN\�3UHVV������������
���Antti Aarne and Stith Tompson, “425Ś The Search for the Lost Husband,” Aarne�7KRPSVRQ�8WKHU�

&ODVVLILFDWLRQ�RI�)RON�7DOHV��0XOWLOLQJXDO�)RON�7DOH�'DWDEDVH��DFFHVVHG�-DQXDU\����������
httpŚ//www.mftd.org/index.php?action=atu&act=select&atu=425ś Antti Aarne and Stith Tompson, “510Ś Cinderella 
and Cap O’ Rushes,” Aarne�7KRPSVRQ�8WKHU�&ODVVLILFDWLRQ�RI�)RON�7DOHV��0XOWLOLQJXDO�)RON�7DOH�'DWDEDVH��
DFFHVVHG�-DQXDU\����������KWWS���ZZZ�PIWG�RUJ�LQGH[�SKS"DFWLRQ DWX	DFW VHOHFW	DWX �����
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$V�IRONORULVW�$PLH�$��'RXJKW\�SXWV�LW��LW�LV�GLIILFXOW�WR�FRPH�XS�ZLWK�D�VLQJOH�GHILQLWLRQ�

IRU�WKH�IDLU\�WDOH�ZLWK�LWV�RUDO�KLVWRU\�DQG�YDULDWLRQV�EHWZHHQ�VWRULHV�DQG�WDOH�W\SHV����7KHVH�WDOHV�

FKDQJH�RYHU�WLPH�DQG�DOVR�DFFRUGLQJ�WR�FXOWXUDO�FRQWH[W��,�UHODWH�WKHVH�VKLIWV�WR�KRZ�WKH�QDWXUH�RI�

IDQWDV\��ZKLFK�LV�URRWHG�LQ�WKH�IDLU\�WDOH��FDQ�GHVWDELOLVH�WKH�ULJLGLW\�RI�QDUURZ�GHILQLWLRQV�DQG�

UHGXFWLYH�V\VWHPV�RI�FDWHJRUL]LQJ�WDOH�W\SHV��7KLV�ULJLGLW\�LQFOXGHV�WKH�ZD\�WKDW�LQ�WKH�WZHQWLHWK�

FHQWXU\�IDLU\�WDOHV�DUH�RIWHQ�PDUNHWHG�DQG�FDWHJRUL]ed as children’s literature. InsteDG��WKH�IDLU\�

WDOH�EHFRPHV�GHILQDEOH�DV�D�GLVWLQFWLYH�JHQUH�ZKHQ�WKH�VWRU\�XQIROGV�DW�WKH�FURVVURDGV�EHWZHHQ�

fantasy’s expansive unknown, and the familiarity associated with a canon of household tales 

VKDUHG�E\�SDVW�DQG�FXUUHQW�UHDGHU�YLHZHUV��,�ZLOO�GHPRQVWUDWH��PRUHRYHU��WKDW�WKH�LQWHUWH[WXDOLW\�

�DQG�LQWHUSLFWRULDOLW\��EHWZHHQ�XWRSLDQ�QRYHOV��6KDNHVSHDUHDQ�SOD\V��IDLU\�QRYHOODV��DQG�'LVQH\�

ILOPV�RSHQV�XS�WKH�VSDFH�IRU�IDQWDV\��DQG�DOVR�FRPSOLFDWHV�D�VWUDLJKWIRUZDUG�WD[RQRP\�RI�

FKLOGKRRG�ERRNV��

�

���&KLOGKRod Concepts and the Child’s Book�

,Q�RUGHU�WR�H[SORUH�WKH�ERQG�EHWZHHQ�FKLOGKRRG�DQG�IDLU\ODQG�DV�LW�HPHUJHV�LQ�ERRN�FXOWXUH��WKH�

question of what is meant by a child’s book is important. Building on the critical work by 

VFKRODUV�RI�children’s OLWHUDWXUH��/HUHU��+XQW��DQG�1RGHOPDQ���,�WDNH�D�GLIIHUHQW�SRVLWLRQ�WR�

3KLOLSSH�$ULqV�����������ZKR�FRQWURYHUVLDOO\�VWDWHG�WKDW�FKLOGKRRG�GLG�QRW�H[LVW�EHIRUH�WKH�

seventeenth century. The English translation of Ariès’ book &HQWXULHV�RI�&KLOGKRRG��������LV�

LQIOXHQWLDO�IRU�VFKRODUO\�DWWLWXGHV�WRZDUGV�FKLOGKRRG��LW�LQGLFDWHV�DQ�LGHRORJLFDO�FRQWH[W�IRU�WKH�

tendency amongst children’s literature scholars in the decades following his book to focus on 

�����������������������������������������������������������
���Tolkien, “On Fairy�Stories,” 20ś Amie A. Doughty, )RONWDOHV�5HWROG��&ULWLFDO�2YHUYLHZ�RI�6WRULHV�8SGDWHG�

IRU�&KLOGUHQ��/RQGRQ��0F)DUODQG�DQG�&RPSDQ\�,QF�������������
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WH[WV�WKDW�ZHUH�HLWKHU�H[FOXVLYHO\�PDUNHWHG�IRU�FKLOGUHQ�RU�DW�OHDVW�WKRXJKW�WR�EH����0RUHRYHU��

$ULqV�DVVHUWHG�WKDW�Charles Perrault’s Christian moralism PDUNHG�KRZ�WKH�IDLU\�WDOH�ZDV�GHVWLQHG�

IRU�FKLOGUHQ��RQO\�UHFHQWO\�KDV�the purpose of Perrault’s so�called children’s stories FRPH�LQWR�

TXHVWLRQ����

$QRWKHU�FRQWURYHUVLDO�SRVLWLRQ�ZDV�LQWURGXFHG�ZKHQ�WKH�SV\FKRDQDO\VW�%UXQR�%HWWHOKHLP�

������������SUHVFULEHG�WKH�*HUPDQLF�IDLU\�WDOH�DV�D�FXUDWLYH�PHDVXUH�IRU�PRGHUQ�FKLOGUHQ��

Bettelheim concluded that the child’s subconscious behaves like fairy tale charactersŚ hH�KDV�

LQWHUSUHWHG�WKH�LPDJH�RI�&LQGHUHOOD�VOLSSLQJ�KHU�IRRW�LQWR�WKH�HPSW\�VKRH�DV�WKH�\RQLF�DQG�SKDOOLF�

working of a child’s inner desires and has interpreted Little Red Riding Hood’s punishment as 

MXVWLILHG�EHFDXVH�RI�KHU�ODFN�RI�PRGHVW\����%HWWHOKHLP�OLQNHG�XQFRQWUROOHG�HPRWLRQV�ZLWK�

FKLOGKRRG�DQG�XQUXO\�FKLOGUHQ�ZLWK�WKH�GHVHUYHG�SXQLVKPHQWV�RI�IDLU\�WDOH�FKDUDFWHUV��+LV�ZRUN�

of interpreting the character’s inherent guilt, inner wishes, sexual thoughts, and aggressive drives 

ZDV�OLQNHG�WR�KLV�SUDFWLFH�DV�a child psychologist. According to Maria Tatar’s critique, both the 

FKLOG�FKDUDFWHUV�DQG�KLV�FOLHQW�FKLOGUHQ�EHFRPH�“self�sufficient adults”, but only�LI�WKH\�PDWXUH�

into the ultimate role of caring for their “unflawed elders”��UHJDUGOHVV�RI�ZKHWKHU�WKHLU�SDUHQWV�

DQG�VWHSSDUHQWV�ZHUH�QHJOHFWIXO�RU�DEXVLYH�����7DWDU�DQG�-DFN�=LSHV�KDYH�ULJKWO\�FULWLTXHG�

Bettelheim’s ability “to know”�DQG�WR�PDQLSXODWH�the child’s subconscious.���

�����������������������������������������������������������
���Heather Montgomery, “What Is a ChildŚ Childhood as a Modern IdeaŚ The Influence of Philippe Ariès,” in 

An Introduction to Childhood: Anthropological Perspectives on Children’s Lives��0DOGHQ��0$��:LOH\�%ODFNZHOO��
���������–����

���)or example, Ariès’ assertions inform Zipes position on Perrault as a children’s author in the first of two 
HGLWLRQV�RI�KLV�VXEYHUVLRQ�ERRN��-DFN�=LSHV��)DLU\�7DOHV�DQG�WKH�$UW�RI�6XEYHUVLRQ��7KH�&ODVVLFDO�*HQUH�IRU�
&KLOGUHQ�DQG�WKH�3URFHVV�RI�&LYLOL]DWLRQ��1HZ�<RUN��5RXWOHGJH�����������–����

���-DFN�=LSHV��%UHDNLQJ�WKH�0DJLF�6SHOO��5DGLFDO�7KHRULHV�RI�)RON�DQG�)DLU\�7DOHV��/RQGRQ��+HLQHPDQQ��
�����������������0DULD�7DWDU��2II�ZLWK�7KHLU�+HDGV���)DLU\�7DOHV�DQG�WKH�&XOWXUH�RI�&KLOGKRRG��3ULQFHWRQ��1�-��
3ULQFHWRQ�8QLYHUVLW\�3UHVV���������[YLLL��

���7DWDU��2II�ZLWK�7KHLU�+HDGV���[YLLL��
���=LSHV��%UHDNLQJ�WKH�0DJLF�6SHOO�������7DWDU��2II�ZLWK�7KHLU�+HDGV���[[LL–[[LLL��
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It may seem odd that Ariès and Bettelheim assert the fairy tale’s predetermined rHOHYDQFH�

IRU�FKLOGUHQ�ZKHQ�PXFK�RI�SUH�QLQHWHHQWK�century children’s literature had little to do with fairy 

WDOHV��+RZHYHU��Whe concept of childhood is itself pivotal to what constitutes a child’s book. 

Based on the philologist Seth Lerer’s work on the educational significance of children’s books, I 

acknowledge that shifting notions of romanticized childhood have influenced children’s 

SXEOLVKLQJ�FXOWXUH��,Q�Children’s Literature��������/HUHU�H[DPLQHV�WKH�UHODWLRQVKLS�EHWZHHQ�WKH�

KLVWRU\�RI�HGXFDWLRQ�DQG�WKH�ERRN��DUJXLQJ�WKDW�E\�ORRNLQJ�DW�WKH�UROH�RI�WKH�ERRN�LQ�WKLV�KLVWRU\�

of learning, a broader concept of Western childhood and the children’s book develops.���)URP�

DQWLTXLW\�WR�PRGHUQ�GD\�KLVWRU\�FKLOGUHQ�KDYH�XVHG�HGXFDWLRQDO�PDWHULDO��LQFOXGLQJ�JUDPPDU�

ERRNV��$%&V��%LEOHV��DQG�FRXUWHV\�ERRNV��WR�OHDUQ�DERXW�WKHPVHOYHV�DQG�WKHLU�ZRUOG��/HUHU��

KRZHYHU��DGPLWV�WKDW�HGXFDWLRQDO�WKHRULHV�E\�-RKQ�/RFNH�DQG�-HDQ�-DFTXHV�5RXVVHDX�FDPH�WR�

inform the production of children’s books once an official book market dedicaWHG�WR�FKLOGUHQ�ZDV�

XQGHUZD\����

In “Defining Children’s Literature,” Peter Hunt states, “the concept of childhood is 

extremely complex.”���He goes on to discuss “extreme versions of childhood, from the Romantic 

QREOH�VDYDJH�FKLOG�ZKR�LV�QHDUHVW�WR�*RG��WR�WKH�FKLOG�VHHQ�DV�KDYLQJ�EHHQ�ERUQ�HYLO�DV�D�UHVXOW�RI�

original sin.”���$GGLWLRQDO�GHILQLWLRQV�LQFOXGH�WKH�FKLOG�RI�LG\OOLF�QDWXUH�DQG�WKH�LQQRFHQW�JLUO�ZKR�

LV�XQDZDUH�RI�KHU�LQWHOOLJHQFH�DQG�VH[XDOLW\��$UW�KLVWRULDQ�$QQH�+LJRQQHW�H[DPLQHV�DUW�DQG�

YLVXDO�FXOWXUH�WR�DGGUHVV�KRZ�FKLOGKRRG�LV�OLQNHG�WR�URPDQWLFL]DWLRQ��VH[XDOLW\��VHOI�NQRZOHGJH��

DQG�LQQRFHQFH��6KH�UHIHUV�WR�WZR�PDLQ�W\SHV�RI�URPDQWLFL]HG�FKLOGKRRG��WKH�ILUVW�LV�WKH�LQQRFHQFH�

�����������������������������������������������������������
���6HWK�/HUHU��Children’s Literature: A Reader’s History, from Aesop to Harry Potter��&KLFDJR��7KH�

8QLYHUVLW\�RI�&KLFDJR�3UHVV�������������
���,ELG������–�������–�����
���Peter Hunt, “Defining Children’s Literature,” in Only Connect: Readings on Children’s Literature��HG��

6KHLOD�$��(JRII��2[IRUG��2[IRUG�8QLYHUVLW\�3UHVV�������������
���,ELG��



� ͳͳ�

SDUDGLJP��ZKHUHE\�WKH�“XQNQRZLQJ�FKLOG”�or “Romantic Child” LV�QR�ORQJHU�SUHVHQWHG�OLNH�D�

PLQLDWXUH�DGXOW�ERUQ�RI�VLQ��WKH�VHFRQG�LV�WKH�“NQRZLQJ�FKLOG�”�D�FRQWURYHUVLDO�ILJXUH�WKDW�

FKDOOHQJHV�WKH�ROGHU�LQQRFHQW�FRQFHSW�WKURXJK�WKH�LQWURGXFWLRQ�RI�VH[XDO�DZDUHQHVV����

Roger Cox’s history of childhood concepts is useful because iW�LOOXVWUDWHV�KRZ�5RPDQWLF�

and Enlightenment frameworks for imagining the child’s nature and growth (namely those 

HVSRXVHG�E\�/RFNH�DQG�5RXVVHDX��DQG�WR�VRPH�GHJUHH��5XVNLQ��DUH�KLVWRULFDOO\�SRVLWLRQHG��

FRQWUDGLFWRU\��DQG�HYHQWXDOO\��KRZ�WKHVH�FRQFHSWV�RYHUODS����%DVHG�RQ�WKHVH�ILQGLQJV��LW�LV�

LPSRUWDQW�WR�UHFRJQL]H�WKH�GLIIHUHQFH�EHWZHHQ�WKH�OLYHG�H[SHULHQFH�RI�FKLOGKRRG�DQG�KRZ�

childhood as a concept emerges out of children’s publishing history, which was largely anti�IDLU\�

WDOH�GXULQJ�LWV�RQVHW�LQ�WKH�HLJKWHHQWK�FHQWXU\��:KHUH�SRVVLEOH��,�EULQJ�XS�WKH�ERRNV�WKDW�VHYHUDO�

NH\�KLVWRULFDO�ILJXUHV�UHDG�ZKHQ�WKH\�ZHUH�FKLOGUHQ��/DQJ��&KHVWHUWRQ��7RONLHQ��5XVNLQ��EHFDXVH�

ZKDW�LV�H[SHULHQFHG�DQG�UHPHPEHUHG�from childhood becomes part of the stories’ reader�

YLHZHUVKLS��DQG�LQIRUPV�WKH�ERRN�PDUNHW�\HDUV�ODWHU���

7KLV�WKHVLV�WKHUHIRUH�LQWHJUDWHV�VHYHUDO�LQIOXHQWLDO�FRQFHSWXDOL]DWLRQV�RI�FKLOGKRRG��

1HLWKHU�/RFNH�QRU�5RXVVHDX�DGYRFDWHG�IRU�WKH�SHGDJRJLFDO�XVH�RI�IDLU\�WDOHV�IRU�FKLOGUHQ��

ZKHUHDV�WKH�DUW�FULWLF��HGXFDWLRQ�UHIRUPHU��DQG�IDLU\�WDOH�ZULWHU�-RKQ�5XVNLQ�GLG��,�SD\�JUHDWHU�

DWWHQWLRQ�WR�5XVNLQ�EHFDXVH�RI�WKH�QLQHWHHQWK�FHQWXU\�IRFXV�RI�WKH�WKHVLV��%HFDXVH�/RFNH�DQG�

5RXVVHDX�UHPDLQ�LPSRUWDQW��DQG�EHFDXVH�,�RFFDVLRQDOO\�UHIHU�WR�LGHDV�VWHPPLQJ�IURP�WKHVH�

HDUOLHU�ILJXUHV��WKH�IROORZLQJ�EULHIO\�DGGUHVVHV�KRZ�WKHLU�FKLOGKRRG�FRQFHSWV�FDPH�WR�LQIRUP�WKH�

EXUJHRQLQJ�PDUNHW�GHGLFDWHG�WR�FKLOGUHQ���

�����������������������������������������������������������
���$QQH�+LJRQQHW��3LFWXUHV�RI�,QQRFHQFH��7KH�+LVWRU\�RI�&ULVLV�RI�,GHDO�&KLOGKRRG��/RQGRQ��7KDPHV�DQG�

+XGVRQ���������
���5RJHU�&R[��6KDSLQJ�&KLOGKRRG��7KHPHV�RI�8QFHUWDLQW\�LQ�WKH�+LVWRU\�RI�$GXOW�&KLOG�5HODWLRQVKLSV�

�/RQGRQ��5RXWOHGJH���������������������������
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-RKQ�/RFNH�������������RIIHUHG�D�EHKDYLRXUDO�PRGHO�RI�HGXFDWLRQ�EDVHG�RQ�QXUWXULQJ�

WKURXJK�H[DPSOH��+LV�WUHDWLVH�6RPH�7KRXJKWV�&RQFHUQLQJ�(GXFDWLRQ��������LV�DQ�(QOLJKWHQPHQW�

UHVSRQVH�WR�WKH�GUDFRQLDQ�XQGHUVWDQGLQJ�RI�VLQ�DQG�VDOYDWLRQ�DPRQJVW�&DOYLQLVWV��DQG�LW�

HPSKDVL]HV�UDWLRQDOLW\��PRUDO�EHKDYLRXU��DQG�FLYLF�YLUWXH����$FFRUGLQJ�WR�/RFNHDQ�WKRXJKW��

WKRXJK�LQQRFHQW�DQG�QHDU�WR�*RG��WKH�FKLOG�ZKR�LV�ERUQ�LQWR�WKH�ZRUOG�DV�D�EODQN�SDJH�FDQ�EH�

HDVLO\�VZD\HG�E\�YLFH�RU�YLUWXH����3DUHQWV�SURYLGH�FKLOGUHQ�ZLWK�D�SURWHFWLYH�XPEUHOOD��ZKLFK�

VKHOWHUV�WKHP�IURP�H[WHUQDO�LQIOXHQFHV��7KH\�JLYH�WKH�FKLOG�ERRNV��WR\V��DQG�RWKHU�REMHFWV�WKDW�

GHOLJKW�KLP�LQWR�OHDUQLQJ��DQG�WKH\�LQWURGXFH�KLP�LQWR�WKH�SROLWH�DQG�ZHOO�UHDVRQHG�VSKHUH�RI�

FLYLOL]HG�FRQYHUVDWLRQ����7KH�SHGDJRJLFDO�DLP�LV�WR�HQDEOH�WKH�FKLOG�WR�EHFRPH�D�YLUWXRXV�DQG�

UDWLRQDO�\RXQJ�JHQWOHPDQ�IRU�WKH�VHUYLFH�RI�VRFLHW\����

7KH�HGXFDWLRQDO�SKLORVRSK\�RI�-RKQ�/RFNH�GLUHFWO\�LPSDFWHG�WKH�IRUPDWLRQ�RI�WKH�

FKLOGUHQ’s book industry, which would be targeted to both boys and girls. 7KH�SXEOLVKHU�-RKQ�

1HZEHU\������–������ZDV�D�IROORZHU�RI�/RFNH�ZKR�RSHQHG�WKH�ILUVW�SXEOLVKLQJ�KRXVH�ZKLFK�

SURGXFHG�ERRNV�H[SOLFLWO\�IRU�WKH�HGLILFDWLRQ�RI�FKLOGUHQ����7KH�1HZEHU\�SXEOLFDWLRQ�RI�Aesop’V�

)DEOHV�IRU�&KLOGUHQ���������$�/LWWOH�3UHWW\�3RFNHW�%RRN���������DQG�7KH�+LVWRU\�RI�/LWWOH�*RRG\�

7ZR�6KRHV�(1765) introduced Lockean ideas about the child’s mind.���$FFRUGLQJ�WR�/HUHU��

Locke’s concept of the child persists in children’s literaturH�ZLWK�VWRULHV�LQ�ZKLFK�SOD\WKLQJV�

�����������������������������������������������������������
���,ELG���������–����
���Ibid., 53ś Jamie Gianoutsos, “Locke and RousseauŚ Early Childhood Education,” 7KH�3XOVH����QR������������

�������
���Seth Lerer, “Playthings of the MindŚ John Locke and Children’s Literature,” in Children’s Literature: A 

Reader’s Histor\��)URP�$HVRS�WR�+DUU\�3RWWHU��&KLFDJR��8QLYHUVLW\�RI�&KLFDJR�3UHVV������������–�����*LDQRXWVRV��
“Locke and RousseauŚ Early Childhood Education,” 3.�

���Locke’s treatise was designed in response to his friend Samuel Clarke who asked for advice on how to 
UDLVH�KLV�VRQ��$OWKRXJK�IRFXVHG�RQ�WKH�UDLVLQJ�RI�ER\V�WR�EHFRPH�JHQWOHPHQ��/RFNH�DGYLVHG�0UV��&ODUNH�WKDW�IRU�WKH�
most part his approach to education would be the same for both genders. John Locke, “Letter to Mrs. Clarke, 
February 1685,” in 7KH�(GXFDWLRQDO�:ULWLQJV�RI�-RKQ�/RFNH��HG��-DPHV�/��$[WHOO��&DPEULGJH��&DPEULGJH�8QLYHUVLW\�
3UHVV��������������

���/HUHU�WDONV�DERXW�KRZ�WKH�ERRN�LQGXVWU\�EHJDQ�WR�LQWHJUDWH�SK\VLFDO�UHSUHVHQWDWLRQV�RI�WKH�WDEXOD�UDVD�
within its publications of books. Lerer, “Playthings of the MindŚ John Locke and Children’s Literature,” 114, 120.�

���,ELG������–�����
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FRPH�DOLYH��DQG�ZKHUH�DQLPDOV�WDON��ZDON��DQG�IHHO��DQG�LQ�ERRNV�WKDW�KHOS�PRXld the reader’s 

FKDUDFWHU�LQWR�VHOI�PDVWHU\�����

-HDQ�-DFTXHV�5RXVVHDX��������������WKH�IRUHIDWKHU�RI�WKH�5RPDQWLF�0RYHPHQW�SURGXFHG�

DQ�DOWHUQDWLve understanding of childhood, which has also influenced the production of children’s 

books. In response to Locke’s “blank SDJH”�model, Rousseau’s pedagogical five�SDUW�QRYHO�

ePLOH��������JHQHUDWHG�D�URPDQWLFL]HG�FRQFHSW�RI�FKLOGKRRG��5RXVVHDX�WKRXJKW�WKDW�SXEOLF�

HGXFDWLRQ�LQ�)UDQFH�ZDV�IDLOLQJ�EHFDXVH�)UHQFK�VRFLHW\��LQ�LWV�(QOLJKWHQPHQW�LGHDOV�RI�SURJUHVV��

ZDV�IDFHG�ZLWK�DQ�HQGHPLF�VWDWH�RI�FRUUXSWLRQ�PDUNHG�E\�VRFLDO�LQHTXDOLW\����,Q�KLV�SURSRVLWLRQ�

IRU�HGXFDWLRQDO�UHIRUP��5RXVVHDX�SURYLGHV�WKH�IROORZLQJ�model for development. The boy’s first 

WHDFKHU�LV�QDWXUH�KHUVHOI��DQG�WKHUH�LV�RQH�ERRN�WKDW�KH�LV�SHUPLWWHG�WR�UHDG�EHIRUH�WKH�DJH�RI�

twelveŚ the French translation of Daniel Defoe’s 5RELQVRQ�&UXVRH�������������

Educated by nature, and versed in Crusoe’s adYHQWXUHV��WKH�\RXQJ�DGXOW�JURZV�XS�DQG�

KHDGV�WR�WRZQ��ZKHUH�KH�ZLOO�HYHQWXDOO\�ILQG�D�YLUWXRXV�ZLIH��7KH�JLUO�QDPHG�6RSKLH�DSSHDUV�ODWH�

LQ�ePLOH’s�VWRU\��DQG�WKH�VWDJHV�RI�KHU�HGXFDWLRQ�DUH�OHVV�GHILQHG����$W�DQ�HDUO\�DJH��VKH�GUHVVHV�

VZHHWO\�ZLWKRXW�DUWLILFH�DQG�ZLOO�FRQWLQXH�WR�VPHOO�OLNH�IORZHUV��6KH�OHDUQV�KRZ�WR�VLQJ�DQG�GDQFH�

ZLWKRXW�H[FHVVLYH�WUDLQLQJ��6RSKLH�LV�VHQVLWLYH�WR�FOHDQOLQHVV��H[FHSWLRQDOO\�VNLOIXO�ZLWK�D�QHHGOH��

EXW�GLVOLNHV�FRRNLQJ��%\�OHDUQLQJ�DQG�KHOSLQJ�KHU�PRWKHU��VKH�JURZV�LQ�ZLVGRP��YLUWXH�DQG�

FKDUP�WR�HYHQWXDOO\�FRPSOHPHQW�KHU�IXWXUH�KXVEDQG��UXQ�KLV�KRXVHKROG��DQG�EHDU�FKLOGUHQ��

7RJHWKHU��ePLOH�DQG�6RSKLH�VHUYH�DV�PRGHOV�IRU�KRZ�VRFLHW\�FDQ�EH�UHVWUXFWXUHG��'HVSLWH�

�����������������������������������������������������������
���,ELG��������
���Gianoutsos, “Locke and RousseauŚ Early Childhood Education,” 13–��������
���Although the boy is the intended reader in Émile, Defoe’s book soon became widely accessibOH�WR�ERWK�

JHQGHUV�LQ�VFKRROURRPV�DFURVV�(XURSH��/HUHU��Children’s Literature�������
���-HDQ�-DFTXHV�5RXVVHDX��ePLOH��WUDQV��%DUEDUD�)R[OH\��1HZ�<RUN��-�0��'HQW�DQG�6RQV������������–�����
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Rousseau’s emphasis on the boy’s maturation, his ideas about girls DUH�D�SDUW�RI�WKH�WUHDWLVH��

ZKLFK�QXPHURXV�SXEOLVKHUV�SULQWHG�DQG�FLUFXODWHG�ZLGHO\�����

%\�WKH�QLQHWHHQWK�FHQWXU\��WKH�ERRN�PDUNHW�ZDV�IORXULVKLQJ�IRU�D�JURZLQJ�PLGGOH�FODVV��

ZKLFK�ZRXOG�JURZ�WR�DSSUHFLDWH�LPDJHU\�RI�FKLOGKRRG��'XULQJ�WKLV�SHULRG��-RKQ�5XVNLQ�������

������IRXJKW�DJDLQVW�WKH�PRUDO�GHFD\�DVVRFLDWHG�ZLWK�KRZ�WKH�IRUFHV�RI�LQGXVWULDOL]DWLRQ�FRXOG�

PDNH�XJO\�WKH�FLW\�DQG�LWV�VRFLHW\��7XUQLQJ�WKH�LPDJH�RI�JLUOKRRG�LQWR�D�EHDFRQ�RI�KRSH��KH�

UHVLVWHG�WKH�UHDOLW\�RI�IHPLQLQH�VH[XDO�PDWXUDWLRQ��DQG�VXEVHTXHQWO\�PDQ\�9LFWRULDQ�DXWKRUV�DQG�

LOOXVWUDWRUV�GLVSXWHG�his view on the child’s sexuality����$V�ZLOO�EH�VHHQ�LQ�&KDSWHU����5XVNLQ�ZDV�

a complex historical personage, who also promoted a view of the girl’s intellectual agencyś as a 

YLUWXRXV�UHDGHU�YLHZHU�VKH�FRXOG�UHDG�ZKDW�VKH�SOHDVHG��LQFOXGLQJ�WKH�LOOXVWUDWHG�IDLU\�WDOHV�WKDW�

KH�KDG�UHDG�DV�FKLOG���+H�DOVR�HQFRXUDJHG�SDUHQWV�WR�DOORZ�JLUOV�WR�URDP�DURXQG�LQ�(QJOLVK�

JDUGHQV�DW�ZLOO��5XVNLQ�LV�DOVR�WKHRUHWLFDOO\�LPSRUWDQW�IRU�WKH�3UH�5DSKDHOLWHV�DQG�WKH�$UWV�DQG�

&UDIWV�0RYHPHQW��0RUHRYHU��KLV�LQIOXHQFH�FDQ�EH�IHOW�LQ�Victorian picture books’ carefully 

FUDIWHG�LOOXVWUDWLRQV�DV�ZHOO�DV�LQ�WKH�IDLU\�WDOH�QRYHOODV�WKDW�KLV�7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU�

�������LQVSLUHG��

7KURXJKRXW�WKH�9LFWRULDQ�HUD��WKLV�JURXSLQJ�RI�FKLOGKRRG�FRQFHSWV�FLUFXODWHG��SURSRVLQJ�

GLIIHUHQW�ZD\V�RI�YLHZLQJ�KRZ�FKLOGUHQ�HQFRXQWHU�ERRNV��5RXVVHDX�UHFRPPHQGHG�5RELQVRQ�

&UXVRH�and the Newbery printing press recycled John Locke’s views. Ruskin advocated for the 

�����������������������������������������������������������
���The fictive dimensions of Rousseau’s story become complicated when we also consider a biographical 

IDFW��KH�GHSRVLWHG�KLV�ILYH�LOOHJLWLPDWH�FKLOGUHQ�DW�D�KRVSLWDO�IRU�DEDQGRQHG�FKLOGUHQ��3HUKDSV�EHFDXVH�KH�FRXOG�QRW�
JLYH�WKHP�KLV�LGHDO�YLVLRQ�RI�FKLOGKRRG��5RXVVHDX�IHOW�WKDW�LW�ZDV�IRU�WKHLU�RZQ�JRRG��5HJDUGOHVV�RI�ZKHWKHU�
Rousseau was hypocritical in his life’s actions, it is worth questioning whether his ideas of the child’s ideal 
XSEULQJLQJ�ZHUH�XQWHQDEOH�WR�EHJLQ�ZLWK��DQG�LQVWHDG�EHVW�VXLWHG�IRU�WKH�UHDOP�RI�ILFWLRQ��6HH��5DFKHO�*��)XFKV��
$EDQGRQHG�&KLOGUHQ��)RXQGOLQJV�DQG�&KLOG�:HOIDUH�LQ�1LQHWHHQWK�&HQWXU\�)UDQFH��$OEDQ\��1�<���6WDWH�8QLYHUVLW\�
of New York Press, 1984), 63ś “Jean�Jacques Rousseau,” (QF\FORSHGLD�RI�:RUOG�%LRJUDSK\���������DFFHVVHG�
-DQXDU\����������KWWS���ZZZ�QRWDEOHELRJUDSKLHV�FRP�5R�6F�5RXVVHDX�-HDQ�-DFTXHV�KWPO��

���8��&��.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG��9LFWRULDQV��)DLU\�7DOHV��DQG�)HPLQLQLW\��&KLFDJR��
8QLYHUVLW\�RI�&KLFDJR�3UHVV����������������
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SLFWXUH�ERRN�DQG�WKH�Iairy tale’s importance, and Victorian authors and illustrators of novellas 

SURSRVHG�QHZ�ZD\V�RI�LPDJLQLQJ�WKH�UHODWLRQVKLS�EHWZHHQ�IDLU\ODQG�DQG�FKLOGKRRG��%\�WKH�HQG�

RI�WKH�9LFWRULDQ�HUD��HWKQRORJLVW�DQG�HGLWRU�$QGUHZ�/DQJ�SURPRWHG�WKH�LPSHULDOLVW�YLHZ�WKDW�KLV�

“&RORXUHG�)DLU\�%RRNV”�were an essential training ground for the white child’s development. It 

LV�SRVVLEOH�WKDW�WKH�LGHD�RI�WKH�FKLOG�DV�D�QREOH�VDYDJH�HPHUJHV�QRW�IURP�WKH�5RPDQWLF�0RYHPHQW�

so much as from the intersection between Lang’s ethnologicDO�FRQWH[W�DQG�KLV�VR�FDOOHG�FKLOG�

IULHQGO\�IDLU\�WDOH�ERRNV��,Q�RWKHU�ZRUGV��WKH�LQVWLWXWLRQDOL]ation of children’s literature converges 

ZLWK�WKH�IDLU\�WDOH���

�

���)DLU\�7DOH�6FKRODUVKLS��-DFN�=LSHV�

)ROORZLQJ�WKH�UHYLYDO�RI�LQWHUHVW�LQ�IDLU\�WDOHV�LQ�WKH�HDUO\�WZHQWLHWK�FHQWXU\��OLWHUDU\�VFKRODUVKLS�

GHYHORSHG�LQ�PXOWLSOH�ZD\V��,QIRUPHG�E\�HWKLFDO�SUHPLVHV��GHYHORSHG�IURP�0DU[LVW��IHPLQLVW�DQG�

SRVWFRORQLDO�SHUVSHFWLYHV��VFKRODUV�EHJDQ�WR�H[DPLQH�D�VHULHV�RI�XQGHUO\LQJ�SRZHU�UHODWLRQV��

LGHRORJ\��UDFH��HWKQLFLW\��QDWLRQ��FODVV��JHQGHU��DQG�DJH��)URP�D�FXOWXUDO�0DU[LVW�SRLQW�RI�YLHZ��

the goodness of the fairy tale hinges on the tale’V�FLYLOL]LQJ�DQG�VXEYHUVLYH�SRWHQWLDO��7KXV��WKH\�

FDQ�EH�MXGJHG�WR�EH�KDUPIXO�ZKHQ�VXSUHPDFLVW��(XURFHQWULF�DQG�SDWULDUFKDO�YDOXHV�KDYH�DQ�

LQGRFWULQDWLQJ�HIIHFW��2WKHUZLVH��WKH�IDLU\�WDOH�FDQ�EH�FHOHEUDWHG�DV�VXEYHUVLYH�LI�WKH�SRVVLELOLW\�RI�

VHOI�autonomy is an integral part of the story’s textual narrative. Here, I narrow in on Jack Zipes’ 

FULWLTXH�RI�FODVV�UHODWLRQV�DQG�FDSLWDOLVP��ZKLFK�FOHDUO\�DUWLFXODWHV�WKH�G\QDPLF�EHWZHHQ�D�VR�

FDOOHG�FLYLOL]LQJ�PLVVLRQ�DQG�WKH�VXEYHUVLYH�SRVVLELOLWLHV�RI�IDLU\�WDOHV���

-DFN�=LSHV�LV�RQH�RI�WKH�PRVW�FLWHG�VFKRODUV�LQ�IDLU\�WDOH�VWXGLHV��+LV�H[WHQVLYH�ZRUN�IURP�

WKH�����V�����V�PDNHV�DQ�HVVHQWLDO�FRQWULEXWLRQ�WR�IDLU\�WDOH�VWXGLHV�FRQGXFWHG�LQ�1RUWK�

$PHULFD��5HFRQILJXULQJ�WKH�GLVFLSOLQDU\�GLYLGH�EHWZHHQ�DGXOW�OLWHUDWXUH��RQ�WKH�RQH�KDQG��DQG�

:HVWHUQ�IDLU\�WDOHV��ZKLFK�RQ�WKH�RWKHU�KDQG�ZHUH�RIWHQ�EHOLWWOHG�DV�WKH�GRPDLQ�RI�FKLOGUHQ��=LSHV�
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declaresŚ “even though the fairy tale may be the most important cultural and social event in most 

children’s lives, critics and scholars have failed to study its historical development as a genre.”���

7KHUHIRUH��VR�called children’s fairy tales�VKRXOG�EH�WDNHQ�VHULRXVO\��$FFRUGLQJ�WR�=LSHV��WKH�IDLU\�

WDOH�ZLWK�LWV�GRPLQDQW�ERXUJHRLV�QRUPV�DIIHFWV�VRFLHW\�DV�D�ZKROH��%HFDXVH�IDLU\�WDOHV�KDYH�

EHFRPH�LQFUHDVLQJO\�GLUHFWHG�WRZDUGV�FKLOGUHQ��WKH\�VHW�VWDQGDUGV�RI�QRUPDWLYH�EHKDYLRXU��ZKLFK�

he associates with “Walt Disney’s civilizing mission.”���+RZHYHU��WKLV�LGHRORJLFDO�PLVVLRQ�FDQ�

EH�FRXQWHUHG��

%UHDNLQJ�WKH�0DJLF�6SHOO��������LV�D�IRXQGDWLRQDO�ERRN�ZKHUH�=LSHV�GHYHORSV�KLV�

WKHRUHWLFDO�IUDPHZRUN��+H�GHVFULEHV�WKH�KDUP�RI�WKLV�FLYLOL]LQJ�PLVVLRQ�E\�UHIHUULQJ�WR�)UDQNIXUW�

6FKRRO�WKHRULVW�0D[�+RUNKHLPHU��������������,Q�KLV������LURQLF�IDLU\�WDOH�FRPPHQWDU\��

+RUNKHLPHU�PDLQWDLQHG�WKDW�W\SLFDO�IDLU\�WDOHs support the “operations of commodity fetishism in 

capitalist society.”����+HURHV��PXFK�OLNH�WKHLU�UHDGHUV�ZKR�HLWKHU�EHFRPH�WULXPSKDQW�RU�WUDJLF�

EHFDXVH�RI�FKDQJHV�LQ�WKHLU�EDQN�DFFRXQWV��QHYHU�IXOO\�HPDQFLSDWH�WKHPVHOYHV�IURP�WKH�

H[SORLWDWLYH�FRQGLWLRQV�WKDW�SHUPLW�FDSLWDOLVP�WR�GRPLQDWH�WKH�FRPPRGLWLHV�DQG�FXOWXUDO�

expressions of the “culture industry”.���7KH�XVH�RI�IDLU\�WDOHV�E\�WKH�FXOWXUH�LQGXVWU\�WR�SDFLI\�WKH�

PDVVHV�LV�SDUW�RI�ZKDW�=LSHV�LV�FULWLFDO�RI��=LSHV�VHHV�'LVQH\�DV�D�GULYLQJ�IRUFH�IRU�$PHULFDQ�

FDSLWDOLVP��DQG�WKXV�DV�SURRI�RI�KRZ�FDSLWDOLVWLF�VWRU\OLQHV�IRVWHU�EHKDYLRXU�WKDW�DOORZV�SHRSOH�WR�

UHPDLQ�FRQWHQWHG�ZLWK�WKH�VWDWXV�TXR��7KHUH�LV��QRQHWKHOHVV��DQ�DQWLGRWH�WR�WKH�SHVVLPLVWLF�

FXOWXUH�LQGXVWU\�YLHZ�WKDW�IDLU\�WDOHV�RQO\�RIIHU�IDOVH�XWRSLDQ�SURPLVHV��)RU�WKLV�SXUSRVH��=LSHV�

�����������������������������������������������������������
���-DFN�=LSHV��)DLU\�7DOHV�DQG�WKH�$UW�RI�6XEYHUVLRQ��7KH�&ODVVLFDO�*HQUH�IRU�&KLOGUHQ�DQG�WKH�3URFHVV�RI�

&LYLOL]DWLRQ���QG�HG���1HZ�<RUN��5RXWOHGJH������������
���Jack Zipes, “Walt Disney’s Civilizing Mission,” in )DLU\�7DOHV�DQG�WKH�$UW�RI�6XEYHUVLRQ���QG�HG���1HZ�

<RUN��5RXWOHGJH������������–�����
���=LSHV��%UHDNLQJ�WKH�0DJLF�6SHOO����–����
���,ELG��
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UHOLHG�RQ�HVVD\V�E\�IDLU\�WDOH�UHYLYDOLVWV��QDPHO\��-�5�5��7RONLHQ��ZKR�ZDV�&DWKROLF��DQG�(UQVW�

%ORFK��ZKR�HVSRXVHG�0DU[LVP����

,Q�WKH�$UW�RI�6XEYHUVLRQ���������������-DFN�=LSHV�IXUWKHU�GHYHORSV�KLV�WKHRUHWLFDO�

IUDPHZRUN��)RU�HDFK�PDMRU�JHR�KLVWRULFDO�PRPHQW�LQ�WKH�GHYHORSPHQW�RI�WKH�:HVWHUQ�IDLU\�WDOH��

=LSHV�FRQWUDVWV�WKH�DXWKRUV�ZKRP�KH�GHHPV�UHVSRQVLEOH�IRU�WKH�FLYLOL]LQJ�PLVVLRQ�ZLWK�WKRVH�ZKR�

SUHVHQW�D�VXEYHUVLYH�DOWHUQDWLYH��7KH�OLQHDJH�IURP�3HUUDXOW�WR�WKH�*ULPPV��DQG�$QGHUVHQ��KHUH��,�

ZRXOG�DGG�$QGUHZ�/DQJ��WR�'LVQH\�H[HPSOLILHV�WKH�FLYLOL]ing mission. Accordingly, Disney’s 

DSSURSULDWLRQ�DQG�VDQLWL]DWLRQ�RI�3HUUDXOW��WKH�*ULPPV��DQG�$QGHUVHQ�HSLWRPLVHV�WKH�UHSUHVVLYH�

VLGH�RI�WKH�IDLU\�WDOH�WUDGLWLRQ����+DQV�&KULVWLDn Andersen solidified the canon’s patriarchal 

LGHRORJLHV�IRU�WKH�ERXUJHRLV�KRXVHKROG�LQ�WH[W�IRUP��EXW�'LVQH\�KRPRJHQL]HG�WKH�IDLU\�WDOH�ERRN�

LQ�FLQHPDWLF�IRUP��DQG�KH�PDGH�KLV�$PHULFDQL]HG�FDSLWDOLVW�YLVLRQ�RI�KDSS\�HYHU�DIWHU�ILOPV�

DWWUDFWLYH�WR�D�JOREDO�audience. The Grimms (they appear on both sides of Zipes’ spectrum) and 

ZULWHUV�VXFK�DV�2VFDU�:LOGH�DQG�/��)UDQN�%DXP��DORQJ�ZLWK�WZHQWLHWK�FHQWXU\�0DU[LVW�DQG�

IHPLQLVW�DXWKRUV��H[HPSOLI\�VXEYHUVLYH�DOWHUQDWLYHV�WR�'LVQH\����7KLV�DOWHUQDWLYH�JURXSLQJ�EULQJV�

RXW�WKH�DELOLW\�RI�ERWK�FKLOG�DQG�DGXOW�UHDGHUV�WR�VXEYHUW�WKH�VWDWXV�TXR��

Zipes’ work is at its most developed with regards to the impact of the German fairy tale 

LQ�$PHULFD��+LV�IUDPHZRUN�IRU�FXOWXUDO�VXEYHUVLRQ�GHYHORSHG�DORQJVLGH�KLV�FRQWH[WXDO�DQDO\VLV�

of the Grimms’ stories and Disney’s movies. However, when he GLVFXVVHV�WKH�9LFWRULDQ�IDLU\�

WDOH��KH�DVVXPHV�WKDW�SUXGHU\�DQG�SDWULDUFK\�LQIRUP�9LFWRULDQ�VRFLHW\�DV�D�ZKROH��EXW�KH�QHJOHFWV�

WR�FULWLTXH�KRZ�UDFH��FXOWXUH��DQG�JHQGHU�SOD\�RXW�LQ�$QGUHZ�/Dng’s books. Also, while he 

�����������������������������������������������������������
���Zipes examines Bloch’s “The Fairy Tale Moves on its Own in Time” (1930) and Tolkien’s “On Fairy 

Stories” (1939). Jack Zipes, “Utopian Function of Fairy Tales and FantasyŚ ErnsW�%ORFK�WKH�0DU[LVW�DQG�-�5�5��
Tolkien the Catholic,” in %UHDNLQJ�WKH�0DJLF�6SHOO��5DGLFDO�7KHRULHV�RI�)RON�DQG�)DLU\�7DOHV��/RQGRQ��+HLQHPDQQ��
����������–����

���=LSHV��)DLU\�7DOHV�DQG�WKH�$UW�RI�6XEYHUVLRQ�������������������������
���,ELG�������������
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recognizes that Disney’s moving pictures absorb their viewers, he is strangely inattentive to the 

SLFWXUHV�LQ�QLQHWHHQWK�century fairy books. These gaps in Zipes’ extensive overview of the fairy 

WDOH�LQ�(XUR�$PHULFDQ�KLVWRU\�PDUN�RXW�VSDFH�IRU�IXUWKHU�VWXG\��

�

�����*HQGHU�DQG�)DLU\�7DOH�6FKRODUVKLS�

)HPLQLVW�IDLU\�WDOH�VFKRODUVKLS�LV�DQ�LPSRUWDQW�VXE�ILHOG��2IIHULQJ�LQVLJKWV�LQWR�KRZ�IDLU\�WDOH�

VFKRODUVKLS�KDV�SURJUHVVHG��)DLU\�7DOHV�DQG�)HPLQLVP��������LV�DQ�DQWKRORJ\�WKDW�FRQWULEXWHV�WR�

WKH�GHYHORSPHQW�RI�PHWKRGV�XVHG�LQ�WKH�DQDO\VLV�RI�gendered power relations. In Donald Haase’s 

LQWURGXFWLRQ��KH�H[SODLQV�KRZ�WKLV�ERRN�LV�D�IROORZ�XS�WR�WKH�IHPLQLVW�IDLU\�WDOH�DQWKRORJ\�Don’t 

%HW�RQ�WKH�3ULQFH�����������%RWK�RI�WKHVH�ERRNV�UHVSRQG�WR�GHEDWHV�ZKLFK�DURVH�DV�SDUW�RI�

$PHULFDQ�VHFRQG�ZDYH�IHPLQLVP�LQ�WKH�����V�DQG�����V��7KH�HDUOLHU�ERRN��HGLWHG�E\�=LSHV��

SULYLOHJHG�WKH�IHPLQLVW�FULWLF�0DUFLD�/LHEHUPDQ�ZKLOH�excluding Alison Lurie’s essays.����7KH�

journalist and children’s boRN�ZULWHU��$OLVRQ�/XULH�ZURWH�DERXW�WKH�VXEYHUVLYH�SRVVLELOLWLHV�RI�DQ�

DJH�ROG�PDWULDUFKDO�QDUUDWLYH�WUDGLWLRQ��6KH�IHOW�WKDW�WKH�IDLU\�JRGPRWKHU�FKDUDFWHUV�DQG�

DGYHQWXURXV�JLUOV�ZRXOG�DSSHDO�WR�WKH�IHPLQLVW�FDXVH��,Q�FRQWUDVW��/LHEHUPDQ�ZURWH�DERXW�WKH�

JHnre’s harmful indoctrinating impact��DQG�DVVRFLDWHG�WKH�JHQGHUHG�QDUUDWLYH�SDWWHUQV�RI�SDVVLYH�

KHURLQHV�DQG�DFWLYH�KHURHV�ZLWK�WKH�DFFXOWXUDWLRQ�RI�\RXQJ�JLUOV��,�ZLOO�UHWXUQ�WR�WKHVH�WZR�DXWKRUV�

LQ�&KDSWHU���DQG�/LHEHUPDQ�LQ�&KDSWHUV���DQG�����

5HFHQW�IHPLQLVW�oriented research has moved away from Lurie and Lieberman’s general 

VWDWHPHQWV�RQ�WKH�SRZHU�RI�IDLU\�WDOHV��,QVWHDG��WKHUH�LV�D�JURZLQJ�HPSKDVLV�RQ�WKH�LPSRUWDQFH�RI�

�����������������������������������������������������������
���'RQDOG�+DDVH��HG���)DLU\�7DOHV�DQG�)HPLQLVP��1HZ�$SSURDFKHV��'HWURLW��:D\QH�6WDWH�8QLYHUVLW\�3UHVV��

�������L[��
���=LSHV�GLVFXVVHV�/LHEHUPDQ�DQG�PHQWLRQV�IHPLQLVWV�VXFK�DV�$QGUHD�'ZRUNLQ�DQG�+HVWHU�(LVHQVWHLQ�ZKR�

KHOG�VLPLODU�YLHZV�RQ�WKH�DFFXOWXUDWLRQ�RI�FKLOGUHQ��-DFN�=LSHV��HG���Don’t Bet on the Prince: Contemporary Feminist 
)DLU\�7DOHV�LQ�1RUWK�$PHULFD�DQG�(QJODQG��1HZ�<RUN��0HWKXHQ����������–���
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specific fairy tales and their authors’ tacit understanding of maturation, class, culWXUH��DQG�

HVSHFLDOO\�JHQGHU��7KHVH�VFKRODUV��$QQH�'XJJDQ��8�&��.QRHSIOPDFKHU��0DULD�7DWDU��&ULVWLQD�

%DFFKLOHJD��IRFXV�RQ�VKLIWLQJ�FRQWH[WV�IRU�KLVWRULFDO�RU�FRQWHPSRUDU\�PRPHQWV�RI�UHFHSWLRQ���

+LVWRULFDO�ZRUN�RQ�)UHQFK�OLWHUDWXUH�IURP�WKH�WLPH�RI�&KDUOHV�3HUUDXOW�LQ�$EVROXWLVW�

)UDQFH�E\�$QQH�(��'XJJDQ��LQ�SDUWLFXODU��FRPSOLFDWHV�WKH�YLHZ�WKDW�D�KRPRJHQHRXV�DQG�

KHJHPRQLF�SDWULDUFKDO�ZRUOG�RUGHU�VXFFHVVIXOO\�VXSSUHVVHG�ZRPHQ�LQ�WKH�VHYHQWHHQWK�DQG�

HLJKWHHQWK�FHQWXULHV��,Q�6DORQQLqUHV��)XULHV��DQG�)DLULHV���������'XJJDQ�FUHDWHV�D�QXDQFHG�

DFFRXQW�RI�JHQGHU�UHODWLRQV�DV�PDQLIHVWHG�LQ�SLYRWDO�OLWHUDU\�WH[WV��,Q�KHU�ZRUN�RQ�WKH�)UHQFK�

URRWV�RI�WKH�IDLU\�WDOH��SOHDVXUH��HQMR\PHQW��YLUWXH��HGXFDWLRQ��DQG�YHQJHDQFH�LQIRUP�WKH�WHQVLRQ�

EHWZHHQ�FODVV�DQG�JHQGHU��)RU�'XJJDQ��FKLOGUHQ�DUH�QRW�LQWHJUDO�WR�WKH�LQWHUWH[WXDO�UHODWLRQVKLS�

EHWZHHQ�&KDUOHV�3HUUDXOW�DQG�0DULH�&DWKHULQH�d’Aulnoy’s source texts.�

The question of the fairy tale’s appropriateness for children presents a different set of 

LVVXHV�IRU�0DULD�7DWDU��+HU�FORVH�reading of the seven editions of Jacob and Wilhelm Grimms’ 

0lUFKHQ�������������DGGUHVVHV�FRQWHPSRUDU\�H[SHFWDWLRQV�WKDW�IDLU\�WDOHV�IRU�FKLOGUHQ�VKRXOG�

EH�WDPH��DQG�IUHH�RI�YLROHQFH�DQG�VH[XDOLW\��,Q�7KH�+DUG�)DFWV��������DQG�2II�ZLWK�7KHLU�+HDGV�

��������Tatar elaborates on the pivotal moments of violence found in the Grimms’ fairy tales, 

ZKLFK�FKLOGUHQ�ZRXOG�KDYH�UHDG����,Q�IDFW��WKH�*ULPPV�UHHGLWHG�KXQGUHGV�RI�WKHLU�FROOHFWHG�VWRULHV�

ZKHQ�IDFHG�ZLWK�QLQHWHHQWK�century criticism of the tales’ appropriateneVV�DV�OLWHUDWXUH�DQG�WKHLU�

VXLWDELOLW\�IRU�D�KRXVHKROG�UHDGHUVKLS�����$W�WLPHV�WKH�*ULPPV�KHLJKWHQHG�WKH�H[SUHVVLRQ�RI�

YLROHQW�moments to create a stronger contrast between the hero’s tribulations and the villain’s 

ILQDO�SXQLVKPHQW��7KH\�DOVR�HUDVHG�PHQWLRQ�RI�VH[XDO�WDERRV�OLNH�LQFHVW�DQG�SUHPDULWDO�VH[��

�����������������������������������������������������������
���0DULD�7DWDU��The Hard Facts of the Grimms’ Fairy Tales��3ULQFHWRQ��1�-���3ULQFHWRQ�8QLYHUVLW\�3UHVV��

������������
���7DWDU��+DUG�)DFWV��[[LLL���������
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7DWDU�FRPPHQWV�WKDW�ZKHQ�HQFRXQWHULQJ�VWRULHV�OLNH�+DQVHO�DQG�*UHWHO��&LQGHUHOOD��DQG�

Snow White, which feature the hero’s trials and the villain’s comeuppance, “children, who 

LQYDULDEO\�FRXQW�WKHPVHOYHV�DPRQJ�WKH�GRZQWURGGHQ�DQG�XQGHUSULYLOHJHG��LGHQWLI\�DQG�

empathise with the protagonist.”���7DWDU�GRHV�PRUH�WKDQ�SURYLGH�D�ZLQGRZ�RI�VSHFXODWLRQ�LQWR�

ZK\�FKLOGUHQ�PD\�GHOLJKW�LQ�YLROHQW�VWRULHV��6KH�HPSKDVL]HV�HGLWLRQ�VSHFLILFLW\��JURXQGLQJ�KHU�

DQDO\VLV�RI�JHQGHU�RQ�REVHUYDWLRQV�DERXW�KRZ�ERWK�PDOH�DQG�IHPDOH�FKDUDFWHUV�EHKDYH��LQ�

VSHFLILF�YHUVLRQV�RI�WKH�VWRU\��8OWLPDWHO\��VKH�FRQVLGHUV�WKH�“KDUG�IDFWV”�E\�EUDFNHWLQJ�FXUUHQW�

DVVXPSWLRQV�DERXW�KLVWRULFDO�IDLU\�WDOHV�DQG�E\�WDNLQJ�D�FORVH�ORRN�DW�ZKDW�KDSSHQV�LQ�WKH�VWRULHV��

7KHVH�FRQVLGHUDWLRQV�LQVSLUH�P\�VWXG\�RI�9LFWRULDQ�LOOXVWUDWHG�IDLU\�WDOH�ERRNV��ZKLFK�GUDZ�IURP�

)UHQFK�DQG�*HUPDQ�VRXUFHV��

(TXDOO\�LPSRUWDQW�LQ�WKH�VWXG\�RI�JHQGHU�LV�WKH�ZD\�WKDW�PDVFXOLQH�DQG�IHPLQLQH�

FKLOGKRRG�FRQVWUXFWV�VKLIW�LQ�IDLU\�WDOH�QRYHOODV��8�&��.QRHSIOPDFKHU�LQ�9HQWXUHV�LQWR�&KLOGODQG�

�������ORRNV�DW�9LFWRULDQ�IDLU\�WDOH�QRYHOODV�E\�PDOH�DXWKRUV�DQG�OHVVHU�NQRZQ�WDOHV�E\�IHPDOH�

ZULWHUV��+H�H[SODLQV�KLV�VWUDQJH�ILQGLQJ�WKDW�PDOH�DXWKRUV�WHQGHG�WR�EH�PRUH�OLEHUDO—RQH�FRXOG�

VD\�VXEYHUVLYH—ZLWK�WKHLU�XVH�RI�IDQWDV\�DQG�IHPDOH�DXWKRUV�WHQGHG�WR�EH�PRUH�FRQVHUYDWLYH����

+H�VXJJHVWV�WKDW�ERWK�PDOH�DQG�IHPDOH�ZULWHUV�UHVSRQGHG�WR�WKHLU�RZQ�\RXWK��JLUOV�VWD\HG�DW�

KRPH�IRU�D�ORQJHU�SHULRG�DQG�ER\V�OHIW�HDUOLHU�IRU�ZRUN�DQG�HGXFDWLRQ���DQG�DV�DGXOWV��FRPSHWHG�

IRU�WKHLU�SURIHVVLRQDO�VWDWXV�DV�ZULWHUV�����0RUH�VSHFLILFDOO\��WKHVH�ZULWHUV��RWKHUZLVH�UHIHUUHG�DV�

the “six successors of Ruskin,”) collectively challenged Ruskin’V�LGHDOL]DWLRQ�RI�FKLOGKRRG�DV�D�

VSDFH�WKDW�UHVLVWV�PDWXUDWLRQ�DQG�VH[XDOLW\�����$QG��ZKLOH�GUDZLQJ�IURP�WKHLU�RZQ�ELRJUDSKLFDO�

�����������������������������������������������������������
���1RWDEO\��7DWDU�GLIIHUHQWLDWHV�DQWL�IDLU\�WDOHV�WKDW�HQG�LQ�WKH�SXQLVKPHQW�RI�XQGHUGRJ�W\SH�FKDUDFWHUV��L�H��

“Jew in the Thornbush”) from the majority of the Grimms’ fairy tales. The majority of “true” fairy tales end in WKH�
VHHPLQJO\�MXVW�SXQLVKPHQW�RI�WKH�ZURQJGRHU�W\SH�FKDUDFWHUV��,ELG�������

���.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG�������������
���,ELG�������
���,ELG������
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H[SHULHQFHV��WKH\�GLYHUVLILHG�WKH�ZD\V�LQ�ZKLFK�IDLU\ODQG�DQG�“FKLOGODQG”�LQIRUPHG�WKH�

GHYHORSPHQW�RI�WKH�IDLU\�WDOH�QRYHOOD����Knoepflmacher’s worN�HPSKDVL]HV�WKH�LPSRUWDQFH�RI�WKH�

LQWHUWH[WXDOLW\�EHWZHHQ�9LFWRULDQ�ZULWHUV�WR�KLJKOLJKW�WKH�GLYHUVH�YLHZV�RQ�PDWXUDWLRQ�ZLWKLQ�WKH�

period’s fairy tales. The illustrations from many of these books (authored by Ruskin, Carroll, 

7KDFNHUD\��5RVVHWWL��DQG�,QJHORZ��DUH�DGGUHVVHG�LQ�WKLV�WKHVLV��

�

�����3RVWFRORQLDO�)HPLQLVP��

Despite the stories’ cross�FXOWXUDO�KLVWRULHV��IDLU\�WDOHV�KDYH�JHQHUDOO\�EHHQ�VWXGLHG�DV�:HVWHUQ�

children’s literature, whereas Orientalist studies have had jurisdiction over the Arabian NigKWV��

3RVW�FRORQLDO�FULWLTXHV�RI�D�SDVVLYH��H[RWLF��DQG�HYHQ�HURWLF�(DVW�KDYH�EHHQ�EURXJKW�WR�EHDU�RQ�

WKHVH�VWRULHV��+RZHYHU��WKH�DUW�KLVWRULDQV�ZKR�KDYH�FULWLTXHG�2ULHQWDOL]HG�UHSUHVHQWDWLRQV�

�LQFOXGLQJ�GHSLFWLRQV�RI�ZRPHQ��KDYH�UDUHO\�EHHQ�FRQFHUQHG�ZLWK�WKH�IDLU\�WDOH��SHU�VH��6LPLODUO\��

WKH�VWXG\�RI�IRONORUH�ZLWKLQ�DQWKURSRORJ\�FRQFHUQV�LWVHOI�ZLWK�SRVW�FRORQLDO�TXHVWLRQV��EXW�QRW�DOO�

IRON�WDOHV�DUH�V\QRQ\PRXV�ZLWK�IDPLOLDU�IDLU\�WDOHV��,Q�RWKHU�ZRUGV��D�VLJQLILFDQW�JDS�LQ�SRVW�

FRORQLDO�FRQVLGHUDWLRQV�RI�KLVWRULFDO�IDLU\�WDOHV�UHPDLQV��5HFRJQL]LQJ�WKLV�LVVXH�RI�GLVFLSOLQDU\�

FRPSDUWPHQWDOL]DWLRQ��LQ�)DLU\�7DOHV�DQG�)HPLQLVP��������'RQDOG�+DDVH�GHVFULEHV�WKH�:HVWHUQ�

insularity of fairy tale scholarship. Haase states that “[p]rogress in feminist fairy�WDOH�VWXGLHV�

UHTXLUHV�QRW�RQO\�D�GHWHUPLQDWLRQ�WR�UHWKLQN�WKH�FRPSOH[LW\�RI�IDLU\�WDOH�WH[WV�DQG�UHVSRQVHV�WR�

WKHP�EXW�DOVR�D�ZLOOLQJQHVV�WR�H[SDQG�WKH�ILHOG�RI�LQTXLU\�DFURVV�QDWLRQDO�DQG�FXOWXUDO�

boundaries.”����

:LWK�WKH�HYROXWLRQ�RI�IHPLQLVW�DZDUHQHVV�RI�FXOWXUDO�SOXUDOLW\��DQG�RI�WKH�OLYHV�RI�ZRPHQ�

HLWKHU�RXWVLGH�RI�(XUR�$PHULFD�RU�IURP�,QGLJHQRXV�RU�PLJUDQW�EDFNJURXQGV��ZULWHUV�DQG�DUWLVWV�

�����������������������������������������������������������
���,ELG��
���+DDVH��)DLU\�7DOHV�DQG�)HPLQLVP��L[��



� ʹʹ�

KDYH�UHF\FOHG�WH[WV�IURP�ERWK�WKH�$UDELDQ�1LJKWV�DQG�FODVVLF�IDLU\�WDOHV�WR�IRUP�FRQWHPSRUDU\�

QRYHOV—DQG�,�ZRXOG�DGG�DUWZorks. Cristina Bacchilega reconfigures feminism’s Western 

insularity in her text “Genre, Gender in the Cultured Reproduction of India as Wonder Tale.”���

+HUH�VKH�GLVFXVVHV�KRZ�WKH�“,GHD�RI�,QGLD”�DQG�WKH�wonderful “Orient”�KDYH�EHHQ�IXVHG�LQ�WKH�

(XURFHQWULF�IDVFLQDWLRQ�ZLWK�,QGLDQ�VWRU\WHOOLQJ�WUDGLWLRQV����,Q�FRQWHPSRUDU\�LQWHUWH[WXDO�IDLU\�

WDOH�QRYHOV��KRZHYHU��DXWKRUV�ZRUN�WKURXJK�WKH�PDVFXOLQL]HG�IDQWDV\�RI�:HVWHUQ�KHJHPRQ\�DQG�

DOVR�DWWHPSW�WR�RYHUFRPH�WKH�JD]H�ZKLFK�VHHNV�WR�WDPH�WKH�HURWLFL]HG�(DVW��)RU�H[DPSOH��6DOPDQ�

5XVKGLH�LQWHJUDWHV�UHIHUHQFHV�WR�7KH�:L]DUG�RI�2]��which ceases to appear as “Western” when its 

DOOXUH�LV�FRPSDUHG�WR�KLV�ZRQGHU�ILOOHG�,QGLD����:KLOH�%DFFKLOHJD�DVVHUWV�WKDW�WKHUH�LV�DQ�

overarching “IGHD�RI�,QGLD”�LQ�WKH�FRQWHPSRUDU\�IL[DWLRQ�ZLWK�ZRQGHU�WDOHV��,�DP�LQWHUHVWHG�LQ�

KLJKOLJKWLQJ�KRZ�QLQHWHHQWK�FHQWXU\�IDLU\�WDOHV�KRVWHG�2ULHQWDOL]HG�REMHFWV�DQG�UDFLDOL]HG�RWKHUV��

�

���/DFN�RI�$WWHQWLRQ�*LYHQ�WR�WKH�3LFWRULDO�

$VLGH�IURP�WKH�LPSRUWDQFH�DFFRUGHG�WR�WKH�YLVXDOLW\�RI�IDLU\�WDOHV�LQ�ILOP�VWXGLHV—DV�IRXQG�LQ�WKH�

YDVW�H[SDQVH�RI�'LVQH\�VFKRODUVKLS��WR�EH�DGGUHVVHG�LQ�WKH�FRQFOXGLQJ�FKDSWHU�—WKH�ODFN�RI�

VXVWDLQHG�DWWHQWLRQ�WR�WKH�SLFWRULDO�GLPHQVLRQ�RI�KLVWRULFDO�IDLU\�WDOH�ERRNV�LV�VXUSULVLQJ��,W�LV��

QRQHWKHOHVV��FRPPRQ�IRU�OLWHUDU\�VFKRODUV�WR�LQFOXGH�LOOXVWUDWLRQV�LQ�WKHLU�VWXGLHV�ZLWKRXW�

GLVFXVVLQJ�WKHP��)RU�H[DPSOH��%DFFKLOHJD�WDONV�DERXW�WKH�LGHD�RI�,QGLD�DV�D�WDPHG�DQG�IHPLQL]HG�

ZRQGHUODQG�LQ�KHU�FULWLTXH�RI�FRQWHPSRUDU\�QRYHOV����0HDQZKLOH��DQ�LOOXVWUDWLRQ�RI�6FKHKHUD]DGH�

�WKH�VWRU\WHOOHU��LQ�D�VDUL�NQHHOLQJ�EHIRUH�DQ�DWWHQWLYH�(QJOLVK�FKLOG��WDNHQ�IURP�,QGLDQ�)DLU\�

�����������������������������������������������������������
���Cristina Bacchilega, “Genre and Gender in the Cultural�Reproduction of India as ‘Wonder’ Tale,” in )DLU\�

7DOHV�DQG�)HPLQLVP��1HZ�$SSURDFKHV��HG��'RQDOG�+DDVH��6HULHV�LQ�)DLU\�7DOH�6WXGLHV��'HWURLW��:D\QH�6WDWH�
8QLYHUVLW\�3UHVV������������–����

���,ELG�����������–�����
���In reference to Salman Rusdie’s +DURXQ�DQG�WKH�6HD�RI�6WRULHV��,ELG��������
���,ELG������–�����
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7DOHV��������KRYHUV�LQ�KHU�WH[W�ZLWKRXW�DQDO\VLV�DQG�LQWHUSUHWDWLRQ��7DWDU�HPSKDVL]HV�WKH�

LPSRUWDQFH�RI�HGLWLRQ�VSHFLILFLW\�ZLWKLQ�WKH�German context of Grimms’ fairy tales, and yet she 

LQFOXGHV�YDULRXV�LOOXVWUDWLRQV�IURP�)UHQFK��*HUPDQ��DQG�(QJOLVK�SXEOLFDWLRQV��WKDW�ZHUH�

SXEOLVKHG�HLWKHU�LQ�)UDQFH�DQG�(QJODQG�RU�GHFDGHV�after the Grimms’ original seven books.���)RU�

H[DPSOH��DV�VKH�GLVFXsses violence in the Grimms’ version of “King of the Golden Mountain,” 

English illustrator George Cruikshank’s picture of jovial beheadings appears on the opposite 

SDJH����

$OWKRXJK�=LSHV�JLYHV�OLWWOH�ZHLJKW�WR�WKH�SLFWRULDO�LQ�KLV�RYHUYLHZ�RI�WKH�IDLU\�WDOH�JHQUH�

LQ�:HVWHUQ�SXEOLVKLQJ��KLV�ERRNV�DUH�ILOOHG�ZLWK�ORYHO\�LOOXVWUDWLRQV��:KHQ�KH�KLJKOLJKWV�WKH�

progressive homosexual undertones in Oscar Wilde’s fairy tales, it is Walter Crane’s print of the 

KDQGVRPH�SULQFH�WKDW�WDNHV�XS�DQ�HQWLUH�SDJH����6HYHUDO�RWKHU�LOOXVWUDWLRQV�IURP�WKH�9LFWRULDQ�

HUD—such as Crane’s SLFWXUH�RI�%HDXW\�VDYLQJ�WKH�%HDVW—DSSHDU�PRUH�WKDQ�RQFH�ZLWKRXW�PXFK�

H[SODQDWLRQ�DV�WR�ZK\�WKH�LPDJH�LV�VR�HQWLFLQJ�WR�ORRN�DW����7KH�ERRN�FRYHU�RI�9LFWRULDQ�)DLU\�

7DOHV��7KH�5HYROW�RI�WKH�)DLULHV�DQG�(OYHV��������������LV�DQRWKHU�H[DPSOH����,W�IHDWXUHV�DQ�

enhanced detail of Richard Doyle’s little fairies that scramble up a leafś they are presumably 

there to emphasize Zipes’ point that everyday folk can revolt against the status quo, except that 

WKLV�LV�QHYHU�VSHOW�RXW�E\�=LSHV����([FHSWLRQDOO\��.QRHSIHOPDFKHU�QRWHV�WKH�VH[XDO�LPSOLFDWLRQV�RI�

different sizes of noses given to one character in Doyle’s picture for two editions of Ruskin’s�7KH�

�����������������������������������������������������������
���7DWDU��+DUG�)DFWV�����������������
���,ELG��������
���-DFN�=LSHV��:KHQ�'UHDPV�&DPH�7UXH��&ODVVLFDO�)DLU\�7DOHV�DQG�7KHLU�7UDGLWLRQ��1HZ�<RUN��5RXWOHGJH��

����������–�����
���7DWDU��2II�ZLWK�7KHLU�+HDGV��������=LSHV��)DLU\�7DOH�DV�0\WK������
���This book is a collection of progressive Victorian fairy tales (gathered by Zipes), which includes Wilde’s 

7KH�+DSS\�3ULQFH�and Lang’s 7KH�3ULQFHVV�1RERG\. Notably, attention to the cover image’s narrative source––
HLWKHU�,Q�)DLU\ODQG�RU�3ULQFHVV�1RERG\––LV�QRW�SURYLGHG��-DFN�=LSHV��9LFWRULDQ�)DLU\�7DOHV��7KH�5HYROW�RI�WKH�
)DLULHV�DQG�(OYHV��1HZ�<RUN��5RXWOHGJH���������

���0DWWKHZ�6ZHHW��Inventing the Victorians: What We Think We Know About Them and Why We’re Wrong�
�1HZ�<RUN��St. Martin’s Press, 2001), xii.�
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.LQJ�RI�WKH�*ROGHQ�5LYHU����However, consideration of how sexuality may shift within a story’s 

VHTXHQFH�RI�LPDJHV�IURP�RQH�HGLWLRQ�WR�DQRWKHU�LV�ZDQWLQJ���

1LFROD�%RZQ�DQG�&DUROH�6LOYHU�DUH�WKH�WZR�SULQFLSDO�VFKRODUV�RI�%ULWLVK�IDLU\�ORUH��%RZQ�

ORRNV�DW�SDLQWLQJ�DQG�SRHWU\��6LOYHU�ORRNV�DW�IRONORULF�DQG�HWKQRJUDSKLF�WH[WV��EXW�ERWK�SD\�PRUH�

attention to literature than to the books’ pictures.���,�ZLOO�ODWHU�UHWXUQ�WR�KRZ�6LOYHU�VLWXDWHV�/DQJ��

and I will later consider Bown’s valuable insights on fairyland paintings in relation to 

LOOXVWUDWLRQV��)RU�QRZ��LW�PXVW�EH�HPSKDVL]HG�WKDW�WKH\�ERWK�UHJDUG�WKH�ODWH�QLQHWHHQWK�FHQWXU\�

picture books (Lang’s fairy books for children exemplify this trend) as a symptom of the decline 

of the fairy’s importance in Victorian England. Accordingly, the incUHDVHG�SUHVHQFH�RI�IDLU\�ORUH�

LQ�ERRNV�PDUNHWHG�IRU�FKLOGUHQ�VLJQDOOHG�D�GHFUHDVHG�UHFRJQLWLRQ�RI�WKH�YDOXH�RI�IDLU\�WDOHV�IRU�

DGXOWV��$OWKRXJK�QRW�VWDWHG�GLUHFWO\�E\�%RZQ�DQG�6LOYHU��WKLV�VHQVH�RI�GHFOLQH�PD\�LQ�SDUW�EH�

because children’s literature can rHDGLO\�EH�VHHQ�DV�LQIHULRU�WR�DGXOW�OLWHUDWXUH��:LWK�WKDW�VDLG��E\�

UHIUDPLQJ�WKH�LPSRUWDQFH�RI�WKH�LOOXVWUDWLRQV��,�DP�VLWXDWLQJ�P\VHOI�LQ�GLDORJXH�ZLWK�OLWHUDU\�

VFKRODUV�ZKR�KDYH�DOORZHG�WKH�VWXG\�RI�IDLU\ODQGV�WR�WKULYH��

�

���7RZDUGV�D�3LFWXUH�%RRN�0HWKRGRORJ\�

Aside from monographs on particular artists and studies on the representation of the child’s 

ERG\��VFKRODUVKLS�SHUWDLQLQJ�PRUH�VSHFLILFDOO\�WR�LPDJHV�LQ�SLFWXUH�ERRNV��PDQ\�RI�ZKLFK�DUH�QRW�

IDLU\�WDOHV��GRHV�H[LVW��7KH�VXUYH\�LV�RQH�DSSURDFK�LQ�SLFWXUH�ERRN�VWXGLHV��ZKLFK�%DUEDUD�

Bader’s $PHULFDQ�3LFWXUH�%RRN�(1967) and Joyce Whalley’s A History of Children’s Book 

,OOXVWUDWLRQ��������H[HPSOLI\����7KHVH�ERRNV�VXPPDUL]H�VWRULHV�DQG�GLVFXVV�VHOHFW�LPDJHV��

�����������������������������������������������������������
���.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG����–����
���1LFROD�%RZQ��)DLULHV�LQ�1LQHWHHQWK�&HQWXU\�$UW�DQG�/LWHUDWXUH��&DPEULGJH��&DPEULGJH�8QLYHUVLW\�3UHVV��

�������6LOYHU��6WUDQJH�DQG�6HFUHW�3HRSOHV��
���-R\FH�,UHQH�:KDOOH\��$�+Lstory of Children’s Book Illustration��/RQGRQ��0XUUD\���������%DUEDUD�%DGHU��

American Picturebooks from Noah’s Ark to the Beast Within��1HZ�<RUN��0DFPLOODQ�3XEOLVKLQJ�&R����������
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considering the picture’s chronological order, place of RULJLQ��DQG�VW\OLVWLF�WHQGHQF\��%RWK�

surveys of picture books are useful for understanding trends in children’s book market and for 

ORFDWLQJ�LOOXVWUDWLRQV�IRU�IXWXUH�UHVHDUFK��)RU�H[DPSOH��%DGHU�LQWURGXFHV�WKH�LPSRUWDQFH�RI�

Edmund Evan’s triumvirate (Crane��&DOGHFRWW��*UHHQDZD\���EXW�WKHQ�GRHV�QRW�GLVFXVV�WKH�IDLU\�

WDOH�LQ�KHU�$PHULFDQ�IRFXV�����

6LPLODU�GHVFULSWLYH�RYHUYLHZV�RI�9LFWRULDQ�LOOXVWUDWLRQV�H[LVW�RXWVLGH�RI�WKH�ILHOG�RI�

children’s literature. Morna Daniels’ 9LFWRULDQ�%RRN�,OOXVWUDWLRQ��������ORRNV�DW�W\SHV�RI�ERRNV–

–KLVWRU\�ERRNV��UHOLJLRXV�ERRNV��HYHU\GD\�VWRULHV––DQG�VKH�SURYLGHV�LQWURGXFWRU\�SDUDJUDSKV�IRU�

the illustrators. However, in her section “The Orient, fantasy, and the fairy world”�D�FULWLFDO�

GLVFXVVLRQ�RI�KRZ�2ULHQWDOLVP�DQG�IDLU\�WDOH�ZRUOGV�RYHUODS�LV�ODFNLQJ����Christopher Wood’s 

)DLULHV�LQ�9LFWRULDQ�$UW��������WKHPDWLFDOO\�FDWHJRUL]HV�WKH�IDLU\�ILJXUH�E\�GLYLGLQJ�HDUO\�DQG�

ODWHU�9LFWRULDQ�SLFWXUHV�E\�ZHOO�NQRZQ�DQG�OHVVHU�NQRZQ�SDLQWHUV�DQG�LOOXVWUDWRUV��:KLOH�

MX[WDSRVLQJ�IDLU\�ORUH�Lllustration and painting within his survey, Wood’s book includes women 

DUWLVWV��L�H���$GHODLGH�&OD[WRQ��0DU\�/��*RZ��DQG�(WKHOLQH�'HOO���7KHLU�LPDJHV�FRQFHLYDEO\�

TXHVWLRQ�WKH�ERXQGDULHV�EHWZHHQ�WKH�IDLU\�WDOH�PHDQW�IRU�FKLOGUHQ�DQG�DGXOWV��

$OWKRXJK�VXUYH\V�KDYH�WKHLU�XVHV��VFKRODUVKLS�WKDW�KDV�D�PRUH�FULWLFDO�EHQW�RVFLOODWHV�

EHWZHHQ�ZRUG�DQG�LPDJH�DV�WKH�PDLQ�VWRU\WHOOLQJ�HOHPHQW��EXW�UDUHO\�FRQVLGHUV�ERWK��$V�

GLVFXVVHG�DERYH��OLWHUDU\�VWXGLHV�WHQG�WR�ORRN�DW�NH\�WKHPHV�DQG�LVVXHV�IURP�WKH�OLWHUDU\�DQJOH�

DORQH��LJQRULQJ�WKH�DFFRPSDQ\LQJ�LPDJHV�LQ�ERRNV����%\�FRQWUDVW��DQ�DUW�KLVWRULFDO�DSSURDFK�PD\�

�����������������������������������������������������������
���%DGHU��American Picturebooks from Noah’s Ark to the Beast Within���–���
���+RZHYHU��QRW�DOO�9LFWRULDQ�VWXGLHV��L�H��E\�6LPRQ�&RRNH�DQG�-XOLD�7KRPDV��RI�YLVXDO�FXOWXUH�DUH�VXUYH\V��

Thomas emphasizes that the illustrations in her study of Tennyson’s illustrated books, Uncle Tom’s Cabin��3XQFK�
PDJD]LQH
V�GHSLFWLRQV�RI�WKH�FULQROLQH�JUD]H��7KHVH�LPDJHV�ZHUH�PDUNHG�E\�VW\OLVWLF�LQIOXHQFHV�IURP�SDLQWLQJ�DQG�
related narrative arts, such as plays and novels that “cut across generic boundaries.” Julia Thomas, 3LFWRULDO�
9LFWRULDQV��$WKHQV��2KLR��2KLR�8QLYHUVLW\�3UHVV������������

���+RZHYHU��LW�VKRXOG�EH�QRWHG�WKDW�,�GLVFRYHUHG�PDQ\�RI�WKH�IDLU\�WDOH�LOOXVWUDWLRQV�E\�XVLQJ�UHIHUHQFHV�WR�
VWRULHV�LQ�OLWHUDU\�VWXGLHV�RI�WKH�JHQUH�DQG�E\�H[SORULQJ�YDULRXV�UDUH�ERRN�OLEUDULHV�DQG�GLJLWL]DWLRQ�SURMHFWV���
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WHQG�WR�QDUURZ�LQ�RQ�WKH�LOOXVWUDWLRQV��ZKLOH�OHDYLQJ�RXW�WKH�VHTXHQWLDO�IORZ�RI�WKH�VWRU\OLQH�DQG�

WKH�WH[WXDO�HOHPHQWV��7KHUH�DUH�LQVLJKWIXO�EHQHILWV�WR�VXFK�DQ�DUW�KLVWRULFDO�DSSURDFK�DV�FDQ�EH�

seen in Kazue Kobayashi’s overview of the illustrations in the publishing history of the Arabian 

1LJKWV��ZKLFK�GRHV�PRUH�WKDQ�SURYLGH�D�VXUYH\����,Q�PDNLQJ�VSDFH�IRU�WKH�SLFWRULDO��.RED\DVKL�

VKRZV�WKDW�WKHUH�ZHUH�PXOWLSOH�ZD\V�WR�HQYLVLRQ�WKH�2ULHQWDOL]HG�RWKHU��DQG�PDQ\�RI�WKHVH�KHOG�

FURVV�FXOWXUDO�LPSOLFDWLRQV�LQ�WKH�HLJKWHHQWK�DQG�QLQHWHHQWK�FHQWXULHV���

$Q�DUW�KLVWRULFDO�DSSURDFK�PD\�LQFOXGH�LOOXVWUDWLRQV�ZLWKLQ�D�GLVFXVVLRQ�RI�KRZ�FKLOG�

UHODWHG�LPDJHU\�FLUFXODWHV�IURP�RQH�PHGLXP�WR�DQRWKHU����Anne Higonnet’s 3LFWXUHV�RI�

,QQRFHQFH��7KH�+LVWRU\�RI�&ULVLV�RI�,GHDO�&KLOGKRRG��������LV�D�VWXG\�RI�KRZ�FKLOGUHQ�KDYH�EHHQ�

UHSUHVHQWHG�DFURVV�WKH�DUWV�RI�SDLQWLQJ��LOOXVWUDWLRQ��DQG�SKRWRJUDSK\�RYHU�WKH�SDVW�WKUHH�KXQGUHG�

\HDUV��7KH�FULVLV�WKDW�VKH�VSHDNV�RI�HPHUJHV�IURP�FXUUHQW�H[SHFWDWLRQV�WKDW�FKLOGUHQ�VKRXOG�EH�

XQDZDUH�RI�WKHLU�VH[XDOLW\�WR�UHFHLYH�SURWHFWLRQ�IURP�DEXVH��7KH�XPEUHOOD�RI�LQQRFHQFH�LV�

VXSSRVHG�WR�SURWHFW�WKHP��EXW�WKH�LPDJHU\�DVVRFLDWHG�ZLWK�WKLV�WHQGHQF\�FDQ�GR�MXVW�WKH�RSSRVLWH��

WKURXJK�D�failure to recognize the child’s DJHQF\��DZDUHQHVV��DQG�LQQDWH�VH[XDOLW\��$FFRUGLQJ�WR�

+LJRQQHW��WKH�H[SHFWDWLRQ�RI�GHVH[XDOL]HG�FKLOGKRRG�LQQRFHQFH�H[WHQGV�IURP�HLJKWHHQWK�FHQWXU\�

SDLQWLQJV�WR�WKH�QLQHWHHQWK�century children’s boRN�LOOXVWUDWLRQV�E\�.DWH�*UHHQDZD\�DQG�-HVVLH�

:LOOFR[�6PLWK�DQG�WR�WKH�WZHQWLHWK�FHQWXU\�SKRWRJUDSKV�E\�$QQH�*HGGHV��WR�QDPH�D�IHZ�

DUWLVWV�����6KH�XVHV�WKH�WHUPV�“XQNQRZLQJ�FKLOG”�DQG�the “5RPDQWLF�&KLOG”�WR�VLJQDO�KRZ�WKLV�

�����������������������������������������������������������
���Kazue Kobayashi, “The Evolution of the Arabian Nights IllustrationsŚ An Art Historical Review,” in 7KH�

$UDELDQ�1LJKWV�DQG�2ULHQWDOLVP��3HUVSHFWLYHV�IURP�(DVW�DQG�:HVW��HG��<XULNR�<DPDQDND�DQG�7HWVXR�1LVKLR�
�/RQGRQ��,�%��7DXULV������������–����

���*HQHYLHYH�9DOOHDX�ORRNV�DW�WKH�LQIOXHQFH�WKDW�FRQWHPSRUDU\�LOOXVWUDWRUV�GHULYH�IURP�WKH�ILQH�DUWV�RI�
painting. Genevieve M.Y. Valleau, “Degas and Seurat and Magritte! Oh My! Classical Art in Picturebooks,” 7KH�
Looking Glass: New Perspectives on Children’s Literature�����QR������������WKH�ORRNLQJ�JODVV�QHW��

���+LJRQQHW��3LFWXUHV�RI�,QQRFHQFH����–���DQG���–����
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ERG\�RI�LPDJHU\�VLJQDOV�D�FHUWDLQ�LGHD�DERXW�LQQRFHQFH––RQH�WKDW�LV�OHVV�DERXW�IUHHGRP�IURP�

wrongdoings and more about the idealization of the sitter’s naivité in bucolic and wild nature.�����

�Because of print culture’s mass�PDUNHW�FLUFXODWLRQ��WKH�LOOXVWUDWLRQV�DQG�FDOHQGDU�ZRUWK\�

SKRWRV�RI�SUHWW\�JLUOV�DQG�LQIDQWV�ZKR�IUROLF�LQ�QDWXUH�FRPH�LQWR�FRQIOLFW�ZLWK�D�PRUH�WUXH�WR�OLIH�

way of representing children. Also located in the field of photography are Sally Mann’s 

FRQWURYHUVLDO�SKRWRJUDSKV�RI�KHU�VHPL�QXGH�DQG�GHILDQWO\�SRVHG�GDXJKWHUV��ZKLFK�+LJRQQHW�

GHVFULEHV�DV�WKH�NQRZLQJ�FKLOG��7KH�FULWLFDO�SRLQW�DULVHV�ZKHQ�WKH�KLVWRULFDOO\�URRWHG�“XQNQRZLQJ�

FKLOG”�DQG�WKH�HGJLHU�“NQRZLQJ�FKLOG”�FRQIURQW�DGXOW�H[SHFWDWLRQV�RI�FKLOGKRRG�LQQRFHQFH����

Building on Higonnet’s study, I add the fairy figure WR�KHU�W\SRORJ\�RI�UHSUHVHQWDWLRQV�RI�FKLOGUHQ�

and consider how the fairy’s sexuality shifts from eighteenth�FHQWXU\�SDLQWLQJV�WR�QLQHWHHQWK�

century children’s book illustrations. While focusing on the picture books, I additionally explore 

WKH�GLVFUHSDQF\�EHWZHHQ�KLVWRULFDO�LPDJHV�DQG�WKHLU�KLVWRULFDOO\�SRVLWLRQHG�FKLOGKRRG�FRQFHSWV�

IURP�FRQWHPSRUDU\�H[SHFWDWLRQV��

$OWKRXJK�DUW�KLVWRULDQV��P\VHOI�LQFOXGHG��ZRXOG�EH�LQFOLQHG�WR�FRQWHQG�WKDW�RXU�

GLVFLSOLQDU\�LQWHUHVW�LQ�YLVXDOLW\�KDV�PXFK�WR�RIIHU�SLFWXUH�ERRN�studies, children’s literature 

VFKRODU�3HUU\�1RGHOPDQ�FULWLTXHV�DQ�DUW�KLVWRULFDO�DSSURDFK�DVVRFLDWHG�ZLWK�FRQQRLVVHXUVKLS�DQG�

DUW�HGXFDWLRQ��+H�VSHFLILFDOO\�UHIHUV�WR�D�WHQGHQF\�in response to children’s literature to�H[DPLQH�

SLFWXUHV�LQ�SLFWXUH�ERRNV�DV�WKRXJK�WKH\�ZHUH�VLQJXODU�ZRUNV�RI�DUW��GHVLJQHG�WR�WHDFK�DUW�

DSSUHFLDWLRQ����+H�UHPDUNV�WKDW�DQ�DOWHUQDWLYH�WHQGHQF\�SD\V�WRR�OLWWOH�DWWHQWLRQ�WR�WKH�YLVXDO����+H�

DWWULEXWHV�WKLV�ODFN�RI�DWWHQWLRQ�WR�WKH�ZD\V�WKDW�SDUHQWV�DQG�WHDFKHUV�GR�QRW�RIWHQ�WHDFK�WKH�

�����������������������������������������������������������
���,ELG�����–��������
���+LJRQQHW��3LFWXUHV�RI�,QQRFHQFH��
���3HUU\�1RGHOPDQ��Words about Pictures: The Narrative Art of Children’s Picture Books��$WKHQV��*$���

8QLYHUVLW\�RI�*HRUJLD�3UHVV���������YLL��
���,ELG������
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PHDQLQJ�PDNLQJ�SRWHQWLDO�RI�YLVXDO�OLWHUDF\����$Q�DGGLWLRQDO�FRQWULEXWLQJ�IDFWRU�LV�WKH�FRPPRQ�

assumption that children are simplistic, and therefore that children’s books with pictures—

FRQFHLYHG�RI�DV�HLWKHU�PHUHO\�GHFRUDWLYH�RU�VLPSO\�LQIRUPDWLYH—DUH�XQFRPSOLFDWHG��

Arguing for the importance of examining the picture book’s detailed elements, Nodelman 

LQ�:RUGV�DERXW�3LFWXUHV��������DGGUHVVHV�KRZ�WH[W�GHSHQGHQW�LPDJHV�SURGXFH�PHDQLQJ��+H�

VWUHVVHV�YLVXDO�OLWHUDF\�LQ�KLV�VHPLRWLF�DSSURDFK�WR�SLFWXUH�ERRNV��While suggesting that “learned 

assumptions” are part of the “codes of signification,” he considers format, style, design, mood, 

DWPRVSKHUH��OD\RXW��FRORXU��GLUHFWHG�WHQVLRQ��YLVXDO�ZHLJKW��GHSLFWHG�DFWLRQ��DQG�WKH�WHQVLRQ�

EHWZHHQ�ZRUG�DQG�LPDJH����7KH�TXHVWLRQ�RI�KRZ�PRGHUQ�SLFWXUH�ERRNV��VXFK�DV�0DXULFH�

Sendak’s :KHUH�WKH�:LOG�7KLQJV�$UH��IXQFWLRQ�DV�D�ZKROH��DOEHLW�IRU�D�FRQWHPSRUDU\�DXGLHQFH��LV�

useful for studies that aim to narrow in on the storytelling aspects. The hero and heroine’s 

DFWLRQV��WKHLU�DFWLYH�DQG�SDVVLYH�SRVWXUHV��DV�ZHOO�DV�WKH�FKRVHQ�PRPHQW�IRU�QDUUDWLYH�DFWLRQ��L�H��

EHIRUH��DIWHU��RU�GXULQJ�GUDJRQ�VOD\LQJ��DOO�DUH�VLJQLILFDQW�YLVXDO�HOHPHQWV�WR�ORRN�IRU��

When Nodelman examines style (otherwise described as the book’s overarching identit\�

DQG�IHHO���KH�VXJJHVWV�WKDW�DUWLVWV�GHYHORS�WKHLU�LOOXVWUDWLRQV�IURP�D�YDULHW\�RI�YLVXDO�VRXUFHV����

&RQWHPSRUDU\�LOOXVWUDWRUV�VXFK�DV�6HQGDN��(UURO�/H�&DLQ��0DUFLD�%URZQ��-DFN�.HQW��DQG�1DQF\�

(NKROP�%XUNHUW�DOVR�UH�XVH�KLVWRULFDO�VW\OHV––$UW�1RXYHDX��,PSUHVVLRQLVP��0HGLHYDOLVP��DQG�

SHULRG�IDVKLRQV�DQG�LQWHULRUV––ZKLFK�SURYLGHV�DVVRFLDWLYH�PHDQLQJ�IRU�PRGHUQ�GD\�YLHZHUV��)RU�

example, Brown’s elaborate costumes for her Cinderella and her “energetic cartoons” place the 

figure in Charles Perrault’s light�KHDUWed “elegant late�VHYHQWHHQWK�century court.”���%XW��/H�

�����������������������������������������������������������
���,ELG�����–��������
���,ELG���[L��
���1RGHOPDQ�DOVR�VXJJHVWV�WKDW�WKH�VKRUW�WH[WV�LQ�SLFWXUH�ERRNV�GHSHQG�RQ�WKH�LPDJHV�IRU�WKHLU�PHDQLQJ��DQG�

QRW�WKH�RWKHU�ZD\�DURXQG��,ELG���YLLL������
���,ELG�������
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Cain’s “exuberant style” and “sombre mood” place the figures in the “opulence” of Elizabethan 

(QJODQG�����:KLOH�WKHVH�DUH�LQWHUHVWLQJ�DVVRFLDWLRQV�IRU�D�PRGHUQ�YLHZHU�WR�PDNH��,�IRFXV�RQ�KRZ�

KLVWRULFDOO\�IRXQGHG�DHVWKHWLF�PRGHV�LPSDFW�WKH�VWRULHV�WKHPVHOYHV���

Addressing the assumption that picture books are for children, Nodelman’s assertion that 

the convention of bright colours in “very small and very large books” automatically implies the 

FKLOG�UHDGHU�GHVHUYHV�WR�EH�HODERUDWHG�XSRQ����When discussing Beatrix Potter’s rabbits (one of 

WKH�IHZ�KLVWRULFDO�H[DPSOHV�LQ�KLV�VWXG\���KH�PHQWLRQV�KRZ�WKH�ODUJH�ZKLWH�PDUJLQV�FUHDWH�D�IRFXV�

IRU�WKH�HPRWLYH�KXPDQ�OLNH�TXDOLW\�RI�WKH�FORWKHG�FUHDWXUHV��EXW�KH�GRHV�QRW�SURSRVH�FXWHQHVV�DV�D�

SRWHQWLDO�DHVWKHWLF�PRGH��DV�,�GR�ODWHU�LQ�WKH�WKHVLV���:KHQ�KH�PHQWLRQV�FDUWRRQV�DQG�FDULFDWXUHV��

1RGHOPDQ�JHQHUDOL]HV�WKHLU�VLJQLILFDQFH�E\�VWDWLQJ�WKDW�WKHVH�VLPSOLILFDWLRQV�RI�UHDOLW\�HPSKDVL]H�

PRYHPHQW����7KLV�WKHVLV�ZLOO�HODERUDWH�RQ�KRZ�WKH�DUW�RI�H[DJJHUDWLRQ�UHODWHV�WR�WKH�FXWHQHVV�

IDFWRU�IRXQG�LQ�IDLU\�WDOH�ERRN�LOOXVWUDWLRQV�DQG�LQ�WKH�WUDGLWLRQ�RI�JUDSKLF�VDWLUH��)LQDOO\��LQ�D�

EULHI�QRWH�DERXW�WKH�ZRQGHU�RI�IDQWDV\�VFDSHV��KH�PHQWLRQV�WKDW�VXPSWXRXV�WH[WXUHV��ZKLFK�

GHYHORSHG�IURP�WKH�NQRZOHGJH�RI�RLO�SDLQWLQJ��EHJDQ�ZLWK�DUWLVWV�OLNH�$UWKXU�5DFNKDP�DQG�

(GPXQG�'XODF��,�DP�VSHFLILFDOO\�LQWHUHVWHG�LQ�WKH�KLVWRULFDO�SUHFHGHQWV�WR�5DFNKDP��ZKRVH�

illustrations are firmly situated in the field of children’s literature) and of the utRSLDQ�SRVVLELOLWLHV�

IRU�LPDJLQLQJ�DOWHUQDWLYH�ZRUOGV���

,Q�+RZ�3LFWXUHERRNV�:RUN���������&DURO�6FRWW�DQG�0DULD�1LNRODMHYD�UHVSRQG�WR�3HWHU�

Hunt’s call for a meta�ODQJXDJH�E\�FRQVLGHULQJ�YDULRXV�WH[WXDO�DQG�SLFWRULDO�LQWHUDFWLRQV�LQ�

PRGHUQ�SLFWXUH�ERRNV����7KHVH�FR�DXWKRUV�DUH�LQWHUHVWHG�LQ�KRZ�SLFWXUHERRNV�DUH�FRPSOH[�

EHFDXVH�RI�WKH�P\ULDG�RI�ZD\V�WKDW�WKHVH�VWRU\WHOOLQJ�HOHPHQWV�LQWHUDFW�ZLWK�HDFK�RWKHU��7H[WXDO�

�����������������������������������������������������������
���,ELG��
���,ELG�������
���,ELG�������
���0DULD�1LNRODMHYD�DQG�&DURO�6FRWW��+RZ�3LFWXUHERRNV�:RUN��1HZ�<RUN��*DUODQG�3XEOLVKLQJ��������������
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DQG�SLFWRULDO�HOHPHQWV�PD\�KDUPRQL]H�ZLWK�HDFK�RWKHU��GHYLDWH�IURP�WKH�PDLQ�VWRU\OLQH��DQG�SOD\�

HLWKHU�WKH�SULPDU\�RU�VHFRQGDU\�UROH�LQ�SUHVHQWLQJ�WKH�QDUUDWLYH����7KH�WHQVLRQ�EHWZHHQ�ZKDW�WKH�

ZRUGV�DQG�SLFWXUHV�GR�DOVR�IUHTXHQWO\�HQKDQFHV�WKH�G\QDPLF�QDWXUH�RI�SLFWXUH�ERRNV�ZLWK�WKHLU�

WH[WXDO�DQG�SLFWRULDO�FKDUDFWHUV��$Q�DZDUHQHVV�RI�WKH�LQWHUDFWLRQ�EHWZHHQ�WH[W�DQG�LPDJH�LV�

FUXFLDO��DFFRUGLQJ�WR�1LNRODMHYD��WKH�PRUH�FRPSOH[�DQG�HYHQ�FRQWUDGLFWRU\�WKH�G\QDPLF�EHWZHHQ�

ZRUG�DQG�LPDJH��WKH�PRUH�VRSKLVWLFDWHG�WKH�ERRN����$QG��ZKLOH�1LNRODMHYD�DUJXHV�WKDW�IDLU\�WDOH�

ERRNV�DQG�$%&V�DUH�VLPSOH�H[DPSOHV�RI�ERRNV��EHFDXVH�WKH\�UHVWDWH�WKH�VDPH�VWRULHV�DQG�

OHDUQLQJ�OHVVRQV��,�FRQWHQG�WKDW�WKH\�DUH�HSLVWHPRORJLFDOO\�DQG�DHVWKHWLFDOO\�ULFK�����

9LFWRULDQ�VFKRODUV�DUH�SHUKDSV�PRUH�LQFOLQHG�WR�VWXG\�QLQHWHHQWK�FHQWXU\�QDUUDWLYH�FXOWXUH�

as distinct from children’s OLWHUDWXUH��,Q�KHU�VWXG\�RI�KRZ�DGXOW�PHQ�ZHUH�LQWHUHVWHG�LQ�IDLU\ODQG�

paintings and poems, Nicola Bown pays close attention to the fairy’s erotic appealś fairies are 

SDUW�RI�D�GHOLJKWIXO�LUUDWLRQDO�UHDOP�SUHFLVHO\�EHFDXVH�WKH\�DUH�XQOLNH�FODVVLFDO�LPDJHV�RI�WKH�

human body, which symbolize rationality. In other words, attention given to the fairy’s size and 

bodily appeal is important. Also useful is Victorian scholar Julia Thomas’ point that from 

SDLQWLQJ�DQG�UHODWHG�QDUUDWLYH�DUWV�VXFK�DV�SOD\V�DQG�QRYHOV��Victorian images and texts “cut 

across generic boundaries.”���Thomas’ study of various illustrations––Tennyson’s illustrated 

books, Uncle Tom’s Cabin, 3XQFK�GHSLFWLRQV�RI�WKH�FULQROLQH�JUD]H––LV�GLVWLQFW�IURP�P\�IDLU\�

WDOH�IRFXV��+RZHYHU��WKH�FRQFHSW�RI�VKLIWLQJ�ERXQGDULHV�UHODWHV�WR�WKH�TXHVWLRQ�RI�ZKHWKHU�WKHUH�

was such a firm divide between children’s and adult’s literature and picture books (including 

3XQFK��LQ�WKH�QLQHWHHQWK�FHQWXU\��

�����������������������������������������������������������
���,ELG�����
���Words direct our attention from left to right (or vice versa) and are thus more or less “linear”ś whereas, 

pictures “do not give us direct instruction as to�how to read them,” and are comparatively “nonlinear.” Ibid.�
���,ELG��������
���7KRPDV��3LFWRULDO�9LFWRULDQV�����
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7KH�thesis’�SULQFLSDO�PHWKRGRORJLFDO�DLP�LV�WR�XQGHUVWDQG�DQG�XQGHUOLQH�WKH�LPSRUWDQFH�

RI�WKH�SLFWRULDO�LQ�WKH�KLVWRU\�RI�IDLU\�WDOHV��0RUHRYHU��WKLV�VHUYHV�WR�UHLQIRUFH�P\�FRQWHQWLRQ�WKDW�

the fantasy component of fairy tales is part of the genre’s vitalityś and, that diverse historical 

LOOXVWUDWLRQV�H[SDQG�WKH�LQWHUSUHWLYH�range, which in turn confirms the book’s value as more than 

VHFRQG�rate child’s fare. My methodological approach integrates questions inspired by children’s 

OLWHUDWXUH�VWXGLHV�DQG�IDLU\�WDOH�VFKRODUVKLS��:KLOH�IHPLQLVW�RULHQWHG�VFKRODUV�KDYH�LQIOXHQFHG�P\�

understanding of the fairy tale’s evolution and its subversive possibilities, here too my focus on 

KRZ�FKDUDFWHUV�DSSHDU�LQ�ERWK�WKHLU�YLVXDO�DQG�WH[WXDO�ZRUOGV�LV�DQ�H[WHQVLRQ�RI�WKH�H[LVWLQJ�

VFKRODUVKLS��,OOXVWUDWHG�ILJXUHV�PD\�EHFRPH�DOOHJRULFDO�VWDQG�LQV�IRU�FRQFHSWV�OLNH�GHDWK�DQG�

OLEHUDWLRQ��ZKLOH�WKH�HURWLFL]DWLRQ�RI�FHUWDLQ�FKDUDFWHUV�RU�VLWXDWLRQV�FKDQJHV�IURP�VWRU\�WR�VWRU\��

7KURXJKRXW�WKH�WKHVLV��,�FRQVLGHU�WKH�SLFWRULDO�GLYHUVLW\�LQ�WKH�9LFWRULDQ�HUD�LQ�UHODWLRQ�WR�D�UDQJH�

RI�FKLOGKRRG�FRQFHSWV��$QG�FUXFLDOO\��,�LQWURGXFH�WKH�QRWLRQ�RI�LQWHUSLFWRULDO�UHODWLRQVKLSV�

EHWZHHQ�LOOXVWUDWLRQV��SXEOLFDWLRQV��DQG�UHODWHG�QDUUDWLYH�JHQUHV��

%RUURZLQJ�IURP�WKH�FRQFHSW�RI�LQWHUWH[WXDOLW\�LQ�OLWHUDU\�VWXGLHV��WKH�LQWHUSLFWRULDO�ZLOO�

KHQFHIRUWK�EH�XQGHUVWRRG�Ds the shaping of an image’s meaning based on references to another 

VHW�RI�SLFWXUHV�����5DWKHU�WKDQ�WUHDW�YLVXDOV�DV�WH[WV�LQ�WKLV�VWXG\�RI�LOOXVWUDWHG�ERRNV��,�DP�FUHDWLQJ�

WKH�GLVWLQFWLRQ�EHWZHHQ�WKH�LQWHUWH[WXDOLW\�RI�OLWHUDU\�WH[WV��WH[W�LPDJH�SDLULQJV��DQG�WKH�

LQWHUSLFWRULDOLW\�EHWZHHQ�LPDJH�image interactions, which visually expand the story’s elastic 

PHDQLQJ��,�ZDQW�WR�VXJJHVW�WKDW�DGXOW�UHDGHU�YLHZHUV�ZHUH�LPSOLFDWHG�LQ�IDLU\�WDOHV�YLD�D�NLQG�RI�

LQWHUSLFWRULDOLW\��ZKLFK�H[SDQGHG�RXWVLGH�RI�WKH�GRPDLQ�Rf children’s literature. �

�����������������������������������������������������������
���,QWHUWH[WXDOLW\�LV�D�WHUP�IUHTXHQWO\�XVHG�LQ�OLWHUDU\�VWXGLHV��7KURXJK�OLWHUDU\�GHYLFHV�VXFK�DV�SDURG\�DQG�

TXRWDWLRQ��EXW�DOVR�WKURXJK�SV\FKRDQDO\WLF�DQG�SRVW�VWUXFWXUDOLVW�WKHRU\��D�JLYHQ�WH[W�GHSHQGV�RQ�RWKHUV�IRU�LWV�
PHDQLQJ��$FFRUGLQJ�WR�$OODQ��LQWHUWextuality signals the text’s plurality of meaning in the eyes of the readers, and it 
also “foregrounds notions of relationality, interconnectedness and interdependence,” such as between the dominant 
PDOH�GLVFRXUVH�DQG�WKH�GLVFRYHU\�RI�WH[WV�E\�PDUJLQDOL]HG�ZULWHUV��L�H��ZRPHQ�DQG�FXOWXUDO�RWKHUV���7KH�WHUP�KDV�
DOVR�EHHQ�XVHG�LQ�FLQHPD�DQG�PXVLFRORJ\��DQG�WR�D�OHVVHU�H[WHQW�LQ�DUW�KLVWRU\�WR�H[SORUH�WH[W�WR�LPDJH�UHODWLRQVKLSV��
*UDKDP�$OOHQ��,QWHUWH[WXDOLW\���QG�HG���1HZ�<RUN��5RXWOHGJH��������������������–�����
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6LPLODU�LPDJHV�WUDYHO�IURP�WKH�)UHQFK�FRQWH[W�RI�WKH�VDORQ�VWRU\WHOOLQJ�HQYLURQPHQW�WR�

(QJOLVK�SXEOLVKLQJ�ZLWK�LWV�FKDSERRNV��QRW�RULJLQDOO\�PDUNHWHG�IRU�FKLOGUHQ��DQG�WR\�ERRNV�

(marketed for children). Shakespeare’s $�0LGVXPPHU�1ight’s Dream�LQVSLUHG�WKH�IDLU\ODQG�

SDLQWLQJV�GLVFXVVHG�E\�%RZQ��DQG�LOOXVWUDWLRQV�OLNH�WKRVH�E\�'R\OH�EHFRPH�SDUW�RI�WKLV�QDUUDWLYH�

FXOWXUH��3DLQWLQJV�RI�URPDQWLFL]HG�FKLOGUHQ��GLVFXVVHG�E\�+LJRQQHW��FRQFHLYDEO\�LQIRUP�WKH�

RULJLQV�RI�WKH�GRPHVWLFDWHG�LQIDQW�IDLU\�LQ�ERRN�LOOXVWUDWLRQ���

)RFXVLQJ�RQ�WKH�LQWHUSLFWRULDO�ZD\�WKDW�LPDJHU\�WUDYHUVHG�GLVWLQFWLYH�SXEOLVKLQJ�QLFKHV�

VKRZV�KRZ�IDLU\�WDOHV�RI�WKH�HUD�FRXOG�LPSOLFDWH�DGXOW�UHDGHU�YLHZHUV��,Q�WKH�FDVH�RI�WKH�IDLU\�WDOH�

ERRN�LOOXVWUDWLRQV��LQWHUVHFWLRQV�DULVH�ZLWK�SROLWLFDO�FDUWRRQV��SDLQWLQJV�RI�IDLU\ODQG��WKH�VWDJLQJ�

DQG�SXEOLVKLQJ�RI�6KDNHVSHDUHDQ�SOD\V��DV�ZHOO�DV�WR\�ERRNV��QDWXUDO�KLVWRU\�LPDJHU\��DQG�WKH�

XWRSLDQ�QRYHO��5HFRJQL]LQJ�WKDW�KLVWRULFDO�IDLU\�WDOH�LOOXVWUDWLRQV�ZHUH�SDUW�RI�DQ�H[WHQVLYH�ERG\�

RI�YLVXDO�DQG�PDWHULDO�FXOWXUH�LQFUHDVHV�RXU�XQGHUVWDQGLQJ�RI�KRZ�HDUOLHU�YLHZHUV�H[SHULHQFHG�

WKHVH�ERRNV��,Q�WKH�QLQHWHHQWK�FHQWXU\��GLVFLSOLQDU\�GLVWLQFWLRQV��L�H��EHWZHHQ�SROLWLFV��OLWHUDWXUH��

VFLHQFH��and the arts) were not yet solidified by today’s�VWDQGDUGV��9LVXDO�VW\OHV�PLJUDWHG��ZKLFK�

LV�ZK\�LW�LV�LPSRUWDQW�WR�H[SORUH�WKH�LQWHUGLVFLSOLQDULW\�RI�KLVWRULFDO�SLFWXUH�ERRNV��

0\�VFKRODUVKLS�RQ�IDLU\�WDOH�SLFWXUH�ERRNV��WKHUHIRUH��WDNHV�WR�KHDUW�D�QXPEHU�RI�

FRQVLGHUDWLRQV��QDPHO\��WKH�G\QDPLF�EHWZHHQ�DXWKRU�DQG�LOOXVWUDWRU��ZRUG�DQG�LPDJH��WKH�

VSHFLILFV�RI�SXEOLVKLQJ�KLVWRU\––ZKLOH�,�DWWHPSW�WR�GR�MXVWLFH�WR�DGXOW�DQG�FKLOG�UHDGHU�YLHZHUV�

IURP�WKH�SDVW�DQG�DOVR�WKH�SUHVHQW��)XUWKHU�FRQVLGHUDWLRQV�LQFOXGH�WKH�SRZHU�G\QDPLF�HQDFWHG�E\�

FKDUDFWHUV�ZLWKLQ�WKH�SLFWRULDO�QDUUDWLYH��HPEHGGHG�FRQFHSWV�RI�FKLOGKRRG��DQG�WKH�VW\OLVWLF�

DSSHDO�RI�WKH�LOOXVWUDWLRQ��L�H��FXWH�FKLOGUHQ�DQG�DQLPDOV��VDWLULFDO�DGXOWV�DQG�IDLULHV��DQG�XWRSLDQ�

JOLPPHUV�RI�D�EHWWHU�ZRUOG���7KXV��WR�WDNH�DFFRXQW�RI�D�IDLU\�WDOH�ERRN�DV�D�ZKROH��DQG�WR�

FRQWH[WXDOL]H�LW�LQ�LWV�SHULRG�DQG�VW\OLVWLF�PRGH��VHYHUDO�RI�P\�FKDSWHUV�ZLOO�DQDO\VH�YDULRXV�
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YHUVLRQV�RI�WKH�VDPH�WDOH��7KLV�DWWHQWLRQ�WR�VSHFLILF�HGLWLRQV�DOORZV�PH�WR�IRFXV�RQ�LVVXHV��VXFK�DV�

VH[XDOLW\��JHQGHU�DQG�UDFLDO�SRZHU�G\QDPLFV––ZKLOH�also making space for the fantasy’s utopian 

SRVVLELOLWLHV��

6HYHUDO�TXHVWLRQV�FRPH�WR�OLJKW��'R�WKH�ZRUGV�DQG�SLFWXUHV�WHOO�GLIIHUHQW�DVSHFWV�RI�WKH�

VWRU\��LWV�DFWLRQ�PRPHQWV��LWV�VHWWLQJV��DQG�LWV�FKDUDFWHUV"�:KDW�GRHV�WKH�SDUWLFXODU�G\QDPLF�

EHWZHHQ�ZRUG�DQG�LPDJH�VLJQLI\�IRU�WKH�UHODWLRQVKLS�EHWZHHQ�LOOXVWUDWRU�DQG�DXWKRU�DQG�WKHLU�

LQWHQGHG�FKLOG�DQG�DGXOW�UHDGHU�YLHZHU"�:KDW�HPEHGGHG�FRQFHSWV�RI�FKLOGKRRG�HPHUJH�IURP�WKH�

stories, and how might greater attention to the illustrations’ aesthetic modes expanG�WKH�UDQJH�RI�

LQWHUSUHWLYH�SRVVLELOLWLHV"��

�

�����$GGLWLRQDO�&RQFHSWXDO�&RQVLGHUDWLRQV��)DQWDV\�YHUVXV�(PSDWK\�

7KH�TXHVWLRQ�RI�ZKHWKHU�IDQWDV\�LV�SURGXFWLYH�IRU�VHOI�RWKHU�UHODWLRQV�KDV�IDOOHQ�XQGHU�VFUXWLQ\�

from a variety of theoretical lenses. Children’s�VWRULHV�KDYH�EHHQ�UHDG�IRU�ELRJUDSKLF�WUDFHV�RI�WKH�

FUHHS\�PDOH�YR\HXUV�DQG�DXWKRUV�ZKR�SRVH�XQWRZDUG�VH[XDO�IDQWDVLHV�DERXW�\RXQJ�LQQRFHQW�JLUOV��

This kind of reading has been applied to both Ruskin and Carroll’s stories.���6LPLODUO\��VHYHUDO�

SRVWFRORQLDO�FULWLTXHV�RI�2ULHQWDOLVP�KDYH�VRXJKW�HYLGHQFH�RI�:HVWHUQ�VH[XDO�IDQWDVLHV�RI�

dominion over the erotized Eastern other. Walt Disney’s fantasies allegedly have the power to 

LQGRFWULQDWH�\RXQJ�JLUOV�LQWR�EHFRPLQJ�SDVVLYH�KRXVHZLYHV�DQG�DFWLYH�FRQVXPHUV––EX\LQJ�WKH�

ULJKW�FORWKHV��VKRHV��DQG�KRXVHKROG�LWHPV��

,I�UHDGHU�YLHZHUV�DUH�SUHVXPHG�WR�KDYH�OLWWOH�DJHQF\��LW�LV�EHFDXVH�WKH\�VXSSRVHGO\�

LGHQWLI\�ZLWK�WKH�SULQFLSDO�FKDUDFWHU�WKDW�PRVW�UHVHPEOHV�WKHP��L�H��VWXSLG�JLUOV�IHHO�IRU�WKH�

�����������������������������������������������������������
���Michael Patrick Hearn, “Mr. Ruskin and Miss Greenaway,” Children’s Literature����QR��������������–����

doiŚ10.1353/chl.0.0361ś Jacqueline Labbe, “Illustrating AliceŚ Gender, Image, Artifice,” in $UW��1DUUDWLYH�DQG�
&KLOGKRRG��6WHUOLQJ��86$��7KUHQWKDP�%RRNV�����������–����
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SDVVLYH�WHDU\�H\HG�SULQFHVV���%XW��LV�WKLV�UHDOO\�ZKDW�KDSSHQV�ZKHQ�UHDGHU�YLHZHUV�EHFRPH�

DEVRUEHG�LQ�D�QDUUDWLYH�DQG�IHHO�IRU�FKDUDFWHUV�DQG�WKHLU�H[SHULHQFHV"�:KLOH�TXHVWLRQLQJ�WKH�

SDUDGLJP�RI�WKH�LQQRFHQW�EODQN�slate child, (decontextualized from Locke, it presumes the child’s 

HDV\�PDQLSXODWLRQ��LW�LV�KHOSIXO�WR�WXUQ�WR�WKH�FRQFHSW�RI�QDUUDWLYH�HPSDWK\�WR�DGGUHVV�WKHVH�

DQ[LHWLHV�DQG�UHFODLP�WKH�LPSRUWDQFH�RI�IDQWDV\��

Suzanne Keen’s (PSDWK\�DQG�WKH�1RYHO��������TXHVWLRQV�ZKHWKHU�WKH�DFW�RI�UHDGLQJ�

QRYHOV�ZLOO�DXWRPDWLFDOO\�JHQHUDWH�HPSDWK\��DQG�ZKHWKHU�WKDW�HPSDWK\�ZLOO�WKHQ�VKDSH�DOWUXLVWLF�

HQGV����,Q�RWKHU��ZRUGV��VKH�WHVWV�RXW�WKH�FRQGLWLRQV�XQGHU�ZKLFK�UHDGHUV�IHHO�DQG�WKLQN��DQG�WKHQ�

act. She distinguishes between a reader’s empathy and that of the author’s to demonstrate that 

KRZ�SHRSOH�IHHO�DQG�WKLQN�DERXW�FKDUDFWHUV��DQG�WKHLU�ZRUOGV��ERWK�GXULQJ�DQG�DIWHU�WKH�UHDGLQJ�

H[SHULHQFH��LV�YDULHG�DQG�FRPSOH[��)RU�H[DPSOH��UHDGHUV�PLJKW�KDYH�GLIIHUHQW�OHYHOV�RI�HPRWLRQDO�

LQWHOOLJHQFH�RU�KDYH�D�GLIIHUHQW�FXOWXUDO�EDFNJURXQG�IURP�WKH�DXWKRU��UHVXOWLQJ�LQ�D�GLIIHUHQW�

UHVSRQVH����

.HHQ�EHJLQV�E\�H[DPLQLQJ�WKH�FRQFHSW�RI�HPSDWK\��,Q�OLWHUDU\�FULWLFLVP��WKH�WHUP�LV�

XQGHUVWRRG�WR�EH�DFW�RI�VKDULQJ�IHHOLQJV��MR\��SDLQ��SLW\��SOHDVXUH��ZLWK�RWKHUV����$QG��LW�LV�SHUKDSV�

EHFDXVH�RI�WKH�DVVXPSWLRQ�WKDW�HPRWLRQV�DQG�FRJQLWLRQ�DUH�DQWLWKHWLFDO�WR�HDFK�RWKHU�WKDW�FULWLFV�

RI�HPRWLYH�VWRULHV�ILQG�HPSDWK\�VXVSLFLRXV��+RZHYHU��.HHQ�LV�UHIHUULQJ�VLPXOWDQHRXVO\�WR�WKH�

reader’s feelings towards the characters of tKH�VWRU\��DQG�WKH�VLWXDWLRQV�EDVHG�LQ�WKH�QRYHO�RU�LQ�

UHDO�OLIH�WKDW�JHQHUDWH�FKDUDFWHUL]DWLRQ��0RUHRYHU��VKH�UHFRJQL]HV�WKDW�E\�IHHOLQJ�IRU�D�FKDUDFWHU��D�

UHDGHU�PD\��RQ�WKH�RQH�KDQG��OHW�GRZQ�KHU�JXDUG��EXW�RQ�WKH�RWKHU��VKH�KDV�DOUHDG\�EHJXQ�WKH�

�����������������������������������������������������������
���6X]DQQH�.HHQ��(PSDWK\�DQG�WKH�1RYHO��2[IRUG��2[IRUG�8QLYHUVLW\�3UHVV���������
���Keen’s article was written in anticipation of her book. Suzanne Keen, “A Theory of Narrative Empathy,” 

1DUUDWLYH�����QR�����������������
���,ELG��������



� ͵ͷ�

FRJQLWLYH�SURFHVV�RI�VHDUFKLQJ�WR�XQGHUVWDQG�KRZ�DQG�ZK\�FKDUDFWHUV�IHHO�DQG�DFW�WKH�ZD\�WKDW�

WKH\�GR���

In phenomenologist Edith Stein’s problematization of empathy, the empathizer (she who 

VHHNV�WR�XQGHUVWDQG�DQRWKHU�VHOI��ILUVW�UHFRJQL]HV�KHUVHOI�DV�D�VHQVDWH�EHLQJ�LQ�WKH�KHUH�DQG�QRZ����

7KH�*HUPDQ�ZRUG�(LQI�KOXQJ�translates as “feeling into another,” and for Stein (in the 

SKHQRPHQRORJLFDO�WUDGLWLRQ�RI�+�VVHUO��LW�LV�DOVR�VXSSRUWV�D�GHHSHQHG�FRQVFLRXVQHVV�SHUWDLQLQJ�WR�

D�UDQJH�RI�OLYHG�H[SHULHQFHV��LQFOXGLQJ�RWKHU�DZDUHQHVV�DQG�VHOI�DZDUHQHVV����The ‘self’ is 

however made up of one’s inner contentś Stein is referring to the sum of one’s experiences, 

PHPRULHV��DQG�IDQWDVLHV�DV�ZHOO�DV�SHUVRQDOLW\��SV\FKH�DQG�VSLULW����7R�FRQWLQXH�WKH�HPSDWKHWLF�

SURFHVV��DQG�LW�LV�YHUy much a process in Stein’s eyes, she states that “the “content” of someone 

else’s experience is tested through reflection, which reveals whether it is my own or someone 

else’s.”���,Q�RWKHU�ZRUGV��WKH�JHQHUDO�DELOLW\�WR�UHFRJQL]H�RWKHUV�DV�VHSDUDWH�VHOYHV�LQIRUPV�WKH�

GLVWLQFWLRQ�EHWZHHQ�IDQWDV\�GHOXVLRQV�DQG�IDQWDV\�XVHG�DV�D�IRXQGDWLRQ�IRU�VHOI�RWKHU�UHODWLRQV�����

When a cultural artefact acts as an interface, the trace of an author’s or artist’s inner 

ZRUOG�PDQLIHVWHG�LQ�KLV�RU�KHU�ZRUN�FDXVHV�DQ�DGGHG�WKHRUHWLFDO�GLIILFXOW\��LW�LV�KDUG�WR�DVFHUWDLQ�

what of the author’s self is revealed in the reader’s experience. Stein’s insight corresponds to 

Keen’s finding, namely that self�RWKHU�XQGHUVWDQGLQJV�EHWZHHQ�UHDGHUV�EHFRPH�PRVW�DFWLYH�LQ�

UHDGLQJ�FLUFOHV��+HUH��TXHVWLRQV�DERXW�FKDUDFWHU�LGHQWLILFDWLRQ��QDUUDWLYH�VLWXDWLRQV��FUHDWLYH�

�����������������������������������������������������������
���(GLWK�6WHLQ��2Q�WKH�3UREOHP�RI�(PSDWK\��GRFWRUDO�WKHVLV��������WUDQV��:DOWUDXW�6WHLQ���UG�HG���:DVKLQJWRQ��

'�&���,&6�3XEOLFDWLRQV������������
���,ELG���[YLLL��$ODVGDLU�0DF,QW\UH��(GLWK�6WHLQ��$�3KLORVRSKLFDO�3URORJXH�������������/DQKDP��5RZPDQ�	�

/LWWOHILHOG�3XEOLVKHUV������), 83ś “Einfühlung,” 2[IRUG�'LFWLRQDULHV��������
KWWSV���HQ�R[IRUGGLFWLRQDULHV�FRP�GHILQLWLRQ�HLQIXKOXQJ��

���6WHLQ��2Q�WKH�3UREOHP�RI�(PSDWK\�����(GLWK�6WHLQ��3RWHQF\�DQG�$FW��:DVKLQJWRQ��'&��,&6�3XEOLFDWLRQV��
���������–����

���6WHLQ��2Q�WKH�3UREOHP�RI�(PSDWK\������0DULDQQH�6DZLFNL��%RG\��7H[W�DQG�6FLHQFH��7KH�/LWHUDF\�RI�
,QYHVWLJDWLYH�3UDFWLFHV�DQG�WKH�3KHQRPHQRORJ\�RI�(GLWK�6WHLQ��/RQGRQ��.OXZHU�$FDGHPLF�3XEOLVKHUV��������������

����$QWRQLR�&DOFDJQR��7KH�3KLORVRSK\�RI�(GLWK�6WHLQ��3LWWVEXUJK��3$���'XTXHVQH�8QLYHUVLW\�3UHVV�������������
6WHLQ�HYHQWXDOO\�FRPSOLFDWHV�WKH�VSOLW�EHWZHHQ�VHOI�DQG�RWKHU�ZKHQ�VKH�GLVFXVVHV�FRPPXQLWLHV�RI�SHUVRQV�DQG�WKH�
SUREOHP�RI�LQGLYLGXDOLW\��6WHLQ��2Q�WKH�3UREOHP�RI�(PSDWK\�������
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interpretations, misunderstandings, and the story’s larger socio�FXOWXUDO�VLJQLILFDQFH�IRVWHU�

UHIOHFWLRQ�DQG�GLVFXVVLRQ��7KURXJK�UROH�SOD\�DQG�RWKHU�VXFK�DFWLYLWLHV��WKH�JHQXLQH��HPSDWKHWLF�

SURFHVV�EHWZHHQ�WKRVH�ZKR�GR�QRW�VHH�H\H�WR�H\H�FDQ�WKULYH��.HHQ��IXUWKHUPRUH�ILQGV�WKDW�LW�LV�LQ�

VXFK�LQWHUDFWLYH�HQYLURQPHQWV�WKDW�UHDGHUV�PLJKW�FKRRVH�WR�DFW�GLIIHUHQWO\�DIWHU�WKH�VWRU\�KDV�

FRPH�WR�DQ�HQG��

$V�IRU�WKH�LQGLYLGXDO�UHDGLQJ�H[SHULHQFH��WKHUH�LV�OLWWOH�HYLGHQFH�WR�VXJJHVW�WKDW�DXWKRUV�

FDQ�HDVLO\�PDQLSXODWH�WKH�IXWXUH�EHKDYLRXU�RI�UHDGHUV�ZKR�FKRRVH�WR�HQWHU�WKHLU�FUHDWLYH�ZRUOG��

$V�QRWHG�E\�7RONLHQ��D�ILJXUH�WR�ZKRP�,�UHWXUQ���HYHQ�D�FKLOG�PXVW�ILQG�IDLU\ODQG�EHOLHYDEOH�RU�

ZRUWKZKLOH�WR�WDNH�D�OHDS�LQWR�DQ�DOWHUQDWH�ZRUOG�DQG�IHHO�DEVRUEHG��:KHQ�LW�FRPHV�WR�

acknowledging the reader’s agency, I side with Stein, Keen, Tolkien, and Zipes (with regards to 

KLV�YLHZV�RQ�IDQWDV\�DQG�VXEYHUVLRQ���$QG�,�VXJJHVW�WKDW�IDQWDV\�FDQ�HQKDQFH�WKH�HPSDWKHWLF�

SURFHVV��HQDEOLQJ�VHOI�RWKHU�XQGHUVWDQGLQJ��:LWK�WKLV�FRPHV�WKH�UHDOL]DWLRQ�WKDW�VWRULHV�RIIHU�ZD\V�

RI�LPDJLQLQJ�WKH�ZRUOG�IURP�PXOWLSOH�characters’ perspectives. For example, a girl�PLJKW�LGHQWLI\�

ZLWK�WKH�DGYHQWXURXV�SULQFH�DQG�FUHDWH�DOWHUQDWLYH�QDUUDWLYHV�IRU�WKH�SDVVLYH�SULQFHVVHV�LQ�

6OHHSLQJ�%HDXW\�DQG�&LQGHUHOOD��2U�VKH�PLJKW�LGHQWLI\�ZLWK�WKH�KXPRURXV�DQLPDOV�ZKR�VFDPSHU�

DURXQG�WKH�KHURLQHV�LQ�'LVQH\�ILOPV��,PDJLQLQJ�ZD\V�RI�UHODWLQJ�WR�WKH�FDVW�RI�IDLU\�WDOH�

characters is part of fantasy’s broaGHU�H[SDQVH�RI�H[SHULHQFLQJ�DGYHQWXUHV��H[SORULQJ�FXULRVLWLHV��

VH[XDO�DZDNHQLQJ��DQG�ZRQGHUPHQW�LWVHOI��

It is difficult to begin the empathetic process without the fantasist’s skill of imagining 

KRZ�DQRWKHU��FKDUDFWHU��UHDGHU��RU�DXWKRU��PLJKW�H[SHULHQFH�WKH�ZRUOG��+RZHYHU��ZLWKRXW�WKH�

FRJQLWLYH��VHQVRULDO��DQG�HPRWLYH�DVSHFWV�RI�HPSDWK\��ZKLFK�LQ�6WHLQLDQ�WHUPV�HQWDLOV�UHFRJQL]LQJ�

WKH�OLYHG�H[SHULHQFH�RI�DQRWKHU�DV�GLVWLQFW��LW�ZRXOG�EH�GLIILFXOW�WR�GLIIHUHQWLDWH�SULYDWH�IDQWDVLHV�

from someone’s else’s inner content. For these reasons, the trouble with reading PDOHYROHQFH�
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into an author’s private realm and cODLPLQJ�LWV�QHJDWLYH�LPSDFW�RQ�YXOQHUDEOH�FKLOGUHQ�LV�WKDW�LW�

risks misunderstanding their proposed fairyland as well as the artist’s vision. It also 

XQGHUHVWLPDWHV�UHDGHU�YLHZHU�DJHQF\��ZKLFK�LQ�WXUQ��OLPLWV�WKH�VFRSH�RI�ZKDW�IDQWDV\�FDQ�GR��

)DQWDV\�IRVWHUV�SHUVRQDO�DQG�FROOHFWLYH�OLEHUDWLRQ��DQG�LW�VXJJHVWV�KRZ�WKH�ZRUOG�PLJKW�EH�

GLIIHUHQW�LQ�YLVXDO�WHUPV��ZKLFK�LV�ZKDW�PDQ\�IDLU\�WDOH�SLFWXUH�ERRNV�RIIHU��3LFWXUHV��DIWHU�DOO��

add a narrative layer, which fosters thought, emotion, and increases the story’V�LQWHUSUHWLYH�

SRVVLELOLWLHV�IRU�FKLOGUHQ�DV�ZHOO�DV�DGXOWV��,�QRZ�WXUQ�WR�WKH�thesis’�VWUXFWXUH���

�

���2XWOLQH�RI�&KDSWHUV�

7KH�ILUVW�RI�WKH�WKUHH�PDLQ�VHFWLRQV�LQ�WKLV�WKHVLV�provides a historical overview. “Chapter 1Ś The 

)DLU\�7DOH�IRU�$GXOWV�DQG�WKH�/LPits of Andrew Lang’s Fantasy�6cape” defines three phases of 

fairy tale scholarship. I historicize the impact of late Victorian Andrew Lang’s “&RORXUHG�)DLU\�

%RRNV”�VHULHV�DQG�TXHVWLRQ�WKH�DWWLWXGH�WKDW�WKH�IDLU\�WDOH�ZDV�GHVWLQHG�IRU�FKLOGUHQ��$UJXPHQWV�

over the value of the “Coloured Fairy %RRNV”�arise in the chapter’s grouping of pivotal essays 

IURP�HDFK�RI�WKH�WKUHH�SKDVHV��DQG�/DQJ�EHFRPHV�D�UHFXUULQJ�ILJXUH�WKURXJKRXW�WKH�FKDSWHU��7KH�

ILUVW�SKDVH�ZDV�IRXQGDWLRQDO�EHFDXVH�LW�LQYROYHG�WKH�SUDFWLFH�RI�FROOHFWLQJ��JDWKHULQJ��DQG�HGLWLQJ�

VWRULHV��DQG�RIWHQ�VHUYHG�WKH�VWXG\�RI�FXOWXUDO�RULJLQV�DQG�OLQJXLVWLF�WLHV��7KH�VWRULHV�DGDSWHG�E\�

&KDUOHV�3HUUDXOW�DQG�$QWRLQH�*DOODQG�DV�ZHOO�DV�WKH�WDOHV�FROOHFWHG�E\�WKH�%URWKHUV�*ULPP�DQG�

$QGUHZ�/DQJ�LQIRUP�WKH�SUH�'LVQH\�IDLU\�WDOH�FDQRQ�ZLWKLQ�SXEOLVKLQJ�KLVWRU\��,W�VKRXOG�EH�

QRWHG�KHUH�WKDW�0DULH�&DWKHULQH�G’Aulnoy and Lang also wrote their own fairy stories. A closer 

look at Lang’s “The Origin of Exogamy and Totemism” (1913) written within an ethnological 

FRQWH[W�FRPPHQFHV�WKH�DQDO\WLFDO�ZRUN�RI�DGGUHVVLQJ�UHGXFWLYLVW�QRWLRQV�RI�FKLOGKRRG�LQ�WKH�

FKDSWHU��
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7KH�VHFRQG�SKDVH�SUHVXSSRVHV�WKDW�WKH�JHQUH�ZHQW�LQWR�D�GHFOLQH�HYHQ�DV�VRPH�DXWKRUV�

ZHUH�DWWHPSWLQJ�WR�UHYLYH�WKH�IDLU\�WDOH�IRU�DGXOWV��%RWK�*�.��&KHVWHUWRQ�DQG�-�5�5��7RONLHQ�

(whom I refer to as the revivalists), offer reasons in their respective “Ethics of Elfland” and “On 

Fairy Stories” essays for why the fairy tale had gone out RI�IDVKLRQ��DQG�ZK\�LW�VKRXOG�EH�

renewed in the name of fantasy’s power to foster hope, renewal, and liberation. The third phase 

H[DPLQHV�WKH�VWRULHV�IRU�WKHLU�XQGHUO\LQJ�SRZHU�UHODWLRQV��LGHRORJ\��JHQGHU��DQG�DJH��FODVV��DQG�

UDFH��DQG�WKLV�UHDGLO\�OHDGV�WR�KRZ�WKH�IDLU\�WDOH�WUDGLWLRQ�LV�FXUUHQWO\�VWXGLHG��+DYLQJ�PHQWLRQHG�

DVSHFWV�RI�IHPLQLVW�VFKRODUVKLS�LQ�WKLV�LQWURGXFWLRQ��KHUH�,�IRFXV�RQ�WKH�GHEDWH�EHWZHHQ�0DUFLD�

Lieberman and Alison Lurie. Lurie’s review “Fairy Tale Liberation” and Lieberman’s canonicDO�

essay “Someday My Prince Will Come” answer the question of whether the traditional fairy tale 

characters and narrative patterns in Lang’s book FDQ�VHUYH�WKH�IHPLQLVW�FDXVH��$IWHU�TXHVWLRQLQJ�

ZKHWKHU�KLV�VHULHV�RI�FRORXUHG�IDLU\�WDOH�ERRNV�VKRXOG�EH�PDGH�WR�UHSUHVHQW�WKH�SUH�'LVQH\�

WUDGLWLRQ��WKH�IROORZLQJ�FKDSWHU�SURYLGHV�DQ�RYHUYLHZ�RI�KRZ�IDLU\�WDOH�LOOXVWUDWLRQV�FDPH�WR�

IORXULVK�LQ�9LFWRULDQ�SXEOLVKLQJ��

“Chapter 2Ś Growing out of and into FairylandŚ Victorian Pictorial Diversity” provides an 

RYHUYLHZ�RI�GLYHUVH�9LFWRULDQ�IDLU\�WDOH�LOOXVWUDWLRQV��7KURXJKRXW�WKH�FKDSWHU�,�SRVLWLRQ�WKH�

importance of the pictorial, not only within the “Coloured Fairy Books,” but also within a larger 

UDQJH�RI�VWRULHV�DQG�WKHLU�SXEOLVKLQJ�KLVWRULHV��$W�WKH�VDPH�WLPH��,�WDNH�D�FORVHU�ORRN�DW�WKH�

HYROXWLRQ�RI�WKH�ODWH�QLQHWHHQWK�FHQWXU\�DWWLWXGH�ZKHUHE\�IDLU\ODQG�EHFDPH�V\QRQ\PRXV�ZLWK�

childhood, and the child was seen as the fairy tale’s primary reader�viewer. John Ruskin’s fairy 

WDOH�UHODWHG�HVVD\V�DQG�OHWWHUV�SURYLGH�DQ�HQWU\�SRLQW�WR�D�GLVFXVVLRQ�RI�KRZ�LGHDOL]HG�JLUOKRRG�

EHFDPH�FHQWUDO�WR�IDLU\ODQG��,�IXUWKHUPRUH�H[SORUH�WKH�LOOXVWUDWLRQV�WKDW�DFFRPSDQ\�9LFWRULDQ�

fairy tale novellas following Ruskin’s 7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU��+HUH�,�DP�EXLOGLQJ�RQ�WKH�
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ZRUN�RI�8�&��.QRHSIOHPDFKHU�ZKRVH�OLWHUDU\�VWXG\�DGGUHVVHV�WKH�JHQGHU�G\QDPLF�EHWZHHQ�PDOH�

DQG�IHPDOH�DXWKRUV�DQG�WKHLU�YDULHG�LQWHUWH[WXDO�UHVSRQVH�WR�PDWXUDWLRQ�LQ�IDLU\ODQG���

7R�LOOXVWUDWH�QDUUDWLYH�GLYHUVLW\�RQ�LVVXHV�RI�VH[XDOLW\��JHQGHU��EXW�DOVR�UDFLDO�GLIIHUHQFH��

DQG�2ULHQWDOLVP��QRYHOODV�VXFK�DV�$OLFH�LQ�:RQGHUODQG��3KDQWDVLHV��7KH�/LJKW�3ULQFHVV��0RSVD�

7KH�)DLU\��7KH�+DSS\�3ULQFH��*REOLQ�0DUNHW��DQG�7KH�5RVH�DQG�WKH�5LQJ�HQWHU�LQWR�WKH�SLFWXUH��

7KLV�FKDSWHU�KLJKOLJKWV�WKH�UHODWLRQVKLS�EHWZHHQ�SLFWRULDO�DQG�WH[WXDO�QDUUDWLYHV��DQG�KRZ�WKH�

VWRULHV�FKDQJH�IURP�RQH�HGLWLRQ�WR�DQRWKHU��,OOXVWUDWRUV�LQFOXGH�PHQ�DQG�ZRPHQ��DQG�HYHQ�5XVNLQ�

DV�D�FKLOG��DQG�FROOHFWLYHO\�WKH\�VXJJHVW�WKDW�WKH�9LFWRULDQV�KDUGO\�KHOG�D�VLQJXODU�DWWLWXGH�WRZDUG�

DJH��JHQGHU��UDFH��DQG�VH[��$�FORVHU�ORRN�DW�KRZ�WKH�LOOXVWUDWLRQV�IRVWHU�PRPHQWV�RI�FXULRVLW\�DQG�

ZRQGHU�KHOSV�WR�TXHVWLRQ�DVVXPSWLRQV�DERXW�WKH�KDUPIXO�LPSDFW�RI�WKH�IDLU\�WDOHV�RQ�\RXQJ�JLUOV��

7KH�LOOXVWUDWRUV�,�LQWURGXFH�LQFOXGH�*HRUJH�&UXLNVKDQN��5LFKDUG�'R\OH��:DOWHU�&UDQH��+�-��)RUG��

-RKQ�7HQQLHO��WKH�LOOXVWUDWRU�RI�WKH�$OLFH�VWRULHV���0DXG�+XPSKUH\��0DULD�/RXLVH�.LUN��/DXUHQFH�

+RXVPDQ��(GPXQG�'XODF��DQG�$UWKXU�5DFNKDP��,Q�WKH�KDQGV�RI�:DOWHU�&UDQH�DQG�+�-��)RUG�

(one of Lang’s illustrators) stories such as “Beauty and the Beast” and�“Aladdin”�DFTXLUH�

UDGLFDOO\�GLIIHUHQW�PHDQLQJV��:LWK�WKLV�RYHUYLHZ��SLFWXUHV�EHFRPH�DQ�LQWHJUDO�SDUW�RI�GLYHUVH�

IDQWDV\�VFDSHV��

Richard Doyle’s ,Q�)DLU\ODQG�SURYLGHV�WKH�KLVWRULFDO�FXH�IRU�D�VHW�RI�VKRUWHU�9LFWRULDQ�

IRFXVHG�FKDSWHUV��ZKLFK�DUH�RUJDQL]HG�DURXQG�WKUHH�SDUDGLJPV��WKH�FXWH��WKH�VDWLULFDO��DQG�WKH�

utopian. “Chapter 3Ś The Cute” theorizes the place of the ‘cute’ in the toy books of the nineteenth 

FHQWXU\��&XWHQHVV�LV�XQGHUVWRRG�WR�H[LVW�LQ�WKH�DWWUDFWLRQ�WR�YLVXDO�DWWULEXWHV�DVVRFLDWHG�ZLWK�WKH�

LQIDQWLOH��ODUJH�H\HV��VPDOO�VL]H��DQG�ZREEO\�IRUPV��:KLOH�LGHQWLI\LQJ�VHYHUDO�VFKRODUV�ZKR�ORRN�

DW�WKH�ZD\V�WKDW�FXWH�FKDUDFWHULVWLFV�DWWUDFW�PRWKHUV�WR�FKLOGUHQ�DQG�KXPDQV�WR�DQLPDOV��,�DP�

QDUURZLQJ�LQ�RQ�WKH�WKHRULVW�RI�DUW�DQG�FXOWXUH�6LDQQH�1JDL��,Q�KHU�H[SORUDWLRQ�RI�WKLV�GLPLQXWLYH�
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aesthetic category’s significance in commodity culture, Ngai�DUJXHV�WKDW�LQWHQVHO\�FXWH�REMHFWV�

DUH�SDFNDJHG�WR�DWWUDFW�VKRSSHUV��7KH�H[FHVVLYH�SXUFKDVLQJ�DQG�KDQGOLQJ�RI�VHHPLQJO\�YXOQHUDEOH�

FRPPRGLILHG�WR\V�FDQ�WXUQ�HYHU\GD\�FRPPRGLW\�IHWLVKLVP�LQWR�VWURQJ�IHHOLQJV�RI�UHSXOVLRQ��

7KH�FKDSWHU�GHOLQHDWHV�ZKDW�WKH�FXWHQHVV�IDFWRU�LQ�FKLOG�DQG�IDLU\�UHODWHG�LPDJHU\�

VLJQLILHV�IRU�WKH�FRPPRGLW\�YDOXH��HPRWLYH�DSSHDO��DQG�YLVXDO�OLWHUDF\�DVVRFLDWHG�ZLWK�WKH�

FRORXUHG�WR\�ERRNV�RI�the nineteenth century. I am using Ngai’s insight that there are gradations 

RI�FXWHQHVV��ZKLFK�FKLOG�LPDJHU\�DQG�WR\�FXOWXUH�LQWHQVLI\��$V�VXFK��WKH�FKDSWHU�WUDFHV�WKH�

emergence of the cute from two trajectoriesŚ the child’s body (discussed by Anne HigonneW��DQG�

WKH�IDLU\�ERG\�LQ�SDLQWLQJV�RI�WKH�HLJKWHHQWK�FHQWXU\��VWXGLHG�E\�1LFROD�%RZQ���7KHVH�VHHPLQJO\�

XQUHODWHG�JURXSLQJV�FRQYHUJH�LQ�WKH�QLQHWHHQWK�FHQWXU\�ZLWK�LOOXVWUDWLRQV�E\�.DWH�*UHHQDZD\�

(Ruskin’s protegée) and subsequent women illustrators who folORZHG�LQ�KHU�SDWK�DV�SURIHVVLRQDO�

DUWLVWV��7KH�GLPLQXWLYH�FKLOG�DQG�WKH�HURWLF�IDLU\�HYHQWXDOO\�WUDQVIRUP�LQWR�WKH�YXOQHUDELOLW\�RI�

GHVH[XDOL]HG�FKLOG�IDLULHV�LQ�WKH�LOOXVWUDWHG�IDLU\ODQGV�RI�WKH�ODWH�QLQHWHHQWK�FHQWXU\��,Q�WKLV�VWXG\�

RI�KRZ�SDLQWLQJ�LQIRUPV�LOOXVWUDWLRQ��,�TXHVWLRQ�WKH�IHPLQLQH�JHQGHULQJ�ZKLFK�DFFRPSDQLHG�WKH�

SURGXFWLRQ�DQG�UHFHSWLRQ�RI�WKH�FXWH��$GXOWV��ERWK�PHQ�DQG�ZRPHQ��UHPDLQ�SDUW�RI�WKH�LPSOLHG�

UHDGHU�YLHZHUV�ZKR�FRQWULEXWHG�WR�WKLV�ERG\�RI�IDLU\ODQG�LPDJHU\—UHVXOWLQJ�LQ�WKH�VR�FDOOHG�

FULVLV�RI�FKLOGKRRG�LQQRFHQFH��

Although Doyle’s coloured illustrations of fairyland relate to my discussion of fairies and 

children, the cute chapter focuses on the contributions by women illustrators. In “Chapter 4Ś The 

Satirical,” I return to Richard DR\OH�DORQJVLGH�*HRUJH�&UXLNVKDQN�DQG�-RKQ�7HQQLHO��ORRNLQJ�DW�

H[DPSOHV�RI�KRZ�WKHLU�IDLU\�WDOHV�LQWHUVHFW�ZLWK�WKHLU�ZRUN�IRU�WKH�9LFWRULDQ�HUD�VDWLULFDO�SUHVV��

&UXLNVKDQN�LOOXVWUDWHG�*HUPDQ�3RSXODU�7DOHV��ZKLFK�PDQ\�9LFWRULDQV��5XVNLQ�DQG�&KDUOHV�

'LFNHQV�LQFOXGHG��DGRUHG��DQG�ZDV�DOVR�WKH�SULQFLSDO�LOOXVWUDWRU�IRU�WKH�&RPLF�$OPDQDFN��'R\OH�
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ZDV�RQH�RI�WKH�HDUO\�LOOXVWUDWRUV�IRU�3XQFK�(the period’s most acclaimed satirical magazine), and 

he also illustrated William M. Thackeray’s 7KH�5RVH�DQG�WKH�5LQJ��7HQQLel took over Doyle’s 

UROH�DW�3XQFK��DQG�VRRQ�EHJDQ�ZRUNLQJ�RQ�WKH�QRZ�IDPRXV�$OLFH�VWRULHV��%HFDXVH�RI�WKLV�

LQWHUFKDQJH��WKH�VDWLULFDO�ZRXOG�EHFRPH�D�GRPLQDQW�DHVWKHWLF�PRGH�ZLWKLQ�WKH�9LFWRULDQ�HUD��

7KHUH�DUH�WZR�ZD\V�RI�GHILQLQJ�WKH�NLQG�RI�VDWLULFDO�LOOXVWUDWLRQ�WKDW�DULVHV�LQ�WKLV�SHULRG��

7KH�LGHDO�VDWLULVW��DV�GHILQHG�E\�*�.��&KHVWHUWRQ�WR�ZKRP�,�UHWXUQ�WR��KDV�DQ�H\H�IRU�WKH�

DEVXUGLWLHV�RI�OLIH��E\�XVLQJ�WKH�DUW�RI�UROH�SOD\��KH�KROGV�DFFRXQWDEOH�WKH�IRROLVKQHVV�RI�WKH�

targeted ideology’s unquestioned�SULQFLSOHV�HYHQ�DV�KH�UHIUDLQV�IURP�PDOLFLRXVO\�DWWDFNLQJ�WKH�

LQGLYLGXDO��+RZHYHU��WKH�SURIHVVLRQDO�JUDSKLF�VDWLULVWV��OLNH�WKRVH�VWXGLHG�E\�WKH�DUW�KLVWRULDQ�

'RPLQLF�+DUG\��PD\�PHUFLOHVVO\�ODPSRRQ�LQGLYLGXDOV��HVSHFLDOO\�WKHLU�WDUJHWHG�SROLWLFLDQV��)RU�

+DUG\��WKH�FDULFDWXULVW�ZKR�YLOODLQL]HV��VH[XDOL]HV��FURVV�GUHVVHV��IDFLDOO\�GLVWRUWV��DQG�GRHV�

YLROHQFH�WR�WKH�FDULFDWXUL]HG�DOVR�H[SRVHV�GXSOLFLW\��0RUHRYHU��KH�LGHQWLILHV�KRZ�JUDSKLF�VDWLUHV�

DOORZ�VRFLR�FXOWXUDO�FRQIOLFWV�DQG�FRQWUDGLFWLRQV�WR�ULVH�WR�WKH�VXUIDFH��%RWK�WKHVH�ZD\V�RI�

GHILQLQJ�WKH�VDWLULFDO�FDQ�EH�IRXQG�LQ�WKH�LOOXVWUDWLRQV�RI�WKH�PDJD]LQH�NQRZQ�DV�3XQFK���

:KLOH�GUDZLQJ�DWWHQWLRQ�WR�WKH�LQWHUSLFWRULDOLW\�EHWZHHQ�3XQFK�FDUWRRQV�DQG�UHODWHG�WR\�

ERRN�LOOXVWUDWLRQV�RI�5HG�5LGLQJ�+RRG�DQG�%DEHV�LQ�WKH�:RRGV��WR�QDPH�WZR�VWRULHV���,�DP�

EXLOGLQJ�RQ�WKH�ZRUN�RI�OLWHUDU\�KLVWRULDQ�&ODXGLD�1HOVRQ��,Q�KHU�VWXG\�RI�WKH�SHULRG�OLWHUDWXUH��

VKH�DUJXHV�WKDW�9LFWRULDQV�ZHUH�ZHOO�DZDUH�RI�WKH�FKLOG�PHQ�DQG�ZRPHQ�WKDW�WKH\�FRXOG�EHFRPH��

,�GHYHORS�WKLV�LQVLJKW�ZKHQ�DQDO\]LQJ�3XQFK�LPDJHU\�RI�WKH�FKLOG�PHQ�ZKR�ILJKW�DQG�SOD\�OLNH�

FKLOGUHQ��DQG�ZKR�FURVV�GUHVV�DV�&LQGHUHOOD��7RP�7KXPE��DQG�IDLU\�ZLQJHG�FKDUDFWHUV��0\�

LQWHUSLFWRULDO�DQDO\VLV�RI�VFHQHV�IURP�3XQFK’s absurd fairy tale scenarios and related images in 

&UDQH�DQG�&DOGHFRWW�WR\�ERRNV�HPSKDVL]HV�UROH�SOD\�SRVVLELOLWLHV�EHWZHHQ�RSSRVLQJ�SROLWLFDO�
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SRVLWLRQV��7KH�VDWLULFDO�TXDOLW\�LQ�WKHVH�LOOXVWUDWLRQV�ZDV�YLWDO�WR�SROLWLFDOO\�HQJDJHG�DGXOWV�ZKR�

ZHUH�ZLOOLQJ�WR�FULWLTXH�WKHPVHOYHV��RWKHUV��DQG�TXHVWLRQ�WKH�VWDWXV�TXR���

Utopian fantasy is not without a satirical edge. From Thomas More’s 8WRSLD���VW�(QJOLVK�

HG���������RQZDUGV��XWRSLDQ�QRYHOV�FULWLTXH�SUHVHQW�GD\�VRFLHW\�E\�PDNLQJ�YLVLEOH�D�QHEXORXV�

SODFH��X�WRSRV��QR�SODFH���LQ�ZKLFK�KXPDQV�PLJKW�LQ�IXWXUH�EH�UHOHDVHG�IURP�WKHLU�IODZV�DQG�

ordeals. “Chapter 5Ś The Utopian” defines the utopiaQ�PRGH�EDVHG�RQ�WKH�QDUUDWLYH�VWUXFWXUH�DQG�

associated aesthetic experiences found in More’s quintessential utopian novel, which inspired 

VRFLDOLVW�RULHQWHG�XWRSLDQ�QRYHOV�LQ�WKH�QLQHWHHQWK�FHQWXU\�DV�ZHOO�DV�XWRSLDQ�WKHRULHV��([SDQGLQJ�

IURP�-DFN�=LSHV�XVH�RI�VRFLDOist theorist Ernst Bloch’s utopian perspective on fantasy fiction, I 

DP�IROORZLQJ�7RONLHQ�DQG�)UHGULF�-DPHVRQ�ZKHQ�,�FRQWHQG�WKDW�WKH�XWRSLDQ�DSSHDUV�LQ�JOLPSVHV�

DQG�JOLPPHUV��7KLV�FRQWHQWLRQ�HQJDJHV�WKH�GHEDWH�DV�WR�ZKHWKHU�WKH�XWRSLDQ�LVODQG—D�

SDUDGR[LFDO�SODFH�RI�VRFLDO�HTXDOLW\��IUHHGRP�IURP�LQMXVWLFH��VKDUHG�KDSSLQHVV—FDQ�EH�PDGH�

YLVLEOH��$UJXLQJ�WKDW�LW�FDQ��WKLV�FKDSWHU�ORRNV�DW�WKH�LQWHUSOD\�EHWZHHQ�VRFLDOLVW�XWRSLDQ�QRYHOV�

especially William Morris’ 1HZV�IURP�1RZKHUH, and Walter Crane’s overt use oI�WKH�DOOHJRULFDO�

in political prints as well as in his fairy tale toy books. A utopian world glimmers in Crane’s 

SLFWRULDO�VFHQHV�RI�DOOHJRULFDO�ILJXUHV�ZKR�H[SUHVV�VRFLDO�DZDNHQLQJ�DQG�IUHHGRP�IURP�WKH�

VKDFNOHV�RI�JUHHG�DQG�VXERUGLQDWLRQ��7KH�LQWHUVHFWLRQV�EHWZHHQ�WKH�IDLU\�WDOH�DQG�WKH�XWRSLDQ�

novel offer a reminder of the fairy genre’s productive potency for imagining a better world.�

&ROOHFWLYHO\��&KDSWHUV���WKURXJK���DUJXH�IRU�WKH�LPSRUWDQFH�RI�WKH�SLFWRULDO�LQ�WKH�

SURGXFWLRQ�DQG�SHUFHSWLRQ�RI�9LFWRULDQ�SLFWXUH�ERRNV�ZLWK�WKHLU�IDLU\�ERGLHV�DQG�IDLU\ODQGV��7KH�

cute, the satirical, and the utopian persist within Victorian culture’s overarching love for 

QDUUDWLYH��DQG�WKH\�DOVR�LQIRUP�WKH�ORRN�DQG�IHHO�RI�SLFWXUH�ERRNV��7KHVH�PRGHV�SRVVHVV�GLIIHUHQW�

FDSDELOLWLHV�IRU�JHQHUDWLQJ�WKH�HPRWLYH�DQG�LQWHOOHFWXDO�G\QDPLF�EHWZHHQ�WH[W�DQG�LPDJH�
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LQWHUDFWLRQV��DQG�WKH\�FUHDWH�SDWKZD\V�EHWZHHQ�FKDUDFWHUV�DQG�UHDGHU�YLHZHUV��DQG�EHWZHHQ�

DGXOWKRRG�DQG�FKLOGKRRG��7KH�FXWH�PD\�FDXVH�GHOLJKW�RU�GLVJXVW��WKH�VDWLULFDO�PD\�SURPSW�

ODXJKWHU�DQG�LQWHUHVW��DQG�WKH�XWRSLDQ�\LHOGV�WKH�SURPLVH�IRU�D�KDSSLHU�OLIH��

6HFWLRQ���RI�WKH�WKHVLV�QDUURZV�LQ�RQ�RQH�SDUWLFXODU�IDLU\�WDOH�DV�D�ZD\�WR�EULGJH�KLVWRULFDO�

FRQVLGHUDWLRQV�DQG�FRQWHPSRUDU\�PDQLIHVWDWLRQV�RI�WKH�JHQUH��$OWKRXJK�WKH�&LQGHUHOOD�VWRU\�KDV�

UHFHLYHG�FRQVLGHUDEOH�DWWHQWLRQ�RYHU�WKH�FRXUVH�RI�WKH�WKUHH�SKDVHV�RI�IDLU\�WDOH�VFKRODUVKLS��WKHUH�

is still more to say when it comes to the story’s visuality. I begin by historicizing assumptions 

about Cinderella’s beauty as an integral�aspect of the character’s passivity, which leads to a 

GLVFXVVLRQ�RI�KLVWRULFDO�H[DPSOHV�RI�WKH�LOOXVWUDWHG�VWRU\�FKRVHQ�IURP�DUFKLYDO�UHVHDUFK�LQ�%ULWLVK�

DQG�&DQDGLDQ�UDUH�ERRN�FROOHFWLRQV��:KLOH�HQJDJLQJ�ZLWK�D�IHPLQLVW�RULHQWHG�GHEDWH�RQ�ZKHWKHU�

WKH�VWRU\�OLEHUDWHV�RU�RSSUHVVHV�WKH�KHURLQH��VHOHFW�FDVH�VWXG\�LOOXVWUDWLRQV�KHOS�UH�PDS�KRZ�

VHYHUDO�&LQGHUHOOD�ILJXUHV�HYROYHG�LQ�ERRN�FXOWXUH�EHIRUH�VKH�ZDV�'LVQH\ILHG��

�“Chapter 6Ś Cinderella and Her Many Slippers” counters the anti�'LVQH\�IHPLQLVW�OHQV�LQ�

0Drcia Lieberman’s canonical essay “Some Day My Prince Will Come,” which assumes that 

EHDXW\�DQG�IHPDOH�SDVVLYLW\�DUH�LQH[RUDEO\�OLQNHG�ZLWKLQ�WKH�IDLU\�WDOH�WUDGLWLRQ��%\�ORRNLQJ�DW�

WH[WXDO�DQG�SLFWRULDO�QDUUDWLYH�VFHQHV�IURP�YDULRXV�ERRN�W\SHV��DQWKRORJ\��FKDSERRN��WR\�ERRN���

WKLV�FKDSWHU�H[SDQGV�WKH�LQWHUSUHWLYH�UDQJH�IRU�ZKDW�EHDXW\�PD\�KDYH�VLJQDOOHG�WR�SDVW�UHDGHU�

viewers who looked not only at the suffering heroine’s victimisation, but also her liberation. 

/RRNLQJ�DW�HDUO\�HGLWLRQ�LOOXVWUDWLRQV��������������KHUH�,�DP�EXLOGLQJ�RQ�$QQH�(��Duggan’s 

OLWHUDU\�DQDO\VLV�RI�KRZ�0DULH�Catherine d’Aulnoy�responded to Perrault’s subdued heroine with 

WZR�&LQGHUHOOD�stories of her own. Translated variations of Perrault and the Grimms’ versions of 

WKH�VWRU\�IRUHJURXQG�WKH�IORXULVKLQJ�RI�&LQGHUHOOD�LPDJHU\�LQ�9LFWRULDQ�HUD�ERRNV��(YHQ�WKRXJK�

Perrault’s story is considered the source of the more oppressive variant (DFFRUGLQJ�WR�&XOOHQ��
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3DUVRQV��DQG�/LHEHUPDQ��WKHUH�DUH�VLJQLILFDQW�YDULDWLRQV�LQ�LOOXVWUDWHG�VFHQHV�RI�&LQGHUHOOD�

UHDGLQJ�E\�WKH�ILUHSODFH��KHU�VKRH�WULDO��DQG�WKH�WUDQVIRUPDWLRQ�RI�KHU�GUHVV�LQWR�D�JRZQ��DQG�

SXPSNLQ�LQWR�D�FRDFK��(YHQWXDOO\��WKH�&LQGHUHOOD�VWRU\�VKLIWV�LQ�WKH�'LVQH\�ILOP�EHFDXVH�RI�WKH�

DOO�$PHULFDQ�JLUO�DQG�WKH�HPSKDVLV�RQ�DQLPDO�FKDUDFWHUV���

“Chapter 7Ś The Disney Version, or Cinderella’s Tale of Cat and Mouse” addresses how 

WKH�HDUO\�'LVQH\�YHUVLRQ�RI�SULQFHVV�VWRULHV––&LQGHUHOOD�PDLQO\��EXW�DOVR�6QRZ�:KLWH�DQG�

6OHHSLQJ�%HDXW\––risk supplanting the genre’s rich pictorial diversity. While aQDO\]LQJ�KRZ�WKH�

ILOPV�DGDSW�SUHYDOHQW�FRQFHSWV�RI�FKLOGKRRG��,�DP�DOVR�FRQVLGHULQJ�LQVLJKWV�IURP�'LVQH\�

VFKRODUV��LQFOXGLQJ�WKRVH�ZKR�PDLQWDLQ�0DU[LVW�DQG�IHPLQLVW�SRVLWLRQV��,�DOVR�GUDZ�IURP�'DYLG�

:KLWOH\�DQG�5RELQ�$OODQ�LQ�H[DPLQLQJ�KRZ�'LVQH\�DQLPDWLRQ�UHF\FOHV�PRPHQWV�RI�KXPDQ�

DQLPDO�LQWHUDFWLRQ�IURP�LOOXVWUDWLRQ�KLVWRU\��7KH�FXWH�DQG�VDWLULFDO�DQLPDOV�WKDW�SRSXODWH�'LVQH\�

films complicate the question of the beautiful princess’ passive emotional state and the film’s 

LPSDFW�RQ�D�VXSSRVHGO\�JXOOLEOH�DXGLHQFH��,Q�WKLV�ILQDO�FKDSWHU��,�FRQVLGHU�KRZ�DQLPDOLW\�RIIHUV�

HPSDWKHWLF�SRVVLELOLWLHV�LQ�VXFK�D�ZD\�WKDW�DVVHUWV�WKH�OLEHUDWLQJ�VLGH�RI�IDQWDV\��HYHQ�LQ�'LVQH\��

7KH�G\QDPLF�EHWZHHQ�&LQGHUHOOD�DQG�KHU�PDOH�DQG�IHPDOH�PLFH�FRPSDQLRQV��DQG�WKH�FKDVH�

EHWZHHQ�WKH�ZLOG�FDW�DQG�DQWKURSRPRUSKL]HG�PLFH��DUH�LQWHJUDO�WR�WKH�ILOP���

Pictures matter, even in the Disney version. It is not only Disney’s contested impact as a 

SXUYH\RU�RI�LQQRFHQFH�DQG�D�VKDSHU�RI�$PHULFDQ�YDOXHV�RQ�IDPLO\�DQG�VRFLHW\��ZRUN�DQG�OHLVXUH��

QDWXUH�DQG�FXOWXUH�WKDW�DUH�DW�VWDNH�ZLWKLQ�'LVQH\�related scholarship. When Disney’s 

SHUYDVLYHQHVV�DQG�FRUSRUDWH�DJHQGD�DUH�WDNHQ�GHDGO\�VHULRXVO\—DV�=LSHV�DORQJVLGH�-HDQ�

%DXGULOODUG��/RXLV�0DULQ��DQG�+HQU\�$��*LURX[�KDYH�GRQH—IRUHFDVWV�RI�GRRP�DQG�JORRP�

XVXDOO\�SUHYDLO��,W�UHPDLQV�LPSRUWDQW��WKRXJK��WR�TXHVWLRQ�ZKHWKHU�WKH�DHVWKHWLFL]DWLRQ�RI�'LVQH\�
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KHURLQHV�DQG�DQLPDOV�FDQ�LQIRUP�JHQXLQHO\�LPDJLQDWLYH�DQG�JHQHUDWLYH�SDWKZD\V�EHWZHHQ�

GLIIHUHQW—SULPDULO\�DGXOW—DXGLHQFH�PHPEHUV��

:KLOH�DGGUHVVLQJ�WKH�LVVXH�RI�YLHZHU�DJHQF\��WKH�FRQFOXVLRQ�SRLQWV�WR�WKH�SRVVLELOLWLHV�

IRU�IXWXUH�VWXGLHV�RI�KRZ�FRQWHPSRUDU\�DUWLVWV��LQFOXGLQJ�ZULWHUV��LOOXVWUDWRUV��DQG�ILOP�PDNHUV��

KDYH�UHYLYHG�WKH�IDLU\�WDOH��,Q�WKLV�ZD\��,�HQG�ZLWK�D�FDVH�VWXG\�LQWHUYLHZ�ZLWK�WKH�DUWLVW�6DULQGDU�

'ZDOLZDO����������+HU�ZRUN�WKH�JUHHQ�IDLU\�VWRU\ERRN��������LV�D�PXOWL�FRORXUHG�LQVWDOODWLRQ�RI�

ERRNV�WKDW�UHIHUHQFHV�D�ERRN�VHULHV�WKDW�,�UHIHU�WR�WKURXJKRXW�WKH�WKHVLVŚ Lang’s “Coloured Fairy 

%RRNV.” The global context of her work sheds new light on WKH�ERRNV��GHVSLWH�Lang’s vision of 

UDFH��JHQGHU��DQG�FKLOGKRRG��0RUHRYHU��KHU�SHUVRQDOL]HG�QDUUDWLYH�UHDGGUHVVHV�WKH�PRUH�JHQHUDO�

attitude that the fairy tale forever belongs in the child’s domain.�

$V�,�WXUQ�WR�WKH�ERG\�RI�WKH�WKHVLV��,�ZRXOG�OLNH�WR�HPSKDVL]H�WKH�fairy tale’s expansive 

QDWXUH��7KH�URRWV�DQG�EUDQFKHV�RI�HDFK�IDLU\�WDOH�FDQ�UHDGLO\�JURZ�IDU�DZD\�IURP�WKHLU�IDLU\�WUHH��

they may also fall, or rot, or be transplanted over land and sea, and tumble out of the child’V�

QXUVHU\�DQG�EHFRPH�FDQRQL]HG�DQG�'LVQH\ILHG—RU�EXG�DQHZ�LQWR�ERRNV�UHSOHQLVKHG�LQ�FRORXU�

DQG�IUHHG�RI�WH[W�� �
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&KDSWHU����)DLU\�7DOHV�IRU�$GXOWV�DQG�WKH�
�Limits of Andrew Lang’s Fantasy�6FDSH�

7KH�DVVRFLDWLRQ�RI�FKLOGUHQ�DQG�IDLU\�VWRULHV�LV�DQ�DFFLGHQW�RI�RXU�GRPHVWLF�KLVWRU\��)DLU\�
stories have in the modern lettered world been relegated to the “nursery,” as shabby or 
ROG�IDVKLRQHG�IXUQLWXUH�LV�UHOHJDWHG�WR�WKH�SOD\�URRP��SULPDULO\�EHFDXVH�WKH�DGXOWV�GR�QRW�
ZDQW�LW��DQG�GR�QRW�PLQG�LI�LW�LV�PLVXVHG�����

:ULWLQJ�LQ�������-�5�5��7RONLHQ�ZDV�FRPPHQWLQJ�RQ�ZKDW�KDG�EHFRPH�D�FRQYHQWLRQDO�DWWLWXGH�

WRZDUGV�KLVWRULF�IDLU\�WDOHV—WKH\�ZHUH�GHVWLQHG�IRU�FKLOGUHQ�UDWKHU�WKDQ�DGXOWV��%\�KLVWRULFL]LQJ�

Tolkien’s argument about the relevance of fantasy for adults, this chapter sets out to unpack tKH�

fairy tale genre’s exclusive association with children. Tolkien’s critique of fairy tale books, 

which he encountered as a child (i.e. Andrew Lang’s “&RORXUHG�)DLU\�%RRNV”) is an extension of 

G.K. Chesterton’s earlier attempt to valorize the fairy tale. 7KHVH�WZHQWLHWK�FHQWXU\�UHYLYDOLVWV�RI�

WKH�JHQUH�DUJXHG�WKDW�DQ�HPSKDVLV�RQ�KRSH��D�ORYH�IRU�WKH�P\VWHULHV�RI�OLIH��DQG�DQ�RSHQQHVV�WR�

GHVLUH�FRXOG�RIIHU�DGXOWV�WKH�NH\�WR�UH�HQWHU�WKH�IDQWDV\�GRRUV�WR�IDLU\ODQG��)RU�WKHVH�WKLQNHUV��

WKHUH�DUH�SV\FKRORJLFDO�DQG�RWKHU�VRFLDO�FDXVHV�IRU�WKH�UHOHJDWLRQ�RI�WKH�IDLU\�WDOH�WR�WKH�

stagnation of the children’s room. Tolkien’s displeasure with unsophisticated fairy tale reading, 

Chesterton’s distaste for the hubris of scientific determinism, and their combined awarenHVV�RI�D�

FXOWXUDO�PDODLVH�DUH�IDFWRUV�WKDW�PD\�DFFRXQW�IRU�D�ZLGHU�VHQVH�RI�LQGLIIHUHQFH�DPRQJVW�DGXOWV�WR�

IDLU\�WDOHV�DW�WKH�WXUQ�RI�WKH�WZHQWLHWK�FHQWXU\��%DVHG�RQ�WKHLU�RZQ�FKLOGKRRG�PHPRULHV�RI�ERRNV�

PDUNHWHG�WRZDUG�(QJOLVK�FKLOGUHQ��WKHLU�HVVD\V�SRLQW�WR�VSHFLILF�QLQHWHHQWK�FHQWXU\�IDLU\�WDOH�

HGLWRUV�DQG�ERRNV��ZKLFK�OHDGV�PH�WR�FRQWHQG�WKDW�WKHUH�DUH�DOVR�KLVWRULFDO�UHDVRQV��JURXQGHG�LQ�

WKH�SXEOLFDWLRQ�RI�ERRNV��ZKLFK�GULYH�WKH�DVVRFLDWLRQ�EHWZHHQ�FKLOGKRRG�DQG�IDLU\�WDOHV���

7KLV�FKDSWHU�H[DPLQHV�WKUHH�SKDVHV�RI�LQWHOOHFWXDO�LQTXLU\�LQWR�IDLU\�WDOHV��3KDVH�RQH�

EHJLQV�GXULQJ�WKH�ODWH�VHYHQWHHQWK�FHQWXU\�ZLWK�WKH�LQWHOOHFWXDO�SXUVXLWV�RI�)UHQFK�DULVWRFUDWV��

�����������������������������������������������������������
����Tolkien, “On�)DLU\�Stories,” 34.�
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7KLV�SKDVH�FRQWLQXHG�LQWR�WKH�PLG�QLQHWHHQWK�FHQWXU\�ZLWK�FXOWXUDO�KLVWRULDQV�VXFK�DV�WKH�

%URWKHUV�*ULPP��DQG�FXOPLQDWHG�LQ�WKH�HWKQRORJLFDO�LQWHUHVW�LQ�IDLU\�WDOHV�DPRQJVW�VHYHUDO�

9LFWRULDQV�VXFK�DV�/DQJ��7KH�ZRUN�RI�DGDSWLQJ�DQG�FROOHFWLQJ�IDQWDVWLF�VKRUW�VWRULHV�FKDUDFWHUL]HV�

WKLV�IRXQGDWLRQDO�SKDVH��,WV�WKLQNHUV�XVHG�WKHLU�VWRULHV�ILUVW�WR�H[SUHVV�XQLYHUVDO�QRWLRQV�RI�KXPDQ�

QDWXUH��WR�VWXG\�IDPLOLDU�DQG�IRUHLJQ�ODQJXDJHV��DQG�E\�WKH�QLQHWHHQWK�FHQWXU\�WR�H[SORUH�

TXHVWLRQV�RI�KXPDQ�RULJLQV��$V�HGLWRUV�DQG�ZULWHUV��WKH\�DOVR�GLVVHPLQDWHG�WKHLU�FROOHFWLRQV�VR�DV�

WR�IRVWHU�D�FROOHFWLYH�VHQVH�RI�FXOWLYDWLRQ�DPRQJVW�WKHLU�UHDGHUV���

3KDVH�WZR�EHJLQV�LQ�ODWH�9LFWRULDQ�(QJODQG�DQG�H[WHQGV�WR�SUH�:RUOG�:DU�,,�%ULWDLQ��,Q�

WKH�FXOWXUDOO\�VSHFLILF�WLPH�IUDPH�RI�WKH�DQJOLFL]HG�IDLU\�WDOH��$QGUHZ�/DQJ�LV�FHQWUDO�IRU�OLQNLQJ�

SKDVHV�RQH�DQG�WZR��/DQJ�ZDV�D�IRONORULVW�DQG�HWKQRORJLVW�DV�ZHOO�DV�D�FROOHFWRU�RI�VWRULHV�

explicitly destined for children’s books. After the genre KDG�VWRSSHG�EHLQJ�FRQVLGHUHG�SRSXODU�

UHDGLQJ��WKH�HVVD\V�E\�&KHVWHUWRQ�DQG�7RONLHQ�WULJJHUHG�WKH�IDLU\�WDOH�VFKRODUVKLS�WKDW�UH�

H[DPLQHG�WKH�KLVWRULFDO�YDOXH�RI�WKH�JHQUH, while Tolkien’s fictional writing is of course 

WUHPHQGRXVO\�LPSRUWDQW�LQ�VKLIWLQJ�WKLV�JURXQG��:ULWLQJ�LQ�*HUPDQ�DW�DURXQG�WKH�VDPH�WLPH�DV�

7RONLHQ�LQ�WKH�����V��(UQVW�%ORFK�VKRXOG�DOVR�EH�FRXQWHG�DV�D�UHYLYDOLVW�ZKR�DUJXHG�WKDW�*HUPDQ�

IRON�DQG�IDLU\�WDOHV�SUHVHQWHG�D�XWRSLDQ�YLVLRQ�RI�KRZ�XQGHUGRJ�W\SH�FKDUDFWHUV�FRXOG�LQVSLUH�

RUGLQDU\�SHRSOH��6HW�LQ�WKH�(QJOLVK�VSHDNLQJ�ZRUOG��DQ�DQDO\VLV�RI�/DQJ�DV�HGLWRU�DV�ZHOO�DV�

Chesterton and Tolkien as respondents compose this chapter’s VicWRULDQ�IRFXV���

$Q�LQWHUHVW�LQ�IDLU\�WDOHV�DQG�WKHLU�VXEYHUVLYH�DQG�FRXQWHU�SURGXFWLYH�SRWHQWLDO�IRU�

FKLOGUHQ��ZRPHQ��DQG�VRFLHW\�DV�D�ZKROH�LQIRUPV�WKH�WKLUG�SKDVH��%\�WKH�����V��DQ�

LQWHUGLVFLSOLQDU\�ILHOG�RI�FRQWHPSRUDU\�IDLU\�WDOH�VFKRODUVKLS�HPHUJHG�ZLWKLQ�WKH�LGHRORJLFDO�

FOLPDWH�RI�SRVW�:RUOG�:DU�,,�$PHULFDQ�IHPLQLVP�DQG�)UDQNIXUW�6FKRRO�0DU[LVP��'LFKRWRPL]HG�

JHQGHUHG�ODERXU�GLYLVLRQ�DW�ZRUN�LQ�FRQVXPHU�FXOWXUH�DQG�SRSXODU�PHGLD�IXHOOHG�WKH�FRQWH[W�RI�
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second wave feminism’s assessment of the fairy tale’V�PDOHYROHQFH�RU�EHQHYROHQFH��0RUH�

VSHFLILFDOO\��WKH�GHEDWH�EHWZHHQ�$OLVRQ�/XULH�DQG�0DUFLD�/LHEHUPDQ�HVWDEOLVKHG�D�IHPLQLVW�

IUDPHZRUN�IRU�DQDO\]LQJ�DQG�LQWHUSUHWLQJ�WKH�ZD\�WKDW�WKH�QDUUDWLYHV�HQDFWHG�JHQGHU�UHODWLRQV���

�

�����3KDVH�2QH��6WRU\WHOOLQJ�DQG�WKH�'HYHORSPHQW�RI�WKH�)DLU\�7DOH�&DQRQ�

7KH�FROOHFWLQJ�SUDFWLFHV�RI�IDLU\�WDOHV�LQ�WKH�ODWH�VHYHQWHHQWK�FHQWXU\�DQG�HDUO\�HLJKWHHQWK�FHQWXU\�

VHUYH�DV�WKH�IRXQGDWLRQDO�PDWHULDO�IRU�IDLU\�WDOH�VFKRODUVKLS��&ROOHFWLRQV�RI�VKRUW�VWRULHV�ZHUH�

DPDVVHG�IURP�WKH�IDU�UHDFKHV�RI�WKH�JOREH��FRQFHLYDEO\�IURP�&KLQD��,QGLD��5XVVLD��1RUWK�$IULFD��

DQG�DQFLHQW�3HUVLD��EXW�DOVR�ORFDOO\�IURP�WKH�IRON��LQ�WKH�VHQVH�RI�D�FXOWXUDO�ERG\�WKDW�LQFOXGHV�WKH�

DULVWRFUDF\��WKH�ORZHU�FODVVHV�DQG�WKH�HPHUJLQJ�PLGGOH�FODVV�����7KLV�FRQVWHOODWLRQ�RI�IDLU\�VWRULHV�

HPHUJHG�IURP�D�UDQJH�RI�VRXUFHV��DQG�ZDV�VHW�LQWR�DQ�LGHRORJLFDO�FRQWH[W�DVVRFLDWHG�ZLWK�

:HVWHUQ�(XURSHDQ�ERRNV�DQG�HYHQWXDOO\�ZLWK�1RUWK�$PHULFDQ�ILOPV��)RFXVLQJ�RQ�WKH�:HVWHUQ�

OLQHDJH�OHDGLQJ�WR�'LVQH\��WKH�VWRULHV�LQ�TXHVWLRQ�ZHUH�DGDSWHG��FROOHFWHG��DQG�SXEOLVKHG�GXULQJ�

the Enlightenment’s emphasis on secular knowledge formation, which spilled over into the 

Romantic Movement’s focus on the imagination, emotions, and the human psyche. During this 

IRUPDWLYH�SHULRG�������1900), the roots for today’s distinct fields of sociRORJ\�DQG�DQWKURSRORJ\��

DQG�IRONORUH�DQG�OLWHUDU\�VWXGLHV�ZHUH�HQWDQJOHG�����7KLV�PHDQW�WKDW�FROOHFWLQJ�IDLU\�VWRULHV�VHUYHG�

WKH�VWXG\�RI�KXPDQ�RULJLQV��WKH�FUHDWLRQ�RI�QDWLRQDO�P\WKV��DQG�WKH�PRGHUQL]DWLRQ�RI�(XURSHDQ�

�����������������������������������������������������������
����9RON�LV�WKH�*HUPDQ�ZRUG�IRU�IRON��DQG�LQ�*HUPDQ�LW�VWLOO�FDUULHV�WKH�PHDQLQJ�RI�D�FXOWXUDO�ERG\�RI�SHRSOH���
����)RU�H[DPSOH��IRONORUH�VWXGLHV��ZKLFK�ZDV�VHHQ�DV�WKH�VWXG\�RI�WKH�FRPPRQ�SHRSOH�DQG�WKHLU�VWRULHV��RU�

ORUH��GHYHORSHG�ZLWK�the rise folkloric societies in the nineteenth century, as well as the Grimms’ studies. It is related 
WR�VRFLRORJ\��ZKLFK�ZLWK�(PLOH�'XUNKHLP��RQO\�EHFDPH�D�GLVWLQFW�DFDGHPLF�GLVFLSOLQH�DW�WKH�HQG�RI�WKH�FHQWXU\��
0HDQZKLOH�DQWKURSRORJ\�ZDV�DOVR�HPHUJLQJ�DV�D�GLVWLQFW�DFDGHPLF�GLVFLSOLQH�LQ�WKH�QLQHWHHQWK�FHQWXU\�ZLWK�(�%��
Tylor, who emphasized the importance of culture, but drew from ethnography. Simon J. Bronner, “Folklore ��
Anthropology,” 2[IRUG�%LEOLRJUDSKLHV�2QOLQH��2[IRUG�8QLYHUVLW\�3UHVV��2FWREHU������������
httpŚ//www.oxfordbibliographies.comś Alexander Riley, “Émile Durkheim ��Sociology,” 2[IRUG�%LEOLRJUDSKLHV�
2QOLQH�(Oxford University Press, July 27, 2011), httpŚ//www.oxfordbibliographies.comś Henrika Kuklick, “Social 
$QWKURSRORJ\��%ULWLVK�7UDGLWLRQ����Anthropology,” 2[IRUG�%LEOLRJUDSKLHV�2QOLQH��2[IRUG�8QLYHUVLW\�3UHVV��-DQXDU\�
�����������KWWS���ZZZ�R[IRUGELEOLRJUDSKLHV�FRP��
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ODQJXDJHV��DV�ZHOO�DV�WKH�VWXG\�RI�IRUHLJQ�ODQJXDJHV��FXOWXUHV��DQG�FLYLOL]DWLRQV��ERWK�ZLWKLQ�DQG�

RXWVLGH�RI�(XURSH���

7KH�$UDELDQ�1LJKWV�ZHUH�SDUWLFXODUO\�LQIOXHQWLDO�IRU�WKH�IRUPDWLRQ�RI�D�(XURSHDQ�FDQRQ�

RI�IDLU\�WDOHV��)RUPHG�IURP�D�PL[WXUH�RI�(DVWHUQ�DQG�:HVWHUQ�VRXUFHV��WKH�$UDELDQ�1LJKWV�

FRQVLVWV�RI�DSSUR[LPDWHO\�RQH�WKRXVDQG�DQG�RQH�VWRULHV�RI�YDU\LQJ�OHQJWKV��$OWKRXJK�WKH�SUHFLVH�

JURXSLQJ�RI�VWRULHV�KDYH�VKLIWHG�RYHU�WLPH��WKH�DQFLHQW�,QGLDQ�QDUUDWLYH�GHYLFH�RI�WKH�IUDPH�VWRU\�

LV�FHQWUDO�WR�WKH�$UDELDQ�1LJKWV��WR�VDYH�KHUVHOI�IURP�EHLQJ�PXUGHUHG�E\�KHU�KHDUW�EURNHQ�YLUJLQ�

NLOOLQJ�KXVEDQG��WKH�3HUVLDQ�SULQFHVV�6FKHKHUD]DGH�WHOOV�D�QLJKWO\�VHULHV�RI�FOLII�KDQJHU�VWRULHV�����

7KH�FKDUDFWHU�6FKHKHUD]DGH�WDNHV�RQ�D�SDUWLFXODU�UROH�DV�QDUUDWRU��WKDW�RI�EULQJLQJ�FXOWXUDO�

PHPRU\�DQG�QDUUDWLYH�KLVWRU\�WR�OLIH��1RW�RQO\�GRHV�VKH�FRQQHFW�YDULRXV�JURXSLQJV�RI�VXE�SORWV�

WRJHWKHU��VKH�EULQJV�PHPRULHV�IURP�0HVRSRWDPLD��1RUWK�$IULFD��DQG�6RXWK�WR�1RUWK�$VLDQ�

VWRU\WHOOLQJ�LQWR�0LGGOH�(DVWHUQ�DQG�(XURSHDQ�ODQJXDJHV�����0XFK�OLNH�(XURSHDQ�IDLU\�WDOH�

DQWKRORJLHV��WKH�$UDELDQ�1LJKWV�DUH�D�FROOHFWLRQ�RI�VKRUW�VWRULHV��WKH\�LQFOXGH�HOHPHQWV�RI�PDJLF��

HURWLF�DQG�YLROHQW�PRPHQWV��DQG�PRPHQWV�RI�FRPSDVVLRQ��

7KH�IDFW�WKDW�WKH�$UDELDQ�1LJKWV�VKDUH�D�YDULHW\�RI�HOHPHQWV�ZLWK�WKH�(XURSHDQ�IDLU\�WDOH�

LV�DQ�LQGLFDWRU�RI�WKH�VKDUHG�KLVWRU\�RI�:HVWHUQ�DQG�VR�called “2ULHQWDO”�VWRU\WHOOLQJ��6FKRODUV�

KDYH�QRWHG�KRZ�WKH�IUDPH�VWRU\�DQG�WKH�VW\OH�DQG�SORW�GHYHORSPHQWV�LQ�$UDELDQ�1LJKWV�KDYH�

LQIOXHQFHG�WKH�GHYHORSPHQW�RI�:HVWHUQ�OLWHUDWXUH��(YLGHQFH�RI�WKLV�FDQ�EH�IRXQG�LQ�WKH�ZRUN�RI�

PHGLHYDO�WUDYHOOHU�*HRIIUH\�&KDXFHU�DQG�WKH�)UHQFK�DULVWRFUDW�0DULH�&DWKHULQH�G’Aulnoy.����7KH�

$QJOR�,QGLDQ�9LFWRULDQ�:LOOLDP�0��7KDFNHUD\�IUHTXHQWO\�UHIHUHQFHV�WKH�$UDELDQ�1LJKWV�DV�D�

�����������������������������������������������������������
����For more on the image of Sheherazade in publishing history seeŚ Margaret Sironval, “Image of 

6KHKHUD]DGH�LQ�)UHQFK�DQG�(QJOLVK�(GLWLRQV�RI�WKH�7KRXVDQG�DQG�2QH�1LJKWV��(LJKWHHQWK�Nineteenth Centuries),” in 
7KH�$UDELDQ�1LJKWV�DQG�2ULHQWDOLVP��3HUVSHFWLYHV�IURP�(DVW�DQG�:HVW��HG��<XULNR�<DPDQDND�DQG�7HWVXR�1LVKLR�
�/RQGRQ��,�%��7DXULV������������–����

����0HOYLQ�%UDJJ��7KH�$UDELDQ�1LJKWV��,Q�2XU�7LPH���%%&�5DGLR����DFFHVVHG�2FWREHU�����������
KWWS���ZZZ�EEF�FR�XN�SURJUDPPHV�E����NGE��

����5REHUW�,UZLQ��7KH�$UDELDQ�1LJKWV��$�&RPSDQLRQ��/RQGRQ��,�%��7DXULV������������
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ERG\�RI�OLWHUDWXUH�LQ�KLV�VWRULHV�DQG�QRYHOV�����6FKRODUV�RI�WKH�$UDELDQ�1LJKWV��W\SLFDOO\�IURP�WKH�

EUDQFKHV�RI�2ULHQWDO�VWXGLHV��VXVSHFW�WKDW�certain tales such as “Aladdin” and “Ali Baba” were 

FUHDWHG�LQ�D�:HVWHUQ�HLJKWHHQWK�FHQWXU\�FRQWH[W��L�H��E\�$QWRLQH�*DOODQG�LQ�KLV�WZHOYH�YROXPH�

SXEOLFDWLRQ�����������������7KHVH�WZR�VWRULHV�ZHUH�SXEOLVKHG�LQ�Richard Burton’s (QJOLVK�

WUDQVODWLRQ�RI�*DOODQG’s anthology 7KH�$UDELDQ�1LJKWV�������. “Aladdin” ZDV�DGGLWLRQDOO\�

SXEOLVKHG�LQ�FROOHFWLRQV�RI�(XURSHDQ�IDLU\�VWRULHV��,�ZLOO�UHWXUQ�WR�WKH�TXHVWLRQ�RI�KRZ�WUDFHV�RI�

WKH�“Orient” IHDWXUH�LQ�WKH�IDLU\�WDOH�LOOXVWUDWLRQV�LQ�WKH�IROORZLQJ�FKDSWHU�ZKHQ�,�EULQJ�XS�DUW�

KLVWRULFDO�FRQVLGHUDWLRQV�RI�ZKDW�2ULHQWDOLVP�KDV�FRPH�WR�PHDQ�����

(XURSHDQ�QDWLRQDO�VHOI�FUHDWLRQ�DQG�WKH�VWXG\�RI�WKH�QRQ�European “other” through 

2ULHQWDOLVP�GHYHORSHG�DORQJVLGH�WKH�SXEOLFDWLRQ�RI�VKRUW�VWRULHV�LQ�WKH�)UHQFK�FRQWH[W�RI�WKH�

(QOLJKWHQPHQW�����$Q�LPSRUWDQW�OHDGHU�RI�WKH�0RGHUQH�LQ�WKH�4XHUHOOH�GHV�$QFLHQV�HW�GHV�

0RGHUQHV�&KDUOHV�3HUUDXOW�������������DQG�WKH�$UDELF�FKDLU�RI�WKH�&ROOHJH�GH�)UDQFH�$QWRLQH�

*DOODQG�������������DUH�FHQWUDO�WR�WKH�IRUPDWLRQ�RI�VWRU\�SXEOLFDWLRQV��WKHLU�W\SRORJ\��DQG�WKHLU�

VWXG\��*DOODQG�LV�UHVSRQVLEOH�IRU�WKH�WZHOYH�YROXPH�WUDQVODWLRQ�RI�/HV�PLOOH�HW�XQH�QXLWV�������

�������ZKLFK�VHUYHG�WR�LQIRUP�LQWHOOHFWXDO�FLUFOHV�RQ�WKH�FXVWRPV��UHOLJLRQ��DQG�JHQHUDO�QDWXUH�RI�

WKH�$UDELF�ZRUOG��3HUUDXOW�DUJXHG�IRU�WKH�PRGHUQL]DWLRQ�RI�WKH�)UHQFK�ODQJXDJH�DQG�PRUH�

LPSRUWDQWO\�WKH�YDOXH�RI�ORFDOL]HG�)UHQFK�VWRULHV�LQ�FRQWUDVW�WR�WKRVH�WDNHQ�IURP�DQWLTXLW\��,W�LV�

WKLV�PRGHUQL]DWLRQ�WKDW�OHG�WR�WKH�SRSXODULW\�RI�KLV�SXEOLFDWLRQ�RI�WDOHV�LQ�&RQWHV�GX�WHPSV�SDVVp�

�����������������������������������������������������������
����.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG������
����,�KDYH�VHHQ�WKH�DWWULEXWLRQ�RI�WKHVH�VWRULHV�WR�*DOODQG�RQ�VHYHUDO�RFFDVLRQV��)RU�RQH�H[DPSOH��VHH��<XULNR�

<DPDQDND�DQG�7HWVXR�1LVKLR��HGV���7KH�$UDELDQ�1LJKWV�DQG�2ULHQWDOLVP��3HUVSHFWLYHV�IURP�(DVW�	�:HVW��/RQGRQ��
,�%��7DXULV������������

����7KH�LQWHUVHFWLRQ�EHWZHHQ�WKH�$UDELDQ�1LJKWV�DQG�WKH�(XURSHDQ�IDLU\�WDOH�KDV�EHHQ�FRQVLGHUHG�LQ�OLWHUDU\�
VWXGLHV��$QQH�(��'XJJDQ��6DORQQLqUHV��)XULHV��DQG�)DLULHV��7KH�3ROLWLFV�RI�*HQGHU�DQG�&XOWXUDO�&KDQJH�LQ�
$EVROXWLVW�)UDQFH��1HZDUN��8QLYHUVLW\�RI�'HODZDUH�3UHVV�������������������.QRHSIOPDFKHU��9HQWXUHV�LQWR�
&KLOGODQG������=LSHV��:KHQ�'UHDPV�&DPH�7UXH����–����

����,W�LV�ZRUWK�QRWLQJ�WKDW�2ULHQWDOLVP�ZDV�RULJLQDOO\�XQGHUVWRRG�WR�EH�WKH�VWXG\�RI�DOO�WKLQJV�2ULHQWDO��6LQFH�
Edward Said’s 2ULHQWDOLVP���������SRVW�FRORQLDO�FULWLFLVP�KDV�LGHQWLILHG�2ULHQWDOLVP�DV�D�FRORQLDO�SURMHFW��
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�����������7KH�ERRN’s dedication letter to the Duchess of Loraine valorizes the “childish 

simplicity” of the stories, which the author associates with the “humble households of ordinary 

people.”����%\�HPSKDVL]LQJ�PRUDOLW\�DQG�E\�H[WROOLQJ�WKH�YLUWXHV�RI�WKH�IRON��XQGHUVWRRG�LQ�WKLV�

FRQWH[W�DV�WKH�RUGLQDU\�SHRSOH��WKH�WDOHV�DUH�FRQFHLYDEO\�PHDQW�WR�OHVVHQ�WKH�JDS�EHWZHHQ�FODVVHV��

Both men’s collecting practices were founded on the study of cultures learned through languageŚ 

Galland’s edited tales are�about the exotic “cultural other,” and Perrault’s are about the “cultural 

self” in France. �

0DULH�Catherine d’Aulnoy�������������DWWHQGHG�WKH�VDPH�FLUFOH�RI�VDORQV�DV�3HUUDXOW��

Although d’Aulnoy was the woman who coined the term FRQWHV�GHV�IpH��DQG�ZKR�UHYLYHG�DQ�

LQWHUHVW�LQ�WKH�UHDOP�RI�PDJLF�DQG�HQFKDQWPHQW�FRQQHFWHG�ZLWK�FODVVLF�OLWHUDWXUH�DQG�)UHQFK�

RSHUD��KHU�IDLU\�WDOHV�KDYH�RQO\�UHFHQWO\�EHHQ�JLYHQ�FUHGHQFH��$V�SDUW�RI�WKH�IHPLQLVW�RULHQWHG�

LQWHUHVW�LQ�DVVHUWLQJ�WKH�KLVWRULFDO�UROH�RI�ZRPHQ��$QQH�(��'XJJDQ�KDV�UHFHQWO\�HPSKDVL]HG�WKH�

LPSRUWDQFH�RI�G’Aulnoy, who gave the fairy tales of her day (in the late 1600s and early 1700s) a 

VHW�RI�GLVWLQFW�FKDUDFWHULVWLFV��ZKLFK�GLIIHUHQWLDWHV�KHU�VWRULHV�IURP�IRONORULF�IRUPV�RI�VWRU\WHOOLQJ��

D’Aulnoy’s inspiraWLRQ�IURP�WKH�IDLU\�ILOOHG�RSHUDV�RI�/RXLV�;,9�GLIIHUHQWLDWHV�WKH�IODLU��PRRG��

DQG�PRWLIV�RI�KHU�ZULWLQJ�IURP�FODVVLF�OLWHUDWXUH�DQG�WKH�,WDOLDQ�IRONORULF�WUDGLWLRQ�����D’Aulnoy’s 

WDOHV�FDQ�EH�UHJDUGHG�DV�D�VLWH�RI�DULVWRFUDWLF�IHPDOH�SRZHU��IUHHGRP��SOHDVXUH�DQG�DPXVHPHQW��

DQG�D�ORYH�IRU�ODQJXDJH�DQG�WKH�DUWV��7RJHWKHU��ERWK�3HUUDXOW�DQG�G’Aulnoy are pivotal influences 

on the genre’s early institutionalization. �

�����������������������������������������������������������
����$UWKXU�$XJXVWXV�7LOOH\��7KH�'HFOLQH�RI�WKH�$JH�RI�/RXLV�;,9��2U��)UHQFK�/LWHUDWXUH������������1HZ�

<RUN��%DUQHV�	�1REOH��������������
����Bottigheimer includes a translated copy of Perrault’s original 1695 dedication letter. SeH��5XWK�%��

%RWWLJKHLPHU��)DLU\�7DOHV�)UDPHG��(DUO\�)RUHZRUGV��$IWHUZRUGV��DQG�&ULWLFDO�:RUGV��$OEDQ\��1<��6WDWH�
8QLYHUVLW\�RI�1HZ�<RUN�3UHVV��������������

����'XJJDQ��6DORQQLqUHV��)XULHV��DQG�)DLULHV�����������������
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3XEOLVKHU�&ODXGH�%DUELQ�KDG�DQ�LOOXVWUDWRU��SHUKDSV�$QWRLQH�&ORX]LHU��GHVLJQ�WKH�

IURQWLVSLHFHV�IRU�WKH�ILUVW�HGLWLRQV�RI�G’Aulnoy’s and Perrault’s compilations, as well as 

illustrations for individual stories. The frontispiece for Perrault’s &RQWHV�GX�WHPSV�SDVVp��������

������VKRZV�D�VWRU\WHOOHU�GUHVVHG�LQ�SHDVDQW�FORWKHV��FORJV��DQG�DQ�DSURQ��6PDOO�FRXUWLHUV�VLW�E\�

WKH�ILUHSODFH��OLVWHQLQJ�DWWHQWLYHO\��ILJ������7KH�ZRUGV�Contés de ma mère l’oyé�DQQRXQFH�WKDW�WKH�

SLFWXUHG�VWRU\WHOOHU�LV�D�‘Mother GRRVH�’����In the frontispiece for d’Aulnoy’s &RQWH�GHV�IpHV�

�ERWK�WKH������DQG������HGLWLRQV���D�FXUWDLQ�LQ�the engraving draws the reader’s attention to the 

enthroned storyteller’s status as a VDORQQLqUH��ILJ���������$�ELUG�RU�IHDWKHU�FURZQV�KHU��DQG�PDNHV�

KHU�WDOOHU��DQG�RI�JUHDWHU�LPSRUWDQFH�WR�KHU�HQWRXUDJH�RI�GDQFLQJ�FRXUWLHUV��

)URP�WKH�VHFRQG�KDOI�RI�WKH�QLQHWHHQWK�FHQWXU\�RQZDUGV��LW�ZRXOG�EHFRPH�W\SLFDO�IRU�

IURQWLVSLHFHV�WR�LOOXVWUDWH�D�PDWHUQDO�VWRU\WHOOHU�VXUURXQGHG�E\�FKXEE\�FKLOGUHQ��+RZHYHU��SODFHG�

LQ�WKH�FRQWH[W�RI�WKH�VDORQ�VWRU\WHOOLQJ�HQYLURQPHQWV��WKHVH�HDUO\�HGLWLRQ�SULQWV�XVH�WKH�FRQYHQWLRQ�

NQRZQ�DV�KLHUDUFK\�RI�VFDOH��DQG�WRJHWKHU�WKH\�LOOXVWUDWH�D�VRFLDO�FRQIOLFW��,Q�WKH�IURQWLVSLHFH�IRU�

Perrault’s &RQWHV�GX�WHPSV�SDVVp��WKH�0RWKHU�*RRVH�PRFNV�DQG�HYHQ�VDWLUL]HV�WKH�HOHYDWHG�VRFLDO�

SRVLWLRQ�RI�ZRPHQ�VWRU\WHOOHUV�IURP�WKH�VDORQV�WKDW�3HUUDXOW�DWWHQGHG��LQ�FRQWUDVW��WKH�QREOH�ODG\�

in d’Aulnoy’s frontispiece reconfirms women’s social status and feminine authority. The 

SLFWRULDO�HOHPHQWV�LQ�WKH�ILUVW�DQG�VXEVHTXHQW�HGLWLRQV�RI�3HUUDXOW�DQG�G’Aulnoy’s tales have not 

EHHQ�PXFK�GLVFXVVHG��DQG�,�ZLOO�UHWXUQ�WR�WKLV�LVVXH�LQ�WKH�ODWHU�&LQGHUHOOD�FKDSWHU��&KDSWHU������

7KH�*HUPDQLF�YHUVLRQV�RI�IDLU\�WDOHV��NQRZQ�DV�.LQGHU�XQG�+DXVPlUFKHQ�������������RU�

“&KLOGUHQ�DQG�+RXVHKROG�7DOHV” included =DXEHUPDUFKHQ�or “enchanted tales.” As a result, the 

KRXVHKROG�WDOH�DQG�WKH�IDLU\�WDOH�EHFDPH�FRQIODWHG�LQ�WKH�*HUPDQ�FRQWH[W��&ROOHFWHG�DQG�HGLWHG�

E\�WKH�%URWKHUV�*ULPP��WKHVH�WDOHV�DUH�VLJQLILFDQW�LQ�WKH�GHYHORSPHQW�RI�WKH�WUDGLWLRQDO�FRUSXV�RI�

�����������������������������������������������������������
����3HUUDXOW�ZDV�QRW�WKH�ILUVW�WR�XVH�WKH�WHUm “mère l’oye.” The term appears in Saint�5HQLHU��/HV�VDW\UHV�GH�

6DLQW�5HJQLHU��������7KH�VHYHQWHHQWK�FHQWXU\�VHQVH�RI�WKH�WHUP�DSSHDUV�WR�UHIHU�WR�ZRPHQ�RI�WKH�FRXQWU\VLGH��
����7KH�LOOXVWUDWLRQV�IRU�ERWK�WKH������DQG������DSSHDU�WR�EH�WKH�VDPH���
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IDLU\�WDOH�SLFWXUH�ERRNV�����%HWZHHQ������������-DFRE�*ULPP�������������DQG�:LOKHOP�*ULPP�

������������SXEOLVKHG�VHYHQ�HGLWLRQV�RI�WKHLU�IDLU\�WDOH�DQWKRORJ\��7KHUH�DUH�RYHU�WZR�KXQGUHG�

DQG�WHQ�VWRULHV�LQ�WKHLU�FROOHFWLRQV��7KHLU�IDLU\�WDOH�ZRUN�LQ�WKH�HDUOLHU�HGLWLRQV�LV�UHIOHFWLYH�RI�

WKHLU�EURDG�VFKRODUO\�LQWHUHVWV�LQ�ODQJXDJHV�DQG�IRONORUH��DV�ZHOO�DV�WKH�DQWKURSRORJLFDO�DVSHFWV�RI�

Germanic cultural origins. Any study of the Grimms’ significance to fairy tale scholarship must, 

RI�FRXUVH��PXVW�DFNQRZOHGJH�WKH�LQWHOOHFWXDO�FRQWH[W�RI�WKHLU�LQLWLDO�SURMHFW��DQG�WKH�HYROXWLRQ�RI�

WKH�WDOHV�LQ�WKH�*HUPDQ�FRQWH[W��,W�LV�DOVR�LPSRUWDQW�WR�DGGUHVV�WKH�LOOXVWUDWLRQV�LQFOXGHG�LQ�WKHLU�

ERRNV��ERWK�LQ�*HUPDQ\�DQG�LQ�(QJODQG��)LUVW��VHFRQG��DQG�WKLUG�HGLWLRQV�DUH�DOPRVW�GHYRLG�RI�

LPDJHV�����7KH�second edition in 1819 contains only a frontispiece image by Wilhelm and Jacob’s 

\RXQJHU�EURWKHU��/XGZLJ��/DWHU�SXEOLFDWLRQV�DGRSWHG�WKH�IRUPDW�RI�WKH�IXOO�IOHGJHG�SLFWXUH�ERRN��

The Grimms’ editorial project grew out of Jacob’s interest in the philological�OLQNV�ZLWKLQ�

,QGR�European languages and Wilhelm’s love of storytelling.����-DFRE�*ULPP�GUHZ�RQ�D�UDQJH�RI�

P\WKRORJLHV�LQ�KLV�DQDO\VLV�RI�OLQJXLVWLF�VLPLODULWLHV�EHWZHHQ�WKH�*UHHN�DQG�/DWLQ�,QGR�(XURSHDQ�

ODQJXDJHV��SURWR�*HUPDQLF��DQG�PRGHUQ�*HUPDQ�GLDOHFWV��,Q�WKHLU�H[SORUDWLRQ�RI�WKH�FXOWXUDO�DQG�

OLQJXLVWLF�URRWV�RI�WKH�*HUPDQLF�SUH�&KULVWLDQ�DQG�PHGLHYDO�SDVW��WKH\�DGDSWHG�WDOHV�WDNHQ�IURP�

literary sources circulating in Europe’s aristocratic circles, from the Bible, and from varied Indo�

(XURSHDQ�RUDO�IRONORULF�VRXUFHV�����7KH�IUDPH�VWRU\�LQ�$UDELDQ�1LJKWV�DQG�WKH�DQLPDOV�LQ�ERWK�

Aesop’s Fables DQG�ORFDO�*HUPDQ�VWRULHV�DUH�VRPH�RI�WKHLU�PDQ\�LQIOXHQFHV�����$GYDQFLQJ�WKH�

FURVVRYHU�EHWZHHQ�WKH�FROOHFWLRQ�RI�IRONORUH�DQG�WKH�VWXG\�RI�ODQJXDJH��SUHYLRXVO\�VHHQ�LQ�WKH�

�����������������������������������������������������������
����=LSHV��)DLU\�7DOHV�DQG�WKH�$UW�RI�6XEYHUVLRQ�������������
����7DWDU��+DUG�)DFWV����–����
����&KULVWD�.DPHQHWVN\��7KH�%URWKHUV�*ULPP�DQG�7KHLU�&ULWLFV��)RONWDOHV�DQG�WKH�4XHVW�IRU�0HDQLQJ�

�$WKHQV��2KLR�8QLYHUVLW\�3UHVV������������–����������
����*��5RQDOG�0XUSK\��7KH�2ZO��the Raven, and the Dove: The Religious Meaning of the Grimms’ Magic 

)DLU\�7DOHV��2[IRUG��2[IRUG�8QLYHUVLW\�3UHVV�����������������
����.DPHQHWVN\��%URWKHUV�*ULPP�DQG�7KHLU�&ULWLFV����–��������������
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French context, the Grimms responded to Johann Gottfried Herder’s call for a renaissance of 

*HUPDQLF�IRONORUH������

$�PDMRU�VRXUFH�RI�LQIOXHQFH�RQ�WKH�*ULPPV��+HUGHU�������������LV�D�FRQQHFWLQJ�ILJXUH�

EHWZHHQ�WKH�*HUPDQ�(QOLJKWHQPHQW�DQG�5RPDQWLF�0RYHPHQW��$V�D�SURWR�QDWLRQDOLVW��+HUGHU�

ZDV�DQ�RSSRQHQW�RI�)UHQFK�DEVROXWLVP�DV�ZHOO�DV�D�FULWLF�RI�)UHQFK�IDLU\�WDOHV��+HUGHU�DGYRFDWHG�

IRU�D�SDWULRWLF�QDWLRQDO�XQLW\�DPRQJVW�WKH�*HUPDQ�IRON��DQG�WR�DFKLHYH�WKLV�KH�GHYHORSHG�WKH�

IRXQGDWLRQV�IRU�FRPSDUDWLYH�OLWHUDWXUH�DQG�IRONORUH�VWXGLHV��DQG�UH�ZRUNHG�IRONWDOHV�LQ�KLV�

FUHDWLYH�ZULWLQJ�����0RWLYDWHG�E\�D�VLPLODU�VHQVH�RI�DGPLUDWLRQ�IRU�WKH�*HUPDQ�IRON��WKH�*ULPPV�

DWWHPSWHG�WR�SUHVHUYH��UDWKHU�WKDQ�UH�LQYHQW��ORFDO�VWRULHV������

)RU�WKH�SXUSRVHV�RI�JHQHUDWLQJ�D�FRPSHOOing body of literature in Germany, Jacob’s 

OLQJXLVWLF�VHQVLELOLWLHV�JDYH�WKH�VWRULHV�WKHLU�O\ULFDO�IORZ��SXQV��LQWHJUDWLRQ�RI�GLDOHFWV��DQG�

RQRPDWRSRHLF�PRPHQWV�����The stylistic flair of the stories was integrated with Wilhelm’s 

UHFRUGLQJ�RI�VWRU\WHOOHUV�VXFK�DV�WKHLU�QHLJKERXU�'RURWKHD�9LHKPDQQ��������������

3DUDGR[LFDOO\��WKRXJK��KHU�VWRULHV�VKRZ�DQ�REYLRXV�LQIOXHQFH�IURP�WKH�WUDGLWLRQ�RI�)UHQFK�IDLU\�

WDOHV��7KH�9LHKPDQQ�IDPLO\�FDPH�WR�.DVVHO�GXH�WR�WKH�SHUVHFXWLRQ�RI�+XJXHQRWV�LQ�)UDQFH��

'UDZQ�E\�-DFRE�DQG�Wilhelm’s younger brother Ludwig, a portrait of Viehmann is the sole 

LPDJH�LQ�WKH�SUHIDFH�WR�WKH�VHFRQG�YROXPH�RI�.LQGHU�XQG�+DXVPlUFKHQ�LQ�������ILJ������

'HSLFWHG�DV�ROG�DQG�ZULQNOHG��NLQG�\HW�VWHUQ��GLJQLILHG�\HW�RI�WKH�HYHU\GD\��KHU�IDFH�RSHQV�XS�WKH�

*rimms’ book of storytelling. Her relationship to the Grimms’�SURMHFW�LV�UHYHDOLQJ�RI�WKH�

FRPSOH[�PL[�RI�IRUHLJQ�DQG�QDWLRQDO�VRXUFHV��ZKLFK�DUH�LQWHJUDO�WR�WKHLU�FROOHFWLRQV��+RZHYHU��

�����������������������������������������������������������
����The Grimms’ fairy tales respond to Herder’s concerns. With tKDW�VDLG��WKHUH�DUH�GLIIHUHQFHV�EHWZHHQ�WKH�

Grimms’ and Herder’s views on the 9RON�DQG�IRONORUH��,W�ZRXOG�EH�LQDFFXUDWH�WR�VD\�WKDW�WKHLU�WDOHV�PDS�RQWR�
Herder’s theories. Ibid., 57–����7DWDU��+DUG�)DFWV����–����=LSHV��%UHDNLQJ�WKH�0DJLF�6SHOO������

����.DPHQHWVN\��%URWKHUV�*ULPP�DQG�7KHLU�&ULWLFV������=LSHV��%UHDNLQJ�WKH�0DJLF�6SHOO������
����.DPHQHWVN\�FRPSDUHV�WKH�*ULPPV�ZLWK�+HUGHU��6KH�LQVLVWV�WKDW�WKH�*ULPPV�ZHUH�PRUH�VFKRODUO\��

.DPHQHWVN\��%URWKHUV�*ULPP�DQG�7KHLU�&ULWLFV����–����
����/HUHU��Children’s LiteraWXUH�����–����������
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KHU�SRUWUDLW�FDQ�JLYH�WKH�LPSUHVVLRQ�WKDW�WKH�WDOHV�DUH�URRWHG�LQ�*HUPDQy’s matrilineal folkloric 

FXOWXUH��RQH�WKDW�LV�LQGHSHQGHQW�RI�DQ\�IRUHLJQ�VRXUFHV���

&KDQJHV�LQ�WKH�ODWHU�HGLWLRQV�ZHUH�PDGH�WR�VXLW�D�ERRN�PDUNHW�IRU�WKH�JURZLQJ�PLGGOH�

FODVV��7KH�SXEOLFDWLRQV�HYROYHG�WR�EHFRPH�FRPSHOOLQJ�UHDGLQJ�IRU�D�QHZ�GHPRJUDSKLF��ZKLFK�

ZDV�EHLQJ�GHILQHG�E\�VKLIWV�LQ�FODVV�UHODWLRQV�DQG�IDPLO\�VWUXFWXUH�����After the Grimms’ fairy 

WDOHV�ZHUH�WUDQVODWHG�LQWR�(QJOLVK�LQ�������WKH\�ZHUH�DGDSWHG�IRU�%ULWLVK�KRXVHKROGV��DQG�

UHFHLYHG�PDUNHW�VXFFHVV�DEURDG��,W�LV�DW�WKLV�MXQFWXUH�WKDW�WKH�EURWKHUV�EHJDQ�WR�DOWHU�WKHLU�WDOHV�DV�

SDUW�RI�D�QHZ�VHW�RI�LQWHUHVWV�WR�VXLW�D�3URWHVWDQW�HPSKDVLV�RQ�KDUG�ZRUN��PRGHVW\��DQG�WKH�

mystical powers of God’s justice. They wanted to tap into the market of household literature. 

2YHU�WKH�FRXUVH�RI�VXEVHTXHQW�HGLWLRQV��ZKLFK�FDPH�LQWR�SULQW�EHWZHHQ������DQG�������WKHLU�

IDLU\�VWRULHV�EHFDPH�LQFUHDVLQJO\�UHOLJLRXV�LQ�V\PEROLVP��PRUH�YLROHQW�LQ�WKH�FRPEDW�EHWZHHQ�

KHURHV�DQG�YLOODLQV��DQG�LQFUHDVLQJO\�GHVH[XDOL]HG��HVSHFLDOO\�ZKHUH�SUHJQDQF\�DQG�LQDSSURSULDWH�

IDWKHUO\�DIIHFWLRQ�LV�FRQFHUQHG������'XULQJ�WKHVH�VKLIWV��SLFWXUHV�ZHUH�DGGHG�WR�LOOXVWUDWH�PDQ\�RI�

WKH�WDOHV�����%\�������WKH�LOOXVWUDWHG�HGLWLRQ�ZDV�VR�SRSXODU�WKDW�LW�KDG�EHFRPH�VHFRQG�RQO\�WR�WKH�

%LEOH�LQ�WKH�FLUFXODWLRQ�RI�ERRNV�����,W�LV�DW�WKLV�YHU\�PRPHQW�WKDW�*HUPDQ�SXEOLVKLQJ�ZDV�FRPLQJ�

LQWR�LWV�RZQ��FRQWULEXWLRQV�E\�DFFODLPHG�DUWLVWV��/XGZLJ�5LFKWHU��:LOOLDP�%XVK��&DUO�

2IIWHUGLQJHU��0RULW]�YRQ�6FKZLQG�$USDG�6FKPLGKDPPHU��2WWR�8EEHORKGH��QRZ�IHDWXUHG�LQ�WKH�

SURGXFWLRQ�RI�FKHULVKHG�LOOXVWUDWHG�ERRNV�LQ�*HUPDQ\���

�����������������������������������������������������������
����=LSHV��:KHQ�'UHDPV�&DPH�7UXH������=LSHV��)DLU\�7DOHV�DQG�WKH�$UW�RI�6XEYHUVLRQ����������–����

.DPHQHWVN\��%URWKHUV�*ULPP�DQG�7KHLU�&ULWLFV�������
����0XUSK\��7KH�2ZO��WKH�5DYHQ��DQG�WKH�'RYH�������7DWDU��+DUG�)DFWV��������������
����7DWDU��+DUG�)DFWV���������������5HJLQD�)UH\EHUJHU��0lUFKHQELOGHU��%LOGHUPlUFKHQ��,OOXVWUDWLRQHQ�]X�

*ULPPV�0lUFKHQ��������������EHU�HLQHQ�YHUJHVVHQHQ�%HUHLFK�GHXWVFKHU�.XQVW��'RNWRUDEHLW�������1HX�DXIJHOHJW���
2EHUKDXVHQ��$WKHQD�9HUODJ�����������������

����$OWKRXJK�=LSes discusses the popularization of the Grimms’ stories over the course of their books’ 
SXEOLVKLQJ�KLVWRU\��KH�GRHV�PHQWLRQ�WKDW�WKH�LOOXVWUDWLRQV�LQ�WKH������HGLWLRQ�PD\�KDYH�EHHQ�D�FRQWULEXWLQJ�IDFWRU�WR�
the stories’ near biblical status. Jack Zipes, “Who’s Afraid of the Brothers Grimm? Socialization and Politicization 
through Fairy Tales,” in )DLU\�7DOHV�DQG�WKH�$UW�RI�6XEYHUVLRQ���QG�HG���1HZ�<RUN��5RXWOHGJH�������������
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(IIRUWV�WR�WDPH�WKH�UROH�RI�IDQWDV\�LQ�WKH�QDPH�RI�FLYLOL]HG�QDWLRQDO�FXOWXUHV�PDUN�WKH�ILUVW�

SKDVH�LQ�IDLU\�WDOH�VFKRODUVKLS��(TXDOO\��WKRXJK��IDQWDV\�FRQWLQXHG�WR�EH�LQWURGXFHG�IRU�WKH�

SOHDVXUH�RI�UHDGLQJ��IRU�DUWLVWLF�DQG�LQWHOOHFWXDO�SXUVXLWV��DQG�IRU�WKH�GLVVHPLQDWLRQ�RI�YDOXHV��

)DQWDV\—WKDW�FRUH�HOHPHQW�RI�WKH�IDLU\�WDOH—LV�PXOWLYDOHQW��7KH�UDQJH�RI�DULVWRFUDWLF�DQG�

DQWKURSRORJLFDO�LQWHUHVWV�LQ�IDLU\�WDOHV�SURYLGHV�WKH�FRQWH[W�IRU�)UHQFK�DQG�*HUPDQ�YDULDWLRQV�RI�

such stories as “Cinderella,” “Red Riding�Hood,” and “Sleeping Beauty,” which came into print 

and eventually circulated to Britain. This map of key coordinates for the fairy tale’s transnational 

KLVWRU\�SURYLGHV�WKH�FRQWH[W�IRU�WKH�SUH�9LFWRULDQ�GHYHORSPHQW�RI�WKH�IDLU\�WDOH�FDQRQ��$V�RI�\HW��

WKHUH�LV�QR�LQGLFDWLRQ�WKDW�WKH�VWRULHV�ZHUH�HYHU�H[FOXVLYHO\�PHDQW�IRU�FKLOGUHQ���

7ZR�H[FHSWLRQDO�SUH�9LFWRULDQ�IDLU\�ERRNV�PD\�JLYH�WKH�IDOVH�LPSUHVVLRQ�WKDW�FKLOGKRRG�

UHVLGHV�DW�WKH�FRUH�RI�WKH�GHYHORSPHQW�RI�WKH�FDQRQ�LQ�)UDQFH��'XULQJ�KLV�WLPH�LQ�FRXUW�DV�WKH�

UR\DO�WXWRU��WKH�$UFKELVKRS�)pQHORQ�������������ZURWH�VHYHUDO�PRUDOL]LQJ�IDLU\�VWRULHV��QRW�IRU�

children in general, but for Louis XIV’s grandson. They were designed to teach Louis, Duke of 

%XUJXQG\�DQG�'DXSKLQ�RI�)UDQFH��������������KRZ�WR�EHKDYH�ZLWK�DULVWRFUDWLF�FRQGXFW�DV�KHLU�

DSSDUHQW�WR�WKH�)UHQFK�FURZQ��+RZHYHU��KLV�FKLOGKRRG�OLWHUDWXUH�KDUGO\�UHSUHVHQWV�WKH�H[SHULHQFH�

RI�WKH�HYHU\GD\�FKLOG�����The other example is Marie Leprince de Beaumont’s (1711�������IDLU\�

book. During Beaumont’s time as a /RQGRQ�JRYHUQHVV��VKH�UH�adapted Villeneuve’s version of 

“Beauty and the Beast.” It must be emphasized that these are isolated examples. Prior to the 

SRSXODUL]DWLRQ�RI�IDLU\�WDOHV�LQ�9LFWRULDQ�(QJODQG��IDLU\�VWRULHV�ZHUH�GHVLJQHG�IRU�DGXOWV��DQG��LI�

FKLOGUHQ�ZHUH�WR�EH�LQYROYHG�DW�DOO��WKH�VWRULHV�ZHUH�SDUW�RI�WKH�VKDUHG�UHDGLQJ�H[SHULHQFH�RI�D�

KRXVHKROG��1HYHUWKHOHVV��3HUUDXOW��G’Aulnoy, the Grimms, and de Villeneuve, as well as the 

2ULHQWDOLVWV�*DOODQG�DQG�%XUWRQ�influenced the fairy tale’s initial canoniFLW\�LQ�(QJOLVK�

�����������������������������������������������������������
����=LSHV��:KHQ�'UHDPV�&DPH�7UXH������
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SXEOLVKLQJ��:KHQ��ZKHUH��DQG�KRZ�GLG�WKH�ERQG�EHWZHHQ�FKLOGKRRG�DQG�IDLU\ODQG�EHFRPH�

QRUPDOL]HG"�

�

�����3KDVH�7ZR��6WRULHV�IRU�&KLOGUHQ�DQG�WKH�0\WK�RI�WKH�1REOH�6DYDJH�

&RQWHPSRUDU\�VRXUFHV�DUH�XQGHFLGHG�DV�WR�ZKHQ�WKH�H[FOXVLYH�DVVRFLDWLRQ�RI�WKH�IDLU\�WDOH�ZLWK�

childhood occurred. As Jack Zipes assertsŚ “Never has the fairy tale ever lost its appeal to adults, 

DQG�WKH�IDLU\�WDOH�IRU�DGXOWV�RU�PL[HG�DXGLHQFHV�XQGHUZHQW�KLJKO\�VLJQLILFDQW�FKDQJHV�LQ�WKH�

twentieth century.”����6LJQDOOLQJ�D�GLIIHUHQW�YLHZ��IDLU\�WDOH�VFKRODU�5RJHU�6DOH�VWDWHV�WKDW�WKH�

genre was not accepted as child’s fare prior to the mid�QLQHWHHQWK�FHQWXU\�����In children’s 

literature studies, it is common to read statements like “[w]hile folk and fairy tales were not 

RULJLQDOO\�Lntended for children, they have become a staple of children’s literature since the early 

nineteenth century.”����Another source in the history of children’s literature statesŚ “it was not 

XQWLO�ZHOO�LQWR�WKH�QLQHWHHQWK�FHQWXU\�WKDW�IDLU\�WDOHV�FDPH�WR�GRPLQDte the children’s book 

PDUNHW������

$�VFKRODU�RI�9LFWRULDQ�IDLU\�FXOWXUH��&DURO�*��6LOYHU�FODLPV�WKDW�ZKLOH�IDLU\�WDOHV�KDG�

UHDFKHG�WKHLU�]HQLWK�RI�SRSXODULW\�DW�WKH�HQG�RI�WKH�QLQHWHHQWK�FHQWXU\��WKH\�EHFDPH�

XQIDVKLRQDEOH�DQG�H[FOXVLYHO\�DVVRFLDWHG�ZLWK�FKLOGUHQ�E\�WKH�����V�����,Q�KHU�VWXG\�RI�9LFWRULDQ�

fairy culture, she proposes that the factor most affecting adults’ gradual disenchantment with 

fairies was the ‘Golden Age of Children’s Literature.’����Accordingly, the Victorian children’s 

�����������������������������������������������������������
����,ELG�������
����5RJHU�6DOH��)DLU\�7DOHV�DQG�$IWHU��)URP�6QRZ�:KLWH�WR�(�%��:KLWH��&DPEULGJH��0DVV���+DUYDUG�

8QLYHUVLW\�3UHVV�����������–����
����Susina, “Children’s LiteratureŚ Facts, Information, Pictures.”�
����Cynthia Burlingham, “Picturing Childhood,” Special collections of UCLA library, 8&/$�/LEUDU\�6SHFLDO�

&ROOHFWLRQV����������KWWS���XQLWSURM�OLEUDU\�XFOD�HGX�VSHFLDO�FKLOGKRRG�SLFWXU�KWP��
����6LOYHU��6WUDQJH�DQG�6HFUHW�3HRSOHV�����������
����,ELG��������
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book “so ensconced thH�IDLULHV�LQ�WKH�QXUVHU\�WKDW�LW�YLUWXDOO\�GLVORGJHG�WKHP�IURP�WKHLU�SODFHV�LQ�

adult literature and art.”�����$FFRUGLQJ�WR�6LOYHU��$QGUHZ�/DQJ�ZDV�RQH�RI�WKH�PDQ\�ILJXUHV�

ZLWKLQ�WKH�ODUJHU�FRQWH[W�RI�WKH�9LFWRULDQ�HIIRUW�WR�QDWXUDOL]H�VXSHUQDWXUDO�IRUFHV�SUHVHQWHG�ZLWKLQ�

fairy tales. Silver’s analysis of Lang goes no further. She stipulates that her book is about the less 

ZHOO�known fairy material in adult culture, and not about children’s literature or popular fairy 

WDOHV������

:KDW�LV�VXJJHVWHG��KHUH��LV�WKDW�the fairy tale had entered the children’s side of an 

emerging division between children’s and adult’s literature by the late nineteenth century. Early 

in the year 1889, E.M. Field produced a historical survey of children’s books, titled 7KH�&KLOG�

DQG�+LV�%RRN��DQG�FODLPHG�WKDW�WKH�UHDOLVW�VWRU\�DQG�QRYHO�KDG�DOUHDG\�EHJXQ�WR�VXSHUVHGH�WKH�

IDLU\�WDOH�LQ�FXUUHQW�UHDGLQJ�����,W�LV�GXULQJ�WKLV�ODWHU�SHULRG�ZKHQ�SRSXODU�DGYHQWXUH�VWRULHV��ZKLFK�

IHDWXUH�\RXQJ�ER\V�ZKR�GHIHQG�WKH�HPSLUH��FDPH�LQWR�YRJXH�����3XEOLVKHG�LQ�WLPH�IRU�WKH�

&KULVWPDV�ERRN�PDUNHW�RI�WKDW�VDPH�\HDU��$QGUHZ�/DQJ�UHOHDVHG�KLV�7KH�%OXH�)DLU\�%RRN�

��������ZKLFK�ZRXOG�EULHIO\�UHYHUVH�WKH�WLGH��'XULQJ�WKH�RQ�JRLQJ�UHOHDVH�RI�ERRNV�ZLWKLQ�WKH�

series, a poll titled “What Children Like to Read” �������ZDV�SXEOLVKHG�LQ�WKH�3DOO�0DOO�*D]HWWH��

As a marker of Lang’s success within the Victorian book market, it was determined that the most 

DJH�DSSURSULDWH�PDWHULDO�IRU�WHQ�\HDU�ROGV�FRQVLVWHG�RI�KLV�IDLU\�ERRNV������

1RW�ORQJ�DIWHU�7KH�/LODF�)DLU\�%RRN��WKH�ODVW�RI�WKH�VHULHV��FDPH�RXW�LQ�������WKH�IDLU\�

tale decreased in popularityś nonetheless, Lang’s biographer suggests that it “seems only right 

�����������������������������������������������������������
����,ELG��
����,ELG���������������������
����(�0��)LHOG�YLD�*UHHQ��5RJHU�/DQFHO\Q�*UHHQ��$QGUHZ�/DQJ��$�&ULWLFDO�%LRJUDSK\��$�%RGOH\�+HDG�

0RQRJUDSK��/RQGRQ��%RGOH\�+HDG�����������–����
����5RJHU�&R[�LGHQWLILHV�KRZ�QHZ�FRQFHSWLRQV�RI�FKLOGKRRG��L�H���DGYHQWXURXV�ER\KRRG�DQG�VH[XDOO\�SXUH�

JLUOKRRG��HPHUJHG�DW�WKH�HQG�RI�WKH�9LFWRULDQ�HUD��7KLV�DVVHUWLRQ�LV�SDUW�RI�KLV�ODUJHU�FODLP�WKDW�WKH�9LFWRULDQV�KDG�
long expressed shifting notions of femininity and masculinity. Roger Cox, “The Child of the Victorians,” in 6KDSLQJ�
&KLOGKRRG��7KHPHV�RI�8QFHUWDLQW\�LQ�WKH�+LVWRU\�RI�$GXOW�&KLOG�5HODWLRQVKLSV��/RQGRQ��5RXWOHGJH��������������

����Susina, “Like the Fragments of Coloured Glass in a Kaleidoscope,” 100.�
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WKDW�WKH�QDPH�RI�$QGUHZ�/DQJ�VKRXOG�VWLOO�EH�OLQNHG�PRVW�QDWXUDOO\�DQG�XQLYHUVDOO\�ZLWK�IDLU\�

books.”����$FFRUGLQJ�WR�FKildren’s literature and fairy tale scholar Björn Sundmark, Andrew 

Lang “was the first British folklore specialist to compile a fairy tale anthology for children.”����,Q�

other words, during the release of Lang’s series, the fairy tale became a part of the booNVKHOYHV�

in the child’s room, and it competed with everyday stories and adventure fiction. Lang’s fairy 

tales would also become central to the children’s literature section in libraries. �

:ithin the larger context of the English children’s fairy tale’s emeUJHQFH��,�ZDQW�WR�

GLVWLQJXLVK�EHWZHHQ�D�JHQHUDO�DVVRFLDWLRQ�RI�IDLU\�WDOHV�ZLWK�the domain of children’s literature, 

DQG�WKH�H[SOLFLW�LVRODWLRQ�RI�WKH�FKLOG�ZLWKLQ�D�IDLU\�UHDOP�GLYRUFHG�IURP�DGXOW�LQWHUHVWV��%\�WKH�

PLG�nineteenth century, Perrault’V��G’Aulnoy’s, and the Grimms’ stories were republished for a 

mixed readership of children and adults. However, Lang’s fairy tale books were marketed 

VSHFLILFDOO\�IRU�FKLOGUHQ�WR�EH�UHDG�E\�WKHPVHOYHV��7KLV�PDUNHWLQJ�VWUDWHJ\��ZKHQ�FRPELQHG�ZLWK�

Lang’s particular�FRQFHSW�RI�WKH�FKLOG��FHPHQWV�WKH�FRQQHFWLRQ�EHWZHHQ�IDLU\�WDOHV�DQG�FKLOGKRRG���

Tolkien identifies Lang’s child�FRQFHSW�DV�a “special kind of creature, almost a different 

race,” Smol describes it as a “savage child,” and Silver explains it as “fairy child.”����,�WDNH�WKH�

position that Lang’s fairy tales address his intended readers as semi�FLYLOL]HG�%ULWLVK�FKLOGUHQ�RU�

noble savages. To support this claim, the following section looks at Andrew Lang’s nineteenth�

FHQWXU\�IDLU\�WDOH�SURMHFW�IRU�FKLOGUHQ�DORQJVLGH�KLV�HWKQR�IRONORULF�ZULWLQJV��,�HYHQWXDOO\�DLP�WR�

show how Lang’s imperialistic self�VHUYLQJ�IDQWDV\��FDQ�EH�WUDQVIRUPHG�LQWR�D�ZLGHU��PRUH�

SURGXFWLYH�UHDOP�RI�IDQWDV\��,�WKHQ�WXUQ�WR�VHYHUDO�RI�WKH�UHYLYDOLVWV�ZKR�UHFRQVLGHU�WKH�FHQWUDOLW\�

�����������������������������������������������������������
����*UHHQ��$QGUHZ�/DQJ��$�&ULWLFDO�%LRJUDSK\������
����Björn Sundmark, “Andrew Lang and the Colour Fairy Books,” in 0DOP|�8QLYHUVLW\�(OHFWURQLF�3XEOLVKLQJ�

�,56&/�([SHFWDWLRQV�DQG�([SHULHQFHsŚ Children, Childhood and Children’s Literature, DublinŚ Malmö University 
(OHFWURQLF�3XEOLVKLQJ������������KWWS���GVSDFH�PDK�VH�GVSDFH���

����Tolkien, “On Fairy�Stories,” 34ś Silver, 6WUDQJH�DQG�6HFUHW�3HRSOHV, 7, 45, 187ś Anna Smol, “The 
‘Savage’ and the ‘Civilized’Ś Andrew Lang’s Representation of the Child and the Translation of Folklore,” 
Children’s Literature Association Quarterly�����QR����������������������



� Ͳ�

of Lang’s fDLU\�WDOHV��QDPHO\��&KHVWHUWRQ��7RONLHQ��DQG�/XULH��7KHLU�LQVLJKWV�VHUYH�WR�H[SDQG�D�

restrictive notion of fantasy by suggesting that the fairy’s realm can liberate adults and children 

IURP�RSSUHVVLYH�IRUFHV�ORFDWHG�LQ�WKH�ZRUOG�WKH\�LQKDELW���

�

�����$QGUHZ�/DQJ�

$QGUHZ�/DQJ�������������JUHZ�XS�ILVKLQJ��SOD\LQJ��DQG�UHDGLQJ�LQ�WKH�6FRWWLVK�ERUGHUODQG��DQG�

WKH�IDLU\�VSLULWV�RI�ROG�EHFDPH�HPEHGGHG�LQ�KLV�FKLOGKRRG�PHPRULHV�RI�WKH�FRXQWU\VLGH��+LV�QXUVH�

1DQF\�WROG�ROG�6FRWFK�VWRULHV�RI�WKH�HOYHV��IDLULHV��ERJJOHV��ZLWFKHV��PRQVWHUV�RI�WKH�ORFKV��DQG�

NHOSLHV�ZKR�LQKDELWHG�WKH�KLOOVLGH�DQG�ULYHUV��$GGLQJ�WR�D�ORYH�RI�WKH�ORFDO�RUDO�WUDGLWLRQ��/DQJ�

also read Shakespeare, Sir Walter Scott, and Thomas the Rhymer’s fairy stories, as well as the 

$UDELDQ�1LJKWV�E\�WKH�WLPH�WKDW�KH�ZDV�VL[�����+RZHYHU��QRW�HYHU\WKLQJ�DERXW�EHLQJ�D�FKLOG�ZDV�

pleasant for the shy and bookish Lang, who was bullied by “ignorant” schoolboys with far lower 

reading abilities than he. He recalls these “other savages” who propped him up on a tower of�

FKDLUV�RQO\�WR�KXUO�KLP�GRZQ�IURP�KLV�WKURQH�����7KHVH�HDUO\�PHPRULHV�VXJJHVW�WKDW�IHOORZ�ER\V�

FRXOG�EH�OLNH�VDYDJHV���

0DLQWDLQLQJ�KLV�LQWHUHVW�LQ�IDLU\�ORUH�DQG�LQ�KRZ�OLWHUDF\�FRXOG�SURPRWH�FXOWXUDO�JURZWK��

/DQJ�EHFDPH�FHQWUDO�WR�WKH�GHYHORSPHQW�RI�WKH�FKLOGKRRG�EDVHG�IDLU\�WDOH��$�OHDGLQJ�PHPEHU�RI�

WKH�)RONORUH�6RFLHW\�RI�/RQGRQ���������WKH�PXOWL�IDFHWHG�9LFWRULDQ�6FRWVPDQ�EHFDPH�DQ�

HWKQRJUDSKHU�DQG�IRONORULVW��D�6FRWWLVK�KLVWRULDQ��D�OLWHUDU\�FULWLF��DQG�DQ�DGYRFDWH�RI�FODVVLFDO�

OLWHUDWXUH��$V�PHQWLRQHG��KH�ZDV�WKH�FROOHFWRU�DQG�HGLWRU�RI�D�SRSXODU�WZHOYH�YROXPH�VHULHV�RI�

fairy tales known as the “Coloured Fairy Books” �������������ZKLFK�ZHUH�PDUNHWHG�VSHFLILFDOO\�

IRU�FKLOGUHQ��ILJ������7KH�%OXH�)DLU\�%RRN�������—FRQVLVWLQJ�RI�D�FDUHIXO�VHOHFWLRQ�RI�FDQRQLFDO�

�����������������������������������������������������������
����*UHHQ��$QGUHZ�/DQJ��$�&ULWLFDO�%LRJUDSK\�����
����,ELG������DQG�����
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IDLU\�VWRULHV��ZKLFK�ZHUH�LOOXVWUDWHG�DQG�DGDSWHG�IURP�WKHLU�HDUOLHU�LQFDUQDWLRQV�LQ�WKH�)UHQFK�DQG�

*HUPDQ�WUDGLWLRQ—ODXQFKHG�WKH�HOHYHQ�VXEVHTXHQW�FROOHFWLRQV�RI�WDOHV��$ORQJVLGH�KLV�IDLU\�

VHULHV��/DQJ�GHYHORSHG�FKLOG�IULHQGO\�YHUVLRQV�RI�VWRULHV�DQG�KLVWRULHV��7KHVH�ERRNV�LQFOXGH�7KH�

$UDELDQ�1LJKWV��7KH�%OXH�7UXH�6WRU\ERRN��DQG�7KH�5HG�7UXH�6WRU\ERRN��KLV�DGDSWDWLRQ�RI�

Richard Doyle’s ,Q�)DLU\ODQG�(which became Lang’s 7KH�3ULQFHVV�1RERG\�IRU�FKLOGUHQ���DQG�KLV�

RZQ�OLWHUDU\�WDOH��7KH�*ROG�RI�)DLUQLOHH���������$GGLQJ�WR�WKH�DSSHDO�RI�WKH�IDLU\�VHULHV�ZLWK�WKHLU�

EULOOLDQW�FRORXUHG�FRYHUV��KXQGUHGV�RI�KLJK�TXDOLW\�SLFWXres by Lang’s primary illustrator H.J. 

)RUG�DSSHDU�WKURXJKRXW�WKH�ERRNV��$ORQJVLGH�)RUG��*�3��-DFRPE�+RRG�LOOXVWUDWHG�7KH�%OXH�)DLU\�

%RRN��I will return to how the illustrations complicate Lang’s hierarchical system in the 

IROORZLQJ�FKDSWHU��0\�LPPHGLDWH�Foncern here is to situate Lang’s underlying imperialistic 

QDUUDWLYH�ZLWKLQ�KLV�IRONORULF�DQG�OLWHUDU\�FRQWH[W�DQG�WR�TXHVWLRQ�KRZ�KLV�YLHZV�LQIRUP�KLV�

children’s books. �

Made to bypass the concerns of the parent and adult lovers of literature, Lang’s child�

IULHQGO\�VHULHV�SURYLGHG�%ULWLVK�FKLOGUHQ�ZLWK�WKH�QHFHVVDU\�IRXQGDWLRQV�WR�HYHQWXDOO\�UHDG�KLJKHU�

IRUPV�RI�OLWHUDWXUH��/DQJ�JHDUHG�KLV�ERRNV�WRZDUG�WKH�UXGLPHQWDU\�UHDGLQJ�OHYHO�RI�D�WHQ�\HDU�ROG�

ZKR�ZRXOG�WKHQ�PRYH�RQ�WR�UHDG�WKH�FODVVLFV�RI�:HVWHUQ�FLYLOL]DWLRQ��'LVWLQFW�IURP�3HUUDXOW�DQG�

the Grimms’ source publications, Lang’s fairy books were targeted specifically to the child 

UHDGHU�UDWKHU�WKDQ�WR�VDORQ�attendees and a heterogeneous household readership. One of Lang’s 

PDUNHWLQJ�VWUDWHJLHV�ZDV�WR�GHVLJQ�WKH�SUHIDFHV�ZLWK�H[SODQDWLRQV�WKDW�WKH�WDOHV�ZHUH�PDGH�WR�

SOHDVH�DQG�HGLI\�FKLOGUHQ��WKXV�SURPSWLQJ�WKH�DSSURYDO�RI�WKH�SDUHQW�EX\HU�����,Q�WKLV�ZD\��

�����������������������������������������������������������
����,Q�WKH�ILUVW�SUHIDFH�/DQJ�PDNHV�WKH�FODLP�WKDW�WKH�VWRULHV�KDYH�DOZD\V�EHHQ�IRU�FKLOGUHQ��$QGUHZ�/DQJ��

+�-��)RUG��LOOXV���DQG�*�3��-DFRPE�+RRG��LOOXV���7KH�%OXH�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��
/RQJPDQV��*UHHQ��DQG�&R����������Q�S���KWWS���DUFKLYH�RUJ�GHWDLOV�EOXHIDLU\ERRN��ODQJLDOD��,Q�D�ODWHU�SUHIDFH��/DQJ�
PDNHV�WKH�FODLP�WKDW�WKH�VWRULHV�DUH�IRU�FKLOGUHQ�EHFDXVH�WKH\�DUH�ILOOHG�ZLWK�KDUPOHVV�JLDQWV�DQG�PRQVWHUV��$QGUHZ�
/DQJ�DQG�+�-��)RUG��LOOXV���7KH�*UHHQ�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�
&R����������[��KWWS���DUFKLYH�RUJ�GHWDLOV�JUHHQIDLU\ERRN��ODQJJRRJ��/DQJ�HPSKDVL]HV�WKDW�WKH�PDLQ�JRDO�RI�WKH�ERRNV�
is to please children, and that he does not care about anyone else’s criticism. Andrew Lang and H�-��)RUG��LOOXV��7KH�
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$QGUHZ�/DQJ��WKH�HGLWRU��DQG�KLV�ZLIH�/HQRUD�/DQJ��RQH�RI�VHYHUDO�WUDQVODWRUV��ZHUH�UHVSRQVLEOH�

IRU�VLPSOLI\LQJ�SORW�FRPSOH[LW\�DQG�ODQJXDJH��DV�ZHOO�DV�WRQLQJ�GRZQ�WKH�YLROHQFH�DQG�

ZHDNHQLQJ�WKH�IHPDOH�UROH�LQ�WKH�(XURSHDQ�VWRULHV��,�FRQWHQG�WKDW�/DQJ�LQWHUODFHG�KLV�FROOHFWLRQV�

ZLWK�DQ�XQGHUO\LQJ�QDUUDWLYH�WKDW�VXSSRUWHG�KLV�HWKQRJUDSKLF�YLHZV�RQ�UDFLDO�KLHUDUFKLHV��

While publishing a book a year on the children’s market, he established his particular 

version of the fairy story’s Western lineage leading up to his editorial contributions intended for 

WKH�FKLOG�UHDGHU��+H�DOVR�ZURWH�LQWURGXFWLRQV�WR�&KDUOHV�3Hrrault and the Grimms’ respective 

JURXSLQJV�of tales, and alongside Marian Roalfe Cox, he positioned Perrault’s version of 

“Cinderella” as the normative type amongst some three hundred variants.����7KHUH�LV�HQRXJK�

evidence from Lang’s various writings, which�LQFOXGH�KLV�LQWURGXFWLRQV��SUHIDFHV��DQG�

HWKQRORJLFDO�DQG�IRONORULF�DUWLFOHV��WR�FRQILUP�KLV�ELQDU\�YLHZV�RQ�KXPDQ�HYROXWLRQ��+H�YLHZHG�

WKH�FLYLOL]HG�$U\DQ�9LFWRULDQ�LQ�FRQWUDVW�WR�WKH�QRQ�FLYLOL]HG�VDYDJH��EHOLHYHG�WKDW�WKH�VXSHULRU�

9LFWRULDQ�FKLOG�ZDV�GLVWLQFW�IURP�KLV�SULPLWLYH�FRXQWHUSDUWV��FRQWHQGHG�WKDW�WKH�KXPDQ�ZDV�

FOHDUO\�EHWWHU�WKDQ�WKH�DQLPDO��DQG�GLVWLQJXLVKHG�EHWZHHQ�SDVVLYH�JLUOV�DQG�DFWLYH�ER\V��$�FORVHU�

look at Lang’s theories serves to extrapolate his notion of childhood, as imagined in hiV�

IDLU\ODQG��DQG�LQ�UHODWLRQ�WR�KLV�YLVLRQ�RI�DJH�EDVHG��JHQGHUHG��UDFLDO��DQG�VSHFLHV�KLHUDUFKLHV��

The ensuing overview of Lang’s ethnographic and folkloric theories shows how his 

SULPLWLYL]DWLRQ�RI�FKLOGUHQ�LQ�IDLU\ODQG�PDNHV�WKH�H[FOXVLYH�DVVRFLDWLRQ�RI�FKLOGKRRG�ZLWK�

:HVWHUQ�IDLU\�WDOHV�H[SOLFLW��

�����������������������������������������������������������
<HOORZ�)DLU\�%RRN���UG�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R����������L[��
KWWS���DUFKLYH�RUJ�GHWDLOV�$QGUHZ/DQJV7KH<HOORZ)DLU\%RRN��/DQJ�VWDWHV�WKDW�KH�KDV�VRIWHQHG�WKH�YLROHQFH�LQ�WKH�
IDLU\�VWRULHV�VR�DV�WR�PDNH�WKHP�VXLWDEOH�IRU�FKLOGUHQ��$QGUHZ�/DQJ�DQG�+�-��)RUG��LOOXV���7KH�2UDQJH�)DLU\�%RRN��
�VW�HG���/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R����������YL��
KWWS���DUFKLYH�RUJ�GHWDLOV�$QGUHZ/DQJV7KH2UDQJH)DLU\%RRN��

���$QGUHZ�/DQJ�DQG�0DULDQ�5RDOIH�&R[��&LQGHUHOOD��7KUHH�+XQGUHG�DQG�)RUW\�)LYH�9DULDQWV�RI�&LQGHUHOOD��
Catskin, and Cap O’Rushes��1HQGHOQ�/LHFKWHQVWHLQ��.UDXV�5HSULQW���������
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Children’s literature scholar Anna Smol, who notes Lang’s notorious Garden of Eden 

UHIHUHQFH��WDNHV�XS�WKH�9LFWRULDQ�HWKQRJUDSKLF�FRQWH[WV�for Lang’s ideas��,Q�D�UHPDUN�PDGH�WR�

GHVFULEH�KLV�UROH�LQ�WKH�WUDQVODWion of stories for the “Coloured Fairy Books” Lang decriesŚ “Eve 

worked, Adam superintended. I also superintend.”����,QGHHG��KH�JRYHUQHG�WKH�WUDQVODWLRQ�ZRUN�E\�

KLV�ZLIH��/HRQRUD�/DQJ��DQG�D�GR]HQ�RWKHU�IHPDOH�WUDQVODWRUV�����In her article “The ‘Savage’ and 

‘Civilized,’” Smol argues that Lang’s basic understanding of the relationship between the 

“FLYLOL]HG”�DGXOW�ZRUOG�RI�VXSHULRU�PHQ�DQG�WKH�“VDYDJH”�FKLOG�ODQG�RI�LQIHULRU�FKLOGUHQ�KDV�

come to dominate “current ways of thinking about the child and children’s literature.”����6PRO�

has productively outlined the potentially harmful crossover between Lang’s views on race, 

JHQGHU��DQG�DJH��DQG�WKH�VWRULHV�WKDW�KH�HGLWHG��+RZHYHU��LW�LV�LPSRUWDQW�WR�FODULI\�WKH�SDUWLFXODU�

childhood concept that Lang’s writings are dependent on. LanJ�GRHV�SURSRVH�WKDW�WKH�%ULWLVK�

FKLOG�DQG�WKH�VDYDJH�DUH�DNLQ�WR�HDFK�RWKHU��EXW�QRW�H[DFWO\�LQ�WKH�WHUPV�VXJJHVWHG�E\�6PRO���

�2Q�RQH�RFFDVLRQ�/DQJ�ZURWH�that boys “will aid you in your selection of fly�KRRNV��DQG�

WR�EH�EULHI��ZLOO�EHKDYH�ZLWK�PXFK�PRUH�FLYLOLW\�WKDQ�WKH�WDPH�=XOXV�RU�5HG�0HQ�RQ�D�PLVVLRQDU\�

settlement.”����While noting Lang’s additional comparison between boys and a Polynesian prince 

who occasionally embraced “savagery,” Smol is convinced that his passage on boys who evolve 

LQWR�FLYLOL]HG�IO\�ILVKHUV�LV�XQUHSUHVHQWDWLYH�RI�KLV�YLHZV�����After noticing how Lang’s describes 

“non�European races” as childish, Smol uses this statement in her interpretation of Lang’s viewsŚ 

for Lang, she states, “children are primitivesś primitives are children.”�����

�����������������������������������������������������������
����Smol, “The ‘Savage’ and the ‘Civilized,’” 180ś See alsoŚ Green, $QGUHZ�/DQJ��$�&ULWLFDO�%LRJUDSK\������

Eleanor de Selms Langstaff, “Childhood VisionŚ Lang’s Theory and Practice of Children’s Literature,” in $QGUHZ�
/DQJ��%RVWRQ��7ZD\QH�3XEOLVKHUV��������������

����:KHWKHU�/DQJ�DOVR�WKRXJKW�RI�KLPVHOI�DV�JRYHUQRU�RYHU�WKH�PHQ��HVSHFLDOO\�RYHU�KLV�LOOXVWUDWRU�+�-��)RUG��
ZKR�ZDV�D�IHOORZ�FULFNHW�DILFLRQDGR��LV�KDUGHU�WR�DVFHUWDLQ��

����Smol, “The ‘Savage’ and the ‘Civilized,’” 180–�����
����,ELG�������DQG������
����,ELG��������
����,ELG��
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6PRO�XQGHUVWDQGV�WKH�SDUDOOHO�WKDW�/DQJ�GUDZV�EHWZHHQ�FKLOGUHQ�DQG�VR�FDOOHG�SULPLWLYH�

UDFHV�DV�OLWHUDO�UDWKHU�WKDQ�DQDORJLFDO��)RU�KLV�KLHUDUFKLFDO�V\VWHP�WR�EH�FRQVLVWHQW��HYHQ�UDFLVW�

WKHRULHV�KDYH�D�NLQG�RI�ORJLF���WKH�FRQQHFWLRQ�PXVW�EH�XQGHUVWRRG�DV�DQ�DQDORJ\��)RU�/DQJ��LW�LV�

LOORJLFDO�IRU�FKLOGUHQ�DQG�VDYDJHV�WR�EH�HQWLUHO\�HTXLYDOHQW�LQ�WKH�KLHUDUFKLFDO�UHODWLRQVKLS�WKDW�KH�

will come to establish. He is furthermore describing the boy’s capacity to aid adults in 

JHQWOHPDQO\�DFWLYLWLHV��DQG�WR�DFW�OLNH�WKH�3RO\QHVLDQ�3ULQFH�ZKR�DOVR�RFFDVLRQDOO\�DFFHSWHG�D�

FLYLOL]HG�DSSURDFK�WR�OLIH. Based in part on Lang’s childhood memories, but most especially on 

his ethnological theories, I propose that Lang’s British child becomes a kind of noble savage 

DWWXQHG�WR�WKH�IDLULHV�RI�WKH�ORFDO�KLOOV�DQG�ODNHV��

�There are both differences and parallels between the bleaker memories of Lang’s youth 

DQG�KRZ�KH�LPDJLQHG�WKH�SODFH�RI�FKLOGKRRG�LQ�WKH�IDLU\ODQGV�RI�ERRN�FXOWXUH��7KH�PRUH�

GHOLJKWIXO�DVSHFWV�RI�FKLOGKRRG�DUH�DVVRFLDWHG�ZLWK�\RXWKIXO�ILVKLQJ�RXWLQJV�ZKHQ��KH�UHFDOOHG��

“two white fairy deer flit by, bringing us […] back to Fairyland.”����$VVRFLDWLQJ�IDLU\ODQG�ZLWK�

childhood’s innocence, Lang tellingly describes the frontispiece in his introduction to Perrault’s 

WDOHV��,W�IHDWXUHV�D�SRUWUDLW�RI�WKH�)UHQFKPDQ�EHLQJ�ODXUHOOHG�E\�SXWWL�OLNH�FKLOGUHQ��/DQJ�VWDWHV�RI�

these infantsŚ “Though they do not, for the most part, know the name of their benefactor, it is 

children who keep green the memory of Perrault.”����'HVSLWH�/DQJ’s precocity as a young reader, 

he imagines Britain’s childhood as a site of unawareness ready to absorb his system of 

KLHUDUFKLHV���

�

�

�����������������������������������������������������������
����*UHHQ��$QGUHZ�/DQJ��$�&ULWLFDO�%LRJUDSK\�����
����The Toronto Public Library’s 1888 edition contains the illustrations that I am referring to. However, an 

�����HGLWLRQ�WKDW�,�FRQVXOWHG�IURP�0F*LOO�GRHV�QRW��$QGUHZ�/DQJ��Perrault’s Popular Tales��2[IRUG��&ODUHQGRQ�
3UHVV���������YLL��KWWS���ZZZ�WRURQWRSXEOLFOLEUDU\�FD�GHWDLO�MVS"(QWW 5'0�������	5 ���������
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�������/DQJ�LQ�KLV�9LFWRULDQ�(UD�(WKQRFXOWXUDO�0LOLHX�

$V�D�IRONORULVW�DQG�IROORZHU�RI�(�%��7\ORU��$QGUHZ�/DQJ�LV�ILUPO\�VLWXDWHG�LQ�WKH�PLOLHX�RI�ODWH�

9LFWRULDQ�VFLHQWLILF�FXOWXUH�DQG�LWV�SUHMXGLFHV�����+LV�ZRUN�RQ�P\WKRORJ\��VR�FDOOHG�SULPLWLYH�

FXOWXUH��UHOLJLRQ��DQG�FODVVLF�OLWHUDWXUH�JUHZ�RXW�RI�D�FOLPDWH�RI�GHEDWH�RQ�WKH�HVVHQFH�RI�KXPDQ�

QDWXUH�DQG�FXOWXUH�����$W�LVVXH�ZHUH�WKH�TXHVWLRQV��ZKDW�PDNHV�VR�FDOOHG�FLYLOL]HG�DQG�QRQ�

FLYLOL]HG�KXPDQV�GLIIHUHQW�IURP�WKH�DSHV��DQG�ZKDW�PDNHV�(XURSHDQ�FXOWXUHV�GLVWLQFW�IURP�HDFK�

RWKHU��DQG�WKH�%ULWLVK�,PSHULDOLVWV�VXSHULRU�WR�WKH�QRQ�(XURSHDQ�FXOWXUHV�WKH\�ZHUH�FRORQL]LQJ"�

7KH�TXHVWLRQV�PDUN�RXW�GLYLGHG�YLHZV�HPHUJLQJ�IURP�%ULWLVK�DQWKURSRORJLFDO�FLUFOHV�RQ�ZKHWKHU�

KXPDQ�JURXSV�VKRXOG�EH�FRQVLGHUHG�HTXDO��RU�ZKHWKHU�WKH\�H[LVWHG�LQ�D�KLHUDUFKLFDO�RUGHU��%\�

arguing for humankind’s psychic unity, the Tylorian school of thought was reactinJ�WR�D�VWUDQG�RI�

HWKQRORJLFDO�VXSUHPDFLVP—DQ�RXWJURZWK�RI�VRFLDO�'DUZLQLVP—��ZKLFK�VXJJHVWHG�WKDW�FXOWXUHV�

KDYH�XQHTXDOO\�HYROYHG�IURP�WKHLU�DQLPDOLVWLF�RU�SULPLWLYH�QDWXUH��

Although Terry Ellingson does not look directly at Lang or children’s literature, KLV�VWXG\�

RI�WKH�QREOH�VDYDJH�LQ�9LFWRULDQ�HWKQRORJ\�DQG�WZHQWLHWK�FHQWXU\�DQWKURSRORJ\�SURYLGHV�DQ�

intellectual context, which is useful here as I set out to analyze Lang’s hierarchical system. 

Ellingson’s examination of anthropological sources in 7KH�0\WK�RI�WKH�1REOH�6DYDJH��������LV�

H[WHQVLYH��KH�ORRNV�DW�-HDQ�-DFTXHV�5RXVVHDX��DQG�WKHQ�IRFXVHV�RQ�WKH�9LFWRULDQ�SHULRG�ZLWK�

-RKQ�&UDZIXUG�DQG�-DPHV�+XQW��DQG�WKHLU�LQIOXHQFH�RQ�(�%��7\ORU��1RWDEO\��ERWK�&UDZIXUG�DQG�

+XQW�ZHUH�KLJK�UDQNLQJ�ILJXUHV�ZLWKLQ�QLQHWHHQWK�FHQWXU\�HWKQRORJLFDO�DQG�DQWKURSRORJLFDO�

�����������������������������������������������������������
����Smol, “The ‘Savage’ and the ‘Civilized,’” 177.�
����*UHHQ��$QGUHZ�/DQJ��$�&ULWLFDO�%LRJUDSK\����–71ś Smol, “The ‘Savage’ and the ‘Civilized,’” 179ś Silver, 

6WUDQJH�DQG�6HFUHW�3HRSOHV����–����7HUU\�-D\�(OOLQJVRQ��7KH�0\WK�RI�WKH�1REOH�6DYDJH��%HUNHOH\��8QLYHUVLW\�RI�
&DOLIRUQLD�3UHVV���������������
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VRFLHWLHV��DQG�IURP�WKHVH�SRVLWLRQV�RI�DXWKRULW\�WKH\�LQVWLWXWLRQDOL]HG�WKHLU�MXVWLILFDWLRQV�IRU�UDFLDO�

VXSUHPDF\������

$�range of primary anthropological sources supports Ellingson’s argument that the noble 

VDYDJH�LV�D�P\WK��LQ�WKDW�WKH�WHUP�ZDV�QRW�XVHG�WR�VXJJHVW�WKDW�$PHULFDQ�,QGLJHQRXV�JURXSV�ZHUH�

QREOHU�WKDQ�(XURSHDQV��+H�TXHVWLRQV�ZKHWKHU�WKH�WHUP�GLG�RULJLQDWH�ZLWK�WKH�URPDQWLF�

SKLORVRSKHU�-HDQ�-DFTXHV�5RXVVHDX��5RXVVHDX�GLVFXVVHG�WKH�LGHD�RI�‘0DQ�LQ�WKH�6WDWH�RI�1DWXUH’�

in his vision of equality in France’s future. However, Rousseau’s writings show no indication 

WKDW�KH�EHOLHYHG�LQ�QREOH�VDYDJHV��ZKLFK�LV�WR�VD\�LGHDOL]HG�,QGLJHQRXV�SHUVRQV�XQFRUUXSWHG�E\�

FLYLOL]DWLRQ�����,Q�WKLV�UHJDUG��WKH�DSSOLFDWLRQ�Rf Ellingson’s findings also extends to children’s 

OLWHUDWXUH��ZLWK�5RELQVRQ�&UXVRH�being the one book that Rousseau advocated for young boys’ 

HGLILFDWLRQ��7KH�QRYHO�GRHV�IHDWXUH�WKH�QDWLYH�FKDUDFWHU�)ULGD\�DQG�WKH�DGYHQWXUHU�&UXVRH��

+RZHYHU��LW�LV�DIWHU�&UXVRH�VDYHV�KLP��QDPHV�KLP�)ULGD\��PDNHV�D�OR\DO�VHUYDQW�RI�KLP��DQG�DIWHU�

KH�LV�WUDQVIRUPHG�IURP�KLV�FDQQLEDOLVWLF�WHQGHQFLHV�DQG�FRQYHUWHG�LQWR�D�&KULVWLDQ�FRPSDQLRQ�

WKDW�)ULGD\�EHFRPHV�HQQREOHG�����

�,Q�KLV�H[DPLQDWLRQ�RI�QLQHWHHQWK�FHQWXU\�HWKQRORJLFDO�ZULWLQJV��(OOLQJVRQ�VKRZV�WKDW�

&UDZIXUG�DQG�+XQW�WDPSHUHG�ZLWK�WKH�DXWKRU�function of Rousseau’s writings for the purpose of 

FULWLTXLQJ�WKRVH�ZKR�DUJXHG�IRU�WKH�XQLW\�RI�WKH�KXPDQ�UDFH�DQG�WKH�HTXDOLW\�RI�PHQ�����

3UHVXPDEO\�PRWLYDWHG�E\�WKH�VHOI�DJJUDQGL]LQJ�DLPV�RI�$U\DQ�VXSUHPDFLVP—D�ZRUOGYLHZ��

ZKLFK�FDPH�WR�WKULYH�LQ�ODWH�9LFWRULDQ�HWKQRORJLFDO�VRFLHWLHV—WKH\�DWWULEXWHG�WKH�“QREOH�VDYDJH”�

�����������������������������������������������������������
����-RKQ�&UDZIXUG�ZDV�HOHFWHG�3UHVLGHQW�RI�WKH�(WKQRORJLFDO�6RFLHW\�RI�/RQGRQ��(6/��LQ�������-DPHV�+XQW�

DQG�5LFKDUG�%XUWRQ�IRXQGHG�WKH�$QWKURSRORJLFDO�6RFLHW\�RI�/RQGRQ�LQ�������ZKLFK�EURNH�IURP�WKH�(6/�LQ�RUGHU�WR�
study natural as well as cultural factors. “The Negro’s Place in Nature” is an example of one of Hunt’s papers.�

����(OOLQJVRQ��7KH�0\WK�RI�WKH�1REOH�6DYDJH���–���
����/HUHU��Children’s Literature�����–�����'DQLHO�'HIRH��5RELQVRQ�&UXVRH, New ed., Oxford World’s 

&ODVVLFV��2[IRUG��2[IRUG�8QLYHUVLW\�3UHVV���������
����(OOLQJVRQ��7KH�0\WK�RI�WKH�1REOH�6DYDJH��Y[��
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WR�5RXVVHDX�����%\�FRQWUDVW��DV�(OOLQJVRQ�DUJXHV��WKH�7\ORULDQ�VFKRRO�RI�WKRXJKW�LQWHUQDOL]HG�WKH�

KLHUDUFKLFDO�HOHPHQW�LQ�&Uawfurd and Hunt’s noble savage political coup. Accordingly, E.B. 

7\ORU�DQG�KLV�IROORZHUV��ZKLFK�LQFOXGH�/DQJ��IHOO�LQWR�WKH�WUDS�RI�SURGXFLQJ�D�QRQ�HJDOLWDULDQ�

IUDPHZRUN�����7KH�7\ORULDQ�6FKRRO�KHOG�WKDW�“SULPLWLYHV�”�ZKLOH�SDUW�RI�WKH�VDPH�UDFH��ZHUH�LQ�

VXVSHQGHG�RU�DUUHVWHG�GHYHORSPHQW��,Q�RWKHU�ZRUGV��VDYDJHV�DUH�KXPDQ��EXW�WKH\�DUH�QRW�\HW�

QREOH��WKH\�DUH�WKHUHIRUH�QRW�HTXDO���

$QGUHZ�/DQJ�WKRXJKW�WKDW�WKH�IDLU\�HOHPHQW�LQ�KLV�FROOHFWLRQV�RI�IRONWDOHV�IURP�DURXQG�

WKH�ZRUOG�DQG�(XURSHDQ�FODVVLFDO�WDOHV�ZHUH�YDOXDEOH�IRVVLOV��,W�LV�WKLV�IRVVLOL]DWLRQ�WKDW�EHDUV�

Tylor’s influence.����,Q�3ULPLWLYH�&XOWXUH���������7\ORU�DGYDQFHG�WKH�YLHZ�WKDW�WULEDO�FXOWXUHV�

were “fossilized survivals of earlier evolutionary stages,” which “Western man” had surpassed.����

Lang extends Tylor’s concept to his collection of classical fairy tales, seen as a sub�JURXS�RI�

(XURSHDQ�IRONORUH��$FFRUGLQJO\��WKH�WUDGLWLRQDO�(XURSHDQ�IDLU\�WDOHV��DV�ZHOO�DV�WKH�ZRUOG�

IRONWDOHV��FRQWDLQ�OLQJXLVWLF�DQG�FXOWXUDO�IRVVLOV��7KH�SDLULQJ�RI�VWRULHV�IURP�DURXQG�WKH�ZRUOG�

highlight humanity’s universality as well as Western civilization’s evolved superiority. �

'HVSLWH�DQ�XQGHUO\LQJ�LQVLVWHQFH�RQ�KXPDQ�XQLYHUVDOLW\��DQG�DOWKRXJK�/DQJ�DGDSWHG�(�%��

Tylor’s anthropological concept of cultural evolution, Lang’s ethos appears to be more in line 

with Crawfurd and Hunt’s imperialistic scientific self�exaltation than with Tylor’s egalitarian 

DLPV�����Published posthumously, “The Origin of Exogamy and Totemism,” (1913) is a synoptic 

�����������������������������������������������������������
����,ELG���[LY��
����,ELG��������
����Smol, “The ‘Savage’ and the ‘Civilized,’” 179.�
����Sundmark, “Andrew Lang and the Colour Fairy Books,” 6.�
����/DQJ�HPSKDVL]HV�WKH�VLPLODULWLHV�EHWZHHQ�DQFLHQW�VWRULHV�IURP�DURXQG�WKH�ZRUOG�LQ�WKH�RUDQJH�SUHIDFH��

/DQJ�DQG�+�-��)RUG��LOOXV���7KH�2UDQJH�)DLU\�%RRN��YL–YLL��%LRJUDSKHU�/DQJVWDII��LQ�SDUWLFXODU��LQVLVWV�RQ�WKH�
XQLYHUVDO�YDOXH�RI�WKH�FROOHFWHG�VWRULHV��(OHDQRU�GH�6HOPV�/DQJVWDII��$QGUHZ�/DQJ��%RVWRQ��7ZD\QH�3XEOLVKHUV��
������������
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version of Lang’s prolifiF�ZULWLQJV�����+H�SURGXFHG�D�WKHRU\�RI�FXOWXUDO�HYROXWLRQ�EDVHG�RQ�

QDPLQJ��7RWHPLF�QDPLQJ�UHIHUV�WR�KRZ�FLYLOL]HG�DQG�VDYDJH�FXOWXUHV�QDPH�WKHPVHOYHV�DQG�WKHLU�

neighboursś exogamy refers to how they breed. “‘We’ Aryan men,” Lang states, “can tell the 

GLIIHUHQFH�EHWZHHQ�RXUVHOYHV��RWKHU�KXPDQV�DQG�WKH�DQLPDOV��DQG�EHWZHHQ�RXUVHOYHV�DQG�VDYDJH�

tribal groups.”����,Q�FRQWUDVW��KH�LGHQWLILHV�VDYDJHV�E\�D�PRGH�RI�WKLQNLQJ��DQG�E\�KRZ�WKH\�

FRQFHLYH�RI�WKHPVHOYHV�WR�EH�WRWHPLF�LQ�WKH�VHQVH�RI�XQLWHG�ZLWK�DQLPDO�VSLULWV�����1REOHU�WKDQ�WKH�

DQLPDOV�EXW�OHVV�FLYLOL]HG�WKDQ�HYROYHG�FXOWXUHV��/DQJ�H[SOLFLWO\�LGHQWLILHV�WKH�VDYDJH��ZKRP�KH�

also refers to as the “Red Indian,” not as a noble figure, but rather as lower in the chain of 

HYROXWLRQ�WKDQ�WKH�SDWULDUFKDO�$IULFDQ�WULEH�VWXGLHG�E\�KLV�FROOHDJXH�0U��+RZLWW������

,Q�KLV�YLHZ�RI�LQWHU�WULEDO�PDUULDJH�RU�H[RJDP\��/DQJ�LPDJLQHV�D�KLHUDUFK\�RI�

GLIIHUHQWLDWLRQ�EHWZHHQ�QDWLYH�JURXSV�ZKRP�KH�UHIHUV�WR�LQ�XQIODWWHULQJ�WHUPV��2I�WKH�,WFKXPXQGL�

nation, Lang states, they “are in the most�SULPLWLYH�VWDWH�RI�VRFLDO�RUJDQL]DWLRQ��ZLWK�IHPDOH�

GHVFHQW�DQG�QR�VXE�classes.”����%DVHG�RQ�WKHVH�REVHUYDWLRQV��/DQJ�FRPHV�WR�WKH�FRQFOXVLRQ�WKDW�

QRQ�ZDUULQJ�IHPDOH�FXOWXUHV�DUH�LQFHVWXRXV��WKH\�UHPDLQ�LQVXODU�LQ�WKHLU�PDWLQJ�DQG�ODQJXDJH��

+RZHYHU��SDWULDUFKDO�ZDUULQJ�FXOWXUHV�PDUU\�RXWVLGH�RI�WKHLU�WULEHV��SURPRWLQJ�WKH�DELOLW\�WR�WHOO�

WKH�GLIIHUHQFH�EHWZHHQ�DQLPDOV�DQG�WULEHV������

)URP�KLV�SRVLWLRQ�DV�D�ORJLFDO�SRVLWLYLVW�DQG�VXSUHPDFLVW��ZH�FDQ�LQIHU�WKDW�WKHVH�IRVVLOV�

SURYLGH�/DQJ�ZLWK�YLVLEOH�HYLGHQFH�RI�KRZ�KLV�$U\DQ�6FRWWLVK�LGHQWLW\�LV�DOVR�WKH�EDVLV�IRU�WKH�

British Empire’s advancement from archaic forms of human development.����,Q�OLQH�ZLWK�KLV�

�����������������������������������������������������������
����Andrew Lang, “Mr. Andrew Lang’s Theory of the Origin of Exogamy and Totemism,” )RONORUH�����QR����

�-XO\�������������
����,ELG������������������
����,ELG��������
����,ELG��������
����,ELG��������
����,ELG������–�����
����Langstaff, “Childhood Vision,” 146.�
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ZULWLQJV�RQ�0DU\�4XHHQ�RI�6FRWV�DQG�KLV�VHOI�DXWKRUHG�6FRWWLVK�IDLU\�WDOHV��QDPHO\�7KH�*ROG�RI�

)DLUQLOHH��/DQJ�SULYLOHJHV�6FRWODQG�ZLWKLQ�D�YLVLRQ�RI�%ULWLVK�LPSHULDOLVP��,Q�)DLUQLOHH��VHW�LQ�WKH�

6FRWODQG�RI�-DPHV�,9��GXULQJ�ZKLFK�WLPH�WKH�6FRWWLVK�FRXQWU\VLGH�ZDV�XQGHU�DWWDFN�IURP�WKH�

(QJOLVK��/DQJ�GUDZV�IURP�KLVWRU\�DV�ZHOO�DV�KLV�SHUVRQDO�PHPRULHV�RI�WKH�6FRWWLVK�ERUGHUODQGV—

its ruins, grassy banks, wishing wells, and Nurse Nancy’s stories.����7ZR�FKLOGUHQ��5DQGDOO�DQG�

Jean, reawaken Nancy’s stories of fairies, boggles, and dwarfs in a vivid novella of adventure 

DQG�WUHDVXUH��7KH�ER\�5DQGDOO�LV��KRZHYHU��WKH�PRUH�DGYHQWXUHVRPH�RI�WKH�WZR��-HDQ�IROORZV�KLP�

“like a little doggie,” and anxiously awaits him, but Randall pursues near death adventures in 

)DLU\ODQG�����:KHQ�KH�UHWXUQV�WR�WKH�KRXVH�RI�)DLUQLOHH�RQ�WKH�5LYHU�7ZHHG��ZKLFK�UXQV�WKURXJK�

WKH�6FRWWLVK�ERUGHUODQGV�(where Lang had spent his youth), he transforms his family’s poverty 

with the gold that the Romans had taken from his ancestors, the Britons. In the end, the boy’s 

DGYHQWXUHV�establish his homeland as Scotland’s rightful and glorious domain.�

:KLOH�6FRWODQd lies at the pinnacle of Lang’s imagination, we also know from his 

LQWURGXFWLRQ�WR�&KDUOHV�3HUUDXOW’s Popular Tales��������WKDW�KH�VDZ�)UHQFK�QDUUDWLYH�FXOWXUH�DV�

DQ�DQFHVWRU�WR�KLV�YLVLRQ�RI�%ULWLVK�IDLU\�ORUH��7KHVH�DWWLWXGHV�KLJKOLJKW�DQ�LPSHULDOLVWLF�V\VWHP�RI�

VHOI�DJJUDQGL]HPHQW��:KLWH�(XURSHDQ�FLYLOL]DWLRQ�FRQFHSWXDOO\�WRSV�RWKHU�ZRUOG�FXOWXUHV��$QG�RQ�

the European side, he admires the fact that Perrault’s writings have fewer instances of human�

DQLPDO�LGHQWLILFDWLRQ��)RU�/DQJ��WKLV�PDOH�DXWKRU�LV�FRQFHSWXDOO\�VXSHULRU�WR�0DULH�&DWKHULQH�

G’Aulnoy, whose heroes and heroines become bluebirds and white cats who speak in the 

ODQJXDJH�RI�DQLPDOV��)RU�/DQJ�VWRULHV�DERXW�KHURLF�PHQ�ZKR�ILQG�WKH�SHUIHFW�SUL]HG�EULGH�ULVH�

DERYH�VWRULHV�DERXW�VWURQJ�IHPDOH�FKDUDFWHUV�ZKR�LGHQWLI\�ZLWK�DQLPDOV��:LWKLQ�QRQ�(XURSHDQ�

�����������������������������������������������������������
����,ELG��
����$QGUHZ�/DQJ��6FRWW��LOOXV���DQG�(��$��/HPDQQ��LOOXV���7KH�*ROG�RI�)DLUQLOHH��/RQGRQ��6LPSNLQ��0DUVKDOO�

	�&R��������������KWWS���DUFKLYH�RUJ�GHWDLOV�JROGRIIDLUQLOHH��ODQJULFK��
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ZRUOG�FXOWXUHV��WKHUH�DUH�VXE�KLHUDUFKLHV��ZKLFK�KH�SODFHV�LQ�WKLV�RUGHU��SDWULDUFKDO�ZDU�IDULQJ�

FXOWXUHV��FXOWXUHV�ZKR�LGHQWLI\�ZLWK�DQLPDOV��LQVXODU�DQG�PDWULDUFKDO�FXOWXUHV���

$FFRUGLQJ�WR�&DUROH�6LOYHr’s study on the Victorians’ intellectual and spiritual interest in 

IDLULHV��/DQJ�PDNHV�FRQQHFWLRQV�EHWZHHQ�KLV�FKLOGKRRG�EHOLHIV�LQ�VXSHUQDWXUDO�EHLQJV�RI�WKH�ODNHV�

DQG�ULYHUV�DQG�IDLULHV�DV�SDUW�RI�%ULWLVK�FXOWXUDO�GRPDLQ��6KH�VXJJHVWV�WKDW�KLV�DQDORJ\�EHWZHHQ�

FKLOGUHQ�DQG�VDYDJHV�SRVLWLRQV�WKH�%ULWLVK�DV�FRQFHSWXDOO\�XQLTXH�LQ�WKHLU�FXOWXUDO�DUFKDHRORJ\��

$FFRUGLQJO\��WKHVH�FKLOGUHQ�KDYH�GLUHFW�DFFHVV�WR�WKH�SUHKLVWRULF�SDVW�DQG�(QJOLVK�IRONORUH��ZKLFK�

DURVH�IURP�ORFDO�FRXQWU\VLGH�ORUH�DQG�DERXQGHG�LQ�LWV�IDLULHV�����It would seem that in Lang’s 

RYHUDUFKLQJ�YLVLRQ��IDLU\ODQG�EHFRPHV�D�SUR[LPDO�SULPLWLYH�GRPDLQ�IRU�%ULWLVK�FKLOGUHQ��DOEHLW�

RQH�WKDW�LV�WHPSRUDU\��EHFDXVH�WKHVH�VDPH�FKLOGUHQ�FDQ�FODLP�VXSHULRULW\�RYHU�,QGLJHQRXV�JURXSV�

RQ�WKH�IDU�UHDFKHV�RI�HPSLUH������

7KH�H[WHQW�WR�ZKLFK�D�UHDGHU�viewer might grasp how Lang’s hierarchical vision of 

(XURSHDQ�DQG�QRQ�European cultures maps onto the “Coloured Fairy Books” is somewhat more 

FRPSOLFDWHG—DQG�,�ZLOO�UHWXUQ�WR�WKLV�LVVXH��+RZHYHU��KLV�SULPLWLYL]DWLRQ�RI�FKLOGKRRG�GLUHFWO\�

HQWHUV�WKH�SUHIDFH�WR�KLV�7KH�9LROHW�)DLU\�%RRN��He statesŚ “their taste remains like the taste of 

WKHLU�QDNHG�DQFHVWRUV�WKRXVDQGV�RI�\HDUV�DJR��DQG�WKH\�VHHP�WR�OLNH�IDLU\�WDOHV�EHWWHU�WKDQ�KLVWRU\��

poetry, geography, or arithmetic.”����:LWK�WKHVH�ZRUGV��KH�DVVRFLDWHV�%ULWLVK�FKLOGUHQ�ZLWK�

VDYDJHV��DQG�LPSOLFLWO\�UDFLDOL]HV�IDLU\ODQG��&KLOGUHQ�DUH�GHYHORSPHQWDOO\�FORVH�WR�WKH�VDYDJHV�RI�

WKH�ZRUOG��EXW�DUH�QREOHU�EHFDXVH�WKH�ER\V�DPRQJVW�WKHP�IDFH�D�IXWXUH�DV�FLYLOL]HG�9LFWRULDQV�

ZLWK�GRPHVWLFDWHG�ZLYHV���

�����������������������������������������������������������
����6LOYHU��6WUDQJH�DQG�6HFUHW�3HRSOHV�������������
����(GZDUG�6DOPRQ�DQG�$OIUHG�$SSOHE\�/RQJGHQ��7KH�/LWHUDWXUH�RI�WKH�(PSLUH��YRO������7KH�%ULWLVK�(PSLUH�

�1HZ�<RUN��+��+ROW���������LLLY–LY��
����$QGUHZ�/DQJ�DQG�+�-��)RUG��LOOXV���7KH�9LROHW�)DLU\�%RRN���UG�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��

/RQJPDQV��*UHHQ��DQG�&R����������YLLL��KWWS���DUFKLYH�RUJ�GHWDLOV�$QGUHZ/DQJV7KH9LROHW)DLU\%RRN��
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An actual reader of Lang’s fairy books would not necessarily have picked up on his 

YLHZV�RQ�WRWHPLVP�DQG�H[RJDP\��EXW�WKHVH�YLHZV�JRYHUQHG�KRZ�WKH�HGLWRU�HVWDEOLVKHG�SDWWHUQV�LQ�

WKH�HGLWHG�VWRULHV�IRU�FKLOGUHQ��DV�HYLGHQFH�RI�FXOWXUDO�VXSHULRULW\��7KLV�LV�SDUWLFXODU�WUXH�ZKHQ�KH�

SRVLWLRQV�PDWULDUFK\�DV�LQIHULRU��/DQJ�SHUPLWV�VWURQJ�IHPDOH�FKDUDFWHUV�LQ�WKH�QRQ�(XURSHDQ�

VWRULHV��EXW�QRW�LQ�WKH�(XURSHDQ�VWRULHV��7KH�IDFW�WKDW�WKHUH�LV�QR�DSSDUHQW�ORJLF�WR�WKH�RUGHU�LQ�

ZKLFK�WKH�&KLQHVH��)UHQFK��German, and English tales are intermixed in the “Coloured Fairy 

Books”�VXJJHVWV�WKDW�WKH�FRPPRQDOLW\�EHWZHHQ�DOO�ZRUOG�FXOWXUHV�LQ�WKHLU�ORYH�IRU�VWRULHV�FRXOG�

FRLQFLGH�ZLWK�PRPHQWV�RI�JHQGHUHG�DQG�UDFLDO�KLHUDUFKLHV��,W�LV�DOVR�KDUG�WR�DVFHUWDLQ�WKH�H[WHQW�

WR�ZKLFK�WKH�VRXUFH�QDUUDWLYHV�ZHUH�WUDQVIRUPHG�IURP�RUDO�WUDGLWLRQ�DQG�DGDSWHG�LQ�WKH�H[FKDQJH�

EHWZHHQ�ORFDO�JURXSV�DQG�HWKQRORJLVWV��DQG�ILQDOO\�HGLWHG�E\�/DQJ��,Q�RWKHU�ZRUGV��WKH�HGLWHG�

stories are not singularly governed by Lang’s authorship or by WKH�FRQFHSW�RI�FKLOGKRRG�DV�QREOH�

VDYDJHU\���

�

1.4. Responses to Lang and Fairyland’s Revival�

7KXV�IDU��WKLV�DQDO\VLV�RI�$QGUHZ�/DQJ�KDV�ORRNHG�DW�KRZ�KH�LPDJLQHG�FKLOGKRRG��FXOWXUDO�

RWKHUQHVV��DQG��WR�VRPH�GHJUHH��JHQGHU��0\�SRVWFRORQLDO�FRQVLGHUDWLRQ�RI�KRZ�KLV�HWKQRJUDSKLF�

WKHRULHV�LQIRUPHG�KLV�ERRNV�IRU�FKLOGUHQ�EULQJV�XS�WKH�TXHVWLRQ�RI�KLV�OLPLWHG�HPSDWKHWLF�UDQJH��

,I�HYHU\RQH��LQFOXGLQJ�DGXOW�UHDGHUV��EHOLHYHG��DORQJ�ZLWK�/DQJ��WKDW�FKLOGUHQ�ZHUH�SULPLWLYH�

YHUVLRQV�RI�WKHPVHOYHV�ZKR�FRXOG�EH�PRXOGHG�E\�D�V\VWHP�RI�IDLU\�WDOHV��WKHUH�ZRXOG�EH�PXFK�

cause for alarm. Indeed, it is disturbing to encounter the editor’s troubling hierarchies and 

SURMHFWLRQV�RI�FXOWXUDO�VXSHULRULW\��%XW�IRFXVLQJ�VROHO\�RQ�/DQJ�ZRXOG�OLPLW�WKH�ZLGHU�VFRSH�RI�

ZKDW�WKH�IDQWDV\�Fomponent in fairy tales can accomplish, even in his “Coloured Fairy Books�”�
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$FNQRZOHGJLQJ�WKH�GLVFUHSDQFLHV�EHWZHHQ�DXWKRUVKLS�DQG�UHDGHUVKLS�KHOSV�WR�GHYHORS�D�ZLGHU�

SHUVSHFWLYH�RQ�KRZ�IDQWDV\�FDQ�EH�LQWHJUDO�WR�UHQHZDO��KRSH��DQG�OLEHUDWLRQ��

7KLV�LV�ZKHUe it is useful to bring up Suzanne Keen’s insights from her extensive 

HPSLULFDO�UHVHDUFK�RQ�UHDGHU�UHFHSWLRQ��+HU�VWXG\�RI�QDUUDWLYH�HPSDWK\�FRQILUPV�KRZ�WKHUH�LV�D�

PDUNHG�GLIIHUHQFH�EHWZHHQ�DQ�DXWKRU��ZKR�FUHDWHV�EHOLHYDEOH�IHHOLQJ�FKDUDFWHUV��DQG�D�UHDGHU��

ZKR�UHODWHV�WR�WKHP�E\�WKLQNLQJ�DQG�IHHOLQJ�LQ�DQ\�QXPEHU�RI�ZD\V�����$�UHDGHU�PD\�EHFRPH�

absorbed into the author’s proposed creative world, but they may also reject the author’s 

SURSRVLWLRQ��RU�PLVXQGHUVWDQG�LW�����.HHQ�DOVR�VXJJHVWV�WKDW�KRZ�UHDGHUV�IHHO�DQG�WKLQN�ZLWK�

UHJDUG�WR�D�ILFWLYH�ZRUOG�PD\�UHODWH�MXVW�DV�PXFK�WR�WKH�VKDULQJ�RI�FXOWXUDO�EDFNJURXQGV�DV�WR�

SHUVRQDOLW\�DQG�HPRWLRQDO�LQWHOOLJHQFH������

The following section introduces four responses to Andrew Lang’s fairy tales, the first by 

WZR�(QJOLVKPHQ��ERWK�&DWKROLFV��RQH�D�VDWLULVW�DQG�WKH�RWKHU�D�SKLORORJLVW�DQG�ILFWLRQ�ZULWHU��ZKR�

JUHZ�XS�ZKLOH�WKH�VWRULHV�ZHUH�EHLQJ�UHOHDVHG�IRU�WKH�ILUVW�WLPH��DQG�WKHQ�E\�WZR�$PHULFDQ�

IHPLQLVWV�ZKR�UHDG�WKH�VWRULHV�LQ�DGXOWKRRG�ZKHQ�WKH\�ZHUH�UHSXEOLVKHG�LQ�WKH�����V��7KH�

FRQWH[W�IRU�WKH�UHFHSWLRQ�RI�WKHVH�WZR�SDLULQJV�VKLIWV�IURP�WKH�HDUO\�WZHQWLHWK�FHQWXU\—GXULQJ�

ZKLFK�SHULRG�WKH�IDLU\�WDOH�GHFOLQHG�LQ�SRSXODULW\—to Disney’s revival of the genre.�

$OWKRXJK�QRQH�RI�WKH�IRXU�UHDGHUV�LQGLFDWH�D�WRWDO�DEVRUSWLRQ�LQWo Lang’s limited fantasy�

VFDSH��WKHLU�UHVSRQVHV�QRQHWKHOHVV�KHOS�H[SODLQ�KRZ�/DQJ�VHUYHV�DV�D�FDWDO\VW�IRU�WKH�UHQHZDO�RI�

WKH�IDLU\�WDOH�LQ�WKH�WZHQWLHWK�FHQWXU\��,�DUJXH�LQ�IDYRXU�RI�D�PRUH�HQFRPSDVVLQJ�XQGHUVWDQGLQJ�RI�

IDQWDV\�E\�ORRNLQJ�DW�*�.��&KHVWHUWon and J.R.R. Tolkien’s revivalist essays on fairy tales. As 

\RXQJ�(QJOLVK�ER\V�ZKR�ZHUH�SUHVHQWHG�ZLWK�ZKDW�ZDV�LQ�YRJXH�RQ�WKH�(QJOLVK�ERRN�PDUNHW��

�����������������������������������������������������������
����.HHQ��(PSDWK\�DQG�WKH�1RYHO�������
����,ELG������������
����,ELG���������–����
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both Chesterton and Tolkien might represent Andrew Lang’s intended readers (had they been 

QREOH�VDYDJHV���7KHLU�SHUFHSWLRQ�RI�WKH�IDLU\�WDOH�ERRNV�RI�WKHLU�FKLOGKRRG�SURYLGHV�DQ�LQYDOXDEOH�

context for Tolkien’s statementŚ “fairy�VWRULHV�KDYH�LQ�WKH�PRGHUQ�OHWWHUHG�ZRUOG�EHHQ�UHODWHG�WR�

the ‘nursery,’ as shabby or old�IDVKLRQHG�IXUQLWXUH����UHOHJDWHG�WR�WKH�SOD\�room.”�����

7KHVH�DGYRFDWHV�RI�WKH�JHQUH�HPSKDVL]H�WKH�SUREOHP�RI�WKH�H[FOXVLYH�DVVRFLDWLRQ�EHWZHHQ�

IDLU\�WDOHV�DQG�FKLOGKRRG��%XW��ZKHUH�&KHVWHUWRQ�YLHZV�KLV�FKLOGKRRG�H[SHULHQFH�RI�IDLU\�WDOHV�DV�

SURGXFWLYH�IRU�DGXOWV�WR�UHWXUQ�WR��7RONLHQ�WHDVHV�RXW�HGLWor Lang’s low empathetic threshold 

towards children. Subsequently, the way that Lang’s fairy tale books frame gender and age�

UHODWLRQV�SURYLGHV�IRGGHU�IRU�IHPLQLVWV�0DUFLD�/LHEHUPDQ�DQG�$OLVRQ�/XULH��ZKR�IRUJHG�D�QHZ�

SKDVH�LQ�IDLU\�WDOH�VFKRODUVKLS��:KDW�LV�IDVFLQDWLQJ�DERXW�WKLV�JURXSLQJ�LV�KRZ�ZLWKLQ�HDFK�RI�

WKHVH�SDLUV��UHVSRQGHQWV�KROG�VLPLODU�FXOWXUDO�EDFNJURXQGV�DQG�VKDUH�VLPLODU�YDOXHV��EXW�GR�QRW�

see eye to eye when it comes to their appreciation of Lang’s stories for children. �

�

�������*�.��&KHVWHUWRQ�

*�.��&KHVWHUWRQ�������1936) read Lang’s fairy books as they were being published during the 

ODWH�9LFWRULDQ�HUD��KH�ZDV�ILIWHHQ�ZKHQ�7KH�%OXH�)DLU\�%RRN��������ZDV�ILUVW�UHOHDVHG��$V�D�

\RXQJ�PDQ�LQ�KLV�WKLUWLHV��&KHVWHUWRQ�EHJDQ�WR�WKHRUL]H�WKH�VLJQLILFDQFH�RI�WKH�IDLU\�WDOH�LQ�FXUUHQW�

English reading culture, before the last of the “Coloured Fairy Books” was released. Chesterton 

EHFDPH�D�7KRPLVWLF�VFKRODU��FXOWXUDO�HVVD\LVW��GHWHFWLYH�QRYHOLVW��VDWLULVW��DQG�MRXUQDOLVW��

$FFRUGLQJ�WR�&KHVWHUWRQ�VFKRODU�$ODQ�%ODFNVWRFN��GHVSLWH�WKH�FDVXDOQHVV�RI�KLV�ZULWLQJ�VW\OH��

�����������������������������������������������������������
����These lines from Tolkien are frequently quoted. Tolkien, “On Fairy�Stories,” 34ś Tatar, +DUG�)DFWV������
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&KHVWHUWRQ�ZDV�D�IRUHUXQQHU�RI�VHYHUDO�VFKRROV�RI�WZHQWLHWK�FHQWXU\�OLWHUDU\�FULWLFLVP��LQFOXGLQJ�

WKH�FORVH�UHDGLQJ�DSSURDFK�RI�1HZ�&ULWLFLVP������

As a satirist, Chesterton’s unique dialectical appURDFK�LV�DV�DXWRELRJUDSKLFDO�DV�LW�LV�

FULWLFDO�RI�VHHPLQJO\�RSSRVLQJ�LGHRORJLHV�����5HIOHFWLQJ�RQ�KLV�UHGLVFRYHU\�RI�IDLU\�WDOHV��KH�ZULWHV�

“I left the fairy tales lying on the floor of the nursery, and I have not found any books so sensible 

since.”����,W�LV�IURP�WKLV�SDUWLFXODU�LQWURVSHFWLYH�YDQWDJH�SRLQW�WKDW�KH�UHWXUQV�WR�WKH�GXVW\�IDLU\�

WDOH�ERRNV�RI�KLV�QXUVHU\�����It is significant that Chesterton’s childhood and adulthood 

FRUUHVSRQG�WR�WKH�ODWH�QLQHWHHQWK�DQG�HDUO\�WZHQWLHWK�FHQWXULHV�UHVSHFWLYHO\��7KLV�ILts Silver’s 

SHULRGL]DWLRQ�RI�WKH�SURFHVV�E\�ZKLFK�9LFWRULDQ�IDLU\�WDOHV�EHFDPH�XQIDVKLRQDEOH�DQG�H[FOXVLYHO\�

associated with children’V�OLWHUDWXUH��Lang’s fairy books had come to take the place of a 

SXEOLVKLQJ�FXOWXUH�WKDW�KDG�RQFH�KDUQHVVHG�D�ZLGHVSUHDG�ORYH�RI�IDLU\�ORUH���

$LPLQJ�WR�XVH�WKH�IDLU\�WDOH�WR�H[DOW�WKH�RUGLQDU\�DQG�WR�FULWLTXH�DGXOW�VHOI�DVVXUHGQHVV��

*�.��&KHVWHUWRQ�ZDV�QHYHUWKHOHVV�DSSUHFLDWLYH�RI�KLV�FKLOGKRRG�UHDGLQJ��+H�SURSRVHV�WKDW�FHUWDLQ�

DGXOW�LQWHOOHFWXDOV��W\SLFDOO\�VFLHQWLILF�PHQ�LQ�D�GLVKHDUWHQHG�(QJOLVK�ZRUOG��QRW�XQOLNH�KLV�

\RXQJHU�DGXOW�VHOI�DQG�PXFK�OLNH�KLV�DGYHUVDULHV�LQ�(QJOLVK�MRXUQDOLVP���ZRXOG�GR�ZHOO�WR�YDOXH�

WKH�GRPHVWLF�VSKHUH��UHYLHZ�WKH�UXGLPHQWDU\�OHVVRQV�RI�OLIH��DQG�UH�UHDG�WKHLU�QXUVHU\�ERRNV�����

7KH�IDLU\�WDOH�SRVVesses moments of the extraordinary in the ordinary, namelyŚ “the vote,” 

�����������������������������������������������������������
����Alan Blackstock, “Redeeming the Fallen GiantsŚ Chesterton on Newman, Carlyle, and Ruskin,” 5HOLJLRQ�

	�/LWHUDWXUH�����QR�����-XO\���������������
����)RU�H[DPSOH��&KHVWHUWRQ�DQDO\]HV�SXULWDQLVP�DQG�DHVWKHWLFLVP��ZKLFK�KH�VHHV�DV�WZR�VHHPLQJO\�RSSRVLQJ�

LGHRORJLHV��+H�XVHV�WKH�UHGHHPLQJ�HOHPHQWV�LQ�WKH�RQH�WR�FULWLTXH�WKH�RWKHU��DQG�YLVD�YHUVD��*�.��&KHVWHUWRQ��7KH�
9LFWRULDQ�$JH�LQ�/LWHUDWXUH��/RQGRQ��:LOOLDPV�DQG�1RUJDWH�����������–������–���������
KWWS���DUFKLYH�RUJ�GHWDLOV�YLFWRULDQDJHLQOL��E\XFKHV��

����G.K. Chesterton, “Ethics of Elfland,” in 7KH�&ROOHFWHG�:RUNV�RI�*�.��&KHVWHUWRQ��+HUHWLFV��2UWKRGR[\��
7KH�%ODWFKIRUG�&RQWURYHUVLHV��HG��'DYLG�'RROH\��YRO�����6DQ�)UDQFLVFR��,JQDWLXV�3UHVV��������������

����Note that the term “nursery” is a common British term for the child’s room. Both Chesterton and Tolkien 
XVH�LW��,W�DSSHDUV�WR�KDYH�UHFHQWO\�JRQH�RXW�RI�GDWH���

����%ODWFKIRUG�DQG�&KHVWHUWRQ�ZHUH�MRXUQDOLVWLF�DGYHUVDULHV��)RU�RYHU�D�VL[�PRQWK�SHULRG�LQ�������WKH\�
UHEXWWHG�HDFK�RWKHU�LQ�VHYHUDO�(QJOLVK�1HZVSDSHUV��%ODWFKIRUG�ZURWH�IRU�7KH�&ODULRQ��&KHVWHUWRQ�ZURWH�IRU�WKH�'DLO\�
1HZV��DQG�7KH�&RPPRQZHDOWK. David Dooley, “Introduction,” in 7KH�&ROOHFWHG�:RUNV�RI�*�.��&KHVWHUWRQ��+HUHWLFV��
2UWKRGR[\��7KH�%ODWFKIRUG�&RQWURYHUVLHV��E\�*�.��&KHVWHUWRQ��YRO�����6DQ�)UDQFLVFR��,JQDWLXV�3UHVV�����������������
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“common sense,” “ordinary morals,” “the instinct of sex,” and “birth.”����5HYHUHQFH�IRU�

humanity’s commonalities informs Chesterton’s critique of intellectual hubris, scientific 

GHWHUPLQLVP��DQG�WKH�GHQLJUDWLRQ�RI�DOO�WKLQJV�ZLWKLQ�WKH�GRPHVWLF�VSKHUH��IDQWDV\��VH[��ELUWK��DQG�

childhood books. By referring to Lang and also the Grimms’ fairy books, Chesterton does two 

WKLQJV��)LUVW��KLV�SHUVRQDO�DFFRXQW�RI�SRSXODU�Victorian children’s liteUDWXUH�VHUYHV�WR�GRFXPHQW�

WLPHV��ORFDWLRQV�DQG�SXEOLFDWLRQV��DQG�VROLGLILHV�WKH�FKLOGKRRG�DVVRFLDWLRQ�ZLWK�IDLU\�WDOHV��

6HFRQG��DQG�SHUKDSV�PRUH�LPSRUWDQWO\��KH�SURYLGHV�WKH�ILUVW�VWDJH�WR�UH�HYDOXDWLQJ�WKH�JHQUH�DV�

VRPHWKLQJ�RI�YDOXH�IRU�DGXOWV���

,Q�WKH�Fhapter “Ethics of Elfland,” in his book 2Q�2UWKRGR[\���������&KHVWHUWRQ�UH�

GLVFRYHUV�D�PHQWDOLW\�WKDW�KH�KDG�ORVW�LQ�KLV�FKLOGKRRG�����)DQWDV\��WKDW�FRUH�RI�IDLU\ODQG��EHFRPHV�

D�UHPLQGHU�RI�KLV�MRXUQH\�WKURXJK�OLIH��ZKLFK�HQDEOHV�D�IXOO�FLUFOH�IURP�FKLOGKRRG�ZRQGHU�WR�

DGXOW�ERUHGRP��DQG�WR�D�P\VWHULRXV�UH�LPPHUVLRQ�LQ�IDLU\ODQG�����7KDW�PRPHQW�RI�UHQHZDO�DULVHV�

IURP�ZLWKLQ�KLV�QXUVHU\�ERRNVKHOI��1XUVHU\�WDOHV�HFKR�WKH�OHDS�LQWR�D�ZRUOG�RI�ZRQGHU�VHHQ�IRU�

WKH�ILUVW�WLPH��$V�KH�UHDVVXUHV�KLV�UHDGHU, “These tales VD\�WKDW�DSSOHV�ZHUH�JROGHQ�RQO\�WR�UHIUHVK�

WKH�IRUJRWWHQ�PRPHQW�ZKHQ�ZH�IRXQG�WKDW�WKH\�ZHUH�JUHHQ��7KH\�PDNH�ULYHUV�UXQ�ZLWK�ZLQH�RQO\�

to make us remember, for one wild moment, that they run with water.”����:LWK�WKHVH�ZRUGV��

&KHVWHUWRQ�SODFHV�YDOXH�RQ�WKH�SRVVLELOLW\�RI�ZLOG�DGYHQWXUH�DULVLQJ�ZLWKLQ�WKH�GRPHVWLF�VSDFH�����

2Q�WKH�OLQJHULQJ�HOHPHQWV�RI�KXPDQ�VH[XDOLW\�ZLWKLQ�IDLU\�WDOHV�RI�KLV�QXUVHU\��&KHVWHUWRQ�

statesŚ”[j]ust as we all like love tales because there is an instinct of sex, we all like astonishiQJ�

�����������������������������������������������������������
����Chesterton, “Ethics of Elfland,” 251, 252, 261, 257, 258.�
����Chesterton’s mDLQ�LGHDV�IRU�2UWKRGR[\�VWHP�IURP�HDUOLHU�MRXUQDOLVWLF�SLHFHV��ZKLFK�KH�ZURWH�LQ�������

Dooley, “Introduction,” 26, 28.�
����$V�DQ�DVLGH�RQ�QRPHQFODWXUH��HDUOLHU�LQ�WKH�(QJOLVK�OLWHUDU\�WUDGLWLRQ�HOYHV�DQG�IDLULHV�UHIHUUHG�WR�WKH�VDPH�

FUHDWXUHV��DV�VXFK��&KHVWerton’s Elfland is simply another word for fairyland. Tolkien, “On Fairy�Stories,” 9.�
����Chesterton, “Ethics of Elfland,” 257.�
����&KHVWHUWRQ�DSSOLHV�KLV�QRWLRQ�RI�IDQWDV\�UHFRYHU\�LQ�KLV�QRYHOV��ZKLFK�LQFOXGHV�WKH�)DWKHU�%URZQ�GHWHFWLYH�

VHULHV��RULJLQDOO\�SXEOLVKHG�EHWZHHQ������������DV�ZHOO�DV�WKH�DQDUFKLVWLF�KDOI�RI�WKH�0DQ�ZKR�ZDV�7KXUVGD\�
�RULJLQDOO\�SXEOLVKHG�LQ���������
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tales because they touch the nerve of the ancient instinct of astonishment.”����)DLU\ODQG�JHQHUDOO\�

FRPHV�WR�VLJQLI\�D�ZRUOG�RI�UHQHZDO���

Chesterton also specifically refers to the “Grimm’s Fairy Tales” and “the fine collections 

of Mr. Andrew Lang” for the “pleasure of pedantry.”����Upon opening Lang’s 7KH�5HG�)DLU\�

%RRN�(1890) to “Jack and the Beanstalk,” Chesterton claims that this story re�WHDFKHV�DGXOWV�WKH�

lesson of moral courage. In other words, Chesterton bypasses Lang’s ethnographic bias in favour 

of his own reader’s empathy for fellow adults when he statesŚ “gianWV�VKRXOG�EH�NLOOHG�EHFDXVH�

they are gigantic. It is a manly mutiny against pride as such.”����In the examples set by “Jack and 

the Beanstalk” and other tales, heroes and heroines may break the rules that make fairyland a 

IDQWDVWLF�SODFH��EXW�WKH\�DUH�DOVR�JLIWHG�ZLWK�WKH�FRXUDJH�DQG�KXPLOLW\�WR�KHOS�UHVWRUH�P\VWLFDO�

forces. In Chesterton’s Elfland, the magical interplay between human anarchy and supreme order 

generates the wonder of the fairy tale’s plot, as well as the mysterious journey of life, and it alsR�

RIIHUV�SHUVRQDO�UHQHZDO�LQ�WKH�IDFH�RI�LQWHOOHFWXDO�KXEULV��

Chesterton comments directly on the usefulness of the Grimms’ fairy tales to illustrate his 

SRLQW�DERXW�WKH�LOORJLFDO�XVH�RI�FDXVDOLW\�LQ�IRONORUH�VWXGLHV��ZKLFK�SUHGDWHV�WKH�9LFWRULDQ�HUD��+H�

EULQJV�XS�WKH�*ULPPV��VWDWLQJ��

In fairyland we avoid the word “law”ś but in the land of science they are singularly fond 
RI�LW��7KXV�WKH\�ZLOO�FDOO�VRPH�LQWHUHVWLQJ�FRQMHFWXUH�DERXW�KRZ�IRUJRWWHQ�IRONV�
pronounced the alphabet, Grimm’s Law. But Grimm’s Law iV�IDU�OHVV�LQWHOOHFWXDO�WKDQ�
Grimm’s Fairy Tales. The tales are, at any rate, certainly talesś while the law is not a law. 
$�ODZ�LPSOLHV�WKDW�ZH�NQRZ�WKH�QDWXUH�RI�WKH�JHQHUDOLVDWLRQ�DQG�HQDFWPHQW��QRW�PHUHO\�
WKDW�ZH�KDYH�QRWLFHG�VRPH�RI�WKH�HIIHFWV������
�

�����������������������������������������������������������
����Chesterton, “Ethics of Elfland,” 257.�
����,ELG��������
����,ELG��������
����,ELG��������
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&KHVWHUWRQ�ZDV�UHDFWLQJ�WR�D�PRGH�RI�WKLQNLQJ��ZKLFK�FKDUDFWHUL]HG�WKH�LQWHOOHFWXDO�KXEULV�DPRQJ�

WKRVH�ZKR�SUHVXPH�WR�NQRZ�PRUH�WKDQ�WKHLU�VFLHQFH�FRXOG�SURYH�����This relates to the Grimms’ 

FRQMHFWXUDO�XVH�RI�IRUHLJQ�ODQJXDJH�DQG�VHQVH�GDWD�WR�PDNH�GHILQLWLYH�VWDWHPHQWV�RQ�RWKHU�IRONV��D�

practice which is likely to produce falsehoods. Using the example of Grimms’ Law, he suggests 

WKDW�(QJOLVK�LQWHOOHFWXDO�GLVFRXUVH��DSSOLHG�WR�VRFLRORJLFDO�DQG�IRONORUH�VWXGLHV��PXGGLHG�WKH�

GLVWLQFWLRQ�EHWZHHQ�QDWXUDO�ODZV�DQG�LPDJLQHG�ODZV��7KLV�FULWLTXH�FRXOG�DOVR�KHOS�VHSDUDWH�WKH�

common sense in the “Coloured Fairy Books”�from Lang’s omnipresent view, governed by 

LPDJLQHG�ODZV��RI�KRZ�FXOWXUHV�HYROYHG�IURP�DQLPDOLVWLF�WR�FLYLOL]HG�VWDWHV���

At the centre of “Elfland,” ChestHUWRQ�VHWV�XS�D�GLDORJXH�WKDW�KHOSV�SURYH�KLV�SRLQW�RQ�WKH�

GLYLGH�EHWZHHQ�EDG�VFLHQFH�DQG�WKH�ODQG�RI�FRPPRQ�VHQVH��+H�WXUQV�KLV�RSSRQHQW�LQWR�D�

FKDUDFWHU��D�VWDQG�in for a certain kind of reader) whom he names “Man of Science,” and he 

LQYHQWV�D�UROH�SOD\�VFHQDULR�IRU�KLP������2Q�VFLHQWLILF�JURXQGV��0DQ�RI�6FLHQFH�RSSRVHV�(OIODQG��

EHFDXVH�LW�LV�LPPRUDO�DQG�IULYRORXV��+RZHYHU��WKH�ZRUOG�VWDUWV�WR�IDOO�DSDUW�ZKHQ�(OIODQG’s 

RSSRQHQW�LV�IDFHG�ZLWK�RQH�RI�WKH�FRPPRQ�FKDUDFWHUV�LQ�QXUVHU\�WDOHV��WKH�ZLWFK��,Q�WKH�QDPH�RI�

VFLHQFH��WKH�0DQ�RI�6FLHQFH�ZKR�RSSRVHV�WKH�PRUDOLW\�RI�(OIODQG�DQG�LWV�FUHZ�RI�FKDUDFWHUV�VD\V��

�[c]ut the stalk, and the apple will fall,” and the narrator interjectsŚ “but he says it calmly, as if 
the one idea really led up to the other.”����&RQWUDsting with Man, “the witch in the fairy tale 
says, “[b]low the horn, and the ogre’s castle will fallś but she does not say it as if it were 
VRPHWKLQJ�LQ�ZKLFK�WKH�HIIHFW�REYLRXVO\�DURVH�RXW�RI�WKH�FDXVH�����
��

�����������������������������������������������������������
����7KLV�LQWHOOHFWXDO�PRod in Chesterton’s day appears to be informed by the historian’s fallacy, which 

PDLQWDLQV�WKH�SUHVXPSWLRQ�WKDW�VRPHWKLQJ�ZLOO�KDSSHQ�DJDLQ�MXVW�EHFDXVH�LW�KDV�KDSSHQHG�LQ�WKH�SDVW��7KH�
LQWHOOHFWXDO�FOLPDWH�WKDW�&KHVWHUWRQ�UHIHUV�WR��LQ�KLV�H[FKDQJH�ZLWK�%ODWFKIRUG��PD\�KDYH�GHULYHG�IURP�WKH�
decontextualization of Darwin’s principles on chance leading to the potential of self�GHWHUPLQDWLRQ�YLD�QDWXUDO�
selection. Or, it may have derived from the decontextualization of Newton’s laws of movement. In popular culWXUH�
1HZWRQLDQ�ORJLF�FDQ�VXJJHVW�WKDW�DOO�FDXVDO�IDFWRUV�FDQ�EHFRPH�NQRZDEOH�XVLQJ�VFLHQWLILF�PHWKRGV��6HW�ZLWKLQ�WKHLU�
scientific contexts, Darwin and Newton’s contribution to the questions of determinacy and indeterminacy is 
FRPSOH[��6HH��-DFRE�'DUZLQ�+DPEOLQ��6FLHQFH�LQ�WKH�(DUO\�7ZHQWLHWK�&HQWXU\��$Q�(QF\FORSHGLD��6DQWD�%DUEDUD��
&DOLIRUQLD��$%&�&/,2�������������

����Chesterton, “Ethics of Elfland,” 254.�
����,ELG��
����,ELG��
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6LGLQJ�ZLWK�WKH�ZLWFK��&KHVWHUWRQ�FODLPV�WKDW�VKH�KDV�JUHDWHU�VHQVH�WKDQ�WKH�0DQ�RI�6FLHQFH��

Unable to understand the limits of his scientific knowledge within the witch’s domain, certain 

intellectuals have lost all sense of life’s mysterious forces, as well as their own ability to 

UHDVRQ������

7R�VXPPDUL]H�Chesterton’s position, the nursery version of fairyland opens up the 

GRPHVWLF�VSKHUH�WR�WKH�PDJLF�RI�WKH�XQH[SHFWHG��WR�KXPDQ�VH[XDOLW\��DQG�WR�WKH�WUDQVIRUPDWLYH�

SRZHU�RI�IDQWDV\��7UDQVIRUPDWLRQ�H[LVWV�ERWK�LQ�WKH�VWRULHV�DQG�LQ�ZKDW�KDSSHQV�WR�WKH�FKDUDFWHUV��

EXW�DOVR�LQ�WKH�ZD\�WKDW�QDUUDWLYH�VLWXDWLRQV�FDQ�H[SDQG�LQWR�D�IDQWDVL]HG�VSDFH�DQG�OHDG�WR�WKH�

reader’s interpretive agency. Chesterton’s account of a witch who meets the Man of Science 

limits Lang’s efforts to impose hierarchical theories onto thH�IDLU\ODQGV�LQ�WKH�ERRNV�KH�HGLWHG��

What is fascinating in Chesterton’s critique is that he decries the pseudo�VFLHQFH�GHSOR\HG�E\�

IRONORULVWV��LI�QRW�DOVR�HWKQRORJLVWV��ZKLOH�DUJXLQJ�IRU�WKH�YDOXH�RI�WKH�FROOHFWHG�IDLU\�VWRULHV�HYHQ�

LI�WKH\�UHPDLQHG�ZLWKin the category of children’s literature. �

�

�������-�5�5��7RONLHQ�

-�5�5��7RONLHQ�������������UHDG�SDUWV�RI�Lang’s fairy books as a childś he was twelve E\�WKH�

WLPH�WKDW�7KH�%URZQ�)DLU\�%RRN���������WKH�QLQWK�RI�WKH�VHULHV��ZDV�UHOHDVHG��+RZHYHU��7RONLHQ�

only came to pay greater attention to the place of the fairy tale in children’s literature in the late 

1930s, when he built upon G.K. Chesterton’s revaluation. Both authors were interested in how 

WKH�YDOXH�RI�IDQWDV\�LQ�OLWHUDWXUH�FRXOG�UHDZDNHQ�VRPH�RI�WKH�PRUH�P\VWHULRXV�WHQHWV�RI�WKHLU�

�����������������������������������������������������������
����,W�VKRXOG�EH�QRWHG�WKDW�&KHVWHUWRQ�LV�QRW�PDNLQJ�WKH�SRLQW�WKDW�VFLHQFH�DQG�IDLU\�WDOHV�DUH�DQWLWKHWLFDO�WR�

HDFK�RWKHU��7KH\�DUH�FRQFHLYDEO\�UHODWHG��/DWHU�LQ�WKH�KLVWRU\�RI�LGHDV��$OEHUW�(LQVWHLQ�FRPPHQWHG�RQ�WKH�LPSRUWDQFH�
RI�UHDGLQJ�IDLU\�WDOHV�DQG�WKH�importance of the imagination for science. Maria Popova, “Einstein on Fairy Tales and 
Education,” %UDLQ�3LFNLQJV��0DUFK�����������KWWS���ZZZ�EUDLQSLFNLQJV�RUJ�LQGH[�SKS������������HLQVWHLQ�IDLU\�
WDOHV���



� ͻ�

shared Catholic spirituality, and both reacted to what they felt to be England’s dried up cultural 

climate. Tolkien’s intellectual inheritance from Chesterton is clear in his decision to refHU�WR�

IDLU\ODQG�DV�(OIODQG��KH�DOVR�H[SDQGV�RQ�WKH�&KHVWHUWRQLDQ�GHILQLWLRQ�RI�IDQWDV\��+RZHYHU��WKH\�

held opposing views on the value of Andrew Lang’s fairyland. �

,Q�WKDW�&KHVWHUWRQ�ZURWH�DV�D�VDWLULVW�LQ�WKH�SXEOLF�SUHVV�DQG�7RONLHQ�DV�D�IDQWDVLVW�LQ�KLV�

novels, their attitudes toward the fairy tale’s place in literature differed. Chesterton describes his 

VHQVLWLYLW\�WR�DGPLUDEOH�VDWLULVWV––WKH�VDWLULVW�ZKR�ODXJKV�DW�KLPVHOI�ZKLOH�ORYLQJ�KLV�DGYHUVDULHV�

�OLNH�5REHUW�%URZQLQJ���ZKR�SDVVLRQDWHO\�UHDFWV�WR�LQMXVWLFHV��OLNH�-RQDWKDQ�6ZLIW��DQG�ODWHU�

Charles Dickens), and who points out his enemies’ strengths before pointing to their weaknesses 

�OLNH�$OH[DQGHU�3RSH������,QIRUPHG�E\�WKHVH�WKUHH�W\SHV�RI�VDWLULVWV��&KHVWHUWRQ�DQWDJRQL]HV�KLV�

HQHPLHV�E\�SURSRVLQJ�WKDW�FHUWDLQ�DGXOW�LQWHOOHFWXDOV��W\SLFDOO\�VFLHQWLILF�PHQ�LQ�D�GLVKHDUWHQHG�

(QJOLVK�ZRUOG��QRW�XQOLNH�KLV�\RXQJHU�DGXOW�VHOI���ZRXOG�GR�ZHOO�WR�YDOXH�WKH�GRPHVWLF�VSKHUH��

UHYLHZ�WKH�UXGLPHQWDU\�OHVVRQV�RI�OLIH��DQG�UH�UHDG�WKHLU�QXUVHU\�ERRNV��%XW��KH�GRHV�QRW�DUJXH�

that fairy tales should be something other than children’s literature. Although Elfland’s vitality is 

D�FRPPRQ�WKUHDG��7RONLHQ�FRQWHQGV�WKDW�IDQWDV\�VKRXOG�EH�DQ�LQWHJUDO�SDUW�RI�UHDGLQJ�PDWHULDO�IRU�

DGXOWV�WR�JHQXLQHO\�HQMR\��7R�WKLV�HQG��7RONLHn’s treatise “On Fairy�Stories” functions as a 

EOXHSULQW�IRU�KLV�RZQ�IDQWDV\�QRYHOV��7KLV�ZULWHUO\�YDQWDJH�SRLQW�H[SODLQV�ZK\�7RONLHQ�LV�

FRQFHUQHG�WKDW�RYHUVLPSOLILHG�IDLU\�WDOH�ZULWLQJ��LQ�WHUPV�RI�VW\OH��SORW��DQG�VHWWLQJ��ULVN�ORZHULQJ�

an adult reader’s�fascination in the genre’s epic potential. In short, Chesterton wants to make 

�����������������������������������������������������������
����G.K. Chesterton, “On the Wit of Whistler,” in 7KH�&ROOHFWHG�:RUNV�RI�*�.��&KHVWHUWRQ��+HUHWLFV��

2UWKRGR[\��7KH�%ODWFKIRUG�&RQWURYHUVLHV��HG��'DYLG�'RROH\��YRO�����6DQ�)UDQFLVFR��,JQDWLXV�3UHVV������������–�����
Chesterton, G.K. “Martin Chuzzlewit.” In 7KH�&ROOHFWHG�:RUNV�RI�*�.��&KHVWHUWRQ��&KHVWHUWRQ�RQ�'LFNHQV��������–
�����6DQ�)UDQFLVFR��,JQDWLXV�3UHVV��������

�
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VDWLULFDO�ZULWLQJ�JUDQG�DJDLQ��E\�ODXJKLQJ�MXVW�DV�PXFK�DW�KLPVHOI�DV�KH�ODXJKV�ZLWK�KLV�HQHPLHV��

ZKHUHDV�Tolkien seeks to rebuild the fairy tale’s reputation by writing fantasy�ILFWLRQ�RI�KLV�RZQ��

7RONLHQ�LV�FUXFLDO�IRU�XQGHUVWDQGLQJ�WKH�UHQHZDO�RI�WKH�IDLU\�WDOH�LQ�WKH�WZHQWLHWK�FHQWXU\��

,URQLFDOO\��LW�ZDV�DV�WKH�$QGUHZ�/DQJ�OHFWXUHU�DW�WKH�8QLYHUVLW\�RI�6W��$QGUHZV�WKDW�7RONLHQ�

wrote “On Fairy Stories” (1939), an essay that re�SRVLWLRQV�IDLU\ODQG�IRU�DGXOWV��7KH�HVVD\�LV�

LQIRUPHG�E\�KLV�ZRUN�DV�DQ�2[IRUG�VFKRODU�RI�(QJOLVK�OLWHUDWXUH�DQG�SKLORORJ\��DQG�E\�KLV�

intellectual connection to G.K. Chesterton. But, it is also informed by his dislike of Lang’s fairy 

WDOHV��ZKLFK�KH�SDUWLDOO\�UHDG�DQG�GLVFDUGHG�DV�D�FKLOG��7KH�HVVD\�UHGHILQHG�WKH�IDLU\�WDOH�ZKLOH�

RIIHULQJ�WKH�WKHRUHWLFDO�EDVLV�IRU�KLV�RZQ�OLWHUDU\�SURMHFW��7KH�+REELW��ILUVW�SXEOLVKHG�LQ�������

DQG�7KH�/RUG�RI�WKH�5LQJV�WULORJ\��ZULWWHQ�LQ�VSXUWV�EHWZHHQ������DQG���������

�$OWKRXJK�DGXOWV�KDG�UHDG�IDQWDV\�ILFWLRQ�EHIRUH�7RONLHQ��WKH�VXFFHVV�RI�KLV�QRYHOV�LQ�

%ULWDLQ�DQG�ODWHU�LQ�$PHULFD�FHPHQWHG�WKH�JHQUH�RI�DGXOW�IDQWDV\�DV�D�GLVWLQFW�PDUNHWLQJ�FDWHJRU\�

QRZ�NQRZQ�DV�KLJK�IDQWDV\�����)DQWDV\�ILFWLRQ�WKDW�LV�GLUHFWO\�LQIOXHQFHG�E\�7RONLHQ�LV�GLVWLQFW�

IURP�overly simplistic children’s literature. It frequently bears greater resemblance to adult�

RULHQWHG�JHQUHV�VXFK�DV�*RWKLF��5RPDQWLF��DQG�8WRSLDQ�QRYHOV�WKDW�PLJKW�DOVR�KDYH�D�IDQWDV\�

FRPSRQHQW���

Tolkien decried the fairy tale’s reOHJDWHG�VWDWXV�WR�WKH�QXUVHU\�DQG�WKH�GXVW\�DWWLF��DV�ERWK�

VLWHV�DUH�QRUPDOO\�RXWVLGH�RI�WKH�SXUYLHZ�RI�DGXOWV��:KLOH�LGHQWLI\LQJ�/DQJ�DV�DQ�LPSDFWIXO�

ILJXUH��7RONLHQ�GHYHORSV�D�QHZ�V\VWHP�RI�FDWHJRUL]DWLRQ��ZKLFK�KDV�OLWWOH�WR�GR�ZLWK�DJH�

DSSURSULDWHQHVV��+H�FRQVLGHUV�EHDVW�IDEOHV��GUHDP�WDOHV��WUDJHGLHV��DQG�KLVWRULHV�WR�EH�XQLTXH�

W\SHV�RI�QDUUDWLYHV�����7RONLHQ�ZDUQV�WKDW�LI�WKH�UHDGLQJ�PDWHULDO�WKDW�ERWK�DGXOWV�DQG�FKLOGUHQ�

�����������������������������������������������������������
����0DUWLQ�+��*UHHQEHUJ�DQG�-DQH�<ROHQ��$IWHU�WKH�.LQJ��6WRULHV�,Q�+RQRU�RI�-�5�5��7RONLHQ��1HZ�<RUN��7RP�

'RKHUW\�$VVRFLDWHV���������YLL–YLLL��
����Tolkien, “On Fairy�Stories,” 58, 61.�
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VKDUH—QRYHOV��KLVWRU\�ERRNV��VFLHQWLILF�PDQXDOV��DQG�IDLU\�WDOHV—were “left altogeWKHU�LQ�WKH�

nursery,” this material becomes “gravely impaired.”����The place of the fairy tale in Chesterton’s 

GLVWDQW�FKLOGKRRG�PHPRU\�LV�SURRI�RI�WKLV�GDQJHU��WKHVH�VWRULHV�ZHUH�IRUJRWWHQ�DQG�WKHQ�UHTXLUHG�

UHWULHYDO��UHYLYDO��DQG�UHFRYHU\���

Tolkien’s quarrHO�LV�ZLWK�WKH�SRRU�ILFWLRQ�ZULWHU��5HIOHFWLQJ�EDFN�RQ�KLV�FKLOGKRRG�

SUHIHUHQFH�IRU�ERRNV��7RONLHQ�ZULWHV�RI�LPPHUVLQJ�KLPVHOI�LQ�JHRJUDSK\�DQG�KLVWRU\��1RUVH�

mythology, and Shakespearean tragedies. In other words, Lang’s fantasy worlds had little impact 

RQ�7RONLHQ�DV�D�FKLOG�UHDGHU��KLV�ER\KRRG�VHOI�ZDV�QHLWKHU�LQWHOOHFWXDOO\�QRU�HPRWLRQDOO\�

FRPSHOOHG�E\�WKH�“&RORXUHG�)DLU\�%RRNV�”�

�%DVHG�RQ�KLV�FKLOGKRRG�PHPRULHV�DQG�KLV�IDPLOLDULW\�ZLWK�KLV�RZQ�FKLOGUHQ��7RONLHQ�DV�

DQ�DGXOW�ZULWHU�DWWDFNV�WKH�/DQJLDQ�LGHD�WKDW�FKLOGUHQ�DUH�QDwYH�DQG�WKDW�WKH\�ZLOO�EHOLHYH�

DQ\WKLQJ�����)XUWKHUPRUH��KH�picks up on how Lang’s preface to 7KH�*UHHQ�)DLU\�%RRN�VWUDQJHO\�

correlate children with their “naked ancestors,” a terP�WKDW�LQVLQXDWHV�SULPLWLYL]DWLRQ�����/DQJ�

JURXSV�WRJHWKHU�children with Britain’s late ancestors when he declares that both possess 

XQVRSKLVWLFDWHG�WDVWHV�DQG�DSWLWXGHV�����In response, Tolkien questions Lang’s knowledge of other 

people, and he critiques how Lang’s books seem to conceptualize children as a separate�FODVV�RI�

men, akin to elves or another race. Even if Tolkien does not directly address Lang’s 

DQWKURSRORJLFDO�DQG�LPSHULDOLVWLF�VXEWH[W��KH�UHIXWHV�WKH�LGHD�WKDW�IDLU\�WDOHV�VKRXOG�EH�GXPEHG�

GRZQ�IRU�UHDGHUV�ZKRP�/DQJ�ODEHOV�DV�QDwYH���

$�GHILQLWLRQ�RI�IDLU\�WDOHV�WKDW�LV�EDVHG�QHLWKHU�RQ�UHGXFWLYH�FKLOGKRRG�FRQFHSWV�QRU�

folkloric science’s interest in origins comes into play with Tolkien. Accordingly, the purpose of 

�����������������������������������������������������������
����,ELG�������
����,ELG��������
����Tolkien, “On Fairy�Stories,” 39.�
����,ELG��
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WKH�IDLU\�WDOH�VKRXOG�EH�VRPHWKLQJ�RWKHU�WKDQ�WKH�KXQW�IRU�WKH�FXOWXUDO�RULJLQV�RI�WKH�KXPDQ�UDFH��

(IIHFWLYHO\�DWWDFNLQJ�WKH�/DQJLDQ�YLHZ�RI�FXOWXUDO�HYROXWLRQ��7RONLHQ�VXJJHVWV�WKDW�WKH�KLVWRU\�RI�

the genre is complex, and that “three thingsŚ independent invention, inheritance, and diffusion, 

KDYH�HYLGHQWO\�SOD\HG�WKHLU�SDUW�LQ�SURGXFLQJ�WKH�LQtricate web of Story.”����7KH�DFNQRZOHGJPHQW�

RI�WKH�IDLU\�WDOH�ZLWKLQ�D�FRPSOH[�ZHE�RI�VWRU\WHOOLQJ�DOORZV�7RONLHQ�WR�FULWLTXH�KRZ�/DQJ�

connected primitivized childhood to primitivized folklore. He then poses the questionŚ “if adults 

DUH�WR�UHDG�IDLU\�VWRULHV�DV�D�QDWXUDO�EUDQFK�RI�OLWHUDWXUH—QHLWKHU�SOD\LQJ�DW�EHLQJ�FKLOGUHQ��QRU�

SUHWHQGLQJ�WR�EH�FKRRVLQJ�IRU�FKLOGUHQ��QRU�EHLQJ�ER\V�ZKR�ZRXOG�QRW�JURZ�XS�>L�H��/DQJ@—ZKDW�

are the values and functions of this kind?”����7RONLHQ�DQVZHUV�WKLV�TXHVWLRQ�E\�DIILUPLQJ�WKH�YDOXH�

RI�IDQWDV\�ZRUOGV�WKDW�DOORZ�DGXOWV�WR�UH�HQWHU�(OIDQG��

)RU�7RONLHQ��IDQWDV\�LV�WKH�JOXH�WKDW�KROGV�DOO�WKH�VWUXFWXUDO�HOHPHQWV�RI�WKH�WDOH�WRJHWKHU�

DQG�LW�LV�WKH�PDJLF�WKDW�DZDNHQV�GHVLUH�LQ�WKH�FKDUDFters, if not also the readers, “satisfying it 

while often whetting it unbearably.”����7R�EH�VXFFHVVIXO��(OIODQG�PXVW�EH�DUWIXOO\�SURGXFHG�VR�DV�

WR�VWD\�WUXH�WR�WKH�ORJLF�RI�LWV�RZQ�UHDOP��DQG��WKHUHE\��PDLQWDLQ�EHOLHI�RQFH�WKH�UHDGHU�LV�LQVLGH��

,Q�WKLV�ZD\��WKHUH�LV�PRUH�WR�LQYLWLQJ�WKH�LQWHOOLJHQW�FKLOG�RU�DGXOW�UHDGHU�WR�EH�FDXJKW�XS�LQ�WKH�

VXVSHQVH�RI�D�IDLU\�WDOH�WKDQ�PHUHO\�PDNLQJ�D�IDQWDVWLF�FODLP��VXFK�DV�WKH�VN\�LV�JUHHQ�RU�WKH�JUDVV�

LV�SXUSOH��7KH�FRPSHOOLQJ�QDWXUH�RI�WKH�LQYLWDWLRQ�LV�NH\�KHUH��7RONLHQ�VHHV�WKH�DFW�RI�HQWHULQJ�

into the author’s creative world as a choice, which can result in the utopian sensation that 

FRPPXQDOLW\�DQG�OLEHUDWLRQ�DUH�SRVVLEOH��&KDUDFWHUV�DUH�DW�WLPHV�HQUDSWXUHG�E\�PRPHQWV�RI�

DUUHVWLQJ�VWUDQJHQHVV�GXULQJ�WKHLU�DGYHQWXUHV�DQG�WKLV�FDQ�VHUYH�WR�FDUU\�WKH�UHDGHU�LQWR�WKH�

author’s faQWDV\�ZRUOG�ZLWK�DOO�WKH�GDQJHU�DQG�H[FLWHPHQW�WKDW�LW�KROGV���

�����������������������������������������������������������
����,ELG�������
����,ELG�������
����,ELG�������
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In order to build his own fantasy world (one that opposes Lang’s), Tolkien sets out to 

GHILQH�LWV�LQIUDVWUXFWXUH�WKURXJK�KLV�GLVWLQFWLYH�WHUPLQRORJ\��“recovery,” “escape,” and 

“consolation” are foundational concepts. Tolkien begins by building on the Chestertonian 

concept of fantasy, which he refers to as “recovery.”����$V�D�FRUQHUVWRQH�IRU�WKH�ZULWHU�WR�EXLOG�D�

fantasy world, “recovery”�HQDEOHV�ERWK�WKH�FKDUDFWHUV�DQG�WKH�UHDGHU�WR�UH�GLVFRYHU�WKH�REMHFWV�LQ�

WKH�KRXVHKROG�QXUVHU\��DWWLF��DQG�OLEUDU\�ZLWK�D�UHQHZHG�VHQVH�RI�LQWULJXH��$V�ILQGLQJ�WKDW�

recovery is somewhat limiting, Tolkien enlarges his scope with the concepts of “escape” anG�

“consolation.” For Tolkien, fairy tales are made more real by the possibility that the arduous 

MRXUQH\V�RI�VRUURZ��KXQJHU��SRYHUW\��LQMXVWLFH��DQG�FDWDVWURSKHV�DUH�HVFDSDEOH�����$�GLVWLQFWLRQ�LV�

PDGH�EHWZHHQ�HVFDSH�DQG�HVFDSLVP�ZKHQ�7RONLHQ�DUJXHV�WKDW�KLV�FRQFHSW�LV�QRW�PHDQW�WR�HQGRUVH�

avoidance. On the contrary, “escape” is deemed positive when it is an act of revolt against the 

VWDWXV�TXR��D�KHURLF�HVFDSH�IURP�LQMXVWLFH��)DQWDV\�HVFDSH�LQIRUPV�WKH�DFW�RI�EHFRPLQJ�IUHH�IURP�

the confinement of a child’s bHGURRP��IURP�SULVRQ�ZDOOV��IURP�HYLO��DQG�IURP�WKH�FUXHOW\�RI�

GHhumanizing forces. Alongside “escape,” there is also “consolation” in the idea of being able to 

VSHDN�ZLWK�EHDVWV�ZLWKLQ�WKH�(GHQLF�ODQGVFDSHV��

7RONLHQ�DSSOLHV�KLV�LGHDV�DERXW�IDQWDV\�WR�KLV�HSLF�IDLU\�WDOH�ZRUOGV��+H�FDOOV�RQ�KLV�ILFWLRQ�

UHDGHU�WR�HVFDSH�ZLWK�WKH�VHHPLQJO\�RUGLQDU\�DQG�UHOXFWDQW�KREELWV�RI�WKH�6KLUH��7KH�SORW�WKLFNHQV�

ZKHQ�WUDGLWLRQDOO\�LVRODWHG�JURXSV—0HQ�RI�WKH�0HGLHYDO�5RKDQ��+REELWV�RI�WKH�6KLUH��(OYHV�RI�

5LYHQGHOO��GZDUYHV��DQG�ZL]DUGV—DUH�JLYHQ�UHDVRQ�WR�FRPH�WRJHWKHU�DQG�FRPPXQLFDWH�ZLWK�HDFK�

RWKHU��7KHVH�OLQJXLVWLFDOO\�DQG�FXOWXUDOO\�VHSDUDWHG�JURXSV�RI�FUHDWXUHV�ZRUN�WRJHWKHU�WR�GHIHDW�

HYLO��7RJHWKHU�WKH\�HPEDUN�XSRQ�D�SHULORXV�MRXUQH\��WKH\�ULVN�WKHLU�OLYHV�DQG�ILJKW�WKHLU�GHHSHVW�

IHDUV��HDUQLQJ�WKHLU�KDSS\�HQGLQJV��,Q�WKH�HQG��WKH�FRPPXQLFDWLYH�DVSHFW�RI�7RONLHQLDQ�

�����������������������������������������������������������
����Tolkien, “On Fairy�Stories,” 43, 57, 58.�
����,ELG�������
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consolation turns the awe and wonder of Chesterton’s everyday recovery into the expansive 

VSDFH�RI�EHOLHYDEOH�KDSS\�HYHU�DIWHUV��7KH�HSLF�IDLU\�WDOH�MRXUQH\�HQDEOHV�FRQWHQWPHQW�LQ�WKH�

everyday to be recoveredś it offers adventure and ultimate consolation in the wake of life’s 

GHHSHVW�VRUURZV��&RQFHSWXDOO\��IDQWDV\�H[SDQGV�EH\RQG�WKH�QLJKWPDULVK�PRPHQWV�RI�GDQJHURXV�

HQFRXQWHUV�LQWR�WKH�FRPPXQDO�VSDFH�RI�UHMXYHQDWLRQ���

Despite the revivalists’ argument in favour of the fairy tale’s value for society at large 

DQG�DGXOWV�LQ�SDUWLFXODU�DORQJVLGH�WKH�LQWHJULW\�RI�WKH�FKLOG�UHDGHU��WKH�FODVVLILFDWLRQ�RI�WKH�JHQUH�

ZRXOG�UHPDLQ�ODUJHO\�XQFKDQJHG�XQWLO�WKH�WKLUG�SKDVH�WKUHH�RI�IDLU\�WDOH�VFKRODUVKLS�ZDV�ILUPO\�

set in place. Here I should mention that after the American release of Tolkien’s books, Jack 

=LSHV��D�SLYRWDO�ILJXUH�LQ�WKH�RQJRLQJ�VWXG\�RI�IDLU\�WDOHV��WRRN�WKH�+REELW�DV�DQ�H[HPSODU�RI�WKH�

VRFLDOLVW�XWRSLDQ�IXQFWLRQ�RI�IDLU\�WDOHV�LQ�D�JRGOHVV�ZRUOG��,�ZLOO�UHWXUQ�WR�KLV�UHDGLQJ�LQ�&KDSWHU�

���7KH�8WRSLDQ). The timing of Zipes’ �����WH[W�RQ�7RONLHQ��KRZHYHU��LQGLFDWHV�WKDW�WKH�PDUNHW�

IRU�IDLU\�WDOHV�DQG�IDQWDV\�LQ�1RUWK�$PHULFD�GXULQJ�WKH�����V�DQG�����V�GLUHFWO\�LQIRUPHG�WKH�

WKLUG�SKDVH�RI�IDLU\�WDOH�VFKRODUVKLS��,Q�WKH�PLG�����V��$PHULFDQ�SXEOLVKHUV�UHOHDVHG�QHZ�

editions of both fairy tale books and fantasy novelsŚ Dover published a new series of Lang’s 

“Coloured Fairy Books” and Ballantine and Houghton Mifflin published Tolkien’s books. 

Children’s books remained clearly secluded in their own niche. These books were released to an 

$PHULFDQ�SXEOLF��ZKLFK�KDG�EHFRPH�IDPLOLDU�ZLWK�WKH�IDLU\�WDOH�JHQUH�ODUJHO\�DV�D�UHVXOW�RI�

'LVQH\�DGDSWDWLRQV��ZKLFK�KDG�E\�WKHQ�SHUPHDWHG�WKHLU�FXOWXUDO�ODQGVFDSH��Disney’s full�OHQJWK�

IHDWXUHV��LQFOXGLQJ�WKH�IDLU\�WDOH�ILOPV��ZHUH�VKRZQ�RQ�WHOHYLVLRQ�IRU�WKH�ILUVW�WLPH�LQ�WKH�����V���

�

�

�
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�����3KDVH�7KUHH��6XEYHUVLRQ�DQG�&LYLOL]DWLRQ��$�1HZ�6HW�RI�&RQGLWLRQV�

7KH�$PHULFDQ�HGLWLRQ�RI�WKH�“Coloured Fairy Books” was central to the feminist debate, which 

ODXQFKHG�WKH�JHQGHU�IRFXV�LQ�SKDVH�WKUHH�RI�IDLU\�WDOH�VFKRODUVKLS��$OWKRXJK�ERWK�VFKRODUV�VDZ�

the importance of female liberation, Marcia Lieberman attacked Alison Lurie’s support for the 

QHZO\�released editions of traditional fairy tales in the children’s book market. In addition, 

Lieberman’s conclusions on Andrew Lang’s fairy tales were linked to her understanding of the 

VRFLR�cultural significance of Disney’s princess films. The emergence RI�VHFRQG�ZDYH�IHPLQLVP�

LQ�$PHULFD�EURXJKW�ZLWK�LW�D�FRQFHUQ�IRU�VH[XDO�DJHQF\�DQG�WKH�TXHVWLRQ�RI�JHQGHUHG�ODERXU�

GLYLVLRQV��,QGHHG��WKH�VXSHUILFLDO�EHDXW\�VWDQGDUGV�DQG�JHQGHU�QRUPV�HYRNHG�E\�Disney’s 

&LQGHUHOOD��������EHFDPH�LQFUHDVLQJO\�FRQWHQWLRXV��:KLOH�,�ZDQW�WR�VXJJHVW�WKDW�VXEVHTXHQW�

IHPLQLVW�DQWKRORJLHV�ZHUH�WRR�TXLFN�WR�H[FOXGH�/XULH��DOVR�D�UHYLYDOLVW���,�QRZ�WXUQ�WR�DQ�DQDO\VLV�

RI�KRZ�ERWK�ZULWHUV�UHVSRQGHG�WR�/DQJ’s “Coloured Fairy Books”�DV�D�VWDQG�LQ�IRU�WUDGLWLRQDO�

IDLU\�WDOHV���

1RYHOLVW�DQd children’s literature scholar Alison Lurie wrote the articles “Fairy Tale 

Liberation” (1970) and “Witches and Fairies” (1971) IRU�WKH�1HZ�<RUN�5HYLHZ�RI�%RRNV�����,Q�KHU�

overview of recent books on the children’s publishing market—IHDWXULQJ�QHZ�HGLWLRQV�RI�Lang’s 

“Coloured Fairy Books”�alongside versions of Grimms’ tales (illustrated by Walter Crane and 

$UWKXU�5DFNKDP�—VKH�DUJXHV�LQ�IDYRXU�RI�UHQHZLQJ�WKH�IDLU\�WDOH�DV�VXLWDEOH�PDWHULDO�IRU�ZKDW�

IHPLQLVWV�VKRXOG�OHW�WKHLU�FKLOGUHQ�UHDG��&RXQWHULQJ�WKH�WUHQG�LQ�1RUWK�$PHULFD��ZKLFK�VXSSRUWHG�

�����������������������������������������������������������
����Alison Lurie, “Fairy Tale Liberation,” 1HZ�<RUN�5HYLHZ�RI�%RRNV��'HFHPEHU�����������$OLVRQ�/XULH��

“Witches and Fairies,” 1HZ�<RUN�5HYLHZ�RI�%RRNV��'HFHPEHU����������1RWH�WKDW�1HZ�<RUN�5HYLHZ�ZDV�WKLV�
newspaper’s former name.�
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UHDOLVWLF�DQG�QRQ�IDQWDVWLFDO�WDOHV�IRU�FKLOGUHQ��/XULH�DVVHUWV�WKDW�HYHU\GD\�VWRULHV�VXFK�DV�WKH�RQH�

DERXW�D�JURFHU\�PDQ�E\�/XF\�6SUDJXH�0LWFKHOO�DUH�ERULQJ�����

&UHDWLQJ�DQ�DUJXPHQW�DERXW�WKH�VXLWDELOLW\�RI�IDQWDV\�adventures in the “Coloured Fairy 

Books”�IRU�JLUOV��/XULH�WDNHV�D�IHPLQLVW�VWDQFH�IRU�KHU�1RUWK�$PHULFDQ�UHDGHUVKLS�����/XULH�

FRQWHQGV�WKDW��XQOLNH�WKH�'LVQH\�Iilms with their passive heroines, Lang’s fairy tale books 

IDFLOLWDWH�IHPDOH�OLEHUDWLRQ�EHFDXVH�IHPDOH�FKDUDFWHUV�JR�RQ�DGYHQWXUHV��LW�LV�*UHWHO�ZKR�GHIHDWV�

WKH�ZLWFK��IRU�LQVWDQFH��$SSHDOLQJ�WR�WKH�ZRPHQ�UHDGHUV�RI�KHU�UHYLHZ��VKH�DVVHUWV�WKDW�WKH�PRVW�

SRZHUIXO�ILJXUH�LV�WKDW�RI�WKH�IDLU\�JRGPRWKHU�����/XULH�DOVR�UHDVVXUHV�WKRVH�VHHNLQJ�WR�EX\�

OLEHUDWLQJ�literature for their young girls that the tales are “safe” because Lang edited out sexual 

DQG�YLROHQW�FRQWHQW��7KH�ERRNV�VHUYH�DV�D�IHPLQLVW�WUDLQLQJ�JURXQG�EHFDXVH�JLUOV�JR�RQ�DGYHQWXUHV�

XQGHU�WKH�JD]H�RI�D�PDWHUQDO�IDLU\��,�VXVSHFW�WKDW�/XULH�LV�OLNHO\�UHIHUULQJ�WR�WKH�&LQGHUHOOD�

JRGPRWKHU�LQ�7KH�%OXH�)DLU\�%RRN�ZKHQ�VKH�PDNHV�WKLV�VWDWHPHQW��DQG�,�ZLOO�UHWXUQ�WR�WKLV�SRLQW�

LQ�&KDSWHUV���DQG�����

)DLU\�WDOHV��/XULH�DVVHUWV��DUH�SDUW�D�PDWULDUFKDO�WUDGLWLRQ��5HVSRQGLQJ�WR�LQLWLDO�IHPLQLVW�

UHVHUYDWLRQV�DERXW�WKH�JHQUH��/XULH�FRQWLQXHV�WR�DVVHUW�WKDW�DGYHQWXUHV�IHDWXULQJ�\RXQJ�JLUOV�DUH�

combined with the wisdom of old women, and indeed she believes they originated in old wives’ 

WDOHV��:DV�/XULH�PHUHO\�SURMHFWLQJ�SURWR�IHPLQLVW�WUDFHV�RQWR�DQ�HQWLUH�WUDGLWLRQ��LQFOXGLQJ�

Lang’s tales? Lurie’s lack of systematic analysis of gender patterns makes it unclear as to 

�����������������������������������������������������������
����As an aside, Lurie is speaking to a recurrent debate found in the history of children’s liteUDWXUH�FULWLFLVP��

6LQFH�WKH�HPHUJHQFH�RI�DQ�RIILFLDO�ERRN�PDUNHW�IRU�FKLOGUHQ��WKH�TXHVWLRQ�RI�ZKHWKHU�WKH�IDLU\�WDOH��ZLWK�DOO�RI�LWV�
VH[XDO�DQG�DJJUHVVLYH�XQGHUWRQHV�DQG�IOLJKWV�RI�IDQF\��LV�DSSURSULDWH�IRU�FKLOGUHQ�KDV�ORQJ�EHHQ�D�SRLQW�RI�
FRQWHQWLRQ���

����Lurie, “Witches and Fairies,” 6ś Marcia R. Lieberman, “‘Some Day My Prince Will ComeŚ’ Female 
Acculturation through the Fairy Tale,” in Don’t Bet on the Prince: Contemporary Feminist Fairy Tales in North 
$PHULFD�DQG�(QJODQG��HG��-DFN�=LSHV��1HZ�<RUN��0HWKXHQ��������������

����Lurie, “Witches and Fairies,” 9.�
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ZKHWKHU�VKH�SHUFHLYHG�WKHVH�PDWULDUFKDO�WUDFHV�LQ�WKH�VWRULHV�WKHPVHOYHV�RU�ZKHWKHU�VKH�KDV�

FUHDWLYHO\�UH�LPDJLQHG�WKH�SRWHQWLDO�RI�WKH�IDLULHV�DQG�KHURLQHV�RQ�KHU�RZQ�WHUPV���

�/XULH�GRHV�OLQN�WKH�PDWULDUFKDO�OLQH�WR�ZRPHQ�DXWKRUV�IURP�WKH�QLQHWHHQWK�WR�WKH�

WZHQWLHWK�FHQWXU\�ZKR�KDYH�XVHG�HOHPHQWV�IURP�WUDGLWLRQDO�IDLU\�WDOHV�LQ�WKHLU�QRYHOV�IRU�WKHLU�

RZQ�VXEYHUVLYH�SXUSRVHV�����'HVSLWH�WKH�ODFN�RI�FORVH�UHDGLQJ�RI�JHQGHUHG�UHODWLRQV�DFURVV�WKH�

hundreds of stories collected in the “Coloured Fairy Books�” this female lineage allows her to 

feminize Lang’s patriarchal tribalism. Instead, she considers everyone to come from “a tribe 

called childhoodś” she then deYHORSV�D�WRS�GRZQ�DSSURDFK�WR�ZKDW�FKLOGUHQ�VKRXOG�UHDG��DQG�KRZ�

IHPLQLVWV�ZLOO�HQGRUVH�WKHVH�ERRNV�����2Q�WKH�EDVLV�RI�KHU�IHPLQLVW�XQGHUVWDQGLQJ�RI�IDLU\�WDOH�

PDWULDUFK\��/XULH�EHOLHYHG�WKDW�DOO�UDGLFDO�IHPLQLVWV�ZRXOG�DJUHH�WKDW�WKH�FODVVLF�IDLU\�WDOH�

OLEHUDWHV�ZRPHQ������

Lurie was mistaken. Marcia R. Lieberman’s rebuttal was one that most feminists sided 

with, according to Zipes’ introductory comments.����Lieberman’s canonical essay “‘Someday My 

Prince Will ComeŚ Female Acculturation through the Fairy Tale,” LV�D�IHPLQLVW�DQDO\VLV�RI�

Lurie’V�PDLQ�VRXUFH��Lang’s 7KH�%OXH�)DLU\�%RRN��$OWKRXJK�/XULH�KDG�LQVLVWHG�WKDW�IHPLQLVWV�

VKRXOG�ORRN�SDVW�WKH�EOXH�ERRN��WKH�ILUVW�RI�WKH�VHULHV��WR�WKH�VXEVHTXHQW�FRORXUHG�ERRNV�IRU�

LQVWDQFHV�RI�DFWLYH�IHPDOH�KHURLQHV��/LHEHUPDQ�GLG�QRW�FRPSO\�����/LHEHUPDQ�DVVHUWV�WKDW�WKH�

IDLU\�WDOHV�ZKLFK�DUH�QRW�GLUHFWO\�OLQNHG�WR�'LVQH\�YHUVLRQV�DUH�QRW�ZRUWK�DQDO\]LQJ�EHFDXVH�WKH\�

KDYH�QRW�KDG�DV�H[WHQVLYH�DQ�LPSDFW�RQ�WKH�FKLOGUHQ�RI�$PHULFD��)RFXVLQJ�RQ�JHQGHU�UHODWLRQV�LQ�

“Cinderella,” “Sleeping Beauty,” and others, Lieberman asserts that these textually “beautiful” 

�����������������������������������������������������������
����Lurie, “Witches and Fairies.”�
����/XULH��Don’t Tell the Grown�8SV, 182ś Smol, “The ‘Savage’ and the ‘Civilized,’” 181.�
����Lurie, “Fairy Tale Liberation.”�
����=LSHV��Don’t Bet on the Prince�����
����Lurie, “Witches and Fairies,” 6ś Lieberman, “Some Day My Prince Will Come,” 186.�



� ͺͺ�

KHURLQHV�DUH�QR�GLIIHUHQW�IURP�WKRVH�RI�WKH�'LVQH\�YHUVLRQV��)RU��/LHEHUPDQ��WKLV�DFFXOWXUDWLRQ�

foregrounds the films’ detrimental effects and explains why women choose to be SDVVLYH�DQG�

FRQWHQWHG�LQ�PDUULDJH���

:KHQ�/LHEHUPDQ�SURFHHGV�WR�ILQG�HYLGHQFH�IRU�KHU�DUJXPHQW�DPRQJVW�D�FDUHIXO�VHOHFWLRQ�

RI�(XURSHDQ�VWRULHV��VKH�GRHV�QRW�FRQVLGHU�WKH�LOOXVWUDWLRQV��QRU�GRHV�VKH�ORRN�DW�QRQ�(XURSHDQ�

KHURLQHV�DQG�YLOODLQV��/LHEHUPDQ�FULWLques Lang’s European fairy stories for their gender 

LQHTXDOLW\��ZKLFK�VKH�VHHV�LQ�WKH�UHSHWLWLRQ�RI�DQ�XQGHUO\LQJ�QDUUDWLYH�VWUXFWXUH��5HSHDWHGO\��WKH�

HGLWRU�ZLOO�OHDG�WKH�FKLOG�UHDGHU�LQWR�JORULI\LQJ�WKH�YLFWLPL]DWLRQ�RI�SDVVLYH�DQG�EHDXWLIXO�IHPDOH�

SULQFesses. Lieberman presumes the child’s gullibility, but offers astute observations on narrative 

JHQGHU�SDWWHUQV��7KH�(XURSHDQ�KHURLQHV�DUH�SUHVHOHFWHG�IRU�WKHLU�EHDXW\��DUH�SLWWHG�DJDLQVW�

LQWHOOLJHQW�EXW�XJO\�IHPDOH�FKDUDFWHUV��DQG�DUH�UHZDUGHG�E\�PDUULDJH��7KH\�EHFRPH�WKH�DFWLYH�

male hero’s material reward. �

+RZHYHU�DVWXWH�/LHEHUPDQ�LV�LQ�SRLQWLQJ�WR�WKH�XQGHUO\LQJ�DQG�HPEHGGHG�VH[LVP�IRXQG�

in Lang’s editorial practice in the European stories, she generalizes about the entire tradition��

FRQFOXGLQJ�WKDW�WUDGitional fairy tales are bad for girls. She notes that Lang’s female heroines—

&LQGHUHOOD��*UHWHO��DQG�)HOLFLD—much like Disney’s Cinderella, frequently burst into tears. 

Lieberman states “the girl in tears is invariably the heroineś that is one of the ways WKH�FKLOG�FDQ�

identify with the heroine.”����Lieberman views little cause to differentiate between the heroine’s 

and the reader’s feelings nor does she comment on their cognitive capacity. Lieberman is 

DODUPHG�E\�WKH�LGHD�WKDW�WKH�JLUO�UHDGHU�ZLOO�GUHDP�RI�EHFRPLQJ�WKH�JORULILHG�YLFWLP��1R�ZRQGHU�

Lieberman blacklists Andrew Lang as a precursor to the Disney fairy tale’s patterns of 

DFFXOWXUDWLRQ���

�����������������������������������������������������������
����Lieberman, “Some Day My Prince Will Come,” 193–�����
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7KLV�FRQIODWLRQ�RI�WKH�UHDGHU�DQG�KHURLQH�WLHV�LQWR�D�FRPPRQ�DUJXPHQW�DERXW�WKH�

DOOHJHGO\�KDUPIXO�HIIHFWV�RI�QDUUative empathy. According to Keen, critics of “narrative 

empathy” tend to assume that when readers feel for and identify with a character, these emotions 

GUDZ�WKHP�LQWR�D�ILFWLYH�UHDOP��ZKLFK�SURKLELWV�WKHLU�DELOLW\�WR�FULWLTXH�UHDO�ZRUOG�SRZHU�

UHODWLRQV�����Although Lieberman does not use the term “reader’s empathy,” she relates the girl�

reader’s inevitable sentimentalized emotional response to the suffering of female heroines, and 

argues that this informs the child’s “psycho�sexual identity.”����%XW��DV�&KHVWHUWRQ�DVVHUWV�LQ�KLV�

DUJXPHQW�RQ�(OIODQG�DV�WKH�ODQG�RI�FRPPRQ�VHQVH��D�UHSHDWLQJ�SDWWHUQ�LV�QRW�HYLGHQFH�RI�WKH�

cause and its effect. And Tolkien confirms this when he finds that Lang’s characters lack 

HPRWLYH�FUHGLELOLW\�DQG�WKDW�KLV�IDLU\�WDOHV�DUH�WKHUHIRUH�QRQ�DEVRUSWLYH���

0DUFLD�/LHEHUPDQ�ZDV�WRR�TXLFN�WR�GLVUHJDUG�DOO�IDLU\�WDOHV��0HDQZKLOH��$OLVRQ�/XULH��LQ�

her argument concerning the book’s narrative—IRUJHWWLQJ�WKH�UROH�RI�KHU�RZQ�LQWHUSUHWLYH�

DJHQF\—PD\�KDYH�PDGH�DQ�XQIRUWXQDWH�GHFLVLRQ�LQ�FKRRVLQJ�Lang’s 7KH�%OXH�)DLU\�%RRN�DV�WKH�

EDVLV�IRU�KHU�FODLP�WKDW�DOO�IDLU\�WDOHV�RIIHU�WKH�SRWHQWLDO�IRU�IHPDOH�OLEHUDWLRQ��/XULH��QRQHWKHOHVV��

SUHVHQWV�VHYHUDO�SURSRVLWLRQV�WKDW�DUH�HVVHQWLDO�IRU�WKH�UHDGLQJ�RI�IDLU\�WDOHV�DV�VXEYHUVLYH��7KHVH�

LQFOXGH�WKH�LGHD�WKDW�ZRPHQ�PD\�KDYH�KLVWRULFDOO\�HPSRZHUHG�WKHPVHOYHV�DV�VWRU\WHOOHUV�DQG�WKDW�

subversion, in part, depends upon one’s own reading and viewingś this can generate creative 

LGHQWLILFDWLRQ�ZLWK�KHURLQHV�DV�ZHOO�DV�YLOODLQV��DQLPDOV��IDLULHV��DQG�RWKHU�VXSHUQDWXUDO�EHLQJV��

/XULH�ZDV�DOVR�DKHDG�RI�KHU�WLPH�LQ�KHU�UHFRJQLWLRQ�RI�WKH�LQWHUWH[WXDOLW\�EHWZHHQ�WKH�FODVVLF�

FDQRQ�DQG�LWV�UHQHZDO�LQ�WKH�KLVWRU\�RI�WKH�QRYHO��,Q�RWKHU�ZRUGV��WKH�GHEDWH�EHWZHHQ�WKHVH�WZR�

ILJXUHV�HVWDEOLVKHG�WKDW�IHPDOH�HPSRZHUPHQW�LV�RQH�RI�WKH�FRQGLWLRQV�IRU�WKH�WUDGLWLRQDO�JHQUH�WR�

UHPDLQ�YLWDO�LQ�WKH�WZHQWLHWK�FHQWXU\��

�����������������������������������������������������������
����.HHQ��(PSDWK\�DQG�WKH�1RYHO�������
����Lieberman, “Some Day My Prince Will Come,” 200.�
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&KDSWHU�&RQFOXVLRQ�

$�FRQYLQFLQJ�DQVZHU�WR�WKH�TXHVWLRQ�RI�ZKHWKHU�IDLU\�WDOHV�DUH�GHWULPHQWDO�WR�FKLOGUHQ�DQG�DGXOWV�

DOLNH�PXVW�WDNH�D�UDQJH�RI�YDULDEOHV�LQWR�DFFRXQW��DQG�LV�PRVW�GHILQLWHO\�SUREOHPDWLF�LI�WKH�

SULPLWLYL]DWLRQ�RI�FKLOGKRRG�DQG�WKH�SRODUL]HG�VHSDUDWLRQ�EHWZHHQ�FKLOGUHQ�DQG�DGXOWV�RI�ERWK�

JHQGHUV�UHPDLQV��7KH�IDLOXUH�WR�DFFRXQW�IRU�KRZ�DVVXPSWLRQV�DERXW�FKLOGKRRG�LQIRUP�IDLU\�WDOH�

VFKRODUVKLS�OLPLWV�KRZ�SXEOLVKLQJ�KLVWRU\�LV�SHUFHLYHG��,QIRUPHG�E\�HWKLFDO�SUHPLVHV��GHYHORSHG�

IURP�IHPLQLVW��0DU[LVW��DQG�VXEVHTXHQWO\�SRVW�FRORQLDO�FRQVLGHUDWLRQV��VFKRODUV�EHJDQ�WR�

H[DPLQH�D�VHULHV�RI�XQGHUO\LQJ�SRZHU�UHODWLRQV��LGHRORJ\��UDFH��HWKQLFLW\��QDWLRQ��FODVV��JHQGHU��

DQG�DJH��7KLV�FKDSWHU�FRQFOXGHV�LQ�UHFROOHFWLRQ�RI�KRZ�WH[W�IRFXVHG�IDLU\�WDOH�VFKRODUVKLS�KDV�

XQGHUPLQHG�WKH�LPSRUWDQFH�RI�WKH�SLFWRULDO��DQG�WKLV�OHDGV�XV�LQWR�WKH�EHJLQQLQJ�RI�WKH�QH[W�

FKDSWHU��,�ZLOO�VRRQ�LQVLVW�WKDW�WKH�G\QDPLF�EHWZHHQ�ZRUG�DQG�LPDJH�LV�LQWHJUDO�WR�fairyland’V�

FRQWLQXHG�YLWDOLW\�DV�ZHOO�DV�IRU�KRZ�ERRNV�FRQVWUXFW�YDULRXV�QRWLRQV�RI�FKLOGKRRG��

Although in one preface in the “Coloured Fairy Books” Lang hails his illustrator’s 

FRQWULEXWLRQV��QHLWKHU�&KHVWHUWRQ�DQG�7RONLHQ��QRU�/LHEHUPDQ�PHQWLRQ�DQ\WKLQJ�RQ�KRZ�WKH�

YLVXDO�PD\�LPSDFW�WKHLU�YLHZ�RI�WKH�VWRULHV��+RZHYHU��ZKHQ�/XULH�DGYRFDWHG�IRU�WKH�IDLU\�WDOH�DV�

an integral part of children’s literature, pictures came to have a minor role.����/XULH�DGYLVHV�WKDW�

VPDOO�FKLOGUHQ�EHJLQ�ZLWK�VLPSOH�UH�HGLWLRQHG�IDLU\�ERRNV�ILOOHG�ZLWK�SLFWXUHV�E\�:DOWHU�&UDQH�

and Arthur Rackham, and then move to Lang’s fairy tales once they have reached a sufficient 

reading level. She mentions that Lang’s books are illustrated, but does not describe how pictures 

PLJKW�LQIRUP�KHU�DVVHUWLRQV��6XEVHTXHQW�WR�WKLV�GHEDWH��VXVWDLQHG�FULWLTXH�RI�Lang’s fairy tales 

ZLWK�DOO�RI�WKHLU�LOOXVWUDWLRQV�KDV�EHFRPH�VFDQW��

�����������������������������������������������������������
����Lurie, “Fairy Tale Liberation,” 43.�
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,Q�VXPPDU\��WKLV�FKDSWHU�KDV�SURYLGHG�DQ�RYHUYLHZ�RI�KRZ�WKH�IDLU\�WDOH�FDQRQ�ZDV�

IRUJHG�LQ�ERRN�FXOWXUH�DV�DQ�H[SDQGLQJ�DQG�UHWUDFWLQJ�ERG\�RI�VWRU\WHOOLQJ��,�WKHQ�WXUQHG�WR�

Lang’s revision of the genre’s historical lineage and its perceived value, showing how his 

“Coloured Fairy Books” were central to the establishment of a conventional attitude towards the 

IDLU\�Wale’s audienceŚ it was for children. Tolkien imagined a different kind of child reader from 

Lang’s vision of noble savages and innocent fairies, one who becomes aware of fantasy’s 

SRWHQWLDO�IRU�UHFRYHU\��HVFDSH�DQG�FRQVRODWLRQ��7KH�GDQJHU�WKDW�KH�VHHV�LQ�/ang’s books has less 

to do with the ease of a child’s indoctrination by whatever he reads and more to do with the 

problem of boredom and the book’s lack of artistry. Moreover, as Chesterton has clearly 

KLJKOLJKWHG��WKH�FR�FUHDWLYH�VSDFH�RI�IDQWDV\�FDQ�H[SDnd beyond the author’s realm into the 

reader’s imagination, forging scenarios with characters. That what readers see and feel is distinct 

from what the author/editor is illustrated by Lurie’V�LGHQWLILFDWLRQ�ZLWK�WKH�IDLU\�JRGPRWKHU�DV�WKH�

YHU\�HPERGLPHQW�RI�D�PDWULDUFKDO�WUDGLWLRQ��

,Q�WKH�QH[W�FKDSWHU��,�ZLOO�WXUQ�WR�WKH�LOOXVWUDWLRQV��,Q�NHHSLQJ�ZLWK�WKH�9LFWRULDQ�IDLU\�WDOH�

publishing, the hundreds of pictures in the “Coloured Fairy Books” series––WKHUH�DUH�WKLUW\�WR�

ILIW\�SHU�ERRN––DGG�OHYHOV�RI�FRPSOH[LW\�WR�WKH�VWRULHV��,PDJHV�LQ�WKH�9LFWRULDQ�IDLU\�WDOH�ERRNV�

KDYH�WKH�SRWHQWLDO�WR�HLWKHU�VXSSRUW�RU�FRQWUDGLFW�WKH�YLHZ�RI�FKLOGKRRG�DV�D�VLWH�RI�GLPLQLVKHG�

LQWHUSUHWLYH�DJHQF\��+RZ�GR�VHOI�other relationships, including those posited by Lang’s theories, 

PDS�RQWR�KLV�ERRNV�IRU�FKLOGUHQ�ZKHQ�WKH�LPDJHV�FRPH�LQWR�SOD\"�7KLV�TXHVWLRQ�ZLOO�EH�

DGGUHVVHG�LQ�WKH�IROORZLQJ�FKDSWHU��RQH�RI�VHYHUDO�ZLWK�D�9LFWRULDQ�IRFXV��ZKLFK�VHWV�RXW�WR�

UHWKLQN�WKH�WZHQWLHWK��WR�WZHQW\�ILUVW�FHQWXU\�FODVVLILFDWLRQ�RI�IDLU\�WDOH�LOOXVWUDWLRQV�DV�H[FOXVLYH�

WR�children’s literature. �

�
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&KDSWHU����*URZLQJ�RXW�RI�DQG�LQWR�)DLU\ODQG��
9LFWRULDQ�3LFWRULDO�'LYHUVLW\�

�
:LWK�WKH�JURZWK�RI�WKH�PLGGOH�FODVV�LQ�WKH�9LFWRULDQ�HUD��������������DQ�LQWHUHVW�LQ�FROOHFWLQJ�

IDLU\�WDOHV�JUHZ��DV�GLG�WKH�DSSHWLWH�IRU�QHZ�ERRNV��IDQWDVWLF�VWRULHV��XWRSLDQ�QRYHOV��DV�ZHOO�DV�

LOOXVWUDWLRQV�DQG�SDLQWLQJV�RI�IDLU\ODQG��ZLWK�LWV�EXWWHUIO\�ZLQJHG�IDLULHV��%\�WKH�ODWH�����V��D�QHZ�

FUD]H�IRU�FRORXUHG�ERRNV�IORXULVKHG��DOORZLQJ�WKH�SLFWXUHV�WR�EHFRPH�DV�LPSRUWDQW�DV�WKH�WH[WV��

+LJK�TXDOLW\�FRORXUHG�LOOXVWUDWLRQV��ZKLFK�SRVVHVV�QDUUDWLYH�SRZHU�RI�WKHLU�RZQ��HPEHOOLVKHG�

PDQ\�RI�WKHVH�ERRNV��,PDJHV�RI�FKDUDFWHUV�ZKR�YHQWXUH�LQWR�IDLU\ODQG�UHFHLYHG�DQ�HQODUJHG�VWDWXV�

RQ�WKH�SDJH��DQG�LOOXVWUDWLRQV�GHYHORSHG�LQ�TXDOLW\�DQG�TXDQWLW\—DOO�RI�WKHVH�IDFWRUV�VWLPXODWHG�

FRQVXPHU�DSSHDO�DQG�WKH�JURZWK�RI�KRXVHKROG�OLEUDULHV��:KLOH�ORRNLQJ�EDFN�RQ�WKH�IORXULVKLQJ�RI�

IDLU\�WDOH�ERRNV��,�FRQWLQXH�WR�TXHVWLRQ�ZKHWKHU�LOOXVWUDWLRQV�RI�IDLU\ODQGV�IRXQG�LQ�SLFWXUH�ERRNV�

ZHUH�KLVWRULFDOO\�GHVWLQHG�IRU�WKH�VLQJXODU�DPXVHPHQW�RI�FKLOGUHQ��

6HYHUDO�XQGHUVWDQGLQJV�RI�FKLOGKRRG�GHYHORSHG�ZLWK�WKH�9LFWRULDQV—VRPH�RI�ZKLFK�OLYH�

RQ�WR�WKLV�GD\��7KH�FKLOG�HQYLVLRQHG�DV�D�QREOH�VDYDJH�LV�RQH�VXFK�IRUPXODWLRQ��GLVFXVVHG�LQ�WKH�

SUHYLRXV�FKDSWHU���ZKLFK�OLQNHG�WKH�OHVV�DGYDQFHG�UHDGHU��FRQFHLYHG�RI�DV�WKH�\HW�WR�EH�

DFFXOWXUDWHG�DGXOW��WR�WKH�IDLU\�WDOH�ERRN��2WKHU�LGHDV�FRQWULEXWLQJ�WR�UHGXFWLRQLVW�XQGHUVWDQGLQJV�

RI�FKLOGKRRG�LQFOXGH�WKH�IROORZLQJ��FKLOGUHQ�DUH�PDOOHDEOH�EODQN�VODWHV�ODFNLQJ�LQ�LQWHUSUHWLYH�

DJHQF\��WKH\�DUH�LQQRFHQW�DV�GHVH[XDOL]HG�DQG�QRQ�DJJUHVVLYH�EHLQJV��\RXWK�LV�V\QRQ\PRXV�ZLWK�

IDLU\ODQG��DQG�FKLOGKRRG�LV�DQ�DQLPDOLVWLF�VSDFH�LVRODWHG�IURP�DGXOWKRRG��(YHQWXDOO\��WKH�

H[FOXVLYLW\�RI�WKH�FKLOGKRRG�SDLULQJ�ZLWK�IDLU\ODQG�ZRXOG�FRQWULEXWH�WR�D�GHFHSWLYHO\�

VWUDLJKWIRUZDUG�UHFHSWLRQ��IDLU\�WDOH�SLFWXUHV�DUH�IRU�FKLOGUHQ��WKH�FKLOG�LV�VLPSOLVWLF��DQG�WKHUHIRUH�

WKH�IDLU\�WDOH�SLFWXUH�ERRN�LV�XQFRPSOLFDWHG������

�����������������������������������������������������������
����1RGHOPDQ��:RUGV�DERXW�3LFWXUHV����–����
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0RYLQJ�WKH�SRVVLELOLWLHV�IRU�SLFWRULDO�DQDO\VLV�IRUZDUG��FULWLFDO�DWWLWXGHV�WRZDUGV�RYHUO\�

reductive concepts of childhood have led studies in children’s literature to problematize the 

SHUVSHFWLYH�WKDW�WKH�SLFWXUH�ERRN�LV�VLPSOLVWLF�����7KH�ZRUN�RI�KLVWRULFL]LQJ�KRZ�FKLOGKRRG�DV�D�

FRQFHSW�DSSHDUV�LQ�SXEOLVKLQJ�FXOWXUH�DQG�RI�DQDO\]LQJ�WKH�SLFWRULDO�DQG�WH[WXDO�QDUUDWLYHV�IRU�

KDUPRQ\�DQG�FRQWUDGLFWLRQ�UHVXOWV�LQ�D�PRUH�FRPSOH[�XQGHUVWDQGLQJ��,W�VXJJHVWV�WKDW�WKH�

UHODWLRQVKLS�EHWZHHQ�\RXWK—DQG�E\�H[WHQVLRQ�DGXOWKRRG—WR�IDLU\ODQG�ZDV�OLYHO\�DQG�KDUGO\�

VWDWLF��,�DJUHH�ZLWK�UHFHQW�VFKRODUV�RI�FKLOGren’s literature (such as Perry Nodelman and Maria 

Nikolajeva) who focus on the picture book’s capacity to generate codes of signification. I 

DGGLWLRQDOO\�ZDQW�WR�DGGUHVV�WKH�YLVXDOLW\�DQG�QDUUDWLYH�GLIIHUHQFHV�RI�IDLU\�WDOH�SLFWXUH�ERRNV��

ZKLFK�H[SDQG�RXWside of the child’s domain.��

:KLOH�RIIHULQJ�DQ�DOWHUQDWH�YLHZ�RI�WKH�9LFWRULDQV�DQG�WKHLU�IDLU\�WDOHV�LQ�YLVXDO�VWXGLHV—

MXVW�DV�VFKRODUV�=LSHV��1HOVRQ��DQG�.QRHSIOPDFKHU�KDYH�GRQH�LQ�OLWHUDU\�VWXGLHV—WKLV�FKDSWHU�

ORRNV�DW�KRZ�FKLOGKRRG�FDPH�WR�EH�DVVRFLDWHG�ZLWK�IDLU\ODQG��7KH�SUHYLRXV�FKDSWHU�SURYLGHG�DQ�

overview of fairy tales in European publishing historyś it also discussed fantasy’s productive 

SRWHQWLDO�IRU�D�VSDFH�RI�VKDUHG�HQULFKPHQW�WKDW�FRXOG�VXEYHUW�PDOHYROHQW�IRUFHV��,W�DOVR�

HVWDEOLVKHG�WKDW�UHVSonses to the “Coloured Fairy Books”�VROLGLILHG�ZKDW�ZDV�EHFRPLQJ�D�

conventional attitudeŚ the fairy tale is the child’s exclusive domain. While providing a historical 

RYHUYLHZ�RI�WKH�LOOXVWUDWLRQV��WKLV�FKDSWHU�ZLOO�GLVFXVV�LVVXHV�UHODWHG�WR�DJH��JHQGHU��DQG�VH[XDOLW\�

�SUHYLRXVO\�EURXJKW�XS�LQ�UHODWLRQ�WR�/XULH�DQG�/LHEHUPDQ���DV�ZHOO�DV�UDFH��DOEHLW�ZLWKLQ�WKH�

QDUURZHG�VFRSH�RI�9LFWRULDQ�SXEOLVKLQJ��,W�VHHNV�WR�XQFRYHU�ZKDW�WKH�WUDFHV�RI�JHQGHUHG�QRWLRQV�

RI�FKLOGKRRG�DQG�FXOWXUDO�RWKHUQHVV�VLJQLI\��

�����������������������������������������������������������
����1RGHOPDQ��:RUGV�DERXW�3LFWXUHV��1LNRODMHYD�DQG�6FRWW��+RZ�3LFWXUHERRNV�:RUN��0DULD�1LNRODMHYD��

“Picturebook CharacterisationŚ Word/image Interaction,” in $UW��1DUUDWLYH�DQG�&KLOGKRRG��HG��0RUDJ�6W\OHV�DQG�
(YH�%HDUQH��7UHQWKDP��6WRNH�RQ�7UHQW��8�.������������–50ś Labbe, “Illustrating AliceŚ Gender, Image, Artifice.”�
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&RPPRQ�VWHUHRW\SHV�DWWULEXWDEOH�WR�WKH�9LFWRULDQV�HDVLO\�OLQN�XS�ZLWK�KRZ�SDVW�

JHQHUDWLRQV�DUH�SHUFHLYHG��7KH\�ZHUH�VH[XDOO\�SUXGLVK��VWUDLJKW�ODFHG��VWXII\�DQG�VHYHUH��WKH\�

ZHUH�UDFLDOO\�ELDVHG�LQ�IDYRXU�RI�$U\DQ�PHQ��DQG�WKH\�VXFFHVVIXOO\�RSSUHVVHG�WKHLU�ZRPHQ—LW�LV�

WKHVH�VWHUHRW\SHV�RI�WKH�9LFWRULDQV��DQG�RI�WUDGLWLRQDO�IDLU\�WDOHV��WKDW�GHVHUYH�TXHVWLRQLQJ�LQ�WKLV�

KLVWRU\�RI�WKH�SLFWRULDO�����6LJQLILFDQWO\��-RKQ�5XVNLQ�LPDJLQHG�DQ�(QJOLVK�JDUGHQ�RI�IDLU\�OLNH�

FKLOGUHQ�WR�EH�SDUW�RI�D�SHUIHFWHG��VLQ�IUHH��DQG�GHVH[XDOL]HG�FKLOGKRRG��+LV�LGHDV�LQIOXHQFHG�

GLVFRXUVH�FRQFHUQLQJ�FKLOGKRRG�DQG�DGXOWKRRG�DV�LW�DURVH�IURP�WKH�9LFWRULDQ�IDLU\�WDOH�DQG�LWV�

pictures. I begin with John Ruskin’s experiences as a child and adult reader�YLHZHU��ZKLFK�WKHQ�

lead to the chapter’s vLVXDO�PDWHULDO—QRYHOODV��DQWKRORJLHV�RI�VKRUW�VWRULHV��DQG�WR\�ERRNV���

Figures who were likely to question Ruskin’s views on sexuality and fairyland include Richard 

'R\OH—the illustrator of Ruskin’s most widely read book during their lifetime, 7KH�.LQJ�RI�WKH�

*ROGHQ�5LYHU����������

Authors and illustrators of fairy tale novellas and short stories were aware of Ruskin’s 

LGHDV�RQ�DUW��HGXFDWLRQ��FKLOGKRRG��DQG�IDLU\ODQG��$OWKRXJK�PDQ\�IDLU\�WDOH�QRYHOODV�ZHUH�

SXEOLVKHG�DQG�UH�editioned after Ruskin’s example, Lewis Carroll’s $OLFH�,Q�:RQGHUODQG��������

DQG�7KURXJK�WKH�/RRNLQJ�*ODVV��������DUH�WKH�PRVW�ZLGHO\�GLVFXVVHG�9LFWRULDQ�IDLU\�WDOH�

QRYHOODV�E\�FXUUHQW�VWDQGDUGV��7KH�$OLFH�VWRULHV�DUH�FRQVLGHUHG�WKH�TXLQWHVVHQWLDO�9LFWRULDQ�IDLU\�

tale, and alongside Evans’�toy books, they are foundational to the ‘Golden Age of Children’s 

Literature.’����They also form part of an ongoing debate, which questions whether the stories’ 

�����������������������������������������������������������
����Prajna Parasher, “Mapping the ImaginaryŚ The Neverland of Disney’s Indians,” in 'LYHUVLW\�LQ�'LVQH\�

)LOPV��&ULWLFDO�(VVD\V�RQ�5DFH��(WKQLFLW\��*HQGHU��6H[XDOLW\�DQG�'LVDELOLW\��HG��-RKQVRQ�&KHX��-HIIHUVRQ��1RUWK�
&DUROLQD��0F)DUODQG�	�&RPSDQ\��,QF���3XEOLVKHUV�������������6XVLH�6WHLQEDFK��8QGHUVWDQGLQJ�WKH�9LFWRULDQV��
3ROLWLFV��&XOWXUH��DQG�6RFLHW\�LQ�1LQHWHHQWK�&HQWXU\�%ULWDLQ��1HZ�<RUN��5RXWOHGJH��������������'RXJODV�%URGH��
“Racial and Sexual Identity in AmericaŚ Disney’s Subversion of the Victorian Ideal,” in 0XOWLFXOWXUDOLVP�DQG�WKH�
0RXVH��5DFH�DQG�6H[�LQ�'LVQH\�(QWHUWDLQPHQW��$XVWLQ��8QLYHUVLW\�RI�7H[DV�3UHVV������������–�����6ZHHW��
,QYHQWLQJ�WKH�9LFWRULDQV��

����Susina, “Children’s LiteratureŚ Facts, Information, Pictures”ś Lauren A. Benjamin, “Vision in 
Wonderland,” 3LFWXUHV��3ODFHV��7KLQJV��-DQXDU\�����������KWWSV���SLFWXUHVSODFHVWKLQJV�ZRUGSUHVV�FRP�WDJ�YLFWRULDQ�
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VH[XDO�XQGHUFXUUHQWV�DQG�ORJLFDO�SX]]OHV�DUH�EHWWHU�VXLWHG�WR�DGXOWV�����7KLV�WHQVLRQ�EHWZHHQ�DGXOW�

DQG�FKLOG�UHDGHUV�DQG�YLHZHUV�RI�WKH�$OLFH�VWRULHV�H[WHQGV�WR�LOOXVWUDWHG�IDLU\�WDOH�ERRNV�IURP�

�����WR�WKH�ODWH�QLQHWHHQWK�FHQWXU\��:LWK�WKLV�DVVHUWLRQ�LQ�PLQG��DUWLVWV�ZKR�KDYH�UHFHLYHG�IDU�OHVV�

UHFRJQLWLRQ�WKDQ�-RKQ�7HQQLHO��WKH�LOOXVWUDWRU�RI�WKH�$OLFH�VWRULHV���VXFK�DV�5LFKDUG�'R\OH��0DXG�

Humphrey, Maria Louise Kirk, Laurence Housman, as well as Andrew Lang’s illustrators, come 

WR�WKH�IRUHIURQW��7KLV�PDWHULDO�SURYLGHV�D�YLVXDO�DUWLFXODWLRQ�RI�KRZ�WKH�9LFWRULDQV�GLIIHUHG�IURP�

5XVNLQ�DQG�ILQDOO\�IURP�/DQJ�LQ�WKHLU�YLHZV�RI�JHQGHU�DQG�VH[XDOLW\��

:KLOH�SURYLGLQJ�DQ�RYHUYLHZ�RI�SLFWRULDO�GLYHUVLW\��WKLV�FKDSWHU�WUDFHV�KRZ�WKH�

DVVRFLDWLRQ�EHWZHHQ�FKLOGKRRG�DQG�WKH�IDLU\�WDOH�HYROYHG�LQ�HEEV�DQG�IORZV��$W�VHYHUDO�MXQFWXUHV��

LW�QDUURZV�LWV�IRFXV�WR�D�VHW�RI�Vtark comparisons from Walter Crane’s coloured toy books and 

Andrew Lang’s “Coloured Fairy Books.” Comparative analysis enables the work of Lang’s 

SULQFLSDO�LOOXVWUDWRU��+�-��)RUG��WR�EH�SDUW�RI�D�ODUJHU�GLVFXVVLRQ�DERXW�GLYHUJHQW�9LFWRULDQ�

SHUVSHFWLYHV�RQ�JHQGHU�DQG�VH[XDOLW\��DV�ZHOO�DV�UDFH��:KLOH�ORRNLQJ�DW�LOOXVWUDWHG�IDLU\�WDOH�ERRNV�

IURP�5XVNLQ�RQZDUGV—QRYHOODV��WR\�ERRNV��DQG�DQWKRORJLHV—,�DP�LQWHUHVWHG�LQ�WKLV�TXHVWLRQ��

KRZ�FDQ�DWWHQWLRQ�WR�WKH�SLFWRULDO�IDFLOLWDWH�D�GHHSHQHG�XQGHUVWDQGLQJ�RI�LQWHUUHODWHG�VXEMHFW�

SRVLWLRQV"�7KH�HGLWRU��SXEOLVKLQJ�FRPSDQ\��DXWKRU��DQG�LOOXVWUDWRU—DQG��PRUH�JHQHUDOO\��WKH�

9LFWRULDQV—DV�ZHOO�DV�VSHFLILF�WZHQWLHWK��DQG�WZHQW\�ILUVW�FHQWXU\�UHDGHU�YLHZHUV��KDYH�D�UROH�WR�

SOD\��$GXOWV�LQ�WKHLU�IHDU�DQG�ORYH�IDQWDV\��WKHLU�DGRUDWLRQ�RI�FKLOG�FKDUDFWHUV��DQG�WKHLU�YLHZ�RI�

UDFLDOL]HG�RWKHUV�DUH�LQWHJUDO�WR�WKH�DLPV�RI�DSSUHFLDWLRQ�DQG�FULWLTXH��

�

�����������������������������������������������������������
FXOWXUH���+XPSKUH\�&DUSHQWHU��6HFUHW�Gardens: A Study of the Golden Age of Children’s Literature��%RVWRQ��
+RXJKWRQ�0LIIOLQ�&R����������[��

����Martin Gardner, “Introduction,” in The Annotated Alice: Alice’s Adventures in Wonderland and Through 
WKH�/RRNLQJ�*ODVV��1HZ�<RUN��:RUOG�3XEOLVKLQJ�&RPSDQ\���������Q�S���5RQDOG�5HLFKHUW]��7KH�0DNLQJ�RI�WKH�$OLFH�
Books: Lewis Carroll’s Uses of Earlier Children’s Literature��0RQWUHDO��%XIIDOR��0F*LOO�Queen’s University Press, 
����������
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2.1. John Ruskin’s Fairyland and Beloved Childhood�

-RKQ�5XVNLQ�������1900) would exert a tremendous impact on the period’s fairy tale�GLVFRXUVH�

EHFDXVH�RI�KLV�FULWLFDO�ZULWLQJ�DERXW�WKH�JHQUH��KLV�FHOHEUDWLRQ�RI�IDLU\�WDOH�LOOXVWUDWLRQ��DQG�

EHFDXVH�KH�KLPVHOI�ZDV�WKH�DXWKRU�RI�D�EHVWVHOOLQJ�IDLU\�WDOH�VWRU\—7KH�.LQJ�RI�WKH�*ROGHQ�

5LYHU��5XVNLQ�KDV�EHFRPH�D�YRUWH[�LQ�9LFWRULDQ�VWXGLHV�LQ�WKDW�PDQ\�URDGV�SRLQW�WR�KLP��7KLV�LV�

EHFDXVH�KH�ZURWH�DERXW�D�ZLGH�UDQJH�RI�WRSLFV�IURP�DUFKLWHFWXUH�WR�HFRQRPLFV�DQG�DUW�FULWLFLVP��

,Q�WKH�9LFWRULDQ�HUD�LWVHOI��5XVNLQ�EHFDPH�NQRZQ�WKURXJK�KLV�H[WHQVLYH�VRFLDO�QHWZRUN��KH�ZDV�

ULWXDOLVWLF�DERXW�KLV�GDLO\�practice of letter writing. Ruskin’s influence on art, literature, and 

HGXFDWLRQ�LV�DFNQRZOHGJHG�����$V�D�UHVXOW�RI�WKH�GLVVHPLQDWLRQ�RI�KLV�LGHDV�WKURXJK�KLV�ZRUN�DV�

WKH�ILUVW�2[IRUG�6ODGH�/HFWXUHU�LQ�)LQH�$UWV��KH�LV�QRZ�FRQVLGHUHG�RQH�RI�WKH�IDWKHUV�RI�WKH�

$HVWKHWLF�0RYHPHQW��WKH�$UWV�DQG�&UDIWV�0RYHPHQW��DQG�WKH�3UH�5DSKDHOLWHV�����+LV�HIIRUWV�WR�

SULYLOHJH�WKH�LGHRORJLFDO�LPSRUWDQFH�RI�EHDXW\��ODERXU��DQG�OHDUQLQJ�FRQWULEXWHG�WR�WKHVH�

PRYHPHQWV��5XVNLQ�YLHZHG�EHDXW\�DV�D�JXLGH�WR�WUXWK�LQ�WKH�ZDNH�RI�LQGXVtrialization’s negative 

LPSDFW�RQ�WKH�PRUDO�IDEULF�RI�PRGHUQ�OLIH��DQG�KH�IHOW�WKDW�ODERXU��OLNH�OHDUQLQJ��VKRXOG�DOZD\V�EH�

SOHDVXUDEOH���

7KH�SRZHU�WKDW�5XVNLQ�JDYH�WR�EHDXW\�DV�D�SDWKZD\�WRZDUG�WKH�WUXWKV�RI�OLIH�UHODWHV�QRW�

RQO\�WR�SDLQWLQJ��EXW�DOVR�WR�LOOXVWUDWLRQV��KH�IHOW�WKDW�SLFWRULDO�LPSUHVVLRQV�FRXOG��LQ�WKH�H\HV�RI�

�����������������������������������������������������������
����$�VPDOO�VDPSOH�RI�5XVNLQ�VFKRODUVKLS��+LOGD�%RHWWFKHU�+DJVWRW]��7KH�(GXFDWLRQDO�7KHRULHV�RI�-RKQ�

5XVNLQ�(Lincoln, Neb.Ś University of Nebraska Press, 1942)ś Richard Martin Seddon, “Ruskin and Visual Media” 
(Doctoral thesis, Lancaster University, 2011)ś George P. Landau, “John Ruskin on Fantasy Art and Literature,” 
9LFWRULDQ�:HE, (1994), httpŚ//www.victorianweb.org/authors/ruskin/ruskin7.htmlś Loren Lerner, “William Notman’s 
3RUWUDLW�3KRWRJUDSKV�RI�WKH�:HDOWK\�(QJOLVK�6SHDNLQJ�*LUOV�RI�0RQWUHDO��5HSUHVHQWDWLRQV�RI�,QIRUPDO�)HPDOH�
Education in Relation to John Ruskin’s ‘Of Queens’ Gardens’ and Writings by and for Canadians from the 1850s to 
1890s,” +LVWRULFDO�6WXGLHV�LQ�(GXFDWLRQ�����QR�����'HFHPEHU�����������&ULVWLQD�3DVFX�Tulbure, “Aesthetics of 
'HVLUH��5XVNLQ��%XUQH�Jones and Their Sleeping Beauties,” in 6OHHSLQJ�%HDXWLHV�LQ�9LFWRULDQ�%ULWDLQ��&XOWXUDO��
/LWHUDU\�DQG�$UWLVWLF�([SORUDWLRQV�RI�D�0\WK��HG��%pDWULFH�/DXUHQW��YRO������2[IRUG��3HWHU�/DQJ������������–����

����It should be noted that the “art for art’s sake” motto is more closely aligned with Walter Pater (1839�������
WKDQ�Zith Ruskin’s views on morality and beauty.  Pater is associated with aestheticism’s indifference to morality. 
5XVNLQ��KRZHYHU��PDLQWDLQHG�WKDW�EHDXW\�ZDV�GHHSO\�FRQQHFWHG�WR�PHWDSK\VLFV��
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WKH�YLVXDOO\�OLWHUDWH�UHDGHU��GHYHORS�WKH�QDUUDWLYH�LPSOLFDWLRQV�RI�D�VFHQH�����$V�SDUW�RI�KLV�

FRQWULEXWLRQ�WR�DQ�DSSUHFLDWLRQ�RI�WKH�SLFWRULDO��5XVNLQ�IDPRXVO\�FKDPSLRQHG�SDLQWHUV�DQG�

LOOXVWUDWRUV�VXFK�DV�WKH�OHDGLQJ�3UH�5DSKDHOLWH�(GZDUG�%XUQH�-RQHV�DV�ZHOO�DV�.DWH�*UHHQDZD\��

ZKR��OLNH�:DOWHU�&UDQH��ZDV�SDUW�RI�WKH�$UWV�DQG�&UDIWV�0RYHPHQW��,W�LV�QRZ�UHFRJQL]HG�WKDW�

Ruskin’s influence within the period extended to how writers remodelled�WKH�IDLU\�WDOH��DQG—DV�,�

ZLOO�HPSKDVL]H—WR�KRZ�LOOXVWUDWRUV�GHSLFWHG�WKH�UHODWLRQVKLS�EHWZHHQ�IDLU\ODQG�DQG�FKLOGKRRG��

Ruskin’s perception of how his own child�VHOI�ILJXUHG�LQ�D�YLVLRQ�RI�LGHDO�FKLOGKRRG�

shifted over time. In fact, Joshua Reynolds’ pupil -DPHV�1RUWKFRWH�������������SDLQWHG�DQ�

LGHDOL]HG�YHUVLRQ�RI�5XVNLQ�LQ�-RKQ�5XVNLQ��������ILJ������1RUWKFRWH�WDNHV�DIWHU�5H\QROGV��ZKR�

ZDV�WKH�3UHVLGHQW�RI�WKH�5R\DO�$FDGHP\��LQ�WKH�JUDQG�PDQQHU�VW\OH�RI�HPSKDVL]LQJ�WKH�GLJQLW\�

RI�DULVWRFUDWLF�DQG�XSSHU�PLGGOH�FODVV�FKLOGUHQ�ZKR�VWDQG�DW�WKH�FHQWUH�RI�H[SDQVLYH�ZLQG�VZHSW�

HVWDWHV��7KH�SDLQWLQJ�GHSLFWV�D�URPDQWLFL]HG�WKUHH�\HDU�ROG�5XVNLQ�ZHDULQJ�D�ZKLWH�GUHVV�ZLWK�

EOXH�IULOOV�UXQQLQJ�DPRQJ�WKH�ELUFK�WUHHV�DW�WKH�EDVH�RI�D�PRXQWDLQRXV�ODQGVFDSH�ZLWK�DQ�

H[FLWDEOH�FRFNHU�VSDQLHO�����'HVSLWH�WKH�LG\OOLF�LPDJH��WKH�SDLQWLQJ�ZRXOG�RQH�GD\�WULJJHU�

Ruskin’s unhappiness as a depressed man looking back on an unfulfilled life.����:KHQ�5XVNLQ�

UHFDOOV�VLWWLQJ�IRU�WKH�SRUWUDLW�LQ�3UDHWHULWD��ILUVW�SXEOLVKHG�LQ��������KH�EULQJV�XS�LQVWDQFHV�ZKHQ�

his mother “whipped” him for bad behaviourś this treatment helped him to sit for hours.����'LDU\�

entries and letters from the Ruskin family’s earlier days highlight a disparity between the 

WHQGHUQHVV�WKDW�ERWK�KLV�SDUHQWV�IHOW�WRZDUGV�KLP��WKH\�UHDG�DQG�WUDYHOOHG�ZLWK�KLP���DQG�KLV�ODWHU�

PHPRULHV�����Despite his mother’s desire that he should find happiness on his own, the negativity 

�����������������������������������������������������������
����Seddon, “Ruskin and Visual Media,” 42.�
����5XVNLQ�GHVFULEHV�1RUWKFRWH’s portrait of himself as part of the Reynolds’ manner. John Ruskin, 5XVNLQ��

6HOHFWHG�:ULWLQJV��2[IRUG��2[IRUG�8QLYHUVLW\�3UHVV��������������
����:ROIJDQJ�.HPS��7KH�'HVLUH�RI�0\�(\HV��7KH�/LIH�	�:RUN�RI�-RKQ�5XVNLQ��WUDQV��-DQ�YDQ�+HXUFN��1HZ�

<RUN��)DUUDU��6WUDXV�DQG�*LURX[�������������
����5XVNLQ��5XVNLQ��6HOHFWHG�:ULWLQJV�������
����.HPS��7KH�'HVLUH�RI�0\�(\HV����–����
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5XVNLQ�UHFDOOV�PD\�EH�SDUW�RI�D�GHHSHQHG�VHQVH�RI�IDLOXUH�WR�IXOILOO�KHU�H[SHFWDWLRQV�RI�FDUHHU�

FKRLFH�DQG�PDUULDJH�����

$OWKRXJK�WKHUH�LV�DQ�RYHUDUFKLQJ�QHJDWLYH�PRRG�LQ�3UDHWHULWD, Ruskin’s memories 

nonetheless include his father’s generous spirit erring on indulgence, and his childhood travels 

with his parents to Scotland’s blue mountains (pictured in Northcote’s SDLQWLQJ��DQG�WKH�$OSV��DV�

ZHOO�DV�KLV�FKLOGKRRG�UHDGLQJ�����5XVNLQ�IRQGO\�UHFDOOV�WKDW�KLV�IDWKHU��-RKQ�-DPHV�5XVNLQ��KDG�D�

OLEHUDO�OLWHUDU\�WDVWH�IRU�5RPDQWLF�OLWHUDWXUH��ZKLOH�0DUJDUHW�&R[�5XVNLQ��KLV�PRWKHU��IRVWHUHG�DQ�

(YDQJHOLFDO�]HDO�WKDW�ZRXOG�ODWHU�LQIRUP�WKH�O\ULFLVP��JXVWR��DQG�XUJHQF\�LQ�KLV�OHFWXUHV��'UDZLQJ�

RQ�WKH�LQWHUHVWV�RI�ERWK�SDUHQWV��-RKQ�5XVNLQ�JUHZ�XS�UHDGLQJ�6KDNHVSHDUH��WKH�5RPDQWLFV��

George Cruikshank’s�HGLWLRQV�RI�*HUPDQ�3RSXODU�6WRULHV��DQG�WKH�%LEOH���

Ruskin’s writings on fairy taOHV�IURP�ER\KRRG�RQZDUGV�FDPH�LQ�D�YDULHW\�RI�IRUPV��

MRXUQDO�HQWU\��IDLU\�WDOH��DQWKRORJ\�LQWURGXFWLRQ��DQG�SXEOLVKHG�XQLYHUVLW\�OHFWXUHV��$V�D�WZHOYH�

\HDU�ROG�KH�LOOXVWUDWHG�D�MRXUQDO�RI�KLV�RZQ�SRHPV��F�������DFFRPSDQLHG�E\�GUDZLQJV�RI�VHPL�

JURWHVTXH�JREOLQ�like imitations of Cruikshank’s illustrations (figs. 9���������5XVNLQ�UHQGHUV�

Cruikshank’s wish�granting black dwarf in green, and names his boyish creation “gentleman.”����

$VVRFLDWLQJ�IDLU\�WDOHV�ZLWK�KLV�RZQ�FKLOGKRRG�UHDGLQJ�DQG�WUDYHOV��5XVNLQ�DV�D�\RXQJ�PDQ�DW�

2[IRUG�ZURWH�KLV�RQH�DQG�RQO\�IDLU\�WDOH��7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU��ZKLFK�LQWHJUDWHV�

elements of the Grimms’ “Aschenputtel” and their “King of the Golden Mountain.”����2QFH�

DJDLQ�SURYLGLQJ�D�OLQN�WR�KLV�ER\KRRG�UHDGLQJ��5XVNLQ�ZDV�DVNHG�E\�WKH�SXEOLVKHU�-RKQ�&DPGHQ�

�����������������������������������������������������������
����“A Literary CauserieŚ Mr. Ruskin,” 7KH�6SHDNHU��$�5HYLHZ�RI�3ROLWLFV��/HWWHUV��6FLHQFH��DQG�WKH�$UWV�9,,�

�0D\�����������������
����5XVNLQ��5XVNLQ��6HOHFWHG�:ULWLQJV��[Y�������.HPS��7KH�'HVLUH�RI�0\�(\HV���–���
����John Ruskin, “The Puppet ShowŚ Or, Amusing Characters for Children, with Coloured Plates,” c. 1829.�
����5XVNLQ�DOVR�IORRGV�WKH�H\HV�RI�D�EDW�ZLQJHG�GHPRQ�like kelpie with rays of light. “The Old Fairy,” and the 

Kelpie, and “The Dwarf” in ibid., 4.�
����-DFRE�*ULPP��:LOKHOP�*ULPP��DQG�*HRUJH�&UXLNVKDQN��LOOXV���*HUPDQ�3RSXODU�6WRULHV��WUDQV��(GJDU�

7D\ORU��/RQGRQ��-RKQ�&DPGHQ�+RWWHQ������������–����DQG����–�����
KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG K&V+$$$$4$$-��
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+RWWHQ�WR�SURYLGH�WKH�LQWURGXFWLRQ�WR�WKH������UH�HGLWLRQ�RI�*HUPDQ�3RSXODU�6WRULHV�ZLWK�LWV�

EHORYHG�LOOXVWUDWLRQV�E\�*HRUJH�&UXLNVKDQN�����:LWK�WKLV�OLIHORQJ�LQWHUHVW�LQ�IDLU\�WDOHV��LW�LV�LQ�

Ruskin’s later Oxford lecture of 1884 that KH�GHFODUHV�ZKDW�IDLU\ODQG�LOOXVWUDWLRQ�VKRXOG�ORRN�

OLNH���

Certain aspects of Ruskin’s life hint at why he promoted a vision of fairyland that is 

GHVH[XDOL]HG��VLQOHVV��DQG�DVVRFLDWHG�ZLWK�FKLOGKRRG��+H�ZURWH�7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU�LQ�

�����IRU�WKH�WKLUWHHQ�\HDU�ROG�(IILH�*UD\�ZKR�KDG�FKDOOHQJHG�KLP�WR�ZULWH�D�IDLU\�VWRU\�����7KH�

UHFLSLHQW�RI�RQH�RI�WKH�RULJLQDO�PDQXVFULSW�FRSLHV��DV�ZHOO�DV�ILYH�DGGLWLRQDO�SXEOLVKHG�FRSLHV���

5XVNLQ�ZDV�HQDPRXUHG�ZLWK�KHU��VHYHQ�\HDUV�ODWHU�WKH\�ZHUH�PDUULHG������:LWK�WKH�SURPSWLQJV�RI�

his father, Ruskin agreed to the book’s publication in 1851 on the condition that his name be 

HUDVHG�����The preface states that it was “written in 1841 at the request of a very young lady, and 

VROHO\�IRU�KHU�DPXVHPHQW��ZLWKRXW�DQ\�LGea of publication.”����Suggested here is Ruskin’s 

memory of Effie as a young girl and not as his wife. Whether it was because of the story’s 

FRQWHQW�RU�WKH�SHUVRQDO�PHPRULHV�WKDW�LW�PD\�KDYH�DZRNHQ��5XVNLQ�ZDLWHG�WR�DIILOLDWH�KLV�QDPH�

ZLWK�WKH�ERRN��$Q������American edition reveals the authorś by this time, Ruskin’s marriage was 

RYHU��IRU�UHDVRQV�RI�QRQ�FRQVXPPDWLRQ������,QGHHG��\RXQJ�(IILH�ZDV�RQH�RI�VHYHUDO�SUHSXEHVFHQW�

FRPSDQLRQV�ZLWK�ZKRP�5XVNLQ�EHFDPH�VPLWWHQ––VXJJHVWLQJ�KLV�SUHIHUHQFH�IRU�WKH�

FRPSDQLRQVKLS�RI�JLUOV�RYHU�ZRPHQ��

�����������������������������������������������������������
����John Ruskin, “Introduction,” in *HUPDQ�3RSXODU�6WRULHV��/RQGRQ��-RKQ�&DPGHQ�+RWWHQ���������Y�–�[LY��
����James S. Dearden, “7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU��$�%LR�Bibliographic Study,” in 6WXGLHV�LQ�5XVNLQ��

(VVD\V�LQ�+RQRU�RI�9DQ�$NLQ�%XUG��HG��9DQ�$NLQ�%XUG��5REHUW�(��5KRGHV��DQG�'HO�,YDQ�-DQLN��$WKHQV��2KLR��2KLR�
8QLYHUVLW\�3UHVV�������������

����,ELG�����������
����.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG������
����Dearden, “7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU��$�%LR�%LEOLRJUDSKLc Study,” 37.�
����$V�IRU�(IILH��VKH�PDUULHG�WKH�3UH�5DSKDHOLWH�SDLQWHU�-RKQ�(YHUHWW�0LOODLV��ZKR�SURGXFHG�QXPHURXV�

VHQWLPHQWDO�LPDJHV�RI�WKHLU�GDXJKWHUV�GUHVVHG�XS�DV�EOXVKLQJ�IDLU\�WDOH�ILJXUHV�OLNH�&LQGHUHOOD�DQG�5HG�5LGLQJ�+RRG��
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5XVNLQ�FDPH�WR�VHH�FKLOGUHQ�DV�GHVH[XDOL]HG�EHLQJV�LQ�KLV�VHQWLPHQWDO�DWWDFKPHQW��DQG�

WKLV�YLHZ�LV�H[SUHVVHG�ZKHQ�KH�SURPRWHG�WKH�LPDJH�RI�LGHDOL]HG�OLWWOH�JLUOV�LQ�JDUGHQV�����

([SORULQJ�ZK\�5XVNLQ�SURPSWHG�WKLV�YLVLRQ��VRPH�VFKRODUV�DOOXGH�WR�KLV�RZQ�SHUVRQDO�IHDUV�RI�

ZRPHQ��ZKLOH�RWKHUV��V\PSDWKHWLF�WR�VH[XDOO\�PROHVWHG�FKLOGUHQ��KDYH�VXJJHVWHG�DQRWKHU�

SRVVLELOLW\��KLV�IDVFLQDWLRQ�PD\�KDYH�EHHQ�FDXVHG�E\�LOOLFLW�VH[XDO�GHVLUHV�IRU�WKH�\RXQJ�����:KLOH�

WKHVH�DOO�UHSUHVHQW�SRVVLELOLWLHV��LW�LV�DOVR�ZRUWK�FRQVLGHULQJ�WKDW�D�FRXUW�RI�ODZ��XQGHU�WKH�

SULQFLSOH�RI�LQQRFHQW�XQWLO�SURYHQ�JXLOW\��ZRXOG�ILQG�WKH�VFKRODUO\�VSHFXODWLRQ�LQVXIILFLHQW�IRU�

prosecution. Ruskin’s idealization may have had other potential causes. Ruskin’s stated 

DEKRUUHQFH�Rf industrialization’s impact on English life might have prompted his vision of 

LGHDOL]HG�OLWWOH�JLUOV�LQ�JDUGHQV�IDU�IURP�WKH�FLW\��5DWKHU�WKDQ�FRQWLQXLQJ�WR�VSHFXODWH�DERXW�

Ruskin’s private fantasies, the following continues this section on Ruskin by takiQJ�D�FORVHU�ORRN�

DW�D�VHOHFWLRQ�RI�KLV�ZULWLQJV�RQ�SLFWXUHV�DQG�IDLU\�WDOHV��ZKLOH�H[DPLQLQJ�KRZ�KH�SURGXFHG�D�

PRGHO�RI�IDLU\ODQG�FRQQHFWHG�WR�D�VLQOHVV�DQG�GHVH[XDOL]HG�FKLOGKRRG��

In “Of Queen’s Gardens” (1865), for example, Ruskin advocates for the imporWDQFH�RI�

DOORZLQJ�FKLOGUHQ��HVSHFLDOO\�YLUWXRXV�SUH�DGROHVFHQW�JLUOV��WR�UHDG�ZKDW�WKH\�ZLVK��DQG�WR�IUHHO\�

URDP�JDUGHQV�DQG�OLEUDULHV�����+LV�DQ[LHWLHV�DERXW�WKH�JLUO�child’s departure from WKLV�

GHVH[XDOL]HG�VWDWH�DSSHDU�LQ�(WKLFV�RI�WKH�'XVW���������DV�$Q\D�.UXJRYR\�6LOYHU�KDV�GLVFXVVHG�����

In this book Ruskin implies that growing up is determined by one’s remoteness to death and 

�����������������������������������������������������������
����5LFKDUG�'HOODPRUD��0DVFXOLQH�'HVLUH��7KH�6H[XDO�3ROLWLFV�RI�9LFWRULDQ�$HVWKHWLFLVP��&KDSHO�+LOO��1RUWK�

&DOLIRUQLD��8QLYHUVLW\�RI�&DOLIRUQLD�3UHVV��1990), 124ś John Ruskin, “‘Of Queens Garden’ in Sesame and Lilies 
(1865),” in 5XVNLQ��6HOHFWHG�:ULWLQJV��HG��'LQDK�%LUFK��2[IRUG��2[IRUG�8QLYHUVLW\�3UHVV�������������������
.UXJRYR\�6LOYHU��9LFWRULDQ�/LWHUDWXUH�DQG�WKH�$QRUH[LF�%RG\��&DPEULGJH��&DPEULGJH�8QLYHUVLW\�3UHVV�����������–
����

����Anya Krugovoy Silver, “‘A Caught Dream’Ś John Ruskin, Kate Greenaway, and the Erotic Innocent Girl,” 
Children’s Literature Association Quarterly�25, no. 1 (January 1, 2009)Ś 39, doiŚ10.1353/chq.0.1348ś Hearn, “Mr. 
Ruskin and Miss Greenaway,” 26.�

����Ruskin, “Of Queens Garden,” 163ś Ruskin repeats this view inŚ Ruskin, “Introduction,” xi.�
����Silver, “A Caught�Dream,” 37ś Silver, 9LFWRULDQ�/LW��DQG�$QRUH[LF�%RG\����–����
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GHFD\��DQG�WKDW�ZRPDQKRRG�SXWV�DQ�HQG�WR�WKH�SXULW\�DQG�EHDXW\�RI�\RXWK��DQG�VXOOLHV�WKH�

YLUWXRXV�HQFKDQWHG�VSDFH�RI�WKH�SUH�PDULWDO�\RXQJ�JLUO������In his late Oxford lecture “Fairy LandŚ 

Mrs. Allingham and Kate Greenaway” (given in 1883, and published in his $UW�RI�(QJODQG�

>����@���5XVNLQ�GHFODUHV�WKDW�FHUWDLQ�QDWXUDOLVWLF�LOOXVWUDWLRQV—RI�VLQOHVV�FKLOGUHQ�LQ�JDUGHQV�WKDW�

DUH�IUHHG�IURP�WKH�WUDFHV�RI�WKH�UDLOURDG—offer a vision of England’s future happiness.����:KLOH�

imagining the children to be fairies and the country’s gardens to be England’s fairyland, he 

praises Greenaway’s book illustrations in particular.����+H�DOVR�LQVLVWV�WKDW�ZRPHQ�DUWLVWV�DUH�

FDSDEOH�RI�LGHDOL]LQJ�FKLOGUHQ�LQ�WKHLU�ERRN�LOOXVWUDWLRQV��*UHHQDZD\�VWDQGV�RXW�DPRQJVW�D�PDOH�

FRKRUW�RI�IDPHG�SDLQWHUV�GHGLFDWHG�WR�FKLOG�DQG�IDLU\�WKHPHV�����$OWKRXJK�WKHVH�OHFWXUHV�FRQQHFW�

LOOXVWUDWHG�IDLU\ODQG�ZLWK�FKLOGKRRG��DQG�WKXV�VHUYe as the roots for the fairy tale’s position as 

children’s literature, it is worth noting that a body of adult male students enjoyed the Oxford 

OHFWXUHV�WKHPVHOYHV�����Appealing to his audience, Ruskin’s lecture sets out his principles for the 

(QJOLVK�JDUGHQ�DV�DQ�DOWHUQDWLYH�VHWWLQJ�WR�FLW\�OLIH��

Regardless of Ruskin’s insistence that the child should not be disturbed in her choice of 

reading, he nonetheless privileged the Grimms’ stories. In his introduction to *HUPDQ�3RSXODU�

7DOHV��WKH������HGLWLRQ���5XVNLn counters two trends in the children’s literature that emerged in 

WKH�ERRN�PDUNHW�DIWHU�KLV�RZQ�IDLU\�WDOH�ZDV�ZHOO�UHFHLYHG��7KH�ILUVW�ZDV�WKH�RYHUO\�PRUDOLVWLF�

fairy tale that attempts to impart “specific doctrines,” which do not foster the child’s own 

�����������������������������������������������������������
����Silver, “A Caught Dream,” 37, 39ś Silver, 9LFWRULDQ�/LW��DQG�$QRUH[LF�%RG\����–61ś Ruskin, “Of Queens 

Garden,” 164–�����
����John Ruskin, “Lecture IVŚ Fairy LandŚ Mrs. Allingham and Kate Greenaway,” in 7KH�$UW�RI�(QJODQG��

/HFWXUHV�JLYHQ�LQ�2[IRUG��1HZ�<RUN��*DUODQG�3XE������������������������
����Those in Victorian England’s literary and artistic community tended to know each otheU��)RU�H[DPSOH��

Helen Allingham and William Allingham, who wrote the poem that accompanies Doyle’s illustrations ,Q�)DLU\ODQG��
ZHUH�D�FRXSOH���

����5XVNLQ�PHQWLRQV�-RVHSK�1RHO�3DWRQ��-RVKXD�5H\QROGV��/XGZLJ�5LFKWHU��5HPEUDQGW��9DQG\NH�5XVNLQ��
“Lecture IVŚ Fairy LandŚ Mrs. Allingham and Kate Greenaway,” 129, 138, 140.�

����The simple fact that Ruskin’s last year as professor seems to correspond with the \HDU�ZRPHQ�EHJDQ�WR�EH�
DGPLWWHG�WR�WKH�FROOHJH�LQ������LQGLFDWHV�WKDW�PHQ�ZHUH�WKH�SULPDU\�DXGLHQFH�PHPEHUV���
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LPDJLQDWLRQ�����The second was the production of ugly stories that trouble “the sweet peace of 

youth with premature gleams of uncomprehended passion” because they are filled with “IOLWWLQJ�

shadows of unrecognized sin.”����)RU�5XVNLQ��WKH�LGHDO�IDLU\�VWRU\�VKULQNV�WKH�GHYLO�LQWR�SOD\IXO�

JURWHVTXH�FUHDWXUHV�WKDW�FDQ�KDUGO\�GR�PXFK�KDUP��DQG�LW�HOHYDWHV�WKH�IDLU\�FUHDWXUHV�WR�WKH�

JRRGQHVV�DVVRFLDWHG�ZLWK�DQJHOLF�VSLULWV�����0RUH�VSHFLILFDOO\��KH�IHOW�WKDW�LI�D�WH[W�FODLPHG�WKDW�D�

IDLU\�ZDV�JRRG��WKH�LPDJHV�VKRXOG�QRW�VKRZ�KHU�ULGLQJ�P\WKLFDO�EHDVWV��+H�FRQGHPQV�WKH�

example of a fairy riding a “matchless pair of white cockatrices.”����6XFK�DQ�LOOXVWUDWLRQ��LQ�

Ruskin’s mind, would be a false rendering of nature. Ideally, for Ruskin, booNV�VKRXOG�EH�

EHDXWLIXO�EHFDXVH�RI�WKHLU�WUXH�WR�OLIH�LPDJHV��HOHYDWHG�XVH�RI�ODQJXDJH��DQG�WKHLU�DELOLW\�WR�

OLEHUDWH�WKH�LPDJLQDWLRQ���

It is true that Ruskin’s unwillingness to allow fantastical elements that appear wholly 

XQJURXQGHG�LQ�SK\VLFDO�IDFWV�PD\�OLPLW�WKH�H[SUHVVLRQ�RI�WKH�LPDJLQDWLRQ��+RZHYHU��WKHUH�LV�

VRPHWKLQJ�YLWDO�DERXW�KLV�FRQFHSW�WKDW�VRPH�LOOXVWUDWLRQV�FDQ�SURPSW�WKH�YLVXDOO\�OLWHUDWH�YLHZHU�

WR�HPEDUN�RQ�DGYHQWXUHV��,W�VKRXOG�EH�QRWHG�KHUH��DV�5LFKDUG�0DUWLQ�6HGGRQ�KDV�VR�GLVFXVVHG��

WKDW�IRU�5XVNLQ��YLVXDO�OLWHUDF\�UHSUHVHQWV�D�KLJKHU�IRUP�WKDQ�LWV�WH[WXDO�FRXQWHUSDUW�����,Q�RWKHU�

ZRUGV��WKH�SRZHU�RI�SLFWXUHV�WR�EH�HGXFDWLYH�LV�QRW�OLPLWHG�WR�FKLOGUHQ�DQG�WKHLU�FKRLFH�RI�ERRNV��

:ULWLQJ�DERXW�WKH�SRZHU�RI�SLFWXUHV�LQ�JHRJUDSK\�ERRNV��5XVNLQ�GHVFULEHV�WKH�H[FLWHPHQW�RI�

entering into the mood of the imaginative artist’s rendered mental image and continuing the 

interpretive journey. When Ruskin views Turner’s topographical illustration of mountains and a 

URDG��IRU�H[DPSOH��LW�LV�KH�DV�WKH�DUW�FULWic who imagines “teams of horses […] little postchaises 

�����������������������������������������������������������
����Ruskin, “Introduction,” vi–YLL��
����,ELG���YLL��
����,ELG���[LL��
����Ruskin, “Lecture IVŚ Fairy LandŚ Mrs. Allingham and Kate Greenaway,” 134.�
����6HGGRQ, “Ruskin and Visual Media,” 42.�
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with small postboys, and a pair of ponies,” as well as the artist and himself traversing the path.����

7KH�TXHVWLRQV�RI�ZKDW�KDV�RFFXUUHG�IRU�WKH�YLHZHU�WR�DUULYH�DW�WKH�LOOXVWUDWLRQ�RU�SDLQWLQJ�DQG�

ZKDW�ZLOO�WUDQVSLUH�QH[W�DUH�SLYRWDO�WR�KLV�PRGH�RI�LQTXLU\���

Using Ruskin’s writings, I want to suggest that Adelaide Claxton’s painting, :RQGHUODQG�

�F��������ZKLFK�VKRZV�D�ZLGH�H\HG�JLUO�LQ�DQ�DQJHOLFDOO\�white dress reading Grimms’ stories by 

FDQGOHOLJKW�LQ�D�FKDLU�VHW�LQ�D�OLEUDU\�PXFK�WRR�ODUJH�IRU�KHU��DFFXUDWHO\�UHSUHVHQWV�ZKDW�5XVNLQ�

DGYRFDWHV��ILJ����������7KH�SDLQWLQJ�VKRZV�WKDW�WKH�JLUO�LPPHUVHG�LQ�WKH�GHOLJKW�RI�UHDGLQJ—ZHOO�

LQWR�WKH�ZHH�KRXUV�RI�WKH�QLJKW—KDV�DOUHDG\�HPEDUNHG�RQ�VHYHUDO�IDQWDVWLFDO�MRXUQH\V��

8QGLVWXUEHG�E\�SDUHQWDO�FHQVRUVKLS��WKH�DGRUDEOH�TXDOLW\�RI�WKH�JLUO�HQUDSWXUHG�E\�VHHPLQJO\�

harmless stories relates to Ruskin’s views on how children should be let loose in the libraries of 

FRXQWU\�KRXVHV��$UDELDQ�1LJKWV��1LJKW�6LGH�RI�1DWXUH��DQG�/DQFDVKLUH�:LWFK�DUH�WKH�OHJLEOH�WLWOHV�

DPRQJ�WKH�ERRNV�SLOHG�EHORZ�KHU��)URP�WKLV�ERG\�RI�SUHVXPDEO\�LOOXVWUDWHG�UHDGLQJ�PDWHULDO��WKH�

JKRVWV�RI�KHU�LPDJLQDWLRQ�VPRNH�XS�IURP�WKH�GLPPLQJ�FDQGOHOLJKW��DQG�DIWHU�KRXUV�RI�UHDGLQJ��

WKH\�OHDYH�E\�WKH�ZLQGRZ�RI�WKH�FRXQWU\VLGH�KRXVH��7KH�\RXQJ�JLUO�LV�D�UHSUHVHQWDWLRQ�RI�DQ�DGXOW�

LPDJLQLQJ�KRZ�FKLOGKRRG�FRUUHVSRQGV�WR�IDLU\ODQG��VKH�DOVR�FRQMXUHV�DFWXDO�UHDGHUV�ZKR�HQMR\HG�

WKH�ZRQGHUODQGV�LQ�9LFWRULDQ�IDLU\�WDOH�QRYHOODV�VXFK�DV�WKH�$OLFH�VWRULHV�����

�

�������7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU��$�9LFWRULDQ�)DLU\�7DOH�1RYHOOD��

$�JLUO—VRPHRQH�ZKR�ZDV�YLUWXRXV��IUHH�VSLULWHG��DQG�IRUHYHU�\RXQJ—LV�E\�LPSOLFDWLRQ�WKRXJKW�

to be the ideal reader of Ruskin’s 7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU��7KH�VWRU\�DERXW�D�NLQG�ER\�

FDOOHG�*OXFN��ZKR�ZRUNV�PHUFLOHVVO\�DV�WKH�KRXVH�VHUYDQW�IRU�KLV�VHOILVK�ROGHU�EURWKHUV��LV�D�

�����������������������������������������������������������
����5XVNLQ��5XVNLQ��6HOHFWHG�:ULWLQJV������
����Ruskin, “Of Queens Garden,” 165.�
����7KH�WLWOH�OLNHO\�UHIHUV�WR�WKH�$OLFH�VWRULHV��:RQGHUODQG�ZDV�SXEOLVKHG�MXVW�ILYH�\HDUV�EHIRUH��DQG�LWV�VHTXHO�

ZRXOG�DUULYH�LQ�������
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SURWRW\SH�IRU�KRZ�WKH�IDLU\�WDOH�DQG�IDLU\ODQG�DUH�ERXQG�WRJHWKHU�ZLWK�FKLOGKRRG��+RZHYHU�PXFK�

the story refers to the Grimms’ “King of the Golden Mountain” and “Aschenputtel,” Ruskin’s 

PDOH�KHUR�QHYHU�VXFFXPEV�WR�WKH�YLROHQFH�RI�EHKHDGLQJ�KLV�HQHPLHV��QRU�GRHV�WKH�VWRU\�FHOHEUDWH�

the sexual implications of marriage. U.C. Knoepfelmacher notes that at the story’s end, it only 

WDNHV�“‘WKUHH�GURSV�RI�KRO\�GHZ’�WR�FRQYHUW�*OXFN�LQWR�WKH�KDUYHVWHU�RI�WKH�IHPLQLQH�7UHDVXUH�

Valley over which he presides, still unmarried, still pure and childlike.”����His reading of Gluck’s 

UHVLVWDQFH�WR�PDWXUDWLRQ�LV�ODUJHO\�EDVHG�RQ�WKH�WH[WXDO�QDUUDWLYH��DQG�LW�LV�ZRUWK�TXHVWLRQLQJ�KRZ�

this expands to the pictorial. According to the text, Ruskin’s child�KHUR�HVFDSHV�WKH�HIIHFWV�RI�

JURZLQJ�XS�LQ�WKH�HYLOQHVV�RI�DQ�LQdustrial world represented by the protagonist’s brothers. 

:KHWKHU�WKH�SLFWXUHV�DOVR�DOORZ�*OXFN�WR�HVFDSH�PDWXUDWLRQ�LV�DQRWKHU�VWRU\���

Turning to the story’s illustrations by Richard Doyle, it is evident that KH�KDV�UHQGHUHG�

*OXFN�DV�D�IRUORUQ�DQG�HIIHPLQL]HG�PDQ��)UDPHG�E\�WKH�ZLQGRZ�LQ�D�SRVWXUH�RI�SHQVLYH�PLVHU\�

DQG�ZLWK�KLV�GHOLFDWH�KDLU�DQG�IDFLDO�IHDWXUHV��*OXFN�ORRNV�VLPLODU�WR�D�PHODQFKROLF�-XOLHWWH��RI�

5RPHR�DQG�-XOLHWWH���ILJ����������By contrast, Doyle depicts Gluck’s brothers as fully�JURZQ�PHQ�

ZKR�GULQN�WKHPVHOYHV�LQWR�D�VWXSRU��+DQ]�DQG�6FKZDUW]��NQRZQ�DV�WKH�%ODFN�%URWKHUV��DUH�

PXVFXODU�DGXOW�PHQ�ZKR�ILJKW��GULQN��DQG�ILQG�QHZ�ZD\V�WR�H[SORLW�WKH�ODQG�DQG�WKHLU�\RXQJHU�

EURWKHU��ILJ�������,Q�WKH�VWRU\��WKH�EUXWHV�UHSUHVHQW�WKH�IRUFHV�RI�LQGXVWULDOL]DWLRQ��WKH\�FDUH�IRU�

monetary profit rather than Gluck’s wellbeing. Luring the older brothers with the promise of 

DEXQGDQW�JROG��WKH�ZLVH�.LQJ�RI�WKH�*ROGHQ�5LYHU�VHQGV�DOO�WKUHH�EURWKHUV�RQ�D�MRXUQH\�ILOOHG�

ZLWK�WHVWV�DQG�WULEXODWLRQV��WKH�ULJKWHRXV�RQH�ZLOO�JDLQ�WKH�XOWLPDWH�UHZDUG��HWHUQDO�\RXWK�DQG�

EHDXW\�����7KH�MRXUQH\�WKURXJK�WKH�$OSV�LV�GHSLFWHG�E\�'R\OH�DV�ZLOG�DQG�PHQDFLQJ��EXW�RQO\�

�����������������������������������������������������������
����.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG������
����An example is Ludwig Richter’s “Aschenputtel” in Ludwig Bechstein’s 'HXWFKHV�0lUFKHQ��������
����-RKQ�5XVNLQ�DQG�5LFKDUG�'R\OH��LOOXV���7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU���VW�HG���/RQGRQ��6PLWK�(OGHU��

�����������
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ZKHQ�WKH�%ODFN�%URWKHUV�EOD]H�WKURXJK��1DWXUH�LV�WDPHG�DQG�IORXULVKLQJ�IRU�WKH�FKDULWDEOH�*OXFN��

ZKR�LV�SHUKDSV�D�VWDQG�LQ�IRU�5XVNLQ�LQ�UHFROOHFWLRQ�RI�KLV�FKLOGKRRG�������7KH�LOOXVWUDWLRQ�RI�

Gluck’s charitable gesture of giving his last water droplets to a thirsty girl is telling (fig. 14). 

)ORZHUV�JURZ—D�VLJQ�RI�VSLULWXDO�IXOILOPHQW—HYHQ�LI�WKH�JLUO�UXQV�DZD\��QHYHU�WR�UHWXUQ��7KLV�

ODVW�LPDJH�LQ�WKH�SLFWRULDO�QDUUDWLYH�LV�RQH�RI�VHSDUDWLRQ�DQG�ORVV��ZKLFK�SHUVLVWV�HYHQ�ZLWKLQ�WKH�

*ROGHQ�9DOOH\––DV�WKH�RQO\�JLUO�LQ�WKH�VWRU\�IOHHV���

It was Doyle’s illustration of the personified Esquire Wind that touched a nerve with 

5XVNLQ��KRZHYHU��7KH�GLIIHUHQFH�EHWZHHQ�WKH�ILUVW�DQG�ODWHU�HGLWLRQV�LV�VR�EODWDQW�WKDW�HYHQ�

.QRHSIOPDFKHU�ZLWK�KLV�OLWHUDU\�IRFXV�SLFNV�XS�RQ�LW��,Q�WKH�ILUVW�HGLWLRQ��WKH�(VTXLUH�:LQG�

DSSHDUV�WZLFH�ZLWK�DQ�XQXVXDO�QRVH��HUHFWHG��LW�SURWUXGHV�OLNH�D�PXVLFDO�LQVWUXPHQW�WKDW�EORZV�RXW�

WKH�ZLQG��ILJ�������:KLOH�5XVNLQ�VXJJHVWHG�WKDW�WKH�SHUVRQLILHG�ZLQGV�DQG�ULYHUV�ZHUH�SRWHQW�

PDVFXOLQH�IRUFHV�WR�EH�XQLWHG�WR�D�IHPLQLQH�7UHDVXUH�9DOOH\��.QRHSIOPDFKHU�VXJJHVWV�DV�PXFK���

'R\OH�VHHPV�WR�KDYH�JRQH�WRR�IDU�LQ�WKH�VKDSH�RI�WKH�QRVH�WKDW�VWDQGV�LQ�IRU�DQG�WKHUHE\�PDNHV�

YLVLEOH�WKH�SKDOOXV�����

In Ruskin’s text, Gluck remains prepubescent, stays the same age, never marries, and 

subverts the masculine procreative drive. Faithful to the character’s namesake (*O�FN��*HUPDQ�

IRU�IRUWXQH�DQG�KDSSLQHVV���KH�JDLQV�WKH�UHZDUG�RI�KDSSLQHVV�E\�OLYLQJ�IRUHYHU�LQ�WKH�7UHDVXUH�

Valley’s abundance. Ruskin’s water imagery—“small circular whirlpool,” “flowing streams,” 

and the “moistened soil”—HQVXUHV�WKDW�WKH�YDOOH\�DFWV�DV�WKH�PDWHUQDO�ZRPE�RI�KXPDQLW\�����

Indeed, stimulated by Gluck’s love of nature, the Treasure Valley returns to her original state as 

�����������������������������������������������������������
����.QRHSIOPDFKHU�WKHRUL]HV�WKDW�*OXFN�LV�D�VWDQG�LQ�IRU�5XVNLQ��.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG������

��������
����,ELG�����–����
����-RKQ�5XVNLQ�DQG�5LFKDUG�'R\OH��LOOXV���7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU��%RVWRQ��0D\KHZ�	�%DNHU���������

��–����KWWS���DUFKLYH�RUJ�GHWDLOV�NLQJJROGHQULYHU��UXVNJRRJ��
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a beautiful blossoming gardenś the river’s golden lining expands so that the earth yields plenty of 

FRUQ��7KH�KXQJHU�DQG�SRYHUW\�LQ�WKH�JURZQXS�ZRUOG�RI�WKH�%ODFN�%URWKHUV��ZKR�KDG�RQFH�VHHQ�

PRQHWDU\�ZHDOWK�DV�WKH�RQO\�NLQG�RI�WUHDVXUH��ILQDOO\�YDQLVKHV��

:LWK�WKLV�HQGLQJ��LW�PD\�QRW�EH�VXUSULVLQJ�WKDW�5XVNLQ�DVNHG�'R\OH�WR�SURGXFH�D�PRUH�

QDWXUDO�QRVH�IRU�DOO�VXEVHTXHQW�HGLWLRQV��ILJ�������$OWKRXJK�5XVNLQ�SURPRWHG�WKH�FDUHHUV�RI�

VHYHUDO�DUWLVWV—7XUQHU��%XUQH�-RQHV��&UXLNVKDQN��DQG�*UHHQDZD\—WKLV�ZDV�QRW�WKH�FDVH�IRU�

Richard Doyle. Nonetheless, Doyle’s pictorial contribution added to the marketability of fairy 

WDOH�ERRNV�UHDG�E\�FKLOGUHQ��0HDQZKLOH��WKH�RYHUVL]HG�SKDOOLF�QRVHV�FRQWLQXHG�WR�IHDWXUH�LQ�

Doyle’s works, such as his illustrations of lusting characters in William M. Thackeray’s 7KH�

5RVH�DQG�WKH�5LQJ���������3XEOLVKHG�E\�6PLWK��(OGHU�DQG�&R��DV�D�IROORZ�XS�WR�7KH�.LQJ�RI�WKH�

*ROGHQ�5LYHU��WR�EH�UHDG\�LQ�WLPH�IRU�&KULVWPDV�ERRN�VDOHV��LW�VHHPV�SUREDEOH�WKDW�'R\OH�ZLWWLO\�

responded to Ruskin’s censorship with an over�DEXQGDQFH�RI�RGG�QDVDO�VKDSHV���

�

2.2. On Sex and Gender: Beyond the Reaches of Ruskin’s Childhood Fairyland�

$IWHU�5XVNLQ�ZURWH�KLV�IDLU\�WDOH��VXEVHTXHQW�DXWKRUV�EHJDQ�WR�UH�IRUPXODWH�KRZ�IDLU\ODQG�DQG�

FKLOGKRRG�PLJKW�EH�ERXQG�WRJHWKHU��)RFXVLQJ�PDLQO\�RQ�IDLU\�WDOH�WH[WV�UDWKHU�WKDQ�WKHLU�LPDJHV��

.QRHSIOPDFKHU�SRVLWLRQV�7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU�DV�FHQWUDO�WR�WKH�IRUPDWLRQ�RI�9LFWRULDQ�

IDLU\�WDOHV�SRSXODUL]HG�E\�PHQ�VXFK�DV�/HZLV�&DUUROO��*HRUJH�0DF'RQDOG��:LOOLDP�0��

7KDFNHUD\��DQG�OHVVHU�NQRZQ�WDOHV�E\�ZRPHQ�VXFK�DV�-XOLDQD�+RUDWLD�(ZLQJ��&KULVWLQD�5RVVHWWL��

DQG�-HDQ�,QJHORZ�����:KHQ�UHDGHU�viewers of Ruskin’s stories becDPH�FUHDWLYH�DJHQWV�LQ�WKHLU�

RZQ�ULJKW��D�OLYHO\�LQWHUWH[WXDO�G\QDPLF�DURVH��KHOSLQJ�WKH�9LFWRULDQ�IDLU\�WDOH�QRYHOOD�WR�IORXULVK��

These Victorian authors did not necessarily share Ruskin’s yearnings for a “pure and 

�����������������������������������������������������������
����.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG��
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undifferentiated childhood Eden,” and they challenged his “resistance to maturation as well as 

KLV�UHVXOWLQJ�LGHDOL]DWLRQ�RI�D�SDVVLYH—and dubiously asexual” childhood.����

7KH�GLYHUVLW\�RI�9LFWRULDQ�IDLU\�WDOHV�FRPSOLFDWHV�H[SHFWDWLRQV�RI�KRZ�WKH�9LFWRULDQV�VDZ�

VH[�DQG�JHQGHU��EXW�DOVR�UDFH��9LFWRULDQV�ZHUH�HFOHFWLF��DW�WLPHV�HFFHQWULF��DQG�KDUGO\�

KRPRJHQRXV�LQ�WKHLU�WDVWH�LQ�OLWHUDWXUH��WKH�YLVXDO�DUWV��DQG�LQ�KRZ�WKH\�YLHZHG�WKH�SROLWLFV�RI�

KRXVH�DQG�FRXQWU\��$V�VXFK��OLWHUDWXUH�VFKRODUV�ZKR�IRFXV�RQ�9LFWRULDQ�IDLU\�WDOHV��DQG�WKRVH�ZKR�

KDYH�VLQJled out Lewis Carroll’s stories, bring up the topic of sex and gender, and Silver in her 

GLVFXVVLRQ�RI�IDLU\�ORUH�EULQJV�XS�WKH�LVVXH�RI�UDFH��+HUH��,�HPSKDVL]H�WKH�LPSRUWDQFH�RI�

illustrations concerning the narratives’ treatment of these issues. The SLFWXUHV�DGG�RU�GHWUDFW�IURP�

the stories’ underlying sexual and gendered dynamicsś these factors determined whether books 

ZHUH�SXEOLVKHG�IRU�WKH�H\HV�RI�FKLOGUHQ��DGXOWV��RU�ERWK��-XVW�DV�.QRHSIOPDFKHU�SLFNV�XS�RQ�WKH�

intertextual relation between Ruskin’s novella and the fairy tale nRYHOODV�WKDW�IROORZHG��,�ZDQW�WR�

IRFXV�RQ�LQWHUSLFWRULDOLW\—WKDW�LV��KRZ�LPDJHV�RQFH�UHOHDVHG�LQWR�SXEOLFDWLRQV�LQIRUP�HDFK�RWKHU��

HVSHFLDOO\�DV�SHUWDLQV�WR�KRZ�JHQGHU�DQG�VH[XDOLW\�ILJXUH�LQWR�IDLU\ODQG��:H�KDYH�DOUHDG\�VHHQ��

ZLWK�WKH�FDVH�RI�WKH�QRVH�LQ�7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU��KRZ�LPDJHV�FDQ�SOD\�WKLV�YHU\�UROH���

6H[XDOLW\��FXULRVLW\��DQG�WKH�H[SDQVLYH�QDWXUH�RI�IDQWDV\�ZRUOGV�DUH�PDMRU�WKHPHV�LQ�

George MacDonald’s ������������IDLU\�WDOH�QRYHOODV�����MacDonald’s travelling heroes and 

KHURLQHV�HQFRXQWHU�KXPDQ�OLNH�FUHDWXUHV�LQ�P\VWHULRXV�ZRUOGV�WKDW�DZDNHQ�FXULRVLW\�DQG�GHVLUH��

In pointing to the importance of the sexual in MacDonald’s work, Humphrey Carpenter argues 

that there is more to MacDonald’s novel 3KDQWDVWHV��$�)DHULH�5RPDQFH�IRU�0HQ�DQG�:RPHQ�

�����������������������������������������������������������
����Here, I am questioning whether the authors necessarily shared Ruskin’s nostalgia for an “undifferentiated 

childhood.” Knoepflmacher, however, claims that they did. Ibid., 5.�
����Victorian fairy tale writers either knew each other or were aware of each other’s writings. George 

MacDonald was a personal friend to John Ruskin. MacDonald was also Charles Dodgson’s mentor. The theme of 
curiosity reappears in Dodgson’s (pen�QDPHG�/HZLV�&DUUROO��$OLFH�stories. MacDonald’s fictional worlds would later 
VHUYH�DV�LQVSLUDWLRQ�WR�-�5�5��7RONLHQ�DQG�&�6��/HZLV��7RONLHQ�DQG�/HZLV�ZHUH�PHPEHUV�RI�WKH�OLWHUDU\�JURXS�NQRZQ�
DV�WKH�,QNOLQJV�ZKR�ZURWH�IDQWDV\�ILFWLRQ��ZKLOH�DOVR�GUDZLQJ�LQVSLUDWLRQ�IURP�ZULWHUV�OLNH�0DF'RQDOG���
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(1858) than the interpretation that it is about the “holy mystery of sex.”����7KLV�LV�EHFDXVH�

VH[XDOLW\�LV�SDUW�RI�WKH�MRXUQH\��RU�SHUKDSV�HYHQ�WKH�GULYLQJ�IRUFH��LQ�GLVFRYHULQJ�WKH�GHVLUH�IRU�

‘other worlds.’ After waking up to find that the Fairyland of his�IDLU\�JRGPRWKHU�KDV�EHFRPH�

PRUH�WKDQ�D�GUHDP��3KDQWDVWHV’ hero Anodos (evidently a twenty�WZR�\HDU�ROG�PDQ�DV�GHVFULEHG�

LQ�WKH�WH[W��LV�SURSHOOHG�WKURXJK�P\VWLFDO�IRUHVWV��SDODFHV��DQG�VHDV��$QRGRV�LV�DWWUDFWHG�WR�WKH�

VSLULWV�RI�WKH�WUHHV��ZKLFK�WXUQ�LQWR�ZRPDQ�OLNH�ERGLHV��6RPH�WUHHV�DUH�PHDQ�VSLULWHG�VHGXFWUHVVHV�

DQG�RWKHUV�VDYH�KLV�OLIH�ZLWK�VHQVXDO�WHQGHUQHVV��

$OWKRXJK�HDUO\�HGLWLRQV�RI�3KDQWDVWHV�ZHUH�SLFWXUHOHVV��3UH�5DSKDHOLWH�$UWKXU�+XJKHV�

������������LOOXVWUDWHG�WKH������HGLWLRQ��2QH�PLJKW�H[SHFW�WKH�LOOXVWUDWLRQV�WR�PDLQWDLQ�WKH�

sensuality found in Hughes’ paintings of fleshy maidens who frolic in enchanted woods and 

JDUGHQV��,QVWHDG��D�GHQVHO\�GUDZQ�HWFKLQJ�RI�WKH�EHHFK�WUHH�UHQGHUHG�DV�D�ZRPDQ�DQG�WKH�

WURXEOHG�$QRGRV�VXJJHVWV�D�PDWHUQDO�PRPHQW��ILJ�������7KH�PHQDFLQJ�FODZLQJ�EUDQFKHV��DQG�

ODUJH�SDZ�SULQW�FRQWUDVW�ZLWK�KHU�VRIW�JUH\�WRQHV��7H[WXDOO\��VKH�LV�FOHDUO\�WR�EH�XQGHUVWRRG�DV�D�

VHQVXDO�EHLQJ�ZKHQ�VKH�FODLPV�WKDW�VKH�IHHOV�OLNH�D�ZRPDQ�VRPH�GD\V�����+RZHYHU��WKH�

illustration turns Anodos’ loQJLQJV�IRU�EHDXWLIXO�DQG�P\VWHULRXV�ZRPHQ�LQWR�D�SLHWD�VFHQH��7KH�

ZHW�KDLU�RI�WKH�EHHFK�WUHH��SLFWXUHG�DV�D�IXOO\�JURZQ�ZRPDQ��EOHQGV�LQWR�WKH�IRUHVW�DV�VKH�EULQJV�

WKH�DZHVWUXFN�$QRGRV��ZKR��E\�FRQWUDVW��DSSHDUV�WKH�VL]H�RI�D�VPDOO�ER\��LQWR�KHU�ODS�WR�NLVV�DQG�

UHYLYH�KLP�����In the story’s celebration of sensuality and sexuality, this book’s version of 

fairyland (in the text more than in Hughe’s illustrations) subverts Ruskin’s asexual ‘childland.’�

�����������������������������������������������������������
����&DUSHQWHU��6HFUHW�*DUGHQV����–����
����*HRUJH�0DF'RQDOG�DQG�$UWKXU�+XJKHV��LOOXV���3KDQWDVWHV��$�)DHULH�5RPDQFH�IRU�0HQ�DQG�:RPHQ��

UHSXEOLFDWLRQ�RI������HGLWLRQ��1HZ�<RUN��'RYHU�3XEOLFDWLRQV�����������–����
����,ELG���������–��������
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$OWKRXJK�0DF'RQDOG�SURFODLPV�WR�KDYH�ZULWWHQ�QRW�IRU�FKLOGUHQ�EXW�WKH�FKLOGOLNH��VHYHUDO�

RI�KLV�ERRNV�ZHUH�QRQHWKHOHVV�PDUNHWHG�IRU�FKLOGUHQ�����(YHQ�LQ�WKLV�FRQWH[W��VXFK�DV�ZLWK�KLV�

6OHHSLQJ�%HDXW\�WKHPHG�7KH�/LJKW�3ULQFHVV���������KLQWV�RI�VH[XDO�GHVLUH�YLVXDOO\�DQG�

ILJXUDWLYHO\�FRPH�WR�WKH�VXUIDFH��,QYLWHG�WR�WKH�FKULVWHQLQJ��WKH�IDLU\�VWHSVLVWHU�WR�WKH�NLQJ�FXUVHV�

WKH�SULQFHVV�E\�PDNLQJ�KHU�SK\VLFDOO\�DQG�HPRWLRQDOO\�XQJURXQGHG��HQWLUHO\�XQDZDUH�RI�WKH�

ZHLJKW�RI�ZRUOG�VRUURZ��ZKLOH�VKH�UHJDLQV�ZHLJKW�RQO\�ZKHQ�VKH�VZLPV��7KLV�XQXVXDO�VHW�RI�

FLUFXPVWDQFHV�PDNHV�LW�LPSRVVLEOH�WR�PDUU\�RQ�ODQG�RU�WR�WDNH�DQ\WKLQJ�VHULRXVO\��ZKLFK�DGGV�WR�

WKH�GLIILFXOW\�RI�FRXUWLQJ�KHU�SULQFH�ORYHU��$V�D�WHPSRUDU\�VROXWLRQ��WKH�ORYHUV�JHW�FORVH�E\�

VZLPPLQJ�WRJHWKHU��DQ�HSLVRGH�VXJJHVWLYH�RI�WKH�SOD\IXOQHVV�RI�VH[XDO�GHVLUH��LI�QRW�RI�VH[�LWVHOI��

,Q�WKLV�FDVH��HDUO\�HGLWLRQ�LOOXVWUDWLRQV�IRU�7KH�/LJKW�3ULQFHVV—such as Maud Humphrey’s 

������������WZR�LOOXVWUDWLRQV�IRU�WKH������HGLWLRQ—KHLJKWHQ�WKH�PRRG�RI�URPDQFH������7KH�ILUVW�

picture illustrates the princess’ indifference to the�SULQFH�DQG�WKH�VHFRQG�VKRZV�KHU�UHTXHVW�IRU�D�

NLVV��ILJ�������7KH�VDFFKDULQH�VW\OH�RI�SRSXODU�QLQHWHHQWK�FHQWXU\�9DOHQWLQH�FDUGV��OLNH�WKRVH�E\�

Ward and Co., find their way into Humphrey’s illustration, which feature pOHQW\�RI�ULEERQ��ODUJH�

H\HV��URV\�FKHHNV��DQG�UHG�OLSV�WR�H[DJJHUDWH�WKH�VHQWLPHQWDO�DSSHDO�����$QRWKHU�LOOXVWUDWLRQ�VKRZV�

WKH�SULQFHVV�OHDQLQJ�RXW�RI�D�URZERDW�DQG�WKH�SULQFH�ZKR�LV�VZLPPLQJ�LQ�WKH�ZDWHU��DV�VKH�

UHDFKHV�RXW�WR�GUDZ�KLV�KHDG�WRZDUG�KHU��VKH�SXFNHUV�KHU�OLSV�WR�NLVV�KLP��ILJ�������3LFWRULDOO\��WKH�

characters’ mutual desire unites at the surface of the lake. In other words, the illustration 

�����������������������������������������������������������
����0DUWKD�&��6DPPRQV��:DU�RI�WKH�)DQWDV\�:RUOGV��&�6��/HZLV�DQG�-�5�5��7RONLHQ�RQ�$UW�DQG�,PDJLQDWLRQ�

�6DQWD�%DUEDUD��&$��3UDHJHU�������������
����0DXG�+XPSKUH\�EHFDPH�NQRZQ�IRU�KHU�LPDJHV�RI�\RXQJ�FKLOGUHQ��+HU�LOOXVWUDWLRQV�IRU�7KH�/LJKW�

3ULQFHVV��KRZHYHU��VXJJHVW�WKDW�YDULRXV�IRUPV�RI�LQWHUSLFWRULDOLW\�DV�H[HPSOLILHG�EHWZHHQ�WKH�9DOHQWLQH�FDUG��WKH�
LOOXVWUDWHG�ERRN��DQG�SRVW�FDUGV�RI�EDELHV�ZHUH�HPHUJLQJ�ZLWKLQ�WKH�ODUJHU�DWPRVSKHUH�RI�9LFWRULDQ�SXEOLVKLQJ��,�ZLOO�
ODWHU�SLFN�XS�RQ�WKH�TXHVWLRQ�RI�FURVV�IHUWLOL]DWLRQ�EHWZHHQ�SXEOLFDWLRQ�W\SHV���

����7KH�GLJLWL]HG�HGLWLRQ�RI�7KH�/LJKW�3ULQFHVV�WKDW�,�ILUVW�HQFRXQWHUHG�RQOLQH�ZDV�HQKDQFHG�ZLWK�FRORXU��
:KHQ�DWWHPSWLQJ�WR�UHWULHYH�WKH�LPDJHV��,�FRXOG�QRW�ILQG�WKH�FRORXU�YHUVLRQ���
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visualizes this erotic interaction for the story’s child reader�YLHZHUV�����8QOLNH�+XJKHV��

Humphrey’s illustrations emphasize the elements of sexual desire described in MacDonald’s 

WH[W��

7KH�XVH�RI�LQWHUWH[WXDO�UHIHUHQFLQJ�ZDV�LQWHJUDO�WR�WKH�IORXULVKLQJ�RI�9LFWRULDQ�QRYHOODV��

which was used to shift the story’s gender dynamics. We find poet and novelist Jean Ingelow 

������������UHVSRQGLQJ�WR�$OLFH�LQ�:RQGHUODQG�ZLWK�KHU�0RSVD�WKH�)DLU\���������D�VWRU\�WKDW�

contained a matriarchal version of fairyland. Ingelow’s starts her story with a simple�PLQGHG��\HW�

FXULRXV�ER\�QDPHG�-DFN��7KH�ER\�FOLPEV�D�WKRUQ�WUHH�DQG�HQWHUV�LWV�KROORZ��WKHUH��KH�ILQGV�D�QHVW�

RI�IDLULHV�ZKR�ILQG�VDIHW\�LQ�KLV�SRFNHWV�����6RRQ�WKH�VWRU\�RIIHUV�WKH�FKDUDFWHU�D�GLIIHUHQW�NLQG�RI�

SDWKZD\�WKURXJK�DQ�HTXDOO\�ZRQGHUIXO�IDLU\ODQG��-DFN�MRXUQH\V�ZLWK�WKH�IDLULHV�WR�VHYHUDO�IRUHLJQ�

DQG�PDJLFDO�ODQGV��KH�E\SDVVHV�SLQN�IODPLQJRV��VHD�PRQVWHUV��DQG�D�IDLU\ODQG�FRS\�RI�KLPVHOI��

$QG�KH�HQFRXQWHUV�PRUH�IDLU\�FUHDWXUHV�WKDW�QHHG�FRPLFDOO\�ZLQGLQJ�XS�OLNH�PHFKDQLFDO�WR\V��RU�

that hide in the guise of parrots, bats, and deer. Unlike Lewis Carroll’s Alice, Jack never 

UHPHPEHUV�KLV�GUHDPV�RI�FKLOGKRRG�IDQWDV\��

$W�ILUVW�-DFN�WUHDWV�KLV�IDYRXULWH�IDLU\��WKH�LQWHOOLJHQW�0RSVD��DV�D�WR\�OLNH�GROO�IRU�KLV�

amusement but remains unaware of how his possessiveness impedes Mopsa’s physical growth.����

,QJHORZ�PDNHV�FOHDU�WKDW�-DFN��ZKRVH�WRXFK�WHPSRUDULO\�VWXQWV�0RSVD��LV�XQILW�WR�EH�KHU�HTXDO�DV�

WKH�UXOHU�RI�IDLU\ODQG�����)RU�H[DPSOH��-DFN�DVNV�VLPSOLVWLF�TXHVWLRQV�DERXW�IDLU\ODQG��OLNH�DERXW�

�����������������������������������������������������������
����*HRUJH�0DF'RQDOG�DQG�0DXG�+XPSKUH\��LOOXV���7KH�/LJKW�3ULQFHVV��DQG�2WKHU�)DLU\�7DOHV��1HZ�<RUN��

LondonŚ G. P. Putnam’s sons, c1893), 33, 59, httpŚ//archive.org/details/lightprincessoth00macd.�
����&DUSHQWHU�QRWHV�WKDW�&KULVWLQD�5RVVHWWL�LQ�6SHDNLQJ�/LNHQHVV��������DQG�-HDQ�,QJHORZ�LQ�0RSVD�WKH�)DLU\�

�������WDNH�DIWHU�WKH�IDQWDVWLF�TXDOLW\�IRXQG�LQ�WKH�$OLFH�ERRNV��$XHUEDFK�SURYLGHV�D�GHWDLOHG�FRPSDULVRQ�EHWZHHQ�
-DFN�DQG�$OLFH��.QRHSIOPDFKHU�DOVR�FRPSDUHV�0RSVD�DQG�$OLFH��6HH��&DUSHQWHU��6HFUHW�*DUGHQV������1LQD�
$XHUEDFK��)RUELGGHQ�-RXUQH\V��)DLU\�7DOHV�DQG�)DQWDVLHV�E\�9LFWRULDQ�:RPHQ�:ULWHUV��&KLFDJR��8QLYHUVLW\�RI�
&KLFDJR�3UHVV������������–�����.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG����������–�����

����Knoepflmacher’s compares the theme of growth in Ingelow and Carroll’s stories. He argues thaW�
Ingelow’s is a calculated subversion of Carroll’s. Knoepflmacher, 9HQWXUHV�LQWR�&KLOGODQG�����–�����

����,ELG������–�����$XHUEDFK��)RUELGGHQ�-RXUQH\V�������
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its size, whereas Mopsa already understands the metaphysics that separate Jack’s world from 

KHUV��:KHQ�FRPSDUHG�ZLWK�WKH�VWRU\’s earlier emphasis on Mopsa’s girlish shyness and Jack’s 

DXWKRULWDWLYH�VWDQFH�RYHU�KHU��WKH�ODWHU�SDUW�RI�WKH�VWRU\�UHSRVLWLRQV�0RSVD�DV�D�JLUO�JURZLQJ�LQWR�

her position as the “wise ruler” of her own fairyland.����$ZDUH�RI�WKH�EXUGHQ�RI�UHVSRQVLELOLW\�

DZDLWLQJ�KHU��0RSVD�SURORQJV�KHU�DGYHQWXUHV�ZLWK�-DFN��6KH�SOD\V�ZLWK�KLP��SUHGLFWV�KLV�

WKRXJKWV��WHOOV�KLP�VWRULHV��DQG�WHDFKHV�KLP�DERXW�IDLU\�FXVWRPV�DQG�WKH�LPDJLQDWLRQ��0HDQZKLOH��

KHU�EHDXW\�LQFUHDVLQJO\�DURXVHV�KLV�LQWHUHVW�LQ�KHU���

7KH�VWRU\�KDUGO\�HQGV�LQ�PDULWDO�URPDQFH��0RSVD�HYHQWXDOO\�EHFRPHV�D�IXOO\�JURZQ�DQG�

OHDUQHG�4XHHQ��6LJQDOOLQJ�KHU�JURZWK�DQG�FRPPLWPHQW�WR�WKH�NLQJGRP��GHVSLWH�KHU�VDGQHVV�DW�WKH�

ORVV�RI�-DFN��VKH�H[SHOV�KLP��$V�-DFN�MRXUQH\V�EDFN�WR�KLV�KRPH��KLV�ZRXOG�EH�ORYHU�WUDQVIRUPV�

LQWR�D�NLQG�RI�PRWKHU�ILJXUH��RQH�ZKR�ZLWQHVVHV�WKH�GHSDUWXUH�RI�ER\�FKLOGUHQ������$W�WKH�VDPH�

WLPH�WKDW�WKH�PDWHUQDO�TXDOLW\�IRXQG�LQ�IXOO\�grown Mopsa’s pathos channels a kind of 

ODPHQWDWLRQ��0RSVD�EHFRPHV�D�PDWULDUFK�RI�KHU�RZQ�ODQG�����

,Q�D�VHULHV�RI�LOOXVWUDWLRQV�E\�0DULD�/RXLVH�.LUN�������������IRU�WKH������FRORXUHG�

HGLWLRQ��WKH�IDLU\�0RSVD�VWDQGV�RXW�DPRQJ�KHU�VLVWHUV�DQG�EURWKHUV��7KH�IDLULHV�ZHUH�RQFH�DEOH�WR�

fit into Jack’s pocket and sit in the palm of his hand, but Mopsa grows up to be a young pudgy�

IDFHG�JLUO�DQG�WKHQ�JURZV�IXUWKHU�VWLOO��3LFWXUHG�LQ�D�JDUGHQ�ZLWK�WLQ\�IDLULHV�ZHDULQJ�GDLV\�

EORVVRPV��D�ILYH�\HDU�old Mopsa in a white frock daintily cowers under Jack’s authoritative gaze 

and stance (fig. 18). In a subsequent illustration, fairyland’s shLPPHULQJ�OLJKW�JORZV�XSRQ�

�����������������������������������������������������������
����$XHUEDFK�GHVFULEHV�0RSVD�DV�ZLVH�EHFDXVH�VKH�TXLFNO\�EHFRPHV�PRUH�NQRZOHGJHDEOH�WKDQ�-DFN��

$XHUEDFK��)RUELGGHQ�-RXUQH\V�������
����.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG�����
����Auerbach describes Mopsa’s maternal sorrow. Auerbach, )RUELGGHQ�-RXUQH\V����������–�����
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Mopsa’s face. She has developed a teenage body that is womanly and girlishś with Jack 

FURXFKLQJ�EHIRUH�KHU��WKH�FURZQHG�0RSVD�KDV�EHFRPH�WKH�story’s focal character (fig. 19).�����

Instead of completing Mopsa’s growth to adulthood, .irk’s SLFWRULDO�FRQFOXVLRQ�UHWXUQV�

EDFN�WR�-DFN��6KH�SLFWXUHV�WKH�H[SXOVLRQ�VFHQH�LQ�D�KD]\�SXUSOH�VN\�ZLWK�-DFN�IDVW�DVOHHS�

RQ�WKH�EDFN�RI�-HQQ\�WKH�DOEDWURVV�ZKR�FDUULHV�KLP�EDFN�WR�KLV�UHDOP��ILJ��������

,W�LV�QRW�RQO\�,QJHORZ�ZKR�SRVLWLRQV�IDLU\ODQG�DV�WKH�GRPDLQ�RI�FKLOGUHQ��JLUOV�HVSHFLDOO\��

who inhabit the fantasy worlds governed by the narrator’s maternal voice. Textually, the story’s 

JHQGHU�G\QDPLF�TXHVWLRQV�ZKHWKHU�ER\V��OLNH�-DFN��FDQ�JURZ�XS�WR�EH�VHOIOHVV�SROLWLFDO�UXOHUV�OLNH�

0RSVD��0HDQZKLOH��Kirk’s concluding image of Jack’s departure plays a role in making clear 

that Mopsa’s world is not the rightful domain of boys in the aftermath of�WKHLU�VH[XDO�DZDNHQLQJ��

� ,W�PD\�FRPH�DV�D�VXUSULVH�WR�WZHQWLHWK��DQG�WZHQW\�ILUVW�FHQWXU\�UHDGHU�YLHZHUV—VXFK�DV�

those who share Marcia Lieberman’s opinion about the indoctrination of young girls—WKDW�WKH�

IDLU\�WDOH�WUDGLWLRQ�VWUD\V�IURP�KHWHUR�QRUPDWLYH�PDULWDO�KDSSLO\�HYHU�DIWHUV�ZKHUH�SDVVLYH�JLUOV�

ORRN�SUHWW\�DQG�RIWHQ�EHFRPH�ZHDOWK\������John Ruskin’s 7KH�.LQJ�RI�7KH�*ROGHQ�5LYHU��/HZLV�

Carroll’s $OLFH�stories, and Jean Ingelow’s 0RSVD�WKH�)DLU\�DUH�WKXV�H[DPSOHV�WKDW�FKDOOHQJH�WKH�

LGHD�WKDW�DOO�9LFWRULDQ�IDLU\�WDOHV�WHQG�WRZDUGV�UHJUHVVLYH�QRWLRQV�RI�IHPLQLQLW\��7KHUH�DUH�RWKHU�

H[DPSOHV�WRR��-XOLDQD�+RUDWLD�(Zing’s fairy stories for children promote female agency, offering 

D�FRXQWHU�example to Ruskin’s effeminate Gluck, who never marries, as well as to Andrew 

Lang’s stories that emphasize the legal authority of a father to select a prince for his daughter, in 

DQ�H[FKDQJH�RI�ZHDOWK��,Q�Ewing’s “Good Luck is Better WKDQ�*ROG” (����V���WKH�IDUPHU�QDPHG�

/XFN�EHFRPHV�D�SULQFH�LQ�SRVVHVVLRQ�RI�DEXQGDQW�JROG��ZKLFK�SXWV�KLP�LQ�D�JRRG�EDUJDLQLQJ�

�����������������������������������������������������������
����-HDQ�,QJHORZ�DQG�0DULD�/��.LUN��LOOXV���0RSVD�WKH�)DLU\��3KLODGHOSKLD��-�%��/LSSLQFRWW�&RPSDQ\���������

�����������������������������KWWS���GLJLWDO�OLEUDU\�XSHQQ�HGX�ZRPHQ�LQJHORZ�PRSVD�PRSVD�KWPO��
����Lieberman, “Some Day My Prince Will Come,” 198–�����
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SRVLWLRQ�IRU�WKH�SULQFHVV��$�PRPHQW�RI�GDUN�KXPRXU�VKLQHV�WKURXJK�WKH�WH[W�ZKHQ��DIWHU�WKH�

greedy King agrees to the exchange, Luck’s neck breaks off by chance as he parades toward the 

PDUULDJH�FHOHEUDWLRQ�����7KH�FLUFXPVWDQFHV�HQDEOH�WKH�SULQFHVV�WR�PDUU\�KHU�VXLWRU�RI�FKRLFH���

6RPH�IDLU\�WDOHV�WKDW�FHOHEUDWH�EHDXW\�GR�QRW�KDYH�KHWHURVH[XDO�KDSS\�HQGLQJV��2VFDU�

Wilde’s short fairy tale “7KH�Happy Prince” (1888) begins with the unhappy prince, who once 

OLYHG�D�OLIH�RI�SOHDVXUH��DQG�KDV�VLQFH�EHFRPH�D�WDONLQJ�VWDWXH������,Q�KLV�KDUGHQHG�IRUP��WKH�SULQFH�

ZLWQHVVHV�WKH�LPSRYHULVKHG�FKLOGUHQ��PRWKHUV��DQG�SOD\ZULJKWV�LQ�KLV�FLW\��6RRQ�D�VZDOORZ�SDVVHV�

E\��RQ�KLV�ZD\�WR�(J\SW��DQG�WDNHV�QRWH�RI�WKH�SULQFH��%HFDXVH�WKH�ELUG�SLWLHV�WKH�WHDU\�H\HG�

SULQFH��KH�FDUULHV�RXW�WKH�SULQce’s requests into the dead of winter��he gives the statue’s gold�

plated armour and sapphire eyes to the poor until little remains of the statue’s surface glory. 

When the swallow dies in the cold, the statue’s OHDG�KHDUW�DOVR�FUDFNV��,Q�WKH�HQG��WKHLU�KHDYHQO\�

ORYH�LV�WUDQVFHQGHQW�DQG�WKH�FLW\�LV�HPEHOOLVKHG���

:DOWHU�&UDQH�FKRVH�WR�GHSLFW�WKH�SULQFH�DQG�WKH�VZDOORZ�DW�WKH�EHJLQQLQJ�RI�WKH�VWRU\��

illustrating their first meeting when the statue is in the fullness of his beauty (fig. 23). Crane’s 

JUD\�VFDOH�SULQW�VKRZV�WKH�SULQFH�WR�EH�OLNH�6DLQW�*HRUJH�RQ�D�SHGHVWDO�JXDUGLQJ�D�FLW\�ILOOHG�ZLWK�

DTXHGXFWV��WRZHUV��KRXVHV��DQG�WUHHV��EXW�ZLWKRXW�DQ\�LQKDELWDQWV�WR�EH�VHHQ��*DUEHG�LQ�PHWDO�

SODWHV�ZLWK�D�VZRUG�DQG�VKLHOG��WKH�SULQFH�LV�D�VWRLF�VWDWXH�ZKR��DFFRUGLQJ�WR�WKH�WH[W��VHHV�WKH�

SRYHUW\�DQG�VXIIHULQJ�RI�KLV�WRZQ��8QGHU�WKH�OLJKW�RI�WKH�VXQ��WKH�VPDOO�EODFN�VZDOORZ�LV�DERXW�WR�

land upon the statue’s shoulder. Pictorially, the bird looks up to the princely lips, which Wilde’s 

�����������������������������������������������������������
����7KH�KHDGSLHFH�LOOXVWUDWHV�D�0LQHUYD�OLNH�IORDWLQJ�KHDG��DQG�WKH�WDLOSLHFH�LOOXVWUDWHV�/XFN�KXQWLQJ�IRU�D�

JRRVH��,W�LV�QRW�RQO\�WKH�DQLPDO�ZKR�ORVHV�LWV�KHDG��-XOLDQD�+RUDWLD�(ZLQJ��$�:��%D\HV�DQG��DQG�*RUGRQ�%URZQH��
illus., “Good Luck Is Better than Gold,” in 2OG�)DVKLRQHG�)DLU\�7DOHV��/RQGRQ��6RFLHW\�IRU�3URPRWLQJ�&KULVWLDQ�
.QRZOHGJH����������������KWWSV���DUFKLYH�RUJ�VWUHDP�ROGIDVKLRQHGIDLU��HZLQ�SDJH�Q��PRGH��XS��

����Oscar Wilde and Walter Crane, illus., “The Happy Prince,” in 7KH�+DSS\�3ULQFH�DQG�2WKHU�7DOHV�
�/RQGRQ��'DYLG�1XWW����������–����KWWS���DUFKLYH�RUJ�GHWDLOV�KDSS\SULQFHRWKHU��ZLOG��
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WH[W�ZLOO�OHDG�KLP�WR�NLVV��,Q�WKH�SLFWXUH��WKHVH�FKDUDFWHUV�DSSHDU�WR�EH�VSHDNLQJ�WR�HDFK�RWKHU��DQG�

WKH\�ZLOO�GHPRQVWUDWH�WKDW�FKDULW\�DQG�WKH�VSUHDG�RI�EHDXW\�DUH�HVVHQWLDO�WR�D�JRRG�HQGLQJ�����

'HVSLWH�WKH�ZD\�WKDW�:LOGH�OLWHUDOL]HG�D�KHDUW�ZUHQFKLQJ�WUDJHG\�EHWZHHQ�ORYHUV��WKH�

RXWORRN�IRU�D�EHWWHU�ZRUOG�WR�FRPH�UHPDLQV��7KH�UHODWLRQVKLS�EHWZHHQ�WKH�ELUG��JHQGHUHG�DV�PDOH�

LQ�WKH�WH[W��DQG�WKH�SULQFH�VHUYHV�WR�KLJKOLJKW�WKH�GLIIHUHQFH�EHWZHHQ�XQUHTXLWHG�HDUWKO\�ORYH�DQG�

the pure love of social charity. The lovers’�HIIRUW�WR�VSUHDG�WKH�SUince’s happiness WKURXJK�WKH�

destruction of superficial beauty is part of the redistribution of wealth. Meanwhile, Crane’s 

LOOXVWUDWLRQ�RI�WKH�SULQFH�DQG�VZDOORZ�LQ�WKHLU�LQLWLDO�JORU\�VXJJHVWV�WKDW�WKH�EHDXWLILFDWLRQ�RI�WKH�

HQWLUH�FLW\�DZDLWV�WKH�KDQGV�RI�YLHZHUV�WR�IXOILO��,Q�GHILDQFH�RI�H[SHFWDWLRQV�IRU�KHWHURVH[XDO�

PDULWDO�KDSSLO\�HYHU�afters, Wilde’s ending and Crane’s illustration suggest that the earth below 

DQG�KHDYHQ�DERYH�FDQ�XQLWH�LQ�D�KDSSLHU��PRUH�ORYLQJ��DQG�EHDXWLIXO�SODFH���

+DSSLQHVV�DW�WKH�OHYHO�RI�KRPRVRFLDO�FRPSDQLRQVKLS�LV�DOVR�D�WKHPH�LQ�&KULVWLQD�

Rossetti’s poem, not originally intended for children. The goblins of *REOLQ�0DUNHW��ILUVW�

SXEOLVKHG�LQ�������DUH�D�IDLU\�UDFH�RI�PHUFKDQWPHQ�WKDW�SURYLGH�WKH�ZRPHQ�FKDUDFWHUV��/L]]\�DQG�

/DXUD��ZLWK�D�VHQVXDO�DQG�VH[XDOO\�GDQJHURXV�H[SHULHQFH�WKDW�WKUHDWHQV�WKHLU�OLYHV�DQG�SXWV�WKHLU�

sisterly love to the test. Forewarned by sister Lizzy, Laura accepts the goblins’ wares with high�

VSLULWHG�FXULRVLW\�UHJDUGOHVV�RI�WKH�SULFH��,Q�VH[XDO�WHUPV�WKDW�VXJJHVW�LPSXULW\��/L]]\�FRQVXPHV�

the illicit fruitŚ “sucked and sucked and sucked the more...Fruits which that unknown orchard 

boreś She sucked until her lips were sore.”����,Q�WKH�HQG��WKH�ZRPHQ�JDLQ�ERWK�VH[XDO�DQG�

LQWHOOHFWXDO�NQRZOHGJH��7KH\�DOVR�ZDUG�RII�WKH�WKUHDW�RI�PDVFXOLQH�VH[XDO�IDQWDVLHV�DQG�UHJDLQ�D�

sense of authority in their home life. Rossetti’s goblin�ODQG�KLJKOLJKWV�WKH�GDUNHU�VLGH�RI�VH[XDO�

�����������������������������������������������������������
����5XVNLQ�PDNHV�WKLV�SRLQW�LQ�7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU���
����&KULVWLQD�5RVVHWWL�DQG�'DQWH�*DEULHO�5RVVHWWL��LOOXV���*REOLQ�0DUNHW�DQG�2WKHU�3RHPV���QG�HG���/RQGRQ��

0DFPLOODQ������������KWWS���DUFKLYH�RUJ�GHWDLOV�JREOLQPDUNHWDQG��URVVJRRJ��
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P\VWHU\��7KURXJK�KHU�SRHWU\��VKH�LPSOLHV�WKDW�WZLVWV�RI�WKH�WRQJXH�PD\�EH�SOHDVXUDEOH�WR�

HQXQFLDWH��EXW�LWV�FRQWHQW�LV�IRUHERGLQJ���

The author’s brother, the Pre�5DSKDHOLWH�'DQWH�*DEULHO�5RVVHWWL��ILUVW�LOOXVWUDWHG�*REOLQ�

0DUNHW���VW�HG����������+H�GHSLFWV�WKH�FKDUDFWHUV�DV�IXOO�ERGLHG�ZRPHQ�DQG�QRW�DV�WKH�\RXQJ�

PDLGHQV�RI�WKH�SRHP��2QH�LOOXVWUDWLRQ�VXJJHVWV�D�ORYH�UHODWLRQVKLS�EHWZHHQ�/L]]\�WKH�SURWHFWRU�

and Laura the adventurer because of how the women sleep entwined in each other’s bodies (fig. 

��������Dante’s illustration connects the sleeping women to a dream�bubble depicting the goblin’s 

PDUFKLQJ��WKHVH�OLWWOH�PHQ�march to market, which is the setting where the poem’s carnal 

PRPHQWV�WDNH�SODFH��7KLV�GHWDLO�DFFHQWXDWHV�WKH�VH[XDO�LPSOLFDWLRQV�RI�WKHLU�HPEUDFH��7KH�

DPELJXRXV�UHODWLRQVKLS�EHWZHHQ�WKH�FKDUDFWHUV�LQ�WKH�WH[W�DQG�D�PRUH�RYHUW�VH[XDO�UHODWLRQVKLS�

EHWZHHQ�WKH�SLFWRULDOO\�GHSLFWHG�FKDUDFWHUV�FRQILUP�WKDW�GLIIHUHQW�HGLWLRQV�RI�D�VWRU\�FRXOG�

SURIRXQGO\�FKDQJH�KRZ�JHQGHU�DQG�VH[XDOLW\�ZHUH�H[SUHVVHG���

�

�����+RZ�'DUN�LV�WKH�5DEELW�+ROH��DQG�WKH�&XULRVLWLHV�7KDW�$OLFH�)RXQG�7KHUH�

&KDUOHV�'RGJVRQ�������������ZDV�D�SURIHVVRU�RI�PDWKHPDWLFV�DW�&KULVW�&KXUFK�2[IRUG�DQG�

George MacDonald’s mentee when he authored the novellas about Alice’s adventures under the 

SHQ�QDPH�/HZLV�&DUUROO�����,Q�:RQGHUODQG��������DQG�7KURXJK�WKH�/RRNLQJ�*ODVV��������DUH�

ILOOHG�ZLWK�XQXVXDO�FKDUDFWHUV��WDONLQJ�DQLPDOV��WKH�0DG�+DWWHU��+XPSW\�'XPSW\��7ZHHGOHGHH��

DQG�VR�IRUWK��ZKR�DUH�LQWHJUDO�WR�WKH�MRXUQH\�EHWZHHQ�VHQVH�DQG�QRQ�VHQVH��DFWXDOLW\�DQG�IDQWDV\��

DQG�WKH�WH[WXDO�DQG�WKH�SLFWRULDO�����6LU�-RKQ�7HQQLHO�������������ZDV�D�SROLWLFDO�FDUWRRQLVW�IRU�

3XQFK�ZKHQ�KH�FUHDWHG�KLV�IDPRXV�LOOXVWUDWLRQV�RI�WKH�$OLFH�VWRULHV��OHDGLQJ�4XHHQ�9LFWRULD�WR�

�����������������������������������������������������������
����,ELG���IURQWLVSLHFH��
����)URP�KHUH�RQ��,�DP�FDOOLQJ�WKH�DXWKRU�RI�WKH�$OLFH�VWRULHV�E\�KLV�LQWHQGHG�SHQ�QDPH���
����7KH�LQIOXHQFH�IURP�0DF'RQDOG�DV�PHQWRU��PHQWLRQHG�HDUOLHU��FDQ�EH�IHOW�E\�KRZ�&DUUROO�GUDZV�RQ�WKH�

LPSRUWDQFH�RI�FXULRXV�HQFRXQWHUV���
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ODWHU�NQLJKW�KLP�IRU�KLV�DUWLVWLF�DFKLHYHPHQWV��7KH�SLFWRULDO�QDUUDWLYH�E\�7HQQLHO�KDV�UHFHQWO\�KDG�

to compete for attention with Carroll’s notRULRXV�SKRWRJUDSKV�RI�\RXQJ�JLUOV��&DUUROO�WRRN�PDQ\�

SKRWRJUDSKV�RI�WKH�JLUO�$OLFH�/LGGHOO��WR�ZKRP�KH�GHGLFDWHG�KLV�VWRULHV���DORQJ�ZLWK�WKH�

0DF'RQDOG��0LOODLV��DQG�RWKHU�/LGGHOO�JLUOV�ZKRP�KH�SKRWRJUDSKHG�FORWKHG�DV�ZHOO�DV�LQ�YDULRXV�

VWDWHV�RI�XQGUHVV��LQFOXGLQJ�IXOO\�QXGH�����:LWK�WKLV�LPDJHU\�LQ�PLQG��ZKDW�GRHV�LW�PHDQ�LI�UHDGHU�

YLHZHUV�DUH�WR�MRXUQH\�LQWR�:RQGHUODQG"��

2I�DOO�WKH�9LFWRULDQ�IDLU\�WDOH�QRYHOODV�RI�WKH�SHULRG��WKH�$OLFH�VWRULHV�KDYH�UHFHLYHG�WKH�

PRVW�VFKRODUO\�DWWHQWLRQ�����6FKRODUVKLS�RQ�/HZLV�&DUUROO�VKRZV�WKDW�WKH�MRXUQH\�GRZQ�WKH�UDEELW�

KROH�DQG�WR�WKH�RWKHU�VLGH�RI�WKH�ORRNLQJ�JODVV�VKLIWV�LQ�PRRG�EHWZHHQ�WKH�VHULRXVQHVV�RI�GHDWK�

and sexuality and the whimsicality of curiosity and discovery. Ronald Reichertz’s study shows 

KRZ�WKH�$OLFH�VWRULHV�DUH�SURIRXQGO\�LQWHUWH[WXDO��GUDZLQJ�RQ�ELRJUDSK\��QXUVHU\�UK\PHV��(QJOLVK�

KLVWRU\��JHRJUDSK\��QDWXUDO�KLVWRU\��PRUDO�JXLGHERRNV��DQG�WKH�%LEOH��,�ZRXOG�OLNH�WR�LQWURGXFH�

LQWHUSLFWRULDOLW\�LQWR�WKLV�GLVFXVVLRQ�����,QWHUSLFWRULDO�FRQQHFWLRQV�FDQ�EH�PDGH�EHWZHHQ�W\SHV�RI�

picture books, which include natural histories, botanical illustrations, Tenniel’s pictures and 

Carroll’s photographs. To address these connections, as well as the question of what Tenniel’s 

$OLFH�VHHV�LQ�:RQGHUODQG��,�ZDQW�WR�LQWURGXFH�VRPH�VFKRODUV�ZKR�KDYH�FRQVLGHUHG�WKH�SLFWRULDO�

UDPLILFDWLRQV�RI�WKH�VWRU\���

In “Illustrating Alice” (2004), -DFTXHOLQH�Labbe looks at what Tenniel’s pictorial Alice 

and Carroll’s textual Alice signify in terms of the constructed nature of gender. In Labbe’V�

�����������������������������������������������������������
����$QQH�+LJRQQHW��/HZLV�&DUUROO��/RQGRQ��1HZ�<RUN��3KDLGRQ������������–�����
����7KHUH�KDV�EHHQ�DQ�DEXQGDQFH�RI�DWWHQWLRQ�JLYHQ�WR�WKH�$OLFH�VWRULHV��&DUSHQWHU�SRLQWV�RXW�WKH�FKDOOHQJH�RI�

ORRNLQJ�DW�WKH�VWRU\�ZLWK�IUHVK�H\HV��*DUGLQHU�VXJJHVWV�WKDW�DOPRVW�DQ\�DVVXPSWLRQ�DERXW�WKH�VWRU\�FDQ�HDVLO\�EH�EXLOW�
XS�ZLWK�HYLGHQFH��)RU�H[DPSOH��$XHUEDFK�DUJXHV�WKDW�WKH�WH[WXDO�$OLFH�LV�RI�JUHDWHU�LPSRUWDQFH�WR�WKH�SLFWRULDO��,�
DUJXH�IRU�WKH�RSSRVLWH��&DUSHQWHU��6HFUHW�*DUGHQV������/HZLV�&DUUROO�DQG�-RKQ�7HQQLHO��LOOXV���7KH�$QQRWDWHG�$OLFH��
Alice’s Adventures in Wonderland and Through the Looking Glass��1HZ�<RUN��:RUOG�3XEOLVKLQJ�&RPSDQ\���������
n.p.ś Nina Auerbach, “Alice and WonderlandŚ A Curious Child,” 9LFWRULDQ�6WXGLHV�����QR��������������–�����

����5HLFKHUW]��7KH�0DNLQJ�RI�WKH�$OLFH�%RRNV���–����



� ͳͳ�

position, Lewis Carroll’s Wonderland is less about WKH�VXEYHUVLYH�SRWHQWLDO�RI�IDQWDV\�DQG�PRUH�

DERXW�KRZ�$OLFH�LV�PRXOGHG�LQWR�VXEVHUYLHQW�IHPLQLQLW\�����Labbe takes note of how Alice’s 

FXULRVLW\�LV�VXEGXHG�E\�WKH�4XHHQ�RI�+HDUWV��KRZ�VKH�LV�WUDSSHG�LQ�WKe White Rabbit’s House, 

DQG�KRZ�WKH�0DG�+DWWHU�DQG�FRPSDQ\�KXPLOLDWH�DQG�LJQRUH�KHU��3RVVLEO\�VXJJHVWLYH�RI�

HPRWLRQDO�DEXVH��$OLFH�IRUJHWV�ZKR�VKH�LV�LQ�WKLV�ZRUOG�RI�SXQLVKPHQW��DQG�EHFRPHV�D�

“submissive, obedient, quiet young woman.”�����

7KH�LOOXVWUDWLRQV�DOOHJHGO\�HQWRPE�WKH�FKLOG�LQWR�D�JLUOKRRG�WKDW�LV�VXEVHUYLHQW�WR�WKH�PDOH�

creative agent’s desires. /DEEH�VXJJHVWV�WKDW�7HQQLHO��ZKR�LOOXVWUDWHG�KRZ�Alice’s�ERG\�JURZV�WR�

EH�WRR�ODUJH�RU�VKULQNV�WR�EHFRPH�WRR�VPDOO, interpreted Carroll’s desires that AlicH�/LGGHOO�VWD\�

\RXQJ�DQG�QHYHU�JURZ�XS��/DEEH�SRLQWV�WR�WKH�SLFWRULDO�PRPHQW�,Q�:RQGHUODQG�ZKHQ�JLUOLVK�

Alice’s neck sprouts up to the sky, and her body is violently stretched (fig. 25).����6KH�DOVR�

FRQVLGHUV�WKDW�$OLFH�DV�SLFWXUHG�LQ�7KURXJK�WKH�/RRNLQJ�*ODVV�UHVHPEOHV�D�GROO�OLNH�YHUVLRQ�RI�D�

“Pre�Raphaelite woman” with adult�VW\OH�SHDUOV�DQG�EXGGLQJ�EUHDVWV��ILJ����������In Labbe’V�

FRQFOXVLRQ��WKH�SLFWRULDO�$OLFH�LV�WKH�SURGXFW�RI�RSSUHVVLYH�DGXOW�PDOH�VH[XDO�IDQWDVLHV��2QH�

ZRQGHUV�ZKHWKHU�Carroll’s SKRWRJUDSKV�informed Labbe’s interpretation.��

/HZLV�Carroll’s photographs were rediscovered in the twentieth century, and profoundly 

FKDQJHG�KRZ�KH�DQG�KLV�IDPRXV�VWRULHV�ZHUH�perceived. As an example, Carroll’s %HJJDU�*LUO�

�F�������LV�D�SKRWRJUDSK�RI�$OLFH�/LGGHOO�ZKRVH�FORWKLQJ�GUDSHV�RII�KHU�VKRXOGHUV��ILJ�������,W�LV�

WUXH�WKDW�WKH�VHQVXDO�QDWXUH�RI�WKH�SKRWRJUDSKV�KDV�VFDQGDOL]HG�VRPH�LQWR�UHDGLQJ�WKH�$OLFH�

stories as expressions of erotic energy that tie the author’s masculine fantasy to the girl 

�����������������������������������������������������������
����Labbe, “Illustrating AliceŚ Gender, Image, Artifice,” 23, 24, 28.�
����,ELG�������
����,ELG�����–����
����,ELG�������
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SURWDJRQLVW�ZKR�UHVLGHV�ZLWKLQ�LW�����+RZHYHU��DUW�KLVWRULDQV�&DURO�0DYRU�DQG�$QQH�+LJRQQHW�

DUJXH�WKDW�&DUUROO�SKRWRJUDSKHG�KLV�JLUO�PRGHOV�ZLWK�GHILDQW�VWDQFHV�DQG�DVVHUWLYH�JODUHV�����

,QGHHG��KH�VRPHWLPHV�SLFWXUHG�JLUOV�DQG�ZRPHQ�LQ�WKH�LQWHOOHFWXDO�SXUVXLWV�RI�UHDGLQJ�DQG�

ORRNLQJ�WKURXJK�WHOHVFRSHV��

Nonetheless, Carroll’s sensual photographs of Alice Liddell have become part of the 

visual culture associated with the story’s underlying site of fantasy. Nina Auerbach begins her 

article “$OLFH�LQ�:RQGHUODQG��$�&XULRXV�Child” (1973) with a description of Tenniel’s 

illustrations, only to dismiss the illustrator’s Alice.����$V�FRPSDUHG�WR�WKH�$OLFH�RI�WKH�WH[W��ZKRVH�

FKDUDFWHUL]DWLRQ�UHFDOOV�$OLFH�/LGGHOO�LQ�WKH�photograph, Auerbach finds Tenniel’s illustrated 

$OLFH�WR�EH�IDU�OHVV�GDUN�DQG�VHQVXRXV�����Auerbach relies on Carroll’s work when she considers 

Alice’s fall down the rabbit hole, the sensuality of her appetite, her tendency to cheat, and the 

animals’ fears of being eaten.����To Auerbach, Carroll’s Alice(s) from both tKH�WH[W�DQG�WKH�

SKRWRJUDSKV�UHYHDO�D�KHURLQH�ZKR�UHSUHVHQWV�WKH�WURXEOLQJ�FKDUDFWHULVWLFV�RI�KXPDQ�QDWXUH��$OLFH�

PD\�KDYH�IDOOHQ�IURP�JUDFH��VKH�PLJKW�EH�VH[XDOO\�VHOI�DZDUH��DQG�VKH�PLJKW�DOVR�EH�UHODWLYHO\�

LQQRFHQW�����

-XVW�KRZ�RSSUHVVLYH�LV�:RQGHUODQG"�:DQGHULQJ�GRZQ�WKH�SDWK�RI�GDUNHQHG�PHWDSKRULF�

associations, the rabbit hole easily becomes the lens of the artist/author’s desirous gaze, and a 

pedophilic understanding of the story would confirm the character’s victimization.�����,Q�OLJKW�RI�

�����������������������������������������������������������
����+LJRQQHW��/HZLV�&DUUROO�����
����,ELG����–9ś Carol Mavor, “Between Eating and Loving an Alicious Annotated Fairy Tale,” in $OLFH�LQ�

:RQGHUODQG��7KURXJK�WKH�9LVXDO�$UWV��HG��*DYLQ�'HODKXQW\�DQG�&KULVWRSK�%HQMDPLQ�6FKXO]��7DWH�3XEOLVKLQJ��
���������–����

����Auerbach, “$OLFH�DQG�:RQGHUODQG��$�Curious Child,” 31.�
����,ELG�������
����,ELG�����–����
����,ELG�����–����
����*DUGQHU�GHVFULEHV�D�WHQGHQF\�RI�VH[�focused readings (i.e. by Pyllis Greenacre). Gardner, “Introduction,” 

Q�S��
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KRZ�WKH�SKRWRJUDSKV�KDYH�VFDQGDOL]HG�PRGHUQ�YLHZHUV��RQH�ZD\�RI�YLHZLQJ�WKH�$OLFH�VWRULHV�

entails projecting one’s anxieties onto Carroll’s photographs and by extension Tenniel’s 

LOOXVWUDWLRQV�DV�D�PHDQV�RI�LQWHUSUHWLQJ�KRZ�JHQGHU�DQG�IHPDOH�VH[XDOLW\�LV�HQDFWHG�LQ�&DUUROl’s 

WH[WV�����<HW��VXFK�D�VH[�IRFXVHG�UHDGLQJ�ULVNV�WUXQFDWLQJ�WKH�FRPSOH[�SRZHU�G\QDPLFV�EHWZHHQ�

FKDUDFWHU�DQG�DXWKRU�LOOXVWUDWRU��DV�ZHOO�DV�WKH�ZKLPVLFDO�QDWXUH�RI�:RQGHUODQG�����&XULRVLW\�

LQFOXGHV�WKH�GHVLUH�RI�VH[XDO�NQRZOHGJH��EXW�LW�LV�QRW�GHILQHG�VROHO\�E\�LW��7KH�FXULRXV�SHUVRQ�

ORRNV��FDUHV�IRU�GHWDLO��VHDUFKHV��KXQJHUV�IRU�NQRZOHGJH��TXHVWLRQV��DQG�ZDQGHUV�DURXQG��,Q�RWKHU�

ZRUGV��FXULRVLW\�WDNHV�WKH�URRW�VHQVH�RI�FXUD�RU�FDUH�IRU�REVHUYLQJ�GHWDLO��DQG�LW�DOVR�JURZV�LQWR�

ZRQGHU������

&XULRVLW\�DQG�ZRQGHU�(as per the famous lines “curious and curiouser”) resonate 

WKURXJKRXW�WKH�SLFWRULDO�QDUUDWLYH������Alice’s HQFRXQWHU�ZLWK�WKH�FDWHUSLOODU�LOOXVWUDWHV�WKH�

H[SHULHQFH�RI�FXULRVLW\�DV�VKDUHG�E\�WKH�FKDUDFWHU�DQG�WKH�UHDGHU�YLHZHU��ILJ�������6KH�SRVVHVVHV�

IDFLDO�FKDUDFWHULVWLFV�DVVRFLDWHG�ZLWK�H[SUHVVLRQ�RI�FXULRVLW\��ZRQGHU��VXUSULVH�DQG�DVWRQLVKPHQW��

ZLGH�H\HV��D�IRFXVHG�VWDUH��UDLVHG�H\HEURZV��DQG�D�JDSLQJ�PRXWK��'HVLURXV�ZLWK�KXQJHU�$OLFH�

ZDQWV�WR�FKDQJH�VL]H�DJDLQ�ZKHQ�VKH�ILQGV�D�PXVKURRP��In Tenniel’s drawing, the attention to 

GHWDLO—LQ�WKH�PXVKURRP�WUXQN�DQG�WKH�JUDVV�EODGHV�DQG�EOXHEHOOV��NQRZQ�LQ�WKH�SHULRG�DV�IDLU\�

�����������������������������������������������������������
����,W�VKRXOG�EH�QRWHG�WKDW�&DUUROO��IRU�KLV�SDUW��FODLPV�WR�KDYH�VSHQW�WLPH�ZLWK�KLV�\RXQJ�JLUO�IULHQGV�ZLWK�D�

clear conscience, and with the permission of their parents, whilst maintaining the view that a girl’s sexuality is part 
RI�KHU�KXPDQLW\�DQG�KHU�LQQocence. Cox, “The Child of the Victorians,” 159.�

����Fostering a compassionate understanding of the author and illustrator’s wonderland means acknowledging 
the potential for Carroll’s innocence. Unlike Ruskin who proposed marriage to his young girl friends, WKH�HYLGHQFH�
(even in letters and diaries written by his young companions) that Carroll’s romantic desires extended beyond the 
SKRWRJUDSKV�LV�PXFK�PRUH�HOXVLYH��ZH�GR�QRW�NQRZ�LI�&DUUROO�KDG�VH[XDO�GHVLUHV��HLWKHU�FRQVFLRXV�RU�UHSUHVVHG��IRU�
\RXQJ�$OLFH�FDXJKW�LQ�KLV�ZRQGHUODQG��&RPSDVVLRQ�RSHQV�XS�WKH�VSDFH�IRU�DFNQRZOHGJLQJ�WKH�DJHQF\�RI�KLV�IHPDOH�
IULHQGV��DQG�WKH�JHQHUDWLRQV�RI�JLUOV��ER\V��DQG�DGXOWV�ZKR�KDYH�HQMR\HG�WKH�LOOXVWUDWHG�$OLFH�ERRNV��

����“Wonder, N.,” 2('�2QOLQH��2[IRUG�8QLYHUVLW\�3UHVV���DFFHVVHG�-DQXDU\�����������
httpŚ//www.oed.com.proxy3.library.mcgill.ca/view/Entry/229936ś “Curious, Adj.,” 2('�2QOLQH��2[IRUG�8QLYHUVLW\�
3UHVV���DFFHVVHG�-DQXDU\�����������KWWS���ZZZ�RHG�FRP�SUR[\��OLEUDU\�PFJLOO�FD�YLHZ�(QWU\��������

����$OLFH�LV�FXULRXV�RU�ZRQders about something every couple of pages. “Curious” appears 18 times, 
“Curiosity” appears 5 times, and “Wonder” appears 15 times in :RQGHUODQG��“Curious” appears 8 times, “Curiosity” 
5 times, and “Wonder” appears 15 times in 7KURXJK�WKH�/RRNLQJ�*ODVV���
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IORZHUV��WKDW�VXUURXQG�LW��DQG�WKH�FDWHUSLOODU�RQ�WKH�PXVKURRP�FDS—ORRNV�UHPDUNDEO\�VLPLODU�WR�

ERWDQLFDO�DQG�HQWRPRORJLFDO�LOOXVWUDWLRQV�����+RZHYHU��KHUH��WKH�PXVKURRP�VWXPS�KDV�EHFRPH�D�

VPDOO�WUHH�LQ�SURSRUWLRQ�WR�WKH�JLUO�����$OLFH�KDV�UDLVHG�KHU�KHUVHOI�RQ�WLSWRHV��DQG�SRNHV�KHU�ZLGH�

H\HV�DQG�QRVH�XS�RQ�WKH�PXVKURRP�FDS��ZKLFK�LV�ZKHQ�VKH�VHHV�WKH�$OLFH�VL]HG�FDWHUSLOODU��7KH�

FDWHUSLOODU�GHILHV�H[SHFWDWLRQV�RI�WKH�NQRZQ�ZRUOG�DV�LW�LV�UHSUHVHQWHG�LQ�VFLHQWLILF�ERRNV��+H�

VPRNHV�DQ�HODERUDWH�KRRNDK��WDONV��DQG�DQVZHUV�WKH�TXHVWLRQV�WKDW�$OLFH�SRVHV������

7KH�LQFRQJUXLW\�EHWZHHQ�OLPLWOHVV�NQRZOHGJH�RI�WKH�QDWXUDO�ZRUOG�DQG�OLPLWHG�NQRZOHGJH�

creates the parameters for Alice’s experience of wonder. Furthermore, she, alongside her 

YLHZHUV��VHHV�PDQ\�WKLQJV�WKDW�DUH�DQRPDOLHV�WR�WKH�ZRUOG�WKDW�ZH�OLYH�LQ��:RQGHUODQG�FDQ�EH�

FRQVLGHUHG�DV�D�GLVWRUWHG�(GHQ�LQ�WKDW�&DUUROO�UHDUUDQJHG�ELEOLFDO�UHIHUHQFHV�LQWR�D�QHZ�

SORWOLQH�����Following Alice’s original fall down the rabbit hole, there are two subsequent 

referential moments to Eve from EdenŚ Alice takes her cues to “Eat Me” and “Drink Me” in a 

JDUGHQ��ODWHU�WKH�SLJHRQ�VXJJHVWV�WKDW�WKH�\RXQJ�JLUO�LV�MXVW�OLNH�D�VHUSHQW�EHFDXVH�ERWK�HDW�HJJV�����

7KH�IDOO�DW�WKH�EHJLQQLQJ�RI�:RQGHUODQG�LV�DOVR��WKHUHIRUH��D�UHWXUQ�WR�WKH�VLWH�RI�ZRQGHU�DQG�

FXULRVLW\��(YH�HDWV�WKH�DSSOH�LQ�H[FKDQJH�IRU�NQRZOHGJH��ZKLFK�LV�VH[XDO�LQ�QDWXUH��EXW�WKLV�DOVR�

SRLQWV�WR�D�ZRUOG�\HW�WR�EH�GLVFRYHUHG���

Tenniel’s pictures allow reader�YLHZHUV�WR�VHH�WKH�ZRUOG�DQHZ��ZLWK�H\HV�RSHQ�WR�ZRQGHU��

$�OL]DUG�IOLHV�XS�D�VPRNLQJ�FKLPQH\��DQLPDOV�DQG�WKH�0DG�+DWWHU�JX]]OH�WHD��D�P\WKRORJLFDO�

�����������������������������������������������������������
����)RU�PRUH�RQ�KRZ�ERWDQLFDO�LOOXVWUDWLRQV�JUHZ�LQ�SRSXODULW\�GXULQJ�WKH�9LFWRULDQ�HUD�VHH��$QQ�%��6KWHLU��

Cultivating Women, Cultivating Science: Flora’s Daughters and Botany in England, 1760 to 1860��%DOWLPRUH��-RKQV�
+RSNLQV�8QLYHUVLW\�3UHVV���������

����&DUUROO�DQG�-RKQ�7HQQLHO��LOOXV���7KH�$QQRWDWHG�$OLFH������
����More could be made of the caterpillar’s somewhat phallic body in a Freudian analysis. However, such an 

DSSURDFK�PLJKW�XQGHUPLQH�WKH�EURDGHU�PHDQLQJ�RI�:RQGHUODQG�DV�D�VLWH�RI�FXULRVLW\���
����Alice’s orLJLQDO�IDOO�FDQ�EH�OLNHQHG�WR�WKH�IDOO�IURP�JUDFH�DQG�H[SXOVLRQ��+RZHYHU��LQ�*HQHVLV��WKH�

temptation by the serpent and the consumption of fruit occur before the fall. The lines “Eat Me” and “Drink Me” 
VLPXOWDQHRXVO\�UHIHUHQFH�WKH�EUHDG�DQG�ZLQH�DW�&KULVWLDQ�FRPPXQLRQ�DV�ZHOO�DV�WKH�IUXLW�RI�SDUDGLVH��3DUW�RI�WKH�
ZRQGHU�LQ�:RQGHUODQG�UHOLHV�LQ�WKH�XQFHUWDLQW\�DV�WR�ZKHWKHU�$OLFH�LV�HQWHULQJ�RU�OHDYLQJ�DQ�(GHQ�OLNH�SODFH���

����&DUUROO�DQG�-RKQ�7HQQLHO��LOOXV���7KH�$QQRWDWHG�$OLFH����–������–����
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JULIILQ�GDQFHV�ZLWK�D�FRZ�KRRIHG�WHDU\�H\HG�WXUWOH��DQG�D�OREVWHU�FRLIV�KLPVHOI�����+LV�LOOXVWUDWLRQV�

WXUQ�WKH�VHULRXVQHVV�DQG�GLGDFWLFLVP�IRXQG�LQ�PRUDO�HGXFDWLRQ�ERRNV�DQG�LQIRUPDWLRQDO�SLFWXUH�

ERRNV��QDWXUDO�KLVWRULHV��HQWRPRORJ\��ERWDQ\��LQWR�JURXQGV�IRU�SOD\��7HQQLHO�H[SDQGV�RQ�

Carroll’s story in that�LW�LV�LQ�KLV�GUDZLQJV�WKDW�SOD\LQJ�FDUGV�DUJXH�ZLWK�HDFK�RWKHU�DV�WKH\�SDLQW�

URVHV��D�IODPLQJR�FURTXHW�PDOOHW�JHWV�DQJU\�ZLWK�$OLFH��FKHVV�SLHFHV�UXQ�RII�WKH�ERDUG��DQG�D�

KRUVHIO\�LV�SLFWXUHG�DV�D�URFNLQJ�KRUVH�ZLWK�IDLU\�ZLQJV�DQG�D�GRPLQR�WRUVR������

7HQQLel’s illustrations of Alice and the Jabberwocky in 7KURXJK�WKH�/RRNLQJ�*ODVV�DUH�

particularly subversive. In Carroll’s text, when Alice reads the poem in the looking�JODVV�ERRN��

VKH�HQFRXQWHUV�D�“beamish boy”�ZKR�VOD\V�D�P\VWHULRXV�EHDVW��LGHQWLILDEOH�E\�KLV�ODUJH�MDZV�DQG�

FODZV�����3LFWRULDOO\��DQ�LQYHUVLRQ�RI�H[SHFWDWLRQV�RQ�WUDGLWLRQDO�JHQGHUHG�KHURLVP�WDNHV�SODFH��IRU�

LW�LV�$OLFH�ZKR�SUHSDUHV�WR�VOD\�WKH�fierce beast (fig. 29). Tenniel’s Jabberwocky emerges from 

WKH�GDUN�ZRRGV�ZLWK�PDVVLYH�EDW�ZLQJV��UHSWilian tail, snake’s neck, dinosaur feet, spider claws, 

DQG�D�UDEELW�WRRWKHG�ILVK�KHDG�����:LWK�KHU�IORZLQJ�ORFNV�RI�KDLU��KHU�SHWLWH�FDOYHV�DQG�WKLJKV�DQG�

arms, Tenniel’s Alice proposes a tiny girlish model in the role of monster killer—VRPHZKDW�OLNH�

KHU�PDOH�SUHGHFHVVRUV��'DYLG�RI�'DYLG�DQG�*ROLDWK��DQG�-DFN�RI�-DFN�DQG�WKH�%HDQVWDON����

7KH�TXHVWLRQ�RI�KRZ�WR�LGHQWLI\�ZLWK�$OLFH�DQG�WKH�FKDUDFWHUV�IURP�KHU�ZRUOG��ZKHWKHU�WR�

WDNH�JURZLQJ�XS�VHULRXVO\��DQG�ZKHWKHU�VH[XDOLW\�FRPHV�LQWR�SOD\�LV�WKHUHIRUH�FRPSOLFDWHG––

IDFLOLWDWLQJ�PXOWLSOH�UHDGLQJV��7KH�PXOWLSOLFLW\�RI�SRVVLEOH�SHUVSHFWLYHV�H[SODLQV�ZK\�WKH�

LOOXVWUDWHG�$OLFH�VWRULHV�KDYH�D�OHQJWK\�KLVWRU\�RI�UHSXEOLFDWLRQ��VHUYLQJ�WKH�HQMR\PHQW�RI�JLUOV��

boys, and adults. Tenniel’s caricature of power�G\Qamics, ranging from the Queen of Heart’s 

�����������������������������������������������������������
����,ELG���������������������
����/HZLV�&DUUROO�DQG�-RKQ�7HQQLHO��LOOXV���Alice’s Adventures In Wonderland��/RQGRQ��0DFPLOODQ�DQG�&R���

���������������KWWS���DUFKLYH�RUJ�GHWDLOV�$OLFHV$GYHQWXUHV,Q:RQGHUODQG��/HZLV�&DUUROO�DQG�-RKQ�7HQQLHO��LOOXV���
7KURXJK�WKH�/RRNLQJ�*ODVV��DQG�:KDW�$OLFH�)RXQG�7KHUH��/RQGRQ��0DF0LOODQ�	�&R��������������
KWWSV���HQ�ZLNLVRXUFH�RUJ�ZLNL�7KURXJKBWKHB/RRNLQJ�*ODVV�BDQGB:KDWB$OLFHB)RXQGB7KHUH��

����&DUUROO�DQG�-RKQ�7HQQLHO��LOOXV���$OLFH�6WRULHV�������
����,ELG��������
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tyrannical rule to her court’s flat�faced subservience, is part of what makes girlish Alice’s 

TXHVWLRQV�ZLWKLQ�DQ�DEVXUG�ZRUOG�FRPSHOOLQJ������

�

�����2Q�7DNLQJ�WKH�3LFWRULDO�6HULRXVO\�LQ�3XEOLVKLQJ�+LVWRU\�

7KLV�FKDSWHU�KDV�WKXV�IDU�DGGUHVVHG�LOOXVWUDWLRQV�WKDW�DFFRPSDQ\�IDLU\�WDOHV��7KH�H[DPSOHV�

SURYLGH�D�PRUH�VRSKLVWLFDWHG�YLVLRQ�RI�KRZ�WKH�9LFWRULDQV�VDZ�VH[�DQG�JHQGHU�LQ�SRVW�5XVNLQLDQ�

ERRNV��ZKLFK�ZHUH�RULJLQDOO\�LQWHQGHG�IRU�FKLOG�DQG�DGXOW�UHDGHU�YLHZHUV��+RZHYHU��WKHUH�LV�

PRUH�WR�WDNLQJ�WKH�SLFWRULDO�VHULRXVO\�WKDQ�D�QRG�WR�WKH�IDFW�WKDW�QLQHWHHQWK�FHQWXU\�IDLU\�WDOH�

ERRNV�RIWHQ�FRQWDLQHG�LOOXVWUDWLRQV�����,PDJHV�FDQ�FDUU\�WKH�ZHLJKW�RI�WKH�VWRU\�DQG�HPSKDVL]H�RU�

GRZQSOD\�WKH�PRRG�RI�URPDQFH��WKH�DEVXUGLWLHV�RI�OLIH��DQG�WKH�IRUHERGLQJ�GDQJHU�WKDW�GULYHV�WKH�

plot. Arthur Hughes’ illustrations for 3KDQWDVWHV, Maud Humphrey’s for 7KH�/LJKW�3ULQFHVV��

John Tenniel’s for the $OLFH�stories, and Maria L. Kirk’s for 0RSVD�WKH�)DLU\�VXJJHVW�DV�PXFK��

'XH�WR�WKH�LPSRUWDQFH�RI�WKH�SLFWRULDO��GLIIHUHQW�YHUVLRQV�RI�WKH�VDPH�VWRU\�FDQ�WUDQVIRUP�WKH�

narrative’s relationship to its viewers, which is why the various editions of a story matter. First 

HGLWLRQV�PD\�EH�ERXQG�LQ�OHDWKHU��FRQWDLQ�IHZ�LI�QR�LPDJHV��DQG�EH�SODFHG�VTXDUHO\�LQ�WKH�DGXOW�

ERRN�PDUNHW��,Q�VRPH�FDVHV��RQO\�ODWHU�YHUVLRQV�EHFRPH�LOOXVWUDWHG��DQG��LQ�RWKHU�FDVHV��

LOOXVWUDWRUV�UHF\FOH�VFHQHV��DQG�WKHVH�DJHQWV�RI�WKH�SXEOLVKLQJ�SURFHVV�WHOOLQJO\�FXW�DQG�DGG�

QDUUDWLYH�HOHPHQWV��

�����������������������������������������������������������
����The illustration that accompanies the following line is one such example. “Nonsense!” said Alice, very 

ORXGO\�DQG�GHFLGHGO\��DQG�WKH�4XHHQ�ZDV�VLOHQW��&DUUROO�DQG�-RKQ�7HQQLHO��LOOXV���Alice’s Adventures In Wonderland��
����

����)RU�H[DPSOH��=LSHV�QRWHV�WKDW�QLQHWHHQWK�FHQWXU\�IDLU\�WDOHV�RIWHQ�FRQWDLQHG�LOOXVWUDWLRQV��%XW��KH�GRHV�QRW�
account for the images in his analysis of the Victorian fairy tale’s subversive potential. Jack Zipes, “The Flowering 
of the Fairy Tale in Victorian England,” in :KHQ�'UHDPV�&DPH�7UXH��&ODVVLFDO�)DLU\�7DOHV�DQG�7KHLU�7UDGLWLRQ�
�1HZ�<RUN��5RXWOHGJH������������–����-DFN�=LSHV��7KH�(QFKDQWHG�6FUHHQ��7KH�8QNQRZQ�+LVWRU\�RI�)DLU\�7DOH�
)LOPV��1HZ�<RUN��5RXWOHGJH������������
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Most editions of Lewis Carroll’s $GYHQWXUHV�LQ�:RQGHUODQG��������DUH�DFFRPSDQLHG�E\�

John Tenniel’s illustrations, which played an integral role in the story’s popularity as a book for 

FKLOGUHQ�WKDW�DGXOWV�FRXOG�DSSUHFLDWH�����In John Davis’ introduction to Alice’s illustrators, he 

notes that while “CaUUROO�ZDV�DOLYH��IHZ�DUWLVWV�KDG�HLWKHU�WKH�ZLVK�RU�WKH�RSSRUWXQLW\�WR�FRPSHWH�

with Tenniel.”����(YHQ�ZLWKLQ�WKH�QLQHWHHQWK�FHQWXU\��ZKLOVW�WKH�WH[WXDO�VWRU\�ZDV�LQLWLDOO\�

UHFHLYHG�OXNHZDUPO\��LQ�UHYLHZV�SULRU�WR��������WKH�LOOXVWUDWLRQV�E\�-RKQ�7HQQLHO�EHFDPH�DOO�WKH�

UDJH�����6RRQ�DIWHU�WKH�VWRU\�VSUHDG�LQ�SRSXODULW\�LQ�(QJODQG�DQG�$PHULFD��WKH�QXUVHU\�ERRN�

YHUVLRQ��1XUVHU\�$OLFH���������ZDV�HGLWHG�WR�DFFRPPRGDWH�WKH�HQODUJHPHQW�RI�WZHQW\�VHOHFWHG�

LOOXVWUDWLRQV�IRU�WKH�DPXVHPHQW�RI�WKH�ILYH�\HDU�ROG�FKLOG�UHDGHU�YLHZHU������

7KH�GLVWLQFWLRQV�EHWZHHQ�WKH������LOOXVWUDWLRQV�DQG�WKH�IXOO\�FRORXUHG�WR\�ERRN�SURYLGH�D�

VHQVH�RI�ZK\�WKH�HDUOLHU�YHUVLRQ�ZDV�VR�IDVFLQDWLQJ�WR�YLHZHUV�LQ�WKH�SHULRG�����+DUGO\�PLQRU��WKH�

DGMXVWPHQWV�QRW�RQO\�PDNH�$OLFH�ORRN�IDFLDOO\�DQG�FRUSRUDOO\�\RXQJHU��KHU�H\HV�DUH�ELJ��KHU�

H\HEURZV�LQH[SUHVVLYH��DQG�KHU�ERG\�LV�IODWWHQHG��EXW�WKH�FRORXU�KDV�DOVR�ZDVKHG�DZD\�KHU�

QHJDWLYH�HPRWLRQV�UDQJLQJ�IURP�DQJHU�WR�FRQIXVLRQ�����$OLFH�QR�ORQJHU�ORRNV�KRUULILHG�ZKHQ�VKH�

cradles the Queen of Hearts’ (pig) babyś she is now a girl with a toy doll.����7KH�H[FOXGHG�LPDJHV�

IURP�WKLV�HGLWLRQ�HQIRUFH�WKH�YLHZ�WKDW�VKH�LV�D�KDSS\�JLUOLVK�FKLOG�ZKR�H[SHULHQFHV�QR�KDUP��1R�

ORQJHU�GRHV�$OLFH�DOPRVW�GURZQ�LQ�KHU�SRRO�RI�WHDUV��QRU�GRHV�VKH�IDFLDOO\�H[SUHVV�KHU�DQJHU�ZKHQ�

she grows to be too big for the White Rabbit’s house. She no longer sees the doormouse stuffed 

�����������������������������������������������������������
����*UDKDP�2YHQGHQ��HG���7KH�,OOXVWUDWRUV�RI�$OLFH�LQ�:RQGHUODQG�DQG�7KURXJK�WKH�/RRNLQJ�*ODVV��1HZ�

YorkŚ St. Martin’s Press������������
����,ELG�������
����&DUSHQWHU��6HFUHW�*DUGHQV������
����Lewis Carroll and John Tenniel, illus., “Tenniel’s Illustrations for The Nursery Alice (digitized Images 

from the 1890 Original),” 7KH�%ULWLVK�/LEUDU\��������KWWSV���ZZZ�EO�XN�FROOHFWLRQ�LWHPV�WKH�QXUVHU\�DOLFH��
����,ELG��
����,ELG���LPDJHV����&DUUROO�DQG�-RKQ�7HQQLHO��LOOXV���7KH�$QQRWDWHG�$OLFH������
����Carroll and John Tenniel, illus., “Nursery Alice,” image 11ś Carroll and John Tenniel, illus.��7KH�

$QQRWDWHG�$OLFH������
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into a teapot or the Cheshire cat’s floating head. The Queen, who threatens to beheDG�KHU�

VXEMHFWV��LV�QR�PRUH�����These changes served Carroll’s intentions to produce a version that was 

VXLWDEOH�IRU�WKH�VPDOOHVW�RI�FKLOGUHQ�����6XEVHTXHQWO\��$UWKXU�5DFNKDP�������������LOOXVWUDWHG�WKH�

�����HGLWLRQ�RI�$OLFH�LQ�:RQGHUODQG��+LV�IDQWDVWLFDO�IRUHVWV��JLUOLVK�$OLFH��DQG�VFHQHV�GHYRLG�RI�

YLROHQFH�VKRZ�WKDW�WKH�VWRU\�KDG�FRPH�WR�HPERG\�D�GRPHVWLFDWHG�QRWLRQ�RI�FKLOGKRRG��ZKLFK�

GLIIHUHG�IURP�WKH�RQH�LPDJLQHG�E\�7HQQLHO�DQG�FKHULVKHG�E\�9LFWRULDQ�UHDGHU�YLHZHUV������

$Q�HYHQ�JUHDWHU�VKLIW�LQ�WKH�LQWHQGHG�UHDGHU�YLHZHUVKLS�RFFXUV�ZLWK�WKH�SXEOLVKLQJ�KLVWRU\�

of Rossetti’s *REOLQ�0DUNHW��)ROORZLQJ�WKH�ILUVW�HGLWLRQ�LOOXVWUDWLRQV�RI�PXWXDOO\�FDUHVVLQJ�

ZRPHQ�E\�*DEULHO�5RVVHWWL��LOOXVWUDWRU�/DXUHQFH�+RXVPDQ�������������ZDV�XQDEDVKHGO\�VH[XDO�

LQ�KLV������UHQGLWLon of Lizzy’s experience in goblin land. “Cat�OLNH�DQG�UDW�OLNH��5DWHO�DQG�

ZRPEDW�like,” his fantastical goblins conform to the text.����,Q�D�PHGOH\�RI�DQLPDO�DQG�KXPDQ�

OLPEV��GLVKHV�RI�IUXLW�DQG�EUDQFKHV��WKHVH�EHDVWO\�PHQ�NLVV��VTXHH]H��FDUHVV��DQG�VWUHWFK�KHU��

3LFWRULDOO\��/L]]\�LV�ZLGH�H\HG��HLWKHU�RXW�RI�KRUURU��DVWRQLVKPHQW��RU�SOHDVXUH��ILJ�������3RVVLEO\�

VXJJHVWLYH�RI�WKH�SOLJKW�RI�IRUFH�IHHGLQJ�DQG�DVSLUDWLRQV�WR�IUHHGRP�IHOW�E\�ZRPHQ�LQ�WKH�

VXIIUDJH�PRYHPHQW��WKH�GDQJHU�RI�VH[XDO�OLEHUDWLRQ�DQG�WKH�IRUFHG�FRQVXPSWLRQ�RI�WKH�IUXLWV�RI�

melancholy unite in Housman’s illustration. Such a contextual reading lines up with Housman’s 

possible intentions to give his support for women’s suffrage.����

�����������������������������������������������������������
����&DUUROO�DQG�-RKQ�7HQQLHO��LOOXV���7KH�$QQRWDWHG�$OLFH��������������������
����Knoepflmacher suggests that small nursery book version served Carroll’s purpose of addressing his fears 

WKDW�$OLFH�/LGGHOO�ZRXOG�VKULQN�IURP�KLV�JUDVS��.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG������%ULWLVK�/LEUDU\�
FRPPHQWV�WKDW�&DUUROO�DGDSWHG�WKH�VWRU\�LQWR�D�QXUVHU\�ERRN�IRU�ILYH�\HDU�ROGV��&DUUROO�DQG�-RKQ�7HQQLHO��LOOXV���
“Nursery Alice.”�

����/HZLV�&DUUROO�DQG�$UWKXU�5DFNKDP��LOOXV���Alice’s Adventures in�:RQGHUODQG��UHSULQW�RI�WKH������HGLWLRQ��
����������������������������������KWWS���ZZZ�JXWHQEHUJ�RUJ�HERRNV������"PVJ ZHOFRPHBVWUDQJHU��

����&KULVWLQD�5RVVHWWL�DQG�/DXUHQFH�+RXVPDQ��LOOXV���*REOLQ�0DUNHW��/RQGRQ��0DFPLOODQ�������������
KWWS���FRQWHQWGP�ED\ORU�HGX�FGP�UHI�FROOHFWLRQ�DE�ZSF�LG��������

����Housman interestingly developed a male faction that supported the woman’s suffrage movement. John 
Simkin, “Men’s League for Women’s Suffrage,” 6SDUWDFXV�(GXFDWLRQDO��������KWWS���VSDUWDFXV�
HGXFDWLRQDO�FRP�:PHQ�KWP��
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5DFNKDP�DOVR�LQWHUSUHWHG�WKH������HGLWLRQ�RI�&KULVWLQD�5RVVHWWL’s *REOLQ�0DUNHW��

Rackham’s illustrations emphasize the innocence of Lizzy and Laura’s sisterly embrace. He also 

UHGXFHV�WKH�VL]H�DQG�PHQDFLQJ�QDWXUH�RI�WKH�JREOLQV�DQG�FRQFOXGHV�ZLWK�DQ�LOOXVWUDWLRQ�RI�

PDWHUQDO�VWRU\WHOOLQJ������%RWK�RI�WKHVH�H[DPSOHV�E\�5DFNKDP��$OLFH�LQ�:RQGHUODQG�DQG�*REOLQ�

0DUNHW) reveal shifts in the pictorial response by different artists to a given author’s source story. 

:KHQ�FRPSDUHG�WR�WKH�$OLFH�stories, Christina Rossetti’s poem, originally not for children, went 

WKURXJK�DQ�HYHQ�JUHDWHU�VHULHV�RI�LOOXVWUDWLYH�WUDQVIRUPDWLRQV�WKDW�UHSRVLWLRQHG�WKH�WDPHG�JLUO�

body in the domain of children’s literature. Rackham’s illustrations indicate that a new category 

of children’s books was emerging, one which fostered the literary fairy tale, buW�ZKLFK�

downplays, in visual terms, the child’s (especially the girl’s) aggressivity and sexuality. In other 

ZRUGV��WZHQWLHWK�FHQWXU\�YHUVLRQV�RI�WKH�VWRULHV�VKRZ�WKDW�HYHQ�IDLU\�ORUH�RULJLQDOO\�LQWHQGHG�IRU�

adults became part of children’s literature.�

7KH�JUDGXDO�WDPLQJ�RI�WKH�IHPDOH�ERG\�ZRXOG�DOVR�SHUVLVW�LQ�WKH�UHF\FOLQJ�RI�LPDJHV�LQ�

ERRNV�RULJLQDOO\�LQWHQGHG�IRU�FKLOGUHQ��7KH�FRORXUHG�$OLFH�ERRN�LV�D�ODWH�QLQHWHHQWK�FHQWXU\�

example of the toy books that were marketed explicitly for children. Lang’s comSHQGLXP�RI�

“Coloured Fairy Books”�������������DOVR�WXUQHG�WKH�IDLU\�WDOH�DQWKRORJ\�LQWR�WKH�H[FOXVLYH�

domain of children’s literature��Several of H.J. Ford’s illustrations for Lang’s fairy books reuse 

WKH�OD\RXW��FKDUDFWHUL]DWLRQ��DQG�QDUUDWLYH�VFHQHV�IURP�HDUOLHU�WR\�ERRN�PDWHULDO��)RUG�OLNHO\�

recycled images from Walter Crane’s fully�FRORXUHG�WR\�ERRN�YHUVLRQV�RI�IDLU\�WDOHV��DOEHLW�ZLWK�

D�YHU\�GLIIHUHQW�PRGH�RI�H[SUHVVLQJ�VHOI�RWKHU�SRZHU�UHODWLRQVKLSV��7KH�JHQGHU�GLVWLQFWLRQ�LQ�

�����������������������������������������������������������
����&KULVWLQD�5RVVHWWL�DQG�$UWKXU�5DFNKDP��LOOXV���Rackham’s Illustrations for Goblin Market��GLJLWL]HG�

Images from the 1933 edition),” 7KH�%ULWLVK�/LEUDU\��������LPDJH���DQG����KWWSV���ZZZ�EO�XN�FROOHFWLRQ�
LWHPV�JREOLQ�PDUNHW�LOOXVWUDWHG�E\�DUWKXU�UDFNKDP��
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YHUVLRQV�RI�WKH�%HDXW\�DQG�WKH�%HDVW�VWRULHV�FDQ�EH�DGGUHVVHG�WKURXJK�D�FRPSDUDWLYH�DQDO\VLV�RI�

images by Walter Crane and those made by Andrew Lang’s illustrators.�

�

�������6FHQHV�RI�%HDXW\�6DYLQJ�WKH�%HDVW�

Walter Crane’V�IXOO\�FRORXUHG�WR\�ERRN��%HDXW\�DQG�WKH�%HDVW���������IHDWXUHV�D�VH[XDOO\�

GRPLQDQW�%HDXW\�VWUDGGOLQJ�WKH�%HDVW�DW�D�FOLPDFWLF�PRPHQW��ILJ����������%HDXW\�KDV�FRPH�WR�WKH�

Beast’s rescue RI�KHU�RZQ�DFFRUG��DQG�WKH�VFHQH�LQ�TXHVWLRQ�LQYLWHV�WKH�YLHZHU�WR�FRQVWUXH�ZKDW�LV�

WUDQVSLULQJ��7KH�PRQNH\�IDFHG�JXDUGLDQV�RI�WKH�ZLOG�HVWDWH�LQ�WKH�LOOXVWUDWLRQ�KDYH�OHG�KHU�E\�

WKHLU�WRUFK�LQWR�WKH�QLJKW��KHUH��WKH�%HDVW—ZHDULQJ�D�EORRG�UHG�FRXUWO\�KXQWLQJ�MDFNHW—OLHV�LQ�

WKH�GDUNHQHG�IRUHVW�E\�WKH�KHGJH�ZKHUH�ZLOG�URVHV�JURZ��%HDXW\�KDV�FODPEHUHG�RQWR�KLV�G\LQJ�

ERG\��$V�VKH�EUDFHV�KHU�DUPV�RYHU�KLV�WRUVR��WKH�VNLUWV�RI�KHU�EULJKWO\�FRORXUHG�GD\�GUHVV�ZLWK�

WKHLU�\HOORZ�VXQIORZHU�SDWWHUQ�FORDN�KLV�ORLQV��+LV�NQHH�VKLIWV�XSZDUG��VXJJHVWLQJ�WKDW�KHU�OHIW�

FDOI�DQG�WKLJK�KDYH�LQWHUWZLQHG�EHWZHHQ�KLV�OHJV��7RXFKHG�E\�KHU�SOHDGLQJ�GHVLUH�IRU�KLV�OLIH��WKH�

%HDVW�RSHQV�KLV�H\HV�DQG�IDQJHG�MDZV��

With Beauty’s brightness, the night light of the background turns into daybreak, slumber 

LQWR�DZDNHQLQJ��DQG�SRSSLHV�DQG�GDLVLHV�JURZ�DURXQG�WKH�ORYHUV��$OO�RI�WKLV�VXJJHVWV�WKDW�WKH�

GHDWK�RI�WKH�%HDVW�DQG�WKH�FXOWXUH�WKDW�KH�UHSUHVHQWV�KDV�WUDQVIRUPHG�IURP�WKH�WKUHDW�RI�

OLIHOHVVQHVV�LQWR�OH�SHWLW�PRUW��The characters’ corporeality in a Garden of Eden setting confirms 

the reading of sexual awakening. The Edenic reference found in Crane’s picture books—LQ�WKH�

ZDOOSDSHU�IHDWXULQJ�WKH�QXGH�(YH��WKH�WUHH�RI�NQRZOHGJH�DQG�VHUSHQW��ZKLFK�ZHUH�IRXQG�LQ�WKH�

%HDVt’s aristocratic home—DOVR�FRQILUPV�WKH�FOLPDFWLF�PRPHQW�DV�RQH�RI�FRSXODWLRQ��,W�VKRXOG�EH�

noted here that far from condemning the woman’s actions by making her Eve�OLNH�VHPEODQFH�

�����������������������������������������������������������
����:DOWHU�&UDQH��%HDXW\�DQG�WKH�%HDVW���QG�HG�"��/RQGRQ��*HRUJH�5RXWOHGJH�DQG�6RQV���������YHUVR����

KWWSV���DUFKLYH�RUJ�GHWDLOV�EHDXW\EHDVW��FUD��
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into a grotesque temptress, Crane’s references to Eden (repeated in the walOSDSHUV�LQ�VHYHUDO�RI�

KLV�WR\�ERRNV��WHQG�WR�FHOHEUDWH�URPDQWLF�ORYH��FXULRVLW\��DQG�HURWLF�GHVLUH������

H.J. Ford illustrated the same scene for Lang’s 7KH�%OXH�)DLU\�%RRN���������$OWKRXJK�KH�

copied the general positioning of the figures found in Crane’s illXVWUDWLRQV��WKH�OLYHO\�PRRG�RI�

IHPLQLQH�VH[XDO�DJHQF\�KDV�DOO�EXW�GLVDSSHDUHG��7KH�%HDVW�LV�SRUWUD\HG�DV�D�GHDG�OXPS�RI�IXU�

rather than as a man come to life, Beauty’s legs are carefully repositioned so that she piously 

NQHHOV�E\�KLV�VLGH��DQG�WKH�JDUGHQ�KDV�GULHG�XS�LQ�WKH�FRORXUOHVV�LPDJH��ILJ����������%HDXW\�ORVHV�

KHU�VH[XDO�DJHQF\�LQ�WKLV�VFHQH�DV�ZHOO�DV�KHU�SRZHU�DV�KHURLQH��)RUG�DGGV�VFHQHV�ZKHUH�%HDXW\�

ERZV�VXEPLVVLYHO\�LQ�WKH�ILQDQFLDO�DJUHHPHQW�RI�PDULWDO�H[FKDQJH�PDGH�E\�KHU�IDWKHU�DQG�WKH�

%HDVW��,n a reversal of how Crane saw the heroic Beauty, Ford’s illustrated story concludes with 

WKH�%HDVW�VDYLQJ�KLPVHOI��D�ER\�KHURLFDOO\�HPHUJHV�RXW�RI�KLV�EHDVWO\�FRVWXPH�ZLWK�WKH�UDLVHG�

DUPV�RI�D�ZLQQHU��WKXV�H[SRVLQJ�KLV�ZKLWH�PDOH�WULXPSKDOLVP������7KLV�LV�D�PRPHQW�ZKHUH�WKH�

ZKLWH�PDOH�KHUR�GLV�identifies from his animality, and thereby ties into Lang’s ethnographic 

ideas. The narrative distinctions between Ford and Crane’s illustrations suggest that men of the 

HUD�KHOG�GLIIHUHQW�YLHZV�RQ�WKH�SRZHU�UHODWLRQVKLS�EHWZHHQ�PHQ�DQG�ZRPHQ��%RWK�RI�WKHVH�

LOOXVWUDWRUV�DOVR�SLFWRULDOL]HG�UDFLDO�UHODWLRQV��ZKLFK�WKH�IROORZLQJ�VHFWLRQ�QDUURZV�LQ�RQ���

�

�

�����������������������������������������������������������
����:DOWHU�&UDQH��%OXHEHDUG��/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV������������

KWWS���DUFKLYH�RUJ�GHWDLOV�%OXHEHDUG��&UDQ��:DOWHU�&UDQH��$ODGGLQ�DQG�WKH�:RQGHUIXO�/DPS���QG�HG�"��/RQGRQ��
*HRUJH�5RXWOHGJH�	�6RQV����������–���KWWS���XIGF�XIO�HGX�8)���������������FLWDWLRQ��&UDQH��%HDXW\�DQG�WKH�
%HDVW���–���

����/DQJ��+�-��)RUG��LOOXV��DQG�*�3��-DFRPE�+RRG��LOOXV���7KH�%OXH�)DLU\�%RRN�������
����7KH�LPDJH�RI�WKH�PDQ�HPHUJLQJ�RXW�RI�KLV�EHDVWO\�FRVWXPH�GRHV�QRW�DSSHDU�LQ�WKH�ILUVW�HGLWLRQ��+HLQHU�

UHIHUV�WR�DQ�HGLWLRQ�SXEOLVKHG�E\�6SRWWLVZRRGH�DQG�&R��ZKHUH�it does appear. Because the book’s source has been 
GDPDJHG��ELEOLRJUDSKLF�GHWDLOV�DUH�PLVVLQJ��6HDUFKLQJ�IRU�WKLV�P\VWHULRXV�SXEOLFDWLRQ�PHULWV�IXUWKHU�LQYHVWLJDWLRQ��
Heidi Anne Heiner, “Illustrations of Beauty and the Beast by H.J. Ford,” IDLU\�WDOH�GDWDEDVH��6XU�/D�/XQH�)DLU\�
7DOHV��������KWWS���VXUODOXQHIDLU\WDOHV�FRP�LOOXVWUDWLRQV�EHDXW\EHDVW�IRUGEHDXW\�KWPO��
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�����+RZ�WKH�3LFWRULDO�0DWWHUV�WR�5DFH�5HODWLRQV�

Antoine Galland’s VHOHFWLRQ�RI�$UDELDQ�1LJKWV’ stories�SXEOLVKHG�LQ�WKH�HDUO\�HLJKWHHQWK�FHQWXU\�

DSSHDUHG�LQ�WKH�FRQWH[W�RI�2ULHQWDO�VWXGLHV��7KHVH�WUDQVODWHG�VWRULHV��DV�ZHOO�DV�VXEVHTXHQW�

SXEOLFDWLRQV�RI�QRQ�(XURSHDQ�IRONORULF�VWRULHV��IRVWHUHG�WKH�VWXG\�RI�IRUHLJQ�ODQJXDJHV�DQG�H[RWLF�

VWRULHV��ODQGV��SHRSOH��DQG�FXOWXUDO�DUWHIDFWV��,Q�SDUWLFXODU��WKH�“$OLEDED”�DQG�“$ODGGLQ�VWRULHV�”�

ZKLFK�*DOODQG�OLNHO\�ZURWH�LQ�WKH�VW\OH�DQG�PRRG�RI�WKH�VWRULHV�WKDW�KH�WUDQVODWHG��KDYH�WUDYHUVHG�

IURP�WUDQVODWLRQV�KLV�/HV�PLOOH�HW�XQH�QXLWV�LQWR�FROOHFWLRQV�RI�(XURSHDQ�IDLU\�WDOHV�����$QGUHZ�

/DQJ�VLPLODUO\�LQFOXGHG�QRQ�(XURSHDQ�IRONORULF�VWRULHV�DORQJVLGH�(XURSHDQ�IDLU\�WDOHV�LQ�KLV�

“Coloured Fairy Books” for children. Aladdin scenes allowed illustrators to picture Oriental 

ZRUOGV��%DVHG�RQ�WKLV�LPDJHU\��LW�LV�ZRUWK�DVNLQJ��ZKDW�GR�WKHVH�WUDFHV�RI�WKH�(DVW�DQG�WKH�

UHSUHVHQWDWLRQ�RI�HWKQLFDOO\�GLYHUVH�ERGLHV�VLJQLI\�ZKHQ�WKH\�DSSHDU�LQ�WKH�(XURSHDQ�SXEOLVKLQJ�

FXOWXUH�RI�LOOXVWUDWHG�IDLU\�WDOHV"��

Scholars from America and Britain, who have looked at Europe’s nineteenth�FHQWXU\�

2ULHQWDOLVP��KDYH�RIWHQ�DGGUHVVHG�KLVWRULFDO�SUDFWLFHV�RI�FROOHFWLQJ�H[RWLF�REMHFWV�DQG�

UHSUHVHQWLQJ�VH[XDOO\�DYDLODEOH�ZRPHQ�ZLWK�WKHLU�EODFN�VODYHV�LQ�(DVWHUQ�IDQWDV\�VFDSHV��,Q�KHU�

cornerstone essay, art historian Linda Nochlin relates Edward Said’s critique of Orientalism�WR�

SDLQWLQJ��KHU�UHDGLQJ�RI�WKH�LQIDPRXV�2ULHQWDOLVW�SDLQWHU�-HDQ�Léon Gérôme’s 0RRULVK�%DWK�

�������hinges on the artist’s realist rendering. The ethnographic attention to details—WKH�

“Turkish tiles,” “Cairene sunken fountain,” and “Mamluk FRDW�RI�arms”—DUH�SDUW�RI�ZKDW�

PDNHV�WKLV�GRFXPHQWDU\�W\SH�SDLQWLQJ�WURXEOHVRPH�����7KLV�SLFWRULDO�UHDOLVP�FDPRXIODJHV�

�����������������������������������������������������������
����Aboubakr Chraïbi, “Aladdin,” in 7KH�*UHHQZRRG�(QF\FORSHGLD�RI�)RONWDOHV�DQG�)DLU\�7DOHV��$�)��HG��

'RQDOG�+DDVH��YRO�����:HVWSRUW��&RQQHFWLFXW��*UHHQZRRG�3XEOLVKLQJ�*URXS�����������–����<DPDQDND�DQG�7HWVXR�
1LVKLR��HGV���7KH�$UDELDQ�1LJKWV�DQG�2ULHQWDOLVP���–���

����Linda Nochlin, “The Imaginary Orient,” in 7KH���WK�&HQWXU\�9LVXDO�&XOWXUH�5HDGHU��HG��9DQHVVD�5��
6FKZDUW]�DQG�-HDQQHQH�0��3U]\EO\VNL��1HZ�<RUN��+DUSHU�DQG�5RZ�����������–��������
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JUXHVRPH�KLVWRULFDO�UHDOLWLHV�LQ�ZKDW�KDG�EHFRPH�D�SHULRG�RI�FRQTXHVWV��LQFOXGLQJ�WKH�FROODSVH�RI�

WKH�2WWRPDQ�(PSLUH��(VFDSLQJ�KLVWRU\��WKH�SDLQWLQJ�LQYLWHV�WKH�SURMHFWLRQ�RI�SULYDWH�VDGLVWLF�

IDQWDVLHV—VHOI�JUDWLILFDWLRQ�DW�WKH�H[SHQVH�RI�RWKHUV—RQWR�WKH�VHHPLQJO\�XQWRXFKHG�(DVW��7KH�

LQYLWDWLRQ�IRU�DURXVDO�DQG�FRQTXHVW�RFFXUV�DW�WKH�EDWK��D�EODFN�6XGDQHVH�VHUYDQW�JLUO�RIIHUV�WKH�

SHDUO\�ZKLWH�body of a sexually available nude woman up to the viewer’s colonial gaze. Poignant 

as Nochlin’V�FULWLTXH�RI�VHOHFW�2ULHQWDOLVW�SDLQWLQJV�PD\�EH��WR�DVVXPH�WKDW�DQ\�WUDFH�RI�QRQ�

(XURSHDQ�FXOWXUHV�ZLWKLQ�WKH�:HVWHUQ�LPDJLQDWLRQ�LQGLFDWHV�RSSUHVVLRQ�ZRXOG�EH�WR�JR�WRR�IDU���

While mentioning that Gérôme’s 0RRULVK�%DWK�6FHQH�ZDV�UHSURGXFHG�IRU�WKH������

(GZDUG�%XUWRQ�WUDQVODWHG�HGLWLRQV�RI�7KH�$UDELDQ�1LJKWV��.D]XH�.RED\DVKL�PDNHV�URRP�IRU�DQ�

DOWHUQDWH�VHQVLELOLW\������6KH�VHSDUDWHV�WKH�LPSHULDOLVW�HQWHUSULVH�DVVRFLDWHG�ZLWK�WKH�SDLQWLQJ�IURP�

KRZ�WKH�LOOXVWUDWRUV��DUWLVWV�OLNH�:LOOLDP�+DUYH\��$OEHUW�/HWFKIRUG��DQG�:DOWHU�&UDQH��SURGXFHG�

VFHQHV�IRU�YDULRXV�SXEOLFDWLRQV�RI�7KH�$UDELDQ�1LJKWV��6KH�VXJJHVWV�WKDW�HWKQRJUDSKLF�GHWDLO�

FRXOG�EH�SDUW�RI�JHQXLQH�LQWHUHVW�LQ�$UDELF�FXOWXUH�����

$�WDVWH�IRU�-DSDQHVH�REMHFWV�DOVR�GHYHORSHG�LQ�(XURSH��ZKLFK�.RED\DVKL�KLJKOLJKWV�ZKHQ�

she arrives at how the thick outlines in Crane’s $ODGGLQ��������LQWHJUDWH�WHFKQLTXHV�IURP�

8NL\RH�H�ZRRGFXW�SULQWV��'XH�WR�WKH�ZLGHVSUHDG�(XURSHDQ�FRQIXVLRQ�FRQFHUQLQJ�WKH�GLIIHUHQFH�

EHWZHHQ�DOO�WKLQJV�-DSDQHVH�DQG�&KLQHVH��.RED\DVKL�ORRNV�SDVW�WKH�DZNZDUGQHVV�WKDW�IHOORZ�

Japanese might feel with how the style renders the hero as a Chinaman. Accordingly, “the artist 

is not to be blamed.”����$V�.RED\DVKL�VXJJHVWV��WUDFHV�RI�RWKHUQHVV�LQ�(XURSHDQ�SLFWXUHV�DQG�WH[WV�

PLJKW�DOVR�EH�SDUW�RI�DQ�HODERUDWH�QHWZRUN�RI�FURVV�FXOWXUDO�LQWHUDFWLRQ��$ORQJVLGH�WKH�SRVVLELOLW\�

�����������������������������������������������������������
����Kobayashi, “The Evolution of the Arabian Nights Illustrations,” 175.�
����,ELG��������
����,ELG��������
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of asserting one’s dominion RYHU�RWKHUV�DQG�IDLOLQJ�WR�XQGHUVWDQG�GLIIHUHQFHV��WKHUH�LV�DOZD\V�WKH�

KXPDQ�SURFOLYLW\�IRU�JHQXLQH�FXULRVLW\��

6HYHUDO�IDFWRUV�FRPSOLFDWH�WKH�DVVXPSWLRQ�WKDW�9LFWRULDQV�ZHUH�UDFLDOO\�XQLWHG�LQ�WKHLU�

FRORQLDO�JD]H�RYHU�WKH�ZRUOG�RI�IRUHLJQ�EHLQJV�DQG�REMHFWV��$FURVV�WKH�EUHDGWK�RI�9LFWRULDQ�

LOOXVWUDWLRQ��SLFWRULDO�WUDFHV�RI�WKH�2ULHQW�DQG�WKH�:HVW�DSSHDU�LQ�D�YDULHW\�RI�EODFN�DQG�ZKLWH�DQG�

FRORXUHG�LOOXVWUDWLRQV�RI�VXSHUQDWXUDO�EHLQJV��KHURHV��YLOODLQV��VHUYDQWV�DQG�JXHVWV��6RPH�RI�WKHVH�

ILJXUHV�HYRNH�YDULRXV�FRQFHSWV�RI�RWKHUQHVV�WKURXJK�WKH�XVH�RI�SK\VLRJQRPLF�GLIIHUHQFHV�DQG�

VNLQ�WRQHV��<HW��Whe characters’ appearance was only RQH�ZD\�RI�H[SUHVVLQJ�UDFLDO�XQLW\�RU�

GLIIHUHQFH��,W�LV�DOVR�RI�LQWHUHVW�WKDW�WUDFHV�RI�H[RWLF�HDVWHUQ�REMHFWV�PRYH�IURP�WKH�$UDELDQ�

1LJKWV�LQWR�WKH�SXEOLFDWLRQ�RI�IDLU\�WDOHV��9DULDWLRQV�EHWZHHQ�LOOXVWUDWLRQV�LPSO\�9LFWRULDQ�

England’s complicated relationship to supernatural beings, tamed and untamed animals and 

FKLOGUHQ��DQG�WR�HWKQLF�JURXSV�IURP�WKH�FRORQLHV�DQG�EH\RQG�WKH�UHDFKHV�RI�WKH�%ULWLVK�(PSLUH��

7KH�QRQ�(XURSHDQ�ILJXUH�WDNHV�RQ�VKLIWLQJ�PHDQLQJV�LQ�9LFWRULDQ�LOOXVWUDWLRQ�WKURXJK�

UHSUHVHQWDWLRQV�RI�YDULRXV�PDJLFLDQV�DQG�JHQLHV�DVVRFLDWHG�ZLWK�WKH�$ODGGLQ�VWRU\��)RU�LQVWDQFH��

George Cruikshank illustrated the Grimms’ variation of the story in “Blue Light” (UHFDOO�ILJ�������

Cruikshank’s magician of�WKH�ODPS�LV�D�VPDOO�EODFN�VNLQQHG�JHQLH�ZHDULQJ�D�WXUEDQ��7KH�

smallness of the figure’s body appears to undermine his supernatural power.����7KH�RWKHUQHVV�RI�

$UDELD�PD\�EH�P\VWHULRXV��EXW�WKH�PDJLFLDQ�LV�VPDOO�DQG�XQWKUHDWHQLQJ��,QWHUHVWLQJO\��WKLV�LV�WKH�

LOOXVWUDWLRQ�WKDW�FKLOG�5XVNLQ�UHSURGXFHG�DV�D�JUHHQ�JHQWOHPDQ��ZKLFK�VLJQLILHV�D�SURGXFWLYH�

IDLOXUH�WR�FRQVXPH�WKH�GHURJDWRU\�UDFLDO�FRGLQJ��UHFDOO�ILJ���������7KH�JHQLH�GRHV�QRW�WDNH�KXPDQ�

form in Walter Crane’s version, but his wealth�JUDQWLQJ�DELOLWLHV�DUH�KLQWHG�DW�LQ�WKH�GHFRUDWLYH�

�����������������������������������������������������������
����*ULPP��*ULPP��DQG�*HRUJH�&UXLNVKDQN��LOOXV���*HUPDQ�3RSXODU�6WRULHV�������������
����Ruskin, “The Puppet Show.”�
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DSSHDO�DQG�KDUPRQ\�EHWZHHQ�GHVLJQ�HOHPHQWV�LQ�WKH�-DSDQHVH�LQGRRU�JDUGHQV�DQG�&KLQHVH�

FLW\VFDSHV������

,Q�-DFRPE�Hood’s illustrations for “Aladdin” in�7KH�%OXH�)DLU\�%RRN��WKH�ZLVK�JUDQWLQJ�

JHQLH�DSSHDUV�DV�D�EDW�ZLQJHG�IXOO\�JURZQ�PDQ�ZLWK�VFDO\�OHJV��DQG�WKH�PDOHYROHQW�PDJLFLDQ�LV�

UHSUHVHQWHG�DV�D�VHHPLQJO\�HYHU\GD\�ORRNLQJ�$UDE�ZHDULQJ�D�NHIIL\HK�����7DNLQJ�KXPDQ�IRUP�DQG�

having grown in size, the genie in H.J. Ford’s illusWUDWLRQ�LQ�7KH�$UDELDQ�1LJKWV�ULVHV�RXW�RI�WKH�

VPRNH�DV�D�EODFNHQHG�ILJXUH�ZLWK�ODUJH�FODZV�DQG�KRUQV�RQ�KLV�KHDG��7KLV�GLVSDUDWH�VHULHV�RI�

LOOXVWUDWLRQV�LQGLFDWHV�VKLIWV�LQ�HQFRXQWHUV�ZLWK�IRUHLJQ�DQG�VXSHUQDWXUDO�FUHDWXUHV���

9LFWRULDQ�LOOXVWUDWRUV�GLG�QRW�VHH�H\H�WR�H\H�RQ�WKH�UDFLDOL]HG�GLVWLQFWLRQ�EHWZHHQ�VHOI�DQG�

other. Richard Doyle’s illustrations for ,Q�)DLU\ODQG��������VXJJHVWV�UDFLDO�GLYLVLRQV��EDVHG�RQ�

FXVWRP��KDELWDW��DQG�SK\VLFDO�FKDUDFWHULVWLFV�EHWZHHQ�WKH�ZLQJHG�IDLULHV�RI�WKH�SRQGV�DQG�WKH�

GZDUI�OLNH�QRQ�ZLQJHG�HOYHV�RI�WKH�PRXQWDLQV�����7KLV�GLVWLQFWLRQ�FROODSVHV�LQ�WKH�LQWHUVSHFLHV�

PDUULDJH�EHWZHHQ�DQ�HOI�prince and a fairy queen. In his illustrations for William M. Thackeray’s 

7KH�5RVH�DQG�WKH�5LQJ���������'R\OH�VKRZV�EODFN�VHUYDQWV�SODFLQJ�D�KHDY\�KHOPHW�RQ�WKHLU�

PDVWHU�ZKR�NQHHOV�LQ�WKH�SURFHVV��7KH�SLFWXUHV�RI�WKH�ZKLWH�PDOH�KRJ�RI�D�ORUG—QDPHG�

+RJJLQDUPRXU—UHYHDO�D�JUHHG\�EXIIRRQ�ZKR�FDUHV�IRU�QRWKLQJ�EXW�KLV�LQVDWLDEOH�DSSHWLWH�IRU�

SRZHU��ODQG��JRRGV��DQG�SHRSOH�����

6RPH�LOOXVWUDWRUV��&UXLNVKDQN��+RXVPDQ��DQG�'XODF��DQG�DXWKRUV��'LFNHQV�DQG�(ZLQJ��

HPSKDVL]HG�UDFLDO�DQG�JHQGHUHG�VHJUHJDWLRQ�LQ�WKHLU�GHSLFWLRQV�RI�VXSHUQDWXUDO�EHLQJV��$OWKRXJK�

women appear as human, men become racialized goblins in Housman’s illustrations for *REOLQ�

�����������������������������������������������������������
����&UDQH��$ODGGLQ���–��DQG��–���
����/DQJ��+�-��)RUG��LOOXV���DQG�*�3��-DFRPE�+RRG��LOOXV���7KH�%OXH�)DLU\�%RRN������
����$OOLQJKDP�DQG�'R\OH��,Q�)DLU\ODQG����������
����:LOOLDP�0DNHSHDFH�7KDFNHUD\�DQG�5LFKDUG�'R\OH��LOOXV���7KH�5RVH�DQG�WKH�5LQJ��UHSULQW�RI�WKH������

edition, Children’s Classics (LondonŚ Bloomsbury, 1994), 98, 68.�
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0DUNHW��0en are of a beastly race, albeit Orientalized, in Edmund Dulac’s “Beauty and the 

Beast” (1910).����,Q�RWKHU�PRGHOV��WKH�UDFLDOL]DWLRQ�RI�GZDUIV�LPSOLHV�WKH�HWKQRFXOWXUDO�RWKHU��

Cruikshank’s illustration for Juliana Horatia Ewing’s “Amelia and the Dwarfs” (18����GHSLFWV�D�

YLROLQ�SOD\LQJ�GZDUI�ZKR�VHGXFHV�\RXQJ�JLUOV��GUDZLQJ�WKHP�LQWR�KLV�ODLU��6LOYHU�GHVFULEHV�

Cruikshank’s dwarf in question to be “hairy, bearded, hook�QRVHG��ODUJH�KHDGHG��DQG�VPDOO�

bodied.”����6KH�OLNHQV�WKH�UHSUHVHQWDWLRQ�RI�VWHUHRW\SLFDO�GZDUYHV�WR�KRZ�9LFWRULDQV��E\�WKH�

����V��DVVRFLDWHG�PLQLDWXUH�EHVWLDO�KXPDQV�WR�DOLHQ�UDFHV�RI�VXSSRVHGO\�VHSDUDWH�RULJLQ�����7KLV�LV�

HVSHFLDOO\�WKH�FDVH�IRU�$IULFDQ�3\JPLHV��DQG�DFWXDO�GZDUYHV�ZKR�DFWHG�LQ�IDLU\�SOD\V�OLNH�7RP�

7KXPE������

7KH�/RQGRQ�EDVHG�)UHQFKPDQ�(GPXQG�'XODF�������������LOOXVWUDWHG�VHYHUDO�DQWKRORJLHV�

RI�GHOX[H�ERRNV�ZLWK�IXOO�SDJH�OHQJWK�FRORXUHG�LOOXVWUDWLRQV�RI�(XURSHDQ�IDLU\�VWRULHV�LQ�ZKLFK�

WKH�QRQ�(XURSHDQ�UHVXUIDFHG��$�VPDOO�EODFN�VNLQQHG�WXUEDQHG�ILJXUH��j�OD�&UXLNVKDQN��DSSHDUV�

DV�D�FKLOG�sized servant in Cinderella’s palace (1910).����'XODF�RULHQWDOL]HG�PDQ\�RI�KLV�

HODERUDWHO\�FRORXUIXO�(XURSHDQ�IDLU\�WDOHV�����Fantasy’s other�worldliness in “Nightingale” (1911) 

emanates from Dulac’s glittering starlit skies, Chinese lanterns, Asian clothinJ��DQG�WKH�WUHHV�DQG�

EULGJHV�WKDW�PDNH�XS�-DSDQHVH�JDUGHQV������In “Beauty and the Beast” (1910), the beautiful pale�

IDFHG�%HDXW\�DQG�WKH�IXUU\�HDUHG�JUHHQ�PRQNH\�faced Beast both wear turbans. Dulac’s 

LOOXVWUDWLRQV�VKRZ�WKDW�WKH�9LFWRULDQV�FRXOG�DOLJQ�ERWK�(XURSHDQ�DQG�QRQ�(XURSHDQ�KXPDQV�ZLWK�

DQLPDO�DQG�K\EULG�ERGLHV��$V�VXFK��UHFRJQL]LQJ�SLFWRULDO�GLYHUVLW\�RSHQV�ODUJHU�TXHVWLRQV��

�����������������������������������������������������������
����Heidi Anne Heiner, “Illustrations by Edmund Dulac,” IDLU\�WDOH�GDWDEDVH��6XU�/D�/XQH�)DLU\�7DOHV��������

LPDJH����KWWS���ZZZ�VXUODOXQHIDLU\WDOHV�FRP�LOOXVWUDWLRQV�LOOXVWUDWRUV�GXODF�KWPO��
����Silver’s description of racialization could also suggest anti�6HPLWLF�FDULFDWXUH��6LOYHU��6WUDQJH�DQG�6HFUHW�

3HRSOHV�������
����,ELG��������
����,ELG��������
����Heiner, “Illustrations by Edmund Dulac.”�
����,ELG��
����,ELG��
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:KHQ�GRHV�WKH�UHSUHVHQWDWLRQ�RI�SHUVRQV�RI�FRORXU�LQ�(XURSHDQ�IDLU\�WDOH�ERRNV��VXFK�DV�

Dulac’s), and the depiction of Oriental�FORWKLQJ��ODPSV��RU�JDUGHQV�VLJQDO�WKH�XVH�RI�IDQWDV\�DV�D�

VLWH�RI�RSSUHVVLRQ"�7KH�UHSUHVHQWDWLRQ�RI�H[RWLF�REMHFWV—FDUSHWV��WLOHV��WH[WLOHV��SDWWHUQV��DQG�

VSLFHV—DORQJVLGH�SHRSOH�RI�FRORXU�PLJKW�VXJJHVW�DQ�LPSHULDOLVWLF�HQWHUSULVH�RI�WDNLQJ�DQG�

DFFXPXODWLQJ��5HDGHUV�PLJKW�XVH�WKHVH�REMHFWV�WR�IRVWHU�WKH�GHVLUH�IRU�MRXUQH\V�WR�IRUHLJQ�ODQGV���

7R�WKLV�HQG��-RKQ�3RWYLQ�LQ�2ULHQWDO�,QWHULRUV��������KLJKOLJKWV�KRZ�WKH�YHU\�DFW�RI�HPEDUNLQJ�

XSRQ�VSDWLRWHPSRUDO�MRXUQH\V�WR�WKH�LPDJLQDU\�2ULHQW�DQG�WR�FRORQL]HG�ODQGV�FRXOG�VLJQDO�

FRORQLDO�DSSURSULDWLRQ�DV�XVXDO��EXW�QRW�ZLWKRXW�FRPSOLFDWLRQ��&XULRXV�DERXW�WKH�FR�PLQJOLQJ�RI�

FRPPRGLW\�JRRGV�IURP�IRUHLJQ�ODQGV�LQ�(XURSHDQ�KRPHV�DQG�JDUGHQV��3RWYLQ�DUJXHV�WKDW�

“oriental interiors” tend to foster LGHQWLW\�QHJRWLDWLRQV��ZKLFK�FRPSOLFDWH�WKH�SHUFHSWLRQ�RI�WKH�

:HVW�DV�PDVFXOLQL]HG�RSSUHVVRU�DQG�WKH�(DVW�DV�IHPLQL]HG�YLFWLP�����.RED\DVKL�DOVR�FRPSOLFDWHV�

WKH�ZD\�RI�DGGUHVVLQJ�WKH�SLFWRULDO�MRXUQH\�WRZDUGV�IRUHLJQ�ODQGV�RI�WKH�(XURSHDQ�LPDJLQDWLRQ��

6KH�KDV�VXJJHVWHG�WKDW�LV�SRVVLEOH�IRU�DUWLVWV�WR�KDYH�XVHG�-DSDQHVH�SULQWLQJ�WHFKQLTXHV�DQG�IORUDO�

SDWWHUQV��DV�&UDQH�GLG��DQG�WR�UHF\FOH�DYDLODEOH�GHSLFWLRQV�RI�FXOWXUDO�RWKHUQHVV�DV�D�VWDWHPHQW�RI�

JHQXLQH�FXULRVLW\�LQ�ZRUOG�FXOWXUHV�����7KH�ODUJHU�TXHVWLRQ�RI�ZKDW�2ULHQWDO�WUDFHV�DQG�UDFLDO�

RWKHUQHVV�VLJQLI\�LPSOLFDWHV�PDQ\�SHUVRQV��WKH�LOOXVWUDWRU��DXWKRU��DQG�HGLWRU�ZKR�JHQHUDWHG�WKH�

QDUUDWLYHV��DQG�SDVW�DQG�SUHVHQW�UHDGHU�YLHZHUV�ZKR�LQWHUSUHW�WKH�LPDJHV��7KH�ZLGHU�SLFWRULDO�

FRQWH[W�LQ�ZKLFK�UDFLDO�RWKHUQHVV�DSSHDUV�LQ�(XURSHDQ�LOOXVWUDWLRQ�KLVWRU\�OHDGV�PH�WR�WDNH�D�

FORVHU�ORRN�DW�WKH�LOOXVWUDWLRQV�LQ�Lang’s end of century “Coloured Fairy Books.”�

�

�����������������������������������������������������������
����([DPSOHV�RI�REMHFWV�GLVFXVVHG�LQFOXGH��WURSLFDO�SDOP�SODQWV�IURP�WKH�&DULEEHDQ��H[RWLF�ZRRGV�IURP�

)UHQFK�$IULFD��ILQH�&KLQHVH�SRUFHODLQV�-DSDQHVH�EURQ]HV��DQG�VR�IRUWK��'LVSODFHG�ZLWKLQ�(XURSHDQ�OLWHUDU\�VSDFHV�
DERXW�WKH�2ULHQW�RU�ZLWKLQ�2ULHQWDOL]HG�LQWHULRUV��VXFK�REMHFWV�IURP�IRUHLJQ�ODQGV�DUH�SHUFHLYHG�DV�K\EULGL]HG�ZLWK�
(XURSHDQ�WDVWHV��VW\OHV��DQG�PRUDOV��-RKQ�3RWYLQ�HW�DO���Orientalism’s Interlocutors: Painting, Architecture, 
3KRWRJUDSK\��HG��-RKQ�3RWYLQ��2EMHFWV�KLVWRULHV��'XUKDP��'XNH�8QLYHUVLW\�3UHVV�������������������������

����Kobayashi, “The Evolution of the Arabian Nights Illustrations,” 181–�����
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2.6. Racialization in Andrew Lang’s “Coloured Fairy Books”��

1DPHG�IRU�WKH�FRORXU�RI�WKHLU�FRYHUV—%OXH��5HG��*UHHQ��<HOORZ��3LQN�*UH\��9LROHW��&ULPVRQ��

%URZQ��2UDQJH��2OLYH��DQG�/LODF—the “Coloured Fairy Books” consist of a mix of European 

WUDGLWLRQDO�IDLU\�WDOHV��PDQ\�RI�ZKLFK�FRQWDLQ�IDLU\�ILJXUHV��DQG�QRQ�(XURSHDQ�IRONWDOHV��7KH�

ERRNV�DUH�HQWLFLQJ�REMHFWV�WKDW�FDUU\�VWRULHV�WDNHQ�IURP�WKH�IRXU�FRUQHUV�RI�WKH�JOREH�LQWR�

England’s nurseriesś the covers’ unique colour�coding are designed to embellish the child’s 

ERRNVKHOI��ZKLOH�LQWULFDWH�SULQWV�HQKDQFH�WKH�VWRULHV��*�3��-DFRPE�Hood’s illustrations are limited 

WR�7KH�%OXH�)DLU\�%RRN���������ZKHUHDV�+�-��)RUG�LOOXVWUDWHG�WKH�HQWLUH�VHW�RI�DQWKRORJLHV��DV�ZHOO�

DV�7KH�$UDELDQ�1LJKWV���������,�ZDQW�WR�DUJXH�WKDW�WKHUH�LV�D�GLVWLQFWLRQ�EHWZHHQ�WKH�

UHSUHVHQWDWLRQ�RI�KHURLQHV�RI�(XURSHDQ�DQG�QRQ�(XURSHDQ�GHVFHQW��ZKLFK�LPSOLFDWHV�/DQJ��WKH�

WZR�LOOXVWUDWRUV��DQG�E\�LPSOLFDWLRQ��YLVXDOO\�OLWHUDWH�FKLOGUHQ�DQG�DGXOWV��

%XLOGLQJ�XSRQ�P\�WH[W�IRFXVHG�DQDO\VLV�RI�$QGUHZ�/DQJ�LQ�&KDSWHU����WKH�TXHVWLRQ�RI�

ZKHWKHU�WKH�LPDJHV�SURGXFHG�E\�ERWK�DUWLVWV�VXSSRUW�KLV�HWKQRJUDSKLF�YLVLRQ�QRZ�GHVHUYHV�

IXUWKHU�FRQVLGHUDWLRQ��/DQJ�WKRXJKW�WKDW�DQLPDO�GLVDVVRFLDWLRQ�DQG�WKH�SUHVHQFH�RI�ZKLWH�IHPDOH�

IDLULHV�DUH�WZR�IDFWRUV�WKDW�VHSDUDWH�VWRULHV�RI�WKH�FLYLOL]HG�ZRUOG�IURP�WKRVH�RI�WKH�VR�FDOOHG�

G\LQJ�UDFHV��As exemplified by Ford’s illustration of the Beast, who emerges ouW�RI�KLV�IXUU\�

costume, Lang’s�VWRULHV�JORULI\�(XURSHDQ�PDOH�SURWDJRQLVWV�DV�WKH\�GLV�LGHQWLI\�ZLWK�DQLPDOV��

0RUH�WKDQ�KXPDQ�DQLPDO�VSHFLHV�GLIIHUHQWLDWLRQ��WKH�illustrations in “Coloured Fairy Stories” 

UHODWH�WR�Lang’s�HWKQRJUDSKLF�DQG�JHQGHUHG�KLHUDUFKLHV��ZKLFK�KH�EDVHG�RQ�WKH�SHUVSHFWLYH�WKDW�

ROG�IRON�DQG�IDLU\�WDOHV�DUH�OLNH�IRVVLOV�WKDW�LOOXVWUDWH�HYROXWLRQDU\�SURFHVVHV���

H.J. Ford’s impish dwarfs, evil magicians, and subservient slaves tend to contrast with 

SDOH�IDFHG�(XURSHDQ�KHURHV�DQG�KHURLQHV��:KHQ�IDLULHV�DSSHDU�LQ�KLV�LOOXVWUDWLRQV�IRU�(XURSHDQ�

VRXUFHG�VWRULHV��WKH\�DUH�QRWDEO\�ZKLWH�VNLQQHG�DQG�(XURSHDQ��ZLWK�EHDXWLIXO�ZLQJV�WR�GHFRUDWH�



� ͳ͵ͷ�

WKHLU�EDFNV��,Q�KLV�illustration for “Fairy Gifts,” IRU�H[DPSOH��KH�GHSLFWV�D�WLQ\�IHDWKHU�ZLQJHG�

IDLU\�ZLWK�D�FKDULRW�RI�EXWWHUIOLHV��DQG�KH�VLPLODUO\�GHSLFWV�WKH�PRPHQW�ZKHQ�7KXPEHOLQD�JHWV�KHU�

FURZQ�DQG�LQVHFW�ZLQJV��ILJ����������%\�FRQWUDVW��KH�ZLOO�LQWHUSUHW�WKH�HWKQRJUDSKLF�VWRULHV�E\�

VKRZLQJ�a variety of male characters in an unfavourable light. In “Bronze Right,” the crafty and 

PRQH\�KXQJU\�PDJLFLDQ�LV�LGHQWLILHG�DV�D�-HZ�LQ�WKH�WH[W��DQG�KH�LV�SLFWXUHG�DV�ROG�DQG�EODFN�

ZKHQ�KH�FRPHV�WR�WULFN�WKH�SULQFHVV�����In “Hok Lee” dozens of miniature half�QDNHG�GZDUYHV�DUH�

GHSLFWHG�ZLWK�H[DJJHUDWHG�H\H�VTXLQWV��D�UDFLDO�VWHUHRW\SH�RI�WKRVH�ZLWK�WKH�HSLFDQWKLF�IROG�IURP�

$VLD��DQG�ORQJ�FODZV��ILJ�������7KH\�ODXJK�DW�WKH�VLJKW�RI�+RN�/HH�GDQFLQJ��MXPSLQJ��DQG�PDNLQJ�

D�IRRO�RI�KLPVHOI�����,Q�“The Witch and her Servants,” ,ZDQLFK��WKH�ZKLWH�KHUR��JUDEV�WKH�ORQJ�

EHDUG�RI�WKH�HYLO�EODFN�PDJLFLDQ��SLFWXUHG�ZLWK�ODUJH�FODZV���DQG�KH�KXUOV�WKLV�YLOODLQ�LQWR�WKH�DLU�

�ILJ�����������

,Q�VXFK�ZD\V��)RUG’s illustrations reinforce�Lang’s ethnographic views. His engravings 

represent a variety of stereotypes, includingŚ the damsels in distress and the white man’s heroic 

GHIHDW�RI�HYLO�characters such as the black “African Magician” or the Sultan’s father. In contrast, 

-DFRPE�Hood’s illustrations for 7KH�%OXH�)DLU\�%RRN�GHVWDELOL]H�WKH�RYHUDUFKLQJ�VFKHPH�RI�PDOH�

VXSUHPDF\��,Q�VHYHUDO�RI�KLV�SLFWXUHV��SULQFHV�ERZ�LQ�VXEPLVVLRQ�WR�SULQFHVVHV��LQFOXGLQJ�WKH�

VPDUW�SULQFHVV�PHWDPRUSKRVHG�DV�D�ZKLWH�FDW��ILJ����������,Q�FRQWUDVW�WR�PLQLDWXUH�IDLU\�ILJXUHV��

-DFRPE�Hood depicts the authoritatively poised godmother in “Cinderella” with butterfly wings 

�ILJ����������,�ZLOO�UHWXUQ�WR�KRZ�-DFRPE�Hood’s iOOXVWUDWLRQV�FRPSOLFDWH�WKH�WH[W�LQ�WKH�&LQGHUHOOD�

�����������������������������������������������������������
����The carriage is reminiscent of Doyle’s In Fairyland, albeit without the same flair for the female figure’s 

VH[XDO�HPSRZHUPHQW��/DQJ�DQG�+�-��)RUG��LOOXV���7KH�*UHHQ�)DLU\�%RRN������$OOLQJKDP�DQG�5LFKDUG�'R\OH��LOOXV���,Q�
)DLU\ODQG������

����/DQJ��+�-��)RUG��LOOXV���DQG�*�3��-DFRPE�+RRG��LOOXV���7KH�%OXH�)DLU\�%RRN�����
����/DQJ�DQG�+�-��)RUG��LOOXV���7KH�*UHHQ�)DLU\�%RRN�������
����/DQJ�DQG�+�-��)RUG��LOOXV���7KH�<HOORZ�)DLU\�%RRN�������
����/DQJ��+�-��)RUG��LOOXV���DQG�*�3��-DFRPE�+RRG��LOOXV���7KH�%OXH�)DLU\�%RRN�������
����,ELG�������
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FKDSWHU��:KLOH�VXJJHVWLQJ�WKDW�-DFRPE�Hood’s work might subvert Lang’s hierarchical vision, 

WKH�KXQGUHGV�RI�SLFWXUHV�SURGXFHG�E\�)RUG�QRQHWKHOHVV�SURYLGH�DQ�RYHUDUFKLQJ�VHQVH�RI�WKH�

JHQGHUHG�DQG�UDFLDOL]HG�SDWWHUQV�ZLWKLQ�WKH�ERRNV��

A careful examination of Ford’s illustrations for the world stories (not of European 

RULJLQ��KLJKOLJKWV�KRZ�/DQJ�PD\�KDYH�XVHG�WKH�LPDJHV�WR�FRQILUP�KLV�YLHZV�RQ�FXOWXUDO�

HYROXWLRQ��$V�GLVFXVVHG�LQ�&KDSWHU��, not all tribal cultures are equal in Lang’s mind. In the 

North American First Nations story “Little and Big Brothers,” the malevolent bear chieftain 

WUDQVIRUPV�VRPH�KXQWHUV�LQWR�KLV�EHDU�VHUYDQWV��ILJ�������%HIRUH�WKH�JURXS�RI�EHDUV�GLH��WKH�

EHQHYROHQW�VKH�bear in Ford’s illustration changes some of the hunters back to their original 

IRUP��D�VXJJHVWLRQ�WKDW�WKH�FXOWXUH�LV�ULVLQJ�WRZDUG�D�PRUH�FLYLOL]HG�VWDWH��7KLV�WUDQVIRUPDWLRQ�

would seem to support Lang’s hierarchyŚ North American Indigenous groups rank�KLJKHU�RQ�KLV�

VFDOH�WKDQ�$XVWUDOLDQ�,QGLJHQRXV�JURXSV��EXW�ZKLWH�PHQ�UDQN�WKH�KLJKHVW��

7KH�ULVH�RXW�RI�DQLPDOLW\�WRZDUG�D�PRUH�FXOWLYDWHG�VWDWH�GRHV�QRW�RFFXU�LQ�WKH�LOOXVWUDWLRQV�

for the Australian Indigenous story of the “Bunyip.” )RUG�FUHDWHV�D�VFHQH�ZKHUH�IHDWKHU�

bottomed little black men steal the lake monster’s fish�ERGLHG�DQG�IHOLQH�KHDGHG�EDE\��ILJ�������

$V�WKHVH�EODFN�VNLQQHG�ILJXUHV�UXVK�DZD\��WKH�PDQ�ZKR�FDUULHV�WKH�EDE\�%XQ\LS�RQ�KLV�EDFN�

WUDQVIRUPV�LQWR�WKH�VKDSH�RI�WKH�DQLPDO�WKDW�ZHLJKV�KLP�GRZQ��6XFK�LOOXVWUDWLRQV�FRUUHVSRQG�WR�

Lang’s view that tribes who identify with animals are part of the so�FDOOHG�G\LQJ�UDFHV��,Q�WKH�

SUHIDFH�WR�7KH�%URZQ�)DLU\�%RRN��/DQJ�H[SODLQV�KLV�SHUVSHFWLYH�ZKHQ�KH�WHOOV�KLV�FKLOG�UHDGHUV�

WKDW�WKH�$XVWUDOLDQ�,QGLJHQRXV�SHRSOH�DUH�UHVSRQVLEOH�IRU�WKHLU�RZQ�GHFOLQH�DQG�WKDW�WKH\�ZHUH�

easily frightened. He states that the “Bunyip” is a story made by “uneducated little ones, running 

about with no clothes at all in the bush, in Australia.”����+H�JRHV�RQ�WR�WHOO�KLV�UHDGHUV�WKDW�WKH\�

�����������������������������������������������������������
����$QGUHZ�/DQJ�DQG�+�-��)RUG��LOOXV���7KH�%URZQ�)DLU\�%RRN���WK�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��

/RQJPDQV��*UHHQ��DQG�&R����������YLL��KWWSV���DUFKLYH�RUJ�GHWDLOV�DUDELDQQLJKWVHQ��IRUGJRRJ��
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FDQ�JHW�GRFXPHQWDU\�HYLGHQFH�RI�WKHVH�XQFLYLOL]HG�ZD\V��WKURXJK�WKH�SKRWRJUDSKV�LQ�DQ�

ethnographic book. Suggesting that these people were part of a dying race, he statesŚ “You may 

VHH�SKRWRJUDSKV�RI�WKHVH�PHUU\�OLWWOH�EODFN�IHOORZV�EHIRUH�WKHLU�troubles begin in ‘Northern Races 

of Central Australia” by Messrs. Spencer and Gillen.”�����

The illustrations that accompany Lang’s “Coloured Fairy Books” are WKHUHIRUH�LPSRUWDQW�

ZKHQ�FRQVLGHULQJ�JHQGHU�DQG�UDFLDO�LQWHUVHFWLRQDOLW\��7KH�UROH�WKDW�JHQGHU�SOD\V�LQ�WKH�LPDJHV�

EHFRPHV�VLJQLILFDQW�FRQVLGHULQJ�WKDW�DW�OHDVW�RQH�VHFRQG�ZDYH�IHPLQLVW��$OLVRQ�/XULH��DVVXPHG�

WKDW�WKH�HQWLUH�IDLU\�WDOH�WUDGLWLRQ�ZDV�QDWXUDOO\�PDWULDUFKDO��3HUKDSV�/XULH�KDG�WKH�DXWKRULWDWLYH�

VWDQFH�RI�-DFRPE�Hood’s fairy godmother in miQG��As per Marcia Lieberman’s claim that a 

SDWWHUQ�RI�SDVVLYH�IHPLQLQLW\�GHVFULEHV�WKH�WH[WXDO�QDUUDWLYH��DOVR�GLVFXVVHG�LQ�&KDSWHU�����LW�LV�

equally true that Ford’s illustrations of women in the European fairy tales often UHLWHUDWH�SDVVLYH�

SRVHV��ILJV�����������

�,�FRQWHQG�WKDW�FHUWDLQ�QRQ�(XURSHDQ�WDOHV�in Lang’s books UHLQIRUFH�SDWULDUFKDO�DWWLWXGHV��

but only if a textual analysis of Lang’s viewpoint is privileged over Lang’s interpretation of 

IHPDOH�FKDUDFWHUV�LQ�WKH�LOOXVWUDWLRQV��7KH�KHUR�LQ�WKH�WH[WXal part of the Soudanais story “Samba 

the Coward” is XQGRXEWHGO\�WKH�PDQ�6DPED��ILJ����������7KH�FKDUDFWHU�HYHQWXDOO\�OHDUQV�WR�EH�

brave when he defends his wife’s tribe from the invading Moors, and this might signal patriarchy 

DV�XVXDO�ZHUH�LW�QRW�IRU�WKH�Lmages. Ford’s illustration shows Samba’s wife, dressed in animal 

skins, to be the most heroic of the two. Unlike Ford’s passive heroines and miniature fairies in 

WKH�(XURSHDQ�IDLU\�WDOHV��VKH�WDNHV�DFWLRQ��3LFWRULDOO\��WKLV�EHDXWLILHG�ZRPDQ�GHOLEHUDWHO\�XVHV�KHU�

DUP�VWUHQJWK�WR�SXOO�KHU�FRZHULQJ�KXVEDQG�LQWR�WKH�OLJKW�RI�GD\��:KHQ�FRPSDUHG�WR�WKH�

�����������������������������������������������������������
����,ELG��
����$QGUHZ�/DQJ�DQG�+�-��)RUG��LOOXV���7KH�2OLYH�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��

/RQJPDQV��*UHHQ��DQG�&R���������������KWWS���DUFKLYH�RUJ�GHWDLOV�ROLYHIDLU\ERRN��ODQJ��
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UDFLDOL]DWLRQ�RI�QRQ�European men in Ford’s illustration of the pitiful Bunyip men, he has taken 

RQ�D�GLIIHUHQW�DSSURDFK�LQ�KLV�GHSLFWLRQ�RI�WKH�QRQ�(XURSHDQ�ZRPDQ��7KH�6DPED�LPDJH�PD\�

align with Lang’s previously discussed racial hierarchy in that he ranked matrilineal societies 

ORZHU�WKDQ�QRQ�ZKLWH�SDWULDUFKDO�RQHV��:KLOH�WKLV�LV�GHSHQGHQW�XSRQ�YLHZLQJ�WKH�LPDJHV�IURP�

Lang’s frame of reference, the editor and his LOOXVWUDWRUV�ZHUH�QHYHU�PHDQW�WR�EH�WKH�RQO\�UHDGHU�

YLHZHUV��

�

2.7. The Pictorialization of Aladdin’s Racial Identities: Crane versus Ford�

,�ZDQW�WR�FRQFOXGH�WKLV�FKDSWHU�E\�FRPSDULQJ�WKH�UDFLDOL]DWLRQ�RI�FKDUDFWHUV�LQ�WKH�$ODGGLQ�

VWRULHV��LQ�WKH�LOOXVWUDWLRQV�PDGH�E\�:DOWHU�&UDQH�DQG�+�-��)RUG��7KHUH�LV�D�UHPDUNDEOH�VLPLODULW\�

between Crane’s $ODGGLQ�DQG�WKH�:RQGHUIXO�/DPS�(1875) and Ford’s subsequent black and 

white illustrations for Andrew Lang’s 7KH�$UDELDQ�1LJKWV�(1898) for children. Recalling Crane’s 

HDUOLHU�%HDXW\�DQG�WKH�%HDVW�and Ford’s later version, the similarities in the case of Aladdin 

suggest another example of Ford’s borrowing and adapting illustrations��)RU�H[DPSOH��D�EODFN�

VNLQQHG�PDJLFLDQ�ZLWK�D�PLVVKDSHQ�ERG\�DQG�D�EDVNHW�RI�ODPSV�IHDWXUHV�in Crane’s toy book 

$ODGGLQ�and he reappears in Ford’s “Aladdin”—WKH�YHUVLRQ�LQ�7KH�$UDELDQ�1LJKWV��ILJV����������

+RZHYHU��D�scene where Aladdin’s mother and his black slaves submissively bow before the 

sultan’s WKURQH––the place of Aladdin’s future SRZHU�DQG�ZHDOWK––is not part of Crane’s suite of 

LPDJHV��DQG�only appears in Lang and Ford’s compilation (fig. 46). �

Once Crane’s schema for racializing heroism and villainy comes into view, these two 

YHUVLRQV�KLJKOLJKW�WKH�GLVWLQFWLRQ�EHWZHHQ�UDFLDO�VHJUHJDWLRQ�DQG�WKH�SRVVLEOH�FHOHEUDWLRQ�RI�

human unity. Walter Crane’V�$ODGGLQ�LV�D�URPDQFH�EHWZHHQ�D�KHUR�DQG�KHURLQH�ZKR�WUDYHO�

WKURXJK�D�VHTXHQFH�RI�EHDXWLIXO�-DSDQHVH�VW\OH�JDUGHQV��2Q�KLV�MRXUQH\�WRZDUG�WKH�SDODFH��RQH�
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VFHQH�IHDWXUHV�$ODGGLQ�DV�FRQGRWWLHUH��DQ�LPDJH�RI�D�PDQ�RQ�KRUVH�DVVRFLDWHG�ZLWK�FRXUWO\�

conduct during the Renaissance). Aladdin’V�H\HV�VXJJHVW�DQ�$VLDQ�YLVDJH��DQG�KH�DOVR�ZHDUV�D�

URXQGHG�.DVD��D�WUDGLWLRQDO�-DSDQHVH�KDW������+HURLFDOO\��WKH�HOHJDQW�ILJXUH�OHDGV�KLV�EODFN�

VHUYDQWV�WKURXJK�WKH�VWUHHWV��WKH\�KDQG�RXW�WKH�DEXQGDQW�ZHDOWK�EURXJKW�IRUWK�E\�WKH�ODPS�WR�WKH�

ZRUNLQJ�FODVV�YLOODJHUV�RI�WKH�$IULFDQ�DQG�$VLDQ�ZRUOG��ILJ�������7KLV�LPDJH�FRQQRWHV�D�NLQG�RI�

FODVV�GHI\LQJ�cosmopolitanism, which accords with Crane’s FRPPLWPHQW�WR�WKH�VRFLDOLVW�PRWWR�

“workers of the world unite.”����

While Crane’s illustrations might in this sense be interpreted as a vision of global 

HTXDOLW\��KLV�$ODGGLQ�PD\�ZHOO�EH�UHDG�LQ�D�QHJDWLYH�OLJKW��RQ�KRUVHEDFN��$ODGGLQ�LV�SRVLWLRQHG�DV�

KLHUDUFKLFDOO\�VXSHULRU�WR�WKH�EODFN�VHUYDQWV��ZKRVH�SUHVHQFH�LQYRNHV�WKH�KLVWRU\�RI�EODFN�

VODYHU\��)XUWKHUPRUH��WKH�KRPRJHQL]DWLRQ�RI�ZRUOG�FXOWXUHV�DUWLFXODWHG�LQ�WKH�(XURSHDQ�

FRQIXVLRQ�RI�DOO�$VLDQ�DQG�0LGGOH�(DVWHUQ�LGHQWLWLHV�is disturbing by today’s standards of cultural 

DZDUHQHVV�����But are these illustrations from the artist who had depicted Beauty’s rescue of the 

Beast merely an example of the white man’s vision of self�DJJUDQGL]HPHQW�DQG�FXOWXUDO�

GRPLQDWLRQ"�

It is much more interesting to read Crane’s illustrations as part of D�QLQHWHHQWK�FHQWXU\�

XWRSLDQ�HIIRUW�WKDW�FRXOG�LPDJLQH�HWKQR�FXOWXUDO�GLYHUVLW\��KXPDQ�XQLW\��DQG�WKH�EUHDNLQJ�GRZQ�

RI�UDFLDOL]HG�FODVV�KLHUDUFKLHV��)RU�H[DPSOH��WKH�ZHDOWK�JLYHQ�WR�WKH�SHRSOH�RI�WKH�VWUHHWV�PD\�

ZHOO�EH�UHDG�DV�D�SDUDGH�IRU�WKH�DEROLWLRQ�RI�UDFLDO�KLHUDUFKLHV��$W�WKH�YHU\�OHDVW��UDFLDOL]DWLRQ�LQ�

�����������������������������������������������������������
����.RED\DVKL�QRWHV�WKDW�WH[WXDOO\�$ODGGLQ�LV�PHDQW�WR�EH�D�&KLQHVH�ER\��EXW�WKDW�WKH�LOOXVWUDWLRQV�VXJJHVW�

more of a Japanese feel. Kobayashi, “The Evolution of the Arabian Nights Illustrations,” 182.�
����Walter Crane’s 6ROLGDULW\�RI�/DERXU�SULQW�LV�GHGLFDWHG�to “The Workers of the World.” The image is 

featured on the front page of “News from Nowhere (chapt XVIL),” in 7KH�&RPPRQZHDO��6RFLDOLVW�/HDJXH��0D\�����
������

����2QH�PLJKW�DGG�WKDW�DOWKRXJK�WKHUH�LV�VRPH�UDFLDO�PL[LQJ��WKH�VDYLQJ�ILJXUH�LV�OLJKWHU�VNLQQHG��ZKLFK�PLJKW�
OLJKW�WR�WKH�LVVXH�RI�UDFLDO�KLHUDUFKLHV�EDVHG�RQ�VNLQ�WRQH��,QGHHG��LW�LV�UDUH�WR�VHH�XSSHU�FODVV�KHURHV�DQG�KHURLQHV�RI�
EODFN�FRPSOH[LRQ�LQ�9LFWRULDQ�HUD�IDLU\�WDOH�ERRNV����
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KLV�LOOXVWUDWHG�VWRULHV�ILOOHG�ZLWK�YLOODLQV��KHURHV��KHURLQHV��DQG�VHUYDQWV�VKRZV�WKDW�&UDQH�GLG�QRW�

LGHDOL]H�ZKLWH�UDFLDO�VXSUHPDF\��&RXUWLHUV�IURP�&KLQD��,QGLD��6RXWK�$IULFD��5XVVLD��DQG�%ULWDLQ�

fill the ball scene in Crane’s�&LQGHUHOOD�WR\�ERRN���������ILJ����������7KHUH�DUH�WZR�IRRWPHQ�LQ�KLV�

)URJ�3ULQFH���������RQH�LV�D�ODUJH�PRXWKHG�ODXJKLQJ�EODFN�PDQ��DQG�WKH�RWKHU�LV�D�SDOH�VNLQQHG�

JLJJOLQJ�UHGKHDG��ILJ����������,Q�RWKHU�ZRUGV��VHUYDQWV��FRXUWLHUV��SULQFHV��DQG�SULQFHVVHV�PD\�EH�

IURP�(XURSH�DQG�EH\RQG�����As exemplified by Crane’s %OXHEHDUG���������KLV�YLOODLQV�DUH�QRW�

DOZD\V�EODFN��PDOH��DQLPDOLVWLF��DQG�GHFUHSLW�����

By contrast, Ford’s pictures for Lang’s “Aladdin” focus on the story about the acquLVLWLRQ�

of the lamp, the hero’s constant GHPDQGV�IRU�PRUH�ZHDOWK��DQG�KLV�VWUXJJOHV�ZLWK�WKH�

PDJLFLDQV�����+RZHYHU��WKLV�LV�QRW�WKH�RQO\�SRZHU�G\QDPLF�HQDFWHG�LQ�WKH�VWRU\��3DLUHG�ZLWK�

Lang’s text, the illustrations exalt in the oppression of Africans turned into slaves. The textual 

qualifiers of “Africanness,” “falseness,” and “wickedness” correspond with the�SLFWXUHV�RI�WKH�

EODFN�VNLQQHG�PDJLFLDQ�EURWKHUV�����Ford appears to have readapted scenes from Crane’s $ODGGLQ�

DFFRUGLQJ�WR�D�GLVWLQFWO\�GLIIHUHQW�LGHRORJLFDO�DJHQGD��$IWHU�WKH�ILUVW�EODFN�VNLQQHG�PDJLFLDQ�

WULFNV�WKH�SDODFH�JLUO�LQWR�H[FKDQJLQJ�WKH�ROG�PDJLF�ODPS�IRU�D�QHZ�RQH��Ford’s�ODVW�LOOXVWUDWLRQ�LQ�

WKH�VWRU\�VKRZV�WKH�GHIHDW�RI�WKH�VHFRQG�PDJLFLDQ��ILJ�������$ODGGLQ�KDV�VWDEEHG�KLV�ULYDO�ZKR��LQ�

Ford’s version, now falls head first out of the window while, in the foreground, Aladdin KROGV�

KLV�DGRULQJ�SDOH�IDFHG�ZLIH�LQ�ILUP�HPEUDFH�����)RUG�FKRRVHV�WR�GHSLFW�WKH�$IULFDQV�HLWKHU�DV�

�����������������������������������������������������������
����:DOWHU�&UDQH��&LQGHUHOOD��/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV����������–���

KWWS���PFJLOO�ZRUOGFDW�RUJ�RFOF�����������
����7KH�MX[WDSRVLWLRQ�EHWZHHQ�WKH�WZR�LV�LQWHUHVWLQJ��VLQFH�WKH�IRROLVKQHVV�RI�WKH�ZKLWH�FKDUDFWHU�FRXOG�VHUYH�WR�

XQGHUFXW�WKH�UDFLDO�VWHUHRW\SLQJ�RI�WKH�EODFN�PDQ�DQG�UHQGHU�ERWK�DV�LPDJHV�RI�KXPRXU�RU�EXIIRRQHU\���
����:DOWHU�&UDQH��7KH�)URJ�3ULQFH��/RQGRQ��*HRUJH�5RXWOHGJH�DQG�6RQV����������–���

KWWSV���DUFKLYH�RUJ�GHWDLOV�IURJSULQFH��&UDQ$��
����:DOWHU�&UDQH��%OXHEHDUG��/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV���������
����$QGUHZ�/DQJ�DQG�+�-��)RUG��LOOXV���7KH�$UDELDQ�1LJKWV�(QWHUWDLQPHQWV��/RQGRQ��/RQJPDQV�*UHHQ�	�&R���

������������KWWSV���DUFKLYH�RUJ�GHWDLOV�DUDELDQQLJKWVHQ��IRUGJRRJ��
����,ELG�������������
����,ELG�������������
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VXEVHUYLHQW�VODYHV�RU�DV�D�WKUHDW�WR�EH�H[WHUPLQDWHG��ILJV����������DQG������,Q�WKH�HQG��D�

personification of Africa’s blackness dies in the background and the new pale�IDFHG�SULQFH�

UHLJQV�VXSUHPH�RYHU�WKH�$UDE�IDWKHU�LQ�law. In contrast, in Crane’s version the Orientalized hero 

DQG�KHURLQH�GDQFH�LQ�WKH�ORRVH�HPEUDFH�RI�D�ZDOW]�DV�WKH\�PRYH�DZD\�IURP�WKH�PDJLFLDQ�ZKRP�

WKH\�KDYH�ZRUNHG�WRJHWKHU�WR�GHVWUR\�LQ�ZKDW�EHFRPHV�D�ZRUOG�RI�UHGLVWULEXWHG�ZHDOWK��ILJV�����

DQG�������

�

&KDSWHU�&RQFOXVLRQ�

7KURXJKRXW�WKLV�FKDSWHU��,�KDYH�HPSKDVL]HG�WKDW�9LFWRULDQV�GLG�QRW�KROG�XQDQLPRXV�YLHZV�RQ�

VXSHUQDWXUDO�FKDUDFWHUV—IDLULHV��JREOLQV��GZDUIV��JHQLHV��PDJLFLDQV—DQG�WKHLU�JHQGHUHG�DQG�

UDFLDO�NLQVKLS�WR�$QJOR�6D[RQV––DQG�WKDW�LW�LV�E\�ORRNLQJ�PRUH�FORVHO\�DW�WKH�SLFWRULDO�FRQWHQW�RI�

IDLU\�WDOHV�LQ�WKHLU�HGLWLRQ�VSHFLILFLW\�WKDW�WKH�FRPSOH[LW\�RI�WKHVH�YLHZV�KDV�FRPH�LQWR�IRFXV��

:KHWKHU�E\�LQWURGXFLQJ�QHZ�FRQWHQW��RU�E\�QXDQFLQJ�UHSUHVHQWDWLRQ�RI�UDFLDOL]HG�DQG�JHQGHUHG�

ERGLHV��LOOXVWUDWLRQV�DGG�WR�WKH�PHDQLQJ�RI�WKH�IDLU\�WDOHV�LQ�GLIIHUHQW�ZD\V��3LFWXUHV�FDQ�

HPSKDVL]H�RU�XQGHUVWDWH�PRPHQWV�RI�ZRQGHU��FXULRVLW\��IHDU��DQG�DURXVDO��MXVW�DV�PXFK�DV�WKH\�

FDQ�GLYHUW�RU�FRQILUP�the text’s take on FKDUDFWHUV�LQ�WKHLU�VRFLDO�LQWHUDFWLRQV��DGYHQWXUHV��DQG�

VH[XDO�DJHQF\��7KH�SLFWRULDO�UDQJH�RI�FKDUDFWHUV�LQ�WKHLU�PDWXUDWLRQ�MRXUQH\V�LQGLFDWHV�WKDW�

9LFWRULDQV�GLG�QRW�DFKLHYH�D�FRQVHQVXV�DV�WR�ZKDW�WKH�FKLOG�DQG�DGXOW�DUH�DW�WKHLU�FRUH��RU�ZKHWKHU�

WKH�ZKLWH�PDQ�ZDV�PRUH�FXOWXUDOO\�HYROYHG��,QVWHDG�WKH�SLFWXUHV�H[SDQG�WKH�LQWHUSUHWLYH�UDQJH�

RQWR�VXFK�TXHVWLRQV�DV�ZKHWKHU�KXPDQLW\�ZDV�RU�FRXOG�EHFRPH�XQLILHG�LQ�WKH�IXWXUH��DQG�WKH�UROH�

RI�WKH�9LFWRULDQV��WKHLU�SURJHQ\��DQLPDOV��DQG�VXSHUQDWXUDO�EHLQJV�LQ�IDQWDV\�VFDSHV���

�
�
�

�
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6HFWLRQ�7ZR��$HVWKHWLF�0RGHV�
�
7KLV�VHFWLRQ�FRQWLQXHV�WR�WUDFH�KRZ�WKH�DVVRFLDWLRQ�EHWZHHQ�FKLOGKRRG�DQG�WKH�IDLU\�WDOH�HYROYHG�

LQ�HEEV�DQG�IORZV��7KH�9LFWRULDQ�HUD�ODXQFKHG�WKH�FDUHIXOO\�FUDIWHG�SLFWXUH�ERRN�LQWR�ZKDW�LV�QRZ�

NQRZQ�DV�WKH�Golden Age of Children’s Literature (mid�QLQHWHHQWK�FHQWXU\�WR�WKH�HQG�RI�:RUOG�

:DU�,���7KH�IDLU\�WDOHV�WKDW�EHFDPH�SDUW�RI�WKLV�JROGHQ�DJH�RI�YLVXDOO\�HQULFKHG�ERRNV�ZHUH�WLHG�WR�

D�ZLGHVSUHDG�9LFWRULDQ�LQWHUHVW�LQ�SLFWRULDO�QDUUDWLYH��P\VWHULRXV�IDLULHV��FKLOGLVK�DGXOWV��LGHDOL]HG�

FKLOGUHQ��DQG�RWKHUZRUOGO\�IDLU\ODQGV��7KHLU�FROOHFWLYH�FXOWXUDO�YDOXH�ZDV�QRW�RQO\�D�SURGXFW�RI�D�

WKULYLQJ�SXEOLVKLQJ�LQGXVWU\�DQG�WKH�SULYDWH�SURSHUW\�RI�WKH�PLGGOH�FODVV��ZKLFK�DW�WLPHV�RULHQWHG�

LWVHOI�WRZDUGV�WKH�DPXVHPHQW�RI�FKLOGUHQ��,QGHHG��WKH�FUDIWVPDQVKLS�RI�IXOO�SDJH�LOOXVWUDWLRQV�KDG�

much to offerŚ the nostalgic expression of childhood’s preciousness, a visual engagement with 

XQMXVW�ODERXU�FRQGLWLRQV��DQG�VXJJHVWHG�SDWKZD\V�WRZDUG�D�EHWWHU�ZRUOG��%DVHG�RQ�WKH�UHIHUHQWLDO�

UHODWLRQVKLS�EHWZHHQ�GLVWLQFWLYH�SLFWRULDO�QDUUDWLYHV��ZKLFK�HPHUJHG�RXW�RI�VHHPLQJO\�XQUHODWHG�

SXEOLVKLQJ�PDUNHWV�DQG�OLWHUDU\�JHQUHV��WKH�FKDSWHUV�LQ�WKLV�VHFWLRQ�SURSRVH�WKUHH�DHVWKHWLF�

PRGHV—WKH�FXWH��WKH�VDWLULFDO��DQG�WKH�XWRSLDQ—WKDW�JHQHUDWH�GLIIHUHQW�SDWKZD\V�EHWZHHQ�

DGXOWKRRG�DQG�FKLOGKRRG��

,W�LV�PRUH�WKDQ�FRLQFLGHQWDO�WKDW�5LFKDUG�'R\OH�DQG�-RKQ�7HQQLHO�GHYHORSHG�D�VDWLULFDO�

VW\OH�LQ�WKHLU�IDLU\�WDOH�LOOXVWUDWLRQV��7KH�GLVFXVVLRQ�RI�VH[��JHQGHU��DQG�UDFH�LQ�WKH�SUHYLRXV�

FKDSWHU�EURXJKW�XS�'R\le’s illustrations for the fairy tales that John Ruskin and William P. 

Thackeray wrote, as well as Tenniel’s now famous illustrations for Lewis Carroll’s Alice books. 

%RWK�WKHVH�DUWLVWV�DOVR�ZRUNHG�LQ�WKH�PDOH�GRPLQDWHG�QLFKH�RI�WKH�VDWLULFDO�DQG�KXPRURXV�

PDJD]LQH��7KH�LOOXVWUDWRUV�RI�SHULRGLFDOV��VXFK�DV�7KH�&RPLF�$OPDQDFN��3XQFK��DQG�)XQ��ZHUH�

IXQGDPHQWDO�WR�WKH�SURGXFWLRQ�RI�ZLGHO\�SRSXODU�IDLU\�WDOHV�WKDW�IORXULVKHG�LQ�WKH�&KULVWPDV�ERRN�

markets from the 1820s into the twentieth century. The commonalities found in these illustrators’ 
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contributions to children’s fairy tale books and politically conscious humoristic magazines, can 

be seen in the cartoonist’s style of exploiting the sketch sHTXHQFHV�WR�HPSKDVLVH�YLVXDO�

QDUUDWLYH—DFWLRQV�DQG�IDFLDO�UHDFWLRQV��EL]DUUH�VFHQDULRV��DQG�FDULFDWXUHV�RI�DGXOWV���

%\�FRQWUDVW��LOOXVWUDWRUV�who aestheticized the “cute” category in the vein of John 

Ruskin’s fairyland dream of little English girls, had deYHORSHG�WKHLU�QLFKH�LQ�SXEOLVKLQJ�IRU�WKH�

children’s book market. TheVH�DUWLVWV��PRVW�RI�ZKRP�ZHUH�ZRPHQ��LQFOXGLQJ�WKH�SUHYLRXVO\�

GLVFXVVHG�0DULD�/��.LUN��FUHDWHG�LOOXVWUDWLRQV�WKDW�HPSKDVL]HG�WKH�LQIDQWLOH�FKDUDFWHULVWLFV�RI�WKH�

FKLOG�DQG�WKH�GRPHVWLFLW\�RI�IDLU\ODQG�JDUGHQV��:LWK�WKH�H[SDQVLRQ�RI�WKLV�ERRN�PDUNHW�LQ�WKH�

QLQHWHHQWK�FHQWXU\��ZRPHQ�ZULWHUV��DV�ZHOO�DV�LOOXVWUDWRUV��FRQWLQXHG�WR�DVVHUW�WKHLU�DXWKRULW\�LQ�D�

ZRUOG�ZKHUH�WKH\�KDG�WR�FRPSHWH�ZLWK�WKH�SURILWDEOH�ERRNV�PDGH�E\�ZLWW\�PDOH�IDQWDV\�DXWKRUV�

DQG�LOOXVWUDWRUV�����:KHQ�FRQVLGHULQJ�WKDW�LOOXVWUDWLRQV�HPHUJHG�RXW�RI�QLFKH�SXEOLVKLQJ�

HQYLURQPHQWV��ZKDW�ZRXOG�LW�PHDQ�WR�H[SDQG�RQ�WKH�LVVXH�RI�JHQGHUHG�SURIHVVLRQDOL]DWLRQ�

DPRQJVW�ZULWHUV"�$�FRPSHWLWLYH�DWPRVSKHUH�PD\�H[SODLQ�ZK\�PDQ\�RI�WKH�ZRPHQ�LQ�WKH�

SXEOLVKLQJ�LQGXVWU\�FRQWLQXHG�WR�ZULWH�PRUDOLVWLF�DQG�UHDOLVWLF�VWRULHV�DQG�FRQWLQXHG�WR�WRQH�GRZQ�

WKH�IDQWDVWLFDO�TXDOLW\�RI�IDLU\�WDOHV�DV�.QRHSIOPDFKHU�VXJJHVWHG�����$QG�\HW��ZKHQ�FRQVLGHULQJ�

YLVXDO�HTXLYDOHQFHV��WKH�PDVFXOLQH�FUHDWLRQ�RI�WKH�VDWLULFDO�VHHQ�LQ�RSSRVLWLRQ�WR�WKH�IHPLQLQH�

SURGXFWLRQ�RI�WKH�FXWH�SURYLGHV�WRR�EURDG�D�EUXVKVWURNH��

-XVW�KRZ�PDVFXOLQH�LV�WKH�VDWLULFDO�DQG�IHPLQLQH�LV�WKH�FXWH"�$�FORVHU�ORRN�DW�TXHVWLRQV�RI�

SURGXFWLRQ�DQG�UHFHSWLRQ��ZKLFK�DFFRPSDQ\�WKHVH�YLVXDO�QDUUDWLYHV��SURYLGHV�QXDQFH��,OOXVWUDWRUV�

RI�WKH�QLQHWHHQWK�FHQWXU\��ERWK�PDOH�DQG�IHPDOH��ERUURZHG�VRPH�RI�WKH�WURSHV�RI�WKH�LQIDQWLOH�

�����������������������������������������������������������
����,W�FRXOG�EH�DUJXHG�WKDW�WKHVH�ZRPHQ�LOOXVWUDWRUV�DOVR�VHUYHG�WR�PDLQWDLQ�PDWULDUFKDO�DXWKRULW\�ILJXUHV�LQ�WKH�

domain of children’s literature. This resonates with the beginnings of the market for children’s literatureŚ women 
writers may have been inspired by critic, Sarah Trimmer (named Guardian of Children’s Literature), asserted the 
LPSRUWDQFH�RI�WKHLU�RSLQLRQV�RQ�ZKDW�FKLOGUHQ�VKRXOG�UHDG��

����.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG������
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FKLOG�ERG\�IRUJHG�E\�DFDGHPLF�SDLQWHUV�IURP�WKH�SUHFHGLQJ�FHQWXU\��,Q�UHVSRQVH�WR�WKLV�

LQIDQWLOL]HG�ERG\��PHQ��OLNH�5XVNLQ��IRXQG�UHIXJH�LQ�FXWH�IDQWDV\ODQGV��:RPHQ�VFKRODUV––1JDL�

HVSHFLDOO\�DQG�DOVR�+LJRQQHW––KDYH�EHHQ�WKH�PRVW�LQWHUHVWHG�FULWLFV�LQ�WKH�FRQWHPSWXRXV�

UHVSRQVHV�WKDW�WKLV�DHVWKHWLF�FDWHJRU\’s�FKLOG�OLNH�FKDUDFWHULVWLFV�RIWHQ�HOLFLWV��5HF\FOLQJ�YLVXDO�

PDWHULDO��PDOH�LOOXVWUDWRUV�RIWHQWLPHV�DYDLOHG�WKHPVHOYHV�RI�IDLU\�WDOH�UHIHUHQFHV�DQG�FKLOGLVK�

LPDJHU\�RI�WKH�FKLOG�PDQ�LQ�RUGHU�WR�FULWLTXH�WKH�VWDWXUH�RI�IHOORZ�9LFWRULDQ�PHQ���

7KH�UHVXOWLQJ�VDWLULFDO�FDUWRRQV�ZHUH�PDGH�IRU�D�SXEOLF�VSKHUH�RI�ZRPHQ�DQG�PHQ�DOLNH��

7KHDWUHgoers who saw Shakespeare’s fairy play A Midsummer Night’s Dream��D�IDYRXULWH�

DPRQJVW�WKH�9LFWRULDQV��DQG�EDOOHWV�IHDWXULQJ�IDLU\�GDQFHUV�IRUPHG�D�GXDO�JHQGHUHG�SXEOLF�����,Q�

RWKHU�ZRUGV��LW�ZRXOG�EH�VKRUW�VLJKWHG�WR�DVVXPH�WKDW�VDORQ�JRHUV�ZKR�VDZ�-RVHSK�1Rel Paton’s 

SUL]H�ZLQQLQJ�IDLU\ODQG�SDLQWLQJV�DQG�WKH�UHDGHUV�RI�IDLU\�WDOH�QRYHOV�ZHUH�PHQ�DORQH��,Q�WKH�

QLQHWHHQWK�FHQWXU\��ZRPHQ��RIWHQ�IURP�WKH�ULVLQJ�PLGGOH�FODVV��SOD\HG�D�YLWDO�UROH�LQ�WKH�

FRQVXPSWLRQ�RI�YLVXDO�PDWHULDO�FXOWXUH�DQG�WKH�GHYHORSPHQW�RI�SXEOLF�OLWHUDF\��6RPH�ZHUH�DOVR�

EHJLQQLQJ�WR�EHFRPH�HFRQRPLFDOO\�LQGHSHQGHQW�DV�DUWLVWV�DQG�ZULWHUV�LQ�WKHLU�RZQ�ULJKW������

7KH�FUXGH�GLVWLQFWLRQ�EHWZHHQ�WKH�HPRWLYH�DQG�IHPLQL]HG�DOOXUH�RI�WKH�FXWH�DQG�WKH�

LQWHOOHFWXDO�DQG�PDVFXOLQL]HG�DSSHDO�RI�WKH�VDWLULFDO�KDV�D�XVH��*LYHQ�WKDW�PHQ�FRQWULEXWHG�WR�WKH�

children’s book market, this distinction between gendered domains of production informs my re�

HYDOXDWLRQ�RI�WKH�DVVXPSWLRQ�WKDW�FKLOGUHQ�ZHUH�WKH�SULPDU\�WDUJHW�YLHZHUV�RI�IDLU\�WDOHV��,W�DOVR�

SURYLGHV�D�IUDPHZRUN�IRU�QXDQFH—RQH�WKDW�DSSURDFKHV�KRZ�WKH�9LFWRULDQV�VDZ�LGHDOL]HG�

FKLOGKRRG�DQG�DGXOW�FKLOGLVKQHVV��DV�ZHOO�DV�WKH�GLIILFXOWLHV�RI�PDWXUDWLRQ��WKH�ZHLJKW�RI�

�����������������������������������������������������������
����For example, Wood’s discussion of popular theatre and ballet there is no indication that women were 

H[FOXGHG��&KULVWRSKHU�:RRG��)DLULHV�LQ�9LFWRULDQ�$UW��6XIIRON��:RRGEULGJH��$QWLTXH�&ROOHFWRUV�&OXE�/LPLWHG��
���������������

����Martyn Lyons, “New Readers in the Nineteenth CenturyŚ Women, Children, Workers,” in $�+LVWRU\�RI�
5HDGLQJ�DQG�:ULWLQJ�LQ�WKH�:HVWHUQ�:RUOG��$PKHUVW��8QLYHUVLW\�RI�0DVVDFKXVHWWV�3UHVV������������–�����
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PDVFXOLQH�VRFLDO�UHVSRQVLELOLW\��WKH�SHGHVWDO�RI�PRWKHUKRRG��WKH�GHVLUH�IRU�HVFDSH��DQG�WKH�FKLOG�

OLNH�KRSH�IRU�D�EHWWHU�ZRUOG��5HDVVHVVLQJ�9LFWRULDQ�QDUUDWLYH�FXOWXUH�DOVR�QHFHVVLWDWHV�D�

EURDGHQLQJ�RI�FXUUHQW�SHUFHSWLRQV�RI�IDQWDV\�WR�LQFOXGH�LWV�JHQHUDWLYH�UROH��DQG�WKLV�PHDQV�WDNLQJ�

D�FORVHU�ORRN�DW�WKH�XWRSLDQ�YDOXH�LQ�IDLU\�WDOHV��LQFOXGLQJ�WKRVH�WR\�ERRNV�PDUNHWHG�WRZDUGV�

FKLOGUHQ��

$OWKRXJK�,�ZLOO�DUJXH�WKDW�PDQ\�RI�WKH�FRORXUHG�SLFWXUH�ERRNV�WKDW�GHSLFW�RWKHUZRUOGO\�

IDQWDV\ODQGV�DQG�KDSS\�HYHU�DIWHU�VWRULHV�EUHDWK�ZLWK�WKH�VSLULW�RI�XWRSLDQLVP��LW�PXVW�EH�DGPLWWHG�

WKDW�WKH�XWRSLDQ�LV�WKH�PRVW�HOXVLYH�RI�WKHVH�WKUHH�PRGHV��,Q�WKH�QLQHWHHQWK�FHQWXU\�FRQWH[W�RI�WKH�

$UWV�DQG�&UDIWV�0RYHPHQW��WKH�XWRSLDQ�WHQGV�WRZDUGV�WKH�EHDXWLIXO��EXW�UHVLVWV�VWDEOH�

aestheticization. The socialism that drove Walter Crane’s overarching practice (wallpapers, 

SROLWLFDO�SRVWHUV��SDLQWLQJ��DQG�WR\�ERRNV��FRQQHFWV�WR�WKH�UROH�RI�WKH�XWRSLDQ�QRYHO��6RFLDOLVW�

utopian literature satirizes the period’s present conditions, which include social inequality, unjust 

ODERXU�FRQGLWLRQV��DQG�FDSLWDOLVP�LWVHOI���

�(GPXQG�(YDQV��DOVR�the printer of Doyle’s ,Q�)DLU\ODQG) printed Walter Crane’s 

coloured toy books. As part of the commercial publishing industry, Evans’ toy books were 

GHVLJQHG�WR�DWWUDFW�DQG�FKDUP�PLGGOH�FODVV�EX\HUV��DQG�ZHUH�WKXV�PDUNHWHG�WR�PD[LPL]H�VDOHV��

Crane’s fairy tale contributions were marketed alongside Kate Greenaway’s cutesified girls in 

(QJOLVK�JDUGHQV�DQG�5DQGROSK�Caldecott’s action�SDFNHG�IRONWDOHV��6WXGLHV�RI�WKHVH�DUWLVWV�DV�D�

WULDG�known as Evans’ triumvirate within the academic field of children’s literaWXUH�KDYH�GRQH�

little to highlight Crane’s urgent political message for social change. Instead, the political 

FRPSDWLELOLW\�RI�WKHLU�GLVWLQFWLYH�YRLFHV�LV�VHOGRP�TXHVWLRQHG�EH\RQG�VW\OLVWLF�FRQVLGHUDWLRQV��DQG�

WKH�LQWHUSLFWRULDOLW\�RI�WKH�LOOXVWUDWLRQV�UDUHO\�H[SORUHG�����:KLOH�IRFXVLQJ�RQ�&UDQH�DQG�

�����������������������������������������������������������
����Despite isolating the public reception to each artist’s toy book, their work is still joined together as a 

FRKHVLYH�XQLW�LQ��([DPSOHV�LQFOXGH��$QQH�+��/XQGLQ��9LFWRULDQ�+RUL]RQV��7KH�5HFHSWLRQ�RI�WKH�3LFWXUH�%RRNV�RI�
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*UHHQDZD\�LQ�SDUWLFXODU—WZR�DUWLVWV�ZKR�DUH�FHQWUDO�WR�WKH�WUDGLWLRQ�RI�(QJOLVK�SLFWXUH�ERRNV�IRU�

FKLOGUHQ��LW�LV�ZRUWK�DVNLQJ��MXVW�KRZ�FRKHVLYH�ZHUH�WKH�LPDJHV�E\�WKH�WULDG�ZLWKLQ�WKH�ODUJHU�

VFRSH�RI�SULQW�FXOWXUH"�7KH�LQWHUSLFWRULDOLW\�EHWZHHQ�WKHLU�WR\�ERRNV��%ULWLVK�IDLU\ODQG�SDLQWLQJV�

DQG�VWRULHV��SROLWLFDO�FDUWRRQV��DQG�XWRSLDQ�QRYHOV�EULQJV�RXW�DQ�DSSDUHQW�WHQVLRQ�LQ�WKH�LPSOLHG�

DJH�UHODWHG�VWDWXV��DGXOW�YHUVXV�FKLOG��RI�UHDGHU�YLHZHUV��

7KH�FR�H[LVWHQFH�RI�WKH�FXWH��WKH�VDWLULFDO��DQG�WKH�XWRSLDQ�SURYLGHV�WKLV�VHFWLRQ�ZLWK�D�

SODWIRUP�IRU�DGGUHVVLQJ�WKH�GXDO�FKLOG�DGXOW�UHDGHU�YLHZHUVKLS��DGXOWV�HVSHFLDOO\��RI�WKH�IDLU\�WDOH�

ERRNV�ZKLFK�UHVLGHG�XSRQ�QLQHWHHQWK�FHQWXU\�ERRNVKHOYHV��7KH�IROORZLQJ�WKUHH�FKDSWHUV�ORRN�DW�

WKH�FXWH��WKH�VDWLULFDO��DQG�WKH�XWRSLDQ�UHVSHFWLYHO\��VNHWFKLQJ�RXW�D�WKHRUHWLFDO�XQGHUVWDQGLQJ�RI�

HDFK�RI�WKHVH�WKUHH�PRGHV��7KH�FKDSWHUV�DWWHQG�WR�KLVWRULFDO�SUHFHGHQWV�DQG�RYHUODSV�ZLWKLQ�YLVXDO�

FXOWXUH��DQG�WKH\�KLJKOLJKW�KRZ�WKHVH�FDWHJRULHV�LQIRUP�9LFWRULDQ�IDLU\�WDOH�SLFWXUH�ERRNV��:KLOH�

H[SDQGLQJ�WKH�VFRSH�of the toy book’s relevance well beyond the child’s room, the illustrations, I 

DUJXH��FRPH�WR�SOD\�D�FHQWUDO�UROH�LQ�D�WXJ�RI�ZDU�RI�VRUWV��7KH\�LQGLFDWH�D�SXVK�DQG�SXOO�DV�WR�

ZKHWKHU�IDLU\�WDOHV�ZHUH�WR�EHFRPH�H[FOXVLYHO\�GHVWLQHG�IRU�FKLOGUHQ���

�
�
�
�
�

�
�
�
�
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�����������������������������������������������������������
:DOWHU�&UDQH��5DQGROSK�&DOGHFRWW��DQG�.DWH�*UHHQDZD\��/DQKDP��0DU\ODQG��6FDUHFURZ�3UHVV���������%DGHU��
American Picturebooks from Noah’s Ark to the Beast Within��������
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&KDSWHU����7KH�&XWH�
“Higgledy, piggledy, see how they run! Hopperty, popperty! what is the fun?”����

––.DWH�*UHHQDZD\�

�

)OXII\�SXSSLHV�DQG�NLWWHQV�WKDW�SOD\�ZLWK�ERXQGOHVV�HQHUJ\�DUH�FXWH��ZLGH�H\HG�LQIDQWV�ZLWK�

EXWWRQ�QRVHV��SXGJ\�DUPV�DQG�OHJV�WKDW�FUDZO�LQWR�D�ZRUOG�WKDW�LV�QHZ�DQG�PDUYHOORXV�DUH�FXWH��

RQRPDWRSRHLF�YHUVH�WKDW�PLPLFV�LQIDQWLOH�VSHHFK�LV�FXWH—DW�OHDVW�WR�VRPH��%\�WKLV�VDPH�WRNHQ��

VPDOO�WR\�ERRNV�WKDW�LOOXVWUDWH�SOD\IXO�JLUOV�PDVTXHUDGLQJ�DV�DQLPDOV�DQG�IDLULHV�LQ�FXOWLYDWHG�

JDUGHQV�DSSURDFK�WKH�XOWLPDWH�DHVWKHWLFL]DWLRQ�RI�FXWHQHVV�DPRQJVW�FRPPRGLW\�JRRGV��7KH�LGHD�

RI�XOWLPDWH�FXWHQHVV�IRUHJURXQGV�D�FXOWXUDO�HFRQRPLF�FODLP—LQLWLDWHG�E\�6LDQQH�1JDL—WKDW�

WKHUH�LV�VXFK�WKLQJ�DV�JUDGDWLRQV�RI�WKH�FXWH��DQG�HYHQ�WRR�PXFK�FXWHQHVV��,Q�VXFK�DQ�LQVWDQFH�RI�

K\SHUEROLF�FXWHQHVV��D�FKLOG�PLJKW�VTXLVK��VTXHH]H�DQG�SXOO�LWV�IDYRXULWH�VWXIIHG�DQLPDO��

UHQGHULQJ�WKH�WR\�IDFH�PRQVWURXV��LWV�KHDG�GHFDSLWDWHG��DQG�WKHQ�KH�PD\�SURFHHG�WR�GURS�LW��OHDYH�

LW�EHKLQG�LQ�D�GXVW\�DWWLF��DQG�IRUJHW�LW��([FHVVLYHQHVV�HDVLO\�WUDQVLWLRQV�LQWR�WKH�JURWHVTXH�DQG�

WKHQ�WKH�GLVFDUGHG��7KHVH�H[DPSOHV—WKH�SXSS\�DQG�NLWWHQ��WKH�FKLOG�DQG�KHU�WR\—DUH�

FKDUDFWHUL]HG�E\�WKH�LQIDQWLOH��$V�DQ�DHVWKHWLF�FDWHJRU\�WKDW�WDNHV�WKH�IRUP�RI�WKH�GLPLQXWLYH�

applied to creatures and inanimate objects, cuteness depends on the object’s child�OLNH�

FKDUDFWHULVWLFV��0RVW�LPSRUWDQWO\��LW�GHSHQGV�RQ�KRZ�WKH�YLHZHU�FRQVXPHU�UHVSRQGV�HPRWLYHO\�WR�

WKH�YXOQHUDELOLW\�LQKHUHQW�LQ�DOO�WKLQJV�FXWH��

+RZ�FXWHQHVV�KDV�EHHQ�GHILQHG�LQ�WKH�VFLHQFHV��DQG�PRUH�UHFHQWO\�LQ�WKH�KXPDQLWLHV��

LQIRUPV�D�YDULHW\�RI�HPRWLYH�VXEMHFW�REMHFW�UHODWLRQVKLSV��DQG�WKLV�FKDUDFWHUL]HV�WKH�SURGXFWLRQ��

SHUFHSWLRQ�DQG�FRQVXPSWLRQ�RI�FXWHQHVV��$�EULHI�RYHUYLHZ�RI�FXWHQHVV�WKHRU\�IUDPHV�WKH�

LPSRUWDQFH�RI�WKH�WR\�ERRN�LQ�WKH�VRFLR�HFRQRPLF�DWPRVSKHUH�RI�WKH�QLQHWHHQWK�FHQWXU\��0RUH�

�����������������������������������������������������������
����.DWH�*UHHQDZD\��8QGHU�WKH�:LQGRZ��3LFWXUHV�	�5K\PHV�IRU�&KLOGUHQ��/RQGRQ��5RXWOHGJH�	�6RQV��

�����������KWWS���DUFKLYH�RUJ�GHWDLOV�XQGHUZLQGRZSLFWY��JUHHULFK��
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VSHFLILFDOO\��WKH�UHSUHVHQWDWLRQ�RI�FXWHVLILHG�FKLOG�LPDJHU\��GHVFULEHG�E\�+LJRQQHW�DV�WKH�

5RPDQWLF�FKLOG��EHFDPH�FHQWUDO�WR�FRPPHUFLDOO\�YLDEOH�WR\�ERRNV�RI�WKH�QLQHWHHQWK�FHQWXU\��,WV�

SUROLIHUDWLRQ�LQGLFDWHV�WKH�EDVLV�IRU�DQ�HYHU�JURZLQJ�GHPDQG�IRU�FXWHQHVV��ZKLFK�ZRXOG�

HYHQWXDOO\�UHIRUP�WKH�RWKHUZLVH�PLVFKLHYRXV�DQG�HURWLF�IDLU\�ILJXUH�IURP�%ULWLVK�DUW��IRONORUH��

WKHDWUH��DQG�OLWHUDWXUH��%ULGJLQJ�DUW�KLVWRULFDO�DQG�OLWHUDU\�VFKRODUVKLS��,�ZLOO�GUDZ�RXW�WKH�

FRQQHFWLRQ�EHWZHHQ�GLVWLQFW�PRGHV�RI�UHSUHVHQWLQJ�FKLOGUHQ�DQG�IDLULHV�LQ�HLJKWHHQWK�FHQWXU\�

SDLQWLQJ��7KLV�ZLOO�WKHQ�LQIRUP�P\�UHDGLQJ�RI�KRZ�WKH�FKLOG�EHFDPH�D�IDLU\�LQ�WKH�FDUHIXOO\�

FUDIWHG�WR\�ERRN��7KLV�VXE�chapter historicizes the convergence of the child’s body with the 

fairy’s corporeality, and this serves to address a tendency toward a protectLRQLVW�UHVSRQVH�WR�WKH�

FXWHVLILHG�FUHDWXUHV�LQ�IDLU\ODQG�SLFWXUH�ERRNV���

�

�����:KDW�LV�&XWHQHVV��7KHRUHWLFDOO\�6SHDNLQJ"��

7KH�.LQGHUVFKHPD�LV�IRXQGDWLRQDO�WR�WKH�GHYHORSPHQW�RI�FXWHQHVV�VWXGLHV�LQ�WKH�VFLHQFHV�DQG�

VRFLDO�VFLHQFHV��,Q�WKH�����V��]RRORJLVW�Dnd ethologist Konrad Lorenz defined the ‘child schema’ 

as the set of visible characteristics associated with the infant. He argued that the infant’s cuteness 

IDFWRUV––SXGJ\�ERGLHV��ODUJH�H\HV��KLJK�IRUHKHDGV��VPDOO�VWDWXUH��DQG�ZREEO\�PRYHPHQW––

PRWLYDWHV�FDUHWDNLQJ�EHKDYLRXU�LQ�SDUHQWV��ZKLFK�LQ�WXUQ�VXSSRUWV�WKH�HYROXWLRQDU\�IXQFWLRQ�RI�

VXUYLYDO�����6XEVHTXHQW�VFLHQWLILF�VWXGLHV��LQFOXGLQJ�UHVHDUFK�FRQGXFWHG�LQ�WKH�����V��WHQG�WR�

�����������������������������������������������������������
����Konrad Loren as cited inŚ Melanie L. Glocker et al., “Baby Schema in Infant Faces Induces Cuteness 

Perception and Motivation for Caretaking in Adults,” (WKRORJ\��)RUPHUO\�=HLWVFKULIW�)XU�7LHUSV\FKRORJLH������QR����
�����������–63ś Melanie L. Glocker et al., “Baby Schema Modulates the Brain Reward System in Nulliparous 
Women,” 3URFHHGLQJV�RI�WKH�1DWLRQDO�$FDGHP\�RI�6FLHQFHV�RI�WKH�8QLWHG�6WDWHV�RI�$PHULFD������QR�������������
����–����GRL�KWWS���G[�GRL�RUJ�Sroxy3.library.mcgill.ca/10.1073/pnas.0811620106ś Jessika Golle et al., “Sweet 
Puppies and Cute BabiesŚ Perceptual Adaptation to Babyfacedness Transfers across Species.,” 3OR6�2QH����QR����
��������H�������GRL�KWWS���G[�GRL�RUJ�SUR[\��OLEUDU\�PFJLOO�FD���������MRXUQDO�SRQH����������6SUHQJHOPH\HU�5�HW�
al., “Cutest Little Baby FaceŚ A Hormonal Link to Sensitivity to Cuteness in Infant Faces,” 3V\FKRORJLFDO�6FLHQFH�
����QR���������������–����
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DJUHH�RQ�WKLV�VFKHPD�DV�DQ�REMHFWLYH�LGHQWLILFDWLRQ�RI�FXWH�FKDUDFWHULVWLFV��ZKLFK�PDQLIHVW�

WKHPVHOYHV�LQ�KXPDQV��LQFOXGLQJ�DGXOWV��RWKHU�PDPPDOLDQ�DQLPDOV��DQG�HYHQ�REMHFWV������

4XDQWLWDWLYH�DSSURDFKHV�WR�FXWHQHVV�DUH�XVHG�LQ�VWXGLHV�WKDW�WHVW�KRZ�FXWHQHVV�WULJJHUV�

ELRORJLFDO�UHVSRQVH�PHFKDQLVPV��)RU�H[DPSOH��D������QHXURVFLHQWLILF�DQG�SV\FKRORJLFDO�VWXG\�

WHVWHG�ZKHWKHU�KRUPRQHV�LQ�PHQ�DQG�ZRPHQ�RI�YDULRXV�DJHV�LV�D�SUHGLFWRU�IRU�WKH�SHUFHSWLRQ�RI�

FXWHQHVV�����$OWKRXJK�WKH�WHVWHG�DJH�JURXSV�FRQILUPHG�WKH�FKLOG�VFKHPD�DV�DQ�DIIHFWLYH�

SKHQRPHQRQ��6SUHQJHOPH\HU�DQG�KLV�WHDP�IRXQG�WKDW�WKH�ZRPHQ�RI�FKLOGEHDULQJ�\HDUV��DV�

HYLGHQFHG�E\�IHPDOH�KRUPRQH�OHYHOV��ZHUH�PRUH�DGHSW�DW�GLIIHUHQWLDWLQJ�JUDGDWLRQV�RI�LQIDQW�OLNH�

TXDOLWLHV�����7KLV�VWXG\�LV�FHUWDLQO\�QRW�DORQH�LQ�LWV�VXJJHVWLRQ�WKDW�DGXOWV��HVSHFLDOO\�ZRPHQ��DUH�

ELRORJLFDOO\�SUHGLVSRVHG�WR�FDUHWDNLQJ�EHKDYLRXUV������

6FLHQWLILF�UHVHDUFK�LV��KRZHYHU��XQFOHDU�RQ�KRZ�WKH�SHUFHSWLRQ�RI�FXWHQHVV�IDFWRUV�LQWR�

VRFLDO�EHKDYLRXU�LQ�FKLOGUHQ��ZRPHQ��DQG�PHQ��6WXGLHV�VKRZ�KRZ�FXWHQHVV�DIIHFWV�KRUPRQHV��DV�

per Sprengelmeyer et al.’s 2009 study) and how cuWHQHVV�WULJJHUV�UHZDUG�PHFKDQLVPV�LQ�WKH�

brain (as per Glocker et al.’s 2009 studies). However, interdisciplinary scholar Joshua Paul Dale 

ULJKWO\�SRLQWV�WR�D�JDS�EHWZHHQ�FXWHQHVV�VWXGLHV�WKDW�GHPRQVWUDWH�LPPHGLDWH�ELRORJLFDO�HIIHFWV�

DQG�ZKDW�WKH�UHVSRQVHV�DFWXDOO\�PHDQ�IRU�KXPDQ�EHKDYLRXU��,Q�“The Evolution of Cute Affect” 

��������3DXO�'DOH�DUJXHV�WKDW�FDUHWDNLQJ�LV�EXW�RQH�EHKDYLRXUDO�UHVSRQVH�WR�FXWHQHVV�LQ�ERWK�

KXPDQV�DQG�DQLPDOV�����+H�K\SRWKHVL]HV�WKDW�FXWHQHVV�KHOSV�WR�HDVH�IHDU��WR�ORZHU�DJJUHVVLRQ��DQG�

�����������������������������������������������������������
����Glocker et al., “Baby Schema in Infant Faces Induces Cuteness PerceptiRQ�DQG�0RWLYDWLRQ�IRU�&DUHWDNLQJ�

in Adults”ś Glocker et al., “Baby Schema Modulates the Brain Reward System in Nulliparous Women”ś Golle et al., 
“Sweet Puppies and Cute Babies”ś Sprengelmeyer R et al., “The Cutest Little Baby Face.”�

����6SUHQJHOPH\HU�5�HW�DO., “The Cutest Little Baby Face.”�
����,ELG��
����Glocker et al., “Baby Schema in Infant Faces Induces Cuteness Perception and Motivation for Caretaking 

in Adults”ś Glocker et al., “Baby Schema Modulates the Brain Reward System in Nulliparous Women.”�
����It should be noted that Paul Dale is skeptical of Lorenz’ research agenda. He notes how Lorenz’ research 

LV�IRXQGDWLRQDO�WR�WKH�VWXG\�RI�FXWHQHVV��DQG�DOVR�RXWOLQHV�KLV�DOOHJLDQFH�WR�WKH�1D]L�SDUW\��+H�VXJJHVWV�WKDW�/RUHQ]�
YLHZV�RQ�FXWHQHVV�SHUFHSWLRQ�DV�D�kind of human instinct are enough to make the ethologist’s research on geese and 
other birds suspect. Joshua Paul Dale, “The Appeal of the Cute ObjectŚ Desire, Domestication, and Agency,” in 7KH�
$HVWKHWLFV�DQG�$IIHFWV�RI�&XWHQHVV��E\�-R\FH�*RJJLQ�HW�DO���1HZ�<RUN��5RXWOHGJH���������
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WR�JHQHUDWH�SRVLWLYH�IHHOLQJV��8OWLPDWHO\��FXWHQHVV�VXSSRUWV�VRFLDOL]DWLRQ��ZKLFK�VLJQDOV�WKH�

DGDSWDELOLW\�DQG�SRVVLEO\�DOVR�WKH�DJHQF\�RI�YDULRXV�VSHFLHV��LQFOXGLQJ�KXPDQV�DQG�GRPHVWLFDWHG�

FDQLQHV�����&ROOHFWLYHO\��WKHVH�TXDQWLWDWLYH�VWXGLHV�VXJJHVW�D�QDWXUDO�VLGH��DQG�DOVR�D�FXOWXUDO�VLGH�

(as per Dale’s study),�WR�WKH�SHUFHSWLRQ�RI�WKH�FXWH�DQG�WKH�UHVSRQVHV�WKDW�WKHVH�SHUFHSWLRQV�

WULJJHU��$W�WKH�VDPH�WLPH��WKH\�DOVR�SRVLWLRQ�WKH�SHUFHSWLRQ�RI�FXWHQHVV�LQ�D�SRVLWLYH�DQG�QXUWXULQJ�

OLJKW��

$OWHUQDWLYHO\��WKH�DIIHFWLYH�TXDOLWLHV�RI�WKH�FXWH�KDYH�EHFRPH�D�FRQFHUQ�LQ�VFLHQWLILF�

VWXGLHV�RI�DQLPDOV�ZKLFK�DGGUHVV�KRZ�QHRWHQLF��D�]RRORJLFDO�ZRUG�IRU�EDE\�OLNH��PDPPDOV�JDLQ�

IDU�PRUH�DWWHQWLRQ�WKDQ�UHSWLOHV��DQ�LVVXH�UHOHYDQW�IRU�HWKLFDO�FKRLFHV�LQ�DQLPDO�SURWHFWLRQ������

$OWKRXJK�WKH�HPRWLYH�LPSXOVH�DVVRFLDWHG�ZLWK�WKH�FKDUDFWHULVWLFV�RI�PDPPDOLDQ�FXWHQHVV�LQIRUP�

DQ�LQWHJUDO�EHKDYLRXUDO�G\QDPLF��VFLHQWLILF�VWXGLHV�KDYH�\HW�WR�DGGUHVV�IHPLQLQH�DQG�PDVFXOLQH�

UROHV�LQ�SURGXFLQJ�WKH�FXWH�DV�D�FRQVXPDEOH�REMHFW�WKDW�ZDUUDQWV�DWWUDFWLRQ�DQG�UHSXOVLRQ�����

,QLWLDWLQJ�WKH�WXUQ�WRZDUG�WKH�FXOWXUDO�UDPLILFDWLRQV�RI�FXWHQHVV��6WHSKHQ�-D\�*RXOG��DQ�

HYROXWLRQDU\�ELRORJLVW��showed how the growth of Mickey Mouse’s appeal corresponded to his 

LQFUHDVLQJO\�EDE\�OLNH�FKDUDFWHULVWLFV��L�H��ELJ�H\HV�DQG�KLJK�IRUHKHDGV�������

7KH�FXWH�KDV�DOVR�UHFHQWO\�FRPH�WR�KROG�D�SODFH�LQ�DHVWKHWLF�WKHRU\��6LQFH�WKH�

(QOLJKWHQPHQW��WKLV�EUDQFK�RI�SKLORVRSK\�KDV�ORQJ�EHHQ�RFFXSLHG�ZLWK�WKH�JUDQGHXU�RI�WKH�

sublime and the truthfulness of the beautiful for their “theological and moral resonances.”����7KH�

�����������������������������������������������������������
����,ELG��
����Mark J. Estren, “The Neoteny BarrierŚ Seeking Respect for the Non�Cute,” -RXUQDO�RI�$QLPDO�(WKLFV����

QR�������������–����GRL���������MDQLPDOHWKLFV�����������
����$UWLVWV�VXFK�DV�0DUN�'LRQ��KDYH�QRQHWKHOHVV��UHF\FOHG�FXWVLILHG�SOXVK�WR\�DQLPDOV�LQ�DUWZRUNV�WKDW�

FRPPHQW�RQ�WKH�HQYLURQPHQWDO�HWKLFV�RI�FRQVXPLQJ��WUDQVSODQWLQJ��DQG�GLVFDUGLQJ�IORUD�DQG�IDXQD��6HH��'LRQ�0DUN��
:KHHOEDUURZ�RI�3URJUHVV��7R\�VWXIIHG�DQLPDOV��ZKLWH�HQDPHO�RQ�UHG�VWHHO��ZRRG�DQG�UXEEHU�ZKHHOEDUURZ��������

����Stephen Jay Gould, “A Biological Homage to Mickey Mouse,” in The Panda’s Thumb: More Reflections 
LQ�1DWXUDO�+LVWRU\��1HZ�<RUN��:��:��1RUWRQ�	�&R������������–�����

����6LDQQH�1JDL��2XU�$HVWKHWLF�&DWHJRULHV��=DQ\��&XWH��,QWHUHVWLQJ��&DPEULGJH��0DVV���+DUYDUG�8QLYHUVLW\�
3UHVV�������������
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SRZHUIXO�IHHOLQJV�DQG�SRVLWLYH�VHQVH�RI�UHVROXWLRQ�LQ�WKH�VXEOLPH�H[SHULHQFH��RU�WKH�SRVLWLYH�

VHQVH�RI�SOHDVXUH�WKDW�DULVHV�LQ�GHVLULQJ�WKH�EHDXWLIXO�REMHFW��KDYH�DUJXDEO\�ORVW�WKHLU�HDUOLHU�

UHVRQDQFHV�����$V�FXOWXUDO�WKHRULVW�6LDQQH�1JDL�SRLQWV�RXW��LW�LV�LQFUHDVLQJO\�FRPPRQ�WR�KDYH�

FRQWUDGLFWRU\��PXWHG��DQG�DPELYDOHQW�IHHOLQJV�WRZDUGV�DUW��OLWHUDWXUH��DQG�FRQVXPHU�JRRGV������

,Q�2XU�$HVWKHWLF�&DWHJRULHV��=DQ\��&XWH��,QWHUHVWLQJ���������1JDL�DUJXHV�WKDW�D�GLIIHUHQW�

VHW�RI�FDWHJRULHV––WKH�LQWHUHVWLQJ��WKH�FXWH��DQG�WKH�]DQ\––DSWO\�GHVFULEH�WKH�TXRWLGLDQ�

H[SHULHQFH�RI�FRQVXPHU�FXOWXUH�IURP�WKH�PLG�WZHQWLHWK�FHQWXU\�RQZDUGV��'HVSLWH�WKHLU�GLVSDUDWH�

URRWV�LQ�KLVWRULFDO�JHQUHV��1JDL�XVHV�D�UDQJH�RI�SKLORVRSKHUV��LQFOXGLQJ�.DQW�DQG�%XUNH��DQG�

HVSHFLDOO\�0DU[�DQG�KLV�IROORZHUV��WR�SRVLWLRQ�WKH�GLVFXUVLYH�LPSRUWDQFH�RI�WKHVH�WKUHH�

DHVWKHWLFV�����6KH�DUJXHV�WKDW�WKHVH�FDWHJRULHV�FDQ�QR�ORQJHU�EH�GLVPLVVHG�DV�PLQRU�ZKHQ�WKH\�DUH�

VHHQ�WR�FRQYHUJH�ZLWKLQ�WKH�FRQGLWLRQV�RI�ODERXU��H[FKDQJH��DQG�FRQVXPSWLRQ�LQ�ZRUOG�WKDW�LV�

VDWXUDWHG�ZLWK�FRQVXPDEOH�JRRGV��DGV��DQG�SHUIRUPDQFHV��DQG�UHODWHG�FUHDWLYH�ZRUNV�����7KH�

“merely” interesting, the “insignificance” of cuteness, the “ineffectiveness” of zaniness have 

become pervasive in a “hyperaesthetizied” world.����0RUH�WKDQ�WKH�]DQ\�ZRUN�RI�H[DJJHUDWHG�

ODERXU�LQ�$PHULFDQ�VLWFRPV�DQG�WKH�PHUHO\�LQWHUHVWLQJ�WKDW�SURORQJV�FRQYHUVDWLRQ�DERXW�

�����������������������������������������������������������
����,QFUHDVLQJO\��KXPDQLWLHV�VFKRODUV��HVSHFLDOO\�FULWLFV�RI�DUW�DQG�FXOWXUH��KDYH�EHFRPH�UHVLVWDQW�WR�DHVWKHWLF�

judgments, which presupposes the “extra�aesthetic” or godly basis for the elevated status of select artworks ovHU�
RWKHUV�FXOWXUDO�SURGXFWV��7KH�EHDXWLIXO�DQG�WKH�VXEOLPH�DUH�IXUWKHUPRUH�UHFHLYLQJ�OHVV�DQG�OHVV�DWWHQWLRQ�LQ�DUW�DQG�
OLWHUDU\�FULWLFLVP��,ELG�����������

����,ELG�������
����7KH�]DQ\�KDV�LWV�URRWV�LQ�WKH�VHUYDQW�FKDUDFWHU�]DQQL�ZKR�DSSHDUV�LQ�WKH�VL[WHHQWK�FHQWXU\�&RPHGLD�

del’Arte��7KH�LQWHUHVWLQJ�KDV�URRWV�LQ�D�VW\OH�RI�SRHWU\�NQRZQ�DV�GDV�,QWHUHVDQWH��ZKHUHE\�5RPDQWLF�LURQLVWV�RI�WKH�
ODWH�HLJKWHHQWK�DQG�HDUO\�QLQHWHHQWK�FHQWXULHV�ZHUH�LQWHUHVWHG�LQ�DQ�DHVWKHWLF�WKDW�FRXOG�EH�PRUH�GLVFXUVLYH�WKDQ�WKH�
beautiful. The cute appears to be a far more recent category, which coincides with “a crucial mid�FHQWXU\�VKLIW�LQ�WKH�
public conception of the domestic realm.” Ibid., 14, 15.�

����For example, the zany abounds in performances of “desperate labouring”Ś it encDSVXODWHV�D�P\ULDG�RI�RYHU�
WKH�WRS�ZRUN�UHODWHG�JHVWXUHV��ZKLFK�FRXOG�OHDG�YDULRXV�FKDUDFWHUV�VXFK�DV�/XF\�IURP�WKH�����V�$PHULFDQ�VLWFRP�,�
/RYH�/XF\�WR�VHOI�LQIOLFWHG�SK\VLFDO�KDUP��1JDL��IRU�LQVWDQFH��UHIHUV�WR�WKH�VFHQH�ZKHUH�/XF\�IUDQWLFDOO\�DWWHPSWV�WR�
NHHS�XS�ZLWK�KHU�WDVN�RI�SDFNDJLQJ�FKRFRODWHV�DV�WKH�FRQYH\RU�EHOW�LQFUHDVHV�LWV�VSHHG��$V�WKH�FRQYH\RU�EHOW�VSHHGV�
XS�/XF\�LV�IRUFH�WR�TXLFNO\�VZDOORZ�YDVW�TXDQWLWLHV�RI�FKRFRODWH�LQ�RUGHU�WR�NHHS�XS�WKH�DSSHDUDQFH�RI�HIILFLHQW�ZRUN��
>7KLV�LWVHOI�LV�D�Ueference to Charlie Chaplin’s 0RGHUQ�7LPHV��SDURG\LQJ�)RUGLVW�ZRUN�SUDFWLFHV�DQG�LQGXVWULDOL]HG�
ODERXU@��,ELG���������������

����,ELG����������������
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conceptual art of the 1960s and 1970s, I am interested in Ngai’s take on the cute as an aesthetic 

WKDW�WULJJHUV�WKH�FRQVXPSWLRQ�RI�FRPPRGLWLHV�����

In her chapter “The Cuteness of the Avant�Garde” Ngai views the cute as a twisted 

“commodity aesthetic.” Cuteness fosters the�perception of the commodity’s power to speak to 

consumers as though “the commodity itself” could be OLNHQHG�WR�LQWHUFKDQJHDEOH�IHPDOH�

FKDUDFWHUV��HDFK�RI�ZKRP�DUH�PRPHQWDULO\�VH[XDOO\�GHVLUHG�����$OWHUQDWLYHO\��FXWHQHVV�UHVSRQGV�

as though it were an irresistible infant who might say something like “pick me up, I am yours” to 

WKH�FRQVXPHU��,Q�VXFK�DQ�LQVWDQFH��ERWK�WKH�FRPPRGLW\�DQG�WKH�FRQVXPHU�PD\�EH�IHPLQL]HG��

,QWHJUDWLQJ�0DU[LVW�DQG�IHPLQLVW�FRQVLGHUDWLRQV��1JDL�VWDWHV��

7KH�FRPPRGLW\�DHVWKHWLF�RI�FXWHQHVV�LV�WKXV�D�NLQG�RI�FRPPRGLW\�IHWLVKLVP��EXW�ZLWK�DQ�
extra twist. For while Marx’s account emphasizes WKH�SKDQWDVPDWLF�LQWHUFRXUVH�RI�
commodities with other commodities […] cuteness resolves around the fantasy of a 
commodity addressing the “guardian” in the one�RQ�RQH��LQWLPDWH�PDQQHU�DVVRFLDWHG�ZLWK�
O\ULF�SRHWU\��7KH�FXWH�FRPPRGLW\�IODWWHULQJO\�VHHPV�WR�ZDQW�XV�DQG�RQO\�XV�DV�LWV�
PRPP\������
�

By referring to “us as its mommy,” Ngai is building from Lori Merish’s (1996) argument that the 

SHUFHSWLRQ�RI�FXWHQHVV�LV�QRW�ELRORJLFDO�EXW�JHQGHUHG�DQG�FXOWXUDOO\�HQJUDLQHG��&RQVXPHU�JRRGV�

ZHUH�PHDQW�WR�DSSHDO�WR�ZRPHQ�E\�DSSHDOLQJ�WR�WKHLU�OHDUQW�VHQVLELOLWLHV��HPSDWKLF�LPSXOVHV��DQG�

PDWHUQDO�LQVWLQFWV�����)RU�1JDL��FXWHQHVV�DOVR�DSSHDOV�WR�PHQ�DQG�ZRPHQ��DQG�WR�WKH�LQIDQW�ZKR�

DJJUHVVLYHO\�GLVWRUWV�LWV�SOXVK�WR\V��

�����������������������������������������������������������
����Karl Marx does not exactly use the word “cute.” Ngai, however, suggests that Marx is picking up on how 

WKHUH�is something “indecently ‘cute’ about the commodity itself.” She cites Marx’s likening to the commodity good 
as the “sexually interchangeable characters in 'RQ�4XL[RWH��7KLV�LV�DQ�LQVWDQFH�ZKHUH�0DU[�LV�UHIHUULQJ�WR�
“commodity fetishisms’ personification of the commodity.” Ibid., 60������

����,ELG��������
����Lori Merish, “Cuteness and Commodity AestheticsŚ Tom Thumb and Shirley Temple,” in )UHDNHU\��

&XOWXUDO�6SHFWDFOHV�RI�WKH�([WUDRUGLQDU\�%RG\��HG��5RVHPDULH�*DUODQG�7KRPVRQ��1HZ�<RUN��1HZ�<RUN�8QLYHUVLW\�
3UHVV������������–�����
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&XWHQHVV�HQFRPSDVVHV�PRUH�WKDQ�WKH�SRVLWLYH�LPSXOVLYH�IHHOLQJV�WRZDUGV�“the ‘unformed’ 

ORRN�RI�LQIDQWV,” “the amorphous and bloblike”�WR\V��DQG�WKH�ZREEOH�RI�ZRPHQ�LQ�KLJK�KHDOV�����

,Q�WKH�IRUP�RI�D�FRQVXPHU�REMHFW��LW�JHQHUDWHV�LQWHQVH�GHVLUHV�IRU�RZQHUVKLS�DQG�SURWHFWLRQ��WKH�

UHVXOWLQJ�LPSXOVH�VXSSRUWV�WKH�SRZHU�UHODWLRQVKLS�EHWZHHQ�VHHPLQJO\�HPSRZHUHG�FRQVXPHUV�DQG�

QHHG\�REMHFWV��7KH�FXWH�PDQLIHVWV�LQ�WKH�GHVLUH�WR�FRPSXOVLYHO\�EX\�MXVW�DV�D�PRWKHU�PD\�UXVK�WR�

KHU�ZLGH�H\HG�QHHG\�FKLOG��,W�FRQFHLYDEO\�IRVWHUV�WKH�GHVLUH�WR�SRVVHVV�WKH�QRYHOW\�RI�WKH�FKLOG�

OLNH�DQG�DQLPDO�OLNH��DQG�WR�IRUFH�WKHVH�JRRGV—L�H��DGRUDEOH�OHDWKHU�VKRHV��VPDOO�SXUVHV��DQG�IXU�

KDWV�DQG�FRDWV—WR�VXEPLW�WR�WKH�KXPDQ�ERG\������

7KH�WKHRUL]DWLRQ�RI�WKH�FXWH�VSHFLILFDOO\�LQ�D�FRPPRGLW\�FRQWH[W�XOWLPDWHO\�spurs Ngai’s 

DQWL�FDSLWDOLVW�UHSXOVLRQ�WR�FRQVXPHU�JRRGV�����For Ngai, “our empathy” toward commodified 

objects can quickly transform into an “aversion” to their transitioned forms as “gelatinous 

matter,” “sperm,” “infant goo,” “toy shit,” and even “poo.”����7KLV�OLQN�EHWZHHQ�DQWL�FDSLWDOLVW�

FULWLTXH�DQG�WKH�PRGHUQ�WR\�LQGXVWU\�LV�VSHOW�RXW�LQ�PRGHUQ�poetry’s emphasis on “toy shit” (as 

per Edison’s 7KH�7R\�0DNHU��DQG�contemporary art’s attack on $PHULFDQ�FDSLWDOLVP�YLD�

FXWHVLILHG�ZLGH�H\HG�WR\V�����8QOHVV�D�FULWLFDO�SDLQWHU�RU�SRHW�UHQHJRWLDWHV�FXWH�FRPPRGLWLHV��DQG�

WR�ZKLFK�,�ZRXOG�DGG�WKH�FOHYHU�KHURLQH�DQG�UHDGHU�YLHZHU��1JDL�KLJKOLJKWV�WKH�QHJDWLYH�HPRWLYH�

UHDFWLRQ�WR�FXWHQHVV�����

�����������������������������������������������������������
����1JDL��2XU�$HVWKHWLF�&DWHJRULHV��,ELG�������
����1JDL�GHVFULEHV�KRZ�VRPH�RI�WKHVH�IHWLVK�JDUPHQWV�EHFRPH�PRWLIV�LQ�SRHW�+DUU\HWWH�0XOOHQ’s Trimmings 

and Gertrude Stein’s 7HQGHU�%XWWRQV��,ELG����������
����,ELG�������������–����
����7KH�WUDQVLWLRQed form is described by Karl Marx as “gelatinous matter,” by Gertrude Stein as “infant goo,” 

and “S*PeRM**K*T” by Russell Edson as “toy shit,” and by Ngai as “poo.” ,ELG���������������
����0RGHUQ�poets to engage with the cute in Ngai’s study include Robert CrHHOH\��������������*HUWUXGH�6WHLQ�

�������������DQG�5XVVHOO�(GVRQ��������������3RS�DUWLVWV�WR�HQJDJH�ZLWK�WKH�-DSDQHVH�YDULDWLRQ�RI�FXWHQHVV��NDZDLL��
LQFOXGH�<RVKLWRPR�1DUD���������DQG�7DNDVKL�0XUDNDPL����������,ELG���������DQG��������

����,ELG�����–������–����
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While working with Ngai’s pivotal contribution WR�VWXGLHV�RI�FXWHQHVV��PLQRU�DHVWKHWLF�

FDWHJRULHV��DQG�JHQGHUHG�FRQVXPHULVP��LW�LV�LPSRUWDQW�WR�QRWH�WKDW�KHU�ZRUN�LV�PRUH�FRQFHUQHG�

ZLWK�WKH�FRQGLWLRQV�RI�ODWH�FDSLWDOLVP�WKDQ�ZLWK�WKH�QXUWXULQJ�SRVVLELOLWLHV�ZLWKLQ�KXPDQ�

behaviour. Scientific studies stand to contrast with her ambivalent analysis of “mommy�like” 

DIIHFWLRQV�WRZDUGV�FRPPRGLWLHV��WR\V��EXW�QRW�WR\ERRNV���6XFK�VWXGLHV�RI�FXWHQHVV�WHQG�WR�

HPSKDVL]H�WKH�SRVLWLYH�VZHOO�RI�HPRWLRQ�DVVRFLDWHG�ZLWK�WKH�JHQGHUHG�SHUFHSWLRQ�RI�FXWHQHVV––

SUHVXPDEO\�OHDGLQJ�WR�PDWHUQDO�FDUHWDNLQJ�EHKDYLRXU��LI�QRW�DOVR�WR�SOD\�DQG�VRFLDOL]DWLRQ�ZLWKLQ�

DQG�DFURVV�PDPPDOLDQ�VSHFLHV��7KLV�LPSOLFDWHV�WKH�ZD\�WKDW�ZRPHQ��DV�SHU�VFLHQWLILF�ILQGLQJV��

DUH�PRUH�DGHSW�DW�DQG�PRUH�VWLPXODWHG�E\�WKHLU�DELOLW\�WR�SLFN�RXW�JUDGDWLRQV�RI�FXWHQHVV��EXW�LW�

GRHV�QRW�H[FOXGH�PHQ�LQ�WKH�DWWUDFWLRQ�DQG�UHSXOVLRQ�WR�DOO�WKLQJV�FXWH���

7KH�SRVVLELOLW\�WKDW�FXWHQHVV�FRXOG�VLPXOWDQHRXVO\�SURPSW�QXUWXULQJ�DQG�GDPDJLQJ�

UHDFWLRQV�LQ�WKH�FRQVXPHU—DV�ZHOO�DV�WKH�UHDGHU�YLHZHU—WRZDUGV�WKH�FXWVLILHG�ERG\�LV�YLWDO�WR�

WKLV�FKDSWHU��1HYHUWKHOHVV��WKH�ZD\V�LQ�ZKLFK�PHQ�DQG�ZRPHQ�DUH�LPSOLFDWHG�LQ�WKH�SURGXFWLRQ��

SHUFHSWLRQ��DQG�FRQVXPSWLRQ�RI�FXWHQHVV�PD\�EH�FRPSOLFDWHG�LQ�WKLV�VWXG\�E\�HPRWLRQDO�

DZDUHQHVV��KXPDQ�UHODWLRQVKLSV��DQG�WKH�UDWLRQDO�IRU�FRQVXPLQJ�ERRNV��0RVW�HVSHFLDOO\��WKH�

UHSUHVHQWDWLRQ�RI�WKH�FXWH�ERGLHV�LQ�WKHLU�YXOQHUDELOLW\�DQG�DJHQF\��VH[XDO�RU�RWKHUZLVH��DGGV�WR�

WKH�DIIHFWLYH�DSSHDO�RI�WKH�FDWHJRU\��,Q�UHFDOOLQJ�UHDGHU�YLHZHU�DJHQF\��DV�ZHOO�DV�WKH�LPSXOVH�WR�

FDUH�IRU�RWKHU�EHLQJV��FKLOGUHQ�DV�ZHOO�DV�DQLPDOV���ERWK�QHJDWLYH�DQG�SRVLWLYH�HPRWLRQDO�

UHDFWLRQV�WR�FXWHQHVV�FDQ�FRH[LVW��,Q�WKLV�FKDSWHU�,�ZDQW�WR�DVN��ZKHUH�PLJKW�WKH�KXPDQ�LQ�LWV�ORYH�

IRU�VWRULHV�DQG�LWV�FDSDFLW\�IRU�GLYHUVH�FRJQLWLYH�DQG�HPRWLYH�UHVSRQVHV�WLH�LQWR�WKH�GHVLUH�IRU�

FRQVXPDEOH�REMHFWV"��

7KH�LQVLJKWV�IURP�VHYHUDO�VFKRODUV�DOORZ�PH�WR�DGGress the significance of the child’s 

ERG\�LQ�WR\�ERRN�LOOXVWUDWLRQV�DV�SDUW�RI�WKH�SHUFHSWLRQ�RI�FXWHQHVV��$OWKRXJK�1JDL�LV�PRUH�
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FRQFHUQHG�ZLWK�FRQWHPSRUDU\�UDWKHU�WKDQ�KLVWRULFDO�PDQLIHVWDWLRQV�RI�FXWHQHVV��VKH�QRQHWKHOHVV�

suggests that the word “cute” emHUJHG�DV�D�VW\OLVWLF�GHVFULSWRU�LQ�$PHULFDQ�QHZVSDSHUV�RI�FKLOG�

OLNH�DQG�IHPLQL]HG�REMHFWV��LQFOXGLQJ�WKDW�RI�D�WLQ\�ER\��WKH�FRPSDFW�KRXVH��DQG�FKDUPLQJ�VRFNV��

HVSHFLDOO\�LQ�WKH�PRGHUQ�WR\�LQGXVWU\������%RWK�1JDL�DQG�0HULVK�SRLQW�WR�WKH�HQG�RI�WKH�FHQWXU\�DV�

the point at which cuteness “achieved mass cultural expression” in the transformation of the 

$PHULFDQ�KRPH�����<HW�WKH�VW\OLVWLF�SURFHVVHV�DW�ZRUN�LQ�WKH�FXWVLILFDWLRQ�RI�WKH�FXWH�ERG\�ZHUH�

SDUW�RI�HDUOLHU�GHYHORSPHQWV�LQ�WKH�DUWV��3HWHU�+H\PDQV��������VXJJHVWV�WKDW�WKH�DGYHQW�RI�

FXWHQHVV�DV�DQ�DHVWKHWLF�FDWHJRU\�GHYHORSHG�DV�D�UHVXOW�RI�WKH�5RPDQWLF�SDLQWHUV�ZKR�UHQGHUHG�

ZRPHQ�DQG�FKLOGUHQ�����I show how the cutsification of the body began prior to Ngai’s analysis of 

PLG�WZHQWLHWK�FHQWXU\�DHVWKHWLFV�DQG�FRQVXPHU�FXOWXUH��

7R�DGGUHVV�WKH�KLVWRULFDO�VSHFLILFLW\�RI�QLQHWHHQWK�FHQWXU\�FXWHQHVV��LW�LV�DOVR�LPSRUWDQW�WR�

FRQVLGHU�D�QXPEHU�RI�UHODWHG�VRFLR�HFRQRPLF�GHYHORSPHQWV��7KHVH�LQFOXGH�WKH�DSSUHFLDWLRQ�RI�

QRYHOW\��LQFUHDVHG�VSHQGLQJ�SRZHU��ORZHUHG�IDPLO\�VL]HV��WKH�IHPLQL]DWLRQ�RI�WKH�GRPHVWLF�

VSKHUH��WKH�PDWHUQDO�UROH�LQ�SURORQJHG�FKLOG�UHDULQJ��HVSHFLDOO\�RI�JLUOV���DQG�WKH�FXOW�RI�WKH�FKLOG��

%R\V�RI�WKH�PLGGOH�FODVV—(GPXQG�(YDQV�KLPVHOI�LV�D�SULPDU\�H[DPSOH—OHIW�KRPH�DW�DQ�HDUOLHU�

DJH�WR�JDLQ�YDOXDEOH�ZRUN�H[SHULHQFH�LQ�DQ�LQGXVWU\�UHODWHG�WUDGH�VXFK�DV�FRPPHUFLDO�SULQWLQJ�����

$V�WKH�PLGGOH�FODVV�SURVSHUHG��FKLOGKRRG�EHFDPH�LQFUHDVLQJO\�VHHQ�DV�D�VSHFLDO�OLIH�VWDJH�ZRUWK�

SURWHFWLQJ��FKHULVKLQJ��DQG�DGRULQJ�EHFDXVH�LW�IRVWHUHG�LQWHOOHFWXDO�DQG�VRFLDO�JURZWK��,W�LV�LQ�WKLV�

�����������������������������������������������������������
����1JDL�DGGLWLRQDOO\�SRLQWV�WR�WKH�GHYHORSPHQW�RI�PRGHUQ�*HUPDQ�WR\�PDQXIDFWXUHUV��GUDZLQJ�RQ�:DOWHU�

%HQMDPLQ��DQG�PHFKDQLFDO�FKLOG�OLNH�GROOV�GHVLJQHG�E\�$PHULFDQ�PDQXIDFWXUHUV�LQ�WKH�����V��FLWLQJ�D�VSHFLILF�DG�LQ�
DQ�$PHULFDQ�QHZVSDSHU���0RUH�JHQHUDOO\��VKH�UHIHUHQFHV�WKH�SOXVK�WR\V�DQG�FXWVLILHG�PHUFKDQGLVH�WKDW�EHFDPH�
SRSXODU�LQ�-DSDQ�DIWHU�::,,��ZKLFK�LQ�WXUQ�VXSSRUWV�KHU�DQDO\VLV�RI�FRQWHPSRUDU\�-DSDQHVH�SRS�DUW��,ELG���������������

����While arguing that cuteness had achieved “mass cultural expression” LQ�FRPHGLF�VSHFWDFOHV�QHDU�WKH�HQG�
RI�WKH�QLQHWHHQWK�FHQWXU\��/RUL�0HULVK�DGGLWLRQDOO\�VXJJHVWV�WKDW�D�FXWH�FRPPHUFLDO�VW\OH�HQWHUHG�WKH�GLVWLQFWO\�
feminine consumer sphere earlier in the century. Ngai describes this phenomenon as a “bastion of commercialism.” 
Ibid., 15ś Merish, “Cuteness and Commodity Aesthetics,” 194.�

����Heymans does not mention any specific painters’ names when he makes this assertion. He does however 
suggest that these paintings are from the Victorian era. Peter Heymans, “Cute and the Cruel,” in $QLPDOLW\�LQ�%ULWLVK�
5RPDQWLFLVP��7KH�$HVWKHWLFV�RI�6SHFLHV��1HZ�<RUN��5RXWOHGJH��������������

����(YDQV��5HPLQLVFHQFHV�RI�(GPXQG�(YDQV��Y���–���
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VHWWLQJ�WKDW�9LFWRULDQV�SRSXODUL]HG�LPDJHV�RI�WKH�FKLOG�DW�SOD\�LQ�WKH�VDIHW\�RI�DQ�(QJOLVK�

FRXQWU\VLGH�JDUGHQ�DQG�RI�WKH�FKLOG�HQUDSWXUHG�E\�D�ERRN���

�

�����3UH�1LQHWHHQWK�&HQWXU\�)RXQGDWLRQV��

&XWH�ZDV�RQFH�DQ�HLJKWHHQWK�FHQWXU\�%ULWLVK�FROORTXLDO�WHUP�IRU�FOHYHUQHVV�DQG�VKUHZGQHVV��DV�

ODLG�RXW�LQ�WKH�2[IRUG�(QJOLVK�'LFWLRQDU\�����,W�ZRXOG�ODWHU�DSSHDU�LQ�QLQHWHHQWK�FHQWXU\�$PHULFDQ�

QHZVSDSHUV�LQ�UHIHUHQFH�WR�VPDUW�$PHULFDQ�JLUOV��WR�VPDOO�KRXVHV��DQG�OLWWOH�VRFNV�������,W�LV�QRZ�

XVHG�LQ�FRPPRQ�(QJOLVK�WR�UHIHU�WR�DOO�WKLQJV�WKDW�DUH�DWWUDFWLYH��DQG�FKDUPLQJ��DQG�LWV�XVDJH�KDV�

VWHDGLO\�LQFUHDVHG�IURP�WKH�QLQHWHHQ�VL[WLHV��ZLWK�QHZ�YDULDWLRQ�VXFK�DV�FXWHV\�DQG�FXWHVLI\�

HPHUJLQJ������

)URP�DQ�DUW�KLVWRULFDO�SHUVSHFWLYH��WKH�DHVWKHWLFL]DWLRQ�RI�FXWHQHVV�GHVFULEHV�D�VHULHV�RI�

VKLIWV�IRXQG�LQ�WKH�UHSUHVHQWDWLRQ�RI�WKH�ERG\��9DULRXV�ERGLHV�XQGHUJR�D�WUDQVIRUPDWLRQ�IURP�

UHODWLYHO\�WR�HVSHFLDOO\�FXWH�DQG�WDPHG��DQG�IURP�WKH�HURWLFDOO\�SRWHQW�WR�WKH�VH[XDOO\�YXOQHUDEOH��

&KDUDFWHULVWLFV�RI�WKH�LQIDQWLOH�PD\�DSSO\�WR�GLIIHUHQW�W\SHV�RI�FKLOG�ERG\�UHSUHVHQWDWLRQV�ZLWKRXW�

HPERG\LQJ�LWV�IXOO�H[SUHVVLRQ�LQ�FRPPRGLW\�FXOWXUH��,Q�WKH�KLVWRU\�RI�SDLQWLQJ��FKLOGUHQ�KDYH�

EHHQ�XVHG�DV�PRGHOV�IRU�FXSLGV��FKHUXEV��WKH�&KULVW�&KLOG�ZLWK�0DGRQQD��DV�ZHOO�DV�3XFN�DQG�

RWKHU�IDLU\�FUHDWXUHV��7KH\�KDYH�EHHQ�UHSUHVHQWHG�DV�DULVWRFUDWLF�PLQLDWXUH�DGXOWV�DQG�DV�WKH�

JHQHULF�JLUO�DQG�ER\�FKLOG�LQ�QDWXUH��0DQ\�RI�WKHVH�ILJXUHV�PD\�EH�ERWK�SXGJ\�DQG�VPDOO��EXW�DOVR�

�����������������������������������������������������������
����“Cute, Adj.,” 2('�2QOLQH��2[IRUG�8QLYHUVLW\�3UHVV���DFFHVVHG�6HSWHPEHU�����������

KWWS���ZZZ�RHG�FRP�SUR[\��OLEUDU\�PFJLOO�FD�YLHZ�(QWU\������"UVNH\ N�-VYK	UHVXOW ���
����,ELG��
����&XWHVLI\�LV�QRW�\HW�LQ�WKH�2[IRUG�(QJOLVK�'LFWLRQDU\��2('���EXW�LV�SUHVHQWHG�DV�D�FRPPRQO\�XVHG�ZRUG�RQ�

PXOWLSOH�RQOLQH�GLFWLRQDULHV��&XWHV\�LV�KRZHYHU�D�ZRUG�LQ�WKH�2('��0HDQZKLOH��*Rogle trends’ 1JUDP�9LHZHU�
illustrates the increasing use of “cute” and “cutesy.” Ibid.ś “Cutsey,” *RRJOH�1JUDP�9LHZHU��DFFHVVHG�6HSWHPEHU�����
�����KWWSV���ERRNV�JRRJOH�FRP�QJUDPV�JUDSK"FRQWHQW &XWHV\	\HDUBVWDUW ����	\HDUBHQG ����	FRUSXV ��	VPR
RWKLQJ �	VKDUe=&direct_url=t1%3B%2CCutesy%3B%2Cc0ś “Cute,” *RRJOH�1JUDP�9LHZHU��DFFHVVHG�6HSWHPEHU�
��������KWWSV���ERRNV�JRRJOH�FRP�QJUDPV�JUDSK"FRQWHQW FXWH	\HDUBVWDUW ����	\HDUBHQG ����	FRUSXV ��	VPR
RWKLQJ �	VKDUH 	GLUHFWBXUO W���%��&FXWH��%��&F���
�

�

https://books.google.com/ngrams/graph?content=cute&year_start=1800&year_end=2000&corpus=15&smoothing=3&share=&direct_url=t1%3B%2Ccute%3B%2Cc0
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SRZHUIXO�LQ�WKHLU�VH[XDO�SRWHQF\�DQG�LQ�WKHLU�LPSOLHG�NQRZOHGJH�RI�KXPDQ�H[SHULHQFH��FXSLG�

VKRRWV�ORYH�DUURZV��FKHUXEV�DQQRXQFH�KHDYHQO\�QHZV��DQG�3XFN�LQVWLJDWHV�ORYH�WULDQJOHV�DQG�

PLVFHOODQHRXV�PLVFKLHI��7KLV�ERG\�RI�FKLOG�OLNH�LPDJHU\�ZRXOG�EHFRPH�KLJKO\�LQIOXHQWLDO�LQ�

QLQHWHHQWK�FHQWXU\�SULQW�FXOWXUH��ZKLFK�IHG�D�JURZLQJ�DSSHWLWH�IRU�WKH�FXWH���

$QQH�+LJRQQHW�DGGUHVVHV�PDQ\�RI�WKHVH�ERGLHV�LQ�3LFWXUHV�RI�,QQRFHQFH���������7KLV�ILUVW�

major art historical study to create a typology of the child’s body traces the representation of the 

URPDQWLFL]HG�FKLOG�RYHU�WKH�SDVW�WKUHH�KXQGUHG�\HDUV��������������+LJRQQHW�DGGUHVVHV�KRZ�HDUO\�

GHSLFWLRQV�RI�WKH�FKLOG�DORQH�LQ�QDWXUH�HVWDEOLVK�FKDUDFWHULVWLFV�WKDW�VXSSRUW�WKH�URPDQWLFL]DWLRQ�RI�

FKLOGUHQ��+HU�DQDO\VLV�JUDSSOHV�ZLWK�LPDJHV�DVVRFLDWHG�ZLWK�WKH�P\WK�RI�LQQRFHQFH�����6KH�OLQNV�

KLVWRULFDO�LPDJHU\�RI�WKH�FKLOG�RI�QDWXUH�ZKR�LV�UHSUHVHQWDWLYHO\�XQDZDUH�RI�KHU�VH[XDOLW\�WR�

FXUUHQW�GHVLUHV�DERXW�KRZ�FKLOGUHQ�VKRXOG�EH�UHSUHVHQWHG��6KH�FRQWHQGV��WKDW�VXFK�GHSLFWLRQV��

ZKLFK�SUROLIHUDWH�LQ�SRSXODU�FRPPHUFLDO�SKRWRJUDSK\��L�H��$QQH�*HGGHV�FDOHQGDUV���HQFRXUDJH�

QHIDULRXV�IDQWDV\��GHQ\�WKH�SUREOHP�RI�WKH�SHGRSKLOLF�JD]H��DQG�UHIXWH�WKH�UHDOLW\�WKDW�FKLOGUHQ�

are more sexually aware than many of today’s adults would like to admit. To this effect, 

+LJRQQHW�DVFULEHV�WKH�SXGJ\�LQIDQWLOH�TXDOLWLHV�RI�FKLOGUHQ�WR�WKH�5RPDQWLF�FKLOG�����:KLOH�,�GUDZ�

IURP�WKLV�LPSRUWDQW�VWXG\��LW�VKRXOG�EH�PHQWLRQHG�that Higonnet does not use the term “cute,” nor 

does she discuss the fairy as a specific way of representing the child’s body.�

+LJRQQHW�OLQNV�FKDUDFWHULVWLFV�RI�URPDQWLFL]HG�LPDJHU\��ZKLFK�,�ZRXOG�TXDOLI\�DV�

FXWHQHVV�IDFWRUV��WR�D�SDUWLFXODU�FRQFHSW�RI�FKLOGKRRG��$FFRUGLQJ�WR�+LJRQQHW��WKH�5RPDQWLF�FKLOG�

LV�GHVH[XDOL]HG��VLQOHVV�DQG�ORFDWHG�LQ�QDWXUH��IRU�KHU�SXUSRVHV��LW�LQIRUPV�D�FRQWHPSRUDU\�

�����������������������������������������������������������
����+LJRQQHW��3LFWXUHV�RI�,QQRFHQFH������+LJRQQHW�EXLOGV�KHU�FRQFHSWXDO�IUDPHZRUN�IRU�WKH�FRQFHSW�RI�

“innocence” on the work of James Kincaid, which in turn likely stems from the work of Neil Postman. James R. 
.LQFDLG��&KLOG�/RYLQJ��7KH�(URWLF�&KLOG�DQG�9LFWRULDQ�&XOWXUH��1HZ�<RUN��5RXWOHGJH���������1HLO�3RVWPDQ��7KH�
'LVDSSHDUDQFH�RI�&KLOGKRRG��1HZ�<RUN��'HODFRUWH�3UHVV���������

����+LJRQQHW��3LFWXUHV�RI�,QQRFHQFH����–��������
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SROHPLF�RQ�LQQRFHQFH��JXLOWOHVVQHVV�RI�WKH�DGXOW�YLHZHU�YV��XQDZDUHQHVV�RI�WKH�FKLOG���

Higonnet’s conceptual framHZRUN�IRU�WKH�5RPDQWLF�FKLOG�LV�UHPLQLVFHQW�RI�5XVNLQ�DQG�WKH�

LQWHQVHO\�FXWH�*UHHQDZD\�LPDJHU\�WKDW�KH�GHIHQGHG��HYHQ�LI�VKH�LV�EULHI�LQ�PHQWLRQLQJ�WKLV�

connection. Although she does not elaborate on Ruskin’s contributions to the history of 

FKLOGKRRG�FRQFHSWV��+LJRQQHW�GRHV�GLVFXVV�.DWH�*UHHQDZD\�DV�D�NH\�DUWLVW��ZKRVH�LOOXVWUDWLRQV�

H[HPSOLI\�WKH�VSUHDG�RI�WKH�URPDQWLF�LGHD�RI�FKLOGKRRG�LQWR�PRGHUQ�DQG�FRQWHPSRUDU\�SULQW�

FXOWXUH��%XW�ZKHUH�VKH�VHHV�SURWRW\SLFDO�H[DPSOHV�RI�WKH�5RPDQWLF�FKLOG�IURP�WKH�HLJKWHHQWK�

FHQWXU\�UHSUHVHQWHG�LQ�*UHHQDZD\��,�ZDQW�WR�VXJJHVW�WKDW�WKH�DHVWKHWLFL]DWLRQ�RI�FXWHQHVV�LV�DOVR�

DW�SOD\���

7KH�FKDUDFWHULVWLFV�DVVRFLDWHG�ZLWK�WKH�FXWH�EHJLQ�WR�HPHUJH�LQ�WKH�HLJKWHHQWK�FHQWXU\�

SDLQWLQJV�RI�FKLOG�W\SHV�����-RVKXD�5H\QROGV�DQG�KLV�SXSLO��-DPHV�1RUWKFRWH��DORQJVLGH�7KRPDV�

*DLQVERURXJK�DQG�7KRPDV�/DXUHQFH��SRUWUD\HG�FKLOGUHQ�WR�EH�FXWH�LQ�WKH�VHQVH�RI�PRUH�LQIDQWLOH�

DQG�OHVV�OLNH�PLQLDWXUH�DGXOWV�����7KHLU�SDLQWLQJV�RI�SUH�PDULWDO�URV\�FKHHNHG�JLUOV��VH[XDOO\�

FRQVFLRXV��DQG�UHVRXUFHIXO�ER\V��IXWXUH�SURSHUW\�RZQHUV��LQ�VHPL�ZLOG�ODQGVFDSHV�ORFDWHG�LQ�

DULVWRFUDWLF�HVWDWHV�DQG�VHDVLGH�EHDFKHV�RQO\�SDUWLDOO\�HPERG\�FKDUDFWHULVWLFV�RI�FXWHQHVV��7KHVH�

UHSUHVHQWDWLRQV�RQO\�VXJJHVW�D�FHUWDLQ�OHYHO�RI�YXOQHUDELOLW\��GLVHPSRZHUPHQW��DQG�PROOLILFDWLRQ�

LQ�WKH�VDIH�FRQILQHV�RI�WDPHG�QDWXUH��7KH�HLJKWHHQWK�FHQWXU\�DOVR�VDZ�WKH�UHF\FOLQJ�RI�

5HQDLVVDQFH�LPDJHV�RI�WKH�0DGRQQD�JD]LQJ�DW�WKH�&KULVW�FKLOG�VXUURXQGHG�E\�QDYHO�OHVV�

FKHUXEV�����7KLV�NLQG�RI�LPDJHU\�LQVSLUHG�WKH�SRUWUD\DO�RI�XSSHU�FODVV�ZRPHQ�LQ�WKH�

VHFXODUL]DWLRQ�RI�WKH�FXOW�RI�PRWKHU�DQG�FKLOG��,W�KLJKOLJKWV�WKH�SHUFHLYHU�RI�WKH�FXWH��DQG�KHU�

objectś but the maternal body frames and protects the child, and restrains the external viewer’s 

�����������������������������������������������������������
����,ELG�������
����In Chapter 2, I referred to Northcote’s portrait of young Ruskin.�
����+LJRQQHW��3LFWXUHV�RI�,QQRFHQFH��������–����
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unmitigated consumption of the child’s cuteness. Anticipating thH�HYHU�JURZLQJ�GHVLUH�IRU�WKH�

FXWH�REMHFW��WKHVH�VHWV�RI�FKLOG�LPDJHU\�ZRXOG�EH�FRSLHG��UHF\FOHG��DQG�UH�DGDSWHG�LQ�QLQHWHHQWK�

FHQWXU\�SULQW�FXOWXUH�����,Q�ZKDW�IROORZV�,�DWWHPSW�WR�VKRZ�KRZ�WKH�FXWHQHVV�IDFWRU�FRQQHFWV�WKH�

SURGXFWLRQ�RI�FKLOG�LPDJHU\�IURP�WKH�HLJKWHHQWK�FHQWXU\�SDLQWLQJV�RI�FKLOGUHQ�DQG�IDLULHV�WR�QHZ�

WUHQGV�LQ�WKH�FRQVWUXFWLRQ�RI�FKLOGKRRG���

�

�����7URXEOHVRPH�)DLU\�%RGLHV�

$V�ZH�KDYH�VHHQ��WKH�IDLULHV�RI�(QJODQG�ZHUH�LQLWLDOO\�LPDJLQHG�DV�HURWLFL]HG�DQG�PLVFKLHYRXV�

FKLOG�PHQ�DQG�ZRPHQ��EXW�ZRXOG�HYHQWXDOO\�FKDQJH�IURP�SRWHQW�EHLQJV�WR�KHOSOHVV��LQIDQWLOL]HG�

FKLOGUHQ��7KLV�JUDGXDO�SURFHVV�FDQ�EH�VHHQ�DV�IDLULHV�PRYHG�IURP�DGXOW�RULHQWHG�QDUUDWLYH�FXOWXUH�

––SDLQWLQJ��WKHDWUH�DQG�OLWHUDWXUH––to the domain of children’s literature. The fairy PucN�VWDQGV�

RXW�DV�DQ�XQSUHGLFWDEOH�VHPL�EHQHYROHQW�VSLULW�FUHDWXUH�ZKR�HPHUJHV�IURP�(XURSHDQ�IRONORUH�

RQWR�WKH�(QJOLVK�VWDJH�YLD�6KDNHVSHDUH��KH�SOD\V�WULFNV�RQ�PRUWDOV��RFFDVLRQDOO\�KHOSV�ZLWK�KRXVH�

FKRUHV��DQG�XVHV�KLV�PXVLFDO�ZLOHV�WR�VHGXFH�PDLGHQV�LQWR�WKH�IRUHVW��,Q�RQH�RI�WKH�HDUOLHVW�

FKDSERRN�H[DPSOHV���������3XFN�LV�D�IOXWH�SOD\LQJ��IXUU\�JRDW�OHJJHG�PDQ�ZLWK�D�VL]DEOH�

HUHFWLRQ��ILJ�������,I�WKLV�IRONORULF�3XFN�FRXOG�FRPH�WR�OLIH��KLV�GLVWDQW�NLQ�LQ�WKH�ER\�FKLOG�QDPHG�

3HWHU�3DQ�ZRXOG�VXUHO\�VKRFN�KLP��3HWHU�RI�1HYHUODQG�UHIXVHV�VH[XDO�SRWHQF\�DORQJVLGH�DOO�

DVSHFWV�RI�DGXOW�OLIH��ZKHUHDV�3XFN�HPEUDFHV�VH[XDOLW\���

As an essential part of the fairy’s visual evolution, William Shakespeare’s plays became a 

VXLWDEOH�QDUUDWLYH�VXEMHFW�IRU�DUWLVWV�DVVRFLDWHG�ZLWK�WKH�5R\DO�$FDGHP\��7KLV�LQVWLWXWLRQ�

SRVLWLRQHG�WKH�UHVXOWLQJ�IDQWDV\�SDLQWLQJV�E\�+HQU\�)XVHOL�������������DQG�-RVKXD�5H\QROGV�

������������DORQJVLGH�WKH�KLVWRU\�SDLQWLQJV�WKDW�RFFXSLHG�WKH�WRS�RI�WKH�KLHUDUFK\�RI�WKH�JHQUHV�

�����������������������������������������������������������
����+LJRQQHW�GHVFULEHV�WKH�UHSURGXFWLRQ�DQG�PDVV�FLUFXODWLRQ�RI�5RPDQWLF�FKLOG�LPDJHU\�LQ�WKH�QLQHWHHQWK�

FHQWXU\��,ELG�����–����
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LQ�WKH�$FDGHP\��&KDUDFWHUV�LQ�A Midsummer Night’s Dream�EHFDPH�LQWHJUDO�WR�WKHVH�SDLQWHG�

QDUUDWLYHV��ZLWK�DUWLVWV�GHSLFWLQJ�WKH�TXDUUHOVRPH�)DLU\�4XHHQ�DQG�.LQJ��2EHURQ�DQG�7LWDQLD���

Oberon’s�mischievous underling named Puck, and Titania’s entourage of helpmates. )XVHOL�DQG�

5H\QROGV�ERWK�HURWLFL]HG�WKH�LPDJH�RI�3XFN��ZKR�EHJDQ��KRZHYHU��WR�WDNH�RQ�ER\LVK�DQG�LQIDQW�

OLNH�IRUPV��HYHQ�DV�7LWDQLD�EHJDQ�WR�DSSHDU�DV�D�WLQ\�IDLU\���

1LFROD�%RZQ�LQ�)DLULHV�LQ�1LQHWHHQWK�&HQWXU\�$UW�DQG�/LWHUDWXUH��������GLVFXVVHV�KRZ�

GXULQJ�WKH�HLJKWHHQWK�DQG�LQWR�WKH�QLQHWHHQWK�FHQWXULHV�D�PDVFXOLQH�LQWHUHVW�LQ�IDLULHV�JUHZ�LQ�

WDQGHP�ZLWK�D�OHVVHQLQJ�LQWHUHVW�IURP�ZRPHQ�ZULWHUV�DQG�YLHZHUV��6KH�DUJXHV�WKDW�Fuseli’s 

PLQLDWXUH�QDNHG�IHPDOH�IDLULHV�VHW�WKH�SUHFHGHQW�LQ�WKH�SURGXFWLRQ�DQG�UHFHSWLRQ�RI�IDLU\�

SDLQWLQJV�ZKLFK�SULYLOHJHG�WKH�LQWHUHVWV�RI�PDOH�YLHZHUV�LQ�WKHLU�GHVLUH�WR�EUHDN�IUHH�IURP�

UDWLRQDOLVP�DQG�UHVSRQVLELOLW\�����%HFDXVH�FODVVLFDO�SURSRUWLRQV�ZHUH�WKRXJKW�WR�HPERG\�

masculine rationality during the Enlightenment, Bown’s interpreWDWLRQ�UHOLHV�RQ�WKH�

disproportionality of Fuseli’s figures. She relates�KLV�GHILDQFH�RI�WKH�LGHDOO\�SURSRUWLRQHG�PDOH�

body to the critique of reason’s tyranny over the passions. �

For Bown, an understanding of women’s lessened interest in fantasy entails vLHZLQJ�

Fuseli’s paintings in light of Mary Wollstonecraft’s writings, including her novels, and the 

SRHPV�E\�KHU�FRQWHPSRUDULHV��0DU\�5RELQVRQ�DQG�+HVWHU�7KUDOH�3LR]]L��ZKR�ZURWH�DERXW�WKH�

deathly ramifications of a life led by fancy’s “airy wings”�RI�SOHDVXUH�����)ROORZLQJ�IDQWDV\�WR�LWV�

LPSDVVLRQHG�HQGV�XOWLPDWHO\�HQWDLOV�SRHWLF�UHIHUHQFHV�WR�WKH�ORVV�RI�UHDVRQ��IHPLQLQH�YLUWXH��DQG�

HYHQ�OLIH�LWVHOI�����%RZQ�KLJKOLJKWV�WKH�JHQGHUHG�GLIIHUHQFH�ZLWK�PDOH�DUWLVWV��VXFK�DV�)XVHOL��ZKR�

�����������������������������������������������������������
����%RZQ��)DLULHV�LQ�1LQHWHHQWK�&HQWXU\�$UW�DQG�/LWHUDWXUH����������������������
����%RWK�0DU\�5RELQVRQ�LQ�2GH�WR�WKH�0XVH�������DQG�+HVWHU�7KUDOH�LQ�%ULWLVK�6\QRQ\P\�������UHIHU�WR�WKH�

pleasures of fancy’s flight. Ibid., 37.�
����Bown refers to how Robinson’s 2GH�WR�WKH�0XVH�ends with the line “In APATHY’s cold arms to die.” 

,ELG����������
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FRXOG�DIIRUG�WR�HPEUDFH�IDQWDV\�LQ�WKHLU�FULWLTXH�RI�UDWLRQDOLW\��:RPHQ�SRHWV�FRXOG�QRW��DZDUH�

WKDW�“unbound dangerous fancy” FRXOG�KLQGHU�WKHLU�ULJKWV�DQG�UHSXWDWLRQV��WKHVH�SRHWV�DWWHPSWHG�

WR�UHELQG�IDQWDV\�WR�UHDVRQ�LQ�WKHLU�ZULWLQJV������

7KH�JHQGHULQJ�LQ�Bown’s study highlights the importance of adults as primary viewers�RI�

WKH�YLVXDO�arts, which flourished in England’s public sphere.�0RYLQJ�KHU�DWWHQWLRQ�WR�WKH�

9LFWRULDQ�HUD��VKH�DSSOLHV�KHU�DVVHUWLRQ—WKDW�IDLU\�LQVSLUHG�OLWHUDWXUH�DQG�SDLQWLQJ�SULYLOHJHG�

PDOH�YLHZHUV�DQG�DUWLVWV�UDWKHU�WKDQ�LQGLIIHUHQW�ZRPHQ—DOEHLW�LQ�D�FKDQJHG�VRFLR�FXOWXUDO�

FRQWH[W��7KH�LQFHQWLYH�WR�SURGXFH�DQG�GHOLJKW�LQ�WKH�IDLULHV�RI�IDLU\ODQG�KDG�OHVV�WR�GR�ZLWK�

Romantic artist Fuseli’s attack on unfettered rationality, and more to�GR�ZLWK�KRZ�IDLU\ODQG�FRXOG�

VWDQG�LQ�IRU�WKH�LPDJLQDWLRQ��DQG�IRU�KRZ�IDLU\�IRONORUH�FRXOG�ILJXUH�LQWR�D�ORFDO�ODQGVFDSH�

WKUHDWHQHG�E\�WKH�DJH�RI�LQGXVWULDOL]DWLRQ������

:KLOH�%RZQ�FRQWULEXWHV�WR�D�ODUJHU�DUJXPHQW�DERXW�WKH�LPSRUWDQFH�RI�WKH�IDLU\�VXEMHFW�WR�

WKH�ZLGHU�VRFLR�FXOWXUDO�DQG�LQWHOOHFWXDO�DWPRVSKHUH��LW�LV�ZRUWK�TXHVWLRQLQJ�ZKHWKHU�ZRPHQ�

IURP�WKH�HLJKWHHQWK�FHQWXU\��DQG�E\�H[WHQVLRQ�WKH�QLQHWHHQWK�FHQWXU\��LQFOXGLQJ�WKRVH�ZKR�

IORFNHG�WR�WKH�VDORQ�SUHVHQWDWLRQV�RI�DFDGHPLF�SDLQWLQJV��ZHUH�DOO�DV�GLVLQWHUHVWHG�LQ�WKH�VXEMHFW�

RI�IDLULHV�DV�VKH�VXJJHVWV��2Q�WKH�RQH�KDQG��%RZQ�KDV�SURGXFWLYHO\�VHW�DVLGH�WKH�IDLU\�RI�

children’s literature, yet, on the other, this immediately limits how the fairy character would have 

DSSHDOHG�WR�ZRPHQ��RU�GLVWXUEHG�WKHP���ZKHWKHU�LQWHOOHFWXDOO\�RU�HPRWLRQDOO\��7KLV�LVVXH�FDQ�EH�

DGGUHVVHG�E\�ORRNLQJ�DW�IDLU\�SDLQWLQJV�DQG�LOOXVWUDWLRQV�ZLWK�WKH�FXWHQHVV�IDFWRU�LQ�PLQG��

,I�WKH�DIRUHPHQWLRQHG�VFLHQWLILF�VWXGLHV�RQ�PDOH�DQG�IHPDOH�REVHUYHUV�DUH�WR�KROG�PHULW�

ZKHQ�FRQVLGHULQJ�WKH�TXHVWLRQ�RI�JHQGHUHG�YLHZHUVKLS��LW�IROORZV�WKDW�ZRPHQ�ZRXOG�KDYH�EHHQ�

�����������������������������������������������������������
����,ELG�����������
����,ELG���������������



� ͳʹ�

apt at appreciating the cuteness factor in Joshua Reynolds’ 3XFN���������ILJ����������7KH�IDLU\�

GHSLFWHG�LV�D�VHHPLQJO\�FXWH��SXGJ\�DQG�QDNHG�LQIDQW�VHW�DPRQJ�IORZHUV��$OWKRXJK�KH�LV�WKH�VO\�

cause of Titania’s seduction E\�D�GRQNH\�PDQ��KHUH�OLWWOH�3XFN�ZREEOHV�RQ�D�PXVKURRP��VPLOHV��

and perhaps delights in what has occurred in the forest behind himŚ the limp limbs of Titania’s 

SRVW�FRLWDO�ERG\�FDQ�EH�VHHQ�LQ�WKH�GLVWDQFH��7KH�HPRWLYH�DSpeal of Puck’s cute infant body and 

KLV�VXUSULVLQJ�XQ�LQIDQW�OLNH�DFWLRQV�DUH�QRW�PXWXDOO\�H[FOXVLYH�RI�HDFK�RWKHU���

7KH�PDOH�IDLU\�UH�appears in Romantic painter Henry Fuseli’s 3XFN��F�������DV�D�

GLVSURSRUWLRQHG�EDW�ZLQJHG�PDQ�LQVWHDG�RI�DQ�LQIDQW��ILJ����������)XVHOL�KDV�WUXQFDWHG�WKH�

FDUHIXOO\�SURSRUWLRQHG�PDQO\�OLPEV��DUPV��OHJV��WRUVR��DQG�SHQLV��DVVRFLDWHG�ZLWK�WKH�QHR�

FODVVLFDO�PRGH�RI�UHSUHVHQWLQJ�UDWLRQDOLW\�����<HW��WKLV�PDQ�FUHDWXUH�LV�QRW�HQWLUHO\�GLVHPSRZHUHG�

ZKHQ�KH�FKDUJHV�WKURXJK�WKH�DLU��XQOHDVKLQJ�D�VWRUP�RI�GHVWUXFWLYH�SDVVLRQV�LQ�D�6KDNHVSHDUHDQ�

VXPPHU�WXUQHG�LQWR�D�GDUNHQHG�GUHDP��ZKLFK�LQFOXGHV�D�SDQLFNHG�KRUVH��$�VLPLODU�DWWDFN�RQ�

UDWLRQDOLVP�HPHUJHV�ZLWK�D�IXOO�FDVW�RI�PDOH�DQG�IHPDOH�ILJXUHV�ZKR�IHDWXUH�LQ�RWKHU�)XVHOL�

SDLQWLQJV��7LWDQLD�DQG�%RWWRP��F�������DQG�Titania’s Awakening��F�����������,Q�ERWK�SDLQWLQJV��

WKH�)DLU\�4XHHQ�7LWDQLD�LV�QDNHG��DQG�VKH�LV�D�GLPLQXWLYH�DV�FRPSDUHG�WR�WKH�PRQVWURXVO\�ODUJH�

%RWWRP��DQ�RJUH�LQ�VL]H���<HW��7LWDQLD�UHLJQV�RYHU�WKLV�GDUNHQHG�LUUDWLRQDO�IDQWDV\�VFDSH�RI�

XQOHDVKHG�SDVVLRQV��KDOI�DZDNH�PDLGHQV��DQG�VWUDQJH�FUHDWXUHV��WKH\�LQFOXGH�IDWKHU�WLPH�RQ�D�

OHDVK��WKH�FORDNHG�ILJXUH�RI�GHDWK��DQG�JULPDFLQJ�HOHSKDQW�KHDGHG�JREOLQV��ILJ�������,W�LV�XQFOHDU�

ZKHWKHU�IDQWDV\�HPSRZHUV�WKH�IDLULHV��ZKR�\LHOG�DXWKRULW\�RYHU�VSDFH�DQG�WLPH��RU�ZKHWKHU�3XFN�

and Titania’ irrationality and child�OLNH�VL]H�GLVHPSRZHUV�WKHP���

�����������������������������������������������������������
����%RZQ�PHQWLRQV�5H\QROGV��EXW�IRFXVHV�RQ�)XVHOL��,ELG�������
����$FFRUGLQJ�WR�%RZQ�WKH�ZKHUHDERXWV�RI�WKLV�SDUWLFXODU�SXFN�SDLQWLQJ�DUH�XQNQRZQ��,ELG��������
����Bown notes how the figure is antithetical to the Vitruvian man. She also comments on his “African face,” 

ZKLFK�,�GR�QRW�TXLWH�VHH��DV�ZHOO�DV�KLV�EDW�OLNH�ZLQJV��,ELG�����������
����,ELG�����–����
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,W�LV�ZRUWK�DVNLQJ�RQFH�DJDLQ�KRZ�ZRPHQ�RI�WKLV�SHULRG�ZRXOG�KDYH�XQGHUVWRRG�WKHVH�

IDQWDV\�scapes. Mary Wollstonecraft’s 9LQGLFDWLRQ�RI�WKH�5LJKWV�RI�:RPHQ��������PD\�SURYLGH�

LQVLJKW�RQ�KRZ�ZRPHQ�RI�WKH�SHULRG�UHVSRQGHG�WR�WKH�UHSUHVHQWDWLRQ�RI�WKH�IHPDOH�ERG\�DV�

GLPLQXWLYH��EHDXWLIXO��DQG�LUUDWLRQDO��&LUFXPVWDQWLDOO\��:ROOVWRQHFUDIW�ZURWH�KHU�DUWLFOH�DW�WKH�

H[DFW�WLPH�WKDW�Fuseli’s SDLQWLQJV�ZHUH�PDGH��DW�ZKLFK�SRLQW�KH�ZDV�KHU�ORYHU��3HWHU�+H\PDQV��LQ�

his reflections on the roots of cuteness’ aestheticization, refers to VXFK�URPDQWLF�SDLQWLQJV��+H�

cites Wollstonecraft’s treatise on�ZRPHQ��UHODWLQJ�LW�WR�WKH�EHDXW\�RI�ZRPHQ�DQG�WKHLU�WKRXJKWV�

RQ�GLVHPSRZHUPHQW������Heymans uses the term “cute” and relates it to Wollstonecraft’s passage 

in which she laments how women’s “strength of body and mind are sacrificed to libertine notions 

RI�EHauty.”����:ROOVWRQHFUDIW�UHODWHV�WKH�IHHOLQJ�RI�LQFDUFHUDWLRQ�LQ�WKH�IHPDOH�ERG\�WR�WKH�

VRFLRORJLFDO�SUHGLFDPHQW�RI�HGXFDWHG�ZRPHQ��LI�WKH\�HOHYDWH�WKHPVHOYHV�WKURXJK�PDUULDJH��WKH\�

DUH�WKHQ�H[SHFWHG�E\�WKHLU�PDOH�FRXQWHU�SDUWV�WR�EHKDYH�OLNH�FKLOGUHQ�RU�DQLPDOV��+H\PDQV�LV�

VXJJHVWLQJ�KHUH�WKDW�:ROOVWRQHFUDIW�ZDV�UHDFWLQJ�DJDLQVW�WKH�LQIDQWLOL]DWLRQ�RI�ZRPHQ��ERWK�LQ�WKH�

VHQVH�RI�WKH�VSDFH�DOORWWHG�WR�WKHLU�VPDOO�7LWDQLD�OLNH�ERGLHV�DQG�WKH�GHQLDO�RI�WKHLU�LQWHOOHFW��

Directly addressing Fuseli’s paintings, BoZQ�VXJJHVWV�WKDW�VLQFH�:ROOVWRQHFUDIW�ZDUQHG�DJDLQVW�

VXFFXPELQJ�WR�WKH�SDVVLRQV��LW�LV�XQOLNHO\�WKDW�she would have appreciated Fuseli’s painted 

IDQWDVLHV�RI�LUUDWLRQDO�ZRPHQ�����:KHWKHU�HDUO\�IHPLQLVWV�OLNH�:ROOVWRQHFUDIW�ZHUH�HQWLUHO\�

LQGLIIHUHQW�WR�HURWLF�DQG�GLPLQXWLYH�PDOH�DQG�IHPDOH�IDLULHV�LV�DQRWKHU�VWRU\���

7KH�H[FOXVLRQ�RI�ZRPHQ�DUWLVWV�IURP�WKH�VWXG\�RI�WKH�QXGH�ILJXUH�DQG�WKH�GLIILFXOWLHV�WKH\�

IDFHG�LQ�WU\LQJ�WR�HQWHU�WKH�5R\DO�$FDGHP\�DQG�WR�H[KLELW�SXEOLFO\�DUH�SHUKDSV�VRPH�RI�WKH�

UHDVRQV�ZK\�ZRPHQ�RQO\�EHJDQ�WR�SDLQW�HURWLFL]HG�IDLULHV�SXEOLFO\�DW�WKH�WXUQ�RI�WKH�FHQWXU\��

�����������������������������������������������������������
����Heymans, “Cute and the Cruel,” 112.�
����,ELG��������
����%RZQ��)DLULHV�LQ�1LQHWHHQWK�&HQWXU\�$UW�DQG�/LWHUDWXUH������
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Ethel E. Dell painted a unique version of Titania’V�%RZHU��WLWOHG�Titania’s Moonlit Bower��

F����������7KLV�SDLQWLQJ�LV�D�YLYLG�GHPRQVWUDWLRQ�WKDW�D�ZRPDQ�DUWLVW�FRXOG�SDLQW�WKH�JORZLQJ�SLQN�

IOHVK�RI�VRPH�IRUW\�IHPDOH�QXGHV�ZKR�VOHHS��IUROLF��DQG�FDUHVV�LQ�D�EURDG�UDQJH�RI�UHFOLQLQJ��

NQHHOLQJ��and seated poses. Dell’s abundant nudity decutesifies a subject that had long occupied 

9LFWRULDQ�IHPDOH�DUWLVWV��,Q�SDUW�EHFDXVH�RI�WKH�DGXOW�IRFXV�RI�KHU�VWXG\��%RZQ�PLVVHV�RXW�RQ�WKH�

LPSRUWDQFH�RI�FKLOG�LPDJHU\�DQG�SLFWXUH�ERRNV�E\�ZRPHQ������

�

�����$�9LFWRULDQ�&DVW�RI�)DLU\�)LJXUHV�

(YHQWXDOO\��QXPHURXV�9LFWRULDQV��ZRPHQ�QRW�WR�EH�H[FOXGHG��IHOO�LQ�ORYH�ZLWK�WKH�IDLULHV�RI�

IDLU\ODQG��,Q�WKH�����V�EXWWHUIO\�ZLQJHG�IDLULHV�EHJDQ�WR�DSSHDU�LQ�D�IORXULVKLQJ�PDUNHW�RI�

paintings that continued to reference Shakespeare’s A Midsummer Night’s 'UHDP��EXW�WKDW�DOVR�

LQFOXGHG�QHZ�WH[WXDO�sources, such as Keightley’s 7KH�)DLU\�0\WKRORJ\��������DQG�7KRPDV�

Moore’s ,ULVK�0HORGLHV���������0DQ\�RI�WKHVH�SDLQWLQJV�IRXQG�D�PLGGOH�FODVV�YLHZHUVKLS�DQG�

HYHQ�JDLQHG�WKH�DWWHQWLRQ�RI�4XHHQ�9LFWRULD�DQG�3ULQFH�$OEHUW�����3XFN�DV�D�SOXPS�EXWWHUIO\�

ZLQJHG�EDE\�LQ�OXVK�QDWXUH�WRRN�URRW�LQ�9LFWRULDQ�DUW��DORQJVLGH�WKH�OLWWOH�QXGH�IDLU\�ZRPHQ�ZKR�

IOXWWHU�DFURVV�VFHQHV�RI�XQWRXFKHG�QDWXUH������

$W�WLPHV��9LFWRULDQ�IDLULHV�FRXOG�EH�FUXHO�WR�WKHLU�RZQ��WR�KXPDQV��DQG�WR�RWKHU�DQLPDOV��

Edward Hopley’s 3XFN�ZLWK�D�0RWK��F�������VKRZV�D�IOHVK\�LQIDQW�ZKR�WDNHV�JUHDW�SOHDVXUH�LQ�

VWDEELQJ�D�KHOSOHVV�PRWK�ZLWK�KLV�PDVVLYH�VSHDU��SUHVXPDEO\�WR�UHSXUSRVH�WKH�ZLQJV�IRU�KLPVHOI�

�����������������������������������������������������������
����,�FDPH�DFURVV�WKLV�SDLQWLQJ�LQ�:RRG��)DLULHV�LQ�9LFWRULDQ�$UW�������
����5HSURGXFWLRQV�RI�SDLQWLQJV�E\�ZRPHQ�DUWLVWV��LQFOXGLQJ�'HOO��&OD[WRQ�DQG�/LJKWZRRG��DUH�LQFOXGHG�LQ�

Woods’ survey. Nineteenth��DQG�HDUO\�WZHQWLHWK�FHQWXU\�ZRPHQ�SDLQWHUV�RI�IDLU\�VXEMHFWV�DOVR�LQFOXGH�6RSKLH�
$QGHUVRQ��/DUD�*ZHQOOLDQ�-DPHV��.DWKOHHQ�:DOOLV�&RDOHV��+RQRU�&��$SSOHWRQ�DQG�.DWH�&DPHURQ��6HH��,ELG�����������
�����

����:RRG��)DLULHV�LQ�9LFWRULDQ�$UW������
����Significantly, Thomas Stothard’s frontispiece for Alexander Pope’s satire 5DSH�RI�WKH�/RFN��������

FRPPHQFHG�WKH�WURSH�RI�WKH�IDLU\�ZLWK�EXWWHUIO\�RU�PRWK�ZLQJV�DWWDFKHG�WR�WKH�ERG\��7KLV�GLIIHUHQWLDWHG�WKH�IDLU\�DV�D�
GLVWLQFW�FUHDWXUH�IURP�ELUG�ZLQJHG�DQJHOV��FXSLGV��DQG�EDW�ZLQJHG�GHPRQV��%RZQ��)DLULHV�LQ�1LQHWHHQWK�&HQWXU\�$UW�
DQG�/LWHUDWXUH����������
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DQG�SHUKDSV�WR�IOHH�IURP�WKH�GHVWUXFWLRQ�RI�KLV�QDWXUDO�KDELWDW��ILJ����������&XWHVLILHG��EXW�KDUGO\�

WDPHG��KLV�ZLGH�OHJJHG�SRVWXUH�IXUWKHUPRUH�WUDQVIRUPV�WKH�VSHDU�LQWR�D�SKDOOLF�H[WHQVLRQ�DV�D�

WUDLQ�LQ�WKH�EDFNJURXQG�ZUHDNV�KDYRF�LQ�WKH�(QJOLVK�FRXQWU\VLGH��([SUHVVLQJ�WKH�FRQWLQXHG�

GHVLUHV�RI�WKH��QRZ�H[SOLFLWO\�PDVFXOLQH��SUHGDWRU\�LPDJLQDWLRQ��5LFKDUG�'DGG�DQG�-RKQ�$QVJDU�

Fitzgerald’V�SDLQWLQJV�HPSKDVL]H�WKH�FUXHOWLHV�RI�PDOH�IDLULHV�WRZDUGV�DQLPDOV�DQG�IHPDOH�IDLULHV��

in one of Dadd’s paintings, descending bat�wings eerily encroach upon Titania’s exposed pearly�

ZKLWH�IOHVK�����In this vein, Richard Doyle’s illustrations for ,Q�)DLU\ODQG���������ZKLFK�FRQWDLQV�

IXOO�FRORXUHG�LOOXVWUDWLRQV�RI�QDXJKW\�DQG�IOLUWDWLRXV�IDLU\�FKLOGUHQ��LV�D�OLJKW�KHDUWHG�DOWHUQDWLYH�WR�

Dadd’s nightmarish fairy paintings, the difference being that Doyle’s illustrations form part of a 

SLFWXUH�ERRN��ZKLFK�LOOXVWUDWHV�IHPDOH�VH[XDO�DJHQF\������

7KH�PRVW�DFFODLPHG�IDLU\�SDLQWHU�RI�WKH�9LFWRULDQ�SHULRG��-RVHSK�1RHO�3DWRQ�������

�������SURGXFHG�OXVK�IDQWDV\�ZRUOGV��ZKLFK�ZHUH�H[SDQVLYH�DQG�ZLOG��+LV�SDLQWLQJ��7KH�4XDUUHO�

RI�2EHURQ�DQG�7LWDQLD���������VKRZV�Shakespeare’s quarrelsome fairy queen and king�

VXUURXQGHG�E\�QDNHG�EXWWHUIO\�ZLQJHG�KHOSPDWHV�ZKR�IUROLF�LQ�D�YDULHW\�RI�VH[XDO�SRVHV��WKURXJK�

VFHQHU\�RI�OXVK�SODQWV��H[RWLF�IORZHUV��DQG�JLDQW�WUHHV��ILJ����������7KH�GLPLQXWLYH�DQG�VH[XDOO\�

HQWLFLQJ�IHPDOH�QXGHV�PD\�ZHOO�SULYLOHJH�WKH�PDOH�YLHZHU—giving credence to Bown’s claim—

DQG��\HW��WKH�DEXQGDQFH�RI�FDUHIXOO\�H[HFXWHG�IUXLWV�DQG�IORZHUV�WKDW�KDYH�FRPH�DOLYH�ZLWK�

P\VWLFDO�IDLULHV�ZRXOG�VXUHO\�KDYH�FDSWLYDWHG�ZRPHQ�DQG�JLUOV�DV�ZHOO�����1HVWOHG�LQWR�WLJKW�

FRUVHWV��FDJHG�LQ�FULQROLQH��DQG�IORXQFHG�LQ�IDEULFV��ZRPHQ�RI�WKH�SHULRG�PD\�DOVR�KDYH�

appreciated the free play of these unclothed beauties. Furthermore, the painting’s attention to 

�����������������������������������������������������������
����,ELG�������
����)RU�PRUH�RQ�'DGG�DQG�)LW]JHUDOG�VHH��,ELG������–����DQG����–�����
����Silver briefly mentions the scene “Triumphal March of the Elf�King” from Doyle’s books. And she sees a 

“Hitchcockian battle between elves and crows” in it. Silver, 6WUDQJH�DQG�6HFUHW�3HRSOHV�����–�����
����Joseph Noel Paton’s 7KH�4XDUUHO�RI�2EHURQ�DQG�7LWDQLD��������DQG�KLV�7KH�5HFRQFLOLDWLRQ�RI�2EHURQ�DQG�

7LWDQLD��������DUH�UHODWHG�SDLQWLQJV��
����%RZQ��)DLULHV�LQ�1LQHWHHQWK�&HQWXU\�$UW�DQG�/LWHUDWXUH��������–����
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IORUD�DQG�IDXQD�FRXOG�KDYH�HQJDJHG�WKRVH�PHPEHUV�RI�SROLWH�VRFLHW\�LQWR�ZKDW�ZDV�FRQVLGHUHG�

DSSURSULDWH�FRQYHUVDWLRQ�IRU�WKH�SXEOLF�VSKHUH��%XJ�H\HG�EDE\�JREOLQV�SRXW��KXGGOH��KLGH��DQG�

VWDUH�RXW�IURP�WKH�GDQGHOLRQ�ZHHGV��OLO\�SDGV��DQG�PXVKURRP�WRSV��6RPH�RI�WKH�FXWVLILHG�ILJXUHV��

VXFK�DV�WKH�ODUJH�H\HG�FKDQJHOLQJ�FKLOG��DUH�SURWHFWHG��ZKLOH�RWKHUV��VXFK�DV�WKH�RZO��DUH�

VTXHH]HG�DQG�PROHVWHG���

,I�ZRPHQ�DUH�WR�EH�UHFRJQL]HG�DV�YLHZHUV�DQG�IRU�WKHLU�UROH�LQ�SURGXFLQJ�IDLU\ODQGV��WKHQ�

WKH�LOOXVWUDWHG�ERRN�FDQQRW�EH�XQGHUHVWLPDWHG��$UWLVWV�DQG�ZULWHUV�SODFHG�WKH�IDLU\�LQ�VSDFHV�IRU�

VFLHQWLILF�GLVFRYHU\��OHDUQLQJ��HQWHUWDLQPHQW��DQG�HVFDSLVP��,W�LV�LQ�WKLV�GRPDLQ�WKDW�ZRPHQ�FRXOG�

EHFRPH�SURIHVVLRQDOV�ZKR�ZHUH�HFRQRPLFDOO\�DQG�HYHQ�LQWHOOHFWXDOO\�LQGHSHQGHQW�IURP�IDWKHUV��

husbands, and sons. Related to the accuracy given to plant life in Joseph Noel Paton’s paintings, 

WKH�VHDUFK�IRU�WKH�IDLULHV�RI�QDWXUH�HQJDJHV�WKH�FDUHIXO�REVHUYDWLRQDO�ZRUN�QHHGHG�IRU�ERWDQLFDO�

DQG�HQWRPRORJLFDO�LOOXVWUDWLRQ�DQG�IRU�QHZ�GLVFRYHULHV������,Q�WKH�GRPDLQ�RI�FKLOG�RULHQWHG�

SXEOLVKLQJ��VFLHQFH�HGXFDWRU�$UDEHOOD�%XFNOH\�ZURWH�7KH�)DLU\�/DQG�RI�6FLHQFH��ILUVW�SXEOLVKHG�

LQ�������DQG�D�0U��-��&RRSHU�FDUULHG�RXW�KHU�LQVWUXFWLRQV�IRU�WKH�LOOXVWUDWLRQV������

� %XFNOH\�VXJJHVWV�WR�KHU�FKLOG�UHDGHUV�WKDW�WKHLU�DSSUHFLDWLRQ�IRU�IDLU\�PDJLF�IRXQG�LQ�

instances of nature’s transformations—VXFK�DV�WKH�WKRUQ�VKUXEV�WKDW�WKLFNHQ�RYHUQLJKW�LQ�

“Sleeping Beauty”—FDQ�VXSSRUW�WKH�VHQVH�RI�ZRQGHUPHQW�LQ�VFLHQWLILF�GLVFRYHU\�����7KH�

IDLU\ODQG�LQ�WKH�UHDO�ZRUOG�DSSHDUV�ZKHQ�WKH�FKLOG�RSHQV�KHU�H\HV�WR�ZKDW�WKH�IRUFHV�RI�QDWXUH�

have done. In Buckley’s metaphorical language, fairies represent these forces, even when they do 

not figure in Cooper’s pictures. Rather, the images are a combination of scientific diagrams, 

�����������������������������������������������������������
����7KHUH�ZDV�D�JURZLQJ�LQWHUHVW�DPRQJVW�ZRPHQ�LQ�WKH�9LFWRULDQ�HUD�LQ�VFLHQWLILF�ERRNV�DQG�ERWDQLFDO�

LOOXVWUDWLRQV�IRU�FKLOGUHQ��6KWHLU��&XOWLYDWLQJ�:RPHQ��&XOWLYDWLQJ�6FLHQFH����������
����$UDEHOOD�%��%XFNOH\�DQG�-��&RRSHU��LOOXV���7KH�)DLU\�/DQG�RI�6FLHQFH��/RQGRQ��(��6WDQIRUG���������YL��

KWWS���DUFKLYH�RUJ�GHWDLOV�IDLU\ODQGVFLHQFH��EXFNLDOD��
����,ELG����–���
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ERWDQLFDO�DQG�HQWRPRORJLFDO�GHSLFWLRQV�RI�IORZHUV�DQG�EHHV��DV�ZHOO�DV�QDWXUH�VFHQHV�IHDWXULQJ�

FRDVWDO�VWRUPV��VXQOLW�EHDFKHV��LFH�ILOOHG�FDYHUQV��ZDWHUIDOOV��DQG�YDOOH\V��7KH�LOOXVWUDWLRQV�VXSSRUW�

the author’s message that the real world is filled with twice the wonGHU�RI�WKH�ZRUOGV�IRXQG�LQ�

IDLU\�WDOHV��

7KHUH�DUH�DOVR�D�QXPEHU�RI�ILFWLRQ�ZULWHUV��GLVFXVVHG�LQ�WKH�SUHYLRXV�FKDSWHU��ZKR�ZURWH�

DERXW�IDLU\ODQGV�IRU�FKLOGUHQ�DV�ZHOO�DV�IRU�DGXOWV��$QG��DOWKRXJK�SDLQWHUV�OLNH�-RVKXD�5H\QROGV�

HVWDEOLVKHG�WKH�LQIDQWLOH�FKDUDFWHULVWLFV�DVVRFLDWHG�ZLWK�WKH�FXWH�LQ�IDQWDV\�DQG�SRUWUDLW�SDLQWLQJ��LW�

LV�WKH�LOOXVWUDWRUV�ZKR�H[DJJHUDWHG�WKHVH�WUDLWV��$W�WKH�KDQGV�RI�RQH�SDUWLFXODU�FRPPHUFLDOO\�

VXFFHVVIXO�LOOXVWUDWRU��.DWH�*UHHQDZD\��WKH�IDLU\�FKLOG�EHFDPH�FXWHVLILHG�DQG�FRPPRGLILHG��

+RZHYHU��LW�VKRXOG�EH�HPSKDVL]HG�WKDW�ZKLOH�WKH�DHVWKHWLFL]DWLRQ�RI�FXWHQHVV�SUROLIHUDWHG�ZLWKLQ�

select books on the children’s book market, adults continued to be reader�YLHZHUV�RI�SDLQWHG��

LOOXVWUDWHG��DQG�VWDJHG�IDLU\ODQGV��7KH�IROORZLQJ�WDNHV�D�FORVHU�ORRN�DW�WKH�FXWHVLILFDWLRQ�RI�WKH�

child and Greenaway’s impact on fairyland illustration.�

�

�����7KH�&XWH�DQG�WKH�7R\�%RRN�

&RQWUDFWHG�E\�WKH�MRLQHG�SXEOLVKLQJ�KRXVHV�RI�5RXWOHGJH�DQG�:DUQH�DQG�&R�LQ�������WKH�

HQWUHSUHQHXU�DQG�SULQWHU�(GPXQG�(YDQV������–������GHYHORSHG�D�FKURPROLWKRJUDSKLF�SULQWLQJ�

press that “revolutionized the field of children’s books.”����:LWK�WKH�LQFHQWLYH�WR�LPSURYH�WKH�

TXDOLW\�RI�WR\�ERRNV�LOOXVWUDWLRQV��(YDQV�DQG�KLV�WULXPYLUDWH�RI�DUWLVWV—:DOWHU�&UDQH��.DWH�

*UHHQDZD\��DQG�5DQGROSK�&DOGHFRWW—HVWDEOLVKHG�WKH�LPSRUWDQFH�RI�FRORXUHG�SLFWXUH�ERRNV�LQ�

WKH�“Golden Age of Children’s Literature.”����7KH�WULDG�RI�DUWLVWV�UHVSRQVLEOH�IRU�LOOXVWUDWLQJ�IXOO\�

�����������������������������������������������������������
����Gordon Norton Ray, “Edmund Evans,” in 7KH�,OOXVWUDWRU�DQG�WKH�%RRN�LQ�(QJODQG�IURP������WR������

�1HZ�<RUN��'RYHU�3XEOLFDWLRQV���������������
����*HRIIUH\�:DNHPDQ��9LFWRULDQ�%RRN�,OOXVWUDWLRQ��7KH�7HFKQLFDO�5HYROXWLRQ��6RXWK�'HYRQ��'DYLG�	�

&KDUOHV��1HZWRQ�$EERW�����������–����(YDQV��5HPLQLVFHQFHV�RI�(GPXQG�(YDQV��[YLL��[YLLL������/XQGLQ��9LFWRULDQ�
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FRORXUHG�WR\�ERRNV��DOVR�FUHDWHG�ABCs, nursery rhymes, Aesop’s fables, birthday books and 

IDLU\�WDOH�ERRNV��WKHVH�EHFDPH�ZLGHO\�GLVVHPLQDWHG�JLIW�LWHPV�ZKHQ�PDGH�DYDLODEOH�IRU���SHQFH�

HDFK���

5HYLHZHUV�ZLWKLQ�WKH�SHULRG�ZHUH�HQWKUDOOHG�E\�WKH�QRYHOW\�RI�WKH�ERRNV��7KH\�XVHG�

words like “pretty,” “charming,” “dainty,” and “homely,” which is to say DOO�WKH�QLQHWHHQWK�

century British equivalents for the term “cute.” ����6RPH�YLHZHG�WKH�FRORXUHG�VWUDZEHUULHV��

IORZHUV�DQG�EDELHV�DV�SOXPSHU�DQG�PRUH�OXVFLRXV�WKDQ�WKHLU�UHDO�OLIH�FRXQWHUSDUWV�����7KH�TXDVL�

HGLELOLW\�RI�WKHVH�LOOXVWUDWLRQV�RIIHUHG�WKH�DGXOW�WKH�RSSRUWXQLW\�WR�HQMR\�WKH�LPDJHV�DQG�EX\�WKHLU�

children “the prettiest pictures imaginable.”����:KHQ�FRQVLGHULQJ�WKH�ZLVK�IXOILOPHQW�WKDW�WKHVH�

LOOXVWUDWLRQV�SURPLVH��ZHUH�DGXOW�FRQVXPHUV�VXEFRQVFLRXVO\�DWWUDFWHG�WR�WKH�SURVSHFW�RI�VDWLDWLQJ�

WKHLU�DSSHWLWHV�IRU�VWUDZEHUULHV�DQG�SOXPS�EDE\�IOHVK"�2U��GLG�WKH\�GHVLUH�WKH�EHWWHUPHQW�RI�WKH�

FKLOGUHQ�WR�ZKRP�WKH\�JLIWHG�WKHVH�ERRNV"�$ORQJVLGH�WKH�REMHFWLYH�RI�IRVWHULQJ�OLWHUDF\�LQ�WKH�

\RXQJ��WKHUH�LV�DOZD\V�WKH�SRVVLELOLW\�WKDW�SDUHQWV�\HDUQHG�IRU�FKLOGUHQ�WR�EH�HYHQ�FXWHU�WKDQ�WKH\�

DOUHDG\�ZHUH������

7R\�ERRNV�FUHDWHG�WKH�LPDJH�RI�WKH�PDOOHDEOH�FKLOG�ZKR�PLJKW�QRW�JURZ�RXW�RI�FKLOGKRRG��

7KH�FXWHVLILFDWLRQ�RI�WKH�FKLOG�LQ�WR\�ERRN�LOOXVWUDWLRQV�UHLQIRUFHV�WKLV�GHYHORSPHQW��,Q�:DOWHU�

Crane’s ongoing collaboration with�(YDQV��KLV�HDUO\�FRORXUHG�WR\�ERRNV�HVWDEOLVKHG�WKH�GHSLFWLRQ�

of the pudgy baby. Crane’s Baby’s Opera��������RSHQV�ZLWK�DQ�LPDJH�RI�WKH�ZLVH�LQIDQW��KH�

ZHDUV�VSHFWDFOHV��UHDGV�D�ERRN�RQ�KLV�RZQ��DQG�PXOWL�WDVNV�ZLWK�KLV�WR\�KDPPHU��ILJ�������$IWHU�

SURGXFLQJ�Baby’s Bouquet�(1878), Crane disappointed his publisher and public who “clamoured 

�����������������������������������������������������������
+RUL]RQV���–9ś Susina, “Children’s LiteratureŚ Facts, Information, Pictures”ś “Golden Age of Children’s Illustrated 
Books.”�

����/XQGLQ��9LFWRULDQ�+RUL]RQV����������–���������������
����,ELG��������
����,ELG��������
����%\�WKH�WLPH�RI�WKLV�IORXULVKLQJ�WR\�ERRN�PDUNHW��D�/RFNHDQ�FRQFHSW�RI�FKLOGKRRG�KDG�ORQJ�EHHQ�

established. It posited that a reader’s behaviour could be moulded by what they read.�
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for more babies and music.”����+H�GLG�QRW�FRQWLQXH�ZLWK�LPDJHU\�RI�VHOI�DZDUH�LQIDQWV��,�KDYH�

previously mentioned that it is common to view Evans’ triumvirate, which includHV�&UDQH��.DWH�

*UHHQDZD\��and Randolph Caldecott, as a cohesive unit. However, Crane’s subsequent 

LOOXVWUDWLRQV�ZLOO�HQWHU�D�ODWHU�GLVFXVVLRQ�RI�KRZ�WKH�IDLU\�WDOH�LV�OLQNHG�WR�XWRSLDQ�LPSXOVHV��

Caldecott’s contribution most resembles the style found in saWLULFDO�LOOXVWUDWLRQV��0HDQZKLOH��LW�LV�

Greenaway’s images that appear most suited to the idea of children in harmless fairylands. �

.DWH�*UHHQDZD\�������������UHF\FOHG�HLJKWHHQWK�FHQWXU\�LPDJHV�RI�FKLOGUHQ�GUHVVHG�LQ�

OLWWOH�ZKLWH�GUHVVHV��EXW�KHU�FKLOG�LPDJHU\�ZDV�UHOHDVHG�IURP�WKH�PDWHUQDO�JODUH�DQG�HPEUDFH�

IRXQG�LQ�PRWKHU�FKLOG�LPDJHU\��+HU�VW\OL]HG�DUW�DQG�IORUDO�GHFRU�JHQHUDWHG�D�PDUNHW�IRU�D�QHZ�

FODVV�RI�WR\�ERRNV�����*UHHQDZD\�FKLOGUHQ�DSSHDU�OHVV�OLNH�SHUVRQV�LQ�WKH�SURFHVV�RI�VH[XDO�DQG�

LQWHOOHFWXDO�PDWXUDWLRQ�ZKHQ�FRPSDUHG�WR�KRZ�LQIDQWV��FKLOGUHQ��DQG�DGXOWV�ILJXUH�LQ�&DOGHFRWW�

and Crane’s characters. Her imagery represents a Ruskinian concept of ideal childhood, which 

ORFDWHV�VH[XDO�REOLYLRXVQHVV�DQG�IUHHGRP�IURP�HYLO�LQ�(QJOLVK�JDUGHQV���

Greenaway’V�8QGHU�WKH�:LQGRZ��3LFWXUHV�DQG�5K\PHV�IRU�&KLOGUHQ���VW�HG���������LV�

ILOOHG�ZLWK�OLWWOH�FKLOGUHQ�ZLWK�IUHH�IORZLQJ�JDUPHQWV�DQG�VW\OL]HG�IORZHUV��$V�WKRXJK�WKH\�KDG�

EHHQ�KHU�OLYH�GROOV��*UHHQDZD\�GHVLJQHG�WKH�FORWKLQJ�WKDW�VKH�KDG�WKH�GDXJKWHUV�RI�KHU�IULHQGV�

ZHDU��7KH�JDUPHQWV�DUH�PLQLDWXUL]HG�YHUVLRQV�RI�ZKDW�SUH�LQGXVWULDO�5HJHQF\�ZRPHQ�ZRXOG�

KDYH�ZRUQ��,Q�WKH�LOOXVWUDWLRQV��ODUJH�KDWV�DQG�ERQQHWV�KHLJKWHQ�WKH�SXGJ\�TXDOLWLHV�RI�WKHLU�IDFHV��

DQG�WKHLU�IODWWHQHG�ERGLHV�VKRZFDVH�ORRVHO\�ILWWHG�FORWKLQJ��ILJV����������)RU�WKH�PRVW�SDUW��WKHVH�

TXDVL�GROOV�VKRZ�QR�VLJQV�RI�KDUPLQJ�RWKHUV��WKHPVHOYHV�RU�RI�EHLQJ�KXUW�E\�YLOODLQV��QRU�GR�WKH\�

VKRZ�DQ\�ambition of finding a life partner with whom to face the world’s difficulties. �

�����������������������������������������������������������
����/XQGLQ��9LFWRULDQ�+RUL]RQV������
����&UDQH��ZKR�VXEVHTXHQWO\�DWWHPSWHG�WR�GLVWDQFH�KLPVHOI�IURP�*UHHQDZD\��UHFRJQL]HG�WKLV�QHZ�FODVV�RI�

books. Walter Crane, “Toy Books,” in 7KH�'HFRUDWLYH�,OOXVWUDWLRQ�RI�%RRNV�2OG�DQG�1HZ���UG�HG���/RQGRQ��
&KLVZLFN�3UHVV���������KWWS���ZZZ�JXWHQEHUJ�RUJ�ILOHV�������������K�������K�KWP��
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$�GLPLQXWLYH�RI�WKH�ERRN�IRU�DGXOWV��WKH�WR\�ERRN�LQ�LWVHOI�LV�D�FXWH�FRPPRGLW\�REMHFW��

Greenaway’s work, however, accentuates the characteristics of cuteness�LQ�PXOWLSOH�ZD\V��

Greenaway’s rendering of the faces and bodies downplays the sexuality of her child models and 

IRVWHUV�D�VHQVH�RI�SOD\IXO�PRYHPHQW�WKDW�LV�HTXDOO\�FRQWULYHG�WR�ILW�DQ�LGHDO�RI�FKLOGKRRG�����7KH�

LOOXVWUDWHG�FKLOGUHQ�VSHQG�WKHLU�HQWLUH�GD\�DW�SOD\��WKH\�ILVK��SLFN�IORZHUV��KDYH�WHD��VLQJ�DQG�

IROORZ�WKH�JHHVH��(DFK�DFWLRQ�DFFRPSDQLHV�WKH�XWWHUDQFH�RI�LQIDQWLOH�YHUVHV��“Higgledy, piggledy, 

see how they run! Hopperty, popperty!?”����,OOXVWUDWLRQV�DFFHQWXDWH�FXWHQHVV�WKURXJK�WKH�

tameness of the child’s body, the docility of country animals, the well�RUGHUHG�JDUGHQV�WKDW�

VXUURXQG�Greenaway’s�4XHHQ�$QQH�VW\OH�KRXVH��WKH�VSUHDG�RI�IORUDO�GHWDLOV�WKURXJKRXW�WKH�SDJHV��

DQG�WKH�LQIDQWLOH�PRGH�RI�XWWHUDQFH�LQ�WKH�YHUVH������
7KH�VXFFHVV�RI�WKH�*UHHQDZD\�SURGXFW�HQDEOHG�WKH�DHVWKHWLFL]DWLRQ�RI�FXWHQHVV�WR�VSUHDG�

through print culture from postcards to illustrated children’V�ERRNV��PDJD]LQHV�WKDW�DGYHUWL]HG�

children’s books, toys, soap and Greenaway�VW\OHG�FORWKHV��0DVV�FLUFXODWLRQ�RI�WKLV�VR�FDOOHG�

URPDQWLF�LPDJHU\�UHODWHV�WR�WKH�FUXFLDO�SRLQW�RQ�*UHHQDZD\�WKDW�+LJRQQHW�PDNHV��DV�WKH�DUW�

historian statesŚ “Greenaway was able to remodel the image of the child’s body so effectively 

because her style lent itself not only to printing, but also to easy reproduction.”����7KLV�

UHPRGHOOLQJ�WKDW�IODWWHQV�WKUHH�GLPHQVLRQDO�ERGLHV�DQG�IORZHUV�WR�WKH�SLFWXUH�SODQH�EHJDQ�ZLWK�

8QGHU�WKH�:LQGRZ��WKH�WR\�book that launched Greenaway’s career.����*UHHQDZD\�DOVR�EHFDPH�

NQRZQ�IRU�KHU�%LUWKGD\�ERRNV��ZKLFK�LQGLFDWHV�WKDW�WKH�QLQHWHHQWK�FHQWXU\�FRQVXPHU�KDG�FRPH�

�����������������������������������������������������������
����1JDL�FRQQects short poems with “babbling” words with the cute. Ngai, 2XU�$HVWKHWLF�&DWHJRULHV����–����
����*UHHQDZD\��8QGHU�WKH�:LQGRZ��3LFWXUHV�	�5K\PHV�IRU�&KLOGUHQ������
����The Queen Anne house, which features in Greenaway’s illustrations for 8QGHU�WKH�:LQGRZ��LV�D�WHVWDPHQW�

WR�KHU�SURIHVVLRQDO�VXFFHVV�DV�D�ZRPDQ�LOOXVWUDWRU�ZRUNLQJ�LQ�WKH�QLQHWHHQWK�FHQWXU\���
����+LJRQQHW��3LFWXUHV�RI�,QQRFHQFH������
����7KH�ILUVW�DQG�VHFRQG�HGLWLRQV�RI�8QGHU�WKH�:LQGRZ�VROG��������FRSLHV��/XQGLQ��9LFWRULDQ�+RUL]RQV�������
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WR�FHOHEUDWH�FKLOGKRRG�DV�D�VSHFLDO�VWDWH�LQ�OLIH��7KLV��LQ�WXUQ��IHG�WKH�VRFLDO�FRQGLWLRQV�IRU�

SHUFHLYLQJ�FXWHQHVV�ZLWKLQ�FRPPRGLW\�JRRGV��

2WKHU�SRSXODU�ERRNV�ILOOHG�ZLWK�JLUOV�LQ�ZKLWH�GUHVVHV�ZKR�URDP�WKURXJK�(QJOLVK�JDUGHQV�

LQFOXGH�0DULJROG�*DUGHQ��������DQG�WKH�3LHG�3LSHU���������$OWKRXJK�WKH�SRHP�LQ�3LHG�3LSHU�

RULJLQDOO\�FRQFHUQHG�WKH�SODJXH��WKH�LOOXVWUDWLRQV�VKRZ�KRZ�FKLOGKRRG�OLYHV�RQ�LQ�JUHHQ�SDVWXUHV�

ZLWK�EORVVRPLQJ�DSSOH�WUHHV�HYHQ�DIWHU�WKH�FDOO�RI�GHDWK�����Illustrations from Greenway’s popular 

ERRNV�LJQLWHG�WKH�SKHQRPHQRQ�RI�*UHHQDZDLVPH��D�)UHQFK�WHUP������7KLV�PHDQW�WKH�VWDPSLQJ�RI�

FXWHVLfied girls, sanctioned or otherwise, on merchandiseŚ “tea towels, embroidery kits, china 

ILJXULQHV��ZDOOSDSHU��VWDWLRQHU\��GROOV��GRLOLHV��VRDSV�”����The commercial success of Greenaway’s 

GHVH[XDOL]HG�OLWWOH�JLUOV�LQ�OLWWOH�JDUGHQV�LQVSLUHG�%ULWLVK�DQG�$PHULFDQ�LOOXVWUDWRUV�DQG�WKH�IDLU\�

ILJXUH�DQG�WKH�FKLOG�FRQYHUJHG�LQ�LOOXVWUDWLRQV�IURP�WKH�����V�RQZDUGV������

7KH�FXWHVLILFDWLRQ�RI�WKH�FKLOG�DV�D�IDLU\�LQ�LOOXVWUDWLRQV�GHVLJQHG�IRU�FKLOGUHQ�EHFDPH�WKH�

QH[W�QHZ�WKLQJ�LQ�WKH�����V��,W�LV�VXUSULVLQJ�WR�GLVFRYHU�WKDW�*UHHQDZD\�ZDV�RQH�RI�WKH�HDUO\�

illustrators of children’s books to tame the fairy boy. Greenaway scholars do not typically 

GLVFXVV�KHU�IDQFLIXO�LOOXVWUDWLRQV�RI�IDLU\�ZLQJHG�LQIDQWV��+HU�OHVV�GLVFXVVHG�LOOXVWUDWLRQV�IRU�RWKHU�

SXEOLVKLQJ�KRXVHV��QDPHO\�KHU�URV\�FKHHNHG�9DOHQWLQH�'D\�JUHHWLQJ�FDUGV�IRU�:DUG�DQG�&R��DQG�

KHU�IDLU\�FKLOGUHQ�LQ�A Doll’s Tea Party��������IRU�/RWKURS�3XEOLVKLQJ�&RPSDQ\��VWDQG�RXWVLGH�

RI�WKH�SKHQRPHQRQ�RI�*UHHQDZD\LVP��+RZHYHU��WKH\�DUH�QRQHWKHOHVV�VLJQLILFDQW�LQ�WKH�KLVWRULFDO�

WUDQVIRUPDWLRQ�RI�WKH�IDLU\�FKLOG�LQ�SULQW�FXOWXUH��)RU�WKH�WHD�SDUW\�ERRN��VKH�FKRVH�WR�LOOXVWUDWH�WKH�

honeybee as a fairy boy with butterfly wings. The picture enlivens the linesŚ “The honey�EHH��

�����������������������������������������������������������
����.DWH�*UHHQDZD\�DQG�5REHUW�%URZQLQJ��7KH�3LHG�3LSHU�RI�+DPHOLQ��/RQGRQ��)UHGHULFN�:DUQH���������

KWWS���DUFKLYH�RUJ�GHWDLOV�SLHGSLSHURIKDPHO��EURZ���
����+LJRQQHW��3LFWXUHV�RI�,QQRFHQFH������
����,ELG��
����+HU�OHVV�GLVFXVVHG�URV\�FKHHNHG�9DOHQWLQH�'D\�JUHHWLQJ�FDUGV�DQG�KHU�IDLU\�FKLOGUHQ�ZRXOG�DOVR�VHUYH�DV�D�

SUHFHGHQW�IRU�WKH�UHSUHVHQWDWLRQ�RI�WKH�IDLU\�FKLOG�DQG�FKDUDFWHUV�LQ�IDLU\�WDOHV���
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WKDW�UHVWOHVV�URYHU��+XPPHG�LQ�WKH�KHDUW�RI�WKH�VFHQWHG�Flover.”����7KH�EHH�LQ�WKH�IRUP�RI�D�QDNHG�

ER\�LV�WKH�VL]H�RI�WKH�WLQ\�FORYHU��ZKLFK�KH�GDQFHV�XSRQ��ILJ�������8QOLNH�HDUOLHU�UHSUHVHQWDWLRQV�

RI�QDNHG�3XFNV��WKLV�QXGH�ER\�LV�H[WUD�VPDOO��DQG�KLV�XSOLIWHG�WKLJK�FDUHIXOO\�KLGHV�KLV�SULYDWH�

SDUWV��

,OOXVWUDWLRQV�RI�*UHHQZD\�W\SH�JDUGHQ�FKLOGUHQ��IDLULHV�LQ�WKH�5XVNLQLDQ�VHQVH�RI�

LGHDOL]HG�(QJODQG���DV�ZHOO�DV�WKH�SKHQRPHQRQ�RI�WKH�IDLU\�FKLOG��UHSUHVHQWHG�ZLWK�ZLQJV���

VSUHDG�IURP�(QJODQG�WR�1RUWK�$PHULFD�����'LUHFWO\�LQVSLUHG�E\�*UHHQDZD\��WKH�$PHULFDQ�

LOOXVWUDWRU�-HVVLH�:LOOFR[�6PLWK�������������VSHFLDOL]HG�LQ�WKH�UHSUHVHQWDWLRQ�RI�WKH�FOHDQ�DQG�

FRPHO\�JLUO�FKLOG��'UHVVHG�LQ�D�IULOO\�ZKLWH�GUHVV��WKH�JLUO�FKLOG�ZDVKHV�KHUVHOI��UHDGV�E\�WKH�

window side, and sits on her mother’s lap, and she eventually becomes a charDFWHU�LQ�KHU�RZQ�

IDLU\�WDOH�ERRNV������

6HYHUDO�LOOXVWUDWRUV��LQFOXGLQJ�:LOOFR[�6PLWK��WUDQVIRUPHG�WKH�ERGLHV�RI�IDLU\�WDOH�

heroines and fairy beings into small children. In her “Beauty and the Beast” (1911), Beauty is a 

\RXQJ�JLUO�ZKR�VLSV�WHD�ZLWK�WKH�%HDVW��ZKR�KDV�QRQ�WKUHDWHQLQJO\�EHFRPH�D�WR\�PRQNH\��ILJ��

�����0DULD�/��.LUN�LQ�0RSVD�WKH�)DLU\�FOHYHUO\�VKLIWHG�WKH�FXWHVLILFDWLRQ�RI�WKH�JDUGHQ�JLUO�IDLULHV�

WR�WKH�ER\�ZKR�QHYHU�IXOO\�JURZV�RXW�RI�KLV�ER\LVK�VWDWXUH��)ORUHQFH�$QGHUVRQ�VSHFLDOL]HG�LQ�WKH�

FKLOG�IDLU\�ZKR�DSSHDUV�WKURXJKRXW�/LWWOH�)RONV���������)XOO\�FORWKHG�ELUG�ZLQJHG�DQG�EXWWHUIO\�

ZLQJHG�FKLOGUHQ�IOXWWHU�DORQJVLGH�QDNHG�EDELHV�WKURXJK�WKH�0LON\�:D\�DQG�IUROLF�LQ�IORUDO�

JDUGHQV��ILJ�������7KHVH�FKLOG�ILJXUHV�EOHQG�LQWR�WKH�FRORXUV�RI�HDUWK�DQG�ODQG��7KH�SDJH�OD\RXW�

�����������������������������������������������������������
����.DWH�*UHHQDZD\��Doll’s Tea Party��%RVWRQ��/RWKURS�3XEOLVKLQJ�&R��������������

KWWS���XIGF�XIO�HGX�8)����������
����+LJRQQHW�SRLQWV�WR�VHYHUDO�of Greenaway’s followers—-HVVLH�:LOOFR[�6PLWK��(OL]DEHWK�6KLSSHQ�*UHHQ��

&ODUD�%XUG��0DXG�+XPSKUH\��DQG�%HVVLH�3HDVH—�ZKR�GLVVHPLQDWHG�LPDJHV�RI�FKXEE\�IORZHU�FKLOGUHQ�LQ�$PHULFDQ�
DGYHUWLVHPHQWV�DQG�PDJD]LQHV��6KH�GRHV�QRW�GLVFXVV�WKH�IDLU\�FKLOG��ZKLFK�SUHYDLOHG�DV�VXEMHFW�LQ�WZHQWLHWK�FHQWXU\�
FRPPHUFLDO�LOOXVWUDWLRQV�E\�ZRPHQ�DUWLVWV��+LJRQQHW��3LFWXUHV�RI�,QQRFHQFH��������–��������

����7KLV�LV�WKH�NLQG�RI�LPDJHU\�PDUNHG�WKH�FXOW�RI�WKH�JLUO�FKLOG�DVVRFLDWHG�ZLWK�WKH�ODWH�QLQHWHHQWK�FHQWXU\�
GHYHORSPHQW�RI�WKH�Purity Movement. Cox, “The Child of the Victorians,” 149, 153.�
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VXJJHVWV�WKDW�IDLU\ODQG�LV�DV�H[SDQVLYH�DV�FKLOGKRRG�DQG�RQO\�TXDVL�OLPLWHG�WR�WKH�page’s white 

PDUJLQV�KHOG�LQ�WKH�KDQGV�RI�FKLOG�DQG�DGXOW�YLHZHUV��

0�7��3HQQ\�5RVV�������������OHDYHV�WKH�EDFNJURXQG�RI�KLV�IDLU\ODQG�EODQN�DQG�WKLV�

WHFKQLTXH�IRFXVHV�RXU�DWWHQWLRQ�RQ�WKH�FKLOG�IDLU\��,Q�KLV�SLFWXUH�ERRNV��������������KH�FHQWUDOO\�

SRVLWLRQV�LQIDQWV�DQG�WRGGOHUV�ZLWK�D�IHZ�OHDYHV�RU�IORZHUV�IRU�JDUQLVK�����+H�RXWILWV�WKHP�DV�

LQGLYLGXDO�IORZHUV��YHJHWDEOHV��EXWWHUIOLHV��DQG�PDPPDOV��7KHVH�DUH�LPDJHV�WKDW�LQWHQVLI\�

vulnerability by exaggerating the pudginess of the child’s limbs and cheeks��ILJ�������)ORUD�DQG�

IDXQD�HQYHORS�WKH�FKLOG��DQG�WKHVH�FRYHULQJV�SDFNDJH�WKHLU�FXWHQHVV�IRU�PD[LPXP�FRQVXPDEOH�

DSSHDO��7KLV�NLQG�RI�SLFWXUH�ZRXOG�FRQWULEXWH�WR�DQ�HYHU�JURZLQJ�PDUNHW�RI�FKLOG�LPDJHU\�PDVV�

produced in print culture up to the present day. Penny Ross’ infants directly anticipate Anne 

Geddes’ (1956���SKRWRJUDSKV�IURP�WKH�����V�DQG�KHU�ZLGHO\�FLUFXODWHG�FDOHQGDUV������V�WR�

SUHVHQW���Geddes’ photRJUDSKV�SUHVHQW�FKLOGUHQ�DV�WLQ\�IDLU\�LQIDQWV�ZKR�OLYH�LQ�IDQWDV\ODQGV�WKDW�

KDYH�EHHQ�FXW�RII�IURP�WKH�JULWW\�UHDOLW\�RI�FRQFHSWLRQ�DQG�XPELOLFDO�FRUGV������

7KXV�IDU�WKH�FKDSWHU�KDV�RXWOLQHG�KRZ�WKH�FXWH�IDLU\�DQG�WKH�FXWH�FKLOG�FRQYHUJH�LQ�

LOOXVWUDWLRQ�KLVWRU\��:KLOH�WKHVH�LOOXVWUDWLRQV�LPSOLFDWH�DQ�LQFUHDVLQJO\�IHPLQL]HG�YLHZHUVKLS��

1LFROD�%RZQ�VXJJHVWHG�WKDW��LQ�HDUO\�WZHQWLHWK�FHQWXU\�OLWHUDU\�ZRUNV��IDLU\ODQG�FRXOG�FRQWLQXH�

to ignite a masculine interest. Bown’s research�KLJKOLJKWV�KRZ�%ULWLVK�VROGLHUV�IURP�WKH�PLOLWDU\�

IURQW��SUHVXPDEO\�IURP�WKH�6HFRQG�%RHU�:DU�������������IORFNHG�WR�D�IDLU\�SOD\��:DOIRUG�

�����������������������������������������������������������
����(OL]DEHWK�*RUGRQ�DQG�0�7��3HQQ\�5RVV��LOOXV���)ORZHU�&KLOGUHQ��7KH�/LWWOH�&RXVLQV�RI�WKH�)LHOG�DQG�

*DUGHQ��&KLFDJR��3��)��9ROODQG�	�FRPSDQ\���������KWWSV���FDWDORJ�KDWKLWUXVW�RUJ�5HFRUG������������(OL]DEHWK�
*RUGRQ�DQG�0�7��3HQQ\�5RVV��LOOXV���%LUG�&KLOGUHQ��7KH�/LWWOH�3OD\PDWHV�RI�WKH�)ORZHU�&KLOGUHQ���WK�HG���&KLFDJR��
3�)��9ROODQG�	�&R����������KWWSV���FDWDORJ�KDWKLWUXVW�RUJ�5HFRUG������������(OL]DEHWK�*RUGRQ�DQG�0�7��3HQQ\�
5RVV��LOOXV���7KH�Butterfly Babies’ Book��&KLFDJR��5DQG�0F1DOO\���������
KWWSV���FDWDORJ�KDWKLWUXVW�RUJ�5HFRUG������������

����Although Geddes’ images do not represent the harsh realities faced by some children, she has used her art 
IRU�SKLODQWKURSLF�LQLWLDWLYHV��IXQGV�IRU�WKH�SUHYHQWLRQ�RI�FKLOG�DEXVH�DQG�YDFFLQHV�WR�SUHYHQW�GLVHDVHV�WKDW�LPSDFW�
infant mortality. “About Anne,” $QQH�*HGGHV��DFFHVVHG�'HFHPEHU�����������KWWS���ZZZ�DQQHJHGGHV�FRP�QHZ�
SDJH�������
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Graham Robertson’s 3LQNLH�DQG�WKH�)DLULHV������������6KH�PHQWLRQV�WKDW�WKH�GLUHFWRU�RI�WKH�SOD\�

SHUFHLYHG�WKDW�WKH�VROGLHU�DXGLHQFH�ZDV�XVLQJ�WKH�SOD\�IRU�FDWKDUWLF�SXUSRVHV––WKDW�WKH\�VDW�LQ�WKH�

theatre where they would “wallow in their tears.”����$�IDLU\ODQG�XQEXUGHQHG�E\�ZDU�EURXJKW�RXW�

feelings of childhood memories, and of England’s green pastures, an idealized homeland that 

WKHVH�VROGLHUV�KDG�ORVW��7KLV�H[DPSOH�SURYHV�WKDW�DOWKRXJK�FXWHQHVV�ZDV�RIWHQ�JHQGHUHG�DV�

IHPLQLQH��PHQ�ZHUH�FDEOH�RI�FRQVXPLQJ�FXWHQHVV�WRR��,Q�RWKHU�ZRUGV��WKH\�ZHUH�SDUW�RI�D�

FRPSOH[�VXEMHFW�REMHFW�UHODWLRQVKLS��ZKLFK�JLYHV�H[SUHVVLRQ�WR�YXOQHUDELOLW\��:LWK�WKDW�VDLG��WKH�

PDVFXOLQH�LQWHUHVW�LQ�FXWH�FKLOG�ERGLHV�ZDV�QRWKLQJ�QHZ��(DUOLHU�LQ�WKH�FHQWXU\��-RKQ�5XVNLQ�

praised Kate Greenaway’s depictions of garden children, including the drawings she gifted to 

KLP�����:LWK�JUHDW�GHOLJKW��KH�SUDLVHG�her images because “WKH�UDGLDQFH�DQG�LQQRFHQFH�RI�

reinstated infant divinity showered again among the flowers of English meadows.”�����

%\�WKH�HQG�RI�WKH�QLQHWHHQWK�FHQWXU\��WKH�HURWLF�IDLULHV�IURP�WZR�FHQWXULHV�EHIRUH�ZHUH�

ODUJHO\�WDPHG��EHFRPLQJ�FDUHIXOO\�JURRPHG�OLWWOH�FKLOGUHQ––�PRXOGHG�DQG�RXWILWWHG�E\�PRWKHU�

W\SH�LOOXVWUDWRUV��1RQHWKHOHVV��WKH�VWUDQJH�YLYDFLW\�IRXQG�LQ�9LFWRULDQ�IDLU\ODQG�SDLQWLQJV�

UHVXUIDFHV�ZLWK�WKH�SDLQWHU�(WKHO�'HOO��DV�PHQWLRQHG�DERYH��DV�ZHOO�DV�LQ�WKH�LOOXVWUDWLRQ�ZRUN�RI�

$UWKXU�5DFNKDP—LQGHHG��KLV�SUDFWLFH�PDUNV�WKH�end of the Golden Age of Children’s Literature��

MXVW�SULRU�WR�::,��+LV�illustrations for a deluxe version of J.M. Barrie’s 3HWHU�3DQ�LQ�.HQVLQJWRQ�

*DUGHQV��������LQFOXGH�D�YDULDQW�RI�5H\QROGV’�EDE\�3XFN��ZKR�VLPLODUO\�VLWV�RQ�D�PXVKURRP�

�ILJ����������$V�D�OHVV�YLULOH�VLEOLQJ�WR�3XFN��Rackham’s Peter 3DQ�EORZV�KLV�SLSHV�VR�DV�WR�

�����������������������������������������������������������
����%RZQ�GRHV�QRW�PHQWLRQ�ZKLFK�ZDU��,I�5REHUWVRQ�ZHUH�UHIHUULQJ�WR�WKH�play’s earliest showings in 1908, 

then it would have been the Second Boer War. However, Robertson’s autobiographic manuscript, which Bown cites 
ZDV�SXEOLVKHG�LQ�������7KH�UHIHUHQFH�FRXOG�KDYH�EHHQ�WR�::,��

����%RZQ��)DLULHV�LQ�1LQHWHHQWK�&HQWXU\�$UW�DQG�/LWHUDWXUH�������
����Ruskin considers Greenaway’s fairy illustrations to be superior to Joseph Noel Paton’s paintings. Ruskin, 

“Lecture IVŚ Fairy LandŚ Mrs. Allingham and Kate Greenaway,” 130.�
����,ELG��������
����-��0�%DUULH�DQG�$UWKXU�5DFNKDP��LOOXV���3HWHU�3DQ�LQ�.HQVLQJWRQ�*DUGHQV��/RQGRQ��+RGGHU�DQG�

6WRXJKWRQ���������KWWS���PFJLOO�ZRUOGFDW�RUJ�RFOF����������
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HQFRXUDJH�PRUSKRORJLFDOO\�DPELJXRXV�FUHDWXUHV�LQ�1HYHUODQG�WR�GDQFH��Peter Pan’s�WKLJKV�KLGH�

KLV�JHQLWDOV��DQG�KLV�H\HV�UHPDLQ�SDUWLDOO\�FORVHG��UHQGHULQJ�KLP�UHODWLYHO\�XQDZDUH�RI�WKH�

PLVFKLHI�WKDW�KDG�DULVHQ�LQ�WKH�IDLU\ODQGV�RI�E\JRQH�GD\V��+LQWLQJ�WKDW�VH[XDOLW\�FDQ�UHDZDNHQ��

VXEVHTXHQW�LOOXVWUDWLRQV�VKRZ�D�1HYHUODQG�ILOOHG�ZLWK�IOXWWHULQJ�WHHQDJH�JLUO�IDLULHV��7KHVH�OLJKWO\�

FORWKHG�IDLULHV�JUDFHIXOO\�GDQFH��IO\��DQG�VZLP��EXW�WKH\�GR�QRW�FRPSOHWH�WKHLU�DFWV�RI�VHGXFWLRQ���

�

�����$UH�WKH�7DPHVW�RI�)DLU\ODQGV�5HDOO\�7KDW�6DIH"�

7KH�GRPHVWLFDWLRQ�RI�IDLU\ODQG�FRPHV�DV�SDUW�RI�DQ�HIIRUW�WR�ULG�IDQWDV\�ZRUOGV�RI�WKH�GDQJHUV�RI�

DJJUHVVLYLW\�DQG�HURV��)DLULHV�ZHUH�RQFH�QDNHG�FKLOG�PHQ�DQG�ZRPHQ�ZKR�SOD\HG��GDQFHG��IOLUWHG��

explored, feasted, stole robin’s eggs, slaughtered owls, murdered and engaged in sexual 

LQWHUFRXUVH��7KHVH�WHQGHQFLHV��ZKLFK�UHODWH�WR�WKH�FUHDWXUHO\�H[SHULHQFH�RI�EHLQJ�KXPDQ��UH�HPHUJH�

LQ�WKH�LQWHUSLFWRULDOLW\�EHWZHHQ�IDLU\ODQG�SDLQWLQJ�DQG�LOOXVWUDWLRQ��,Q�WKLV�UHJDUG��$QQH�+LJRQQHW�

DUJXHV�that imagery that takes away the child’s sexuality and awareness also attracts danger. She 

HIIHFWLYHO\�SRVHV� WKLV�TXHVWLRQ��SDLQWLQJV� DQG� LOOXVWUDWLRQV�RI�JLUOV� LQ�ZKLWH�GUHVVHV�ZKR�DPXVH�

WKHPVHOYHV�LQ�JDUGHQV�DUH�DWWUDFWLYH��EXW�WR�ZKRP"�6KH�VXJJHVWV�WKDW�DV�VLWHV�RI�DOOXUH��DGXOWV�FDQ�

SURMHFW�WKHLU�IDQWDVLHV�RQWR�WKH�FKLOG��ZKLFK�WUDQVIRUPV�WKH�HDV\�FRQVXPSWLRQ�RI�WKH�XQSURWHFWHG�

child into the “site of violation.”����This sexual violation of “innocent” children, as HigRQQHW�

insinuates, is but one extreme reaction to the cutesification of the child’s body.�

)RFXVLQJ�RQ�DGXOW�YLHZHUV�RI�FKLOG�LPDJHU\��+LJRQQHW�KDV�RSHQHG�WKH�TXHVWLRQ�RI�ZKHWKHU�

WKH�WDPHVW�RI�FKLOGKRRG�LOOXVWUDWLRQV�DUH�VDIH�IRU�FKLOGUHQ��)RU�KHU��WKH�FKLOG�UHSUHVHQWHG�DV�

GHVH[XDOL]HG�DQG�XQDZDUH�RI�LWVHOI�PDVNV�WKH�LVVXH�WKDW�FKLOGUHQ�DUH�VH[XDO�EHLQJV��WKLV��

FRQVHTXHQWO\��KLGHV�WKH�SUREOHP�WKDW�SHUYHUWHG�PHQ�IHWLVKL]H�WKLV�SXULW\��,Q�UHVSRQVH�WR�WKLV�

�����������������������������������������������������������
����+LJRQQHW��3LFWXUHV�RI�,QQRFHQFH������6HH�DOVR��.LQFDLG��&KLOG�/RYLQJ��
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LQFUHDVLQJO\�WRSLFDO�WKUHDW��KHU�DQDO\VLV�RI�WKH�5RPDQWLF�FKLOG�LV�UHDFWLRQDU\��HYHQ�ZKLOH�VKH�

UHPDLQV�SURWHFWLYH�RI�WKH�YXOQHUDELOLW\�DQG�DJHQF\�RI�FKLOGUHQ��+RZHYHU��ZH�KDYH�DOVR�VHHQ�WKDW�

LQQRFHQWO\�FXWH�FUHDWXUHV�FRXOG�DSSHDO�WR�VROGLHUV��DQG�LQ�WKLV�FDVH��ZHUH�QRW�WKHVH�DGXOWV�

\HDUQLQJ�IRU�UHOLHI�IURP�WKHLU�VWDWH�VDQFWLRQHG�PDVFXOLQH�DJJUHVVLRQ"�7KH�GDQJHU�WR�FKLOGUHQ�GRHV�

QRW�LQ�DOO�FHUWDLQW\�OLH�LQ�WKH�DGXOW�GHVLUH�IRU�FXWH�IDLULHV��WKHUH�LV�PRUH�WR�WKH�\HDUQLQJ�KHDUW�WKDQ�

SHGRSKLOLF�GHVLUHV�DQG�PRUH�WR�IDQWDV\�WKDQ�WKH�IXULHV�RI�GHVWUXFWLRQ��5DWKHU��SURFHVVLQJ�

YXOQHUDELOLW\�WKURXJK�IDLU\ODQG�FDQ�DW�WLPHV�EH�D�SURGXFWLYH�DVSHFW�IRU�DGXOWV��

In this trajectory from the Pucks of Shakespearean painting to the fairies of children’s 

SLFWXUH�ERRNV��FXWHVLILFDWLRQ�KDV�RIIHUHG�RQH�RI�VHYHUDO�SDWKV�WRZDUG�XQGHUVWDQGLQJ�WKH�

FRQQHFWLRQ�EHWZHHQ�FKLOGKRRG�DQG�DGXOWKRRG�DV�DQ�XQHYHQ�DQG�HYROYLQJ�SURFHVV��RQH�WKDW�RSHQV�

XS�ZD\V�RI�YLHZLQJ�WKH�H[FLWHPHQW�DQG�GDQJHUV�LQ�IDLU\ODQG��-XVW�DV�FXWHQHVV�ZDV�ODWHQW�LQ�PDQ\�

Victorian paintings, it is not the only aesthetic category that would describe the fairy’s presence 

LQ�WKH�YDVW�H[SDQVH�RI�IDLU\ODQG���

�
�
� �
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&KDSWHU����7KH�6DWLULFDO�

“Satire may be mad and anarchic, but it presupposes an admitted superiority in 

FHUWDLQ�things over othersś it presupposes a standard.”����

––*�.��&KHVWHUWRQ�

�
,Q�WKHLU�WUXHVW�IRUP��VDWLUHV�VWULYH�WRZDUG�WKH�FROOHFWLYH�ZHOO�EHLQJ�of society. In his “In Elfland” 

essay and related writings, Chesterton associates these common ideals with England’s 

GHPRFUDWLF�OHDQLQJV�DQG�ILQGV�WKHP�H[SUHVVHG�LQ�WKH�IRXQGDWLRQDO�VDWLUHV�RI�WKH�(QJOLVK�OLWHUDU\�

tradition. Recalling Chesterton’s thoughts (discussed in Chapter 1), Elfland for him was a space 

of golden rules for courage, hope, and humility. His “sunny land of common sense” could 

VXSSRUW�DQ�DSSUHFLDWLRQ�IRU�WKH�KXPDQLW\�WKDW�LV�FRPPRQ�WR�DOO��LQFOXGLQJ�WKH�RUGLQDU\�WKLQJV�WKDW�

WKH�LQGLYLGXDO�VKRXOG�GR�IRU�KLPVHOI��VXFK�DV�FRQYHUVH�ZLWK�SROLWLFDO�RSSRQHQWV��UH�UHDG�IDLU\�

WDOHV��“YRWH”�DQG�“EORZ�[…] one’s owQ�QRVH”�����$V�D�FRQWULEXWLRQ�WR�WKH�VDWLULFDO�WUDGLWLRQ��“In 

Elfland” satirizes adult self�assuredness amongst those who denigrate humanity’V�

FRPPRQDOLWLHV��LW�SURSRVHV�D�VHPL�ILFWLYH�VSDFH�ZKHUH�HYHU\GD\�H[SHULHQFHV�WUDQVIRUP�IURP�WKH�

PXGGLHG�UHDOP�RI�WKH�SROLWLFDO�LQWR�VRPHWKLQJ�VXSHULRU��7KHUH�DUH�YLVXDO�UDPLILFDWLRQV�WR�

Chesterton’s conceptualization of the satirical, which I use in this chapter to explore the 

UHODWLRQVKLS�EHWZHHQ�WKH�VDWLULFDO�SUHVV�DQG�WKH�LOOXVWUDWHG�IDLU\�WDOH��%HIRUH�YLVXDO�VDWLUH�FDQ�EH�

LQYHVWLJDWHG��WKH�ILUVW�TXHVWLRQ�LV��ZKDW�GR�KH�DQG�RWKHUV�WDNH�WKH�VDWLULFDO�WR�PHDQ"�

6DWLUH�LV�JHQHUDOO\�XQGHUVWRRG�WR�HQFRPSDVV�ZULWLQJV�WKDW�SRNH�DQG�SURG�DW�VRFLDO�

SUREOHPV�ZLWKRXW�WKH�REOLJDWLRQ�RI�FRPLQJ�WR�D�UHVROXWLRQ�����0RUH�VSHFLILFDOO\��WKH�VDWLULVW�VHHV�

the “absurdity in the logic of some position,” extracts it, and follows the logic, at times 

�����������������������������������������������������������
����G.K. Chesterton, “Suicide of Thought,” in 7KH�&ROOHFWHG�:RUNV�RI�*�.��&KHVWHUWRQ��+HUHWLFV��2UWKRGR[\��

7KH�%ODWFKIRUG�&RQWURYHUVLHV��HG��'DYLG�'RROH\��YRO�����6DQ�)UDQFLVFR��,JQDWLXV�3UHVV��������������
����Chesterton, “Ethics of Elfland,” 250, 251, 252, 254.�
����$P\�:LHVH�)RUEHV��7KH�6DWLULF�'HFDGH��6DWLUH�DQG�WKH�5LVH�RI�5HSXEOLFDQLVP�LQ�)UDQFH������������

�/DQKDP��5RZPDQ�	�/LWWOHILHOG�3XEOLVKHUV���������[Y��
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DQDUFKLFDOO\��YLD�WKH�WHFKQLTXHV�RI�H[DJJHUDWLRQ�DQG�LQFRQJUXLW\�WR�LWV�HQG—VR�WKDW�DOO�FDQ�VHH�����

+H�KROGV�WKH�IRROLVKQHVV�RI�WKH�WDUJHWHG�LQGLYLGXDl’s unquestioned principles, national mythos, or 

LGHRORJ\�DFFRXQWDEOH��WKLV�PHDQV�WKDW�WKH�SRZHUV�WKDW�PLJKW�GHVWUR\�WKH�GLVFXUVLYH�VSDFH�RI�WKH�

FROOHFWLYH�JRRG�DUH�NHSW�LQ�FKHFN�����:KLOH�WKH�VDWLULFDO�LV�RIWHQ�PRWLYDWHG�E\�WKH�SROLWLFDO�DQG�WKH�

SKLORVRSKLFal (as in Chesterton’s case), the satirist’s use of unexpected juxtaposition leads to 

RYHUODSV�ZLWK�WKH�ZRUN�RI�WKH�KXPRXULVW��ZKR�implicates himself in the “HQWDQJOHPHQWV�DQG�

FRQWUDGLFWLRQV�RI�KXPDQ�OLIH�”����

'HVFULELQJ�VDWLUH�LQ�WKH�(QJOLVK�OLWHUDU\�DQG�MRXUQDOLVWLF�WUDGLWLRQV��&KHVWHUWRQ�FODLPV�WKDW�

WKH�DUW�RI�VDWLUH�KDG�GLHG�E\�WKH�HQG�RI�WKH�QLQHWHHQWK�FHQWXU\�����)URP�KLV�SRVLWLRQ�DV�D�MRXUQDOLVW�

IRU�WKH�,OOXVWUDWHG�/RQGRQ�1HZV�LQ�WKH�HDUO\�WZHQWLHWK�FHQWXU\��KH�ZDV�IDFHG�ZLWK�WKH�UHDOLW\�WKDW�

SURIHVVLRQDO�VDWLULVWV�UHVRUWHG�WR�DFWV�RI�PHUH�PRFNHU\�����This explains Chesterton’s efforts to 

GLVDPELJXDWH�KXPRXU�IURP�DFWV�WKDW�LQGXFH�FUXHO�ODXJKWHU�����:ULWHUV�RI�KLV�GD\�ODPSRRQHG�WKHLU�

WDUJHW�WR�GHDWK��WKXV�OHDYLQJ�OLWWOH�WR�QR�URRP�IRU�GLDORJXH�RU�RSSRVLWLRQ�IURP�WKH�VDWLUL]HG��,Q�VR�

GRLQJ��WKH\�IHOO�IURP�WKH�LGHDO�RI�FRPPRQ�WKLQJV��ZKLFK�KH�DVVRFLDWHV�ZLWK�WKH�LGHDO�RI�

�����������������������������������������������������������
����Chesterton, “Martin Chuzzlewit,” 301.�
����&KHVWHUWRQ�LV�QRW�DORQH�LQ�KLV�YLHZ�WKDW�WKH�VDWLULFDO�SRVVHVVHV�GLVFXUVLYH�DQG�GHPRFUDWLF�SRWHQWLDO��6HH��*��

K. Chesterton, “Pope and the Art�of Satire,” in 7ZHOYH�7\SHV��/RQGRQ��$UWKXU�/��+XPSKUH\V�����������–����
KWWSV���HQ�ZLNLVRXUFH�RUJ�ZLNL�7ZHOYHB7\SHV��)RUEHV��7KH�6DWLULF�'HFDGH��[[YLL��Dominic Hardy, “Caricature on 
the Edge of EmpireŚ George Townshend in Quebec,” in (IIORUHVFHQFH�RI�&DULFDWXUH�������������HG��7RGG�
3RUWHUILHOG��)DUQKDP��6XUUH\��%XUOLQJWRQ��97��$VKJDWH�����������–����

����For Chesterton’s thoughts on the distinction between wit, humour, and satire seeŚ G.K. Chesterton, 
“Humour,” (QF\FORSHGLD�%ULWDQQLFD��������UHSU���1RQ�6HQVH�/LWHUDWXUH�%ORJ��Q�G����
KWWSV���QRQVHQVHOLW�ZRUGSUHVV�FRP�J�N�FKHVWHUWRQ�KXPRXU��������

����Chesterton, “Pope and the Art of Satire,” No pages in this digitized version.�
����,OOXVWUDWHG�/RQGRQ�1HZV�(the world’s first illustrated newspaper, 1842�������LV�RQH�RI�VHYHUDO�SHULRGLFDOV��

ZKLFK�HPHUJHG�LQ�WKH�9LFWRULDQ�HUD��
����+DUG\�GHVFULEHV�WKH�UHODWLRQVKLS�EHWZHHQ�KXPRXU�DQG�VDWLUH�WR�HQFRPSDVV�D�UDQJH�RI�HVVD\V�RQ�KXPRXU�LQ�

WKH�YLVXDO�DUWV��$FFRUGLQJO\��funny satire that disrupts the targeted subject’s public image may serve the purpose of 
triggering “individual and social experiences of laughter.” Yet, this kind of laughter may occur at the expanse of 
someone else’s dignity. Dominic Hardy, “Humour in the�9LVXDO�$UWV�DQG�9LVXDO�&XOWXUH��3UDFWLFHV��7KHRULHV��DQG�
Histories,” RACAR: Revue d’Art Canadienne/Canadian Art Review�����QR�����0DUFK�����������
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GHPRFUDF\�����7KHVH�LGHDOV�UH�HPHUJH�ZKHQ�RUGLQDU\�PHQ�DQG�ZRPHQ�YRFDOL]H�WKHLU�UHDVRQHG�

WKRXJKWV��DQG�KHDOWK\�GHEDWH�HQVXHV�LQ�the “street” and�“tavern.”�����

7KH�DUW�RI�VDWLUH�KDG�DOUHDG\�EHHQ�HVWDEOLVKHG�LQ�WKH�FUDIW�RI�VDWLULFDO�ZULWLQJ��)RU�

KLVWRULFDO�H[DPSOHV�RI�VDWLUH�DV�DQ�DUW��&KHVWHUWRQ�ORRNHG�EDFN�WR�WKH�ZULWLQJV�RI�$OH[DQGHU�3RSH��

-RQDWKDQ�6ZLIW��DQG�&KDUOHV�'LFNHQV�����+LV�YLHZ�RI�ZKDW�WKH�SXUH�VDWLULVW�GRHV�KHOSV�IUDPH�WKH�

TXDOLWLHV�RI�WKH�VDWLULFDO�LQ�WKH�EHVW�OLJKW��DQG�LW�DOVR�SUHVXSSRVHV�WKDW�WKHUH�LV�D�GLIIHUHQFH�

EHWZHHQ�WKH�DUW�RI�VDWLUH�DQG�WKH�ZRUN�E\�SURIHVVLRQDO�VDWLULVWV�LQ�(QJOLVK�MRXUQDOLVP��$UWIXOO\��

WKH�SXUH�RU�LGHDO�VDWLULVW�WDUJHWV�WKH�DEVXUGLW\��EXW�OHDYHV�WKH�PDQ�DQG�ZRPDQ�LQWDFW��WKLV�PHDQV�

WKDW�WKURXJKRXW�WKLV�EDWWOH�RI�ZLWV��WKH�SRZHU�DQG�GLJQLW\�RI�WKH�RSSRQHQW�LV�UHFRJQL]HG�DQG�WKH�

VWDQGDUG�RI�FRPPRQ�KXPDQLW\�LV�PDLQWDLQHG�����7KH�ZULWHU�ZKR�DLPV�WR�WDUJHW�SROLWLFDO�DQG�

LGHRORJLFDO�SRVLWLRQV�LQ�IDLU�SOD\�ZLWK�KLV�RSSRQHQW�LV�D�SXUH�VDWLULVW��

:KLOH�SD\LQJ�JUHDWHU�DWWHQWLRQ�WR�WKH�YLVXDO��WKLV�FKDSWHU�ORRNV�DW�VDWLUH�LQ�WKH�FRQWH[W�RI�

WKH�9LFWRULDQ�REVHVVLRQ�ZLWK�IDLU\ODQG��0RVW�LPSRUWDQWO\��WKH�FKDSWHU�LQYHVWLJDWHV�ZKDW�WKHVH�

VKLIWV�EHWZHHQ�WKH�VDWLULFDO�LGHDO�DQG�LWV�LPSHUIHFW�UHDOLW\�PHDQW�IRU�WKH�GLFKRWRP\�EHWZHHQ�

FKLOGKRRG�DQG�DGXOWKRRG�LQ�WKH�QLQHWHHQWK�FHQWXU\��,W�WKHQ�IRFXVHV�RQ�KRZ�WKH�LQWHUSLFWRULDOLW\�

EHWZHHQ�IDLU\�WDOHV�DQG�VDWLULFDO�LOOXVWUDWLRQ�GHYHORSHG��ILUVW�ZLWK�*HRUJH�&UXLNVKDQN�DQG�WKHQ�

with Victorian England’s popular VDWLULFDO�PDJD]LQH�NQRZQ�DV�3XQFK��%HIRUH�DUULYLQJ�DW�WKH�

9LFWRULD�HUD��,�EULHIO\�FRQVLGHU�WKH�SXEOLVKLQJ�GRPDLQV�DVVRFLDWHG�ZLWK�YLVXDO�VDWLUH��ZKLFK�

�����������������������������������������������������������
����On democracy and ale seeŚ G.K. Chesterton, “The Age of Chaucer,” in 7KH�&ROOHFWHG�:RUNV�RI�*�.��

&KHVWHUWRQ��7KRPDV�&DUO\OH��/HR�7ROVWR\��5REHUW�/RXLV�6WHYHQVRQ��&KDXFHU��HG��5XVVHOO�.LUN��YRO������6DQ�
)UDQFLVFR��,JQDWLXV�3UHVV��������������2Q�GHEDWH�DV�HVVHQWLDO�WR�GHPRFUDF\�VHH��G.K. Chesterton, “Mystical Belief 
and Popular Government,” in 7KH�&ROOHFWHG�:RUNV�RI�*�.��&KHVWHUWRQ��7KH�,OOXVWUDWHG�/RQGRQ�1HZV������������HG��
/DZUHQFH�-��0DUOLQ��YRO������6DQ�)UDQFLVFR��,JQDWLXV�3UHVV������������–�����

����G.K. Chesterton, “Suicide of Thought,” 235ś G.K. Chesterton, “The Common Vision,” in 7KH�&ROOHFWHG�
:RUNV�RI�*�.��&KHVWHUWRQ��:KDW
V�:URQJ�:LWK�WKH�:RUOG��6XSHUVWLWLRQ�RI�'LYRUFH��(XJHQLFV�DQG�2WKHU�(YLOV��YRO����
�6DQ�)UDQFLVFR��,JQDWLXV�3UHVV�����������–����

����Chesterton, “On the Wit of Whistler,” 170–171ś Chesterton, “Pope and the Art of Satire.”�
����Chesterton, “On the Wit of Whistler,” 170–171ś Chesterton, “Martin Chuzzlewit,” 301.�
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LQFOXGHV��EXW�LV�QRW�OLPLWHG�WR�FDULFDWXUHV�LQ�WKH�SRSXODU�SUHVV�DQG�WKH�IURQWLVSLHFHV�IRU�OLWHUDU\�

satires. I am asking what literary satire’s visual kin lookV�OLNH�DQG�ZKHWKHU�LW�DJUHHV�ZLWK�WKH�

LGHDOV�RI�VDWLUH���

�

4.1. Locating Satire’s Visual Kin�

7KH�FRQWHQWLRXV�KLHUDUFKLFDO�VWDWXV�RI�WKH�ILQH�DUWV�RYHU�WKH�JUDSKLF�DUWV�LQ�YLVXDO�VWXGLHV�LV�RQH�

reason for the belated interest in locating satire’s visuality.����'LDQD�'RQDOG�H[SODLQV�WKDW�JUDSKLF�

VDWLULVWV�KDYH�ORQJ�Eeen perceived as “low painters”�LQ�SDUW�EHFDXVH�RI�WKH�EDZG\�DSSHDO�RI�WKHLU�

ZRUN�����Moreover, this lowly status led to a competition of sorts with the “high painter”––

UHVXOWLQJ�LQ�IUHTXHQW�UHIHUHQFHV�WR�HOLWH�(QOLJKWHQPHQW�SDLQWLQJ�LQ�SULQW�FXOWXUH��5HFHQWO\��WKH�

UHVXOWLQJ�JUDSKLF�VDWLUH�IURP�WKH�HLJKWHHQWK�FHQWXU\�RQZDUGV�KDYH�JDLQHG�VFKRODUO\�DWWHQWLRQ�LQ�

WKH�FRQWH[W�RI�YLVXDO�VWXGLHV��ZKLFK�KDYH�EHFRPH�FULWLFDO�RI�KLHUDUFKLHV�ZLWKLQ�WKH�DUWV��6XFK�

VFKRODUV�IRFXV�RQ�WKH�SXEOLF�SUHVV�DQG�WKH�VWDQGDORQH�VDWLULFDO�SULQW�DV�IRLOV�WR�LGHDOL]HG�SROLWLFDO�

ILJXUHV�IRXQG�LQ�SDLQWLQJ�����7KH�QRZ�RXW�GDWHG�ULJLGLW\�RI�WKH�ERXQGDULHV�EHWZHHQ�OLWHUDU\�VWXGLHV�

DQG�DUW�KLVWRU\�LV�RQH�DQRWKHU�UHDVRQ�IRU�WKLV�VXUJH�RI�VFKRODUO\�LQWHUHVW�LQ�WKH�XVHV�RI�SLFWRULDO�

VDWLUH�����$UW�KLVWRULDQ�'RPLQLF�+DUG\��EXLOGLQJ�RQ�VFKRODUVKLS�SHUWDLQLQJ�WR�DUWLVWV�VXFK�DV�

�����������������������������������������������������������
����Scholars from the field’s historians and literary studies from the 1990s have considered caricature as a 

SULPDU\�VRXUFH�GRFXPHQW��7KH�H[WHQW�WKDW�WKHVH�VWXGLHV�SUREH�LQWR�TXHVWLRQV�RI�WKH�Jraphic satire’s visual 
LPSOLFDWLRQV�LV�XQFOHDU��6HH��)RUEHV��7KH�6DWLULF�'HFDGH��[L[��[[L��[[YLL��

����Diana Donald as quoted in Julia Skelly, “The Politics of DrunkennessŚ John Henry Walker, John A. 
Macdonald, and Graphic Satire,” RACAR: Revue D’art CanadienQH���&DQDGLDQ�$UW�5HYLHZ�����QR����������������

����)RU�H[DPSOHV�RI�UHFHQW�VWXGLHV�WKDW�H[SORUH�WKH�UHODWLRQVKLS�EHWZHHQ�VL[WHHQWK��WR�HDUO\�HLJKWHHQWK�FHQWXU\�
caricature seeŚ Hardy, “Caricature on the Edge of EmpireŚ George Townshend in Quebec,” 11–30ś Peggy Davis, “Le 
6HUPHQW�'HV�+RUDFHV�)DFH�j�/D�6DWLUH�Graphique,” RACAR: Revue D’art Canadienne / Canadian Art Review�����
QR��������������–40ś Christina Smylitopoulos, “Portrait of a NabobŚ Graphic Satire, Portraiture, and the Anglo�
Indian in the Late Eighteenth Century,” RACAR: Revue D’art Canadienne / CanadLDQ�$UW�5HYLHZ�����QR������������
��–����

����Dominic Hardy, “A Metropolitan LineŚ Robert Lapalme (1908��������&DULFDWXUH�DQG�3RZHU�LQ�WKH�$JH�RI�
'XSOHVVLV�������1959)” (doctoral thesis, Concordia University, 2006)ś Mike Goode, “The Public and the Limits of 
3Hrsuasion in the Age of Caricature,” in (IIORUHVFHQFH�RI�&DULFDWXUH�������������HG��7RGG�3RUWHUILHOG��)DUQKDP��
6XUUH\��%XUOLQJWRQ��97��$VKJDWH������������–����6HH�DOVR��5RQDOG�3DXOVRQ��+RJDUWK��+LV�/LIH��$UW�DQG�7LPHV����
YROV���1HZ�+DYHQ��&7���������
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:LOOLDP�+RJDUWK��H[SODLQV�WKDW�SULRU�WR�WKH�SUROLIHUDWLRQ�RI�SROLWLFDO�FULWLFV�LQ�WKH�SXEOLF�SUHVV��

satire had long been “good natured, circumspect, and above all restricted to text.”�����

1RQHWKHOHVV��ZULWWHQ�VDWLUH�KDV�KDG�D�PHDJUH�YLVXDO�FRXQWHUSDUW�IRXQG�LQ�WKH�IURQWLVSLHFHV�

WKDW�DFFRPSDQLHG�IDPRXV�VDWLULFDO�ZRUNV�E\�+RUDFH��-XYHQDO��=DNDQL��&KDXFHU��6ZLIW��DQG�3RSH��

For example, Thomas Stothard’s frontispiece for Alexander Pope’s satire 5DSH�RI�WKH�/RFN�

�������LQFOXGHV�D�ELVKRSULF�IDLU\��FLUFXPVWDQWLDOO\�WKH�ILUVW�EXWWHUIO\�ZLQJHG�IDLU\�RI�LWV�NLQG��

ZKR�ORRNV�GRZQ�XSRQ�WKH�DULVWRFUDWLF�PHQ�DQG�ZRPHQ�����7KH�REMHFW�RI�WKH�VDWLUH––WKH�LQDELOLW\�

WR�GLIIHUHQWLDWH�SULFHOHVV�YDOXHV��L�H��IHPDOH�GLJQLW\�DQG�%LEOLFDO�WHDFKLQJV��IURP�PHUH�YDOXDEOHV�

�L�H��SXIIV��SRZGHUV��DQG�D�ORFN�RI�KDLU��––LV�IDU�PRUH�REYLRXV�LQ�WKH�WH[W�WKDQ�LQ�WKH�LPDJH��ILJ��

�����:KLOH�WH[W�DQG�LPDJH�DUH�JRRG�QDWXUHG�DQG�DOVR�OLJKW�KHDUWHG��WKH�JRGO\�DXWKRULW\�ILJXUH�LV�D�

WLQ\�PLWUH�KDWWHG�IDLU\���QHLWKHU�GHVFHQGV�LQWR�WKH�UHDOP�RI�PHUH�PRFNHU\��,Q�DGGLWLRQ�WR�WKHVH�

OLWHUDU\�IURQWLVSLHFHV��WUDFHV�RI�YLVXDO�VDWLUH�PD\�DGGLWLRQDOO\�H[WHQG�LQWR�SRSXODU�SHUIRUPLQJ�DUWV�

�L�H��FRPLF�WKHDWUH��RSHUD�EXIID��DQG�SDQWRPLPHV���LI�QRW�DOVR�5RPDQWLF�SDLQWLQJV�DV�H[HPSOLILHG�

by painter Fuseli’s critique of Enlightenment corporeal ideals. �

Caricature is, nonetheless, typically considered written satire’s visual cousin. Dominic 

+DUG\�QRWHV�WKDW�ERWK�(QJOLVK�DQG�)UHQFK�JUDSKLF�VDWLUH�LQYROYHG�VH[XDO�LQQXHQGR��ZRUG�WR�

LPDJH�SOD\��DQG�IDFLDO�DQG�ERGLO\�GHIRUPDWLRQ��'HSOR\LQJ�VXFK�VWUDWHJLHV��JUDSKLF�VDWLUH�HQDEOHV�

VRFLR�UHOLJLRXV�DQG�VRFLR�political conflicts in the nation’s mythos to rise to the surface and 

LQIRUP�VRFLDO�WUDQVIRUPDWLRQV�����,Q�KLV�PRQRJUDSK�RQ�WKH�&DQDGLDQ�FDULFDWXULVW�5REHUW�/DSDOPH��

+DUG\�DQDO\]HV�KRZ�WKH�DUWLVW�YLVXDOO\�YLRODWHG�SROLWLFDO�ILJXUHV�E\�FURVV�GUHVVLQJ�DQG�FRVWXPLQJ�

�����������������������������������������������������������
����+DUG\, “Caricature on the Edge of EmpireŚ George Townshend in Quebec,” 12.�
����Stothard’s frontispiece is the precursor to the Victorian trope of the fairy with butterfly wings. Bown notes 

that this frontispiece “has the first winged fairies, airy sylphs derived from Paracelsus’ theory of elemental spirits.” 
%RZQ��)DLULHV�LQ�1LQHWHHQWK�&HQWXU\�$UW�DQG�/LWHUDWXUH����–����

����Hardy, “A Metropolitan LineŚ Robert Lapalme,” 1, 11.�
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WKHP��WKXV�DVVRFLDWLQJ�SROLWLFLDQV�ZLWK�YLOODLQV�VXFK�DV�WKH�IDLU\�WDOH�ILJXUH�NQRZQ�DV�

%OXHEHDUG�����'HVFULELQJ�WKH�YLVXDO�FKDUDFWHULstics of Lapalme’s oeuvre, Hardy statesŚ “registers 

RI�YLROHQFH��VNLQ�FRORXU��XQFHUWDLQ�JHQGHU�UROHV��VH[XDOLW\��FRUSRUHDO�GHFD\�DQG�KLHUDUFKLHV�RI�

spoken language combined throughout this body of work.”����+DUG\�VKRZV�WKDW�FDULFDWXUH�KROGV�

WKH�VHHGV�RI�KLVWorical debates even if it also fosters a “bloodthirsty” view of its political 

WDUJHWV������

,Q�WKH�(QJOLVK�FRQWH[W��JUDSKLF�VDWLUH�SULRU�WR�WKH�9LFWRULDQ�HUD��DQG�VRRQ�DIWHUZDUGV��DV�LQ�

Chesterton’s time) was part of a populist art that was either applauded oU�FULWLFL]HG�IRU�LWV�

YXOJDULW\�DQG�XVH�RI�VWHUHRW\SHV�RI�GLVHPSRZHUHG�PHQ��7KH�FDULFDWXUHV�WKDW�JUHZ�WR�SURPLQHQFH�

GXULQJ�WKH�SUH�9LFWRULDQ�*HRUJLDQ�HUD��E\�VXFK�DUWLVWV�DV�-DPHV�*LOOUD\�DQG�7KRPDV�5RZODQGVRQ�

became objectionable by Victorian standards. According to Henry J. Miller, the “main objection 

WR�*HRUJLDQ�FDULFDWXULVWV�ZDV�WKHLU�LQGXOJHQFH�LQ�SHUVRQDOLW\��WKHLU�ELWWHU�DWWDFNV��VFXUULOLW\��

LPSXJQLQJ�RI�LQGLYLGXDO�FKDUDFWHUV��DQG�UXWKOHVV�H[SORLWDWLRQ�RI�SULYDWH�YLFHV�WR�GDPQ�SXEOLF�

figures.”����Rather than maintain the tradition of carefully crafted visual “libels,” a select group 

RI�9LFWRULDQV�VRXJKW�WR�UHFODLP�YLVXDO�VDWLUH��WR�ULG�LW�RI�LWV�IRUPHU�YXOJDULWLHV��DQG�WR�UHFODLP�LW�WR�

suit a “respectable humour.”�����

,Q�WKLV�HIIRUW�WR�ORFDWH�YLVXDO�VDWLUH��,�KDYH�VXJJHVWHG�WKDW�JUDSKLF�VDWLUH�FDQ�HLWKHU�IDOO�LQWR�

WKH�XQVFUXSXORXVQHVV�RI�PHUH�PRFNHU\�RU�ULVH�WR�UHDFK�WKH�LGHDOV�RI�GHPRFUDWLF�GLVFRXUVH��ZKLFK�

YDOXHV�WKH�H[FKDQJH�EHWZHHQ�SROLWLFDO�SRVLWLRQV�DQG�RSSRVLWLRQV�IURP�WKH�SXEOLF��,�DUJXH�WKDW�

ERWK�DWWLWXGHV�FDQ�FRH[LVW�DV�SRVVLELOLWLHV�DQG�FRQYHUJH�LQ�VHPL�WDPHG�9LFWRULDQ�HUD�SROLWLFDO�

�����������������������������������������������������������
����,ELG������–�����
����,ELG�������
����Hardy, “Caricature on the Edge of EmpireŚ George Townshend�in Quebec,” 13.�
����Henry J. Miller, “John Leech and the Shaping of the Victorian CartoonŚ The Context of Respectability,” 

9LFWRULDQ�3HULRGLFDOV�5HYLHZ�����QR�����������������
����,ELG��������
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FDUWRRQV��:LWK�WKH�ULVH�RI�9LFWRULDQ�(QJODQG�SRSXODU�SHULRGLFDOV��ZH�ILQG�9LFWRULDQ�DQ[LHWLHV��

LQHTXDOLWLHV��SHUVRQDOLWLHV��DQG�FRQWUDGLFWLRQV�LQ�WKH�QHJRWLDWLRQ�RI�WKHVH�WZR�VDWLULFDO�H[WUHPHV������

�

�����*HRUJH�Cruikshank’s Cartoons and the Fairy Tales�

,W�ZRXOG�EH�GLIILFXOW�WR�IRUHJURXQG�WKH�LQWHUSLFWRULDOLW\�EHWZHHQ�WKH�LOOXVWUDWHG�SUHVV�DQG�WKH�IDLU\�

WDOH�LQ�9LFWRULDQ�(QJODQG�ZLWKRXW�DFNQRZOHGJLQJ�*HRUJH�&UXLNVKDQN�������������IRU�KLV�OHJDF\�

LQ�QLQHWHHQWK�FHQWXU\�SULQW�FXOWXUH��7DNLQJ�DIWHU�KLV�IDWKHU��WKH�JUDSKLF�VDWLULVW�,VDDF�&UXLNVKDQN��

&UXLNVKDQN�MXQLRU�LOOXVWUDWHG�D�ZLGH�UDQJH�RI�VDWLULFDO�VXEMHFWV�ERWK�DV�VHOI�SXEOLVKHU�DQG�IRU�

HVWDEOLVKHG�KXPRURXV�periodicals (visual material largely designed for adults’ purview). Much of 

Cruikshank’s overtly satirical prints IHDWXUH�YLVFHUDO�ERGLO\�IXQFWLRQV�DQG�DLOPHQWV��DQG�WKH\�WDNH�

WKH�PLJKW\�RI�KLJK�VRFLHW\��SRPSRXV��ERLVWHURXV��DQG�URWXQG��GRZQ�D�SHJ�RU�WZR��%\�VKRZLQJ�

SROLWLFL]HG�VFHQHV�RI�FLW\�OLIH��&UXLNVKDQN�GHYHORSHG�D�VW\OH�WKDW�HPSKDVL]HG�QDUUDWLYH�DFWLRQ�DQG�

XQXVXDO�VFHQDULRV��&DUWRRQLVK�FKDUDFWHUV�IDOO�WKURXJK�WKH�LFH�ZLWK�VXJDU�DQG�EUDQG\��DQG�VKRRW�

ORYH�DUURZV�DW�WKHLU�QHLJKERXUV��ILJV����������7KH�LOOXVWUDWLRQV�KLJKOLJKW�IDFLDO�UHDFWLRQV��IHDU��

JOHH��DQG�GHOLJKW��DQG�WKH\�EULQJ�RXW�WKH�LQFRQJUXLW\�EHWZHHQ�WKH�SURSULHW\�H[SHFWHG�RI�

(QJOLVKPHQ�DQG�ZRPHQ�DQG�WKHLU�IROOLHV�WDNHQ�WR�WKH�H[WUHPH��+LV�RHXYUH�VHWV�WKH�VWDJH�IRU�D�

VW\OH�ZKLFK�WUDYHUVHG�IURP�JUDSKLF�VDWLUH�LQWR�IDLU\�WDOH�SLFWXUH�ERRN�LOOXVWUDWLRQ���

$V�D�SUROLILF�DUWLVW��&UXLNVKDQN�SURGXFHG�KXQGUHGV�RI�IXOO�SDJH�SODWHV�IRU�D�JHQHUDO��DGXOW��

SXEOLF��JLYLQJ�WRSLFDO�HYHQWV�DQ�XQXVXDO�VSLQ�����,Q�KLV�HDUO\�SULQWV�IRU�WKH�SHULRGLFDO�7KH�6FRXUJH��

D�0RQWKO\�([SRVLWRU�RI�,PSRVWXUH�DQG�)ROO\�������������QLQHWHHQ�\HDU�ROG�&UXLNVKDQN�EHJDQ�WR�

WDUJHW�SROLWLFDO�DQG�VRFLDO�LVVXHV�ZLWK�D�IODLU�IRU�WKH�DEVXUG��$IWHU�LOOXVWUDWLQJ�KLV�PRVW�DFFODLPHG�

�����������������������������������������������������������
����2Q�GLIIHUHQWLDWLQJ�VDWLUH�IURP�VWHUHRW\SH�VHH��$OODQ�-��5\DQ��7KH�7ULFNVWHU�6KLIW��+XPRXU�DQG�,URQ\�LQ�

&RQWHPSRUDU\�1DWLYH�$UW��9DQFRXYHU��8%&�3UHVV�����������	������
����Cruikshank’s illustrations can be found in various periodicals, including the 6FRXUJH��D�0RQWKO\�([SRVLWRU�

RI�,PSRVWXUH�DQG�)ROO\�DQG�7KH�&RPLF�$OPDQDFN���
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ERRN�D�IHZ�\HDUV�ODWHU��*HUPDQ�3RSXODU�6WRULHV��YRO��,��������YRO��,,���������&UXLNVKDQN�EHFDPH�

IDPRXV�HQRXJK�WR�LQLWLDWH�KLV�RZQ�SHULRGLFDO�YHQWXUH�NQRZQ�DV�7KH�&RPLF�$OPDQDFN�������

�������,Q�DQ�H[DPSOH�IURP�WKLV�PDJD]LQH��KH�VDWLUL]HV�WKH�IDVKLRQ�WHQGHQF\�NQRZQ�DV�WKH�

“crinoline craze,” which encouraged women to wear dresses biJ�HQRXJK�WR�ILOO�D�URRP��ILJ�����������

6RPH�RI�WKH�LOOXVWUDWLRQV�PD\�EH�SOD\IXO�DQG�OLJKW�KHDUWHG��EXW�WKH�PRUDO�DLP�LV�LQKHUHQWO\�

satirical. As Cruikshank explainsŚ “Let us not forget that quackery, knavery��ELJRWU\�DQG�

superstition always merit exposure and castigation.”����'HVSLWH�WKLV�VWDWHPHQW��QRW�DOO�RI�

Cruikshank’s prints act in fair play—DW�OHDVW�QRW�E\�FRQWHPSRUDU\�IHPLQLVW�VWDQGDUGV��)RU�

example, he made fun of women’s efforts to gain the vote by sugJHVWLQJ�WKDW�VWDWH�EDOOV�ZRXOG�

WDNH�RYHU�VWDWH�SROLWLFV��ILJ����). Cruikshank’s �and his author friend Charles Dickens’��VDWLULFDO�

H[FKDQJH�RQ�IHPDOH�OLEHUDWLRQ�ZLOO�EH�UHWXUQHG�WR�LQ�&KDSWHU����

$�VLPLODU�NLQG�RI�HQHUJ\�WR�KLV�ZRUN�IRU�WKH�VDWLULFDO�SUHVV�characterizes Cruikshank’s 

LOOXVWUDWHG�FRQWULEXWLRQV�IRU�WKH�ILUVW�(QJOLVK�WUDQVODWLRQ�RI�the Grimms’ stories��ILJ�������,QGHHG��

the immediate answer to what connects Cruikshank’s graphic satire to his illustrated fairy tales 

IRU�*HUPDQ�3RSXODU�6WRULHV��������������LV�KLV�KLJKO\�HQHUJHWLF�VW\OH��,Q�KHU�GRFWRUDO�WKHVLV�

(2009) on the visual evolution of the Grimms’ pictures in their German context��5HJLQD�

Freyberger takes note of Cruikshank’s action�SDFNHG�LPDJHV��6KH�DOVR�EULQJV�XS�D�OHWWHU�

H[FKDQJH�EHWZHHQ�the book’s translator, Edgar Taylor, and the Grimms�over Cruikshank’s 

LOOXVWUDWLRQV. According to Freyberger’s analysis of this correspondence, although Wilhelm 

*ULPP�UHVSRQGHG�ZLWK�SROLWHQHVV��KH�IHOW�WKDW�WKH�LOOXVWUDWLRQV�LQ�WKH�(QJOLVK�WUDQVODWLRQ�PDGH�D�

�����������������������������������������������������������
����George Cruikshank, illus., “Splendid Spread,” in 7KH�&RPLF�$OPDQDFN��DQ�(SKHPHULV�LQ�-HVW�DQG�(DUQHVW��

&RQWDLQLQJ�0HUU\�7DOHV��+XPRURXV�3RHWU\��4XLSV��DQG�2GGLWLHV��/RQGRQ��&KDWWR�DQG�:LQGXV��������������
KWWS���DUFKLYH�RUJ�GHWDLOV�FRPLFDOPDQDFNHSK��FUXL��

����+LODU\�(YDQV�DQG�0DU\�(YDQV��7KH�/LIH�DQG�$UW�RI�*HRUJH�&UXLNVKDQN�������������7KH�0DQ�:KR�'UHZ�
The Drunkard’s Daughter �1HZ�<RUN��6��*��3KLOOLSV�,QF��������������
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PRFNHU\�RI�WKH�VLQFHULW\�RI�WKH�OLWHUDU\�QDUUDWLYH��ZKLFK�KROGV�WR�WKH�GUDPD�RI�IDPLO\�

UHODWLRQVKLSV��DQG�WR�WKH�LGHDOV�RI�IDLWK�DQG�VDOYDWLRQ������

When considering the Grimms’ perspectives, Cruikshank’s frontispiece for *HUPDQ�

3RSXODU�6WRULHV�FDQ�EH�UHJDUGHG�DV�an Englishman’s impression of folkloric naïveté in Germany. 

Gathered around the hearth’s fire�SRW�DQG�LWV�PHQDFLQJ�VKDGRZV��OLVWHQHUV�RI�DOO�DJHV�UHVSRQG�WR�

WKHLU�VWRU\WHOOHU�ZLWK�IDFHV�ILOOHG�ZLWK�IULJKW��H[FLWHPHQW��DQG�ODXJKWHU��ILJ�������&UXLNVKDQN�KDV�LQ�

DOO�OLNHOLKRRG�FDULFDWXUHG�RQH�RI�WKH�*ULPP�EURWKHUV��%RRN�LQ�KDQG��WKH�SLFWXUHG�VWRU\WHOOHU�LV�

ODXJKLQJ�VR�KDUG�KH�FDQ�KDUGO\�VLW�RQ�KLV�FKDLU��LQ�VSLWH�RI�WKH�IDFW�WKDW�the Grimms’ stories 

WKHPVHOYHV�DUH�QRW�WHUULEO\�IXQQ\���

,Q�WKH�FRQWH[W�RI�WKH�(QJOLVK�WUDQVODWLRQ��WKH�H[SUHVVLYH�LOOXVWUDWLRQV�VHHP�WR�PDNH�OLJKW�RI�

WKH�JHQHUDO�PRRG�RI�VHULRXVQHVV�DVVRFLDWHG�ZLWK�XSSHU�PLGGOH�FODVV�KLJK�PLQGHGQHVV��$FFRUGLQJ�

WR�WKH�(QJOLVK�SURORJXH�WR�*HUPDQ�3RSXODU�6WRULHV���������WKH�LOOXVWUDWRU�DQG�WUDQVODWRU�IHOW�WKDW�

WKH�*HUPDQ�VRXUFH�WH[W�HYRNHG�WKH�LQQRFHQFH�RI�IDLULHV��DQG�WKDW�WKLV�would revitalize children’s 

ERRNVKHOYHV�����7KH\�DVVHUW�WKDW�WKH�$JH�RI�5HDVRQ�HPSKDVL]HG�WKH�VHULRXV�SXUVXLW�RI�NQRZOHGJH�

LQ�WKH�IRUP�RI�FKHPLVWU\��PDWKHPDWLFDO��DQG�PRUDOLVWLF�ERRNV�����)RU�H[DPSOH��PRUDO�WDOHV�LQ�

Sarah Fielding’s 7KH�*RYHUQHVV, 1784, Maria Edgeworth’s The Parent’s Assistant��������DQG�

ODWHU�LQ�7KH�)LUVW�3ULQFLSOHV�RI�3ROLWH�%HKDYLRXU��������HPSKDVL]H�FKDULWDEOH�FRQGXFW�DQG�SROLWH�

EHKDYLRXU�����%\�FRQWUDVW��&ruikshank’s light�KHDUWHG�LPDJHU\�HDVLO\�VDWLUL]HV�WKH�GU\QHVV�

DVVRFLDWHG�ZLWK�WKH�PRUDOLVWLF�DQG�LQVWUXFWLRQDO�ERRNV�WKDW�typified English children’s literature 

�����������������������������������������������������������
����)UH\EHUJHU��0lUFKHQELOGHU��%LOGHUPlUFKHQ����–����
����-DFRE�*ULPP��:LOKHOP�*ULPP��DQG�*HRUJH�&UXLNVKDQN��LOOXV���*HUPDQ�3RSXODU�6WRULHV��7UDQVODWHG�IURP�

WKH�.LQGHU�8QG�+DXVPlUFKHQ��&ROOHFWHG�E\�0�0��*ULPP��)URP�2UDO�7UDGLWLRQ��WUDQV��(GJDU�7D\ORU��YRO����
�/RQGRQ��%DOGZ\Q���������LY��
KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG /:$9$$$$4$$-	SJ 35�	UHGLUBHVF \�Y RQHSDJH	T	I IDOVH��

����,ELG��
����“Moral Lessons for Children,” 7KH�%ULWLVK�/LEUDU\��DFFHVVHG�'HFHPEHU�����������

KWWSV���ZZZ�EO�XN�FROOHFWLRQ�LWHPV�PRUDO�OHVVRQV�IRU�FKLOGUHQ��
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GXULQJ�WKH�$JH�RI�(QOLJKWHQPHQW�����6LJQDOOLQJ�D�VKLIW�LQ�H[SHFWDWLRQV�RI�ZKDW�KRXVHKROG�UHDGLQJ�

LQ�WKH�9LFWRULDQ�KRPH�FRXOG�ORRN�OLNH��&UXLNVKDQN�ZDV�SUDLVHG�E\�5XVNLQ�LQ�KLV�LQWURGXFWLRQ�WR�D�

ODWHU�HGLWLRQ�RI�*HUPDQ�3RSXODU�7DOHV��WKH������HGLWLRQ�. Cruikshank’s VNLOIXO�DWWHQWLRQ�WR�OLJKW�

DQG�VKDGRZ�LQ�WKH�PHGLXP�RI�ZRRGEORFN�SULQWLQJ�ZDV�SDUW�RI�Whe stories’ appeal������

Cruikshank’s LOOXVWUDWLRQ�for the “The Travelling Musicians, or The Waits of Bremen” 

W\SLILHV�KLV�DSSURDFK�LQ�*HUPDQ�3RSXODU�6WRULHV��ILJ�������$QLPDOV�IO\�WKURXJK�WKH�DLU��WKH�

GRQNH\��GRJ��FKLFNHQ��DQG�FDW�FUDVK�WKURXJK�WKH�ZLQGRZ��WRSSOLQJ�D�ZLQH�JREOHW��D�EHQFK�DQG�

RWKHU�IXUQLVKLQJV��WKXV�GHVWUR\LQJ�WKH�SHDFHIXO�FRXQWU\�KRXVH�GLQQHU��7KH�artist’s decision to 

IRFXV�RQ�WKLV�VFHQH�GHWUDFWV�IURP�WKH�EXFROLF�GHVFULSWLRQ�RI�WKH�DQLPDOV��ZKR�LQ�WKH�WH[WXDO�

QDUUDWLYH��OLYH�SHDFHIXOO\�HYHU�DIWHU��7KH�LPDJH�H[HPSOLILHV�KRZ�WKH�SLFWRULDO�QDUUDWLYH�FDQ�

HQWHUWDLQ�D�UHDGHUVKLS�GHVSLWH�LWV�VXSSRVHG�GHSHQGHQFH�RQ�WKH�WH[W��

Although much of Cruikshank’s illustrations for *HUPDQ�3RSXODU�6WRULHV�DUH�OLJKW�

hearted, the “Jew in the Bush” is an exception, which is deplorable by today’s standards. 

$ZDLWLQJ�D�GDQJOLQJ�QRRVH��WKH�DFFXVHG�ILJXUH�LV�XQGHUVWRRG�YLD�WKH�WH[W�WR�EH�D�JUHHG\�

ZDQGHULQJ�-HZ��3LFWRULDOO\��WKH�$U\DQ�MXGJHV�DQG�WRZQVPHQ�DQG�ZRPHQ�LQ�WKH�WRZQ�VTXDUH�DUH�

DSSDUHQWO\��ILJ�����KDYLQJ�D�JUHDW�WLPH��GDQFLQJ�DQG�MXPSLQJ�LQ�WKH�OHDG�XS�WR�WKH�KDQJLQJ��7KH�

LOOXVWUDWLRQ�IRU�WKLV�DQWL�6HPLWLF�VWRU\�SRVLWLRQV�WKH�VWHUHRW\SHG�-HZ�DV�WKH�EXWW�RI�WKH�MRNH��

DOWKRXJK�&UXLNVKDQN�KDUGO\�JORULILHV�WKH�WRZQVSHRSOH��ZKR�DUH�QHLWKHU�GLVWLQJXLVKHG�QRU�VHOI�

FRPSRVHG���

�����������������������������������������������������������
����At the end of Field’s chapter on moral tales, the author mentions that moral bRRNV��OLNH�WKRVH�E\�0DULD�

Edgworth, have grown out of popularity because of how they were “too heavily weighted with didacticism.” E.M. 
)LHOG��The Child and His Book: Some Account of the History and Progress of Childern’s Literature in England�
�/RQGRQ��:HOOV�*DUGQHU�'DUWRQ�DQG�&R���������������

����Ruskin, “Introduction,” iii.�



� ͳͺ�

Up until the 1850s Cruikshank’s illustrations for periodicals tended to be far clearer in 

WKHLU�VDWLULFDO�WDUJHWV�WKDQ�KLV�FRQWULEXWLRQV�WR�FKLOG�RULHQWHG�VWRULHV��$OWKRXJK�&UXLNVKDQN�KDG�

SUHYLRXVO\�YDULHG�KLV�UDQJH�RI�UHIRUPLVW�LQWHUHVWV��KH�ZRXOG�VRRQ�EHFRPH�SUHRFFXSLHG�ZLWK�D�

VLQJXODU�REMHFWLYH��Biographers Hilary and Mary Evans name “political harassmentś the 

adulteration of foodś bureaucratic pretentiousś humbug in all its manifestations,” DV�&UXLNVKDQk’s 

SULQFLSDO�VDWLULFDO�WDUJHWV�����+RZHYHU��DV�WKH�ELRJUDSKHUV�QRWH��&UXLNVKDQN�GHYHORSHG�D�YHQGHWWD�

DJDLQVW�WKH�RYHU�FRQVXPSWLRQ�RI�DOFRKRO��ZKLFK�ZRXOG�LQIRUP�WKH�UHVW�RI�KLV�FDUHHU��+H�ZDQWHG�WR�

ULG�WKH�ZRUOG�RI�DOFRKRO��$IWHU�EHFRPLQJ�D�PHPEHU�RI�WKH�7RWDO�$EVWDLQHUV��KH�FKDPSLRQHG�WKH�

FDXVH�LQ�KLV�DUWLVWLF�RXWSXW�LQ�YDULRXV�SHULRGLFDOV�IURP������RQZDUGV�����7KH�%RWWOH��������LV�D�

VDWLULFDO�SLFWRULDO�QDUUDWLYH�RQ�H[FHVVLYH�GULQNLQJ��ZKLFK�VKRZV�KRZ�WKH�PDQ�ZKR�GULQNV�

JUDGXDOO\�ORVHV�DOO��LQFOXGLQJ�KLV�IDPLO\�DQG�PHQWDO�VDQLW\��ILJ����). The Abstainers’ cause then 

LQIRUPHG�KLV�UHZRUNLQJ�RI�WKH�IDLU\�WDOH�WKHPH���

*HRUJH�&UXLNVKDQN�DGDSWHG�IRXU�IDLU\�VWRULHV�WR�WKH�DQWL�DOFRKRO�FDXVH—“Puss in Boots,” 

“Jack and the Beanstalk,” “Hop�R�P\�Thumb,” and “Cinderella”—LQ�KLV�FRPSLODWLRQ�WLWOHG�

Cruikshank’s Fairy Book���VW�ed., 1853). For example, the giant ogre in “Hop�R�P\�Thumb” is 

PXFK�OLNH�WKH�DOFRKROLF�LQ�KLV�HDUOLHU�VDWLULFDO�DWWDFN�RQ�DOFRKROLVP�LQ�WKDW�ERWK�GULQN�FXS�DIWHU�

FXS�IURP�D�ODUJH�ERWWOH�����Paired with the description of the ogre’s drinking habit, the fairy tale 

LOOXVWUDWLRQ�VXJJHVWV�WKDW�DOFRKRO�LV�ZKDW�OHDGV�KLP�WR�FDQQLEDOL]H�FKLOGUHQ��ILJ�������:LWK�D�ZLGH�

RSHQ�PRXWK�WKH�JLDQW�RJUH�LQ�WKLV�LOOXVWUDWLRQ�SUHSDUHV�WR�HDW�7RP�DQG�KLV�VLEOLQJV��$�

compositional line of action draws the viewer’s attention from the bottle (located on the table) to�

WKH�WLS�RI�KLV�NQLIH�ZKLFK�SRLQWV�XSZDUGV�DV�KLV�H\HV�EXOJH�RXW�LQ�WKH�GLUHFWLRQ�RI�7RP��KLV�PHDW�

�����������������������������������������������������������
����(YDQV�DQG�(YDQV��7KH�/LIH�DQG�$UW�RI�*HRUJH�&UXLNVKDQN������������������
����,ELG��������
����*HRUJH�&UXLNVKDQN��7KH�&UXLNVKDQN�)DLU\�%RRN��)RXU�)DPRXV�6WRULHV�(New YorkŚ G.P. Putnam’s Sons,�

����������–�����KWWSV���DUFKLYH�RUJ�VWUHDP�FUXLNVKDQNIDLU\E��FUXL�SDJH�Q��PRGH��XS��
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PRUVHO��8QOLNH�FRPPRQ�YDULDQWV�RI�WKH�7RP�7KXPE�VWRU\��the ogre’s violent actions illustrate 

how alcohol is a catalyst of social evils. Throughout Cruikshank’s adapted fairy stories, villains, 

such as the ogre in “Tom�Thumb” and the giant in “Jack and the Beanstalk” are monstrous 

GULQNHUV��7KH\�GLIIHU�IURP�WKe good charactersś Jack the hero chooses a “good drink of water” 

and Cinderella’s fairy godmother (whom I will return to in Chapter 6), has the fountains cleansed 

of “strong drink.”����

Despite the fact that Cruikshank’s personalized fairy tales were received�FROGO\�RXWVLGH�RI�

WKH�WHPSHUDQFH�PRYHPHQW��L�H��E\�'LFNHQV�DQG�5XVNLQ���KH�QRQHWKHOHVV�WUDQVIRUPHG�WKH�SODFH�RI�

WKH�SLFWRULDO�LQ�WKH�SXEOLVKLQJ�PDUNHW��,W�LV�VDIH�WR�DVVXPH�WKDW�WKH�JUDSKLF�VDWLULVWV�ZRUNLQJ�IURP�

WKH�����V�RQZDUGV�ZRXOG�KDYH�EHHQ�IDPLOLDU�ZLWK�*HUPDQ�3RSXODU�6WRULHV���������������LI�QRW�

also Cruikshank’s diverse artistic contributions (such as 3XQFK�DQG�-XG\���������IURP�WKHLU�

FKLOGKRRG�RQZDUGV��)XUWKHUPRUH��KLV�IXOO�SDJH�LOOXVWUDWHG�PDJD]LQH�&RPLF�$OPDQDFN�������

�������UHSOHWH�ZLWK�UHVSRQVHV�WR�WRSLFDO�HYHQWV��KDG�VHW�WKH�VWDQGDUG�IRU�IDVW�WXUQDURXQG�JUDSKLF�

VDWLUH�LQ�9LFWRULDQ�HUD�SHULRGLFDOV��,Q�VKRUW��WZR�GHYHORSPHQWV�DUH�GLIILFXOW�WR�LPDJLQH�ZLWKRXW�

WKLV�DUWLVW��7KH�ILUVW�LV�WKH�GHYHORSPHQW�RI�VNLOIXOO\�LOOXVWUDWHG�IDLU\�WDOH�ERRNV��DQG�WKH�VHFRQG�LV�

WKH�9LFWRULDQ�HUD�VDWLULFDO�SUHVV��5HJDUGOHVV�RI�ZKHWKHU�&UXLNVKDQN�ZDV�LQYLWHG�WR�MRLQ�WKH�PRVW�

ZLGHO\�GLVWULEXWHG�VDWLULFDO�SHULRGLFDO�NQRZQ�DV�3XQFK�RU�QRW��3XQFK�LOOXVWUDWRUV�UHIHUHQFHG�KLV�

RHXYUH��&UXLNVKDQN�ZRXOG�KRZHYHU�UHPDLQ�EXV\�DV�WKH�SULQFLSDO�FRQWULEXWRU�WR�KLV�RZQ�

SHULRGLFDO��7KH�&RPLF�$OPDQDFN��ZKLFK�H[SUHVVHG�KLV�WHHWRWDOLQJ�YLHZV���

�

�

�

�����������������������������������������������������������
����,ELG���������������������
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�����9LFWRULDQ�3XQFK��7KH�3URIHVVLRQDOL]DWLRQ�RI�*UDSKLF�6DWLULVWV�

,Q�WKH�9LFWRULDQ�HUD��WKH�VDWLULVW�EHFDPH�SURIHVVLRQDOL]HG�DV�D�UHVXOW�of England’s expanding 

UHDGHUVKLS��DQG�D�SROLWLFDOO\�LQFOLQHG��HYHU�JURZLQJ�PLGGOH�FODVV��7KHVH�LOOXVWUDWRUV�GHSOR\HG�WKH�

VDWLULFDO�IRU�WKH�EHWWHU��IRU�WKH�ZRUVH��DQG�IRU�WKH�VDNH�RI�GLVSOD\LQJ�VRFLDO�SUREOHPV��RIWHQ�ZLWK�D�

9LFWRULDQ�VHQVH�RI�KXPRXU��7KH�VLJQLILFDQFH�RI�3XQFK��DOVR�NQRZQ�DV�WKH�/RQGRQ�&KDULYDUL�

�����������������2002), cannot be underestimated. In Ronald Pearsall’s study of Victorian wit 

and humour, he singles out the magazine as the most prominent among the Victorian period’s 

KXPRXULVW�SHULRGLFDOV�����/LNH�PDQ\�SHULRGLFDOV�WKDW�HPHUJHG�LQ�WKH�QLQHWHHQWK�FHQWXU\�

�,OOXVWUDWHG�/RQGRQ�1HZV�LQFOXGHG���3XQFK�OLYHG�RQ�ORQJ�DIWHU�LWV�KH\GD\�LQ�WKH�9LFWRULDQ�HUD�����

:KDW�PDGH�WKH�PDJD]LQH�VR�SRSXODU�ZDV�LWV�VWHDGIDVW�SURGXFWLRQ�RI�VDWLULFDO�LOOXVWUDWLRQV��ZKLFK�

were typically called the “big cuts” (short for ODUJH�ZRRGFXWV���2QH�PHPEHU��-RKQ�/HHFK��

referred to them as “cartoons,” thus coining the modern usage of the word for graphic satires 

IRXQG�LQ�WKH�SXEOLF�SUHVV������

7KHVH�ODUJH�KLJK�TXDOLW\�SULQWV�ZHUH�ERUQ�RXW�RI�D�OLYHO\�GLVFXVVLRQ�DURXQG�WKH�

magazine’s editorial table. Patrick Leary in his study of Punch’s�ODGGLVK�DWPRVSKHUH�HPSKDVL]HV�

this point. He describes the importance of the magazine brotherhood’s Wednesday ritual of lively 

debate and “loose talk” over drinks, cigars, and dinner.����7KHVH�DOO�PDOH�JDWKHULQJV�RI�WKH�

HGLWRUV��ZULWHUV��DQG�LOOXVWUDWRUV�KDG�D�GHFLVLRQ�making purpose, which generated the cartoon’s 

�����������������������������������������������������������
����5RQDOG�3HDUVDOO��&ROODSVH�RI�6WRXW�3DUW\��9LFWRULDQ�:LW�DQG�+XPRXU��/RQGRQ��:HLGHQIHOG�DQG�1LFROVRQ��

����������
����3XQFK�ZDV�UHERXQG�LQ�WKH�ODWH�QLQHWHHQWK�FHQWXU\�LQ�D�WKUHH�YROXPH�VHULHV�NQRZQ�DV�Mr. Punch’s 

9LFWRULDQ�(UD��Mr. Punch’s Victorian Era: An Illustrated Chronicle of the Reign of Her Majesty the Queen (1841�
�������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\���������KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG WVR�$$$$<$$-��
Mr. Punch’s Victorian Era: An Illustrated Chronicle of the Reign of Her Majesty the Queen (1860��������YRO����
�/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\���������KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG LFR�$$$$<$$-��Mr. Punch’s 
9LFWRULDQ�(UD��$Q�,OOXVWUDWHG�&KURQLFOH�RI�WKH�5HLJQ�RI�+HU�0DMHVW\�WKH�4XHHQ��������������YRO�����/RQGRQ��
%UDGEXU\��$JQHZ��	�&RPSDQ\���������KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG 2V�$$4$$0$$-��

����3DWULFN�/HDU\��3XQFK�%URWKHUKRRG��7DEOH�7DON�DQG�3ULQW�&XOWXUH�LQ�0LG�9LFWRULDQ�/RQGRQ��/RQGRQ��7KH�
%ULWLVK�/LEUDU\�������������

����,ELG�������
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VFHQDULRV�DQG�PRRG�����$OWKRXJK�WKH�FRQWULEXWRUV�ZHUH�SXEOLVKHG�XQGHU�WKH�DXWKRUVKLS�RI�0U��

Punch (the magazine’s mascot), the carWRRQV�WKHPVHOYHV�ZHUH�WKH�SURGXFW�RI�GHEDWH��,W�LV�DOVR�

UHOHYDQW�WKDW�3XQFK�XQGHUZHQW�D�VLJQLILFDQW�VKLIW�LQ�PHPEHUV�LQ�WKH�����V����� ��

$IWHU�WKH�����V��WKH�PDJD]LQH�EHFDPH�LQFUHDVLQJO\�UDFLDOO\�ELDVHG�DV�ZHOO�DV�DQWL�

&DWKROLF��5LFKDUG�'R\OH�TXLW�LQ������RQ�UHOLJLRXV�JURXQGV��ZKLOH�the magazine’s English�RQ�

,ULVK�UDFLVP�PXVW�KDYH�FRQWULEXWHG�WR�DQ�XQFRPIRUWDEOH�ZRUN�HQYLURQPHQW��7KDFNHUD\��RQH�RI�

3XQFK’s�DXWKRUV��TXLW�DW�DURXQG�WKH�VDPH�WLPH�DV�KLV�IULHQG�'R\OH��$IWHU�7KDFNHUD\�FULWLFL]HG�KLV�

FROOHDJXHV�IRU�Whe callousness that had led to Doyle’s departure, his own contributions dropped 

in the 1850s, following the magazine’s serialization of 9DQLW\�)DLU������3XQFK�ZRXOG�HQWHU�D�QHZ�

HGLWRUVKLS�DW�WKH�PRPHQW�ZKHQ��LQ�������-RKQ�7HQQLHO�WRRN�RYHU�IURP�'R\OH�DV�WKH�SULQFLSDO�

LOOXVWUDWRU�IRU�WKH�IXOO�SDJH�FDUWRRQV���

Punch’s�LOOXVWUDWRUV�WKURXJKRXW�WKH�9LFWRULDQ�HUD�PDGH�XVH�RI�QDUUDWLYH�DFWLRQV�

�WRERJJDQLQJ��ILJKWLQJ��SOD\LQJ���DQG�IDFLDO�UHDFWLRQ��XQXVXDO�VFHQDULRV��ZRUG�WR�LPDJH�SXQV��

DOOHJRU\��DQG�LQWHUSLFWRULDO�DQG�LQWHUWH[WXDO�UHIHUHQFHV��7KLV�SOD\IXO�IRUPXOD�IRU�GLVVHPLQDWLQJ�

QDWLRQDO�DQG�LQWHUQDWLRQDO�QHZV�UHVXOWHG�LQ�VXFFHVV��3XQFK�EHFDPH�D�VWDSOH�RI�W\SLFDO�PLGGOH�

FODVV�SDUORXUV��DQG�ZDV�DOVR�D�IDYRXULWH�RI�4XHHQ�9LFWRULD��:KDW�,�ZDQW�WR�HPSKDVL]H��KHUH��LV�

WKDW�DOWKRXJK�WKLV�EURDG�GHPRJUDSKLF�DSSHDO�ZRXOG�KDYH�HQFRPSDVVHG�WKRVH�ZKR�GLG�QRW�VHH�H\H�

WR�H\H��WKH\��OLNH�WKH�URXQG�WDEOH�RI�ZULWHUV��DUWLVWV��DQG�HGLWRUV��ZHUH�OLNHO\�WR�HQWHU�LQWR�WKH�

FRQYHUVDWLRQ��,QGHHG��WKH�YLVXDO�DQG�WH[WXDO�OLWHUDF\�ZKLFK�3XQFK�DUWLVWV�DQG�ZULWHUV�SUHVXPHG�RI�

WKHLU�PDOH�DQG�IHPDOH�UHDGHU�viewers would have enhanced the magazine’s appeal and the 

�����������������������������������������������������������
����:RPHQ�VDWLULVWV�GXULQJ�WKH�9LFWRULDQ�GLG�H[LVW��0D\�.HQGDOO�������������LV�DQ�H[DPSOH��
����/HDU\��7KH�3XQFK�%URWKHUKRRG������������
����Leary provides the official reasons for Thackeray’s departureŚ disgruntlement with wages, lack of 

UHFRJQLWLRQ�ZLWK�DQRQ\PRXV�ZULWLQJ�DQG�FODVKHV�ZLWK�'RXJODV�-HUUROG��,Q�RWKHU�ZRUGV��7KDFNHUD\�GLG�QRW�VHH�H\H�WR�
H\H�ZLWK�KLV�FROOHDJXHV�RQ�QXPHURXV�LVVXHV��,ELG�����–����:LOOLDP�0DNHSHDFH�7KDFNHUD\�DQG�0DULRQ�+DUU\�
6SLHOPDQQ��The Hitherto Unidentified Contributions of W. M. Thackeray to “Punch”: With a Complete and 
$XWKRULWDWLYH�%LEOLRJUDSK\�IURP������WR�������1HZ�<RUN��+DUSHU�	�EURWKHUV�������������
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SRVVLELOLWLHV�IRU�GHEDWH��3XQFK�SXEOLVKHG�LVVXHV�RQ�VXFK�WRSLFV�DV�$IULFDQ�$PHULFDQ�VODYHU\�DQG�

its abolition, the Indian and Irish questions, as well as the issue of woman’s suffrage.�$�FORVHU�

ORRN�DW�VRPH�RI�3XQFK’s illustrations indicates some of the magazine’s humour, politicV��DQG�

SUHMXGLFHV���

�

�����)DLU\�7DOH�&URVVRYHUV�LQ�WKH�9LFWRULDQ�3XQFK�

Designed by Richard Doyle, the signature cover page of the 1840s remained as the magazine’s 

IURQWDO�LPDJH�IRU�RYHU�D�KXQGUHG�\HDUV��ILJ����������$W�WKH�FHQWHU�RI�WKH�FRPSRVLWLRQ��0U��3XQFK�

VLWV�DW�DQ�HDVHO�WR�SDLQW�KLV�FRVWXPHG�GRJ�7RELDV��ZKR�GHVSLWH�KLV�ZRUULHG�H\HV�EHFRPHV�WKH�

SURXG�JULQQLQJ�OLRQ�LQ�WKH�SRUWUDLW��$V�D�PDVFRW�ZKR�UHSUHVHQWV�WKH�VDWLULFDO�VHOI�RI�WKH�PDJD]LQH��

0U��3XQFK�LV�KLPVHOI�D�FRPLF�SXSSHW�ILJXUH��KH�ZHDUV�DQ�HOILVK�KDW�DQG�KLV�VWXIIHG�ERG\�LV�

contained by a striped gown. Mr. Punch’s hooked nose protrudes from his face, his smile 

VWUHWFKHV�DFURVV�LW��DQG�KLV�VLGHZD\V�JODQFH�LQYLWHV�WKH�YLHZHU�WR�ORRN�DW�WKH�FKDRWLF�DFWLYLW\�

SHUIRUPHG�E\�WKH�LPSLVK��JREOLQ��DQG�IDLU\�OLNH�PHQ�DQG�ZRPHQ�ZKR�FLUFXODWH�DURXQG�KLP��$�

IXOO�FDVW�RI�PLVFKLHI�PDNLQJ�ILJXUHV�PRYH�XSZDUGV�IURP�WKH�FODVVLFDO�IULH]H�DW�WKH�EDVH�RI�0U��

Punch’s stage, they move up towards the magazine’s titular lettering, and back down again. �

� :KLOH�WKH�FRYHU�LPDJH�LV�LQGHHG�OLJKW�KHDUWHG��,�FRQWHQG�WKDW�LW�DOVR�HYRNHV�WKH�VSLULW�RI�

GHPRFUDWLF�LGHDOV��ZKLFK�LQFOXGHV�D�IUHH�\HW�DFFRXQWDEOH�SUHVV�����7KH�FRPSRVLWLRQ’s upward and 

GRZQZDUG�PRYHPHQW�recalls Michelangelo’s /DVW�-XGJPHQW��DOEHLW�LQ�D�VHFXODU�DQG�ZKLPVLFDO�

OLJKW��7KH�OLWWOH�ILJXUHV�RI�GLIIHUHQW�VKDSHV�DQG�VL]HV�DUH�QHLWKHU�IXOO\�DQJHOLF�QRU�HQWLUHO\�GHPRQLF�

�����������������������������������������������������������
����6LPRQ�Cooke, “Richard Doyle and the Front Cover of ‘Punch,’” 9LFWRULDQ�:HE��0D\�����������

KWWS���ZZZ�YLFWRULDQZHE�RUJ�DUW�GHVLJQ�ERRNV�FRRNH���KWPO��
����Forbes also connects the satirical to society’s democratic potential. She argues that the satire encouraged 

SXElic debate and that it facilitated “opposition politics.” She associates these positive ramifications with how satires 
“are not fixed and absolute” in their meaning, “but rather multiple and open to interpretation.” Forbes, 7KH�6DWLULF�
'HFDGH��[Y��[[YLL��[[L���
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as they take on the fairy’s role as mischief�PDNHUV��8QGHU�WKH�H\HV�RI�SXEOLF�VFUXWLQ\��WKH\�XVH�

DUURZV�DQG�TXLOO�SHQV�WR�SRNH�DQG�SURG�DW�WKH�PHQ��SUHVXPDEO\�WKH�SROLWLFLDQV�RI�WKHLU�VRFLDO�

ZRUOG��$V�PXVHV�IOXWWHU��GDQFH��DQG�ULVH��PHQ�SUHFDULRXVO\�GDQJOH�DQG�RWKHUV�IDOO�LQ�WKHLU�HIIRUWV�

WR�FOLPE�WR�WKH�WRS��One of Doyle’s hand�VL]HG�IDLULHV�SRNHV�0U��3XQFK��ZKLOH�WKH\�DOVR�SUHSDUH�

the donkey’s head from A Midsummer’s Night’s Dream�WR�SODFH�XSRQ�KLV�OLNHQHVV�DV�WKH�SRUWO\�

PDQ�LQ�WKH�IUHH]H��7KHUH�LV�WKH�VHQVH�WKDW�WKH�SUHVV�LV�IUHH�WR�SRUWUD\�VRFLHW\�ZLWK�ZKLPV\��EXW�

WKDW�HYHQ�0U��3XQFK�LV�KHOG�DFFRXQWDEOH�WR�KLV�YLHZHUV���

(YHQ�LI�%ULWDLQ�KDG�D�ORQJ�MRXUQH\�DKHDG�WRZDUGV�JUHDWHU�LQFOXVLYLW\�ZLWK�H[WHQGLQJ�WKH�

ULJKW�WR�YRWH�WR�PHQ�RI�YDULRXV�FODVVHV�DQG�WR�ZRPHQ��WKHUH�LV�VRPHWKLQJ�SRZHUIXO�DERXW�WKH�

FRYHU�LPDJH��7KH�SLFWXUH�KLQWV�WKDW�(QJOLVK�VRFLHW\�KDV�ORQJ�KDG�WKH�FDSDFLW\�WR�VHH�LWV�RZQ�

LPDJH��WR�MXGJH�LWVHOI��WR�VKDUH�RSSRVLQJ�RSLQLRQV��DQG�WR�GLVFXVV�WKH�FXUUHQW�VWDWH�RI�DIIDLUV��

$OWKRXJK�WKH�FRYHU�RI�3XQFK�MRLQV�WKH�VDWLULFDO�WR�GHPRFUDWLF�LGHDOV��WKH�HQVXLQJ�SDJHV�VKRZHG�

WKDW�3XQFK�LOOXVWUDWRUV�ZRXOG�GR�PDQ\�WKLQJV��PRFN�WKH�UDFLDO�RWKHU��ODXJK�DW�WKH�VHOI��DEVRUE�WKH�

FXWH��DQG�FDSLWDOL]H�RQ�D�ORYH�RI�IDLU\�WDOHV�DPRQJVW�LWV�DGXOW�YLHZHUV���

0RVW�VLJQLILFDQWO\�IRU�WKLV�VWXG\��3XQFK’s full�SDJH�FDUWRRQV�RIWHQ�OLQNHG�WKH�VDWLULFDO�WR�

IDLU\�WDOH�DQG�QXUVHU\�WDOH�LPDJHU\��DQG�LWV�FDULFDWXUHV�RI�FKLOG�PHQ�WR\�ZLWK�H[SHFWDWLRQV�DERXW�

UHVSRQVLEOH�DGXOWV��7XUQLQJ�SDVW�WKH�FRYHU�SDJH��LQWHUQDWLRQDO�DIIDLUV�FRPH�WR�WKH�IRUHIURQW�RI�

3XQFK’s cartoons. Countries become the animals of nursery rhymesŚ %ULWDLQ�WKH�OLRQ��)UDQFH�WKH�

IURJ��5XVVLD�WKH�EHDU��DQG�,QGLD�WKH�WLJHU��ILJV�������������7KH�5XVVLDQ�EHDU�KXJV�D�WXUNH\��UDLVLQJ�

WKH�TXHVWLRQ�RI�ZKHWKHU�WKH�7XUNLVK�FRXQWU\�LV�VDIH�IURP�5XVVLD�GXULQJ�WKH�&ULPHDQ�:DU��ILJ��

�����7KH�OLRQ�ILHUFHO\�DWWDFNV�WKH�WLJHU�ZKR�JXDUGV�LWV�SUH\��D�GHDG�(QJOLVK�PRWKHU�DQG�FKLOG���DQG�

�����������������������������������������������������������
����“The British Lion Smells a Rat,” Feb. 26, 1856, and “The French Game of Leap�Frog,” Jan., 31, 1857 in 

Mr. Punch’s Victorian Era (1841������, 1Ś223 & 251ś “The British Lion’s Vengeance on the Bengal Tiger,” 3XQFK��
$XJXVW�����������KWWS���OLEUDU\�FVXQ�HGX�6&$�3HHN�LQ�WKH�6WDFNV�SXQFK��
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WKLV�DFWV�DV�D�FRPPHQWDU\�RQ�WKH�XQDUPHG�(XURSHDQ�FLYLOLDQV�ZKR�ZHUH�PDVVDFUHG�GXULQJ�WKH�

,QGLDQ�0XWLQ\��ZKLFK�ZDV�SDUW�RI�D�UHEHOOLRQ�DJDLQVW�%ULWLVK�UXOH������

)UHTXHQWO\�UHSUHVHQWHG�DW�WKH�FHQWUH�RI�LQWHUQDWLRQDO�UHODWLRQV�DQG�KRPH�SROLWLFV��4XHHQ�

9LFWRULD�KDG�ERWK�D�]RR�DQG�D�QXUVHU\�WR�FRQWHQG�ZLWK��$V�KHDG�RI�VWDWH��VKH�DSSHDUV�DV�WKH�

SROLWLFDO�PRWKHU�ILJXUH�FXP�9LFWRULDQ�LGHDO�RI�IHPLQLQLW\��DQG�ZLWKLQ�QDWLRQDO�DIIDLUV��VKH�UHVLGHV�

RYHU�WKH�FKLOGLVKQHVV�DQG�DEVXUGLW\�RI�PDOH�GRPLQDWHG�SROLWLFV��,Q�WKH�DQRQ\PRXV�LOOXVWUDWLRQ�

“Royal Nursery Rhymes,” (Jan. 1, 1843), Queen Victoria as Mother Hubbard goes to the 

FXSERDUG�WR�ILQG�LW�EDUH��VKH�VHHV�D�GHILFLW�RI�JRRGV�ZLWK�SDSHU�ELOOV�UHTXLULQJ�WD[�LQFUHDVHV��ILJ��

�����7KH�GRJV��ELUG��DQG�cat, all of whom have politician’s heads, do not get their bones and 

WUHDWV��9LFWRULD�ZRXOG�DSSHDU�DJDLQ�DQG�DJDLQ��JUHHWLQJ�SROLWLFLDQV��IRUHLJQHUV��DQG�HYHU\GD\�

(QJOLVK�IRON��6KH�UHPDLQHG�RQH�RI�WKH�PRVW�DGXOW�FKDUDFWHUV�DPRQJVW�D�FDVW�RI�FKLOG�PHQ�ZKR�

KDG�HQWHUHG�WKH�QXUVHU\�WDOH�RI�SROLWLFV���

7KURXJKRXW�WKH�9LFWRULDQ�HUD��3XQFK�LOOXVWUDWLRQV�UH�SRVLWLRQHG�QXUVHU\�UK\PHV�DORQJVLGH�

IDLU\�WDOHV�DQG�EHDVW�IDEOHV�LQ�WKH�DYRZHGO\�DGXOW�DUHQD�RI�SROLWLFV��7KHVH�LPDJHV�LQGLFDWH�WKDW�

QXUVHU\�VWRULHV�DQG�IDLU\�WDOHV�ZHUH�QRW�RQO\�RQ�WKH�PLQGV�RI�PRWKHUV��QXUVHV��JRYHUQHVVHV��DQG�

children. With stories like Shakespeare’s A Midsummer’s Night Dream��)UDQNHQVWHLQ, “Tom 

Thumb,” “Cinderella,” “Beauty and the Beast,” “Little Red�Riding Hood,” “Aladdin,” “Babes in 

the Wood,” and eventually $OLFH�LQ�:RQGHUODQG�LQJUDLQHG�LQ�WKH�FXOWXUH��3XQFK�LOOXVWUDWRUV�ZHUH�

DEOH�WR�UHXVH�WKH�LPDJHU\�IURP�WKHVH�ERRNV�LQ�VXUSULVLQJ�ZD\V�WKDW�GHYLDWH�IURP�WKH�H[SHFWHG�

VWRU\OLQH––ZKLFK�UHTXLUHG�WKDW�IHOORZ�9LFWRULDQV�SRVVHVV�DQ�LQ�GHSWK�NQRZOHGJH�RI�SRSXODU�

�����������������������������������������������������������
����The illustration, “The British Lion’s Vengeance on the Bengal Tiger,” would have triggered the outraged 

IHOW�EDFN�LQ�%ULWDLQ��7KLV�WUDYHVW\�VSXUUHG�%ULWLVK�YHQJHDQFH�DJDLQVW�WKH�UHEHOV��OHDGLQJ�WR�IXUWKHU�EUXWDOLWLHV�WRZDUGV�
,QGLDQV��
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OLWHUDWXUH�DQG�LPDJHU\������7KLV�LQWHUSLFWRULDOLW\�LV�ZKDW�JDYH�3XQFK�LWV�IODLU�DV�D�KXPRURXV�

PDJD]LQH�LQWHUHVWHG�LQ�FXUUHQW�DIIDLUV��7KH�FURVV�IHUWLOL]DWLRQ�EHWZHHQ�3XQFK�LOOXVWUDWLRQV�DQG�

LOOXVWUDWHG�VWRULHV�IURP�SRSXODU�FXOWXUH—IDLU\�WDOHV��IRON�WDOHV��6KDNHVSHDUH�SOD\V��*RWKLF�ILFWLRQ��

DQG�QXUVHU\�UK\PHV—SRVLWLRQHG�WKH�IDLU\�WDOH�DV�FHQWUDO�WR�WKH�epoch’s visual culture.�����

�

�����)DOOLQJ�IURP�WKH�,GHDOV�RI�$GXOWKRRG�LQWR�WKH�3XQFKERZO�

:KHUH�WKH�XSSHU�FODVVHV�KDG�ORQJ�UHOLHG�RQ�QXPHURXV�VHUYDQWV�IRU�GRPHVWLF�FKRUHV��WKH�VXFFHVV�

RI�WKH�ULVLQJ�PLGGOH�FODVV�FDOOHG�IRU�D�SUDJPDWLF��LI�QRW�DOVR�PRUDOLVWLF��JHQGHUHG�GLYLVLRQ�RI�

ODERXU��,GHDOO\��PHQ�ZHUH�VXSSRVHG�WR�GHDO�ZLWK�WKH�SUHVVXUHV�RI�DGXOWKRRG��WR�EH�VHOIOHVV�DQG�

FRXUDJHRXV��WR�PDUU\��WR�SURYLGH�IRU�WKH�IDPLO\��DQG�WR�GR�ZKDW�LV�ULJKW�IRU�WKH�IXWXUH�RI�VRFLHW\��

0HDQZKLOH�ZRPHQ�ZHUH�WR�EH�UHVSHFWDEOH�ZLYHV��FRPSDQLRQV�WR�WKHLU�KXVEDQGV��FDULQJ�PRWKHUV��

DQG�LQGXVWULRXV�PDQDJHUV�RI�WKH�GRPHVWLF�VSKHUH��$OWKRXJK�WKHVH�JHQGHUHG�LGHDOV�LQIRUPHG�WKH�

FXOWXUH��9LFWRULDQV�ZHUH�ZHOO�DZDUH�RI�WKH�UHVXOWLQJ�SUHVVXUHV��PDQ\�IHDUHG�WKH�IDLOXUHV�WR�XSKROG�

WKHVH�VWDQGDUGV��,I�WKH�9LFWRULDQ�QRYHO�FRXOG�UHSUHVHQW�WKH�FKLOG�PHQ�DQG�FKLOG�ZRPHQ�WKDW�WKH\�

ULVNHG�EHFRPLQJ��WKH�FDUWRRQ��WRR��FRXOG�SHUIRUP�D�VLPLODU�WDVN��%\�VDWLUL]LQJ�JHQGHU�LGHDOV�ZLWK�

D�WRXFK�RI�KXPRXU��Punch’s�LOOXVWUDWLRQV�FRXOG�WXUQ�DGXOWV��ZKR�IDOWHUHG�IURP�WKH�VHOI�FRPSRVXUH�

RI�9LFWRULDQ�DGXOWKRRG��LQWR�D�VHULHV�RI�DEVXUG�FKLOG�PHQ�DQG�FKLOG�ZRPHQ��

,Q�KHU�OLWHUDU\�VWXG\�RI�&KDUOHV�'LFNHQV�DORQJVLGH�OHVVHU�NQRZQ�9LFWRULDQ�DXWKRUV��WLWOHG�

3UHFRFLRXV�&KLOGUHQ�DQG�&KLOGLVK�$GXOWV���������&ODXGLD�1HOVRQ�DUJXHV�WKDW�WKH�9LFWRULDQV�ZHUH�

DQ[LRXV�WKDW�WKH\�WRR�FRXOG�EHFRPH�FKLOG�PHQ�ZKR�ZRXOG�IDOO�VKRUW�RI�WKH�LGHDOV�RI�WKH�

�����������������������������������������������������������
����A Midsummer Night’s Dream reappears in Punch. “Scenes from A Midsummer Night’s Dream,” Feb. 5, 

������LQ�Mr. Punch’s Victorian Era (1841������, 1Ś227ś “Oberon and Titania,” Apr. 16, 1862 Mr. Punch’s 
9LFWRULDQ�(UD��������������������

����7KLV�LV�EHFDXVH�VR�PDQ\�RI�WKH�UHIHUHQFHV�DUH�GHFDGH�VSHFLILF��ZKLFK�PHDQV�WKDW�LQWHUSUHWDWLRQ�DQG�
DSSUHFLDWLRQ�RI�WKH�ZLW�DQG�KXPRXU�LV�UHDGLO\�ORVW�RYHU�WLPH���
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UHVSRQVLEOH�JRG�OLNH�SDWHUIDPLOLDV�����In Nelson’s study of fictional characters�in such Dickens’ 

QRYHOV�DV�'DYLG�&RSSHUILHOG�DQG�%OHDN�+RXVH��YDULRXV�W\SHV�RI�FKLOG�PHQ�FDQ�EH�HLWKHU�WUDJLF�

KHURHV�RU�YLOODLQV��2QH�W\SH�RI�FKLOG�PDQ�LV�WKH�HIIHPLQDWH�SURWDJRQLVW�ZKR��WKRXJK�FDULQJ��

LQVLJKWIXO�DQG�FRPSDVVLRQDWH��LV�IRU�SV\FKRORJLFDO�RU�SK\VLFDO�UHDVRQV�QHYHU�DEOH�WR�VH[XDOO\�

FRPPLW�RU�ILQG�D�PDWH��$QRWKHU�W\SH�LV�WKH�VHOI�LQWHUHVWHG�YLOODLQ�ZKR�FDUHV�RQO\�IRU�PRQHWDU\�

JDLQ��WKXV�LJQRULQJ�IDPLOLDO�DQG�VRFLDO�REOLJDWLRQV��(YRFDWLYH�RI�WKH�SRVW�'DUZLQLDQ�IHDU�RI�WKH�

“OLPLWHG�H[WHQW�WR�ZKLFK�KXPDQNLQG�KDV�HYROYHG�EH\RQG�WKH�DQLPDO�”�WKH�FKLOG�PDQ�PD\�DOVR�

WDNH�RQ�WKH�IRUP�RI�D�GHOLQTXHQW�RU�UDFLDO�RWKHU�����6XFK�FKLOG�PHQ�LQ�*RWKLF�ILFWLRQ�DSSHDU�

LQIDQWLOL]HG�LQ�WKHLU�LUUDWLRQDOLW\�DQG�OHVV�HYROYHG�IURP�WKH�VR�FDOOHG�UDWLRQDO�9LFWRULDQ�PDQ��%XW��

FKLOG�PHQ�FDQ�DOVR�GHPRQVWUDWH�WKH�VHOILVKQHVV�RI�WKH�(QJOLVK�FKLOG��DFWLQJ�OLNH�D�VDYDJH�ZKR�

PLJKW�QRW�EH�WDPHG��RU�HYHQ�UHVHPEOLQJ�WKH�)UDQNHQVWHLQLDQ�FULPLQDOV�ZKR�WKUHDWHQ�VRFLHW\�����

*LYHQ�WKH�LPSRUWDQFH�RI�FKLOG�PHQ�WR�9LFWRULDQ�VRFLDO�VWDQGDUGV�DQG�DQ[LHWLHV��WKH�ZULWWHQ�ZRUG�

ZDV�QRW�WKH�RQO\�ZD\�WKDW�WKH�FKLOG�PDQ�WRRN�VKDSH�LQ�WKH�9LFWRULDQ�LPDJLQDWLRQ��

�0RVW�RI�Punch’s�LOOXVWUDWLRQV�FRQWHQG�ZLWK�FKLOG�PHQ�LQ�GLIIHUHQW�JXLVHV�WKDW�PD\�

FRPSOLFDWH�D�9LFWRULDQ�VHQVH�RI�WKH�VHOI��DV�VXSHULRU��DQG�RWKHU��DV�LQIHULRU���7KURXJKRXW�WKH�

magazine’s publication, the satirists typically subjected their fellow men to a higher level of 

ODPSRRQLQJ�WKDQ�ZRPHQ��7KH�Pagazine’s respectability may owe to the fact that middle�FODVV�

ZRPHQ—ZLYHV��GDXJKWHUV��DQG�VLVWHUV—were typically viewed as man’s more virtuous or 

PRWKHUO\�FRXQWHUSDUW�����3XQFK�ZULWHUV�DQG�LOOXVWUDWRUV�WDUJHWHG�WKH�PDQ��EXW�NHSW�WKH�LGHDO�DGXOW�

ZRPDQ�LQWDFW, and this served the humourist’s technique of incongruity. A politician may appear 

�����������������������������������������������������������
����&ODXGLD�1HOVRQ��3UHFRFLRXV�&KLOGUHQ�DQG�&KLOGLVK�$GXOWV��$JH�,QYHUVLRQ�LQ�9LFWRULDQ�/LWHUDWXUH�

�%DOWLPRUH��-RKQV�+RSNLQV�8QLYHUVLW\�3UHVV�������������
����,ELG�������
����,ELG�����������
����:RPHQ�DUH�OHG�E\�DQ�DVV�headed man in “Strait WaistcoatŚ Worked by the Women of England for the 

Opponents of National Defense” (Feb. 10, 1853). Mr. Punch’s Victorian�(UD���������������������
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WZLFH�DV�FKLOGLVK�EHFDXVH�KH�LV�PDGH�WR�VWDQG�XQGHU�WKH�JD]H�RI�D�VWHUQ�PRWKHU��7KLV�GLVWLQFWLRQ�

EHWZHHQ�LGHDOL]HG�ZRPHQ�DQG�PLVFKLHYRXV�PHQ�DOVR�DSSHDUV�RQ�WKH�VLJQDWXUH�FRYHU�SDJH�DQG�

WKURXJKRXW�3XQFK�FDUWRRQV��,W�LV�WKH�PDOH�SROLWLFLDQ��DQG�QRW�WKH�IHPDOH�PXVHV�DQG�IDLULHV��ZKR�

EHFRPHV�FKLOG�ERGLHG��FKLOG�faced, or effeminized in woman’s�FORWKHV��0DVFXOLQH�GLVILJXUHPHQW�

DQG�DQWKURSRPRUSKLVPV�DUH�W\SLFDO�RI�PDQ\�FDUWRRQV��:LWK�WKH�KHDG�RI�D�PDQ�DQG�WKH�ERG\�RI�DQ�

DQLPDO��ELUG��GRJ��FDW��RU�UHSWLOH���KH�EHFRPHV�FUHDWXUHO\�DQG�HYHQ�PRQVWURXV��

�� 3XGJ\�ERGLHG�DQG�JLJJOLQJ��WKH�FKLOG�PDQ�ZLWK�WKH�JUHDWHVW�SUHVHQFH�WKURXJKRXW�WKH�

PDJD]LQH�LV�0U��3XQFK�KLPVHOI, the magazine’s mascRW��ZKR�DV�SUHYLRXVO\�VXJJHVWHG�UHSUHVHQWV�

WKH�VHOI�RI�WKH�PDJD]LQH��1RW�RQO\�LV�0U��3XQFK�WKH�HSRQ\PRXV�FKDUDFWHU�ZKR�FUHDWHV�WKH�

magazine’s large cut (as pictured on the cover), he also sSHDNV�DV�D�SULQFLSDO�FKDUDFWHU�LQ�WKH�

DFFRPSDQ\LQJ�WH[WV��UHPDUNLQJ�RQ�HYHQWV�DV�WKRXJK�KH�SUHVHQWHG�WKH�VWDQFH�RI�magazine’s 

FROODERUDWLYH�DXWKRUVKLS�����+H�DSSHDUV�DORQJVLGH�9LFWRULD�DV�ZHOO�DV�DOOHJRULFDO�ILJXUHV�OLNH�

-XVWLFH��'HDWK�DQG�)UHHGRP��DQWKURSRPRUSKL]HG�DQLPDOV�OLNH�(QJODQG�WKH�OLRQ��DQG�D�FDVW�RI�

(QJOLVK�SROLWLFLDQV��+H�DOVR�DSSHDUV�ZLWK�IDPRXV�FKDUDFWHUV�ZKR�VWDQG�LQ�IRU�SROLWLFDO�SRVLWLRQV���

0U��3XQFK�ZDV�ERXQG�WR�EH�D�SRSXODU�FKDUDFWHU�LQ�D�UHVSHFWDEOH�9LFWRULDQ�PDJD]LQH�LQ�

SDUW�EHFDXVH�RI�KLV�LQWHUSLFWRULDO�OLQHDJH�ZLWK�KLJK�DQG�ORZ�FRPHGLF�WKHDWUH��7KH�EURDG�JULQ�DQG�

KRRNHG�QRVH�RQ�WKH�SXSSHW�VWHP�IURP�WKH�SURPLQHQW�QRVHG�3XOFLQHOOD�FKDUDFWHU�IURP�WKH�,WDOLDQ�

FRPPHGLD�GHOO�DUWH��ZKLFK�EHFDPH�D�VRXUFH�RI�LQVSLUDWLRQ�IRU�WKH�YLROHQW�\HW�ZLOGO\�SRSXODU�IRUP�

RI�VWUHHW�WKHDWUH�NQRZQ�DV�3XQFK�DQG�-XG\��*HRUJH�&UXLNVKDQN�FRQWULEXWHG�LOOXVWUDWLRQV�WR�D�VKRUW�

�����������������������������������������������������������
����+HQU\�0LOOHU�GHVFULEHV�KRZ�WKH�PDJD]LQH�IRVWHUHG�WKH�SURIHVVLRQDOL]DWLRQ�DQG�VRFLDO�UHVSHFWDELOLW\�WKH�

FDUWRRQLVW��$�FRQWULEXWLQJ�IDFWRU�ZDV�WKH�ZD\�WKDW�WKH�FDUWRRQV�DQG�GHVFULSWLYH�WH[WV�ZHUH�GHVLJQHG�DV�D�UHVXOW�RI�
FROOHFWLYH�GHFLVLRQ�making. Leary, however, emphasizes that the magazine’s cover image of Mr. Punch illustrating 
the large cartoon could never fully represent the magazine as a univocal entity. Miller, “John Leech and the Shaping 
RI�WKH�9LFWRULDQ�&DUWRRQ�����������/HDU\��7KH�3XQFK�%URWKHUKRRG���������
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KLVWRU\�RI�WKH�VKRZ��ZKLFK�FLUFXODWHG�ZLGHO\�����$V�WKRXJK�WR�VXJJHVW�WKDW�SROLWLFDO�OLIH�ZDV�PXFK�

OLNH�D�SXSSHW�VKRZ��'R\OH�UHXVHG�WKLV�ILJXUH�DQG�JDYH�KLP�D�GLIIHUHQW�SHUVRQDOLW\�WKDQ�WKH�SXSSHW�

IURP�WKH�SRSXODU�HQWHUWDLQPHQW�����,QGHHG��ZH�FDQ�LPDJLQH�KRZ�'R\OH�DQG�IHOORZ�FDUWRRQLVW�-RKQ�

/HHFK�VDZ�WKHLU�ZRUN�WR�EH�PRUH�LQ�WKH�OLNHQHVV�RI�WKH�PLVFKLHYRXV�6KDNHVSHDUHDQ�FKDUDFWHU�

WKDQ�LQ�WKH�RXWUDJHRXV�DQWLFV�RI�Punch the wife beater. The magazine’s 0U��3XQFK�LV�IDU�PRUH�

3XFN�OLNH�LQ�KLV�GLVSRVLWLRQ��ERWK�KH�DQG�3XFN�VWLU�WKH�PXFN�DQG�DUH�VHPL�EHQHYROHQW�WRZDUGV�

KXPDQV�ZKR�DUH�QR�OHVV�FKLOGLVK�WKDQ�WKHPVHOYHV��3LFWXUHG�ZLWK�EXWWHUIO\�ZLQJV�DQG�ZDQG�LQ�

KDQG��0U��3XQFK�HYHQ�GUHVVHV�XS�DV�3XFN�LQ�FDUWRRQLVK�VSLQ�Rff of a “Scene from A Midsummer 

Night’s Dream.”�����

Victorian England’s child�PHQ�ZHUH�WKXV�D�UHFXUUHQW�PRWLI�LQ�WKH�PDJD]LQH��7KH�JURZQ�

men in the cartoon, titled “Who Shall Educate” (1853), act and look much more childish in their 

JDPH�RI�VZRUGV�WKDQ�WKH�FRQFHUQHG�FKLOGUHQ�ZKR�ZDWFK�����3XQFK�LOOXVWUDWRUV�IUHTXHQWO\�

characterized America, England’s unruly child, by shrinking his ERG\�LQWR�D�SXGJ\�ILVW�ILJKWHU�

who refuses to acknowledge Father England’s adult size.����&KLOG�PHQ�SOD\�ZLWK�WR\V�DV�WKH\�

skirt responsibilityś this is the case with many of the illustrations, such as “The ‘Montagne 

Russe’” (April 17, 1854), which concerns WKH�%ULWLVK�$PEDVVDGRU�WR�5XVVLD��6LU�+DPLOWRQ�

Seymour. He rides down a steep slope in a toboggan labelled “despotism.”�����

7KH�QH[W�GD\��$SULO�����������0U��Bright, the pacifist in the debate on England’s role in 

&ULPHD��LV�PDGH�WR�DSSHDU�DV�D�FKLOG�ZKR�WKURZV�D�WHPSHU�WDQWUXP��ILJ�������$PLGVW�D�SOD\JURXQG�

�����������������������������������������������������������
����The play was first published with Cruikshank’s illustrations in 1827. John Payne Collier and George 

&UXLNVKDQN��LOOXV���3XQFK�DQG�-XG\���WK�HG���/RQGRQ��%HOO�	�'DOG\���������
KWWS���DUFKLYH�RUJ�GHWDLOV�SXQFKDQGMXG\ZLW��XQNQJRRJ��

����,ELG�����–����
����John Leech?, “Scene from A Midsummer Night’s Dream,” )HE�����������LQ�Mr. Punch’s Victorian Era 

��������������������
����“Who Shall Educate,” Apr. 23, 1853, in Mr. Punch’s Victorian Era (1841���������������
����John Leech, “What? You YRXQJ�<DQNHH�Doodle, strike you own Father!,” Apr. 19, 1846 in ibid., 1Ś43.�
����“The Montagne Russe,” Apr. 17, 1854 ibid., 1Ś174.�
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RI�ZDU�WR\V��FDQQRQV��EURNHQ�WR\�VROGLHUV��DQG�GUXPV��%ULJKW�ORRNV�PXFK�OLNH�D�ZLQG�XS�WR\�

KLPVHOI��7KH�IXOO\�JURZQ�PHQ�LQ�WKH�URRP�SDFLI\�KLP�ZLWK�D�WXUEDQHG�SXOO�WR\��L�H��D�7XUN���

ZKLFK�PHFKDQLFDOO\�GUDZV�XS�LWV�arms and legs. The inscription “He shall have a little Turk to 

SXOO�WR�SLHFHV–that he shall” highlights Punch’s�UDFLDO�ELDVHV�ZLWKLQ�DQ�LPDJH�ZKLFK�DOVR�GLVSOD\V�

WKH�FKLOGLVKQHVV�RI�9LFWRULDQ�PHQ�����'LVUDHOL�DSSHDUV�HDUOLHU�ZLWK�D�VLPLODU�SXOO�WR\��0DUFK�����

�����—DOWKRXJK�WKLV�WLPH�ZLWKRXW�WKH�UDFLVP—LQ�DQ�LOOXVWUDWLRQ�WKDW�XVHV�WKH�FKLOG�PHWDSKRU�WR�

GHVFULEH�LQWHUQDO�SROLWLFV��ILJ����). The illustrator has turned Disraeli’s nominal Chief into the 

WR\���

3XQFK�LV�ILOOHG�ZLWK�LOOXVWUDWLRQV�WKDW�VKRZ�PHQ�ILJKWLQJ�WKHLU�ZDUV�OLNH�FKLOGUHQ�SOD\LQJ�

ZLWK�WR\V��,Q�RWKHU�LQVWDQFHV�WKURXJKRXW�WKH�PDJD]LQH��WKH\�FU\�OLNH�VFKRROER\V�EHLQJ�WDNHQ�RII�

WR�VFKRRO��DQG�WKH\�UHFRLO�IURP�VWHUQ�0RWKHU�+XEEDUG�W\SHV��7KH\�ULGH�RQ�WRS�RI�WUDLQV�DQG�VOLGH�

XSRQ�WRERJJDQV��DQG�IORDW�DURXQG�LQ�WKH�VHD�LQ�WHDSRWV��7KHVH�VR�FDOOHG�DGXOW�PHQ�SOD\�OHDSIURJ��

WKH\�VWHDO�PRQH\�IURP�WKH�SXEOLF�DV�WKRXJK�LW�ZDV�FDQG\��DQG�WKH\�ZHDU�DQLPDO�FORWKHV�DQG�

FURVV�GUHVV��7KH\�DUH�OLNH�FKLOGUHQ�SUHSDULQJ�IRU�WKH�VWDJH��

7KH�LOOXVWUDWRUV�FURVV�GUHVVHG�WKH�PDOH�SROLWLFLDQ�ZKHQ�WKH\�UHSUHVHQWHG�KLP�DV�YDULRXV�

KHURLQHV��DQG�WKLV�IHPLQL]HV�WKH�PDQ��ZKHUHDV�VKULQNLQJ�KLP�LQWR�WKH�ERGLHV�RI�OLWWOH�KHURHV�IURP�

IDLU\�WDOHV�DQG�QXUVHU\�UK\PHV�LQIDQWLOL]HV�KLP. In this regard, Irish politician Daniel O’CoQQHOO�

DSSHDUV�UH�FRQWH[WXDOL]HG�LQ�the “Irish Tom Thumb (VOLJKWO\�DOWHUHG�IURP�WKH�GHVLJQ�RI�*HRUJH�

&UXLNVKDQN�” (Feb. 5, 1844).����,Q�WKH�3XQFK�YHUVLRQ��/RUG�%URXJKDP�LV�FURVV�GUHVVHG�DV�4XHHQ�

Dollalolla, and O’Connell’s lawyer is the thumb�VL]HG�7RP��ILJ�������$QRWKHU�IDLU\�WDOH�LQVSLUHG�

�����������������������������������������������������������
����“Pets of Manchester School,” Apr. 18, 1854 in ibid., 1Ś175.�
����,�KDYH�\HW�WR�FRUUHFWO\�WUDFH�Punch’s reference to Cruikshank’s dHVLJQ��&UXLNVKDQN�GRHV��KRZHYHU��UHIHU�WR�

Tom Thumb as a political figure in “Court of Young England,” 1845, in 7KH�&RPLF�$OPDQDFN��6HFRQG�6HULHV�������
������YRO�����/RQGRQ��&KDWWR�DQG�:LQGXV�������������KWWSV���DUFKLYH�RUJ��VWUHDP�FRPLFDOPDQDFNHSK��FUXL�SDJH�
������PRGH��XS���

https://archive.org/stream/comicalmanackeph02crui


� ͳͻͻ�

FDUWRRQ��XQUHODWHG�WR�WURXEOHV�LQ�,UHODQG��LPSOLHV�WKDW�WKH�SROLWLFLDQ�/RUG�-RKQ�5XVVHOO�LV�WKH�ULJKW�

ILW�IRU�WKH�MRE��,Q�WKLV�SLFWRULDO�PRPHQW�RI�ZRUG�WR�LPDJH�SOD\��KH�EHFRPHV�&LQGHUHOOD�DW�KHU�VKRH�

WULDO��WKH�VKRH�ILWV��ILJ�������

$V�SUHYLRXVO\�PHQWLRQHG��WKH�LOOXVWUDWLRQV�SURGXFHG�DIWHU������GLVSOD\�DQ�LQFUHDVLQJO\�

LQWROHUDQW�SRVLWLRQ�WRZDUG�FXOWXUDO�RWKHUV��5HSUHVHQWDWLRQV�RI�WKH�,ULVK��EODFN�$PHULFDQ�VODYHV��

WKH�&KLQHVH��WKH�,QXLW��)LUVW�1DWLRQV��DQG�,QGLDQV�DOO�ILJXUH�LQ�3XQFK�����Doyle’s earlier cuts 

accepted O’Connell’s Irish leadership as integral to England’s Irish question. But, in Tenniel’s 

“The Irish Frankenstein” (1882), Irishness is equated with a blood�KXQJU\�JLDQW�)UDQNHQVWHLQ�

ZLWK�DQ�DSH�OLNH�PRXWK�����,Q�'R\OH’s pre�1850 “Land of Liberty,” white Americans fight in court 

DQG�FKXUFK�����7KH\�VKRRW�HDFK�RWKHU�RYHU�ODQG��HQVODYH�DQG�O\QFK�EODFN�PHQ�DQG�ZRPHQ��KRDUG�

WD[�GROODUV��DQG�WHDU�GRZQ�PRQXPHQWV��7KH�SLFWXUH�VSHOOV�RXW�WKDW�WKLV�ODQG�PLJKW�EH�ZKDW�WKH�

$PHULFDQV�FDOO�OLEHUW\��EXW�LW�LV�LQ�IDFW�HYHU\WKLQJ�EXW�WKDW��6LWXDWHG�LQ�3XQFK’s post�����V�

imagery, Tenniel’s “Oberon and Titania,” (April 5, 1863) illustrates Titania (from $�0LGVXPPHU�

Night’s Dream��DV�D�VWDQG�LQ�IRU�WKH�VWDWH�RI�9LUJLQLD��+HU�FKDQJHOLQJ�FKLOG��DOVR�LQ�UHIHUHQFH�WR�

Shakespeare’s play) has become a black child who, in the cartoon, is caught in between 

America’s inter�VWDWH�GLVSXWH�RQ�VODYHU\�DQG�DEROLWLRQ��Tenniel’s cartoon likens Titania’s 

guardianship over the changeling to Virginia’s protectiRQLVW�DWWLWXGH�WRZDUGV�LWV�VODYHV������

:KHQ�3XQFK�EHFDPH�LQFUHDVLQJO\�&ODVVLFDOO\�/LEHUDO�DQG�PRUH�UDFLVW��LW�YDOXHG�D�ODLVVH]�

IDLUH�GRPHVWLF�HFRQRP\�DQG�ZDV�FULWLFDO�RI�LQWHUQDWLRQDO�WUDGH�DJUHHPHQWV�DQG�DOOHJLDQFHV��7KLV�

�����������������������������������������������������������
����9LFWRULDQ�DWWLWXGHV�WRZDUG�WKH�&KLQHVH�DOVR�VKLIW�IURP�WKH�SUH������SHULRG�WR�WKH�SRVW������SHULRG�LQ�WKH�

magazine’s editorial history. The Chinese ambassador is a plump foreigner with long nails, and later the nails of the 
&KLQHVH�(PSHURU�DUH�VKDUSHQHG�Ds he squats as though in the act of defecation. John Leech, “The Presentation of the 
Chinese Ambassador,” Dec. 17, 1842 in ibid., 1Ś15ś “New Elgin Marbles, Nov. 24, 1860 in Mr. Punch’s Victorian 
(UD������������������������������

����John Tenniel, “The Irish Frankenstein,” in Mr. Punch’s Victorian Era (1876���������������
����Richard Doyle, “The Land of Liberty,” Dec. 4, 1847 in Mr. Punch’s Victorian Era (1841��������������
����John Tenniel, “Oberon and Titania,” Apr. 5, 1862, in Mr. Punch’s Victorian Era (1860��������������
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VKLIW�H[SODLQV�ZK\�WKH�SUHYLRXVO\�PHQWLRQHG�SRUWUD\DO�RI�'LVUDHOL�ZLWK�KLV�SXOO�WR\�RQ��0DUFK�����

������FRXOG�EH�UHODWLYHO\�EHQLJQ�ZKLOH�DW�D�ODWHU�GDWH�7HQQLHO�DWWDFNHG�KLP�IRU�KLV�SROLWLFV��DQG�

SHUKDSV�DOVR�IRU�KLV�PLGGOH�FODVV�-HZLVK�EDFNJURXQG��,Q�7HQQiel’s�“New Crowns for Old Ones, 

Aladdin” (Mar. 20, 1876), an exchange takes placeś Victoria offers Disraeli the English crown, 

DQG�KH�RIIHUV�KHU�D�FKHVW�RI�JLIWV�DQG�ULFKHV�DV�ZHOO�DV�D�PDVVLYH�FURZQ�EHILWWLQJ�WKH�(PSUHVV�RI�

,QGLD��ILJ�������%XW��'LVUDHOL�has wandered into Victoria’s court with swaths of turbans that weigh 

GRZQ�KLV�KHDG�LQ�WKLV�2ULHQWDOL]HG�DQWL�6HPLWLF�VWHUHRW\SH�RI�WKH�PRQH\�KXQJU\�DQG�ZDQGHULQJ�

-HZ��+LV�KXJH�IDFH��PHQDFLQJ�JULQ��DQG�KXQFKHG�ERG\�WUDQVIRUP�WKH�SROLWLFLDQ�LQWR�WKH�HYLO�

PDJLFLDQ�IURP�$ODGGLQ��%\�FRQWUDVW��ZKHQ�'LVUDHOL�UHDFKHG�WKH�KHLJKW�RI�KLV�VXFFHVV�LQ�(QJOLVK�

SROLWLFV��7HQQLHO�FRXQWHUHG�E\�WXUQLQJ�KLP�LQWR�DQ�HODWHG�HIIHPLQDWH�IDLU\�ZKR�SLURXHWWHV�OLNH�D�

EDOOHULQD�ZLWK�EXWWHUIO\�ZLQJV�����

�,I�3XQFK�KDG�XQGHUJRQH�FKDQJHV�LQ�DWWLWXGH��ZKLFK�VLJQDOOHG�D�GHVFHQW�IURP�SXUH�VDWLUH�

WR�PHUH�PRFNHU\��FRXOG�3XQFK�LOOXVWUDWLRQV�QRQHWKHOHVV�IRVWHU�DQ�LQWHUHVW�LQ�GLDORJXH"�7R�DGGUHVV�

WKLV�TXHVWLRQ�RI�H[FKDQJH�EHWZHHQ�RSSRVLWLRQDO�SRVLWLRQV��,�WDNH�D�FORVHU�ORRN�DW�WKH�LQWHUSLFWRULDO�

PRPents between children’s book fairy tales and the 3XQFK�version of “Babes in the Wood” DQG�

LWV�UHQGLWLRQV�RI�“Red Riding Hood�” �

�

�����7KH�3XQFK�9HUVLRQ�RI�WKH�)DLU\�7DOH�

2QH�DQRQ\PRXV�JUDSKLF�VDWLULVW�HYRNHV�D�IRUHERGLQJ�VL[WHHQWK�FHQWXU\�1RUIRON�IRONWDOH�WXUQHG�

nursery rhyme for comic urgency in “Who Shall Educate?” (April 4, 1853).����,Q�WKH�VRXUFH�VWRU\�

NQRZQ�DV�“%DEHV�LQ�WKH�:RRG�”�WZR�G\LQJ�SDUHQWV�OHDYH�WKHLU�VRQ�DQG�GDXJKWHU�WR�WKH�

�����������������������������������������������������������
����John Tenniel, “The Political Egg Dance,” Jun. 29, 1867, and “Paradise and the Peel,” Jan. 26, 1874 in 0U��

Punch’s Victorian Era (1860��������������	������
����Compared to “Hansel and Gretel,” this story of infanticide is darker and older than the GeUPDQ�YDULDQW���
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guardianship of their brother, the children’s uncle. The uncle takes thH�LQKHULWDQFH�DQG�IXUWKHU�

GLVSRVHV�RI�KLV�UHVSRQVLELOLW\�E\�SD\LQJ�WZR�UXIILDQV�WR�NLOO�WKH�FKLOGUHQ��ZKR�HQG�XS�G\LQJ�RI�

KXQJHU��5DQGROSK�Caldecott’s illustrations for the toy book version (1VW�HG���������VKRZ�WKH�

UXIILDQV�DUJXLQJ�LQ�WKH�IRUHVW�RYHU�WKH�Eabes’ lives (fig. 86������7KH�PLOGHU�RI�WKH�WZR��WKH�RQH�ZKR�

IDYRXUV�OHDYLQJ�WKH�FKLOGUHQ�LQ�WKH�ZRRGV��VOD\V�KLV�FRPSDQLRQ��ILJ�������7KH�UHZRUNHG�VFHQH�LQ�

3XQFK��XQVLJQHG��SUHVHQWV�WKH�PRPHQW�ZKHQ�WKH�UXIILDQV�ILJKW�RYHU�ZKHWKHU�WKH\�VKRXOG�NLOO�WKH�

EDEHV�VZLIWO\�RU�OHDYH�WKHP�LQ�WKH�IRUHVW�WR�GLH�VORZO\��ILJ��������

,Q�WKH�3XQFK�YHUVLRQ��WKH�VFUDZQ\�WKLHI�DQG�KLV�URWXQG�FRPSDQLRQ�ILJKW�ZLWK�WR\�VZRUGV�

labelled “Dissent” and “High Church.” This labelling turns the nursery rhyme into a satire 

FRQFHUQLQJ�WKH�WZR�PDLQ�JURXSV�ZKR�ZHUH�GHEDWLQJ�ZKHWKHU�WR�VHFXODUL]H�VWDWH�HGXFDWLRQ��7KH�

punch line arises in recollection of the nursery story’s endingŚ the girl and boy chLOG��SLFWXUHG�DV�

<RXQJ�(QJODQG��ZLOO�GLH�LI�QR�GHFLVLRQ�LV�PDGH��'HVSLWH�WKH�GLIIHUHQFH�LQ�RSLQLRQ�DPRQJVW�WKHVH�

WKXJJLVK�SROLWLFLDQV��WKH�LOOXVWUDWLRQ�GHSLFWV�D�VRFLDO�FRQFHUQ��ZKLFK�LPSOLFDWHV�WKH�YRWLQJ�SXEOLF�

RYHU�WKH�ZHOIDUH�RI�(QJODQG’s�FKLOGUHQ���

7KH�illustration’s FDUHIXO�DWWHQWLRQ�WR�GHWDLO��WKH�ULGLFXORXVQHVV�RI�WKH�WKLHYHV��DQG�WKH�

thickness of the woods resembles Randolph Caldecott’s earlier toy book. Although Caldecott 

captures the thieves’ thuggery in their bulging eyes, red cheeks, and clenchHG�ILVWV��WKH�ILQDO�

SLFWXUH�RI�WKLV�VWRU\�LV�IDU�IURP�FRPHGLF��5DEELWV��IR[HV�DQG�ELUGV�EXU\�WKH�FKLOG�ERGLHV�LQ�WKH�

OHDYHV�DQG�DWWHQG�WKH�IXQHUDO�LQ�WKH�ZRRGV�����7XUQLQJ�EDFN�WR�WKH�VFHQH�ZLWK�WKH�WKXJV�LQ�ERWK�

YHUVLRQV��,�DP�VXJJHVWLQJ�WKDW�LW�ZDV�QRW�RQO\�DUWLVWV��VXFK�DV�&DOGHFRWW��ZKR�FRXOG�DGDSW�D�

�����������������������������������������������������������
����5DQGROSK�&DOGHFRWW��%DEHV�LQ�WKH�:RRG��/RQGRQ��)UHGHULFN�:DUQH���������

KWWS���ZZZ�JXWHQEHUJ�RUJ�ILOHV�������������K�������K�KWP��
����,ELG�����–����
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3XQFK�like style for their children’s books, but also that�3XQFK�LOOXVWUDWRUV�GUHZ�IURP�WKH�YLYLG�

LPDJHU\�RI�QXUVHU\�ERRNV������

$V�DQ�LOOXVWUDWLRQ�WKDW�VDWLUL]HV�D�FKLOG�IRFXVHG�GHDGO\�FRQIOLFW��3XQFK’s “Babes in the 

Wood” is one of many VXFK�SLFWRULDO�VFHQDULRV�WKDW�UHFXUUHG�LQ�WKH�PDJD]LQH�����7KH�UH�ZRUNLQJ�

of narrative scenes to express the magazine’s stance toward current news shows one way that the 

PRRG�RI�3XQFK�FKDQJHG��ZKLOH�LW�PDLQWDLQHG�DQ�LQKHUHQWO\�SROHPLFDO�OLQN�WR�WKH�IDLU\�WDOH�

tradition. When fairy tales like “Red Riding Hood” appeared in 3XQFK��WKH�GLGDFWLFLVP�

associated with the English translation of Perrault’s tales was re�GLUHFWHG�LQWR�WKH�DUHQD�RI�

SROLWLFDO�GLVFRXUVH��,Q�(EHQH]HU�/DQGHOl’s “Royal Red Riding Hood, and the Ministerial :ROI” 

�6HSW�������������4XHHQ�9LFWRULD�LV�GUHVVHG�DV�/LWWOH�5HG�5LGLQJ�+RRG��DQG�WKH�QHZ�/RUG�RI�WKH�

7UHDVXU\�6LU�5REHUW�3HHO�LV�WKH�ZROI�ERGLHG�PDQ��ILJ�������3HHO�JUHHGLO\�ORRNV�XS�WR�WKH�4XHHQ�

IURP�WKH�ERWtom of “Mount Peelion.”����:LWK�KHU�SHW�ZROI�E\�KHU�VLGH��WKLV�ZRPDQ�VL]HG�5HG�

5LGLQJ�+RRG�PD\�QRW�EH�XQDZDUH�RI�KHU�SRZHU. She has filled her basket with the words “place,” 

“patronage,” and “power,” which VHUYH�WR�XQGHUPLQH�WKH�QDLYHWp�DVVRFLDWHG�ZLWK�WKH�SUH�

SXEHVFHQW�KHURLQH�����7KH�UHF\FOHG�VWRU\�DVNV�ZKDW�LW�PHDQV�IRU�SROLWLFLDQV�WR�DFW�LQ�WKH�VKRHV�RI�

5HG�5LGLQJ�+RRG��DQG�ZKDW�LW�LV�OLNH�WR�ZHDU�WKH�IXUV�RI�WKH�ZROI��9LFWRULD�SRVHV�DV�WKH�

H[SORUDWRU\�JLUO�ZKR�\LHOGV�PXFK�SRZHU��0HDQZKLOH��3HHO�DV�WKH�ZROI�DQG�WKH�OHDGHU�RI�WKH�

PDMRULW\�SROLWLFDO�SDUW\�GHVLUHV�KHU�IDYRXU��5HIHUHQFLQJ�WKH�VRXUFH�VWRU\�OLQH��WKH�ZROI�ZDQWV�WR�

consume the girl’s bounty—ZKLFK�QRZ�FRQVLVWV�RI�PRQH\��SRZHU��DQG�D�FRGGOHG�SODFH�LQ�

SDUOLDPHQW—EXW�LV�KHOSOHVV�ZLWKRXW�KHU���

�����������������������������������������������������������
����Desmarais characterizes Caldecott’s work as comedic, lively, and filled with puns, antics, aQG�HYHQ�

GLIILFXOW�VXEMHFW�PDWWHU��5REHUW�-��'HVPDUDLV��5DQGRSK�&DOGHFRWW��+LV�%RRNV�DQG�,OOXVWUDWLRQV�IRU�<RXQJ�5HDGHUV�
�(GPRQWRQ��8QLYHUVLW\�RI�$OEHUWD���������[LY��[Y������

����A similar fight scene reappears in “Babes in the Wood,” May 28, 1859 in 0U��3XQFh’s Victorian Era 
��������������������

����“The Royal Red Riding Hood,” Sept. 12, 1841 in Mr. Punch’s Victorian Era (1860��������������
����“The Royal Red Riding Hood,” Sept. 12, 1841 in ibid.�
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6RPH�IDLUy tales repeatedly appear, as is the case with “Red Riding Hood.” John 

Tenniel’s wolf in “Old Story” (Jan. 19, 1884) is much more reminiscent of Walter Crane’s toy 

ERRN�YHUVLRQ�RI�WKH�VWRU\��������WKDQ�RI�WKH�HDUOLHU�3XQFK�LOOXVWUDWLRQ�RI�3HHO�DV�D�PHDVO\�SHW�GRJ�

RI�D�ZROI��ILJV�������������Like the toy book illustration, Tenniel’s wolf is larger, and his fanged 

MDZV�DQG�VDOLYDWLQJ�WRQJXH�PDNH�KLP�IHURFLRXV��1R�ORQJHU�9LFWRULD�DQG�3HHO��WKH�KRRGHG�JLUO�DQG�

ZROI�LQWHQVHO\�ORFN�H\HV��3OD\LQJ�ZLWK�YLHZHU�H[SHFWDtions of Crane’s toy book version, Tenniel 

has labelled the wolf’s top hat with the word “socialism,” and placed American socialist Henry 

George’s pamphlet “Progress and Poverty” (1879) in the wolf’s pocket. This poorly�GUHVVHG�ZROI�

EHFRPHV�D�VWDQG�LQ�IRU�VRFLDOLVP��ZKLFK�3XQFK�VHHV�DV�D�YLFLRXV�IRUHLJQ�LGHRORJ\�WKDW�ZLOO�

FRQVXPH�WKH�JRRGV�DV�ZHOO�DV�WKH�JLUO��$V�D�ZROI��VRFLDOLVP�KDV�D�UHQHZHG�UHODWLRQVKLS�ZLWK�5HG�

Riding Hood. According to the accompanying poem, her second name is “Breadwinner,” which 

UHODWHV�WR�KRZ�VKH�SLFWRULDOO\�FDUULHV�D�EDVNHW�RI�ZDJHV�����7KHVH�VLJQLILHUV�WUDQVIRUP�KHU�LQWR�D�

symbol of England’s workingmen.�

$OWKRXJK�WKH�LOOXVWUDWLRQ�LPSOLHV�D�SURSDJDQGLVWLF�VWDQFH�RQ�WKH�ZDYH�RI�VRFLDOLVP�

VSUHDGLQJ�DFURVV�(XURSH��WKH�SLFWXUH�SRVLWV�WKDW�WKH�XQGHUO\LQJ�LVVXH�KDV�\HW�WR�EH�UHVROYHG�E\�

Red Riding Hood or England’s breadwinners. By representing the male public as Red Riding 

+RRG��7HQQLHO�YLD�3XQFK�RQ�WKH�RQH�KDQG�VXJJHVWV�WKH�HDVH�ZLWK�ZKLFK�SROLWLFDO�SDPSKOHWV�PLJKW�

PDQLSXODWH�(QJODQG’s woUNLQJPHQ��2Q�WKH�RWKHU�KDQG��WKH�GHILDQW�VWDUH�RI�WKH�JLUO�EDFN�DW�WKH�

wolf also suggests that England’s men are not without agency. When 3XQFK’s Red Riding Hoods 

DUH�VHHQ�FROOHFWLYHO\��HPSRZHUPHQW�DQG�GLVHPSRZHUPHQW�EHFRPH�WZR�SRVVLELOLWLHV�SUHVHQWHG�WR�

�����������������������������������������������������������
����Tenniel and Crane were highly aware of each other’s work. As a younger man Crane notes how he 

admired Tenniel’s drawings, which were mounted “in the window of the old Punch office.” Later, in the 1880s, 
&UDQH�QRWHV�WKDW�DIWHU�KDG�PDGH�D�FDUWRRQ�IRU�-XVWLFH––IHDWXULQJ�&DSLWDOLVP�DV�D�9DPSLUH––WKDW�7HQQLHO�UH�
interpreted this image. Crane states that Tenniel “applied the vampire idea to the Irish home rule question and 
Nationalist Movement and against both, of course.” Walter Crane, An Artist’s Reminiscences��/RQGRQ��0HWKXHQ��
����������	������

����Mr. Punch’s Victorian Era (1876���������������
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the magazine’s diverse reader�YLHZHUVKLS��ZKLFK�DGG�WR�WKH�GRXEWV�UDLVHG�E\�0LNH�*RRGH�WKDW�

WKH�UROH�RI�FDULFDWXUH�LV�DOZD\V�WR�VZD\�SXEOLF�RSLQLRQ�����,Q�WKH�OLYHO\�SROLWLFDO�DUHQD�RI�

QLQHWHHQWK�FHQWXU\�%ULWDLQ��VRPH�ZRXOG�LQYDULDEO\�VLGH�ZLWK�WKH�ZROI��ZKHWKHU�KH�EH�5REHUW�3HHO�

or Socialism, others would side with Red Riding Hood, whether she be Victoria or England’s 

YRWLQJ�DQG�QRQ�YRWLQJ�SXEOLFV��

$Q\�SRVLWLRQ�WKDW�WKH�LOOXVWUDWRUV�DQG�DXWKRUV�HVSRXVHG�LPSOLHG�WKDW�D�FRXQWHU�VWDQFH�

H[LVWHG�DPRQJ�LWV�YLHZHUVKLS��7KLV�K\SRWKHVLV�LV�HVSHFLDOO\�ORJLFDO�ZKHQ�LW�FRPHV�WR�WKH�LVVXH�RI�

socialism in England. In 1884, socialism was not as foreign to England as Tenniel’s illustration 

PLJKW�LPSO\��+HQU\�+\QGPDQ�LQLWLDWHG�WKH�6RFLDO�'HPRFUDWLF�)HGHUDWLRQ�LQ�WKDW�\HDU��DQG�DQ�

RIIVKRRW�RI�WKLV�VRFLHW\�ZDV�WKH�6RFLDOLVW�/HDJXH��ZLWK�LWV�RZQ�SROLWLFDO�PDJD]LQH�WKDW�:DOWHU�

Crane illustrated. The resulting web of pictorial ideas located between Crane’s fairy tale toy 

ERRN�DQG�KLV�RSSRVLWLRQDO�LOOXVWUDWHG�SROLWLFDO�PDJD]LQHV�PDNes Tenniel’s likely re�XVH�RI�

Crane’s toy book version of “Red Riding Hood” ironic. Aided by the use of labelling, which 

IRVWHUHG�WKH�SURGXFWLRQ�RI�DOOHJRULFDO�ILJXUHV�IRU�WKH�VRFLDOLVW�FDXVH��&UDQH�ZRXOG�UHWXUQ�WR�

FRQWUDVWLQJ�LPDJHU\�RI�KHURLF�DQG�YLOODLQRXV�IDLU\�WDOH�FKDUDFWHUV�WR�GHYHORS�D�SUR�VRFLDOLVW�

SROLWLFDO�DOOHJRU\��:KDW�,�DP�VXJJHVWLQJ�KHUH�LV�WKDW�DQ\RQH�LQWHUHVWHG�LQ�FDUHIXOO\�FUDIWHG�SULQWV��

GRPHVWLF�SROLWLFV��ZRUOG�HYHQWV��DQG�FUHDWLYH�DGDSWDWLRQV�RI�IDLU\�WDOH�ILJXUHV��ZRXOG�KDYH�EHHQ�D�

NHHQ�UHDGHU�YLHZHU�RI�3XQFK��:DOWHU�&UDQH�ILWV�WKLV�ELOO��DQG�,�ZLOO�WDON�PRUH�DERXW�KLP�XQGHU�WKH�

FDWHJRU\�RI�WKH�XWRSLDQ��WR�EH�GLVFXVVHG�LQ�&KDSWHU�����

$V�3XQFK�IURP������RQZDUGV�EHFDPH�LQFUHDVLQJO\�ELDVHG�DJDLQVW�IRUHLJQHUV��IRUHLJQ�

SROLF\��WKH�ZRUNLQJ�FODVVHV�DQG�ZRPHQ��YDULRXV�FRXQWHU�SRVLWLRQV�ZHUH�LJQLWHG�WKURXJK�WKH�

JURZWK�RI�RWKHU�SROLWLFDOO\�FRQVFLRXV�SHULRGLFDOV��,Q�RWKHU�ZRUGV��UHDGHU�YLHZHUV�RI�3XQFK�

�����������������������������������������������������������
����Goode, “The Public and the Limits of Persuasion in the Age of Caricature,” 119–����������
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EHFDPH�FUHDWLYH�DJHQWV�LQ�WKHLU�RZQ�ULJKW�LQ�SHULRGLFDOV�FRQQHFWHG�WR�VSHFLILF�PRYHPHQWV�

LQFOXGLQg woman’s suffrage, FKDUWLVP��VRFLDOLVP��DQDUFKLVP��DQG�WKH�WHPSHUDQFH�PRYHPHQW�����

7KH�GLDORJXH�EHWZHHQ�SHULRGLFDOV�LV�QRZKHUH�PRUH�HYLGHQW�WKDQ�LQ�)XQ��������������7KLV�

publication adapted the large cut for its purposes and became known as the poor man’s 3XQFK��RU�

“Funch” in Thackeray’s words.����1RW�RQO\�GLG�WKH�LOOXVWUDWRUV�FRPSHWH�DW�OLYH�HYHQWV�ZLWK�HDFK�

RWKHU��EXW�)XQ�also deliberately produced an opposing image to their competitor’s growing fear 

RI�WKH�ZRUNLQJ�FODVV������

0U��3XQFK�PD\�FRQILUP�WKH�DVVXPSWLRQ�WKDW�9LFWRULDQV�ZHUH�ELJRWHG��UDFLDOO\�LQWROHUDQW��

DQG�VH[LVW��%XW��DV�,�KDYH�HPSKDVL]HG��3XQFK�FDUWRRQV�IURP�EHIRUH�DQG�DIWHU������SURYLGHG�D�

GLVFXUVLYH�VSDFH�ZKHUH�WKH�SRVVLELOLW\�RI�UROH�SOD\�DQG�RSSRVLWLRQ�EHFRPHV�YLVLEOH��$GGLWLRQDOO\��

WKHUH�LV�DOVo the possibility that the satirist’s sense of the white Victorian man as a child and 

DQLPDO�K\EULG�FDQ�SURYLGH�QXDQFH��&URVV�GUHVVLQJ�PD\�LJQLWH�D�VHQVH�RI�VHOI�FRQVFLRXV�KXPRXU�

ZLWKLQ�WKH�IRUPDWLRQ�RI�VHOI�RWKHU�UHODWLRQVKLSV�LQ�(QJODQG��7R�WKLV�HQG��WKH�LQWHUSLFWRULDOLW\�

between child’s fare and political satire re�LJQLWHV�WKH�SRVVLELOLW\�RI�UROH�SOD\�LPDJLQHG�WKURXJK�

FKLOGKRRG�PHPRULHV�RI�SOD\LQJ�GUHVV�XS��0HQ�EHFRPH�5HG�5LGLQJ�+RRGV��&LQGHUHOOD��$ODGGLQ��

DQG�PRUH��7KLV�SHFXOLDU�WHQGHQF\�IRU�3XQFK�WR�UHF\FOH�IDLU\�WDOH�FKDUDFWHUV�IRU�SROLWLFDO�

FRPPHQWDU\�ZRXOG�FRPH�WR�VLJQLI\�RSSRVLWLRQDO�ZD\V�RI�YLHZLQJ�WKH�LOOXVWUDWLRQV��,Q�RWKHU�

ZRUGV��SUHMXGLFH�DQG�VHOI�FULWLFLVP�ZHUH�QRW�PXWXDOO\�H[FOXVLYH�LQ�WKLV�PDJD]LQH���

�

�����������������������������������������������������������
����Women’s periodicals were numerous. They includeŚ Women’s Suffrage Journal��������������6RFLDOLVW�

OHDQLQJ�QHZVSDSHU�LQFOXGH��1RUWKHUQ�6WDU��D�FKDUWLVW�QHZVSDSHU��������������&RPPRQZHDO��������������7KH�
$QDUFKLVW��������������7KH�1HZ�$JH��D�OLWHUDU\�PDJD]LQH�DVVRFLDWHG�ZLWK�WKH�)DELDQ�6RFLHW\��������������6HH��/HH�
Jolliffe, “Women’s Magazines in the 19th Century,” 7KH�-RXUQDO�RI�3RSXODU�&XOWXUH�����QR�����0DUFK�����������
���–����

����$OYLQ�6XOOLYDQ��%ULWLVK�/LWHUDU\�0DJD]LQHV��7KH�$XJXVWDQ�$JH�DQG�WKH�$JH�RI�-RKQVRQ������������
�:HVWSRUW��&RQQHFWLFXW��*UHHQZRRG�3UHVV��������������

����3HDUVDOO��&ROODSVH�RI�6WRXW�3DUW\������$OYLQ�6XOOLYDQ��%ULWLVK�/LWHUDU\�0DJD]LQHV��7KH�9LFWRULDQ�DQG�
(GZDUGLDQ�$JH�������������:HVWSRUW��&RQQHFWLFXW��*UHHQZRRG�3UHVV��������������
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�����2Q�+RZ�WR�*URZ�XS�$PRQJVW�&KLOGLVK�$GXOWV�

The interpictoriality between the Victorian period’s KXPRURXV�PDJD]LQHV��H[HPSOLILHG�E\�3XQFK��

DQG�WKH�LOOXVWUDWLRQV�LQ�IDLU\�WDOH�ERRNV�EOXUV�WKH�ERUGHUV�EHWZHHQ�IDLU\ODQG�DQG�WKH�SROLWLFDO�

UHDOP��,W�VXJJHVWV�WKDW�WKH�FKDUDFWHUV�LQ�IDLU\�WDOHV�FDQ�EH�both child’s fare and adult’s fare. As 

SUHYLRXVO\�VXJJHVWHG��WKLV�FURVV�IHUWLOL]DWLRQ�ZDV�HVVHQWLDO�IRU�WKH�GHYHORSPHQW�RI�QLQHWHHQWK�

FHQWXU\�IDLU\�WDOH�LOOXVWUDWLRQ��$V�ZDV�WKH�FDVH�RI�(EHQH]HU�/DQGHOO��ZKR�SURGXFHG�WKH�

magazine’s first Red Riding Hood��HDUO\�3XQFK�LOOXVWUDWRUV�GHYHORSHG�WKHLU�RZQ�VW\OH�RI�

VKRZFDVLQJ�QDUUDWLYH�DFWLRQ�E\�UHQGHULQJ�FKDUDFWHUV�ZLWK�LQFUHDVHG�YHULVLPLOLWXGH��$UWLVWV�ZKR�

GHYHORSHG�WKH�TXDOLW\�RI�WKH�WR\�ERRN—&UDQH�DQG�&DOGHFRWW—ZRXOG�KDYH�EHHQ�DZDUH�RI�WKH�

magazine’s techniqXH�RI�MRLQLQJ�DOOHJRULFDO�ILJXUHV�WR�QDUUDWLYH�DFWLRQ�IRU�SROLWLFDO�HIIHFW���

0HDQZKLOH��3XQFK�artists who also produced Victorian era children’s books could 

FRQWLQXH�WR�ILQG�LQVSLUDWLRQ�LQ�WKH�ZLGHO\�FLUFXODWHG�LOOXVWUDWHG�WR\�ERRN�IDLU\�WDOHV��)URP�WKH�

PDgazine’s run in the Victorian era onwards, these artists include Richard Doyle and John 

7HQQLHO��DQG�ODWHU�$UWKXU�5DFNKDP��7KH�FDULFDWXUH�RI�DGXOWV�DV�FKLOG�PHQ�DQG�FURVVGUHVVHUV�

relates to Doyle’s contributions to fairy tale books (especially 7KH�5RVH�DQG�WKH�5LQJ���ZKHUHDV�

the fantastical nature of otherworldly beasts and humans in unusual situations informs Tenniel’s 

FRQWULEXWLRQV�WR�WKH�$OLFH�VWRULHV��1HDULQJ�WKH�FRQFOXVLRQ�RI�WKLV�FKDSWHU��,�QDUURZ�LQ�RQ�WKH�

LQWHUSLFWRULDO�TXDOLW\�RI�WKHVH�LOOXVWUDWHG�IDLU\�VWRULHV���

�

�������7KH�5RVH�DQG�WKH�5LQJ�

When William M. Thackeray’s 7KH�5RVH�DQG�WKH�5LQJ���VW�HG���SXEOLVKHG�'HFHPEHU������DQG�

GDWHG�������EHJLQV��9DOHURVR�KDV�XVXUSHG�WKH�WKURQH�LQ�WKH�NLQJGRP�RI�3DIODJRQLD��KH�KDV�
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RYHUVWHSSHG�KLV�UROH�DV�UHJHQW��DQG�KDV�VWROHQ�WKH�FURZQ�IURP�KLV�\RXQJ�QHSKHZ�*LJOLR�����

0HDQZKLOH��WKH�LQIDQW�SULQFHVV�5RVHOED�RI�WKH�QHLJKERULQJ�NLQJGRP�RI�&ULP�7DUWDU\�ORVHV�KHU�

little shoe when she escapes nobleman Padella’s act of regicide. After lions raise her to a walking 

DJH��VKH�ZDQGHUV�LQWR�3DIODJRQLD�DQG�EHFRPHV�NQRZQ�DV�%HVWLQD��D�&LQGHUHOOD�OLNH�PDLG�DQG�

abused plaything to Angelica, Valeroso’s daughter. Fairy Blackstick thickens the plotś she has 

bequeathed the two noble ladies (Valeroso and Padella’s wives) with gifts—D�URVH�DQG�D�ULQJ—��

ZKLFK�PDNH�WKH�EHDUHUV�LUUHVLVWLEO\�DWWUDFWLYH�WR�WKH�RSSRVLWH�VH[��2YHU�WKH�FRXUVH�RI�WKH�VWRU\��

WKHVH�IDLU\�LWHPV�IDOO�LQWR�YDULRXV�KDQGV��UHVXOWLQJ�LQ�D�FRPHGLF�VHULHV�RI�ORYH�WULDQJOHV�LQYROYLQJ�

WKH�IRXU�\RXQJ�UR\DOV��5RVHOED��*LJOLR��$ngelica and Padella’s son Bulbo), the threatening men 

RI�WKH�ROGHU�JHQHUDWLRQ��DQG�WKH�PDLG�������

7KH�5RVH�DQG�7KH�5LQJ�LV�DV�PXFK�D�URPDQWLF�IDLU\�VWRU\�DV�LW�LV�D�SDURG\�RI�QREOHV�ZKR�

EHKDYH�FKLOGLVKO\��7KH�ROGHU�JHQHUDWLRQ�RI�DGXOW�FKDUDFWHU�SULRULWL]HV�WKHLU�SHUVRQDO�SOHDVXUHV�DQG�

ZKLPV�DW�WKH�H[SHQVH�RI�RWKHUV��ZKLFK�LV�ZKDW�PDNHV�WKHP�LPPDWXUH��9DOHURVR�LV�D�FRPHGLF�NLQJ�

ZKR�ODFNV�VHOI�FRQWURO��VXFK�DV�ZKHQ�KH�VSDVWLFDOO\�JLYHV�RXW�RUGHUV�WR�EHKHDG�KLV�NLQ�����+RZHYHU�

beautiful in Valeroso’s mind, the narrator describes Queen Valeroso as “stout” and weak�PLQGHG�

ZKHQ�LW�FRPHV�WR�VHWWLQJ�WKH�ZHOOEHLQJ�RI�KHU�\RXQJ�FDUHIUHH�QHSKHZ�*LJOLR��WKH�ULJKWIXO�KHLU��

DERYH�KHU�IRQGQHVV�IRU�JDUPHQWV��JDPHV��DQG�HYHQ�VFDQGDO�����7KH�VRFLDO�FOLPELQJ�PDLG��

*UXIIDQXII��SOD\V�DQ�DPELWLRXV�JDPH�ZKHQ��DV�WKH�ULQJ�EHDUHU��VKH�EHJXLOHV�*LJOLR�LQWR�VLJQLQJ�

�����������������������������������������������������������
����:LOOLDP�0DNHSHDFH�7KDFNHUD\�DQG�5LFKDUG�'R\OH��LOOXV���7KH�5RVH�DQG�WKH�5LQJ��2U��7KH�+LVWRU\�RI�

3ULQFH�*LJOLR�DQG�3ULQFH�%XOER��$�)LUH�6LGH�3DQWRPLPH�IRU�*UHDW�DQG�6PDOO�&KLOGUHQ���VW�HG��/RQGRQ��6PLWK��
(OGHU��DQG�&R����������KWWS���DUFKLYH�RUJ�GHWDLOV�URVHULQJRUKLVWRU��WKDFULFK��

����7KHUH�LV�HYHQ�D�FKDUDFWHU�QDPHG�+HG]RII�LQ�7KDckeray’s story who, as the soldier servant to the King, 
HPSKDVL]HV�WKH�WKUHDW�WKH�FKDUDFWHUV��VXFK�DV�*LJOLR�DQG�%LOER��PD\�EH�EHKHDGHG�DW�DQ\�PRPHQW��7KLV�WKUHDW�LV�
reminiscent of the hysterical violence in Grimms’ “King of the Golden Mountain” and anticipates the Queen’s 
orders in Tenniel’s $OLFH�LQ�:RQGHUODQG��

����7KDFNHUD\�DQG�'R\OH��LOOXV���7KH�5RVH�DQG�WKH�5LQJ����–����
����,ELG������



� ʹͲͺ�

DZD\�KLV�PDULWDO�ULJKWV�WR�KHU�����%XW��DIWHU�*LJOLR�DQG�5RVHOED�UHVSHFWLYHO\�HGXFDWH�WKHPVHOYHV�

DQG�H[SHULHQFH�KDUGVKLSV��WKH\�PDWXUH�LQWR�\RXQJ�DGXOWV�����7KH\�OHDUQ�WR�VHHN�MXVWLFH�LQ�D�ZRUOG�

RI�FKLOGLVK�DGXOWV��DQG�WKH\�HYHQWXDOO\�ILQG�HDFK�RWKHU�DWWUDFWLYH�ZLWKRXW�WKH�HIIHFW�RI�IDLU\�JLIWV���

Richard Doyle’s illustrations enhance the comedic flair of Thackeray’s childish adults. 

Pictorially, King Valeroso’s position of royal authorLW\�ORRNV�ULGLFXORXV��KH�KDV�D�JDXQW�IDFH�ZLWK�

a large protruding nose and his nephew’s crown wobbles on top of his head�ZLWK�D�PDVVLYH�

GLDPRQG��ILJ�������+H�LV�RQH�RI�VHYHUDO�OHFKHURXV�DGXOW�PDOH�FKDUDFWHUV��.LQJV�9DOHURVR�DQG�

3DGHOOD��ERWK�ZLWK�ODUJH�QRVHV��DQG�WKH�KHDYLO\�DUPRXUHG�+RJJLQDUPR��PHQWLRQHG�LQ�&KDSWHU����

UHOHQWOHVVO\�OXVW�DIWHU�RWKHUV�ZKR�GR�QRW�UHWXUQ�WKHLU�DGYDQFHV�����0HDQZKLOH��WKH�KHURLF�FKLOG�

FKDUDFWHU�Giglio’s growth is not without its stumbling blocks. Pictorially, he is VKRZQ�XVLQJ�D�

ZDUPLQJ�SDQ�WR�IODWWHQ�9DOHURVR�LQWR�D�SDQFDNH��ILJV�����������

&KLOG�ZRPHQ�WDNH�RQ�GLIIHUHQW�ERGLO\�IRUPV��%DUERURVD�*UXIIDQXII�KDSSHQV�WR�ORRN�D�ORW�

OLNH�WKH�FURVV�GUHVVHU�IURP�Punch’s�adaptation of Cruikshank’s “Tom Thumb.” The sharp jagged 

MDZ�OLQHV�DQG�WKLFN�H\HEURZV�RQ�KHU�HORQJDWHG�IDFH�DQG�WKH�WKLQ�UHFWDQJOH�RI�D�ERG\�PDNH�KHU�

PDQO\�LQ�D�ZD\�WKDW�GHILHV�FODVVLFDO�SURSRUWLRQV�RI�PDVFXOLQH�DQG�IHPLQLQH�LGHDOV��ILJV����������

4XHHQ�9DOHURVR�UHWDLQV�KHU�URXQGHG�FKLOG�OLNH�IDFH��ZKLFK��PXFK�OLNH�KHU�ERG\��KDV�JURZQ�

SOXPS�ZLWK�KHU�XQFRQWUROOHG�KDELW�RI�HDWLQJ�GR]HQV�RI�HJJV�IRU�EUHDNIDVW��&RPSDUDWLYHO\��

*UXIIDQXII�LV�D�PDVFXOLQL]HG�FKLOG�ZRPDQ��ZKHUHDV�4XHHQ�9DOHURVR�UHPDLQV�IHPLQLQH�LQ�KHU�

SOXPS�FKLOGLVKQHVV��ILJ�����	������%RWK�FKDUDFWHUV�WKURZ�WHPSHU�WDQWUXPV��DQG�GHVLUH�LQVWDQW�

JUDWLILFDWLRQ��HYHQ�LI�LW�LV�DW�WKH�H[SHQVH�RI�RWKHUV��7KHVH�ZRPHQ�GLIIHU�IURP�5RVDOED�ZKR�ILUVW�

DSSHDUV�DV�D�FKXEE\�GDQFLQJ�JLUO�DQG�ODWHU�JURZV�XS�WR�EH�DQ�HOHJDQW�SULQFHVV��ILJ��������

�����������������������������������������������������������
����,ELG�������
����,ELG�����������
����,ELG�����–������������
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Roselba’s wild upbringing and her love for learning FDQ�EH�UHODWHG�WR�Thackeray’s efforts 

WR�DPXVH�DQG�HGXFDWH�KLV�GDXJKWHUV––IRU�ZKRP�KH�ZURWH�WKH�VWRU\�����)DU�OHVV�F\QLFDO�D�VWRU\�WKDQ�

WKH�KHUR�OHVV�9DQLW\�)DLU��ZKHUH�QR�RQH�PDWXUHV���WKLV�VWRU\�SRVLWV�WKDW�PDWXUDWLRQ�DQG�ORYH�DUH�

SRVVLEOH�LQ�DQ�RWKHUZLVH�FKLOGLVK�ZRUOG�RI�VHOI�VHUYLQJ�DGXOWV��7KH�KRSHIXO�TXDOLW\�LQ�'R\OH�DQG�

Thackeray’s fairy tale farce may draw from the child�PHQ�RI�3XQFK��EXW�WKHUH�LV�D�VWDUN�

GLVWLQFWLRQ��,OOXVWUDWLRQV�DQG�VHULDOL]HG�QRYHOV�LQ�3XQFK�RIWHQ�WXUQ�SROLWLFLDQV�LQWR�JUHHG\��OXVW\�RU�

PRQVWURXV�FKLOG�PHQ��$QG�ZKHQ�WKH�VDWLULVW�RIIHUV�D�ODGGHU�WRZDUG�PDWXUDWLRQ��DV�'R\OH�GRHV�LQ�

the magazine’s frontal image, it is an unstable one. By contrast, the cute OLWWOH�5RVDOED�DQG�*LJOLR�

PDWXUH�LQ�WKHLU�DWWLWXGH�WRZDUG�RWKHUV��PDUU\��DQG�OLYH�KDSSLO\�WRJHWKHU�LQ�ZKDW�EHFRPHV�D�IDU�OHVV�

W\UDQQLFDO�VRFLHW\�WKDQ�WKH�RQH�WKH\�JUHZ�XS�LQ��7KHUH�DUH�QR�JHQXLQH�KDSSLO\�HYHU�DIWHUV�LQ�

3XQFK��RQO\�D�FRQWLQXXP�RI�SLFWRULDO�FOLII�KDQJHUV�ZLWKRXW�UHVROXWLRQ��

�

�������7KH�$OLFH�6WRULHV�

3XQFK�DOVR�HPSOR\HG�-RKQ�7HQQLHO�ZKLOVW�KH�ZRUNHG�RQ�WKH�WZR�$OLFH�ERRNV��&KDUDFWHUV��

FUHDWXUHV��DQG�VFHQDULRV�IURP�WKHVH�VHHPLQJO\�GLVWLQFW�SXEOLFDWLRQV��VDWLULFDO�PDJD]LQH�DQG�

QRYHOOD��EOHQG�LQWR�HDFK�RWKHU��$OWKRXJK�&DUUROO�VFKRODUV�DQG�IDQV�GLVSXWH�WKH�VRXUFH�IRU�WKH�

0DG�Hatter’s facial identity, I am not the first to note that Disraeli’s face especially resembles 

WKH�VLGH�SURILOH�RI�WKH�0DG�+DWWHU�DW�WKH�WHD�SDUW\�LQ�:RQGHUODQG�����2FFDVLRQDOO\�SRUWUD\HG�ZLWK�

a top hat, Disraeli was one of Tenniel’s favourite subjects. Tenniel characterizes the Mad�+DWWHU�

�����������������������������������������������������������
����Thackeray’s wife suffered from postpartum depression, suicidal attemSWV��DQG�GLG�QRW�VLJQLILFDQWO\�

improve despite Thackeray’s efforts to find a cure. With his wife living in various asylums, Knoepflmacher 
mentions that Thackeray’s experience was very much that of a single parent father. He contends that Thackeray 
GHVLJQHG�this fairy story to amuse his two daughters, and in so doing he generated a foil to both Ruskin’s 
GHVH[XDOL]HG�IDLU\�VWRU\�DQG�KLV�RZQ�HDUOLHU�ZULWLQJV��$FFRUGLQJO\��7KDFNHUD\�DGGLWLRQDOO\�EDODQFHV�WKH�ZLVKIXO�
spirit of Ruskin’s 7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU�with Thackeray’s earlier mockery of his own wishful characters (i.e. 
LQ�9DQLW\�)DLU\�DQG�5HEHFFD�DQG�5RZHQD���.QRHSIOPDFKHU��9HQWXUHV�LQWR�&KLOGODQG����–����

����'DYLV�QRWHV�WKDW�7HQQLHO�GUHZ�KLV�:RQGHUODQG�FKDUDFWHUV�IURP�UHDO�OLIH�SHRSOH��+H�PHQWLRQV�WKDW�WKH�
White Knight’s whiskers were made to look like 3XQFK�colleague Horace Mayhew’s. Davis, ,OOXVWUDWRUV�RI�$OLFH�����
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LQ�$OLFH�DQG�'LVUDHOL�LQ�3XQFK�ZLWK�ZLVS\�KDLU��DQ�HDJHU�RXWZDUG�JODUH��D�ODUJH�MDZ��D�MDJJHG�

QRVH��DQG�WKLQ�OLSV��ILJV����������,W�LV�QRW�XQIDWKRPDEOH�WKDW�7HQQLHO�H[WHQGHG�KLV�IDVFLQDWLRQ�ZLWK�

WKH�DEVXUGLWLHV�RI�SROLWLFDO�OLIH�LQWR�WKH�SRZHU�VWUXJJOHV�EHWZHHQ�$OLFH��WKH�XQFRQTXHUDEOH�

4XHHQV��DQG�WKHLU�XQSUHGLFWDEOH�VXEMHFWV��$IWHU�DOO��VHYHUDO�XQXVXDO�DQLPDOV�LQ�3XQFK—WKH�

-DEEHUZRFN��D�UDFRRQ�LQ�D�WUHH��ZKLWH�UDEELWV�ZLWK�FORFNV—VWURQJO\�UHVHPEOH�WKH�FUHDWXUHV�LQ�

$OLFH—WKH�-DEEHUZRFN\��WKH�JULQQLQJ�&KHVKLUH�FDW�LQ�WKH�WUHH��DQG�WKH�WLPLG�ZKLWH�UDEELW������

In Tenniel’s cartoon, “The Monster Slain” (Mar. 4, 1872) the Claimant takes the form of 

WKH�-DEEHUZRFN��ZKR��ZLWK�WKH�KHDG�RI�D�PDQ�DQG�WKH�ERG\�RI�D�PRQVWURXV�UHSWLOH��KDV�DOUHDG\�

EHHQ�GHIHDWHG��KH�OLHV�KHOSOHVVO\�LQ�D�IRHWDO�SRVLWLRQ��ILJ��������7KH�LOOXVWUDWLRQ�UHIHUV�WR�WKH�

LQKHULWDQFH�FODLPDQW�LQ�WKH�OHQJWK\�7LFKERUQH�FDVH��7KRPDV�&DVWUR�ZKR�ZDV�XQDEOH�WR�VXSSRUW�

KLV�FODLP�ZLWK�VXIILFLHQW�HYLGHQFH�DQG�VXIIHUHG�WKH�FRQVHTXHQFHV��KH�ZDV�HYHQWXDOO\�FKDUJHG�

ZLWK�SHUMXU\�DQG�VHUYHG�D�WHQ�\HDU�SULVRQ�VHQWHQFH��,Q�WKH�FDUWRRQ��WKH�DWWRUQH\�IURP�WKH�WULDO�

stands on top of the enormous reptilian mound, and this tiny man uses the sword of “justice” to 

VWDE�WKH�KHOSOHVV�PRQVWHU�LQ�WKH�JURLQ��0HDQZKLOH��0U��3XQFK�DSSURYLQJO\�UHMRLFHV�IURP�WKH�

VLGHOLQH�DV�DQ�REVHUYHU��7KLV�LQWHUSLFWRULDO�PRPHQW�RI�PRQVWHU�VOD\LQJ�VXJJHVWV�WKDW�7HQQLHO�ZDV�

IDU�PRUH�RI�D�SXUH�VDWLULVW�LQ�KLV�FRQWULEXWLRQ�WR�WKH�$OLFH�VWRULHV�WKDQ�LQ�KLV�FDUWRRQV�IRU�3XQFK��

$OLFH�KDG�SUHSDUHG�WR�VOD\�KHU�-DEEHUZRFN\��DQ�DUFKHW\SDO�UHSWLOLDQ�RI�IHDU��UHYHDOLQJ�WKDW�OLWWOH�

JLUOV�FDQ�EH�SRZHUIXO�DJHQWV�LQ�WKH�EDFNZDUGV�SROLWLFV�RI�IDLU\ODQG��UHFDOO�ILJ�������%XW�LQ�WKH�

FDUWRRQ��D�QRZ�GHIHQVHOHVV�SHUVRQ�KDV�EHHQ�VWDEEHG��WKLV�LV�QR�JHQWOH�SRNH���OHDYLQJ�OLWWOH�URRP�

IRU�IDLU�SOD\�ZLWK�WKH�LOOXVWUDWHG�RSSRQHQW�DQG�HYHQ�OHVV�VSDFH�IRU�0U��3XQFK�WR�TXHVWLRQ�WKH�

claimant’s innocence. �

�����������������������������������������������������������
����Reference to the timidity of the white rabbit appears in “Little Victims,” Aug. 28, 1880 in Mr. Punch’s 

9LFWRULDQ�(UD������������������7ś reference to the Jabberwocky appears in “The Monster Slain,” Mar. 4, 1872. 
Reference to the Cheshire cat in the tree appears in “Colonel Bull and the Yankee Coon” Jan. 11, 1862 in 0U��
Punch’s Victorian Era (1860�������������	������
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There are notable differences between Tenniel’s contributions to the $OLFH�VWRULHV�DQG�KLV�

FDUWRRQV�IRU�3XQFK��+LV�SROLWLFDO�FDUWRRQV�GR�QR�HPSKDVL]H�WKH�RSSRUWXQLW\�IRU�KHURLVP�DQG�

happy endings. Increasingly, Tenniel’s cartoons became announcements about the outcome of 

WRSLFDO�HYHQWV��FRXUW�FDVHV�DQG�VR�RQ��UDWKHU�WKDQ�SOHDV�IRU�IXUWKHU�GLVFXVVLRQ��1RQHWKHOHVV��

XQXVXDO�HQFRXQWHUV�ZLWK�DQLPDO�OLNH�KXPDQV��GLSORPDWLF�FRRQV�LQ�WUHHV��YLFWLPV�DV�UDEELW�KHDGHG�

PHQ��FXOSULWV�DV�PRQVWHUV��PDNH�WKH�HYHQWV�LQ�TXHVWLRQ�LQWHUHVWLQJ�WR�ORRN�DW��

This “blending,” which occurs in Tenniel’s oeuvre�LQYROYHV�DQRWKHU�WUDQVIHU�SRLQW�IURP�

3XQFK�LOOXVWUDWLRQV�EDFN�WR�9LFWRULDQ�IDLU\�WDOHV��3XQFK�LOOXVWUDWRU�-RKQ�7HQQLHO�K\EULGL]HG�

DQLPDO�DQG�KXPDQ�W\SHV�ZLWK�WKH�DQDWRPLFDO�DFXLW\�RI�VFLHQWLILF�LOOXVWUDWLRQ��DQG�KH�UHOD\V�WKH�

LQFRQJUXLW\�RI�SRZHU�UHODWLRQV��+H�WUDQVIHUUHG�WKHVH�VNLOOV�LQ�KLV�LOOXVWUDWLRQV�IRU�/HZLV�&DUUROO��

DGGLQJ�HPRWLYH�DSSHDO�WR�WKH�DQJHU�DQG�FXULRVLW\�RI�WKH�IDPHG�$OLFH��$OO�RI�WKHVH�GHWDLOV�

SURYLGHG�D�QHZ�VWDQGDUG�LQ�WKH�TXDOLW\�RI�SLFWXUH�ERRN�LOOXVWUDWLRQ�YLD�WKH�$OLFH�VWRULHV��)URP�WKH�

$OLFH�ERRNV�RQZDUGV��LOOXVWUDWHG�IDLU\�WDOHV�ZRXOG�XVH�VDWLULFDO�WHFKQLTXHV�IRU�ZLWFKHV�DQG�RWKHU�

IULJKWHQLQJ�FUHDWXUHV�ZKR�HYRNH�WKH�GDQJHUV��HYLOV��IHDUV��DQG�GHDWK��WKDW�PDNH�IDLU\�WDOHV�DZH�

LQVSLULQJ��

/LQNHG�WR�FDULFDWXUH��WKH�VDWLULFDO�LQ�LWV�YLVXDO�PDQLIHVWDWLRQ�PDNHV�FKDUDFWHUV�DQG�

FUHDWXUHV�FRPHGLF��XJO\��DQG�JURWHVTXH��DQG�VFHQDULRV�VWUDQJH�DQG�LQWULJXLQJ��,W�FDQ�DOVR�JHQHUDWH�

ODXJKWHU—XQH[SHFWHG��LQFRQJUXRXV��H[DJJHUDWHG��DQG�DEVXUG�SURSRVLWLRQV�DUH�SDUW�RI�WKH�

humourist’s arsenal of techniques. But, in visual or written form, satire’s deeper or purer 

IXQFWLRQ�HPHUJHV�ZLWK�LWV�VRFLR�FXOWXUDO�LPSDFW��'HSHQGHQW�XSRQ�UHDGHU�YLHZHUV��WKLV�RFFXUV�

ZKHQ�WKH�VWRU\�KROGV�KXPDQ�IROOLHV�DQG�HUURQHRXV�DVVXPSWLRQV�DFFRXQWDEOH�LQ�WKH�VSDFH�RI�

GLVFRXUVH�DQG�SURSRVHV�D�GHJUHH�RI�IDLU�SOD\�EHWZHHQ�RSSRQHQWV�LQ�WKH�SOD\JURXQG�RI�SROLWLFV��%\�

GHI\LQJ�WKHLU�RZQ�H[SHFWDWLRQV�RI�ZKDW�DGXOW�PHQ�VKRXOG�ORRN�OLNH�LQ�WKH�H\HV�RI�VRFLHW\��
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LQFOXGLQJ�LWV�RZQ�PRWKHU�ILJXUHV��WKH�PDJD]LQH�FRXOG�DSSHDO�WR�D�9LFWRULDQ�VHQVH�RI�UHVSHFWDEOH�

KXPRXU�DQG�D�ZLOOLQJQHVV�WR�HQJDJH�ZLWK�WKH�SROLWLFV�RI�D�UDSLGO\�FKDQJLQJ�ZRUOG��7KH�VDWLULFDO�

LOOXVWUDWLRQV�E\�3XQFK�LOOXVWUDWRUV�KDYH�KRSHIXOO\�DOVR�WR\HG�ZLWK�WZHQW\�ILUVW�FHQWXU\�

expectations of fairy tales in Victorian society. Beyond the satirical mode’s ability to conjure XS�

SUHMXGLFHV�DQG�YLVXDOL]H�VRFLDO�LQMXVWLFHV�OLHV�WKH�XWRSLDQ�GHVLUH�IRU�D�EHWWHU�ZRUOG���

�
�
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&KDSWHU����7KH�8WRSLDQ�
�

:KHUIRUH�QRW�8WRSLH��EXW�UDWKHU�ULJKWHO\�P\�QDPH�LV�(XWRSLH��

D�SODFH�RI�IHOLFLWLH����� � � �––7KRPDV�0RUH�

�

7KH�MRXUQH\�WRZDUGV�D�SODFH�RI�IHOLFLW\�LQ�QLQHWHHQWK�FHQWXU\�IDLU\�WDOH�SLFWXUH�ERRNV�RIIHUV�

DQRWKHU�ZD\�LQ�ZKLFK�WKH�DVVXPHG�GLYLVLRQV�EHWZHHQ�FKLOG�DQG�DGXOW�UHDGLQJ�PDWHULDO�FDQ�EH�

UHWKRXJKW��0RUH�VSHFLILFDOO\��WKH�XWRSLDQ�WKUHVKROG—WKDW�ZKLFK�VKRZV�KRZ�WKH�PDODLVH�ZLWK�

FXUUHQW�FRQGLWLRQV�FDQ�EH�WXUQHG�LQWR�KRSHV�IRU�D�EHWWHU�ZRUOG—appears in Walter Crane’s 

illustrated fairy tales. Among Crane’s brightly coloured toy books, his 6OHHSLQJ�%HDXW\�LQ�WKH�

:RRGV��������JOLPPHUV�ZLWK�WKH�GHVLUH�IRU�D�KDSSLHU�VRFLHW\��$OWKRXJK�WKLV�SLFWRULDO�YHUVLRQ�RI�

WKH�IDPLOLDU�VWRU\�UHLQIRUFHV�WKH�KHWHURQRUPDWLYH�VWRU\OLQH—D�SULQFH�RQ�WKH�KXQW�VHHNV�RXW�KLV�

SDVVLYHO\�VOHHSLQJ�EULGH�WR�EH—WKH�XWRSLDQ�XQGHUFXUUHQW�&UDQH�SURYLGHV�WXUQV�WKH�MRXUQH\�LQWR�

VRPHWKLQJ�PRUH��7KH�FRORXUV�RI�D�ZRUOG�IUHHG�RI�WKH�GXOO�JUH\V�RI�LQGXVWULDO�VPRNH�ZHDYH�WKHLU�

ZD\�LQWR�WKH�SDWKOHVV�IRUHVWV��P\VWHULRXV�JDUGHQV��KLGGHQ�FRXUW\DUG��DQG�LQWR�WKH�KRPH�DQG�

EHGURRP��ILJV�������������

'HSLFWHG�DV�D�P\WKRORJLFDO�DGYHQWXUHU�ZHDULQJ�D�VW\OL]HG�EUHDVWSODWH, the king’s son 

WUDYHOV�WKURXJK�WKLV�RWKHUZRUOGO\�UHDOP�RQ�D�ZKLWH�KRUVH��ZKLFK�LV�ZKHQ�KH�HQFRXQWHUV�WKH�DJHG�

farmer. Hard at work with an axe in hand, the worker points the king’s son toward the court of 

VOXPEHU�\RQGHU�LQ�WKH�PRXQWDLQV��$V�LI�WKH�IDU�RII�HQFKDQWHG�SDODFH�KDG�EHHQ�H[SHFWLQJ�WKLV�

KHUR��WKH�ZRRGV�RSHQ�DQG�WKH�VKDUS�WKRUQV�WXUQ�DZD\�����+H�WKHQ�GLVFRYHUV�D�VRFLHW\�RI�VOHHSLQJ�

FRXUWLHUV��PXVLFLDQV��DQG�VROGLHUV��7KH�VRIW�IORZLQJ�EOXH�JRZQV�DQG�WKH�URXJK�JOLVWHQLQJ�

FKDLQPDLO�DQG�KHOPHWV�FDUHVV�WKH�ERGLHV�RI�ZRPHQ�DQG�PHQ��7KH�SHRSOH��WKHLU�KRXQG��D�FDW��DQG�

�����������������������������������������������������������
����7KRPDV�0RUH��8WRSLD��WUDQV��5DSKH�5RE\QVRQ��&DPEULGJH��8QLYHUVLW\�3UHVV��������������

KWWSV���DUFKLYH�RUJ�GRZQORDG�PRUHVXWRSLDWUE\��URSHJRRJ�PRUHVXWRSLDWUE\��URSHJRRJ�SGI��
����Indicating Crane’s interest in mythological figures, the prince looks a little like a Perseus or an AdoQLV���
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SHDFRFNV�KDYH�KHOG�WKHLU�VOXPEHULQJ�SRVWXUHV—XSRQ�ZLQGRZ�OHGJHV��VWHSV��URXQGHG�DUFKZD\V��

DQG�GRRUZD\V—IRU�D�KXQGUHG�\HDUV��7KLV�DOWHUQDWH�ZRUOG�YLEUDWHV�ZLWK�FRORXU��OXVK�JUHHQV�

WKLFNHQ�WKH�HQFURDFKLQJ�IRUHVW��JLDQW�UHG�SRSSLHV�KDYH�JURZQ�ZDOO�KLJK��DQG�WKH�ZKLWHV�DQG�

\HOORZV�ZDUP�WKH�WH[WLOHV��EULFNV�DQG�*UHHN�FROXPQV�ZLWK�VXQOLJKW��7KLV�YLHZ�RI�D�VHFOXGHG�

VRFLHW\�DERXW�WR�DZDNHQ�WR�WKH�ILJXUH�DQG�LGHD�RI�%HDXW\�KDV�VSUHDG�DFURVV�WZR�SDJHV��

7KH�VHYHQWK�IDLU\��WKH�RQH�ZKR�KDG�FDVW�WKH�VSHOO�RI�GHDWK��UHDSSHDUV�WKURXJKRXW�WKLV�

SLFWXUH�ERRN�DV�D�GDUNHQHG�DQG�FORDNHG�ILJXUH��ILJV������������&KDUDFWHUL]HG�E\�WKH�WUDGLWLRQDO�

WUDLWV�DVVRFLDWHG�ZLWK�WKH�DOOHJRULFDO�ILJXUH�RI�'HDWK��WRSSOHG�KRXUJODVV�DQG�FORDN���VKH�FURXFKHV�

DQG�KRYHUV�RYHU�WKH�GRUPDQW�SULQFHVV��DQG�VKH�OLQJHUV�LQ�WKH�EDFNJURXQG��ZHDYLQJ�WKH�VHDO�RI�

fabric that cordons off the castle’s ruins from strangers. Despite the hold that the fairy has over 

civilization’s decay, the prince continXHV�WR�PRYH�IRUZDUG��+H�VSUHDGV�DSDUW�WKH�WKLFN�\HOORZ�

GUDSHU\��SULQWHG�ZLWK�EODFN�FURZV�DQG�UHG�URVHV���ZKLFK�OHDGV�KLP�LQWR�WKH�EOXHQHVV�RI�WKH�

SDJH—WKH�XQNQRZQ��$V�WKH�VWRU\�XQIROGV��WKH�EHG�ULGGHQ�SULQFHVV�DZDNHQV��DQG�WKHQ�PHPEHUV�

RI�VRFLHW\�VORZO\�EHJLQ�WR�\DZQ�DQG�VWUHWFK�WKHLU�DUPV�DQG�OHJV��7KHVH�HOHPHQWV—WKH�GHDWK�OLNH�

VOXPEHU�DQG�DZDNHQLQJ��WKH�MRXUQH\�DQG�WKH�DUULYDO��WKH�VXJJHVWLRQ�RI�DOOHJRULFDO�ILJXUHV��DQG�WKH�

KDSSLHU�SODFH�RI�DEXQGDQFH��SRVVLEO\�VLJQLI\LQJ�D�UHGLVWULEXWLRQ�RI�ZHDOWK�—UDLVH�WKLV�TXHVWLRQ��

WR�ZKDW�H[WHQW�FDQ�WKH�XWRSLDQ�LQWHUVHFW�ZLWK�WKH�SLFWRULDO�IDLU\�WDOH"��

�

�����,QWHUVHFWLRQV�EHWZHHQ�)DLU\�7DOHV�DQG�8WRSLDQ�1DUUDWLYHV�

8WRSLDQ�QRYHOV�IORXULVKHG�LQ�WKH�QLQHWHHQWK�FHQWXU\�DW�WKH�KHLJKW�RI�LQGXVWULDOL]DWLRQ��)DFWRULHV��

XUEDQL]DWLRQ��DQG�PHFKDQL]HG�ODERXU�FKDQJHG�WKH�ORRN�DQG�IHHO�RI�FLW\�OLIH��,Q�WKH�SULQWLQJ�

LQGXVWU\��WRS�JURVVLQJ�SXEOLVKLQJ�KRXVHV��ZKLFK�VXSSRUWHG�WKH�SRSXODUL]DWLRQ�DQG�SLFWRULDO�

TXDOLW\�RI�IDLU\�WDOH�ERRNV��H[SDQGHG�WKHLU�LQIOXHQFH��6RFLDOLVW�DQG�RWKHU�LQGHSHQGHQW�SUHVVHV�DOVR�
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JUHZ��'\VWRSLDQ�QRYHOV�VXFK�DV�5LFKDUG�-HIIULHV’ After London��������RIIHUHG�D�YLHZ�RI�VRFLHW\�

ZRUVH�RII�WKDQ�WKH�SUHVHQW��7RJHWKHU��WKH�XWRSLDQ�QRYHO�DQG�LWV�EURNHQ�PLUURU�LPDJH�LQ�WKH�

G\VWRSLDQ�QRYHO�DWWHPSW�WR�FRXQWHU�WKH�SHUFHLYHG�causes of civilization’s potential destruction, 

ZKLFK�LV�WR�VD\�WKH�FRQGLWLRQV�RI�VRFLDO�PDODLVH�DQG�XJOLQHVV�SLQSRLQWHG�E\�D�JLYHQ�DXWKRU�����7KH�

authors’ views on technology, social hierarchies, institutions (governmental, religious, and 

OHJDO���DQG�LGHRORJLHV��HVSHFLDOO\�VRFLDOLVP��FDSLWDOLVP��DQG�QDWLRQDOLVP��DOO�EHFRPH�UHOHYDQW�WR�

the genre. Meanwhile, the happy utopian places are the “islands” that resemble the outcomes of 

PDQ\�IDLU\�WDOH�HQGLQJV—IHDWXULQJ�VRFLDO�MXVWLFH��IUHHGRP��DQG�HTXDOLW\—ZKLFK�DUH�PDGH�

SRVVLEOH�IRU�D�VHOHFW�ILFWLRQDO�FRPPXQLW\��

,Q�RUGHU�WR�DGGUHVV�WKH�LQWHUVHFWLRQ�EHWZHHQ�IDQWDV\�DQG�XWRSLDQLVP�LQ�WKH�IDLU\�WDOH�

SLFWXUH�ERRN�DQG�WKH�XWRSLDQ�QRYHO��LW�LV�ZRUWK�PRPHQWDULO\�WXUQLQJ�WR�WKH�QDUUDWLYH�FRQVWUXFWLRQ�

RI�WKH�SURWRW\SLFDO�XWRpian novelŚ Thomas More’s 8WRSLD��/DWLQ��������(QJOLVK���������������

6HHPLQJO\�PRUH�SROLWLFDOO\�inclined than the fairy tale, More’s novel begins with a conversation 

RQ�FXUUHQW�DIIDLUV�EHWZHHQ�WKH�FRXQFLOORUV�RI�(XURSHDQ�VWDWHV��DQG�DV�D�IRLO�WR�WKH�ILUVW�KDOI��WKH�

WUDYHOOHU�5DSKDHO�VKDUHV�KLV�UHFROOHFWLRQV�RI�WKH�LGHDO�LVODQG��XWRSLD�means “nowhere” in Greek), 

ZKLFK�KDV�GLVDSSHDUHG�IURP�VLJKW�����7KLV�SODFH�RI�IHOLFLW\�IHDWXUHV�ULFK�DJULFXOWXUDO�ODQGVFDSHV��

DQG�P\VWHULRXV�FLWLHV�GHVLJQHG�IRU�RSWLPDO�IXQFWLRQDOLW\��'LUHFWO\�FRQFHUQHG�ZLWK�D�YLVLRQ�RI�

HTXDOLW\��MXVWLFH��DQG�HPDQFLSDWHG�ODERXU��WKH�KDSS\�XWRSLDQV�GHYRWH�WKHPVHOYHV�WR�WKH�SOHDVXUHV�

of music, charity and introspection, collectively working to meet each other’s needs.�����

�����������������������������������������������������������
����Peter Stansky, “Utopia and Anti�UtopiaŚ William Morris and George Orwell,” 7KH�7KUHHSHQQ\�5HYLHZ��

QR��������������–5ś For more on the dystopian as mirror image of the Utopian seeŚ Peter Fitting, “A Short History of 
Utopian Studies,” 6FLHQFH�)LFWLRQ�6WXGLHV�����QR���������������–����

����7KRPDV�0RUH��8WRSLD��HG��5RQDOG�+HUGHU��1HZ�<RUN��'RYHU�3XEOLFDWLRQV����������–����
����,ELG�������������������
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More’s 8WRSLD�SURPLVHV�D�EHWWHU�ZRUOG�LQ�DQ�LPDJLQHG�VHFOXGHG�SODFH�ZKLOH�FULWLTXLQJ�WKH�

SUHVHQW�ZLWK�LWV�VDWLULFDO�WRQH�GLUHFWHG�WRZDUG�VRFLDO�LQHTXDOLWLHV�LQ�(QJODQG�DQG�EH\RQG��7KH�

VDWLULFDO�mode is what links More’s alternative vision of an ideal island to his�FULWLTXH�RI�UHDO�

VL[WHHQWK�FHQWXU\�SROLWLFV��7KH�ILUVW�KDOI�RI�8WRSLD��FRQVLVWLQJ�RI�D�FRQWHPSRUDU\�FRQYHUVDWLRQ�LQ�

(XURSH��LV�IROORZHG�E\�D�UHFROOHFWLRQ�RI�WKH�LVODQG��7KH�JDS�EHWZHHQ�WKHVH�VHFWLRQV�LPSOLHV�WKH�

VXEOLPH�H[SHULHQFH�LQ�WKH�ERXQGOHVV�XQFKDUWHG�ZDWHUV��the journey leading to the island’s 

SURWHFWLYH�VKLS�VLQNLQJ�ERUGHUV�DQG�EDFN�WR�SUHVHQW�GD\�(QJODQG�DOVR�VXJJHVWV�WKH�LVODQG�LWVHOI�

FDQ�GLVDSSHDU�IURP�KXPDQ�NQRZOHGJH��7KH�VKLIWLQJ�ERXQGDULHV�EHWZHHQ�NQRZDELOLW\��SUHVHQW�

FRQGLWLRQV��DQG�XQNQRZDELOLW\��IXWXUH�DQG�GLVWDQW�SRVVLELOLWLHV��SURYLGH�WKH�QDUUDWLYH�FRQVWUXFWLRQ�

RI�8WRSLD��6HYHUDO�RI�WKH�FKDUDFWHULVWLFV�RI�WKLV�QRYHO�VHUYHG�DV�WKH�IRXQGDWLRQV�IRU�WKH�VRFLDOLVW�

outlook in William Morris’ political views��DQG�LQVSLUHG�KLV�XWRSLDQ�QRYHOV�LQ�WKH�ODWH�QLQHWHHQWK�

FHQWXU\��DQG�,�ZDQW�WR�DUJXH�WKDW�WKH\�DOVR�UHDSSHDU�LQ�WKH�IDLU\�WDOHV�RI�WKH�VDPH�SHULRG�����

�

�����9LVXDO�'LPHQVLRQV�RI�8WRSLD�

8WRSLDQ�WKHRU\�WHQGV�WR�EH�FRQFHUQHG�ZLWK�WKH�SROLWLFDO�SRWHQWLDO�DQG�OLPLWDWLRQV�RI�UH�LPDJLQLQJ�

HTXDOLW\��MXVWLFH��DQG�IUHHGRP��.DUO�0DU[�criticized several “utopian” branches of QLQHWHHQWK�

FHQWXU\�VRFLDOLVP��WKRXJK��Marx used the term “utopian” to describe the distinct problem of mere 

ZLVKIXO�WKLQNLQJ��ZKLFK�DULVHV�ZKHQ�LG\OOLF�YLVLRQV�RI�HTXDOLW\�IDLO�WR�DGGUHVV�WKH�KLVWRULFDO�

�����������������������������������������������������������
����Morris’ 'UHDP�RI�-RKQ�%DOO��������LV�JHQHUDOO\�FRQVLGHUHG�D�IRUHUXQQHU�WR�KLV�1HZV�IURP�1RZKHUH�

(1890), the latter of which draws inspiration from More’s 8WRSLD��Crane relates More’s claims in 8WRSLD�WR�WKH�
FODLPV�WKDW�0RUULV�PDNHV�DERXW�ODERXU�LQ�1HZV�IURP�1RZKHUH, and he also notes how “London ‘as we know it’ 
disappears” in the novel. SeeŚ :DOWHU�&UDQH��:LOOLDP�0RUULV�WR�:KLVWOHU��3DSHUV�DQG�$GGUHVVHV�RQ�$UW�DQG�&UDIW�
DQG�WKH�&RPPRQZHDO��/RQGRQ��*��%HOO�	�6RQV�/WG������������������+DPSWRQ�QRWHV�WKH�SDUDOOHO�EHWZHHQ�WKH�
FODVVOHVV�FRPPXQLWLHV�IUHHG�RI�WKH�PRQHWDU\�V\VWHP�LQ�ERWK�XWRSLDQ�QRYHOV��6HH��&hristopher Hampton, “The Feast’s 
%HJLQQLQJ��1HZV�IURP�1RZKHUH�and the Utopian Tradition,” in :LOOLDP�0RUULV�	�1HZV�IURP�1RZKHUH��$�9LVLRQ�IRU�
2XU�7LPH, ed. Stephen Coleman and Paddy O’Sullivan (Bideford, DevonŚ Green Books, 1990), 45.�9LWD�)RUWXQDWL�
SLFNV�up on Morris’ reading of�More’s book as resisting the “birth of the capitalist system.” Both authors evoke the 
IHHOLQJ�RI�EHORQJLQJ�WR�WKH�ODQG��6HH��Vita Fortunati, “The Rhetoric of Dissent in William Morris’ Utopianism,” in 
9LVXDOL]LQJ�8WRSLD��HG��0��*�.HPSHULQN�DQG�:LOOHPLHQ�+��6�5RHQKRUVW��/HXYHQ��'XGOH\��0$��3HHWHUV�������������
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PHDQV�RI�DGGUHVVLQJ�FODVV�FRQIOLFW�����7R�OHIW�OHDQLQJ�VFKRODUV�RI�WKH�ODWH�QLQHWHHQWK�FHQWXU\�

RQZDUGV��WKH�FRPPXQLVW�SURPLVH�RI�D�EHWWHU�SODFH�LQ�WKH�DIWHUPDWK�RI�VRFLDOLVW�UHYROXWLRQV��ZKLFK�

LQ�0DU[LVW�WHUPV�ZRXOG�UHSODFH�IHXGDOLVP��FDSLWDOLVP��DQG�QDVFHQW�VRFLDOLVP��KDV�EHFRPH�ORVW�WR�

KLVWRU\�����7KLV�KDV�PDGH�LW�HDVLHU�WR�LPDJLQH�WKH�G\VWRSLDQ�RYHU�WKH�XWRSLDQ���

5H�LQYLJRUDWLQJ�0DU[LVW�WKLQNLQJ��)UHGULF�-DPHVRQ�LQ�SDUWLFXODU�KDV�UHWXUQHG�WR�WKH�

SROLWLFL]DWLRQ�HPEHGGHG�LQ�WKH�QDUUDWLYH�FRQFHSW�WKDW�0RUH�IRXQGHG�LQ�KLV�QRYHO��,Q�DQ�HIIRUW�WR�

EH�KRSHIXO��GHVSLWH�WKH�WZHQWLHWK�FHQWXU\�FRQGLWLRQV�RI�ODWH�FDSLWDOLVP��VHHPLQJO\�KHUH�WR�VWD\���

-DPHVRQ�VXJJHVWV�WKDW�OLWHUDWXUH��HVSHFLDOO\�WKH�G\VWRSLDQ�QRYHO��FDQ�SURPSW�UHDGHUV�WR�LPDJLQH�

KRZ�WKHLU�OLYHV�PLJKW�EH�GLIIHUHQW�����+RZHYHU��IRU�-DPHVRQ��LW�LV�QRW�WKH�IRUP�RI�PDQ�PDGH�

DWWHPSWV�DW�XWRSLDV�WKDW�PDWWHUV�VR�PXFK�DV�WKH�GHVLUH�IRU�XWRSLD�����-DPHVRQ�DOVR�DJUHHV�ZLWK�

5REHUW�&��(OOLRWW�WKDW�WKH�XWRSLDQ�DQG�VDWLULFDO�DUH�FRQQHFWHG��RQ�WKH�RQH�KDQG��WKH�XWRSLDQ�

Fontains “the satirist’s rage at fallen reality” and on the other hand, “all satires carry a utopian 

frame of reference.”����7KH�HPSKDVLV�WKDW�-DPHVRQ�SODFHV�RQ�WKH�VDWLULFDO�UDWKHU�WKDQ�WKH�IXOO\�

UHDOL]HG�KDSS\�SODFH�RI�HTXDOLW\�DQG�MXVWLFH�OHDGV�WR�WKH�TXHVWLRQ�RI�ZKHWKHU�WKH�XWRSLDQ�FDQ�EH�

LPPHGLDWHO\�H[SHULHQFHG�RU�LQGLUHFWO\�YLVXDOL]HG���

In the scholarship on the utopian literary genre, attention to utopia’s visuality WHQGV�WR�EH�

VFDQW��1RQHWKHOHVV��.HPSHULQN�DQG�5RHQKRUVW��WKH�HGLWRUV�RI�9LVXDOL]LQJ�8WRSLD���������

FRQFUHWHO\�DGGUHVV�WKH�JHQUH�RI�XWRSLDQ�OLWHUDU\�DQG�DUWLVWLF�SURGXFWLRQ��7KH\�HODERUDWH�RQ�KRZ�

WKH�LQWHUQDO�FRQWUDGLFWLRQV�ZLWKLQ�WKH�XWRSLDQ�DIIHFW�WKH�YLVLRQV�LPDJLQHG�E\�DXWKRUV�DQG�DUWLVWV��

�����������������������������������������������������������
����.DUO�0DU[��7KH�3RYHUW\�RI�3KLORVRSK\������������������

KWWSV���ZZZ�PDU[LVWV�RUJ�DUFKLYH�PDU[�ZRUNV������SRYHUW\�SKLORVRSK\���)UHGHULF�-DPHVRQ��7KH�-DPHVRQ�5HDGHU��
HG��0LFKDHO�+DUGW��0DOGHQ�0DVVDFKXVHWWV��%ODFNZHOO�3XEOLVKHUV������������–����

����7KLV�VHQVH�RI�WKH�LGHDO�FRPPXQLVW�VRFLHW\�EHLQJ�ORVW�WR�KLVWRU\�FDQ�EH�IHOW�DV�HDUO\�DV�:LOOLDP�0RUULV��
:LOOLDP�6��3HWHUVRQ��The Kelmscott Press: A History of William Morris’s Typographical�$GYHQWXUH��%HUNHOH\��
&DOLIRUQLD��8QLYHUVLW\�RI�&DOLIRUQLD�3UHVV�������������

����Tom Moylan, “IntroductionŚ Jameson and Utopia,” 8WRSLDQ�6WXGLHV����QR�������������–���
����-DPHVRQ��7KH�-DPHVRQ�5HDGHU���������–47ś Moylan, “Introduction,” 3–���
����-DPHVRQ��7KH�-DPHVRQ�5HDGHU�����–����
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ODUJHO\�RI�WKH�QLQHWHHQWK�FHQWXU\��&RQWUDGLFWLRQV�HPHUJH�IURP�QRYHOV�WKDW�GR�DQ\�RI�WKH�

IROORZLQJ��D��LPDJLQH�D�IXWXUH�SODFH��ZKLFK�LV�SURSHOOHG�E\�WHFKQRORJ\��EXW�RQFH�DGYDQFHPHQW�LV�

UHDFKHG��LQKDELWDQWV�UHVLGH�LQ�SDVWRUDO�VWDVLV��E��HVSRXVH�DQDUFKLVWLF�HTXDOLW\��EXW�UHTXLUH�WKH�

VWUHQJWK�RI�D�OHDGHU�WR�UHDFK�DQG�VXVWDLQ�HJDOLWDULDQ�LGHDOV�F��XVH�UHOLJLRXV�V\PEROLVP�WR�

HPSKDVL]H�WKH�SRZHU�DQG�SXULW\�LQ�DWKHLVWLF�XWRSLDV�����7KH�DXWKRUV�RI�9LVXDOL]LQJ�8WRSLD�VXJJHVW�

WKH�GLIILFXOW\�LQ�SLFWXULQJ�WKH�KDSS\�SODFH�RI�VRFLDO�MXVWLFH��SHDFH�DQG�HTXDOLW\��ZKLOH�WKH\�

QRQHWKHOHVV�DFNQRZOHGJH�WKH�LPSRUWDQFH�RI�D�XWRSLDQ�PLQGVHW�LQ�GLYHUVH�VW\OHV�RI�DUW��UDQJLQJ�

IURP�WKH�1HR�LPSUHVVLRQLVW�WR�PRGHUQLVW�FLW\�SODQV��7KH�GLIILFXOW\�RI�YLVXDOL]LQJ�XWRSLD�HFKRHV�

/RXLV�0DULQ��ZKR��LQ�WKH�����V�XVHG�D�VHPLRWLF�approach in his proposition concerning utopia’s 

YLVXDO�IURQWLHUV��FRQFOXGLQJ�WKDW�WKH�XWRSLDQ�H[SHULHQFH�FDQ�H[LVW�LQ�WKH�PDUJLQV�EHWZHHQ�WKH�

NQRZDEOH�DQG�WKH�XQNQRZDEOH������

� 7KH�LVODQG�RI�8WRSLD�FDSWXUHV�D�WZRIROG�SUREOHP��ILUVW��YLVXDOL]LQJ�D�IXWXUH�RU�GLVWDQW�

place, and then convincing others that one man or woman’s vision will bear the fruits of 

KDSSLQHVV��7KH�TXHVWLRQ�LV�VHHPLQJO\�VLPSOH��FDQ�WKH�GLVWDQW�RU�IXWXUH�LVODQG�RI�8WRSLD�EHFRPH�

YLVLEOH�DQG�EH�XQGHUVWRRG�DV�DQ�DHVWKHWLF�H[SHULHQFH"�'UDZLQJ�IURP�WKH�QDUUDWLYH�FKDUDFWHULVWLFV�

RI�WKH�XWRSLDQ�QRYHO��DQG�FXUUHQW�VFKRODUO\�SHUVSHFWLYHV�WKDW�WRXFK�XSRQ�WKH�LVVXH�RI�YLVXDOLW\��,�

ZRXOG�OLNH�WR�DGGUHVV�WKH�VKLIWLQJ�DHVWKHWLF�FRQGLWLRQV�WKDW�DOORZ�IRU�JOLPPHUV�RI�WKH�XWRSLDQ��7KH�

LPSRUWDQFH�RI�the island’s�DSSHDUDQFH�DQG�GLVDSSHDUDQFH�FUHDWHV�WKH�SRVVLELOLW\�IRU�WKH�XWRSLDQ�WR�

EHFRPH�YLVLEOH�ZKLOH�UHVLVWLQJ�VWDEOH�DHVWKHWLFL]DWLRQ��

�

�

�����������������������������������������������������������
����0��*�.HPSHULQN�DQG�:LOOHPLHQ�+��6�5RHQKRUVW��HGV��9LVXDOL]LQJ�8WRSLD��/HXYHQ��'XGOH\��0$��3HHWHUV��

�������[YL–[YLL��
����Louis Marin, “Frontiers of UtopiaŚ Past and Present,” &ULWLFDO�,QTXLU\�����QR���������������–�����
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�����7KH�)DLU\�7DOH��8WRSLDQLVP�RU�)DQWDV\�

$�IHZ�VFKRODUV�KDYH�LQ�IDFW�SDLG�DWWHQWLRQ�WR�WKH�LQWHUVHFWLRQ�EHWZHHQ�WKH�SUH�'LVQH\ILHG�IDLU\�

WDOH�DQG�WKH�FRQFHSW�RI�XWRSLD��(UQVW�%ORFK�������������ZDV�RQH�RI�WKHVH�H[FHSWLRQV��ZULWLQJ�

DERXW�D�SDUWLFXODU�XWRSLDQ�IXQFWLRQ�RI�FKDUDFWHUV�LQ�IDLU\�WDOHV��IRONWDOHV��DQG�ILOP�����,Q�SDUWLFXODU��

KH�LQYHVWLJDWHV�KRZ�PDQ\�RI�WKHVH�HYHU\GD\�KHURHV—WKH�\RXQJHVW�FKLOG��WKH�IDUP�ER\��WKH�

RUSKDQ��WKH�DEXVHG�VWHSVLEOLQJ—KDYH�WKH�FRXUDJH�WR�IXOILOO�WKHLU�RZQ�ZLVKHV��%ORFK�WDNHV�QRWH�RI�

how many stories commence with the protagonist’s dissatisfaction with the current conditions of 

JUHHG�DQG�H[SORLWDWLRQ�DVVRFLDWHG�ZLWK�FDSLWDOLVP�����'LVVDWLVIDFWLRQ�VHWV�WKHP�RQ�WKHLU�MRXUQH\�

WRZDUGV�UHYROXWLRQDU\�SRVVLELOLWLHV��$QG�LI�WKH�ODUJHU�UHDGLQJ�SXEOLF�LGHQWLILHV�ZLWK�WKH�OLWWOH�

KHURHV�DQG�KHURLQHV��WKHQ�VRFLDOLVW�UHIRUP�PLJKW�VSUHDG�EH\RQG�WKH�FRQILQHV�RI�WKH�ERRN������

Jack Zipes, in his chapter “Utopian Function of Fairy Tales and FantasyŚ Ernst Bloch the 

Marxist and J.R.R. Tolkien the Catholic” (1979), deYHORSV�D�VRFLDOLVW�DQG�XWRSLDQ�XQGHUVWDQGLQJ�

RI�WKH�IDLU\�WDOH��:LWK�WKH�FRPPRQ�LQWHUHVW�RI�GHIHQGLQJ�IDQWDV\�against the “same dragon of 

dehumanization,” otherwise referred to as capitalism, Zipes compares seemingly opposing 

YLVLRQV�DUWLFXODWHG�LQ�SLYRWDO�HVVD\V��ZKLFK�VXSSRUWHG�WKH�UHYLYDO�RI�WKH�IDLU\�WDOH�JHQUH�����+H�

contrasts Ernst Bloch’s Marxist hopes for a godless utopia on earth with Tolkien’s Catholic hope 

IRU�VDOYDWLRQ�LQ�D�IDOOHQ�ZRUOG�WKDW�LV�ERWK�VHFXODUL]HG�DQG�LQGXVWULDOL]HG��%ORFK�VDZ�WKH�IDLU\�

tale’s prevalent rags�WR�ULFKHV�WKHPH�DV�D�ZD\�RI�HQYLVLRQLQJ�D�SRVVLEOH�VHFXODU�XWRSLD��ZKLFK�KH�

RWKHUZLVH�UHIHUUHG�WR�DV�D�JRGOHVV�UHOLJLRQ��+RZHYHU��DV�D�KLVWRULDQ�DQG�OLWHUDU\�WKHRULVW�RI�IDLU\�

tales in the aftermath of Disney, Zipes takes issue with Bloch’s rose�FRORXUHG�OHQV��ZKLFK�

�����������������������������������������������������������
����For Bloch’s “The Fairy Tale Moves on its Own Time” (dated to 1930, and translated in its entirety into 

English) seeŚ Zipes, “Utopian Function of Fairy Tales and Fantasy,” 133–�����
����,ELG��������
����,ELG�������������
����,ELG��������
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KRPRJHQL]HV�WKH�UHGHHPLQJ�SRZHU�RI�DOO�IDLU\�DQG�IRON�WDOHV��XQGLIIHUHQWLDWHG�IURP�HDFK�

RWKHU������To critique Bloch, Zipes redeploys Tolkien’s point that not all fairy tales KDYH�HTXDO�

PHULW��

However, he does take up Bloch’s notion of self�IRUPDWLRQ�IRU�D�UHDGLQJ�RI�WKH�XWRSLDQ�

SRVVLELOLWLHV�LQ�Tolkien’s +REELW��$SSURDFKLQJ�WKH�VWRU\�DV�D�ERQD�ILGH�IDLU\�WDOH��=LSHV�PDNHV�

PXFK�RI�%LOER�DV�DQ�HYHU\GD\�FKDUDFWHU��+H�LV�OLNH�D�PLGGOH�FODVV�JURFHU�DPRQJVW�WKH�GZDUI�

PLQHUV��VNLOOHG�ZRUNHUV�DQG�WKH�GUDJRQ�FDSLWDOLVW�H[SORLWHU��DQG�KH�LV�HYHU\�ELW�WKH�W\SLFDO�

$PHULFDQ�ZKR�ZRXOG�UDWKHU�UHVLGH�RQ�WKHLU�VRID�ZDWFKLQJ�79�WKDQ�TXHVWLRQ�WKH�VWDWXV�TXR�����

+RZHYHU�RUGLQDU\�DQG�UHOXFWDQW�KH�LV��%LOER�VWHSV�RXWVLGH�RI�KLV�FRPIRUW�]RQH��ZLQV�WKH�UHVSHFW�

RI�YDULRXV�VRFLDO�JURXSV��DQG�EHFRPHV�D�VRFLDOLVW�KHUR�RI�VRUWV�ZKHQ�KH�KHOSV�WR�UHGLVWULEXWH�WKH�

dragon’s hoard of stolen wealth, and reconciles the class�FRQIOLFW�EHWZHHQ�'ZDUYHV��(OYHV��DQG�

0HQ�����(YHU\WKLQJ�EXW�WKH�HQGLQJ�DFKLHYHV�WKH�DWKHLVWLF�VRFLDOLVW�LGHDO�RI�FRPPXQDO�OLYLQJ�

DVVRFLDWHG�ZLWK�VHFXODUL]HG�UHOLJLRQ��ZKLFK�is essential to Bloch’s theory that hope can persist in 

D�JRGOHVV�ZRUOG��%LOER�UHWLUHV�WR�WKH�FRPIRUW�RI�D�PDOH�GRPLQDWHG�VRFLHW\��DQG�WKLV�LPSHGHV�WKH�

fantasy novel’s utopian thrustś Zipes attributes this failing to the limitations set by Tolkien’s 

EHOLHI�LQ�D�&KULVWLDQ�*RG������

(VWDEOLVKLQJ�WKH�EDVLV�IRU�IXWXUH�DQDO\VLV��=LSHV�DLPV�WR�UHVFXH�WKH�DQWL�FDSLWDOLVW�VWDQFH�LQ�

Tolkien’s work��DQG�E\�H[WHQVLRQ�FODVVLF�IDLU\�WDOHV��IURP�WKH�FRPPRGLILFDWLRQ�RI�IDQWDV\��7KLV�

QRWLRQ�RI�FRPPRGLILFDWLRQ�FDQ�EH�DSSOLHG�Wo the easy consumption of Tolkien’s novels and 

filmmaker Peter Jackson’s subsequent cinematic adaptations. However, for Zipes, it mainly 

refers to Disney’s exploitation of classic fairy tales. On this basis, Zipes distinguishes between 

�����������������������������������������������������������
����,ELG��������
����,ELG��������
����,ELG�������������
����,ELG��������
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VWRULHV��VXEYHUVLYH�XWRSLDQ�IDLU\�VWRULHV�GHI\�WKH�FDSLWDOLVW�DQG�SDWULDUFKDO�VWDWXV�TXR��ZKHUHDV�

others support the ongoing “civilizing mission,” which results in a kind of indifference toward 

LQVWLWXWLRQDO�SRZHUV�IHOW�WR�EH�KLJKHU�WKDQ�WKH�VHOI��:KLOH�SD\LQJ�JUHDWHU�DWWHQWLRQ�WR�WKH�IDLU\�WDOH�

LQ�LWV�FXUUHQW�DQG�KLVWRULFDO�IRUPDWLRQ��=LSHV�LV�RQH�RI�VHYHUDO�VFKRODUV��LQFOXGLQJ�-HDQ�

%DXGULOODUG�DQG�/RXLV�0DULQ��WR�FULWLTXH�DOO�WKLQJV�'LVQH\�����$QG��LQ�WKHVH�VRFLDOLVW�OHDQLQJ�

attacks against Disney, the terms “false utopian” and “anti�utopianism” are frequently used to 

WURXEOH�FDSLWDOLVWLF�QRWLRQV�RI�KDSSLQHVV���

:KLOH�WKHUH�DUH�SURGXFWLYH�FRQVHTXHQFHV�WR�Zipes’�XVH�RI�WKH�XWRSLDQ�FRQFHSW�WR�VWXG\�

IDLU\�WDOHV��WKH�RYHUODSV�DQG�GLVWLQFWLRQV�EHWZHHQ�WKH�XWRSLDQ�QRYHO�DQG�WKH�IDLU\�WDOH�EHFRPH�

EXULHG��,Q�RWKHU�ZRUGV��WKH�XWRSLDQ��HVSHFLDOO\�LQ�LWV�VRFLDOLVW�LQFDUQDWLRQ��KDV�VKLIWHG�RXWVLGH�RI�

WKH�GRPDLQ�RI�XWRSLDQ�OLWHUDWXUH�WR�UHSUHVHQW�D�VRFLR�FXOWXUDO�LGHDO��LWV�SRVVLEOH�PDQLIHVWDWLRQV��

DQG�LWV�WURXEOHV��+RZHYHU��MXVW�DV�GLIIHUHQWLDWLQJ�W\SHV�RI�WDOHV�LQ�WKH�IDLU\�DQG�IRON�JHQUHV�LV�

important for Zipes, so is it important to consider the utopian not just in a given critic’s vision for 

D�EHWWHU�ZRUOG��EXW�DOVR�LQ�LWV�OLWHUDU\�IRXQGDWLRQV��Tolkien’s fiction writing is not generally 

FRQVLGHUHG�SDUW�RI�WKH�JHQUH�RI�XWRSLDQ�QRYHOV��EXW�WKH\�GR�KDYH�XWRSLDQ�WHQGHQFLHV��,I�WKH�

SLFWRULDO�FURVVRYHUV�EHWZHHQ�JHQUHV�DUH�WR�EH�DSSUHFLDWHG�IRU�WKHLU�DHVWKHWLF�DWWULEXWHV�DQG�

XQGHUO\LQJ�VXEYHUVLYH�SRWHQWLDO��WKHQ�WKH�QDUUDWLYH�FRPSRQHQWV�WKDW�GHILQH�WKH�XWRSLDQ�QRYHO�DQG�

WKH�IDLU\�WDOH�DUH�LQWHJUDO��$W�WKLV�MXQFWXUH��,�DVN��ZKDW�KDSSHQV�ZKHQ�WKH�XWRSLDQ�QRYHO�RU�SLFWXUH�

VWRU\�DQG�WKH�IDLU\�WDOH�DUH�VHHQ�VLGH�E\�VLGH"��

�����������������������������������������������������������
����Jean Baudrillard, “America After Utopia,” 134��1HZ�3HUVSHFWLYHV�4XDUWHUO\�����QR�����)DOO����������–

����/RXLV�0DULQ�TXRWHG�LQ��=LSHV��7KH�(QFKDQWHG�6FUHHQ��7KH�8QNQRZQ�+LVWRU\�RI�)DLU\�7DOH�)LOPV������$GHODLGH�
+��9LOOPRDUe and Peter G. Stillman, “Pleasure and Politics in Disney’s Utopia,” &DQDGLDQ�5HYLHZ�RI�$PHULFDQ�
6WXGLHV�32, no. 1 (January 2002)Ś 82ś Zipes, “Walt Disney’s Civilizing Mission,” 191, 209ś Tison Pugh, 
“IntroductionŚ The Disney Middle Ages,” in 7KH�'LVQH\�0LGGOH�$JHV��$�)DLU\�7DOH�DQG�)DQWDV\�3DVW��HG��7LVRQ�
3XJK�DQG�$URQVWHLQ��1HZ�<RUN��3DOJUDYH�0DFPLOODQ������������
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7KHUH�DUH�VHYHUDO�SRLQWV�XSRQ�ZKLFK�WKH�IDLU\�WDOH�DQG�WKH�XWRSLDQ�QRYHO�HLWKHU�FRQYHUJH�

RU�HQKDQFH�HDFK�RWKHU��7KH�XWRSLDQ�LVODQG�FRUUHVSRQGV�WR�WKH�RWKHUZRUOGOLQHVV�LQ�IDLU\�WDOHV��7KH�

island can be likened to the fairy tale’V�KDSSLO\�HYHU�DIWHU��WKH�XOWLPDWH�SODFH�RI�UHVW���LWV�

P\VWHULRXV�ODQGVFDSHV��DQG�LWV�EHDXWLIXO�FLWLHV��7UDYHO��ZKLFK�WKH�XWRSLDQ�QRYHO�LPSOLHV��EXW�GRHV�

not describe, is integral to the fairy tale’s plot. The dangers that lurk in the woods, mountains, 

lakes and streams test the principle characters’ patience, courage, and hope. The sublime 

H[SHULHQFH��ZKLFK�DZDNHQV�WKH�IHDU�RI�WKH�XQNQRZQ��OLHV�RQ�WKH�HGJH�RI�8WRSLD��,W�H[LVWV�LQ�WKH�

JDS�EHWZHHQ�WKH�SUHVHQW�FRQGLWLRQV�DQG�WKH�SURSXOVLRQ�IRUZDUG�WRZDUG�WKH�KDSSLHU�SODFH��%XW��LQ�

IDLU\�WDOHV��WKH�VXEOLPH�LV�HQFRXQWHUHG�DJDLQ�DQG�DJDLQ��LQ�WKH�MRXUQH\�WKURXJK�SHULORXV�UHDOPV��

DQG�LQ�WKH�FRQIURQWDWLRQ�ZLWK�SV\FKLF�IHDUV��PRQVWURXV�JLDQWV��IHURFLRXV�EHDVWV��DQG�GHDWK�LWVHOI��

7KH�VDWLULFDO�PRPHQWV��ZKLFK�DUH�GLUHFWO\�WLHG�WR�WKH�GHVFULSWLYH�FULWLTXH�RI�XQMXVW�SURSHUW\�DQG�

ODERXU�UHODWLRQV�LQ�WKH�XWRSLDQ�OLWHUDU\�JHQUH��FDQ�EH�VHHQ�DW�WKH�EHJLQQLQJ�RI�PDQ\�IDLU\�VWRULHV�

ZKHQ�FKDUDFWHUV�DUH�GLVVDWLVILHG�ZLWK�WKHLU�VWDWXV�LQ�OLIH������

7KH�LVODQG�DQG�WKH�SODFHV�RI�UHVW�ZLWKLQ�IDLU\�WDOHV�LQWHJUDWH�YLVXDO�WUDLWV�WKDW�VKLIW�EHWZHHQ�

PRPHQWV�RI�NQRZDELOLW\�DQG�XQNQRZDELOLW\�GXULQJ�WKH�MRXUQH\�WRZDUG�XQGLVFRYHUHG�IDQWDV\�

ZRUOGV��,Q�WKH�XWRSLDQ�QRYHO�LW�LV�FRPPRQ�IRU�FKDUDFWHULVWLFV�VXFK�DV�IUHHGRP�IURP�KDUP��

DEXQGDQW�QDWXUH��DQG�KLGGHQQHVV�WR�EH�UHLQWHJUDWHG�LQWR�IXWXULVWLF�VWRULHV�WKDW�DUH�DOVR�DERXW�VKLIWV�

LQ�JRYHUQPHQW�VWUXFWXUHV��This relates to Tolkien’s point that the core of fantasy rests in two 

GHVLUHV�����Beyond the act of creating “Other�worlds,” KH�VD\V�WKDW�ZKDW�LV�PRVW�LQWHJUDO�WR�

IDQWDV\�LV�WKH�YHU\�SRVVLELOLW\�RI�JOLPSVLQJ�LQWR�IDsULH��7KH�JOLPSVHV�VWLU�XS�GHVLUH�LWVHOI��

�����������������������������������������������������������
����7RONLHQ�VHSDUDWHV�WKH�VDWLULFDO�IURP�WKH�IDLU\�WDOH��+RZHYHU��KH�ZDV�QRW�DWWHPSWLQJ�WR�WKHRUL]H�WKH�RYHUODS�

EHWZHHQ�WKH�XWRSLDQ�QRYHO�DQG�WKH�IDLU\�VWRU\��%ORFK�DQG�=LSHV�H[SORUH�WKH�RYHUODS�EHWZHHQ�D�VRFLDOLVW�XWRSLD�DQG�
the subversive potential of fairy stories. Tolkien, “On Fairy�Stories,” 12ś Zipes, “Utopian Function of Fairy Tales 
and Fantasy.”�

����Tolkien, “On Fairy�Stories,” 10, 22, 40–����
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“satisfying it while often whetting it unbearably.”����Although this recalls Jameson’s view that 

GHVLUH�IRU�WKH�XWRSLDQ�LV�PRUH�LPSRUWDQW�WKDQ�WKH�DFWXDO�VKDSH�RI�XWRSLD��LQ�WKH�IDQWDV\�JHQUH��

7RONLHQ�XVHV�his terms “Sub�Creative Art” and “Secondary World” WR�UHIHU�WR�WKH�SK\VLFDO�SODFHV�

ZKHUH�WKH�DGYHQWXUHV�RFFXU�����7KH�VKDSH�RI�WKH�PRXQWDLQV��RFHDQV��IRUHVWV��VPDOO��ODUJH��RU�

LPPHQVH��FDQ�PDWWHU�D�JUHDW�GHDO�WR�WKH�FKDUDFWHUV�DV�WKH\�DUH�SURSHOOHG�IRUZDUG�LQWR�WKH�

XQNQRZQ��7KLV�H[SHULHQFH�RI�WKH�ORQJ�DQG�WU\LQJ�MRXUQH\��IRU�7RONLHQ��LV�FRXSOHG�ZLWK�D�OHVVHU�

GHVLUH�IRU�XQEXUGHQHG�SODFH�ZKHUH�KXPDQV�PLJKW�XQGHUVWDQG�WKH�ODQJXDJH�RI�DQLPDOV�LQ�D�ZRUOG�

IUHHG�RI�KDUP�DQG�DJJUHVVLRQ��DQG�ZKHUH�HVFDSH�IURP�H[SORLWDWLRQ�DQG�UHVW�IURP�WKH�MRXUQH\�PD\�

EH�IXOO\�H[SHULHQFHG������

5HODWHG�WR�WKH�PDUJLQV�EHWZHHQ�NQRZDELOLW\�DQG�XQNQRZDELOLW\��LQ�WKH�IDLU\�WDOH��

IDPLOLDULW\�FRPHV�LQ�WKH�IRUP�RI�IDPLO\�IHXGV��HYHU\GD\�FKDUDFWHUV��DQG�XQKDSSLQHVV�ZLWK�WKH�

VWDWXV�TXR��XQIDPLOLDULW\�FRPHV�LQ�WKH�IRUP�RI�P\VWLFDO�RFFXUUHQFHV��IURJV�ZKR�WXUQ�LQWR�SULQFHV��

VZDQV�ZKR�WXUQ�LQWR�EURWKHUV��VZRUGV�WKDW�FDUU\�RXW�ZLVKHV��SDXSHUV�ZKR�EHFRPH�NLQJV��GHDWK�

WKDW�WXUQV�LQWR�VOHHS��DQG�PLVHULHV�WKDW�IOHH�DZD\��,Q�XWRSLDQ�PRPHQWV��IDPLOLDULW\�FRPHV�LQ�WKH�

IRUP�RI�SUHVHQW�VRFLR�HFRQRPLF�FRQGLWLRQV��ZKHUHDV�WKH�XQIDPLOLDU�OLQJHUV�LQ�WKH�JDS�EHWZHHQ�

SUHVHQW�FRQGLWLRQV�DQG�D�EHWWHU�VRFLHW\��(QYLVLRQHG�WKURXJK�GUHDPV�DQG�FRQYHUVDWLRQV��XWRSLD�

PD\�WDNH�RQ�VKLIWLQJ�IRUPV�UDQJLQJ�IURP�WKH�VDWLULFDO�WR�WKH�EHDXWLIXO�DQG�WKH�VXEOLPH��7KH�

DSSHDUDQFH�RI�WKDW�JOLPPHULQJ�LVODQG�WDNHV�YLYLG�VKDSH�DW�WKH�SRLQWV�RI�LQWHUVHFWLRQ�EHWZHHQ�WKH�

IDLU\�WDOH�SLFWXUH�DQG�WKH�XWRSLDQ�QDUUDWLYH�RI�WKH�QLQHWHHQWK�FHQWXU\��

�

�����������������������������������������������������������
����,ELG�����–����
����For Tolkien, the writer’s “Sub�Creative Art” is what generates the “Secondary World” of fiction. Ibid., 47, 

����
����Tolkien specifically refers to “the ‘primal desires’ […] of men to hold communion with other living 

things.” He relates this�KLVWRULF�GHVLUH�WR�WKH�KXPDQ�DELOLW\�WR�XQGHUVWDQG�WKH�ODQJXDJH�RI�DQLPDOV��ZKLFK�FDQ�HDVLO\�
EH�UHDG�DV�D�UHIHUHQFH�WR�(GHQ��HVSHFLDOO\�LQ�OLJKW�RI�KLV�ODWHU�UHIHUHQFHV�WR�WKH�&KULVWLDQ�*RVSHO�DQG�WKH�3ULPDU\�$UW�
RI�&UHDWLRQ��,ELG���������������
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�����$ZDNHQLQJV�LQ�1HZV�)URP�1RZKHUH�

$PRQJ�WKH�XWRSLDQ�QRYHOV�WKDW�IORXULVKHG�LQ�WKH�QLQHWHHQWK�FHQWXU\��1HZV�IURP�1RZKHUH���������

E\�WKH�VRFLDOLVW�DQG�$UWV�DQG�&UDIWV�PRYHPHQW�OHDGHU�:LOOLDP�0RUULV��VWDQGV�RXW�IRU�KRZ�LW�

FRQQHFWV�WKH�SROLWLFDO�LGHDOV�RI�WKH�XWRSLDQ�ZLWK�WKH�EHDXWLIXO�����*RLQJ�DJDLQVW�WKH�JUDLQ�RI�WKH�

period’s technophilic utopias like in /RRNLQJ�%DFNZDUGV��ILUVW�SHUVRQ�QDUUDWRU�:LOOLDP�*XHVW�

JRHV�WR�EHG�DIWHU�D�FRQIOLFWXDO�PHHWLQJ�ZLWK�IHOORZ�VRFLDOLVWV�DQG�ZDNHV�XS�LQ�1RZKHUH��D�IXWXUH�

(QJODQG�VRPHZKDW�OLNH�KLV��EXW�QRW�TXLWH�����7KH�ZDWHUV�VXUURXQGLQJ�(QJODQG��LWVHOI�DQ�LVODQG��

KDYH�ORVW�WKHLU�SROOXWDQWV�DQG�WKH�ODQG�KDV�EHHQ�UHVWRUHG�WR�LWV�SUH�LQGXVWULDO�EHDXW\�����7KH�ULYHUV�

DUH�DJDLQ�ILOOHG�ZLWK�VDOPRQ��SDUOLDPHQW�KDV�EHFRPH�D�GXQJ�KHDS��DQG�FKXUFK�EXLOGLQJV�DUH�

UHSXUSRVHG�����+LVWRULF�IDFWRULHV��ZKLFK�ZHUH�RQFH�XVHG�WR�H[SORLW�WKH�ZRUNHUV��QRZ�HQDEOH�WKH�

LQKDELWDQWV�WR�SHUIHFW�WKH�DUWV�DQG�FUDIWV�RI�WKHLU�FKRRVLQJ�����7KH\�ZRUN�IRU�SOHDVXUH�UDWKHU�WKDQ�

LQ�VXEVHUYLHQFH�RU�IRU�WKH�DFTXLVLWLRQ�RI�SURSHUW\��:RPHQ�KRXVHNHHSHUV��WKH�ERDWPDQ��WKH�

ZHDYHU��DQG�FUDIWVSHRSOH�DUH�GHVFULEHG�DV�KHDOWK\��UREXVW�DQG�EHDXWLIXO��WKH\�HQMR\�OLIH��ZRUN��

IRRG��VH[��DQG�JRRG�FRQYHUVDWLRQ�ZLWK�VWUDQJHUV������

� Morris draws from the ideals in Thomas More’s book, albeit in a distinctly socialist 

FRQWH[W��0RUULV�UH�published More’s book and he named 8WRSLD�DV�RQH�RI�WKH�SULQFLSDO�

LQVSLUDWLRQV�IRU�KLV�RZQ�QRYHO��)XQGDPHQWDO�FRPPRQDOLWLHV�LQFOXGH�WKH�LPSRUWDQFH�RI�MXVWLFH�DQG�

HTXDOLW\��PHGLHYDO�HVTXH�KRVSLWDOLW\�DQG�VRFLDO�FKDULW\��DQG�IULHQGVKLS��3HDFHIXO�GLVDJUHHPHQW��D�

�����������������������������������������������������������
����1LQHWHHQWK�FHQWXU\�XWRSLDQ�QRYHOV��eWLHQQH�&DEHW��7KH�9R\DJH�WR�,FDULD����������(GZDUG�%XOZHU�/\WWRQ��

9ULO��WKH�3RZHU�RI�WKH�&RPLQJ�5DFH����������6DPXHO�%XWOHU��(UHZKRQ����������0DU\�(��%UDGOH\�/DQH��0L]RUD�������
���(GZDUG�%HOODP\��/RRNLQJ�%DFNZDUGV���������:LOOLDP�0RUULV��1HZV�IURP�1RZKHUH���������.LQJ�*LOOHWWH��7KH�
+XPDQ�'ULIW����������$OH[DQGHU�&UDLJ��,RQLD, (1894), William Dean Howell’s “Altrurian trilogy,” $�7UDYHOHU�IURP�
$OWUXULD����������+�*��:HOOV��$�0RGHUQ�8WRSLD����������

����:LOOLDP�0RUULV��1HZV�IURP�1RZKHUH��+DPPHUVPLWK��.HOPVFRWW�3UHVV����������–���
KWWS���DUFKLYH�RUJ�GHWDLOV�QHZVIURPQRZKHUH��PRUU��

����The pastoral and the beautiful are seen as one in the same in Stansky, “Utopia and Anti�Utopia,” 3–���
����0RUULV��1HZV�IURP�1RZKHUH���������������������
����,ELG�����–����
����,ELG����������������
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practical remedy against one man’s utopianism turning into another’s totalitarianism, is rare 

within the utopian novel, and yet, not all of More’s tolerant utopians are Christianized, and 

several of Morris’ resistant characters are nostalgic for the excitePHQW�RI�WKH�QLQHWHHQWK�FHQWXU\�

FRPSHWLWLYH�PDUNHW��0RUULV��KRZHYHU��KDV�LPDJLQDWLYHO\�DEROLVKHG�LQVWLWXWLRQDO�UHOLJLRQ��WKH�

MXVWLFH�V\VWHP��NLQJVKLS��DQG�VODYHU\��+H�DOVR�HPSKDVL]HV�FROOHFWLYH�QRQ�KLHUDUFKLFDO�

JRYHUQDQFH��DQG�WKH�LPSRUWDQFH�RI�EHDXW\�DV�SDrt of the functional. Unlike More’s ascetic 

OHDQLQJV—ZLWK�WKH�WRWDO�DEROLWLRQ�RI�SURSHUW\�DQG�FODVV�GLVWLQFWLRQ—WKH�(QJOLVKPHQ�DQG�ZRPHQ�

in Morris’ Nowhere make beautifully crafted objects that they wear themselves or willingly give 

WR�RWKHUV��7KLV�EHWWHU�SODFH�RI�VRFLDO�HTXDOLW\�DQG�\RXWKIXO�HQHUJ\�ZLWK�LWV�ERXQWLIXO�ODQGVFDSHV��

SOHDVDQW�ZHDWKHU��ZHOFRPLQJ�FRXQWU\�KRPHV��EXLOGLQJV�RI�GLIIHUHQW�VW\OHV�DQG�SHULRGV��DQG�WKH�

KRQHVWO\�H[SUHVVHG�DWWUDFWLRQ�EHWZHHQ�LWV�PHQ�DQG�ZRPHQ�DUH�SDUW�RI�Guest’s vision of WKH�

EHDXWLIXO���

Based on Guest’s description of Nowhere’s inhabitants, it could be argued that Nowhere 

brings the fairy tale figures from the Briar Rose paintings by Morris’ fellow artist friends to life. 

&DXJKW�LQ�D�ZRQGHUIXO�GUHDP��*XHVW�GHVFULEHV�ZRPHQ�ZLWK�ORRVHO\�ILWWHG�PHGLHYDO�JDUE�DQG�

IORZLQJ�GDUN�KDLU�DQG�PHQ�ZLWK�KDUG\�PXVFXODWXUH�DQG�RUQDWH�EHOW�EXFNOHV��2QH�FKDUDFWHU�HYHQ�

FKRRVHV�WR�ZDON�DURXQG�ZLWK�FDUHIXOO\�FUDIWHG�DUPRXU��6OXPEHULQJ�VROGLHUV�DQG�YROXSWXRXV�

ZRPHQ�DOVR�DSSHDU�LQ�Walter Crane’s WR\�ERRN�6OHHSLQJ�%HDXW\�LQ�WKH�:RRG���������DV�ZHOO�DV�LQ�

(GZDUG�%XUQH�Jones’ VPDOO�%ULDU�5RVH�VHULHV�������������DQG�KLV�/HJHQG�RI�%ULDU�5RVH�������

�������D�VHULHV�RI�ODUJH�SDQHO�SDLQWLQJV��0RUULV��ZKR�ZURWH�WKH�LQVFULSWLRQV�EHORZ�%XUQH�Jones’ 

ODUJH�%ULDU�5RVH�SDLQWLQJV�DW�WKH�WLPH�ZKHQ�KLV�XWRSLDQ�QRYHO�ZDV�QHDULQJ�SXEOLFDWLRQ��ZDV�OLNHO\�

WR�KDYH�KDG�WKHVH�VOXPEHULQJ�ILJXUHV�LQ�PLQG�IRU�Nowhere’s inhabitants.����O’Neill remarks that 

�����������������������������������������������������������
����)DU�OHVV�RI�D�SROLWLFDO�DFWLYLVW�WKDQ�0RUULV��%XUQH�Jones’ rendering of the beautiful slumbering figures was 

QRQHWKHOHVV�FXOWXUDOO\�FRPSOH[��6OHHSLQJ�%HDXW\�WKHPHG�LQ�IDFW�SDLQWLQJV�VSDQ�%XUQH�-RQHV�FDUHHU�DV�D�SDLQWHU��7KH�
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Morris’ wording for the accompanying poem hints that the painted figures wLOO�DZDNHQ�IURP�

WKHLU�WKRUQ\�SULVRQ�ZKHQ�WKH�WLPH�LV�ULJKW�����3DLUHG�ZLWK�%XUQH�Jones’ &RXQFLO�5RRP�SDQHO��

Morris’ verse “when fate shall take her chain away” anticipates the writer’s vision for a socialist 

UHDZDNHQLQJ��Morris’ principal character just so happens to be waiting in a politicized dream. �

$PRQJ�WKHVH�IULHQGV�DQG�IHOORZ�DUWLVWV�DQG�FUDIWVPHQ��WKHUH�LV�PXFK�PRUH�RYHUODS�LQ�WKH�

LGHRORJLFDO�EDVLV�IRU�WKH�DUWLVWLF�ZRUN�DQG�WKH�SXEOLVKLQJ�SUDFWLFHV�RI�&UDQH�DQG�0RUULV��:DOWHU�

Crane first met William Morris in 1870 during his experimental years in children’s publishing, 

DQG�LQ�WKH�����V�WKH\�EHFDPH�IULHQGV�DQG�FROOHDJXHV��PHPEHUV�RI�WKH�6RFLDOLVW�/HDJXH��DQG�

FRQWULEXWRUV�WR�LWV�QHZVSDSHU��7KH�&RPPRQZHDO�����&UDQH�FUHDWHG�D�IURQW�SDJH�LPDJH�IRU�7KH�

&RPPRQZHDO��0D\������������ZKLFK�LV�where Morris’ 1HZV�IURP�1RZKHUH�ZDV�SDUW�ZD\�

WKURXJK�LWV�SXEOLFDWLRQ�DV�D�VHULDOL]HG�QRYHO��ILJ��������'HVLJQHG�LQ�FRQQHFWLRQ�ZLWK�D�VSHFLILF�

FKDSWHU�RI�WKH�QRYHO––Morris’ “How the Change Came”––Walter Crane’s peace�WKHPHG�

illustration “Solidarity of Labour” is placed dead centre�in the newspaper’s double column 

OD\RXW������,Q�WKH�LPDJH��WKH�ZRUNHUV�IURP�(XURSH�DQG�WKH�IULQJHV�RI�WKH�(PSLUH�KDYH�MRLQHG�KDQGV�

in Crane’s utopian vision of pure soFLDOLVP��WKH\�DUH�IDUPHU�KDWWHG��WXUEDQ�ZHDULQJ��DQG�OLEHUW\�

WXTXHG�PHQ��7KHUH�LV�OLWWOH�QHHG�WR�XSKROG�WKH�WRROV�RI�ODERXU��IRU�D�IUHHU�ZRUOG�PDNHV�UHFUHDWLRQ�

SRVVLEOH��7KHLU�WRROV—D[HV��VKRYHOV��DQG�VF\WKHV—IDOO�WR�WKH�JURXQG��$�ZRPDQ�ZLWK�D�KDOR�

�����������������������������������������������������������
ODUJH�SDQHO�SDLQWLQJV�ZHUH�EDVHG�RQ�D�VHULHV�RI�VPDOOHU�SDLQWLQJV��ZKLFK�%XUQH�-RQHV�SDLQWHG�EHWZHHQ������������
GXULQJ�ZKLFK�WLPH�KH�ZDV�FORVHO\�DFTXDLQWHG�ZLWK�-RKQ�5XVNLQ�ZKR�KDG�EHFRPH�LQFUHDVLQJO\�PHODQFKROLF��3DVFX�
7XOEXUH�DUJXHV�WKDW�WKH�LPDJHV�RI�WKH�IHPDOH�FKDUDFWHU�QDPHG�5RVH��ZKR�OLHV�LQ�WHPSRUDU\�VOXPEHU�UDWKHU�WKDQ�
HWHUQDO�GHDWK��ZHUH�PHDQW�WR�FRQVROH�5XVNLQ�LQ�KLV�JULHI�RYHU�WKH�\RXQJ�5RVH�/DWRXFKH��������������5RVH�ZDV�RQH�
of Ruskin’s pupils and his second love. Much of George MacDonald’s correspondence with Ruskin relates to the 
TXHVWLRQ�RI�5RVH�DQG�KHU�ZHOO�being. John Ruskin, “Herne HillŚ Dear George MacDonald,” August 11, 1872, T 35, 
5XVNLQ�$UFKLYHV��3DVFX�Tulbure, “Aesthetics of Desire.”�

����O’Neill, :DOWHU�&UDQH�������
����&UDQH��An Artist’s Reminiscences�����–��������
����Morris and Walter Crane, illus., “News from Nowhere (chapt XVIL),” cover page.�
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LQVFULEed with the words “freedom” has risen to the top of the world, blown her horn, and 

banners with the names of the world’s continents have fallen.� �

As part of Crane’s cosmopolitanism, not evident in Morris’ Nowhere which he localized 

WR�(QJODQG��&UDQH�LPSOLHV�WKDW�D�VRFLDOLVW�XWRSLD�FDQ�VSUHDG�DFURVV�WKH�ZRUOG�����Walter Crane’s 

JOREDO�LVODQG�WHOOLQJO\�HPHUJHV�IURP�WKH�PLGGOH�RI�WKH�QRYHO��IURP�WKH�EORRG�ILOOHG�UHYROXWLRQDU\�

FKDSWHU��%\�SODFLQJ�D�YLVXDO�LPDJH�RI�KRSH�LQ�WKH�UHDGHU�viewer’s hands, it counters feHOLQJV�RI�

GLVPD\�ZLWK�FXUUHQW�ODERXU�FRQGLWLRQV�����In this juxtaposition between Morris’ text and Crane’s 

LPDJH��WKH�LOOXVWUDWHG�ZRUNHUV�KROG�WKH�JOREH�LQ�SODFH�DV�WKRXJK�WR�SUHYHQW�WKH�VLQNLQJ�RI�XWRSLDQ�

VRFLDOLVP�LQWR�WKH�SDUW�RI�WKH�WH[W�ZKLFK�GHVFULEHV�WKH�JORRPLHVW�SDUWV�RI�KLVWRU\���

�

�����&UDQH�DQG�0RUULV��6RFLDOLVW�)ULHQGV�DQG�&UDIWVPHQ�

&UDQH�DQG�0RUULV�ZHUH�DOVR�OHDGLQJ�PHPEHUV�RI�WKH�$UWV�DQG�&UDIWV�PRYHPHQW��'ULYHQ�E\�WKH�

VRFLDOLVW�OHDQLQJ�XWRSLDQ�LGHDOV�RI�VRFLDO�HTXDOLW\��MXVW�ODERXU��DQG�IUHHGRP�IURP�WKH�FDSLWDOLVW�

forces of industrialization, the movement’s membership, which was led by male figures, but also 

LQFOXGHG�ZRPHQ�ZKR�ZRUNHG�IURP�KRPH��WRRN�DQ�DFWLYH�VWDQFH�DJDLQVW�WKH�SHUFHLYHG�XJOLQHVV�RI�

FKHDSO\�PDGH�JRRGV�SURGXFHG�E\�PDFKLQHV��7KH\�DEKRUUHG�WKH�LQMXVWLFH�WKDW�JRRG�ZRUNHUV�ZHUH�

trapped in debased conditions. The movement’s guilds strove to integrate the arts of book design, 

PHWDO�ZRUN��ZDOOSDSHU��DQG�VWDLQHG�JODVV�ZLWKLQ�WKH�HYHU\GD\��$V�SDUW�RI�WKH�HIIRUW�WR�EULQJ�WKH�

XWRSLDQ�SODFH�RI�IHOLFLW\�LQWR�WKH�SUHVHQW��LWV�PHPEHUV�ZRUNHG�WR�EHDXWLI\�WKHLU�FUDIWV�XQGHU�

RSWLPDO�FRQGLWLRQV��%\�XQLWLQJ�FUDIWVPHQ�IURP�GLIIHUHQW�DUWV��WKH�PRYHPHQW�HOHYDWHG�WKH�VWDWXV�RI�

�����������������������������������������������������������
����Crane was interested in the world at large without himself being an imperialist. Pippa Biltcliffe, “Walter 

&UDQH�DQG�WKH�,PSHULDO�)HGHration Map Showing the Extent of the British Empire (1886),” ,PDJR�0XQGL������������
��–����

����6HULDOL]HG�QRYHOV�ZHUH�SULQWHG�VHTXHQWLDOO\�LQ�VHFWLRQV��8QOLNH�IURQWLVSLHFHV�IRXQG�LQ�ERRNV��WKH�SULQFLSDO�
LPDJH�IRU�WKLV�HGLWLRQ�RI�WKH�VWRU\�DSSHDUV�KDOI�ZD\�WKURXJK�WKH�QDUUDWLYH�DV�LW�ZDV�LVVXHG�LQ�7KH�&RPPRQZHDO��
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WKH�GHFRUDWLYH�LQ�RUGHU�WR�FRXQWHU�WKH�KLHUDUFKLFDO�VWDWXV�RI�SDLQWLQJ�WKDW�ZDV�YLHZHG�DV�WKH�

PHGLXP�IRU�WKH�ZHDOWK\������

%RWK�:DOWHU�&UDQH�DQG�:LOOLDP�0RUULV�VWURYH�WR�XQLWH�DUW�ZLWK�WKH�SUDFWLFH�RI�HYHU\GD\�

OLIH��HYHQ�LI�WKH\�H[SUHVVHG�GLIIHUHQFHV�RI�RSLQLRQ�RQ�WKH�XWRSLDQ�UROH�RI�DUW�ZLWKLQ�WKH�FXUUHQW�

FDSLWDOLVW�V\VWHP�����,Q�WKHLU�UHVSHFWLYH�SUDFWLFHV��WKH\�GLIIHUHG�DV�WR�ZKHWKHU�LOOXVWUDWHG�DUWV�DQG�

ERRNV—WKH�SROLWLFDO�FDUWRRQ��WKH�FRPPHUFLDOO\�SXEOLVKHG�IDLU\�WDOH�ERRN�DQG�WKH�XWRSLDQ�QRYHO—

FRXOG�SURYLGH�VRFLHW\�ZLWK�D�YHKLFOH�IRU�FROOHFWLYH�FKDQJH��7KHVH�GLIIHUHQFHV�ZHUH�ILUVW�H[SUHVVHG�

LQ�WKH�HDUO\�\HDUV�RI�WKHLU�IULHQGVKLS�DV�FROOHDJXHV��7KH\�ERWK�SURGXFHG�ZRUNV�LQ�WKH�VW\OH�RI�WKH�

Arts and Crafts movement for American heiress Catharine Lorillard Wolfe’s home, which she 

QDPHG�9LQODQG�DIWHU�KHU�1RUVH�DQFHVWU\��0RUULV�SURYLGHG�GHFRUDWLYH�GHWDLOV��ZKLFK�LQFOXGHG�

LPDJHV�DQG�VWDLQHG�JODVV�GHWDLOV�DQG�&UDQH�SDLQWHG�D�QDUUDWLYH�VHTXHQFH������

Crane’s GLQLQJ�hall cycle for Vinland is based on Henry Wadsworth Longfellow’s poem 

6NHOHWRQ�LQ�$UPRXU��SRHP�������DQG�SDLQWLQJV��������������7KH�SRHP�URPDQWLFL]HV�WKH�VWRU\�RI�

a Viking who kidnaps a Norse king’s daughter and makes her his bride, flees over stormy seas, 

OLYHV�FRQWHQWHG�IRU�D�WLPH�LQ�WKH�$PHULFDV��DQG�ILQDOO\�SHULVKHV�E\�WKH�VZRUG�XQGHU�D�WRZHU������

7KH�SDLQWLQJV�WHOO�D�GLIIHUHQW�NLQG�RI�VWRU\��ZKLFK�LQWURGXFHV�Crane’s political vision to the 

SURMHFW�����Art historian and leading Crane scholar, Morna O’Neil DUJXHV�WKDW�&UDQH�UDGLFDOL]HV�

WKH�ORRN�DQG�IHHO�RI�WKH�ZRUNHUV��6KH�HYHQ�HYRNHV�D�G\VWRSLDQ�G\QDPLF�LQ�KHU�GHVFULSWLRQV�RI�WKLV�

�����������������������������������������������������������
����O’Neill, :DOWHU�&UDQH����������
����2Q�WKH�GLIIHUHQFHV�RI�RSLQLRQ�EHWZHHQ�0RUULV�DQG�&UDQH�RQ�WKH�UROH�RI�DUW�VHH��Hampton, “The Feast's 

BeginningŚ News from Nowhere and the Utopian Tradition,” 55. O’Neill, :DOWHU�&UDQH���������������6PLWK��
“Developing a Public Language of Art,” 20�����

����,ELG������� �
����Henry Wadsworth Longfellow and Poetry Foundation, “The Skeleton in Armor (1841),” 3RHWU\�

)RXQGDWLRQ��������KWWSV���ZZZ�SRHWU\IRXQGDWLRQ�RUJ�SRHPV�DQG�SRHWV�SRHPV�GHWDLO��������
����O’Neill, :DOWHU�&UDQH����–����
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SDLQWLQJ�LQ�LWV�HOLWH�VHWWLQJ��EXW�GRHV�QRW�RXWULJKW�DSSO\�WKHVH�WHUPV�����3LFWRULDOO\��WKH�9LNLQJ�

EHFRPHV�DQ�DQWL�KHUR�LQ�WKH�QHZ�ODQG��DV�DQ�DUFKLWHFW��KH�VXSHUYLVHV�WKH�FUDIWVPHQ��,Q�EHFRPLQJ�

PHUH�ZRUNHUV��WKH\�DUH�DOLHQDWHG�IURP�WKH�GHVLJQ�RI�WKH�WRZHU��ZKLFK�LV�LWVHOI�DQ�RGH�WR�DQ�HOLWLVW�

FLYLOL]DWLRQ�����7R�D�FHUWDLQ�H[WHQW��WKH�JORRP\�SDLQWLQJV�GHOHJLWLPL]H�WKH�SRHP��ZKLFK�PLJKW�

otherwise be used to mythologize the proprietor’s ancestral heritage in a new land.�

If O’Neil is right that the muscles of RQH�RI�WKH�FUDIWVPHQ�ZKR�UHSUHVHQWV�WKH�DOOHJRULFDO�

ILJXUH�RI�ODERXU�DUH�ZHLJKHG�GRZQ�E\�WKH�EXUGHQ�RI�OLIWLQJ�VWRQHV�IRU�D�FLYLOL]DWLRQ�WKDW�LV�DERXW�

WR�FROODSVH�LQ�6NHOHWRQ�DQG�$UPRXU��WKHQ�LW�LV�ZRUWK�WDNLQJ�WKH�DQDO\VLV�D�VWHS�IXUWKHU�����,�ZRXOG�

suggest that utopia’s broken mirror image is at work in the dystopian story that Crane’s 6NHOHWRQ�

LQ�$UPRXU�QDUUDWHV��7KH�GDUN�DQG�JORRP\�FRORXU�SDOHWWH�HPSKDVL]HV�WKH�XQKDSS\�HQGLQJ�IRU�D�

FLYLOL]DWLRQ�WKDW�KDV�DOLHQDWHG�LQWHOOHFW�IURP�ODERXU��7KH�IRUHERGLQJ�HQGLQJ��ZKLFK�LV�VHW�LQ�DQ�

LPDJLQHG�UHDOLW\�WKDW�LV�ZRUVH�RII�WKDQ�WKH�SUHVHQW��might (as O’Neil suggests) have been Crane’s 

deliberate choice for the eyes of Catharine Lorillard Wolfe’s select dinner companions.����

0HDQZKLOH��WKH�VWDLQHG�JODVV�VHTXHQFH�RI�WKH�VXQ�DQG�PRRQ��WKH�DUULYDO�RI�WKH�9LNLQJ�VKLS��WKH�

1RUVH�JRGV�DQG�DGYHQWXUHUV��SURYLGHG�E\�0RUULV�DQG�&R���QR�ORQJHU�LQ�VLWX���ZRXOG�KDYH�

JORZLQJO\�HQKDQFHG�WKH�VSKHUH�RI�SULYDWH�ZHDOWK���

In Morris’ ideal society, this contradiction between elite patrons and socialist 

FUDIVWSHUVRQV�ZRXOG�QRW�H[LVW��7KH�KRXVHV�WKDW�0RUULV�GHVLJQHG�ZLWK�EHDXWLILHG�IORUDO�ZDOOSDSHUV�

DQG�*RWKLF�VWDLQHG�JODVV�ZLQGRZV��VXFK�DV�WKRVH�LQ�9LQODQG�DQG�LQ�1RZKHUH��ZRXOG�VRPHGD\�EH�

IRU�WKH�HYHU\GD\�PDQ�DQG�ZRPDQ��<HW��IDFHG�ZLWK�SROLWLFDO�UHDOLWLHV��VXFK�DV�WKH�EUXWDO�

�����������������������������������������������������������
����7KLV�LV�EHFDXVH�VKH�DJUHHV�ZLWK�VFKRODUV��VXFK�DV�7HUU\�(DJOHWRQ��ZKR�KDYH�DQDO\]HG�KRZ�XWRSLDQ�

mindsets “explain the compromised fate of British socialism, a movement seemingly poised for victory but always 
limited...by its own nostalgia.” O’Neill, :DOWHU�&UDQH���������

����,ELG�������
����,ELG�����������
����,ELG�����–����
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JRYHUQPHQW�UHVSRQVH�WR�ZRUNHUV�GXULQJ�WKH�7UDIDOJDU�6TXDUH�5LRWV���������0RUULV�VRRQ�EHFDPH�

LQFUHDVLQJO\�XQFHUWDLQ�WKDW�KH�ZRXOG�ZLWQHVV�DQ�LGHDO�FRPPXQLVP�GXULQJ�KLV�OLIHWLPH�����+H�FDPH�

to the “unhappy conclusion that individual craftsmen […] were powerless to change the 

IXQGDPHQWDO�VWUXFWXUH�RI�D�FRUUXSW�FDSLWDOLVW�VRFLHW\��RQO\�SROLWLFDO�DFWLRQ��FXOPLQDWLQJ�LQ�

UHYROXWLRQ��FRXOG�EULQJ�DERXW�WKH�URRW�DQG�branch transformation that was required.”����7R�

FRQWLQXH�KLV�EDWWOH�ZLWK�WKH�FDSLWDOLVW�V\VWHP��0RUULV�QRQHWKHOHVV�RSWLPL]HG�KLV�ZRUNLQJ�

FRQGLWLRQV––�XOWLPDWHO\�IDYRXULQJ�KLV�ZULWLQJV�DQG�OHFWXUHV�RYHU�WKH�YLVXDO�DSSHDO�RI�KLV�DUW�WR�

FRQYH\�KLV�VRFLDOLVP�����

� 7KH�GLIIHUHQFH�EHWZHHQ�WKH�WZR�DUWLVWV�FDQ�EH�RWKHUZLVH�H[SUHVVHG�E\�WKH�TXHVWLRQ�RI�KRZ�

EHDXW\�ZDV�WR�EH�SROLWLFL]HG��0RUH�RI�DQ�RSWLPLVW��:DOWHU�&UDQH�ZDV�FRQYLQFHG�WKDW�WKH�VRFLDOLVW�

PHVVDJH�FRXOG�VSUHDG�WKURXJK�WKH�YLVXDO�GLPHQVLRQV�DQG�FLUFXODWLRQ�RI�DUW��HYHQ�ZLWKLQ�WKH�

FDSLWDOLVW�V\VWHP�����8QOLNH�0RUULV��&UDQH�ZDV�DQ�HGXFDWRU�ZKR�EHOieved “that education, not 

revolution, was the main way forward.”����)RU�KLV�EULJKWO\�FRORXUHG�SXEOLF�DUW��PXUDOV�IRU�SXEOLF�

EXLOGLQJV�DQG�FDUWRRQV�IRU�QHZVSDSHUV���*UHJ�6PLWK�H[SODLQV�WKDW�&UDQH�DGDSWHG�KLV�SHGDJRJLFDO�

XVH�RI�H[SODQDWRU\�LOOXVWUDWLRQ�LQWR�D�symbolic language, which eventually relied on “allegorical 

truths” WKDW�could convey the path toward “Peace.”����:KLOH�ERWK�FUDIWVPHQ�EHOLHYHG�WKDW�EHDXW\�

XQLWHG�ZLWK�WUXWK�OHDGV�VRFLHW\�WR�IUHHGRP��WKHLU�GLIIHUHQFHV�JR�VRPH�ZD\�WR�H[SODLQ�KRZ�DQG�

ZK\�0RUULV�DQG�&UDQH�ZRUNHG�LQGHSHQGHQWO\�IURP�HDFK�RWKHU�LQ�WZR�GLIIHUHQW�SXEOLVKLQJ�

PLOLHXV��WKH�LQGHSHQGHQW�SUHVV�DQG�FRPPHUFLDO�SXEOLVKLQJ��

�����������������������������������������������������������
����David Cody, “Morris’s Socialism,” 9LFWRULDQ�:HE��������ODVW�PRGLILHG�'HF������������

KWWS���ZZZ�YLFWRULDQZHE�RUJ�DXWKRUV�PRUULV�ZPVRFLDOP�KWPO��
����3HWHUVRQ��7KH�.HOPVFRWW�3UHVV������
����,ELG���Cody, “Morris’s Socialism.”�
����Greg Smith, “Developing a Public Language of Art,” in :DOWHU�&UDQH��$UWLVW��'HVLJQHU�DQG�6RFLDOLVW�

�/RQGRQ��/XQG�+XPSKULHV�����������–����
����,ELG�������
����,ELG��
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�����.HOPVFRWW�3XEOLVKLQJ�DQG�WKH�(DUO\�3XEOLVKLQJ�RI�1HZV�IURP�1RZKHUH�

$IWHU�D�SHULRG�RI�VRFLDOLVW�DFWLYLVP�LQ�WKH�����V��0RUULV�UHWUHDWHG�LQWR�WKH�FRXQWU\VLGH�ZLWK�D�QHZ�

LQLWLDWLYH��WKH�LQGHSHQGHQW�.HOPVFRWW�3UHVV��������������7KH�ILIW\�ERRNV�SURGXFHG�E\�WKH�

.HOPVFRWW�SUHVV�LQFOXGH�KLV�RZQ�QRYHOV��ZRUNV�E\�WKH�5RPDQWLFV�LQFOXGLQJ�7HQQ\VRQ�DQG�

6KHOOH\��DQG�WKH�PHGLHYDO�DXWKRUV�ZKR�LQVSLUHG�KLP��VXFK�DV�&KDXFHU�DQG�0RUH��6HYHUDO�RI�WKH�

.HOPVFRWW�ERRNV�FRQWDLQ�IXOO�SDJH�ZRRGFXWV�E\�(GZDUG�%XUQH�-RQHV��&UDQH�FUHDWHG�RQO\�RQH�

IXOO�page illustration for Morris’ 7KH�6WRU\�RI�WKH�*OLWWHULQJ�3ODLQ��������WKDW�VKRZV�D�ZRPDQ�

ZKR�UHDGV�LQ�D�WKLFN�IRUHVW�DV�D�SULQFHO\�PDQ�DSSURDFKHV������&ROOHFWLYHO\��WKHVH�ERRNV�WUDQVIRUP�

HOHPHQWV�RI�PHGLHYDO�PDQXVFULSW�GHVLJQ�VXFK�DV�WKLFN�SDJH�ERUGHUV��LOOXPLQDWHG�FDSLWDOV��

FDOOLJUDSK\�OLNH�IRQW��DQG�RUQDWH�FRYHUV��LQWR�FDUHIXOO\�FUDIWHG�ERRNV���

,Q�.HOPscott Press editions, including More’s 8WRSLD�and Morris’ 1HZV�)URP�1RZKHUH��

IROLDJH�IURP�WKH�EXFROLF�FRXQWU\VLGH�ZHDYHV�LQWR�WKH�FDSLWDO�EORFN�OHWWHULQJ��7KH�GHFRUDWLYH�

PRWLIV�DUH�FDUHIXOO\�FKRVHQ�VR�DV�WR�IXQFWLRQ�ZLWK�WKH�VWRU\��DQG�WKHLU�UHODWLYH�VLPSOLFLW\�VWUD\V�

IURP�FHUWDLQ�WHQGHQFLHV�LQ�WKH�GHFRUDWLYH�DUWV��QDPHO\�WKH�RVWHQWDWLRXV�GLVSOD\�RU�GHFRUDWLRQ�IRU�

WKH�JORULILFDWLRQ�RI�LQGLYLGXDO�ZHDOWK��3URGXFHG�LQ�WKH�UHDO�ZRUOG�WRZQ�RI�.HOPVFRWW��ZKLFK�DOVR�

DSSHDUV�LQ�1RZKHUH��WKH�.HOPVFRWW�ERRNV�VHUYHG�WKH�FUDIWVSHUVRQ’s delight in merging art with 

WKH�HYHU\GD\��+RZHYHU��DV�OX[XU\�QRYHOW\�LWHPV�ZLWKLQ�WKH�QLQHWHHQWK�FHQWXU\�HFRQRPLF�

V\VWHP—PDQ\�RI�WKH�ERRNV�ZHUH�OLPLWHG�WR�����FRSLHV—DQG�DV�VHPL�SUHFLRXV�LWHPV��WKH\�ZHUH�

FRQVWUDLQHG�LQ�WKHLU�DELOLW\�WR�VSUHDG�D�VRFLDOLVW�YLVLRQ�WR�WKH�PDVVHV���

�����������������������������������������������������������
����William Peterson describes a clash of styles between Morris’ “dark medieval” designs and Crane’V�

illustration for this book with its “delicacy and grace.” William Morris and Walter Crane, illus., 7KH�6WRU\�RI�WKH�
*OLWWHULQJ�3ODLQ��+DPPHUVPLWK��.HOPVFRWW�3UHVV���������IURQWLVSLHFH��
KWWS���DUFKLYH�RUJ�GHWDLOV�VWRU\RIJOLWWHULQ��PRUU��3HWHUVRQ��7KH�.HOPVFRWW�3UHVV�������

http://archive.org/details/storyofglitterin00morr
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5DUH�ERRNV�OLNH�WKH�.HOPVFRWW�3UHVV�YHUVLRQ�RI�1HZV�IURP�1RZKHUH��������KDYH�

H[FHSWLRQDO�FRYHUV��ILJ�����������7KH�ERRN�LV�ERXQG�LQ�JUHHQ�OHDWKHU��DQG�D�JROG�OHDI�HPERVVHG�

ERUGHU�RI�LQWHUORFNLQJ�ZDYHV�IUDPHV�D�IORUDO�PRWLI�WKDW�HQFLUFOHV�DQ�LVODQG�OLNH�FLUFXODU�FHQWHU��

*LYHQ�WKDW�ERRN�GHVLJQ�ZDV�LQFUHGLEO\�LPSRUWDQW�WR�0RUULV��,�SURSRVH��KHUH��WKDW�WKH�IRUP�DQG�

GHVLJQ�RI�WKH�ERRN��ZKLFK�LV�WR�VD\�KRZ�D�QRYHO�LV�UHOHDVHG�PRUH�JHQHUDOO\��FDQ�FKDQJH�WKH�PRRG�

RI�D�VWRU\��LI�QRW�DOVR�WKH�IXQFWLRQ�RI�XWRSRV�LQ�D�XWRSLDQ�QRYHO��7KH�QRYHO�FDUULHV�WKH�QDPH�RI�

0RRUH’V�8WRSLD�LQ�WKDW�ERWK�WKH�VHWWLQJ�and the book’s cover or fURQWLVSLHFHV�FRQWDLQ�LVODQG�OLNH�

IRUPV�����%\�FRQWUDVW��WKH�HDUOLHU�VHULDOL]DWLRQ�RI�1HZV�IURP�1RZKHUH�in the Socialist League’s 

QHZVSDSHU��7KH�&RPPRQZHDO��ZDV�D�YHU\�GLIIHUHQW�PDWHULDO�FRQWH[W���

�

���. Walter Crane’s Utopian Allegory�

)URP�WKH�����V�DQG�LQWR�WKH�����V��:DOWHU�&UDQH�FRQWLQXHG�WR�EH�RYHUWO\�SROLWLFDO��ZKLOH�

PDLQWDLQLQJ�KLV�SUDFWLFH�LQ�WKH�GHFRUDWLYH�DUWV��DQG�KLV�LOOXVWUDWHG�IDLU\�ERRNV��$V�D�FRQWULEXWLQJ�

LOOXVWUDWRU�WR�D�QXPEHU�RI�QHZVSDSHUV––&ODULRQ��3DOO�0DOO�%XGJHW��-XVWLFH��/DERXU�/HDGHU��7KH�

&RPUDGH��DQG�7KH�&RPPRQZHDO––KH�ZDV�DEOH�VSUHDG�KLV�PHVVDJH�LQ�WKH�FRQWH[W�RI�KLV�VRFLDOLVW�

FDXVH������Expanding from O’Neil’s insights on the importance of DOOHJRULHV�in Crane’s oeuvre, 

used by her to elevate the artist’s status from PHUH�children’s book illustrator, I want to 

HPSKDVL]H�WKH�LPSRUWDQFH�RI�DOOHJRULFDO�ILJXUHV��ZKLFK�KHOS�GHYHORS�D�SLFWRULDO�YHUVLRQ�RI�WKH�

�����������������������������������������������������������
����1HZV�IURP�1RZKHUH�ZDV�UHSXEOLVKHG�LQ�ERWK�WKH�8�6��DQG�WKH�8�.��DW�OHDVW�WHQ�WLPHV�EHWZHHQ������DQG�

������:LOOLDP�0RUULV��1HZV�IURP�1RZKHUH����WK�HG���/RQGRQ��/RQJPDQV��*UHHQ�DQG�&R����������
KWWS���ZZZ�JXWHQEHUJ�RUJ�ILOHV�����������W[W��

����For a discussion of the frontispieces in the first editions of More’s 8WRSLD�VHH��Marin, “Frontiers of 
Utopia.”�

����Crane’s message would have reached a wide audience. 7KH�&RPUDGH�ZDV�DQ�(QJOLVK�ODQJXDJH�QHZVSDSHU�
WKDW�ZDV�HVWDEOLVKHG�LQ�,QGLD��FLUFXODWHG�LQ�%ULWDLQ�DQG�JDLQHG�LQWHUQDWLRQDO�DWWHQWLRQ��7KH�&ODULRQ��/DERXU�/HDGHU��
-XVWLFH��DQG�7KH�&RPPRQZHDO�ZHUH�VRFLDOLVW�QHZVSDSHUV��-XVWLFH, which went by the motto “Organ of the Social 
Democracy,”�was the Social Democratic Federation’s newspaperś the Socialist League founded�7KH�&RPPRQZHDO��
7KH�3DOO�0DOO�%XGJHW�SXEOLVKHG�ZHHNO\�FROOHFWLRQV�RI�DUWLFOHV��ZKLFK�KDG�ILUVW�DSSHDUHG�LQ�WKH�3DOO�0DOO�*D]HWWH��
WKLV�QHZVSDSHU�ZDYHUHG�EHWZHHQ�OLEHral and conservative leanings. O’Neil mentions that Crane published political 
cartoons for “&ODULRQ��-XVWLFH��/DERXU�/HDGHU��DQG�&RPPRQZHDO�” O’Neil, :DOWHU�&UDQH�����
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XWRSLDQ�QDUUDWLYH��%HFDXVH�VR�PXFK�RI�WKH�XWRSLDQ�LV�DERXW�SURYLGLQJ�DQ�LGHRORJLFDO�PHVVDJH�WKDW�

JXLGHV�VRFLHW\�IURP�DQ�LPSHUIHFW�WR�D�SHUIHFWHG�VWDWH�RI�EHLQJ��,�DUJXH�WKDW�DOOHJRULHV�LQ�Crane’s 

SROLWLFDO�SUDFWLFH�FDQ�SLFWRULDOL]H�WKH�XWRSLDQ�QDUUDWLYH��ZKLFK�JOLPPHUV�ZLWKLQ�KLV�IDLU\�WDOH�

ERRNV�����7KLV�LV�WKH�FDVH�HYHQ�LI�WKH�EULJKW�FRORXUV��PHDQW�WR�DSSHDO�WR�FKLOGUHQ��GLVWLQJXLVK�

Crane’s toy books from the narrative quality in his political and oftentimes satirical posters. �

In Crane’s illustrations for socialist newspapers aQG�VRFLDOLVW�FRPPXQLWLHV��KH�UHSXUSRVHV�

WKH�QDUUDWLYH�PRWLIV�RI�DOOHJRU\�DQG�WKH�WHFKQLTXH�RI�JUDGXDO�UHYHODWLRQ�IRU�KLV�XWRSLDQ�YLVLRQ�����

When illustrations depicting or representing the human form appear in Crane’s oeuvre, they do 

QRW�PHUHO\�UHSUHVHQW�LQGLYLGXDOV��5DWKHU��DV�D�IXQFWLRQ�RI�VRFLDOLVW�DOOHJRU\��&UDQH�GHYHORSHG�

what I would describe as “FRQFHSW�FKDUDFWHUV”�VXFK�DV�/DERXU��)UHHGRP��'HDWK��&DSLWDOLVP��

6RFLDOLVP��DQG�%HDXW\�����+LV�RYHUW�SROLWLFDO�LOOXVWUDWLRQV�DUH�ODEHOOHG�ZLWK�WKH�QDPHV�RI�WKHVH�

FKDUDFWHUV�ZKRVH�DFWLRQV�DQG�LGHQWLWLHV�FROOHFWLYHO\�UHYHDO�VSHFLILF�PHVVDJHV���

:KHQ�VHHQ�FROOHFWLYHly, Crane’s body of RYHUWO\�SROLWLFDO�ZRUN�IRUPV�D�VRFLDOLVW�XWRSLDQ�

QDUUDWLYH�WKDW�LPSOLHV�D�WKUHH�SDUW�VWRU\OLQH��7KH�FRQFHSW�FKDUDFWHUV�KDYH�D�UROH�WR�SOD\�LQ�WKH�

SDVW��SUHVHQW��DQG�IXWXUH��7KH�UROH�RI�&DSLWDOLVP�LV�DOUHDG\�NQRZQ�WR�EH�D�FULSSOLQJ�IRUFH��%DVHG�

RQ�/abour’s struggles for Freedom in the present, there are two starkly different possibilities for 

WKH�IXWXUH��ILJ��������6RFLHW\�ZLOO�EHFRPH�IUHHU�DQG�OLIH�ZLOO�EH�UHQHZHG�E\�6RFLDOLVP�RU�WKH�

ZRUNHUV�ZLOO�PHHW�WKHLU�GHDWK�XQGHU�&DSLWDOLVP��,W�VKRXOG�EH�PHQWLRQHG�WKDW�WKHVH�WHPSRUDO�

�����������������������������������������������������������
����7KH�DOOHJRULFDO�ILJXUH�IURP�WKH�5HQDLVVDQFH�XS�WR�DQG�LQFOXGLQJ�LWV�DSSHDUDQFH�LQ�3XQFK�EHFRPHV�D�VWDQG�

LQ�IRU�7LPH��-XVWLFH��'HDWK��(URV��DQG�WKH�6HDVRQV��7KHVH�WUDGLWLRQDO�LGHD�ILJXUHV�KDYH�ORQJ�SURYLGHG�DUWLVWV�ZLWK�D�
PHDQV�RI�DUWLFXODWLQJ�PHVVDJHV�PDGH�IRU�LQWHUSUHWDWLRQ�WKDW�PD\�EH�HFFOHVLDO�DQG�RU�SROLWLFDO���

����%\�JUDGXDO�UHYHODWLRQ��,�DP�UHIHUULQJ�WR�WKH�WHFKQLTXH�RI�JUDGXDOO\�UHYHDOLQJ�IDFWV�DERXW�FKDUDFWHUV�DQG�
WKHLU�ZRUOGV�DV�WKH�VWRU\�SURJUHVVHV��,W�LV�FRPPRQO\�XVHG�LQ�WKH�%LEOH��EXW�LV�DOVR�FULWLFDO�WR�WKH�QDUUDWLYH�WHQVLRQ�LQ�
GLYHUVH�JHQUHV��VXFK�DV�IDQWDV\�DQG�GHWHFWLYH�ILFWLRQ��)RU�H[DPSOH��6WULGHU�IURP�/RUG�RI�WKH�5LQJV�HYHQWXDOO\�ILQGV�
out that he is the rightful king of Gondor. Darthvader is eventually revealed to be Luke Skywalker’s father in 6WDU�
:DUV��5HYHODWLRQ�DV�D�QDUUDWLYH�WHFKQLTXH�LV�DOVR�GLUHFWO\�WLHG�WR�WKH�FRQFHSW�RI�7UXWK�RU�$OWKHD��ZKLFK�LV�UHYHDOHG��
)RU�H[DPSOH��EDVHG�RQ�NH\�SLHFHV�RI�LQIRUPDWLRQ�DW�D�FULPH�VFHQH��WKH�PXUGHUHU�LV�ILQDOO\�IRXQG�RXW��,Q�WKH�FDVH�RI�
the allegorical, key pieces of symbolic information come together so that the artist’s message is reYHDOHG�����

����&RQFHSW�&KDUDFWHU��D�ZD\�RI�UHIHUULQJ�WR�DQ�DOOHJRULFDO�ILJXUH�ZLWKLQ�D�JLYHQ�QDUUDWLYH��
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phases in Crane’s visual version of a utopian novel are based on what he depicts rather than on 

WKH�WLPHOLQH�LQ�ZKLFK�KH�SURGXFHG�DQG�FLUFXODWHG�WKH�LPDJHV������

&HQWUDO�WR�KLV�VDWLUH�RI�VRFLDO�FRQGLWLRQV�LQ�WKH�SDVW�DQG�SUHVHQW��&UDQH�HVWDEOLVKHG�WKH�

YLVXDO�FKDUDFWHU�WUDLWV�ZKLFK�ZRXOG�OLQN�WKH�WUDGLWLRQDO�DOOHJRULFDO�ILJXUH�RI�'HDWK��D�PHQDFLQJ�

FORFNHG�ILJXUH��WR�&DSLWDOLVP��,Q�KLV�FDULFDWXUH�RI�7KH�&DSLWDOLVW��F��������IRU�H[DPSOH��D�IO\LQJ�

DOOHJRULFDO�ILJXUH�RI�'HDWK�HPHUJHV�IURP�GLVWDQW�VPRNHVWDFNV��ILJ�����������The figure’s EDW�OLNH�

wings expand into the smoggy clouds as he hovers over the scene of capitalism’s havoc. 

$GRUQHG�ZLWK�HYHU\�XQQHFHVVDU\�JDGJHW�DQG�PHWDOOLF�SODWH�LPDJLQDEOH��WKH�SRUWO\�&DSLWDOLVW�

UDPSDJHV�RQ�KRUVHEDFN�LQWR�WKH�IRUHJURXQG�RI�D�PXG�VRDNHG�ODQG��7KH�GHWDLOV�RI�WKH�KRUVH—

GDUWLQJ�H\HV��IODULQJ�QRVWULOV��DQG�PRVW�RI�DOO��WKH�VPRNH�WKDW�HPHUJHV�RXW�RI�WKH�FURZQ�RI�KLV�

KHDG—HPSKDVL]H�WKH�JORRP\�IXWXUH��%DUH�IRRWHG�OLEHUW\�WXTXHG�/DERXU�DQG�D�UDJJHG�ZRUNHU�

UHDFK�WRZDUG�WKH�UHLQV�DQG�ELW�����%XW�WKH�LPSRVLQJ�&DSLWDOLVW��ZKR�\LHOGV�D�ODUJH�EDWRQ��VWHHUV�WKH�

HTXLQH�FUHDWXUH��DQG�SXVKHV�WKH�RQO\�VXUYLYLQJ�ZRUNHUV�RXW�RI�WKH�SDWK�DQG�WR�WKHLU�LPSHQGLQJ�

GHDWK��%DVHG�RQ�WKH�QDUUDWLYH�DFWLRQ��FKDUDFWHU�WUDLWV�DQG�ODEHOOLQJ��WKH�GLGDFWLF�PHVVDJH�LQ�7KH�

&DSLWDOLVW�YHUEDOO\�WUDQVODWHV�LQWR�VRPHWKLQJ�OLNH�WKLV��&ORDNHG�E\�'HDWK��WKH�&DSLWDOLVW�KDV�

UDPSDJHG�WKURXJK�WKH�ODQG�DQG�GHVWUR\HG�the worker’s livelihood. �

�����������������������������������������������������������
����Archives housing Crane’s work, the Whitworth Gallery in Manchester U.K., and the Huntington Gallery 

LQ�&DOLIRUQLD�8�6���NHHS�WKH�DUWLVWV�RULJLQDO�GUDZLQJV�DQG�DUWLVW�SURRIV��)XUWKHU�DUFKLYDO�UHVHDUFK��ZKLFK�ORRNV�LQWR�WKH�
range of socialist periodicals within the period, is likely to uncover more of Crane’s work, as well as more of the 
circulation context for Crane’s work. �

����O’Neil notes that the drawing�ZDV�OLNHO\�WR�KDYH�EHHQ�SODQQHG�IRU�WKH������0D\�'D\�LVVXH�RI�WKH�/DERXU�
/HDGHU. However, only the drawing’s accompanying poem “The Craftsman Dream” were published in this issue. 
According to O’Neil both the poem and the image were published in the second�printing of Walter Crane’s &DUWRRQV�
IRU�WKH�&DXVH��Ibid., 198. This pamphlet was designed as a “souvenir of the International Workers and Trade Union 
Congress, 1896.”�7KLV�SXEOLFDWLRQ�ZDV�RULJLQDOO\�D����SDJH�SDPSKOHW��:DOWHU�&DQH�&DUWRRQV�IRU�WKH�&DXVH�������
������$�6RXYHQLU�RI�WKH�,QWHUQDWLRQDO�6RFLDOLVW�:RUNHUV�DQG�7UDGH�8QLRQ�&RQJUHVV��/RQGRQ���WK�,QWHUQDWLRQDO�
6RFLDOLVW�&RQJUHVV���������KWWSV���OFFQ�ORF�JRY�������������

����The term “bitŚ is part of the bridle. It is the metal bar placed in the horse’s mouth. It puts pressure on the 
horse’s gums, and attached to the reins, the bit helps steer the animal. �
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According to Crane’s visual narrative of socialism’s pRWHQWLDO�LQ�WKH�SUHVHQW�DQG�IXWXUH��LW�

is possible for the worker’s conditions to change. Labour LV�HLWKHU�SLFWXUHG�DV�D�PXVFXODU�PDQ��DQ�

$WODV�W\SH�ILJXUH��KROGLQJ�the weight of the world’s capitalists��RU�KH�LV�D�ZHDNHQHG�PDQ�ZKHUH�

KLV�ERG\�KDV�EHFRPH�OLPS�LQ�D�GHIHDWHG�SRVWXUH������/DERXU�PLJKW�HQWHU�LQWR�D�VOHHS�OLNH�GHDWK��EXW�

KH�FDQ�DOVR�MRLQ�WKH�ZRUNHUV�RI�WKH�ZRUOG�ZKHQ�WKH\�ZDNH�XS�DQG�GDQFH��+RZHYHU��/DERXU�

FDQQRW�MRXUQH\�DQG�DZDNHQ�WRZDUG�D�VRFLDOLVW�XWRSLD�ZLWKRXW�EHLQJ�DOOHJRULFDOO\�SDLUHG�ZLWK�

)UHHGRP��7KH�ZLQJHG�DQJHO�ILJXUH�ZKR�DZDNHQV�WKH�GRUPDQW�ODERXUHUV��PDOH�VOHHSLQJ�EHDXWLHV��

E\�EORZLQJ�KHU�KRUQ�LV�)UHHGRP��2IWHQ�ODEHOOHG��DQG�RIWHQ�KROGLQJ�D�KRUQ��DV�ERWK�6OHHSLQJ�

%HDXW\�DQG�WKH�3ULQFH�GR���VKH�DSSHDUV�DJDLQ�DQG�DJDLQ������

,Q�WKH�DFW�RI�PRYLQJ�SUHVHQW�VRFLDO�FRQGLWLRQV�WRZDUG�D�EHWWHU�IXWXUH��WKH�DQJHOLF�ZLQJHG�

ILJXUH�LV�DOVR�SLFWXUHG�LQ�Crane’s 7KH�&DSLWDOLVW�9DPSLUH���������DSSHDULQJ�LQ�7KH�&RPUDGH�����

+HUH��/DERXU�WDNHV�RQ�WKH�IRUP�RI�WKH�RYHU�EXUGHQHG�ZRUNHU��ILJ��������&ROODSVHG�LQWR�WKH�VWRQHV�

that he has dug out, the man’s dormant heart is eaten by a carnivorous bat, inscribed with the 

words “capitalism.” Fortunately for the worker, a ZLQJHG�DQJHO�bears the banner of “Socialism,” 

DQG�EODVWV�KHU�KRUQ�VR�WKDW�KH�PD\�DZDNHQ��&DSLWDOLVP�LV�GHHSO\�FRQQHFWHG�WR�WKH�ZLQJV�RI�

'HDWK��MXVW�DV�6RFLDOLVP�is connected to Freedom’s role in the utopian dream of a renewed life 

DQG�ZRUOG���

The future in Crane’s political picture is defined by two opposing possibilitiesŚ freedom 

XQGHU�VRFLDOLVP�RU�GHDWKO\�LPSULVRQPHQW�XQGHU�FDSLWDOLVP��$�IXWXUH�JRYHUQHG�E\�FDSLWDOLVP�

DORQH�ORRNV�OLNH�'HDWK�DQG�&RPPHUFH��F��������DQRWKHU�LOOXVWUDWLRQ�OLNHO\�SXEOLVKHG�LQ�7KH�

�����������������������������������������������������������
����O’Neil comments on the importance of the Atlas figure. Atlas becomes�WKH�ILJXUH�RI�/DERXU�ZKR�KROGV�XS�

the weight of the world. O’Neill, :DOWHU�&UDQH��������������
����Freedom appears throughout Crane’s oeuvre. SeeŚ O’Neill, :DOWHU�&UDQH��������������������
����Walter Crane, “The Capitalist Vampire,” frontispiece in 7KH�&RPUDGH�������������YRO���–���:HVWSRUW��

&RQQHFWLFXW��*UHHQZRRG�5HSULQW�&RUS����������



� ʹ͵�

/DERXU�/HDGHU��ILJ��������+HUH��D�FORDNHG�ILJXUH��'HDWK�DJDLQ��FDUHVVHV�WKH�ULGHr’s gut��

0HDQZKLOH��&RPPHUFH�KDV�VXFNHG�WKH�OLIH�RXW�RI�WKH�ODQG�DQG�D�VSRRNHG�KRUVH�FUXVKHV�WKH�VNXOOV�

RI�D�IDOOHQ�FLYLOL]DWLRQ��$OWHUQDWLYHO\��&UDQH�SLFWXUHV�DOO�WKH�FUDIWVPHQ�DQG�ZRPHQ�ZKR�DUULYH�DW�D�

XWRSLDQ�HQGLQJ�LQ�7KH�7ULXPSK�RI�/DERXU��'HGLFDWHG�Wo the “wage workers of all countries,” the 

SULQW�ZDV�SXEOLVKHG�LQ�3DOO�0DOO�%XGJHW�WR�FRPPHPRUDWH�WKH�,QWHUQDWLRQDO�/DERXU�'D\�RQ�0D\�

������������7KH�HODERUDWH��PXOWL�ILJXUHG�FRPSRVLWLRQ�SUHVHQWV�D�FHOHEUDWRU\�SURFHVVLRQ�ZKHUHE\�

/DERXU�KDV�EHHQ�IUHHG�RI�WKH�ZHLJKW�RI�WKH�JOREH��7KHUH�LV�VRQJ��GDQFH��VHYHUDO�ILJXUHV�

UHSUHVHQWLQJ�IUHHGRP��D�FRUQXFRSLD�RI�IUHVK�IRRG��VRFLDOLVW�EDQQHUV�DQG�SOHQW\�RI�IORZHUV��HYHQ�LI�

WKHUH�LV�QR�FRORXU���

�

���. The Utopian that Glimmers in Walter Crane’s Fairy Tale Books�

0RUH�WKDQ�any of Crane’s paintings and LQ�VLWX�PXUDOV��RU�KLV�VRFLDOLVW�SRVWHUV��FDULFDWXUHV��DQG�

drawings, his children’s books had the power to gain the admiration of a larger viewership of 

PHQ��ZRPHQ�DQG�FKLOGUHQ��7KHLU�ZLGH�circulation matched Crane’s intentions�WR�VSUHDG�KLV�LGHDV�

DERXW�D�IXWXUH�utopian community. In several ways, Crane’s children’s books were constructed as 

OLWWOH�KRXVHV��IHDWXULQJ�WKH�DUWV�DQG�FUDIWV�WKDW�&UDQH�ZDV�NQRZQ�IRU��QDPHO\��ZDOOSDSHU�SDWWHUQV��

LQWHULRU�GHVLJQ��SXEOLF�PXUDOV��ZRRG�EORFN�SULQWV��ERRN�GHVLJQ��DQG�SDLQWLQJ��7KH�FRYHUV�RI�

Crane’s toy books,�VXFK�DV�7KH�%OXHEHDUG�3LFWXUH�%RRN��WKH������HGLWLRQ���DQG�Baby’s Own 

$HVRS��WKH������HGLWLRQ��DUH�GHVLJQHG�ZLWK�OLWWOH�ZLQGRZV�DQG�GRRUV��7KH�WLWOH�SDJH�RI�+RXVHKROG�

6WRULHV��������LV�D�WKUHH�VWRULHG�JDEOHG�KRXVH�GHVLJQHG�ZLWK�D�WLQ\�GRRU�IRU�WKH�FKLOG�ZKR�KROGV�

WKH�NH\��ILJ�����������:KHQ�+RXVHKROG�6WRULHV�LV�YLHZHG�DV�D�PHWDSKRULFDO�KRXVH��WKH�VL[�IXOO�

�����������������������������������������������������������
����Labour is paired with Freedom inŚ Walter Crane, “7KH�7ULXPSK�RI�/DERXU,” May 1, 1891, illustration in 

3DOO�0DOO�%XGJHW��KWWS���FROOHFWLRQV�YDP�DF�XN�LWHP�2��������
����:DOWHU�&UDQH��7KH�%OXH�%HDUG�3LFWXUH�%RRN��&RQWDLQLQJ�%OXH�%HDUG��/LWWOH�5HG�5LGLQJ�+RRG��-DFN�DQG�

WKH�%HDQVWDON��6OHHSLQJ�%HDXW\��/RQGRQ��1HZ�<RUN��*HRUJH�5RXWOHGJH�DQG�6RQV��WKH�%URDGZD\��/XGJDWH���������
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SDJH�LOOXVWUDWLRQV—“Sleeping Beauty,” “Six Swans,” “Rapunzel,” “Faithful John,” “AlmoQG�

Tree,” and “Robber Bridegroom”—EHFRPH�GRRUZD\V�WR�WKH�URRPV�ZLWKLQ��7KHVH�ZLQGRZV�DQG�

doorways reveal traces of Crane’s urgent political message.����

In following Ruskin’s views on education—WKDW�EHDXW\�OHDGV�VRFLHW\��FKLOGUHQ�DV�ZHOO�DV�

DGXOWV��WR�IUHHGRP—&UDQH�FDUHIXOO\�WZHDNHG�IDPLOLDU�VWRU\�OLQHV�ZLWK�KLV�WH[WXDO�HGLWV�DQG�

V\PEROLF�SLFWXUHV�����,Q�KLV�YHUVLRQ�RI�&LQGHUHOOD��WKH�VWRU\�HQGV�ZLWK�WKH�VWHSVLVWHUV�OHDUQLQJ�IURP�

WKHLU�EHDXWLIXO�VLVWHU�KRZ�WR�ZRUN��,Q�RWKHU�ZRUGV��LI�WKHVH�VLVWHUV�ZHUH�FDSLWDOLVWV�ZKR�VDW�DURXQG�

ZKLOH�RSSUHVVLQJ�RWKHUV�DW�WKH�EHJLQQLQJ�RI�WKH�VWRU\��WKH\�GR�QRW�UHPDLQ�VR�E\�LWV�HQG��&UDQH�

also shifts the storyline in the cautionary fairy tale of “Bluebeard.” Keys decorate wallpapers and 

IXUQLVKLQJV�DQG�VHYHUDO�LQVFULSWLRQV—XSRQ�WKH�ORFNHG�FKHVW�DQG�FDVWOH�WXUUHW—VKRZ�WKH�ZRUGV�

“Gardez le Clef” (fig�����������7KH�fairy tale’s PRUDOLWp�LV�QR�ORQJHU�DQ�DGPRQLWLRQ�GLUHFWHG�

WRZDUGV�FXULRXV�ZRPHQ�ZKR�XQORFN�GRRUV��“.HHSLQJ�WKH�NH\”�VHUYHV�WR�HQFRXUDJH�D�VKLIW�LQ�

SURSHUW\�UHODWLRQV�EHWZHHQ�%OXHEHDUG��DQRWKHU�KRDUGHU�RI�ZHDOWK��QRW�XQOLNH�7KH�&DSLWDOLVW���DQG�

his bride’s family and friends. It suggests the importance of discovering and retaining 

NQRZOHGJH�����7R�ORVH�WKH�NH\��VRPHWKLQJ�WKDW�DGXOWV�DUH�SHUKDSV�PRUH�SURQH�WR�GR��VXJJHVWV�WKH�

IDLlure to see the glimmer of utopia within the interior of Crane’s fairy tale books.�

�����������������������������������������������������������
KWWS���PFJLOO�ZRUOGFDW�RUJ�RFOF������������:DOWHU�&UDQH��The Baby’s Own Aesop��/RQGRQ��*HRUJH�5RXWOHGJH�	�
6RQV���������KWWS���DUFKLYH�RUJ�GHWDLOV�EDE\TXRWVRZQ$HV��&UDQ��

����:DOWHU�&UDQH��+RXVHKROG�6WRULHV�IURP�WKH�&ROOHFWLRQ�RI�WKH�%URWKHUV�*ULPP��WUDQV��/XF\�&UDQH���VW�HG��
�/RQGRQ��0DFPLOODQ���������S��U������Y������U������Y������U�������Y�������U������������Y�������U�������
KWWS���DUFKLYH�RUJ�GHWDLOV�KRXVHKROGVWRULHV��JULPULFK��

����Much like the Victorian writers who adapted Ruskin’s childhood�IDLU\ODQG�LQ�WKHLU�RZQ�ZULWLQJV��
GLIIHUHQFHV�LQ�YLHZV�RQ�WKH�FKLOd’s sexuality emerge amongst the illustrators. 8QOLNH�5XVNLQ�DQG�*UHHQDZD\�ZKR�
FRUUHVSRQGHG�ZLWK�RQH�DQRWKHU��DV�HYLGHQFHG�E\�-RKQ�5XVNLQ�/LEUDU\�DQG�5HVHDUFK�&HQWHU���WKH�FRQQHFWLRQ�EHWZHHQ�
Ruskin and Crane is less direct. As evidenced by Crane’s notes (iQ�John Rylands Library’s archives on the artist), he 
drew inspiration from Ruskin’s lectures on architecture. Crane’s toy books suggest that he tends to view the child 
UHDGHU�YLHZHU�DV�IDU�PRUH�VH[XDOO\�DZDUH�WKDQ�5XVNLQ�PLJKW�OLNH�WR�WKLQN���

����“Gardez le Clef,” which should be la Clef, translates as keep the key. �
����In Crane’s illustrations, the hoarder of various material goods overlaps with his vision of the Capitalist. 

)XUWKHU�VWXGLHV�PLJKW�FRQVLGHU�KRZ�WKLV�GLIIHUV�IURP�KRZ�.DUO�0DU[�GLVFXVVHV�KRDUGHUV�DV�WKRVH�ZKR�IHWLVKL]H�DQG�
accumulate gold and silver. Karl Marx, “Money, Or the Circulation of Commodities,” in (FRQRPLF�0DQXVFULSWV��
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Several characters in Crane’s fairy tale books possess traits of the allegorical figure of 

)UHHGRP��,Q�KLV�SROLWLFDO�SRVWHUV��IURP�WKH�����V�RQZDUGV��)UHHGRP�LV�FKDUDFWHUL]HG�DV�D�ZLQJHG�

DQJHO�ZKR�FRPHV�WR�WKH�VHUYLFH�RI�/DERXU�E\�DZDNHQLQJ�KLP��ILJ��������2QFH�DZRNHQ��PHQ�DQG�

ZRPHQ�ZHDU�WKH�OLEHUW\�WXTXH��DQG�WKH\�GDQFH��IHDVW�DQG�FHOHEUDWH��7KH�LQVWUXPHQW�RI�DZDNHQLQJ��

WKH�KRUQ��DSSHDUV�LQ�WKH�ZDLVW�EHOWV�RI�WKH�SULQFH�DQG�SULQFHVV�LQ�6OHHSLQJ�%HDXW\�LQ�WKH�:RRG��

DQG�RQH�RI�WKH�FRXUWLHUV�VOHHSV�XSRQ�KHU�KDUS��)UHHGRP�OLNH�ILJXUHV�DSSHDU�LQ�RWKHU�VWRULHV�WRR��

7KH�ZLQJHG�DQJHO�LV�WKH�KDUS��D�VRXQG�LQVWUXPHQW�RI�SRWHQWLDO�DZDNHQLQJ��LQ�-DFN�DQG�WKH�

%HDQVWDON��DQG�VKH�EHFRPHV�&Lnderella’V�)DLU\�*RGPRWKHU��ILJV������������&KDUDFWHUV�IURP�

ZRUNLQJ�class backgrounds, such as Jack the farmer, Cinderella the household servant, and Puss’ 

friend the Miller’s son, feel satisfaction and reach towards freedom for a better social 

HQYLURQPHQW��7KH�HQGLQJV�DUH�ILOOHG�ZLWK�IHDVWV�DQG�FHOHEUDWLRQV���

In Crane’s version of -DFN�DQG�WKH�%HDQVWDON��WKH�TXHVW�for freedom is central to Jack’s 

journey from total poverty to true wealth. Impoverished, starving and adventurous, Jack’s beans 

VSURXW�XS�LQWR�WKH�XQH[SHFWHG��(YHQWXDOO\��KH�ILQGV�WKDW�WKHUH�LV�D�SUL]H�EHWWHU�WKDQ�VLOYHU�DQG�

gold, and so he rushes back to the giant’s hoard (hoarding is understood as a typical 

characteristic of the Capitalist) to retrieve a harp. The harp’s sound box happens to be�FDUYHG�LQ�

WKH�IRUP�RI�WKH�ZLQJHG�ILJXUH�RI�)UHHGRP��$W�WKH�KHLJKW�RI�WKH�DGYHQWXUH��-DFN�LV�SLFWXUHG�

HVFDSLQJ�WKH�JULSV�RI�WKH�JLDQW��KH�FOLPEV�EDFN�XS�WKH�EHDQVWDON��DQG�VR�GRHV�WKH�IUHHGRP�ILJXUH��

LW�LV�RQO\�ZKHQ�WKH�KDUS�LV�ERXQG�WR�KLV�EDFN�WKDW�-DFN�LV�SUHSDUHG�WR�EHDW�WKH�*LDQW��$NLQ�WR�WKH�

figure of Labour, Jack’s muscular calves are prominent and he also carries a giant axe in his 

�����������������������������������������������������������
&DSLWDO�9RO��,���&KDSWHU�7KUHH��HG��)UHGHULFN�(QJHOV��WUDQV��6DPXHO�0RRUH��YRO�����������VHFW���D���
KWWSV���ZZZ�PDU[LVWV�RUJ�DUFKLYH�PDU[�ZRUNV������F��FK���KWP��
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KDQG��(PSKDVL]LQJ�WKH�UHODWLRQVKLS�EHWZHHQ�IUHHGRP�DQG�ODERXU��&UDQH�ZRXOG�ODWHU�DGMXVW�WKH�

FRYHU�LPDJH�E\�SODFLQJ�WKH�OLEHUW\�WXTXH�XSRQ�Jack’s head������

7KH�FRQFHSW�FKDUDFWHU�RI�%HDXW\�KDV�D�VXEWOHU�presence in Crane’s political posters, and is 

PRUH�GLUHFWO\�UHSUHVHQWHG�LQ�KLV�LOOXVWUDWHG�IDLU\�WDOHV��6KH�WDNHV�WKH�IRUP�RI�D�ZRPDQ�LQ�WZR�WR\�

ERRNV��%HDXW\�DQG�WKH�%HDVW��������DQG�6OHHSLQJ�%HDXW\�LQ�WKH�:RRGV���������7KH�VFHQH�RI�

%eauty awakening from bed additionally appears in “Sleeping Beauty” as one of the full�SDJH�

images in his Grimms’ anthology (1882), and again in his paneO�SDLQWLQJV�IRU�WKH�%ULDU�5RVH�

�������FDELQHW��<HW��%HDXW\�LV�DOVR�PRUH�WKDQ�D�IDLU\�WDOH�FKDUDFWHU��VKH�LV�WKH�PRVW�FRPSOH[�RI�

all Walter Crane’s concept�characters. When Crane was looking back on his life’s work, he 

wrote this of BeautyŚ “She is indeed a�3V\FKH�LQ�DUW��ERWK�VHHNLQJ�DQG�VRXJKW��WR�EH�ILQDOO\�ZRQ�

by devotion and love […] This search for Beauty is the purely inspiring artistic purpose.”����,Q�

the artist’s mind, Beauty is a character as well as what the artist�DV�/DERXU�VWULYHV�IRU��+H�

GHVFULEHV�KRZ�EHDXW\�HPHUJHV�IURP�WKH�ERG\�DQG�LWV�VNHOHWDO�VWUXFWXUH��IURP�WH[WXUHV�DQG�IDEULFV��

FRORXUV�DQG�PRWLIV��DQG�IURP�WKH�QDWXUDO�ZRUOG�DQG�WKH�OLIH�RI�D�FLW\�����&UDQH�VDZ�EHDXW\�LQ�WKH�

GHOLFDWHQHVV�RI�OLQH�XQLWHG�WR�WKH�LQWHJULW\�RI�IRUP��DQG�LQ�WKH�SDWWHUQV�DQG�FRORXUV�WKDW�HQKDQFH�

WKH�VXUIDFH�RI�PDWHULDO��,Q�RWKHU�ZRUGV��VKH�SUHVHQWV�KHUVHOI�ZKHQ�RSSRVLWLRQDO�IRUFHV�KDUPRQL]H��

which is what happens in the otherworldliness of Crane’s fairy tales.�

&UDQH�SLFWRULDOL]HG�%HDXW\�DV�WKH�JXLGLQJ�IRUFH�LQ�WKH�SDJH�VHTXHQFLQJ�RI�%HDXW\�DQG�WKH�

%HDVW��WKH������HGLWLRQ���7KH�IURQW�DQG�HQG�SDJHV�WKDW�VNHWFK�WKH�SULQFLSDO�FKDUDFWHUV�ZHUH�DGGHG�

LQ�WKLV�HGLWLRQ��ILJ�����). In the front page, the outline of Beauty steps into the book’s empty wall 

SDQHOV��VHHNLQJ�WR�XQLWH�ZLWK�WKH�VWRU\�DV�LW�XQIROGV��DQG�ZLWK�WKH�RXWOLQH�RI�WKH�%HDVW�ZKR�ERZV�

�����������������������������������������������������������
����:DOWHU�&UDQH��“Jack and the Beanstalk” (Artist Proof for The Red Riding Hood’s Picture Book)��3DSHU��

F�������KWWS���JDOOHU\VHDUFK�GV�PDQ�DF�XN�'HWDLO��������
����:DOWHU�&UDQH��/LQH�DQG�)RUP���WK�HG���/RQGRQ��&KLVZLFN�3UHVV�������������
����,ELG�������
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WRZDUG�KHU�LQ�WKH�HQG�SDJH��7KLV�SDUWLFXODU�RXWFRPH��ZKHUH�WKH�EHDVWOLQHVV�RI�WKH�DULVWRFUDWLF�PDQ�

VXEPLWV�WR�%HDXW\��LV�RQO\�PDGH�SRVVLEOH�E\�WKH�IXOO�FRORXUHG�SDJHV�ZLWKLQ�WKH�ERRN��7KH�%HDVW��

DQRWKHU�KRDUGHU�type, is perhaps Crane’s most satirical figure in his toy book series. Pictured 

FKDVLQJ�WKH�IDWKHU�IURP�KLV�ODQG��WKH�UDLVHG�SRVWXUH�RI�WKH�ZHOO�GUHVVHG�%HDVW��D�ZKLWH�(XURSHDQ�

DULVWRFUDW�LQ�GLVJXLVH��LV�LPSRVLQJ�DQG�KLV�IDQJV�DUH�PHQDFLQJ��EXW�KLV�IXUU\�KHDG�LV�DOPRVW�FXWH��

7KH�PLGSRLQW�RI�WKH�VWRU\�IHDWXUHV�WKH�GLVJXLVHG�PDQ�DPRQJ�KLV�KRDUG�RI�ZHDOWK��PXVLFDO�

LQVWUXPHQWV��D�FKDQGHOLHU�DQG�DQLPDO�UXJ��RUQDWH�ZDOOSDSHUV�DQG�YDVHV��DV�D�FRPHGLF�ORRNLQJ�

ERUH��SRVVLEO\�DOVR�D�FRQYHUVDWLRQDO�ERUH��ILJ��������2Q�WKH�RWKHU�VLGH�RI�WKH�ODUJH�VRID��%HDXW\�

OHDQV�DZD\��(YHQWXDOO\�WKH\�ILQG�HDFK�RWKHU�LQ�WKH�JDUGHQ��WKLV�VFHQH�ZDV�GLVFXVVHG�LQ�&KDSWHU�

����7KH�VHTXHQFLQJ�RI�WKH�SDJHV�XQLWHV�OLQH�WR�IRUP��IRUP�WR�FRORXU��WKH�GHFRUDWLYH�SDWWHUQV�WR�WKH�

ILJXUDWLYH�FKDUDFWHUV��DQG�WKH�SLFWRULDO�WR�WKH�QDUUDWLYH��0XFK�OLNH�KRZ�&UDQH�VDZ�WKH�SV\FKH�RI�

DUW��WKH�%HDVW�FKDVHV�%HDXW\�DQG�WKHQ�KH�OHDUQV�WR�EH�OHG�E\�KHU��$UW��ZKLFK�ZDV�RQFH�UHVWUDLQHG�

E\�DUWLILFH�LV�IUHHG��DQG�WKLV�VLJQDOV�WKDW�VRFLHW\�PLJKW�DOVR�RQH�GD\�EH�IUHHG���

In Crane’s work, greedy hoarders (the Beast, Bluebeard, the evil magician, the giant, the 

ogre, and the seventh fairy) possess some of the Capitalist’s characteristics, such as malevolence, 

WKH�WKUHDW�RI�GHDWK��DQG�RVWHQWDWLRXV�wealth. Yet, the satirical quality made so blatant in Crane’s 

ILJXUH�RI�WKH�&DSLWDOLVW�IDGHV�DZD\�LQ�KLV�WR\�ERRNV��&KHHU\�SULPDU\�FRORXUV�KLGH�WKH�VKDUS�OLQHV�

of the satirist’s quill. Menacing characters may have hooves and claws as feet, but they are alsR�

PDGH�WR�ORRN�FRPHGLF�LQ�WKHLU�EUDYDGR��ILJ�������������

The blues, reds, greens, and yellows that enliven Crane’s illustrated castles, farmlands, 

VWDWHO\�DQG�PLGGOH�FODVV�KRPHV�ZLWK�WKHLU�LQWHULRUV��H[WHULRUV��DQG�JDUGHQV�DOO�FRQWULEXWH�WR�WKH�

RWKHUZRUOGOLQHVV�RI�IDQWDV\��7KH�GHVLUH�IRU�D�VDIH�DQG�DEXQGDQW�ODQG�ZKHUH�KXPDQV�OHDUQ�WKH�

ODQJXDJH�RI�EHDVWV��DVVRFLDWHG�ZLWK�WKH�ORQJLQJ�IRU�D�SDVWRUDO�RU�(GHQLF�ODQG��XQLWHV�ZLWK�YHQWXUHV�
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LQWR�WKH�XQNQRZQ��Painted on wallpapers, the moment of Eve’s curiosity in tKH�OXVK�*DUGHQ�RI�

(GHQ�DSSHDUV�LQ�%HDXW\�DQG�WKH�%HDVW�DQG�%OXHEHDUG��ILJV������������7KH�EODFN�FDW�LQ�3XVV�LQ�

%RRWV�paws the Miller son’s shoulder, presumably to speak with him and console him. As part of 

fantasy’s great expanse, hardworking, generous and freedom�ORYLQJ�FKDUDFWHUV�YHQWXUH�RXW�LQWR�

XQNQRZQ�FDVWOHV�DQG�ODQGV��GHIHDW�WKH�IRUFHV�RI�GHDWK�DQG�JUHHG��DQG�VWULYH�IRU�D�EHWWHU�IXWXUH��

one that ultimately intersects with Crane and Morris’ utopian desire to awaken. �

�

�����9LVXDOL]LQJ�)DLU\�7DOHV�LQ�1HZV�IURP�1RZKHUH��

There is reason to believe that Walter Crane’s fairy tales appear in Morris’ 1HZV�IURP�1RZKHUH��

:Ken looking at the wall paintings, “queer old world myths,” and fairy tales in the Hall of 

Bloomsbury, Guest blushingly avoids Clara’s gaze. He specifically mentions three of the 

Brothers’ Grimm stories, statingŚ�

:HOO��,�VFDUFHO\�H[SHFWHG�WR�ILQG�UHFRUG�RI�WKH�6HYHQ�6ZDQV�DQG�WKH�.LQJ�RI�WKH�*ROGHQ�
0RXQWDLQ�DQG�)DLWKIXO�+HQU\��DQG�VXFK�FXULRXV�SOHDVDQW�LPDJLQDWLRQV�DV�-DFRE�*ULPP�JRW�
WRJHWKHU�IURP�WKH�FKLOGKRRG�RI�WKH�ZRUOG��EDUHO\�OLQJHULQJ�HYHQ�LQ�KLV�WLPH��,�VKRXOG�KDYH�
WKRXJKW�\RX�ZRXOG�KDYH�IRUJRWWHQ�VXFK�FKLOGLVKQHVV�E\�WKLV�WLPH������
�

,Q�RUGHU�WR�VHH�WKH�LOOXVWUDWLRQV�WKDW�0RUULV�LPDJLQHG�DV�ZDOO�SDLQWLQJV��LW�LV�ZRUWK�WDNLQJ�D�FORVHU�

look at publishing history for references to “King of the Golden Mountain,” “Frog King” and 

“Six Swans.” Although�&UDQH�Qever illustrated “King of the Golden Mountain,” George 

&UXLNVKDQN�GLG�LQ�KLV�*HUPDQ�3RSXODU�6WRULHV��Cruikshank’s illustration of heads floating above 

bodies corresponds to the conversion in Morris’ chapter “How Change Came” about war and 

UHYROXWLRQ��ILJ��������&UDQH�GLG�LOOXVWUDWH�“Frog King”�and “Six Swans” in +RXVHKROG�7DOHV��DQG�

ZH�DUH�LQYLWHG�WR�LPDJLQH�KRZ�SDLQWHG�YHUVLRQV�RI�WKHVH�DUH�ZKDW�0RUULV�FRQMXUHV�XS�IRU�KLV�

�����������������������������������������������������������
����0RUULV��1HZV�IURP�1RZKHUH�������������
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QRYHO�����In Crane’s version for one of the Grimms’ stories, it is +HQU\��WKH�GHYRXW�VHUYDQW�WR�WKH�

)URJ�.LQJ��ZKR�EHFRPHV�WKH�ILQDO�ILJXUH��+HQU\�LV�SLFWXUHG�DV�IUHHG�IURP�LURQ�VKDFNOHV��ILJ��

������,Q�DQRWKHU�VWRU\��KLV�“Six Swans” IHDWXUHV�D�FODVVLFDOO\�SRLVHG�VLVWHU�ZKR�WKURZV�VL[�VKDZOV�

RYHU�KHU�VZDQ�EURWKHUV��ILJ��������7KH�IDEULF�LV�OLIWHG�LQ�WKH�ZLQG��WKLV�LV�WKH�PRPHQW�MXVW�EHIRUH�

KHU�EURWKHUV�DUH�IUHHG�IURP�WKHLU�FDSWLYLW\�LQ�WKH�ERGLHV�RI�ELUGV��Crane’s illustrations are surely 

WKH�NLQGV�RI�SLFWXUHV�0RUULV�KDG�LQ�PLQG�IRU�1RZKHUH��WKHVH�LPDJHV�RI�IUHHGRP�KLQW�WKDW�XWRSLD�

FRXOG�HPHUJH�YLVXDOO\�LQ�IDLU\�WDOH�LOOXVWUDWLRQV��

�

&RQFOXVLRQ�WR�6HFWLRQ�7ZR��7KH�&XWH��6DWLULFDO��DQG�8WRSLDQ�&KDSWHUV�

7KLV�FKDSWHU�KDV�DGGUHVVHG�KRZ�XWRSLDQ�GHVLUH�LQWHUVHFWV�ZLWK�WKH�IDLU\�WDOH��RIIHULQJ�JOLPPHUV�RI�

XWRSLDQ�LVODQGV�ZLWK�WKHLU�IUXLWIXO�SRVVLELOLWLHV��7KHVH�JOLPPHULQJV�are evident in Walter Crane’s 

GLYHUVH�ZRUN��KLV�RYHUWO\�SROLWLFDO�SULQWV��KLV�IDLU\�WDOH�WR\�ERRNV�GHVLJQHG�IRU�FKLOGUHQ��DQG�HYHQ�

WKH�IDLU\�WDOH�paintings that decorate Nowhere’V�GLQLQJ�KDOOV��(YHQWXDOO\��Crane’s fairy tale books 

Fame to be considered mere child’s fare. This is exemplified in Mary Lightbody’s SDLQWLQJ��)DLU\�

7DOHV���������ZKHUH�D�JLUO�FDQ�EH�VHHQ�stepping on Crane’s toybook version of the )URJ�3ULQFH�

�ILJV������������$V�PHQWLRQHG�HDUOLHU��&UDQH�DOVR�GHVLJQHG�D�VHULHV�RI�EDE\�ERRNV��DQG�

consumers collected his toy books as part of the gifts made available by Evan’s triumvirate. Not 

only were Crane’s contributions frequently associated with the cutesification of toy books, WKH\�

DOVR�FDPH�WR�EH�RYHUVKDGRZHG�E\�WULXPYLUDte artist Kate Greenaway’s overwhelming popularity.  �

2I�WKHVH�DHVWKHWLF�PRGHV––WKH�FXWH��WKH�VDWLULFDO��DQG�WKH�XWRSLDQ––WKH�FXWH�DSSHDUV�WR�EH�

WKH�PRVW�VWUDLJKWIRUZDUG��7KH�FXWH�JHQHUDWHV�WKH�GHVLUH�WR�SXUFKDVH�FDUHIXOO\�SDFNDJHG�

FRPPRGLW\�JRRGV�DQG�TXDOLILHV�WKH�QHHG�WR�HVFDSH�WKH�KDUGVKLSV�RI�UHDOLW\�LQWR�WKH�WDPHG�UHDOP�

�����������������������������������������������������������
����,ELG��������&UDQH��+RXVHKROG�6WRULHV������U�������
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RI�EXFROLF�QDWXUH��8WRSLDQ�VRFLDOLVP�SRVLWV�WKDW�WKHUH�LV�D�SDWKZD\�WRZDUG�D�EHWWHU�ZRUOG��ZKHUH�

DGXOWV�PD\�UHJDLQ�ORVW�WLPH��ODERXU��DQG�HQHUJ\��EXW�LW�GRHV�VR�DV�SDUW�RI�D�FULWLTXH�RI�FDSLWDOLVP��

$OWKRXJK�QRW�W\SLFDOO\�GHVFULEHG�DV�D�FDULFDWXULVW��WKH�JUDSKLF�WHFKQLTXH�RI�H[DJJHUDWLRQ�LV�

fundamental to satirical illustration. It appears in Crane’s rendering of Capitalist concept�

characters. As illustrated by the difference between Crane’s cartoon of the monstrous Capitalist, 

Tenniel’s of the fiendish Socialist wolf, and Doyle’s cutesified child�PHQ��WKH�JUDSKLF�VDWLULVW�

IRVWHUV�FRJQLWLYH�VHOI�FULWLTXH�DQG�SHUSHWXDWHV�WKH�GLVFRXUVH�EHWZHHQ�RSSRVLQJ�SROLWLFDO�FDPSV���

7KH�FXWH��WKH�VDWLULFDO��DQG�WKH�XWRSLDQ�DUH�DHVWKHWLF�PRGHV�WKDW�FDQ�EH�DSSUHFLDWHG�IRU�

WKHLU�GLVWLQFWLYH�DIIHFWLYH��VW\OLVWLF��DQG�GLVFXUVLYH�DWWULEXWHV��:KLOH�DW�WLPHV�FRQYHUJLQJ�ZLWKLQ�

9LFWRULDQ�SXEOLVKLQJ�FRQWH[WV��SXEOLVKHG�PDWHULDOV��QDPHO\�WKH�XWRSLDQ�QRYHO��WKH�SROLWLFDO�

PDJD]LQH�DQG�WKH�WR\�ERRN��VKRXOG�EH�FRQVLGHUHG�LQWHUSLFWRULDOO\�IRU�WKLV�UHDVRQ��7KH�YLVXDO�

FURVVRYHUV�EHWZHHQ�DGXOW�RULHQWHG�FDULFDWXUH��IDQWDV\ODQGV��XWRSLDQ�QRYHOV��DQG�IDLU\�WDOHV�WDNH�

WZHQW\�ILUVW�FHQWXU\�UHDGHU�YLHZHUV�D�VWHS�FORVHU�WRZDUG�WKH�DGXOWV�DQG�FKLOGUHQ�RI�WKH�9LFWRULDQ�

HUD�DQG�WKHLU�IDLU\ODQGV���

�
�

� �
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6HFWLRQ�7KUHH��&LQGHUHOOD�
�
7KH�FXWH��WKH�VDWLULFDO�DQG�WKH�XWRSLDQ—DURVH�DV�WKUHH�GLVWLQFW�PRGHV�LQ�WKH�SXEOLVKLQJ�FXOWXUH�RI�

WKH�9LFWRULDQ�HUD��7KH�FDWHJRULHV�ZHUH�QRW�PXWXDOO\�H[FOXVLYH��WKH�VKDSH�VKLIWLQJ�TXDOLWLHV�RI�WKH�

XWRSLDQ�PDNH�LW�YHUJH�RQ�WKH�VDWLULFDO�DQG�WKH�VXEOLPH��ZKLOH�FXWHQHVV�DQG�VDWLUH�RYHUODS�RQ�PDQ\�

RFFDVLRQV��7KLV�VHFWLRQ�IRFXVHV�RQ�&LQGHUHOOD��DQG�ZKLOH�WKH�XWRSLDQ��VDWLULFDO�DQG�FXWH�FRQWLQXH�

WR�EH�UHOHYDQW��WKH�TXHVWLRQ�RI�EHDXW\�EHFRPHV�LPSRUWDQW��)ROORZLQJ�WKH�GLYHUVH�PDQLIHVWDWLRQV�

RI�WKH�EHDXWLIXO�LQ�9LFWRULDQ�LOOXVWUDWHG�IDLU\�WDOH�ERRNV��LQFOXGLQJ�WKH�ERRNV�WKDW�H[SUHVV�

elements of Walter Crane’s socialist utopiaś Disney princesses DUH�RIWHQ�DVVRFLDWHG�ZLWK�D�PRUH�

QDUURZ�XQGHUVWDQGLQJ�RI�EHDXW\�DV�DUWLILFH��7KXV�IDU��ZH�KDYH�VHHQ�WKDW�WKH�EHDXWLIXO�ZDV�

essential to John Ruskin’s vision for a better and more educated society, as well as to the aims of 

WKH�DHVWKHWLF�PRYHPHQW��WKH�3UH�5DSKDHOLWHV��DQG�WKH�$UWV�DQG�&UDIWV�PRYHPHQW��$V�SHU�

9LFWRULDQ�IDLU\�WDOH�QRYHOODV��VXFK�DV�WKRVH�E\�*HRUJH�0DF'RQDOG��WKH�EHDXWLIXO�IRUHVW�VSLULWV�

DZDNHQ�GHVLUHV�IRU�D�ORYH�LQWHUHVW�DQG�WKH\�HYHQ�HQWLFH�KHURHV�DQG�KHURLQHV�RQ�WKHLU�MRXUQH\V�LQWR�

P\VWLFDO�ODQGVFDSHV��7KH�EHDXWLIXO�PRPHQWV�LQ�IDLU\�WDOH�DGYHQWXUHV�PLJKW�LQFOXGH�VH[XDO�

DZDNHQLQJ�LQ�ODYLVK�JDUGHQV��DQG�WKH�UHGLVWribution of wealth, which, as in Oscar Wilde’s “7KH�

+DSS\�3ULQFH,”�EHDXWLILHV�WKH�FLW\���

Disney’s Cinderella��ZKR�ILUVW�DSSHDUHG�LQ�������UHLQIRUFHG�D�QDUURZO\�GHILQHG�IHPDOH�

beautyś the character’s smooth skin, bright blue eyes, modelled body, and HOHJDQW�JRZQ�

UHSUHVHQW�DQ�LPDJH�RI�IHPLQLQLW\��+HU�WUDQVFHQGHQFH�LQWR�D�IDVKLRQDEOH�PDLGHQ��ZKRVH�

PDUULDJHDELOLW\�LV�HQKDQFHG�DV�D�UHVXOW��KDV�HQDEOHG�IHPLQLVWV�WR�DVVRFLDWH�KHU�EHDXW\�ZLWK�WKH�

VHUYLWXGH�WKDW�VKH�QHYHU�IXOO\�HVFDSHV��$FFRUGLQJ�WR�VHFRQG�ZDYH�IHPLQLVW�FULWLFV�ZKR�ZRUN�LQ�

the same vein as Marcia Lieberman, the beautiful heroine’s ultimate worth is her domesticated 

PDULWDO�VWDWXV��,W�LV�WUXH�WKDW�D�MDLO�FHOO�FDVWV�shadows onto Disney Cinderella’s pretty face when 
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KHU�VWHSPRWKHU�VXEMHFWV�KHU�WR�KRXVHKROG�VHUYLWXGH�����However, the heroine’s beautified exterior 

ZDV�QRW�DOZD\V�D�VLJQLILHU�RI�PDULWDO�LQFDUFHUDWLRQ�LQ�RWKHU�YHUVLRQV�RI�WKH�IDLU\�WDOH��7KH�

EHDXWLILFDWLRQ�RI�Disney’s &LQGHUHOOD�LV�RQO\�D�VPDOO�SDUW�RI�the character’s visual evolution��DV�LW�

PRYHG�IURP�9LFWRULDQ�SXEOLVKLQJ�KLVWRU\�WR�WZHQWLHWK�FHQWXU\�DQLPDWHG�ILOP��

%\�QDUURZLQJ�LQ�RQ�KRZ�WKH�&LQGHUHOOD�VWRU\�HYROYHV�ERWK�WH[WXDOO\�DQG�SLFWRULDOO\�LQ�

SXEOLVKLQJ�KLVWRU\��WKLV�ODVW�VHFWLRQ�RI�WKH�WKHVLV�FRQQHFWV�WKH�KLVWRULFDO�IDLU\�WDOH�WR�WKH�

WUDQVIRUPDWLRQ�RI�WKH�JHQUH�XQGHU�'LVQH\��7KH�&LQGHUHOOD�VWRU\��DV�LW�LV�SRSXODUO\�NQRZQ�IURP�

Walt Disney’s animation, evolved from earlier iterations found in the French Rococo salons. In 

IDFW��LW�ZDV�WKH�VDORQQLHU�&KDUOHV�3HUUDXOW�ZKR�ZURWH�WKH�)UHQFK�YHUVion titled “&HQGULOORQ�RX�OD�

3HWLWH�3DQWRXIOH�GH�YHUUH,” in 1695.����The 1950s animation titled “Walt Disney’s Cinderella” 

credits the “original classic by Charles Perrault.”����7KLV�LV�WKH�YHUVLRQ�ZLWK�WKH�IDLU\�JRGPRWKHU��

WKH�SXPSNLQ�WKDW�WXUQV�LQWR�D�FDUULDJH��WKH�ORVV�RI�WKH�JODVV�VOLSSHU��DQG�WKH�SULQFH�ZKR�UHVFXHV�

WKH�GRPHVWLF�VHUYDQW��7KLV�VHFWLRQ�DGGUHVVHV�WKH�TXHVWLRQ�RI�ZKHWKHU�FULWLFV��DUWLVWV�DQG�YLHZHUV�

perceive beauty as a liberating or oppressive force. Does Cinderella’s beauty imprison her or is 

WKHUH�PXFK�PRUH�WR�WKH�DIIHFWLYH�SRVVLELOLWLHV�RI�WKH�EHDXWLIXO�VXIIHULQJ�KHURLQH�LQ�KHU�GLYHUVH�

SLFWRULDO�PDQLIHVWDWLRQV"�7KH�WH[W�WR�LPDJH�SDLULQJV�ZLWKLQ�VSHFLILF�HGLWLRQV�RI�WKH�VWRU\��WKH�

QDUUDWLYH�sequences across the story’s publishing history, as well as the interpictorial re�

HPHUJHQFH�RI�WKH�FXWH�DQG�WKH�VDWLULFDO�LQ�WKH�'LVQH\�ILOP��DOO�RSHQ�XS�WKH�LQWHUSUHWLYH�OHQV��

�

�

�����������������������������������������������������������
����5RELQ�$OODQ��:DOW�'LVQH\�DQG�(XURSH��(XURSHDQ�,QIOXHQFHV�RQ�WKH�$QLPDWHG�)HDWXUH�)LOPV�RI�:DOW�

'LVQH\��%ORRPLQJWRQ��,QGLDQD�8QLYHUVLW\�3UHVV��������������
����The earliest illustrated “Cendrillon” that I was able to consult was from a digitization of the 1697 edition. 

Charles Perrault, “Cendrillon,” in +LVWRLUHV�2X�&RQWHV�'X�7HPSV�3DVVp���QG�HG���3DULV��&ODXGH�%DUELQ���������
IU�ZLNLVRXUFH�RUJ��

����)XOO�WLWOH��Walt Disney’s Cinderella: A Love Story with Music, Greatest Show Since Snow White�
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&KDSWHU����&LQGHUHOOD�DQG�+HU�0DQ\�/RVW�6OLSSHUV�

7KH�SULQFLSDO�IDLU\�WDOH�FKDUDFWHU�RI�WKLV�FKDSWHU�WUDQVIRUPV�IURP�D�KXPLOLDWHG�ILJXUH�LQ�VRRW\�

UDJV�LQWR�D�JORULILHG�ZRPDQ�LQ�D�VWDWHO\�EDOO�JRZQ��%URNHQ�GRZQ�DV�&LQGHU�DQG�(OOD��KHU�QDPHV—

DQG�WKH�UDJJHG�FORWKHV�WKDW�SLFN�XS�VRRW�IURP�WKH�VHUYLOH�ODERXU�DURXQG�WKH�KHDUWK—DUH�FRYHUHG�

LQ�DVK�DQG�FLQGHUV��'HVSLWH�KHU�OHJLWLPDWH�SODFH�LQ�VRFLHW\�DQG�LQ�KHU�KRPH��PDWHUQDO�DQG�VLVWHUO\�

IDPLO\�PHPEHUV�FXW�WLHV�ZLWK�KHU��The siblings reject their father’s favourite child, subjecting her 

WR�D�VWDWH�RI�VHUYLWXGH��ZKLOH�WKH�IDLU\�ILJXUH�WUDQVIRUPV�KHU�DEMHFW�DSSHDUDQFH��&RQFHUQHG�ZLWK�

XQYHLOLQJ�KHU�LGHQWLW\��WKH�SULQFH�LQ�WKH�VWRU\�LQTXLUHV�DIWHU�WKH�P\VWHU\�ZRPDQ�ZKR�EHJXLOHG�KLP�

RQ�WKH�EDOOURRP�IORRU��7KH�VOLSSHU�WKDW�JHWV�ORVW�DORQJ�KHU�ZD\�FRPHV�WR�VWDQG�LQ�IRU�WKH�FKDUDFWHU�

NQRZQ�DV�&LQGHUHOOD��DOVR�$VFKHQSXWWHO��&HQWURQHOOD��&HQGURQ��DQG�&HQGULOOLRQ���

7KHUH�DUH�PDQ\�WDOHV�WKDW�DUH�VLPLODU�WR�WKH�PRVW�ZHOO�NQRZQ�YHUVLRQV�RI�WKH�&LQGHUHOOD�

VWRU\�����$W�WKH�KHDUW�RI�WKH�PDQ\�YDULDWLRQV�UHVWV�D�WDOH�DERXW�D�SHUVHFXWHG�KHURLQH�����6WRULHV�

DERXW�VXIIHULQJ�KHURLQHV�DSSHDU�LQ�DQFLHQW�(DVWHUQ�FXOWXUHV��DQG�GHULYH�IURP�6HPLWLF��,QGLDQ��DQG�

Chinese sources. From the 9th century BCE, “YeK�Shen and Her Fish Mother” is one of the 

HDUOLHVW�NQRZQ�VWRULHV�WR�FRQWDLQ�D�VLPLODU�SORW�VHTXHQFH�WR�WKH�PRGHUQ�(XURSHDQ�&LQGHUHOOD��

namely the Grimms’ “Aschenputtel.” In earlier European narrative circles, the Italian courtier 

*LDPEDWWLVWD�%DVLOH�LQFOXGed “Centronella” in his 3DQWHUPRQH��������������ZKLFK�WRRN�WKH�

IUDPH�VWRU\�FRQYHQWLRQ��7KH�,WDOLDQ�FRXUW�VWRULHV�DQG�(DVWHUQ�QDUUDWLYH�WUDGLWLRQV�ZHUH�NQRZQ�LQ�

WKH�VWRU\WHOOLQJ�FXOWXUH�RI�WKH�5RFRFR�VDORQV��$PRQJ�WKHVH�VRXUFHV��WKH�)UHQFK�DQG�SRVVLEO\�DOVR�

�����������������������������������������������������������
����Heidi Anne Heiner locates Cinderella variants of diverse cultural origins. Heidi Anne Heiner, “Tales 

Similar to Cinderella,” IDLU\�WDOH�GDWDEDVH��6XU�/D�/XQH�)DLU\�7DOHV��������
KWWS���ZZZ�VXUODOXQHIDLU\WDOHV�FRP�FLQGHUHOOD�RWKHU�KWPO��

����$�SLYRWDO�FRQWULEXWLRQ�WR�IRONORUH�VWXGLHV��WKH�$DUQH�7KRPSVRQ�FODVVLILFDWLRQ�V\VWHP�LV�D�W\SRORJ\�RI�
VWRULHV�EDVHG�RQ�WKHLU�QDUUDWLYH�FRQWHQW��7KH�V\VWHP�FDWHJRUL]HV�WKH�&LQGHUHOOD�VWRU\�DV�WKH�SHUVHFXWHG�KHURLQH�W\SH�
�WDOH�$7����$���7DWDU�PDNHV�DGGLWLRQDO�OLQNV�EHWZHHQ�$7����$��$7����%��DQG�$7������ZKLFK�FRQQHFWV�&LQGHUHOOD�
DQG�6QRZ�:KLWH��7DWDU��2II�ZLWK�7KHLU�+HDGV�, 126, 127ś “510Ś Cinderella and Cap O’ Rushes,” Aarne�7KRPSVRQ�
8WKHU�&ODVVLILFDWLRQ�RI�)RON�7DOHV��0XOWLOLQJXDO�)RON�7DOH�'DWDEDVH��DFFHVVHG�-DQXDU\����������
KWWS���ZZZ�PIWG�RUJ�LQGH[�SKS"DFWLRQ DWX	DFW VHOHFW	DWX �����
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the German Cinderella(s) offer a clear starting point for the story’s pre�'LVQH\�SLFWRULDO�

HYROXWLRQ���

0DULH�&DWKHULQH�G’Aulnoy, Charles Perrault’s contemporary, offers the most significantly 

VXEYHUVLYH�YHUVLRQ�RI�WKH�VWRU\��6KH�GLUHFWO\�UHVSRQGHG�WR�3HUUDXOW�ZKR�KDG�DUJXDEO\�FUHDWHG�D�

misogynistic version, and she defended her feminine social status with the story “Finette 

Cendron,” (�VW�HG����������LQ�ZKLFK�WKH�KRUVH�ULGLQJ�&HQGURQ�VDYHV�WKH�GD\�E\�VKRZLQJ�XS�DW�WKH�

SDODFH��HQWHULQJ�LQWR�GLSORPDWLF�QHJDWLRQV��DQG�GHIHQGLQJ�WKH�LQWHUHVWV�RI�KHU�VLVWHUKRRG��$QRWKHU�

popular iteration belongs to the Grimmsś they edited “Aschenputtel”���VW�HG���������IRU�WKHLU�

QLQHWHHQWK�century middle class readership. Translated into English, the Grimms’ version is the 

PRUH�YLROHQW�RI�WKH�OLWHUDU\�QDUUDWLYHV�FRYHUHG�LQ�WKLV�FKDSWHU��0RPHQWV�VXFK�DV�ZKHQ�WKH�ELUGV�

SOXFN�RXW�WKH�H\HV�RI�WKH�VWHSVLVWHUV�KDYH�OHG�D�PRUH�PRGHUQ�DXGLHQFH�WR�ZRQGHU�DERXW�WKH�

FRQWH[W�LQ�ZKLFK�FKLOGUHQ�RQFH�HQFRXQWHUHG�YLROHQW�VWRULHV������

In English publishing culture, Perrault’s and the Grimms’ stories were not only reprinted, 

EXW�WKH\�ZHUH�DOVR�UHYLVHG�DQG�UHFRPSLOHG��DV�ZHOO�DV�LOOXVWUDWHG�D�QXPEHU�RI�WLPHV��6HOHFW�

SXEOLVKHUV�RI�(QJOLVK�SLFWXUH�ERRNV�JUDGXDOO\�VXEGXHG�WKH�YLROHQFH�VKRZQ�WRZDUGV�&LQGHUHOOD�

DQG�WKHQ�WRZDUG�her stepfamily, and, in this regard, Disney’s retelling of Perrault’s “Cinderella,”�

LQKHULWV�D�FXWHVLILHG�UHQGHring of the birds from the Grimms’ version. Tamed birds appear as 

Disney Cinderella’s helpmates, and the animators add the chase of cat and mouse.�:LWK�WKDW�VDLG��

Perrault’s “Cendrillon” is especially central to this overview of how the Cinderella story evROYHG�

LQ�SXEOLVKLQJ�KLVWRU\�DQG�EHFDPH�DQLPDWHG�DV�D�'LVQH\ILHG�IDLU\�WDOH���

*LYHQ�WKH�LPSRUWDQFH�RI�WKH�SLFWRULDO�IRU�VWRU\WHOOLQJ�DQG�LQWHUSUHWDWLRQ��,�VHW�RXW�WR�

address the lack of sustained attention to Cinderella’s visual evolution. With that said, I�

�����������������������������������������������������������
����Tatar addresses the fascination for violence in children’s literature, which inFOXGHV�&LQGHUHOOD�VWRULHV��

7DWDU��2II�ZLWK�7KHLU�+HDGV����–������–�����



� ʹͶͺ�

acknowledge the importance of Bonnie Cullen’s first pictorial overview, which looks at the 

dynamic between word and image in English translations of Perrault’s Cinderella. For Cullen, 

illustrations add “another level of interpretation,” and to this end, she interprets Cinderella’s 

passive behaviour in the images, and historicizes their relationship with “beauty” as a visual and 

textual descriptor. According to Cullen’s straightforward timeline, 1850������LV�PDUNHG�E\�WKH�

QRUPDOL]DWLRQ�DQG�EHDXWLILFDWLRQ�RI�Cinderella by Victorian illustrations of Perrault’s translated 

VWRU\��6KH�FRQFOXGHV�WKDW�WKLV�YHUVLRQ�GRPLQDWHG�YDULDWLRQV�RI�WKH�VWRU\��DQG�LW�EHFDPH�D�YHKLFOH�

for a repressive “Victorian ideal of femininity,” which the Disney version then recycled.����

5DWher than neatly assume that beauty is part of the patterns that repress the character’s agency 

�DV�,�VXJJHVW�&XOOHQ�DPRQJVW�RWKHUV�KDYH�GRQH�—,�SURSRVH�DQ�LQWHUSLFWRULDO�DSSURDFK�WR�VSHFLILF�

QDUUDWLYH�VFHQHV��RQH�WKDW�LV�PRUH�RU�OHVV�FKURQRORJLFDO��DQG�ZKLFK�DFNQRZOHGJHV�WKH�H[LVWLQJ�

LQWHUWH[WXDO�ZD\V�RI�DSSURDFKLQJ�WKH�&LQGHUHOOD�VWRU\���

7KLV�FKDSWHU�XVHV�DV�FDVH�VWXGLHV�D�VDPSOLQJ�RI�LOOXVWUDWLRQV�IURP�VLJQLILFDQW�&DQDGLDQ�

rare book collections (McGill’s Children’s Collection of Rare books in Montreal and�WKH�

Osborne Collection of Early Children’s books in Toronto) and from major British rare book 

FROOHFWLRQV��WKH�%RGOHLDQ�/LEUDU\�LQ�2[IRUG��WKH�5XVNLQ�DUFKLYH�DW�WKH�-RKQ�5XVNLQ�/LEUDU\�LQ�

/DQFDVWHU��DQG�WKH�:DOWHU�&UDQH�DUFKLYH�DW�WKH�-RKQ�5\ODQGV�5DUH�%RRN�&ROOHFWLRQ�LQ�

0DQFKHVWHU���&DVH�VWXGLHV�IURP�WKHVH�OLEUDULHV�DUH�LPSRUWDQW��DV�PDQ\�WH[WXDO�DQG�YLVXDO�YHUVLRQV�

RI�&LQGHUHOOD�KDYH�QHYHU�EHHQ�GLJLWL]HG��$ORQJVLGH�WKHVH�QRWDEOH�FROOHFWLRQV��,�KDYH�DOVR�WXUQHG�

WR�RQOLQH�LPDJH�DUFKLYHV��LQFOXGLQJ�WKH�GLJLWL]DWLRQ�RI�KLVWRULFDO�HGLWLRQV�RI�Grimms’ Fairy Tales�

LQ�(QJOLVK�E\�'�/��$VKOLPDQ��DQG�WKH�&LQGHUHOOD�LPDJH�EDQN�E\�OLEUDULDQ�+HLGL�$QQH�+HLQHU�DW�

�����������������������������������������������������������
����Bonnie Cullen, “For Whom the Shoe FitsŚ Cinderella in the Hands of Victorian Writers and Illustrators,” 

7KH�/LRQ�DQG�WKH�8QLFRUQ�����QR����������������
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6XU/D/XQH�)DLU\�7DOHV�����There is thus an expansive range of material for accessing Cinderella’s 

HYROXWLRQ�����

Charles Perrault’s version has been viewed as a normative variant that has successfully 

RSSUHVVHG�JLUOV�DQG�ZRPHQ�ZLWKLQ�SDWULDUFKDO�JHQGHU�QRUPV��+RZHYHU��WKURXJKRXW�WKLV�WKHVLV�,�

KDYH�UHVLVWHG�WKH�QRWLRQ�WKDW�SLFWXUH�ERRN�IDLU\�WDOHV�DFKLHYH�D�VLQJOH�PRUDOL]LQJ�SXUSRVH�DQG�WKH�

VXFFHVVIXO�LQGRFWULQDWLRQ�RI�LQQRFHQW�FKLOGUHQ��5HWXUQLQJ�WR�WKH�LVVXH�RI�JHQGHU�UHODWLRQV��WKLV�

FKDSWHU�DVNV��ZKDW�WKH�VXIIHULQJ�DQG�JORULILHG�&LQGHUHOOD�PD\�KDYH�PHDQW�WR�SUHYLRXV�UHDGHU�

YLHZHUV��,Q�WKLV�ZD\��,�FRQVLGHU�WKH�DIIHFWLYH�DQG�DHVWKHWLF�GLPHQVLRQ�RI�WKH�VRXUFH�WH[WV�DQG�

images in the French versions, which foreground the figure’s shift into English publishing 

KLVWRU\��%HIRUH�IRFXVLQJ�RQ�&LQGHUHOOD�LPDJHU\��WKH�FKDSWHU�EHJLQV�E\�VLWXDWLQJ�D�FXUUHQW�

XQGHUVWDQGLQJ�RI�WKH�FKaracter’s visual evolution within fairy tale scholarship. It concludes by 

considering how a return the Grimms’ version might further complicate a straightforward map 

ZKLFK�EHJLQV�ZLWK�WKH�9LFWRULDQ�beautification of Perrault’s version and ends with the story’s 

most oppressive rendering of the heroine, Disney’s�&LQGHUHOOD���

�

�����&LQGHUHOOD�7UDYHOV�WKURXJK�)DLU\�7DOH�6FKRODUVKLS�

:ULWHUV��FROOHFWRUV��DQG�HGLWRUV�RI�IDLU\�WDOHV��QDPHO\�&KDUOHV�3HUUDXOW��WKH�%URWKHUV�*ULPP��DQG�

$QGUHZ�/DQJ��LQFOXGHG�YDULDWLRQV�RI�WKH�&LQGHUHOOD�VWRU\�LQ�WKHLU�FRPSLODWLRQV��ZKLFK�VHUYHG�

their studies of philology, modern languages, and folklore. In Andrew Lang’s collaborDWLYH�VWXG\�

ZLWK�0DULDQ�&R[��WLWOHG�&LQGHUHOOD��7KUHH�+XQGUHG�DQG�)RUW\�)LYH�9DULDQWV���������WKH�DXWKRUV�

�����������������������������������������������������������
����D.L. Ashliman, “Grimms’ Fairy Tales in EnglishŚ An Internet Bibliography,” Professor D.L. Ashliman’s 

:HEVLWH�DW�WKH�8QLYHUVLW\�RI�3LWWVEXUJK��)HEUXDU\�����������KWWS���ZZZ�SLWW�HGX�aGDVK�JULPP�HQJO�KWPO��+HLGL�$QQH�
Heiner, “Illustrations of Cinderella,” fairy tale database, 6XU�/D�/XQH�)DLU\�7DOHV��������
KWWS���ZZZ�VXUODOXQHIDLU\WDOHV�FRP�LOOXVWUDWLRQV�FLQGHUHOOD�LQGH[�KWPO��

����,Q�WDQGHP�ZLWK�P\�H[SHULHQFH�LQ�UDUH�ERRNV��,�KDYH�DGGLWLRQDOO\�FRQVXOWHG�VRPH�HGLWLRQV�RI�WKH�VWRU\�DV�
WKH\�FDQ�EH�IRXQG�LQ�GLJLWDO�OLEUDULHV��QDPHO\��,QWHUQHW�$UFKLYH�DQG�+DWKL�7UXVW���
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claimed that the English translation of Perrault’s story is the normative version.����+RZHYHU��WKLV�

FODLP�LV�KDUGO\�QHXWUDO��WKH�FRQWULEXWLRQV�IURP�3HUUault’s female contemporaries are deliberately 

ignored in Lang’s introduction to�Perrault’s Popular Tales���������/DQJ�ZDV�DZDUH�RI�

d’Aulnoy’s authored fairy novellas, and of the Grimms’ work, and yet he declares Charles 

3HUUDXOW�DV�WKH�KHDYHQ�VHQW�DXWKRU�Rf the English child’s fairy tales.����To emphasize Lang’s 

JORULILFDWLRQ�RI�3HUUDXOW��WKH�IURQWLVSLHFH�GHSLFWV�FKLOGUHQ�ZKR�SODFH�ODXUHOV�DURXQG�WKH�DFFODLPHG�

author’s portrait (fig. ���). As proof of his gender biases, Andrew Lang writes, “Even when 

DEULGJHG�and stripped of their frippery Madame d’Aulnoy’s tales hardly compete with Perrault’s 

masterpieces.”�����/DQJ�KDV�IXUWKHUPRUH�FRQWULEXWHG�to the perception of Perrault’s version as 

QRUPDWLYH�E\�UHF\FOLQJ�WKH�VWRU\�RI�&HQGULOORQ�in his “Coloured Fairy Books”�IRU�FKLOGUHQ���

6HYHUDO�HDUO\�WZHQWLHWK�FHQWXU\�HVVD\LVWV�XVHG�WKH�&LQGHUHOOD�VWRU\�LQ�WKHLU�DUJXPHQWV�IRU�

the revival of the fairy tale tradition. G.K. Chesterton argued that Lang’s version of the story in 

7KH�%OXH�)DLU\�%RRN�GHPRQVWUDWHG�KRZ�WKH�VWUDQJH�IRUFHV�RI�FDXVDOLW\—WKH�WUDQVIRUPDWLRQ�RI�

SXPSNLQV�DQG�VR�IRUWK—FRXOG�UHYLYH�DQ�DSSUHFLDWLRQ�IRU�WKH�P\VWHULHV�RI�HYHU\GD\�OLIH�����

$OWKRXJK�-�5�5��7RONLHQ�GLG�QRW�GLVFXVV�&LQGHUHOOD�LQ�SDUWLFXODU��KH�WKHRUL]HG�WKDW�WDNLQJ�WKH�

KDUGVKLSV�RI�D�FRPSHOOLQJ�KHUR�LQ�HDUQHVW�ZRXOG�FRPSHO�UHDGHUV�WR�EHOLHYH�WKDW�D�KDSS\�HQGLQJ�

FRXOG�RIIHU�UHOHDVH�IURP�WKH�VXIIHULQJ�LQ�WKH�ZRUOG��)URP�WKH�*HUPDQ�SKLORVRSKLFDO�WUDGLWLRQ��

(UQVW�%ORFK�VLWXDWHG�characters like Cinderella (presumably the Grimms’ version) as one of the 

OLWWOH�SHRSOH�ZKR��GLVFRQWHQWHG�ZLWK�WKH�JUHHG�RI�FDSLWDOLVP��KDV�WKH�FRXUDJH�WR�ULVH�DERYH�KHU�

�����������������������������������������������������������
����Marian Roalfe Cox and Andrew Lang’s folklore study looks at Cinderella stories, which appeared in oral 

FXOWXUHV�and in the history of the book. They normalize Perrault’s version and additionally suggest that it is possible 
IRU�VLPLODU�VWRULHV�WR�LQGHSHQGHQWO\�DSSHDU�LQ�GLIIHUHQW�SDUWV�RI�WKH�ZRUOG��&LQGHUHOOD��YLL��

����/DQJ��Perrault’s Popular Tales��YLL��
����,ELG���[L–[LL��
����*�.��&KHVWHUWRQ�DGGLWLRQDOO\�SLFNV�XS�RQ�WKH�ELEOLFDO�LPSOLFDWLRQV�RI�&LQGHUHOOD�ZLWK�ZKDW�KH�FDOOV�WKH�

OHVVRQ�RI�H[DOWDYLW�KXPLOLV��KXPLOLW\�JORULILHV���,W�UHIHUV�WR�/XNH����������ZKLFK�LV�WKH�EDVLV�RI�WKH�0DJQLILFDW��*��.��
Chesterton, “The Ethics�of Elfland,” 253.�
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VLWXDWLRQ�����All of these thinkers refer to Cinderella’s attributes of genuine humility, hope, and 

FRXUDJH�ZKHQ�WKH\�DUJXHG�WKDW�PHQ�DQG�ZRPHQ��DV�ZHOO�DV�ER\V�DQG�JLUOV��FRXOG�ILQG�D�JUHDWHU�

SODFH�IRU�WKH�IDLU\�WDOH�LQ�WKHLU�KHDUWV��

�

6.1.1. Cinderella’s Feminist Journey�

*RRG�WHPSHU�DQG�PHHNQHVV�DUH�VR�UHJXODUO\�DVVRFLDWHG�ZLWK�EHDXW\��DQG�LOO�WHPSHU�ZLWK�
ugliness, that this in itself must influence children’s expectaWLRQV��7KH�PRVW�IDPRXV�H[DPSOH�
RI�WKLV�DVVRFLDWHG�SDWWHUQ�RFFXUV�LQ�&LQGHUHOOD��ZLWK�WKH�RSSRVLWLRQ�RI�WKH�XJO\��FUXHO��EDG�
WHPSHUHG�ROGHU�VLVWHUV�WR�WKH�\RXQJHU��EHDXWLIXO��VZHHW�&LQGHUHOOD������––0DUFLD�/LHEHUPDQ�

�

,QWHJUDO�WR�WKH�GHYHORSPHQW�RI�IDLU\�WDOH�VFKRODUVKLS�LQ�WKH�WZHQWLHWK�FHQWXU\��$OLVRQ�/XULH�DQG�

0DUFLD�/LHEHUPDQ�KHOG�DQ�LQLWLDO�GHEDWH�RQ�WKH�YDOXH�RI�WKH�JHQUH�LQ�WKH�����V��DQG�:DOW�

Disney’s &LQGHUHOOD�was central to their discussion (addressed in Chapter 1). In Alison Lurie’s 

LQWHUSUHWDWLRQ��the fairy godmother in Andrew Lang’s 7KH�%OXH�)DLU\�%RRN�VLJQDOV�WKDW�WKH�JHQUH�

is rooted in women’s folkloric culture, and that it is therefore good for girls, and it should speak 

WR�DOO�IHPLQLVWV�����/LHEHUPDQ�FRXQWHUHG�WKLV�LQWHUSUHWDWLRQ��DQDO\]LQJ�WKH�(XURSHDQ�VWRULHV�LQ�

Andrew Lang’s 7KH�%OXH�)DLU\�%RRN��ZKLFK�UHYHDO�VLPLODU�SDWWHUQV�WR�WKH�'LVQH\�YHUVLRQ��VKH�

FRQFOXGHG�WKDW�WKH�WUDGLWLRQDO�IDLU\�WDOH�LV�DQWLWKHWLFDO�WR�WKH�LPDJH�RI�IHPDOH�OLEHUDWLRQ������

According to Lieberman’s view of the Disney version of the story, the heroine’s beauty 

predetermines that she is meek and humble. But, the stepsisters’ and stepmother’s uglification is 

SDUW�RI�D�V\VWHPDWLF�GHYDOXDWLRQ�RI�WKH�VWURQJ�IHPDOH�OHDG��7KHVH�QDUUDWLYH�SDWWHUQV�VHUYH�WKH�

SRZHUIXO�PDOH�KHUR�ZKR�ZLOO�UHVFXH�DQG�PDUU\�KHU�����Ultimately, the chosen heroine’s 

�����������������������������������������������������������
����Bloch’s “The Fairy Tale Moves on its Own in Time” included inŚ Zipes, “Utopian Function of Fairy Tales 

and Fantasy,” 135–�����
����Lieberman, “Some Day My Prince Will Come,” 188.�
����Lurie, “Fairy Tale Liberation”ś Lurie, “Witches and Fairies.”�
����Lieberman, “Some Day My Prince Will Come,” 185, 186, 208.�
����,ELG������–�����
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YLFWLPL]DWLRQ�OHDGV�FKLOGUHQ�WR�LGHQWLI\�ZLWK�&LQGHUHOOD�DQG�WR�ZDQW�WR�EH�OLNH�KHU��WKH\�ZLOO�

WKHUHIRUH�EHFRPH�DFFXOWXUDWHG�YLFWLPV�LQ�WXUQ��)RU�WKHVH�UHDVRQV��/LHEHUPDQ�DUJXHV�WKDW�DOO�

WUDGLWLRQDO�IDLU\�WDOHV�DUH�DQWLWKHWLFDO�WR�WKH�LPDJH�RI�IHPDOH�OLEHUDWLRQ���

Following Lieberman’s assertive declarations, the association between beauty and 

SDVVLYLW\�EHFDPH�D�WKHPH�ZLWKLQ�IDLU\�WDOH�VFKRODUVKLS��EDVHG�RQ�WKH�WKUHH�SKDVHV�GLVFXVVHG�LQ�

&KDSWHU�����,Q�OLJKW�RI�KRZ�WKH�VWRU\�RI�WKH�VXIIHULQJ�KHURLQH�KDV�IRVWHUHG�PXFK�LQWHUHVW��RIWHQ�WR�

WKH�H[FOXVLRQ�RI�LPDJHV�RYHU�WKH�SDVW�WKUHH�KXQGUHG�\HDUV��WKHUH�LV�PXFK�UHDVRQ�WR�TXHVWLRQ�WKLV�

UHDGLQJ�RI�EHDXW\�ZLWKLQ�SDWWHUQV�RI�DFFXOWXUDWLRQ��+HUH�,�DGGUHVV�KRZ�WKLV�SDUWLFXODU�IHPLQLVW�

RULHQWHG�DQWL�'LVQH\�OHQV�FRPHV�WR�OLPLW�XQGHUVWDQGLQJV�of Cinderella’s visual evolution.�

$�ELDV�DJDLQVW�&LQGHUHOOD�KDV�FRPH�WR�LQIRUP�FRQWHPSRUDU\�OLWHUDWXUH�DQG�VFKRODUVKLS��

9DQHVVD�-RRVHQ�GLVFXVVHV�WKH�FDQRQLFDO�VWDWXV�RI�/LHEHUPan’s essay in “Marcia K. Lieberman’s 

‘Some Day My Prince Will Come’” (2011). Joosen asserts that Lieberman’s view of the harmful 

QDWXUH�RI�WKH�WUDGLWLRQDO�&LQGHUHOOD�VWRU\�KDV�LQIOXHQFHG�QXPHURXV�UHYLVHG�VXIIHULQJ�KHURLQH�

QRYHOV�DQG�VKRUW�VWRULHV�WKDW�HPHUJHG�DIWHU����������In defiance of Disney Cinderella’s porcelain 

IDFH��PRGHO�OLNH�ERG\�DQG�SDVVLYH�GHPHDQRXU��VXEVHTXHQW�OLWHUDU\�ZRUNV�WHOO�WKH�VWRU\�RI�D�

KHURLQH�ZKR�LV�XJO\�RU�GXOO�LQ�DSSHDUDQFH��PLQGIXO�LQ�EHKDYLRXU�DQG�DVVHUWLYH�LQ�DFWLRQV�����7KHVH�

SDWWHUns (identified by Joosen) show that Lieberman’s view of Disney’s &LQGHUHOOD�DV�

UHSUHVHQWLQJ�D�OLQJHULQJ�VWDWXV�TXR�KDV�ODUJHO\�UHPDLQHG�XQTXHVWLRQHG�LQ�WKH�GHFDGHV�IROORZLQJ�

WKH�����V��-RRVHQ�DUJXHV�WKDW�WKLV�ERG\�RI�PRGHUQ�OLWHUDWXUH�PD\�EH�SURJUHVVLYH�WR�D�GHJUHH��EXW�

�����������������������������������������������������������
����Vanessa Joosen, “Marcia K. Lieberman’s 'Some Day My Prince Will Come,'” in &ULWLFDO�DQG�&UHDWLYH�

3HUVSHFWLYHV�RQ�)DLU\�7DOHV��$Q�,QWHUWH[WXDO�'LDORJXH�%HWZHHQ�)DLU\�7DOH�6FKRODUVKLS�DQG�3RVWPRGHUQ�5HWHOOLQJV�
�'HWURLW��0LFKLJDQ��:D\QH�6WDWH�8QLYHUVLW\�3UHVV�����������–����

����,ELG���������������
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WKDW�PXFK�RI�LW�DOVR�SRVLWLRQV�'LVQH\�DV�UHSUHVHQWLQJ�ZKDW�FRQVWLWXWHV�WUDGLWLRQDO�IDLU\�WDOHV�DQG�

UHJUHVVLYH�JHQGHU�QRUPV�����

Linda Parsons, in “Ella Evolving” (2004), continues Lieberman’s argument while 

contributing to a more nuanced discussion about the story’s principal variations. Accordingly, 

she contends that Perrault’s versiRQ�RI�WKH�VWRU\�HQFRXUDJHV�JLUOV�WR�REVHVV�RYHU�WKHLU�ORRNV��EXW�

that other versions, such as the Grimms’ “Aschenputtel,” offer “alternative positions to 

occupy.”����Parsons notes the heroine’s refusal to submit to unquestioned injustices, how tears of 

PRXUQLQJ�JHQXLQHO\�FRQQHFW�UHDGHUV�WR�KHU�MRXUQH\�WRZDUGV�HPSRZHUPHQW��DQG�KRZ�WKH�SULQFH�

FKRRVHV�WR�ORYH�KHU�IRU�KHU�LQQHU�EHDXW\�����$OWKRXJK�3DUVRQV�FULWLTXHV�WKH�REVHVVLRQ�ZLWK�

VXSHUILFLDO�EHDXW\��VKH�GRHV�QRW�FRQVLGHU�DQ\�LOOXVWUDWLRQV���

$V�IDLU\�WDOH�IHPLQLVP�KDV�SURJUHVVHG��WKH�SLFWXUHV�LQ�KLVWRULFDO�SLFWXUH�ERRNV�KDYH�JDLQHG�

a degree of importance. Addressing the visual aspect, Bonnie Cullen in “For Whom the Shoe 

Fits” (2004), looks backwards from the Disney film, the version that she asserts everyone is 

Iamiliar with. She asks this questionŚ given Andrew Lang and Marian Cox’s findings in 7KUHH�

+XQGUHG�9DULDQWV�WKDW�WKHUH�ZHUH�VRPH�WKUHH�KXQGUHG�VXIIHULQJ�KHURLQH�VWRULHV��ZK\�KDV�

Perrault’s version of the story prevailed?����%DVHG�RQ�WKH�QXPEHU�RI�(QJOLVK�WUDQVODWLRQV�RI�WKH�

Perrault version available in the National Library of London’s collection, Cullen asserts that 

Perrault’s “Cinderella” is the version that came to dominate the Grimms’ and d’Aulnoy’s VWRULHV��

ZKLFK�DUH�FRQVLGHUDEO\�PRUH�V\PSDWKHWLF�LQ�WKHLU�WUHDWPHQW�RI�WKH�SURWDJRQLVW������

�����������������������������������������������������������
����,ELG�������
����Linda T. Parsons, “Ella EvolvingŚ Cinderella Stories and the Construction of Gender�$SSURSULDWH�

Behavior,” Children’s /LWHUDWXUH�LQ�(GXFDWLRQ�����QR�����-XQH�������������
����,ELG������–����
����Cullen, “For Whom the Shoe Fits,” 58.�
����Cullen does not consider the publishing history of any given publication when she asserts that Perrault’s 

YHUVLRQ�EHFDPH�WKH�GRPLQDQW�IRUP��0DQ\�of the anthologies, including of the Grimms’ stories, were republished 
VHYHUDO�WLPHV���
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)RU�&XOOHQ��EHDXW\�EHFRPHV�WKH�DHVWKHWLF�WKDW�ILQGV�H[SUHVVLRQ�LQ�WKH�'LVQH\�YHUVLRQ��DQG�

ZKLFK�VKH�DVVRFLDWHV�PRUH�ZLWK�WKH�9LFWRULDQ�PLQGVHW�WKDQ�ZLWK�&KDUOHV�3HUUDXOW�����6KH�YLHZV�

the pictorial evolution of Perrault’s puPSNLQ�YHUVLRQ�RI�WKH�VWRU\�LQ�(QJODQG�DV�RSSUHVVLYH�

EHFDXVH�WKH�ILJXUH�RI�&LQGHUHOOD�FRQVLVWHQWO\�GLVSOD\V�WKH�PHHNQHVV�DVVRFLDWHG�ZLWK�9LFWRULDQ�

LGHDO�IHPLQLQLW\�����)RU�&XOOHQ��WKH�LOOXVWUDWLRQV�GHPRQVWUDWH�EHDXW\�ZKHQ�WKH\�VKRZ�WKH�KHURLQH�

DV�VHUHQH�DQG�SUD\HUIXO��DQG�WKXV�FRPSODFHQW�����Henry Cole’s “Cinderella” in the +RPH�7UHDVXU\�

�������DQWKRORJ\�RI�VWRULHV�IRU�FKLOGUHQ�LV�DQ�H[DPSOH��WKH�KHURLQH�LV�VHHQ�NQHHOLQJ�E\�WKH�ILUH�

ZLWK�DQ�LQZDUG�JD]H�DQG�FODVSHG�KDQGV��ILJ�������������

&XOOHQ�LV�DOVR�UHIHUULQJ�WR�WKH�KHLJKWHQHG�FRQWUDVW�EHWZHHQ�WKH�LQFUHDVLQJO\�EHDXWLIXO�

EULGH�WR�EH�DQG�WKH�XJOLILHG�VWHSVLVWHUV��ILJ��������$FFRUGLQJ�WR�KHU��WKH�FDULFDWXUHG�VWHSVLVWHUV�

DQG�WKH�EHDXWLILHG�&LQGHUHOOD�EHJDQ�WR�DSSHDU�LQ�PLG�FHQWXU\�(QJOLVK�SXEOLFDWLRQV��$FFRUGLQJO\��

ZKHQ�9LFWRULDQ�LOOXVWUDWLRQV�JDYH�WKH�KHURLQH�D�EHDXWLIXO�YLVXDO�IRUP��&LQGHUHOOD�ORVW�KHU�FDSDFLW\�

IRU�DFWLRQ�DQG�KHU�YLYDFLRXV�SHUVRQDOLW\��,W�LV�WKHVH�DOOHJHGO\�9LFWRULDQ�LGHDOV�RI�SDVVLYH�

femininity, which Disney reinforced in his film. Cullen’s assumptLRQV�DERXW�WKH�9LFWRULDQV��DQG�

KHU�XVH�RI�D�ELDVHG�DQWL�'LVQH\�OHQV��LQ�RWKHU�ZRUGV��H[SODLQ�KRZ�VKH�VHHV�WKH�DFWLRQ�SDFNHG�IDVW�

running Cinderella in earlier chapbooks and in George Cruikshank’s illustrations as more 

HPSRZHULQJ�WKDQ�WKH�EHDXWLIXO�&LQGHUHOOD�LQ�:Dlter Crane’s toy book (figs. 132�����������

�����������������������������������������������������������
����Cullen, “For Whom the Shoe Fits,” 71–����
����,ELG�������
����,ELG�����������
����7KHUH�DUH�DGGLWLRQDO�&LQGHUHOOD�LPDJHV�LQ�WKH�2[IRUG�YHUVLRQ�RI�WKH�ERRN��ZKLFK�VXJJHVWV�WKDW�RQH�RI�WKH�

IROORZLQJ�WZR�FRSLHV�KDV�EHHQ�FDWDORJXHG�ZLWK�HUURQHRXV�ELEOLRJUDSKLF�GHWDLOV��1RWDEO\��QRW�DOO�RI�WKH�ERRNV�IURP�
WKLV�SHULRG�ZHUH�SULQWHG�ZLWK�FRPSOHWH�ELEOLRJUDSKLF�LQIRUPDWLRQ��+HQU\�&ROH��HG���$�%RRN�RI�6WRULHV�IURP�7KH�
+RPH�7UHDVXU\��/RQGRQ��-��&XQGDOO���������KWWS���ZZZ�WRURQWRSXEOLFOLEUDU\�FD�GHWDLO�MVS"(QWW 5'0'&�
��������������'	5 '&���������������'��+HQU\�&ROH��$�%RRN�RI�6WRULHV�IURP�WKH�+RPH�7UHDVXU\��/RQGRQ��-��
&XQGDOO���������KWWS���VROR�ERGOHLDQ�R[�DF�XN�2;98��/6&23B2;�R[IDOHSK�����������

����Cullen, “For Whom the Shoe Fits,” 66, 69.�
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It is hard to bracket the experience of numerous adults and children, who take Disney’s 

&LQGHUHOOD�to be the original version of the story, when analyzing the story’s visual evolution. 

7KDW�VDLG��3DUVRQV�DQG�&XOOHQ�KDYH�PRYHG�EH\RQG�VRPH�EXW�QRW�DOO�RI�WKH�DVVXPSWLRQV�IRXQG�LQ�

/LHEHUPDQ��%RWK�FRQVLGHU�WKDW�WKHUH�LV�PRUH�WR�WKH�&LQGHUHOOD�VWRU\�WKDQ�WKH�'LVQH\�YHUVLRQ��DQG�

Parsons posits an alternative emotive response to “Aschenputtel.” Cullen is aware that bHDXW\�LV�

not the principal aesthetic attribute in early illustrations of translated editions of Perrault’s story. 

She also argues that there is a subversive dimension to d’Aulnoy’s version of the story (which 

ZDV�QRW�RULJLQDOO\�LQWHQGHG�IRU�FKLOGUHQ���EXW�GRHV�QRW�H[SORUH�WKLV�DQ\�IXUWKHU��6KH�TXHVWLRQV�

ZKHWKHU�WKH�LOOXVWUDWLRQV��LQ�JHQHUDO��PLJKW�KDYH�VRPHWKLQJ�PRUH�WR�RIIHU��,�DOVR�DVN�WKLV�TXHVWLRQ�

in a revised overview of Cinderella’s visual evolution, which acknowledges possible 

GLVFUHSDQFLHV�EHWZHHQ�WKH�VXEMHFW�SRVLWLRQV�RI�WZHQW\�ILUVW�FHQWXU\�YLHZHUV�DQG�WKRVH�RI�SDVW�

JHQHUDWLRQV���

�

�����7H[W�DQG�,PDJH��7KH�6WRU\�(QYLURQPHQWV�IRU�7ZR�&LQGHUHOODV�

%HIRUH�WXUQLQJ�WR�GHYHORSPHQWV�LQ�(QJOLVK�SXEOLVKLQJ�KLVWRU\��LW�LV�LPSRUWDQW�WR�UHWXUQ�WR�WKH�

VDORQ�HQYLURQPHQW�ZLWKLQ�ZKLFK�IDLU\�WDOHV�HPHUJHG��,Q�FRQWUDVW�WR�����V�IHPLQLVW�DVVXPSWLRQV�

RQ�WKH�QHJDWLYH�LPSDFW�RI�WUDGLWLRQDO�IDLU\�WDOHV��$QQH�(��'XJJDQ�LQ�6DORQLqUHV��)XULHV�DQG�

)DLULHV��������UHFRJQL]HV�WKH�VDORQV�DV�VLWHV�RI�IHPDOH�HPSRZHUPHQW��WKHUHE\�SURYLGLQJ�DQ�

DOWHUQDWH�IHPLQLVW�SHUVSHFWLYH�����$V�ZDV�GHVFULEHG�HDUOLHU��WKH�VDORQV�RI�5RFRFR��)UDQFH��RIIHUHG�

�����������������������������������������������������������
����6HYHUDO�VFKRODUV�HPSKDVL]H�WKH�LPSRUWDQFH�RI�WKH�VDORQV�IRU�ZRPHQ��6HH��(YHO\Q�*RUGRQ�%RGHN��

“Salonnières and the BluestockingsŚ Educated Obsolescence and Germinating Feminism,” )HPLQLVW�6WXGLHV����QR��
�����6SULQJ�6XPPHU�������������$OOLVRQ�6WHGPDQ��5RFRFR�)LFWLRQ�LQ�)UDQFH�������������6HGLWLRXV�)ULYROLW\�
�/HZLVEXUJ��%XFNQHOO�8QLYHUVLW\�3UHVV�����������������/HZLV�&��6HLIHUW��)DLU\�7DOHV��6H[XDOLW\��DQG�*HQGHU�LQ�
)UDQFH�������������1RVWDOJLF�8WRSLDV��&DPEULGJH�8QLYHUVLW\�3UHVV���������
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ZRPHQ�DQ�HQWU\�SRLQW�LQWR�IDLU\ODQG�����'LVWLQJXLVKHG�JXHVWV�ZURWH�VWRULHV�DQG�OHWWHUV�DQG�EHFDPH�

characters in each other’s fantasies where they were eLWKHU�H[DOWHG�RU�FKDVWLVHG���

7KH�&LQGHUHOOD�ILJXUH�HQWHUHG�WKH�SDJHV�RI�WKH�PRGHUQ�SLFWXUH�ERRN�IURP�WKH�VWRU\WHOOLQJ�

PLOLHX�RI�5RFRFR�VDORQV�LQ�)UDQFH��7KH�VWRU\WHOOLQJ�URRPV�ZRXOG�KDYH�JOLWWHUHG�ZLWK�WKH�OLJKW�

UHIUDFWLQJ�IURP�PLUURUV�DQG�ZLQGRZV�RQWR�ODYLVK�JRZQV��MHZHOV��IHVWLYH�SDLQWLQJV��DQG�

IXUQLVKLQJV�����The rooms themselves offer a glimpse of the world that Cinderella’s authors and 

UHDGHUV�EHORQJHG�WR������7KH�KXPDQ�VXEMHFWV�RI�WKH�5RFRFR�SDLQWLQJV�ZLWKLQ�WKHVH�VDORQ�URRPV�

ZHUH�RIWHQ�IDQWDV\�FKDUDFWHUV�IURP�FODVVLFDO�P\WKRORJ\��DQG�WKHVH�ILJXUHV�SDUDOOHO�WKRVH�LPDJLQHG�

E\�WKH�VDORQLqUHV��7KH�IDPHG�VDORQLqUHV�LQFOXGH�0DULH�&DWKHULQH�G’Aulnoy whose published 

fairy stories respond to Charles Perrault’s ‘Mother Goose’ tales.�����

�

6.2.1. Perrault’s “Cendrillon”�

Charles Perrault’s ‘Mother Goose’�DQWKRORJ\—WKH�DOWHUQDWLYH�QDPH�IRU�&RQWHV�GX�WHPSV�SDVVp—

contains the literary story of “Cendrillon” (1685ś 1687). The story situates Cendrillon as one 

character among other female family membersŚ the “proud” VWHSPRWKHU��ZKR�UXOHV�RYHU�KHU�

KXVEDQG�DQG�VWULSV�&HQGULOORQ�RI�KHU�IDQF\�JDUPHQWV��DQG�WKH�VWHSVLVWHUV�ZKR�YDLQO\�VSHQG�WKHLU�

WLPH�IL[LQJ�WKHLU�WULPPLQJV�E\�WKH�PLUURU��7KH�VWRU\�WKHQ�H[SODLQV�WKDW�WKH�KHURLQH�SURYHV�KHUVHOI�

DIWHU�KHU�VWHSPRWKHU�VXEMHFWV�KHU�WR�WKH�PRVW�DEMHFW�ZRUN�RI�WKH�KRXVH��VXFK�DV�FOHDQLQJ�WKH�

�����������������������������������������������������������
����6HLIHUW�VXJJHVWV�WKDW�LQ�WKLV�SHULRG�WKH�WHUPV�FRQWHXVH�DQG�VDORQQLqUH�EHFDPH�IXVHG�ZLWKLQ�D�VSDFH�ZKHUH�

ZRPHQ�GHIHQGHG�WKHLU�DXWKRULW\��He mentions Bernard, L'Héritier, and d’Aulnoy as key storytellers. Duggan 
emphasizes the importance of Scudéry and d’Aulnoy as key storytellers. Seifert, )DLU\�7DOHV��6H[XDOLW\��DQG�*HQGHU�
LQ�)UDQFH��������������–���'XJJDQ��6DORQQLqUHV��)XULHV��DQG�)DLULHV��

����Based on Mary Vidal’s work on Watteau, I would say that there is an interpictorial relationship between 
6pEDVWLDQ�/HFOHUF
V�IURQWLVSLHFHV�IRU�0DGHOHLQH�GH�6FXGpU\�ERRNV��&RQYHUVDWLRQV�QRXYHOOHV�VXU�GLYHUV�VXMHWV�������
DQG�1RXYHOOH�FRQYHUVDWLRQV�GH�PRUDOH�GpGLpHV�DX�5R\, 1688) and Watteau’s paintings, which look back to the glory 
GD\V�RI�WKH�VDORQV��0DU\�9LGDO��Watteau’s Painted Conversations: Art, Literature, and Talk in Seventeenth��DQG�
(LJKWHHQWK�&HQWXU\�)UDQFH��1HZ�+DYHQ��<DOH�8QLYHUVLW\�3UHVV�����������–����

����)RU�PRUH�RI�D�VHQVH�RI�ZKDW�WKHVH�VSDFHV�ORRNHG�OLNH��LW�VKRXOG�EH�QRWHG�WKDW�0DULH�Catherine d’Aulnoy 
KHOG�KHU�VDORQ�JDWKHULQJV�DW�WKH�&KDWHDX�6W��&ORXG���

����2QOLQH�WUDFHV�RI�WKH������HGLWLRQ�DUH�GLIILFXOW�WR�ILQG��,QGLFDWLQJ�WKDW�WKHUH�ZHUH�SUREDEO\�PRUH�FRSLHV�RI�
WKH������HGLWLRQ�WKDW�ZHUH�SULQWHG��*R\HDX�LQ�KLV�LQWURGXFWLRQ�WR�D�QLQHWHHQWK�FHQWXU\�FRPSLODWLRQ�VXJJHVWV�WKDW�
Perrault’s tales only became public in 1697. Charles Perrault et al., /H�0RQGH�(QFKDQWp��&KRL[�GH�'RX]H�&RQWHV�GH�
)pHV��HG��)pOL[�)DXUH�*R\HDX��3DULV��1HOVRQ���������[LL–[LLL��
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FKDPEHUV�����$V�D�OHVVRQ�LQ�REHGLHQFH��WKH�IDLU\�JRGPRWKHU�DOVR�RUGHUV�&HQGULOORQ�DURXQG��6KH�

WHOOV�KHU�WR�ILQG�PLFH��UDWV��D�OL]DUG��DQG�D�SXPSNLQ�VR�WKDW�VKH�FDQ�WUDQVIRUP�WKHP�LQWR�KRUVHV��

IRRWPHQ��D�FRDFKPDQ�DQG�FRDFK��7H[WXDOO\�DQG�SLFWRULDOO\��&HQGULOORQ�WKHQ�DWWHQGV�WKH�EDOO�����

Antoine Clouzier’s main illustration for Perrault’s &LQGHUHOOD�VWRU\��WKH������HGLWLRQ��

GHSLFWV�&HQGULOORQ�DQG�KHU�3ULQFH�DW�WKH�EDOO��ILJ��������6KH�LV�EXQGOHG�LQ�IDEULF��VXJJHVWLQJ�KHU�

PRGHVW\��+H�ZHDUV�D�WUDQVSDUHQW�PLOLWDU\�YHVW��ZKLFK�VXJJHVWV�WKDW�KH�PD\�EH�D�EUDYH�KHUR��7KH\�

JUHHW�DQG�GHSDUW�IURP�HDFK�RWKHU�LQ�WKLV�V\QRSWLF�LPDJH––PHDQLQJ�WKDW�WKH�FKDUDFWHUV�DSSHDU�

PRUH�WKDQ�RQFH�LQ�WKH�DFWLRQV��ZKLFK�WDNH�SODFH�ZLWKLQ�D�VLQJOH�VFHQH��:KHQ�WKH�KHURLQH�HQWHUV�

WKH�VFHQH�RI�FRXUWLHUV�DQG�PXVLFLDQV��WKH�SULQFH�DVNV�KHU�WR�GDQFH��,Q�WKH�VHFRQG�LQVWDQFH��VKH�

departs and loses her slipper, and he bows to pick it up. Cendrillion’s clothes weigh her down in 

KHU�FOXPV\�HIIRUW�WR�UXQ��DQG�KHU�SDQLFNHG�DUP�IOLHV�XS�LQWR�WKH�DLU��

3HUUDXOW�ORFDWHV�IHPDOH�YLUWXH�LQ�PDULWDO�FKDVWLW\��IHFXQGLW\��DQG�LQ�VSRXVDO�REHGLHQFH��

these views inform his “Cendrillon.”����7KH�WH[WXDO�VWRU\�HQGV�ZKHQ�WKH�SULQFH�ILQGV�&HQGULOORQ�

PRUH�EHDXWLIXO�WKDQ�EHIRUH�EHFDXVH�VRPHKRZ�KHU�JRRGQHVV�KDV�EHHQ�SURYHQ��+RZHYHU��WKH�

HQGLQJ�LV�QRW�TXLWH�WKH�HQG—D�PRUDOLWp�is offered. Supplementary texts, called “PRUDOLWpV,” were 

appended to the stories to offer insight on Perrault’s authorship and should not be confusHG�ZLWK�

the ‘moral of the story’ endings�IRXQG�LQ�(QJOLVK�WUDQVODWLRQV��ZKLFK�ZHUH�UH�DGDSWHG�IRU�

FKLOGUHQ��7KH�ILUVW�PRUDOLWp�UHSHDWV�WKH�VXUIDFH�PHVVDJH�RI�WKH�VWRU\��DQG�LW�VWDWHV�WKDW�DOWKRXJK�

EHDXW\�PD\�EH�D�UDUH�WUHDVXUH�IRU�ZRPHQ��LW�LV�WKH�JUDFH�WKat comes from Cendrillon’s fairy 

godmother’s instructions which makes the character superior to her well�JURRPHG�VWHSVLVWHUV��

7KH�XOWLPDWH�PRUDOLWp��ZKLFK�W\SLFDOO\�GRHV�QRW�DSSHDU�LQ�WKH�(QJOLVK�WUDQVODWLRQV��IXUWKHU�

XQUDYHOV�WKH�VXUIDFH�PHDQLQJ�RI�WKH�OLterary narrative and is suggestive of Perrault’s views on 

ZRPHQ��RWKHUZLVH�IRXQG�LQ�KLV�$SRORJLH���7KH�ODVW�PRUDOLWp�UHDGV�DV�IROORZV��

�����������������������������������������������������������
����Duggan describes how Perrault tends to subject his good female characters to “abject conditions.” 

'XJJDQ��6DORQQLqUHV��)XULHV��DQG�)DLULHV�������
����7KH������HGLWLRQ�LV�DYDLODEOH�RQOLQH��$OWKRXJK�LW�LQFOXGHV�FRSLHV�RI�WKH�LOOXVWUDWLRQV��RWKHU�GHWDLOV�VXFK�DV�

the original typography and pagination have been erased. Perrault, “Cendrillon.”�
����'XJJDQ��6DORQQLqUHV��)XULHV��DQG�)DLULHV������������
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C’est sans doute un grand avantage,�
D’avoir de l’esprit, du courage,�
'H�OD�QDLVVDQFH��GX�ERQ�VHQV��
Et d’autres semblables�WDOHQWV��
Qu’on reçoit du ciel en partage ;�
0DLV�YRXV�DXUH]�EHDX�OHV�DYRLU��
3RXU�YRWUH�DYDQFHPHQW�FH�VHURQW�FKRVHV�YDLQHV��
Si vous n’avez, pour les faire valoir.�
2X�GHV�SDUUDLQV�RX�GHV�PDUUDLQHV�����(Perrault’s words from the 1697)�

3HUUDXOW�KDV�QRZ�VHSDUDWHG�the masculine attributes of “spirit, courage and good sense,” which 

FRPH�IURP�WKH�KHDYHQV��IURP�WKH�ILUVW�PRUDOLWp��ZKHUH�IHPLQLQH�JLIWV�ZHUH�JLYHQ�IURP�WKH�

PDJLFDO�DELOLWLHV�RI�WKH�IDLULHV�����%\�LPSO\LQJ�WKDW�WKH�IDLU\�JRGPRWKHU�PLJKW�MXVW�EH�D�ULFK�

UHODWLYH��3HUUDXOW�GLPLQLVKHV�WKH�PDJLFDO�SRZHU�WKDW�WKH�FKDUDFWHU�KDG�LQ�JLYLQJ�&HQGULOORQ�WKH�

JLIWV�RI�FORWKHV��EHDXW\��DQG�JUDFH�����7KH�KRQRXU�WKDW�WKH�DXWKRU�JLYHV�WR�WKH�HTXDO�VWDWXV�RI�

KXPDQ�JRGSDUHQWV��UDWKHU�WKDQ�WR�VXSHUQDWXUDO�IDLULHV�DV�SHUVRQV�RI�KLJKHU�DXWKRULW\��SURYLGHV�

&HQGULOORQ�ZLWK�WKH�SDWK�WR�DGYDQFHPHQW��,Q�WKH�ODVW�OLQH��WKH�JRGPRWKHU�ORVHV�KHU�WLWOH�DV�D�IDLU\�

WR�WKH�JRGIDWKHU�ZKR�JDLQV�KLV�SRZHU�IURP�WKH�KHDYHQV�����Thus, God’s authority transfers to 

3HUUDXOW�KLPVHOI�ZKR��DV�WKH�PRUDOL]LQJ�DXWKRU��VWDQGV�IRU�DQ�DXVWHUH�YHUVLRQ�RI�WKH�SDWHUIDPLOLDV��

When viewed with the text, the pictorial narrative enforces Perrault’s story. As 

Cendrillon glances back at the prince, the textual narrative responds to the image. Perrault’s 

YRLFH�WHOOV�WKH�UHDGHr that Cendrillon must flee so as to obey the godparent’s command�WR�EH�

KRPH�E\�PLGQLJKW��7KH�SLFWXUH�EHFRPHV�D�PRPHQW�RI�HQWUDSPHQW��EHFDXVH�DV�WKH�SLFWRULDO�

&HQGULOORQ�WULHV�WR�HVFDSH�WKH�SULQFH��VKH�KHDGV�WRZDUGV�WKH�JRGIDWKHU�LQ�WKH�PRUDOLWp��,Q�WKLV�

Zay, the combination of two moralizing epilogues confirms Perrault’s oppressive vision IRU�

DULVWRFUDWLF�ZRPHQ���

�

�����������������������������������������������������������
����Perrault, “Cendrillon.”�
����,ELG��0\�WUDQVODWLRQ��$OO�VSLULW�DQG�FRXUDJH��JRRG�VHQVH�DQG�JRRG�ELUWK�WKDW�ZH�UHFHLYH�IURP�WKH�KHDYHQV�

ZRXOG�EH�ZLWKRXW�D�GRXEW�DQ�DGYDQWDJH��%XW��WR�WUXO\�DGYDQFH��LI�\RX�GR�QRW�YDOXH�>WKH�DXWKRULW\�RI@�\RXU�JRGIDWKHUV�
DQG�JRGPRWKHUV��WKDQ�WKHVH�DWWULEXWHV�DQG�RWKHU�VLPLODU�WDOHQWV�ZLOO�EH�EXW�YDQLWLHV��

����'XJJDQ��6DORQQLqUHV��)XULHV��DQG�)DLULHV��
����.QRHSIOPDFKHU�QRWHV�KRZ�WKH�DXWKRULW\�WUDQVIHUV�IURP�WKH�IDLU\�JRGPRWKHU�WR�WKH�JRGIDWKHU�DW�WKLV�SRLQW�LQ�

the moralité. U. C. Knoepflmacher, “IntroductionŚ Literary Fairy Tales and the Value of Impurity,” 0DUYHOV�	�7DOHV�
����QR����������������
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6.2.2. D’Aulnoy’s “Finette Cendron”�

0DULH�&DWKHULQH�/H�-XPHO�GH�%DUQHYLOOH��%DURQHVV�d’Aulnoy’s (1650�������DQWKRORJ\�/HV�

&RQWHV�GHV�IpHV��������was published two years after Perrault’s moralizing compendium. Her 

courageous, beautiful, and noble heroines counter Perrault’s Cinderella�W\SHV��DQG�KHU�RUQDWH�

ZULWLQJ�style challenges her rival’s efforts to modernize the French language. Looking at early 

)UHQFK�HGLWLRQV�RI�ERWK�&RQWHV�GX�WHPSV�SDVVp�DQG�/HV�&RQWHV�GHV�IpHV�VLGH�E\�VLGH��'XJJDQ�

highlights the “intertextualities.”����She statesŚ “d’Aulnoy playfully integratHV�HOHPHQWV�IURP�

Perrault’s tales in such a way as to subvert the ideology conveyed through them.”�����7KHVH�LWHPV�

include the pumpkin, which is unique to Perrault’s “Cendrillon,” and the red cloak, which comes 

specifically from his version of “Le Petit Chaperon Rouge,” and not from the earlier Italian 

Cinderella stories. D’Aulnoy limits the written space given to moments of straightforward 

PDWHULDO�WUDQVIRUPDWLRQ—VXFK�DV�ZKHQ�WKH�SXPSNLQ�WXUQV�LQWR�D�FRDFK—DQG�'XJJDQ�VHHV�WKH�

UHSXUSRVLQJ�RI�VWRU\�GHWDLOV�LQ�G’Aulnoy’s “Oiseau Bleu” as satirical in nature.����

D’Aulnoy’s “Finette Cendron” is an additional parallel story to Perrault’s “Cendrillon.”�����

The king’s other daughters, Fleur�d’Amour and Belle�GH�1XLW��WXUQ�DJDLQVW�WKHLU�EORRG�VLVWHU�

)LQHWWH�&HQGURQ��ZKR�Ls their father’s favourite daughter. It is not that Cendron is more beautiful 

WKDQ�KHU�VLVWHUV�LQ�WKLV�VWRU\��UDWKHU��WKH�VLVWHUV�DUH�XQGHU�ORYHG�E\�WKHLU�IDWKHU��DQG�HVSHFLDOO\�E\�

WKHLU�PRWKHU��1RWDEO\��WKH\�DUH�Dll named for their beautyŚ the ‘5HILQHG�&LQGer Girl,’ ‘Love 

Flower,’ and ‘%HDXW\�RI�WKH�1LJKW�’�+DYLQJ�UXQ�RXW�RI�HVVHQWLDO�SURYLVLRQV��WKH�TXHHQ�UHVRUWV�WR�

OHDYLQJ�WKH�WKUHH�WR�GLH�LQ�WKH�IRUHVW�����7KLV�IXQGDPHQWDO�PRPHQW�RI�SDUHQWDO�QHJOHFW�IURP�ERWK�

SDUHQWV��WKH�IDWKHU�LV�DOVR�UHVSRQVLEOH��FDXVHV�ZLFNHGQHVV�LQ�WKH�DGXOW�FKLOGUHQ��7KH�GLUHQHVV�RI�

�����������������������������������������������������������
����'XJJDQ��6DORQQLqUHV��)XULHV��DQG�)DLULHV�������
����,ELG��
����Duggan takes d’Aulnoy “Oiseaux Bleu” to be the principal parallel stories to Perrault’s “Cendrillion.” 

Although she mentions “Finette Cendron” she does analyze this story. Ibid., 203, 214.�
����7KH�VWRU\�VKRXOG�DSSHDU�LQ�WKH�IRXUWK�YROXPH��0DULH�Catherine d’Aulnoy, “Finette Cendron,” in /HV�

&RQWHV�GH�)pHV��YRO�����3DULV��%DUELQ���������KWWS���ZZZ�OHVFRQWHVGHIHHV�IU�FRQWHV�HW�DXWHXUV�PPH�G�DXOQR\�ILQHWWH�
FHQGURQ��7KH�RULJLQDO�SDJLQDWLRQ�LV�QRW�SURYLGHG�LQ�WKH�GLJLWL]HG�FRS\��

����,ELG��
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the circumstances contrasts with, and even refutes, Perrault’s idea that physical vanity and other 

VLQV�DXWRPDWLFDOO\�H[SODLQ�ZK\�XQJRYHUQHG�ZRPHQ�FKDUDFWHUV�EHKDYH�LQ�QHIDULRXV�ZD\V������

$V�WKLV�SURORQJHG�VWRU\�FRQWLQXHV��WKH�GLVRZQHG�DQG�LPSRYHULVKHG�VLVWHUV�OHDYH�&HQGURQ�

WR�D�VWDWH�RI�UDJV�DQG�DVKHV�GXULQJ�WKHLU�DWWHPSWV�WR�ILQG�D�SULQFH��+RZHYHU��WKH\�FDQQRW�UHJDLQ�

their status without their sister’s goodness, tenacity, and strategies. Meanwhile, the faiU\�LV�SDUW�

RI�WKH�EDFNJURXQG�IDEULF�RI�WKH�VWRU\��0RUH�WKDQ�D�EHDXWLIXO�ILJXUH�ZKR�GRHV�QRWKLQJ�EXW�JURRP�

KHUVHOI��VKH�LV�D�FRQVROLQJ�PDWHUQDO�VXUURJDWH�ZKR�RIIHUV�KHOS�DV�QHHGHG��2XW�RI�PDWHUQDO�

FRQFHUQ��WKH�IDLU\�ZDUQV�&HQGURQ�WR�EH�ZDU\�RI�KHOSLQJ�KHU�DEXVLYH�VLEOLQJV�ZKR�ZLOO�FRQWLQXH�WR�

WDNH�DGYDQWDJH�RI�KHU��+RZHYHU��&HQGURQ�KHOSV�KHU�VLVWHUV��HYHQ�LI�LW�PHDQV�WKDW�VKH�GLVREH\V�WKH�

fairy godmother’s wishes. 8QOLNH�the fairy godmother in Perrault’s “Cendrillon”—ZKR�RUGHUV�

KHU�JRGGDXJKWHU�DURXQG�OLNH�D�VHUYDQW—d’Aulnoy’s fairy godmother tries to prevent her 

JRGGDXJKWHU�IURP�VXEMHFWLQJ�KHUVHOI�WR�WKH�DEXVH�RI�KHU�VLVWHUV�����

7KH�FRUUHVSRQGLQJ�LOOXVWUDWLRQ��LQ�WKH�VHFRQG�HGLWLRQ��������GHSLFWV�WKH�VFHQH�MXVW�DIWHU�

WKH�IDLU\�VHQGV�D�ZKLWH�KRUVH�LQ�WLPH�IRU�)LQHWWH�&HQGURQ�WR�HVFDSH�IURP�VHUYLWXGH��ILJ�����������

7KH�LOOXVWUDWLRQ�RI�WKH�VLVWHUV�LQFOXGHV�WKH�KRUVH�ULGLQJ�)LQHWWH�&HQGURQ��ZKR�FKDUJHV�WRZDUG�WKH�

FDVWOH��6KH�LV�SLFWXUHG�EDUH�IRRWHG�DQG�RXWILWWHG�ZLWK�WKH�JDUPHQWV�WKDW�VKH�KDG�SUHYLRXVO\�IRXQG�

LQ�D�Geep treasure chest filled with the fairy’s mysterious presents. 0HDQZKLOH��WKH�RWKHU�VLVWHUV�

DUH�SLFWXUHG�VSHDNLQJ�DPRQJ�WKHPVHOYHV�E\�WKH�HGJH�RI�WKH�IRUHVW��WKLV�LV�DOVR�WKH�PRPHQW�ZKHQ�

)OHXU�d’Amour and Belle�GH�1XLW�UHFRJQL]H�WKDW�WKH�PRVW�JUDFHIXO�GDQFHU�DW�WKH�EDOO�ZDV�WKH�

�����������������������������������������������������������
����Prior to Duggan’s contribution to French fairy tale literature Jack Zipes (her doctoral advisor) assumed 

that Perrault and d’Aulnoy wrote fairy tales for children, and that d’Aulnoy in particular was constrained by 
SDWULDUFKDO�JHQGHU�QRUPV�DVVRFLDWHG�ZLWK�beauty. In the later edition of his work, Zipes gives d’Aulnoy much more 
FUHGLW�DV�DQ�DXWKRU��=LSHV��)DLU\�7DOHV�DQG�WKH�$UW�RI�6XEYHUVLRQ����������–��������=LSHV��)DLU\�7DOHV�DQG�WKH�$UW�RI�
6XEYHUVLRQ����������������

����6HYHUDO�VFKRODUV�QRWH�WKH�LPSRUWDQFH�of “Finette Cendron” as a proto�feminist story. SeeŚ Cullen, “For 
Whom the Shoe Fits,” 60ś Jacques Barchilon, “Adaptations of Folktales and Motifs in Madame d’Aulnoy’s ContesŚ 
A Brief Survey of Influence and Diffusion,” 0DUYHOV�	�7DOHV�����QR���������������–����'XJJDQ��6DORQQLqUHV��
)XULHV��DQG�)DLULHV�������

����%ORJJHU�-DPHV��DQ�DQRQ\PRXV�UDUH�ERRNV�OLEUDULDQ��KDV�DOVR�HQFRXQWHUHG�FRQIXVLRQ�DV�WR�ZKHWKHU�WKH�
�����DQG������HGLWLRQV�DUH�LGHQWLFDO��&RQWHV�GH�IpHV�LV�D�PXOWLYROXPH�VHULHV��ZKLFK�ZDV�UH�HGLWLRQHG��,I�LPDJHV�IURP�
YROXPH���LQ�D�ODWHU�HGLWLRQ�DSSHDU�WR�EH�WKH�VDPH�DV�GLJLWDO�WUDFHV�IURP�YROXPH���RI�WKH�HDUOLHVW�HGLWLRQ��WKHQ�WKLV�
increases the likelihood that the books were republished with the same source images. James, “Rare Frontier,” 5DUH�
)URQWLHU��DFFHVVHG�-DQXDU\����������KWWSV���UDUHIURQWLHU�ZRUGSUHVV�FRP���
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VLVWHU�ZKRP�WKH\�KDG�HQVODYHG��7KLV�SLFWXUH�LV�UHPDUNDEOH�EHFDXVH�LW�SUHVHQWV�RXU�YDORURXV�

)LQHWWH�&HQGURQ�DV�DNLQ�WR�D�IHPDOH�NQLJKW�RQ�KRUVHEDFN��DOEHLW�ZLWK�D�JRZQ�EHILWWLQJ�KHU�VWDWLRQ���

%HDXW\�FRUUHVSRQGV�WR�LQQHU�QRELOLW\�LQ�SDUW�EHFDXVH�WKH�LOOXVWUDWLRQ�RI�IHPDOH�

HPSRZHUPHQW�FRUUHVSRQGV�WR�WKH�WH[WXDO�HQGLQJ��$V�D�SROLWLFDO�OHDGHU�ZKR�XQLWHV�WZR�NLQJGRPV��

&HQGURQ�TXHVWLRQV�WKH�H[LVWLQJ�SROLWLFDO�HVWDEOLVKPHQW�DQG�QHJRWLDWHV�WKH�WHUPV�RI�KHU�PDUULDJH��

7KH�SULQFH�ZKR�LQ�WKH�WH[t “mopes” (as Knoepflmacher puts it) over Cendron’s velvet red slipper 

LV�QRW�PXFK�RI�D�SUL]H�����,QVWHDG��WKH�UHDO�JHP�RI�WKH�VWRU\�LV�WKH�PHVVDJH�WKDW�IHPDOH�VROLGDULW\�

FDQ�SUHYDLO�RYHU�VLEOLQJ�ULYDOU\�ERWK�LQ�WKH�KRPH�DQG�LQ�WKH�FRQWH[W�RI�LQWHU�VWDWH�GHFLVLRQV��,Q�WKH�

HQG��WKH�XQGHU�ORYHG�VLVWHUV�UHFRJQL]H�WKDW�)LQHWWH�&HQGURQ�KDV�ORYHG�WKHP��2QFH�WKLV�IRUP�RI�

IDPLOLDO�ORYH�SUHYDLOV��IHPDOH�DXWKRULW\�LV�VWUHQJWKHQHG�LQ�VROLGDULW\��7KLV�KHOSV�WR�UHVWRUH�WKH�

girls’ former kingdom in an act of peace with their parent’s rivals. Kingdoms unite, the sisters 

marry well, and together they reassert the fantasy space of salon culture’s sisterhood.�

In short, beautification associated with female empowerment is satirized in Perrault’s 

source version, but praised in d’Aulnoy’s response. Finette Cendron is textually beautiful, and 

visually, she charges forward on horseback to rescue her female kin. In contrast, Perrault’s 

depiction of Cendrillon’s beauty is merely part of his understanding of how women can be good 

PDUULDJH�SDUWQHUV��,Q�RWKHU�ZRUGV��WKHVH�WH[WXDO�QDUUDWLYHV�DQG�LOOXVWUDWLRQV�KLJKOLJKW�WKH�

GLIIHUHQFH�EHWZHHQ�ZKDW�EHDXW\�VLJQLILHV�IRU�SURWR�feminist d’Aulnoy and the patriarchal Perrault 

ZLWKLQ�WKH�5RFRFR�VWRU\WHOOLQJ�HQYLURQPHQW��

�

�����(QJOLVK�3XEOLVKLQJ�+LVWRU\��)URP�&KDSERRN�WR�7R\�%RRN�

English chapbook publishers of the Cinderella story chose Perrault’s tales over d’Aulnoy’s. Due 

to their simplified language, brevity, and straightforward plots, Charles Perrault’s folktales 

EHFDPH�SDUW�RI�D�SRSXOLVW�WUDGLWLon. In obedience to Louis XIV’s censorship laws, the king’s 

IRUPHU�SULQWHU��1LFROH�2XGRW��EHFDPH�WKH�SXEOLVKHU�RI�WKH�)UHQFK�FKDSERRNV��7KHVH�FKHDSO\�

�����������������������������������������������������������
����Knoepflmacher, “IntroductionŚ Literary Fairy Tales and the Value of Impurity,” 21.�
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PDGH�ERRNV�ZHUH�PDUNHWHG�ZLWK�EOXH�FRYHUV�DQG�EHFDPH�NQRZQ�DV�WKH�%LEOLRWKqTXH�EOHXH�

�������������7KLV�LV�DQRWKHU�UHDVRQ�ZK\�Perrault’s Cendrillon, rather than d’Aulnoy’s Finette 

&HQGURQ—who questions the king’s authority—EHFDPH�WKH�PDLQ�FKDUDFWHU�RI�ERWK�WKH�)UHQFK�

DQG�(QJOLVK�FKDSERRNV��)RU�SHQQLHV�RU�OHVV��FKDSPHQ�VROG�WKHVH�FKHDS�PDVV�SURGXFHG�ERRNV�RQ�

WKHLU�WUDGH�URXWHV�WKURXJK�WKH�FRXQWU\VLGH���

The ball scene from Perrault’s anthology drew the attention of London�EDVHG�DQG�UXUDO�

SXEOLVKLQJ�KRXVHV��7KH�LOOXVWUDWLRQ�RI�&LQGHUHOOD�DW�WKH�EDOO—ZLWK�D�UDLVHG�DUP—ZDV�WKHQ�

FRSLHG��SHUKDSV�IURP�WKH�VDPH�SULQWLQJ�EORFN�����5HSULQWHG�LPDJHV�W\SLILHG�WKH�FKDSERRN��ZKLFK�

UDUHO\�FUHGLWHG�WKH�DUWLVW��EXW�RIWHQ�UHFRJQL]HG�WKH�SXEOLVKHU�DQG�SULQWHU��,Q�WKLV�SURFHVV�RI�

reproduction, the question of the character’s suffering and liberation was often at stake. �

7KH�FKDSERRN�WLWOHG�'LYHUWLQJ�+LVWRU\�RI�&LQGHUHOOD��������ZDV�SULQWHG�DQRQ\PRXVO\�

with woodcuts in Mozley’s publishing house�LQ�*DLQVERURXJK��7KH�ODVW�ZRUGV�RI�WKH�ERRN�

trivialize Cinderella’s suffering by suggesting that an unromantic understanding of marital 

SDUWQHUVKip is what confirms a woman’s ultimate worth. The words stateŚ “To your Advancement 

LQ�WKH�:RUOG�ZLOO�SURYH�2I�DQ\�8VH��LI�*RGVLUHVPDNH�'HOD\�2U�*RGPRWKHUV��\RX�PHULW�WR�GLVSOD\�

�ILJ�����).”����,�VXJJHVW�WKDW�WKLV�VWUDQJHO\�ZRUGHG�ODVW�OLQH�VLJQLILHV�WKH�IROlowingŚ A woman’s 

ZRUWK��RU�DGYDQFHPHQW��LQ�OLIH�DV�LQ�PDUULDJH�LV�RQO\�YDOXDEOH�XQWLO�VKH�GLVSOD\V�LW��EHFRPHV�

SUHJQDQW���ZKLFK�LV�KRZ�VKH�VKRZV�KHU�PHULW��7KLV�OLPLWLQJ�FRQGLWLRQ�IRU�IHPDOH�ZRUWK�SRVLWLRQV�

WKH�KXVEDQG�ZKR�VLUHV�KLV�IXWXUH�OHJDF\�LQWR�D�SRVLWLRQ�RI�KLJKHU�YDOXH�WKDQ�KLV�ZLIH��

This edition includes the same ball scene adapted from Perrault’s anthology, and several 

DGGLWLRQDO�LPDJHV��ILJV�����������������7KH�LOOXVWUDWLRQ�RI�&LQGHUHOOD�FU\LQJ�SURIXVHO\�EHIRUH�KHU�

PDUULDJH�WXUQV�WKH�VWRU\�RI�WKH�VXIIHULQJ�KHURLQH�LQWR�RQH�WKDW�PRFNV�DQ\�SURVSHFW�RI�IHPDOH�

�����������������������������������������������������������
����$�3UHWW\�%RRN�IRU�&KLOGUHQ��RU��$Q�(DV\�*XLGH�WR�WKH�(QJOLVK�7RQJXH��3HUIHFWO\�:HOO�$GDSWHG�WR�7KHLU�

7HQder Capacities, and Is Design’d as Well for the More Easy Instruction of Those That Can but Just Read, as for 
WKH�(QWHUWDLQPHQW�RI�2WKHUV�7KDW�$UH�D�/LWWOH�$GYDQFHG, 10th ed. (LondonŚ John Newbery in St. Paul’s Church�\DUG��
�����������

����7KH�'LYHUWLQJ�+LVWRU\�RI�&LQGHULOOD��2U��7KH�/LWWOH�*ODVV�6OLSSHU��(PEHOOLVKHG�ZLWK�&XWV��*DLQVEURXJK��
Mozley’s Lilliputian Book Manufactory, 1793), 30.�
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OLEHUDWLRQ��1RQHWKHOHVV��WKH�URXJK�JUDLQ�RI�WKH�ZRRG�HQJUDYLQJ�HPSKDVL]HV�the girl’s torment, 

ZKLFK�VXJJHVWV�WKDW�VRPH�UHDGHU�YLHZHUV�PLJKW�IHHO�IRU�WKH�FKDUDFWHU�DQG�UHDFW�DJDLQVW�WKH�JHQGHU�

discrimination evident in the story. Alternatively, as a result of Cinderella’s association with the 

)UHQFK�DULVWRFUDF\��ORZHU�FODVV�(QJOLVK�UHDGHU�viewers might enjoy tearful Cinderella’s fall from 

KHU�QREOH�VWDWXV��+RZHYHU�WKH�ERRN�ZDV�LQWHUSUHWHG��0R]OH\�KDG�LW�SULQWHG�QXPHURXV�WLPHV���

)RU�D�VHULHV�RI�UH�LVVXHG�FKDSERRNV�EHWZHHQ������������WKH�'HUE\�SULQWHUV�DQG�

SXEOLVKHUV��0R]OH\�DQG�6RQV��DQG�7KRPDV�5LFKDUGVRQ��DGGHG�VHYHUDO�VFHQHV�LQWR�WKH�VSHFWUXP�

RI�&LQGHUHOOD�UHODWHG�LOOXVWUDWLRQV��2QH�UHSULQWHG�LPDJH�GHSLFWV�WKH�PHVVDJH�RI�IHPDOH�

VXERUGLQDWLRQ��ILJ�����������&LQGHUHOOD�DSSHDUV�VHDWHG�LQ�D�ZLGH�OHJJHG�SRVWXUH�WKDW�IRUHVKDGRZV�

VH[�DQG�ELUWKLQJ��2QH�KDQG�LV�SUHVVHG�DJDLQVW�KHU�EUHDVW��DQG�WKH�RWKHU�KROGV�XS�D�JODVV�VKRH��WKXV�

emphasizing Cinderella’s se[XDOLW\���

A comment of Cullen’s, which she makes in regard to Perrault’s original text��EXW�QRW�WKH�

LPDJHV���DSSOLHV�PXFK�PRUH�WR�WKLV�(QJOLVK�YHUVLRQ�WKDQ�WR�WKH�)UHQFK�VRXUFH��$VVHUWLQJ�WKDW�WKH�

shoe’s materiality can be taken to represent Cinderella’s pUH�PDULWDO�YLUJLQLW\��WKH�JODVV�EHFRPHV�

a signifier for the hymen), Cullen statesŚ “The slipper, evoking female virginity, is made of glass 

LQ�KLV�WDOH��1RW�RQO\�LV�LW�IUDJLOH�DQG�H[WUHPHO\�SXUH��EXW�3HUUDXOW�KLQWV�WKDW�YLVXDO�SURRI�ZLOO�EH�

necessary.”����,Q�WKH�(QJOLVK�LOOXVWUDWLRQ��WKH�VOLSSHU�LV�UDLVHG�LQ�WKH�DLU��DQG�LV�WKXV�WKH�IRFDO�SRLQW�

of a scene that concerns inspection, or a shoe trial. The king’s servant sits with one leg 

positioned between Cinderella’s.����+H�LQVSHFWV�WKH�OHJLWLPDF\�DQG�YLUJLQDO�ZRrth of the prince’s 

future bride, which intensifies the misogyny associated with Perrault’s story. �

�����������������������������������������������������������
����7KH�+LVWRU\�RI�&LQGHUHOOD��2U��7KH�/LWWOH�*ODVV�6OLSSHU��'HUE\��7KRPDV�5LFKDUGVRQ�������������7KH�

+LVWRU\�RI�&LQGHUHOOD��2U��7KH�/LWWOH�*ODVV�6OLSSHU��'HUE\��7KRPDV�5LFKDUGVRQ�������������
KWWS���VROR�ERGOHLDQ�R[�DF�XN�2;98��/6&23B2;�R[IDOHSK�����������7KH�+LVWRU\�RI�&LQGHUHOOD��2U��7KH�/LWWOH�
*ODVV�6OLSSHU��'HUE\��0R]OH\�DQG�6RQV�������������

����,W�LV�XQFOHDU�ZKHWKHU�&XOlen had any images in mind when she made this statement about Perrault’s text. 
Perhaps, she had the Disney version in mind. Cullen, “For Whom the Shoe Fits,” 59.�

����,W�LV�D�VHUYDQW�WR�WKH�NLQJ�DQG�QRW�WKH�SULQFH�ZKR�VKRZV�XS�WR�WKH�VKRH�WULDO�LQ�VHYHUDO�YHUsions of Perrault’s 
&LQGHUHOOD��LQFOXGLQJ�WKLV�RQH���
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'HVSLWH�WKH�IDFW�WKDW�WKH�HDUO\�(QJOLVK�&LQGHUHOOD�FKDSERRNV�DUH�QRZ�FDWDORJXHG�LQ�D�

children’s book collection, it is highly questionable as to whether the\�ZHUH�RULJLQDOO\�PHDQW�IRU�

D�FKLOG�DXGLHQFH��7KH�SXEOLVKHU�-RKQ�1HZEHU\�������������LV�DFNQRZOHGJHG�WR�EH�WKH�ILUVW�

publisher to market books for children. Through the children’s publishing market, he and critic 

6DUDK�7ULPPHU�������������WXUQHG�-RKQ�/RFNH’s views on parenting into a trend. In their 

DGDSWDWLRQ�RI�/RFNH’s ideas, the parent maintains a protective umbrella over the child’s play. The 

SDUHQWV�UHZDUG�YLUWXRXV�KDELWV�VXFK�DV�REHGLHQFH�E\�JLYLQJ�JLIWV��DQG�WKHVH�JLIWV�LQFOXGH�WKH�

SLFWXUH�ERRN�DPRQJst other toys. Trimmer felt that Newbery children’s books should be seen as 

VHSDUDWH�IURP�ORZHU�FODVV�FKDSERRNV��ZKLFK�IUHTXHQWO\�FRQWDLQHG�FUXGH�)UHQFK�IDLU\�WDOHV�����

%RWK�PDLQWDLQHG�DQWL�IDLU\�WDOH�SRVLWLRQV��ZULWLQJ�DW�WKH�WLPH�RI�WKH�5RPDQWLF�SRHWV�DQG�DUWLVWV�

(such as Henry Fuseli), Trimmer feared that fantasy’s superstitious forces could sway the child’s 

GHOLFDWH�PLQG�����7KLV�SRVLWLRQ�RQ�IDQWDV\�H[SODLQV�ZK\�&LQGHUHOOD�ZDV�DGDSWHG�IRU�FKLOGUHQ������

:UDSSHG�LQ�RUDQJH�DQG�JUHHQ�'XWFK�IORUDO�SDSHUV��$�/LWWOH�3UHWW\�3RFNHW�%RRN�IRU�

&KLOGUHQ��������ZDV�UHGHVLJQHG�LQ�KDUGERXQG�IRUP��ILJV������������6XUSULVLQJO\, Newbery’s 

SXEOLFDWLRQ�LQ�LWV�WHQWK�HGLWLRQ�FRQWDLQV�WKH�&LQGHUHOOD�VWRU\��DQG�LQFOXGHV�WKH�VFHQH�RI�&LQGHUHOOD�

UXQQLQJ�DZD\�IURP�WKH�EDOO��PXFK�like the picture found in Perrault’s source text).�����+RZHYHU��

XQOLNH�WKH�(QJOLVK�FKDSERRNV�IURP�WKH�VDPH�SHULRG��WKLV�ERRN�ZDV�LQWHQGHG�IRU�WKH�XQVXOOLHG�

KDQGV�RI�WKH�XSSHU�PLGGOH�FODVV�FKLOG�ZKR�ZRXOG�DOVR�UHDG�WKH�LQFOXGHG�ELEOLFDO�VWRULHV��,Q�WKH�

�����������������������������������������������������������
����Karen Rowe E., “Virtue in the Guise of ViceŚ The Making and Unmaking of Morality from Fairy Tale 

Fantasy,” in &XOWXULQJ�WKH�&KLOG�������������(VVD\V�LQ�0HPRU\�RI�0LW]L�0\HUV��HG��'RQHOOH�5DH�5XZH��/DQKDP��
MarylandŚ Scarecrow Press, 2005), 29, 58ś M.O. Grenby and Mitzi Myers, “A Conservative Woman Doing Radical 
ThingsŚ Sarah Trimmer and the Guardian of Education,” in &XOWXULQJ�WKH�&KLOG�������������(VVD\V�LQ�0HPRU\�RI�
0LW]L�0\HUV��/DQKDP��0DU\ODQG��6FDUHFURZ�3UHVV��������������

����In children’s literature studies, Newbery is considered the “Father of Children’s Literature,” and the critic 
6DUDK�7ULPPHU�LV�FORVHO\�LGHQWLILHG�ZLWK�WKH�SHULRGLFDO�WKDW�VKH�IRXQGHG�NQRZQ�DV�7KH�*XDUGLDQ�RI�(GXFDWLRQ��
6KLUOH\�*UDQDKDQ��John Newbery: Father of Children’s Literature��(GLQD��0LQQHVRWD��$%'2�3XEOLVKLQJ�&R����������
Grenby and Myers, “A Conservative Woman Doing Radical ThingsŚ Sarah Trimmer and the Guardian of 
Education.”�

����7KLV�ZDV�WKH�SHULRG�ZKHQ�IDQWDV\�VFDSHV�FRXOG�EH�DVVRFLDWHG�ZLWK�)UHQFK�IDLU\�WDOHV��RU�ZLWK�WKH�
6KDNHVSHDUHDQ�IDLU\ODQG�SDLQWLQJV�E\�+HQUL�)XVHOL�DQG�-RVKXD�5H\QROGV��DQG�WKH�ZULWLQJV�RI�ZRPHQ�SRHWV��0DU\�
Wollstonecraft, Mary Robinson, and Hester Thrale Piozzi, described the dangers of fancy’s fury. �

����Lerer examines Newbery’s books, which follow Lockean principles, and he assumes that these books do 
QRW�FRQWDLQ�IDLU\�WDOHV��7KLV�LV�WKH�FDVH�IRU�HDUOLHU�HGLWLRQV�RI�3UHWW\�3RFNHW�%RRN��EXW�QRW�IRU�WKH���WK�HGLWLRQ��/HUHU��
Children’s Literature�����–�����
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FRQWH[W�RI�ILOLDO�REHGLHQFH��WKH�JRGPRWKHU�LQ�WKH�1HZEHU\�ERRN�LV�QR�ORQJHU�D�IDLU\��EXW�LQVWHDG�

VKH�UHSUHVHQWV�WKH�SDUHQW�ZKR�PRXOGV�the child’s moral behaviour. This new context for the 

LOOXVWUDWLRQV�HPSKDVL]HV�SDUHQWDO�DXWKRULW\�ZLWKLQ�WKH�GHYRXW�KRPH������

1HZEery’s gift books are commonly recognized as precursors to the fully�FRORXUHG�WR\�

ERRNV�WKDW�IORXULVKHG�LQ�9LFWRULDQ�(QJODQG��+RZHYHU��WKH�LQWHJUDWLRQ�RI�WKH�FKDSERRN�DQG�

children’s book is a necessary part of this development. Sold for 6 pence,�Langley’s HLVWRU\�RI�

&LQGHUHOOD��������LV�DQ�H[DPSOH�RI�DQ�HDUO\�WR\�FKDSERRN�PHDQW�IRU�FKLOGUHQ��:KLOH�GUDZLQJ�RQ�

WKH�SDUHQWDO�HPSKDVLV�LQ�WKH�IDLU\�IUHH�1HZEHU\�WUDGLWLRQ��WKLV�YHUVLRQ�LV�IDLU\�IULHQGO\�DQG�OLJKW�

KHDUWHG��7KH�IDLU\�JRGPRWKHU�KRYHUV�QHDU�WKH�WLWOH�DERYH�WKH�FRYHU�LOOXVWUDWLRQ�RI�&LQGHUHOOD��ILJ��

���������As the cinder child reads a book of her own by the fireplace, the fairy’s legs dangle down 

IURP�WKH�FHLOLQJ���

,Q�WKLV�FRPSDULVRQ�RI�VWRULHV�DV�WKH\�HQWHU�LQWR�ERRN�IRUPDWV—DQWKRORJ\��FKDSERRN��DQG�

WR\�ERRN—ZH�VHH�WKDW�WKH�EXUJHRQLQJ�RI�TXDOLW\�children’s toy bookV�DORQJVLGH�WKH�FRPPRQ�

FKHDS�ERRN�LQLWLDOO\�FRUUHVSRQGHG�WR�different versions of Perrault’s story, for two obviously 

GLIIHUHQW�FODVVHV�RI�UHDGHUV��7KH�1HZEHU\�ERRNV�ZDQWHG�WKH�FKLOG�UHDGHU�WR�EH�HGXFDWHG��DQG�IRU�

PRWKHUV�DQG�IDWKHUV�DOLNH�WR�EH�SULYLOHJHG�LQ�WKHLU�SDUHQWDO�DXWKRULW\��7KH�HDUO\�FKDSERRNV�KDG�D�

ZLGHU�UHDGHUVKLS��ZKLFK�H[WHQGHG�WR�WUDYHOOHUV�DQG�PHPEHUV�RI�WKH�ZRUNLQJ�FODVV���

7KHUH�LV�QR�SUHGRPLQDQW�VW\OLVWLF�PRGH�LQ�WKHVH�ERRNV��DOWKRXJK�WKH�FXWH�DQG�WKH�VDWLULFDO�

H[LVW�LQ�YDULRXV�VWDWHV�RI�ODWHQF\��7KH�ELUWKLQJ�OLNH�VKRH�WULDO�VFHQH�GRHV�PDNH�D�PRFNHU\�RI�

ZRPHQ��VXJJHVWLQJ�WKH�VDWLULFDO��ZKHUHDV�KLQWV�RI�FXWHQHVV�HPHUJH�LQ�/RQGRQ�SXEOLVKHU�

Langley’s +LVWRU\�RI�&LQGHUHOOD��������ZLth the little godmother’s legs dangling down as though 

VKH�ZHUH�6DQWD�FRPLQJ�RXW�RI�WKH�FKLPQH\�WR�JLIW�UHDGLQJ�PDWHULDO��$OWKRXJK�QRW�LQWHJUDO�WR�WKH�

�����������������������������������������������������������
����)LOLDO�REHGLHQFH�LV�HPSKDVL]HG�LQ�WKLV�ERRN�LQ�SDUW�EHFDXVH�RI�WKH�LQFOXVLRQ�WKH�VWRU\��SDLUHG�ZLWK�DQ�

LOOXVWUDWLRQ��ZKHUH�$EUDKDP�VDFULILFHV�KLV�VRQ��$�3UHWW\�%RRN�IRU�&KLOGUHQ������
����Langley’s History of Cinderella and Her Glass Slipper��/RQGRQ��/DQJOH\���������

KWWS���VROR�ERGOHLDQ�R[�DF�XN�2;98��/6&23B2;�R[IDOHSK�����������
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WH[WXDO�VWRU\OLQH��D�OLWWOH�NLWWHQ�DOVR�DSSHDUV�LQ�WKLV�YHUVLRQ�DQG�VXEVHTXHQW�WR\�ERRNV��LQFOXGLQJ�

:DOWHr Crane’s) as a companion to Cinderella as she rHDGV�E\�WKH�ILUHSODFH��ILJV�������������

'HVSLWH�WKH�HYHQWXDO�GHYHORSPHQW�RI�FOHDUO\�GHILQHG�DHVWKHWLF�PRGHV�LQ�LOOXVWUDWHG�IDLU\�

WDOH�ERRNV�IURP�WKH�PLG�QLQHWHHQWK�FHQWXU\�RQZDUGV��WKH�FKDSERRNV�ZLWK�WKHLU�URXJK�VW\OH�ZRXOG�

FRQWLQXH�WR�EH�SXEOLVKHG�LQ�WKH�FRXQWU\VLGH��)RU�H[DPSOH��LW�LV�FRQFHLYDEOH�WKDW�WKH�FKDSERRN�

VW\OH�WR\�ERRN��7KH�+LVWRU\�RI�&LQGHUHOOD��F���������ZKLFK�ZDV�SXEOLVKHG�LQ�D�VPDOO�<RUNVKLUH�

WRZQ��VDWLUL]HV�SRRU�SDUHQWLQJ��7KH�VWHUQ�IDFHG�VWHSPRWKHU�SXQLVKHV�&LQGHUHOOD�ZLWK�D�VWLFN�LQ�KHU�

KDQG��E\�FRQWUDVW��WKH�JRRG�JRGPRWKHU�FRQVROHV�WKH�FKLOG�E\�JLYLQJ�KHU�D�WLVVXH�WR�EORZ�KHU�QRVH�

�ILJV������������<HW��VXFK�D�UHDGLQJ�RI�WKH�HPRWLRQDOO\�DEXVLYH�SDUHQW�ZKR�FDXVHV�WKH�FKLOG�WR�

VXIIHU�GHSHQGV�RQ�GLVWLQJXLVKLQJ�EHWZHHQ�WKH�WZR�PRWKHU�ILJXUHV�����7KH�DPELJXLW\�LQ�WKLV�

FKDSERRN�VW\OH�LPDJHU\�UHODWHV�WR�D�OLQJHULQJ�TXHVWLRQ�RYHU�KRZ�WKH�JRGPRWKHU�VKRXOG�EH�

UHSUHVHQWHG�LI�VKH�LV�D�FRQVROLQJ�ILJXUH��WHDFKHU��DQG�PRUDO�JXLGH��

�

�����7KH�'LFNHQV�&UXLNVKDQN�([FKDQJH�

$�VDWLULFDO�PRGH�RI�GHSLFWLQJ�&LQGHUHOOD�DQG�WKH�IDLU\�JRGPRWKHU�ZDV�QRQHWKHOHVV�FOHDUO\�DW�VWDNH�

LQ�DQ�H[FKDQJH�EHWZHHQ�*HRUJH�&UXLNVKDQN�DQG�&KDUOHV�'LFNHQV��:H�KDYH�VHHQ�WKDW�&UXLNVKDQN�

LV�UHVSRQVLEOH�IRU�WZR�IDLU\�WDOH�FRPSHQGLXPV��*HUPDQ�3RSXODU�6WRULHV��������������DQG�

Cruikshank’s Fairy Stories (1853). Dickens’ PHPRU\�RI�KLV�RZQ�FKLOGKRRG�HQMR\PHQW�RI�

Cruikshank’s�HDUOLHU�LOOXVWUDWLRQV�RI�the Grimms’ stories, as well as his collegial friendship with 

WKH�LOOXVWUDWRU��VHUYHV�DV�WKH�EDFNGURS�WR�a battle of sorts between his words and Cruikshank’s 

LPDJHV��%\�WKH�����V��&UXLNVKDQN�KDG�EHJXQ�WR�GHGLFDWH�KLV�ZRUN�WR�WKH�WHPSHUDQFH�PRYHPHQW�

DQG�KH�DOVR�LUULWDWHG�IULHQGV�DQG�IDPLO\�ZLWK�WKH�YHKHPHQFH�RI�KLV�PRUDOL]LQJ�SRVLWLRQ������

�����������������������������������������������������������
����7KH�VWHUQ�IDFHG�PRWKHU�ILJXUH�FRXOG�EH�WKH�VWHSPRWKHU�ZLWK�D�VWLFN�LQ�KDQG��+RZHYHU��WKH�VWLFN�FRXOG�EH�

UHDG�DV�D�PDJLF�ZDQG��ZKLFK�ZRXOG�VXJJHVW�WKDW�VKH�LV�WKH�JRGPRWKHU��7KH�PRWKHU�ILJXUH�ZKR�ZDWFKHV�&LQGHUHOOD�
FU\�PD\�KDYH�EHHQ�WKH�RQH�WR�LQGXFH�WKH�WHDUV��ZKLFK�VXJJHVWV�WKDW�VKH�LV�WKH�VWHSPRWKHU��2U�VKH�PD\�KDYH�EHHQ�WKH�
ZRQ�WR�EULQJ�WKH�KDQGNHUFKLHI�WKDW�&LQGHUHOOD�EORZV�LQWR��ZKLFK�VXJJHVWV�WKDW�VKH�LV�WKH�JRGPRWKHU���

����(YDQV�DQG�(YDQV��7KH�/LIH�DQG�$UW�RI�*HRUJH�&UXLNVKDQN����������������–����
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For the “Cinderella” VWRU\�LQ�Cruikshank’s Fairy Stories ��������WKH�LOOXVWUDWRU�

WUDQVIRUPHG�WKH�IDLU\�JRGPRWKHU�LQWR�D�FXWH�GZDUILVK�ZLWFK��6KH�KRSV�IURP�VFHQH�WR�VFHQH�DV�VKH�

JXLGHV�WKH�SOHDVDQW�ORRNLQJ�&LQGHUHOOD��ILJV������������,Q�WKLV�YHUVLRQ��WKH�GZDUILVK�IDLU\�ODWHU�

FRQYLQFHV�WKH�NLQJ�WKDW�WKH�ZHGGLQJ�DQG�VRFLHW\�DV�D�ZKROH�ZRXOG�EH�EHWWHU�RII�ZLWK�D�IRXQWDLQ�

WKDW�RYHUIORZV�ZLWK�ZDWHU––QRW�ZLQH��+RZHYHU�VDWLULFDO�DQG�FXWHVLILHG�LQ�DSSHDUDQFH��WKH�ZLWFK\�

godmother becomes Cruikshank’s true heroineś textually, she transfoUPV�ZLQH�LQWR�ZDWHU�IRU�WKH�

ZHGGLQJ�����0RUHRYHU��WKH�ODYLVK�LOOXVWUDWLRQ�RI�WKH�ZHOO�DWWHQGHG�FHUHPRQ\�WDNHV�WKH�IDLU\�WDOH�

KDSSLO\�HYHU�DIWHU�HQGLQJ�LQ�HDUQHVW��LW�FRQWUDVWV�ZLWK�RWKHU�LOOXVWUDWLRQV�LQ�WKLV�FRPSHQGLXP��

ZKLFK�VDWLUL]H�DOFRKROLF�WHQGHQFLHV�E\�WXUQLQJ�GULQNHUV�LQWR�RJUHV��DV�GLVFXVVHG�LQ�&KDSWHU���������

� In response, Dickens wrote “Frauds and Fairies” (1853)—D�VDWLULFDO�YHUVLRQ�RI�

Cruikshank’s “Cinderella.” This un�LOOXVWUDWHG�&LQGHUHOOD�ZHDUV�EORRPHUV��DWWHQGV�SROLWLFDO�

PHHWLQJV��PDUULHV��DQG�FRQYLQFHV�HYHU\RQH�WR�HDW�DQG�GULQN�DV�VKH�GRHV�����,Q�RWKHU�ZRUGV��

'LFNHQV�WXUQV�KLV�VDWLULFDO�&LQGHUHOOD�LQWR�$PHOLD�%ORRPHU��VKH�ZDV�D�VXIIUDJHWWH�DQG�DGYRFDWH�RI�

WKH�WHPSHUDQFH�PRYHPHQW�ZKRVH�QDPH�LV�DVVRFLDWHG�ZLWK�EORRPHU�SDQWV��However, Dickens’ 

GLUHFW�target is Cruikshank’s reuse of the fairy tale to support excessive moralism. For Dickens, 

&UXLNVKDQN�ZDV�OLNH�%ORRPHU��ERWK�IHOW�WKDW�RWKHUV�VKRXOG�HDW�DQG�GULQN�OLNH�WKHP�WR�EH�JRRG�

KXPDQ�EHLQJV��

7R�ZKDW�H[WHQW�GRHV�WKLV�H[FKDQJH�XQGHUOLQH�D�9LFWRULDQ�LGHDO�RI�IHPLQLQLW\��ZKLFK�

successfully repressed women? Answering this question, Cullen picks up on Dickens’ ending�WR�

“Frauds and Fairies.”�$IWHU�&LQGHUHOOD�JLYHV�ZRPHQ�WKH�ULJKW�WR�YRWH, Dickens concludesŚ “the 

whole of her sex […] thus came to be always gloriously occupied with public life and […] 

�����������������������������������������������������������
����George Cruikshank, “Cinderella and the Glass Slipper,” in 7KH�&UXLNVKDQN�)DLU\�%RRN��)RXU�)DPRXV�

6WRULHV�(New YorkŚ G.P. Putnam’s Sons, 1911), 196–�����
KWWSV���DUFKLYH�RUJ�VWUHDP�FUXLNVKDQNIDLU\E��FUXL�SDJH�Q��PRGH��XS��

����&UXLNVKDQN��7KH�&UXLNVKDQN�)DLU\�%RRN��)RXU�)DPRXV�6WRULHV������	������
����Charles Dickens, “Frauds and Fairies,” +RXVHKROG�:RUGV��$�:HHNO\�-RXUQDO�&RQGXFWHG�E\�&KDUOHV�

'LFNHQV��2FWREHU����������KWWS���ZZZ�YLFWRULDQZHE�RUJ�DXWKRUV�GLFNHQV�SYD�SYD����KWPO��
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nobody dared to love [them].”����&XOOHQ�UHDGV�WKLV�DV�HYLGHQFH�WKDW�9LFWRULDQV�HTXDWHG�IHPLQLQLW\�

with passivity, and that Perrault’s “Cinderella” became a vehicle WKURXJK�which women’s efforts 

WR�SDUWLFLSDWH�LQ�SXEOLF�OLIH�FRXOG�EH�GRZQSOD\HG�����6XFK�D�UHDGLQJ�IDLOV�WR�UHFRJQL]H�WKH�SRLQW�RI�

Dickens’�VDWLUH��ZKLFK�LV�KLV�FULWLTXH�RI�IDLU\�WDOHV�XVHG�IRU�VHOI�VHUYLQJ�PRUDOLVWLF�GLDWULEHV��:KDW�

LV�interesting, however, is Dickens’ suggestion that the suffragette movement could claim the 

Cinderella figure. This possibility coincides with the emphasis on the heroine’s beauty in 

VXEVHTXHQW�WR\�ERRNV���

�

�����9LHZLQJ�%HDXWLIXO�&LQGHUHOOD�DQG�WKH�8JO\�6WHSVLVWHUV�LQ�&RORXU�

&RORXU�FKDQJHG�WKH�SLFWRULDO�TXDOLW\�RI�WKH�WR\�ERRN��DQG�WKH�FRORXUIXO�IDLU\�WDOH�WR\�ERRNV�

EHFDPH�SDUW�RI�WKH�FKLOG�oriented consumer market at the centre of children’s literature in 

9LFWRULDQ�(QJODQG��,Q�WKH�����V��WKH�SXEOLVKHU�*Horge Routledge’s printer Edmund Evans—ZKR�

LQQRYDWHG�LQ�WKH�ILHOG�RI�FRORXU�SULQWLQJ—DQG�WKH�SUHYLRXVO\�GLVFXVVHG�:DOWHU�&UDQH�—ZKR�ZDV�

D�VSHFLDOLVW�LQ�IDLU\�WDOH�LOOXVWUDWLRQ—set the trend. Routledge’s publishing competitor Frederick 

:DUQH�IROORZHG�WKH�H[DPSOH�RI�WKH�IXOO�SDJH�FRORXUHG�IDLU\�WDOH�WR\�ERRNV��SURGXFLQJ�KLV�RZQ�

VHULHV�ZLWK�$XQW�/RXLVD��WKH�SVHXGRQ\P�IRU�/DXUD�9DOHQWLQH��DV�WKH�DXWKRU��(DFK�SDJH�FRQWDLQV�

LWV�RZQ�SLFWRULDO�QDUUDWLYH��

6XFFHVVIXO�HQRXJK�WR�EH�UH�SXEOLVKHG��DW�OHDVW�WZR�RI�VHYHUDO�HGLWLRQV��WKH������DQG�WKH�

1868) of Aunt Louisa’s &LQGHUHOOD�UHYHDO�GLIIHUHQW�SLFWXUHV�RI�IHPDOH�RULHQWHG�UHODWLRQVKLSV��,Q�

WKH�HDUOLHU������HGLWLRQ��+DUULVRQ�:��*XQVWRQ�LOOXVWUDWHG�D�FRYHU�GHSLFWLQJ�WKH�IDLU\�ZLQJHG�

godmother transforming Cinderella’s ragV�LQWR�D�IXU�OLQHG�PHGLHYDO�UREH�����7KH�VKRH�WULDO�LV�WKH�

VXEMHFW�RI�RQH�RI�WKH�VXEVHTXHQW�LOOXVWUDWLRQV��LQ�ZKLFK�WZR�DJUHHDEO\�IDFHG�VWHSVLVWHUV�VWDQG�

�����������������������������������������������������������
����Ibid., 100ś Cullen, “For Whom the Shoe Fits,” 72.�
����Cullen, “For Whom the Shoe Fits,” 72.�
����$XQW�/RXLVD�DQG�:��*XQVWRQ��LOOXV���&LQGHUHOOD, Aunt Louisa’s London Toy Books (LondonŚ Warne & 

&R���������KWWS���VROR�ERGOHLDQ�R[�DF�XN�2;98��/6&23B2;�R[IDOHSK�����������3DJH�QXPEHUV�QRW�DYDLODEOH�RQ�
the microfiche version of this book. For this reason, the Bodleian Library did not grant me “courtesy of” permission 
WR�UHSURGXFH�P\�EODFN�DQG�ZKLWH�SKRWRJUDSKV��
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behind Cinderella as the king’s servant bows towards her. As a result of its female authorship, 

&XOOHQ�QDPHV�WKH�$XQW�/RXLVD�ERRN�VWRU\�DV�DQ�H[FHSWLRQ�WR�WKH�SDWULDUFKDO�XVH�RI�WKH�EHDXWLIXO�

KHURLQH�VWRU\�IURP�WKH�PLG�FHQWXU\�RQZDUGV�����+RZHYHU��VKH�GRHV�QRW�GHVFULEH�WKH�LOOXVWUDWLRQV�

or the book’s publishing history.�

'UDZQ�E\�DQ�DQRQ\PRXV�LOOXVWUDWRU��WKH������HGLWLRQ�VWDQGV�RXW�EHFDXVH�LW�UHSUHVHQWV�WKH�

IHPDOH�FKDUDFWHUV�LQ�D�SRODUL]LQJ�OLJKW�����7KH�VWHSVLVWHUV�DUH�PDGH�XJO\�XVLQJ�H[DJJHUDWHG�

IHDWXUHV—RQH�KDV�D�SXGJ\�QRVH�DQG�WKH�RWKHU�DQ�HORQJDWHG�IDFH—DQG�WKH�IDLU\�JRGPRWKHU�LV�

WXUQHG�LQWR�D�ORQJ�QRVHG�ZLWFK�ZLWK�D�SRLQWHG�KDW�����,Q�WKH�ILQDO�LOOXVWUDWLRQ��ZKHQ�WKH�SULQFH�

SUHVHQWV�KLV�EULGH�WR�WKH�NLQJ�DQG�TXHHQ��D�VWDWXH�RI�D�YLFLRXV�OLRQ�JODUHV�DQG�JULPDFHV�DW�

Cinderella, and the mask on the king’s rod is held to her face. Unlike the illustrations in the fLUVW�

HGLWLRQ��KHUH�HYLO�LV�DVVRFLDWHG�ZLWK�XJOLQHVV��PDWHUQDO�DXWKRULW\�LV�PRFNHG�ZLWK�D�ZLWFK��SHUKDSV�

taking after Cruikshank’s example), and &LQGHUHOOD�LV�NHSW�LQ�FKHFN��7KH�GLIIHUHQFH�EHWZHHQ�WKH�

1857 and 1868 editions of Aunt Louisa’s &LQGHUHOOD�EULQJV�XS�DQ�DVVXPSWLRQ�WKDW�KDV�DULVHQ�LQ�

IHPLQLVW�VFKRODUVKLS�RQ�IDLU\�WDOHV��WKDW�WKH�beautification of Cinderella’s SK\VLFDO�ERG\�LV�

DQWLWKHWLFDO�WR�IHPDOH�DJHQF\��2Q�WKH�RQH�KDQG��ERWK�ERRNV�EHDXWLI\�WKH�IHPDOH�KHURLQH�LQ�

DFFRUGDQFH�ZLWK�D�FRQWHPSRUDU\�IDVKLRQ�PDUNHW. On the other, only the 1868 edition’s 

illustrations imply that the stepsisters’ ugliness makes them bad. �

,W�LV�HDV\�WR�DVVXPH�WKDW�SDVW�UHDGHUV�DQG�YLHZHUV�ZHUH�OLWHUDOLVWV�ZKR�LGHQWLILHG�ZLWK�WKH�

SURWDJRQLVWV�LQ�WKHLU�SLFWXUH�ERRNV�DQG�WKHUHE\�DEVRUEHG�WKH�XQGHUO\LQJ�QDUUDWLYH�ZLWKRXW�

TXHVWLRQ��+RZ�WKHQ�FDQ�ZH�DFFRXQW�IRU�WKH�ZRPHQ�DQG�FKLOGUHQ�ZKR�ZRXOG�KDYH�HQFRXQWHUHG�

ERWK�SLFWRULDO�YHUVLRQV"�5HDGHU�YLHZHUV�ZRXOG�KDYH�KDG�WKHLU�RZQ�YLHZV�RQ�WKH�UROH�RI�PRWKHUV�

�����������������������������������������������������������
����Cullen’s citDWLRQ�LV�IRU�DQ������HGLWLRQ��ZKLFK�ZDV�LOOXVWUDWHG�E\�*XQVWRQ��,Q�RWKHU�ZRUGV��WKH������HGLWLRQ�

(consulted by me) and 1878 edition (consulted by her) may contain the same set of illustrations. Cullen, “For Whom 
the Shoe Fits,” 80.�

����$XQW�/RXLVD��&LQGHUHOOD, Aunt Louisa’s London Toy Books (Londonś New YorkŚ Frederick Warne & Coś 
6FULEQHU��:HOIRUG��	�$UPVWURQJ���������KWWS���VROR�ERGOHLDQ�R[�DF�XN�2;98��/6&23B2;�R[IDOHSK�����������
6HH�DERYH�QRWH�UHJDUGLQJ�WKH�DEVHQFH�RI�SDJH�QXPEHUV�DQG�SHUPLVVLRQV��

����7KH�GHSLFWLRQ�RI�WKH�IDLU\�JRGPRWKHU�DV�D�ZLWFK�DSSHDUV�LQ�HDUOLHU�QLQHWHHQWK�century children’s chapbook�
WR\�ERRNV��IRUPDW�FURVV�over). This trend possibly dates back to Cruikshank’s 1853 )DLU\�/LEUDU\��+RZHYHU��WKH�
VDWLULFDO�FRQWH[W�KDV�QRZ�FKDQJHG�IURP�JORULI\LQJ�WKH�GZDUILVK�DQWL�DOFRKRO�IDLU\�WR�RQH�WKDW�PD\�TXHVWLRQ�WKH�SODFH�
RI�PDWULDUFKDO�DXWKRULW\���
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ZLWKLQ�WKH�PLGGOH�FODVV�IDPLO\��DQG�4XHHQ�9LFWRULD�������������WKH�QLQHWHHQWK�FHQWXU\�PRQDUFK��

,PDJLQDWLYH�VSHFXODWLRQ�LV�XVHIXO�KHUH�WR�VXJJHVW�WKDW�ZRPHQ�DQG�FKLOGUHQ�FRXOG�KDYH�LGHQWLILHG�

ZLWK�WKH�story’s entire FDVW�RI�FKDUDFWHUV�LQ�VXUSULVLQJ�ZD\V���

�

���. Cinderella’s Suffering and the Suffragette’s Cinderella �

0DQ\�RI�WKH�VFHQHV�SLFWXUHG�LQ�&LQGHUHOOD�VWRULHV�DUH�UHSHDWHG�IURP�RQH�SXEOLFDWLRQ�WR�DQRWKHU��

EXW�WKH�VW\OLVWLF�FRQYHQWLRQV�DQG�LGHRORJLFDO�DVVXPSWLRQV�WKDW�GHWHUPLQH�WKH�WUHDWPHQW�RI�JHQGHU��

FODVV��DQG�DJH�RIWHQ�FKDQJH��7KH�VFHQH�ZKHUH�&LQGHUHOOD�ORVHV�KHU�VKRH�DW�WKH�EDOO�RFFXUV�LQ�

Perrault’s pictorialized French anthology of 1697. It is repeated in the Newbery, as well as in 

some chapbooks, and is then readapted with George Cruikshank’s temperance story. The sKRH�

trial can imply the inspection of Cinderella’s virginal worth as a future mother (as in the 

FKDSERRN���DQG�LW�FDQ�DOVR�VKRZ�WKH�VXEVHUYLHQFH�RI�VHUYDQWV�WR�WKH�PRQDUFK��DV�LQ�VRPH�RI�WKH�

WR\�ERRNV�DQG�WKH�+RPH�7UHDVXU\�SXEOLFDWLRQ�RI�IDLU\�DQG�IRONWDOHV���7KH�VW\OLVWLF�DQG�

LFRQRJUDSKLF�TXDOLWLHV�RI�VFHQHV�WKDW�GHSLFW�&LQGHUHOOD�LQ�D�VWDWH�RI�SHUVHFXWLRQ�RU�OLEHUDWLRQ�

SURGXFH�WKH�HPSDWKHWLF�FRQGLWLRQV�IRU�XQGHUVWDQGLQJ�WKH�YDULRXV�ZD\V�LQ�ZKLFK�WKH�FKDUDFWHU�

PLJKW�UHODWH�WR�KHU�JRGPRWKHU��QRW�DOZD\V�D�IDLU\���VWHSVLEOLQJV��VWHSPRWKHU��DQG�SULQFH��DQG�DOVR�

KRZ�VKH�PLJKW�DSSHDU�WR�KHU�FKLOG�DQG�DGXOW�YLHZHUV���

�2QH�LQWHUHVWLQJ�VFHQH�LV�WKDW�RI�&LQGHUHOOD��SLFWXUHG�LQ�KHU�GRPHVWLF�VHUYLWXGH��VLWXDWHG�E\�

WKH�ILUHSODFH��ILJV������������,Q�VRPH�LOOXVWUDWLRQV�ZH�VHH�&LQGHUHOOD�ZLWK�D�ERRN��DQG�WKLV�

emphasizes the possibility of a child’s liberation through knowledge and education. Without the 

ERRN��KHU�ZRUN�DQG�DEMHFW�VWDWH�DUH�HPSKDVL]HG��7KH�PHDQLQJ�RI�WKLV�VFHQH�FDQ�DOVR�FKDQJH�

GUDPDWLFDOO\�DFFRUGLQJ�WR�WKH�SULQWLQJ�WHFKQLTXHV�DQG�VW\OH��IURP�WKH�XQUHILQHG�URXJKO\�KHZQ�

OLQHV�LQ�HDUO\�SXEOLVKLQJ��WR�WKH�KLJK�quality coloured printing of Walter Crane’s toy bookV��WR�

the more expressionistic style of G.P. Jacob Hood’s illustration for Andrew Lang’s VHULHV��

7KH�ILUeplace scene, as it appears in Walter Crane’s toy book &LQGHUHOOD��������DQG�

Andrew Lang’s 7KH�%OXH�)DLU\�%RRN�in the “Coloured Fairy Books,”�UHYHDOV�WKH�LGHRORJLFDO�
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IUDPHZRUN�RI�WKHLU�UHVSHFWLYH�SURMHFWV��(DUOLHU�FKDSWHUV�RI�WKH�WKHVLV�KDYH�HPSKDVL]HG�WKDW�&UDQH�

ZDV�D�FRPPLWWHG�VRFLDOLVW��DQG�KLV�IDLU\�WDOH�WR\�ERRNV�IXQFWLRQHG�DV�DOOHJRULHV��7KH�IDLU\�

godmother in his adaptation of Perrault’s VWRU\�EHFRPHV�WKH�DOOHJRULFDO�ILJXUH�RI�/LEHUW\��

&LQGHUHOOD�LV�WKXV�D�ZRUNLQJ�FODVV�%HDXW\�ZDLWLQJ�WR�EH�OLEHUDWHG��DQG�WKH�VWHSVLVWHUV�DUH�FDSLWDOLVW�

ILJXUHV�ZKR�SRVVHVV�RQO\�WKH�YHQHHU�RI�EHDXW\��,Q�Crane’s version of the ILUHSODFH�VFHQH��/LEHUW\�

ILQGV�&LQGHUHOOD�VLWWLQJ�LQ�ZRUNLQJ�FORWKHV�E\�WKH�ILUHSODFH��VKH�KDV�WDNHQ�D�EUHDN�IURP�KHU�FKRUHV�

DQG�ZDLWV�ZLWK�ILVW�WR�FKLQ�DQG�HOERZ�WR�NQHH�LQ�WKH�LFRQLF�SRVH�IRU�WKRXJKW��ILJ��������8VLQJ�KLV�

socialist aesthetic, Crane has united his labour as artist with Cinderella’s household work to 

FUHDWH�D�FOHDQ�FXW�LPDJH�WKDW�LQWHQGV�WR�OLEHUDWH�VRFLHW\�IURP�XQMXVW�ODERXU�UHODWLRQV��%XW�QRW�

HYHU\RQH�ZLOO�FRPH�WR�VHH�WKH�XWRSLDQ�SRVVLELOLWLHV�IRU�D�EHWWHU�VRFLHW\�LQ�WKLV�YHUVLRQ��

�In contrast to Crane’s socialist views, Lang was a defender of impeULDOLVP�DQG�LPSOLFLWO\�

D�UDFLVW��DV�GLVFXVVHG�LQ�&KDSWHU�����+LV�VWRULHV�DUH�DWWHPSWV�WR�WDPH�FKLOGUHQ��IDLULHV��ZRPHQ��DQG�

WKH�UHPQDQWV�RI�VXSHUQDWXUDO�IRUFHV��/DQJ�FRPELQHV�KLV�QDUUDWLYH�YRLFH�ZLWK�WKH�IDLU\�

godmother’s words��VR�WKDW�ZKHQ�VKH�RUGHUV�WKH�VSHHFKOHVV�&LQGHUHOOD�WR�REH\��/DQJ�KDV�LQ�D�

VHQVH�XVHG�WKH�IDLU\�WR�PRXOG�WKH�FKLOG�LQWR�REHGLHQW�VXEPLVVLRQ�WR�KLV�DJHQGD��,Q�KLV�WH[WXDO�

narrative, Lang makes the “poor girl” so tearful that Cinderella becomes voiceless.����7KLV�

RXWEXUVW�RI�WHDUV�LV�DQ�H[DPSOH�RI�KRZ�JLUO�FKDUDFWHUV�LQ�KLV�(XURSHDQ�IDLU\�VWRULHV�FU\�DW�WKH�ILUVW�

VLJQ�RI�GLIILFXOW\�DQG�WKHQ�ZDLW�IRU�KHOS��7H[WXDOO\��WKH\�DUH�VHQWLPHQWDOL]HG�SUHFLVHO\�EHFDXVH�

WKH�EDVLV�IRU�VWURQJ�HPRWLRQV�DSSHDUV�LQFRQJUXRXV�ZLWK�WKH�FLUFXPVWDQFHV���

7KH�&LQGHUHOOD�LPDJHV�WKDW�FRUUHVSRQG�WR�WKLV�WH[W�ZHUH�LOOXVWUDWHG�E\�*�3��-DFRPE�+RRG��

and are inserted into Lang’s editorial project with its repetitLYH�QDUUDWLYH�SDWWHUQV��ILJ��������,Q�

Lieberman’s view, the textual moment of tears is a pivotal�instance of how Lang’s overly 

HPRWLRQDO�FKDUDFWHUV�DUH�YLFWLPV��WKH�VWRULHV�WKUHDWHQ�WR�PDNH�JLUOV�EHOLHYH�WKDW�REHGLHQFH�LV�

necessary to increase one’s status through marriage.����$�VXSHUILFLDO�JODQFH�DW�cinder girl’s�

�����������������������������������������������������������
����/DQJ��+�-��)RUG��LOOXV���DQG�*�3��-DFRPE�+RRG��LOOXV���7KH�%OXH�)DLU\�%RRN������
����Lieberman, “Some Day My Prince Will Come,” 191.�
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sadness may well have supported Lieberman’s position on how this story has little to offer its 

ZRPDQ�YLHZHUV��,�KDYH�DOVR�VXJJHVWHG��LQ�&KDSWHU����WKDW�WKH�IDLU\�JRGPRWKHU�LOOXVWUDWLRQ�LQ�WKLV�

story may have informed Alison Lurie’s assertion that the stories in Lang’s books inherit the 

PDWULDUFKDO�DXWKRULW\�RI�WKH�IRONWDOH��$�IDLU\�JRGPRWKHU�LQ�FODVVLFDO�JDUE�ZLWK�ODUJH�EXWWHUIO\�

ZLQJV�ORRNV�GRZQ�XSRQ�&LQGHUHOOD�ZLWK�SDUHQWDO�VWHUQQHVV��DQG�ZLWK�WKH�SXPSNLQ�SDWFK�LQ�WKH�

EDFNJURXQG��&LQGHUHOOD�FURXFKHV�E\�D�WUHDVXUH�FKHVW�RI�QHZ�FORWKHV��UHFDOO�ILJ�������

5HWXUQLQJ�WR�-DFRPE�Hood’s YHUVLRQ�RI�WKH�ILUHSODFH�VFHQH��ZKDW�LV�VWULNLQJ�LV�KRZ�WKH�

JDUJR\OH�PRXQWHG�RQ�WKH�ILUHSODFH�EHFRPHV�D�PHQDFLQJ�EHDVW��VWDULQJ�GRZQ�DW�D�PLVHUDEOH��

bookless Cinderella. Lang’s Cinderella is trapped within his world of Victorian male patriarchal 

VXSUHPDF\��DQG�WR�VRPH�H[WHQW�-DFRPE�Hood’s LOOXVWUDWLRQV�UHLQIRUFH�WKLV�SRVLWLRQ��+RZHYHU��

ZKHQ�UHJDUGHG�RQ�WKHLU�RZQ��WKH�LPDJHV�PLJKW�ZHOO�VHUYH�WKH�HPSDWKHWLF�IXQFWLRQ�RI�

DFNQRZOHGJLQJ�WKH�VHOI�DQG�RWKHU��LQ�PRPHQWV�RI�VXIIHULQJ�DV�ZHOO�DV�OLEHUDWLRQ��,Q�-DFRPE�

Hood’s illustrations of Cinderella��WKH�EODFN�SRRO�RI�URXJKO\�ZRUNHG�OLQHV�HFKRHV�WKH�HPRWLYH�

VWDWH�RI�WKH�LPSRYHULVKHG�FLQGHU�JLUO�ZLWK�KHU�UDJJHG�KDLU�DQG�FORWKHV��ILJ��������7KH�

H[SUHVVLRQLVWLF�OLQHV�WKDW�GHVFULEH�WKH�FDYHUQRXV�KHDUWK�VKRZ�WKDW�WKH�ZRUN�RI�FOHDQLQJ�XS�DQG�

EHDXWLI\LQJ�WKH�KRPH�LV�IDU�IURP�FRPSOHWH��$V�VKH�VWDUHV�RXW�WRZDUG�WKH�UHDGHU�YLHZHU��VKH�

UHVSRQGV�LQ�D�VKRXOGHU�KXQFKHG�SRVWXUH�RI�H[DVSHUDWLRQ�DQG�VHOI�SURWHFWLRQ��5HTXLULQJ�WKH�DLG�RI�

JRRG�SDUHQWV��WKLV�FKLOG�LV�SLFWXUHG�DV�D�PHPEHU�RI�WKH�ODERXULQJ�FODVV�ZKR�VXIIHUV�XQGHU�WKH�

gargoyle’s cruelties, inflicted by a number of possible agents both inside and outside of the 

diegetic worldŚ Lang the editor, Cinderella’s stepmother, and conceivably, oppressive figures in 

WKH�FKLOG�reader’s life. Unlike beautified images of &LQGHUHOOD�ZLWKLQ�D�FOHDQ�DQG�VW\OL]HG�KRPH��

WKLV�LPDJH�HPSKDVL]HV�UDWKHU�WKDQ�WULYLDOL]HV�WKH�KDUGVKLSV�RI�OLIH��

Walter Crane’s heroine is pictured in the very space of domestic labour. When this image 

LV�YLHZHG�IURP�DQ�DQWL�'LVQH\�VWDQFH�DQG�IHPLQLVW�OHQV��EHDXW\�FRQMRLQHG�ZLWK�GRPHVWLFLW\�LV�SDUW�

RI�DQ�RSSUHVVLYH�VFHQDULR. Cinderella’s face does not reveal distressś apparently without 

FRPSODLQW��VKH�KDV�FOHDQHG�WKH�ILUHSODFH�WLOHV��KHDWHG�WKH�KRPH��SUHSDUHG�D�PHDO��DQG�SXW�DZD\�DOO�
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RI�WKH�GLVKHV��%DVHG�RQ�WKHVH�SLFWXUHV��ZKDW�FDQ�WZHQW\�ILUVW�FHQWXU\�YLHZHUV�PDNH�RI�KRZ�

Victorian girls viewed and enjoyed Crane’s toy books? :H�FDQ�GR�ZHOO�WR�DFNQRZOHGJH�WKDW�

ILUVW�ZDYH�IHPLQLVWV��6\OYLD�3DQNKXUVW�DQG�KHU�VLVWHUV��&KULVWDEHO�DQG�$GHOD��UHFDOO�HQMR\LQJ�

Walter Crane’s toy books.����<RXQJ�6\OYLD�ZRXOG�KDYH�EHHQ�HLJKW�\HDUV�ROG�ZKHQ�WKH�ILUVW�RI�

several toy book versions of Crane’s adaptation of Perrault’s “Cinderella” was released.����

/DWHU�LQ�OLIH��QRW�RQO\�GLG�6\OYLD�3DQNKXUVW�EHFRPH�RQH�RI�:DOWHU�Crane’s students, EXW�

VKH�DOVR�ERUURZHG�KLV�LPDJHV�RI�&LQGHUHOOD��DV�/DERXU��DQG�WKH�IDLU\�JRGPRWKHU��DV�/LEHUW\��

�ILJV���������). Lisa Tickner’s study of suffragette art, which includes the work of Pankhurst, 

argues that Crane’s socialist allegory in 7ULXPSK�RI�/DERXU�directly influenced Pankhurst’s angel 

DQG�WKH�VRZLQJ�ZRPHQ�����,�ZRXOG�JR�IXUWKHU�WR�VXJJHVW�WKDW�3DQNKXUVW�DGRSWHG�WKH�DOOHJRULFDO�

IHPDOH�ILJXUHV, not only from Crane’s overt political prints, but also from his toy books,�IRU�WKH�

VXIIUDJHWWH�FDXVH��6HYHUDO�H[LVWLQJ�FRQVLGHUDWLRQV�KDYH�OHG�PH�WR�WKLV�DVVHUWLRQ�RQ�WKH�VXEYHUVLYH�

SRZHU�RI�&LQGHUHOOD�LPDJHU\�LQ�KHU�ZRUN������

3DQNKXUVW�RYHUVDZ�WKH�LOOXVWUDWHG�SULQWV�IRU�WKH�VXIIUDJHWWH�PDJD]LQH��Women’s 

'UHDGQRXJKW��ZKLFK�LQFOXGHV�WKH�IURQW�SDJH�LPDJH�3HDFH�DQG�)DPLQH��-XQH�����������7KH�OLEHUW\�

angel’s feather�SDWWHUQHG�ZLQJV�DUH�PXFK�like the fairy’s wings from Crane’s &LQGHUHOOD�WR\�

ERRN��ILJ��������$GGLWLRQDOO\��WKH�SURWHVW�EDGJHV�WKDW�3DQNKXUVW�GHVLJQHG�IHDWXUH�WKH�ZLQJHG�

OLEHUW\�ILJXUH�DQG�WKH�FODVVLFDOO\�GUDSHG�EDUH�IRRWHG�ILJXUH�ZKR�VRZV�QHZ�VHHGV�onto the world’s 

VRLO��ILJ������������8QOLNH�KHU�VLVWHUV��6\OYLD�DOLJQHG�KHUVHOI�ZLWK�WKH�ODERXU�PRYHPHQW��DQG�DOVR�

�����������������������������������������������������������
����/LVD�7LFNQHU��7KH�6SHFWDFOH�RI�:RPHQ��,PDJHU\�RI�WKH�6XIIUDJH�&DPSDLJQ����������&KLFDJR��8QLYHUVLW\�

RI�&KLFDJR�3UHVV������������������
����&UDQH��&LQGHUHOOD��:DOWHU�&UDQH��:LOOLDP�5RXWOHGJH��DQG�/RXLV�1DSROHRQ�3DUNHU��The Children’s Musical 

&LQGHUHOOD��7ROG�LQ�)DPLOLDU�:RUGV�WR�)DPLOLDU�7XQHV��/RQGRQ��*HRUJH�5RXWOHGJH�DQG�6RQV���������
KWWS���PFJLOO�ZRUOGFDW�RUJ�RFOF������������:DOWHU�&UDQH��&LQGHUHOOD�3LFWXUH�%RRN��&RQWDLQLQJ�&LQGHUHOOD��3XVV�LQ�
%RRWV��9DOHQWLQH�DQG�2UVRQ��1HZ�<RUN��'RGG��0HDG�DQG�FRPSDQ\���������
KWWS���DUFKLYH�RUJ�GHWDLOV�FLQGHUHOODSLFWXU��FUDQ��

����7LFNQHU��7KH�6SHFWDFOH�RI�:RPHQ������
����It is also worth remembering that although Dickens’ “Frauds and Fairies” may appear to satirize the 

VXIIUDJHWWH�PRYHPHQW��WKH�SROHPLFDO�TXDOLW\�RI�DQ�$PHOLD�%ORRPHU�OLNH�&LQGHUHOOD�ILJXUH�LQ�WKLV�WH[W�DFNQRZOHGJHV�
WKDW�WKH�VXIIUDJHWWHV�PLJKW�EH�DEOH�WR�UHSXUSRVH�WKH�&LQGHUHOOD�ILJXUH��

����$OWKRXJK�6\OYLD�3DQNKXUVW�ZRXOG�KDYH�RYHUVHHQ�WKLV�LPDJH��WKHUH�DUH�FRQIOLFWLQJ�VRXUFHV�DV�WR�ZKHWKHU�
VKH�RU�-RVHSK�6RXWKDOO�LOOXVWUDWHG�LW���
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sought out global women’s solidarity through FRQQHFWLRQV�LQ�,QGLD�����$V�VXFK��WKH�VXIIUDgette’s 

DJHQF\�GHULYHG�ERWK�IURP�WKH�EHDXWLILHG�ODERXULQJ�ZRPDQ�DV�ZHOO�DV�WKH�/LEHUW\�IDLU\�ILJXUH��

7KLV�LV�LQ�PDUNHG�FRQWUDVW�WR�HDUOLHU�WH[WXDO�DQG�SLFWRULDO�YDULDWLRQV�RI�D�&LQGHUHOOD�ZKR�HPERGLHV�

VXIIHULQJ�LQ�WKH�IRUP�RI�YLFWLPL]DWLRQ�ZLWKRXW�UHFRXUVH�WR�OLEHUDWLRQ��

7KHUH�LV�DQRWKHU�UHPDUNDEOH�SDUDOOHO�ZLWK�WKH�VXIIUDJHWWH�PRYHPHQW��WKH�DFW�RI�VKRH�

WKURZLQJ�GHSLFWHG�DW�WKH�ZHGGLQJ�FHUHPRQ\�in Walter Crane’s toy book shares certain 

VLPLODULWLHV�ZLWK�D�QHZVZRUWK\�PRPHQW�IRU�VXIIUDJHWWH�SURWHVWHUV��,Q�&UDne’s story, the court of 

WRZQVPHQ�DQG�ZRPHQ�WKURZ�ROG�VOLSSHUV�DV�WKH�PDUULHG�FRXSOH�ULGH�DZD\�LQ�D�FDUULDJH�VR�WKDW�DOO�

PD\�EH�KDSS\�LQ�WKH�HQG��ILJ��������$OWKRXJK�WKURZLQJ�VKRHV�DW�WKH�ZHGGLQJ�ZDJRQ�LV�SDUW�RI�DQ�

ROG�WUDGLWLRQ��PHDQW�WR�VLJQDO�WKH�ZLVK�for the couple’s good fortune, in the context of Crane’s 

DQWL�FDSLWDOLVW�SROLWLFV��WKH�VFHQH�DOVR�FRQYH\V�D�VHQVH�RI�QLQHWHHQWK�FHQWXU\�VDERWDJH�����(DUOLHU�LQ�

WKH�FHQWXU\��GLVJUXQWOHG�)UHQFK�ZRUNHUV�WKUHZ�WKHLU�VDERW��D�ZRRGHQ�FORJ��LQWR�LQGXVWULDO�

PDFKLQHU\�DV�D�ZD\�RI�UHYROWLQJ�DJDLQVW�XQIDLU�ODERXU�UHODWLRQV��7KLV�ZRXOG�QRW�EH�WKH�ODVW�

LQFLGHQW�RI�VKRHV�XVHG�LQ�SURWHVW��

6XIIUDJHWWH�VKRH�WKURZLQJ�RFFXUUHG�GXULQJ�D�PHHWLQJ�RI�WKH�3ULPH�0LQLVWHU�ZLWK�KLV�

FDELQHW�DW�*XLOGKDOO�LQ�������$OLFH�3DXO�DQG�$PHOLD�%URZQ��GLVJXLVHG�DV�FOHDQHUV��FULHG�RXW�

“Votes for Women!” and threw their shoes, shattering the administrative building’s stained�JODVV�

ZLQGRZV������/LNH�PDQ\�RI�WKH�VXIIUDJHWWHV��3DXO�ZDV�SXQLVKHG�ZLWK�PRQWKV�RI�KDUG�ODERXU�DQG�

WRUWXUH��,Q�OLJKW�RI�WKLV�UHDO�OLIH�HIIRUW�WR�VDERWDJH�XQIDLU�JHQGHU�UHODWLRQV��WKH�UHSUHVHQWDWLRQ�RI�

&LQGHUHOOD�DV�D�suffering woman might signal activists’ efforts as much DV�LW�VLJQLILHV�RSSUHVVLRQ���

�

�

�����������������������������������������������������������
����“Sylvia Pankhurst,” Academic database, 0DNLQJ�%ULWDLQ��'LVFRYHU�+RZ�6RXWK�$VLDQV�6KDSHG�WKH�1DWLRQ��

�����������DFFHVVHG�$XJXVW�����������KWWS���ZZZ�RSHQ�DF�XN�UHVHDUFKSURMHFWV�PDNLQJEULWDLQ�FRQWHQW�V\OYLD�
SDQNKXUVW��

����K. Bradley Penuel, Matt Statler, and Ryan Hagen, “Sabotage,” (QF\FORSHGLD�RI�&ULVLV�0DQDJHPHQW�
�/RQGRQ��6$*(�3XEOLFDWLRQV��������������

����Lynda G. Dodd, “Parades, Pickets, and PrisonŚ Alice Paul and the Virtues of Unruly Constitutional 
&LWLzenship,” -RXUQDO�RI�/DZ�DQG�3ROLWLFV�����QR���������������–�����.DWKHULQH�+��$GDPV�DQG�0LFKDHO�/��.HHQH��
$OLFH�3DXO�DQG�WKH�$PHULFDQ�6XIIUDJH�&DPSDLJQ��&KDPSDLJQ��,OOLQRLV��8QLYHUVLW\�RI�,OOLQRLV�3UHVV�����������–����
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6.7. “Aschenputtel” versus &LQGHUHOOD��

We have seen how illustrated versions of Perrault’s “Cendrillon” travelled from the French 

HGLWLRQV�WR�(QJOLVK�FKDSERRNV�DQG�WR\�ERRNV�IURP�WKH�HLJKWHHQWK�FHQWXU\�RQZDUGV��$Q�RYHUYLHZ�

RI�Cinderella’s visual evolution would not be complete without the Grimms’ version in English 

publishing history. “Aschenputtel” in *HUPDQ�3RSXODU�6WRULHV��YRO�����������ZDV�QRW�RQH�RI�WKH�

WDOHV�FKRVHQ�E\�&UXLNVKDQN�IRU�LOOXVWUDWLRQ�����,Q�WKH�(QJOLVK�ERRN�PDUNHW��WKLV�VWRU\�ZRXOG�

UHPDLQ�ZLWKRXW�LOOXVWUDWLRQV�IRU�VHYHUDO�GHFDGHV�LQ�WKH�QLQHWHHQWK�FHQWXU\��1RQHWKHOHVV��WKH�

satirical nature of Cruikshank’s illustrations�SURPSWHG�WKH�*ULPPV�WR�SURGXFH�D�SLFWXUH�ERRN�

YHUVLRQ�IRU�WKH�*HUPDQ�VSHDNLQJ�SXEOLF��ZKLFK�ZRXOG�UHLQIRUFH�WKH�VROHPQLW\�RI�WKHLU�WH[W��

:LOKHOP�*ULPP��ZKR�ZDV�LQWHUHVWHG�LQ�WKH�PDUNHWDELOLW\�RI�IXWXUH�HGLWLRQV�IRU�WKH�*HUPDQ�

household, politely admitted the value of Cruikshank’s action�SDFNHG�VFHQHV�LQ�D�OHWWHU�

correspondence, which Freyberger’s rHVHDUFK�KDV�EURXJKW�WR�OLJKW�����)RU�WKH������HGLWLRQ��

:LOKHOP�KDG�KLV�\RXQJHVW�EURWKHU�/XGZLJ�GUDIW�D�VHULHV�RI�LOOXVWUDWLRQV�WR�VXLW�WKH�URPDQFH�RI�WKH�

OLWHUDU\�QDUUDWLYH�ZKLOH�XSKROGLQJ�WKHLU�LGHDOV�RI�IDLWK�DQG�VDOYDWLRQ�����

The Grimms’ “Aschenputtel” story emphasizes the heroine’s hardships, and the strength 

WKDW�VKH�JDLQV�from mourning her mother’s death.����When Aschenputtel’s tears dampen the soil, 

D�KD]HO�tree grows and attracting the doves, it also grants her wishes. Ludwig’s illustration plays 

ZLWK�WKH�V\PEROLF�XVH�RI�OLJKW�DQG�VKDGRZ��ILJ��������/LJKW�VKLQHV�LQWR�DQ�HFFOHVLDO�GRRUZD\�WKDW�

IUDPHV�WKH�GLVWDQW�KD]HO�WUHH��DQG�DV�GRYHV�IOXWWHU�LQWR�WKH�GDUNHQHG�LQWHULRU��OLJKW�GUHQFKHV�

�����������������������������������������������������������
����-DFRE�*ULPP��:LOKHOP�*ULPP��DQG�*HRUJH�&UXLNVKDQN��LOOXV���*HUPDQ�3RSXODU�6WRULHV��7UDQVODWHG�IURP�

WKH�.LQGHU�8QG�+DXVPlUFKHQ��WUDQV��(GJDU�7D\ORU��YRO�����/RQGRQ��%DOGZ\Q���������
����)UH\EHUJHU��0lUFKHQELOGHU��%LOGHUPlUFKHQ������
����,ELG�����–����
����The Grimms’ story was published with various eGLWV�IURP������WR�������7KHVH�*HUPDQ�WH[WV�DUH�DYDLODEOH�

RQ�:LNLVRXUFH��EXW�ZLWKRXW�WKH�RULJLQDO�W\SHIDFH�RU�LOOXVWUDWLRQV��7KH�WH[W�IRU�WKH������HGLWLRQ�LV�QRW�DYDLODEOH��-DFRE�
Grimm and Wilhelm Grimm, “Aschenputtel,” in .LQGHU�8QG�+DXVPlUFKHQ��:LNLVRXUFH��/D�%LEOLRWqTXH�/LEUH��
������KWWS���GH�ZLNLVRXUFH�RUJ�ZLNL�$VFKHQSXWWHOB��������
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Aschenputtel’s serene face. With a backdrop of dishes, a broom, and watHU�MXJV��VKH�VLWV�QHDU�WKH�

IORRU�LQ�RUGHU�WR�VHSDUDWH�WKH�JRRG�SHDV�IURP�WKH�EDG�RQHV��7KH�ELUGV�DUH�WKHUH�WR�KHOS�KHU�ZRUN�

against her stepmother’s false promise that she can go to the ball on the condition that she 

FRPSOHWHV�DQ�LPSRVVLEOH�WDVN��/RFDWHG�LQ�WKH�OLJKW��WKH�GRYHV�DQG�WKH�WUHH��DVVRFLDWHG�ZLWK�GHDWK�

DQG�QHZ�OLIH��UHFDOO�WKH�+RO\�6SLULW�DQG�WKH�&KULVWLDQ�FURVV�MXVW�DV�WKH\�UHPLQG�$VKHQSXWWHO�RI�KHU�

mother’s spiritual presence LQ�KHU�WULDOV������

6XEVHTXHQWO\��SLFWRULDO�HGLWLRQV�RI�WKH�Grimms’�IDLU\�WDOHV�EHJDQ�WR�IORXULVK�LQ�*HUPDQ\��

ODUJHO\�LQ�WKH�%LHGHUPHLHU�VW\OH�RI�VZHHW�FKLOGUHQ�LQ�EXFROLF�ODQGVFDSHV��,W�ZDV�QRW�XQWLO�

+RXVHKROG�6WRULHV��������WKDW�(GZDUG�:HKQHUW�LOOXVWUDWHG�WKH�ILUVW�(QJOLVK�WUDQVODWLRQ�RI�WKH�

Grimms’ “Aschenputtel.”����7KH�DGDSWDWLRQ�LV�LQ�NHHSLQJ�ZLWK�WKH�SUHIDFH��ZKLFK�DVVXUHV�WKH�

audience that the stories have been adapted to pass the scrutiny of “English mothers” and to be 

VXLWDEOH�IRU�WKHLU�FKLOGUHQ�����The Cinderella picture emphasizes the serenity of the heroine’s 

SLHW\��DQG�WKH�WH[W�GRZQSOD\V�WKH�PRPHQWV�RI�VXIIHULQJ��ILJ��������7KH�YLROHQFH�RI�WKH�H\H�

SOXFNLQJ�HQGLQJ�YDQLVKHV��DV�GRHV�WKH�ODERXU�LQWHQVLYH�SHD�SLFNLQJ��

%\�WKH�PLGGOH�RI�WKH�QLQHWHHQWK�FHQWXU\��LOOXVWUDWLRQV�IURP�ERWK�YHUVLRQV�FRXOG�LQIRUP�

HDFK�RWKHU��7KH�EHDXWLILFDWLRQ�RI�WKH�VDLQWO\�&LQGHUHOOD�ZKRVH�LQWURVSHFWLRQ�FKDUDFWHUL]HV�/XGZLJ�

Grimm and Edward Wehnert’s illustrations, and by the 1850s, illustrated versions of Perrault’s 

story came to pay greater attention to Cinderella’s composure. Additionally, tKHVH�SLFWXUHV�UHODWH�

�����������������������������������������������������������
����3DUVRQV�VXJJHVWV�WKDW�WKH�ELUGV�DQG�WKH�WUHH�DUH�V\PEROV�WKDW�PDUN�KRZ�WKH�VWRULHV�DUH�URRWHG�LQ�D�

“matriarchal tradition.�” I contend that the religious symbolism is equall\�SUHVHQWHG�LQ�WKH�VWRU\��3DUVRQV��“(OOD�
Evolving,” 147.�

����Wehnert’s print appears in several editions of +RXVHKROG�6WRULHV��/RQGRQ��$GGH\�DQG�&RPSDQ\���������
�/RQGRQ��'DYLG�%RJXH����������/RQGRQ��5RXWOHGJH��:DUQH����������%RVWRQ��&URVE\�DQG�1LFKROV���������
�3KLODGHOSKLD��3RUWHU�DQG�&RDWHV����������/RQGRQ��5RXWOHGJH�DQG�VRQV���������+RZHYHU��WKHUH�LV�QR�&LQGHUHOOD�VWRU\�
LV�WKLV�ODVW�HGLWLRQ���

����(GZDUG�+��:HKQHUW��LOOXV���+RXVHKROG�6WRULHV��&ROOHFWHG�E\�WKH�%URWKHUV�*ULPP��YRO�����/RQGRQ��$GGH\�
DQG�&R���������LY��KWWS���ZZZ�DUFKLYH�RUJ�VWUHDP�KRXVHKROGVWRULH��JULPJRRJ�SDJH�Q��PRGH��XS��
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WR�ZKDW�ZDV�D�JURZLQJ�WUHQG��WKH�UHSUHVHQWDWLRQ�RI�JLUOV�ZKR�FRXOG�IUHHO\�SOD\�LQ�(QJOLVK�JDUGHQV�

DQG�ILQG�VRODFH�LQ�WKHLU�UHDGLQJ���

6HYHUDO�DGGLWLRQDO�IDFWRUV�FRPSOLFDWH�D�VWUDLJKWIRUZDUG�ZRUG�DQG�LPDJH�WLPHOLQH��7KHUH�

DUH�WZLVWV�DQG�WXUQV�LQ�WKH�KLVWRU\�RI�KRZ�&LQGHUHOOD�HYROYHV�IURP�WKH�)UHQFK�YHUVLRQV�RI�WKH�

VWRU\�WR�WKH�LOOXVWUDWLRQV�LQ�9LFWRULDQ�picture books, and finally to Disney’s film. 7KH�ZD\�WKDW�WKH�

VWRU\�HQJDJHV�ZLWK�JHQGHU��FODVV��DQG�DJH�SDUWO\�GHSHQGV�RQ�ERRN�IRUPDW��WKH�KDUGERXQG�

DQWKRORJ\��WKH�FKDSERRN��DQG�WKH�WR\�ERRN��2I�WKH�WKUHH�SULQFLSDO�VRXUFH�YDULDQWV—E\�3HUUDXOW��

d’Aulnoy, and the Grimms—Perrault’s version is the only one that traverses all three ERRN�

IRUPDWV��The Grimms’ version of the story appears in EnglanG�IURP������RQZDUGV�LQ�KDUGERXQG�

DQWKRORJLHV�����:LWKLQ�WKH�QLQHWHHQWK�FHQWXU\��D�YDULHW\�RI�FLQGHU�JLUOV�FLUFXODWHG�LQ�WKH�FRORXUIXO�

WR\�ERRNV�DQG�KDUGERXQG�ERRNV��DQG�PDQ\�RI�WKHVH�ERRNV�FRQWDLQHG�SLFWXUHV���

�

&KDSWHU�&RQFOXVLRQ�

The heroine’s liberation from suffering ZDV�WKHUHIRUH�LQWHJUDO�WR�the Cinderella story’s YLVXDO�

HYROXWLRQ��7\SLFDO�QDUUDWLYH�VFHQHV�IURP�3HUUDXOW�LQVSLUHG�YDULDQWV—VKRZLQJ�Cinderella’s 

servile labour, the fairy godmother’s aid, the ball scene, and the shoe�WULDO—PLJKW�HLWKHU�JORULI\�

the heroine’s submission or SUHGLFW�KHU�XOWLPDWH�IUHHGRP�IURP�RSSUHVVLRQ��&XULRVLW\�DV�WR�KRZ�

HDUOLHU�UHDGHU�YLHZHUV�UHVSRQGHG�WR�WKH�H[SUHVVLYH��URXJKO\�KHZQ��VHUHQH��DQG�RU�VHQWLPHQWDOL]HG�

LPDJHV�KDV�OHG�PH�WR�EHWWHU�XQGHUVWDQG�WKDW�WKHUH�ZHUH�PXOWLSOH�ZD\V�RI�XQGHUVWDQGLQJ�WKH�VWRU\�

DQG�LWV�FKDUDFWHUV��7KH�PXOWLYDOHQFH�LPSOLFLW�LQ�KLVWRULFDO�ZD\V�RI�YLHZLQJ�LV�LPSRUWDQW��EHFDXVH�

LW�FRPSOLFDWHV�D�FRQWHPSRUDU\�XQGHUVWDQGLQJ�RI�'LVQH\ILHG�EHDXW\�����

�����������������������������������������������������������
����,�KDYH�QRW�\HW�IRXQG�D�QLQHWHHQWK�FHQWXU\�example of the Grimms’ version of the story in toy book form, 

FKDSERRN��RU�VLQJOH�VWRU\�KDUGERXQG�ERRN���
����6HYHUDO�VFKRODUV�KDYH�QRWHG�WKDW�WKH�'LVQH\�YHUVLRQ�RI�&LQGHUHOOD�KDV�JHQHUDWHG�D�FXOWXUDO�PHPRU\�EORFN�

on alternative variationsŚ Wood, “Domesticating Dreams in Walt Disney’s Cinderella,” 25ś Jack Zipes, “Breaking 
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$V�VKH�ZURWH�LQ�KHU�EHDXWLILHG�5RFRFR�GRPHVWLF�PLOLHX��WKH�SURWR�IHPLQLVW�0DULH�

&DWKHULQH�d’Aulnoy adorned and empowered the Cinderella figure with luxurious clothing DV�

ZHOO�DV�WKH�YLUWXH�RI�FRXUDJH��SUHVXPDEO\�WR�WKH�VDWLVIDFWLRQ�RI�RWKHU�OLNH�PLQGHG�VDORQQLqUHV��,Q�

WKH�FRQWH[W�RI�WKH�(QJOLVK�SXEOLVKLQJ�WUDGLWLRQ�RI�WKH�����V��XSSHU�PLGGOH�FODVV�PRWKHUV�UHDG�

1HZEHU\�ERRNV�WR�FKLOGUHQ�ZKR�OHDUQHG�WR�REH\�DXWKRULW\�ILJXUHV��,QGHHG��DVVRFLDWLRQ�ZLWK�WKH�

IDLU\�JRGPRWKHU�FRXOG�VXSSRUW�PDWULDUFKDO�DXWKRULW\�LQ�DQ�RWKHUZLVH�SDWULDUFKDO�ZRUOG��7KHUH�DUH�

DOVR�H[WHQVLYH�SRVVLELOLWLHV�IRU�FKLOGUHQ�DQG�DGXOWV�WR�UHODWH�WR�WKH�FKDUDFWHUV�LQ�ZD\V�WKDW�GHSDUW�

IURP�WKH�OLWHUDU\�QDUUDWLYH��7KH�VFHQH�RI�&LQGHUHOOD�UXQQLQJ�IURP�WKH�EDOO�FDQ�EHFRPH�KHU�JUDQG�

HVFDSH�IURP�KHU�RSSUHVVRUV��DQG�LW�LV�WKLV�HVFDSH�IURP�RSSUHVVLRQ�WKDW�PDNHV�WKH�VWRU\�FRPSHOOLQJ�

WR�VRPH��$QG��WR�RWKHUV��WKH�JULHYLQJ�$VFKHQSXWWHO�LV�DQ�RSSRUWXQLW\�IRU�JHQXLQH�HPSDWK\�DQG�

LGHQWLILFDWLRQ��DQG�QRW�PHUHO\�D�PDWWHU�RI�YLFWLPL]DWLRQ��,QWHUSUHWDWLRQ�GHSHQGV�RQ�PDQ\�IDFWRUV��

VXFK�DV�ZKHWKHU�RU�QRW�WKH�UHDGHU�YLHZHU�VHHV�WKH�LPDJHV�VWULFWO\�LQ�UHODWLRQ�WR�ZKDW�WKH�WH[WXDO�

VWRU\�KDV�WR�RIIHU��

0RVW�QRWDEO\��HYLGHQFH�FRQFHUQLQJ�KLVWRULFDO�UHDGHU�YLHZHUV�HPHUJHV�LQ�WKH�LQVWDQFHV�

ZKHUH�DXWKRUV�DQG�LOOXVWUDWRUV�GLUHFWO\�UHVSRQGHG�WR�HDFK�RWKHU��7KH�SURWR�feminist d’Aulnoy’s 

horse riding Finette Cendron responds to Perrault’s Cendrillon. Ludwig Grimm’s Aschenputtel 

engages with the Grimms’ text, but also offers an alternative to George Cruikshank’s playful 

style. Dickens satirizes Cruikshank’s CindereOOD��$QG��VXIIUDJHWWH�6\OYLD�3DQNKXUVW�DGDSWV�WKH�

utopian element in Walter Crane’s toy book for the suffragette cause. These examples highlight 

KRZ�RSSUHVVLYH�DQG�OLEHUDWRU\�UHQGHULQJV�RI�WKH�&LQGHUHOOD�FKDUDFWHU�KDYH�FRH[LVWHG�ZLWKLQ�WKH�

HYROXWLRQ�RI�YDULRXV�IRUPDWV��

�����������������������������������������������������������
the Disney Spell,” in )DLU\�7DOH�DV�0\WK��0\WK�DV�)DLU\�7DOH��/H[LQJWRQ��8QLYHUVLW\�RI�.HQWXFN\�3UHVV�������������
Karlyn Crowley and John Pennington, “Feminist Frauds on the Fairies?Ś DidacWLFLVP�DQG�/LEHUDWLRQ�LQ�5HFHQW�
Retellings of ‘Cinderella,’” 0DUYHOV�	�7DOHV�24, no. 2 (2010)Ś 297ś Joosen, “Marcia K. Lieberman’s “Some Day My 
Prince Will Come,” 50–����
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7KLV�FKDSWHU�KDV�GHPRQVWUDWHG�WKDW�WKHUH�LV�WUHPHQGRXV�FRPSOH[LW\�LQ�WKH�GHYHORSPHQW�RI�

WKH�&LQGHUHOOD�VWRU\��7KHUH�LV��WKHUHIRUH��DPSOH�UHDVRQ�WR�GHYHORS�QHZ�SDWKZD\V�ZLWK�ZKLFK�WR�

XQGHUVWDQG�WKH�UHSUHVHQWDWLRQ�RI�VXIIHULQJ�DQG�OLEHUDWLRQ��)DLU\�WDOHV�RIIHU�D�JDPXW�RI�RSSUHVVLYH�

IRUFHV––JUHHG��MHDORXV\��JULHI��H[SORLWDWLRQ��SRRU�SDUHQWLQJ��SRYHUW\��SROLWLFDO�LQHTXDOLW\��RYHU�

FRQVXPSWLRQ�RI�VXEVWDQFHV��DEXVLYH�JHQGHU�UHODWLRQV��DQG�FDSLWDOLVP––IURP�ZKLFK�RQH�PLJKW�EH�

OLEHUDWHG��'HVSLWH�WKLV�HYLGHQFH�RI�Cinderella’s PXOWLSOH�SLFWRULDO�SRVVLELOLWLHV��WKH�WZHQWLHWK��DQG�

WZHQW\�ILUVW�FHQWXU\�LQWHUSUHWLYH�HQYLURQPHQW�LV�IDFHG�ZLWK�FXOWXUDO�DPQHVLD�UHJDUGLQJ�WKH�

character’s significance for girls and women��*LYHQ�WKH�WKLUG�ZDYH�IHPLQLVW�PRWLYDWLRQ�WR�YDOXH�

WKH�IHPDOH�DJHQF\�LQ�JLUOV�DQG�LQ�ZRPHQ�DQG�LQ�WKH�KHURLQHV�IURP�\HVWHUGD\�DQG�WRGD\��,�DVN��

ZK\�DUH�ZH�VR�VWXFN��DOZD\V�ORRNLQJ�DW�IDLU\�WDOHV�WKURXJK�D�'LVQH\ILHG�OHQV"��

�
�
�
�
�

� �
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&KDSWHU����7KH�'LVQH\�9HUVLRQ���
RU�Cinderella’s Tale of Cat and Mouse�

�

(YRFDWLYH�RI�WKH�VWRU\WHOOLQJ�WUDGLWLRQ��WKH�YRLFH�RI�D�PDWHUQDO�QDUUDWRU�UHDGLQJ�IURP�D�JROG�

bound picture book to a captive audience commences Disney’s motion picture &LQGHUHOOD�

��������,OOXPLQDWHG�ZLWK�D�VKLQLQJ�OLJKW��WKH�ERRN�RSHQV�DQG�WKH�VWRU\WHOOHU�EHJLQV�E\�VD\LQJ��

“Once upon a time in a faraway land.”����7KHVH�DUH�WKH�ZRUGV�LQVFULEHG�XSRQ�WKH�ILUVW�SDJH�RI�WKLV�

SLFWXUH�ERRN��ZKLFK�LOOXVWUDWHV�WKH�IDQFLIXO�gardens and dwellings in a kingdom of “romance and 

tradition.”����7KH�FDPHUD�]RRPV�LQ�RQ�WKH�KRPes of the future coupleŚ Cinderella’s dream castle 

�DOVR�WKH�'LVQH\ODQG�FDVWOH�EDVHG�RQ�1HXVFKZDQVWHLQ�LQ�%DYDULD��DQG�WKH�VWDWHO\�KRPH�RI�KHU�

FKLOGKRRG��ILJV���������������7KH�ZDWHUFRORXU�LOOXVWUDWLRQ�WKHQ�WXUQV�LQWR�DQ�DQLPDWLRQ��\RXQJ�

&LQGHUHOOD�VWURNHV�D�horse at the garden fountain by her father’s side, ZLWK�KHU�OR\DO�SXSS\�

QHDUE\��Meanwhile, the “cold, cruel and bitterly jealous” stepmother Lady Tremaine looks down 

XSRQ�WKLV�SLFWXUH�RI�IDWKHU�GDXJKWHU�DIIHFWLRQ��*ODULQJ�GRZQ�IURP�WKH�ZLQGRZ�OHGJH��VKH�VWURNHV�

her black kitten Lucifer, and her “vain and selfish” daughters stand by her side.����

�� $IWHU�WKH�GHDWK�RI�KHU�IDWKHU��&LQGHUHOOD�DZDNHQV�DV�D�JURZQ�ZRPDQ��,QLWLDOO\�UHGXFHG�WR�

UDJV��VKH�GHOLJKWV�LQ�KHU�GUHDPV�RI�D�SULQFH�DQG�FDVWOH��6RQJELUGV�PDNH�KHU�EHG��PLFH�KHOS�KHU�WR�

EDWKH��DQG�VKH�JHWV�UHDG\�IRU�WKH�FKRUHV�DQG�ZRUN�RI�WKH�GD\��7KH�PLFH�LQ�WKLV�HDUO\�PRUQLQJ�

VFHQH�DUH�FXULRXVO\�KXPDQL]HG�DV�ODG\�W\SHV��WKH\�VSHDN��ZHDU�GUHVVHV��VLW�ZLWK�FURVVHG�OHJV��DQG�

FRQWULEXWH�WR�WKH�GRPHVWLF�ODERXU��$�VHULHV�RI�DQWLFV�EHWZHHQ�/XFLIHU�DQG�WKH�DGYHQWXURXV�PHQ�

�����������������������������������������������������������
����:DOW�'LVQH\��&LQGHUHOOD��GLUHFWHG�E\�&O\GH�*HURQLPL��:LOIUHG�-DFNVRQ�DQG�+DPLOWRQ�/XVNH��������/RV�

$QJHOHV��&$��:DOW�'LVQH\�3URGXFWLRQV���������'9'��
����:DOW�'LVQH\��&LQGHUHOOD���
����$QLPDWRU�0DU\�%ODLU�WUDYHOOHG�WR�(XURSH�WR�REWDLQ�GHVLJQ�LQVSLUDWLRQ�IURP�IDUPKRXVH�LQWHULRUV�DQG�IURP�

5RFRFR�SDLQWLQJV�ZLWK�WKHLU�IRXQWDLQV�DQG�VZHHSLQJ�ZLOORZ�WUHHV��5RELQ�$OODQ��:DOW�'LVQH\�DQG�(XURSH��(XURSHDQ�
,QIOXHQFHV�RQ�WKH�$QLPDWHG�)HDWXUH�)LOPV�RI�:DOW�'LVQH\��%ORRPLQJWRQ��,QGLDQD�8QLYHUVLW\�3UHVV��������������

����:DOW�'LVQH\��&LQGHUHOOD��
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PLFH�DORQJ�ZLWK�WKH�ODERXU�RI�WKH�ZRPHQ�PLFH�DUH�SDUW�RI�WKH�SORW��$W�WKH�HQG�RI�WKH�ILOP��WKH�

DQLPDWLRQ�UHWXUQV�WR�WKH�ODVW�SDJHV�RI�WKH�SLFWXUH�ERRN��7KH�FORVLQJ�LOOXVWUDWLRQ�LV�D�VQDSVKRW�RI�

WKH�KDSS\�married coupleś the last words “and they lived happily ever after” hover under their 

NLVV�LQ�WKH�FDUULDJH��,Q�WKH�HQG��WKH�JROGHQ�ERRN�FORVHV��

7KHVH�RSHQLQJ�DQG�FORVLQJ�VFHQHV�JHQHUDWH�D�NLQG�RI�ILOP�ERRN��ZKLFK�UH�IRUPDWV�WKH�

WUDGLWLRQDO�VWRU\ERRN��'UDZLQJ�IURP�WKH�DSSHDO�RI�WKH�ERRN�DV�LQWHJUDO�WR�WKH�DXWKRULW\�RI�WKH�

WUDGLWLRQDO�VWRU\WHOOHU��:DOW�'LVQH\�DQQRXQFHV�WKDW�KLV�&LQGHUHOOD�is adapted “from the original 

classic by Charles Perrault.” While retaining Perrault’s FODVVLF�HOHPHQWV—WKH�JODVV�VOLSSHU�DQG�

SXPSNLQ�WUDQVIRUPDWLRQ—Disney’s additions and sub�SORWV�GHYLDWH�IURP�WKH�VRXUFH��0RUH�

VSHFLILFDOO\��DQLPDOV�GRPLQDWH�PXFK�RI�WKH�ILOP��7KLV�DOWHUDWLRQ�PDNHV�WKH�PRYLH�GLVWLQFW�IURP�

variations of the Cinderella story (including Perrault’s), which French, German, and English 

SXEOLVKHUV�KDG�SUHYLRXVO\�GLVVHPLQDWHG��,Q�RWKHU�ZRUGV��WKH�'LVQH\�YHUVLRQ�GRHV�PRUH�WKDQ�

DQLPDWH�WKH�KHURLQH�DQG�WKH�YLOODLQRXV�VWHSIDPLO\���

The animation brings the human character’s animal kin to life. The mice, birds, dog, and 

horse appear as Cinderella’s familiars whereas the cat behaves as an intermediary between 

&LQGHUHOOD�DQG�7UHPDLQH��&ROOHFWLYHO\��WKH�DQLPDOV�HQJDJH�LQ�DQWLFV�DQG�FKDVH�VFHQHV��EXW�PRUH�

LPSRUWDQWO\�WKH\�JHQHUDWH�HPSDWKHWLF�SDWKZD\V�LQWR�WKH�VWRU\��7KH�DQLPDOV�DUH�VHOHFWLYH�DERXW�

ZKRP�WKH\�DVVRFLDWH�ZLWK�LQ�WKH�KXPDQ�ZRUOG��MXVW�DV�WKH�KXPDQ�DXGLHQFH�PD\�EH�FKRRV\�DERXW�

ZKLFK�FKDUDFWHUV�WKH\�UHODWH�WR��7KH�GHYLFHV�RI�WKH�ILOP�ERRN�DQG�WKH�UHSUHVHQWDWLRQ�RI�DQLPDOV�LQ�

WKHLU�UHODWLRQVKLSV�ZLWK�KXPDQV�DUH�UHSHDWHG�LQ�WKH�DQLPDWHG�IDLU\�WDOH�ILOPV�UHOHDVHG�GXULQJ�:DOW�

Disney’s reign as producer, master�GHVLJQHU��HGLWRU��DQG�RYHUVHHU�RI�KLV�FRPSDQ\���

:DOW�'LVQH\�������������VRXJKW�ILUVW�WR�HQWHUWDLQ�DQG�WKHQ�WR�HGXFDWH�WKH�$PHULFDQ�

SXEOLF��'XULQJ�WKH�����V��KH�FR�IRXQGHG�WKH�FRPSDQ\�ZLWK�KLV�EURWKHU�5R\��WUDYHOOHG�WR�(XURSH�
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IRU�SLFWRULDO�LQVSLUDWLRQ��DQG�FROOHFWHG�(XURSHDQ�IDLU\�WDOHV��QLQHWHHQWK�FHQWXU\�SLFWXUH�ERRNV��DQG�

UHODWHG�LPDJHU\���5RELQ�$OODQ�has mapped out the range of Disney’s�SLFWRULDO�VRXUFHV�LQ�:DOW�

'LVQH\�DQG�(XURSH���������ZKLFK�,�ODWHU�GUDZ�XSRQ��:KLOH�ZRUNLQJ�WR�VWD\�DIORDW�LQ�WKH�FXWWKURDW�

ZRUOG�RI�$PHULFDQ�FLQHPD�LQ�LWV�HDUO\�GHFDGHV��'LVQH\�H[SHULPHQWHG�ZLWK�WHFKQRORJLHV�WKDW�

FRXOG�WXUQ�WKH�LPDJHU\�IURP�LOOXVWUDWHG�ERRNV�RI�WKH�SDVW�LQWR�PRYLQJ�SLFWXUHV��$V�DQ�

H[SHULPHQWHU�DQG�HQWUHSUHQHXU��'LVQH\�VRXJKW�WR�KDUPRQL]H�DQLPDWHG�PRYHPHQW�ZLWK�VRXQG�DQG�

FRORXU�LQ�KLV�VKRUW�ILOPV��PDQ\�RI�ZKLFK�LQFOXGHG�DQLPDO�DQG�IDLU\�WDOH�WKHPHV��$IWHU�WKH�FULWLFDO�

and commercial success of Disney’s first feature film, 6QRZ�:KLWH��WKH�FRPSDQ\�VKLIWHG�WRZDUG�

HGXFDWLRQDO�ILOPV�LQ�VXSSRUW�RI�WKH�ZDU������

5LGLQJ�WKH�SRVW�WWII sense of American triumph, a significant shift in Disney’s 

SHUFHLYHG�UROH�DV�DQ�HQWHUWDLQHU�WRRN�SODFH�LQ�KLV�KLJKO\�SURILWDEOH�7UXH�/LIH�$GYHQWXUH�VHULHV�

������������RI�HGXFDWLRQDO�ILOPV��ZKLFK�,�ZLOO�ODWHU�UHWXUQ�WR��,QGHHG��KLV�UHQHZHG�UROH�DV�

“edutainer”��SDUW�HGXFDWRU��SDUW�HQWHUWDLQHU��ZDV�GHILQHG�E\�D�FRQVHrvative mottoŚ “for all that is 

good for the family and our country.”����'LVQH\�RYHUVDZ�6QRZ�:KLWH��������3LQRFFKLR���������

&LQGHUHOOD���������$OLFH�LQ�:RQGHUODQG���������3HWHU�3DQ��������DQG�6OHHSLQJ�%HDXW\���������

)DLU\�WDOH�ILOPV�SURGXFHG�DIWHU�������VXFK�DV�$ODGGLQ���������DUH�SDUW�RI�WKH�(LVQHU�HUD�DQG�IDOO�

RXWVLGH�RI�WKLV�WKHVLV’s focus on the historic picture book and its revival.�����

6RPH�RI�WKH�PRVW�SURPLQHQW�KHURLQHV�IURP�WKH�IDLU\�WDOH�JHQUH�UH�DZDNHQ�LQ�:DOW�

Disney’s fairyland as slender, pale�VNLQQHG�ZRPHQ�ZKR�VLQJ�DQG�GDQFH��FRPPXQLFDWH�ZLWK�IDUP�

�����������������������������������������������������������
����7KLV�VKLIW�WRZDUGV�WKH�HGXFDWLRQDO�ZDV�KDUGO\�QHXWUDO��7KH�FRPSDQ\�VWRRG�WR�JDLQ�HFRQRPLFDOO\�E\�LW��

Travis Brandon Roy, “The EdutainerŚ Walt Disney, Nature Films, and American Understandings of Nature in the 
Twentieth Century” (M.A. thesis, Temple University, 2015), 12, httpŚ//0�
VHDUFK�SURTXHVW�FRP�PHUFXU\�FRQFRUGLD�FD�STGWJOREDO�GRFYLHZ������������DEVWUDFW��$�$����(%�%��&�34����

����Steven Watts quoted in Beverly Lyon Clark, “The Case of the Disney Version,” in .LGGLH�/LW��7KH�
Cultural Construction of Children’s Literature in America��%DOWLPRUH��0G���7KH�-RKQV�+RSNLQV�8QLYHUVLW\�3UHVV��
2003), 5ś The term “edutainer” in reference to Disney appears throughout Roy, “The Edutainer.”�

����)LOPV�OLNH�/LWWOH�0HUPDLG���������$ODGGLQ���������%HDXW\�DQG�WKH�%HDVW���������3RFDKRQWDV���������DQG�
0XODQ�(1998) fall under Michael Eisner’s direction of the company from the mid�����V�WR�WKH�HDUO\�����V���
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DQG�IRUHVW�DQLPDOV��GD\GUHDP��DQG�ZDLW�HLWKHU�WR�JURZ�XS�RU�IRU�WKHLU�SULQFH�WR�VKRZ�XS��

&ROOHFWLYHO\��WKH�SULQFHVV�WULDG��6QRZ�:KLWH��$XURUD�IURP�6OHHSLQJ�%HDXW\��DQG�&LQGHUHOOD��

H[HPSOLI\�WKH�'LVQH\�YHUVLRQ�RI�VWRULHV�DERXW�ZRPHQ�SULRU�WR�WKHLU�PDUULDJH�WR�D�SULQFH��6QRZ�

:KLWH�DQG�6OHHSLQJ�%HDXW\�DUH�ILOPV�DERXW�KHURLQHV�ZKR�DZDNHQ�IURP�D�GHDWK�OLNH�VOHHS��

whereas Cinderella awakens from a good night’s rest. The stories are distLQJXLVKDEOH�E\�WKHLU�

VXSSRUWLQJ�FDVW�RI�FKDUDFWHUV––GZDUYHV�DQG�IRUHVW�DQLPDOV�LQ�6QRZ�:KLWH��IDLULHV�DQG�D�GUDJRQ�LQ�

6OHHSLQJ�%HDXW\��GRPHVWLF�DQG�IDUP�DQLPDOV�LQ�&LQGHUHOOD��Disney’s 3HWHU�3DQ�DQG�$OLFH�DUH�

GLIIHUHQW�W\SHV�RI�WDOHV��ZKLFK�TXHVWLRQ�WKH�GHVLUDELOLW\�RI�JURZLQJ�RXW�RI�FKLOGKRRG��7KLV�

FRQFOXGLQJ�FKDSWHU�IRFXVHV�RQ�WKH�VLJQLILFDQFH�of Disney’s &LQGHUHOOD�DQG�WKH�GLFKRWRP\�

EHWZHHQ�ZLOGQHVV�DQG�GRPHVWLFLW\�HQDFWHG�E\�KHU�DQLPDO�IULHQGV��%\�H[SORULQJ�ZKDW�WKH�DQLPDOV�

do inside Disney’s brand of aQLPDWHG�SLFWXUH�ERRNV��,�DGGUHVV�KRZ�KLV�ILOPV�HPEUDFH�WKH�

ZLOGQHVV�DQG�GRPHVWLFDWLRQ�RI�WKH�DQLPDO�ZRUOG��DQG��E\�H[WHQVLRQ��FKLOGKRRG��%HIRUH�EHJLQQLQJ�

WKLV�LQWHUSUHWDWLRQ��,�ILUVW�UHWXUQ�WR�IHPLQLVW�FULWLTXHV�of Disney’s Cinderella��DQG�KRZ�WKH�ILOPV�

PLJKW�HGXFDWH�FKLOGUHQ���

�

�����*RLQJ�%H\RQG�D�6HFRQG�:DYH�)HPLQLVW�&ULWLTXH�

The revulsion displayed by ardent feminists towards Disney’s princess creations�UDLVHV�WKH�

question as to whether the company’s version of fantasy is productive for children and sociHW\�DV�

D�ZKROH��7KH�DUJXPHQW�WKDW�JLUOV�ZLOO�DWWHPSW�WR�EHKDYH�DQG�UHVHPEOH�'LVQH\�KHURLQHV�VHHPV�

PRVW�SODXVLEOH�LQ�UHODWLRQ�WR�WKH�&LQGHUHOOD�ILOP��Disney Cinderella’s face is devoid of conflicting 

HPRWLRQV��VKH�VHHPV�FRPSODFHQW��DQG�KHU�H[SUHVVLRQ�GRHV�QRW�FKDQJH��HYHQ�ZKHQ�VKH�LV�

EHFNRQHG�E\�WKH�FRQVWDQW�ULQJ�RI�EHOOV�IRU�KRW�WHD�RU�RUGHUHG�WR�GR�ODXQGU\���
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+HUH�,�UHFDOO�0DUVKD�/LHEHUPDQ��ZKR�KDV�ZULWWHQ�DERXW�WKH�'LVQH\�SULQFHVVHV�ZKR�

VH[XDOO\�PDWXUH�LQWR�EULGHV��DQG�VLQJOHV�RXW�WKH�&LQGHUHOOD�ILJXUH�LQ�KHU�LQIOXHQWLDO�HVVD\�����,Q�

Lieberman’s argument, Cinderella has been made to stand in for the so�FDOOHG�WUDGLWLRQDO�IDLU\�

WDOH�KHURLQH�EHFDXVH�VKH�LV�SDVVLYH�DQG�JRRG��SUHGHVWLQHG�IRU�PDUULDJH�EHFDXVH�RI�KHU�EHDXW\��DQG�

KHU�ZLOOLQJQHVV�WR�GR�DOO�WKH�KRXVHKROG�FKRUHV��*LUOV�ZLOO�LGHQWLI\�ZLWK�WKH�SURWDJRQLVW�DQG�VHHN�

WR�DFW�DQG�ORRN�OLNH�KHU—WKDW�LV��WKH\�ZLOO�EHDXWLI\�WKHPVHOYHV�ZLWK�WKH�ULJKW�FORWKHV�DQG�

FRVPHWLFV�����+RZHYHU��LI�&LQGHUHOOD�LV�JXLOW\�RI�HQFRXUDJLQJ�\RXQJ�JLUOV�LQWR�GRPHVWLF�VHUYLWXGH��

WKXV�PDLQWDLQLQJ�SDWULDUFKDO�JHQGHU�QRUPV��/LHEHUPDQ�DVVHUWV�DV�PXFK���VRPHWKLQJ�HOVH�LV�

DVVXPHG�in this kind of critiqueŚ the idea of the child’s mind as a blank slate.�����

7KH�FKDOOHQJH�RI�PRYLQJ�EH\RQG�D�SRVLWLYLVW�VW\OH�RI�DQDO\VLV�HQWDLOV�WKH�LGHQWLILFDWLRQ�RI�

LGHRORJLFDO�IUDPHZRUNV��ZKLFK�XQGHUOLH�VLPSOH�FDXVH�DQG�effect assumptions about the image’s 

LPSDFW�RQ�YLHZHUV��Vanessa Joosen critiques Lieberman’s impactful essay and finds her 

DVVXPSWLRQV�DERXW�FKLOGKRRG�DQG�WUDGLWLRQDO�IDLU\�WDOHV�PDLQWDLQHG�E\�VXEVHTXHQW�DXWKRUV��-RRVHQ�

declares that traces of a “tabula rasa” notion of childhood coincided with children’s literDWXUH�DQG�

feminist theory, and Lieberman’s attack on Disney.����,I�LQQRFHQW�EHKDYLRXU�DQG�LQWHOOHFWXDO�

VLPSOLFLW\�KDYH�FRPH�WR�GHVFULEH�WKH�WUDGLWLRQDO�&LQGHUHOOD, which is to say Disney’s heroine, 

WKDQ�WKH�KLVWRULFDO�character’s impact should be questioned LQ�WKH�FRQWH[W�RI�YLVXDO�FXOWXUH�DV�

ZHOO�����Not everyone, including children, read Disney’s films as “totalizing narratives.”����

�����������������������������������������������������������
����Lieberman, “Some Day My Prince Will Come,” 188, 190–�����
����,ELG��������
����Lieberman, “Some Day My Prince Will Come,” 200.�
����Joosen, “Marcia K. Lieberman’s “Some Day My Prince Will Come,” 52.�
����)RU�DQ�DGGLWLRQDO�FULWLTXH�RI�WKH�EODQN�VODWH�FRQFHSW�VHH��6WHYHQ�3LQNHU��7KH�%ODQN�6ODWH��7KH�0RGHUQ�

'HQLDO�RI�+XPDQ�1DWXUH��1HZ�<RUN��3HQJXLQ�ERRNV���������
����)RU�PRUH�RQ�FKLOG�DJHQF\�Ln response to Disney’s films seeŚ Clark, “The Case of the Disney Version”ś 

Karin Beeler, “DVD Screen Culture for ChildrenŚ Theories of Play and Young Viewers,” Academic blog, 6FUHHQLQJ�
WKH�3DVW���1RYHPEHU��������KWWS���ZZZ�VFUHHQLQJWKHSDVW�FRP���������GYG�VFUHHQ�FXOWXUH�IRU�FKLOGUHQ�WKHRULHV�RI�
SOD\�DQG�\RXQJ�YLHZHUV���
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([SDQGLQJ�IURP�D�IHPLQLVW�FRQFHSWXDO�IUDPHZRUN�LQYROYHV�UHFRJQL]LQJ�YLHZHU�UHFHSWLRQ��

LQFOXGLQJ�HPRWLYH�IDFWRUV�ZKLFK�JHQHUDWH�HPSDWKLF�UHVSRQVHV��$OVR��WKHUH�DUH�ULVNV�DWWDFKHG�WR�

GLVFDUGLQJ�'LVQH\�ILOPV�DOWRJHWKHU��to do so would be to forget the film’s powerful visual appeal. �

Recognizing the importance of the viewer’s agency, recent Disney�UHODWHG�VFKRODUVKLS�

KDV�IRFXVHG�RQ�WKH�VXEYHUVLYH�DQG�FRXQWHUFXOWXUDO�SRVVLELOLWLHV�LQYLWHG�E\�WKH�FKDUDFWHUV�DQG�

imagery deployed in Disney’s fairyland.����)RU�H[DPSOHV��7LVRQ�3XJK�QRWHV�WKH�LPSOLFLW�

homosexuality of the pirate characters who appear again and again in Disney’s medieval loreś 

1DRPL�:RRG�QRWHV�WKH�KRPRVRFLDO�G\QDPLF�EHWZHHQ�*XV�DQG�-DFN�LQ�&LQGHUHOOD�����6LJQLILFDQW�

IRU�WKLV�FKDSWHU��'DYLG�:KLWOHy contends that Snow White’s interaction with the natural 

HQYLURQPHQW�TXHVWLRQV�WKH�:HVWHUQ�PDVWHU�QDUUDWLYH�WKDW�PDQNLQG�ZLOO�VXFFHHG�LQ�LWV�VWUXJJOH�WR�

FRQWURO�DQG�GRPHVWLFDWH�WKH�GHVWUXFWLYH�IRUFHV�RI�QDWXUH��HYHQ�GHDWK�DQG�GHFD\�����,Q�WKLV�ILOP��LW�LV�

the animal characters who bring complexity to Snow White’s fairyland, and they add to the value 

RI�UH�YLHZLQJ�'LVQH\�IRU�WKH�HQMR\PHQW�RI�FULWLFDO�HQFRXQWHUV�ZLWK�WKH�FKDUDFWHUV���

)RFXVLQJ�RQ�D�G\QDPLF�EHWZHHQ�WKH�ZLOG�DQG�WKH�WDPHG��,�DUJXH�DORQJVLGH�:KLWOH\�WKDW�

DQLPDOLW\�LQ�'LVQH\�LV�WKH�PRVW�UHGHHPLQJ�IHDWXUH�RI�WKH�SULQFHVV�WULDG��ZKLFK�LQFOXGHV�

&LQGHUHOOD��,Q�RWKHU�ZRUGV��WKH�LVVXH�RI�JHQGHU�UHODWLRQV�EHFRPHV�RQH�RI�PDQ\�SRLQWV�RI�LQTXLU\�

WKDW�FRH[LVWV�ZLWK�TXHVWLRQV�RI�DQLPDOLW\��WKH�FRPELQDWLRQ�RI�KXPDQ�DQG�DQLPDO�UHODWLRQV�DUH�RI�

utmost importance if fantasy’s possibilities are to remain vital for a twenty�ILUVW�FHQWXU\�

YLHZHUVKLS�RI�WKH�ILOP�ERRN��7KH�IROORZLQJ�VHFWLRQ�WDNHV�D�FORVHU�ORRN�DW�FKLOGKRRG�DQG�

�����������������������������������������������������������
����Wood, “Domesticating Dreams in Walt Disney’s Cinderella”ś Pugh, “IntroductionŚ The Disney Middle 

Ages”ś David Whitley, 7KH�,GHD�RI�1DWXUH�LQ�'LVQH\�$QLPDWLRQ��)URP�6QRZ�:KLWH�WR�:$//�(��6HFRQG�(GLWLRQ��
$VKJDWH�6WXGLHV�LQ�&KLOGKRRG�������WR�WKH�3UHVHQW��)DUQKDP��6XUUH\��$VKJDWH���������

����Pugh, “IntroductionŚ The Disney Middle Ages,” 10ś Wood, “Domesticating Dreams in Walt Disney’s 
Cinderella,” 41.�

����:KLWOH\��7KH�,GHD�RI�1DWXUH�LQ�'LVQH\������
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educational concepts, which inform Disney’s images, as well as the pictures of the heroines and 

DQLPDOV�WKHPVHOYHV��DQG�WKH�ILOP�ERRNV�WKDW�FRQWDLQ�WKHP���

�

�����'LVQH\��(GXFDWLRQ�DQG�&KLOGKRRG��

The conceptualization of childhood, innocence, and education as expressed in Disney’s outlook 

has shifted over time. Addressing the issue of the Disney Company’s FRUSRUDWH�LPDJH��*LURX[�

DQG�3ROORFN�LQ�'LVQH\�DQG�WKH�(QG�RI�,QQRFHQFH��������LQYHVWLJDWH�KRZ�WKH�FRUSRUDWLRQ�

VWUDWHJL]HG�IURP�WKH�(LVQHU�HUD�RQZDUGV�ZKLOH�KLGLQJ�EHKLQG�D�YHLO�RI�FKLOGKRRG�LQQRFHQFH�����

7KH\�ZULWH��“innocence in the Disney universe becomes an atemporal, ahistorical, apolitical, and 

DWKHRUHWLFDO�VSDFH�ZKHUH�FKLOGUHQ�VKDUH�D�FRPPRQ�ERQG�IUHH�RI�the problems of adult society.”����

7KHVH�FR�DXWKRUV�H[SRVH�KRZ�WKH�FRPSDQ\�KLG�LWV�VHOI�VHUYLQJ�FRUSRUDWH�LQWHUHVWV�E\�UHO\LQJ�RQ�

WKH�QRWLRQ�WKDW�ZKROHVRPH�IDPLO\�IXQ�LV�LQWHJUDO�WR�$PHULFDQ�YDOXHV��WKHLU�FULWLTXH�VKDWWHUV�WKH�

IDOVH�YHQHHU�RI�LQQRFHQFH��They expose the company’s underlying motives and actions, such as 

LWV�H[SDQVLRQ�LQWR�WKH�PHGLD�VSKHUH�DQG�VFKRODVWLF�V\VWHP�DQG�LWV�V\VWHPDWLF�H[FOXVLRQ�RI�QRQ�

FRQIRUPLVW�VXE�FXOWXUHV���

Giroux and Pollock’s focus on the company’s corporate agenda leaves�FKLOGKRRG�LQ�DQ�

DKLVWRULFDO�DQG�WKHRUHWLFDO�YRLG��If escape into Disneyland represents the very site of America’s 

FKLOGKRRG��WKHQ�ZKHUH�GRHV�WKLV�FKLOGKRRG�go if Disney’s purported innocence is destroyed? The 

TXHVWLRQ�RI�ZKDW�WKLV�H[SRVXUH�FRPHV�WR�PHDQ�IRU�WKH�HDUOLHU�'LVQH\�HUD��DV�ZHOO�DV�IRU�WKH�

FRQQHFWLYH�WLVVXH�EHWZHHQ�FKLOGKRRG�DQG�DGXOWKRRG��LV�OHIW�XQDQVZHUHG��,Q�SUHYLRXV�FKDSWHUV�ZH�

�����������������������������������������������������������
����*LURX[�DQG�3ROORFN�GHILQH�LQQRFHQFH��DQG�E\�H[WHQVLRQ�FKLOGKRRG��VRPHZKDW�LURQLFDOO\��7KHVH�WHUPV�DUH�

GHILQHG�RQ�WKH�EDVLV�RI�ZKDW�WKH�'LVQH\�&RUSRUDWLRQ�FODLPV�WR�RIIHU�WKURXJK�LWV�HGXFDWLRQDO�LQLWLDWLYHV��'LVQH\�
RZQHG�ILOPV��ERRNV��DQG�QHZVSDSHUV��SURPRWH�LQQRFHQFH�DV�D�SUREOHP�IUHH�VSDFH�ZKHUH�FKLOGUHQ�DQG�DGXOWV�DOLNH�
FDQ�SDVVLYHO\�FRQVXPH��+HQU\�$��*LURX[�DQG�*UDFH�3ROORFN��7KH�0RXVH�7KDW�5RDUHG��'LVQH\�DQG�WKH�(QG�RI�
,QQRFHQFH��8SGDWHG�DQG�H[SDQGHG�HG���/DQKDP��0G��5RZPDQ�	�/LWWOHILHOG��������������������������

����,ELG�������
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KDYH�VHHQ�WKDW�FKLOGKRRG�LV�DVVRFLDWHG�ZLWK�LQQRFHQFH��EXW�WKH�ZD\�LQQRFHQFH�LV�IUDPHG�ZLWKLQ�

FKLOGKRRG�LV�KLJKO\�FRQWHVWHG�����$GGUHVVLQJ�'LVQH\�VSHFLILFDOO\��*LURX[�DQG�3ROORFN�DVVRFLDWH�

LQQRFHQFH�ZLWK�QDLYHWp��5DWKHU�WKDQ�IRFXV�RQ�WKH�FXUUHQW�FRQIXVLRQ�RYHU�ZKHWKHU�LQQRFHQFH�LV�

best understood as the absence of the corporation’s self�VHUYLQJ�DFWLYLWLHV��DV�WKH�SDVVLYH�

FRQVXPSWLRQ�RI�'LVQH\�SURGXFWV��DV�IDPLO\�IXQ�VSHQG�LQ�WKHPH�SDUN�QDWXUHVFDSHV��RU�DV�

FKLOGKRRG�LWVHOI��,�DP�LQWHUHVWHG�LQ�KRZ�:HVWHUQL]HG�FKLOGKRRG�ILJXUHV�LQWR�WKH�HDUOLHU�'LVQH\�

HUD���

,W�LV�ZRUWK�PRPHQWDULO\�UHWXUQLQJ�WR�WKH�KLVWRULFDO�OLQHDJH�RI�PDWXUDWLRQ�WKHRU\��

Derivations of John Locke’s nurture model and Jean�Jacques Rousseau’s nature model are 

DPRQJ�WKH�VDOLHnt concepts of childhood, which inform the Western tradition of children’s books, 

and eventually Disney’s films. The idea that a book can mould a child’s habits derives from 

/RFNHDQ�WKHRU\�����Although Locke suggested that the nascent mind was a like a “ZKLWH�SDSHU�

devoid of all characters, without ideas,” the terms “blank books” and “blank slates”�UHFDOO�-RKQ�

Locke’s theories of experiential learning, but without his emphasis on self�PDVWHU\�����$V�D�W\SH�

RI�WUDLQLQJ�ERRN�IRU�OHDUQLQJ�KRZ�WR�ZULWH��WDEXODH�UDVDH�ZHUH�LQLWLDOO\�XVHG�LQ�DQFLHQW�5RPDQ�

HGXFDWLRQ�����This imagery of erasable writing tablets comes to suggest that the child’s mind is a 

EODQN�ERRN�WR�EH�ZULWWHQ�XSRQ��DQG�WKLV�JLYHV�ULVH�WR�WKH�LGHD�WKDW�XQNQRZLQJ�FKLOGUHQ�FDQ�HDVLO\�

EH�PRXOGHG�EHFDXVH�RI�WKHLU�QDLYHWp���

-HDQ�-DFTXHV�5RXVVHDX�FRXQWHUHG�/RFNH�ZKHQ�KH�SRVLWHG�WKDW�QDWXUH�VKRXOG�EH�JLYHQ�

SULRULW\�DV�DQ�HGXFDWRU��1DWXUH�ZLOO�WHDFK�WKH�LGHDO�ER\�LQGXVWU\�DQG�UHVRXUFHIXOQHVV�DV�ZHOO�DV�

�����������������������������������������������������������
����$V�ZH�KDYH�DOUHDG\�VHHQ��FKLOGKRRG�LQQRFHQFH�FDQ�VLJQDO�IUHHGRP�IURP�VH[XDOLW\�DQG�DJJUHVVLRQ��-RKQ�

5XVNLQ���LPPXQLW\�IURP�SDUWLFXODU�ZURQJGRLQJV�LQ�WKH�H\HV�RI�WKH�ODZ��D�VLWH�RI�PDQLSXODWLRQ��ODFN�RI�H[SHULHQFH�DQG�
FRJQLWLYH�DZDUHQHVV��DQG�QDLYHWp��1HZEHU\��7ULPPHU��/XULH�DQG�/LHEHUPDQ���

����Lerer, “Playthings of the MindŚ John Locke and Children’s Literature,” 114–�����
����3LQNHU��7KH�%ODQN�6ODWH�����
����/HUHU��Children’s Literature�����������
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DWWXQHPHQW�WR�KLV�HPRWLRQV�DQG�LPDJLQDWLRQ��(PRWLRQV�GHULYH�IURP�WLPH�VSHQW�LQ�QDWXUH�DQG�IURP�

VH[XDO�ORYH��5RXVVHDX�VXJJHVWHG�WKDW�LI�FKLOGUHQ�DUH�JUDQWHG�WLPH�LQ�WKH�SXULW\�RI�QDWXUH�WKHQ�

society will ripen. Unfeeling rationalist methods that produce “fruit which will be rotten before it 

is ripe” should be avoideG�����2QFH�WKH�ER\�PDWXUHV��KH�ZLOO�VWXPEOH�XSRQ�WKH�YLUWXRXV�JLUO�

�ZKRP�KH�ZLOO�PDUU\���7KLV�PHHWLQJ�LV�HVVHQWLDO�EHFDXVH��IRU�5RXVVHDX��ER\V�GR�QRW�LQQDWHO\�ORYH�

YLUWXH�LQ�WKH�ZD\�WKDW�JLUOV�GR�����,Q�VKRUW��WKH�ER\�VKRXOG�EH�DWWXQHG�WR�KLV�HVVHQWLDO�VHOI��RSHQ�WR�

HPRWLRQV�IURP�VH[XDO�ORYH��OHDUQ�WR�WKULYH�LQ�WKH�QDWXUDO�HQYLURQPHQW��DQG�SULRULWL]H�IHHOLQJV�RYHU�

UHDVRQ�LQ�WKH�SURFHVV�RI�HGXFDWLRQ���

7UDFHV�RI�/RFNHDQ�DQG�5RXVVHDXLDQ�LGHDV�DSSHDU�UHF\FOHG�LQ�'LVQH\�HYHQ�LI�WKHVH�

SKLORVRSKHUV�IRXQG�WKH�IDLU\�WDOH�WR�EH�XQVXLWDEOH�UHDGLQJ�PDWHULDO�IRU�FKLOGUHQ��7KHUH�LV�D�

FRQQHFWLRQ�EHWZHHQ�'LVQH\ILHG�LQQRFHQFH��ZKLFK�*LURX[�UHMHFWV��DQG�WKH�EODQN�VODWH�QRWLRQ�RI�

the child’s capacity to be educated.����'LVQH\�DOOHJHGO\�LQWHQGHG�WR�UHGHILQH�FKLOGUHQ�DV�WKH�

“crucible of ideal American culture” when he made the statementŚ “I think of a child’s mind as a 

blank book.”����&RQQHFWLRQV�EHWZHHQ�5RXVVHDX’s ideas�and Disney’s princess films can be felt in 

WKH�VHSDUDWLRQ�RI�JHQGHU�UROHV—WKH�SULQFH�LV�UHSUHVHQWHG�DV�WKH�VDYLRXU�DQG�WKH�SULQFHVV�D�

YLUWXRXV�ZRPDQ––as well as by the role that nature plays in the story’s setting. �

5HOHYDQW�WR�WKH�SULQFHVV�ILOPV��/RFNHDQ�WKHRU\�LQVFULEHV�KDELW�IRUPDWLRQ�LQ�DQ�DOUHDG\�

GRPHVWLF�VSKHUH��DQG�5RXVVHDX�H[WUDFWV�WKH�FKLOG�IURP�GRPHVWLFLW\�DQG�SODFHV�KLP�LQ�QDWXUH��7KLV�

FRUH�GLVWLQFWLRQ�EHWZHHQ�WKH�SKLORVRSKHUV�GHVFULEHV�WKH�GLIIHUHQFH�EHWZHHQ�QDWXUH�DV�DQ�HGXFDWRU�

�LQ�WKH�6QRZ�:KLWH�ILOP��DQG�WKH�FLQHPDWLF�ERRN�DV�D�PHFKDQLVP�IRU�PLQG�LQVFULSWLRQV��LQ�

�����������������������������������������������������������
����5RXVVHDX��ePLOH������
����&R[��6KDSLQJ�&KLOGKRRG, 71ś Gianoutsos, “Locke and RousseauŚ Early Childhood Education,” 11, 17.�
����(W\PRORJLFDOO\��WKH�FRUUHFW�URRW�RI�LQQRFHQFH�LV�LQ�QRFHUH––IUHHGRP�IURP�JXLOW�DQG�HYLO��,W�LV�HDVLO\�

FRQIXVHG�ZLWK�WKH�URRW�RI�LJQRUDQFH��ZKLFK�LQ�QRVFHUH––“not knowing.” SeeŚ “Innocent,” 2QOLQH�(W\PRORJ\�
'LFWLRQDU\, accessed May 14, 2014, httpŚ//www.etymonline.comś “Ignorant,” 2QOLQH�(W\PRORJ\�'LFWLRQDU\��
DFFHVVHG�0D\�����������KWWS���ZZZ�HW\PRQOLQH�FRP��

����*LURX[�DQG�3ROORFN��7KH�0RXVH�7KDW�5RDUHG������
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&LQGHUHOOD���,Q�WKH�IROORZLQJ��,�FRQWHQG�WKDW�UHODWHG�LGHDV�RQ�QDWXUH�DQG�QXUWXUH�DUH�SHUWLQHQW�WR�

the formation of Disney’s fairy tale heroines’ capacity to portray�Disney’s ideals DQG�WKHQ�WR�

HGXFDWH�$PHULFD��

�
�����6QRZ�:KLWH�DV�'LIIHUHQW�+HURLQH�LQ�WKH�3ULQFHVV�7ULDG��

$�YDULDWLRQ�RI�WKH�5RPDQWLF�FRQFHSW�RI�FKLOGKRRG—IRXQG�LQ�5RXVVHDX—UH�emerges in Disney’s 

6QRZ�:KLWH�����,W�LV�QRW�WKH�SULQFH�ZKR�GHYHORSV�IURP�ER\KRRG�WR�PDQKRRG�E\�OHDUQLQJ�IURP�

nature. Instead, the girl’s journey towards maturation is central to the stories that concern a 

KHURLQH�LVRODWHG�LQ�D�IRUHVW�RI�DQLPDOV�ZKR�GHYHORSV�D�JHQHUDO�NLQGQHVV�DQG�NQRZOHGJH�RI�WKH�

natural world. Snow White rewards the dwarfs’ spirit of industry not only by the charitable act of 

FRRNLQJ�DQG�FOHDQLQJ�IRU�WKHP��EXW�DOVR�E\�DFWLQJ�DV�WKHLU�WHDFKHU�DQG�JXLGH��6KLIWLQJ�LQWR�KHU�

QRZ�PDWXUHG�UROH�DV�DQ�HGXFDWRU��VKH�WHDFKHV�WKHVH�FKLOG�OLNH�FRWWDJH�GZHOOHUV�KRZ�WR�FOHDQ�XS�

DIWHU�WKHPVHOYHV�DQG�KRZ�WR�EHKDYH�OHVV�OLNH�GLUW�ORYLQJ�DQLPDOV��0DLQWDLQLQJ�KHU�LQQRFHQFH�

�KHUH�FKDUDFWHUL]HG�DV�WKH�LQFDSDFLW\�Wo harm others), Snow White’s blushing cheeks, red lips, 

DQG�FXULRVLW\�EROVWHU�KHU�DOOXUH��0HDQZKLOH��DZDUHQHVV�RI�KHU�VH[XDOLW\�LV�PDGH�LPSOLFLW�LQ�WKH�

girl’s intimate songs, dance, dreams, and her awakening from deathly slumber.�

$V�WKH�VWRU\�RI�WKH�QDWXUH�princess develops, Snow White’s work as household labourer 

PRYHV�LQWR�WKH�IRUHVW��(QJDJHG�LQ�VRPH�OLJKW�VZHHSLQJ��6QRZ�:KLWH�LV�IDU�PRUH�RFFXSLHG�E\�KHU�

song “Whistle While you Work” than in her chores (recalling Rousseau’s Sophy). While dancing 

DQG�KROGLng her broom, Snow White’s light�VSLULWHG�O\ULFLVP�HQFRXUDJHV�WKH�ELUGV�DQG�VTXLUUHOV�

WR�JHW�LQWR�WKH�GLUW�DQG�OHIWRYHUV�DQG�GR�WKH�EUXQW�RI�WKH�KRXVHKROG�FKRUHV��$OWKRXJK�$XURUD�IURP�

6OHHSLQJ�%HDXW\�LV�GHULYDWLYH�RI�6QRZ�:KLWH��WKH\�ERWK�VSHQG�WLPH�LPPHUVHG�LQ�QDWXUH��IDOO�LQWR�

�����������������������������������������������������������
����:DOW�'LVQH\��6QRZ�:KLWH�DQG�WKH�6HYHQ�'ZDUIV��GLUHFWHG�E\�:LOOLDP�&RWWUHOO�DQG�'DYLG�+DQG��������/RV�

$QJHOHV��&$��:DOW�'LVQH\�3URGXFWLRQV���������'9'��
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D�GHDWK�OLNH�VOXPEHU��DQG�DZDNHQ�ZLWK�D�NLVV���$XURUD�LV�IDU�PRUH�RI�D�SULQFHVV�RI�OHLVXUH��6KH�

never gets her hands dirty nor does she experience nature’s uncontrollable winds or foreboding 

PDUVKODQGV���

8QOLNH�6QRZ�:KLWH��&LQGHUHOOD�GRHV�QRW�JURZ�XS�LQ�D�5RXVVHDXLDQ�PDQQHU��7KLV�LV�LQ�

part because the film skips the heroine’s maturation process into womanhood, and therefore 

LPSOLHV�WKDW�VKH�KDV�DOUHDG\�UHFHLYHG�DQ�HGXFDWLRQ�LQ�'LVQH\�VW\OH�$PHULFDQ�YDOXHV��7KH�DOUHDG\�

GRPHVWLFDWHG�&LQGHUHOOD�LV�D�YHU\�GLIIHUHQW�NLQG�RI�WHDFKHU�LI�VKH�LV�D�SHGDJRJXH�DW�DOO��+HU�

HGXFDWLRQDO�DSSURDFK�LQYROYHV�OHWWLQJ�WKH�PLFH�OHDUQ�IURP�KHU�VHZLQJ�ERRNV�LQGHSHQGHQW�RI�KHU�

LQVWUXFWLRQ��7KLV�QHJOHFW�PLJKW�EH�XQLQWHQWLRQDO�RQ�KHU�SDUW��DV�&LQGHUHOOD�KDV�QR�WLPH�WR�VSDUH��

Produced in 1950, during Disney’s shift to his self�DSSRLQWHG�UROH�DV�SUHVHUYHU�RI�$PHULFDQ�

YDOXHV��&LQGHUHOOD�SUHVHQWV�DQ�HGXFDWLRQDO�PRGHO�ZKLFK�LV�PXFK�PRUH�LGHRORJLFDO�LQ�QDWXUH��

,QGHHG��WKH�ILOP�SUHVHQWV�D�SDWULDUFKDO�PRGHO�RI�LGHDO�IHPLQLQLW\��,Q�WKLV�UHJDUG��WKH�VWRU\�UHYLVLWV�

some of the elements of Perrault’s version of the tale. �

�

�����&LQGHUHOOD��$OO�$PHULFDQ�*LUO��

The Disney adaptation of Charles Perrault’s “&HQGULOORQ” domesticates the heroine in a vein of 

HPRWLRQDO�PDQLSXODWLRQ�WKDW�LV�FRPSDUDEOH�WR�ZKDW�3HUUDXOW�KLPVHOI�KDG�XQGHUWDNHQ��$V�

GLVFXVVHG�LQ�WKH�SUHYLRXV�FKDSWHU��3HUUDXOW�ZDQWHG�WR�YH[�KLV�UHDGHUVKLS�RI�DULVWRFUDWLF�ZRPHQ��

KH�VXJJHVWHG�WKDW�PDOH�KHURHV�VKRXOG�SXW�IHPDOH�FKDUDFWHUV�RI�UDQN�LQ�WKHLU�SODFH��WKDW�ZRPHQ�

JLYH�XS�WKHLU�ZHDOWK�DQG�SRZHU��DQG�KH�KRSHG�WKDW�)UDQFH�ZRXOG�EHFRPH�OLQJXLVWLFDOO\�XQLWHG��

male dominated, and altogether pious. In the same way that Perrault’s version sneered at 

IHPLQLQH�SROLWLFDO�SRZHU�LQ�WKH�VDORQV�RI�WKH�HLJKWHHQWK�FHQWXU\��WKH�'LVQH\�YHUVLRQ�UHDIILUPV�
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SDWULDUFKDO�FRQWURO�RYHU�WKH�LGHDO�ZRPDQ�RI�WKH�����V��KH�DOVR�DIILUPV�KLV�FDSLWDOLVW�YLVLRQ�RI�

$PHULFDQ�ODERXU�UHODWLRQV���

2I�WKH�SULQFHVV�WULDG��LW�LV�&LQGHUHOOD�ZKR�HVSHFLDOO\�SXWV�KHU�EDFN�LQWR�WKH�ZRUN��2Q�

KDQGV�DQG�NQHHV��VKH�VFUXEV�WKH�IORRUV�DQG�VWDLUV��0HDQZKLOH��/XFLIHU�DGGV�WR�KHU�PLVHU\�E\�

VSODVKLQJ�GXVW�XSRQ�KLV�SDZV�WR�VXOO\�WKH�FOHDQO\�PRSSHG�IORRUV��6RDS�EXEEOHV�UHIOHFW�KHU�

UHSHWLWLYH�PRWLRQV��DQG�VKRZ�WKDW�KHU�WDVNV�PXOWLSO\�HQGOHVVO\��6KH�DOVR�QHYHU�GHOHJDWHV��QRW�HYHQ�

Wo the animal helpers who come to her aid of their own accord. In other words, Disney’s 

&LQGHUHOOD�LV�QRW�DQ�H[DFW�UHWHOOLQJ�RI�WKH�3HUUDXOW�RULJLQDO��XQOLNH�&HQGULOORQ��VKH�ZRUNV�WRZDUG�D�

FDSLWDOLVWLF�YHUVLRQ�RI�WKH�$PHULFDQ�GUHDP�ZKHUH�KDUG�ZRUN�JHQHUDWHV�PDWHULDO�UHZDUG��

Rather than presume too much of Walt Disney’s fairy tale heroines LQ�WKHLU�SRZHU�RYHU�

LPSUHVVLRQDEOH�JLUOV��-DFN�=LSHV�ODXQFKHV�KLV�DWWDFN�RQ�FKDUDFWHUV�ZKR�PDVTXHUDGH�DV�'LVQH\�LQ�

disguise. Because Disney’s films deploy repetitive plot�SDWWHUQV�WKDW�VXSSRUW�WKH�JUDQG�QDUUDWLYH�

RI�WKH�FDSLWDOLVW�DV�KHUR��PRVW�ILOPV�IHDWXUH�D�FUHZ�RI�KDUGZRUNLQJ�FKDUDFWHUV�ZKR�FRPH�WR�

represent both Disney’s animators and, by extension, hard�ZRUNLQJ�$PHULFDQV��$PRQJ�WKHVH�

FKDUDFWHU�W\SHV��RQH�HQWHUSULVLQJ�PDQ�RU�DQLPDO�VWDQGV�RXW��:KHWKHU�LW�LV�WKH�OHDG�SLJ�LQ�WKH�

7KUHH�/LWWOH�3LJV�RU��WKH�SULQFH�LQ�WKH�SULQFHVV�WULDG�ILOPV��WKH�DOO�SRZHUIXO�FKDUDFWHU�VWDQGV�LQ�IRU�

'LVQH\�KLPVHOI�����7KHVH�OHDG�FKDUDFWHUV�GLUHFW�RWKHUV�DQG�JDLQ�PRVW�RI�WKH�FUHGLW���

)ROORZLQJ�=ipes’ reading of labour relations in 6QRZ�:KLWH��WKH�PLFH�LQ�&LQGHUHOOD�

FRXOG�FRPH�WR�VWDQG�LQ�IRU�WKH�FUHZ�RI�DQLPDWRUV�ZKLOH�WKH�SULQFH��OLNH�'LVQH\��WDNHV�DOO�WKH�

glory. Zipes argues that “Prince Disney” is a capitalist manipulator and demi�JRG��KH�DWWHPSWV�WR�

FRQWURO�KLV�VWDII�DQG�FLYLOL]H�VRFLHW\��DGXOWV�DQG�FKLOGUHQ�DOLNH��7KLV�FKDUDFWHUL]DWLRQ�OD\V�WKH�

foundation for Zipes’ critique of Walt Disney’s “FLYLOL]LQJ�PLVVLRQ�”�RU��GLIIHUHQWO\�SXW��KLV�IDOVH�

�����������������������������������������������������������
����=LSHV��)DLU\�7DOHV�DQG�WKH�$UW�RI�6XEYHUVLRQ�������������
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XWRSLDQ�FDSLWDOLVP�����,Q�'LVQH\�ILOPV�OLHV�WKH�IDOVH�SURPLVH�WKDW�KDUG�HDUQHG�PRQH\�FDQ�EX\�WKH�

ULJKW�VKRHV��JRZQ��FDVWOH��FKDULRW��DQG�XOWLPDWH�KDSSLQHVV�����

,W�LV�RQO\�UHFHQWO\�WKDW�SXEOLF�DQG�DFDGHPLF�LQWHUHVW�KDV�WXUQHG�WRZDUGV�WKH�ZRUN�RI�

Disney’s principal animators�DQG�LWV�KXQGUHGV�RI�VXSSRUW�LOOXVWUDWRUV��PDQ\�RI�ZKRP�ZHUH�

XQQDPHG�ZRPHQ������:DOW�Disney’s single lead female animator, Mary Blair, designed both 

&LQGHUHOOD�DQG�$OLFH�DV�ZKLWH��EOXH�H\HG��LGHDOL]HG�$PHULFDQ�JLUOV��,W�VKRXOG�QRW�EH�VXUSULVLQJ�

WKDW�WKH\�ORRN�DOLNH��0XFK�OLNH�D�GROl, Cinderella’s face is a blank VODWH��LW�LV�VPRRWKHG�RI�DOO�

ZULQNOHV��H[SUHVVHV�PLOG�FRQWHQWPHQW��DQG�VKRZV�QHLWKHU�IHDU�DQG�DQJHU��QRU�GHHS�VRUURZ�DQG�

MR\��$V�5RELQ�$OODQ�DVVHUWV��

&LQGHUHOOD��������LV�DQ�DOO�$PHULFDQ�JLUO��DQG�WKRXJK�PRUH�VNLOIXOO\�DQLPDWHG�WKDQ�KHU�
SUHGHFHVVRU�6QRZ�:KLWH��LV�MXVW�DV�WZR�GLPHQVLonal. She reflects the nineteenth century’s 
LPDJH�RI�SDVVLYH�IHPLQLQLW\��DV�LQ�WKH�&LQGHUHOODV�RI�%XUQH�-RQHV�DQG�0LOODLV��DV�ZHOO�DV�WKH�
SRVW�war concern that America’s women should return to their pre�ZDU�GRPHVWLF�
VXEVHUYLHQFH������
�
$FFHSWLQJ�VXEMXJDWLRQ��Disney’s Cinderella expresses contentment HYHQ�ZKHQ�ERJJHG�

GRZQ�LQ�KHU�KRXVHKROG�FKRUHV��8S�XQWLO�DQG�LQFOXGLQJ�WKH�PRPHQW�ZKHQ�VKH�LV�WROG�VKH�FDQQRW�JR�

WR�WKH�EDOO�DQG�EUHDNV�GRZQ�LQ�WHDUV––VRPHWKLQJ�WKH�DXGLHQFH�KHDUV�UDWKHU�WKDQ�VHHV––WKH�

character’s fDFH�VKRZV�OLWWOH�VLJQ�RI�VXIIHULQJ��6KH�VHHPV�KDSS\�HQRXJK�WR�HPEUDFH�D�PRXQWDLQ�

RI�H[WUD�ZDVKLQJ��0RUH�WLPH�IRU�FOHDQLQJ�PHDQV�PRUH�WLPH�IRU�VLQJLQJ�ZLWK�DOO�WKH�ORQJLQJ�WKDW�

�����������������������������������������������������������
����)RU�PRUH�RQ�G\VWRSLD�LQ�'LVQH\�VHH��$GHODLGH�+��9LOOPRDUH�DQd Peter G. Stillman, “Pleasure and Politics 

in Disney’s Utopia,” &DQDGLDQ�5HYLHZ�RI�$PHULFDQ�6WXGLHV�����QR�����-DQXDU\����������–�����-HDQ�%DXGULOODUG��
“America After Utopia,” 134��1HZ�3HUVSHFWLYHV�4XDUWHUO\�����QR�����)DOO����������–����+HQU\�$��*LURX[�DQG�
Grace Pollock, “IntroductionŚ Disney’s Troubled Utopia,” in 7KH�0RXVH�7KDW�5RDUHG��'LVQH\�DQG�WKH�(QG�RI�
,QQRFHQFH��8SGDWHG�DQG�H[SDQGHG�HG���/DQKDP��0G��5RZPDQ�	�/LWWOHILHOG����������–����-DFN�=LSHV�FLWHV�/RXLV�
Marin’s 8WRSLFV�inŚ Jack Zipes, “Walt Disney’s Civilizing Mission,” in )DLU\�7DOHV�DQG�WKH�$UW�RI�6XEYHUVLRQ���QG�
HG���1HZ�<RUN��5RXWOHGJH�������������������

����Jack Zipes, “De�Disneyfying DisneyŚ Notes on the Development of the Fairy Tale Film,” in 7KH�
(QFKDQWHG�6FUHHQ��7KH�8QNQRZQ�+LVWRU\�RI�)DLU\�7DOH�)LOPV��1HZ�<RUN��5RXWOHGJH�������������

����&ULVWHQ�&RQJHU�DQG�&DUROLQH�(UYLQ��7KH�:RPHQ�%HKLQG�'LVQH\��6WXII�0RP�1HYHU�7ROG�<RX��DFFHVVHG�
-XQH�����������KWWS���ZZZ�VWXIIPRPQHYHUWROG\RX�FRP�SRGFDVWV�WKH�ZRPHQ�EHKLQG�GLVQH\���

����Robin Allan, “Disney’s European Sources,” in 2QFH�XSRQ�D�7LPH��:DOW�'LVQH\��7KH�6RXUFHV�RI�
,QVSLUDWLRQ�IRU�WKH�'LVQH\�6WXGLRV��HG��%UXQR�*LUYHDX��0XQLFK��3UHVWHO��������������
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KHU�'LVQH\ILHG�GD\GUHDPLQJ�HQWDLOV��6KH�LV�QRW�D�SHGDJRJXH�RI�WKH�QDWXUDO�ZRUOG��&LQGHUHOOD�LV�DQ�

DOO�$PHULFDQ�GRPHVWLFDWHG�JLUO���

Before sweeping the Cinderella story aside as one of Disney’s two�GLPHQVLRQDO�

QDUUDWLYHV��$OODQ�VXJJHVWV�WKDW�WKH�PRGHO�IRU�&LQGHUHOOD�PLJKW�EH�6QRZ�:KLWH�����$IWHU�DOO��WKH�

3UH�5DSKDHOLWH�WKHPH�RI�WKH�EHDXWLIXO�ZRPDQ�LQ�GHDWK�OLNH�VOXPEHU�ZDV�RQH�RI�WKH�VRXUFHV�IRU�

the eponymous character of Disney’s 6QRZ�:KLWH��D�ZRPDQ�RQ�WKH�YHUJH�RI�VH[XDO�DZDNHQLQJ��

However, given the character’s appearances and Euro�$PHULFDQ�VRXUFHV��WKH\�FRXOG�QRW�EH�PRUH�

GLIIHUHQW��6HYHUDO�\HDUV�ROGHU�WKDQ�6QRZ�:KLWH��WKH�KRPHJURZQ�DOO�$PHULFDQ�&LQGHUHOOD�LV�IDU�

OHVV�FXULRXV�DQG�VHOI�DZDUH��HPRWLRQDOO\��FRJQLWLYHO\��DQG�VH[XDOO\��DQG�IDU�PRUH�WZR�

dimensional. As reviewers have noted, this heroine is more like the “nice girl” on cereal ER[�

DGV�����+HU�VOHQGHU�\HW�VKDSHO\�ERG\�PLJKW�EH�DVVRFLDWHG�ZLWK�WKHVH�DGV��3RVW�ZDU�SUHWW\�JLUOV�LQ�

DG�FDPSDLJQV�IRU�LQQXPHUDEOH�SURGXFWV�DQG�VHUYLFHV��UDQJLQJ�IURP�FDUV�DQG�KRXVHV�WR�FOHDQLQJ�

SRZGHUV��FRRNLQJ�HTXLSPHQW��DQG�SDQWU\�LWHPV��DOO�DSSHDU�HFVWDWLF��:LWK�D�UDGLDQW�VPLOH��

&LQGHUHOOD�GRHV��DIWHU�DOO��KDQG�RXW�JUDLQ�QXJJHWV�WR�FKLFNHQV��ZKLFK�DOVR�VHUYH�DV�EUHDNIDVW�IRU�

WKH�DOO�$PHULFDQ�PLFH�����

However, as an emblem of Disney’s American cause, Cinderella’s class transcendence 

�UDJV�WR�ULFKHV��WR\V�ZLWK�WKH�KRSH�RI�UHZDUGHG�ODERXU�DQG�WKH�SURPLVH�RI�DEXQGDQFH�LQ�IDPLO\�

OLIH��:LWK�KHU�LQWHUSLFWRULDO�VLJQLILFDQFH�URRWHG�LQ�$PHULFDQ�EUDQGLQJ��LW�LV�QRW�XQUHDVRQDEOH�WR�

DUJXH�WKDW�&LQGHUHOOD�DQWLFLSDWHV�WKH�%DUELH�GROO��ZKLFK�ILUVW�HPHUJHG�LQ�������FRLQFLGLQJ�ZLWK�

6OHHSLQJ�%HDXW\’s release. She also echoes the 1950s EHDXW\�TXHHQ��0LVV�$PHULFD�LGHDO�RI�WKH�

ZKLWH�PLGGOH�FODVV�XQPDUULHG�ZRPDQ�ZKR�GHYHORSV�VLQJLQJ�WDOHQW��ZHDUV�D�EDOO�JRZQ�DQG�PDNHV�

�����������������������������������������������������������
����$OODQ��:DOW�'LVQH\�DQG�(XURSH�������
����,ELG��
����:DOW�'LVQH\��&LQGHUHOOD���
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D�VKRZ�RI�VRFLDO�FKDULW\�DFURVV�WKH�QDWLRQ��,I�LW�ZHUH�QRW�IRU�WKH�PLFH�DQG�FDW��ZKLFK�ZHUH�SDUW�RI�

Disney’s larger vision of nature and education, it might be nearly impossible to feel DQ\WKLQJ�IRU�

Disney’s Cinderella���

�

�����$�'LVQH\�%UDQG�RI�$QLPDOLW\�LQ�&LQGHUHOOD�

:KHQ�'LVQH\�VDLG�WKDW�KLV�PRYLQJ�SLFWXUHV�FRXOG�HGXFDWH�WKH�SXEOLF��LW�LV�XQFOHDU�ZKHWKHU�KH�ZDV�

UHIHUULQJ�SULPDULO\�WR�ZLOGOLIH�GRFXPHQWDULHV�RU�KLV�DQLPDWHG�IDLU\�WDOHV��'XULQJ�WKH�����V�DQG�

����V��'LVQH\�ZRXOG�EHFRPH�EHVW�NQRZQ�IRU�KLV�KLJKO\�SURILWDEOH�7UXH�/LIH�$GYHQWXUH�VHULHV�

�������������ZKLFK�IXQGHG�KLV�DQLPDWHG�IDLU\�WDOHV��LQFOXGLQJ�&LQGHUHOOD��UHOHDVHG�LQ�����������

%RWK�WKH�IDLU\�WDOH�ILOPV�DQG�GRFXPHQWDULHV�RI�WKLV�HUD�FRQWDLQ�D�PRUDOLVWLF��LI�QRW�SURSDJDQGLVWLF��

FRGLQJ�����$FFRUGLQJ�WR�VHYHUDO�FULWLFV��WKH�ILOPV�DUH�DQ\WKLQJ�EXW�LQQRFHQWO\�HGXFDWLRQDO�����:DWWV�

DVVHUWV�WKDW�WKH�GRFXPHQWDULHV�JHQHUDWH�D�VHQWLPHQWDO�DWWDFKPHQW�WR�WKH�FRQVHUYDWLYH�EXLOGLQJ�

EORFNV�RI�PRQRJDP\�DQG�IDPLO\�OLIH�LQ�$PHULFD�����Bolstered by Disney’s corporate rhetoric, 

$PHULFD�becomes the mightiest nation where the best “worker animal” prevails. Here it is worth 

WDNLQJ�D�FORVHU�ORRN�DW�KRZ�WKH�GRFXPHQWDULHV�VWDJH�DQLPDO�EHKDYLRXU���

�

�������1DWXUH�)LOPV�

,Q�WKH�$GYHQWXUH�6HULHV��WKH�QDUUDWRU�DFWV�DV�D�VWRU\WHOOHU�ZKR�WUDQVIRUPV�QDWXUH�VFHQHV�LQWR�

stories of human culture. The beaver builds his winter house with “persistent resolve” in %HDYHU�

9DOOH\���������0HDQZKLOH��RWWHUV�IORXQGHU�LQ�WKHLU�DWWHPSW�DW�LFH�VNDWLQJ�DQG�WULXPSK�DW�

�����������������������������������������������������������
����Roy, “The Edutainer,” 15.�
����7KHVH�ZLOGOLIH�GRFXPHQWDULHV�FLUFXODWHG�LQ�WKH�VFKRRO�V\VWHP�DV�HGXFDWLRQDO�PDWHULDO��,ELG�����–����
����:KLWOH\��7KH�,GHD�RI�1DWXUH�LQ�'LVQH\����–����6WHYHQ�:DWWV��7KH�0DJLF�.LQJGRP��:DOW�'LVQH\�DQG�WKH�

$PHULFDQ�:D\�RI�/LIH��%RVWRQ��+RXJKWRQ�0LIIOLQ��������������-DQHW�:DVNR��8QGHUVWDQGLQJ�'LVQH\��7KH�
0DQXIDFWXUH�RI�)DQWDV\��&DPEULGJH��0DOGHQ��0$��%ODFNZHOO�3UHVV������������–����

����:DWWV�TXRWHG�LQ�:KLWOH\��7KH�,GHD�RI�1DWXUH�LQ�'LVQH\������
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WRERJJDQLQJ��WKH\�XVH�WKHLU�SXGJ\�EHOOLHV�WR�JOLGH�GRZQ�VQRZ�PRXQGV��)LQDOO\��WKHVH�DQLPDOV�

ILQG�ZDUP�DQG�FRPIRUWDEOH�KRPHV�DQG�VHWWOH�GRZQ��7KH�GRFXPHQWDU\�FORVHV�ZLWK�WKH�FR\RWH��D�

SUHGDWRU�RI�ERWK�WKH�KDUG�ZRUNLQJ�DQG�SOD\IXO�DQLPDOV��$OWKRXJK�KLV�YLOODLQ\�LV�VXJJHVWHG��WKH�

coyote’s humanness is also dimiQLVKHG��KH�LV�PRUH�DQLPDO�WKDQ�KXPDQ��7KH�ZLOG�EHDVW�MRXUQH\V�

endlessly, “wandering through the misty fog.”������

)DPLOLHV�DUH�D�IRFDO�SRLQW�LQ�Nature’s Half Acre ��������7KH�FDPHUD�IUDPHV�3DSSD�DQG�

0DPPD�ELUGV�DV�SURYLGHUV�RI�EHUULHV��GUDJRQIOLHV��DQG�FDWHUSLOODUV��0HDQZKLOH��WKH�QDUUDWRU�

insistsŚ “mother love is expressed in patience and devotion.”����7KH�VWRU\WHOOHU�LQ�7KH�9DQLVKLQJ�

3UDLULH��������GHVFULEHV�GLUW�digging prairie dogs as “diligent settlers” who build and maintain 

XQGHUJURXQG�FLWLHV�IRU�WKHLU�IDPLOLHV��ZH�VKDOO�ODWHU�VHH�WKDW�WKHVH�DQLPDOV�DUH�QRW�XQOLNH�WKH�

KXPDQ�mice in Disney’s &LQGHUHOOD�����&ROOHFWLYHO\��WKHVH�VHJPHQWV�KDYH�D�GLGDFWLF�PHVVDJH��

7KH�PRUDO�OHVVRQ�LV�WKDW�$PHULFD�LV�KRPH�WR�WKH�VHWWOHUV��ZRUNHUV��DQG�PHPEHUV�RI�WKRVH�VWDEOH�

IDPLOLHV�ZKR�SURVSHU�DQG�HQJDJH�LQ�UHFUHDWLRQDO�VSRUWV�LQ�QDWXUH�ZKLOH�VWDYLQJ�RII�SUHGDWRUV�RI�

KRPH�DQG�FRXQWU\��

+RZHYHU�FRQWULYHG��WKH�QDWXUH�GRFXPHQWDULHV�SOD\�ZLWK�WKH�SRZHU�RI�RSSRVLWHV—QDWXUH�

DQG�FXOWXUH��PLQG�DQG�ERG\��HPRWLRQ�DQG�FRJQLWLRQ��ZRUN�DQG�SOHDVXUH��PDOH�DQG�IHPDOH��DGXOW�

DQG�FKLOG��7KHVH�RSSRVLWHV�FUHDWH�QDUUDWLYH�WHQVLRQ�LQ�WKH�VWRULHV�DQG�VHUYH�DV�IRXQGDWLRQV�IRU�

moralistic education. In this exchange, the spectator’s�DQWLFLSDWHG�LQWHUHVW�LQ�WKH�DQLPDOV’�SXGJ\�

ERGLHV�DQG�KXPDQ�OLNH�DFWLYLWLHV�JRYHUQV�WKH�'LVQH\�IRUPXOD��,W�ZRXOG�EH�KDUG�QRW�WR�IHHO�VRPH�

HPRWLYH�UHVSRQVH�WR�VFHQHV�RI�VHDO�SXSV�DW�SOD\��+RZHYHU�VWDJHG��WKH�ILOPV�LQYLWH�WKH�H[SORUDWLRQ�

�����������������������������������������������������������
����:DOW�'LVQH\��%HDYHU�9DOOH\��7UXH�/LIH�$GYHQWXUHV�VHULHV��GLUHFWHG�E\�-DPHV�$DOJDU��������%XUEDQN��&$��

:DOW�'LVQH\�3URGXFWLRQV���������'9'��
����:DOW�'LVQH\��Nature’s Half Acre��7UXH�/LIH�$GYHQWXUHV�VHULHV��GLUHFWHG�E\�-DPHV�$DOJDU��������%XUEDQN��

&$��:DOW�'LVQH\�3URGXFWLRQV���������'9'���
����:DOW�'LVQH\��7KH�9DQLVKLQJ�3UDLULH��7UXH�/LIH�$GYHQWXUHV�VHULHV��GLUHFWHG�E\�-DPHV�$DOJDU��������

%XUEDQN��&$��:DOW�'LVQH\�3URGXFWLRQV���������'9'��
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RI�LQWHUVSHFLHV�FRQQHFWLRQV��HVSHFLDOO\�ZKHQ�FRQVLGHULQJ�SRVW�KXPDQLVW�TXHVWLRQV��ZKDW�GRHV�LW�

PHDQ�IRU�WKH�KXPDQ�WR�GHFHQWUDOL]H�LWV�JD]H�DQG�LPDJLQH�ZKDW�WKH�DQLPDO�KHDUV��VPHOOV��DQG�

IHHOV"����$VSHFWV�RI�WKLV�LQWHUSOD\�EHWZHHQ�WKH�KXPDQ�DQG�DQLPDO�LQIRUP�DQLPDWHG�SULQFHVV�ILOPV�

WR�YDU\LQJ�GHJUHHV���

�

�������$QLPDOV�LQ�6QRZ�:KLWH�

'LVQH\�SURGXFHG�6QRZ�:KLWH�SULRU�WR�WDNLQJ�RQ�WKH�UROH�RI�SURSDJDQGLVWLF�HGXFDWRU�GXULQJ�

::,,��KH�SURGXFHG�&LQGHUHOOD�DW�WKH�VDPH�WLPH�DV�WKH�QDWXUH�VHULHV��'UDZLQJ�DWWHQWLRQ�WR�6QRZ�

:KLWH�DQG�WKH�IRUHVW�ZLOGOLIH��:KLWOH\�VLQJOHV�WKLV�ILOP�RXW�ZKHQ�KH�FRQWHQGV�WKDW�WKH�DQLPDOV�

may offer more than mere escapismś they can allow audiences to “think as well as feel.”����,�ZDQW�

to review Whitley’s discussions of the interplay between cultivation and wild nature in 6QRZ�

:KLWH��KHUH��LQ�RUGHU�WR�H[WHQG�WKLV�GLVFXVVLRQ�WR�&LQGHUHOOD���

:KHQ�6QRZ�:KLWH�UXQV�DZD\�IURP�WKH�(YLO�4XHHQ�DQG�HQWHUV�WKH�VZDPSODQG��

something happens. In Whitley’s reading,�OLIH�DQG�OLJKW�DV�V\PEROL]HG�E\�6QRZ�:KLWH’s lively 

GHPHDQRXU�DQG�GHDWK�DQG�VKDGRZV�DV�V\PEROL]HG�E\�WKH�4XHHQ’s destructive tendencies are the 

WZR�sides of nature’s GRPLQDQW�IRUFHV��ZKLFK�FRQYHUJH�LQ�WKH�VZDPSODQG�����5XQQLQJ�WKURXJK�WKH�

IRUHVW—D�SHULORXV�UHDOP�ILOOHG�ZLWK�WKH�VKDGRZV�RI�GHDWK��PHQDFLQJ�WUHHV��DQG�UDYHQRXV�

YXOWXUHV—6QRZ�:KLWH�LV�LPPHUVHG�LQ�IHDU�DQG�GDUNQHVV��ZKLFK�FKDUDFWHUL]HV�WKe Queen’s 

GRPLQLRQ��(YHQWXDOO\��6QRZ�:KLWH�DQG�WKH�IRUHVW�DQLPDOV�ORFN�H\HV�LQ�WKH�QLJKW��'DUNQHVV�WXUQV�

WR�OLJKWQHVV��DZDNHQLQJ��DQG�UHELUWK�LQ�D�OXVK�DQG�OLYHO\�IRUHVW��9LWDO�WR�WKH�LPDJH�RI�ZLOG�QDWXUH�

�����������������������������������������������������������
����'RQQD�-HDQQH�+DUDZD\��:KHQ�6SHFLHV�0HHW��3RVWKXPDQLWLHV����0LQQHDSROLV��8QLYHUVLW\�RI�0LQQHVRWD�

3UHVV�������������&DU\�:ROIH��$QLPDO�5LWHV��$PHULFDQ�&XOWXUH��WKH�'LVFRXUVH�RI�6SHFLHV��DQG�3RVWKXPDQLVW�7KHRU\�
�&KLFDJR��8QLYHUVLW\�RI�&KLFDJR�3UHVV������������

����:KLWOH\��7KH�,GHD�RI�1DWXUH�LQ�'LVQH\������
����,ELG�����–����
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LQ�6QRZ�:KLWH��WKLV�VFHQH�LV�FLWHG�E\�:KLWOH\�LQ�KLV�DUJXPHQW�WKDW�WKH�KHURLQH�QHYHU�DFKLHYHV�

WRWDO�GRPLQLRQ�RYHU�KHU�DQLPDO�IULHQGV�QRU�GRHV�VKH�GHVLUH�WR������

6QRZ�:KLWH�KDV�WKH�HPRWLYH�FDSDFLW\�WR�VKDUH�LQ�WKH�IHHOLQJV�RI�KHU�DQLPDO�

FRPSDQLRQV�����7KH�FXWHQHVV�IDFWRU��GHWHUPLQHG�E\�WKHLU�ODUJH�H\HV�DQG�KLJK�IRUHKHDGV��VXJJHVWV�

the animals’ partial domestication, but this element of sameness also draws the baby�IDFHG�

SULQFHVV�DQG�DQLPDOV�LQWR�D�UHODWLRQVKLS�RI�FXULRVLW\�DQG�PXWXDO�DWWUDFWLRQ��&RPPXQLFDWLRQ�H[LVWV�

DW�ERWK�DQ�HPRWLYH�DQG�VHQVRULDO�OHYHO��ZKHQ�VKH�ORRNV�LQWR�WKH�GURRS\�H\HV�RI�WKH�ELUGV��GHHU��

VTXLUUHOV��UDFFRRQV��TXDLOV��DQG�WXUWOH��VKH�FRPHV�WR�XQGHUVWDQG�WKHLU�FKLUSV��VTXHDOV��DQG�VTXHDNV��

0HDQZKLOH��WKH\�DUH�DWWXQHG�WR�KHU�ORYH�IRU�VRQJ�DQG�XQGHUVWDQG�KHU�QHHG�IRU�KXPDQ�VKHOWHU���

:KLWOH\�DOVR�FRQWHQGV�WKDW�WKH�IRUHVW�FUHDWXUHV�UHPDLQ�DV�DQLPDOV�DQG�6QRZ�:KLWH�DV�

KXPDQ�����6TXLUUHOV��ELUGV��DQG�KXPDQ�PRYH�DQG�EHKDYH�PXFK�OLNH�WKHLU�UHDO�OLIH�FRXQWHUSDUWV��

DQG�KXPDQV�DQG�DQLPDOV�UHFRJQL]H�HDFK�RWKHU�DV�RWKHU�����7KH\�VOHHS�LQ�VHSDUDWH�VSKHUHV��WUHH�

WUXQN�DQG�FRWWDJH���DQG�ZKHQ�WKH�FUHDWXUHV�HQWHU�WKH�KXPDQ�GZHOOLQJ�WR�KHOS�ZLWK�WKH�FOHDQLQJ��

WKH\�EROW�DW�WKH�VLJKW�RI�WKRVH�ZKR�PLJKW�FDXVH�WKHP�KDUP��WKH�ZLWFK�DQG�GZDUIV�����7XUQLQJ�WR�

WKH�VFHQH�RI�VSULQJ�FOHDQLQJ��:KLWOH\�GHOLJKWV�LQ�WKH�GHWDLOV��+H�QRWHV�KRZ�VTXLUUHO�WDLOV�SOD\IXOO\�

EUXVK�GXVW�XQGHU�WKH�FDUSHWV�DQG�KRZ�WKH�GHHU�OLFNV�WKH�SODWH�FOHDQ������

0XFK�DV�LW�ZDV�WHOOLQJ�WR�FRQVLGHU�ZK\�&LQGHUHOOD�ZDV�VLQJOHG�RXW�LQ�/LHEHUPDQ��LW�LV�DOVR�

UHYHDOLQJ�WR�FRQVLGHU�ZK\�:KLWOH\�FKRVH�6QRZ�:KLWH�DV�KLV�IRFXV��$OWKRXJK�D�VLPLODU�FDVW�RI�

VRQJELUGV��RZO��GHHU��DQG�VTXLUUHOV�UH�DSSHDU�LQ�6OHHSLQJ�%HDXW\��DQG�WKH�ELUGV��LQ�SDUWLFXODU��

�����������������������������������������������������������
����,ELG�����–����
����:DOW�'LVQH\��6QRZ�:KLWH�DQG�WKH�6HYHQ�'ZDUIV��GLUHFWHG�E\�:LOOLDP�&RWWUHOO�DQG�'DYLG�+DQG��������/RV�

$QJHOHV��&$��:DOW�'LVQH\�3URGXFWLRQV���������'9'��
����:KLWOH\��7KH�,GHD�RI�1DWXUH�LQ�'LVQH\������
����:DOW�'LVQH\��6QRZ�:KLWH�DQG�WKH�6HYHQ�'ZDUIV��GLUHFWHG�E\�:LOOLDP�&RWWUHOO�DQG�'DYLG�+DQG��������/RV�

$QJHOHV��&$��:DOW�'LVQH\�3URGXFWLRQV���������'9'��
����:KLWOH\��7KH�,GHD�RI�1DWXUH�LQ�'LVQH\�������
����,ELG�����–����
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DSSHDU�FORWKHG�LQ�&LQGHUHOOD, these two later films offer far less potential for Whitley’s 

VXEYHUVLYH�UH�UHDGLQJV��$IWHU�OLVWHQLQg to Princess Aurora’s dreams, the creatures in 6OHHSLQJ�

%HDXW\�OHDG�WKH�SULQFH�WRZDUG�KHU��7KH\�URE�KLV�FORWKHV��WKH�UDEELWV�KRS�DZD\�ZLWK�KLV�ERRWV��WKH�

RZO�IOLHV�RII�ZLWK�KLV�FORDN��DQG�WKH�VTXLUUHO�KROGV�KLV�KDW��WKXV�IRUPLQJ�D�KDLU�H[WHQVLRQ�ZLWK�LWV�

IXUU\�WDLO�����)RU�:KLWOH\��KRZHYHU��6OHHSLQJ�%HDXW\�LV�PHUHO\�GHULYDWLYH�RI�6QRZ�:KLWH��

What is surprising, however, is that despite Whitley’s insights into the wild side of 

Snow White’s animal friends, he finds little that is redemptive in &LQGHUHOOD��5DWKHU��KH�DUJXHV�

WKDW�WKH�UHDOP�RI�WKH�GRPHVWLF�GHILQHV�WKH�LGHQWLWLHV�RI�WKH�PLFH��7KH\�VSHDN�LQ�VTXHDN\�YRLFHV��

ZHDU�FORWKHV��DQG�'LVQH\�KDV�IXUWKHU�GRPHVWLFDWHG�WKHP�WKURXJK�WKHLU�SUHGLOHFWLRQ�IRU�WHDFXSV�

�ILJ�����������7KLV�H[WUHPH�FXWHVLILFDWLRQ�RI�Whe animal is beyond Whitley’s limits for D�JHQXLQH�

HQJDJHPHQW�ZLWK�QDWXUH�����+H�UHMHFWV�WKH�PLFH�VWUXJJOLQJ�LQ�D�FRPSHWLWLYH�HQYLURQPHQW��DV�ZHOO�

as Lucifer that “round tub of fur that passes for a cat.”����&RQVLGHULQJ�WKH�cat’s�EORRG�VRDNHG�

GHPLVH��P\�LPPHGLDWH�UHWRUW�LV�“Poor Lucifer!” I loved Lucifer as a child, and will soon take a 

FORVHU�ORRN�DW�KLV�VXEYHUVLYH�SRWHQWLDO�ZLWKLQ�WKH�ULFK�SLFWRULDO�WUDGLWLRQ�WKDW�'LVQH\�KDV�GUDZQ�

XSRQ��

�

7.5.3. Cinderella’s Entourage of Mice�

7KH�VHQWLPHQWDO�TXDOLW\�RI�WKH�DQLPDOV�LQ�&LQGHUHOOD�RIIHUV�WKH�PRVW�GLUHFW�SDWKZD\�IRU�

HPSDWKL]LQJ�ZLWK�Disney’s heroine. Empathy entails feeling for another person or creature in the 

DWWHPSW�WR�XQGHUVWDQG�WKHP��7KHUHIRUH��HPRWLRQV�DUH�MRLQHG�WR�WKH�UHDGHU�viewer’s cognitive 

�����������������������������������������������������������
����:DOW�'LVQH\��6OHHSLQJ�%HDXW\��GLUHFWHG�E\�&O\GH�*HURQLPL��������/RV�$QJHOHV��&$��:DOW�'LVQH\�

3URGXFWLRQV���������'9'��
����:KLWOH\��7KH�,GHD�RI�1DWXUH�LQ�'LVQH\������
����,ELG�����–����
����,ELG�������
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DELOLW\�WR�GLVFHUQ�WKH�ERXQGDULHV�EHWZHHQ�VDPHQHVV�DQG�GLIIHUHQFH�DV�ZHOO�DV�WKH�WKUHVKROG�

between the self and others. In this way, the film’s animal characters––ZRPHQ�PLFH��PHQ�PLFH��

DQG�FUHDWXUHO\�FDW––KHOS�WR�QXDQFH�WKH�TXHVWLRQ�RI�ZKR�SOD\V�WKH�UROHV�RI�WKH�HPSDWKL]HU�DQG�WKH�

HPSDWKL]HG��&ROOHFWLYHO\��WKH�ODG\�PLFH�DORQJ�ZLWK�-DT�DQG�*XV�WDNH�SLW\�RQ�&LQGHUHOOD�LQ�

VLWXDWLRQV�ZKHQ�VKH�LV�SXQLVKHG�RU�RUGHUHG�DURXQG��

,W�LV�IURP�WKH�PLFH�characters’�parody of the stepfamily’s relentless demands that the 

DXGLHQFH�FDQ�LQternalize Cinderella’s overbearing workload. Jaq, the leader of the mouse clan, 

VHWV�XS�WKH�DQLPDO�SORW�RI�WKH�VWRU\�ZKHQ�KH�OHDGV�WKH�JURXS�WR�SLW\�&LQGHUHOOD��WKHLU�PRWKHU�

ILJXUH��WKH�RQH�ZKR�FORWKHV�DQG�IHHGV�WKHP�ZLWK�ZKDWHYHU�VFUDSV�VKH�FDQ�VSDUH��-DT�ODPHQWV�DQG�

EHJLQV�WKH�VLQJ�along to Cinderella’s cutthroat work environmentŚ “Night and day it’s Cinderelli. 

0DNH�WKH�ILUH��IL[�WKH�EUHDNIDVW��ZDVK�WKH�GLVKHV��GR�WKH�PRSSLQ.”����7KH�VHDPVWUHVV�ODG\�PLFH�

FKLS�LQ�empathetic verseŚ “And the sweepin and the dXVWLQ��7KH\�DOZD\V�NHHS�KHU�KRSSLQ��.HHSD�

busy. They fix her. Work. Work. Work. Poor Cinderelli.”����,Q�D�TXLFN�VKLIW�IURP�VRUURZ��VDGQHVV�

IHOW�IRU�VRPHRQH�HOVH��WRZDUGV�MR\��WKH\�VHH�WKDW�WKH�VROXWLRQ�LV�WR�PDNH�WKH�GUHVV�IRU�KHU���

(YHQ�LI�'LVQH\�FRGLILHV�ODERXU�DFFRUGLQJ�WR�JHQGHU��LW�LV�QRW�KDUG�WR�VHH�ZK\�IDQV�RI�WKH�

ILOP�ILQG�WKHVH�FUHDWXUHV�FRPSHOOLQJ��7KH�ZRPHQ�PLFH�ZRUN�WRJHWKHU�ZLWK�WKH�ELUGV��PLQRU�

FUHDWXUHV�ZKR�VLQJ��GR�FKRUHV��ZHDU�YHVWV��DQG�FKLUS���)ROORZLQJ�LQVWUXFWLRQV�IURP�D�WH[WLOH�ERRN��

WKH�ZRPHQ�PLFH�ZHDYH�WRJHWKHU�IDEULF�ZKLOH�VLQJLQJ��ILJ��������2QH�GUHVV�ZHDULQJ�ODG\�PRXVH�

feels empowered in her role when she pronouncesŚ “leW�WKH�ZRPHQ�GR�WKH�VHZLQJ��\RX�>SRLQWLQJ�

WR�*XV�DQG�-DT@�JR�IHWFK�VRPH�WULPPLQ.”����)ROORZLQJ�RUGHUV��WKH�DGYHQWXUHVRPH�PHQ�PLFH�QRW�

RQO\�KXQW�IRU�IRRG��LQ�WKLV�LQVWDQFH�WKH\�DOVR�VFXUU\�IUDQWLFDOO\�LQ�WKH�UDFH�WR�ILQG�UHVRXUFHV��

�����������������������������������������������������������
����:DOW�'LVQH\��&LQGHUHOOD���
����,ELG��
����,ELG��
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WULPPLQ��EHDGV��DQG�ULEERQ��7KH�PHQ�PLFH�ZRXOG�QRW�EH�KDOI�DV�LQWHUHVWLQJ�LI�LW�ZHUH�QRW�IRU�WKHLU�

SHUVRQDO�GUDJRQ��WKH�FDW���

�

�������&DW�YHUVXV�0DOH�0LFH�

:DUG�.LPEDOO�������2002), considered to be the most defiant of Disney’s SULQFLSDO�DQLPDWRUV�E\�

WKH�RWKHU�HLJKW�ROG�PHQ��GHVLJQHG�WKH�IHOLQH�/XFLIHU�����7KH�FDW�LV�UHVSRQVLEOH�IRU�NHHSLQJ�WKH�

PLFH�RQ�WKHLU�WRHV��KH�SURYLGHV�WKH�ILOP�ZLWK�LWV�PHWLFXORXVO\�SORWWHG�JDJV�DQG�FKDVH�VFHQHV��

Lucifer’s attempts to rid the Tremaine household of mice offer a subplot to what some children 

and adults might see as a “PXVK\�ORYH�VWRU\.” As a humorous character, he sits on a string of 

SHDUOV�DQG�GUDJV�WKHP�DORQJ�XQGHU�KLV�EXWW�DV�KH�FODPEHUV�WRZDUG�-DT��WKH�PRXVH��RQO\�WR�JHW�D�

button catapulted onto his nose. Lucifer’s pink nose is constantly a source of pain. �

8QOLNH�WKH�ERQG�EHWZHHQ�&LQGHUHOOD�DQG�WKH�PLFH��WKHUH�LV�D�GLIIHUHQW�NLQG�RI�DQLPDO�

KXPDQ�UHODWLRQVKLS�EHWZHHQ�/DG\�7UHPDLQH�DQG�KHU�EHORYHG�IHOLQH��)DU�OHVV�KXPDQL]HG��WKH�FDW�

LV�PXFK�OLNH�WKH�VHPL�YLOODLQL]HG�FR\RWH�LQ�%HDYHU�9DOOH\���������ERWK�UHWDLQ�WKHLU�ZLOG�ZD\V�DQG�

UHPDLQ�DV�DQLPDO�FKDUDFWHUV�����/XFLIHU�LV�IDU�PRUH�FDW�OLNH�WKDQ�YLQGLFWLYHO\�KXPDQ�OLNH�LQ�WKDW�

KLV�PRWLYDWLRQV�DUH�WKDW�RI�D�PRXVH�KXQWHU��+H�HQMR\V�WKH�SK\VLFDO�H[SHULHQFH�RI�EHLQJ�DOLYH�VXFK�

DV�UHVWRUDWLYH�VOXPEHU��DIIHFWLRQ��DQG�WKH�KXQW�IRU�GLQQHU��+H�ZDNHV�XS�IURP�KLV�FDWQDSV�ZLWK�

ODUJH�EODFN�FODZV�HMHFWHG��DQG�KH�HLWKHU�ZDLWV�XQGHU�WDEOHV�RU�EHKLQG�GRRUZD\V�WR�DPEXVK�KLV�

SUH\��+H�DFWLYHO\�VWDONV�WKH�PLFH�ZLWK�KLV�EHOO\�WR�WKH�JURXQG�VR�DV�WR�EH�UHDG\�IRU�WKH�FKDVH��

�����������������������������������������������������������
����Disney’s core animators from the classic era are commonly referred as the nine old men. Kimball was one 

RI�WKH�QLQH��'RQ�3HUL��:RUNLQJ�ZLWK�'LVQH\��,QWHUYLHZV�ZLWK�$QLPDWRUV��3URGXFHUV��DQG�$UWLVWV��-DFNVRQ��8QLYHUVLW\�
3UHVV�RI�0LVVLVVLSSL�����������������

����:DVNR�QRWHV�KRZ�LQ�WKH�7UXH�/LIH�$GYHQWXUH�VHULHV�VRPH�DQLPDOV�WDNH�XS�WKH�UROH�RI�YLOODLQ��:DVNR��
8QGHUVWDQGLQJ�'LVQH\�������
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/XFLIHU�ORRNV�ZUHWFKHGO\�PLVHUDEOH�ZKHQ�&LQGHUHOOD�VFROGV�KLP�IRU�FKDVLQJ�PLFH�DQG�ZKHQ�VKH�

KROGV�KLP�E\�WKH�VFUXII�RI�KLV�QHFN��ILJ���������

(YHQWXDOO\��WKH�ILQDO�EDWWOH�VFHQH�VHSDUDWHV�WKH�KXPDQL]HG�PLFH�IURP�WKH�FUHDWXUHO\�FDW��

,Q�WKLV�VFHQDULR��WKH�SDFH�SLFNV�XS�RQFH�&LQGHUHOOD�LV�ORFNHG�LQ�WKH�WRZHU��WKH�VWHSVLVWHUV�KXUU\�WR�

MDP�D�WLQ\�VOLSSHU�RQWR�WKHLU�JLDQW�IHHW��-DT�DQG�*XV�ULVN�WKHLU�OLYHV�WR�UHWULHYH�WKH�NH\�IURP�

7UHPDLQH��DQG�WKHQ�WKH\�KDXO�WKH�NH\�XS�HQGOHVV�IOLJKWV�RI�VWDLUV��DOO�EHIRUH�WKH�'XNH�OHDYHV��$V�

WKH�PHQ�mice arrive at Cinderella’s door, Lucifer pounces on Gus and traps him with the key in a 

bowl. The hardworking animals retaliateŚ Jaq bites the cat’s tail, a militia of mice charge with 

pitchforks, birds shatter dishes onto the cat’s head, and cDQLQH�%UXQR�UXVKHV�WR�WKH�UHVFXH��

$UULYLQJ��KH�JURZOV�DW�WKH�FDW��VQDSV�DW�KLP��DQG�SHWULILHG�/XFLIHU�MXPSV�RQWR�WKH�ZLQGRZ�OHGJH��

and falls from the tower. In the uncut version of the film, Lucifer’s death is definitive. Splat—D�

FDUSHW�RI�EORRG�OHDNV�RXW�IURP�XQGHU�KLP��ILJ��������&LQGHUHOOD�WKHQ�HVFDSHV�DQG�DUULYHV�RQ�WLPH�

IRU�KHU�VKRH�WULDO��ILJ���������

Presumably added in by the character’s animator, Kimball, the dramatic touch of the 

VSODWWHUHG�EORRG�KDV�WKH�SRZHU�WR�VWLU�DQ�HPRWLRQDO�UHVSRQVH�DJDLQVW�WKH�PHQ�PLFH��,W�LV�DW�WKLV�

PRPHQW�RI�SDWKRV�WKDW�WKH�PLFH�DV�VWDQG�LQV�IRU�$PHULFDQV�DVVHUW�DQ�LQWHUQDO�FRQWUDGLFWLRQ�DQG�

RIIHU�D�SRLQW�RI�GLVFXVVLRQ��$V�KXPDQ�OLNH�FUHDWXUHV��WKH\�IHHO�IRU�&LQGHUHOOD��EXW�WKH\�DUH�DOVR�

FDSDEOH�RI�FHOHEUDWLQJ�ZKHQ�D�KDSOHVV�DQLPDO�IDOOV�WR�KLV�EORRG�VRDNHG�GHDWK��7KH�PLFH�DUH�

Cinderella’s supporters, they are not meant to have feelings for the cat, and, as human�W\SHV��

WKH\�IHHO�VXSHULRU�WR�KLP��%XW�WKLV�LV�QRW�KRZ�DOO�YLHZHUV��LQFOXGLQJ�P\VHOI��ZRXOG�UHODWH�WR�WKH�

film’s FKDUDFWHUV�IURP�WKH�GHDWK�VFHQH�RQZDUGV���

,Q�WKH�HQG��-DT�DQG�*XV�SDUDGH�LQWR�YLFWRU\�ZLWK�FRXUWO\�RXWILWV��HODWHG�DW�Cinderella’s 

glory. Unfortunately, Disney’s idealization of the American men�PLFH��ZKR�KDYH�WUDQVFHQGHG�
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WKHLU�ZRUN�D�GD\�HQYLURQPHQW��RYHUpowers the earlier scenes of the women’s craftsmanship. ,�

DVN�P\VHOI�ZKDW�PLJKW�WKH�GR]HQV�RI�XQQDPHG�ZRPHQ�DQLPDWRUV�KDYH�GRQH�LI�WKH\�KDG�PRUH�

FRQWURO�RI�WKH�ZRPHQ�PLFH"�$IWHU�DOO��WKH�VWHSVLVWHUV�WRUH�XS�WKH�GUHVV�WKDW�WKH�ZRPHQ�PLFH�

created, Disney’s mDJLFDO�ZDQG�WRRN�DOO�WKH�FUHGLW�IRU�WKH�JRZQ��DQG�DW�WKH�HQG�RI�WKH�VWRU\�WKH\�

ZHUH�PHUHO\�OHIW�DW�KRPH�LQ�WKH�QRZ�FDW�IUHH�GRPHVWLF�VSKHUH��:KDW�LI�WKH�ZLOGQHVV�LQ�WKH�FDW�ZDV�

allowed to thrive? What if the heroine’s suffering was less repressed"�(PRWLYH�DWWHQWLRQ�WR�WKH�

KXPDQ�PLFH�DQG�WKH�DQLPDO�FDW––SDUWO\�VDWLULFDO��SDUWO\�FXWH�DQG�PRVWO\�FDW�OLNH––FRXOG�

HQFRXUDJH�DXGLHQFHV�ZKR�UHODWH�ERWK�WR�WKH�PLFH�DQG�WR�WKH�FDW�WR�HQWHU�LQWR�GLDORJXH��

�

�������$QLPDOLW\�DQG�5DFH�

7KXV�IDU��WKH�DQDO\VLV�RI�KXPDQ�DQLPDO�UHODWLRQVKLSV�KDV�IRFXVHG�RQ�QDWXUH�DQG�FXOWXUH��DV�ZHOO�

DV�RQ�gender. However, a study of Disney’s fairy tales would not be complete without 

DFNQRZOHGJLQJ�WKH�LVVXH�RI�UDFH��5DFLDO�UHODWLRQV�DUH�EDUHO\�YLVLEOH�LQ�WKH�DOO�ZKLWH�FDVW�RI�KXPDQ�

FKDUDFWHUV�ZKR�IHDWXUH�LQ�Disney’s SULQFHVV�WULDG��,QVWHDG��RWKHUQHVV�LV�SOD\HG�RXW�SULPDULO\�DV�D�

IXQFWLRQ�RI�KXPDQ�DQG�DQLPDO�FKDUDFWHULVWLFV��,Q�VHYHUDO�'LVQH\�ILOPV��WKH�DQWKURSRPRUSKL]DWLRQ�

RI�DQLPDOV�IXQFWLRQV�DV�D�IRUP�RI�UDFLDOL]DWLRQ��DQG�LQ�RWKHUV��UDFH�LV�OLQNHG�WR�H[RWLFL]HG�IRUHLJQ�

SULQFHVVHV�DQG�XJOLILHG�YLOODLQV��7KHUH�UHPDLQV�DPSOH�URRP�IRU�IXUWKHU�SRVW�FRORQLDO�

FRQVLGHUDWLRQV�RI�KRZ�DQLPDOLW\�DQG�UDFLDO�UHODWLRQV�LQWHUVHFW�LQ�'LVQH\�ILOPV�����

In Prajna Parashar’s discussion of race in 3HWHU�3DQ���������VKH�GUDZV�D�FRQQHFWLRQ�

between America’s relationship to Indigenous people DQG�WKH�9LFWRULDQ�FKLOG��ZKR�GHVLUHV�WR�

�����������������������������������������������������������
����'RXJODV�%URGH�VXJJHVWV�WKDW�WKH�JURWHVTXH�,QGLDQ�FKLHIWDLQ�LQ�3HWHU�3DQ�GRHV�QRW�PDNH�WKH�ILOP�UDFLVW�

because of how the white patriarch Hook is also caricaturized. Douglas Brode, “Racial and Sexual Identity in 
AmericaŚ Disney’s Subversion of the Victorian Ideal,” in 0XOWLFXOWXUDOLVP�DQG�WKH�0RXVH��5DFH�DQG�6H[�LQ�'LVQH\�
(QWHUWDLQPHQW��$XVWLQ��8QLYHUVLW\�RI�7H[DV�3UHVV�����������–����
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HVFDSH�LWV�UHSUHVVLYH�QXUVHU\�DQG�JDLQ�FRORQLDO�FRQWURO�RYHU�RWKHUV�����$OWKRXJK�3DUDVKDU�QRWHV�

WKDW�UDFLVP�LQ�'LVQH\�WDNHV�WKH�IRUP�RI�“pasting racial stereotypes on anthropomorphized 

animals,” Parashar does not take the study of animality further.����The lost boys from Peter Pan’s 

1HYHUODQG�ZHDU�DQLPDO�VNLQV�DQG�EHFRPH�WKH�UDFFRRQ��EHDU��VTXLUUHO�DQG�VNXQN�RI�WKH�IRUHVW��

FUHDWXUHV�WKDW�FOLPE�DQG�FUDZO�WKURXJK�WUHHV�DQG�OLYH�LQ�WUHH�WUXQNV�����7KHVH�FXWHVLILHG�DQLPDO�

FKLOGUHQ�OLYH�VLGH�E\�side with Neverland’s Indigenous people. The half�QDNHG�JURXS�RI�

“Indians” are grotesque amalgamations of various ape�like speciesś they have the baboon’s fDFLDO�

stripes and the Gorilla’s facial structure. 7KH�FRQWUDVW�EHWZHHQ�WKH�DQLPDO�FKLOGUHQ�DQG�WKH�WULEDO�

JURXS�LV�VWULNLQJ��UHJDUGOHVV�RI�ZKHWKHU�LW�UHSUHVHQWV�9LFWRULDQ�UHSUHVVLRQ���

,Q�DGGLWLRQ�WR�WKH�KXPDQ�WR�KXPDQ�JHQGHU�DQG�UDFLDO�G\QDPLF�IRXQG�LQ�ILOPV�RI�WKH�

(LVQHU�HUD��$ODGGLQ���������3RFDKRQWDV���������DQG�0XODQ��������DOVR�IHDWXUH�KXPDQ�OLNH�

animals and animal familiars, such as Aladdin’s monkey, Jasmine’s tiger, and Jafar’s parrot.����

)RU�D�PRUH�FRPSOHWH�SRVW�colonial study of animality in Disney’s�IDLU\�WDOHV��,�ZRXOG�ZDQW�WR�

FRQVLGHU�VKLIWV�LQ�WKH�UHSUHVHQWDWLRQ�RI�DQLPDOV��ZRPHQ��DQG�HWKQLF�RWKHUV�LQ�ILOPV�SURGXFHG�

WKURXJKRXW�WKH�FODVVLF�'LVQH\�DQG�ODWHU�(LVQHU�HUDV�RI�WKH�FRPSDQ\������

�

�

�

�����������������������������������������������������������
����Parasher, “Mapping the ImaginaryŚ The Neverland of Disney’s Indians,” 38–����
����,ELG�������
����:DOW�'LVQH\��3HWHU�3DQ��GLUHFWHG�E\�&O\GH�*HURQLPL��:LOIUHG�-DFNVRQ��+DPLOWRQ�/XVNH�DQG�-DFN�.LQQH\�

�������/RV�$QJHOHV��&$��:DOW�'LVQH\�3URGXFWLRQV���������'9'��
����)RU�D�SRVW�FRORQLDO�FULWLTXH�RI�3RFDKRQWDV��DOEHLW�RQH�WKDW�GRHV�QRW�DGGUHVV�DQLPDOLW\��VHH��6DUGDU�

Ziauddin, “Walt Disney and the Double Victimization of 3RFDKRQWDV,” 7KLUG�7H[W�����:LQWHU���������������–����
����5HEHFFD�0LOOHU�FRQVLGHUV�DQLPDOLW\�DQG�UDFH�LQ�ILOPV�VXFK�DV�'XPER��������DQG�/DG\�DQG�WKH�7UDPS�

(1955). However, Disney’s fairy tale films are outside of her corpus. Rebecca Erin Miller, “The Animated AnimalŚ 
Aesthetics, Performance and Environmentalism In American Feature Animation” ('RFWRUDO�WKHVLV��1HZ�<RUN�
8QLYHUVLW\�������������
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�����0RYLQJ�3LFWXUHV��6RXUFHV��

,I�WKH�SLFWRULDO�LV�WR�EH�WDNen seriously, then admitting that there is much more to Disney’s 

DQLPDWLRQ�WKDQ�UHSHWLWLYH�SORWOLQHV�LV�FUXFLDO�WR�XQGHUVWDQGLQJ�LWV�DSSHDO�DQG�SRZHU��7KH�YLVXDOLW\�

of Disney’s early fairy tales does much more than illustrate a beautiful passive woman who 

ZRUNV�KHU�GD\V�LQ�KRSHV�RI�D�SULQFH�ZKR�ZLOO�VDYH�KHU�IURP�DQ�XJO\�DQG�FRQQLYLQJ�YLOODLQ��DQG�

provide her with material reward (a combination of Lieberman’s and Zipes’ suggestions). The 

appeal of classic Disney animals has much to do with these films’ aestKHWLF�IRUPDWLRQ��WKH�

FXWHQHVV�IDFWRU�EHLQJ�EXW�RQH�DVSHFW�RI�WKHLU�FRPSOH[�LPSDFW���

The vitality of animated characters and their worlds relies on Disney’s act of picking and 

FKRRVLQJ�IURP�D�YDULHW\�RI�(XURSHDQ�VRXUFHV�DQG�PXOWLSOH�SLFWRULDO�WUDGLWLRQV��:DOW�'LVQH\�

FROOHFWHG�KXQGUHGV�RI�QLQHWHHQWK�FHQWXU\�IDLU\�WDOH�SLFWXUH�ERRNV�GXULQJ�KLV�(XURSHDQ�WUDYHOV�WR�

(QJODQG��)UDQFH��DQG�*HUPDQ\�����London became Disney’s preferred destination for pictorial 

LQVSLUDWLRQ�DIWHU�::,,�����7KH�UDQJH�RI�OLQNV�EHWZHHQ�(XURSHDn sources and Disney’s animated 

ILOPV�LV�H[WHQVLYH��HHULH�IRUHVW�VFHQHU\�PLUURUV�WKDW�IRXQG�LQ�*HUPDQ�H[SUHVVLRQLVWLF�DQG�

5RPDQWLF�SDLQWLQJ��DEVXUG�VFHQDULRV�DUH�UHPLQLVFHQW�RI�SROLWLFDO�FDUWRRQV��DQG�

DQWKURSRPRUSKL]HG�FKDUDFWHUV�UHVHPEOH�WKH�FXWHQHVV�RI�Fhildren’s books. Princesses move into 

WKH�OLJKW�DQG�DUH�FDVW�LQ�WKH�VKDGRZV�RI�WKH�YLOODLQV��j�OD�ILOP�QRLU������8VLQJ�D�YDULHW\�RI�YLVXDO�

PRRGV�IURP�D�ZLGH�UDQJH�RI�VRXUFHV�SURYLGHV�'LVQH\�DQLPDWLRQV�ZLWK�SLFWRULDO�WHQVLRQ���

7KHVH�VRXUFHV�VHUYHG�DV�WKH�LQVSLUDWLRQDO�EDFNERQH�IRU�KLV�VWRU\ERDUG�PHWKRG�RI�

WUDQVIRUPLQJ�VKRUW�VWRULHV�LQWR�IXOO�length feature fairy tale films. According to Allan, Disney’s 

IRUPXOD�IRU�H[SDQGLQJ�WKH�SORWOLQH�GHYHORSHG�RYHU�WLPH�E\�FRQVXOWLQJ�YDULHG�(XURSHDQ�VRXUFHV�

�����������������������������������������������������������
����$OODQ��:DOW�'LVQH\�DQG�(XURSH���������
����7KH�LPDJHU\�IURP�KLV�WUDYHOV�LQ������OHG�WR�6QRZ�:KLWH��+RZHYHU��WKH�DUFKLYDO�WUDFH�IRU�WKH�VSHFLILF�

VRXUFHV�IRU�&LQGHUHOOD��$OLFH��3HWHU�3DQ�DUH�PRUH�GLIILFXOW�WR�ILQG��,ELG������
����,ELG��������
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DQG�E\�DQLPDWLQJ�the characters’ fluid movement��7KH�LQWURGXFWLRQ�RI�“meticulously plotted gags 

culminating in a chase scene,” OHDGLQJ�WR�WKH�ILQDO�EDWWOH��DQG�WKH�KDSSLO\�HYHU�DIWHU��EHFDPH�

essential to the formula’s narrative�����)RU�H[DPSOH��SORWWHG�JDJ�W\SH�PRPHQWV�LQ�&LQGHUHOOD�

UHYROYH�DURXQG�/XFLIHU��ZKR�WUDSV�PLFH�LQ�WHDFXSV��DQG�WKH�ILQDO�FKDVH�VFHQH�LQYROYHV�WKH�GRJ�

ZKR�KXQWV�WKH�FDW���

7KH�LQWHUSOD\�EHWZHHQ�WKH�VDWLULFDO�DQG�WKH�FXWH�LV�RI�SDUWLFXODU�LPSRUWDQFH��1RW�RQO\�ZDV�

'LVQH\�LQGHEWHG�WR�WKH�QLQHWHHQWK�FHQWXU\�LOOXVWUDWRUV�ZKR�SRSXODUL]HG�VDWLULFDO�PRGHV�RI�

DQWKURSRPRUSKLVP��EXW�DOVR�LW�LV�ZRUWK�QRWLQJ�WKDW�several of Disney’s animators in the 1930s 

KDG�EDFNJURXQGV�DV�SROLWLFDO�FDUWRRQLVWV�������,W�VKRXOG�EH�DGGHG�WKDW�E\�WKH�����V��VDWLUH�ZDV�

KRPHJURZQ�LQ�WKH�'LVQH\�VWXGLRV��:DUG�.LPEDOO�FUHDWHG�WZR�VDWLULFDO�FDWV��/XFLIHU�LQ�&LQGHUHOOD�

DQG�WKH�&KHVKLUH�FDW�LQ�$OLFH�����7KHLU�PRXWKV�WUDQVIRUP�DW�NH\�PRPHQWV�IURP�WKH�DQLPDO�OLNH�WR�

H[DJJHUDWHG�JULQV�WKDW�PRFN�DQG�WDXQW�WKH�VHHPLQJO\�LQQRFHQW�KHURHV�DQG�KHURLQHV��7KH�

OLYHOLQHVV�RI�WKHVH�DQLPDOV�LV�VLJQLILFDQW�EHFDXVH�WKH�OHQJWK�RI�WKH�DQLPDWHG�VWRU\�GHSHQGV�XSRQ�

WKHLU�TXLUNV��ZLOGQHVV��DQG�HIIRUWV�WR�GHI\�DXWKRULW\���

6FHQHV�IURP�Beatrix Potter’s�LOOXVWUDWHG�ERRNV�DUH�WKH�SULQFLSDO�SLFWXUH�ERRN�VRXUFH�WKDW�

$OODQ�LGHQWLILHV�IRU�&LQGHUHOOD�����3RWWHU�������������VSHFLDOL]HG�LQ�WKH�FXWHVLILHG�KXPDQ�DQLPDO��

Potter outfitted her rabbits, cats, and mice in coats, dresses, and hats, and so did Disney’s 

animators. Disney’s seamstress mice resemble Potter’s lady�PLFH�ZKR�FXUWV\�DQG�VHZ�OLWWOH�

�����������������������������������������������������������
����)RU�H[DPSOH��WKH�&KHVLUH�Cat’s interaction with Alice (i.e. how he sends her astray) is part of the Disney 

YHUVLRQ��3ORWWHG�JDJ�W\SH�PRPHQWV�LQ�&LQGHUHOOD�UHYROYH�DURXQG�/XFLIHU��ZKR�IRU�H[DPSOH�WUDSV�WKH�PLFH�LQ�WHDFXSV��
,ELG�������

����6DWLULFDO�DUWLVWV�WR�VSHFLDOL]H�LQ�WKH�DQWKURSRPRUSKL]HG�DQLPDO�LQFOXGH��(DUQHVW�*ULVHW��������������
*UDQGYLOOH��������������-RKQ�7HQQLHO��������������(GZDUG�/HDU��������������-RH�*UDQW�������������ZDV�D�
VDWLULFDO�DUWLVW�IRU�/RV�$QJHOHV�5HFRUG��$OEHUW�+XUWHU�������������DQG�-RH�*UDQW�������������SURGXFHG�FRPLF�DUW�
EHIRUH�WKH\�MRLQHG�'LVQH\��Allan, “Disney’s European Sources,” 102–���$OODQ��:DOW�'LVQH\�DQG�(XURSH����–����

����The artist’s feline companion was the model for both of these cats. “Lucifer,” 'LVQH\�:LNL��DFFHVVHG�
'HFHPEHU�����������KWWS���GLVQH\�ZLNLD�FRP�ZLNL�/XFLIHU��

����Allan, “Disney’s European Sources,” 104–���
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EXWWRQV�RQWR�MDFNHWV��ILJ���������������Additionally, a cat keeps mice in a teacup in Potter’s 7KH�

7DLORU�RI�*ORXFHVWHU�������ś drawing from this source, Kimball brings the cat’s play with 

WHDFXSV�WR�OLIH�LQ�KLV�/XFLIHU�ZKR�JULQV��ZDJJOHV�KLV�WRQJXH��DQG�ZDYHV�KLV�SDZV�LQ�DQWLFLSDWRU\�

GHOLJKW��7KH�VFHQH�FRPELQHV�WKH�FXWH�DQG�WKH�VDWLULFDO��DQG�LW�H[HPSOLILHV�RQH�RI�WKH�PDQ\�

moments in Kimball’s oeuvre where his animation transitions from the creature character’s fluid 

DQG�UHDOLVWLF�DQLPDO�OLNH�PRYHPHQW�LQWR�DQ�DEVXUG�VFHQDULR�IHDWXULQJ�FDUWRRQLVK�IDFLDO�IHDWXUHV������

$OWKRXJK�/XFLIHU�LV�WKH�OHDVW�KXPDQ�like of the film’s animals, the anthropomorphism of 

Disney’s animals was E\�WKLV�WLPH��������EHFRPLQJ�D�FKDUDFWHULVWLF�IHDWXUH��,GHQWLFDO�VRQJELUGV�

DSSHDU�WKURXJKRXW�WKH�SULQFHVV�WULDG��EXW�LQ�&LQGHUHOOD��WKH\�VLQJ�DQG�ZHDU�OLWWOH�YHVWV��:LWK�6QRZ�

:KLWH�DV�WKH�H[FHSWLRQ��the animal characters in Disney’s animations (not just the princess films) 

LQFUHDVLQJO\�GUHVV�XS��ZDON��WDON��WKLQN��DQG�H[SUHVV�HPRWLRQ�����

:KLOH�,�DJUHH�ZLWK�$OODQ�WKDW�WKH�HDUO\�'LVQH\�DHVWKHWLF�DQG�LWV�DQLPDOV�JHQHUDWH�DSSHDO��,�

ZDQW�WR�JR�IXUWKHU��E\�DGGUHVVLQJ�WKH�TXHVWLRQ�RI�KRZ�'LVQH\�KRPRJHQL]HG�SLFWXUHV�IURP�IDLU\�

WDOH�ERRN�KLVWRU\��,Q�DFFRUGDQFH�ZLWK�KLV�IRFXV�RQ�WH[WXDO�QDUUDWLYHV��=LSHV�LPSOLHV�WKDW�'LVQH\�

VXFFHVVIXOO\�XVHG�SLFWXUHV�WR�PDNH�DXGLHQFHV�IRUJHW�DERXW�WKH�OLWHUDU\�WUDGLWLRQ�����6FHSWLFDO�DERXW�

Disney’s pictures, he asserts that in the cinema, “viewers are brought together to be entertained 

DQG�DEVRUEHG�UDWKHU�WKDQ�WR�EH�HQJDJHG�LQ�UHIOHFWLRQ��7KH�QDUUDWLYH�TXDOLW\�RI�FRPIRUW�WDNHV�RYHU��

and the encouragement to do otherwise does not present itself.”����

�����������������������������������������������������������
����Allan identifies this connection between the film scenes and Potter’s illustrations. Allan, :DOW�'LVQH\�DQG�

(XURSH, 104, 106ś Allan, “Disney’s European Sources,” 104–���
����Lucas Seastrom, “Ward Kimball and Lucifer the Cat,” Independent historian’s blog, 8QLYHUVLW\�RI�:DOW�

'LVQH\���$XJXVW��������KWWS���DQLPVWXGLHV�EORJVSRW�FRP���������ZDUG�NLPEDOO�DQG�OXFLIHU�FDW�KWPO��
����Rebecca Millar argues that Disney’s lack of differentiDWLRQ�EHWZHHQ�WKH�KXPDQ�DQG�WKH�DQLPDO�VLJQDOV�

humankinds’ growing encroachment into the animal’s wildlife. Miller, “The Animated Animal.”�
����=LSHV��)DLU\�7DOHV�DQG�WKH�$UW�RI�6XEYHUVLRQ�������������
����Zipes, “Breaking the Disney Spell,” 94–����
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*LYHQ�WKDW�=LSHV�GHFULHV�WKH�GHWULPHQWDO�DEVRUSWLYH�HIIHFW�RI�WKH�PRYLQJ�SLFWXUH��WKLV�

FKDSWHU�DUULYHV�DW�D�crossroads. Is Disney’s re�XVH�RI�SLFWXUH�ERRN�LPDJHU\�WR�UHYLYH�WKH�IDLU\�WDOH�

IRU�WKH�EHWWHU�RU�QRW"�1XDQFHG�DQVZHUV�ZLOO�OLNHO\�JR�EH\RQG�DQ�HLWKHU�RU�VFHQDULR��$V�VXFK��LW�LV�

possible that Disney’s film�ERRNV�KDYH�KRPRJHQL]HG�WKH�SLFWXUH�ERRN�WUDGLWLRQ��UHVXOWLQJ�LQ�DQ�

DSSHDOLQJ�DHVWKHWLF��DQG�WKDW�WKH�SLFWXUH�ERRN��DORQJVLGH�WKH�OLWHUDU\�IDLU\�WDOH��KDV�WKXV�ODUJHO\�

EHHQ�UHSODFHG��,W�LV�DOVR�SRVVLEOH�WKDW�WKH�MX[WDSRVLWLRQ�EHWZHHQ�VDWLULFDO�DQG�FXWH�DQLPDO�OLNH�

FUHDWXUHV��as was the case with Kimball’V�FDWV��RIIHUV�D�EDVLV�IRU�expanding the viewer’s 

LQWHUSUHWLYH�UDQJH�RI�'LVQH\�ILOPV��:KLOH�FRQWLQXLQJ�WR�DGGUHVV�the film’s pictorial importance, 

WKH�IROORZLQJ�VHFWLRQ�WDNHV�D�FORVHU�ORRN�DW�WKH�ILOP�ERRN��

�

�����7KH�&RGH[��7RZDUGV�D�&RQFOXGLQJ�&RQWHQWLRQ��

$W�LVVXH�LV�KRZ�WKH�'LVQH\�YHUVLRQ�DOWHUV�WKH�IDEULF�RI�WKH�SDJH�WXUQLQJ�ERRN��WXUQLQJ�WKH�ERRNV�

RI�ROG�LQWR�VSHFWUHV�RI�WKH�OLEUDU\�ERRNVKHOI�DQG�HUDVLQJ�WKH�SUH�'LVQH\ILHG�SLFWRULDO�WUDGLWLRQ�

IURP�FXOWXUDO�PHPRU\��$W�WKH�EHJLQQLQJ�RI�&LQGHUHOOD��D�JORZLQJ�OLJKW�VKLQHV�XSRQ�D�JROGHQ�

FRGH[��DQG�DV�WKLV�HWKHUHDO�OLJKW�H[SDQGV��WKH�ERRN�RSHQV��7KH�&LQGHUHOOD�ERRN�LV�WKH�NLWVFKLHVW�

FRPSDUHG�WR�RWKHU�ILOP�ERRNV—the cover looks like fool’s gold covered in fake gems—DQG�

VHYHUDO�RSHQLQJ�DQG�FORVLQJ�VFHQHV�VKDUH�LWV�GHYLFH�RI�WKH�VWRU\ERRN�RSHQLQJ��7KH�GLVWLQFWLRQV�

EHWZHHQ�WKHVH�ERRNV��ZKLFK�IHDWXUH�ZLWKLQ�WKH�ILOPV��VXJJHVW�WKH�SRZHU�WKDW�WKH�'LVQH\�FDQRQ�

PLJKW�\LHOG�RYHU�FXOWXUDO�PHPRU\��7KH�ERRNV�IHDWXUHG�LQ�WKH�SULQFHVV�WULDG�ILOPV�DQG�LQ�

3LQRFFKLR��������DQG�$OLFH�(1951) further confirm Disney’s attempt to DSSURSULDWH�WKH�IDLU\�WDOH�

ERRN���
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Much more of a deluxe book than a child’s plastic toy, 6QRZ�:KLWH�RSHQV�ZLWK�WKH�LPDJH�

RI�D�ZKLWH�OHDWKHU�ERXQG�FRGH[��ILJ���������������$V�SDUW�RI�WKH�LOOXPLQDWHG�TXDOLW\�RI�WKH�

handcrafted book, a little squirrel grabs at the letter S in Snow White’s name, and a dove, 

FKLSPXQN��ELUG��UDEELW��DQG�D�FOHDQLQJ�EUXVK��WRSSHG�ZLWK�D�FURZQ��DOVR�RUQDPHQW�WKH�SDJH��

These details locate the authenticity of Disney’s fairy tale in a code[��ZKLFK�KDV�UHFRUGHG�WKH�

bygone stories of America’s European past. The published fairy tale may well be rooted in 

PHGLHYDO�DQG�DQFLHQW�FXOWXUHV��EXW�EHIRUH�WKH�ODWH�VHYHQWHHQWK�FHQWXU\��WKH�VWRULHV�ZHUH�QRW�

UHFRJQL]HG�DV�IDQWDVWLFDO�IDLU\�WDOHV��,Q�KLV�GLVFXVVLRQ�RI�IDLU\�WDOH�QDUUDWLYHV�LQ�'LVQH\ODQG��3XJK�

describes Disney’s brand of medievalism as an “inherently flexible reinterpretation of history 

JXLGHG�QRW�E\�GDWHV�DQG�IDFWV�EXW�E\�DQ�DV\QFKURQRXV�QRVWDOJLD�IRU�IDLU\�WDOHV�DQG�IDQWDVLHV�VHW�LQ�

WKH�SDst, while inspired by an American view of the future.”����7KLV�ILOP�ERRN�LV�D�SULPH�H[DPSOH�

RI�'LVQH\ILHG�PHGLHYDOLVP��

%XLOGLQJ�RQ�this nostalgic allure, Disney’s authority over the fairy tale’s history is 

PHPRULDOL]HG�LQ�6OHHSLQJ�%HDXW\��)LOPHG�LQ�OLYH�DFWLRQ�EHIRUH�WKH�DQLPDWLRQ�EHJLQV��LV�D�JRWKLF�

VW\OH�OHFWHUQ�LQ�IURQW�RI�DQ�LFRQLF�PHGLHYDO�WDSHVWU\��ILJ�����������8QOLNH�WKH�SODVWLF�PHGLHYDOLVP�

RI�WKH�&LQGHUHOOD�ERRN�FRYHU��KHUH�D�VHHPLQJO\�DXWKHQWLF�WDSHVWU\�VKRZV�D�XQLFRUQ�DQG�OLRQ�

JXDUGLQJ�WKH�FDQGOHOLW�ERRN��7KH�ERRN�VKLPPHUV�ZLWK�JHPV�DQG�RSHQV�WR�DQ�LOOXPLQDWHG�

PDQXVFULSW�SDJH�RI�D�PHGLHYDO�FDVWOH�RQ�JROG�RYHUOD\��7KH�GLVSOD\�RI�WKLV�ERRN��ZKLFK�VHHPLQJO\�

IHDWXUHV�WKH�TXLQWHVVHQWLDO�YHUVLRQ�RI�WKH�VWRU\��LV�DEOH�WR�HSLWRPL]H�WKH�E\gone allure of Disney’s 

IDLU\�WDOH�SURMHFW��$FFRUGLQJ�WR�'LVQH\�ORUH��WKH�XQLFRUQ�WDSHVWU\�XVHG�IRU�WKH�ILOP�FRPHV�IURP�

�����������������������������������������������������������
����:DOW�'LVQH\��6QRZ�:KLWH���
����Pugh, “IntroductionŚ The Disney Middle Ages,” 5.�
����:DOW�'LVQH\��6OHHSLQJ�%HDXW\���
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WKH�&ORLVWHUV�LQ�WKH�0HWURSROLWDQ�0XVHXP�RI�)LQH�$UW�����ZKLFK�VXJJHVWV�WKDW�WKH�6OHHSLQJ�%HDXW\�

ERRN�VFHQH�ZDV�GHVLJQHG�WR�LQVFULEH�'LVQHy’s canon into America’s European cultural 

KHULWDJH�����

The details in Disney’s opening scene of the Pinocchio story offer an additional vision 

of Disney’s efforts to DWWDFK�WKH�HQWLUH�IDLU\�WDOH�JHQUH�WR�KLV�QDPH��%HIRUH�WKH�3LQRFFKLR�ERRN�

RSHQV�XSRQ�WKH�FDrpenter’s desk, the camera lens shows Disney’s plans foU�WKH�IDLU\�WDOH�FDQRQ�

�ILJ�����������7KHUH�DUH�RWKHU�IDLU\�WDOH�ERRNV�RQ�WKH�GHVN��DQG�WKHLU�VSLQHV�DUH�VWUDWHJLFDOO\�WLWOHG�

“Cinderella” and “Alice in Wonderland.” These closed books advertise IRUWKFRPLQJ�ILOPV�SULRU�

WR�WKHLU�UHOHDVH�GDWHV��0RUHRYHU��WKH\�VXJJHVW�WKDW�'LVQH\�ZDV�FDUYLQJ�RXW�KLV�KROG�RQ�WKH�IDLU\�

WDOH�WUDGLWLRQ��SLFWXUH�E\�SLFWXUH��DQG�VWRU\�E\�VWRU\���

In the case of Disney’s $OLFH�LQ�:RQGHUODQG��DQ�XQXVXDO�W\SH�RI�ERRN�DSSHDUV�ZLWKLQ�WKH�

VWRU\�LWVHOI��UDWKHU�WKDQ�GXULQJ�WKH�RSHQLQJ�DQG�FORVLQJ�VFHQHV������7KH�DQWKURSRPRUSKL]HG�

students of the law at Alice’s trial MRW�down the Queen’s judgements by writing the proceedings 

RQ�WDEXODH�UDVDH��7KHVH�DUH�D�SUHFXUVRU�WR�WKH�SDJH�WXUQLQJ�FRGH[��DQG�WKH\�DOVR�LQWHJUDWH�WKH�

concept of the child’s mind as�D�EODQN�VODWH��ILJV������������7KLV�GHWDLO�KLQWV�DW�WKH�HUDVXUH�RI�WKH�

literary tradition, in that soon the written word disappears from the tablets, and Disney’s picture 

book takes over Alice’s mind�DQG�IDWH��6KH�LV�IDWHG�WR�EH�FDXJKW�LQ�WKH�'LVQH\�YHUVLRQ��ZKLFK�

SUHVHQWV�D�VSDFH�ZKHUH�KLVWRU\�LV�IRUHYHU�RXW�RI�RUGHU��

�����������������������������������������������������������
����%RE�7KRPDV��Disney’s Art of Animation: From Mickey Mouse, To Hercules��1HZ�<RUN��+\SHULRQ���������

���–�����
����$OWKRXJK�'LVQH\�ORUH�DWWULEXWHV�WKLV�WDSHVWU\�WR�WKH�&ORLVWHUV�LQ�1HZ�<RUN��,�FRQWHQG�WKDW�IXUWKHU�DWWHQWLRQ�

WR�WKH�GHWDLOV�LQGLFDWHV�WKDW�WKH�'LVQH\�YHUVLRQ�LV�D�K\EULGL]DWLRQ�RI�WKH�/DG\�RI�WKH�8QLFRUQ�F\FOH�KRXVHG�LQ�WKH�
0XVpH�QDWLRQDO�GX�0R\HQ�ÆJH�LQ�3DULV���

����:DOW�'LVQH\��3LQRFFKLR��GLUHFWHG�E\�1RUPDQ�)HUJXVRQ�DQG�7��+HH��������/RV�$QJHOHV��&$��:DOW�'LVQH\�
3URGXFWLRQV���������'9'��

����:DOW�'LVQH\��$OLFH�DQG�:RQGHUODQG��GLUHFWHG�E\�&O\GH�*HURQLPL��:LOIUHG�-DFNVRQ�DQG�+DPLOWRQ�/XVNH�
�������/RV�$QJHOHV��&$��:DOW�'LVQH\�3URGXFWLRQV���������'9'��
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7KH�SDJH�RSHQLQJ�ERRN�WKDW�IHDWXUHV�LQ�WKH�HDUO\�IDLU\�WDOH�ILOPV�YLVXDOL]HV�WKH�ZD\�LQ�

which Disney’s canon absorbs the picture book WUDGLWLRQ��7KH�ZULWLQJ�WDEOHWV�RI�HUDVXUH��WKH�

DOOXUH�RI�TXDVL�PHGLHYDOLVP��DQG�WKH�DSSURSULDWLRQ�RI�PXVHRORJLFDO�VLWHV�RI�FXOWXUDO�PHPRU\�

VXJJHVW�WKDW�'LVQH\�PLJKW�KDYH�VXFFHHGHG�LQ�taking over the fairy tale’s pictorial history. 

+RZHYHU��E\�DQDO\]LQJ�WKH�HPRWLRQDO�FRQWHQW�SURYLGHG�E\�DQLPDO�FKDUDFWHUV��WKLV�FKDSWHU�KDV�

SRLQWHG�WR�DQ�DOWHUQDWLYH�UHDGLQJ��ZKLFK�FRXOG�FRXQWHUDFW�WKH�WKUHDW�WKDW�'LVQH\�PLJKW�

permanently cast a shadow over the picture book’s rich narrative culture. It is my concluding 

FRQWHQWLon that greater attention to childhood and educational concepts, which inform Disney’s 

LPDJHV��DV�ZHOO�DV�WKH�SLFWXUHV�RI�WKH�KHURLQHV�DQG�DQLPDOV�WKHPVHOYHV��FDQ�JHQHUDWH�HPSDWKHWLF�

appeal and critical encounters with Disney’s fairy tale princess films.�

� �



� ͵ͳͳ�

7KHVLV�&RQFOXVLRQ�DQG�1HZ�%HJLQQLQJV�
�

���9DOXH�RI�)DLU\�7DOH�)DQWDV\��

)DQWDV\�FDQ�KDYH�QHJDWLYH�DVVRFLDWLRQV��WKHVH�UDQJH�IURP�passion’s violent triumph over reason�

WR�GDQJHURXV�PDOH�IDQWDVLHV��IURP�:HVWHUQ�GRPLQDWLRQ�RYHU�FXOWXUDO�RWKHUV�DQG�ZLOG�QDWXUH�WR�WKH�

seduction of capitalism’s false promises. These negative connotations may be interpreted as 

fairyland’s shadowy crevices��EXW�WKH\�GR�QRW�DFFRXQW�IRU�WKH�ULFK�LPDJLQDWLYH�XQLYHUVH�WKDW�WKH�

IDLU\�WDOH�IDQWDV\�KDV�RIIHUHG�LOOXVWUDWRUV��DXWKRUV��DQG�UHDGHU�YLHZHUV��:KLOH�GLVPDQWOLQJ�WKH�

notion that fairyland was entirely innocent to begin with, this study’s driving question KDV�EHHQ�

WR�DVN�ZKDW�IDQWDV\—WKH�ODQG�RI�IpH—KDV�EHHQ�DEOH�WR�RIIHU��,QGHHG��,�KDYH�EHHQ�DVNLQJ��+RZ�

FDQ�WKH�SLFWXUHV�LQ�WUDGLWLRQDO�IDLU\�WDOH�ERRNV��URXJKO\������������JHQHUDWH�SDWKZD\V�RI�

LQWHUSUHWDWLRQ�EHWZHHQ�WKH�FKDUDFWHUV��WKHLU�ZRUOGV��JHQHUDWLRQV�RI�FKLOG�DQG�DGXOW�UHDGHU�YLHZHUV��

DQG�IDQWDV\�LWVHOI"��

7KLV�VWXG\�KDV�IDYRXUHG�D�7RONLHQLDQ�XQGHUVWDQGLQJ�RI�IDQWDV\�LQ�LWV�H[SDQGHG�IRUP��WKH�

LGHD�WKDW�IDQWDV\��ZKHQ�ZHOO�FRQVWUXFWHG��RSHQV�D�VSDFH�IRU�KRSH�LQ�D�EHWWHU�ZRUOG��)DLU\�WDOH�

IDQWDV\�UHZRUNV�D�SULPRUGLDO�GHVLUH�WR�RQH�GD\�UH�FRPPXQLFDWH�ZLWK�DQLPDOV�LQ�WKHLU�FU\SWLF�

ODQJXDJH��DQG�WR�VHH�WKH�ZRUOG�DQHZ��&RQQHFWHG�WR�XWRSLDQ�LPSXOVHV��IDLU\�WDOH�IDQWDV\�RIIHUV�D�

EHOLHYDEOH�HVFDSH�IURP�WKH�IRUFHV�RI�LQMXVWLFH��DQG�LV�LQWHJUDO�WR�WKH�SURFHVVHV�RI�HPDQFLSDWLRQ��,Q�

WDNLQJ�WKH�SLFWRULDO�VHULRXVO\��WKLV�WKHVLV�KDV�VLWXDWHG�WKH�SRWHQF\�RI�IDQWDV\�LQ�WKH�MRXUQH\�LQWR�

WKH�XQNQRZQ��WKH�VXEYHUVLRQ�RI�WKH�VWDWXV�TXR��WKH�SURYLVLRQ�RI�KRSH�LQ�D�ZRUOG�RI�VXIIHULQJ��

DORQJ�ZLWK�DHVWKHWLF�SOHDVXUH��DOO�RI�ZKLFK�JLYH�ULVH�WR�LPDJLQDWLYH�DQG�FRQYHUVDWLRQDO�

SRVVLELOLWLHV��

7KH�KLVWRU\�RI�WKH�IDLU\�WDOH�ERRN�LWVHOI�RIIHUV�RQH�RI�WKH�PRVW�YLWDO�UHPLQGHUV�IRU�KRZ�

IDQWDV\�FDQ�VXUYLYH�DV�D�SURGXFWLYH�IRUFH��5HDGLQJ�FLUFOHV��WR�ZKLFK�,�DGG�YLHZLQJ�FLUFOHV��XVHG�
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IDQWDV\�QDUUDWLYHV�WR�LPDJLQH�D�EHWWHU�ZRUOG��,QGHHG��WKH�ERRN�LWVHOI�EHFDPH�SDUW�RI�D�SODWIRUP�IRU�

FUHDWLYH�SURGXFWLRQ��5HDGHU�YLHZHUV�RI�G’AuOQR\��3HUUDXOW��DQG�the Grimms’ illustrated stories, 

ZKHWKHU�LQ�WKH�HLJKWHHQWK�FHQWXU\�VDORQ��WKH�QLQHWHHQWK�FHQWXU\�SDUORXU�DQG�SXE��RU�LQ�WZHQWLHWK��

DQG�WZHQW\�ILUVW�FHQWXU\�FLQHPDV�DQG�OLYLQJ�URRPV—GLVFRYHUHG�WKDW�HPSDWKHWLF�LQWHUSUHWDWLRQ�

RFFXUV�DORQJVLGH�WKH�SRWHQWLDO�IRU�fantasy’s communal and liberatory possibilities��:KLOH�LW�LV�

SRVVLEOH�WR�LQGLUHFWO\�HQJDJH�ZLWK�D�QXPEHU�RI�FKLOGUHQ�DQG�DGXOWV�RI�WKH�9LFWRULDQ�HUD�WKURXJK�

WKHLU�HVVD\V��SLFWXUHV��DQG�VWRULHV��ZH�DUH�OLPLWHG�LQ�WKH�GLVFRYHU\�RI�VSHFLILF�LQWHUSUHWDWLRQV�IURP�

D�ZLGHU�UDQJH�RI�KLVWRULF�UHDGHU�YLHZHUV�ZKR�KDYH�QRW�OHIW�WUDFHV�RI�WKHLU�WKRXJKWV��1RQHWKHOHVV��

WKH�LOOXVWUDWLRQV�SURYLGH�D�IUDPHZRUN�IRU�DQ�HPSDWKHWLF�H[FKDQJH��QRW�RQO\�ZLWK�WKH�LOOXVWUDWRUV�

DQG�WKHLU�FKDUDFWHUV��EXW�DOVR�ZLWK�JHQHUDWLRQV�RI�UHDGHU�YLHZHUV��,Q�WKLV�ZD\�ILFWLRQ�KDV�WKH�

SRZHU�WR�LQFUHDVH�HPSDWKHWLF�FDSDFLW\��WKURXJK�WKH�MR\V�DQG�VXIIHULQJ�RI�WKH�FKDUDFWHUV�LQ�WKHLU�

SLFWRULDO�ZRUOGV��

�
���)DLU\�7DOH�3LFWXUHV��

7KLV�VWXG\�RI�WKH�IDLU\�WDOH’s visual evolution in Euro�$PHULFDQ�QDUUDWLYH�FXOWXUH�KDV�JLYHQ�

ZHLJKW�WR�WKH�SLFWRULDO��%\�H[SDQGLQJ�XSRQ�H[LVWLQJ�LQWHUWH[WXDO�FRQVLGHUDWLRQV�E\�OLWHUDU\�

VFKRODUV�ZKR�KDYH�VWXGLHG�IDLU\�WDOHV��WKH�WKHVLV�KDV�EXLOW�DQ�DSSURDFK�WR�WKH�SLFWXUH�ERRN�WKDW�

HPSKDVL]HV�HGLWLRQ�VSHFLILFLW\�DQG�LQWHUSLFWRULDOLW\––leading me to appreciate the genre’s trove 

RI�YLVXDO�ULFKHV�DQG�GLVFXVV�LWV�YDULRXV�LQWHUQDO�SRZHU�VWUXFWXUHV��$OWKRXJK�WKHUH�DUH�PDQ\�

WKUHDGV�WKDW�FRQQHFW�WKH�WH[WV�IURP�HDUO\�SXEOLFDWLRQV�WR�WKH�'LVQH\�YHUVLRQ��IDLU\ODQG�EHFRPHV�

WKDW�PXFK�PRUH�IDVFLQDWLQJ�ZKHQ�LOOXVWUDWLRQV�IURP�WKURXJKRXW�LWV�SXEOLVKLQJ�KLVWRU\�FRPH�WR�

OLJKW�DV�SDUW�RI�WKH�VWRU\��

7KH�9LFWRULDQ�IRFXVHG�FKDSWHUV�H[DPLQHG�LOOXVWUDWLRQV�LQ�IDLU\�WDOH�QRYHOODV�DQG�

LQWHUUHODWHG�SHULRGLFDOV��FKLOGKRRG�LPDJHU\��6KDNHVSHDUHDQ�IDLU\ODQG�SDLQWLQJV��VDWLULFDO�FDUWRRQV��
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XWRSLDQ�QRYHOV��FKDSERRNV��WR\�ERRNV��DQG�IDLU\�WDOH�DQWKRORJLHV—YLVXDO�PDWHULDO�IURP�ERWK�

within and outside of the context of children’s literature. My overview of first and subseqXHQW�

HGLWLRQV�RI�LOOXVWUDWHG�QRYHOODV��ZKHQ�FRPELQHG�ZLWK�FRPSDUDWLYH�FDVH�VWXGLHV––:DOWHU�Crane’s 

LOOXVWUDWLRQV�FRPSDUHG�ZLWK�+�-��)RUG�DQG�*�3��-DFRPE�Hood’s��IRU�LQVWDQFH––KLJKOLJKWHG�KRZ�

RSSRVLWLRQDO�YLHZV�RQ�JHQGHU��VH[XDOLW\��UDFH��DQG�LGHRORJ\�DUH�Lntegral to the genre’s diversity.�

�%\�EUDFNHWLQJ�FHUWDLQ�ELDVHV�DERXW�WKH�9LFWRULDQV—WKDW�WKH\�ZHUH�DOO�SUXGLVK��UDFLDOO\�

SUHMXGLFHG�DJDLQVW�RWKHUV��DQG�DGYHUVH�WR�IHPDOH�HPSRZHUPHQW—DQG�E\�EUDFNHWLQJ�UHODWHG�

DVVXPSWLRQV�DERXW�9LFWRULDQ�IDLU\�WDOHV��WKH�WKHVLV�KDV�RSHQHG�XS�ZD\V�RI�HQJDJLQJ�ZLWK�IDLU\�

WDOH�FKDUDFWHUV�LQ�WKHLU�SLFWRULDO�GLYHUVLW\��7R�WKLV�HQG��,�KDYH�WURXEOHG�WKH�DVVXPSWLRQV�WKDW�WKH�

9LFWRULDQV�ZHUH�DOO�VH[XDOO\�UHSUHVVLYH�DQG�DLPHG�WR�EH�FRORQL]HUV�LQ�WKH�YHLQ�RI�$QGUHZ�/DQJ��

WKDW�/HZLV�&DUUROO�DQG�-RKQ�5XVNLQ�SURGXFHG�D�SHGRSKLOLF�JD]H��WKDW�DOO�9LFWRULDQ�ZRPHQ�

SDVVLYHO\�DFFHSWHG�PDOH�GRPLQDQFH��DQG�WKDW�FKLOGUHQ�KDYH�KHOG�OLWWOH�DJHQF\�ZKHQ�YLHZLQJ�

Disney’s fairy tale princess films. While critiquing a homogenizing approach to the VictoriaQV��,�

KDYH�QRW�OHIW�RXW�WKH�SUREOHPDWLF�UDFLDO�DQG�JHQGHU�UHODWLRQV�ZLWKLQ�WKH�IDEULF�RI�WKH�JHQUH��JRLQJ�

EDFN�WR�LWV�2ULHQWDOLVW�LQIOXHQFHV��

�0\�DQDO\VLV�RI�9LFWRULDQ�HUD�SULQW�FXOWXUH�OHG�PH�WR�QXDQFH�WKH�UROH�RI�JHQGHU�LQ�QLFKH�

SXEOLVKLQJ�YHQXHV�VXFK�DV�PDOH�GRPLQDWHG�VDWLULFDO�PDJD]LQHV�DQG�IHPDOH�friendly children’s 

books. These publishing contexts, namely the satirical press and the children’s toy book, have 

OHG�WR�WKH�SURSRVLWLRQ�RI�WKUHH�DHVWKHWLF�PRGHV��WKH�FXWH��WKH�VDWLULFDO��DQG�WKH�XWRSLDQ��7KHVH�

PRGHV�HPHUJH�LQ�GHOLJKWIXO�PRPHQWV�OLNH�WKH�FKLOG�PHQ�RI�3XQFK��WKH�XWRSLDQ�JOLPPHUV�RI�D�

better world in Crane’s allegorical illustrations and house�OLNH�WR\�ERRNV��DQG�ZKHQ�WKH�

&LQGHUHOOD�ILJXUH�ZDV�UHGHSOR\HG�IRU�WKH�VXIIUDJHWWH�FDXVH��7KH�LQWHUSOD\�EHWZHHQ�WKHP�DOVR�
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FUXFLDOO\�KLJKOLJKWV�DPELJXLWLHV�DURXQG�ZKHWKHU�WKH�IDLU\�WDOH�ZDV�WR�EH�PRUH�IRU�DGXOWV�RU�

FKLOGUHQ���

7KH�HPSKDVLV�RQ�YLVXDO�YDULDWLRQV�EHWZHHQ�UHWHOOLQJV�DQG�SXEOLFDWLRQ�IRUPV�OHG�PH�WR�SD\�

greater attention to the Cinderella figure’s evolution in illustrations leading up to KHU�

Disneyfication. Greater awareness of the genre’s illustration history can counter the�VWUDQJOHKROG�

WKDW�WKH�'LVQH\�&RUSRUDWLRQ�KDV�RQ�WKH�FRQWHPSRUDU\�IDLU\�WDOH�FDQRQ��7KH�HDUOLHVW�RI�&LQGHUHOOD�

LOOXVWUDWLRQV�ZHUH�VLWXDWHG�ZLWKLQ�WKH�EDWWOH�RI�LQN�EHWZHHQ�&KDUOHV�3HUUDXOW�DQG�SURWR�IHPLQLVW�

G’Aulnoy. Pictorially, Cinderella�FKDUJHV�DKHDG�RQ�KRUVHEDFN�LQ�G’Aulnoy’s “Finette Cendron” 

and, conversely, she runs away from the ball in Perrault’s “Cendrillion.” Subsequently, gender 

LVVXHV�RI�SROLWLFDO�HPSRZHUPHQW�DQG�OLEHUDWLRQ�UHFXU�LQ�WKH�GHYHORSPHQW�RI�FKDSERRNV�DQG�WR\�

ERRNV�LQ�(QJOLVK�SXEOLVKLQJ�KLVWRU\��,OOXVWUDWLRQV�RI�WKH�VXIIHULQJ�KHURLQH�LQ�GLIIHUHQW�ERRN�

IRUPDWV�ZLWKLQ�WKH�9LFWRULDQ�HUD�WURXEOHG�WKH�DQWL�'LVQH\�XQGHUVWDQGLQJ�RI�IHPDOH�EHDXW\�DV�

ORFNHG�LQWR�DQ�XQEURNHQ�SDWWHUQ�RI�RSSUHVVLRQ��

&RPSDUDWLYH�DQDO\VLV�RI�WKH�SLFWRULDO�VKLIWV�LQ�SXEOLVKLQJ�KLVWRU\��ZKHQ�FRPELQHG�ZLWK�DQ�

LQWHUSLFWRULDO�DSSURDFK��KDV�EURDGHQHG�P\�WZHQW\�ILUVW�FHQWXU\�SHUVSHFWLYH�RQ�KRZ�VHOI�RWKHU�

UHODWLRQV�DUH�HQDFWHG�LQ�WKH�YLVXDO�VWRULHV�RI�WKH�SDVW��5HFRJQL]LQJ�WKH�FXWH��WKH�VDWLULFDO��DQG�WKH�

XWRSLDQ�DV�WKUHH�UHFXUULQJ�DHVWKHWLFV�VXSSRUWHG�D�GHHSHU�DZDUHQHVV�RI�KRZ�DWWDFKPHQW�WR�DQG�

GLVWDQFH�IURP�WKH�FKDUDFWHUV�DQG�WKHLU�ZRUOGV�FDQ�FRQWLQXH�WR�RSHQ�XS�DQ�LQWHUSUHWLYH�UDQJH�

ZKLFK�LQFOXGHV�\HW�H[SDQGV�EH\RQG�WKH�EDVH�VWRU\OLQH�DQG�WH[W��,QGHHG��WKH�VWXG\�RI�

LQWHUSLFWRULDOLW\�FRXOG�H[SDQG�IXUWKHU��:KLOH�FRQVLGHULQJ�7RONLHQLHQ�GLVWLQFWLRQV�EHWZHHQ�WKH�

PRUDOLVWLF�EHDVW�IDEOH��ZKHUH�KXPDQV�PDVTXHUDGH�DV�DQLPDOV��DQG�WKH�IDLU\�WDOH��ZKHUH�KXPDQV�

DQG�DQLPDOV�UH�FRPPXQLFDWH���WKHUH�LV�SUHVXPDEO\�PRUH�WR�VD\�RQ�KRZ�DQLPDOLW\�DQG�UDFLDO�

UHODWLRQV�LQWHUVHFW��$QG�E\�DGDSWLQJ�DQ�LQWHUSLFWRULDO�PHWKRGRORJLFDO�DSSURDFK��ZKLFK�EULGJHV�



� ͵ͳͷ�

ERRN�KLVWRU\�DQG�DUW�KLVWRU\��WKHUH�LV�PXFK�PRUH�WR�VD\�DERXW�WKH�G\QDPLF�EHWZHHQ�WKH�KXPDQ�

DQG�WKH�DQLPDO�ZLWKLQ�WKH�FRORXUIXO�DQG�EODFN�DQG�ZKLWH�LOOXVWUDWLRQV�IURP�YDULRXV�SLFWXUH�ERRNV��

LQFOXGLQJ�QDWXUDO�KLVWRULHV��PHGLFDO�ERRNV��DQG�JHRJUDSK\�ERRNV��*LYHQ�WKH�GLYHUVLW\�RI�

LOOXVWUDWLRQV�LQ�KLVWRULFDO�SLFWXUH�ERRNV��WKH�H[WHQW�WKDW�ZH�DUH�VWLOO�VWXFN�ZLWK�WKH�QRWLRQ�WKDW�WKH�

IDLU\�WDOH�FDQRQ�LV�D�VWDEOH�HQWLW\�KLQJHV�RQ�TXHVWLRQV�RI�UHDGHU�YLHZHUVKLS�DQG�DJHQF\��

�

���4XHVWLRQV�RI�5HDGHU�9LHZHUVKLS�DQG�$JHQF\��

$QGUHZ�/DQJ�DQG�:DOW�'LVQH\’s�DQG�YHUVLRQV�RI�WKH�IDLU\�WDOH�FDQRQ�VKRXOG�QRW�EH�WDNHQ�WR�

UHSUHVHQW�WKH�ZKROH��7KH�YLHZ�RI�WKH�IDLU\�WDOH�FDQRQ�DV�XQFKDQJLQJ�GHQLHV�UHDGHU�YLHZHUV’�

DJHQF\��DQG�GHQLHV�WKH�VXEYHUVLYH�SRWHQWLDO�RI�WKH�VWRULHV�DQG�WKHLU�LPDJHV��2YHU�WKH�SDVW�WKUHH�

KXQGUHG�years, authors and illustrators have responded to each others’ practices, and reader�

YLHZHUV�DUH�QRW�ZLWKRXW�PLQGV�DQG�DJHQF\�RI�WKHLU�RZQ�ZKHQ�LW�FRPHV�WR�WKH�KXPDQ��DQLPDO��DQG�

VXSHUQDWXUDO�EHLQJV�ZKR�ILJXUH�LQ�FRORXUIXO�DQG�EODFN�DQG�ZKLWH�IDLU\ODQGV��$V�VXFK��FORVH�

attention to the images has offered alternative possibilities for understanding a story’s underlying 

age, gender, race and animal relations, and for travelling into the author and illustrator’s creative 

ZRUOGV�DORQJVLGH�D�GLYHUVH�FDVW�RI�SULQFHVVHV��VWHSPRWKHUV��ZLWFKHV��JREOLQV��IDLULHV��PLFH��FDWV��

DQG�ELUGV���

+RZ�PXFK�FUHGLW�DGXOWV�JLYH�FKLOGUHQ�DV�FUHDWLYH�DJHQWV�LQ�SDUW�GHSHQGV�XSRQ�WKH�

FRQVWUXFWHG�QDWXUH�RI�FKLOGKRRG��,�RSHQHG�XS�WKLV�LVVXH�E\�DVNLQJ��KRZ��ZKHQ��DQG�ZKR�IRVWHUHG�

WKH�DVVRFLDWLRQ�RI�WKH�IDLU\�WDOH�ZLWK�FKLOGUHQ��DQG�KRZ�GLG�WKH�ERQG�EHWZHHQ�IDLU\ODQG�DQG�

childhood come to be? After intertextualizing Andrew Lang’s “Coloured Fairy %RRNV” within a 

EURDGHU�KLVWRU\�RI�KLV�HWKQRJUDSKLF�WKHRULHV��DQG�E\�DOVR�FRQVLGHULQJ�WZHQWLHWK�FHQWXU\�UHDFWLRQV�

WR�WKH�DXWKRU��LW�EHFDPH�HYLGHQW�WKDW�DQ�DWWLWXGH�WRZDUG�WKH�FKLOG�DV�H[FOXVLYH�UHDGHU�YLHZHU�

SUHYDLOHG�DW�WKH�HQG�RI�WKH�QLQHWHHQWK�FHQWXU\��%\�H[SDQGLQJ�RQ�WKLV�TXHVWLRQ�RI�DJH�EDVHG�
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YLHZHUVKLS��WKH�WKHVLV�KDV�FRQVLGHUHG�KRZ�ERRNV�VXSSRUW�KLVWRULFDOO\�VLWXDWHG�FRQFHSWV�RI�

FKLOGKRRG��3UHYDOHQW�FRQFHSWV�LQFOXGH�WKRVH�LQVSLUHG�E\�-RKQ�/RFNH�DQG�-HDQ�-DFTXHV�

Rousseau’s philosophies, John Ruskin’s aesthetic ideals (which influenced alternative 

perspectives in the Victorian era), Andrew Lang’s ethnographic theories, and Walt Disney’s 

(GXWDLQPHQW�LQGXVWU\��

3LFWXUHV�DFW�FRQMRLQWO\�ZLWK�WH[WXDO�QDUUDWLYHV��DQG�DW�WLPHV�YLHZHUV�DQG�LOOXVWUDWRUV�

GLYHUJH�LQ�WKHLU�LPDJLQLQJ�RI�KRZ�D�VFHQDULR�PLJKW�FRQWLQXH��7R�WKLV�HQG��,�H[WHQGHG�P\�FULWLTXH�

RI�$QGUew Lang’s theories of racial superiority by suggesting that reader�YLHZHUV�PLJKW�QRW�

interpret H.J. Ford’s illustrations in the way that Lang would�KDYH�OLNHG��/DQJ��ZKR�WKHRUL]HG�

about the white male hero’s dis�LGHQWLILFDWLRQ�IURP�DQLPDOV�LQ�KLV�YLVLRQ�RI�FXOWXUDO�HYROXWLRQ��

ZDV�OLNHO\�WR�assume that Ford’s illustrations confirmed that sense of VXSHULRULW\�RYHU�IHPDOH��

HWKQLF�FKDUDFWHUV, and animal characters. How a child may interpret Ford’s images of heroes, 

KHURLQHV��DQG�DQLPDOV�LV�DQRWKHU�VWRU\�KRZHYHU��7KLV�SRVVLELOLW\�IRU�YLHZHU�DJHQF\��ZKHWKHU�IURP�

WKH�YDQWDJH�SRLQW�RI�FKLOGUHQ�RU�FULWLFV�RI�'LVQH\��ZDV�ODWHU�HPSKDVL]HG�ZKHQ�DQLPDOLW\�FDPH�WR�

light as a central element of Disney’s visual plot�SDWWHUQV��WKH�ZLOG�FDW�DQG�KXPDQL]HG�PLFH�KDYH�

D�UROH�WR�SOD\�LQ�KRZ�UHDGHU�YLHZHUV�PLJKW�HQULFK�WKHLU�HPRWLYH�DQG�FRJQLWLYH�H[SHULHQFH��,Q�

DGGLWLRQ�WR�WURXEOLQJ�WKH�QRWLRQ�WKDW�IDLU\�WDOH�ERRNV�ZHUH�DOZD\V�IRU�FKLOGUHQ��,�KDYH�DOVR�

VXJJHVWHG�WKDW�DGXOWV�PD\�FRQWLQXH�WR�UHFODLP�WKHVH�ERRNV���

�

���)DLU\�7DOHV�DQG�&RQWHPSRUDU\�$UW��

7R�FRQFOXGH�WKLV�SURMHFW��,�ZRXOG�OLNH�WR�WXUQ�WR�D�FRQWHPSRUDU\�DUWZRUN�E\�6DULQGDU�'KDOLZDO�

��������WKDW�WDNHV�XS�WKH�OHJDF\�RI�IDLU\�WDOHV��$�QXPEHU�RI�DUWLVWV��3DXO�0F&DUWK\��:ROIH�

/HQNLHZLF]��.LNL�6PLWK��$QQD�*DVNHOO��DQG�'DQD�'DO�%R�DUH�RQO\�D�IHZ�RI�D�ORQJ�OLVW��KDYH�

WDNHQ�XS�WKH�IDLU\�WDOH�WKHPDWLFDOO\�LQ�UHFHQW�\HDUV��FUHDWLQJ�SDLQWLQJV��SKRWRJUDSKV��VFXOSWXUH��
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ILOPV��SHUIRUPDQFHV��DQG�LQVWDOODWLRQ��'KDOLZDO�LV�DPRQJVW�D�JURXS�RI�DUWLVWV��.ULVWL�0DODNRII��

6XVDQ�+RHUWK��6X�%ODFNZHOO��DQG�3HWHU�&DOOHVHQ��ZKR�KDYH�PRUH�VSHFLILFDOO\�UHYLYHG�WKH�ERRN�DV�

DQ�REMHFW�RI�LQTXLU\��FUHDWLYHO\�GHVWUR\LQJ�WKHLU�WH[WXDO�FRQWHQW��DQG�PDNLQJ�VSDFH�IRU�VFXOSWHG�

QDUUDWLYH�VFHQHV��DQG�SHUVRQDO�PHPRULHV�IURP�ERRNV�RQFH�UHDG�LQ�FKLOGKRRG���

Dhaliwal’s WKH�JUHHQ�IDLU\�VWRU\�ERRN��������FRQVLVWV�RI�IRXUWHHQ�ERRNV��ZKLFK�RSHQ�WR�D�

ZRUOG�RI�FRORXU��ILJV�����������$�YDULDWLRQ�RI�WKH�EODQN�ERRN��WKH�SDSHU�SDJHV�DUH�ILOOHG��QRW�ZLWK�

ZRUGV�DQG�LPDJHV��EXW�ZLWK�YLEUDQW�JUHHQV��UHGV��RUDQJHV��DQG�SXUSOHV��'HVSLWH�WKLV�EODQNQHVV��

she references Andrew Lang’s “Coloured Fairy Books” ZLWK�WKLV�ZRUN��DQG�WKH�WH[W�RQ�WKH�

books’ spines KLQWV�DW�D�UHQHZHG�QDUUDWLYH��:KHQ�FORVHG�DQG�YHUWLFDOO\�OLQHG�up, the spines’ 

LQVFULSWLRQ�VXJJHVWV�DQ�HQWLUHO\�GLIIHUHQW�VHW�RI�VWRULHV�WKDQ�WKRVH�WKDW�ILOOHG�WKH�SDJHV�RI�Lang’s 

7KH�*UHHQ�)DLU\�%RRN������������7KH�ERRNV�LQ�KHU�FRQWHPSRUDU\�ERRN�VFXOSWXUH�DUH�GHVLJQHG�WR�

UHPDLQ�FORVHG��HYHQ�LI�WKH\�UHYLYH�FXOWXUDO�DQG�ORFDOL]HG�PHPRULHV�IURP�KHU�MRXUQH\�IURP�,QGLD�

WR�WKH�H[SHULHQFH�RI�EHLQJ�DQ�LPPLJUDQW�FKLOG�ZLWK�DQ�DSSHWLWH�IRU�IDLU\�ERRNV�LQ�/RQGRQ��

,Q�WKH�ILQDO�GD\V�RI�P\�ZULWLQJ�P\�WKHVLV, I visited Dhaliwal in her artist’s studio. Over 

FRQYHUVDWLRQ�DQG�WHD��,�WKLQN�EDFN�WR�KHU�UHDGLQJ�WKH�JROGHQ�WH[W��LQVFULEHG�XSRQ�WKH�JUHHQ�ULEERQ�

RI�FRORXU��ZKLFK�WUDYHOV�DORQJ�WKH�VSLQHV�RI�KHU�WKH�JUHHQ�IDLU\�VWRU\ERRN�����6KH�UHDGV�WKH�VSLQDO�

LQVFULSWLRQ�RQ�KHU�PXOWL�FRORXUHG�ERRNV��ZKLFK�VWDWHV��

2QFH�XSRQ�D�WLPH�WKHUH�ZDV�D�OLWWOH�JLUO�ZKR�ORYHG�OHDUQLQJ�WR�UHDG��VLWWLQJ�RQ�WKH�IORRU�
EHWZHHQ�WKH�VWDFNV�LQ�WKH�SXEOLF�OLEUDU\��VXUURXQGHG�E\�SLOHV�RI�ERRNV�WKH�JUHHQ�IDLU\�ERRN��WKH�
yellow fairy book, the red, the blue, the lavender fairy book. She’s convinced, PDQ\�\HDUV�
ODWHU��WKDW�WKHUH�ZDV�HYHQ�D�YLROHW��OLODF�DQG�D�SXUSOH�ERRN��DQG�WKLV�HDUO\�ORYH�RI�FRORXU�LV�
reflective in much of her later life “gamboge, heliotrope, rose madder madder lake. This work 
UHSUHVHQWV�D�UHVROXWLRQ�RI�VRUWV��D�FRPLQJ�KRPH�WR�WKH�SODFH�ZKHUH�DOO�WKH�QDUUDWLYHV�VKH�KDV�
ZULWWHQ�EHJDQ������
�

�����������������������������������������������������������
����The onlooker would not be able to read the sentences of the book’s distinctive colour arrangement if 

SODFHG�RXW�RI�RUGHU��
����6DULQGDU�'KDOLZDO��7RURQWR��LQWHUYLHZ�E\�5DFKHO�+DUULV��-XO\�����������
����,ELG���
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,W�VRRQ�EHFRPHV�FOHDU�WKDW�WKH�DUWLVW�LV�WKH�DXWKRU�RI�KHU�RZQ�VHWV�RI�VWRULHV��DQG�WKDW�D�QRQOLQHDU�

DSSURDFK�WR�VWRU\WHOOLQJ�LV�HVVHQWLDO�WR�WKLV�ZRUN��7KH�QH[W�WKLQJ�WKDW�'KDOLZDO�GHVFULEHV�LV�KRZ�

VKH�DFTXLUHG�WKH�KDQG�PDGH�FRORXUHG�SDSHU�IURP�DQ�DUWLVDQDO�SDSHU�IDFWRU\�LQ�3RQGLFKHUU\��VKH�

DVVRFLDWHV�WKLV�WRZQ�ZLWK�DQWL�%ULWLVK�FRORQLDO�HUD�activist Sri Aurobindo’s ashram. �

When asked about the politics of Andrew Lang’s stories, Dhaliwal asserts that�VKH�GLG�QRW�

design the installation as an overly theoretical postcolonial critique of Andrew Lang’s “Coloured 

Fairy Books.” While acknowledging the importance of the local within the artist’s perspective, I 

would point to the remarkable irony that Lang’s ODWH�9LFWRULDQ�LPSHULDOLVW�SURMHFW�FRXOG�EH�WXUQHG�

on its head in the eyes of an artist looking back on her childhood memories as one of London’s 

PDQ\�UDFLDOL]HG�LPPLJUDQWV��*LYHQ�WKDW�P\�RZQ�IDPLO\�DUH�RI�DQ�,QGLDQ�LPPLJUDQW�EDFNJURXQG�

�IURP�%DQJDORUH���,�ZDV�HDJHU�WR�OLVWHQ�WR�WKH�DXWRELRJUDSKLFDO�VLJQLILFDQFH�RI�WKH�ZRUN��DQG�WR�

question how the erasure of Lang’s stories from the pages of Dhaliwal’s WKH�JUHHQ�IDLU\�VWRU\�

ERRN�PLJKW�VLJQDO�WKH�UHYLYDO�RI�WKH�IDLU\�WDOH�WUDGLWLRQ�LQ�WKH�WZHQW\�ILUVW�FHQWXU\��

7KH�DUWLVW�HPSKDVL]HV�WKH�LPSRUWDQFH�RI�WUDQVIRUPLQJ�XJO\�DQG�SDLQIXO�PHPRULHV��VXFK�DV�

WKRVH�RI�KHU�WU\LQJ��LI�QRW�DOVR�WUDXPDWLF��PRWKHU�GDXJKWHU�UHODWLRQVKLS��'KDOLZDO�WHOOV�RI�KRZ�KHU�

ZHOO�PHDQLQJ�PRWKHU�UHVWULFWHG�KHU�IURP�UHDGLQJ��7KH�UHVWULFWLRQ�OHG�KHU�WR�VHHN�RXW�$QGUHZ�

Lang’s books. She voraciously read them one after the other and this turned the public library 

into a place of solace, learning, and imagining. The ornate coloured covers of Andrew Lang’s 

“Coloured Fairy Books” were like the coloXUV�RI�WKH�ZRUOG��SURYLGLQJ�\RXQJ�'KDOLZDO�ZLWK�DQ�

HVFDSH�IURP�WKH�PRRG�RI�JUH\�/RQGRQ��0HDQZKLOH��WKH�UHSHDWLQJ�QDUUDWLYHV�RI�KHURHV��UHJDUGOHVV�

RI�WKHLU�JHQGHU�RU�UDFH��ZKR�ULVH�IURP�WKHLU�GLIILFXOWLHV�YHU\�PXFK�VSHDN�WR�WKH�FKDOOHQJHV�

DVVRFLDWHG�ZLWK�OLYLQJ�DV�DQ�,QGLDQ�JLUO�LQ�/RQGRQ�LQ�WKH�����V�DQG�����V��/LQJHULQJ�PHPRULHV�

of her mother’s imposed Punjab customs, which seemed to make little sense without explanation 
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in an English city, and her parent’s resistance to literacy, combine in Sarindar Dhaliwal’s 

PHPRULHV��7KHVH�PHPRULHV�DUH�WKH�WKUHDGV�WKDW�ELQG�WKH�ZRUN�DQG�WKDW�JLYH�LWV�FRORXUV�V\PEROLF�

YDOXH��

The varied hues of Dhaliwal’s WKH�JUHHQ�IDLU\�VWRU\ERRN�DUH�DOVR�SDUW�RI�KHU�H[SORUDWLRQV�

LQWR�KRZ�FRORXUHG�ERRN�LQVWDOODWLRQV�FDQ�H[XGH�WKH�WUDQVFXOWXUDO�FRQFHSW�RI�WKH�$NDVKLF�

OLEUDU\�����6KH�H[SODLQHG�WR�PH�WKDW�WKLV�OLEUDU\�LV�D�P\VWLFDO�VWRUHKRXVH�ZKHUH�HYHU\WKLQJ�LV�

UHFRUGHG�IURP�HYHU\�VLQJOH�DQJOH��WKXV�RIIHULQJ�WKH�FRQVRODWLRQ�RI�KDSSLQHVV�ZLWKLQ�DQ�RWKHUZLVH�

bleak world. Accordingly, the colours “gamboge, heliotrope, rose madder madder lake,” which 

are not titles from Lang’s series, expand beyond the fantasy world that the stories offered her as a 

FKLOG��7KH\�SXW�KHU�PHPRULHV�RI�KHU�PRWKHU�DQG�WKH�LPPLJUDQW�H[SHULHQFH�LQWR�D�GLIIHUHQW�

perspective. In Dhaliwal’s books, red, blue, laveQGHU��\HOORZ��JUHHQ��RUDQJH��DQG�JUHHQ�UHVROYH�

WKH�PHPRULHV�RI�KHU�PRWKHU��DQG�WKLV�UHFDOOV�WKH�ZD\�WKDW�PDQ\�IDLU\�WDOHV�GHDO�ZLWK�WU\LQJ�DQG�RU�

ORYLQJ�IDPLO\�UHODWLRQVKLSV��&RORXU�UHYLYHV�D�ZDUPHU�PRRG��WUDQVIRUPV�JUH\�PHPRULHV��DQG�

SURYLGHV�D�SRVLWLYH�RXWORRN�WRZDUG�,QGLD��D�PDWHUQDO�KRPHODQG�RI�KRW�VXQ��VSLFHV��DQG�RUQDWH�VDUL�

SDWWHUQV���

Colour may have at one time signalled Andrew Lang’s imperialistic project, with his 

voyeuristic gaze over the countries of the world. However, Sarindar Dhaliwal’s sculpWXUDO�ERRN�

installation shifts the power from Lang’s hierarchical vision of world cultures to address 

DOWHUQDWLYH�KLVWRULHV�WKDW�DUH�DV�ORFDOL]HG�DV�WKH\�DUH� �JOREDOL]HG�DQG�GLDVSRULF��DQG�DV�

SHUVRQDOL]HG�DV�WKH\�DUH�SDUW�RI�D�FROOHFWLYH�KLVWRU\��,Q�WKH�JUHHQ�IDLU\�VWRU\ERRN’s�QDUUDWLYH��WKH�

�����������������������������������������������������������
����$NDVKD�LQ�6DQVNULW�UHIHUV�WR�WKH�HWKHU��DQG�LW�LV�DOVR�D�WHUP�XVHG�ZLWKLQ�WKH�HSLVWHPRORJLFDO�DQG�

PHWDSK\VLFDO�V\VWHPV�RI�,QGLD�SKLORVRSKLFDO�VFKRROV��VXFK�DV�1DY\D�NyƗy and like and VaiĞeika. Occultists 
ZHVWHUQL]HG�WKH�WHUP��ZKLFK�LV�KRZ�WKH�$NDVKLF�5HFRUG�FDPH�WR�UHIHU�WR�DQ�HWKHUHDO�UHFRUG�NHHSLQJ�V\VWHP��
consisting of pictorial memories from all events (including thoughts and feelings). S.R. Bhatt, “NYƖYA�
VAIĝEIKA,” ed. Brian Carr and Indira Mahalingam, &RPSDQLRQ�(QF\FORSHGLD�RI�$VLDQ�3KLORVRSK\���&UHGR�
5HIHUHQFH�(Routledge, 2002)ś “Akashic Record,” %ULWDQQLFD�2QOLQH��������
KWWS���DFDGHPLF�HE�FRP�(%FKHFNHG�WRSLF�������$NDVKLF�UHFRUG��
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/RQGRQ�OLEUDU\�IORRU�WUDQVSRVHV�KHU�EOHDNHU�H[SHULHQFHV�LQWR�D�FRORXUIXO�YLVLRQ�RI�KHU�PDWHUQDO�

WLHV�WR�ODQG�DQG�KRPH��5HODWHG�WR�WKH�H[SDQVLYH�SRVVLELOLWLHV�RI�IDQWDV\��WKHVH�SDJHV�HYRNH�WKH�

ZLGHU�VHD�RI�HWKHUHDO�NQRZOHGJH��&RORXU�EHFRPHV�OLNH�WKH�JUDQG�H[SDQVH�RI�IDLU\ODQG��DV�ZHOO�DV�

UHIHUULQJ�WR�,QGLD��7KH�DUWLVW�KDV�DOORZHG�KHU�JLUOKRRG�VHOI�WR�UHWXUQ�WKH�:HVWHUQL]HG�IDLU\�WDOH�WR�

her Indian roots, but not without complicating the cultural outsider’s idealizations oI�,QGLD�DV�D�

IHPLQL]HG��WDPHG��DQG�H[RWLFL]HG�ZRQGHUODQG������:KHQ�FRQVLGHULQJ�WKH�SRVVLELOLW\�RI�KHU�IXWXUH�

WUDYHOV��VKH�ODPHQWV�WKH�RQJRLQJ�VWULIH�LQ�,QGLD�IRU�SRRUHU�FKLOGUHQ��HVSHFLDOO\�JLUOV��$QG�VR��

VRPHZKHUH�EHWZHHQ�WKHVH�FRORXUIXO�DXWRELRJUDSKLFDO�SDJHV�DQG�WKH�PRUH�JULVO\�PHPRULHV�RI�D�

nation’s past and present, there is something of the utopian, which vibrates in IXOO�FRORXU���

7KLV�DFWLYH�HQJDJHPHQW�ZLWK�IDLU\�WDOH�PHPRULHV�UHDVVHUWV�WKDW�ZH�PXVW�FRQWLQXH�WR�

TXHVWLRQ�WKH�DVVXPSWLRQ�WKDW�JLUOV�DUH�HDVLO\�LQGRFWULQDWHG�E\�SDWULDUFKDO�QDUUDWLYHV��PDQLSXODWHG�

E\�WKHLU�IHHOLQJV�IRU�YLFWLPL]HG�KHURLQHV��DQG�WKDW�WKH\�RQO\�LGHQWLI\�ZLWK�RSSUHVVHG�DQG�

EHDXWLILHG�ZKLWH�SULQFHVVHV��0HPRULHV�RI�UHDGHUVKLS�DJHQF\�VXJJHVW�WKDW�WKH�WH[WXDO�EODQNQHVV�RI�

WKH�VFXOSWXre’s coloured pages divergH�IURP�WKH�FRQFHSW�RI�WKH�FKLOG�DV�D�EODQN�VODWH��,Q�WKLV�ZD\��

WKH�JUHHQ�IDLU\�VWRU\ERRN�LV�D�FRQWHPSRUDU\�DUW�H[DPSOH�RI�KRZ�WKH�IDLU\�WDOH�ERRN�FRQWLQXHV�WR�

play out fairyland’s lingering importance for adultV��1RQHWKHOHVV��WKH�WH[WXDO�DQG�SLFWRULDO�

DEVHQFH�ZLWKLQ�WKH�SDJHV�RI�ZRUN�DOVR�VLJQDOV�WKH�ZD\�WKDW�WKH�IDLU\�WDOH�ZLWK�DOO�LWV�KLVWRULFDO�

YDULDWLRQ�PD\�EHFRPH�LQFUHDVLQJO\�GLIILFXOW�WR�DFFHVV���

*LYHQ�WKH�UHDGHU�viewer’s experiences, there is all the more reason to UHDIILUP�WKH�

WUDGLWLRQ�RI�WKH�ERRN�LQ�LWV�PHDQLQJ�PDNLQJ�SRVVLELOLWLHV��:H�FDQ�FRQWLQXH�WR�UHFRJQL]H�WKDW�

FKLOGUHQ�FDQ�DQG�GR�EHFRPH�DFWLYH�SDUWLFLSDQWV��LI�QRW�DOVR�VXEYHUVLYH�LQWHUSUHWHUV�ZKHQ�WKH\�

�����������������������������������������������������������
����+HUH�,QGLD�LV�D�GLIIHUHQW�NLQG�RI�ZRQGHUODQG�IURP�WKH�WDPHG�DQG�IHPLQL]HG�FRQFHSW�GHVFULEHG�E\�&KULVWLQD�

%DFFKLOHJD�LQ�KHU�SRVW�FRORQLDO�FULWLTXH�RI�WKH�IDLU\�WDOH�HOHPHQW�LQ�FRQWHPSRUDU\�2ULHQWDO�QRYHOV��UHIHUUHG�WR�LQ�WKH�
introduction). Bacchilega, “Genre and Gender in the Cultural Reproduction of India as ‘Wonder’ Tale.”�
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imagine alternative scenarios and ask “what if?” In this line of DFWLYH�HQJDJHPHQW��DGXOWV��DV�ZHOO�

DV�FKLOGUHQ��FDQ�EHWWHU�UHGLVFRYHU�WKDW�HOHPHQW�RI�IDQWDV\��ZKLFK�JURZV�ZKHQ�UHWULHYLQJ�WKH�

ZHDOWK�RI�WKH�IDLU\�WDOH�SLFWXUH�ERRN��

� �
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Figs. 1 and 2 Richard Doyle, “She runs away, and this is his condition: A Little Play in Three Acts,” and 
“Climbing” illustrations in ,Q��)DLU\ODQG��$�6HULHV�RI�3LFWXUHV�IURP�WKH�(OI�:RUOG��/RQGRQ��/RQJPDQV��*UHHQ�DQG�
&R����������SODWHV�YLLL�	�LLL��&RXUWHVy of John Ryland’s Library Children's Printed Collection, R198978. �
�

� �
Fig. 3 Richard Doyle, “The Fairy Queen Takes a Drive,” illustration in ,Q�)DLU\ODQG��$�6HULHV�RI�3LFWXUHV�IURP�WKH�
(OI�:RUOG��/RQGRQ��/RQJPDQV��*UHHQ��5HDGHU��	�'\HU���������SODWH����6RXUFH��8QLYHUVLW\�RI�)ORULGD��%DOGZLQ�
/LEUDU\�RI�+LVWRULFDO�&KLOGUHQ
V�/LWHUDWXUH��KWWS���XIGF�XIO�HGX�8)����������������M��$FFHVVHG�6HSWHPEHU������������
�
�
�
�
�
�
�
�

http://ufdc.ufl.edu/UF00025040/00001/1j


� ͵Ͷ͵�

,PDJHV��&KDSWHU���
�

�
Fig. 4 Antoine Clouzier, “Contes de ma mère L’Oye,” frontispiece in Charles Perrault, +LVWRLUHV�RX�&RQWHV�GX�WHPSV�
SDVVp��$YHF�GHV�0RUDOLWH]�(ParisŚ Claude Barbin, 1697). SourceŚ Christie’s 
KWWS���ZZZ�FKULVWLHV�FRP�ORWILQGHU�/RW�SHUUDXOW�FKDUOHV�����������KLVWRLUHV�RX�FRQWHV�GX���������GHWDLOV�DVS[�
�$FFHVVHG�-DQXDU\�������������
�

�
Fig. 5 Anonymous (Antoine Clouzier?), “Contes des Fées,” frontispiece in Marie�Catherine D’Aulnoy, /HV�&RQWHV�
GH�)pHV��YRO������/D�+D\H���������>7KLV�HGLWLRQ�ZDV�OLNHO\�EDVHG�RQ�D�VLPLODU�HGLWLRQ�SXEOLVKHG�E\�%DUELQ�LQ�3DULV@��
6RXUFH��KWWS���XWSLFWXUD���XQLY�PRQWS��IU�*HQHUDWHXU1RWLFH�SKS"QXPQRWLFH $����	WDE $�������$FFHVVHG�
-DQXDU\�����������
�
�

http://www.christies.com/lotfinder/Lot/perrault-charles-1628-1703-histoires-ou-contes-du-5308220-details.aspx
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�
Fig. 6 Ludwig Grimm, “Dorothy Viehmann,” frontispiece detail in .LQGHU�XQG�+DXVPlUFKHQ��YRO������%HUOLQ��
5HLPHU���������6RXUFH��KWWSV���GH�ZLNLSHGLD�RUJ�ZLNL�'RURWKHDB9LHKPDQQ��PHGLD�)LOH�'RURWKHDB9LHKPDQQ�-3*�
�$FFHVVHG�0D\�����������
�

�

)LJ����&RORXUHG�%RRN�&RYHUV�IRU�$QGUHZ�/DQJ��“Coloured Fairy Books,” (London: Longmans, Green, and Co., 
������������6RXUFHV��YDULHG�VRXUFHV�RQ�3LQWHUHVW��KWWSV���ZZZ�SLQWHUHVW�FRP�SLQ�����������������������
�
�
�

https://de.wikipedia.org/wiki/Dorothea_Viehmann#/media/File:Dorothea_Viehmann.JPG
https://www.pinterest.com/pin/245868460883510482/
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,PDJHV��&KDSWHU���
�

�
)LJ����-DPHV�1RUWKFRWH��-RKQ�5XVNLQ��2LO�RQ�OLQHQ��������1DWLRQDO�3RUWUDLW�*DOOHU\��'LJLWDO�6RXUFH��'LJLWDO�,PDJH�DQG�
6OLGH�&ROOHFWLRQ��&RQFRUGLD�8QLYHUVLW\���
�

�� �
Fig. 9 John Ruskin, “The Dwarf,” drawing and detail in 7KH�3XSSHW�6KRZ��RU��$PXVLQJ�&KDUDFWHUV�IRU�&KLOGUHQ�
�$XWRJUDSK�0DQXVFULSW��F�����������&RXUWHV\�RI�7KH�0RUJDQ�/LEUDU\�	�0XVHXP��1HZ�<RUN���
�

�
Fig. 10 George Cruikshank, “Blue Light,” illustration in Jacob Grimm and Wilhelm Grimm in *HUPDQ�3RSXODU�
6WRULHV��/RQGRQ��-RKQ�&DPGHQ�+RWWHQ��������������6RXUFH��KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG K&V+$$$$4$$-�
�$FFHVVHG�0D\������������

https://books.google.ca/books?id=hCsHAAAAQAAJ
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�
)LJ�����$GHODLGH�&OD[WRQ��:RQGHUODQG��:DWHUFRORXU��F�������'LJLWDO�6RXUFH��&RQFRUGLD�8QLYHUVLW\�'LJLWDO�,PDJH�
DQG�6OLGH�5HVRXUFHV���
�

�� �
)LJV�����DQG����0HODQFKROLF�*OXFN��DQG�WKH�%ODFN�%URWKHUV��5LFKDUG�'R\OH��LOOXVWUDWLRQV�LQ�-RKQ�5XVNLQ��7KH�.LQJ�
RI�WKH�*ROGHQ�5LYHU���VW���/RQGRQ��6PLWK�(OGHU������������	�����&RXUWHV\�RI�7KH�-RKQ�5XVNLQ�/LEUDU\�DQG�5HVHDUFK�
&HQWHU��/DQFDVWHU�8QLYHUVLW\��8.��$����E���
�

�
)LJ�����$�WKLUVW\�JLUO��5LFKDUG�'R\OH��LOOXVWUDWLRQ�GHWDLO�LQ�-RKQ�5XVNLQ��7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU���VW���/RQGRQ��
6PLWK�(OGHU�������������&RXUWHV\�RI�7KH�-RKQ�5XVNLQ�/LEUDU\�DQG�5HVHDUFK�&HQWHU��/DQFDVWHU�8QLYHUVLW\��8.��$���
�E���
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�� �
Fig. 15 Esquire Wind’s long nose. Richard Doyle, frontispiece detail in -RKQ�5XVNLQ��7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU��
�VW���/RQGRQ��6PLWK�(OGHU���������&RXUWHV\�RI�7KH�-RKQ�5XVNLQ�/LEUDU\�DQG�5HVHDUFK�&HQWHU��/DQFDVWHU�8QLYHUVLW\��
8.��$����E���
�

�
Fig. 16 Esquire Wind’s short nose. Richard Doyle, frontispiece detail in John Ruskin, 7KH�.LQJ�RI�WKH�*ROGHQ�5LYHU�
�%RVWRQ��0D\KHZ�	�%DNHU���������6RXUFH��+DUYDUG�8QLYHUVLW\��
KWWS���DUFKLYH�RUJ�GHWDLOV�NLQJJROGHQULYHU��UXVNJRRJ��$FFHVVHG�6HSWHPEHU�������������
�

�
Fig. 17 Arthur Hughes, “I felt two large soft arms thrown round me from behind,” illustration in George 
0DF'RQDOG��3KDQWDVWHV��$�)DHULH�5RPDQFH��UHSXEOLFDWLRQ�RI������HGLWLRQ��1HZ�<RUN��'RYHU�3XEOLFDWLRQV����������

http://archive.org/details/kinggoldenriver01ruskgoog
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)LJV�����DQG����0DXG�+XPSKUH\��LOOXVWUDWLRQV�LQ�*HRUJH�0DF'RQDOG��7KH�/LJKW�3ULQFHVV��DQG�2WKHU�)DLU\�7DOHV�
(London: G. P. Putnam’s Sons, 1893), 33 & 59. Source: New York Public Library, 
KWWS���DUFKLYH�RUJ�GHWDLOV�OLJKWSULQFHVVRWK��PDFG��$FFHVVHG�0D\�����������
�

� � � �
)LJV����������DQG����OHIW�WR�ULJKW: Maria Louise Kirk, “She Learnt Nearly all of that Evening,” “They cam and 
alighted in a row upon the Coil, and Turned into Diamonds Directly,” and “In three minutes they were floating 
among the clouds,” illustrations in -HDQ�,QJHORZ��0RSVD�WKH�)DLU\��3KLODGHOSKLD��-�%��/LSSLQFRWW�&RPSDQ\���������
����������	������6RXUFH��8QLYHUVLW\�RI�0LQQHVRWD��KWWS���KGO�KDQGOH�QHW������XPQ���������������E��$FFHVVHG�
'HFHPEHU������������
�

�
Fig. 23 Walter Crane, “The Happy Prince,” frontispiece in Oscar Wild,�LQ�7KH�+DSS\�3ULQFH�DQG�2WKHU�7DOHV�
�/RQGRQ��'DYLG�1XWW���������6RXUFH��+DUROG�%��/HH�/LEUDU\��KWWS���DUFKLYH�RUJ�GHWDLOV�KDSS\SULQFHRWKHU��ZLOG�
�$FFHVVHG�6HSWHPEHU������������
�

http://archive.org/details/lightprincessoth00macd
http://hdl.handle.net/2027/umn.31951002161889b
http://archive.org/details/happyprinceother02wild
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��
)LJ�����'DQWH�*DEULHO�5RVVHWWL��IURQWLVSLHFH�LQ�&KULVWLQD�5RVVHWWL��*REOLQ�0DUNHW�DQG�2WKHU�3RHPV���QG�HG��
�/RQGRQ��0DFPLOODQ���������6RXUFH��+DUYDUG�8QLYHUVLW\��KWWS���DUFKLYH�RUJ�GHWDLOV�JREOLQPDUNHWDQG��URVVJRRJ�
�$FFHVVHG�0D\�����������
�

� � � �� � � �
�
)LJ�����OHIW�John Tenniel, “Goodbye feet,” illustration in Lewis Carroll, Alice’s Adventures In Wonderland��/RQGRQ��
0DFPLOODQ�DQG�&R��������������6RXUFH��&RPPXQLW\�7H[WV��KWWS���DUFKLYH�RUJ�GHWDLOV�$OLFHV$GYHQWXUHV,Q:RQGHUODQG�
�$FFHVVHG�0D\������������
�
)LJ�����ULJKW�-RKQ�7HQQLHO��LOOXVWUDWLRQ�LQ�/HZLV�&DUUROO�7KURXJK�WKH�/RRNLQJ�*ODVV��DQG�:KDW�$OLFH�)RXQG�7KHUH�
�/RQGRQ��0DF0LOODQ�	�&R���������������6RXUFH���KWWSV���HQ�ZLNLVRXUFH�RUJ�ZLNL�7KURXJKBWKHB/RRNLQJ�
*ODVV�BDQGB:KDWB$OLFHB)RXQGB7KHUH��$FFHVVHG�0D\�����������
�

http://archive.org/details/goblinmarketand01rossgoog
http://archive.org/details/AlicesAdventuresInWonderland
https://en.wikisource.org/wiki/Through_the_Looking-Glass,_and_What_Alice_Found_There
https://en.wikisource.org/wiki/Through_the_Looking-Glass,_and_What_Alice_Found_There
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��
)LJ�����/HZLV�&DUUROO��>$OLFH�/LGGHOO�DV@�7KH�%HJJDU�*LUO��$OEXPHQ�SULQW��F�������'LJLWDO�6RXUFH��'LJLWDO�,PDJH�DQG�
6OLGH�&ROOHFWLRQ��&RQFRUGLD�8QLYHUVLW\���

�

��
Fig. 28 John Tenniel, “Advice from a Caterpillar,” illustration in Lewis Carroll, Alice’s Adventures In Wonderland�
�/RQGRQ��0DFPLOODQ�DQG�&R��������������6RXUFH��&RPPXQLW\�7H[WV��
KWWS���DUFKLYH�RUJ�GHWDLOV�$OLFHV$GYHQWXUHV,Q:RQGHUODQG��$FFHVVHG�0D\�����������
�

http://archive.org/details/AlicesAdventuresInWonderland
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�
Fig. 29 John Tenniel, “And hast though slain the Jabberwok,” illustration in Lewis Carroll 7KURXJK�WKH�/RRNLQJ�
*ODVV��DQG�:KDW�$OLFH�)RXQG�7KHUH��/RQGRQ��0DF0LOODQ�	�&R��������������6RXUFH���
KWWSV���HQ�ZLNLVRXUFH�RUJ�ZLNL�7KURXJKBWKHB/RRNLQJ�*ODVV�BDQGB:KDWB$OLFHB)RXQGB7KHUH��$FFHVVHG�0D\����
�������
�

�

)LJ�����/DXUHQFH�+RXVPDQ��LOOXVWUDWLRQ�LQ�&KULVWLQD�Rossetti’s *REOLQ�0DUNHW��/RQGRQ��0DF0LOODQ�	�&R����������
����6RXUFH��KWWS���ZZZ�YLFWRULDQZHE�RUJ�DUW�LOOXVWUDWLRQ�KRXVPDQ���KWPO��$FFHVVHG�0D\������������
�

https://en.wikisource.org/wiki/Through_the_Looking-Glass,_and_What_Alice_Found_There
http://www.victorianweb.org/art/illustration/housman/2.html
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� �
)LJ�����6DYLQJ�6FHQH��:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�%HDXW\�DQG�WKH�%HDVW��/RQGRQ��*HRUJH�5RXWOHGJH�DQG�6RQV��
������������6RXUFH��6DQ�)UDQFLVFR�3XEOLF�/LEUDU\��KWWSV���DUFKLYH�RUJ�GHWDLOV�EHDXW\EHDVW��FUD��$FFHVVHG�0DUFK�����
��������
�
�

�

)LJ�����6DYLQJ�6FHQH��+�-��)RUG��LOOXVWUDWLRQ�LQ�$QGUHZ�/DQJ��“Beauty and the Beast,” 7KH�%OXH�)DLU\�%RRN���VW�HG��
&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R���������������6RXUFH��8QLYHUVLW\�RI�&DOLIRUQLD�/LEUDULHV��
KWWS���DUFKLYH�RUJ�GHWDLOV�EOXHIDLU\ERRN��ODQJLDOD��$FFHVVHG�6HSWHPEHU������������
�
�
�
�
�

https://archive.org/details/beautybeast00cra
http://archive.org/details/bluefairybook00langiala
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�
Fig. 33 H.J. Ford, illustration in Andrew Lang, “Fairy Gifts,” 7KH�*UHHQ�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV�
�/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R��������������6RXUFH��$PHULFDQ�/LEUDULHV��
KWWS���DUFKLYH�RUJ�GHWDLOV�JUHHQIDLU\ERRN��ODQJJRRJ��$FFHVVHG�6HSWHPEHU������������
�
�

�
Fig. 34 H.J. Ford, “Hok Lee,” illustration in Andrew Lang, “The Story of Hok Lee and the Dwarfs,” 7KH�*UHHQ�
)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R���������������6RXUFH��$PHULFDQ�
/LEUDULHV��KWWS���DUFKLYH�RUJ�GHWDLOV�JUHHQIDLU\ERRN��ODQJJRRJ��$FFHVVHG�6HSWHPEHU������������
�

��
Fig. 35 H.J. Ford, “Iwanich seizes the Magician by his beard and dashes him to the ground,” illustration in Andrew 
Lang, “The Witch and her Servants,” 7KH�<HOORZ�)DLU\�%RRN���UG�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��
*UHHQ��DQG�&R���������������6RXUFH��&RPPXQLW\�7H[WV��
KWWS���DUFKLYH�RUJ�GHWDLOV�$QGUHZ/DQJV7KH<HOORZ)DLU\%RRN��$FFHVVHG�2FWREHU�����������

http://archive.org/details/greenfairybook01langgoog
http://archive.org/details/greenfairybook01langgoog
http://archive.org/details/AndrewLangsTheYellowFairyBook
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�
)LJ�����3ULQFH�ERZV�WR�SULQFHVV��*�3��-DFRPE�Hood, illustration in Andrew Lang, “The White Cat,” 7KH�%OXH�)DLU\�
%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R���������������6RXUFH��8QLYHUVLW\�RI�
&DOLIRUQLD�/LEUDULHV��KWWS���DUFKLYH�RUJ�GHWDLOV�EOXHIDLU\ERRN��ODQJLDOD��$FFHVVHG�6HSWHPEHU������������
�

�
)LJ�����$XWKRULWDWLYH�)DLU\�*RGPRWKHU��*�3��-DFRPE�+RRG��LOOXVWUDWLRQ�LQ�$QGUHZ�/DQJ��“Cinderella,” 7KH�%OXH�
)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R��������������6RXUFH��8QLYHUVLW\�RI�
&DOLIRUQLD�/LEUDULHV��KWWS���DUFKLYH�RUJ�GHWDLOV�EOXHIDLU\ERRN��ODQJLDOD��$FFHVVHG�6HSWHPEHU������������

�

�
Fig. 38 H.J. Ford, “How the boys were half turned into bears,” illustration in Andrew Lang, “How the Little Brother 
set Free his Big Brothers,” 7KH�%URZQ�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�
&R���������������6RXUFH��+DUYDUG�8QLYHUVLW\��KWWS���DUFKLYH�RUJ�GHWDLOV�EURZQIDLU\ERRN��ODQJJRRJ��$FFHVVHG�0D\�
�����������

http://archive.org/details/bluefairybook00langiala
http://archive.org/details/bluefairybook00langiala
http://archive.org/details/brownfairybook00langgoog
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�
)LJ. 39 H.J. Ford, “The Bunyip,” illustration in Andrew Lang, “The Bunyip,” 7KH�%URZQ�)DLU\�%RRN���VW�HG���
&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R��������������6RXUFH��+DUYDUG�8QLYHUVLW\��
KWWS���DUFKLYH�RUJ�GHWDLOV�EURZQIDLU\ERRN��ODQJJRRJ��$FFHVVHG�0D\������������
�

�������������������
)LJ�����H.J. Ford, illustration in Andrew Lang, “Prince Hyacinth and the Dear Little Princess,” 7KH�%OXH�)DLU\�%RRN��
�VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R��������������6RXUFH��8QLYHUVLW\�RI�&DOLIRUQLD�
/LEUDULHV��KWWS���DUFKLYH�RUJ�GHWDLOV�EOXHIDLU\ERRN��ODQJLDOD��$FFHVVHG�6HSWHPEHU������������
�

�
)LJ�����H.J. Ford, “King Loc Carries Abeille away from her Mother,” illustration in Andrew Lang, “The Story of 
King Loc,” 7KH�2OLYH�)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R��������������
6RXUFH���1HZ�<RUN�3XEOLF�/LEUDU\��KWWS���DUFKLYH�RUJ�GHWDLOV�ROLYHIDLU\ERRN��ODQJ��$FFHVVHG�2FWREHU�����������

http://archive.org/details/brownfairybook00langgoog
http://archive.org/details/bluefairybook00langiala
http://archive.org/details/olivefairybook00lang
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�
)LJ�����H.J. Ford, “The Princess carried off by the Bees,” illustration in Andrew Lang, “Rossanella,”�7KH�*UHHQ�
)DLU\�%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R��������������6RXUFH��$PHULFDQD��
KWWS���DUFKLYH�RUJ�GHWDLOV�JUHHQIDLU\ERRN��ODQJJRRJ��$FFHVVHG�6HSWHPEHU������������
�

�

)LJ���3 H.J. Ford, “Samba found skulking by his wife,” in Andrew Lang, “Samba the Coward,” 7KH�2OLYH�)DLU\�
%RRN���VW�HG���&RORXUHG�)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R���������������6RXUFH��1HZ�<RUN�3XEOLF�
/LEUDU\��KWWS���DUFKLYH�RUJ�GHWDLOV�ROLYHIDLU\ERRN��ODQJ��$FFHVVHG�2FWREHU������������
�

http://archive.org/details/greenfairybook01langgoog
http://archive.org/details/olivefairybook00lang


� ͵ͷ�

� ��
)LJ�����OHIW�:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�$ODGGLQ�DQG�WKH�:RQGHUIXO�/DPS���QG�HG�"��/RQGRQ��*HRUJH�5RXWOHGJH�	�
6RQV��������������6RXUFH��8QLYHUVLW\�RI�)ORULGD��%DOGZLQ�/LEUDU\�RI�+LVWRULFDO�&KLOGUHQ
V�/LWHUDWXUH��
KWWS���XIGF�XIO�HGX�8)���������������FLWDWLRQ��$FFHVVHG�0D\�����������
�

)LJ�����ULJKW�H.J. Ford, “The African Magician gets the Lamp from the slave,” illustration in Andrew Lang, 
“Aladdin and the Wonderful Lamp,” 7KH�$UDELDQ�1LJKWV�(QWHUWDLQPHQWV��/RQGRQ��/RQJPDQV�*UHHQ�	�&R����������
�����6RXUFH��1HZ�<RUN�3XEOLF�/LEUDU\��KWWSV���DUFKLYH�RUJ�GHWDLOV��DUDELDQQLJKWVHQ��IRUGJRRJ��$FFHVVHG�6HSWHPEHU�
�����������
�

� � �
)LJ�����OHIW�H.J. Ford, “$ODGGLQ
V�PRWKHU�EULQJV�WKH�VODYHV�ZLWK�WKH�IRUW\�EDVLQV�RI�JROG�EHIRUH�WKH�VXOWDQ,” 
illustration in Andrew Lang, “Aladdin and the Wonderful Lamp,” 7KH�$UDELDQ�1LJKWV�(QWHUWDLQPHQWV��/RQGRQ��
/RQJPDQV�*UHHQ�	�&R���������������6RXUFH��1HZ�<RUN�3XEOLF�/LEUDU\��
KWWSV���DUFKLYH�RUJ�GHWDLOV�DUDELDQQLJKWVHQ��IRUGJRRJ��$FFHVVHG�6HSWHPEHU������������
�

)LJ�����ULJKW�:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�$ODGGLQ�DQG�WKH�:RQGHUIXO�/DPS���QG�HG�"��/RQGRQ��*HRUJH�5RXWOHGJH�	�
6RQV��������������6RXUFH��8QLYHUVLW\�RI�)ORULGD��%DOGZLQ�/LEUDU\�RI�+LVWRULFDO�&KLOGUHQ
V�/LWHUDWXUH��
KWWS���XIGF�XIO�HGX�8)���������������FLWDWLRQ��$FFHVVHG�0D\�����������

http://ufdc.ufl.edu/UF00028355/00001/citation
https://archive.org/details/
http://ufdc.ufl.edu/UF00028355/00001/citation
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�
Fig. 48 Walter Crane, illustration in “Cinderella,” &LQGHUHOOD�3LFWXUH�%RRN��&RQWDLQLQJ�&LQGHUHOOD��3XVV�LQ�%RRWV��
9DOHQWLQH�DQG�2UVRQ��1HZ�<RUN��'RGG��0HDG�DQG�FRPSDQ\�������������6RXUFH��1HZ�<RUN�3XEOLF�/LEUDU\���
KWWS���DUFKLYH�RUJ�GHWDLOV�FLQGHUHOODSLFWXU��FUDQ��$FFHVVHG�0DUFK�������������
�

�
)LJ�����:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�7KH�)URJ�3ULQFH��/RQGRQ��*HRUJH�5RXWOHGJH�DQG�6RQV��������������6RXUFH��
1HZ�<RUN�3XEOLF�/LEUDU\��KWWSV���DUFKLYH�RUJ�GHWDLOV�IURJSULQFH��&UDQ$��$FFHVVHG�2FWREHU������������

�

�� � �
)LJ�����OHIW�H.J. Ford, “7KH�'HDWK�RI�WKH�$IULFDQ�0DJLFLDQ,” illustration in Andrew Lang, “Aladdin and the 
Wonderful Lamp,” 7KH�$UDELDQ�1LJKWV�(QWHUWDLQPHQWV��/RQGRQ��/RQJPDQV�*UHHQ�	�&R���������������6RXUFH��1HZ�
<RUN�3XEOLF�/LEUDU\��KWWSV���DUFKLYH�RUJ�GHWDLOV�DUDELDQQLJKWVHQ��IRUGJRRJ��$FFHVVHG�6HSWHPEHU������������
�
)LJ�����ULJKW�:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�$ODGGLQ�DQG�WKH�:RQGHUIXO�/DPS���QG�HG�"��/RQGRQ��*HRUJH�5RXWOHGJH�	�
6RQV��������������6RXUFH��8QLYHUVLW\�RI�)ORULGD��%DOGZLQ�/LEUDU\�RI�+LVWRULFDO�&KLOGUHQ
V�/LWHUDWXUH��
KWWS���XIGF�XIO�HGX�8)���������������FLWDWLRQ��$FFHVVHG�0D\�����������
�

http://archive.org/details/cinderellapictur00cran
https://archive.org/details/frogprince00CranA
http://ufdc.ufl.edu/UF00028355/00001/citation
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�
Fig. 52 Anonymous, “Robin Goodfellow: His mad pranks and merry jests,” Title�SDJH�LOOXVWUDWLRQ��������6RXUFH��
KWWSV���HQ�ZLNLSHGLD�RUJ�ZLNL�3XFNB�P\WKRORJ\���PHGLD�)LOH�3XFNB�����-3*��$FFHVVHG��0D\�����������
�

� � �
)LJ�����-RVKXD�5H\QROGV��Puck from a Midsummer Night’s Dream��������UHSURGXFHG�E\�6DPXHO�&RXVLQV��HQJUDYHU���
6RXUFH����7KH�7UXVWHHV�RI�WKH�%ULWLVK�0XVHXP��KWWS���ZZZ�EULWLVKPXVHXP�RUJ�UHVHDUFK�FROOHFWLRQ�
BRQOLQH�FROOHFWLRQBREMHFW�BGHWDLOV�DVS["DVVHW,G ���������	REMHFW,G �������	SDUW,G ���$FFHVVHG�0D\�����������
�

�

)LJ�����+HQU\�)XVHOL��3XFN��������UHSURGXFHG�E\�-DPHV�3DUNHU��HQJUDYHU���6RXUFH����7KH�7UXVWHHV�RI�WKH�%ULWLVK�
0XVHXP�KWWS���ZZZ�EULWLVKPXVHXP�RUJ�UHVHDUFK�FROOHFWLRQBRQOLQH�FROOHFWLRQBREMHFWBGHWDLOV�DVS["REMHFW,G �������
	SDUW,G �	VHDUFK7H[W PLGVXPPHU�QLJKW���V��GUHDP��IXVHOL	SDJH ���$FFHVVHG�0D\�����������

https://en.wikipedia.org/wiki/Puck_(mythology)#/media/File:Puck_1629.JPG
http://www.britishmuseum.org/research/collection%20_online/collection_object%20_details.aspx?assetId=969775001&objectId=1606380&partId=1
http://www.britishmuseum.org/research/collection%20_online/collection_object%20_details.aspx?assetId=969775001&objectId=1606380&partId=1
http://www.britishmuseum.org/research/collection%20_online/collection_object_
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�
)LJ�����+HQU\�)XVHOL��7LWDQLD�DQG�%RWWRP��F������������2LO�RQ�FDQYDV��7DWH�*DOOHU\��/RQGRQ��'LJLWDO�6RXUFH��'LJLWDO�
,PDJH�DQG�6OLGH�&ROOHFWLRQ��&RQFRUGLD�8QLYHUVLW\���
�

�

)LJ�����(GZDUG�+RSOH\��3XFN�DQG�D�0RWK��F�������'LJLWDO�6RXUFH��KWWSV���ZZZ�SLQWHUHVW�FRP�SLQ����������
�������������$FFHVVHG�0D\�����������
�

�� �
)LJ�����-RVHSK�1RHO�3DWRQ��4XDUUHO�RI�2EHURQ�DQG�7LWDQLD�DQG�GHWDLO��������2LO�RQ�FDQYDV��1DWLRQDO�*DOOHULHV�RI�
6FRWODQG��'LJLWDO�6RXUFH��'LJLWDO�,PDJH�DQG�6OLGH�&ROOHFWLRQ��&RQFRUGLD�8QLYHUVLW\���
�

https://www.pinterest.com/pin/42502728%203555718380/
https://www.pinterest.com/pin/42502728%203555718380/


� ͵ͳ�

� �
)LJ�����%DE\�ZLWK�KDPPHU�DQG�ERRN��:DOWHU�&UDQH��IURQWLVSLHFH�DQG�GHWDLO�LQ�The Baby’s Opera: A Book of Old 
5K\PHV��ZLWK�1HZ�'UHVVHV��/RQGRQ�DQG�1HZ�<RUN��)UHGHULFN�:DUQH�DQG�&R����������6RXUFH��6PLWKVRQLDQ�
/LEUDULHV��KWWS���DUFKLYH�RUJ�GHWDLOV�EDE\TXRWVRSHUD��FUDQ��$FFHVVHG�0D\������������

�
�

�

�

)LJ�����.DWH�*UHHQDZD\��IURQWLVSLHFH�LQ�8QGHU�WKH�:LQGRZ��3LFWXUHV�	�5K\PHV�IRU�&KLOGUHQ��/RQGRQ��*��
5RXWOHGJH�	�6RQV���������6RXUFH��8QLYHUVLW\�RI�&DOLIRUQLD�/LEUDULHV��KWWS���DUFKLYH�RUJ�GHWDLOV�XQGHUZLQGRZ�
SLFWY��JUHHULFK��$FFHVVHG�0D\�����������
�
�

�
Fig. 60 Kate Greenaway, “Three little girls sitting on a rail,” illustration in 8QGHU�WKH�:LQGRZ��3LFWXUHV�	�5K\PHV�
IRU�&KLOGUHQ��/RQGRQ��*��5RXWOHGJH�	�6RQV�������������6RXUFH��8QLYHUVLW\�RI�&DOLIRUQLD�/LEUDULHV��
KWWS���DUFKLYH�RUJ�GHWDLOV�XQGHUZLQGRZSLFWY��JUHHULFK��$FFHVVHG�0D\�����������

http://archive.org/details/babyquotsopera00cran
http://archive.org/details/underwindow%20pictv00greerich
http://archive.org/details/underwindowpictv00greerich
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�
Fig. 61 Kate Greenaway, “You see Merry Phillis that dear little maid,” illustration in 8QGHU�WKH�:LQGRZ��3LFWXUHV�	�
5K\PHV�IRU�&KLOGUHQ��/RQGRQ��5RXWOHGJH�	�6RQV�������������6RXUFH��8QLYHUVLW\�RI�&DOLIRUQLD�/LEUDULHV��
KWWS���DUFKLYH�RUJ�GHWDLOV�XQGHUZLQGRZSLFWY��JUHHULFK��$FFHVVHG�0D\�����������
�

�
Fig. 62 Kate Greenaway, “The laughter sprite,” illustration in Doll’s Tea Party��%RVWRQ��/RWKURS�3XEOLVKLQJ�&R���
�����������6RXUFH��8QLYHUVLW\�RI�)ORULGD��%DOGZLQ�/LEUDU\�RI�+LVWRULFDO�&KLOGUHQ
V�/LWHUDWXUH��KWWS���XIGF�XIO�HGX��
8)����������$FFHVVHG�0D\�����������
�

�
)LJ�����-HVVLH�:LOlcox Smith, “Beauty and the Beast,” LOOXVWUDWLRQ�LQ�$QQD�$OLFH�&KDSLQ��7KH�1RZ�$�'D\V�)DLU\�
%RRN��1HZ�<RUN��'RGG��0HDG���������6RXUFH��KWWS���ZZZ�VXUODOXQHIDLU\WDOHV�FRP�LOOXVWUDWLRQV�EHDXW\EHDVW��
VPLWKEHDXW\�KWPO��$FFHVVHG�0D\�����������
�

http://archive.org/details/underwindowpictv00greerich
http://ufdc.ufl.edu/%20UF00083796
http://ufdc.ufl.edu/%20UF00083796
http://www.surlalunefairytales.com/illustrations/beautybeast/%20smithbeauty.html
http://www.surlalunefairytales.com/illustrations/beautybeast/%20smithbeauty.html
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�
Fig. 64 Florence Mary Anderson, “It was very cold in the Milky Way,” illustration in /LWWOH�)RONV��7KH�0DJD]LQH�IRU�
%R\V�DQG�*LUOV��/RQGRQ��&DVVHO�DQG�&R���/WG����������6RXUFH��KWWSV���ZZZ�SLQWHUHVW�FRP�SLQ���������������������
�$FFHVVHG�0D\�����������
�

�
�
Fig. 65 M.T. Penny Ross, “Tiger Swallow�Tail,” illustration The Butterfly Babies’ BooN��&KLFDJR��5DQG�0F1DOO\��
�����������6RXUFH��2KLR�8QLYHUVLW\��KWWSV���FDWDORJ�KDWKLWUXVW�RUJ�5HFRUG������������$FFHVVHG�0D\�����������
�

�
Fig. 66 Arthur Rackham, “Peter Pan in the fairies’ orchestra,” illustration in J. M Barrie 3HWHU�3DQ�LQ�.HQVLQJWRQ�
*DUGHQV��/RQGRQ��+RGGHU�DQG�6WRXJKWRQ�������������&RXUWHV\�RI�5DUH�%RRNV�DQG�6SHFLDO�&ROOHFWLRQV��0F*LOO�
8QLYHUVLW\�/LEUDU\��
�

https://www.pinterest.com/pin/173107179399812606/
https://catalog.hathitrust.org/Record/100592440
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�
Fig. 67 Thomas Stothard, “Belinda smiled, and all the world was gay. All but the sylph,” frontispiece in Alexander 
3RSH��5DSH�RI�WKH�/RFN��������'LJLWDO�6RXUFH��&RQFRUGLD�8QLYHUVLW\�'LJLWDO�,PDJH�DQG�6OLGH�&ROOHFWLRQ��
�
�

� � �
)LJV�����OHIW�DQG����ULJKW�George Cruikshank, “Hard Frost,” 1836, and “February—Valentines Day,”1837, 
LOOXVWUDWLRQV�LQ�7KH�&RPLF�$OPDQDFN��)LUVW�6HULHV�������������YRO�����/RQGRQ��&KDWWR�DQG�:LQGXV��������������DQG�
�������6RXUFH��%RVWRQ�3XEOLF�/LEUDU\��KWWS���DUFKLYH�RUJ�GHWDLOV�FRPLFDOPDQDFNHSK��FUXL��$FFHVVHG�)HEUXDU\�����
��������
�

http://archive.org/details/comicalmanackeph01crui
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�
Fig. 70 George Cruikshank, “Splendid Spread,” 1850, in 7KH�&RPLF�$OPDQDFN��6HFRQG�6HULHV�������������YRO�����
�/RQGRQ��&KDWWR�DQG�:LQGXV��������������6RXUFH��%RVWRQ�3XEOLF�/LEUDU\��KWWSV���DUFKLYH�RUJ��
VWUHDP�FRPLFDOPDQDFNHSK��FUXL��SDJH�������PRGH��XS��$FFHVVHG�)HEUXDU\�������������
�

�
)LJ�����*HRUJH�&UXLNVKDQN��“Rights of Women or the Effects of Female Enfranchisement,” 1853 LQ�7KH�&RPLF�
$OPDQDFN��6HFRQG�6HULHV�������������YRO�����/RQGRQ��&KDWWR�DQG�:LQGXV������������������6RXUFH��%RVWRQ�3XEOLF�
/LEUDU\��KWWSV���DUFKLYH�RUJ�VWUHDP�FRPLFDOPDQDFNHSK��FUXL�SDJH�Q����PRGH��XS�VHDUFK������$FFHVVHG�)HEUXDU\�
������������
�
�
�
�
�
�
�

https://archive.org/stream/comicalmanackeph02crui
https://archive.org/stream/comicalmanackeph02crui
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)LJ�����*HRUJH�&UXLNVKDQN��IURQWLVSLHFH�LQ�-DFRE�*ULPP�DQG�:LOKHOP�*ULPP��*HUPDQ�3RSXODU�6WRULHV��WUDQV��
(GJDU�7D\ORU��YRO�����/RQGRQ��%DOGZ\Q���������6RXUFH��KWWSV���ERRNV�JRRJOH�FD�ERRNV"�LG /:$9$$$$4�
$$-	SJ� 35�	UHGLUBHVF \�Y RQHSDJH	T	I IDOVH��$FFHVVHG�$XJXVW������������
�

�� � �
)LJ�����OHIW�George Cruikshank, “The Travelling Musicians, or The Waits of Bremen,” illustration in Jacob Grimm 
DQG�:LOKHOP�*ULPP��*HUPDQ�3RSXODU�6WRULHV��WUDQV��(GJDU�7D\ORU��YRO�����/RQGRQ��%DOGZ\Q���������������6RXUFH��
KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG /:$9$$$$4�$$-	SJ 35�	UHGLUBHVF \�Y RQHSDJH	T	I IDOVH��$FFHVVHG�
$XJXVW������������
�
)LJ�����ULJKW�George Cruikshank, “Jew in the Bush,” illustration in Jacob Grimm and Wilhelm Grimm, *HUPDQ�
3RSXODU�6WRULHV��WUDQV��(GJDU�7D\ORU��YRO����/RQGRQ��%DOGZ\Q�����������������6RXUFH��
KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG /:$9$$$$4�$$-	SJ 35�	UHGLUBHVF \�Y RQHSDJH	T	I IDOVH��$FFHVVHG�
$XJXVW������������
�

https://books.google.ca/books?%20id=LWAVAAAAQ%20AAJ&pg
https://books.google.ca/books?%20id=LWAVAAAAQ%20AAJ&pg
https://books.google.ca/%20books?id=LWAVAAAAQ%20AAJ&pg
https://books.google.ca/%20books?id=LWAVAAAAQ%20AAJ&pg
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�
Fig. 75 George Cruikshank, “Fearful Quarrels, and Brutal Violence are the Natural Consequences of the Frequent 
Use of the Bottle,” illustration in Charles 0DFND\��7KH�%RWWOH��/RQGRQ��������SODWH�YL��6RXUFH��%ULWLVK�/LEUDU\�
'LJLWDO�&ROOHFWLRQV��KWWSV���ZZZ�EO�XN�FROOHFWLRQ�LWHPV�WKH�ERWWOH��D�VHULHV�RI�WHPSHUDQFH�WKHPHG�LOOXVWUDWLRQV�E\�
JHRUJH�FUXLNVKDQN�ZLWK�SRHWU\�E\�FKDUOHV�PDFND\���$FFHVVHG�)HEUXDU\�������������
�

� � �
Fig. 76 George Cruikshank, “The Giant Ogre discovers Hop’ o my Thumb…” illustration in 7KH�&UXLNVKDQN�)DLU\�
%RRN��)RXU�)DPRXV�6WRULHV�(New York: G.P. Putnam’s Sons, 1911) 133. KWWSV���DUFKLYH�RUJ�VWUHDP�FUXLNVKDQNIDLU\�
E��FUXL�SDJH�Q��PRGH��XS��$FFHVVHG�$XJXVW������������
�

https://www.bl.uk/collection-items/the-bottle--a-series-of-temperance-themed-illustrations-by-george-cruikshank-with-poetry-by-charles-mackay
https://www.bl.uk/collection-items/the-bottle--a-series-of-temperance-themed-illustrations-by-george-cruikshank-with-poetry-by-charles-mackay
https://www.bl.uk/collection-items/the-bottle--a-series-of-temperance-themed-illustrations-by-george-cruikshank-with-poetry-by-charles-mackay
https://www.bl.uk/collection-items/the-bottle--a-series-of-temperance-themed-illustrations-by-george-cruikshank-with-poetry-by-charles-mackay
https://archive.org/stream/
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�
Fig. 77 Richard Doyle, “Punch,” Sept. 10 1859, cover illustration in 3XQFK��6RXUFH��KWWS���ZZZ�YLFWRULDQZHE�RUJ�
�DUW�GHVLJQ��ERRNV���KWPO��$FFHVVHG�)HEUXDU\�������������
�

�
)LJ��78 Anonymous, “Turkey in Danger,” Mar. 29 1853, cartoon in�0U��Punch’s Victorian Era���������������
YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��������������6RXUFH��KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG WVR�
$$$$<$$-��$FFHVVHG�0D\�����������
�

�
Fig. 79 Anonymous, “The French Game of Leap�Frog over the British Lion,” Jan. 31, 1857, cartoon in�Mr. Punch’s 
9LFWRULDQ�(UD��������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��������������6RXUFH��
KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG WVR�$$$$<$$-��$FFHVVHG�0D\�����������
� �

http://www.victorianweb.org/
https://books.google.ca/books?id=tso-AAAAYAAJ
https://books.google.ca/books?id=tso-AAAAYAAJ
https://books.google.ca/books?id=tso-AAAAYAAJ
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�
Fig. 80 Anonymous, “Royal Nursery Rhymes,” Jan. 7, 1843, FDUWRRQ�LQ�Mr. Punch’s Victorian Era���������������
YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\�������������6RXUFH��KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG WVR�
$$$$<$$-��$FFHVVHG�0D\�����������
�
�

� � �
Figs. 81 and 82 Anonymous, “Pets of Manchester School,” Apr. 18, 1854, and “The Game of Speculation,” Mar. 29, 
������FDUWRRQV�LQ�Mr. Punch’s Victorian Era��������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\���������
����	������6RXUFH�KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG WVR�$$$$<$$-��$FFHVVHG�0D\�����������
�

https://books.google.ca/books?id=tso-AAAAYAAJ
https://books.google.ca/books?id=tso-AAAAYAAJ
https://books.google.ca/books?id=tso-AAAAYAAJ
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Fig. 83 Richard Doyle?, “The Irish Tom Thumb,” Mar. 9, 1844, cartoon in�0U��Punch’s Victorian Era��������������
YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\�������������6RXUFH�KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG WVR�
$$$$<$$-��$FFHVVHG�0D\�����������
�

�
Fig. 84 Richard Doyle?, “Cinderella, or Lord John Trying it on Again,” Feb. 20, 1851, cartoons in�Mr. Punch’s 
9LFWRULDQ�(UD��������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��������������6RXUFH�
KWWSV���ERRNV�JRRJOH�FD�ERRNV�"LG WVR�$$$$<$$-��$FFHVVHG�0D\�����������

https://books.google.ca/books?id=tso-AAAAYAAJ
https://books.google.ca/books?id=tso-AAAAYAAJ
https://books.google.ca/books%20?id=tso-AAAAYAAJ
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�
Fig. 85 John Tenniel, “1HZ�&URZQV�IRU�ROd ones, Aladdin,” Mar. 20, 1876, FDUWRRQ�LQ�Mr. Punch’s Victorian Era�
�������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\������������6RXUFH��KWWSV���ERRNV�JRRJOH�FD�ERRNV�
"LG 2V�$$4$$0$$-��$FFHVVHG�0D\�����������
�
�
�
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� �
Fig. 86 and 87 Randolph Caldecott, “With one another they did fight, about the children’s life,” and “And he that 
was of mildest mood, Did slaye the other there,” illustrations in %DEHV�LQ�WKH�:RRG��/RQGRQ��)UHGHULFN�:DUQH��
����������	�����6RXUFH��KWWS���ZZZ�JXWHQEHUJ�RUJ�ILOHV�������������K�������K�KWP��$FFHVVHG�0D\������������
�

�
Fig. 88 Anonymous, “Who Shall Educate?,” Apr. 23, 1853, cartoon in Mr. Punch’s Victorian Era���������������
YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��������������6RXUFH�KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG WVR�
$$$$<$$-��$FFHVVHG�0D\�����������
�
�

http://www.gutenberg.org/files/19361/19361-h/19361-h.htm
https://books.google.ca/books?id=tso-AAAAYAAJ
https://books.google.ca/books?id=tso-AAAAYAAJ
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�
Fig. 89 Anonymous, “The Royal Red Riding Hood,” Sept. 12, 1841, FDUWRRQ�LQ�Mr. Punch’s Victorian Era�������
�������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\�������������6RXUFH�KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG WVR�
$$$$<$$-��$FFHVVHG�0D\�����������
�

�� � �
�
)LJ�����OHIW�John Tenniel, “The Old Story,” Jan. 19, 1884, cartoon in�Mr. Punch’s Victorian Era���������������
YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��������������6RXUFH��KWWSV���ERRNV�JRRJOH�FD�ERRNV�
"LG 2V�$$4$$0$$-��$FFHVVHG�0D\�����������
�
)LJ�����ULJKW�:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�/LWWOH�5HG�5LGLQJ�+RRG��/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV������������
6RXUFH��6PLWKVRQLDQ�/LEUDULHV��KWWS���DUFKLYH�RUJ�GHWDLOV�/LWWOH5HG5LGLQJ��&UDQ��0D\�����������

https://books.google.ca/books?id=tso-AAAAYAAJ
https://books.google.ca/books?id=tso-AAAAYAAJ
https://books.google.ca/books
http://archive.org/details/LittleRedRiding00Cran
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Fig. 92 Richard Doyle, “Here Behold the Monarch Sit,” LOOXVWUDWLRQ�LQ�:LOOLDP�0DNHSHDFH�7KDFNHUD\��7KH�5RVH�DQG�
WKH�5LQJ���VW�HG���/RQGRQ��6PLWK��(OGHU��DQG�&R�������������6RXUFH��8QLYHUVLW\�RI�&DOLIRUQLD�/LEUDULHV��
KWWS���DUFKLYH�RUJ�GHWDLOV�URVHULQJRUKLVWRU��WKDFULFK��$FFHVVHG�0DU������������
�
�

� �
)LJV�����OHIW�DQG����ULJKW�Richard Doyle, “Burning with Love will knock you Down,” and “Fancy their feelings on 
EHKROGLQJ�WKHLU�KXVEDQG��IDWKHU��VRYHUHLJQ��LQ�WKLV�SRVWXUH!” illustrations in William Makepeace Thackeray, 7KH�
5RVH�DQG�WKH�5LQJ���VW�HG���/RQGRQ��6PLWK��(OGHU��DQG�&R��������������6RXUFH��8QLYHUVLW\�RI�&DOLIRUQLD�/LEUDULHV��
(UURU��+\SHUOLQN�UHIHUHQFH�QRW�YDOLG���$FFHVVHG�0DU������������
�

http://archive.org/details/roseringorhistor00thacrich
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Fig. 95 Richard Doyle, “Gruffanuff, and her What her Station,” illustration in William Makepeace Thackeray, 7KH�
5RVH�DQG�WKH�5LQJ���VW�HG���/RQGRQ��6PLWK��(OGHU��DQG�&R�������������6RXUFH��8QLYHUVLW\�RI�&DOLIRUQLD�/LEUDULHV��
(UURU��+\SHUOLQN�UHIHUHQFH�QRW�YDOLG���$FFHVVHG�0DU������������
�
Fig. 96 Richard Doyle?, “The Irish Tom Thumb,” GHWDLO�RI�ILJXUH������
�

�
)LJ�����5RVDOED�GDQFHV��*LJOLR�ZDWFKHV��.LQJ�DQG�4XHHQ�9DOHURVR�DQG�$QJHOLFD�DUH�VLGH�E\�VLGH��*UXIIDQXII�VWDQGV�
LQ�WKH�EDFNJURXQG��Richard Doyle, “How the Little Beggar Baby” illustration in William Makepeace Thackeray, 7KH�
5RVH�DQG�WKH�5LQJ���VW�HG���/RQGRQ��6PLWK��(OGHU��DQG�&R��������������6RXUFH��8QLYHUVLW\�RI�&DOLIRUQLD�/LEUDULHV��
KWWS���DUFKLYH�RUJ�GHWDLOV�URVHULQJRUKLVWRU��WKDFULFK��$FFHVVHG�0DU������������
�
�

http://archive.org/details/roseringorhistor00thacrich
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�
)LJ�����OHIW�Disraeli. John Tenniel, “Good Bye,” cartoon detail in Mr. Punch’s Victorian Era��������������YRO����
�/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��������������6RXUFH��KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG LFR�$$$$<$$-�
�$FFHVVHG�0D\�����������
�
)LJ�����ULJKW�John Tenniel, “A Mad Tea�Party,” illustratiRQ�LQ�/HZLV�&DUUROO��Alice’s Adventures In Wonderland�
�/RQGRQ��0DFPLOODQ�DQG�&R��������������6RXUFH��&RPPXQLW\�7H[WV��KWWS���DUFKLYH�RUJ�GHWDLOV��
$OLFHV$GYHQWXUHV,Q:RQGHUODQG��$FFHVVHG�0D\�����������
�
�

�
Fig. 100 John Tenniel, “The Monster Slain: And hast though slain the Wagga�ZRHN"�&RPH�WR�P\�DUPV��P\�
Beamish Boy,” cartoon in Mr. Punch’s 9LFWRULDQ�(UD��������������YRO�����/RQGRQ��%UDGEXU\��$JQHZ��	�&RPSDQ\��
������������6RXUFH��KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG LFR�$$$$<$$-��$FFHVVHG�0D\�����������

�
�

https://books.google.ca/books?id=ico-AAAAYAAJ
http://archive.org/details/%20AlicesAdventuresInWonderland
http://archive.org/details/%20AlicesAdventuresInWonderland
https://books.google.ca/books?id=ico-AAAAYAAJ
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�
)LJ������:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�7KH�6OHHSLQJ�%HDXW\�3LFWXUH�%RRN��&RQWDLQLQJ�6OHHSLQJ�%HDXW\��%OXHEHDUG��
The Baby’s 2ZQ�$OSKDEHW��1HZ�<RUN��'RGG��0HDG�DQG�&R���������������6RXUFH��8QLYHUVLW\�RI�1RUWK�&DUROLQD�DW�
&KDSHO�+LOO��KWWS���DUFKLYH�RUJ�GHWDLOV�VOHHSLQJEHDXW\SL�FUDQ��$FFHVVHG�0D\�����������
�

�
)LJ������7KH�VHYHQWK�IDLU\�DV�WKH�DOOHJRULFDO�ILJXUH�RI�'HDWK��:DOWHU�&UDQH��LOOXVWUDWLRQ�GHWDLO�RI�ILJXUH������
�

� � �
)LJV������������DQG�����:DOWHU�&UDQH��LOOXVWUDWLRQV�LQ�7KH�6OHHSLQJ�%HDXW\�3LFWXUH�%RRN��&RQWDLQLQJ�6OHHSLQJ�
Beauty, Bluebeard, The Baby’s Own $OSKDEHW��1HZ�<RUN��'RGG��0HDG�DQG�&R�������������������6RXUFH��8QLYHUVLW\�
RI�1RUWK�&DUROLQD�DW�&KDSHO�+LOO��KWWS���DUFKLYH�RUJ�GHWDLOV�VOHHSLQJEHDXW\SL�FUDQ��$FFHVVHG�0D\�����������

http://archive.org/details/sleepingbeautypi0cran
http://archive.org/details/sleepingbeautypi0cran
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� � � �
)LJ������OHIW�Walter Crane, “Labour’s May Day: Dedicated to the Workers of the World,” Cover page illustration in 
William Morris, “Chapter XVII” of 1HZV�IURP�1RZKHUH��SULQWHG�LQ�7KH�&RPPRQZHDO��0D\������������/RQGRQ��
/RQGRQ�6RFLDOLVW�/HDJXH�2IILFH�������������6RXUFH��8QLYHUVLW\�RI�0LFKLJDQ��KWWS���DUFKLYH�RUJ��
GHWDLOV������������������XPLFK�HGX��$FFHVVHG�0D\�����������
�
)LJ������ULJKW�%RRN�&RYHU�IRU�:LOOLDP�0RUULV��1HZV�IURP�QRZKHUH��RU��$Q�HSRFK�RI�UHVW��EHLQJ�VRPH�FKDSWHUV�IURP�
D�XWRSLDQ�URPDQFH��+DPPHUVPLWK��.HOPVFRWW�3UHVV��/RQGRQ���������6RXUFH��/LEUDU\�RI�&RQJUHVV��
KWWSV���ZZZ�ORF�JRY�LWHP������������$FFHVVHG�0D\������������
�
�

�
Fig. 108 Walter Crane, “Labour’s May Day: Dedicated to the Workers of the World,” detail of figure 106. �
�
�
�

http://archive.org/%20details/0544678.0006.001.umich.edu
http://archive.org/%20details/0544678.0006.001.umich.edu
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)LJ������OHIW�:DOWHU�&UDQH��>$OWHUQDWH�'HVLJQ�IRU�7KH�&DSLWDOLVW@��3HQ�DQG�SHQFLO��F�������6RXUFH����&RXUWHV\�RI�WKH�
+XQWLQJWRQ�$UW�&ROOHFWLRQV��6DQ�0DULQR��&DOLIRUQLD��
�
)LJ������ULJKW�:DOWHU�&UDQH��8QWLWOHG�>'UDZLQJ�IRU�7KH�&DSLWDOLVW�9DPSLUH������@��,QN�RQ�SDSHU��Q�G��6RXUFH����
&RXUWHV\�RI�WKH�+XQWLQJWRQ�$UW�&ROOHFWLRQV��6DQ�0DULQR��&DOLIRUQLD��
�

�
)LJ������:DOWHU�&UDQH��'HDWK�DQG�&RPPHUFH��3HQ�DQG�LQN��F�������6RXUFH��7KH�:KLWZRUWK��8QLYHUVLW\�RI�
0DQFKHVWHU��KWWS���JDOOHU\VHDUFK�GV�PDQ�DF�XN�'HWDLO��������$FFHVVHG�0D\�����������
�
�
�

http://gallerysearch.ds.man.ac.uk/Detail/42643
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�
)LJ������/LWWOH�KRXVH��:DOWHU�&UDQH��IURQWLVSLHFHV�LQ�+RXVHKROG�6WRULHV�IURP�WKH�&ROOHFWLRQ�RI�WKH�%URWKHUV�*ULPP��
WUDQV��/XF\�&UDQH���VW�HG��/RQGRQ��0DFPLOODQ���������6RXUFH���8QLYHUVLW\�RI�&DOLIRUQLD�/LEUDULHV��
KWWS���DUFKLYH�RUJ�GHWDLOV�KRXVHKROGVWRULHV��JULPULFK��$FFHVVHG�2FWREHU�����������
�
�

�
Fig. 113 Walter Crane, “Gardez le Clef,” illustration detail in %OXHEHDUG��/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV��������
���6RXUFH��6PLWKVRQLDQ�,QVWLWXWH��KWWS���DUFKLYH�RUJ�GHWDLOV�%OXHEHDUG��&UDQ��$FFHVVHG�2FWREHU������������

�

http://archive.org/details/Bluebeard00Cran
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�
Fig. 114 Freedom. Walter Crane, “Labour’s May Day: Dedicated to the Workers of the World,” detail of figure 106. �
�

� � �
)LJ������)UHHGRP�)LJXUH��:DOWHU�&UDQH��LOOXVWUDWLRQ�IURP�-DFN�DQG�WKH�%HDQVWDON��/RQGRQ��*HRUJH�5RXWOHGJH�DQG�
6RQV���������6RXUFH��KWWS���ZZZ�ZLNLZDQG�FRP�HQ�-DFNBDQGBWKHB%HDQVWDON��$FFHVVHG�0D\�����������
�

�
Fig. 116 Freedom Figure! Walter Crane, illustration in “Cinderella,” &LQGHUHOOD�3LFWXUH�%RRN��&RQWDLQLQJ�
&LQGHUHOOD��3XVV�LQ�%RRWV��9DOHQWLQH�DQG�2UVRQ��1HZ�<RUN��'RGG��0HDG�DQG�FRPSDQ\�����������6RXUFH��1HZ�<RUN�
3XEOLF�/LEUDU\��KWWS���DUFKLYH�RUJ�GHWDLOV�FLQGHUHOODSLFWXU��FUDQ��DFFHVVHG�0DUFK�����������
�

http://www.wikiwand.com/en/Jack_and_the_Beanstalk
http://archive.org/details/cinderellapictur00cran
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�
)LJ������:DOWHU�&UDQH��IURQW�DQG�EDFN�SDJHV�LQ�%HDXW\�DQG�WKH�%HDVW��/RQGRQ��-RKQ�/DQH���������6RXUFH��1HZ�<RUN�
3XEOLF�/LEUDU\��KWWS���DUFKLYH�RUJ�GHWDLOV�EHDXW\EHDVW��FUDQ��$FFHVVHG�0D\�����������
�

�
)LJ������:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�%HDXW\�DQG�WKH�%HDVW��/RQGRQ��-RKQ�/DQH��������������6RXUFH��1HZ�<RUN�
3XEOLF�/LEUDU\��KWWS���DUFKLYH�RUJ�GHWDLOV�EHDXW\EHDVW��FUDQ��$FFHVVHG�0D\�����������

�

�
�
�

http://archive.org/details/beautybeast00cran
http://archive.org/details/beautybeast00cran
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)LJV������OHIW�0HQDFLQJ�%HDVW��:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�%HDXW\�DQG�WKH�%HDVW��/RQGRQ��-RKQ�/DQH��������������
6RXUFH��1HZ�<RUN�3XEOLF�/LEUDU\��KWWS���DUFKLYH�RUJ�GHWDLOV�EHDXW\EHDVW��FUDQ��$FFHVVHG�0D\�����������
�
)LJ������ULJKW�0HQDFLQJ�%OXHEHDUG��:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�%OXHEHDUG��/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV��
�����������6RXUFH��6PLWKVRQLDQ�,QVWLWXWH��KWWS���DUFKLYH�RUJ�GHWDLOV�%OXHEHDUG��&UDQ��$FFHVVHG�2FWREHU������������
�

�
Fig. 121 Ogre. Walter Crane, “Puss in Boots,” illustration in &LQGHUHOOD�3LFWXUH�%RRN��&RQWDLQLQJ�&LQGHUHOOD��3XVV�
LQ�%RRWV��9DOHQWLQH�DQG�2UVRQ��1HZ�<RUN��'RGG��0HDG�DQG�FRPSDQ\�����������6RXUFH��1HZ�<RUN�3XEOLF�/LEUDU\��
KWWS���DUFKLYH�RUJ�GHWDLOV�FLQGHUHOODSLFWXU��FUDQ��DFFHVVHG�0DUFK�����������
�

�

http://archive.org/details/beautybeast00cran
http://archive.org/details/Bluebeard00Cran
http://archive.org/details/cinderellapictur00cran
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)LJ������*DUGHQ�RI�(GHQ��:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�%OXHEHDUG��/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV�����������
6RXUFH��6PLWKVRQLDQ�,QVWLWXWH��KWWS���DUFKLYH�RUJ�GHWDLOV�%OXHEHDUG��&UDQ��$FFHVVHG�2FWREHU������������
�

�
)LJ������*DUGHQ�RI�(GHQ��:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�%HDXW\�DQG�WKH�%HDVW��/RQGRQ��-RKQ�/DQH��������������
6RXUFH��1HZ�<RUN�3XEOLF�/LEUDU\��KWWS���DUFKLYH�RUJ�GHWDLOV�EHDXW\EHDVW��FUDQ��$FFHVVHG�0D\�����������

�
�
�
�
�
�

http://archive.org/details/Bluebeard00Cran
http://archive.org/details/beautybeast00cran


� ͵ͺͷ�

�

Fig. 124 George Cruikshank, “The King of the Golden Mountain,” illustration detail in Jacob Grimm and Wilhelm 
*ULPP��*HUPDQ�3RSXODU�6WRULHV��WUDQV��(GJDU�7D\ORU��YRO�����/RQGRQ��%DOGZ\Q�����������������6RXUFH��
KWWSV���ERRNV�JRRJOH�FD�ERRNV"LG /:$9$$$$4$$-	SJ 35�	UHGLUBHVF \�Y RQHSDJH	T	I IDOVH��$FFHVVHG�
$XJXVW���������������
�

� � �
Fig. 125 Walter Crane, “Frog Prince,” tailpiece in Walter Crane, +RXVHKROG�6WRULHV�IURP�WKH�&ROOHFWLRQ�RI�WKH�
%URWKHUV�*ULPP��WUDQV��/XF\�&UDQH���VW�HG���/RQGRQ��0DFPLOODQ�������������6RXUFH��8QLYHUVLW\�RI�&DOLIRUQLD�
/LEUDULHV��KWWS���DUFKLYH�RUJ�GHWDLOV�KRXVHKROGVWRULHV��JULPULFK��$FFHVVHG�2FWREHU�����������

�

�����������������������������������������������������������
����Pagination for the “King of the Golden Mountain” illustration in the digitized version of the book is off. 

7KLV�LPDJH�VKRXOG�EH�EHWZHHQ�SDJHV�����������
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�
Fig. 126 Walter Crane, The Six Swans,” illustration in Walter Crane, “+RXVHKROG�6WRULHV�IURP�WKH�&ROOHFWLRQ�RI�WKH�
%URWKHUV�*ULPP��WUDQV��/XF\�&UDQH���VW�HG���/RQGRQ��0DFPLOODQ������������������6RXUFH���8QLYHUVLW\�RI�&DOLIRUQLD�
/LEUDULHV��KWWS���DUFKLYH�RUJ�GHWDLOV�KRXVHKROGVWRULHV��JULPULFK��$FFHVVHG�2FWREHU�����������
�

�
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)LJ������0DU\�/LJKWERG\��)DLU\�7DOHV��2LO�RQ�FDQYDV��������'LJLWDO�6RXUFH��'LJLWDO�,PDJH�DQG�6OLGH�&ROOHFWLRQ��
&RQFRUGLD�8QLYHUVLW\��
�

�
)LJ������:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�7KH�)URJ�3ULQFH��/RQGRQ��*HRUJH�5RXWOHGJH�DQG�6RQV��������������6RXUFH��
1HZ�<RUN�3XEOLF�/LEUDU\��KWWSV���DUFKLYH�RUJ�GHWDLOV�IURJSULQFH��&UDQ$��$FFHVVHG�2FWREHU�����������

�
�
�

https://archive.org/details/frogprince00CranA
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�
Fig. 129 Adolphe Lalauze, “Charles Perrault,” frontispiece in Andrew Lang, Perrault’s Popular Tales��2[IRUG��
&ODUHQGRQ�3UHVV���������&RXUWHV\�RI�7KH�2VERUQH�&ROOHFWLRQ�RI�(DUO\�&KLOGUHQ
V�%RRNV��7RURQWR�3XEOLF�/LEUDU\���

�
Fig. 130 Prayerful Cinderella by the Fireplace. John Absolon, “Cinderella,” illustration in Sir Henry Cole 
�SVHXGRQ\P�)HOL[�6XPPHUO\���HG���$�ERRN�RI�6WRULHV�IURP�WKH�+RPH�7UHDVXU\��/RQGRQ��0F/HDQ��&XQGDOO��F��������
���6RXUFH��7RURQWR�3XEOLF�/LEUDU\��KWWS���ZZZ�WRURQWRSXEOLFOLEUDU\�FD�GHWDLO�MVS"(QWW 5'0'&�
��������������'	5 '&���������������'��$FFHVVHG�0D\�����������
�
�
�
�

http://www.torontopubliclibrary.ca/detail.jsp?Entt=RDMDC-37131013237599D&R=DC-37131013237599D
http://www.torontopubliclibrary.ca/detail.jsp?Entt=RDMDC-37131013237599D&R=DC-37131013237599D
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)LJ������:DOWHU�&UDQH��LOOXVWUDWLRQ�LQ�&LQGHUHOOD��/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV������������&RXUWHV\�RI�5DUH�
%RRNV�DQG�6SHFLDO�&ROOHFWLRQV��0F*LOO�8QLYHUVLW\�/LEUDU\���
�

�
Fig. 132 George Cruikshank, “The prince picking up Cinderella’s glass slipper,” illustration in “Cinderella,” 7KH�
&UXLNVKDQN�)DLU\�%RRN��)RXU�)DPRXV�6WRULHV��New York: G.P. Putnam’s Sons, 1911), 183. Source: New YorN�
3XEOLF�/LEUDULHV��KWWSV���DUFKLYH�RUJ�VWUHDP�FUXLNVKDQNIDLU\E��FUXL�SDJH�Q��PRGH��XS��$FFHVVHG�0DUFK������������
�

�
)LJ������:DOWHU�&UDQH��LOOXVWUDWLRQ�GHWDLO�LQ�:DOWHU�&UDQH��&LQGHUHOOD��/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV������������
&RXUWHV\�RI�5DUH�%RRNV�DQG�6SHFLDO�&ROOHFWLRQV��0F*LOO�8QLYHUVLW\�/LEUDU\���

https://archive.org/stream/cruikshankfairyb00crui#page/n7/mode/2up
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�
Fig. 134 Antoine Clouzier, “Cendrillion,” Headpiece illustration in Charles Perrault, “Cendrillon, Ou La Petite 
Pantoufle de Verre,” in Histoires Ou Contes Du Temps Passé (Paris: Barbin, 1697). Source: Wikisource, 
KWWSV���IU�ZLNLVRXUFH�RUJ�ZLNL�+LVWRLUHVBRXB&RQWHVBGXBWHPSVBSDVV�&��$�B�������&HQGULOORQ��$FFHVVHG�0D\����
�������
�

�
Fig. 135 Antoine Clouzier?, “Finette Cendron,” Headpiece illustration in Marie�Catherine D’Aulnoy, “Finette 
Cendron,” in Les Contes de Fées, vol. 4 (Paris: Barbin, 1698). Source: Les Contes de Fées du XVIIe Siècle, 
KWWS���ZZZ�OHVFRQWHVGHIHHV�IU�FRQWHV�HW�DXWHXUV�PPH�G�DXOQR\�ILQHWWH�FHQGURQ���$FFHVVHG�-DQXDU\�����������
�

�

�
�
�
�

https://fr.wikisource.org/wiki/Histoires_ou_Contes_du_temps_pass%C3%A9_(1697)/Cendrillon
http://www.lescontesdefees.fr/contes-et-auteurs/mme-d-aulnoy/finette-cendron/
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)LJ������/DVW�ZRUGV��([FHUSW�LQ�7KH�'LYHUWLQJ�+LVWRU\�RI�&LQGHULOOD��2U��7KH�/LWWOH�*ODVV�6OLSSHU��(PEHOOLVKHG�ZLWK�
&XWV�(GainsbroughŚ Mozley’s Lilliputian Book Manufactory, 1793), 30. Courtesy of Osborne Collection of Early 
Children’s Books, Toronto Public Library.�
�

�� � �
)LJV������DQG�����%DOO�VFHQH��DQG�&LQGHUHOOD�FU\LQJ��$QRQ\PRXV��LOOXVWUDWLRQV�LQ�7KH�'LYHUWLQJ�+LVWRU\�RI�
&LQGHULOOD��2U��7KH�/LWWOH�*ODVV�6OLSSHU��(PEHOOLVKHG�ZLWK�&XWV�(GainsbroughŚ Mozley’s Lilliputian Book 
Manufactory, 1793), 11 & 18. Courtesy of Osborne Collection of Early Children’s Books, Toronto Public Library. �

� �

�
)LJ������&LQGHUHOOD�LQ�D�ZLGH�OHJJHG�SRVWXUH��$QRQ\PRXV��LOOXVWUDWLRQ�LQ�7KH�+LVWRU\�RI�&LQGHUHOOD��2U��7KH�/LWWOH�
*ODVV�6OLSSHU���'HUE\��7KRPDV�5LFKDUGVRQ�������������&RXUWHV\�RI�%RGOHLDQ�/LEUDULHV��8QLYHUVLW\�RI�2[IRUG��2SLH�
&��������
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�
)LJ������%RRN�&RYHU�IRU�A Pretty Book for Children, Or, An Easy Guide to the English Tongue : Perfectly Well 
Adapted to Their Tender Capacities, and Is Design’d as Well for the More Easy Instruction of Those That Can but 
-XVW�5HDG��DV�IRU�WKH�(QWHUWDLQPHQW�RI�2WKHUV�7KDW�$UH�D�/LWWOH�$GYDQFHG����WK�HG����/RQGRQ��-RKQ�1HZEHU\�LQ�6W��
Paul’s Church�yard, 1761). Courtesy of Osborne Collection of Early Children’s Books, Toronto Public Library. �
�

�

�
Fig. 141 Ball scene. Anonymous, illustration in “Cinderella,” $�3UHWW\�%RRN�IRU�&KLOGUHQ����WK�HG����/RQGRQ��-RKQ�
Newbery in St. Paul’s Church�yard, 1761), 74. Courtesy of Osborne Collection of Early Children’s Books, Toronto 
3XEOLF�/LEUDU\���
�

�

�
Fig. 142 Anonymous, “Of Abraham offering up his son…,” illustration in $�3UHWW\�%RRN�IRU�&KLOGUHQ����WK�HG���
(LondonŚ John Newbery in St. Paul’s Church�yard, 1761), 54. Courtesy of Osborne Collection of Early Children’s 
%RRNV��7RURQWR�3XEOLF�/LEUDU\���
�
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)LJ������$QRQ\PRXV��7LWOH�SDJH�LQ�Langley’s History of Cinderella and Her Glass Slipper��/RQGRQ��/DQJOH\��
�������&RXUWHV\�RI�%RGOHLDQ�/LEUDULHV��8QLYHUVLW\�RI�2[IRUG��2SLH�&������
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)LJ������0RWKHU�ILJXUH��$QRQ\PRXV��LOOXVWUDWLRQ�LQ�7KH�+LVWRU\�RI�&LQGHUHOOD��2WOH\��<RUNVKLUH��3XEOLVKLQJ�	�
Stationary Co., c.1860), 3. Courtesy of Opie Collection of Children’s Literature, Opie C 825.�
�

�
)LJ������0RWKHU�ILJXUH��$QRQ\PRXV��LOOXVWUDWLRQ�LQ�7KH�+LVWRU\�RI�&LQGHUHOOD��2WOH\��<RUNVKLUH��3XEOLVKLQJ�	�
6WDWionary Co., c.1860), 2. Courtesy of Opie Collection of Children’s Literature, Opie C 825.�
�
�
�
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Fig. 148 George Cruikshank, “The pumpkin and the Rat and the mice and the lizards being changed by the Fairy 
LQWR�D�FRDFK��KRUVHV��DQG�VHUYDQWV�WR�WDNH�&LQGHUHOOD�WR�WKH�%DOO�DW�WKH�5R\DO�SDODFH,” illustration in “Cinderella and 
the Glass Slipper,” 7KH�&UXLNVKDQN�)DLU\�%RRN��)RXU�)DPRXV�6WRULHV�(New York: G.P. Putnam’s Sons, 1911), 173. 
6RXUFH��1HZ�<RUN�3XEOLF�/LEUDULHV��KWWSV���DUFKLYH�RUJ�VWUHDP�FUXLNVKDQNIDLU\E��FUXL�SDJH�Q��PRGH��XS�
�$FFHVVHG�0DUFK������������
�

�
Fig. 149 George Cruikshank, “The fairy changing Cinderella’s kitchen dress into a beautiful ball dress,” LOOXVWUDWLRQ�
in “Cinderella and the Glass Slipper,” 7KH�&UXLNVKDQN�)DLU\�%RRN��)RXU�)DPRXV�6WRULHV�(New York: G.P. Putnam’s 
6RQV��������������6RXUFH��1HZ�<RUN�3XEOLF�/LEUDULHV��KWWSV���DUFKLYH�RUJ�VWUHDP�FUXLNVKDQNIDLU\�E��FUXL�SDJH�Q���
PRGH��XS��$FFHVVHG�0DUFK������������
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https://archive.org/stream/cruikshankfairyb00crui#page/n7/mode/2up
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6RQV�����������	����&RXUWHV\�RI�5DUH�%RRNV�DQG�6SHFLDO�&ROOHFWLRQV��0F*LOO�8QLYHUVLW\�/LEUDU\��
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)LJ������)LUHSODFH�VFHQH��*�3��-DFRPE�+RRG��LOOXVWUDWLRQ�LQ�$QGUHZ�/DQJ��7KH�%OXH�)DLU\�%RRN���VW�HG���&RORXUHG�
)DLU\�%RRNV��/RQGRQ��/RQJPDQV��*UHHQ��DQG�&R��������������6RXUFH��8QLYHUVLW\�RI�&DOLIRUQLD�/LEUDULHV��
KWWS���DUFKLYH�RUJ�GHWDLOV�EOXHIDLU\ERRN��ODQJLDOD��$FFHVVHG�6HSWHPEHU������������

http://archive.org/details/bluefairybook00langiala
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)LJ������6\OYLD�3DQKXUVW"�RU�-Rseph Southall?, “Peace or Famine–Which?,” Cover image in Sylvia Pankhurst, ed., 
Woman’s Dreadnought��-XQH�������6RXUFHV��KWWS���ZZZ�V\OYLDSDQNKXUVW�FRP�V\OYLDBWKHBDUWLVW�V\OYLDVB�
FDPSDLJQLQJBDUW�SKS��DQG�KWWSV���ZZZ�VHDUFK�FRQQHFWLQJKLVWRULHV�RUJ�XN�'HWDLOV�DVS["	5HVRXUFH,' �
����	3DJH,QGH[ �	6HDUFK7\SH �	7KHPH,' ����$FFHVVHG�0D\�����������&RXUWHV\�RI�WKH�0XVHXP�RI�/RQGRQ���
�

http://www.sylviapankhurst.com/sylvia_the_artist/sylvias_%20campaigning_art.php
http://www.sylviapankhurst.com/sylvia_the_artist/sylvias_%20campaigning_art.php
https://www.search.connectinghistories.org.uk/Details.aspx?&ResourceID
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F�������6RXUFH��KWWS���ZZZ�V\OYLDSDQNKXUVW�FRP�V\OYLDBWKHBDUWLVW�V\OYLDVBFDPSDLJQLQJBDUW�SKS���$FFHVVHG�0D\�
����������&RXUWHV\�RI�WKH�0XVHXP�RI�/RQGRQ���
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)LJ������6OLSSHUV��:DOWHU�&UDQH��LOOXVWUDWLRQV�LQ�&LQGHUHOOD��/RQGRQ��*HRUJH�5RXWOHGJH�	�6RQV�����������	����
&RXUWHV\�RI�5DUH�%RRNV�DQG�6SHFLDO�&ROOHFWLRQV��0F*LOO�8QLYHUVLW\�/LEUDU\���
�

http://www.sylviapankhurst.com/sylvia_the_artist/sylvias_campaigning_art.php


� ͵ͻͻ�

�
)LJ������/XGZLJ�*ULPP��“Aschenputttel,” illustration in Brüder Grimm, .OHLQH�$XVJDEH�GHU�.LQGHU��XQG�
+DXVPlUFKHQ��%HUOLQ��5HLPHU���������6RXUFH��KWWS���GH�JULPPELOGHU�ZLNLD�FRP�ZLNL��'DWHL�$VFKHQSXWWHOB�
/XGZLJB(PLO�B*ULPPB�����MSJ��$FFHVVHG�0D\�����������
�

�
Fig. 162 Edward H. Wehnert, “Cinderella,”�LOOXVWUDWLRQ�LQ�+RXVHKROG�6WRULHV��&ROOHFWHG�E\�WKH�%URWKHUV�*ULPP��YRO��
���/RQGRQ��$GGH\�DQG�&R��������������6RXUFH��2[IRUG�8QLYHUVLW\��KWWS���ZZZ�DUFKLYH�RUJ�VWUHDP�KRXVHKROGVWRULH�
��JULPJRRJ�SDJH�Q��PRGH��XS��$FFHVVHG�)HEUXDU\������������
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http://de.grimmbilder.wikia.com/wiki/%20Datei:Aschenputtel_%20Ludwig_Emil%20_Grimm_1825.jpg
http://de.grimmbilder.wikia.com/wiki/%20Datei:Aschenputtel_%20Ludwig_Emil%20_Grimm_1825.jpg
http://www.archive.org/stream/householdstorie%2001grimgoog#page/n0/mode/2up
http://www.archive.org/stream/householdstorie%2001grimgoog#page/n0/mode/2up
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)LJ������6KRH�7ULDO��6FHQH�LQ�&LQGHUHOOD��:DOW�'LVQH\�3URGXFWLRQV��������'9'�VFUHHQVKRW����
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)LJ������OHIW�Mice sewing the mayor’s coat. Beatrix Potter, illustration for 7KH�7DLORU�RI�*ORXFHVWHU��F�������'LJLWDO�
6RXUFH��'LJLWDO�,PDJH�DQG�6OLGH�&ROOHFWLRQ��&RQFRUGLD�8QLYHUVLW\����
�
)LJ������ULJKW�Beatrix Potter, “Lady Mouse curtsying in front of a teacup,” watercolour and pencil, 1903. Digital 
6RXUFH��'LJLWDO�,PDJH�DQG�6OLGH�&ROOHFWLRQ��&RQFRUGLD�8QLYHUVLW\���
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