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$SEVWUDFW

SLFWXULQJ )DLU\ODQG ,00XVWUDWHG )DLU\ 7DOH %RRNV DQ
LQ WKH 9LFWRULDQ (UD

SDFKHO +DUULV 3K
&RQFRUGLD 8QLYHUVLW\

= LVQH\ YHUVLRQV RI IDLU\ WDOHV KDYH 0DUJHON RYHUWKDGRZHG WKH SLFYRULDO GLYHUVLIN RIKHUZLVH IRXQG
LQ IKH 0RQJ KLVIRUN RI LOOXVIUDWHG IDLUN iDOH ERRNV = KHQ HDUOLHU YDULDQIV RI IDLUN\ VIRULHV GR JHH
XQHDUIKHG LIl LV RIWHQ RQO\ KH WH IV WKDW DUH VFUXILQL]HG ZKLOH DQRIKHU OLPLIDILRQ LV IIKH
DVWXPSILRQ WKDW SLFIXUH ERRNV DQG IDLUN WIRULHV KDYH D0ZD\V EHHQ H[FOXVLYHO\ IRU FKLOGUHQ 7KLV
WKHVLV UHYLVLIV WKH QHJOHFIHG OHIDF\ R1 IDLUN WIDOH LOOXVIUDILRQ DUJXLQJ IRU IKH LP SRUIDQFH RI
SLRIXURV LQ KRZ WKH VIRULHV ZHUH UHFHLYHG DQG DVNLQJ KRZ KH VDPH WRULHV FRX0G EH IUDQVIRUPHG
WKURXJK WKHLU SLFIRULDO UH §HOOLQJ 7KH TXHVILRQ RI' ZKHIKHU IDLUN IDOHV ZHUH GHVILQHG 1RU DGXO0IV RU
FKLOGUHQ LV D FRPSOH[ RQH ZKLFK LQYROYHV VKLIILQJ XQGHUVIDQGLQJIV RI FKLOGKRRG LiVHII
PGGUHWLQJ IKHVH TXHVILRQV WKH WKHVLV DVNV +R2Z FDQ WKH SLFIXUHV LQ WUDGLILRQDO IDLUN HDOH ERRNV
URXJKON\ JHQHUDIH SDIKZD\V RI LQIHUSUHIDILRQ EHIZHHQ WKH FKDUDFIHWY WKHLU ZRUOGV
DQG JHQHUDILRQV R1 FKLOG DQG DGXQll UHDGHU YLHZHUV*

3DUIl, SURYLGHV DQ RYHUYLHZ RI IDLU\ WDOH VFKRODUVKLS DQG WKH UROH DFFRUGHG 1R LOOXVIUDILRQV
%HJLQQLQJ ZLIK YUHQFK DULVWRFUDILF VWRUNIHOOHUV VXFK DV &KDUOHV 3HUUDXO0N DQG ODULH &DWKHULQH
d’Aulnoy, and proceeding to the Grimms’ prolR QDILRQD0 DQG SKLORORJLFDO SURIHFI , WKHQ GLVFXWV
(QJOLVK DXIKRUV VXFK DV -RKQ S5XVNLQ * . &KHVIHWRQ DQG- 55 7RINLHQ ZKR GHIHQGHG IDLU\
tales and fantasy more broadly. Andrew Lang’s “Coloured Fairy Books,” which assume a child
RQO\ UHDGHUVKLS DUH D FHQIUDO IRFXV 0DUJHO\ EHFDXVH LWXHV Rl JHQGHU VH[XDOLI\ UDFH DQG DQ
LP SHULDOLWI LGHRORJI\ DUH HPEHGGHG LQ KLV SURIHFI 7KLV VHFILRQ DOVR DQDONJHV KRZ FRQFHSIV RI
childhood, including the “Romantic child,” the “noble savage child,” and the “innocent child,”
DUH LP SOLFDIHG LQ WKLV KLVHRUN

3DUIl,, SURSRVHV WKUHH DHVIKHILF PRGHV—IKH FXIH WKH VDILULFDO DQG WKH XIRSLDQ— DV D ZD\
IR DSSURDFK QLQHIHHQIK FHQIXU\ OLFIRULDQ IDLUN HIDOH LOOXVIUDILRQV S5V D GLPLQXILYH R VRUIV R WKH
PDIRU DHVIKHILF FDIHIRU\ RI WKH EHDXILIX0 WKH FXIH LV DVWRFLDIHG ZLUIK LQIDQILOH FKDUDFIHULVILFV L H
PDP PDILDQ LQIDQIV RU RIKHU FUHDIXUHV ZLIK VPD) ERGLHV DQG 0DUJH KHDGV  DQG HITHPLQL]HG RU
miniature commodities. Cuteness is exemplified by Kate Greenaway’s children inhabitlQJ
IDQIDVN\ JDUGHQV EXW FRX0G DOVR EH IRXQG LQ WKH UHSUHVHQIDILRQ RI FKLOG PHQ LQ KH VDILULFDO SUHVV
OLVXD0 VDILUH LV FRPPRQO\ DVVRFLDIHG ZLIK FDULFDIXUH ZKLFK GHSOR\V WKH Dull R1 H[DJJHUDILQJ
ERGLON IHDIXUHV DV SROLILFDO FULILTXH EXI VDHLUH LQWHUVHFIV: ZLIK IDLUN IDOH LOOXVIUDILRQ LQ QXPHURXV
ZD\V QRVW OHDVI EHFDXVH DUILVIV VXFK DV 5LFKDUG = R\0H DQG -RKQ 7HQQLH0 FRX0G EH IRXQG ERIK LQ

3 X QIR&LQ IDLU\ WDOH QRYHIDV )LQDOO\ WKH XIRSLDQ LV FRQFHUQHG ZLIK I1DLUNODQG DV D VLIH RI

EHDXIN\ OLEHUIN\ MXVILFH DQG IX0ILOOHG GHVLUH — DQG LV HSLIRPL]HG EN\ IKH ZRUN RI' = DOIIHU &UDQH
ZKRVH VRFLDOLVW YDOXHY HPHUJH LQ SROLILFDO SRVWHUV DV ZH0 DV IDLUN WDOH LOOXVWUDILRQ  7KURXJIKRXH
WKHVH IKUHH FDIHJRULHV , GHYHORS WKH FRQFHSIRI L Q W H U S L-FOVW ZDRX ERIUVEPN_FRRIXIV DQG
VINOHV DFURWV P XOILSOH JHQUHV DQG IRUPV RI YLVXDO FXOIXUH

Part Il narrows in on Cinderella’s visual transformation, from the early versions by
Perrault, d’ Aulnoy, and the Grimms to English chapbooks and toy books, to fairy tale
DQWKRORJLHV DQG HYHQUXDOON R = LVQH\ 7KLV GLVFXVVLRQ LV LQIRUPHG EN WKH GHEDIH EHIZHHQ
VHFRQG ZDYH IHPLQLVIV $0LVRQ /XULH DQG ODUFLD /LHEHUPDQ RYHU liIKH YDOXH RI IDLUN IDOHV 1RU D

iii



FKLOG UHDGHU 7R PRYH SDVI lIKH \HV RU QR TXHVILRQ Rl ZKHIKHU VIRULHV RI SDVVLYH DQG EHDXIILIX0
KHURLQHV VXSSRU IKH LQGRFIULQDILRQ RI \RXQJ JLUOV , H[DPLQH PX0ILSOH H[DPSOHV RI WH[ i DQG
LPDJH LQYHUDFILRQ DQG VKLIW LQ QDUUDILYH IRFXV IR VKRZ KRZ LPDJHV RI IHPDOH OLEHUDILRQ DQG
suffering have been integral to the story’s appeal. To counter tKH LPSDFW RI IKH =LVQH\ YHUVLRQ
HP SKDVL]H KH SLFIRULDO GLYHUVLIN HPEHGGHG ZLIKLQ WKH IDLU\ WDOH ERRN DQG SRLQW R WKH DJHQF\ RI
FKLOG DQG DGXOll UHDGHU YLHZHWV

v



$FNQRZOHGJIJPHQWYV

7KLV IKHVLY would not have been possible without my Grandmother’s wishes WKH SLFIXUH ERRNV
KD P\ PRIKHU JLIIHG PH DV D FKLOG DQG P\ IHILQH FRPSDQLRQ 7KDQN \RX IR P\ IDPLO\ DQG IR
6IIH00D FDW

JULHQGV DQG FRUHDJIXHV KDYH EHHQ LQIHJUDO iR KH LQWHUHFIXDO DQG VRFLDO FOLPDIH RI KLV
ZRUN 7KDQN \RX IR IKRVH ZKR KDYH OLVIHQHG IIR IKH GHYHIRSPHQIl Rl P\ lIKHVLV LGHDV RQ SLFIXUH
ERRNV DQG IDLUN IDOHV DQG R %DGJIHUV IRV KLV KXPRXU DQG HPRILRQD0 VXSSRUIN $ VSHFLDO IKDQNV
JRHV IR IKRVH ZKR KDYH UHDG YDULRXV GUDIW RI FKDSIHW DQG R WKH PHPEHW RI P\ IKHVLV ZULILQJ
JURXS 7KDQN \RX IR (GPXQG 6IHQVRQ *DYLQ %HQQHIN -DVRQ - O0LPRFN _HUW\ OF(O0UR\ 3KLILSS
6RFKD 5DFKH0 -HNDQRZVNL 7ULVK $XGHIH ZRQJIR DQG IR &DIKHULQH %HUQLHU = HVLUHH = H-HVXV
)X0YLD ODWLPL DQG 3KLILSS ®RPLQIN - HLGO

O\ VXSHUYLVRU -RKDQQH 60RDQ KDV EHHQ DIl IKH EDFNERQH RI WKH HQILUH IKHVLV SURFHW  +HU
SDILHQFH DQG JXLGDQFH LQIHOOHFIXDO FXULRVLIN DQG ORYH IRU 0DQJXDJH DQG DUIXPHQIDILRQ KDYH EHHQ
LQWHIUDO IR WKH EHJLQQLQJ DQG ILQDOL]DILRQ RI WKLV SURIHFI , ZL00 PLW RXU PHHILQJV , DP
DGGLILRQDAON\ JUDIHIX0 IRU IKH LQVLIKIV IURP /RUHQ ZHUQHU DQG = RPLQLF +DUG\

, ZDQWIIR DFNQRZOHGJH IIKH OLEUDULHV DQG DUFKLYHV WKDW LQYLIHG PH IR FRQGXFII UHVHDUFK
QDPHO\ 7KH -RKQ 5XVNLQ /LEUDU\ DQG SHVHDUFK &HQIHU Dii /DQFDVIHU 8QLYHUVLIN SDUH %RRNV DQG
Special Collections at McGill University, The Osborne Collection of Early Children’s Literature
DIl 7RURQIR 3XEOLF ZLEUDU\ 7KH -RKQ 5\0DQGV ZLEUDU\ DI ODQFKHVIHU 8QLYHUVLIN DQG WKH %RGOHLDQ
/LEUDU\ DIl 2[IRUG 8QLYHUVLIN $ SDUILFX0DU IKDQN \RX JRHV RXIl IR VHPLQDO OLEUDULDQV ILRP D
YDULHIN\ RI OLEUDULHV— -DQLFH $QGHUVRQ -HQQLIHU *DUDQG - DiH ODUH\ /RULH OF&MHRG OHILQGD
SHLQKDUI DQG GIHSKHQ = LIGPDQ

" HGLFDHHG IR 6IH00D
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/RQJIPDQV *UHHQ DQG &R
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H.J. Ford, “Iwanich seizes the Magician b\ KLV EHDUG DQG GDVKHV KLP IR IIKH
ground,” illustration in Andrew Lang, “The Witch and her Servants,” 7KH <H
)DLU\ %UR i N&RIRXUHG )DLU\ %RRNV /RQGRQ /RQJPDQV *UHHQ DQG &R

3ULQFH ERZV IR SULQFHW * 3 -DFRPE Hood, illustration in Andrew Lang, “The
White Cat,” 7KH % O XH ) DU KRG\ SRIFXIRAN)DLUN %RRNV /RQGRQ
/RQJPDQV *UHHQ DQG &R

SXIKRUIDILYH )DLU\ *RGPRIKHU * 3 -DFRPE +RRG LOXVIUDILRQ LQ $QCUHZ /DQJ
“Cinderella,” 7KH % O XH ) DVLKG\ SRIRXRADDLN %RR\V /RQGRQ
/RQIPDQV *UHHQ DQG &R

H.J. Ford, “How the boys were half turned into bears,” illustration in Andrew
Lang, “How the Little Brother set Free his Big Brothers,” 7KH %URZQ )I
% R RWHG &RORXUHG )DLU\ %RRNV /RQGRQ /RQJPDQV *UHHQ DQG &R

H.J. Ford, “The Bunyip,” illustration in Andrew Lang, “The Bunyip,” 7 KH
%URZQ )DL UNGLERRMNHG )DLU\ %RRNV /RQGRQ /RQJIPDQV *UHHQ
DQG &R

H.J. Ford, illustration in Andrew Lang, “Prince Hyacinth and the Dear Little
Princess,” 7KH % O XH ) DWKG\ SRIFXIRA) DL\ %RRNV /RQGRQ
/RQJIPDQV *UHHQ DQG &R

H.J. Ford, “King Loc Carries Abeille away from her Mother,” illustration in
Andrew Lang, “The Story of King Loc,” 7KH 2OLYH )DALHI\ % RRN
&RORXUHG )DLU\ %RRNV /RQGRQ /RQJPDQV *UHHQ DQG &R

H.J. Ford, “The Princess carried off by the Bees,” illustration in Andrew Lang,
“Rossanella,” 7KH *UHHQ ) DVLHG \ &BAXURGN)DLU\ %RRNV /RQGRQ
/RQJIPDQV *UHHQ DQG &R

H.J. Ford, “Samba found skulking by his wife,” in Andrew Lang, “Samba the
Coward,” 7K1 2OLYH )DLIHE FFRRHS )DL\ %RRNV /RQGRQ
/RQJPDQV *UHHQ DQG &R

= DOIHU &UDQH LOXVIDILRQLQ) $ODGGLQ DQG WKH QFRIQ'G H U I X
/RQGRQ *HRUJH SRXIHGIH ~ BRQV

H.J. Ford, “The African Magician gets the Lamp from the slave,” illustration in
Andrew Lang, “Aladdin and the Wonderful Lamp,” 7KH $UDELDQ 1L
(QWHUW L/R@M) /RRWPDQV *UHHQ &R

H.J. Ford, “Aladdin's mother brings the sIDYHV ZLIK IKH IRUI\ EDVLQV RI JRIG
before the sultan,” illustration in Andrew Lang, “Aladdin and the Wonderful
Lamp,” 7KH $UDELDQ 1L JKWXRQGCRIWRQUPDODAUBHP HER W V
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= DOIHU &UDQH LOOXVIUDILRQLQ $ODGGLQ DQG WKH QRIQGHUIX
/RQGRQ *HRUJH SRXIHGIH ~ 6RQV

Walter Crane, illustration in “Cinderella,” & LQGHUHOOD 3LFWXU
&ELQGHUHOOD 3XVV LQ % R RNXY ¥R DROGH@HYE DQG H
FRPSDO\

= DOIHU &UDQH LOOXVILDILRQLQ 7 KH )URJ ZRIGRQ FHRUIH SRXIHGIH DQG
BRQV

H.J. Ford, “The Death of the African Magician,” illustration in Andrew Lang,
“Aladdin and the Wonderful Lamp,” 7KH $UDELDQ 1LJKWV (Q'
/RQGRQ /RQJPDQV *UHHQ &R

= DOIHU &UDQH LOOXVILDILRQLQ) $ODGGLQ DQG WKH QRIQGHUIX
/RQGRQ *HRUJH SRXIHGIH  BRQV

Anonymous, “Robin Goodfellow: His mad pranks and merry jests,” Title SDJH
LOOXVHUDILRQ

-RVKXD 5H\QRIGY 3XFN IURP D OLGVXPPHU 1UHURCHFHBEE\ " |
6DPXH) &RXVLQV HQJUDYHU

+HQU\)XVHIL 3 X FN  UHSURGXFHG EX -DPHV 3DUNHU HQJUDYHU
+HQU\ )XVHIL 7 L W D QURDR® € G 210 RQ FDQYDV
(GZDUG +RSIM\ 3XFN DQGFD ORWK

-RVHSK 1RH03DIRQ 4 XDUUHO R 2EH WRGCHMIQ G 720RD QLI
FDQYDV

%DE\ ZLIK KDPPHU DQG ERRN = DOIHU &UDQH TURQILVSLHFH DQG GHIDLOLQ 7 K H
%DE\fV 2SHUD $ %RRN RI 20G 5/RERRIDIGC IHZ W K
York : Frederick Warne and Co., 1900).

_DIH *UHHQDZD\ IURQILVSLHFHLQ 8QGHU WKH :LQGRZ 3LFWX
& K L O GRYGR@ SRXIHGIH ~ BRQV

Kate Greenaway, “Three little girls sitting on a rail,” illustrationin 8 Q GHU V
'LQGRZ 3LFWXUHV 5KWREERQ VRIGREKHZ &RBNUH Q
S5RXIHGIH ~ 6RQV

Kate Greenaway, “You see Merry Phillis that dear little maid,” illustration in
8QGHU WKH :LQGRZ 3LFWXUHARQICRS KRFEROVIHR U
<RUN * 5RXIHGJH  6RQV

Kate Greenaway, “The laughter sprite,” illustrationin 'R O TV 7 H DARYIBQU \
/RIKURS 3XEOLVKLQJ &R

xiii



I

I

I

I

&KDSWHIL

I

LIV

I

I

I

I

I

I

)N,

NI

Jessie Willcox Smith, “Beauty and the Beast,” illustration in Anna Alice Chapin,
7KH 1RZ $ 'D\V ) DIHX R R RGBl OHDG

Florence Mary Anderson, “It was very cold in the Milky Way,” illustration in
/ILWWOH )RONV 7KH 0DJD]/RQGRQ I&®WH BKR&R/ AGQ G

M.T. Penny Ross, “Tiger Swallow Tail,” illustration 7KH % XWWHUIO\
&KLFDJR 5DQG OF D0\

Arthur Rackham, “Peter Pan in the fairies’ orchestra,” illustration in J. M Barrie
SHWHU 3DQ LQ .HQ VRGRD)WRGGH QD BIRXHIRQV

Thomas Stothard, “Belinda smiled, and all the world was gay. All but the sylph,”
IURQILVSLHFH LQ $OH[DQGHU 3RSH 5DSH RI WKH /RFEN

George Cruikshank, “Hard Frost,” 1836, and “February—Valentines Day,”1837,
LOOXVIUDILRQVLQ 7KH &RPLF $OPDQDFN )LUWRW ZRAGRL HV
&KDIMR DQG = LQGXV DQG

George Cruikshank, “Splendid Spread,” 1850,in 7KH &RPLF $6 R bR
6HULHV YRO  /RQGRQ &KDHIR DQG = LQGXV

George Cruikshank, “RLIKIV Rl = RPHQ RU IKH (IIHFIV RI )HPDOH
Enfranchisement,” 1853in 7TKH &RPLF $6RPRQ@GENSHULHYV
YRO  /RQGRQ &KDMR DQG = LQGXV

*HRUJH &UXLNVKDQN  IURQILVSLHFH LQ -DFRE *ULPP DQG = LIKHIP *ULPP *HUP L
3RS X O D UIBQW GUDLTEDVRU YR)  Z/RQGRQ %DIGZ\Q

George Cruikshank, “The Travelling Musicians, or The Waits of Bremen,”
LOOXVIUDILRQ LQ -DFRE *ULPP DQG = LOKHIP *ULPP *HUPDQ 3RSXODU
UDQV (GJDU 7D\ORU YR0  /RQGRQ %DIGZ\Q

George Cruikshank, “Jew in the Bush,” illustration in Jacob Grimm and Wilhelm
*UWPP *HUPDQ 3RS XQURU (6J0) RONRUHRI  /RQGRQ %DIGZ\Q

George Cruikshank, “Fearful Quarrels, and BUXID0 9LRIHQFH DUH WKH 2.DIXUD0
Consequences of the Frequent Use of the Bottle,” illustration in Charles Mackay,
7TKH % RRQGROO H  SODIH YL

George Cruikshank, “The Giant Ogre discovers Hop’ o my Thumb...”
LOOXVIUDILRQ LQ *HRUJH &UXINVKDQN 7KH &UXLNVKDQN )DLU\ %l
6 W RiéwHrk: G.P. Putnam’s Sons, 1911) 133.

Richard Doyle, “Punch,” Sept. 10 1859, cover illustration [Q 3 X Q FK
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Anonymous, “Turkey in Danger,” Mar. 29 1853, cartoonin OU 3 XQFK{V
9LFWRULDQ (UDYRI  /RQGRQ %UDGEXU\ $JQHZ  &RPSDQ\

Anonymous, “The French Game of Leap Frog over the British Lion,” Jan. 31,
FDWRRQLQ OU 3XQFKYV 9LFWRULDR) (WHRQGRQ
%UDGEXU\ $JQHZ  &RPSDQ\

Anonymous, “Royal Nursery Rhymes,” Jan. 7, 1843, cartoonin OU 3 X QFK
9LFWRULDQ (UDYR0  /RQGRQ %UDGEXU\ $JQHZ  &RPSDQ\

Anonymous, “Pets of Manchester School,” Apr. 18, 1854, and “The Game of
Speculation,” Mar. 29, 1852, cartoonsin OU 3 XQFKfV 9LFWRULI
YR0O  /RQGRQ %UDGEXU\ $JQHZ  &RPSDQ\

Richard Doyle?, “The Irish Tom Thumb,” Mar. 9, 1844, cartoonin OU 3 X Q|
9LFWRULDQ (UDYR0O  /RQGRQ %UDGEXU\ $JQHZ  &RPSDQ\

Richard Doyle?, “Cinderella, or Lord John Trying it on Again,” Feb. 20, 1851,
FDURRQVIQ OU 3XQFKTV 9LFWRULDR) (WRQGRQ %UDGEXU\
$IQHZ  &RPSDO\

John Tenniel, “New Crowns for old ones, Aladdin,” Mar. 20, 1876, cartoon in
OU 3XQFKTV 9LFWRULDR) (WYHRQGRQ %UDGEXU\ $JIQHZ
&RPSDQ\

Randolph Caldecott, “With one another they did fight, about the children’s life,”
and “And he that was of mildest mood, Did slaye the other there,” illustrations in
%DEHV LQ VRBGRQ HBHERIEFN = DUQH

Anonymous, “Who Shall Educate?,” Apr. 23, 1853, cartoonin OU 3 X QF K"
9LFWRULDQ (UDYR0O  /RQGRQ %UDGEXU\ $JQHZ  &RPSDQ\

Anonymous, “The Royal Red Riding Hood,” Sept. 12, 1841, FDUWRRQLQ O U
SXQFKTV 9LFWRULD QR{ U ZFRQGRQ %UDGEXU\ $JIQHZ
&RPSDQ\

John Tenniel, “The Old Story,” Jan. 19, 1884, cartoonin OU 3 XQFK{V ¢
(UD YRO  /RQGRQ %UDGEXU\ $JQHZ  &RPSDQ\

= DOIHU &UDQH LOOXVIUDILRQLQ /LW W OH 5HG ZFRQGRQ CFHRUSHFBRXBHGIH
BRQV

Richard Doyle, “Here Behold the Monarch Sit,” illustration in William
ODNHSHDFH 7KDFNHIDA 7KH 5RVH D Q GI A/ K/RQGRQ QRLIK (0GHU
DQG &R

Richard Doyle, “Burning with Love will knock you Down,” and “Fancy their
feelings on beholding their husband, father, sovereign, in this posture!”
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LOOXVIUDILRQV LQ = LOLDP ODNHSHDFH 7KDFNHWD\ 7KH 5RVH D Q GIAV KH
/RQGRQ 6PLIK (0GHU DQG &R

Richard Doyle, “Gruffanuff, and her What her Station,” illustration in William
ODNHSHDFH 7KDFNHIDN 7 KH 5RV H D Q G N K/RQGRQ QRLIK (0GHU
DQG &R

Richard Doyle?, “The Irish Tom Thumb,” detail of figure 83

5RVDOED GDQFHV *LJOLR ZDIFKHV -L1QJ DQG 4XHHQ 9DOHURVR DQG $QJIHILFD DUH

VLGH EN side, Gruffanuff stands in the background. Richard Doyle, “How the
Little Beggar Baby” illustration in William Makepeace Thackeray, 7 KH 5RYV
WKH 5WHR J/RQGRQ 6PLIK (0GHU DQG &R

Disraeli. John Tenniel, “Good Bye,” cartoon detailin OU 3 XQFKTV 9L
YRO  /RQGRQ %UDGEXU\ $JQHZ  &RPSDQ\

John Tenniel, “A Mad Tea Party,” illustration in Lewis Carroll, $OLFH TV
$GYHQWXUHYV |, GRORQ CHRINDID &R

John Tenniel, “The Monster Slain: And hast though slain the Wagga ZRHN"
Come to my arms, my Beamish Boy,” callRRQLQ OU 3 XQFKYV 9LFW
YR0O  /RQGRQ %UDGEXU\ $JQHZ  &RPSDQ\

= DOIHU &UDQH LOXWIUDILRQLQ) 7KH 6OHHSLQJ %HDXW\ 3LFW>»
BOHHSLQJ %HDXW\ %OXHEHD U GHZZERIN "RD BHIO/
DQG &R

7KH VHYHQIK 1DLU\ DV #KH DOOHJRULFDO ILJXUH RI' =HDIK = DOVHU &UDQH LOOXVHUDILRQ
GHIDLO RI ILIXUH

= DOIHU &UDQH LOOXWIUDILRQVL) 7KH 6 OHHSLQJ %HDXW\ 3LFW
BOHHSLQJ %HDXW\ %OXHEHD U GHZZERIN "R BHIO/
DQG &R

Walter Crane, “Labour’s May Day: Dedicated to the Workers of the World,”
Cover page illustration in William Morris, “Chapter XVII”of 1HZV IURP
I1RZKHIWHGLY 7KH &RPPR@MYHDO /RQGRQ /RQGRQ
GRFLDOLVI ZHDIXH 211LFH

%RRN &RYHU IRU =L0IDP ORWY 1HZV IURP QRZKHUH RU $
VRPH FKDSWHUV |UR P +DPRM/RE L.EIBVFRIFRSMD Q F H
/RQGRQ

Walter Crane, “Labour’s May Day: Dedicated to the Workers of the World,”
GHIDLO RI ILIXUH

= DOVHU &UDQH >SSOIHUQDIH "HVLIQ IRUG 7 K H & D S3HQDQS SHRMO W

XVi



N

I

I

I

I

I

)N

)N

)N

I

I

I

I

I

I

I

- DUIHJ &UDQH 8 Q W L VWD@LBUGR) 7KH &DSLW D OL VANQ9MP SL
SDSHU Q G

- DIHJ &UDQH 'HDWK D QG &3ROPEGHN F H

ZUI0H KRXVH = DOIHU &UDQH IURQILVSLHFHV L) + RXVHKROG 6WRULH\
&ROOHFWLRQ RI W KBV %B\RRWQK HWHE 7RYERR P
ODFPLIDQ

Walter Crane, “Gardez le Clef,” illustration detail in % O X H E/RQBRJ G-HRUJH
5RXIHGIH ~ 6RQV

Freedom. Walter Crane, “Labour’s May Day: Dedicated to the Workers of the
World,” detail of figure 106.

JUHHGRP )LIXUH = DOWHU &UDQH LOOXVWUDILRQ IIRP -DFN DQG WKH %H
/RQGRQ *HRUJH SRXIOHGIH DQG 6RQV

JUHHGRP )LJXre! Walter Crane, illustration in “Cinderella,” & LQGHUH O O
%RRN &RQWDLQLQJ &LQGHUHOOD 3XANARN) ¢
“RGG OHDG DQG FRPSDQ\

= DOIHU &UDQH 1URQI DQG EDFN SDIHVLQ % H D X W\ D Q G/RQGRQH-RRQ MIDH

= DOIHU &UDQH LODXVIUDILRQ LQ % H D X W\ D Q G/ROBRQH-REQ HAIDHV W

OHQDFLQJ %HDVIl = DOIHU &UDQH LIOXVIUDILRQ LQ % H D X W\ D Q G/ROBRQH %
~RKQ /DQH

OHQDFLQJ %0XHEHDUG = DOWHU &UDQH LOOXVHUDILRQ LQ % O X H E/RQDBRQ GHRUJH
5RXIHGIH ~ 6RQV

Ogre. Walter Crane, “Puss in Boots,” illustrationin & LQGHUHOOD 3L|
ERQWDLQLQJ &LQGHUHOOD 3XVV1IHO<RONRTRW V
OHDG DQG FRPSDQ\

*DUGHQ RI (GHQ = DOIHU &UDQH LIOXWIUDILRQ LQ % O X H E/RQDRQ G-HRUJM
SRXIHGIH ~ 6RQV

*DUGHQ RI (GHQ = DUIHU &UDQH LOOXVIUDILRQ LQ % H D X W\ D Q G/RQGROH %
-RKQ /DQH

George Cruikshank, “The King of the Golden Mountain,” illustration detail in
-DFRE *ULPP DQG = LOKHIP *ULPP *HUPDQ 3RS X QUDYU (IR UL F
7D\ORU YRO  /RQGRQ %DIGZ\Q

Walter Crane, “Frog Prince,” tailpiece in Walter Crane, + RXVHKROG 6V
WKH &ROOHFWLRQ R IUWKMHFe&WDE VWKHE U/RQGRY L P P
ODFPLIDQ
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pIN] Walter Crane, The Six Swans,” illustration in Walter Crane, “+ RXVHKR O C
IURP WKH &ROOHFWLRQ IlRQV YKREUZHU R My KARQOR) * |

ODFPLIDQ

)N, ODU\ ZLIKIERG\ )DL U\ 72N@AHBQYDV

)N = DOMHU &UDQH LOOXWILDILRQLQ 7 KH )U R J ZRQERQ FHRUIH SRXIHGIH DQG
6RQV

&KDSWHI

pIN] Adolphe Lalauze, “Charles Perrault,” frontispiece in Andrew Lang, 3H U U D X

3R S X O D L2 [TRIGOBDYAQGRQ 3UHW

L Prayerful Cinderella by the Fireplace. John Absolon, “Cinderella,” illustration in
6LU +HQU\ &ROH SVHXGRQ\P )HIL[ 6XPPHIN\ HG $ ERRN RI 6 WRUL
+RPH 7UHBBRQUIF/HDQ &XQGDW F

)N, = DOWHU &UDQH LOOXVIUDILRQ LQ & L Q G H XREGRYOBRUIH SRXIHGIH  6RQV

pIN; George Cruikshank, “The prince picking up Cinderella’s glass slipper,”
illustration in “Cinderella,” 7KH &UXLNVKDQN )DLU\ %RRN
(New York: G.P. Putnam’s Sons, 1911), 183

)N, = DOWHU &UDQH  LOOXIUDILRQ GHIDL0 LQ = DOIHU &UDQH & L Q G H XREGRYOXBRUIH
S5RXIHGIH ~ 6RQV

L Antoine Clouzier, “Cendrillion,” Headpiece illustration in Charles Perrault,
“Cendrillon, Ou La Petite Pantoufle de Verre,” LQ +LVIRLUHV 2X &RQIHV =X
7HPSV 3DWp 3DULV %DUELQ

L Antoine Clouzier?, “Finette Cendron,” Headpiece illustration in Marie &DIKHULQH
D’ Aulnoy, “Finette Cendron,” in Les Contes de Fées, vol. 4 (Paris: Barbin,

I /DVI ZRUGV ([FHUSILQ 7KH 'LYHUWLQJ +LVWRU\ RI &LQC
BOLSSHU (P EH O QGAbrbEhZMOAld’ s & Miphtvan Book
ODQXIDFIRU\

L %D00 VFHQH DQG &LQGHUHOOD FUNLQJ $QRQ\PRXV LOXVILDILRQVLQ 7KH "LYH U\
+LVWRU\ RI &LQGHULOOD 2U 7KH /LWWOH *C
(Gainsbrough: Mozley’s Lilliputian Book Manufactory, 1793), 11 & 18.

IV &LQGHUHID LQ D ZLGH 0HIJHG SRVIXUH SQRQNPRXV LOXVIDILRQLQ 7KH +L VW
&LQGHUHOOD 2U 7KH THEXVIKRRD SMEHDUGVR) 6 OL S St

)N %RRN &RYHUIRU $ BSUHW W\ % RRN IKHU &RQERQ RKOH KX EHI\ LQ
St. Paul’s Church \DUG
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Ball scene. Anonymous, illustration in “Cinderella,” $3UHW W\ % RRN
10th ed., (London: John Newbery in St. Paul’s Church \DUG

Anonymous, “21 $EUDKDP RITHILQJ XS KLV VRQ ” illustrationin $ 3UHW W\ !
& K L O, ®ith ledQ (London: John Newbery in St. Paul’s Church \DUG

SQRO\PRXV 7UIH SDJHLQ /DQJOH\TV +LVWRU\ Rl &LQGHL
6 O L S/RGERY /DQI0H\

+LQIV RI FXIHQHW ™ HIDLO RI ILIXUH DQG ILIXUHV DQG

ORIKHU ILIXUHV $QRQ\PRXV LIOXWWDILRQLQ 7KH +LVWR U\ R2I0BAL Q C
<RUNVKLUH 3XEOLVKLQJ  GIDILRQDUN &R F

George Cruikshank, “The pumpkin and the Rat and the mice and the lizards
EHLQJ FKDQJHG EN\ WKH )DLU\ LQIR D FRDFK KRUVHV DQG VHUYDQIV IR IDNH &LQGHUHID
to the Ball at the Royal palace,” illustration in “Cinderella and the Glass

Slipper,” 7TKH &UXLNVKDQN )DLU\ %RRNHZ)RKU-3IDP
Putnam’s Sons, 1911), 173.

George Cruikshank, “The fairy changing Cinderella’s kitchen dress into a
beautiful ball dress,” illustration in “Cinderella and the Glass Slipper,” 7 KH
&UXLNVKDQN )DLU\ % RRN (NeR X bik:)@P Fuidaih’ 6 St U
&LQGHUHOD EN\ WKH ILUHSODFH = HIDLOV RI ILIXUHV

JLUHSODFH VFHQH = DOIHU &UDQH LOOXVHUDHLRQV LQ = DOIHU &UDQH & LQGHUHOC
/RQGRQ *HRUJH SRXIOHGIH ~ 6RQV

YLUHSODFH VFHQH * 3 -DFRPE +RRG LOOXVIUDILRQ LQ SQGUHZ /DQJ 7KH % O X
)DLU\ %VRHR N&RORXUHG )DLU\ %RRNV /RQGRQ /RQJPDQV *UHHQ DQG &R
&LQGHUHID DV /DERXU DQG IDLU\ JRGPRIKHU DV ZLEHUN ™ HIDLOV RI ILIXUH

Sylvia Panhurst? or Joseph Southall?, “Peace or Famine—Which?,” Cover image
LQ 6\0YLD 3DQNKXUW HG :RPDQYV '"UHDBKW R XJIKW

6\0YLD 3DQNKXWI $QJIJHO R ) U H B R\PYLD 3DQNKXWIF 9 RW HV | F
'RPHQ /RJR

BILSSHUV = DOIHU &UDQH LOXVIUDILRQV LQ & L Q G H XRBER)OMBRUIH SRXIHGIH
BRQV

/XGZLJ *ULPP “Aschenputttel,” illustration in Briider Grimm, .OHLQH $>
GH .LQGHU XQG + DMNP3HIAHK H Q

Edward H. Wehnert, “Cinderella,” LOXWWDILRQLQ + RXVHKROG 6WRU
E\ WKH % UR WYRIH UARQ®RQ LEBGM\ DQG &R
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&LQGHUHID %RRN & L Q G H DJDH OL@HX 3URGXFILRQV "9 " VFUHHQVKRII

&LQGHUHWD ERRN  ODU\ %0DLU DQLPDIRU DQG ZDHHU FRORXULW VFHQHLQ & LQ G H |
= DO = LVQH\ 3URGXFILRQV "9 " VFUHHQVKRII

-DT DQG *XV LQ D IHDFXS 6FHQHLQ & L Q G H bl OL@HX 3URGXFILRQV
" 9" VFUHHQVKRII

= RPHQ PLFH VLQJ DQG VRZ BFHQHLQ & L Q G H LDk OL@HX 3URGXFILRQV
" O™ VFUHHQUKRII

/XFLIHU = DUG -LPEDM DQLPDIRU VFHQHVLQ & L Q G H UK OL@HX

3URGXFHLRQV "9 " VFUHHQVKRII
6KRH 7UD0 6FHQH LQ & L Q G H LN OLMHX 3URGXFILRQV "or
VFUHHQVKRW

Mice sewing the mayor’s coat. Beatrix Potter, illustration for 7KH 7DLORL
*ORXFHVWHU

Beatrix Potter, “Lady Mouse curtsying in front of a teacup,” watercolour and
SHQFLO

BQRZ = KUH %RRN 6FHQHVLQ 6QRZ :KLWH DQG W KR 6MNH Q
3URGXFILRQV " 9™ VFUHHQUKRI

60HHSLQJ %HDXIN %RRN 6FHQHLQ 6 O HH S L Q J= D& FLIMBEA\BIRGXFILRQV
"9 " VFUHHQVKRII

3LQRFFKLR %RRN 6FHQHLQ 3 L Q R F E KIL"RIQH\ 3URGXFILRQV "o-
VFUHHQUKRII

%IDQN 6IDIH 6FHQHLQ $OLFH DQG : RQIGHQI\BREXRERQV
" 9™ VFUHHQUKRII

6DULQGDU "KDLZD) WKH JUHHQ 1D LIBQI WH? FERRNZEUR R N [
[ FP

6DULQGDU "KDOLZD) W KH JUHH Q 1D LEDFN WHWY FERRNZEUR R N [
[ FP

XX



 QWURGXFWLRQ

Richard Doyle’s (1824 FRORXUHG ZRRG HQJUDYLQJIV LQ IKH FRIIHHWDEC(HERRN ,Q )DLU\ODQG
6HULHV RI 3LFWXUH VSYHELRHB LQWRHRY EXILVIFRDW O G GDIHG FDQ EH
FRQVLGHUHG D SLYRIDO LI QRIH[FHSILRQD0 H[DPSOH RI D OLFIRULDQ SLFIXUH ERRN ZKLFK HP SKDVL]HV
WKH SLFIRULDO RYHU IIKH WHLWXDO 7KH RQON\ WHW ZDV D SRHP E\ WKH 3UH SDSKDHOLIH = LWLDP
$ULQIKDP FKRVHQ EN WKH SXEILVKHU $IWHU SXEILFDILRQ IKRXJIK HYHU\ERG\ LQYRIYHG—SRHH
LOOXVIUDIRU DQG FULILFV—TXHVILRQHG WKH VXLIDELOL\ R1 KRZ IIKH WHW DQG SLFXUHV ILI \RIHIKHU  7RR
ELJ 1RU I\SLFDO OLEUDUN\ VKHOYHV IIKLV IRUVR VL]JHG YROXPH RI LOOXVIUDILRQV ZDV D IHDI LQ (GPXQG
Evans’ contribution to mass printing technology. $ FKLIG ZRX(G GLVYDSSHDU EHKLQG LIl EXW ZDV Li
UHDOO\ PHDQW 1RU FKLOGUHQ™ ,1 FXUUHQI UHDGHU YLHZHUV DVWXPH WKDIl KLVIRULFDO 1DLU\ §DOH ERRNV ZHUH
DOZD\V IRU WKH H[FOXVLYH HQIR\PHQIl RI FKLOGUHQ DQG WKDW OQLFIRULDQV ZHUH SUXGLVK DQG IIKDIf KH
HQILUH IDLUN IDOH WUDGLILRQ ZDV SUHGHIHUPLQHG WR UHVHPEOH D = LVQH\ ILOP  WKHQ IKH FRORXUHG SODIHV
in Doyle’s original , Q ) D L UPDQ RRHGV D GHILIKWIX0 VXUSULVH

7KH VL[WHHQ FRORXUHG SODWHV GRPLQDWH IKH QDUUDILYH VSDFH RI WKH ERRN DQG LQGLFDIH WKH
LPSRUIDQFH RI WKH SLFIRULDO IRU WKH IDLUN\ WDOH JHQUH 7KH\ SURYLGH D PLFURVFRSLF YLHZ RI IIKH
IDLULHV IIKDIl KDG EHFRPH IDPLILDU IIR D OLFIRULDQ SXEOLF LQ 0RYH ZLIK 1DLUNODQG DQG LIV IDLUN IDOHV
1DNHG ZDIHU IDLULHV DQG Q\PSKV VZLP RQ ZDIHU 0L0LHV DQG WUDYHO ZLIK TURJV  ILVK DQG GXFNV
6HYHUD0 JURXSLQJIV RQ VPDIOHU SODIHV VKRZ FXVIRPV DQG DFILYLILHV LQ D JDPH RI KLGH DQG VHHN

RQH IDLU\ NLVVHV DQ HJI' DQG UXQV DZD\ (HDYLQJ KLP FU\LQJ ILJ $SQRIKHU HOI UHIHFIV KHU VXLIRU

Jan Susina, “‘Like the Fragments of Coloured Glass in a Kaleidoscope’: Andrew Lang Mixes Up Richard
Doyle’s ‘In Fairyland,”” ODUYHOV 1B O HQXDU\
(GPXQG (YDQV 5SHPLQLVFHQFHYV R HG( 8XBUXQF.GDQ Y2PIRYG/ &ODUHQGRQ 3

“Water lilies and Water Fairies” in William Allingham, and Richard Doyle, illus., ,Q )DLU\ODQG $ 6HULHYV

BLFWXUHV IURP ARQGRQ ARQIPD® UGB SHDGHU " \HU SODIH [L
Doyle, “A Little Play, in three acts” in ibid., plate viii.



DQG \Hil DQRWKHU VWHDOV WKH KDIl DZD\ 1URP D PLVFKLHYRXV PDQ FKLOG HOI ZKR KDV IDNHQ RYHU D
robin’s nest (fig. 2). Through the clouds, the fairy queen appears, using a flower as her carriage.
7KLV VFHQH LV IURP “The Fairy Queen Takes a Drive,” which is the UDFLHW RI WKH SODIHV  1LJ
The queen watches over her driver, a naked boy fairy who phallically rides upon the flower’s
stem while giant butterflies propel them through the air. The fairies’ sexual expressLYLI\
SOD\IX0QHWV DQG WKH LQIHUVSHFLHV FRP P XQLFDILRQ EHIZHHQ 1DLULHV DQG DQLPDOV LV TXDVL XIRSLDQ LQ
KDl {KH\ DUH TURH IURP HYHUN\GD\ UHVSRQVLELOLILHV $QG \HIl LQ PDQ\ LQVIDQFHV SID\IX0QHVV ERUGHWY
on cruelty; fairies and elves yank and pull on birds’ wings and steal robins’ eggs.

3XEOLVKHG LQ WKH VKLV SLFIXUH ERRN UHSUHVHQIV KH PHHILQJ SRLQH R1 IKH IDLUN liDOH DV
DGXQIl 1DUH DQG LIV UHOHJIDILRQ R WKH PLGGOH class children’s bedroom. Eventually, the illustrations
IRXQGLQ , Q ) D L Uw&@ld 6 Gmpered with and relegated to the children’s bookshelves. After
Doyle’s death, Andrew Lang copied, pasted, and re DUDQJHG KLV LPDJHV DQG LQ VR GRLQJ KH FXH
out the elements associated with feminine sexual agency. The most erotic of the plates, “The
Fairy Queen Takes a Drive,” was not included in Lang’s re adaptation of Doyle’s pictorial
QDUUDILYHIRU 7 KH 3ULQFHVYV 1 RBAE RGN DWDQJIHPHQI /DQJ ZURIH D VIRU\ DERXIl D
GLVHPSRZHUHG SULQFHWV DQG IIKH KHURLF PDOH SULQFH ZKR VDYHV #KH GD\ DQG JDLQV KLV IHPDH
EULGH—SUREDEON IR VHUYH DV KLV SULJHG SRWHWLRQ  This narrative formula is typical of Lang’s
ZRUN DV DQ HGLtor of children’s books—namely the “Coloured Fairy Books™ (1889 ZKLFK

ZL00 EH DGGUHVVHG ODHU LQ IIKH WKHVLV 5H VLJHG DQG DGDSIHG IRU PDW GLVWHPLQDILRQ LQ IKH

Silver discusses the fairy’s cruelties in the paintings by Richard Doyle, Joseph Noel Paton, John Anster
JLUITJIHUDOG DQG SLFKDUG =DGG &DUR(H * 6L0YHW 6 WUDQJH DQG 6HFUHW 3HRSOHV )DLULHV DQG
2[IRIG 2[IRUG 8QLYHUVLIN 3UHWV -
6XVLQD QRIHV IIKH HLFOXVLRQ RI WKLV SULQHLQ 7 KH 3 U L Q F H VEVAKRXRGE/RW@.QJ IIKH VHXDO QDWXUH RI WKH
LPDJH 6XVLQD VXJJHVIV IKDIl /DQJ PD\ KDYH felt the plate to be too artificial. Susina, “Like the Fragments of
Coloured Glass in a Kaleidoscope,” 106.
$QGUHZ /DQJ DQG 5LFKDUG "R\H LOXV 7KH 3ULQFHVYV 1RERG\ ¥RIGBOMRDYDLUNODQG
*UHHQ DQG &R KIS PFJLO0 ZRUGFDH RUJ RFOF



children’s book market, 7 KH 3 UL Q F Hhedanmkt RdoRnGgrcially viable children’s book,
ZKLFK DQILFLSDIHG Lang’s VHULHV RI FRORXUHG ERRNV
Rather than downplay the importance of such picture books in relation to children’s

literature, I want to emphasize their significance within Victorian England’s overarching culture.
$V VXFK KLV GRFIRUDO IKHVLY examines the fairy tale’s visual evolution as part of a history of
SXEOLVKLQJ O\ ILPHOLQH 0HDGV IURP HDUO\ SXEOLVKLQJ LQLILDILYHV LQ )UDQFH *HUPDQ\ DQG (QJIDQG
IR WKH “Golden Age of Children’s Literature,” ZKLFK I0RXULVKHG LQ OLFIRULDQ (QJIDQG XS IR = RUWG
= DU, DQG LW HLWHQGV IR WKH HDUO\ = LVQH\ILFDILRQ RI IDPLOLDU IDLUN IRULHV = KLOH DGGUHWVLQJ IKH

" LVQH\ YHUVLRQV R 1DLUNODQG DGYHQUXUHV WKH IKHVLV DVNV TXHVILRQV DERXW FRQIHP SRUDU\ DQG
KLVIRULFDO PRGHV RI YLHZLQJ $ WZHQILHIK FHQIXU\ DiiLiXde is described by children’s literature
VFKRODU 2DRPL = RRGV ZKRVH IRUPHU HOHPHQIDU\ VFKRRO VIXGHQIV SUHIHWHG IIKH “original” Disney
version of Cinderella to Perrault’s and the Grimms’ = KHQ WKH = LVQH\ SULQFHW ILOPV FRPH IR
UHSUHVHQI WKH TXLQIHVVHQILDO YHUVLRQ RI UDGLILRQDO IDLUN WDOHV IIKLV VKXV GRZQ DQ DSSUHFLDILRQ Rl
the genre’s pictorial wealth as found throughout its publishing history. Although animators of
FODVLF ™ LVQH\ HUD 1LOPV DGDSIIHG LPDJHV IURP ERRN FXOIXUH WKH LPSDF RI IKHVH IDLU\
IDOH PRYLHV QRQHIKHOHVV VHUYHV IIR VXSSUHVV IKH QDUUDILYH GLYHUVLIN IRXQG LQ lIKH KLVIRU\ R1 IIKH

LOOXVIUDIHG ERRN

“Golden Age of Children's Literature,” is a term used by scholars in children’s literature to refer to a distinct
time period when children’s literature and illustrated children’s book flourished. Jan Susina, “Children’s Literature:
Facts, Information, Pictures,” (QF\FORSHGLD RI &KLOGUHQ DQG &KLOGKRRG LQ +LVWRU
http://www.encyclopedia.com/topic/childrens_literature.aspx; “Golden Age of Children’s Illustrated Books,”
&KLOGUHQYV /LWH U RN XAZA HEFNFOREHBELZFRP FKLIGUHQ DFDGHPLF DQG HGXFDILRQDO
IRXUQDOV JROGHQ DJH FKLOGUHQV LOOXVIUDIHG ERRNV
Naomi Wood, “Domesticating Dreams in Walt Disney’s Cinderella,” 7KH /LRQ DQG WKRH 8QLFRUQ
Doyle’s whimsical fairies were recycled into ) D Q WIQGQXPHIRXV QLQHIHHQIK FHQIXUN\ LOOXVIUDILRQV
LQVSLUHG SULQFHW ILOPV OLNH & L Q G HOXpGBVIEHDX[ DUIV GH ORQIUpDO DQG DOHULHY QDILRQDOHY GX *UDQG 3D0DLY
JIQFH 2QFH 8SRQ D 7LPH :DOW 'LVQH\ 7KH 6RXUFHVHR%X@VIHIDXDWLRQ IRU
OXQLFK  3UHVIHO



+RZ FDQ IIKH SLFIXUHV LQ WUDGLILRQDO IDLUN IDOH ERRNV URXJKO\ ZKLFK LQIRUP
WKH = LVQH\ILHG FDQRQ JHQHUDIH QHZ SDIKZD\V EHIIZHHQ IKH FKDUDFIHWV WKHLU ZRUGV DQG UHDGHU
YLHZHW—FRQVLVILQJ RI ERIK FKLOGUHQ DQG DGXOIV—2ZKLOH IDSSLQJ LQIR WKH SURGXFILYH SRIHQF\ RI
IDQUDV\ LIVHOI™ ,Ii ZDV LQ WKH V WKDW &KDUOHV 3HUUDXOW LUV SXEOLVKHG VIRULHV  ZKLFK ZRX0G 0DIHU
EH DGDSHHG E\ = LVQH\ 7KH UHVXOILQJ HDUO\ )UHQFK HGLILRQV LQFOXGHG liZR FRPSHILQJ YHWLRQ RI WKH
Cinderella story, which alongside the Grimms’ publications, would come to influence how the
QDUUDHLYH WRRN IRUP LQ (QJOLVK SXEOLVKLQJ KLVIRU\ $0RQJIVLGH D GLVFXWLRQ RI HDUO\ )UHQFK DQG
*HUPDQ VRXUFH YDULDQIV WKH IKHVLV IRFXVHV SULPDULO\ RQ WKH SLFIRULDQ HUD ZKLFK LV ZKHQ IKH
LOOXVIUDIHG ERRN I0RXULVKHG LQ FRQIXQFILRQ ZLIK IDLU\ LQVSLUHG QRYHOODV DQG XIRSLDQ QRYHOV 1DLU\
ORUH 1DLU\ SDLQILQJIV DQG RIKHU IRUPV RI YLVXDO FXOIXUH

5LFKDUG =R\0H LV RQH RI lIKH PDQ\ LOOXVIUDIRUW GLVFXVVHG DQRIKHU NH\ ILIXUH LV WKH DUILVI
DQG FRPPLINHG VRFLDOLVI = DOIHU &UDQH DQG , FRPSDUH IIKH LGHRIRJLFDO DQG DHVIKHILF
differences between these artists’ narrative scenes. In the case of = DUWHU &UDQH Li LV UDUH WKDW
scholars consider his collective pictorial output both within and outside of the field of children’s
OLWHUDIXUH ~ +H LV RQH R1 IKUHH LOOXVIUDIRUV DVVRFLDIHG ZLIK WKH HQIUHSUHQHXULDO SULQIHU (GPXQG
Evans’ triumvirate of toy booN DUILVIV = DOIHU &UDQH SDQGRISK &DIGHFRIN - DiH *UHHQDZD\
Children’s literature scholars have situated this triad as integral to the Golden Age of Children’s
OLWHUDIXUH  HOIKRXJIK SLFKDUG = R\OH ZRUNHG ZLIK (YDQV IRU IKH IHDW Rl SULQIQJ ,Q )DLUROD QG
IX00 FRORXU DQG DUIKRXJK =R\OH ZDV D SURPLQHQ! LOOXVIUDIRU LQ KLV GD\' KH LV QRII RQH RI IIKH

HULXPYLUDIH DQG FXUUHQW VFKRODUO\ DINHQILRQ R KLV ZRUN LV VXUSULVLQJON VFDQI

Morna O’Neill exceptionally draws attention to Walter Crane both as a children’s book illustrator and as
DUILVI ZLIK VRFLDOLVI LQFOLQDtions. She emphasizes the importance of the latter over the former. Morna O’Neill, :DOWH U
&UDQH 7KH $UWV DQG &UDIWV 3D L1QAMDYRQ <DB QEYHERGHW L FV



7KHUH DUH LQGHHG D QXPEHU RI QLQHIHHQIK FHQIXU\ LOOXVIUDIRUWY ZKR KDYH QRIl UHFHLYHG PXFK
DIWHQILRQ GHYHUDO FULILFV - 55 7RINLHQ * - &KHWHWRQ DQG PRUH UHFHQIO\ ODUFLD /LHEHUPDQ
$OLVRQ /XULH DQG Anna Smol) have looked at Andrew Lang’s “Coloured Fairy Books,” and yet
the books’ illustrators H.J. Ford and G.P. Jacomb +RRG DUH QRW SDUN RI IKH GLVFXVVLRQ , FRQVLGHU
KH JHQGHULQJ R1 VXFK LOOXVIUDHRUV LQ QLFKH SXEOLVKLQJ DUHDV DQG LQ WKLV ZD\ , GUDZ PXFK QHHGHG
DIHQILRQ WR KH DUILVIV ZKR GHSLFIHG FKLOGUHQ DQG LOOXVIUDIHG IIKHLU ERRNV $VLGH IURP IKH IDPRXV
- DiH *UHHQDZD\ , DOVR UHIHU IR LOOXVIUDILRQV DQG D IHZ VHOHFI SDLQILQJIV E\ ZRPHQ ODXG
+XPSKUH\ ODULD /RXLVH _LUN $GHIDLGH &ID[IRQ ODU\ ZLIKIERG\ -HWLH = LOFR[ 6PLIK
)ORUHQFH $QGHUWVRQ (KHO (. =HO0 6\0YLD 3DQNKXUVI DQG PRUH UHFHQION  ODU\ %0DLU DQG
Disney’s many un FUHGLIHG IHPDOH DQLPDIRWV

%DVHG RQ D VHULHV RI FDVH VIXGLHV R1 LOOXVIUDILRQV IURP YDULRXV INSHV RI ERRNV , DP
SURSRVLQJ IKDW iIKH DQDONVLY DQG KLVIRULFL]DILRQ RI GRXEOHG QDUUDILYHV  SLFIRULDO DQG IIH[IIXD0 ZLIKLQ
SXEOLVKLQJ KLVIRU\ FDQ EURDGHQ WIKH LQIHUSUHILYH UDQJH R1 IDLU\ §DOH VFKRODUVKLS = UDZLQJ ILRP
literary studies (including children’V 0LIHUDIXUH  IRONORUH VIXGLHV FKLOGKRRG VIIXGLHV DQG ERRN
KLVIRUN DORQJ ZLIK DU KLWIRUN , H[ SORUH UHODILRQVKLSV EHIZHHQ WH[W DQG LPDJH EHIZHHQ HDUO\ DQG
ODIHU HGLILRQV DQG EHIIZHHQ UHDGHU YLHZHUV DQG LOOXVIUDIHG ERRNV )LUPON\ VLIXDILQJ IKH LP SRUIDQFH
RI'WKH SLFRIRULDO LQ OLJKW R1 D UHODWLYH ODFN RI VXVIDLQHG DINHQILRQ WKLV IKHVLV LV EXLOF RQ WZR
FRQIH[IXDO SODWIRUPY LQ SDUILFX0DU HLLVHLQJ IDLUN lIDOH VFKRODUVKLS  0DUJHON IURP IIKH ILHOG RI
OLWHUDU\ VIIXGLHV DQG YLVXDOO\ LQIRUPHG FKLOGKRRG VIXGLHV 7KLV LQIURGXFILRQ EHJLQV EN GHILQLQJ
WKH SULQFLSDO IHUPV R1 lIKH IKHVLV UHODIIHG IR 1IDQIDV\ and the fairy tale, childhood and the child’s
ERRN DQG LIl FRQILQXHV EN\ RXIOLQLQJ D PHIKRGRIRJLFDO DSSURDFK IR IXG\LQJ WKH SLFIRULDO DVSHFIV

RI IDLUN WDORV



)DQWDV\ DQG WKH )DLU\ 7DOH
,Q FXOIXUDO OLQIXLVILF IHUPV IKH ZRUG | D s WRPHDLU\ ID0H HPHUJHG 1URP IIKH )UHQFK | pIQG
VIHPV 1URP IKH ZDILQ 1 DOGG | D VWORHQ IURP PHGLHYDO IRONORUH LIl LV WKH URRI ZRUG IRU IDQIDV\
IRUWKH PDJLF DQG VSLULW RI WKH WDOHV LW LV DOVR IIKH 0DQG ZKLFK PDNHV WKH IRUHVIV R1 HQFKDQWPHQN
SRWLE(H ~ S0IKRXJIK PDQ\ RI WKH FODVVLFDO IDLUN WDOHV ZHUH SDUIl R1 RUDO IUDGLILRQV VRPH RI ZKLFK
KDYH GLYHUVH FXOWXUDO URRIV WKH VIRULHV DUH DOVR WUDFHDEOH LQ WKH PRGHUQ (XURSHDQ IDLU\ ERRN 7KH
FDQRQLFDO FRUSXV RI HUDGLILRQDO IDLUN HDOHV IDYHWHG IURP HLIKIHHQHK FHQUXU\ )UHQFK DULVIRFUDILF
FLUFOHV DV ZH00 DV IKH QLQHIHHQIK FHQIXU\ *HUPDQLF PLGGOH FIDVV UHDGLQJ FXOIXUH R OLFIRULDQ
(QJIDQG ,Q IKH HLIKIHHQIK FHQIXUN )UHQFK VDORQ FXOIXUH IDLUN WDOHV EHFDPH NQRZQ DVIKH FR QW H V
G H IDHH DDUH &DIKHULQH G’ Aulnoy coined the term. These stories were both written and
DGDSIHG E\ PHPEHW R IIKH DULVIRFUDF\ ZKR ZHUH DZDUH RI *UHFR SRPDQ P\IKV DQG IiKH ,IIDOLDQ
FROOHFILRQV RI 6IUDSDUROD DQG %DVLOH ,Q WKH IDLUN\ FXOIXUH RI WKH SLFIRULDQV IKH )ULHQFK FRQWHYV GH
| p id Germanic ‘household tales’ were translated into English books, where they were given
IIKH QDPH “fairy tale.” The French and German tales, alongside Shakespeare’s fates, fairies, and
IXULHV ZKLFK IKHPVHIYHV ZHUH GHHSO\ URRIHG LQ %ULILVK 1RON FXONXUH LQIOXHQFHG WIKH I0RXULVKLQJ RI
#KH (QJOLVK IDLU\ WDOH SLFIXUH ERRN LQ WKH QLQHIHHQWK FHQIXUN 7KH IDLUN IiDOH EN\ DQ\ RIKHU QDPH
ZRX0G QRW KDYH IKH VDPH FX0WXUD0 0LQHDJH

%\ IDLU\ WDORV , DP WKHUHIRUH UHIHWLQJ IR ERWK WKH VKRUI IRONORULF VIRULHV DGDSIHG E\

&KDUOHV 3HUUDXOI DQG WKH KRXVHKROG IDOHV FRUOHFIHG EN IKH *ULP PV DV ZH00 DV 0RQJHU DXIKRUHG
IDLU\ QRYHOODV  OLIHUDU\ VFKRODUV GHVFULEH IIKLV VHFRQG VWIRU\ \SH DV §iKH OLIHUDU\ IDLU\WDOH ~ 7KHVH
VIRULHV ZHUH GHVLJQHG IR RSHQ D IDQIDV\ ZRUWG ZKHUH KXPDQ DQG DQLPDO SURIDJIRQLVIV IR WKURXJIK

D IRXUQH\ LQYROYLQJ PRPHQIV R1 HQFKDQWPHQI DQG HGLILFDILRQ = HULYHG IURP GLYHUVH RUDO DQG

J.R.R. Tolkien, “On Fairy Stories,”in 2Q )DL U\ 6MZAR<LRINH6UIDQILQH %RRNY -



WHLWXDO VRXUFHV WKH %LEOH LQFOXGHG I1DLUN WDOHV KDYH KLVWRULFDOON DSSHDOHG IR DGX0IV DQG FKLIGUHQ
IR &KULVILDQV DQG QRQ &KULVILDQV DQG R D VSHFIUXP RI VRFLDO FODVVHV DQG QDILRQV ~ ODQ\ DVSHFIV
RI'WKH KXPDQ FRQGLILRQ UHODHHG IR IDQIDV\ HURILFLVP LQQRFHQFH YLROHQFH DQG VRFLDO IXVILFH DUH
LQIULQVLFDOO\ SDUI RI IDPRXV VIRUNOLQHV $0DGGLQ &LQGHUHID 6QRZ = KLIH 60HHSLQJ %HDXIN

%HDXIN\ DQG WKH %HDWI /LINH 5HG 5LGLQJ +RRG +DQVHO DQG UHIHO DUH H[DPSOHV RI VKRUII IDLU\
DOHV VWRULHV WKDIW LQVSLUHG QHZ0N\ DXIKRUHG DQG LOOXVHUDIHG IIDOHV  /RQJHU VIIRULHV LQFOXGH ODULH
&DIKHULQH G’ Aulnoy’s “Finette Cendron,” William Shakespeare’s $ OLGVXPPHUYV 1LJKWV
"UH DJBhn Ruskin’s 7KH .LQJ RI1 W K HDIR/XEBGTHHQI BRIRYLEY QRYHNDV— $ O L F H
LQ :R QG BE\WEYD Q&R EHLQJ WKH PRVINIDPRXV ,Q VKRUI 1DLU\ WDOHV DUH FHQIUDO IR IKH

SDVIl IKUHH KXQGUHG \HDUV RI' (XURSHDQ VIRU\WHOOLQJ DV IRXQG LQ WKH SXEOLVKHG ERRN

" HDOLQJ HVSHFLDOON ZLWK WKH VKRUIHU VIRULHV  IRONORULVIV S5QINL $SDUQH DQG 6HLIK

7KRPSVRQ 1976) developed a classification system based on the stories’ essential
FKDUDFIHULVILFV - &LQGHUHOOD LV FODVVLILHG DV IIKH “Persecuted Heroine —INSH ~ *” DQG %HDXIN\ DQG
WKH %HDVI LV IKH ““6HDUFK IRU lIKH ORVIl KXVEDQG ~ \SH ” OIDGLPLU 3URSS FODVVLILHG
IDOHV EDVHG RQ IIKH PRUSKRORJI\ DQG QDUUDILYH VWUXFIXUH RI VSHFLILF VIRULHV +RZHYHU WKHVH iZR
IDOHV TXLFNO\ VKRZ WKDW D JLYHQ VWRUN FKDQJHV RYHU ILPH DQG WKDW LIV PHDQLQJ LV QR VIDILF )RU
LQVIDQFH KH VIRU\ RI %HDXIN DQG WKH %HDVH LV URRIHG LQ &XSLG DQG 3V\FKH DQG &LQGHUHIID LV

URRIHG LQ DQ HDUOLHU ,iDOLDQ FRXUN FXQIXUH YHUVLRQ DV ZH00 DV LQ IIKH %LEOLFDO0 VIRU\ RI -DFRE DQG KLV

EURWKHUV

-DFN=LSHV )DLU\ 7DOH DV 0\WK 0 YWRKJIIEYVSQLLHWIA\RI7-BQDXFHN\ 3UHWV

Antti Aarne and Stith Tompson, “425: The Search for the Lost Husband,” Aarne 7KRPSVRQ 8IKHU
&IDVVLILFDILRQ R1 )RON 7DOHV OXOILOLQJIXDO Y)RON 7D0H = DIDEDVH DFFHVVHG -DQXDU\
http://www.mftd.org/index.php?action=atu&act=select&atu=425; Antti Aarne and Stith Tompson, “510: Cinderella
and Cap O’ Rushes,” Aarne 7KRPSVRQ 8IIKHU &IDVVLILFDILRQ RI )RON 7DOHV OXOHLOLQJIXDO YRON 7D0H ™ DIDEDVH
DFFHVVHG -DQXDU\ KWS ZZZ PG RUJ LQGH[ SKS"DFILRQ DWX DFIl VHOHFW DWX



$V IRINRUVI BPLH $ = RXIKIN SXIV LI LI LV GLILFXON IR FRPH XS ZLIK D VLQJOH GHILQLILRQ

IRV IKH IDLUN IIDOH ZLIK LiV RUDO KLWIRUN\ DQG YDULDHLRQV EHFZHHQ VIRULHV DQG WDOH \SHV  7KHVH IIDOHV
FKDQJH RYHU WLPH DQG DOVR DFFRUGLQJ R FXQIXUDO FRQIHLW , UHODHH WKHVH VKLIWV IR KRZ IKH QDWXUH RI
IDQIDVN\  ZKLFK LV URRIHG LQ WKH IDLU\ IDOH FDQ GHWIDELOLVH IIKH ULJLGLIN RI QDUWRZ GHILQLILRQV DQG
UHGXFILYH VAVIHPV RI FDIHIRUL]LQJ DOH IN\SHV 7KLV ULILGLIN LQFOXGHV IKH ZD\ WKDW LQ WKH WZHQULHIK
FHQIXUN 1DLU\ WDOHV DUH RIWHQ PDUNHIHG DQG FDIHJRUL] ed as children’s literature. InsteDG WKH IDLU\
DOH EHFRPHV GHILQDECH DV D GLVWLQFILYH JHQUH ZKHQ §KH VIRU\ XQIROGV Dif IKH FURVURDGV EHIZHHQ
fantasy’s expansive unknown, and the familiarity associated with a canon of household tales
VKDUHG E\ SDVIl DQG FXUUHQI UHDGHU YLHZHWV , ZL00 GHPRQVIUDIH PRUHRYHU KDI WKH LQUHUIH [iXDOLIN

DQG LQUHUSLFIRULDOLIN  EHIZHHQ XWRSLDQ QRYHOV 6KDNHVSHDUHDQ SOD\V IDLUN\ QRYHOODV DQG " LVQH\
ILOPV RSHQV XS IIKH VSDFH IRU IDQIDV\ DQG DOVR FRP SOLFDIIHV D VIUDLIKWIRUZDUG ID[RQRP\ RI

FKLOGKRRG ERRNV

& K L ad@&Bnieepts and the Child’s Book
,Q RUGHU IR H[ SORUH KKH ERQG EHIZHHQ FKLOGKRRG DQG IDLUNODQG DV L HPHUJHV LQ ERRN FX0IXUH WKH
question of what i1s meant by a child’s book is important. Building on the critical work by
VFKRODUV RI children’s OLWHUDKXUH ZHUHU +XQIl DQG 1RGHOPDQ , WDNH D GLITHUHQ SRVLILRQ IR
3KLILSSH SULgv ZKR FRQIURYHUVLDOO\ VIDIHG IIKDI FKLOGKRRG GLG QRII H[ LVl EHIRUH IKH
seventeenth century. The English translation of Ariés’ book 8 HQW XULHV RI &KNLOGKRRG
LQIOXHQILDO 1RU VFKRODUO\ DILIXGHV IRZDUGV FKLOGKRRG Ll LQGLFDIHV DQ LGHRORJLFDO FRQIH[ I IRU lIKH

tendency amongst children’s literature scholars in the decades following his book to focus on

Tolkien, “On Fairy Stories,” 20; Amie A. Doughty, ) RONWDOHY 5HWROG &ULWLFDO 2YHUYL
IRU & K LAAWGRY HO®)DUDQG DQG &RPSDQ\ ,QF



WH IV KD ZHUH HLIKHU HFOXVLYHON PDUNHIHG IRU FKLOGUHQ RU DI OHDVI IKRXJKW IR EH  ORUHRYHU
$ULgV DVWHUIHG WKDIl Charles Perrault’s Christian moralism PDUNHG KRZ IIKH IDLUN IDO0H ZDV GHVILQHG
IRU FKLOGUHQ RQON\ UHFHQIO\ KDV the purpose of Perrault’s so called children’s stories FRPH LQIR
TXHVILRQ

$QRIKHU FRQIURYHUVLDO SRVLILRQ ZDV LQIURGXFHG ZKHQ IKH SVNFKRDQDO\VII %UXQR %HINHOKHLP

SUHVFULEHG WKH *HUPDQLF IDLU\ WDOH DV D FXUDILYH PHDVXUH IRU PRGHUQ FKLOGUHQ

Bettelheim concluded that the child’s subconscious behaves like fairy tale characters: hH KDV
LQIHUSUHIHG WKH LPDJH RI &LQGHUHOOD VOLSSLQJ KHU IRRI LQIR WKH HPSIN\ VKRH DV IIKH \RQLF DQG SKDOOLF
working of a child’s inner desires and has interpreted Little Red Riding Hood’s punishment as
IXVILILHG EHFDXVH RI KHU ODFN RI PRGHVIN  %HINHOKHLP 0LQNHG XQFRQIURIHG HPRILRQV ZLIK
FKLOGKRRG DQG XQUXO\ FKLOGUHQ ZL#K IIKH GHVHUYHG SXQLVKPHQIV R1 IDLU\ iDOH FKDUDFIHWY +LV ZRUN
of interpreting the character’s inherent guilt, inner wishes, sexual thoughts, and aggressive drives
ZDV (LQNHG IR KLV SUDFILFH DV a child psychologist. According to Maria Tatar’s critique, both the
FKLOG FKDUDFIHUV DQG KLV FOLHQI FKLOGUHQ EHFRPH “self sufficient adults”, but only LI WKH\ PDIXUH
into the ultimate role of caring for their “unflawed elders” UHIDUGOHVV Rl ZKHIKHU IKHLU SDUHQIV
DQG WWHSSDUHQIV ZHUH QHJOHFHIX0 RU DEXVLYH  7DIDU DQG -DFN =LSHV KDYH ULJKIO\ FULILTXHG

Bettelheim’s ability “to know” DQG IR PDQLSX0DIH the child’s subconscious.

Heather Montgomery, “What Is a Child: Childhood as a Modern Idea: The Influence of Philippe Ariés,” in
$Q QWURGXFWLRQ WR &KLOGKRRG $QWKUR SRIGHR OI$F DLE\ SEWZHBEHFWLYHV R

Jor example, Ariés’ assertions inform Zipes position on Perrault as a children’s author in the first of two
HGLILRQV RI KLV VXEYHWLRQ ERRN -DFN =LSHV )DLU\ 7DOHYV DQG WKH $UW RI 6 XEYHUVLRQ 7KH &
&KLOGUHQ DQG WKH 3 URF<+RINVSRRIHGIHL YLOLDWLRQ

-DFN =LSHV % UHDNLQJ WKH ODJLF 6SHOO 5DGLFD @REGRQHRIHPEY R1 )RON DQC

obuw 7ol 211 ZLWK 7KHLDLYNDGWOWHY DQG WKH &SXEHRXDUH RI &KLOGKR

3ULQFHIRQ 8QLYHUVLIN 3UHW [YLL

700 211 ZLWK 7KHW +HDGV

=lSHY % UHDNLQJ WKH ODRDDLR 18 SHOWX 7 KHLW-[HHD GV



It may seem odd that Ari¢s and Bettelheim assert the fairy tale’s predetermined rH0HYDQFH
IRU FKLOGUHQ ZKHQ PXFK Rl SUH QLQHIHHQIK century children’s literature had little to do with fairy
IIDOHV +RZHYHU Wihe concept of childhood is itself pivotal to what constitutes a child’s book.
Based on the philologist Seth Lerer’s work on the educational significance of children’s books, I
acknowledge that shifting notions of romanticized childhood have influenced children’s
SXEOLVKLQJ FXUIXUH ,Q &KLOGUHQ TV /L \WHHLHEDRLKUKH UHIDILRQVKLS EHWZHHQ IIKH
KLVIRU\ R1 HGXFDILRQ DQG WKH ERRN DUJXLQJ IIKDIi E\ 0RRNLQJ Dif IKH UROH RI KH ERRN LQ WKLV KLWRU\
of learning, a broader concept of Western childhood and the children’s book develops. )URP
DQILTXUN\ IR PRGHUQ GD\ KLVIRU\ FKLOGUHQ KDYH XVHG HGXFDILRQDO PDIHULDO LQFOXGLQJ JUDPPDU
ERRNV $%&V %LEHV DQG FRXUIHV\ ERRNV IR 0HDUQ DERXIH KHPVHIYHV DQG WKHLU ZRUG /HUHU
KRZHYHU DGPLIV IIKDIl HGXFDILRQDO WKHRULHV EN -RKQ /RFNH DQG -HDQ -DFTXHV SRXVWHDX FDPH IR
inform the production of children’s books once an official book market dedicalHG IR FKLOGUHQ ZDV
XQGHUZD\

In “Defining Children’s Literature,” Peter Hunt states, “the concept of childhood is
extremely complex.” He goes on to discuss “extreme versions of childhood, from the Romantic
QREQH VDYDJH FKLOG ZKR LV QHDUHVIIR *RG IR WKH FKLOG VHHQ DV KDYLQJ EHHQ ERUQ HYLO DV D UHVXQW RI
original sin.”  $GGLILRQD0 GHILQLILRQV LQFOXGH WKH FKLOG RI LG\QLF QDIXUH DQG IIKH LQQRFHQII JLU0 ZKR
LV XQDZDUH RI KHU LQIHOOLIHQFH DQG VHXDOLIN\  $5UNl KLVIRULDQ $QQH +LIRQQHI H[DPLQHV DUl DQG
YLVXDO FXOWXUH IR DGGUHVV KRZ FKLOIGKRRG LV OLQNHG IR URPDQILFL]DILRQ VHLXDOLIN\ VHOI NQRZOHGJH

DQG LQQRFHQFH 6KH UHIHUV iR #ZR PDLQ I\NSHV Rl URPDQILFL]HG FKLOGKRRG WKH ILUVIF LV IIKH LQQRFHQFH

6HIK /HHI & KLOGUHQYTYV /LWHUDWXUH $ 5HDGHU T V&E&KBDIRWRIU\ ITURP $HVRS
8QLYHWLUN RI &KLFDJR 3UHW

,ELG - -

Peter Hunt, “Defining Children’s Literature,”in 2Q O\ & RQQHFW O5HDGLQJV R &KLOGUHQT
6KHD $ (JRII 2[IRIG 2[IRUG QLYHUVLIN 3UHW

,ELG
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SDUDGLIP  ZKHUHE\ IIKH “XQNQRZLQJ FKLIG™ or “Romantic Child” LV QR 0RQJIHU SUHVHQIHG OLNH D
PLQLDIXUH DGXO ERUQ RI VLQ WKH VHFRQG LV KH “NQRZLQJ FKLOG ** D FRQIURYHUVLDO ILIXUH IIKDW
FKDOOHQJHV #KH ROGHU LQQRFHQI FRQFHSI IKURXJK WKH LQIURGXFILRQ RI VH[XD0 DZDUHQHWV

Roger Cox’s history of childhood concepts is useful because il LIOXVIUDIHY KRZ SRPDQILF
and Enlightenment frameworks for imagining the child’s nature and growth (namely those
HVSRXVHG E\ Z/RFNH DQG SRXVVHDX DQG IR VRPH GHJUHH SXVNLQ DUH KLWRULFDOO\ SRVLILRQHG
FRQIUDGLFIRU\ DQG HYHQIXDOO\ KRZ IIKHVH FRQFHSIV RYHUIDS ~ %DVHG RQ WKHVH ILQGLQJIV LW LV
LPSRUIDQN IR UHFRJIQL]H IKH GLITHUHQFH EHIZHHQ WKH 0LYHG H[ SHULHQFH R1 FKLIGKRRG DQG KRZ
childhood as a concept emerges out of children’s publishing history, which was largely anti IDLU\
IDOH GXULQJ LIV RQVHI LQ WKH HLIKIHHQIK FHQWXUN = KHUH SRVVLEQH , EULQJ XS IIKH ERRNV WKDW VHYHUDO
NH\ KLWRULFDO ILIXUHV UHDG ZKHQ WKH\ ZHUH FKLIGULHQ /DQJ &KHWIHWRQ 7RONLHQ SXVNLQ EHFDXVH
ZKDW LV H[ SHULHQFHG DQG UHPHPEHUHG from childhood becomes part of the stories’ reader
YLHZHUWKLS DQG LQIRUPV IIKH ERRN PDUNHI \HDUV 0DIHU

7KLV WKHVLV HIKHUHIRUH LQWHJUDWHY VHYHUDO LQIOXHQILDO FRQFHSIXDOL]DILRQV RI FKLOGKRRG
1 HUWKHU ZRFNH QRU SRXVVHDX DGYRFDIHG IRU WKH SHGDJRJLFDO XVH RI IDLUN HDOHV 1RU FKLOGUHQ
ZKHUHDV lIKH DUIl FULILF - HGXFDILRQ UHIRUPHU DQG IDLUN IIDOH ZULIHU -RKQ SXVNLQ GLG , SD\ JUHDIHU
DIHQILRQ WR SXVNLQ EHFDXVH R1 IIKH QLQHIHHQIK FHQWXUN IRFXV RI IKH WKHVLY %HFDXVH /RFNH DQG
5RXVVHDX UHPDLQ LPSRUIDQI DQG EHFDXVH , RFFDVLRQDOON\ UHIHU #R LGHDV VIHP PLQJ IURP IKHVH
HDUOLHU ILIXUHV IKH IR0RZLQJ EULHIO\ DGGUHVVHV KRZ WKHLU FKLOGKRRG FRQFHSIV FDPH IR LQIRUP KH

EXUJHRQLQJ PDUNHH GHGLFDIHG IR FKLOGUHQ

$QOH +LIRQQHI SLFWXUHV RI ,QQRFHQFH 7KH +LVWARURORKIRWLELY RI ,GHDO
+XGVRQ

SRIMUGR[ 6KDSLQJ &KLOGKRRG 7KHPHV RI 8QFHUWDLQWKLSY WKH +LVWF
/RQGRQ SRXIHGIH
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-RKQ /RFNH RITHUHG D EHKDYLRXUDO PRGHO RI HGXFDILRQ EDVHG RQ QXUIXULQJ
WKURXJIK H[IDPSOH +LVIUHDIWLH 6 RPH 7KRXJKWYV &R QFH U Q0Q JQIIBIHQOPHIW L R Q
UHVSRQVH HiR §KH GUDFRQLDQ XQGHUVIDQGLQJ RI VLQ DQG VDIYDHLRQ DPRQJIVI &DIYLQLVIV DQG L
HP SKDVL]HV UDILRQDOLI\. PRUD0 EHKDYLRXU DQG FLYLF YLUIXH ~ $FFRUGLQJ R /RFNHDQ IKRXJKI
IKRXJIK LQQRFHQI DQG QHDU IR *RG IIKH FKLOG ZKR LV ERUQ LQIR WKH ZRU0G DV D EODQN SDJH FDQ EH
HDVLO\ VZD\HG EN\ YLFH RU YLUIXH ~ 3DUHQIV SURYLGH FKLOGUHQ ZLIK D SURWHFILYH XPEUHND ZKLFK
VKHOIHUV WKHP 1URP H[IHUQDO LQIOXHQFHV 7KH\ JLYH IIKH FKLOG ERRNV R\V DQG RIKHU RENHFIV IIKDW
GHOLIKW KLP LQIR 0HDUQLQJ DQG IKH\ LQWRGXFH KLP LQIR #KH SROLIH DQG ZHl0 UHDVRQHG VSKHUH RI
FLYLOLJHG FRQYHUVDILRQ ~ 7KH SHGDJRJLFDO DLP LV IR HQDEOH IIKH FKLOG IR EHFRPH D YLUIXRXV DQG
UDHLRQDO \RXQJ JHQIOHPDQ IRU IKH VHUYLFH RI VRFLHIN
7KH HGXFDILRQDO SKLORVRSK\ RI -RKQ /RFNH GLUHFIO\ LPSDFIHG IIKH IRUPDILRQ RI IIKH
FKLOGUHQ’s book industry, which would be targeted to both boys and girls. 7KH SXEILVKHU -RKQ
1HZEH\ — ZDV D IRWRZHU Rl /RFNH ZKR RSHQHG IIKH ILUVIF SXEOLVKLQJ KRXVH ZKLFK
SURGXFHG ERRNV H[SOLFLION 1RU IKH HGLILFDILRQ RI FKLOGUHQ ~ 7KH 1HZEHU\ SXEWLFDILRQRI $HV RS
J)DEOHV IRU &KL® GLWHWOH 3UHWW\ 3REFNKM “ARRNR U\ RI /LWWO
7ZR 6 KR&bMntroduced Lockean ideas about the child’s mind.  $FFRUGLQJ IR /HUHU

Locke’s concept of the child persists in children’s literaturH ZLIK VIRULHV LQ ZKLFK SOD\IKLQJV

,ELG -
Ibid., 53; Jamie Gianoutsos, “Locke and Rousseau: Early Childhood Education,” 7 KH 3 X @RV H

Seth Lerer, “Playthings of the Mind: John Locke and Children’s Literature,” in & KLOGUHQYfV /LWHUDW XU
S5HDGHUTMV YURWRBHVRS W R &KIEDIRUSQLIHRVUNX RY &KUFDIR 3UHW - *LDQRXIVRV
“Locke and Rousseau: Early Childhood Education,” 3.
Locke’s treatise was designed in response to his friend Samuel Clarke who asked for advice on how to
UDLVH KLV VRQ SBOIKRXJIK IRFXVHG RQ IIKH UDLVLQJ RI ER\V IR EHFRPH JHQICHPHQ /RFNH DGYLVHG OW &ODUNH KD 1RU IKH
most part his approach to education would be the same for both genders. John Locke, “Letter to Mrs. Clarke,
February 1685,”in 7KH (GXFDWLRQDO :ULWLIPHN/ S[IHR& REWERH &DREILGIH SQLYHUVLIN
3UHW
/HUHU IDONV DERXIl KRZ IKH ERRN LQGXVIU\ EHJDQ IR LQIHJIUDKH SK\VLFDO UHSUHVHQIDILRQV RI /KH WD E XOD UDVD
within its publications of books. Lerer, “Playthings of the Mind: John Locke and Children’s Literature,” 114, 120.
,ELG -

12



FRPHDILYH DQG ZKHUH DQLPDOV IIDON ZDON DQG IHH0 DQG LQ ERRNV KDl KHOS PRXId the reader’s
FKDUDFIHU LQIR VHOI PDVIHU\

-HDQ -DFTXHV SRXVVHDX WKH IRUHIDIKHU RI IKH SRPDQILF ORYHPHQW SURGXFHG
DQ DOWHUQDILve understanding of childhood, which has also influenced the production of children’s
books. In response to Locke’s “blank SDJH” model, Rousseau’s pedagogical five SDUIl QRYH0
ePLOH JHQHUDIHG D URPDQILFL]HG FRQFHSI RI FKLOGKRRG SRXVVHDX IKRXJKIH WKDW SXEOLF
HGXFDILRQ LQ )UDQFH ZDV IDLOLQJ EHFDXVH )UHQFK VRFLHIN LQ LIV (QULIKIHQPHQ! LGHDOV R1 SURJUHW
ZDV IDFHG ZLIK DQ HQGHPLF VIDIH R1 FRUUXSILRQ PDUNHG EN VRFLDO LQHTXDOLI\  ,Q KLV SURSRVLILRQ
IRU HGXFDILRQDO UHIRUP  SRXVVHDX SURYLGHV IIKH IRI0RZLQJ model for development. The boy’s first
HDFKHU LV QDIXUH KHUVHOI DQG IIKHUH LV RQH ERRN IIKDW KH LV SHUPLIWHG WR UHDG EHIRUH WKH DJH RI
twelve: the French translation of Daniel Defoe’s SRELQVRQ &UXVRH

Educated by nature, and versed in Crusoe’s adYHQIXUHV IKH \RXQJ DGXUf JURZV XS DQG
KHDGV IR WRZQ ZKHUH KH ZL00 HYHQWXDOON 1LQG D YLUIXRXV ZLIH 7KH JLU0 QDPHG 6RSKLH DSSHDUV 0DIiH
LQ ePLH’s VIRU\ DQG WKH WIDJHV RI KHU HGXFDILRQ DUH OHWV GHILQHG ~ W DQ HDUON DJH VKH GUHVVHV
VZHHIO\ ZLIKRXW DUILILFH DQG ZL00 FRQILQXH IR VIPHI0 OLNH 10RZHUW 6KH 0HDUQV KRZ IR VLQJ DQG GDQFH
ZUIKRXW H[FHWLYH HUDLQLQJ 6RSKLH LV VHQVLILYH IR FOHDQILQHVV H[FHSILRQDOO\ VNLOIX0 ZLWK D QHHGOH
EXI GLVOLNHV FRRNLQJ %\ 0HDUQLQJ DQG KHOSLQJ KHU PRIKHU VKH JURZV LQ ZLVGRP YLUIXH DQG
FKDUP IR HYHQIXDOO\ FRP SOHPHQH KHU IXIIXUH KXVEDQG UXQ KLV KRXVHKROG DQG EHDU FKLOGUHQ

7RIHIKHU ePLOH DQG 6RSKLH VHUYH DV PRGHV IRU KRZ VRFLHIN FDQ EH UHVIUXFIXUHG = HVSLIH

,ELG

Gianoutsos, “Locke and Rousseau: Early Childhood Education,” 13—

Although the boy is the intended reader in Emile, Defoe’s book soon became widely accessib0H IR ERIK
JHQGHUV LQ VFKRRIURRPV DFURW (XURSH ZHHU & KLOGUHQTV /LWHUDWXUH

-HDQ -DFTXHV 5RXWHDX e P L @DV %DUEDUD )R[OH\ 1HZ <RUN - O =HQI DQG 6RQV -
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Rousseau’s emphasis on the boy’s maturation, his ideas about girls DUH D SDUN Rl WKH IUHDIILVH
ZKLFK QXPHURXV SXEOLVKHUV SULQIHG DQG FLUFXODHHG ZLGHO\
%\ IKH QLQHIHHQIK FHQUXU\ IKH ERRN PDUNHI ZDV 10RXULVKLQJ IRU D JURZLQJ PLGGOH FODVWV
ZKLFK ZRX0G JURZ IR DSSUHFLDIH LPDJHU\ RI FKLOGKRRG = XULQJ WKLV SHULRG -RKQ SXVNLQ
IRXJKI DIDLQWI IKH PRUD0 GHFD\ DWRFLDIHG ZLIK KRZ IKH IRUFHV RI LQGXVIULDOL]DILRQ FRX0G
PDNH XJON\ IKH FLIN\ DQG LIV VRFLHIN 7XUQLQJ IKH LPDJH RI JLWKRRG LQIR D EHDFRQ RI KRSH KH
UHVLVIHG WKH UHDOLIN\ R1 THPLQLQH VHXDO PDIXUDILRQ DQG VXEVHTXHQIO\ PDQ\ OLFIRULDQ DXIKRU DQG
LOOXVIUDIRUV GLVSXIHG his view on the child’s sexuality ~$V ZL00 EH VHHQ LQ &KDSIHU ~ 5XVNLQ ZDV
a complex historical personage, who also promoted a view of the girl’s intellectual agency; as a
YLUIXRXV UHDGHU YLHZHU VKH FRX0G UHDG ZKDW VKH SOHDVHG  LQFOXGLQJ WKH LOOXVIUDWHG 1DLUN WDOHV WKDI
KH KDG UHDG DV FKLOG ~ +H DOVR HQFRXUDJHG SDUHQIV IR DOORZ JLUOV IIR URDP DURXQG LQ (QJOLVK
JDUGHQV D ZL00 5XVNLQ LV DOVR WKHRUHILFDOO\ LP SRUIDQI IRU iKH 3UH SDSKDHILIHV DQG WKH $UIV DQG
&UDIIV ORYHPHQI ORUHRYHU KLV LQIOXHQFH FDQ EH IHOWN LQ Victorian picture books’ carefully
FUDIIHG LOOXVHUDILRQV DV ZH00 DV LQ WKH IDLU\ WDOH QRYHOODV IKDI KLV 7KH .LQJ RI WKH *ROGHQ 5|
LQVSLUHG
7KURXIKRXI IKH OLFIRULDQ HUD WKLV JURXSLQJ RI FKLOGKRRG FRQFHSIV FLUFXODIHG SURSRVLQJ
GLIHUHQW ZD\V RI YLHZLQJ KRZ FKLOGUHQ HQFRXQIHU ERRNV SRXVVHDX ULHFRPPHQGHG 5RELQV R Q

& U X ¥hik tHe Newbery printing press recycled John Locke’s views. Ruskin advocated for the

The fictive dimensions of Rousseau’s story become complicated when we also consider a biographical
IDFI KH GHSRVLIHG KLV ILYH LOOHJLILPDIH FKLOGUHQ DI D KRVSLIDO IRU DEDQGRQHG FKLOGUHQ 3HUKDSV EHFDXVH KH FRX0G QR
JLYH WKHP KLV LGHDO YLVLRQ R1 FKLOGKRRG SRXVVHDX IHOW UKD Lif ZDV IRU WKHW RZQ JRRG SHJIDUGOHW R1 ZKHIKHU
Rousseau was hypocritical in his life’s actions, it is worth questioning whether his ideas of the child’s ideal
XSEULQJILQJI ZHUH XQUHQDENH IR EHJLQ ZLIK DQG LQWHDG EHVIW VXLIHG IRU IKH UHDOP RI ILFILRQ 6HH SDFKH0 * ) XFKV
$EDQGRQHG &KLOGUHQ )RXQGOLQJV DQG)JOIGFEIO\HIO DAWiIH SQLEHWMN QHW HH Q W
of New York Press, 1984), 63; “Jean Jacques Rousseau,” (QF\FORSHGLD RI :RUO GFRNVHR JUD S K\
-DQXDU\ KWS ZZZ QRIDEIHELRJUDSKLHV FRP 5R 6F 5RXVVHDX -HDQ -DFTXHV KPP0
8 & _QRHSIOPDFKHU 9HQW XUHV LQWR &KLOGODQG 9LFWRKMIRQV )DLU\ 7DOH
8QLYHUVUI\ Rl &KLFDJR 3UHW
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SLFIIXUH ERRN DQG IIKH lairy tale’s importance, and Victorian authors and illustrators of novellas
SURSRVHG QHZ ZD\V RI LPDJLQLQJ WKH UHIDILRQVKLS EHIZHHQ 1DLUNODQG DQG FKLIGKRRG %\ WKH HQG
RI'WKH OLFIRULDQ HUD HIKQRORJILWI DQG HGLIRU $QGUHZ /DQJ SURPRIHG WKH LP SHULDOLII YLHZ WKDI KLV
“&RORXUHG )DLU\ %RRNV” were an essential training ground for the white child’s development. It
LV SRVVLEOH WKDI WKH LGHD RI WKH FKLOG DV D QREOH VDYDJH HPHUJHV QRI ITURP KH SRPDQILF ORYHPHQW
so much as from the intersection between Lang’s ethnologicD) FRQIH[I DQG KLV VR FDOOHG FKLIG
[ULHQGON IDLUN WDOH ERRNV ,Q RIKHU ZRUGV WKH LQVILIXILRQDIL] ation of children’s literature converges

ZLIK WKH 1DLU\ §DOH

)DLU\ 7DOH 6FKRODUVKLS -DFN =LSHV

JRIORZLQJ WIKH UHYLYDO RI LQWHUHVH LQ 1DLUN IDOHV LQ IKH HDUO\ IZHQILHIK FHQWXUN\ OLWHUDU\ VFKRODUVKLS
GHYHORSHG LQ PX0ILSOH ZD\V ,QIRUPHG E\ HIKLFDO SUHPLVHV GHYHORSHG IURP ODU[LVI IHPLQLVI DQG
SRVIFRORQLDO SHUVSHFILYHV VFKRODUV EHJDQ IR H[DPLQH D VHULHV RI XQGHUO\LQJ SRZHU UHODILRQV
LGHRORJI\ UDFH HIKQLFLIN QDILRQ FODW JHQGHU DQG DJH )URP D FXOIXUDO ODU[LVW SRLQI RI YLHZ
the goodness of the fairy tale hinges on the tale’V FLYLIL]LQJ DQG VXEYHUVLYH SRIHQILDO 7KXV WKH\
FDQ EH IXGJHG IIR EH KDUP1X0 ZKHQ VXSUHPDFLWI- (XURFHQIULF DQG SDIULDUFKDO YDOXHV KDYH DQ
LQGRFIULQDILQJ HIIHFI 2IKHUZLVH WKH IDLUN\ iDOH FDQ EH FHOHEUDWHG DV VXEYHUVLYH LI WKH SRVVLELOLIN RI
VHII autonomy is an integral part of the story’s textual narrative. Here, I narrow in on Jack Zipes’
FULILTXH RI FODVV UHODILRQV DQG FDSLIDILVP  ZKLFK FOHDUO\ DUILFXODWHV IKH G\NQDPLF EHIZHHQ D VR
FDOOHG FLYLOLJLQJ PLWLRQ DQG WKH VXEYHUVLYH SRVVLELOLILHV R1 1DLUN HIDOHV

-DFN =LSHV LV RQH RI IKH PRV FLIHG VFKRODUV LQ IDLUN IDOH VIXGLHV +LV H[WHQVLYH ZRUN IURP
IIKH Vv V PDNHV DQ HVVHQILDO FRQIULEXILRQ WR IDLUN IDOH VIXGLHV FRQGXFIHG LQ 1RUIK
$BPHILFD SHFRQILIXULQJ IIKH GLVFLSOLQDUN GLYLGH EHIZHHQ DGXOW OLIHUDIXUH RQ WKH RQH KDQG DQG

= HVIHUQ IDLUN WDOHV  ZKLFK RQ WKH RIKHU KDQG ZHUH RIIHQ EHOLIOHG DV iKH GRPDLQ RI FKLOGUHQ =LSHV
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declares: “even though the fairy tale may be the most important cultural and social event in most
children’s lives, critics and scholars have failed to study its historical development as a genre.”
7KHUHIRUH VR called children’s fairy tales VKRX0G EH IDNHQ VHULRXVON $FFRUGLQJ IR =LSHV IKH IDLU\
IIDOH ZLIK LIV GRPLQDQH ERXUJHRLY QRUPV DIHHFIV VRFLHIN DV D ZKROH 9%HFDXVH IDLU\ WDOHV KDYH
EHFRPH LQFUHDVLQJO\ GLUHFIHG IRZDUGV FKLOGUHQ WKH\ VHI VIDQGDUGY RI QRUPDILYH EHKDYLRXU ZKLFK
he associates with “Walt Disney’s civilizing mission.” +RZHYHU KLV LGHRORJILFDO PLWLRQ FDQ
EH FRXQIHUHG

%UHDNLQJ WKH 0DVLIRXQBMBLRO ERRN ZKHUH =LSHV GHYHORSV KLV
WKHRUHILFDO INDPHZRUN  +H GHVFULEHV IKH KDUP RI KLV FLYLOL]LQJ PLWLRQ EN UHIHUULQJ IR )UDQNEXUN
6FKRRO IKHRULVIF OD[ +RUNKHLPHU ,Q KLV LURQLF IDLUN IDOH FRP PHQIDU\
+RUNKHLPHU PDLQIDLQHG WKDW WN\SLFDO IDLUN IID0Hs support the “operations of commodity fetishism in
capitalist society.” +HURHV PXFK O0LNH IKHLU UHDGHUV ZKR HLIKHU EHFRPH HULX P SKDQW RU UDJLF
EHFDXVH R1 FKDQJHV LQ WKHLU EDQN DFFRXQIV QHYHU IX00\ HPDQFLSDIH YKHPVHOYHV 1URP IIKH
HSORLIDILYH FRQGLILRQV KD SHUPLI FDSLIDOLVP IR GRPLQDIH IKH FRP PRGLILHV DQG FX0IXUDO
expressions of the “culture industry”.  7KH XVH RI IDLU\ IDOHV EN IKH FXOIXUH LQGXVIUN IR SDFLIN IIKH
PDVVHV LV SDUIl RT ZKDW =LSHV LV FULILFDO R1 =LSHV VHHV = LVQH\ DV D GULYLQJ IRUFH IRU $PHULFDQ
FDSLIDOLVP  DQG §KXV DV SURRI RI KRZ FDSLIDOLVILF VIRUNOLQHV IRWIHU EHKDYLRXU WKDW DOORZV SHRSOH IR
UHPDLQ FRQIHQIHG ZLIK WKH VIDIXV TXR 7KHUH LV QRQHIKHOHVV DQ DQHLGRIH R WKH SHVLPLVILF

FXOIXUH LQGXVIUN YLHZ WKDW IDLUN WDOHV RQON RITHU 1DOVH XIRSLDQ SURPLVHV )RU WKLV SXUSRVH =LSHV

-DFN=LSHV )DLU\ 7DOHVY DQG WKH $UW RI 6XEYHUVLRQ 7KRRHODNRLFDO *I
&LYLOLDKY LB <RIN S5RXIHGIH

Jack Zipes, “Walt Disney’s Civilizing Mission,” in )DLU\ 7DOHYV DQG WKHQ®HGEWHRI 6 XEYHUVL
<RUN 5RXIOHGJIH -

=lSHY % UHDNLQJ WKH ©ODJLF 6SHOO

,ELG
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UHOLHG RQ HVWD\V EN IDLUN lIDOH UHYLYDOLVIV. QDPHON -5 5 7RINLHQ ZKR ZDV &DIKRILF DQG (UQWH
%IRFK ZKR HVSRXVHG ODU[LVP

QIWKH $UW RI 6 XEYHUVL FPRY =LSHV IXUIKHU GHYHORSV KLV lIKHRUHILFDO
[UDPHZRUN )RUHDFK PDIRU JHR KLVIRULFDO PRPHQH LQ WKH GHYHORSPHQH RI WKH = HVIHUQ 1DLUN 1iDOH
=LSHV FRQIUDVHV IIKH DXIKRUW ZKRP KH GHHPV UHVSRQVLEOH IRU WKH FLYLOL]LQJ PLWLRQ ZLIK WKRVH ZKR
SUHVHQW D VXEYHUVLYH DOWHUQDILYH 7KH 0LQHDJH IURP 3HUWDXH IR WKH *ULPPV DQG $QGHUIVHQ KHUH ,
ZRX0G DGG $QCUHZ /DQJ IR =LVQH\ H[HPSOLILHV lIKH FLYLOL]ing mission. Accordingly, Disney’s
DSSURSULDILRQ DQG VDQLIL]DILRQ RI 3HUUDXOI IIKH *ULPPV DQG $QGHUVHQ HSLIRPLVHV IKH UHSUHVVLYH
VLGH RI IKH IDLUN\ lIDOH WUDGLILRQ ~ +DQV &KULVILDn Andersen solidified the canon’s patriarchal
LGHRORJLHV IRU IKH ERXUJHRLV KRXVHKROG LQ WHLW IRUP EXIi = LVQH\ KRPRJHQL]HG WKH IDLU\ iDOH ERRN
LQ FLQHPDILF IRUP DQG KH PDGH KLV $PHULFDQL]HG FDSLIDOLVI YLVLRQ R1 KDSS\ HYHU DIWHU ILOPV
DIUDFHLYH IIR D JOREDO audience. The Grimms (they appear on both sides of Zipes’ spectrum) and
ZULUIHUV VXFK DV 2VFDU = LOGH DQG / )UDQN %DXP DORQJ ZLIK WZHQILHIK FHQIXU\ ODU[LWI DQG
IHPLQLW DXIKRUW H[HPSOLI\ VXEYHUVLYH DOIHUQDILYHV IR = LVQH\ 7KLV DOIHUQDILYH JURXSLQJ EULQJV
RXIIKH DELOLIN\ RI ERIK FKLOG DQG DGXOW UHDGHUV IR VXEYHUIl WKH WIDIIXV TXR

Zipes’ work is at its most developed with regards to the impact of the German fairy tale
LQ $PHULFD +LV ILDPHZRUN IRU FXQIXUDO VXEYHUVLRQ GHYHORSHG DORQJVLGH KLV FRQWH[WXDO DQDONVLY
of the Grimms’ stories and Disney’s movies. However, when he GLVFXVVHV IIKH OLFIRULDQ 1DLU\
IDOH KH DVWXPHV IIKDIl SUXGHU\ DQG SDHULDUFK\ LQIRUP OLFIRULDQ VRFLHIN DV D ZKROH EXW KH QHJIOHFIV

IR FULILTXH KRZ UDFH FXOIXUH DQG JHQGHU SOD\ RXWLQ $QGUHZ /Dng’s books. Also, while he

Zipes examines Bloch’s “The Fairy Tale Moves on its Own in Time” (1930) and Tolkien’s “On Fairy
Stories” (1939). Jack Zipes, “Utopian Function of Fairy Tales and Fantasy: Ernsll %0RFK IKH ODU[LWIDQG - 5 5
Tolkien the Catholic,”in % UHDNLQJ WKH ODJLF 6SHOO 5DGLFD @REGROHRIGHPEDY R1 )RON D

=lSHv )DLU\ 7TDOHV DQG WKH $UW RI 6XEYHUVLRQ
,ELG
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recognizes that Disney’s moving pictures absorb their viewers, he is strangely inattentive to the
SLFIIXUHV LQ QLQHIHHQIK century fairy books. These gaps in Zipes’ extensive overview of the fairy

IIDOH LQ (XUR $PHULFDQ KLVIRU\ PDUN RXIi VSDFH IRU IXUIKHU VIXG\

*HQGHU DQG )DLU\ 7DOH 6FKRODUVKLS
JHPLQLVY 1DLU\ §DOH VFKRODUVKLS LV DQ LPSRUIDQI VXE 1LHOG 211HULQJ LQVLIKIV LQIR KRZ IDLUN IDOH
VFKRODUVKLS KDV SURJUHWHG )DLU\ 7DOHV DQG )UMIR DQXRIRIRIKDI FRQILEXIHV IR
IKH GHYHORSPHQI Rl PHIKRGV XVHG LQ WKH DQDO\VLV RI gendered power relations. In Donald Haase’s
LQIRGXFILRQ KH H[SODLQV KRZ WKLV ERRN LV D IRWRZ XS R WKH IHPLQLV IDLU\ WDOH DQIKRORIN 'R Q TW
%HW RQ WKH 3 YRIKRHRIKHH ERRNV UHVSRQG IR GHEDIHV ZKLFK DURVH DV SDUN RI
$PHULFDQ VHFRQG ZDYH IHPLQLVP LQ WKH V DQG V' 7KH HDUOLHU ERRN  HGLIHG EN\ =LSHV
SULYLOHIHG WKH IHPLQLVI FULILF ODUFLD /LHEHUPDQ ZKLOH excluding Alison Lurie’s essays. 7KH
journalist and children’s boRN ZULIHU $0LVRQ /XULH ZURIH DERXI IKH VXEYHUVLYH SRVVLELOLILHV RI DQ
DJH ROG PDHULDUFKDO QDUUDILYH WUDGLILRQ 6KH IHOI WKDW IKH IDLUN JRGPRIKHU FKDUDFIHWY DQG
DGYHQIXURXV JLUOV ZRX0G DSSHDO iR IIKH IHPLQLVW FDXVH ,Q FRQIUDVII /LHEHUPDQ ZURIH DERXI IIKH
JHnre’s harmful indoctrinating impact DQG DVVRFLDIHG WKH JHQGHUHG QDUUDILYH SDIlfHUQV RI SDVVLYH
KHURLQHV DQG DFILYH KHURHV ZLIK §KH DFFXOIXUDILRQ RI \RXQJ JLUOV , ZL00 UHIXUQ WR WKHVH WZR DXIKRW
LQ &KDSIHU  DQG /LHEHUPDQ LQ &KDSIHWV  DQG

SHFHQI IHPLQLW oriented research has moved away from Lurie and Lieberman’s general

VIDIHPHQIV RQ #KH SRZHU RI IDLU\ WDORV ,QVWHDG KHUH LV D JURZLQJ HPSKDVLV RQ WKH LP SRUIDQFH RI

"RQDIG +DDVH HG )DLU\ 7DOHV DQG )HPLQLVRURLUL HAQSGIEHBRBURK BUNIV
L[
=LSHV GLVFXWHV /LHEHUPDQ DQG PHQILRQV IHPLQLVIV VXFK DV $QGUHD ™ ZRUNLQ DQG +HVIHU (LVHQWIHLQ ZKR
KHOG VLPLODU YLHZV RQ IKH DFFXOIXUDILRQ RI FKLOGUHQ -DFN=ISHV HG 'RQIW % HW RQ WKH 3ULQFH &RQWHF
)DLU\ 7DOHV LQ 1RUWK S$IE<RIFOHIKXDG (QJODQG
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specific fairy tales and their authors’ tacit understanding of maturation, class, culiXUH DQG
HVSHFLDOO\ JHQGHU 7KHVH VFKRIDW $QQH *XJJIDQ 8 & - QRHSIOPDFKHU ODULD 7DIDU &ULVILQD
%DFFKLOHID IRFXV RQ VKLILQJ FRQIH[IV IRV KLVIRULFDO RU FRQIHP SRUDU\ PRPHQIV R1 UHFHSILRQ

+LVWRULFDO ZRUN RQ )UHQFK OLHHUDIXUH 1URP IIKH WILPH R1 &KDUOHV 3HUUDXON LQ SSEVROXHLVH
JUDQFH E\ $QQH ( " XJJIDQ LQ SDUILFX0DU FRPSOLFDIHV KH YLHZ IIKDI D KRPRJHQHRXV DQG
KHIHPRQLF SDHULDUFKDO ZRUOG RUGHU VXFFHWIX00\ VXSSUHWHG ZRPHQ LQ IKH VHYHQIHHQIK DQG
HLIKIHHQIK FHQIXULHV ,Q 6DORQQLQqUHV )X ULHV*XIDI &H)IEY D QXRQFHY
DFFRXQW RI' JHQGHU UHODILRQV DV PDQLIHVIHG LQ SLYRIDQ OLYHUDUN WHWV ,Q KHU ZRUN RQ WKH )UHQFK
URRIV RI WKH IDLUN IDOH SOHDVXUH HQUR\PHQI YLUIXH HGXFDILRQ DQG YHQJHDQFH LQIRUP IKH IHQVLRQ
EHIZHHQ FODVV DQG JHQGHU )RU =XJJIDQ FKLOGUHQ DUH QRW LQIHJIUDO WR WKH LQUHUIH [WXD0 UHODHLRQVKLS
EHIZHHQ &KDUIHV 3HUUDXO0 DQG ODULH &DIKHULQH d’ Aulnoy’s source texts.

The question of the fairy tale’s appropriateness for children presents a different set of
LVWXHV IRU ODULD 7DIDU +HU FORVH reading of the seven editions of Jacob and Wilhelm Grimms’
OIUFKHQ DGGUHVVHV FRQIHP SRUDUN H[ SHFIDILRQV HKDI IDLUN IDOHV 1RU FKLOGUHQ VKRX0G
EHIDPH DQG IUHH RI YLROHQFH DQG VH[XDILN ,Q 7KH +DUG )DBWYII ZLWK 7KHLU +HDC

Tatar elaborates on the pivotal moments of violence found in the Grimms’ fairy tales,
ZKLFK FKLIGUHQ ZRX0G KDYH UHDG  ,Q IDFIl IKH *ULP PV UHHGLIHG KXQGUHGV RI IKHLU FROOHFIHG VIIRULHV
ZKHQ IDFHG ZLIK QLQHIHHQIK century criticism of the tales’ appropriateneVV DV (LIHUDIXUH DQG IIKHLU
VXLIDELOLIN\ 1RU D KRXVHKROG UHDGHUVKLS ~ $W ILPHV iKH *ULP PV KHLIKIHQHG WKH H[SUHVLRQ RI
YLROHQI moments to create a stronger contrast between the hero’s tribulations and the villain’s

ILQDO0 SXQLVKPHQI 7KH\ DOVR HUDVHG PHQILRQ RI VH[XDO IDERRV OLNH LQFHVI DQG SUHPDULIDO VH[

oD 7DV 7KH +DUG )DFWV RI WKH 3UQRHRP Y § 3UDEHRG SOVHDENBUHW

700 +DUG ) [EW V

19



7DDV FRP PHQIV IKDI ZKHQ HQFRXQIHULQJ VIRULHV OLNH +DQVH0 DQG *UHIH0 &LQGHUHWD DQG
Snow White, which feature the hero’s trials and the villain’s comeuppance, “children, who
LQYDULDEO\ FRXQI'KHPVHIYHV DPRQJ IIKH GRZQIURGGHQ DQG XQGHUSULYLOHJHG LGHQILI\ DQG
empathise with the protagonist.” 7DIDU GRHV PRUH IKDQ SURYLGH D ZLQGRZ RI VSHFXODILRQ LQIR
ZK\ FKLOGUHQ PD\ GHILJKII LQ YLROHQI VIRULHV 6KH HP SKDVL]HV HGLILRQ VSHFLILFLIN  JURXQGLQJ KHU
DQDONVLY RI' JHQGHU RQ REVHUYDILRQV DERXW KRZ ERIK PDIH DQG IHPDOH FKDUDFIHUV EHKDYH LQ
VSHFLILF YHUVLRQV R1 IIKH VIRU\  SO0ILPDIHO\ VKH FRQVLGHUV lIKH “KDUG IDFIV>* E\ EUDFNHILQJ FXUUHQN
DWXPSILRQV DERXII KLWRULFDO IDLUN WDOHV DQG E\ WDNLQJ D FORVH ORRN DIl ZKDi KDSSHQV LQ #KH VIRULHV
7KHVH FRQVLGHUDILRQV LQVSLUH P\ VIXG\ RI OLFIRULDQ LOOXVIUDIHG IDLUN IDOH ERRNV  ZKLFK GUDZ 1URP
)UHQFK DQG *HUPDQ VRXUFHV

(TXD0O\ LPSRUIDQN LQ IKH VWXG\ RI JHQGHU LV IIKH ZD\ IKDI PDVFX0LQH DQG IHPLQLQH
FKLOGKRRG FRQWUXFHV VKLIW LQ IDLU\ WDOH QRYHODV 8 & - QRHSIOPDFKHULQ OHQW XUHV LQWR &KLC

ORRNV DI OLFIRULDQ IDLUN IDOH QRYHOODV EN PDOH DXIKRUV DQG 0HVVHU NQRZQ IIDOHV EN IHPDOH
ZUUIHW +H H[SODLQV KLV VIUDQJH 1LQGLQJ KDl PDOH DXIKRUV WHQGHG IR EH PRUH 0LEHUD0—RQH FRX0G
VD\ VXEYHUVLYH—ZLIK IKHLU XVH R1 1DQWDV\ DQG IHPDOH DXIKRUV YHQGHG R EH PRUH FRQVHUYDILYH
+H VXJJHVIV IKDIl ERIK PDOH DQG IHPDOH ZULIHUV UHVSRQGHG IR WKHLU RZQ \RXIK  JLUOV VID\HG DI
KRPH IRU D 0RQJHU SHULRG DQG ER\V OHIW HDUOLHU IRU ZRUN DQG HGXFDILRQ DQG DV DGX0IV FRPSHIHG
IRV IKHLU SURTHVVLRQDO VDXV DV ZULHHUWY  ORUH VSHFLILFDOO\ IKHVH ZULIHUW  RIKHUZLVH UHIHUUHG DV
the “six successors of Ruskin,”) collectively challenged Ruskin’V LGHDOL]DILRQ RI FKLOGKRRG DV D

VSDFH WKDIf UHVLVIV PDIIXUDILRQ DQG VHXDOLN\  $QG ZKLOH GUDZLQJ IURP IKHLU RZQ ELRIUDSKLFDO

1RIDEO\ 7DWDU GLITHUHQILDHHV DQIL IDLUN WDOHV WKDIl HQG LQ IKH SXQLVKPHQI R1 XQGHUGRJ IN\NSH FKDUDFIHUWY L H
“Jew in the Thornbush”) from the majority of the Grimms’ fairy tales. The majority of “true” fairy tales end in WKH
VHHPLQJON ¥XVI SXQLYKPHQW R1 IKH ZURQJIGRHU i\SH FKDUDFIHWY ,ELG

- QRHSIOPDFKHU 9 HQW XUHV LQWR &KLOGODQG

,ELG

,ELG
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HSHULHQFHV IKH\ GLYHUVLILHG IKH ZD\V LQ ZKLFK IDLUNIDQG DQG “FKLIGIDQG” LQIRUPHG IIKH
GHYHORSPHQI RI WKH IDLU\ IDOH QRYHOD ~ Knoepflmacher’s worN HPSKDVL]HV IKH LPSRUIDQFH R1 IIKH
LQHUIHWXDOLIN\ EHFZHHQ OLFIRULDQ ZULIHWV WR KLIKOLIKW IKH GLYHUVH YLHZV RQ PDIXUDILRQ ZLIKLQ IKH
period’s fairy tales. The illustrations from many of these books (authored by Ruskin, Carroll,

7KDFNHUD\ SRVVHINL DQG ,QJHORZ  DUH DGGUHVVHG LQ WKLV WKHVLY

SRVWFRORQLDO )HPLQLVP
Despite the stories’ cross FXUXUDO KLVIRULHV IDLUN WDOHV KDYH JHQHUDOO\ EHHQ VIIXGLHG DV = HVIHUQ
children’s literature, whereas Orientalist studies have had jurisdiction over the Arabian NigKiV
3RVl FRORQLDO FULILTXHV RI D SDWLYH H[RILF DQG HYHQ HURILF (DWW KDYH EHHQ EURXJKI R EHDU RQ
WKHVH VIRULHV  +RZHYHU IKH DUl KLVIRULDQV ZKR KDYH FULILTXHG 2ULHQIDIL]HG UHSUHVHQIDILRQV
LQFOXGLQJ GHSLFILRQV RI ZRPHQ KDYH UDUHO\ EHHQ FRQFHUQHG ZLIK WKH IDLUN IDOH SHU VH 6LPLODUON
#KH VIXG\ RI 1IRONORUH ZLIKLQ DQIKURSRORJI\ FRQFHUQV LIVHOI ZLIK SRVIl FRORQLDO TXHVILRQV  EXW QRI D0
IRON §DOHV DUH VAQRQ\PRXV ZLIK IDPLOLDU IDLU\ WDOHV ,Q RIKHU ZRUGV D VLIQLILFDQI IDS LQ SRWW
FRORQLDO FRQVLGHUDILRQV RI KLWWRULFDO IDLUN IDOHV UHPDLQV SHFRJQL]LQJ KLV LVWWXH R1 GLVFLSOLQDU\
FRPSDUIPHQIDOL]DILRQ LQ )DLU\N 7DOHYV DQG )MREIG ODW BHVFULEHV IKH = HVIHUQ
insularity of fairy tale scholarship. Haase states that “[p]rogress in feminist fairy WDOH VIXGLHV
UHTXLUHV QR RQO\ D GHIHUPLQDILRQ IR UHIKLQN IIKH FRPSOHLIN\ R1 IDLUN IiDOH IHWV DQG UHVSRQVHV IR
KHP EXI DOVR D ZL0LQIQHW IIR H[SDQG WKH ILHOG R LQTXLU\ DFURVV QDILRQDO DQG FXOIXUD0
boundaries.”
= LIK WKH HYROXILRQ RI IHPLQLWI DZDUHQHW RI FXOIXUDO SOXUDOLIN DQG RI WKH OLYHV Rl ZRPHQ

HLIKHU RXIVLGH RT (XUR $PHULFD RU IURP ,QGLIHQRXV RU PLIUDQI EDFNJURXQGV  ZULIHUWV DQG DUILVIV

ELG
+DDVH )DLU\ 7DOHV DQ[G )HPLQLVP
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KDYH UHF\FOHG WIH[WV IURP ERIK WKH S$UDELDQ 1LJIKIV DQG FODVVLF IDLUN WDOHV IR IRUP FRQIHPSRUDU\
QRYHWV—DQG , ZRX0G DGG DWiZorks. Cristina Bacchilega reconfigures feminism’s Western
insularity in her text “Genre, Gender in the Cultured Reproduction of India as Wonder Tale.”
+HUH VKH GLVFXVVHV KRZ IIKH ““,GHD RI ,QGLD” DQG IKH wonderful “Orient” KDYH EHHQ IXVHG LQ WKH
(XURFHQIULF IDVFLQDILRQ ZLIK ,QGLDQ VWRU\IHOLQJ HUDGLILRQV ,Q FRQIHP SRUDU\ LQIHUMH [IXDO IDLUN\
IDO0H QRYHOV. KRZHYHU DXWKRUW ZRUN WKURXJK IKH PDVFX0LQL]HG IDQIDV\ RI' = HVIHUQ KHIHPRQ\ DQG
DOVR DIIHPSII IR RYHUFRPH WKH JD]H ZKLFK VHHNV IR WDPH WKH HURILFL]JHG (DViF )RUH[DPSOH 6DIPDQ
5XVKGLH LQIHJUDKHV UHIHUHQFHV IR 7 KH : L] D U GvhigH c&jes to appear as “Western” when its
DOOXUH LV FRPSDUHG IR KLV ZRQGHU ILO0HG ,QGLD = KLOH %DFFKLOHJID DVVHUIV WKDI WKHUH LV DQ
overarching “IGHD RI ,QGLD” LQ WKH FRQIHPSRUDUN IL[DILRQ ZLIK ZRQGHU ID0HV , DP LQIHUHVIHG LQ

KLIKOLIKILQJ KRZ QLQHIHHQIK FHQUXUN\ IDLUN IDOHV KRVIHG 2ULHQIDOL]HG RENHFIV DQG UDFLDOL]HG RIKHUV

IDEN RI $WWHQWLRQ *LYHQ WR WKH 3LFWRULDO
$VLGH IURP WKH LPSRUIDQFH DFFRUGHG WIR WKH YLVXDOLIN\ RI IDLUN WDOHV LQ ILOP VIXGLHV—DV IRXQG LQ IKH
YDV H[SDQVH R1 = LVQH\ VFKRODUVKLS IR EH DGGUHVVHG LQ #KH FRQFOXGLQJ FKDSIIHU —IKH 0DFN RI
VXVIDLQHG DIMHQILRQ WR WKH SLFIRULDO GLPHQVLRQ RI KLWIRULFDO IDLUN IDOH ERRNV LV VXUSULVLQJ Il LV
QRQHIKHOHW FRPPRQ IRU 0LIHUDU\ VFKRODUV IR LQFOXGH LOOXVIUDILRQV LQ WKHLU VIXGLHV ZLIKRXIi
GLVFXWLQJ WKHP )RUH[DPS0H %DFFKLOHJID WDONV DERXW liIKH LGHD R1 ,QGLD DV D IDPHG DQG IHPLQL]HG
ZRQGHUIDQG LQ KHU FULILTXH RI FRQIHPSRUDUN QRYHOV.  OHDQZKLOH DQ LOOXVHUDILRQ R1 6FKHKHUD]DGH

WKH VIRUNWHOOHU LQ D VDUL NQHHOLQJ EHIRUH DQ DIWHQILYH (QJOLVK FKLOG WDNHQ IRP ,QGLDQ )DL U\

Cristina Bacchilega, “Genre and Gender in the Cultural Reproduction of India as “Wonder’ Tale,”in )DL U\
7TDOHYV DQG )HPLQLVP HG1 FRZDIG-SDBVK BHIDHF KR HDWN\ 7D0H GWXGLHV = HIURLI = D\QH 6IIDIH
8QLYHUVLIN\ 3UHW -

,ELG -

In reference to Salman Rusdie’s +DURXQ DQG WKHEG&HD RI 6 WRULHV

,ELG -
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7D OHV KRYHW LQ KHUIH[II ZLIKRXN DQDONVLV DQG LQWHUSUHIDILRQ 7DDV HP SKDVL]HV IKH
LPSRUIDQFH RI HGLILRQ VSHFLILFLIN\ ZLIKLQ WKH German context of Grimms’ fairy tales, and yet she
LQFOXGHV YDULRXV LOOXVHUDHLRQV ILRP )UHQFK *HUPDQ DQG (QJOLVK SXEOLFDILRQV WKDI ZHUH
SXEOLVKHG HLIKHU LQ )UDQFH DQG (QJ0DQG RU GHFDGHV after the Grimms’ original seven books. )RU
H[DPSOH DV VKH GLVFXsses violence in the Grimms’ version of “King of the Golden Mountain,”
English illustrator George Cruikshank’s picture of jovial beheadings appears on the opposite
SDJH

POKRXIK =LSHV JLYHV OLIOH ZHLIKINIR WKH SLFIRULDO LQ KLV RYHUYLHZ RI WKH IDLU\ WDOH JHQUH
LQ = HVIHUQ SXEOLVKLQJ KLV ERRNV DUH ILOOHG ZLIK ORYHO\ LOOXVIUDILRQV = KHQ KH KLIKOLJIKIV IIKH
progressive homosexual undertones in Oscar Wilde’s fairy tales, it is Walter Crane’s print of the
KDQGVRPH SULQFH WKDW DNHV XS DQ HQHLUH SDIH  6HYHUDO RIIKHU LOOXVIUDILRQV IURP IIKH OLFIRULDQ
HUD—such as Crane’s SLFIXUH RI %HDXIN VDYLQJ WKH %HDVI—DSSHDU PRUH IKDQ RQFH ZLIKRXI PXFK
HLSODQDILRQ DV IR ZK\ KH LPDJH LV VR HQILFLQJ WR ORRN DI 7KH ERRN FRYHURI S LFWRULDQ )DL U\
7TDOHV 7KH 5HYROW RI WKH )DI DORIKHWH[DRQE  (ITHHEHV DQ
enhanced detail of Richard Doyle’s little fairies that scramble up a leaf; they are presumably
there to emphasize Zipes’ point that everyday folk can revolt against the status quo, except that
WKLV LV QHYHU VSHOI RXIl E\ =LSHV ([ FHSILRQDOO\ - QRHSIHIPDFKHU QRIHV WKH VH[XD0 LPSOLFDILRQV RI

different sizes of noses given to one character in Doyle’s picture for two editions of Ruskin’s 7 K H

700 +DUG )DFWV
,ELG
-DFN=LSHV :KHQ 'UHDPV &DPH 7UXH &ODVVLFDO )DHARKRNK BRXKHIHD QG 7KHLU

700 211 ZLWK 7KHLU=#SHD)®VY. U\ 7DOH DV 0\WK

This book is a collection of progressive Victorian fairy tales (gathered by Zipes), which includes Wilde’s
7KH +DSS\agdln@$ HKH 3 UL Q F H WsaldliRdftdtidA to the cover image’s narrative source—
HUKHU , Q )DL URICBDQ QG FH V V¥ GRESBRGOHG -DFN =LlSHY 9LFWRULDQ )DLU\ 7DOHV 7KH 5HYR
J)DLULHV D THE <R YSRANOHGIH

ODWKHZ 6ZHHI ,QYHQWLQJ WKH 9LFWRULDQV :KDW :H 7KLQNURQ®DRZ $ERX
1HZ <RUN St. Martin’s Press, 2001), xii.
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.LQJ RI WKH *R OdatV€p, corisiddrhtibn of how sexuality may shift within a story’s
VHTXHQFH RI LPDJHV IURP RQH HGLILRQ IR DQRIKHU LV ZDQILQJ
1LFRID %RZQ DQG &DURH 6LOYHU DUH WKH liZR SULQFLSDO VFKRODUV R1 %ULILVK IDLU\ ORUH %RZQ

ORRNV DI SDLQILQJ DQG SRHIU\ 6LOYHU ORRNV DI IRONORULF DQG HIKQRJUDSKLF IH[V EXI ERIK SD\ PRUH
attention to literature than to the books’ pictures. , ZL00 0DIHU UHIXUQ IR KRZ 6LOYHU VLWXDIHV /DQJ
and I will later consider Bown’s valuable insights on fairyland paintings in relation to
LOOXVIUDILRQV )RU QRZ LI PXVIl EH HP SKDVL]HG IIKDIl fKH\ ERIK UHJIDUG IIKH 0DIIH QLQHIHHQIK FHQIIXU\
picture books (Lang’s fairy books for children exemplify this trend) as a symptom of the decline
of the fairy’s importance in Victorian England. Accordingly, the incUHDVHG SUHVHQFH RI IDLU\ ORUH
LQ ERRNV PDUNHIHG IRU FKLOGUHQ VLIQDOOHG D GHFUHDVHG UHFRJQLILRQ RI WKH YDOXH R1 IDLUN\ WDOHV IRU
DGXUIV POKRXIK QRW VIDIHG GLUHFION E\ %RZQ DQG 6L0YHU WKLV VHQVH RI GHFOLQH PD\ LQ SDUll EH
because children’s literature can rHDGLO\ EH VHHQ DV LQIHULRU §R DGXON OLWHUDWXUH = LK KD VDLG E\
UHIUDPLQJ IIKH LPSRUIDQFH R IIKH LOOXVIUDILRQV , DP VLIXDILQJ P\VHOI LQ GLDORIXH ZLIK OLIHUDU\

VFKRIDUW ZKR KDYH DIORZHG IIKH VIXG\ R1 IDLUNODQGV IR WKULYH

7TRZDUGV D 3LFWXUH %RRN OHWKRGRORJ\
Aside from monographs on particular artists and studies on the representation of the child’s
ERG\ VFKRODUVKLS SHUIDLQLQJ PRUH VSHFLILFDOON IR LPDJHV LQ SLFIXUH ERRNV PDQ\ Rl ZKLFK DUH QRV
IDLUN IDOHV  GRHV H[LWW 7KH VXUYH\ LV RQH DSSURDFK LQ SLFIXUH ERRN VWXGLHV ZKLFK %DUEDUD
Bader’s $PHULFDQ 3LAYWXddoyeRWhblley’'s $ +LVWRU\ RI &KLOGUHQTV ¢

,OO0XVWUDNMHPRI) 7KHVH ERRNV VXP PDUL]JH WIRULHV DQG GLVFXWV VHOHF LPDJHV

- QRHSIOPDFKHU 9O HQW XUHV LQWR &KLOGODQG
1LFRD %RZQ )DLULHV LQ 1LQHWHHQWK &&BBENGIHI&DBRULEVH BQLYBVLIALIWMA U D W X U H
6lYHl 6WUDQJH DQG 6HFUHW 3HRSOHYV
-R\FH ,UHQH = KDWH\ $ +VYWRU\ Rl &KL O G UH Q ¥ROGRRBXND\, O O X WDVENDDEHI R Q
$PHULFDQ 3LFWXUHERRNYVY IURP 1RBA<SRW OUFRLDYRBXBMKIEGI SAHDVW LWKLQ
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considering the picture’s chronological order, place of RULJLQ DQG VINOLVILF IHQGHQF\ %RIK
surveys of picture books are useful for understanding trends in children’s book market and for
ORFDILQJ LOOXVHUDILRQV IRU IXIIXUH UHVHDUFK )RU H[DPSOH %DGHU LQIURGXFHV IKH LPSRUIDQFH RI
Edmund Evan’s triumvirate (Crane &DIGHFRIll *UHHQDZD\ EXI IKHQ GRHV QRW GLVFXWV IIKH IDLU\
IIDOH LQ KHU $PHULFDQ IRFXV

6LPLODU GHVFULSILYH RYHUYLHZV RI OLFIRULDQ LOOXVIUDILRQV HLLVW RXIVLGH RI §KH ILHOG RI
children’s literature. Morna Daniels’ 9SLFWRULDQ % RRN ,0RRIY BIVABHWRCERRIVR Q
—KLVIRU\ ERRNV  UHOLJLRXV ERRNV HYHUNGD\ WIRULHV—DQG VKH SURYLGHV LQWRGXFIRU\ SDUDJUDSKV 1RU
the illustrators. However, in her section “The Orient, fantasy, and the fairy world” D FULILFDO
GLVFXWLRQ Rl KRZ 2ULHQIDILYP DQG IDLU\ IDOH ZRUOGY RYHUIDS LV ODFNLQJ  Christopher Wood’s
J)DLULHV LQ 9L FWIRHEPDILEDO\ RRIBIRUL]HV #KH IDLUN 1LIXUH EN GLYLGLQJ HDUO\ DQG
ODIHU OLFIRULDQ SLFIXUHV E\ ZH00 NQRZQ DQG 0HVVHU NQRZQ SDLQIHWY DQG LOOXVIUDIRWY = KLOH
IX[WDSRVLQJ IDLUN ORUH Lllustration and painting within his survey, Wood’s book includes women
DUILVIV.- LH  $GHIDLGH &WID[IRQ ODU\ / *RZ DQG (IIKHILQH HW 7KHLW LPDJHV FRQFHLYDEO\
TXHVILRQ WKH ERXQGDULHV EHIIZHHQ WKH IDLU\ WDOH PHDQW 1RU FKLOGUHQ DQG DGXO0IV

POKRXIK VXUYH\V KDYH HIKHLU XVHV  VFKRODUVKLS HKDIl KDV D PRUH FULILFDO EHQI RVFLOODIHV
EHIZHHQ ZRUG DQG LPDJH DV IKH PDLQ VWRUNWHIOLQJ HOHPHQW EXIl UDUHON FRQVLGHUWV ERIK $V
GLVFXVVHG DERYH OLIHUDU\ VIXGLHV WHQG IR 0RRN Dl NH\ WKHPHV DQG LVWXHV IURP WKH OLWHUDU\ DQJOH

DORQH LIQRULQJ IKH DFFRPSDQ\LQJ LPDJHV LQ ERRNV %\ FRQIUDVI DQ DUN KLVWIRULFDO DSSURDFK PD\

%GH $PHULFDQ 3LFWXUHERRNYVY IURP 1RBDKfV $UN WR WKH %HDVW
+RZHYHU QRII D00 OLAIRULDQ WXGLHV LH E\ 6LPRQ &RRNH DQG -X0LD 7KRPDV RI YLVXDO FXUXUH DUH VXUYH\V
Thomas emphasizes that the illustrations in her study of Tennyson’s illustrated books, 8 QFOH 7RP 3/ X B KL Q
PDJD]LQH V GHSLFILRQV RI WKH FULQROLQH JUDTH 7KHVH LPDJHV ZHUH PDUNHG EN\ VINOLVILF LQIOXHQFHV IURP SDLQILQJ DQG
related narrative arts, such as plays and novels that “cut across generic boundaries.” Julia Thomas, 3SLFWRULD O
9L FW RSIKHVQ@WULR 2KLR 8QLYHUVLIN 3UHW
+RZHYHU LW VKRX0G EH QRIHG WKDIl , GLYFRYHUHG PDQ\ RI IKH IDLUN IIDOH LOOXVIUDILRQV E\ XVLQJ UHIHUHQFHV IR
VIRULHY LQ OLIHUDUN VIXGLHV RI WKH JHQUH DQG EN\ H[SORULQJ YDULRXV UDUH ERRN OLEUDULHV DQG GLJLIL]DILRQ SURIHFIV
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HQG R QDUURZ LQ RQ WKH LOOXVHUDILRQV ZKLOH 0HDYLQJ RXII KH VHTXHQILDO I0RZ R1 IKH VIRUNOLQH DQG

WKH IH[XD0 HHPHQIV  7KHUH DUH LQVLIKWIX0 EHQHILIV IR VXFK DQ DUIl KLWIRULFDO DSSURDFK DV FDQ EH

seen in Kazue Kobayashi’s overview of the illustrations in the publishing history of the Arabian
1LIKIV ZKLFK GRHV PRUH IKDQ SURYLGH D VXUYH\ ,Q PDNLQJ VSDFH IRU WKH SLFIRULDO - RED\DVKL
VKRZV KDl IKHUH ZHUH PX0ILSOH ZD\V #iR HQYLVLRQ KH 2ULHQIDOL]HG RIKHU DQG PDQ\ RI IKHVH KHIG
FURWV FXOIXUDO LP SOLFDILRQV LQ WKH HLIKIHHQIK DQG QLQHIHHQUK FHQIXULHV

$Q DUl KLVIRULFDO DSSURDFK PD\ LQFOXGH LOOXWIUDILRQV ZLIKLQ D GLVFXWLRQ RI KRZ FKLIG

UHODVHG LPDJHU\ FLUFXODIHV IURP RQH PHGLXP IR DQRIKHU ~ Anne Higonnet’s 3SLFW XUHV R
,QQRFHQFH 7KH +LVWRU\ RI &ULNDLWXCRRI KRZHHIEHEKBYHEBHR K R R G
UHSUHVHQIHG DFURWV lIKH DUIV R1 SDLQILQJ LOOXVIUDILRQ DQG SKRIRJUDSK\ RYHU WKH SDVIi KUHH KXQGUHG
\HDW 7KH FULVLV WKDIf VKH VSHDNV RI HPHUJHV IURP FXUUHQW H[ SHFIDILRQV IIKDIi FKLOGUHQ VKRX0G EH
XQDZDUH RI IKHLU VH[XDOLIN R UHFHLYH SURIHFILRQ IURP DEXVH 7KH XPEUHOD RI LQQRFHQFH LV
VXSSRVHG IR SURWHFIIKHP  EXIi KH LPDJHUN\ DVVRFLDIHG ZLIK WKLV IHQGHQF\ FDQ GR NXVH IKH RSSRVLIH
KURXJK D failure to recognize the child’s DIJHQF\ DZDUHQHWV DQG LQQDIH VHXDOLIN $FFRUGLQJ IR
+LIRQQHI §KH H[SHFIDILRQ RI GHVH[XDOL]JHG FKLIGKRRG LQQRFHQFH HLWHQGV IURP HLIKWHHQIK FHQIXU\
SDLQILQJV IR IKH QLQHIHHQIK century children’s boRN LOOXVIUDILRQV EN - DiH *UHHQDZD\ DQG -HVVLH

= LOFR[ 6PLIK DQG IR IKH WZHQILHIK FHQIXU\ SKRIRJUDSKV E\ $QQH *HGGHV IR QDPH D IHZ

DUILVIV:- 6KH XVHV KH IHUPV “XQNQRZLQJ FKLIG™ DQG the “SRPDQILF &KLIG™ IR VLIQDI KRZ WKLV

Kazue Kobayashi, “The Evolution of the Arabian Nights Illustrations: An Art Historical Review,” in 7 K H
$UDELDQ 1LJKWYV DQG 2ULHQWDOLV P HG3:XUNE SHPEQDRL DOHAMVKR RRIR(DVW DQG :HV\
/RQGRQ , % 7DXULV -
*HQHYLHYH 9DOOHDX ORRNV Dif iKH LQI0XHQFH IIKDI FRQIHP SRUDUN LOOXVIUDIRUY GHULYH IURP IIKH ILQH DUIV RI
painting. Genevieve M.Y. Valleau, “Degas and Seurat and Magritte! Oh My! Classical Art in Picturebooks,” 7 K H
/IRRNLQJ *ODVV 1HZ 3HUVSHFWLYHX RQ & KkH@RBQHOQWHI/LWHUDWXUH
+JRQQHI SILFWXUHV RI ;QQRBRFHQFH
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ERG\ RI LPDJHU\ VLIQDOV D FHUIDLQ LGHD DERXII LQQRFHQFH—RQH IIKDW LV 0HVV DERXIl [UHHGRP 1URP
wrongdoings and more about the idealization of the sitter’s naivité in bucolic and wild nature.

Because of print culture’s mass PDUNHI FLUFXODILRQ IIKH LOOXVIUDILRQV DQG FDOHQGDU ZRUIK\
SKRIRV RI SUHI\ JLUOV DQG LQIDQIV ZKR IUROLF LQ QDIXUH FRPH LQIR FRQIOLFI ZLIK D PRUH IUXH IR OLIH
way of representing children. Also located in the field of photography are Sally Mann’s
FRQIURYHUVLDO SKRIRJUDSKV RI KHU VHPL QXGH DQG GHILDQIO\ SRVHG GDXJKIHW ZKLFK +LIRQQHI
GHVFULEHV DV IIKH NQRZLQJ FKLIG 7KH FULILFDO SRLQI DULVHV ZKHQ WKH KLVIRULFDOO\ URRIHG “XQNQRZLQJ
FKLOG™> DQG IIKH HGJLHU “NQRZLQJ FKLIG™ FRQIURQI DGXO0W H[ SHFIDILRQV RI FKLOGKRRG LQQRFHQFH
Building on Higonnet’s study, I add the fairy figure IR KHU INSRORI\ RI UHSUHVHQIDILRQV RI FKLOGUHQ
and consider how the fairy’s sexuality shifts from eighteenth FHQIXU\ SDLQILQJV IR QLQHIHHQIK
century children’s book illustrations. While focusing on the picture books, I additionally explore
WKH GLVFUHSDQF\ EHIZHHQ KLWIRULFDO LPDJHV DQG WKHLU KLWIRULFDOO\ SRVLILRQHG FKLOGKRRG FRQFHSIV
IURP FRQIHP SRUDU\ H[ SHFIDILRQV

POKRXIK DU KLVIRULDQV  P\VHOI LQFOXGHG ZRX0G EH LQFILQHG IR FRQIHQG KDl RXU
GLVFLSOLQDUN LQWHUHVIFLQ YLVXDOLIN\ KDV PXFK IR RITHU SLFIXUH ERRN studies, children’s literature
VFKRODU 3HUN 1LRGHOPDQ FULILTXHV DQ DUl KLVIRULFDO DSSURDFK DVWRFLDIHG ZLIK FRQQRLVWHXUVKLS DQG
DUN HGXFDILRQ +H VSHFLILFDOON UHIHUV R D WHQGHQF\ in response to children’s literature to H[DPLQH
SLFIXUHV LQ SLFIXUH ERRNV DV IKRXJK WKH\ ZHUH VLQJIX0DU ZRUNV RI DU GHVLJIQHG IR IHDFK DUl
DSSUHFLDILRQ ~ +H UHPDUNV WKDIl DQ DOVHUQDILYH IHQGHQF\ SD\V IR OLINOH DIHQILRQ R IKH YLVXDO ~ +H

DINULEXHHV WKLV ODFN RI DIVHQILRQ IR IKH ZD\V WKDW SDUHQIV DQG IHDFKHUWV GR QRIl RIWHQ IHDFK WKH

EG -

+LJRQOHI BLFWXUHV RI ,QQRFHQFH

3HU\ 1RGHIPDQ :RUGV DERXW 3LFWXUHV 7KH 1DUUDW LKHQ'$TBN RI &KLOGUH
SOLYHUVLIN R *HRUJLD 3UHW YL

ELG
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PHDQLQJ PDNLQJ SRIHQILDO RI YLVXDO OLHHUDF\  $Q DGGLILRQDO FRQIULEXILQJ IDFIRU LV IKH FRPPRQ
assumption that children are simplistic, and therefore that children’s books with pictures—
FRQFHLYHG RI DV HUIKHU PHUHO\ GHFRUDILYH RU VLP SO\ LQIRUPDILYH—DUH XQFRP SOLFDIHG

Arguing for the importance of examining the picture book’s detailed elements, Nodelman
IQ :RUGV DERXW 3 LDECMNYHUKRX/ IH[W GHSHQGHQW LPDJHV SURGXFH PHDQLQJ +H
VIUHVVHV YLVXDO OLIHUDF\ LQ KLV VHPLRILF DSSURDFK IR SLFIXUH ERRNV While suggesting that “learned
assumptions” are part of the “codes of signification,” he considers format, style, design, mood,
DIPRVSKHUH OD\RXII FRORXU GLUHFIHG #HQVLRQ YLVXD0 ZHLIKII GHSLFIHG DFILRQ DQG HiKH IHQVLRQ
EHIZHHQ ZRUG DQG LPDJH  7KH TXHVILRQ RI KRZ PRGHUQ SLFIXUH ERRNV VXFK DV ODXULFH
Sendak’s :KHUH WKH :L O GXQAIKRQ I D XKREHUDBEHLI IRU D FRQIHPSRUDUN\ DXGLHQFH LV
useful for studies that aim to narrow in on the storytelling aspects. The hero and heroine’s
DFILRQV WKHLU DFILYH DQG SDVVLYH SRVIXUHV DV ZHW0 DV IKH FKRVHQ PRPHQI IRU QDUUDILYH DFILRQ L H
EHIRUH DIIHU RU GXULQJ GUDJRQ VOD\LQJ D00 DUH VLIQLILFDQW YLVXDO HHPHQIV IR ORRN 1RU

When Nodelman examines style (otherwise described as the book’s overarching identit\
DQG IHH0  KH VXJJHVIV IKDI DUILVIV GHYHORS WKHLU LOOXVHUDILRQV TURP D YDULHIN R1 YLVXDO VRXUFHV
&RQIHP SRUDU\ LOOXVIUDIIRUV VXFK DV 6HQGDN (UUR0 /H &DLQ ODUFLD %URZQ -DFN - HQW DQG 1.DQF\
(NKROP %XUNHUI DOVR UH XVH KLVIRULFDO VINOHV—SBUI ZRXYHDX ,PSUHVWLRQLYP OHGLHYDILYP DQG
SHULRG IDVKLRQV DQG LQWHULRUV—ZKLFK SURYLGHV DWRFLDILYH PHDQLQJ IRU PRGHUQ GD\ YLHZHW )RU
example, Brown’s elaborate costumes for her Cinderella and her “energetic cartoons” place the

figure in Charles Perrault’s light KHDUled “elegant late VHYHQIHHQIK century court.” %X /H

EG -
EG L
LRGHOPDQ DOVR VXJJIHVIV KD IKH VKRUI LIV LQ SLFIXUH ERRNV GHSHQG RQ IIKH LPDJHV IRU IKHLU PHDQLQJ DQG
QRIIKH RIKHU ZD\ DURXQG ,ELG  YLLL
ELG
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Cain’s “exuberant style” and “sombre mood” place the figures in the “opulence” of Elizabethan
(QJDQG = KLOH IKHVH DUH LQUHUHVILQJ DVVRFLDILRQV IRU D PRGHUQ YLHZHU IR PDNH , IRFXV RQ KRZ
KLVIRULFDOON. IRXQGHG DHVIKHILF PRGHV LPSDFW IKH VIRULHV IKHPVHIYHV

Addressing the assumption that picture books are for children, Nodelman’s assertion that
the convention of bright colours in “very small and very large books™ automatically implies the
FKLOG UHDGHU GHVHUYHV IR EH HODERUDIHG XSRQ ~ When discussing Beatrix Potter’s rabbits (one of
WKH IHZ KLVIRULFDO H[DPSOHV LQ KLV VIXG\  KH PHQILRQV KRZ WKH 0DUJH ZKLiH PDUJLQV FUHDIH D IRFXV
IRV IKH HPRILYH KXPDQ OLNH TXDOLIN\ R1 IKH FORWKHG FUHDIIXUHV EXIi KH GRHV QRIF SURSRVH FXIHQHVV DV D
SRIHQILDO DHWIKHILF PRGH DV , GR 0DIWHU LQ WKH #KHVLV = KHQ KH PHQILRQV FDUIRRQV DQG FDULFDIXURV
1RGHIPDQ JHQHUDOL]HV WKHLU VLIQLILFDQFH E\ VHDILQJ KD WKHVH VLP SOLILFDILRQV RI UHDOLIN\ HP SKDVL]H
PRYHPHQI 7KLV §KHVLV ZL00 HODERUDIH RQ KRZ IIKH DUIl RI H[DJJHUDHLRQ UHODIHV IR WKH FXIHQHVV
IDFIRU IRXQG LQ IDLUN IDOH ERRN LOOXVHUDILRQV DQG LQ WKH HUDGLILRQ RI JUDSKLF VDHLUH )LQDOO\ LQ D
EULHI QRWH DERXI IKH ZRQGHU RI IDQIDV\ VFDSHV KH PHQILRQV IKDIl VXP SIXRXV IHLWXURV  ZKLFK
GHYHORSHG 1URP IIKH NQRZ0HGJH RI RL0 SDLQILQJ EHJDQ ZLWK DUILVIV OLNH SUIKXU SDFNKDP DQG
(GPXQG " X0DF , DP VSHFLILFDOO\ LQWHUHVIHG LQ WKH KLVIRULFDO SUHFHGHQIV IR SDFNKDP  ZKRVH
illustrations are firmly situated in the field of children’s literature) and of the utRSLDQ SRVVLELOLILHV
IRV LPDJLQLQJ DOHUQDILYH ZRUIGV

Q+RZ 3LFWXUHER R NURI BFRINQG ODULD 1LNRIDIHYD UHVSRQG IR 3HIHU
Hunt’s call for a meta (DQJXDJH E\ FRQVLGHULQJ YDULRXV #H[IXDO DQG SLFIRULDO LQWHUDFILRQV LQ
PRGHUQ SLFIIXUH ERRNV  7KHVH FR DXIIKRUV DUH LQWHUHVIHG LQ KRZ SLFYXUHERRNV DUH FRPSOH[

EHFDXVH RI IKH P\ULDG RI ZD\V §KDW lIKHVH VIRUNIIHOOLQJ HOHPHQIV LQIHUDFIl ZLIK HDFK RIKHU 7H#XDO

,ELG
,ELG
,ELG
ODULD 1LNRIDIHYD DQG &DURI6FRIll + RZ 3L FW X U H EIRR4RWN *BUIDQS 3XELVKLQJI
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DQG SLFIRULD0 HIHPHQIV PD\ KDUPRQL]H ZLIK HDFK RIKHU GHYLDIH IURP WKH PDLQ VIRU\OLQH DQG SOD\
HLIKHU WKH SULPDUN\ RU VHFRQGDU\ URH LQ SUHVHQILQJ IIKH QDUUDILYH  7KH IHQVLRQ EHIZHHQ ZKDIi fKH
ZRUGV DQG SLFIXUHV GR DOVR TUHTXHQIO\ HQKDQFHV IIKH G\QDPLF QDIXUH RI SLFIXUH ERRNV ZLIK IKHLU
WH[WXD0 DQG SLFIRULDO FKDUDFIHW $5Q DZDUHQHWV RI IKH LQIHUDFILRQ EHIZHHQ WHW DQG LPDJH LV
FUXFLDO DFFRUGLQJ IR LLNRODIHYD WKH PRUH FRPSH[ DQG HYHQ FRQIUDGLFIRU\ §iKH G\QDPLF EHIZHHQ
ZRUG DQG LPDJH IKH PRUH VRSKLVILFDIHG #KH ERRN ~ $QG ZKL0H LLNRODVHYD DUJXHV WKDII IDLUN WDOH
ERRNV DQG $%&V DUH VLPSOH H[DPSOHV RI ERRNV EHFDXVH IIKH\ UHVIDIH IKH VDPH WRULHV DQG
OHDUQLQJ OHWRQV , FRQIHQG KDl KH\ DUH HSLVIHPRORJLFDOON DQG DHVWKHILFDOON ULFK

OLFIRULDQ VFKRIDUV DUH SHUKDSV PRUH LQFILQHG IR VIXG\ QLQHIHHQIK FHQWXUN\ QDUUDILYH FXOIXUH
as distinct from children’s (LIHUDIXUH ,Q KHU VIXG\ RI KRZ DGXOI PHQ ZHUH LQIHUHVIHG LQ IDLUNODQG
paintings and poems, Nicola Bown pays close attention to the fairy’s erotic appeal; fairies are
SDUI RI D GHOLJKIIX0 LUUDILRQDO UHDOP SUHFLVHON EHFDXVH IKH\ DUH XQOLNH FODVVLFDO LPDJHV RI KH
human body, which symbolize rationality. In other words, attention given to the fairy’s size and
bodily appeal is important. Also useful is Victorian scholar Julia Thomas’ point that from
SDLQHLQJ DQG UHIDIHG QDUUDILYH DUIV VXFK DV SOD\V DQG QRYHIV Victorian images and texts “cut
across generic boundaries.” Thomas’ study of various illustrations—Tennyson’s illustrated
books, Uncle Tom’s Cabin, 3 X QEHSFILRQV RI IKH FULQRILQH JUD]H—LV GLVILQFI [INRP P\ IDLU\
IDOH IRFXV +RZHYHU IIKH FRQFHSII R1 VKLIWLQJ ERXQGDULHV UHODIHV IR IKH TXHVILRQ RI ZKHIKHU YKHUH
was such a firm divide between children’s and adult’s literature and picture books (including

3 X Q EQKKH QLOHIHHQIK FHQIXU\

,ELG

Words direct our attention from left to right (or vice versa) and are thus more or less “linear”’; whereas,
pictures “do not give us direct instruction as to how to read them,” and are comparatively “nonlinear.” Ibid.

,ELG

7KRPDV SLFWRULDO 9LFWRULDQV
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7KH thesis’” SULQFLSD0 PHIKRGRIRJLFDO DLP LV R XQGHUVIDQG DQG XQGHUOLQH IKH LP SRUIDQFH
RIWKH SLFIRULDO LQ WKH KLVIRU\ R1 IDLU\ WDOHV ORUHRYHU KLV VHUYHV R UHLQIRUFH P\ FRQIHQILRQ IIKDIi
the fantasy component of fairy tales is part of the genre’s vitality; and, that diverse historical
LOOXVIUDILRQV H[ SDQG IKH LQIHUSUHILYH range, which in turn confirms the book’s value as more than
VHFRQG rate child’s fare. My methodological approach integrates questions inspired by children’s
OLWHUDIXUH WIXGLHV DQG IDLUN lIDOH VFKRODUVKLS = KLOH IHPLQLWI RULHQIHG VFKRODUV KDYH LQIOXHQFHG P\
understanding of the fairy tale’s evolution and its subversive possibilities, here too my focus on
KRZ FKDUDFIIHUV DSSHDU LQ ERIK WKHLU YLVXD0 DQG WHWXDO ZRUGV LV DQ H[IHQVLRQ RI WKH H[LWILQJ
VFKRODUVKLS ,00XVIUDIHG 1LIXUHV PD\ EHFRPH DOOHJRULFDO VIDQG LQV IRU FRQFHSIV OLNH GHDIIK DQG
OLEHUDHLRQ ZKLOH IIKH HURILFL]DILRQ R1 FHUIDLQ FKDUDFIHUV RU VLIXDILRQV FKDQJHV IURP VIRU\ IR VIRU\
7KURXIKRXH IKH WKHVLYV -, FRQVLGHU WKH SLFIRULDO GLYHUVLIN LQ IKH SLFIRULDQ HUD LQ UHIDILRQ IR D UDQJH
RI FKLIGKRRG FRQFHSIV $QG FUXFLDOO\ , LQIURGXFH WKH QRILRQ RI LQUHUSLFIRULDO UHODHLRQVKLSV
EHIZHHQ LOOXVIUDILRQV  SXEOLFDILRQV DQG UHODIHG QDUUDILYH JHQUHV

%RUIRZLQJ IURP IIKH FRQFHSII R LQWHUNH [WXDOLIN LQ OLIHUDUN\ VIXGLHV WKH LQIHUSLFIRULDO ZL00
KHQFHIRUIK EH XQGHUVIRRG Ds the shaping of an image’s meaning based on references to another
VHI RI SLFIXUHV  SDHKHU WKDQ WUHDW YLVXDOV DV WHWV LQ WKLV VIXG\ R1 LOOXVWUDIHG ERRNV , DP FUHDILQJ
WKH GLVILQFILRQ EHIZHHQ WKH LQUHUIH [WXDOL\ RI OLVHUDUN WHW WH[W LPDJH SDLULQJV DQG WKH
LQUHUSLFIRULDOLIN\ EHIZHHQ LPDJH image interactions, which visually expand the story’s elastic
PHDQLQJ , ZDQI IR VXJIIHVI WKDW DGXOI UHDGHU YLHZHUV ZHUH LP SOLFDIIHG LQ IDLUN WDOHV YLD D NLQG RI

LQWHUSLFIRULDOLIN  ZKLFK H[SDQGHG RXIVLGH RI IKH GRPDLQ Rf children’s literature.

, QUHUIH LVXDOLN LV D IHUP TUHTXHQHON XVHG LQ OLIHUDUN WIXGLHYV 7 KURXJK OLIHUDUN GHYLFHV VXFK DV SDURG\ DQG
TXRIDILRQ EXW DOVR IKURXJK SVNFKRDQDONILF DQG SRV VIUXFIXUDOLVII HKHRUN. D JLYHQ WH [ GHSHQGV RQ RIKHUV IRU LIV
PHDQLQJ BFFRUGLQJ IR $00DQ LQIHUlextuality signals the text’s plurality of meaning in the eyes of the readers, and it
also “foregrounds notions of relationality, interconnectedness and interdependence,” such as between the dominant
PDOH GLVFRXUVH DQG IIKH GLVFRYHU\ R IH[W E\ PDUJLQDOLJHG ZULIHUWY LH ZRPHQ DQG FXOIXUDO RIKHUY ~ 7KH IHUP KDV
DOVR EHHQ XVHG LQ FLQHPD DQG PXVLFRORJI\ DQG IR D OHVVHU HWHQW LQ DU KLVIRUN IR H[SORUH IHLW WR LPDJH UHODILRQVKLSV
*UDKDP $0HQ , Q W H U W HJGWEX DHZ KRN 5RXIHGIH
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6LPLODU LPDJHV IUDYHO IURP WKH )UHQFK FRQIH[I RI IKH VDORQ VIRUN#HOOLQJ HQYLURQPHQI IR
(QJOLVK SXEOLVKLQJ ZLIK LIV FKDSERRNV  QRI RULJLQDOO\ PDUNHIHG IRU FKLOGUHQ DQG IR\ ERRNV
(marketed for children). Shakespeare’s $ 0L GV X PPIHUN I V LQUSLHEIKP 1DLUNDQG
SDLQILQJV GLVFXWHG E\ %RZQ DQG LOOXVIUDILRQV OLNH WKRVH E\ = R\OH EHFRPH SDUIl R WKLV QDUUDILYH
FXOIXUH 3DLQILQJV RI URPDQILFL]HG FKLOGUHQ GLVFXVVHG EN +LIRQQHI FRQFHLYDEON LQIRUP IKH
RULJLQV RI IKH GRPHVILFDIHG LQIDQW IDLU\ LQ ERRN LOOXVIUDILRQ

JRFXVLQJ RQ WKH LQWHUSLFHRULDO ZD\ §KDIl LPDJHUN IUDYHUVHG GLVILQFILYH SXEOLVKLQJ QLFKHV
VKRZV KRZ IDLU\ IDOHV R IIKH HUD FRX0G LP SOLFDIH DGXQll UHDGHU YLHZHUV ,Q IKH FDVH RI WKH 1DLU\ WDOH
ERRN LOOXVIUDILRQV  LQVHUVHFILRQV DULVH ZLIK SROLILFDO FDUIRRQV  SDLQILQJV R1 IDLUNODQG IIKH VIDJLQJ
DQG SXEILVKLQJ R1 6KDNHVSHDUHDQ SOD\V DV ZH00 DV IR\ ERRNV QDWXUDO KLWRU\ LPDJHU\ DQG IKH
XIRSLDQ QRYH0 SHFRJIQL]LQJ HKDII KLVWRULFDO I1DLUN WDOH LOOXVHUDILRQV ZHUH SDUI RI DQ H[WHQVLYH ERG\
RI YLVXD0 DQG PDIHULDO FXONXUH LQFUHDVHV RXU XQGHUVIDQGLQJ RI KRZ HDUILHU YLHZHUV H[ SHULHQFHG
KHVH ERRNV ,Q WKH QLQHIHHQIK FHQUXUN\ GLVFLSOLQDU\ GLWILQFILRQV LH EHIZHHQ SROLILFV OLYHUDWXUH
VFLHQFH and the arts) were not yet solidified by today’s VIDQGDUGY 9LVXD0 VINOHV PLIUDIHG ZKLFK
LV ZK\ LW LV LPSRUIDQW IR H[SORUH lIKH LQVHUGLVFLSOLQDULI\ RI KLVWRULFDO SLFIXUH ERRNV

O\ VFKRODUVKLS RQ IDLU\ WDOH SLFIXUH ERRNV WKHUHIRUH WDNHV IR KHDUI D QXPEHU RI
FRQVLGHUDILRQV QDPHO\ WKH G\QDPLF EHIZHHQ DXIKRU DQG LOOXVIUDIRU ZRUG DQG LPDJH IIKH
VSHFLILFV RI SXEOLVKLQJ KLVIRUN—ZKLOH , DIHPSIi iR GR HXVILFH IR DGXO0W DQG FKLOG UHDGHU YLHZHUV
IURP WKH SDVIl DQG DOVR IKH SUHVHQII ) XUIKHU FRQVLGHUDILRQV LQFOXGH KH SRZHU G\QDPLF HQDFIHG E\
FKDUDFIHUV ZLWKLQ lIKH SLFIRULDO QDWDILYH HPEHGGHG FRQFHSIV Rl FKLOIGKRRG DQG WKH VINOLVILF
DSSHDO R IIKH LOOXVIUDILRQ L H FXIH FKLOGUHQ DQG DQLPDOV VDHLULFDO DGXO0IV DQG IDLULHV DQG XIRSLDQ
JILPPHUWV RI D EHIfHU ZRUG ~ 7KXV iR WDNH DFFRXQI RI D IDLU\ WDOH ERRN DV D ZKROH DQG IR

FRQUHWXDOL]H LI LQ LIV SHULRG DQG VINOLVILF PRGH VHYHUDO RI P\ FKDSIHWV ZL00 DQDO\VH YDULRXV
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YHUVLRQV RI WKH VDPH IDOH 7KLV DIIHQHLRQ ¥R VSHFLILF HGLILRQV DIORZV PH IR IRFXV RQ LWXHV VXFK DV
VH[XDOLIN\  JHQGHU DQG UDFLD0 SRZHU G\QDPLFV—ZKLOH also making space for the fantasy’s utopian
SRVVLELOLILHV

GHYHUDO TXHVILRQV FRPH IR 0LIKW ™ R WKH ZRUGV DQG SLFIXUHV IHOO GLITHUHQI DVSHFIV R1 IIKH
VIRU\ LIV DFILRQ PRPHQIV LIV VHILQJV DQG LIV FKDUDFIHUV** = KDl GRHV #KH SDUILFX0DU G\QDPLF
EHIZHHQ ZRUG DQG LPDJH VLIQLIN IRU WKH UHIDILRQVKLS EHIIZHHQ LOOXVIUDIRU DQG DXIKRU DQG WKHLU
LQWHQGHG FKLOG DQG DGXOW UHDGHU YLHZHU™ = KD HPEHGGHG FRQFHSIV Rl FKLOGKRRG HPHUJH 1URP WKH
stories, and how might greater attention to the illustrations’ aesthetic modes expanG IKH UDQJH RI

LQUHUSUHILYH SRVVLELOLHLHV"

$GGLWLRQDO &RQFHSWXDO &RQVLGHUDWLRQV )DQWDV\ Y

7KH TXHVILRQ RI' ZKHIKHU 1DQIDV\ LV SURGXFILYH 1RU VHOI RWKHU UHODILRQV KDV IDO0HQ XQGHU VFUXILQ\
from a variety of theoretical lenses. Children’s VIRULHV KDYH EHHQ UHDG IRU ELRJUDSKLF HUDFHV R1 WKH
FUHHS\ PDOH YR\HXUV DQG DXIKRUV ZKR SRVH XQIRZDUG VH[XDO0 IDQIDVLHV DERXII \RXQJ LQQRFHQH JLUOV
This kind of reading has been applied to both Ruskin and Carroll’s stories. 6LPLIDU\ VHYHUDO
SRVIFRORQLDO FULILTXHV RI 2ULHQIDILVP KDYH VRXJKII HYLGHQFH R1 = HVIHUQ VHXDO IDQIDVLHV RI
dominion over the erotized Eastern other. Walt Disney’s fantasies allegedly have the power to
LQGRFIULQDIH \RXQJ JLUOV LQIR EHFRPLQJ SDVVLYH KRXVHZLYHV DQG DFILYH FRQVXPHUWV—EX\LQJ WKH
ULJKW FORIKHV  VKRHV DQG KRXVHKROG LIHPV

,1 UHDGHU YLHZHUV DUH SUHVXPHG IR KDYH OLIliOH DIJHQF\ LW LV EHFDXVH WKH\ VXSSRVHGO\

LGHQILIN\ ZLIK KH SULQFLSDO FKDUDFHU KD PRVI UHYHPEOHV IKHP L H VIXSLG JLUOV THHO IRU iKH

Michael Patrick Hearn, “Mr. Ruskin and Miss Greenaway,” & KLOGUHQYV (R WHUDW-XUH
doi:10.1353/chl.0.0361; Jacqueline Labbe, “Illustrating Alice: Gender, Image, Artifice,”in $UW 1DUUDWLYH DQG
& KL O G6IHRIRIG86$ 7KUHQIKDP %RRNV -
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SDVVLYH HDU\ H\HG SULQFHWV  %XW LV IKLV UHDOO\ ZKDIl KDSSHQV ZKHQ UHDGHU YLHZHUV EHFRPH
DEVRUEHG LQ D QDUUDILYH DQG IHHO IRU FKDUDFIIHUV DQG WKHLU H[SHULHQFHV™ = KLOH TXHVILRQLQJ IKH
SDUDGLIP RI'IIKH LQQRFHQW EODQN slate child, (decontextualized from Locke, it presumes the child’s
HDV\ PDQLSXODILRQ LIl LV KHOSIX0 #R WXUQ IR IKH FRQFHSII R1 QDUUDILYH HP SDIK\ IR DGGUHVV IKHVH
DQ[LHILHV DQG UHFIDLP WKH LPSRUIDQFH RI IDQIDV\

Suzanne Keen’s (PSDWK\ DQG W K FXHUWIRQY BAKBIKHU IKH DFIl Rl UHDGLQJ
QRYHOV ZL00 DXYRPDHLFDO0O\ JHQHUDIIH HPSDIK\ DQG ZKHIKHU WKDIl HP SDIK\ ZL00 YKHQ VKDSH DOIUXLVILF
HQGY ,Q RIKHU ZRUGV VKH IIHIV RXH WKH FRQGLILRQV XQGHU ZKLFK UHDGHUV I1HHO DQG IKLQN DQG WKHQ
act. She distinguishes between a reader’s empathy and that of the author’s to demonstrate that
KRZ SHRSOH IHH0 DQG IIKLQN DERXI FKDUDFHUV DQG WKHLU ZRUIGV ERIK GXULQJ DQG DINHU IKH UHDGLQJ
H[SHULHQFH LV YDULHG DQG FRPSOH[ )RUH[DPSOH UHDGHW PLJKI KDYH GLITHUHQW 0HYHOV RI HPRILRQDO
LQWHOOLIHQFH RU KDYH D GLIHUHQW FXOIXUDO EDFNJURXQG IURP WKH DXIKRU UHVXOILQJ LQ D GLITHUHQW
UHVSRQVH

- HHQ EHJLQV E\ H[DPLQLQJ IIKH FRQFHSII RI HPSDIK\ ,Q OLIHUDUN FULILFLVP IKH WHUP LV
XQGHUVIRRG IR EH DFl RI VKDULQJ THHOLQJIV R\ SDLQ SLIN SOHDVXUH ZLIK RIKHWV ~ $QG LIl LV SHUKDSV
EHFDXVH R1 IIKH DVWXP SILRQ WKDI HPRILRQV DQG FRJIQLILRQ DUH DQILIKHILFDO R HDFK RIIKHU WKDW FULILFV
RI HPRILYH VIRULHV ILQG HPSDHK\ VXVSLFLRXV +RZHYHU - HHQ LV UHIHUULQJ VLPXOIDQHRXVON IR HKH
reader’s feelings towards the characters of tKH VIRU\ DQG KH VLIXDILRQV EDVHG LQ WKH QRYH0 RU LQ
UHDO OLIH WKDW JHQHUDIIH FKDUDFIHUL]DILRQ ORUHRYHU VKH UHFRJIQL]HV WKDW EN IHHOLQJ IRU D FKDUDFIHU D

UHDGHU PD\ RQ WKH RQH KDQG OHI GRZQ KHU IXDUG EXH RQ WKH RIKHU VKH KDV DOUHDG\ EHJIXQ WKH

6X]JDQQH -HHQ (P SDWK\ D Q G 2JIRUG 2] RU8 8Q0/HUVLIN 3UHWY

Keen’s article was written in anticipation of her book. Suzanne Keen, “A Theory of Narrative Empathy,”
I1DUUDWRYH

,ELG
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FRJIQLILYH SURFHW RI VHDUFKLQJ IR XQGHUWIDQG KRZ DQG ZK\ FKDUDFIHUV IHH0 DQG DFl WKH ZD\ liKDH
KH\ GR

In phenomenologist Edith Stein’s problematization of empathy, the empathizer (she who
VHHNV IR XQGHUWIDQG DQRIKHU VHOI  1LUVIl UHFRJIQL]HV KHUVHOI DV D VHQVDIH EHLQJ LQ WKH KHUH DQG QRZ
7KH *HUPDQ ZRUG (L Q I « K @adsiatds as “feeling into another,” and for Stein (in the
SKHQRPHQRIRJLFDO IUDGLILRQ RI + VVHUO LW LV DOVR VXSSRUIV D GHHSHQHG FRQVFLRXVQHVV SHUIDLQLQJ IR
D UDQJH RI 0LYHG H[ SHULHQFHV LQFOXGLQJ RIKHU DZDUHQHWV DQG VHII DZDUHQHW  The ‘self” is
however made up of one’s inner content; Stein is referring to the sum of one’s experiences,
PHPRULHV DQG IDQIDVLHV DV ZH0 DV SHUWRQDOLIN\  SVA\FKH DQG VSLULI - 7R FRQILQXH KH HP SDIKHILF
SURFHW DQG LIl'LV YHUy much a process in Stein’s eyes, she states that “the “content” of someone
else’s experience is tested through reflection, which reveals whether it is my own or someone
else’s.” ,Q RIKHU ZRUGV WKH JHQHUDO DELOLIN IR UHFRJIQL]H RIKHWV DV VHSDUDIH VHOYHV LQIRUPV IIKH
GLVILQFILRQ EHIIZHHQ 1DQIDVN\ GHOXVLRQV DQG 1DQIDVN\ XVHG DV D IRXQGDILRQ IRU VHOI RIKHU UHODILRQV

When a cultural artefact acts as an interface, the trace of an author’s or artist’s inner
ZRUWG PDQLIHVIHG LQ KLV RU KHU ZRUN FDXVHV DQ DGGHG IIKHRUHILFDO GLILFXOIN\ LI LV KDUG R DVFHUIDLQ
what of the author’s self is revealed in the reader’s experience. Stein’s insight corresponds to
Keen’s finding, namely that self RIKHU XQGHUVIDQGLQJIV EHIZHHQ UHDGHUW EHFRPH PRVI DFILYH LQ

UHDGLQJ FLUFOHV +HUH TXHWILRQV DERXW FKDUDFIHU LGHQILILFDILRQ QDUUDHLYH VLIXDHLRQV FUHDILYH

(CUK6IHQ 2Q WKH 3UR E O HGRFRUD (KAVS/D W KINDQV = DIUDXY 6IHLQ UG HG = DVKLQJIRQ
" & &6 3XEFDILRQV

JELG [YLLL SODVGDLU ODF,QNH (GLWK 6WHLQ $ 3KLORVRSK L/BRI® BRZRIQ R J X H
ZUNOHILHOG 3XEOLVKHUY ), 83; “Einfiihlung,” 2[IRUG 'LFWLRQDULHYV
KINSV  HQ R[IRUGGLFILRQDULHV FRP GHILQLILRQ HLQIXKIXQJ

6IHQ 2Q WKH 3UREOHP (RUK6FLS BWW\HQF\ D DKRIRE W& ,&6 3XELFDILRQV

6IHQ 2Q WKH 3UREOHP BRDL)@®SAIFK\%RCN 7H[W DQG 6FLHQFH 7KH /LWHUDF
,QYHVWLJIJDWLYH 3UDFWLFHV DQG WRQGRQ 3.KXZHQ BFECHRFRXERKHW R (GLWK 6 WHLQ
$SOIRQR &DIFDJQR 7KH 3KLORVR S K\ RINEXGH B8 "6TMHADH SQLYHILIN 3UHW
BIHLQ HYHQIXDOO\ FRPSOLFDIHV IKH VSOLI EHIZHHQ VHOI DQG RIKHU ZKHQ VKH GLVFXVVHV FRPPXQUILHV RI SHUVRQV DQG IKH
SUREOHP RI LQGLYLGXDIN 6IHQ 2Q WKH 3UREOHP RI (PSDWK\
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interpretations, misunderstandings, and the story’s larger socio FXOIXUDO VLIQLILFDQFH IRVIIHU
UHIOHFILRQ DQG GLVFXWLRQ 7KURXJIK UROH SOD\ DQG RIKHU VXFK DFILYLILHV KH JHQXLQH HP SDIKHILF
SURFHW EHIZHHQ IKRVH ZKR GR QRW VHH H\H IR H\H FDQ IKULYH - HHQ IXUIKHUPRUH ILQGV IIKDIi L LV LQ
VXFK LQUHUDFILYH HQYLURQPHQIV WKDW UHDGHUV PLIKI FKRRVH IR DFIl GLITHUHQUON DIWHU WKH VIRUN\ KDV
FRPH IR DQ HQG

$V IRU WKH LQGLYLGXDO UHDGLQJ H['SHULHQFH WKHUH LV OLIOH HYLGHQFH WR VXJJHWI WKDI DXIKRWV
FDQ HDVLO\ PDQLSXODIH WKH IXIXUH EHKDYLRXU R1 UHDGHUW ZKR FKRRVH IR HQWHU WKHLU FUHDILYH ZRUG
$V QRIHG E\ 7RINLHQ D ILIXUH IR ZKRP , UHIXUQ HYHQ D FKLIG PXVI ILQG 1DLUNODQG EHILHYDEOH RU
ZRUIKZKLOH WR WDNH D 0HDS LQIR DQ DOIHUQDIH ZRUG DQG IHHO DEVRUEHG = KHQ L FRPHV IR
acknowledging the reader’s agency, I side with Stein, Keen, Tolkien, and Zipes (with regards to
KLV YLHZV RQ IDQIDV\ DQG VXEYHUWLRQ  $QG , VXIJHWI KD 1DQIDV\ FDQ HQKDQFH IIKH HP SDIKHIILF
SURFHW HQDEOLQJ VHOI RIKHU XQGHUIDQGLQJ = LK WKLV FRPHV IKH UHDOL] DILRQ KDl VIRULHV RITHU ZD\V
RI LPDJLQLQJ WKH ZRUIG IURP PXUILSOH characters’ perspectives. For example, a girl PLIKI LGHQILI\
ZLIK IKH DGYHQIXURXV SULQFH DQG FUHDIIH DOIHUQDHLYH QDUUDILYHV IRU WKH SDVWLYH SULQFHVVHV LQ
60HHSLQJ %HDXIN DQG &LQGHUHWD 22U VKH PLIKII LGHQILIN\ ZLIK WKH KXPRURXV DQLPDIV ZKR VFDPSHU
DURXQG WKH KHURLQHV LQ ™ LVQH\ 1L0PV ,PDJILQLQJ ZD\V RI UHODILQJ IR WKH FDWW RI IDLU\ WDOH
characters is part of fantasy’s broaGHU H[SDQVH RI H[ SHULHQFLQJ DGYHQIXUHV H[SORULQJ FXULRVLHLHV
VH[XD0 DZDNHQLQJ DQG ZRQGHUPHQI LIVHOI

It is difficult to begin the empathetic process without the fantasist’s skill of imagining
KRZ DQRIKHU FKDUDF#HU UHDGHU RU DXIKRU PLIKWH[SHULHQFH IKH ZRUWG +RZHYHU ZLIKRXH #KH
FRIQLILYH VHQVRULDO DQG HPRILYH DVSHFIV Rl HPSDIK\  ZKLFK LQ 6HHLQLDQ IHUPV HQIDLOV UHFRJIQL]LQJ
WKH OLYHG H[ SHULHQFH R1 DQRWKHU DV GLVILQFI L ZRX0G EH GLILFXON WR GLITHUHQULDIH SULYDIWH 1DQWDVLHV

from someone’s else’s inner content. For these reasons, the trouble with reading PDOHYRIHQFH
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into an author’s private realm and c0DLPLQJ LIV QHIDILYH LPSDFIl RQ YX0QHUDEOH FKLOGUHQ LV WKDIW LI
risks misunderstanding their proposed fairyland as well as the artist’s vision. It also
XQGHUHVILPDIHV UHDGHU YLHZHU DJHQF\ ZKLFK LQ WXUQ OLPLIV WKH VFRSH RI ZKDW 1DQIDV\ FDQ GR
)DQIDV\ IRVIHUV SHUVRQDO DQG FRUHFILYH OLEHUDILRQ DQG LW VXJIJHVIV KRZ IIKH ZRWG PLIKV EH
GLITHUHQW LQ YLVXDO WHUPV ZKLFK LV ZKDIf PDQ\ IDLUN IDOH SLFIXUH ERRNV RITHU 3LFIXURV DIWIHU D00
add a narrative layer, which fosters thought, emotion, and increases the story’V LQIHUSUHILYH

SRVWLELOLHLHY IRV FKLOGUHQ DV ZH0 DV DGXOIV , QRZ WXUQ IR IIKH thesis” VIUXFIXUH

2XWOLQH RI &KDSWHUYV
7KH ILUIFRT IKH IKUHH PDLQ VHFHLRQV LQ IKLV IKHVLV provides a historical overview. “Chapter 1: The
)DLU\ 7D0H IRU SGX0IV DQG IIKH ZLPits of Andrew Lang’s Fantasy 6cape” defines three phases of
fairy tale scholarship. I historicize the impact of late Victorian Andrew Lang’s “&RIRXUHG )DLU\
%RRNV”* VHULHV DQG TXHWILRQ WKH DIMLIXGH KDl KH IDLU\ §DOH ZDV GHVILQHG IRU FKLOGUHQ BUJIXPHQIV
over the value of the “Coloured Fairy %RRNV” arise in the chapter’s grouping of pivotal essays
IURP HDFK RI IKH IKUHH SKDVHV DQG /DQJ EHFRPHV D UHFXUULQJ ILIXUH WKURXJIKRXW WKH FKDSIHU 7KH
ILUIl SKDVH ZDV IRXQGDILRQDO EHFDXVH LIl LQYROYHG WKH SUDFILFH RI FROOHFILQJ JDIKHULQJ DQG HGLILQJ
VIRULHV DQG RIIHQ VHUYHG WKH VIXG\ RI FXOKXUDO RULJLQV DQG OLQIXLVILF WLHV  7KH WIRULHV DGDSIHG E\
&KDUOHV 3HUUDX0I DQG BQIRLQH *DI0DQG DV ZH0o DV WKH IIDOHV FROOHFIHG EN IKH %URIKHUWY *ULP P DQG
$QGUHZ /DQJ LQIRUP IIKH SUH = LVQH\ IDLUN IIDOH FDQRQ ZLIKLQ SXEOLVKLQJ KLVIRU\ Il VKRX0G EH
QRWHG KHUH WKDIl ODULH &DIKHULQH G’ Aulnoy and Lang also wrote their own fairy stories. A closer
look at Lang’s “The Origin of Exogamy and Totemism” (1913) written within an ethnological
FRQUH[ I FRP PHQFHV IIKH DQDONHLFDO ZRUN RI DGGUHWLQJ UHGXFILYLVIW QRILRQV RI FKLOGKRRG LQ WKH

FKDSIHU
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7KH VHFRQG SKDVH SUHVXSSRVHV IKDI #KH JHQUH ZHQW LQIR D GHFOLQH HYHQ DV VRPH DXIKRUV
ZHUH DINHPSILQJ IR UHYLYH WKH IDLU\ WDOH IRU DGXOIV %RIK * - &KHWIHWRQ DQG - 55 7RINLHQ
(whom I refer to as the revivalists), offer reasons in their respective “Ethics of Elfland” and “On
Fairy Stories” essays for why the fairy tale had gone out Rl IDVKLRQ DQG ZK\ LIl VKRX(G EH
renewed in the name of fantasy’s power to foster hope, renewal, and liberation. The third phase
HEDPLQHV WKH WRULHV 1RU IKHLU XQGHUO\LQJ SRZHU UHODILRQV LGHRIRJI\ JHQGHU DQG DJH FIDW DQG
UDFH DQG WKLV UHDGLO\ OHDGV #R KRZ WKH IDLUN liDOH HUDGLILRQ LV FXUUHQIO\ VIXGLHG +DYLQJ PHQILRQHG
DVSHFIV R IHPLQLVI VFKRODUVKLS LQ WKLV LQIRGXFILRQ KHUH , IRFXV RQ IIKH GHEDIH EHFZHHQ ODUFLD
Lieberman and Alison Lurie. Lurie’s review “Fairy Tale Liberation” and Lieberman’s canonicD)
essay “Someday My Prince Will Come” answer the question of whether the traditional fairy tale
characters and narrative patterns in Lang’s book FDQ VHUYH IIKH IHPLQLW FDXVH $IIHU TXHVILRQLQJ
ZKHIKHU KLV VHULHV RI FRORXUHG 1DLU\ WDOH ERRNV VKRX0G EH PDGH IR UHSUHVHQI IKH SUH = LVQH\
UDGLILRQ WKH 1R00RZLQJ FKDSIHU SURYLGHV DQ RYHUYLHZ RI KRZ IDLUN IiDOH LOOXVIUDILRQV FDPH IR
I0RXULVK LQ OLFIRULDQ SXEOLVKLQJ

“Chapter 2: Growing out of and into Fairyland: Victorian Pictorial Diversity” provides an
RYHUYLHZ RI GLYHUVH OLFIRULDQ IDLU\ WDOH LOOXVIUDHLRQV 7 KURXJIKRXW IKH FKDSIIHU , SRVLILRQ WKH
importance of the pictorial, not only within the “Coloured Fairy Books,” but also within a larger
UDQJH RI VIRULHV DQG HKHLU SXEOLVKLQJ KLWIRULHV $il IKH VDPH ILPH , IDNH D FORVHU 0RRN DI lIKH
HYROXILRQ RI WKH 0DIiH QLQHIHHQIK FHQWXU\ DILIXGH ZKHUHEN IDLUNOIDQG EHFDPH VAQRQ\PRXV ZLIK
childhood, and the child was seen as the fairy tale’s primary reader viewer. John Ruskin’s fairy
DOH UHODWHG HVVD\V DQG OHIlHUV SURYLGH DQ HQIU\ SRLQW IR D GLVFXWLRQ RI KRZ LGHDILJHG JLUKRRG
EHFDPH FHQIUDO IR IDLUNODQG , IXUWKHUPRUH HLSORUH IIKH LOOXVIUDILRQV WKDW DFFRPSDQ\ OLFIRULDQ

fairy tale novellas following Ruskin’s 7KH .LQJ R WKH #HHOIFHXQJGLHIRY) KU
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ZRINRI 8 & - QRHSIOHPDFKHU ZKRVH OLIHUDU\ VIXG\ DGGUHVVHV IKH JHQGHU G\QDPLF EHIZHHQ PD(H
DQG IHPDOH DXIKRU DQG WKHLU YDULHG LQWHUNHWXDO UHVSRQVH §R PDIXUDHLRQ LQ IDLUNODQG

7R LOOXVIUDIH QDUUDILYH GLYHUVLIN RQ LVWWXHV RI VHXDOUN\ JHQGHU EXIW DOVR UDFLDO GLITHUHQFH
DQG 2ULHQIDILVP QRYHWDV VXFKDV $OLFH LQ :R RIGCHQW DMHCHVIKW BDRISYPH VYV
7KH )DLKHHN +DSS\ SREQEQ OWUNHN5RVH D QIGHIWIRIKH SENXHI
7KLV FKDSIIHU KLIKOLIKIV WKH UHODILRQVKLS EHWZHHQ SLFIRULDO DQG WHWXDO QDUUDILYHV DQG KRZ WKH
VIRULHV FKDQJH IURP RQH HGLILRQ WR DQRIKHU ,00XVHUDIRUV LQFOXGH PHQ DQG ZRPHQ DQG HYHQ SXVNLQ
DV D FKLOG DQG FROOHFILYHON WKH\ VXJJHVII WKDH IKH 9LFIRULDQV KDUGO\ KHOG D VLQJX0DU DIlLIXGH §IRZDUG
DJH JHQGHU UDFH DQG VH[ % FORVHU ORRN DIl KRZ IIKH LOOXVIUDILRQV IRVIHU PRPHQIV R1 FXULRVLIN DQG
ZRQGHU KHISV IR TXHVILRQ DWXPSILRQV DERXI IKH KDUP X0 LPSDFIl R1 lIKH IDLUN lIDOHY RQ \RXQJ JLUOV
7KH LOOXVIUDIRWV , LQWRGXFH LQFOXGH *HRUJH &UXLNVKDQN SLFKDUG R\OH = DOWHU &UDQH + - )RUG
-RKQ 7HQQLHO KH LOOXVIUDIRU RI IKH $ O IIRUEHV  ODXG +XPSKUH\ ODULD /RXLVH - LUN /DXUHQFH
+RXVPDQ (GPXQG = X0DF DQG $UIKXU SDFNKDP ,Q IIKH KDQGV RI = DOWHU &UDQH DQG + - )RUG
(one of Lang’s illustrators) stories such as “Beauty and the Beast” and “Aladdin” DFTXLUH
UDGLFDOON GLITHUHQI PHDQLQJV = LK WKLV RYHUYLHZ  SLFIXUHV EHFRPH DQ LQIHJUDO SDUIl RI GLYHUVH
IDQIDV\ VFDSHV

Richard Doyle’s , Q ) D L USURYIDHD&EH KLVIRULFDO FXH IRU D VHI RI VKRUIHU OLFIRULDQ
IRFXVHG FKDSIHWV ZKLFK DUH RUJDQL]HG DURXQG WKUHH SDUDGLIPV IKH FXIH WKH VDILULFDO DQG HKH
utopian. “Chapter 3: The Cute” theorizes the place of the ‘cute’ in the toy books of the nineteenth
FHQUXU\  &XHIHQHWV LV XQGHUVIRRG IR H[LWW LQ WKH DIUDFHLRQ WR YLVXDO DIWULEXHHV DVVRFLDIHG ZLIK IIKH
LQIDQILOH ODUJH H\HV VPDO0 VL]JH DQG ZREEON IRUPV = KLOH LGHQILINLQJ VHYHUDO VFKRIDUV ZKR O0RRN
DI WKH ZD\V IKDIl FX#H FKDUDFIIHULVILFV DINUDFIl PRIKHUV IR FKLOGUHQ DQG KXPDQV #R DQLPDV , DP

QDWRZLQJ LQ RQ WKH IKHRULWI RT DUl DQG FXOIXUH 6LDQQH 1.JDL ,Q KHU H[SORUDILRQ RI KLV GLPLQXILYH
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aesthetic category’s significance in commodity culture, Ngai DUIXHV KD LQIHQVHO\ FXIH RENHFIV
DUH SDFNDJHG IR DHIUDFIl VKRSSHW 7KH H[FHVLYH SXUFKDVLQJ DQG KDQGOLQJ RI VHHPLQJO\ YX0QHUDE(H
FRP PRGLILHG IR\V FDQ IIXUQ HYHUNGD\ FRP PRGLIN IHILVKLVP LQIR VIWRQJ IHHILQJIV RI UHSXOVLRQ

7KH FKDSIHU GHOLQHDIHV ZKDIl WKH FXIHQHVV IDFIRU LQ FKLOG DQG IDLUN UHODIHG LPDJHU\
VLIQLILHV IRU IKH FRPPRGLIN YDOXH HPRILYH DSSHDO DQG YLVXDO OLWHUDF\ DVVRFLDIHG ZLIK IIKH
FRORXUHG IR\ ERRNV RI the nineteenth century. I am using Ngai’s insight that there are gradations
RI FXIHQHW ZKLFK FKLOG LPDJHU\ DQG IR\ FXUIXUH LQIHQVLIN $V VXFK IIKH FKDSIHU IDFHV IIKH
emergence of the cute from two trajectories: the child’s body (discussed by Anne Higonnell DQG
WKH 1DLU\ ERG\ LQ SDLQILQJV RIKH HLIKIHHQIK FHQWXUN VIIXGLHG EN\ 1LFRID %RZQ 7KHVH VHHPLQJO\
XQUHODIHG JURXSLQJIV FRQYHUJH LQ IKH QLQHIHHQIK FHQIXUN ZLIK LOOXVIUDILRQV EN - DiiH *UHHQDZD\
(Ruskin’s protegée) and subsequent women illustrators who fol0RZHG LQ KHU SDIK DV SURIHVVLRQDO
DUILVIV- 7KH GLPLQXILYH FKLOG DQG IIKH HURILF 1DLU\ HYHQIIXDOON IUDQVIRUP LQIR WKH YX0QHUDELOLIN RI
GHVH[XDOLJHG FKLOG IDLULHV LQ WKH LOOXVIUDHHG 1DLUNODQGV RI IKH 0DFH QLQHIHHQIK FHQIXUN ,Q WKLV VIXG\
RI KRZ SDLQILQJ LQIRUPV LOOXVIUDILRQ , TXHVILRQ WKH IHPLQLQH JHQGHULQJ ZKLFK DFFRPSDQLHG #KH
SURGXFILRQ DQG UHFHSILRQ RI WKH FXIH $GX0IV ERIK PHQ DQG ZRPHQ UHPDLQ SDUIl RI WKH LPSOLHG
UHDGHU YLHZHUW ZKR FRQIULEXIHG IR KLV ERG\ RI IDLUNODQG LPDJIHUN—UHVX0ILQJ LQ WKH VR FDIOHG
FULVLV RI FKLOGKRRG LQQRFHQFH

Although Doyle’s coloured illustrations of fairyland relate to my discussion of fairies and
children, the cute chapter focuses on the contributions by women illustrators. In “Chapter 4: The
Satirical,” I return to Richard DR\(H DORQJVLGH *HRUJH &UXLNVKDQN DQG -RKQ 7HQQLHO 0RRNLQJ Dii
H[DPSHV RI KRZ WIKHLU I1DLUN HDOHV LQWHUVHFH ZLIK IKHLU ZRUN 1RU lIKH SLFIRULDQ HUD VDHLULFDO SUHW
&UXLNVKDQN LOOXVIUDIHG *HU P D Q 3 R S X ZXFHUPIQD @ARWDQV SXVNLQ DQG &KDUIHV

" LFNHQV LQFOXGHG DGRUHG DQG ZDV DOVR lIKH SULQFLSDO LOOXVHUDIRU IRVIKH & RPLF $O FR\® D F N
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ZDV RQH RI lIKH HDUO\ LOOXVIUDIRUY IRV 3 X Q (BhK period’s most acclaimed satirical magazine), and
he also illustrated William M. Thackeray’s 7 KH 5RVH D Q GlQWKtédk Dvefdbyle’s
UROH DIl 3 X Q BQ& VRRQ EHIDQ ZRUNLQJ RQ WKH QRZ IDPRXV $ O WIRUEHV %HFDXVH RI KLV
LQWHUFKDQJH WKH VDILULFDO ZRX0G EHFRPH D GRPLQDQH DHVIKHILF PRGH ZLIKLQ WKH 9LFIRULDQ HUD

7KHUH DUH WZR ZD\V RI GHILQLQJ WKH NLQG RI VDHLULFDO LOOXVIUDILRQ IIKDI DULVHV LQ WKLV SHULRG
7KH LGHDO VDILULVI DV GHILQHG E\ * . &KHWIHUIRQ IR ZKRP , UHIXUQ IR KDV DQ H\H IRU IIKH
DEVXUGLILHV RI OLIH EN\ XVLQJ WKH DUW RI UROH SOD\ KH KROGV DFFRXQIDECH WKH IRROLVKQHW RI WKH
targeted ideology’s unquestioned SULQFLSOHV HYHQ DV KH UHIUDLQV IURP PDOLFLRXVO\ DIliDFNLQJ WKH
LQGLYLGXDO +RZHYHU WKH SURIHVVLRQDO JUDSKLF VDHLULVIV  OLNH WKRVH VIIXGLHG EN\ WKH DUIl KLWIRULDQ
" RPLQLF +DUG\ PD\ PHUFLOHWO\ 0DPSRRQ LQGLYLGXDOV HVSHFLDOON IKHLU IDUJHIHG SROLILFLDQV )RU
+DUG\ WKH FDULFDIXULVIl ZKR YLOODLQL]HV VH[XDOLJHV FURW GUHVVHV IDFLDOON GLVWRUIV DQG GRHV
YLROHQFH R WKH FDULFDIXULJHG DOVR H[SRVHV GXSOLFLIN ORUHRYHU KH LGHQILILHV KRZ JUDSKLF VDILUHV
DIORZ VRFLR FXOIXUDO FRQIOLFIV DQG FRQIUDGLFILRQV IR ULVH IR IKH VXUIDFH %RIK IKHVH ZD\V RI
GHILQLQJ WKH VDILULFDO FDQ EH IRXQG LQ #KH LOOXVIUDILRQV RI WKH PDJIDJLQH NQRZQ DV 3 X Q F K

= KLOH GUDZLQJ DIHQILRQ IR iKH LQUHUSLFIRULDOLIN EHIZHHQ 3 X QMBWRRQV DQG UHODIHG IR\
ERRN LOOXVWUDILRQV RI 5HG 5LGLQJ +RRG DQG %DEHV LQ WKH = RRGV R QDPH WZR VIRULHV , DP
EXLOGLQJ RQ WKH ZRUN RI OLIHUDU\ KLVIRULDQ &ODXGLD 1HOVRQ ,Q KHU VIXG\ RI WKH SHULRG OLIHUDIXUH
VKH DUJXHV IIKDIl SLFIRULDQV ZHUH ZHl0 DZDUH RI WKH FKLOG PHQ DQG ZRPHQ IIKDIl IKH\ FRX0G EHFRPH
, GHYHORS IKLV LQVLIKI ZKHQ DQDON]LQJ 3 X QUPBJIHU\ RIIKH FKLOG PHQ ZKR ILJIKII DQG SOD\ 0LNH
FKLOGUHQ DQG ZKR FURW GUHW DV &LQGHUHID 7RP 7KXPE DQG IDLU\ ZLQJHG FKDUDFIHWV O\
LQUHUSLFIRULDO DQDONVLV RI VFHQHV IUIRP 3 X Q' $=al§surd fairy tale scenarios and related images in

&UDQH DQG &DIGHFRI HR\ ERRNV HPSKDVL]HV UROH SOD\ SRVVLELOLLHY EHZHHQ RSSRVLQJ SROLILFDO
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SRVLILRQV 7KH VDILULFDO TXDOLIN LQ WKHVH LOOXVIUDILRQV ZDV YLIDO IR SROLILFDOON HQIDJIHG DGX0IV ZKR
ZHUH ZL00LQJ WR FULILTXH IKHPVHOYHV RIKHUWV DQG TXHVILRQ KH VIDIXV TXR

Utopian fantasy is not without a satirical edge. From Thomas More’s 8 W R S'L@QJILVK
HG RQZDUGV XIRSLDQ QRYHOV FULILTXH SUHVHQW GD\ VRFLHIN\ E\ PDNLQJ YLVLEGH D QHEXORXV
SIDFH X IRSRV QR SIDFH  LQ ZKLFK KXPDQV PLJIKW LQ IXWXUH EH UHOHDVHG 1URP WKHLU 10DZV DQG
ordeals. “Chapter 5: The Utopian” defines the utopiaQ PRGH EDVHG RQ IKH QDUUDILYH VIUXFIXUH DQG
associated aesthetic experiences found in More’s quintessential utopian novel, which inspired
VRFLDOLVII RULHQIHG XIIRSLDQ QRYHOV LQ WKH QLQHIHHQIK FHQIXUN DV ZH00 DV XIRSLDQ IKHRULHV ([ SDQGLQJ
IURP -DFN =LSHV XVH RI VRFLDOist theorist Ernst Bloch’s utopian perspective on fantasy fiction, I
DP IRWRZLQJ 7RINLHQ DQG )UHGULF -DPHVRQ ZKHQ , FRQIHQG WKDW IKH XIRSLDQ DSSHDUV LQ JOLP SVHV
DQG JILPPHW 7KLV FRQIHQHLRQ HQJIDJIHV KH GHEDIH DV IR ZKHIKHU IKH XIRSLDQ LVODQG—D
SDUDGRLFDO SODFH R1 VRFLDO HTXDOLI\  IUHHGRP 1URP LQUXVILFH VKDUHG KDSSLQHW—FDQ EH PDGH
YLVLEOH SUIXLQJ WKDI L FDQ KLV FKDSIHU ORRNV DHf iIKH LQUHUSOD\ EHIZHHQ VRFLDOLWI XIRSLDQ QRYHV
especially William Morris> 1HZV |URP JlaRdWaket)ddane’s overt use ol IKH DOOHIRULFDO
in political prints as well as in his fairy tale toy books. A utopian world glimmers in Crane’s
SLFIRULDO VFHQHV RT DOOHIRULFDO ILIXUHV ZKR H[SUHWV VRFLDO DZDNHQLQJ DQG IUHHGRP 1URP IIKH
VKDFNOHV R1 JUHHG DQG VXERUGLQDILRQ 7KH LQIHUWHFILRQV EHIIZHHQ IKH IDLUN IDOH DQG WKH XWRSLDQ
novel offer a reminder of the fairy genre’s productive potency for imagining a better world.

&RUHFILYHO\ &KDSIHWV  WKURXJIK  DUJXH IRU IKH LPSRUIDQFH RI WKH SLFIRULDO LQ WKH
SURGXFILRQ DQG SHUFHSILRQ RI OLFIRULDQ SLFIXUH ERRNV ZLIK WKHLU IDLU\ ERGLHV DQG IDLUNODQGV 7KH
cute, the satirical, and the utopian persist within Victorian culture’s overarching love for
QDUUDILYH DQG WKH\ DOVR LQIRUP WKH ORRN DQG IHHO RI SLFIXUH ERRNV 7KHVH PRGHV SRVVHW GLITHUHQW

FDSDELOLILHV IRU JHQHUDILQJ WKH HPRILYH DQG LQIHOOHFIXDO GNQDPLF EHIZHHQ WH[ DQG LPDJH

42



LQIHUDFILRQV DQG WKH\ FUHDIH SDIKZD\V EHIIZHHQ FKDUDFIHUV DQG UHDGHU YLHZHW DQG EHIZHHQ
DGXWKRRG DQG FKLOIGKRRG 7KH FXIH PD\ FDXVH GHOLJKII RU GLVIXW lIKH VDILULFDO PD\ SURPSH
0DXJKWHU DQG LQWHUHVI DQG WKH XIRSLDQ \LHOGV IKH SURPLVH IRU D KDSSLHU OLIH

6HFILRQ  RI WKH IKHVLY QDUURZV LQ RQ RQH SDUILFX0DU IDLUN §DOH DV D ZD\ IR EULGJIH KLVIRULFDO
FRQVLGHUDILRQV DQG FRQIHPSRUDU\ PDQLIHVIDILRQV RI WKH JHQUH SUKRXJIK IIKH &LQGHUHID VIRU\ KDV
UHFHLYHG FRQVLGHUDECH DINHQILRQ RYHU IKH FRXUVH RI IKH WKUHH SKDVHV R1 IDLU\ #DOH VFKRODUWVKLS  WKHUH
is still more to say when it comes to the story’s visuality. I begin by historicizing assumptions
about Cinderella’s beauty as an integral aspect of the character’s passivity, which leads to a
GLVFXWLRQ R1 KLVIRULFDO H[DPSOHV RI WKH LOOXVHUDIHG WRU\ FKRVHQ IURP DUFKLYDO UHVHDUFK LQ %ULILVK
DQG &DQDGLDQ UDUH ERRN FROOHFILRQV = KLOH HQJIDJLQJ ZLIK D IHPLQLVI RULHQIHG GHEDIH RQ ZKHIKHU
WKH VIRUN OLEHUDWHV RU RSSUHVVHV IKH KHURLQH VHOHFW FDVH VIXG\ LOOXVIUDILRQV KHOS UH PDS KRZ
VHYHUDO &LQGHUHWD ILIXUHV HYROYHG LQ ERRN FXOWXUH EHIRUH VKH ZDV = LVQH\ILHG

“Chapter 6: Cinderella and Her Many Slippers” counters the anti = LVQH\ IHPLQLV 0HQV LQ
ODrcia Lieberman’s canonical essay “Some Day My Prince Will Come,” which assumes that
EHDXIN DQG IHPDOH SDVVLYLIN DUH LQH[RUDEON 0LQNHG ZLIKLQ WKH 1DLU\ §DOH IUDGLILRQ %\ O0RRNLQJ D
WHWXD0 DQG SLFHRULDO QDUUDILYH VFHQHV IURP YDULRXV ERRN INSHV DQIKRORI\ FKDSERRN IR\ ERRN
WKLV FKDSHHU H[SDQGV lIKH LQUHUSUHILYH UDQJH IRU ZKDIl EHDXIN\ PD\ KDYH VLIQDOOHG IR SDVIi UHDGHU
viewers who looked not only at the suffering heroine’s victimisation, but also her liberation.
/RRNLQJ DIl HDUO\ HGLILRQ LOOXVIUDILRQV KHUH , DP EXLOGLQJ RQ $QQH ( Duggan’s
OLWHUDUN DQDONVLY RI KRZ ODULH Catherine d’Aulnoy responded to Perrault’s subdued heroine with
IZR &LQGHUHID stories of her own. Translated variations of Perrault and the Grimms’ versions of
#KH VIRU\ IRUHJURXQG IKH 10RXULVKLQJ RI &LQGHUHOOD LPDJHU\ LQ OLFIRULDQ HUD ERRNV  (YHQ WKRXJK

Perrault’s story is considered the source of the more oppressive variant (DFFRUGLQJ IR &X00HQ
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3DUVRQV DQG ZLHEHUPDQ WKHUH DUH VLIQLILFDQI YDULDILRQV LQ LOOXWIUDIHG VFHQHV R1 &LQGHUHIID
UHDGLQJ EN WKH ILUHSODFH KHU VKRH HULDO DQG IiKH IUDQVIRUPDILRQ RI KHU GUHW LQIR D JRZQ DQG
SXPSNLQ LQIR D FRDFK (' YHQIXDOO\ IIKH &LQGHUHIOD VIRUN VKLIW LQ IKH = LVQH\ ILOP EHFDXVH RI WKH
D00 $PHULFDQ JLU0 DQG IIKH HPSKDVLV RQ DQLPDO FKDUDFIHUV

“Chapter 7: The Disney Version, or Cinderella’s Tale of Cat and Mouse” addresses how
WKH HDUON\ = LVQH\ YHUWLRQ RI SULQFHW VIRULHV— & L Q G HRILRIOEXIDWVR 6 QR Z : BOGW H
6 O HH S L QJri% kippMling the genre’s rich pictorial diversity. While aQDI\]LQJ KRZ IIKH
ILOPV DGDSI SUHYDOHQI FRQFHSIV RI FKLOGKRRG , DP DOVR FRQVLGHULQJ LQVLIKIV ITURP = LVQH\
VFKRODWV LQFOXGLQJ WKRVH ZKR PDLQIDLQ ODULLVI DQG IHPLQLVI SRVLILRQV , DOVR GUDZ IURP = DYLG
= KLIOH\ DQG 5RELQ $00DQ LQ H[DPLQLQJ KRZ = LVQH\ DQLPDILRQ UHF\FOHV PRPHQIV RI KXPDQ
DQLPDO LQIHUDFILRQ IURP LOOXVIUDILRQ KLVIRUN 7KH FXIiH DQG VDHLULFDO DQLPDOV KDl SRSXODIH = LVQH\
films complicate the question of the beautiful princess’ passive emotional state and the film’s
LPSDFI RQ D VXSSRVHGON JX0LEOH DXGLHQFH ,Q WKLV ILQDO FKDSHHU , FRQVLGHU KRZ DQLPDOLIN RITHUWV
HP SDIKHILF SRVVLELOLILHV LQ VXFK D ZD\ IKDW DVVHUIV IIKH OLEHUDILQJ VLGH RI IDQIDVN\ HYHQ LQ ®LVQH\
7KH G\QDPLF EHIZHHQ &LQGHUHOOD DQG KHU PDOH DQG IHPDIH PLFH FRPSDQLRQV DQG WKH FKDVH
EHIZHHQ WKH ZL0G FDIl DQG DQIKURSRPRUSKL]HG PLFH DUH LQIHJUDO IR IiKH ILOP

Pictures matter, even in the Disney version. It is not only Disney’s contested impact as a

SXUYH\RU RI LQQRFHQFH DQG D VKDSHU R1 $PHULFDQ YDOXHV RQ IDPLON DQG VRFLHIN ZRUN DQG OHLVXUH
QDIIXUH DQG FXOWXUH WKDW DUH D VIDNH ZLIKLQ = LVQH\ related scholarship. When Disney’s
SHUYDVLYHQHWV DQG FRUSRUDH DIHQGD DUH WDNHQ GHDGO\ VHULRXVON—DV =LSHV DORQJVLGH -HDQ
%DXGULIDUG /RXLV ODULQ DQG +HQU\ $ *LURX[ KDYH GRQH—IRUHFDVIV Rl GRRP DQG JORRP

XVXDOO\ SUHYDLO i UHPDLQV LPSRUIDQHN IKRXJK IR TXHVILRQ ZKHIKHU IKH DHVIKHILFL]DILRQ RI' = LVQH\
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KHURLQHV DQG DQLPDOV FDQ LQIRUP JHQXLQHO\ LPDJLQDILYH DQG JHQHUDILYH SDIKZD\V EHIZHHQ
GLIHUHQI—SULPDULO\ DGXOI—DXGLHQFH PHPEHW
= KLOH DGGUHWLQJ HIKH LVWWXH RI YLHZHU DIHQF\ IKH FRQFOXVLRQ SRLQIV IR WKH SRVVLELOLILHV

IRV IXIXUH VIXGLHV RI KRZ FRQIHPSRUDUN DUILVIV  LQFOXGLQJ ZULIHWV LOOXVIUDIRUY DQG ILOP PDNHW
KDYH UHYLYHG WKH IDLU\ WDOH ,Q WKLV ZD\ , HQG ZLIK D FDVH VIXG\ LQIHUYLHZ ZLIK WKH DUILVI 6DULQGDU
" ZDLZD0 +HUZRIN WKH JUHHQ IDLU\ VMWPRIU KRERRURGINQVIDOODILRQ RI
ERRNV §KDW UHIHUHQFHV D ERRN VHULHV IIKDI , UHIHU IR IKURXJKRXH WKH WKHVLV: Lang’s “Coloured Fairy
%RRNV.” The global context of her work sheds new light on IKH ERRNV GHVSLIH Lang’s vision of
UDFH JHQGHU DQG FKLOGKRRG ORUHRYHU KHU SHUVRQDOLJHG QDUUDILYH UHDGGUHVVHV IIKH PRUH JHQHUDO
attitude that the fairy tale forever belongs in the child’s domain.

$V, IXUQ IR IKH ERG\ RI KH WKHVLV -, ZRX0G OLNH IR HPSKDVL]H IIKH fairy tale’s expansive
QDIXUH 7KH URRIV DQG EUDQFKHV RI HDFK IDLUN IDOH FDQ UHDGLO\ JURZ 1DU DZD\ 1URP WKHLU IDLUN WUHH
they may also fall, or rot, or be transplanted over land and sea, and tumble out of the child’V
QXUVHU\ DQG EHFRPH FDQRQL]HG DQG ™ LVQH\ILHG—RU EXG DQHZ LQIR ERRNV UHSOHQLVKHG LQ FRORXU

DQG IUHHG RI WHLW
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&KDSWHU )DLU\ 7DOHV IRU $GXOWV DQG
Limits of Andrew Lang’s Fantasy 6 FD S H

7KH DWRFLDILRQ RI FKLOGUHQ DQG IDLUN VIRULHV LV DQ DFFLGHQI R1 RXU GRPHVILF KLWIRU\ )DLU\

stories have in the modern lettered world been relegated to the “nursery,” as shabby or

ROG IDVKLRQHG 1XUQLIXUH LV UHOHJDIIHG WIR WKH SOD\ URRP SULPDULO\ EHFDXVH IKH DGXO0IV GR QRM

ZDQU LI DQG GR QRIl PLQG LI LIl LV PLVXVHG
- ULiQJ LQ -5 5 7RINLHQ ZDV FRPPHQILQJ RQ ZKDIl KDG EHFRPH D FRQYHQILRQDO DILIXGH
IRZDUGV KLVIRULF IDLUN IDOHV—IIKH\ ZHUH GHVILQHG IRU FKLOGUHQ UDWKHU WKDQ DGXOIV %\ KLWIRULFL]LQJ
Tolkien’s argument about the relevance of fantasy for adults, this chapter sets out to unpack tkKH
fairy tale genre’s exclusive association with children. Tolkien’s critique of fairy tale books,
which he encountered as a child (i.e. Andrew Lang’s “&RIRXUHG )DLU\ %RRNV”) is an extension of
G.K. Chesterton’s earlier attempt to valorize the fairy tale. 7KHVH WZHQILHIK FHQIXU\ UHYLYDOLVIV RI
WKH JHQUH DUJIXHG IIKDIl DQ HPSKDVLY RQ KRSH D ORYH IRU IKH P\WHULHV RI 0LIH DQG DQ RSHQQHW IR
GHVLUH FRX0G RITHU DGXQIV IKH NH\ IR UH HQIHU iIKH 1DQIDV\ GRRUV IR IDLUNODQG ) RU IKHVH WKLQNHUV
KHUH DUH SVNFKRORJLFDO DQG RIIKHU VRFLDO FDXVHV IRU lIKH UHOHJIDILRQ RI WKH IDLUN WDOH WR WKH
stagnation of the children’s room. Tolkien’s displeasure with unsophisticated fairy tale reading,
Chesterton’s distaste for the hubris of scientific determinism, and their combined awarenHVW Rl D
FXOIXuD0 PDODLVH DUH IDFIRUV WKDIl PD\ DFFRXQI IRU D ZLGHU VHQVH RI LQGLITHUHQFH DPRQJVI DGXAIV IR
IDLUN DOV DI KH WXUQ RT WKH ZHQILHIK FHQIXUN %DVHG RQ IKHLU RZQ FKLOGKRRG PHPRULHV Rl ERRNV
PDUNHIHG IRZDUG (QJOLVK FKLOGUHQ WKHLU HVWD\V SRLQI IR VSHFLILF QLQHIHHQIK FHQIXUN\ IDLUN WDOH
HGLIRUV DQG ERRNV ZKLFK 0HDGV PH IR FRQIHQG WKDW WKHUH DUH DOVR KLWIRULFDO UHDVRQV  JURXQGHG LQ
WKH SXEOLFDILRQ RI ERRNV ZKLFK GULYH IIKH DVVRFLDILRQ EHIZHHQ FKLOGKRRG DQG IDLUN lIDOHV

7KLV FKDSHHU H[DPLQHV IKUHH SKDVHV R1 LQWHOOHFIXDO LQTXLUN LQWR IDLUN IDOHV  3KDVH RQH

EHJILQV GXULQJ IIKH 0DIH VHYHQIHHQIK FHQIXUN ZLIK IKH LQUHOOHFWXDO SXUVXLIV R1 )UHQFK DULVIRFUDIV

Tolkien, “On )DLU\ Stories,” 34.
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7KLV SKDVH FRQILQXHG LQIR IKH PLG QLQHIHHQIK FHQIXUN ZLIK FXQIXUDO KLVHRULDQV VXFK DV IIKH
%URIKHUW *ULPP DQG FX0PLQDIHG LQ IKH HIKQRORJLFDO LQWHUHWII LQ IDLUN IIDOHY DPRQJVI VHYHUDO
OLFIRULDQV VXFK DV /DQJ 7KH ZRUN RI DGDSILQJ DQG FRIOHFILQJ IDQIDVILF VKRUI VIRULHV FKDUDFIHUL]HV
WKLV IRXQGDHLRQDO SKDVH IV WKLQNHUV XVHG lIKHLU IRULHV TLUVIl IR HSUHVV XQLYHUVDO QRILRQV RI KXPDQ
QDIXUH R VWXG\ IDPLOLDU DQG IRUHLIQ 0DQJIXDJIHV DQG EN KH QLQHIHHQIK FHQIXUN IR H[ SORUH
TXHVILRQV RI KXPDQ RULILQV SV HGLIRW DQG ZULIHUW HKH\ DOVR GLVWHPLQDIHG WKHLU FROOHFILRQV VR DV
IR IRVIHU D FROOHFILYH VHQVH RI FXOILYDILRQ DPRQJVI WKHLU UHDGHUV

3KDVH WZR EHJLQV LQ 0DHH OLFIRULDQ (QJ0DQG DQG HLWHQGV IR SUH = RWG = DU ,, %ULIDLQ ,Q
WKH FXOIXUDOON\ VSHFLILF iLPH IUDPH RI IKH DQJOLFL]HG IDLUN ID0H $QGUHZ /DQJ LV FHQIUDD IRU 0LQNLQJ
SKDVHV RQH DQG WZR /DQJ ZDV D IRONORULVI DQG HIKQRORJLWI DV ZH0 DV D FROGHFIRU R1 VIRULHV
explicitly destined for children’s books. After the genre KDG VIRSSHG EHLQJ FRQVLGHUHG SRSX0DU
UHDGLQJ WKH HWD\V E\ &KHWIHUIRQ DQG 7RONLHQ WULJJHUHG IIKH IDLUN IIDOH VFKRODUVKLS WKDW UH
H[DPLQHG WKH KLVWRULFDO YDOXH RI IKH JHQUH, while Tolkien’s fictional writing is of course
UHPHQGRXVO\ LP SRUIDQW LQ VKLIILQJ WKLV JURXQG = ULILQJ LQ *HUPDQ Dii DURXQG WKH VDPH ILPH DV
7RONLHQ LQ lIKH V- (UQWI %0RFK VKRX0G DOVR EH FRXQIHG DV D UHYLYDOLVW ZKR DUJXHG KD *HUPDQ
IRON DQG IDLUN lIDOHV SUHVHQIHG D XHRSLDQ YLVLRQ RI KRZ XQGHUGRJ W\SH FKDUDFIHUV FRX0G LQVSLUH
RUGLQDU\ SHRSOH 6HII LQ WKH (QJOLVK VSHDNLQJ ZRUIG DQ DQDONVLV RI /DQJ DV HGLIRU DV ZH0 DV
Chesterton and Tolkien as respondents compose this chapter’s ViclRULDQ IRFXV

$Q LQUHUHVI LQ IDLUN WDOHV DQG WKHLU VXEYHUVLYH DQG FRXQIHU SURGXFILYH SRIHQILDO IRU
FKLOGUHQ ZRPHQ DQG VRFLHIN DV D ZKROH LQIRUPV IKH IIKLUG SKDVH %\ IIKH V DQ
LQWHUGLVFLSOLQDUN ILHOG RI' FRQIHP SRUDUN IDLUN #iDOH VFKRODUVKLS HPHUJHG ZLIKLQ WKH LGHRORJILFDO
FOLPDIH RT SRW = RWG = DU ,, $PHULFDQ IHPLQLVP DQG )UDQNIXUI 6FKRR) ODU[LVP = LFKRIRPL]IHG

JHQGHUHG 0DERXU GLYLVLRQ D ZRUN LQ FRQVXPHU FXQIXUH DQG SRSX0DU PHGLD IXHOOHG WKH FRQIHLW RI
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second wave feminism’s assessment of the fairy tale’V PDIHYROHQFH RU EHQHYROHQFH ORUH
VSHFLILFDOON\ WKH GHEDIH EHIZHHQ $0LVRQ /XULH DQG ODUFLD /LHEHUPDQ HVIDEOLVKHG D IHPLQLWN

IUDPHZRUN IRU DQDO\]LQJ DQG LQWHUSUHILQJ IKH ZD\ IKDW iKH QDUUDHLYHV HQDFIHG JHQGHU UHIDILRQV

3KDVH 2QH 6WRU\WHOOLQJ DQG WKH '"HYHORSPHQW RI WK
7KH FROOHFILQJ SUDFILFHV RI IDLUN IDOHV LQ WKH 0DWH VHYHQUHHQIK FHQIXU\ DQG HDUON HLIKIHHQIK FHQIXU\
VHUYH DV IKH IRXQGDILRQDO PDIHULDO IRU IDLUN WDOH VFKRODUVKLS  &ROOHFILRQV RI VKRUI VIRULHV ZHUH
DPDVVHG I1URP IIKH 1DU UHDFKHV RI WKH JOREH FRQFHLYDEO\ IURP &KLQD ,QGLD SXWLD 1RUIK $IULFD
DQG DQFLHQI 3HUVLD EXW DOVR ORFDOON IURP IIKH IRON LQ WKH VHQVH RI D FXOIXUDO ERG\ WKDI LQFOXGHV IKH
DULVIRFUDF\ §iKH 0RZHU FODVVHV DQG IIKH HPHUJLQJ PLGGH FIDW 7KLV FRQWHUDILRQ RI' IDLUN VIRULHV
HPHUJHG ILRP D UDQJH RI VRXUFHV DQG ZDV VHII LQIR DQ LGHRIRJLFDO FRQIH[W DVVRFLDIHG ZLIK
= HWHUQ (XURSHDQ ERRNV DQG HYHQIXDOO\ ZLIK LRUIK $PHULFDQ ILOPV )RFXVLQJ RQ IKH = HWHUQ
OLQHDJH OHDGLQJ R = LVQH\ KH VIRULHV LQ TXHWILRQ ZHUH DGDSIHG FROOHFIHG DQG SXEOLVKHG GXULQJ
the Enlightenment’s emphasis on secular knowledge formation, which spilled over into the
Romantic Movement’s focus on the imagination, emotions, and the human psyche. During this
IRUPDILYH SHULRG 1900), the roots for today’s distinct fields of sociRIRI\ DQG DQIKURSRIRI\
DQG IRONORUH DQG OLWHUDU\ VIXGLHV ZHUH HQIDQJOHG 7KLV PHDQI WKDI FROOHFILQJ 1DLUN VIIRULHV VHUYHG

KH VIXG\ RI KXPDQ RULJLQV WKH FUHDILRQ R1 QDILRQDO P\IKV DQG lIKH PRGHUQL]DHLRQ RI' (XURSHDQ

ORON LV IKH *HUPDQ ZRUG IRU IRON DQG LQ *HUPDQ LW WLOO FDUULHV WKH PHDQLQJ RI D FXOWXUDO ERG\ RI SHRS(H

JRUH[DPSOH 1RONORUH WIXGLHV ZKLFK ZDV VHHQ DV IKH VIXG\ RI KH FRPPRQ SHRSOH DQG IIKHLU VIRULHV RU
ORUH GHYHORSHG ZLIK the rise folkloric societies in the nineteenth century, as well as the Grimms’ studies. It is related
IR VRALRORI\ ZKLFK ZLWK (PLOH = XUNKHLP RQO\ EHFDPH D GLVILQFI DFDGHPLF GLVFLSOLQH DI iKH HQG RI IKH FHQIXU\
OHDQZKLIH DQIKURSRIRJI\ ZDV DOVR HPHUJLQJ DV D GLVILQFI DFDGHPLF GLVFLSOLQH LQ IKH QLQHIHHQIK FHQIXU\ ZLIK ( %
Tylor, who emphasized the importance of culture, but drew from ethnography. Simon J. Bronner, “Folklore
Anthropology,” 2[IRUG % LE OLRJUZJBU& BRIWUWENBEW QFREH
http://www.oxfordbibliographies.com; Alexander Riley, “Emile Durkheim Sociology,” 2[RUG % LEOLRJUDSKLHYV
2 Q O (0Qfbtd University Press, July 27, 2011), http://www.oxfordbibliographies.com; Henrika Kuklick, “Social
PQIKURSRIRIN\ %ULILVK 7UDGLILRQ ~ Anthropology,” 2[IRUG % L E O L R J UZJIBU& BRIYHVENBEW CDERXDUN

KIS  ZZZ RLIRUGELEOLRIUDSKLHY FRP
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0DQJXDJHV DV ZH00 DV IIKH VIXG\ RI IRUHLIQ 0DQJIXDJIHV FXOWXUHV DQG FLYLOL]DHLRQV ERIK ZLIKLQ DQG
RXIVLGH RI' (XURSH

7KH $UDELDQ 1LIKIV ZHUH SDUILFX0DUON LQIOXHQILDO IRU IKH IRUPDILRQ RI D (XURSHDQ FDQRQ
RI' IDLUN WIDOHV )RUPHG IURP D PLLIXUH R1 (DVIHUQ DQG = HVIHUQ VRXUFHV WKH $UDELDQ 1LIKIV
FRQVLVIV RI DSSUR [LPDIHO\ RQH IKRXVDQG DQG RQH VIRULHV RI YDUNLQJ 0HQJIKV  SIKRXJIK KH SUHFLVH
JURXSLQJ RI VIRULHV KDYH VKLIWHG RYHU ILPH WKH DQFLHQN ,QGLDQ QDUUDILYH GHYLFH R1 IIKH IUDPH VIRU\
LV FHQIUDO IIR WKH S$UDELDQ LLIKIV R VDYH KHUVHOI IURP EHLQJ PXUGHUHG E\ KHU KHDUI EURNHQ YLUJLQ
NLOOLQJ KXVEDQG WKH 3HWLDQ SULQFHVV 6FKHKHUD]DGH iHOOV D QLIKWON VHULHV R1 FOLIT KDQJHU VHRULHV
7KH FKDUDF#HU 6FKHKHUD]DGH #DNHV RQ D SDUILFX0DU UROH DV QDUUDIRU WKDW R1 EULQJLQJ FXOXUDO
PHPRU\ DQG QDUUDILYH KLVIRUN IR OLIH LRI RQO\ GRHV VKH FRQQHFH YDULRXV JURXSLQJV RI VXE SORWV
#RIHIKHU VKH EULQJV PHPRULHV IURP OHVRSRIDPLD 1RUIK $IULFD DQG 6RXIK IR LRUIK $VLDQ
VIRU\IH0LQJ LQWR OLGGOH (DVIHUQ DQG (XURSHDQ 0DQJXDJHV  OXFK OLNH (XURSHDQ IDLUN IDOH
DQIKRIRJLHV WKH $SUDELDQ 2LIKIV DUH D FROOHFILRQ RI VKRUI' VIRULHV WKH\ LQFOXGH HIHPHQIV R1 PDJLF
HURILF DQG YLROHQI PRPHQIV DQG PRPHQIV Rl FRPSDWILRQ

7KH 1DFI KDl IKH $SUDELDQ 2LIKIV VKDUH D YDULHIN\ RI' HHPHQIV ZLIK IKH (XURSHDQ IDLUN lIDOH
LV DQ LQGLFDIRU R1I WKH VKDUHG KLVIRU\ RI' = HVIHUQ DQG VR called ““2ULHQID0” VIRUNIHOOLQJ  6FKRIDUV
KDYH QRIHG KRZ IIKH IUDPH WRU\ DQG #KH VINOH DQG SORW GHYHIRSPHQIV LQ $UDELDQ 1LIKIV KDYH
LQIOXHQFHG IIKH GHYHORSPHQI RI = HWIHUQ OLWHUDWXUH (YLGHQFH RI IIKLV FDQ EH IRXQG LQ IKH ZRUN RI
PHGLHYDO WUDYHOOHU *HRTIUH\ &KDXFHU DQG WKH )UHQFK DULWIRFUDI ODULH &DIKHULQH G’ Aulnoy.  7KH

$QJI0R ,QGLDQ OLFIRULDQ = LILDP O 7KDFNHUD\ IUHTXHQIO\ UHIHUHQFHV WKH $SUDELDQ 1LJKIV DV D

For more on the image of Sheherazade in publishing history see: Margaret Sironval, “Image of
6KHKHUD]DGH LQ )UHQFK DQG (QJOLVK (GLILRQV RI WKH 7KRXVDQG DQG 20QH 1LIKIV  (LIKIHHQIK Nineteenth Centuries),” in
7KH $UDELDQ 1LJKWYV DQG 2ULHQWDOL VHB <8IINRULDBDRDRDWQG YHIVXR LMKRRP (DVW DQG
/RQGRQ , % 7DXULY -
OHYLQ%UWDJJ 7KH $UDELDQ 1LJKWV ,Q 2XRBHWHGPHREHI% % & 5D GLR
KNS ZZZ EEF FR XN SURJUDPPHV E NGE
BREHW ,UZIQ 7KH $UDELDQ 1LJKWARQHK &RPBIDNQLRQ
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ERG\ RI OLIHUDWXUH LQ KLV VIRULHV DQG QRYHOV ~ 6FKRDUV RI IKH $SUDELDQ LLIKIV INSLFDOO\ IURP IIKH

EUDQFKHV RI 2ULHQWDO VIXGLHV  VXVSHFIIKDI certain tales such as “Aladdin” and “Ali Baba” were

FUHDIHG LQ D = HVWIHUQ HLIKFHHQWK FHQUXU\ FRQIHLW LH EN\ $QIRLQH *D00DQG LQ KLV WZHOYH YROXPH

SXEOLFDILRQ 7KHVH WZR VIRULHV ZHUH SXEOLVKHG LQ Richard Burton’s (QJOLVK

IUDQVODILRQ RI *D0DQG’s anthology 7KH $UDELD Q 1 EAlKWNY ZDV DGGLILRQDIO\

SXEOLVKHG LQ FROOHFILRQV RI (XURSHDQ IDLU\ VIRULHV , ZL00 UHIXUQ WiR IKH TXHVILRQ RI KRZ IUDFHV RI

WKH “Orient™ IHDIXUH LQ WKH IDLU\ WDOH LOOXVHUDILRQV LQ WKH IR00RZLQJ FKDSIHU ZKHQ , EULQJ XS DUl

KLVIRULFDO FRQVLGHUDILRQV RI' ZKDW 2ULHQIDILYP KDV FRPH IR PHDQ
(XURSHDQ QDILRQDA VHOI FUHDILRQ DQG IKH VIXG\ RI IKH QRQ European “other” through

2ULHQIDOLYP GHYHORSHG DORQJVLGH IIKH SXEOLFDILRQ R1 VKRUI' VIRULHV LQ WKH )UHQFK FRQIHLI R1 iKH

(QULIKIHQPHQW  $Q LPSRUIDQN OHDGHURIKH OR G HIQIMRHHA XHUHOOH GHV $QFLHQV HW

0 R G H \&KDUBHW3HUUDXOW DQG WKH $UDELF FKDLU RI WKH &R00HIH GH )UDQFH $QIRLQH

*D00DQG DUH FHQIUDO R WKH IRUPDILRQ RI VIRU\ SXEOLFDILRQV IIKHLU INSRORIN DQG WKHLU

VIXG\ *D00DQG LV UHVSRQVLEOH IRU KH WZHOYH YROXPH IDQVODILRQRI /HY PLOOH HW XQH QXLW
ZKLFK VHUYHG IR LQIRUP LQUHOOHFIXDO FLUFOHV RQ IKH FXWIRPV UHOLJLRQ DQG JHQHUDO QDIXUH RI

iKH $UDELF ZRUOG 3HUUDXOW DUJIXHG IRU IKH PRGHUQL]DILRQ RI WKH )UHQFK 0DQJIXDJH DQG PRUH

LPSRUIDQION IKH YDOXH R1 0RFDOLJHG )UHQFK VWRULHV LQ FRQIUDVIIR IKRVH IDNHQ IURP DQILTXLIN i LV

WKLV PRGHUQL]DILRQ HKDII 0HG IR WKH SRSXDULI\ RI KLV SXEOLFDILRQ RIIDIHV 1Q & RQWHYVY GX WHPSV SI

-QRHSIOPDFKHU 9O HQW XUHV LQWR &KLOGODQG

, KDYH VHHQ IIKH DINULEXILRQ RI WKHVH VIRULHV iR *D00DQG RQ VHYHUDO RFFDVLRQV )RU RQH H[DPSOH VHH <XULNR
<DPDQDND DQG 7HIVXR 1LVKIR HGV 7KH $UDELDQ 1LJKWYV DQG 2ULHQWDOLXYRRGRBHUVSHFWL
, % 7DXULV

7KH LQIHUVHFILRQ EHIZHHQ IKH $SUDELDQ 1LJIKIV DQG WKH (XURSHDQ IDLUN IiDOH KDV EHHQ FRQVLGHUHG LQ OLIHUDU\
VIXGLHV $QQH ( "XJJDQ 6DORQQLqUHV )XULHV DQG )DLULHV 7KH 3ROLWLFV RI *HQ
$EVROXW L YREDUN LBQLEHLK RI = HDZDUH 3UHW - QRHSIOPDFKHU O HQW XUHV LQWR
&KLOGOBRG:KHQ '"UHDPV &DPH 7UXH

MLV ZRUIK QRILQJ WKDI 2ULHQIDILYP ZDV RULILQDION XQGHUVIRRG WIR EH IKH VIXG\ R1 D00 WKLQJV 2ULHQID0 6LQFH
Edward Said’s 2 U L H Q W D O ISR¥IPFRIRQLD0 FULILFLVP KDV LGHQILILHG 2ULHQIDOLVP DV D FRORQLDO SURNHFI
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7KH ERRN’s dedication letter to the Duchess of Loraine valorizes the “childish
simplicity” of the stories, which the author associates with the “humble households of ordinary
people.” %\ HPSKDVL]LQJ PRUDILIN\ DQG EN H[IIRWLQJ IKH YLUIXHV RT WKH IRON  XQGHUVIRRG LQ WKLV
FRQIHLI DV IKH RUGLQDUN\ SHRSOH 1iKH WDOHV DUH FRQFHLYDEO\ PHDQII R 0HVVHQ IKH JDS EHIZHHQ FIDVVHV
Both men’s collecting practices were founded on the study of cultures learned through language:
Galland’s edited tales are about the exotic “cultural other,” and Perrault’s are about the “cultural
self” in France.

ODUH Catherine d’Aulnoy DINHQGHG IKH VDPH FLUFOH RT VDORQV DV 3HUUDXOM
Although d’ Aulnoy was the woman who coined the term FR Q W H VDG HARR UG DQ
LQWHUHVII LQ WKH UHDOP R1 PDJLF DQG HQFKDQIPHQI FRQQHFIHG ZLIK FODVVLF OLYHUDIXUH DQG )UHQFK
RSHUD KHU IDLUN lIDOHV KDYH RQON UHFHQIO\ EHHQ JLYHQ FUHGHQFH $V SDUN RI IKH IHPLQLVW RULHQIHG
LQIHURVI LQ DVVHUILQJ IKH KLVIRULFDO UROH RI ZRPHQ $QQH (™ XJJDQ KDV UHFHQIO\ HP SKDVL]HG WIKH
LPSRUIDQFH RI G’ Aulnoy, who gave the fairy tales of her day (in the late 1600s and early 1700s) a
VHI RI GLVILQFW FKDUDFIHULVILFV - ZKLFK GLITHUHQILDIHY KHU IRULHV TURP IRONORULF IRUPV RI VIRU\WHOOLQJ
D’ Aulnoy’s inspirallRQ IURP IIKH IDLU\ 1L00HG RSHUDV RI ZRXLV ; ,9 GLITHUHQULDIHV §KH 10DLU PRRG
DQG PRILIV RI KHU ZULILQJ IURP FIDVVLF OLIHUDWXUH DQG iKH ,IDOLDQ IRONORULF WUDGLILRQ D’ Aulnoy’s
DOHV FDQ EH UHJIDUGHG DV D VLIH RI DULWIRFUDILF IHPDOH SRZHU IUHHGRP  SOHDVXUH DQG DP XVHPHQW
DQG D ORYH IRU 0DQJIXDJIH DQG WKH DUIV 7RJIHIKHU ERWK 3HUUDX0I DQG G’ Aulnoy are pivotal influences

on the genre’s early institutionalization.

BUIKXU $XIXVIXV 70N 7KH '"HFOLQH RI WKH $JH RI /RXLV ;,9 2WHZ)UHQFK /LWH
<RUN 9%DUQHV ~ 1RE(H

Bottigheimer includes a translated copy of Perrault’s original 1695 dedication letter. SeH 5SXIK %
%RIMLIKHLPHU )DLU\ 7DOHYV )UDPHG (DUO\ )RUHZRUGYV $&EIWHY BRWGY DQG &ULWL
8QLYHUVUI\ Rl 1LHZ <RUN 3UHW

"XJJDQ 6DORQQLqQUHYV )XULHV DQG )DLULHV
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3XEOLVKHU &0DXGH %DUELQ KDG DQ LWOXVIUDIRU  SHUKDSV $QIRLQH &ORX]LHU GHVLIQ WKH
IURQILVSLHFHV 1RU WKH ILUVI HGLILRQV RI G’ Aulnoy’s and Perrault’s compilations, as well as
illustrations for individual stories. The frontispiece for Perrault’s & RQWHY GX WHPSV SDVVp
VKRZV D WRU\WHOOHU GUHVVHG LQ SHDVDQII FORIKHV FORJV DQG DQ DSURQ 6PD0 FRXUILHUV VLI E\
WKH 1LUHSODFH OLVIHQLQJ DINHQILYHON  ILJ 7TKHZRIGV &RQWpV GH P DQRX{EN HDIDKH R \ p
SLFIXUHG VIRUNHHOOHU LV D “Mother GRRVH *  In the frontispiece for d’Aulnoy’s & RQWH GHV IpHV
ERIK WKH DQG HGLILRQV D FXUIDLQ LQ the engraving draws the reader’s attention to the
enthroned storyteller’s status asa V D O R QIQ L q USBIELUG RU IHDIKHU FURZQV KHU DQG PDNHV
KHU §DOOHU DQG R JUHDIHU LPSRUIDQFH R KHU HQIRXUDJH RI GDQFLQJ FRXUILHUV
JURP KH VHFRQG KDOI RI WKH QLQHIHHQIWK FHQWXU\ RQZDUGY LI ZRX(0G EHFRPH I\NSLFDO IRU

[URQILVSLHFHV §R LOOXVIUDIH D PDIHUQDO VWRUNIHOOHU VXUURXQGHG EN\ FKXEEN FKLIGUHQ +RZHYHU SODFHG
LQ IKH FRQIH[W RI WKH VDORQ WRU\IH0OLQJ HQYLURQPHQIV IKHVH HDUON\ HGLILRQ SULQIV XVH IIKH FRQYHQILRQ
NQRZQ DV KLHUDUFK\ RI VFDOH DQG WRJIHWKHU WKH\ LOOXVIUDIH D VRFLDO FRQIOLFI ,Q IKH IURQILVSLHFH 1RU
Perrault’s & RQWHYV G X WKHOREM *REYN/RRBNV DQG HYHQ VDILUL]HV IKH HOHYDIHG VRFLDO
SRVLILRQ R ZRPHQ VIRU\IHUOHUV 1URP IIKH VDORQV WKDW 3HUUDXOW DINHQGHG LQ FRQIUDVI WKH QRECH 0DG\
in d’Aulnoy’s frontispiece reconfirms women’s social status and feminine authority. The
SLFIRULDO HIHPHQIV LQ IIKH LUV DQG VXEVHTXHQW HGLILRQV RI 3HUUDX0N DQG G’ Aulnoy’s tales have not
EHHQ PXFK GLVFXVWHG DQG , ZL00 UHIXUQ IR KLV LVWXH LQ IKH 0DWHU &LQGHUHOD FKDSIIHU &KDSIIHU

7KH *HUPDQLF YHUVLRQV RI IDLUN WDOHV NQRZQDV .LQGHU XQG +DXVPIURKHQ
“&KLIGUHQ DQG +RXVHKRIG 7D0HV included =D X E H U P & CbhcKahtég tales.” As a result, the
KRXVHKROG WDOH DQG WKH IDLU\ WDOH EHFDPH FRQIODIHG LQ WKH *HUPDQ FRQIH[!I &RIOHFIHG DQG HGLIHG

E\ #KH %URIKHUWY *ULP P IKHVH WDOHV DUH VLIQLILFDQI LQ WKH GHYHORSPHQN RI IKH WUDGLILRQDO FRUSXV RI

SHUUDXOW ZDV QRIFWKH ILUVI IR XVH WKH #HUm “mére I’oye.” The term appears in Saint SHQLHU /HV VDW\UHV GH
6DLQW 5HJQKHVRYHQIHHQIK FHQIXUN VHQVH RI WKH WHUP DSSHDUV IR UHIHU iR ZRPHQ RI WKH FRXQIU\VLGH
7KH LOOXVWUDILRQV IRU ERIK WKH DQG DSSHDU IR EH IKH VDPH
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IDLUN IDOH SLFIXUH ERRNV  %HIZHHQ -DFRE *ULPP DQG = LKHIP *ULPP
SXEOLVKHG VHYHQ HGLILRQV RI WKHLU IDLUN lIDOH DQUKRORJI\  7KHUH DUH RYHU lIZR KXQGUHG
DQG WHQ VWRULHV LQ IKHLU FROOHFILRQV 7KHLU IDLUN WDOH ZRUN LQ WKH HDUOLHU HGLILRQV LV UHIOHFILYH RI
WKHLU EURDG VFKRODUON LQWHUHVIV LQ 0DQJIXDJIHV DQG IRONORUH DV ZH00 DV WKH DQIKURSRORJLFDO DVSHFIV RI
Germanic cultural origins. Any study of the Grimms’ significance to fairy tale scholarship must,
RI FRXUVH PXVI DFNQRZOHGJH IIKH LQVHOOHFIXDO FRQIH W R WKHLU LQLILDO SURIHFH DQG WKH HYROXILRQ RI
WKH IDOHV LQ WKH *HUPDQ FRQIHLH WLV DOVR LPSRUIDQH IR DGGUHVV IKH LOOXVIUDILRQV LQFOXGHG LQ WKHLU
ERRNV ERIK LQ *HUPDQ\ DQG LQ (QJIDQG LUV VHFRQG DQG WKLUG HGLILRQV DUH DOPRVI GHYRLG RI
LPDJHV ~ 7KH second edition in 1819 contains only a frontispiece image by Wilhelm and Jacob’s
\RXQJHU EURIKHU /XGZLJ /DIHU SXEOLFDILRQV DGRSIHG IIKH IRUPDW RI WKH 1X00 10HGJHG SLFIXUH ERRN
The Grimms’ editorial project grew out of Jacob’s interest in the philological ILQNV ZLIKLQ
,QGR European languages and Wilhelm’s love of storytelling. -DFRE *ULPP GUHZ RQ D UDQJH RI
P\IKRIRJLHV LQ KLV DQDONVLY RI 0LQIXLVILF VLPLODULLHV EHIZHHQ WKH *UHHN DQG /DILQ ,QGR (XURSHDQ
0DQJXDJHV SURIR *HUPDQLF DQG PRGHUQ *HUPDQ GLDOHFIV ,Q IKHLU H[SORUDILRQ RI IKH FXOKXUDO DQG
OLQIXLVILF URRIV RI iKH *HUPDQLF SUH &KULVILDQ DQG PHGLHYDO SDVIl WKH\ DGDSIHG WDOHV IDNHQ IURP
literary sources circulating in Europe’s aristocratic circles, from the Bible, and from varied Indo
(XURSHDQ RUDO IRONORULF VRXUFHV ~ 7KH IDPHVIRUI\ LQ $ U D E L D QDQG IK8 BQUW?DAV LQ ERIK
$HVRS T VDQ@AEBDFHWPDQ VIRULHV DUH VRPH RI WKHLU PDQ\ LQIOXHQFHV  $GYDQFLQJ WiKH

FURVWRYHU EHIZHHQ WKH FROOHFILRQ RI IRONORUH DQG WKH WIXG\ RI 0DQJIXDJIH SUHYLRXVON VHHQ LQ IIKH

=lSHv )DU\ 7TDOHV DQG WKH $UW RI 6XEYHUVLRQ

70U +DUG )DFWYV

&KUWVID -DPHQHIWN\ 7KH %URWKHUV *ULPP DQG 7KHLU &ULWLFV )RONWDOHYV
PIKHQV 2KLR 8QLYHUVLIN 3UHWV -

* BRQDIG OXUSK\ 7KH 2W®&H 5DYHQ DQG WKH 'RYH 7KH 5HOLJLRXV OHDQLQ
)DLU\ 72[@Ud \2[IRIG SQLYHUVLIN\ 3UHW

-DPHOHVWN\ % URWKHUV *ULPP DQG 7KHLU &ULWLFV
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French context, the Grimms responded to Johann Gottfried Herder’s call for a renaissance of
*HUPDQLF IRONORUH

$ PDIRU VRXUFH RI LQIOXHQFH RQ IIKH *ULPPV +HUGHU LV D FRQQHFILQJ ILIXUH
EHIZHHQ WKH *HUPDQ (QILIKIHQPHQN DQG SRPDQILF ORYHPHQI $V D SURIR QDILRQDOLW +HUGHU
ZDV DQ RSSRQHQII RI )UHQFK DEVROXILVP DV ZH00 DV D FULILF RI )UHQFK IDLUN IDOHV  +HUGHU DGYRFDIHG
IRU D SDIIULRILF QDILRQDO XQLIN\ DPRQJVH IKH *HUPDQ IRON DQG WR DFKLHYH WKLV KH GHYHIRSHG IIKH
IRXQGDILRQV IRU FRPSDUDILYH OLIHUDWXUH DQG TRONORUH VIXGLHV DQG UH ZRUNHG IRONWDOHV LQ KLV
FUHDILYH ZULILQJ  ORILYDIHG EN D VLPLODU VHQVH R1 DGPLUDILRQ IRU §KH *HUPDQ IRIN #KH *ULPPV
DIWHP SIIHG IR SUHVHUYH  UDIIKHU IKDQ UH LQYHQI O0RFDO VIIRULHV

JRUWKH SXUSRVHV RI JHQHUDILQJ D FRPSHing body of literature in Germany, Jacob’s
OLQIXLVILF VHQVLELOLWLHV JDYH WKH VWRULHV WKHLU ON\ULFDO 10RZ SXQV' LQIHJUDILRQ RI GLDOHFIV DQG
RQRPDIRSRHLF PRPHQIV  The stylistic flair of the stories was integrated with Wilhelm’s
UHFRUGLQJ RI VIRUNWHOOHUV VXFK DV #KHLU QHLIKERXU ® RURIKHD 9LHKPDQQ
3DUDGR[LFDOO\ IKRXJK KHU WIRULHV VKRZ DQ REYLRXV LQIOXHQFH 1URP HIKH WUDGLILRQ RI )UHQFK IDLUN\
DRV 7KH SLHKPDQQ IDPLO\ FDPH IR - DVWH0 GXH IR IKH SHUVHFXILRQ RI +XJXHQRIV LQ )UDQFH
"UDZQ EN -DFRE DQG Wilhelm’s younger brother Ludwig, a portrait of Viehmann is the sole
LPDJH LQ IKH SUHIDFH IR IKH VHFRQG YRIXPHRI .LQGHU XQG +DOXVPIUFKHQ
" HSLFIHG DV ROG DQG ZULQNOHG NLQG \HW WHUQ GLJQLILHG \HIi R IKH HYHU\NGD\ KHU IDFH RSHQV XS IiKH
*rimms’ book of storytelling. Her relationship to the Grimms’ SURIHFIl LV UHYHDOLQJ RI IKH

FRPSOH[ PLL RI' IRUHLIQ DQG QDILRQDO VRXUFHV ZKLFK DUH LQ¥HJUDO #R WKHLU FROOHFILRQV +RZHYHU

The Grimms’ fairy tales respond to Herder’s concerns. With tKDIl VDLG IKHUH DUH GLITHUHQFHV EHWZHHQ WKH
Grimms’ and Herder’s views on the 9 R GRBIIRINORUH Il ZRX0G EH LQDFFXUDIH IR VD\ WKDIIl #KHLU §DOHV PDS RQIR
Herder’s theories. Ibid., 57— 7000 +DUG )DFWM™MSHV % UHDNLQJ WKH ODJLF 6SHOO
-DPHQHIWN\ % URWKHUV *ULPP DQGLSAWKth UH BNLFLMWKH ODILF 6SHOO
- DPHQHIVN\ FRPSDUHV IKH *ULPPV ZLIK +HUGHU 6KH LQVLVIV WKDIi KH *ULP PV ZHUH PRUH VFKRODUO\
-DPHQHWN\ % URWKHUV *ULPP DQG 7KHLU &ULWLFYV
/HH &KLOGUHQWXYUMHWHUD
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KHU SRUIUDLIN FDQ JLYH lIKH LP SUHVVLRQ WKDW WKH IIDOHV DUH URRIHG LQ *HUPDQy’s matrilineal folkloric
FXOIXUH RQH IIKDI LV LQGHSHQGHQI RI DQ\ IRUHLIQ VRXUFHV

&KDQJHV LQ WKH 0DHU HGLILRQV ZHUH PDGH iR VXLI'D ERRN PDUNHI IRU WKH JURZLQJ PLGGOH
FODW 7KH SXEOLFDILRQV HYROYHG IR EHFRPH FRPSHI0LQJ UHDGLQJ IRU D QHZ GHPRJUDSKLF ZKLFK
ZDV EHLQJ GHILQHG EN\ VKLIWV LQ FODVV UHODILRQV DQG IDPLO\ VIUXFIXUH  After the Grimms’ fairy
IDOHV ZHUH WUDQVODIHG LQIR (QJOLVK LQ #KH\ ZHUH DGDSHHG 1RU %ULILVK KRXVHKRIGV DQG
UHFHLYHG PDUNHII VXFFHW DEURDG W LV DI IKLV IXQFIXUH IKDW iKH EURIKHUY EHJIDQ HIR DOWHU WKHLU DOHV DV
SDUIF RI'D QHZ VHI RI LQUHUHVIV IR VXL D 3URIHVIDQI HPSKDVLV RQ KDUG ZRUN PRGHVIN DQG IKH
mystical powers of God’s justice. They wanted to tap into the market of household literature.
2YHU IKH FRXUH RI VXEVHTXHQI HGLILRQV  ZKLFK FDPH LQIR SULQI EHIZHHQ DQG WKHLU
IDLU\ VIRULHV EHFDPH LQFUHDVLQJON UHOLJLRXV LQ VAPERILVP PRUH YLROHQII LQ WKH FRPEDI EHIZHHQ
KHURHV DQG YLOODLQV DQG LQFUHDVLQJON GHVH[XDOL]JHG HVSHFLDOO\ ZKHUH SUHJQDQF\ DQG LQDSSURSULDIH
IDIKHUO\ DITHFILRQ LV FRQFHUQHG = XULQJ WKHVH VKLIW SLFIXUHV ZHUH DGGHG IR LOOXVIUDIH PDQ\ RI
WKHWDORV %\ WKH LOOXVIUDHHG HGLILRQ ZDV VR SRSX0DU WKDIf LIl KDG EHFRPH VHFRQG RQON IR IIKH
9%LEOH LQ WKH FLUFXODILRQ RI ERRNV WLV DI IKLV YHUN PRPHQW IKDIl **HUPDQ SXEOLVKLQJ ZDV FRPLQJ
LQIR LIV RZQ FRQIULEXILRQV EN\ DFFOIDLPHG DUILVIV: /XGZLJ SLFKIHU - = LOLDP %XVK &DU0
211IHUGLQIHU ORLULIT YRQ 6FKZLQG $USDG 6FKPLGKDPPHU 2R 8EEHIRKGH QRZ IHDIXUHG LQ IIKH

SURGXFILRQ RI FKHULVKHG LOOXVIUDIHG ERRNV LQ *HUPDQ\

=lSHY :KHQ 'UHDPV &DPHSHFUBPHU\ 7DOHY DQG WKH $UW RI 6 XEYHUVLRQ
-DPHQHIWN\ % URWKHUV *ULPP DQG 7KHLU &ULWLFYV

OXUSK\ 7KH 2Z0 WKH 5DYHQ TDQIG+tWHKE )R¥ WYV

700 +DUG )DFWYV 5HIQD )UIH\EHWJHI OITUFKHQE®»OGEMHUPIUFKHQ ,OO0XVWUDWL
*ULPPV OIUFKHQ *EHU HLQHQ YHUJHVRENROQBEHQ % HIUXHUIFHKIGHXWVEFKH LU

2EHUKDXVHQ $IKHQD 9HUIDJ

PUKRXIK =LSes discusses the popularization of the Grimms’ stories over the course of their books’
SXEOLVKLQJ KLVIRU\ KH GRHV PHQILRQ WKDW IKH LOOXVIUDILRQV LQ WKH HGLILRQ PD\ KDYH EHHQ D FRQIULEXILQJ IDFIRU IR
the stories’ near biblical status. Jack Zipes, “Who’s Afraid of the Brothers Grimm? Socialization and Politicization
through Fairy Tales,”in )DLU\ 7DOHV DQG W K HQGHE WLHR KRENX BRXIHAIRV L R Q
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(1IRUIV IR IDPH lIKH UROH R1 1DQIDV\ LQ IKH QDPH RI FLYLOL]HG QDILRQDO FXOIXUHV PDUN IKH TLUVH
SKDVH LQ IDLUN IIDOH VFKRODUVKLS - (TXDOO\ IKRXJIK  IDQIDV\ FRQILQXHG IR EH LQIRGXFHG 1RU IKH
SOHDVXUH R1 UHDGLQJ  IRU DUILVILF DQG LQUHOOHFWXDO SXUVXLIV: DQG IRU WKH GLVWWHPLQDILRQ R YDOXHV
)DQIDVN—HKDW FRUH HHPHQH R1 IKH IDLUN IDOH—LV PX0ILYDOHQW 7KH UDQJH R1 DULVIRFUDILF DQG
DQIKURSRORJLFDO LQUHUHVIV LQ IDLUN WDOHV SURYLGHV iKH FRQUH[I IRU )UHQFK DQG *HUPDQ YDULDILRQV RI
such stories as “Cinderella,” “Red Riding Hood,” and ““Sleeping Beauty,” which came into print
and eventually circulated to Britain. This map of key coordinates for the fairy tale’s transnational
KLVIRUN SURYLGHV #KH FRQIHLW IRU WKH SUH SLFIRULDQ GHYHORSPHQ! RI WKH IDLUN IDOH FDQRQ S5V RI \HI
WKHUH LV QR LQGLFDILRQ WKDW IKH VIRULHV ZHUH HYHU H[FOXVLYHO\ PHDQIl IRV FKLOGUHQ

7ZR H[FHSILRQDO SUH OLFIRULDQ IDLUN ERRNV PD\ JLYH lIKH IDOVH LPSUHVVLRQ IIKDIl FKLIGKRRG
UHVLGHV DI lIKH FRUH RI IKH GHYHORSPHQIl RI IKH FDQRQ LQ )UDQFH = XULQJ KLV ILPH LQ FRXUI DV IIKH
URNDO WXIRU WKH $SUFKELVKRS )pQHIRQ ZURIH VHYHUDO PRUDOL]LQJ IDLUN WIRULHV QRII IRV
children in general, but for Louis XIV’s grandson. They were designed to teach Louis, Duke of
%XUJIXQG\ DQG " DXSKLQ RI )UDQFH KRZ IR EHKDYH ZLIK DULVIRFUDILF FRQGXFII DV KHLU
DSSDUHQI R WKH YUHQFK FURZQ +RZHYHU KLV FKLOGKRRG OLIHUDIXUH KDUGO\ UHSUHVHQIV WKH H[ SHULHQFH
RI WKH HYHUNGD\ FKWOG ~ The other example is Marie Leprince de Beaumont’s (1711 IDLUN
book. During Beaumont’s time as a /RQGRQ JRYHUQHW VKH UH adapted Villeneuve’s version of
“Beauty and the Beast.” It must be emphasized that these are isolated examples. Prior to the
SRSXODUL]DILRQ RI IDLUN HIDOHV LQ OLFIRULDQ (QJODQG IDLU\ VIRULHV ZHUH GHVLIQHG IRU DGXQIV DQG LI
FKLOGUHQ ZHUH IR EH LQYROYHG Dl D00 WKH VWRULHV ZHUH SDUW RI WKH VKDUHG UHDGLQJ H[ SHULHQFH RI D
KRXVHKRIG 1HYHUIKHOHW 3HUDXW G’Aulnoy, the Grimms, and de Villeneuve, as well as the

2ULHQIDOLVIV *D00DQG DQG %XWIRQ influenced the fairy tale’s initial canoniFLI\ LQ (QJOLVK

=lSHY :KHQ 'UHDPV &DPH 7UXH
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SXELVKLQJ = KHQ ZKHUH DQG KRZ GLG IKH ERQG EHIZHHQ FKLOGKRRG DQG IDLUNIDQG EHFRPH

QRUPDOL]JHG™

3KDVH 7ZR 6WRULHV IRU &¢KLOGUHQ DQG WKH 0\WK RI WK
&RQIHP SRUDU\ VRXUFHV DUH XQGHFLGHG DV IR ZKHQ WKH HLFOXVLYH DVWRFLDILRQ RI WKH IDLU\ WDOH ZLIK
childhood occurred. As Jack Zipes asserts: “Never has the fairy tale ever lost its appeal to adults,
DQG WKH IDLU\ WDOH IRU DGXO0WV RU PL[HG DXGLHQFHV XQGHUZHQI KLIKO\ VLIQLILFDQI FKDQJHV LQ WKH
twentieth century.”  6LJQDILQJ D GLITHUHQW YLHZ  1DLUN WDOH VFKRODU SRJIHU 6D0H VIDIIHV WKDW IKH
genre was not accepted as child’s fare prior to the mid QLQHIHHQIK FHQIXU\  In children’s
literature studies, it is common to read statements like “[w]hile folk and fairy tales were not
RULJLQDOON Lntended for children, they have become a staple of children’s literature since the early
nineteenth century.” Another source in the history of children’s literature states: “it was not
XQILO ZH00 LQUR IKH QLQHIHHQHK FHQIXUN IKDII IDLUN IDOHV FDPH IR GRPLQDte the children’s book
P DUNHW

$ VFKRODU RI OLFIRULDQ IDLUN FXOIXUH &DURD * 6LOYHU FIDLPV IIKDIl ZKLOH IDLUN HDOHV KDG
UHDFKHG WKHLU THQLIK R1 SRSXODULIN DHf iIKH HQG RI IKH QLQHIHHQIK FHQIXU\ WKH\ EHFDPH
XQIDVKLRQDEOH DQG HFOXVLYHO\ DVWRFLDIHG ZLIK FKLOGUHQ EN #KH V. ,Q KHU VIXG\ RI OLFIRULDQ
fairy culture, she proposes that the factor most affecting adults’ gradual disenchantment with

fairies was the ‘Golden Age of Children’s Literature.” Accordingly, the Victorian children’s

,ELG

5RIJHU6DH )DLU\ 7DOHV DQG $IWHU )URP &PRIRIH IODW HDMDR ( % :KLWH
8QLYHUVLIN\ 3UHW -

Susina, “Children’s Literature: Facts, Information, Pictures.”

Cynthia Burlingham, “Picturing Childhood,” Special collections of UCLA library, 8 &/$ /LEUDUOY6SHFLD
& RO OHFW L R VXQISURN 0LEUDU\ XFOD HGX VSHFLDO FKLOGKRRG SLFIXU KWP

6lLYHl 6WUDQJH DQG 6HFUHW 3HRSOHYV

,ELG
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book “so ensconced thH IDLULHV LQ WKH QXUVHUN IIKDII Lif YLUIXDOO\ GLVORGJIHG IKHP IURP WKHLU SODFHV LQ
adult literature and art.”  $FFRUGLQJ IR 6L0YHU $QGUHZ /DQJI ZDV RQH RI IKH PDQ\ ILIXUHV
ZUIKLQ WKH 0DUJHU FRQIHLW RT WKH OLFIRULDQ HITRUK IR QDIXUDOLTH VXSHUQDIXUDO IRUFHV SUHVHQIHG ZLIKLQ
fairy tales. Silver’s analysis of Lang goes no further. She stipulates that her book is about the less
ZHI known fairy material in adult culture, and not about children’s literature or popular fairy
DOHV
= KDLV VXJJHWIHG KHUH LV WKDW the fairy tale had entered the children’s side of an
emerging division between children’s and adult’s literature by the late nineteenth century. Early
in the year 1889, E.M. Field produced a historical survey of children’s books, titled 7KH & KLOG
DQG + L \DQBoFRURHG HKDI IKH UHDOLWI VIRU\ DQG QRYHO KDG DOUHDG\ EHJXQ R VXSHUVHGH WKH
IDLUN IDOH LQ FXUWUHQN UHDGLQJ W LV GXULQJ WKLV 0DIHU SHULRG ZKHQ SRSX0DU DGYHQIXUH WIRULHV  ZKLFK
IHDIXUH \RXQJ ER\V ZKR GHIHQG WKH HPSLH FDPH LQIR YRIXH  3XEOLVKHG LQ ILPH IRU IKH
&KULVIPDV ERRN PDUNHI RI WKDIl VDPH \HDU $QGUHZ /DQJ UHIHDVHG KLV 7KH % OXH )DLU\ %RRN
ZKLFK ZRX0G EULHION UHYHUVH lIKH LGH = XULQJ IIKH RQ JRLQJ UHOHDVH RI ERRNV ZLIKLQ HKH
series, a poll titled “What Children Like to Read” ZDV SXEILVKHG LQWKH 3 DOO 0DOO *D]JHW\
As a marker of Lang’s success within the Victorian book market, it was determined that the most
DJH DSSURSULDHH PDIHULDO IRU WHQ \HDU ROGV FRQVLVIHG R1 KLV IDLU\ ERRNV
1RVORQIDIHI 7KH /LODF ) DKHWW RIoIRHRHNHY  FDPH RXII LQ WiKH 1DLU\

tale decreased in popularity; nonetheless, Lang’s biographer suggests that it “seems only right

,ELG
,ELG
( O )LHIG YLD *UHHQ 5RJHU /DQFHO\Q *HHQ $QGUHZ /DQJ $ &ULWURDHOHEELRIUD SK)\
ORQRJUDSK /RQGRQ %RGOH\ +HDG
5RJIHU &R[ LGHQILILHV KRZ QHZ FRQFHSWLRQV RI FKLOGKRRG LH DGYHQIXURXV ER\KRRG DQG VH[ XD0O\ SXUH
JLWOKRRG HPHUJHG DI WKH HQG RI WKH OLFIRULDQ HUD 7KLV DVVHUILRQ LV SDUW RI KLV 0DUJHU FODLP WKDW WKH OLFIRULDQV KDG
long expressed shifting notions of femininity and masculinity. Roger Cox, “The Child of the Victorians,”in 6 KDSLQJ
&KLOGKRRG 7KHPHV RI 8QFHUWDLQW\ LQ WAHREERG BMWHRIW\ RI $GXOW &KLOG |
Susina, “Like the Fragments of Coloured Glass in a Kaleidoscope,” 100.
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KDl {KH QDPH R1 $QGUHZ /DQJ VKRX0G VILOO EH OLQNHG PRI QDIXUDOON DQG XQLYHUVDOON ZLIK 1DLUN\
books.”  $FFRUGLQJ IR FKildren’s literature and fairy tale scholar Bjorn Sundmark, Andrew
Lang “was the first British folklore specialist to compile a fairy tale anthology for children.” ,Q
other words, during the release of Lang’s series, the fairy tale became a part of the booNVKHIYHV
in the child’s room, and it competed with everyday stories and adventure fiction. Lang’s fairy
tales would also become central to the children’s literature section in libraries.
= ithin the larger context of the English children’s fairy tale’s emeUJHQFH , ZDQW R

GLVILQJIXLVK EHIZHHQ D JHQHUDO DVRFLDILRQ RI IDLUN IDOHV ZLIK the domain of children’s literature,
DQG WKH H[SOLFLI LVRODILRQ RI WKH FKLOG ZLWKLQ D IDLUN UHDOP GLYRUFHG IURP DGXOW LQUHUHVIV: %\ IIKH
PLG nineteenth century, Perrault’V G’ Aulnoy’s, and the Grimms’ stories were republished for a
mixed readership of children and adults. However, Lang’s fairy tale books were marketed
VSHFLILFDOO\ IRU FKLOGUHQ #R EH UHDG EN IKHPVHOYHV 7KLV PDUNHILQJ VWUDIHI\ ZKHQ FRPELQHG ZLiK
Lang’s particular FRQFHSII RI IKH FKLIG FHPHQIV IKH FRQQHFILRQ EHIZHHQ IDLUN IIDOHV DQG FKLOGKRRG

Tolkien identifies Lang’s child FRQFHSI DV a “special kind of creature, almost a different
race,” Smol describes it as a “savage child,” and Silver explains it as “fairy child.” , IDNH IKH
position that Lang’s fairy tales address his intended readers as semi FLYLIL]JHG %ULILVK FKLOGUHQ RU
noble savages. To support this claim, the following section looks at Andrew Lang’s nineteenth
FHQUXU\ IDLU\ WDOH SURNHFI IRU FKLOGUHQ DORQJVLGH KLV HIKQR IRONORULF ZULILQJIV , HYHQIXDOON\ DLP IR
show how Lang’s imperialistic self VHUYLQJ IDQIDV\ FDQ EH IUDQVIRUPHG LQIR D ZLGHU PRUH

SURGXFILYH UHDOP RI IDQIDV\ , IKHQ #XUQ iR VHYHUDO RI WKH UHYLYDOLVIV ZKR UHFRQVLGHU WKH FHQIUDOLIN

*HHQ $QGUHZ /DQJ $ &ULWLFDO %LRJUDSK\
Bjorn Sundmark, “Andrew Lang and the Colour Fairy Books,”in ODOP| 8QLYHUVLW\ (OHFWURQLF
,568&/ ([SHFIDILRQV DQG ([SHULHQFHs: Children, Childhood and Children’s Literature, Dublin: Malmé University
(OHFIURQLF 3XEOLVKLQJ KIS GVSDFH PDK VH GVSDFH
Tolkien, “On Fairy Stories,” 34; Silver, 6W UDQJH D QG 6H4&BAUBWAnddSRG, OTHe/
‘Savage’ and the ‘Civilized’: Andrew Lang’s Representation of the Child and the Translation of Folklore,”
&KLOGUHQYV /LWHUDWXUHQSVVRFLDWLRQ 4XDUWHUO\
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of Lang’s fDLU\ IDOHV QDPHI\ &KHWHWRQ 7RONLHQ DQG /XUH 7KHLU LQVLIKIV VHUYH IR H[SDQG D
restrictive notion of fantasy by suggesting that the fairy’s realm can liberate adults and children

IURP RSSUHWLYH IRUFHV ORFDIHG LQ IKH ZRUG IKH\ LQKDELH

$QGUHZ /DQJ
$QGUHZ /DQJ JUHZ XS ILVKLQJ SOD\LQJ DQG UHDGLQJ LQ WKH BFRIMLVK ERUGHUDQG DQG
WKH I1DLU\ VSLULIV R1 ROG EHFDPH HPEHGGHG LQ KLV FKLOGKRRG PHPRULHV R1 IIKH FRXQI\VLGH +LV QXUVH
1DQF\ IROG ROG 6FRIFK VIRULHV RI WKH HOYHV IDLULHV ERJJOHV ZLIFKHV PRQVIHUWV RI IKH 0RFKV DQG
NHOSLHV ZKR LQKDELIHG §KH KLOOVLGH DQG ULYHW $GGLQJ IR D 0RYH RI IKH 0RFDO RUDO WUDGLILRQ /DQJ
also read Shakespeare, Sir Walter Scott, and Thomas the Rhymer’s fairy stories, as well as the
$UD E L D QE\UKHILRNVIK®I KH ZDV VL[ ~ +RZHYHU QR HYHUNIKLQJ DERXW EHLQJ D FKLIG ZDV
pleasant for the shy and bookish Lang, who was bullied by “ignorant” schoolboys with far lower
reading abilities than he. He recalls these “other savages” who propped him up on a tower of
FKDLUV RQON IR KXU0 KLP GRZQ IRP KLV WKURQH ~ 7KHVH HDUO\ PHPRULHV VXJJHVIIKDIl IHORZ ER\V
FRX0G EH OLNH VDYDJHV

ODLQIDLQLQJ KLV LQWHUHVH LQ IDLUN ORUH DQG LQ KRZ OLIHUDF\ FRX0G SURPRIH FXOIXUDO JURZIK
/DQJ EHFDPH FHQIUDO IR WKH GHYHORSPHQI R1 IKH FKLOGKRRG EDVHG IDLU\ WDOH $ (HDGLQJ PHPEHU RI
KH )RONORUH 6RFLHIN RI ZRQGRQ KH PX0IL IDFHIHG OLFIRULDQ 6FRIVPDQ EHFDPH DQ
HIKQRJUDSKHU DQG IRONORULVH D 6FRILVK KLWIRULDQ D OLIHUDUN\ FULILF DQG DQ DGYRFDIH RI FODVVLFDO
OLWHUDIXUH $V PHQILRQHG KH ZDV IIKH FROOHFIRU DQG HGLIRU RI D SRSX0DU WZHOYH YROXPH VHULHV RI
fairy tales known as the “Coloured Fairy Books” ZKLFK ZHUH PDUNHIHG VSHFLILFDOON

IRU FKLOGUHQ ILJ 7KH %OXH )DL UPERERN RI D FDUHIX0 VHHFILRQ RI FDQRQLFDO

*HHQ $QGUHZ /DQJ $ &ULWLFDO %LRJUDSK\
EG DQG
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IDLU\ VIRULHV ZKLFK ZHUH LOOXVIUDHHG DQG DGDSHHG 1URP IIKHLU HDUOLHU LQFDUQDILRQV LQ WKH )UHQFK DQG
*HUPDQ WUDGLILRQ—OIDXQFKHG WKH HOHYHQ VXEVHTXHQIl FROOHFILRQV R1 IDOHV  ORQIVLGH KLV IDLUN

VHULHV /DQJ GHYHORSHG FKLOG IULHQGO\ YHWLRQV RI VIRULHV DQG KLVIRULHV 7KHVH ERRNV LQFOXGH 7 K H
SUDELDQ 7IKH K&FQWXH 6WRG\ERREHG 7 U X HKIG MWIRIDILRER R N
Richard Doyle’s , Q ) D L UMWBiEh@eCame Lang’s 7 KH 3 UL Q F H NRMKI®HE P KLV
RZQ OWHIDU\WDIH 7 KHROG R )DL U Q®GQEI MR IKH DSSHDO RI WKH 1DLU\ VHULHV ZLIK IKHLU
EULOOLDQW FRORXUHG FRYHUV KXQGUHGV RI KLIK TXDOLIN\ SLFIiXres by Lang’s primary illustrator H.J.

JRUG DSSHDU WKURXJIKRXI WKH ERRNV  $0RQJIVLGH )RUG * 3 -DFRPE +RRG LOXVIUDIHG 7 KH % O XH )DL U\
% R RWill return to how the illustrations complicate Lang’s hierarchical system in the

IRWRZLQJ FKDSIHU O\ LPPHGLDIH Foncern here is to situate Lang’s underlying imperialistic
QDUUDILYH ZLIKLQ KLV IRONORULF DQG OLIHUDU\ FRQIHLW DQG IR TXHVILRQ KRZ KLV YLHZV LQIRUP KLV
children’s books.

Made to bypass the concerns of the parent and adult lovers of literature, Lang’s child
[ULHQGO\ VHULHV SURYLGHG %ULILVK FKLOGUHQ ZLIK WKH QHFHVVDUN IRXQGDILRQV IR HYHQUXDOO\ UHDG KLIKHU
IRUPV RI OLIHUDIXUH /DQJ JHDUHG KLV ERRNV #RZDUG WKH UXGLPHQIDU\ UHDGLQJ OHYHO RI D IHQ \HDU R0G
ZKR ZRX(G IKHQ PRYH RQ IR UHDG WKH FODVVLFV Rl = HWHUQ FLYLOL]DILRQ = LVILQFI IURP 3HUUDX0I DQG
the Grimms’ source publications, Lang’s fairy books were targeted specifically to the child
UHDGHU UDWKHU WKDQ iR VDORQ attendees and a heterogeneous household readership. One of Lang’s
PDUNHILQJ VIUDIHJLHV ZDV iR GHVLJQ IIKH SUHIDFHV ZLIK H[SODQDILRQV WKDW iKH WDOHV ZHUH PDGH IR

SOHDVH DQG HGLIN\ FKLOGUHQ KXV SURPSILQJ IKH DSSURYDO R1 KH SDUHQI EX\HU ,Q WKLV ZD\

,Q KH ILUWI SUHIDFH /DQJ PDNHV IIKH FODLP WIKDH IKH IRULHV KDYH DOZD\V EHHQ IRU FKLOGUHQ $QGUHZ /DQJ
+ - )RUG LWOXV DQG * 3 -DFRPE +RRG LOXV 7KH % O XH )DWHKG\ SRIRKRG)DLU\ %RRNV /RQGRQ
/RQJIPDQV *UHHQ DQG &R QS KIS DUFKLYH RUJ GHIDLOV EOXHIDLUNERRN  0DQJLDOD ,Q D ODWHU SUHIDFH /DQJ
PDNHV iKH FODLP WKDII WKH VWRULHV DUH IRU FKLOGUHQ EHFDXVH WKH\ DUH 1L00HG ZLIK KDUPOHW JLDQIV DQG PRQVIHWY $QGUHZ
/DQJIDQG + - JRUG LOXV 7KH *UHHQ )DWHG &BIRXER®)DLUN %RRNV /RQGRQ /RQIPDQV *UHHQ DQG
&R [ KWS DUFKLYH RUJ GHIDLOV JUHHQIDLUNERRN  0DQJJRRJ /DQJ HPSKDVL]HV WKDI WKH PDLQ JRDO RI WKH ERRNV
is to please children, and that he does not care about anyone else’s criticism. Andrew Lang and H - )RUG LIOXV 7 KH
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$QGUHZ /DQJ WKH HGLIRU DQG KLV ZLIH ZHQRUD /DQJ RQH RI VHYHUDO WUDQVODIRW  ZHUH UHVSRQVLECH
IRV VLPSOLINLQJ SORI FRP SOH[ LN\ DQG 0DQJIXDJH DV ZH00 DV IRQLQJ GRZQ §KH YLRIHQFH DQG
ZHDNHQLQJ WKH IHPDOH UROH LQ IKH (XURSHDQ VIRULHV , FRQIHQG WKDIl /DQJ LQIHUDFHG KLV FROOHFILRQV
ZLIK DQ XQGHU0\LQJ QDUUDILYH WKDIl VXSSRUIHG KLV HIKQRJUDSKLF YLHZV RQ UDFLDO KLHUDUFKLHV

While publishing a book a year on the children’s market, he established his particular
version of the fairy story’s Western lineage leading up to his editorial contributions intended for
KH FKLOG UHDGHU +H DOVR ZURWH LQIURGXFILRQV IR &KDUOHV 3Hrrault and the Grimms’ respective
JURXSLQJV of tales, and alongside Marian Roalfe Cox, he positioned Perrault’s version of
“Cinderella” as the normative type amongst some three hundred variants.  7KHUH LV HQRXJK
evidence from Lang’s various writings, which LQFOXGH KLV LQIURGXFILRQV SUHIDFHV DQG
HIKQRORJLFDO DQG IRONORULF DUILFOHV IR FRQILUP KLV ELQDUN\ YLHZV RQ KXPDQ HYROXILRQ —+H YLHZHG
WKH FLYLOLJHG $UNDQ OLFIRULDQ LQ FRQIUDVI IR IKH QRQ FLYLOLJHG VDYDJH EHOLHYHG WKDW WKH VXSHULRU
OLFIRULDQ FKLIG ZDV GLVILQFIl ILRP KLV SULPLILYH FRXQIHUSDUIV FRQIHQGHG KD IKH KXPDQ ZDV
FOHDUON\ EHIIWHU WKDQ WKH DQLPD0 DQG GLVILQIXLVKHG EHIZHHQ SDVVLYH JLUOV DQG DFILYH ER\V $ FORVHU
look at Lang’s theories serves to extrapolate his notion of childhood, as imagined in hiV
IDLUNODQG DQG LQ UHIDILRQ IR KLV YLVLRQ RI DJH EDVHG JHQGHUHG UDFLDO DQG VSHFLHV KLHUDUFKLHV
The ensuing overview of Lang’s ethnographic and folkloric theories shows how his
SULPLILYL]DILRQ RI FKLOGUHQ LQ IDLUNODQG PDNHV KH H[FOXVLYH DVWWRFLDILRQ RI FKLOGKRRG ZLIK

= HWHUQ 1DLUN WDOHV H SOLFLK

<HOORZ )D LUGNG Y&RAXUNG )DLU\ %RRNV /RQGRQ /RQIPDQV *UHHQ DQG &R [
KINS  DUFKLYH RUJ GHIDLOV $QGUHZ./DQIVZKH<HIRZ)DLUNY%RRN /DQJ VIDIHV KD KH KDV VRIIHQHG IKH YLROHQFH LQ IKH
IDLUN VIRULHV VR DV IR PDNH IKHP VXLIDECH IRU FKLOGUHQ SQGUHZ /DQJ DQG + - JRUG LOXV 7KH 2UDQJH )DLU\ %RRN
WHG /RQGRQ /RQJPDQV *UHHQ DQG &R vl
KIS DUFKLYH RUJ GHIDLOV $SQGUHZ/DQJIV7KH2UDQJIH)DLUNY%RRN
$QGUHZ /DQJ DQG ODULDQ SRIIHER[ &LQGHUHOOD 7KUHH +XQGUHG DQG )RUW\ )LYH
&DWVNLQ DQG &mSIQRAHEEHIWEHL \. DXV SHSULQN
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Children’s literature scholar Anna Smol, who notes Lang’s notorious Garden of Eden
UHIHUHQFH WIDNHV XS IKH OLFIRULDQ HIKQRJUDSKLF FRQIH[V for Lang’s ideas ,Q D UHPDUN PDGH IR
GHVFULEH KLV UROH LQ IKH WUDQVODIion of stories for the “Coloured Fairy Books” Lang decries: “Eve
worked, Adam superintended. I also superintend.” ,QGHHG KH JRYHUQHG WKH IUDQVODILRQ ZRUN E\
KLV ZLIH /HRQRUD /DQJ DQG D GR]HQ RWKHU IHPDOH WUDQVODIRW  In her article “The ‘Savage’ and
‘Civilized,”” Smol argues that Lang’s basic understanding of the relationship between the
“FLYLOLJHG™ DGXOF ZRUIG RI VXSHULRU PHQ DQG WKH “VDYDJH FKLIG 0DQG RI LQIHULRU FKLOGUHQ KDV
come to dominate “current ways of thinking about the child and children’s literature.” 6PR0
has productively outlined the potentially harmful crossover between Lang’s views on race,
JHQGHU DQG DJH DQG WKH VWRULHV IKDI KH HGLIHG +RZHYHU LW LV LPSRUIDQH IR FODULI\ IKH SDUHLFX0DU
childhood concept that Lang’s writings are dependent on. LanJ GRHV SURSRVH IIKDII KH %ULILVK
FKLOG DQG WKH VDYDJH DUH DNLQ R HDFK RIKHU EXHf QRIF H[DFIO\ LQ IKH IHUPV VXJJHVIHG E\ 6PR(

2Q RQH RFFDVLRQ /DQJ ZURWH that boys “will aid you in your selection of fly KRRNV DQG
iR EH EULHI ZL00 EHKDYH ZLIK PXFK PRUH FLYLOLIN WKDQ §KH IDPH =X0XV RU SHG OHQ RQ D PLWLRQDU\
settlement.” While noting Lang’s additional comparison between boys and a Polynesian prince
who occasionally embraced “savagery,” Smol is convinced that his passage on boys who evolve
LQWR FLYLOLJHG 10\ ILVKHUV LV XQUHSUHVHQIDILYH RI KLV YLHZV  After noticing how Lang’s describes
“non European races” as childish, Smol uses this statement in her interpretation of Lang’s views:

for Lang, she states, “children are primitives; primitives are children.”

Smol, “The ‘Savage’ and the ‘Civilized,”” 180; See also: Green, $QGUHZ /DQJ $ &ULWLFDO %LRJL
Eleanor de Selms Langstaff, “Childhood Vision: Lang’s Theory and Practice of Children’s Literature,” in $Q GUH Z
/ D Q@RVIRQ 7ZD\QH 3XEOLVKHWV

= KHIKHU /DQJ DOVR IKRXJKI R1 KLPVHOI DV JRYHUQRU RYHU IKH PHQ HVSHFLDOON RYHU KLV LOOXVIUDIRU + - )RUG
ZKR ZDV D IH0RZ FULFNHW DILFLRQDGR LV KDUGHU IR DVFHUIDLQ

Smol, “The ‘Savage’ and the ‘Civilized,”” 180—

,ELG DQG

,ELG
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6PR0 XQGHUVIDQGV IKH SDUDOOHO WKDW /DQJ GUDZV EHIZHHQ FKLOGUHQ DQG VR FDOOHG SULPLILYH
UDFHV DV OL¥HUDO UDIIKHU IKDQ DQDORJLFDO )RU KLV KLHUDUFKLFDO VAVIHP R EH FRQVLVIHQW HYHQ UDFLVY
KHRULHV KDYH D NLQG RI 0RJLF  IKH FRQQHFILRQ P XVl EH XQGHUVIRRG DV DQ DQDORJ\ )RU /DQJ LW LV
LOORJLFDO IRV FKLOGUHQ DQG VDYDJHV R EH HQULUHO\ HTXLYDOHQW LQ WKH KLHUDUFKLFDO UHODHLRQVKLS KDW KH
will come to establish. He is furthermore describing the boy’s capacity to aid adults in
JHQIOHPDQON DFILYLILHV DQG IR DFW OLNH WKH 3RONQHVLDQ 3ULQFH ZKR DOVR RFFDVLRQDOO\ DFFHSHHG D
FLYLOLJHG DSSURDFK IR (OLIH. Based in part on Lang’s childhood memories, but most especially on
his ethnological theories, I propose that Lang’s British child becomes a kind of noble savage
DINXQHG IR §KH IDLULHV R1 IIKH ORFDO KLOOV DQG ODNHV

There are both differences and parallels between the bleaker memories of Lang’s youth
DQG KRZ KH LPDJLQHG IIKH SODFH RI FKLOGKRRG LQ lIKH IDLUNODQGV RI ERRN FXWIXUH 7KH PRUH
GHOLIKWIX0 DVSHFIV R1 FKLOGKRRG DUH DVVRFLDIHG ZLIK \RXIKIX0 ILVKLQJ RXILQJIV ZKHQ KH UHFDUOHG
“two white fairy deer flit by, bringing us [...] back to Fairyland.”  $VRFLDILQJ IDLUNIDQG ZLIK
childhood’s innocence, Lang tellingly describes the frontispiece in his introduction to Perrault’s
WDOHV I IHDWXUHV D SRUIUDLI RI WKH ) UHQFKPDQ EHLQJ 0DXUHIOHG E\ SXIliL OLNH FKLOGUHQ /DQJ VIDIHV RI
these infants: “Though they do not, for the most part, know the name of their benefactor, it is
children who keep green the memory of Perrault.”  =HVSLIH /DQJ’s precocity as a young reader,
he imagines Britain’s childhood as a site of unawareness ready to absorb his system of

KLHUDUFKLHV

*HHQ $QGUHZ /DQJ $ &ULWLFDO %LRJUDSK\
The Toronto Public Library’s 1888 edition contains the illustrations that I am referring to. However, an
HGLILRQ KD , FRQVXUIHG IURP OF>*L00 GRHV QRI $QGUHZ /DQJ 3SHUUD X OW TV 3HIBUR @IDIKICRID O H V
3UHW YLL KNS ZZZ IRURQIRSXEOLFOLEUDU\ FD GHIDLO WS (QIf 5° O 5
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/IDQJ LQ KLV 9LFWRULDQ (UD (WKQRFXOWXUDO OLOLHX

$V D IRONORULVI DQG 1ROORZHU RI ( % 7\ORU $QGUHZ /DQJ LV ILUPON VLIXDIHG LQ WKH PLOLHX RI 0DIH
OLFIRULDQ VFLHQILILF FXOIXUH DQG LIV SUHIXGLFHV ~ +LV ZRUN RQ P\IKRORJI\ VR FDOOHG SULPLILYH
FXWIXUH UHOLJLRQ DQG FODVVLF OLIHUDIXUH JUHZ RXW RI D FOLPDIH RI GHEDIH RQ IKH HVWWHQFH RI KXPDQ
QDIIXUH DQG FXOIXUH Sl LWXH ZHUH IKH TXHWILRQV ZKDW PDNHV VR FDOOHG FLYLOLJHG DQG QRQ
FLYLOLJHG KXPDQV GLIHUHQW IURP IIKH DSHV DQG ZKDIl PDNHV (XURSHDQ FXOIXUHV GLVILQFIl IURP HDFK
RIKHU DQG WKH %ULILVK , P SHULDOLVIV VXSHULRU IR KH QRQ (XURSHDQ FXUHXUHV IKH\ ZHUH FRORQL]LQJ™
7KH TXHVILRQV PDUN RXIl GLYLGHG YLHZV HPHUJLQJ 1URP %ULILVK DQIKURSRORJILFDO FLUFOHV RQ ZKHIKHU
KXPDQ JURXSV VKRX0G EH FRQVLGHUHG HTXD0 RU ZKHIKHU IKH\ H[LWHG LQ D KLHUDUFKLFDO RUGHU %\
arguing for humankind’s psychic unity, the Tylorian school of thought was reactinJ IR D VIUDQG RI
HIKQRORJLFDO VXSUHPDFLVP—DQ RXIJURZIK RI VRFLDO ® DUZLQLYP— ZKLFK VXJJHVIHG IIKDIl FXOWXUHV
KDYH XQHTXDOO\ HYROYHG IURP WKHLU DQLPDOLVILF RU SULPLILYH QDIXUH

Although Terry Ellingson does not look directly at Lang or children’s literature, KLV VIXG\
RI'WKH QREOH VDYDJH LQ OLFIRULDQ HIKQRORJIN DQG IZHQILHIK FHQIXU\ DQIKURSRIRJI\ SURYLGHV DQ
intellectual context, which is useful here as I set out to analyze Lang’s hierarchical system.
Ellingson’s examination of anthropological sourcesin 7KH 0\WK RI WKH 1RHEOH 6DYDJF
HLWHQVLYH KH ORRNV Dif -HDQ -DFTXHV SRXVVHDX DQG WKHQ IRFXVHV RQ WKH OLFIRULDQ SHULRG ZLIK
-RKQ &UDZIXUG DQG -DPHV +XQll DQG WKHLU LQIOXHQFH RQ (% 7\0RU ZARIDEO\ ERIK &UDZIXUG DQG

+XQIl ZHUH KLIK UDQNLQJ ILIXUHV ZLIKLQ QLQHIHHQIK FHQIXU\ HIKQRORJLFDO DQG DQIKURSRORJLFDO

Smol, “The ‘Savage’ and the ‘Civilized,”” 177.

*HHQ $QGUHZ /DQJ $ &ULWLADPDIWTH BhvEeS Knd the ‘Civilized,”” 179; Silver,
6WUDQJH DQG 6H-FURW BH@BXXRBIVV KH 0\WK RI WKH %HRIHEH® BQHDVWNRD H
&DILIRUQLD 3UHW
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VRFLHILHV DQG IURP #KHVH SRVLILRQV RI DXWKRULIN IKH\ LQWILKXILRQDOL]HG WKHLU MXVILILFDILRQV IRU UDFLDO
VXSUHPDF\

$ range of primary anthropological sources supports Ellingson’s argument that the noble
VDYDJH LV D PNIK LQ WKDW IKH WHUP ZDV QRIl XVHG IR VXJJHVI IKDIl $PHULFDQ ,QGLIHQRXV JURXSV ZHUH
QREOHU WKDQ (XURSHDQV +H TXHVILRQV ZKHIKHU IKH WHUP GLG RULJLQDIH ZLIK IKH URPDQILF
SKLORVRSKHU -HDQ -DFTXHV SRXVWHDX SRXVVHDX GLVFXVVHG IIKH LGHD RI <ODQ LQ WKH GIDIH R1 1DWXUH
in his vision of equality in France’s future. However, Rousseau’s writings show no indication
WKDW KH EHOLHYHG LQ QREOH VDYDJHV ZKLFK LV #iR VD\ LGHDOLJHG ,QGLIHQRXV SHUVRQV XQFRUUXSIHG E\
FLYLOL]DWLRQ  ,Q WKLV UHJIDUG WKH DSSOLFDILRQ Rf Ellingson’s findings also extends to children’s
OLVHUDWXUH ZLIK 5 R E L Q V R Qefadth¢ Wik bbok that Rousseau advocated for young boys’
HGLILFDILRQ 7KH QRYHO GRHV IHDIIXUH IKH QDILYH FKDUDFIIHU )ULGD\ DQG WKH DGYHQIXUHU &UXVRH
+RZHYHU LI LV DIIHU &UXVRH VDYHV KLP  QDPHV KLP )ULGD\ PDNHV D 0R\DO VHUYDQW RI KLP  DQG DIiiHU
KH LV #UDQVIRUPHG 1URP KLV FDQQLEDOLVILF HQGHQFLHV DQG FRQYHUIHG LQIR D &KULVILDQ FRPSDQLRQ
KD )ULGD\ EHFRPHV HQQRE(HG

,Q KLV H[DPLQDILRQ RI QLQHIHHQWK FHQIXU\ HIKQRORJLFDO ZULILQJV  (00LQIVRQ VKRZV WKDH

&UDZIXUG DQG +XQWWDPSHUHG ZLIK IIKH DXIKRU function of Rousseau’s writings for the purpose of
FULILTXLQJ WKRVH ZKR DUJXHG IRU #KH XQLIN RI WKH KXPDQ UDFH DQG IKH HTXDOLI\ Rl PHQ
3UHVXPDEO\ PRILYDIHG EN\ WIKH VHOI DJJUDQGL]LQJ DLPV RI $UNDQ VXSUHPDFLYP—D ZRWGYLHZ

ZKLFK FDPH IR WKULYH LQ 0DIH SLFIRULDQ HIKQRORJLFDO VRFLHILHV—WKH\ DINULEXIHG WKH “QREOH VDYDJH”

-RKQ &UDZIXUG ZDV HHFIHG 3UHVLGHQII R1 IKH (IKQRORJLFDO 6RFLHIN RI /RQGRQ (67 LQ -DPHV +XQli
DQG 5LFKDUG %XUIRQ IRXQGHG WKH $QIKURSRORJILFDO 6RFLHIN RI /RQGRQ LQ ZKLFK EURNH IURP IIKH (67 LQ RUGHU IR
study natural as well as cultural factors. “The Negro’s Place in Nature” is an example of one of Hunt’s papers.

(WOQIVRQ 7KH 0O\WK RI WKH $*REOH 6DYDJH

/JHHI &KLOGUHQYV /EWHUTHW XIRHHS R E L Q V R QN&wEX,\ORfbtd World’s
&IDWLFV 2[IRUG 2[IRUG 8QLYHUVLIN 3UHW

(WOQIVRQ 7KH 0O\WK RI WKHYIREOH 6DYDJH
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IR SRXVWHDX 9%\ FRQIUDVII DV (00LQIVRQ DUJIXHV IIKH 7\ORULDQ VFKRRO R1 IKRXJKW LQIHUQDOL]HG WiKH
KLHUDUFKLFDO HIHPHQIl LQ &Uawfurd and Hunt’s noble savage political coup. Accordingly, E.B.
7\0RU DQG KLV IRWRZHW ZKLFK LQFOXGH /DQJ 1HW LQIR WKH WUDS RI SURGXFLQJ D QRQ HJDILIDULDQ
IUDPHZRUN  7KH 7\0RULDQ 6FKRR0 KHOG IKDW ““SULPLILYHV > ZKLOH SDUIl R1 iKH VDPH UDFH ZHUH LQ
VXVSHQGHG RU DUUHVIHG GHYHIRSPHQII ,Q RIKHU ZRUGV VDYDJHV DUH KXPDQ EXIl IKH\ DUH QRII \HU
QREOH IIKH\ DUH IKHUHIRUH QRW HTXDO

$QGUHZ /DQJ IKRXIKW DI WKH 1DLUN\ HOHPHQW LQ KLV FROOHFILRQV RI IRONWDOHV IURP DURXQG
KH ZRUG DQG (XURSHDQ FODVVLFDO iIDOHV ZHUH YDOXDEOH IRWLOV Il LV WKLV IRVVLOL]DILRQ WKDW EHDWV
Tylor’s influence. ,Q 3ULPLWLYH & XAQ0RVDGWEFHG IKH YLHZ IIKDI IULEDO FXOIXUHV
were “fossilized survivals of earlier evolutionary stages,” which “Western man” had surpassed.
Lang extends Tylor’s concept to his collection of classical fairy tales, seen as a sub JURXS RI
(XURSHDQ IRONORUH $FFRUGLQJON WKH IUDGLILRQDO (XURSHDQ IDLUN WDOHV DV ZH00 DV KH ZRUG
IRONWDOHV FRQIDLQ OLQIXLVILF DQG FXOIXUDO IRWLOV 7KH SDLULQJ RI VIRULHV TURP DURXQG IIKH ZRUG
highlight humanity’s universality as well as Western civilization’s evolved superiority.

" HVSLIH DQ XQGHUO\LQJ LQVLVIHQFH RQ KXPDQ XQLYHUVDOLI\ DQG DOIKRXJK /DQJ DGDSIHG ( %
Tylor’s anthropological concept of cultural evolution, Lang’s ethos appears to be more in line
with Crawfurd and Hunt’s imperialistic scientific self exaltation than with Tylor’s egalitarian

DLPV  Published posthumously, “The Origin of Exogamy and Totemism,” (1913) is a synoptic

LELG LY

,ELG

Smol, “The ‘Savage’ and the ‘Civilized,”” 179.

Sundmark, “Andrew Lang and the Colour Fairy Books,” 6.

/DQJ HPSKDVL]HV IIKH VLPLODULILHV EHIZHHQ DQFLHQW VIRULHV IURP DURXQG IIKH ZRU0G LQ IKH RUDQJH SUHIDFH
/DQJIDQG + - DRUG XYV 7KH 2UDQJH ) BLYW %IRIRIRHN /DQIVIDIT LQ SDUILFXODU LQVLVIV RQ WKH
XQLYHUVDO YDOXH RI WKH FROOHFIHG VIRULHV  (0HDQRU GH 6HOPV /DQJIVIDII $ Q G U H Z %RDIRY J7 ZD\QH 3XEILVKHUY
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version of Lang’s prolifiF ZUILQIV ~ +H SURGXFHG D IIKHRU\ RI FXOIXUD0 HYROXILRQ EDVHG RQ
QDPLQJ 7RIHPLF QDPLQJ UHIHUWV IR KRZ FLYLOLJHG DQG VDYDJH FXOWXUHV QDPH IKHPVHIYHV DQG WKHLU
neighbours; exogamy refers to how they breed. “‘We’ Aryan men,” Lang states, “can tell the
GLITHUHQFH EHIZHHQ RXUVHOYHV RIIKHU KXPDQV DQG WKH DQLPDIV DQG EHIZHHQ RXUVHOYHV DQG VDYDJH
tribal groups.” ,Q FRQIUDWI KH LGHQILILHV VDYDJHV E\ D PRGH RI IKLQNLQJ DQG E\ KRZ IIKH\
FRQFHLYH RI WKHPVHOYHV IR EH IRIHPLF LQ IKH VHQVH RI XQLIHG ZLIK DQLPDO VSLULIV  2.REOHU IKDQ §KH
DQLPDOV EXIl 0HWV FLYLOLJHG WKDQ HYROYHG FXUIXUHV /DQJ H[SOLFLIO\ LGHQILILHV IKH VDYDJIH ZKRP KH
also refers to as the “Red Indian,” not as a noble figure, but rather as lower in the chain of
HYROXILRQ WKDQ IIKH SDIULDUFKDO $1ULFDQ WULEH WIXGLHG EN KLV FROOHDIXH OU +RZLil

,Q KLV YLHZ R1 LQWHU WULEDO PDUULDJH RU H[RIDP\ /DQJ LPDJLQHV D KLHUDUFK\ RI
GLIHUHQILDWLRQ EHIZHHQ QDILYH JURXSV ZKRP KH UHIHUV IR LQ XQIODIWHULQJ IHUPV 21 IKH IFKXPXQGL
nation, Lang states, they “are in the most SULPLILYH VIDIH R1 VRFLD0 RUJDQL]DHLRQ ZLWK IHPDOH
GHVFHQI DQG QR VXE classes.”  %DVHG RQ WKHVH REVHUYDILRQV /DQJ FRPHV IR IKH FRQFOXVLRQ WKDW
QRQ ZDUULQJ IHPDOH FXOWXUHV DUH LQFHVIXRXV IKH\ UHPDLQ LQVX0DU LQ IKHLU PDILQJ DQG 0DQJIXDJH
+RZHYHU SDWLDUFKDO ZDUULQJ FXQIXUHV PDUUN\ RXIVLGH R lIKHLU WULEHV SURPRILQJ WKH DELOLIN IR WH00
WKH GLITHUHQFH EHIIZHHQ DQLPDOV DQG WULEHV

JURP KLV SRVLILRQ DV D ORJLFDO SRVLILYLVW DQG VXSUHPDFLVI ZH FDQ LQIHU WKDI WKHVH IRVVLOV
SURYLGH /DQJ ZLIK YLVLEOH HYLGHQFH RI KRZ KLV $U\DQ 6FRINLVK LGHQILIN LV DOVR §KH EDVLV IRU IKH

British Empire’s advancement from archaic forms of human development. ,Q 0LQH ZLIK KLV

Andrew Lang, “Mr. Andrew Lang’s Theory of the Origin of Exogamy and Totemism,” ) RO N O RRJ H
-X0\

,ELG

,ELG

,ELG

,ELG

,ELG -

Langstaff, “Childhood Vision,” 146.
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ZULILQIV RQ ODU\ 4XHHQ RI 6FRIV DQG KLV VHII DXIKRUHG 6FRIILVK IDLUN WDOHV QDPHI\ 7KH *ROG R
) D L U Q/D@ BUMLHIHV 6FRINDQG ZLIKLQ D YLVLRQ RI %ULILVK LPSHULDILVP ,Q ) D L U QVHIQ) KKK
6FRIODQG RI -DPHV ,9 GXULQJ ZKLFK ILPH IKH 6FRIILVK FRXQIU\VLGH ZDV XQGHU DIDFN IURP #KH
(QJOLVK /DQJ GUDZV IURP KLVIRU\ DV ZH00 DV KLV SHUWWRQDO PHPRULHV RI IKH 6FRWILVK ERUGHUODQGV—
its ruins, grassy banks, wishing wells, and Nurse Nancy’s stories. 7ZR FKLIGUHQ SDQGD00 DQG
Jean, reawaken Nancy’s stories of fairies, boggles, and dwarfs in a vivid novella of adventure
DQG WHDVXUH 7KH ER\ 5DQGD00 LV KRZHYHU IKH PRUH DGYHQIXUHVRPH RI WKH iZR -HDQ IRWRZV KLP
“like a little doggie,” and anxiously awaits him, but Randall pursues near death adventures in
JDLUNIDQG = KHQ KH UHIXUQV R WKH KRXVH RI )DLUQLOHH RQ WKH SLYHU 7ZHHG ZKLFK UXQV IKURXJK
IKH 6FRINLVK ERUGHUIDQGY (where Lang had spent his youth), he transforms his family’s poverty
with the gold that the Romans had taken from his ancestors, the Britons. In the end, the boy’s
DGYHQIXUHV establish his homeland as Scotland’s rightful and glorious domain.

= KLOH 6FRIODQ lies at the pinnacle of Lang’s imagination, we also know from his
LQWRGXFILRQIR & KDUOHYV PBH IR HXODW THDIRHYDZ YUHQFK QDUUDILYH FXOIXUH DV
DQ DQFHVIRU IR KLV YLVLRQ RI %ULILVK IDLUN\ ORUH 7 KHVH DINLIXGHV KLIKOLIKW DQ LP SHULDOLVILF VAVIHP RI
VHOI DJJUDQGL]HPHQN = KLIH (XURSHDQ FLYLOL]DILRQ FRQFHSIXDOO\ RSV RIKHU ZRUIG FXOIXUHY $QG RQ
the European side, he admires the fact that Perrault’s writings have fewer instances of human
DQLPDO LGHQILILFDILRQ )RU /DQJ KLV PDOH DXIKRU LV FRQFHSIXDIO\ VXSHULRU IR ODULH &DIIKHULQH
G’ Aulnoy, whose heroes and heroines become bluebirds and white cats who speak in the
0DQJIXDJH R1 DQLPDOV )RU /DQJ VIRULHV DERXH KHURLF PHQ ZKR 1LQG IIKH SHUIHFI SUL]HG EULGH ULVH

DERYH VIRULHV DERXH VIURQJ IHPDOH FKDUDFIHWV ZKR LGHQILI\ ZLIK DQLPDOV = LIKLQ QRQ (XURSHDQ

ELG
$QGUHZ /DQJ BRI LOXV DQG ( $ ZHPDQQ XY 7KH *ROG R JAQGRY GPSHLY DDUVKDY
&R KIS DUFKLYH RUJ GHIDLOV JROGRIIDLUQLOHH  0DQJULFK
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ZRWG FXOIXUHV lIKHUH DUH VXE KLHUDUFKLHV ZKLFK KH SODFHV LQ KLV RUGHU SDIULDUFKDO ZDU 1DULQJ
FXOIXUHV FXOIXUHV ZKR LGHQILI\ ZLIK DQLPDOV LQVX0DU DQG PDIULDUFKDO FXOIXUHV

$FFRUGLQJ IR &DURCH 6L0YHr’s study on the Victorians’ intellectual and spiritual interest in
IDLULHV /DQJ PDNHV FRQQHFILRQV EHIZHHQ KLV FKLOGKRRG EHOLHIV LQ VXSHUQDIXUDO EHLQJV RI WKH 0DNHV
DQG ULYHUV DQG IDLULHV DV SDUK RT %ULILVK FXQIXUDO GRPDLQ 6KH VXJJHVIV KD KLV DQDORJIN\ EHIZHHQ
FKLOGUHQ DQG VDYDJHV SRVLILRQV IIKH 9%ULILVK DV FRQFHSIXDOO\ XQLTXH LQ WKHLU FXOIXUDO DUFKDHRORJ\
$FFRUGLQION IIKHVH FKLOGUHQ KDYH GLUHFIi DFFHVWV IR KH SUHKLWIRULF SDWIi DQG (QJOLVK IRONORUH ZKLFK
DURVH IURP 0RFDO FRXQIU\VLGH ORUH DQG DERXQGHG LQ LIV IDLULHV It would seem that in Lang’s
RYHUDUFKLQJ YLVLRQ 1DLUNODQG EHFRPHV D SUR[LPDO SULPLILYH GRPDLQ IRU %ULILVK FKLOGUHQ DOEHLY
RQH KDV LV iHP SRUDUN\  EHFDXVH IIKHVH VDPH FKLOGUHQ FDQ FODLP VXSHULRULIN\ RYHU ,QGLIHQRXV JURXSV
RQ WKH 1DU UHDFKHV RI HPSLUH

7KH H[WHQINIR ZKLFK D UHDGHU viewer might grasp how Lang’s hierarchical vision of
(XURSHDQ DQG QRQ European cultures maps onto the “Coloured Fairy Books” is somewhat more
FRP SOLFDIHG—DQG , ZL00 UHIXUQ WR WKLV LWXH +RZHYHU KLV SULPLILYL]DILRQ RI FKLOGKRRG GLUHFIO\
HQIHW WKH SUHIDFHIR KLV 7 KH 9L R O HW Hdstatek\ “8feR fasid remains like the taste of
WKHLU QDNHG DQFHVIRUV IKRXVDQGV R1 \HDUV DJR DQG WKH\ VHHP IR OLNH IDLUN lIDOHV EHIlIHU KDQ KLVWIRU\
poetry, geography, or arithmetic.” = LIK iKHVH ZRUGV KH DVVRFLDIIHV %ULILVK FKLOGUHQ ZLIK
VDYDJHV DQG LPSOLFLIO\ UDFLDOLJHV IDLUNODQG  &KLOGUHQ DUH GHYHORSPHQIDOO\ FORVH R WKH VDYDJHV RI
KH ZRUG EXW DUH QREOHU EHFDXVH IKH ER\V DPRQJVI IKHP IDFH D IXIIXUH DV FLYLOLJHG OLFIRULDQV

ZUIK GRPHVILFDIHG ZLYHV

6YWU 6WUDQJH DQG 6HFUHW 3HRSOHYV
(GZDUG 6DOPRQ DQG HOIUHG $SSIHE\ /RQIGHQ 7KH /LWHUDW XU MRIR | THHHLIL(P(EBLW H
1HZ <RUIN + +R0I LLLY-LY
$QCUHZ /DQIDQG + - JRUG LOXV 7KH 9LROHW YBHGUSRBRKRA)BLUN %RRNV /RQGRQ
/RQJIPDQV *UHHQ DQG &R YLLL KWS  DUFKLYH RUJ GHIDLOV $QGUHZ/DQJV7KHOLROHIN) DLUN%RRN
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An actual reader of Lang’s fairy books would not necessarily have picked up on his
YLHZV RQ WRIHPLVP DQG H[RIDP\ EXIIKHVH YLHZV JRYHUQHG KRZ IIKH HGLIRU HVIDEOLVKHG SDIHUQV LQ
WKH HGLIHG VIRULHV IRU FKLOGUHQ DV HYLGHQFH R1 FXOIXUDO VXSHULRULIN\ 7KLV LV SDUILFX0DU IUXH ZKHQ KH
SRVLILRQV PDIULDUFK\ DV LQIHULRU /DQJ SHUPLIV VIURQJ IHPDOH FKDUDFIHUV LQ #KH QRQ (XURSHDQ
VIRULHV EXIl QRI LQ WKH (XURSHDQ VWIRULHV 7KH IDFII WKDW IKHUH LV QR DSSDUHQIl 0RJLF IR IKH RUGHU LQ
ZKLFK WKH &KLQHVH )UHQFK German, and English tales are intermixed in the “Coloured Fairy
Books” VXJJHVIV IKDW IKH FRP PRQDOLIN EHIZHHQ D00 ZRUIG FXOIXUHV LQ WKHLU ORYH IRU VIRULHV FRX0G
FRLQFLGH ZLIK PRPHQIV Rl JHQGHUHG DQG UDFLDO KLHUDUFKLHV i LV DOVR KDUG IR DVFHUIDLQ lIKH H[WHQW
IR ZKLFK IKH VRXUFH QDUUDILYHV ZHUH WUDQVIRUPHG 1URP RUDO IUDGLILRQ DQG DGDSIHG LQ WKH H[FKDQJH
EHIZHHQ ORFDO JURXSV DQG HIKQRIRJLVIV DQG 1LQDAON HGLIHG E\ /DQJ ,Q RIKHU ZRUGV IKH HGLIHG
stories are not singularly governed by Lang’s authorship or by IKH FRQFHSH RI FKLOGKRRG DV QRE(H

VDYDJHU\

1.4. Responses to Lang and Fairyland’s Revival

7KXV IDU WKLV DQDONVLY RI $QGUHZ /DQJ KDV 0RRNHG DIl KRZ KH LPDJLQHG FKLIGKRRG FXOIXUD0
RIKHUQHW DQG IR VRPH GHJUHH JHQGHU O\ SRVIFRORQLDO FRQVLGHUDILRQ RI KRZ KLV HIKQRJUDSKLF
WKHRULHV LQIRUPHG KLV ERRNV IRU FKLOGUHQ EULQJV XS WKH TXHVILRQ RI KLV 0LPLIHG HP SDIKHILF UDQJH
.l HYHUI\RQH LQFOXGLQJ DGXO UHDGHW EHOLHYHG DORQJ ZLIK /DQJ WKDI FKLOGUHQ ZHUH SULPLILYH
YHWLRQV RI WKHPVHIYHV ZKR FRX0G EH PRXIGHG E\ D VAVWHP RI IDLUN IDOHV WKHUH ZRX0G EH PXFK
cause for alarm. Indeed, it is disturbing to encounter the editor’s troubling hierarchies and
SURIHFILRQV RI FXQIXUDO VXSHULRULIN %XH IRFXVLQJ VROHON RQ /DQJ ZRX0G 0LPLI WKH ZLGHU VFRSH RI

ZKDIl fKH IDQIDV\ Fomponent in fairy tales can accomplish, even in his “Coloured Fairy Books
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$FNQRZIHGILQJ WKH GLVFUHSDQFLHV EHIZHHQ DXIKRUKLS DQG UHDGHUVKLS KHOSV §R GHYHORS D ZLGHU
SHUVSHFILYH RQ KRZ IDQIDV\ FDQ EH LQIHJUDO R UHQHZDO KRSH DQG OLEHUDILRQ

7KLV LV ZKHUe it is useful to bring up Suzanne Keen’s insights from her extensive
HP SLULFDO UHVHDUFK RQ UHDGHU UHFHSILRQ +HU WIXG\ RI QDUUDILYH HPSDIK\ FRQILUPV KRZ WKHUH LV D
PDUNHG GLITHUHQFH EHIZHHQ DQ DXWKRU ZKR FUHDIIHV EHOLHYDEOH IHHOLQJ FKDUDFIHWY DQG D UHDGHU
ZKR UHODIHV IR WKHP E\ WKLQNLQJ DQG IHHILQJ LQ DQ\ QXPEHU RI ZD\V  $ UHDGHU PD\ EHFRPH
absorbed into the author’s proposed creative world, but they may also reject the author’s
SURSRVLILRQ RU PLVXQGHUMIDQG LI - HHQ DOVR VXJJHVIV KD KRZ UHDGHUV IHHO DQG WKLQN ZLIK
UHJDUG R D ILFILYH ZRUOG PD\ UHODIH WXV DV PXFK WiR IKH VKDULQJ RI FXOIXUDO EDFNJURXQGV DV IIR
SHUVRQDOLIN DQG HPRILRQDO LQIHOOLJHQFH

The following section introduces four responses to Andrew Lang’s fairy tales, the first by
ZR (QJIILVKPHQ ERIK &DIKRILFV RQH D VDHLULWI DQG WKH RWKHU D SKLORORJLVIDQG ILFILRQ ZULIHU ZKR
JUHZ XS ZKLOH IKH VIRULHV ZHUH EHLQJ UHOHDVHG IRU IKH ILUWW ILPH DQG WKHQ E\ WZR $PHULFDQ
IHPLQLVIV ZKR UHDG IiKH VIRULHV LQ DGXOIKRRG ZKHQ WKH\ ZHUH UHSXEOLVKHG LQ IIKH V 7KH
FRQIH[W IRU WKH UHFHSILRQ R1 IKHVH WZR SDLULQJV VKLIIV IURP WKH HDUON\ IZHQILHIK FHQIXUN—GXULQJ
ZKLFK SHULRG IIKH IDLUN IIDOH GHFOLQHG LQ SRSX0DULIN—to Disney’s revival of the genre.

POKRXIK QRQH RI #KH IRXU UHDGHUV LQGLFDIH D lIRWD0 DEVRUSHLRQ LQllo Lang’s limited fantasy
VFDSH IIKHLU UHVSRQVHV QRQHIKHOHVV KHIS H[S0DLQ KRZ /DQJ VHUYHV DV D FDIDONVI IRU #KH UHQHZDO RI
WKH 1DLUN WDOH LQ IIKH WZHQILHIK FHQUXU\ , DUJXH LQ IDYRXU RI D PRUH HQFRPSDVVLQJ XQGHUVIDQGLQJ RI
IDQIDVN EN ORRNLQJ DIl * . &KHVIHUlon and J.R.R. Tolkien’s revivalist essays on fairy tales. As

\RXQJ (QJOLVK ER\V ZKR ZHUH SUHVHQIHG ZLIK ZKDWf ZDV LQ YRIXH RQ WKH (QJOLVK ERRN PDUNHI

-HHQ (PSDWK\ DQG WKH 1RYHO
,ELG
,ELG -
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both Chesterton and Tolkien might represent Andrew Lang’s intended readers (had they been
QREOH VDYDJHV ~ 7KHLU SHUFHSILRQ RI WKH IDLU\ WDOH ERRNV RI WKHLU FKLOGKRRG SURYLGHV DQ LQYDOXDE(H
context for Tolkien’s statement: “fairy VIRULHV KDYH LQ IKH PRGHUQ OHIHUHG ZRU0G EHHQ UHODIHG IR
the ‘nursery,” as shabby or old IDVKLRQHG IXUQLIXUH  UHOHJIDIHG IR IKH SOD\ room.”

7KHVH DGYRFDIHV R1 IKH JHQUH HP SKDVL]H IKH SUREOHP RI WKH H[FOXVLYH DVVRFLDILRQ EHIZHHQ
IDLUN IDOHV DQG FKLOGKRRG %Xl ZKHUH &KHWIHWRQ YLHZV KLV FKLOGKRRG H[SHULHQFH RI IDLUN IDOHV DV
SURGXFILYH IRU DGXOIV IR UHIXUQ §R 7RONLHQ WIHDVHV RX HGLIor Lang’s low empathetic threshold
towards children. Subsequently, the way that Lang’s fairy tale books frame gender and age
UHODILRQV SURYLGHV IRGGHU IRU IHPLQLVIV ODUFLD /LHEHUPDQ DQG $0LVRQ /XUH ZKR IRUJIHG D QHZ
SKDVH LQ IDLUN HIDOH VFKRODUVKLS = KDIf LV IDVFLQDILQJ DERXW KLV JURXSLQJ LV KRZ ZLIKLQ HDFK RI
W#KHVH SDLWV  UHVSRQGHQIV KROG VLPLODU FXOWXUDO EDFNJURXQGY DQG VKDUH VLPLODU YDOXHV EXI GR QR

see eye to eye when it comes to their appreciation of Lang’s stories for children.

*. &KHVWHUWRQ
* _ &KHVIHUIRQ 1936) read Lang’s fairy books as they were being published during the
0DIH OLFIRULDQ HUD KH ZDV ILIHHQ ZKHQ 7 KH % O XH ) D L U \ZB6 IRVRUNBHDVHG $V D
\RXQJ PDQ LQ KLV WKLUILHV &KHIHUIRQ EHJDQ IR IKHRULTH WKH VLIQLILFDQFH RI iKH IDLUN IDOH LQ FXUUHQW
English reading culture, before the last of the “Coloured Fairy Books” was released. Chesterton
EHFDPH D 7KRPLVILF VFKRODU FXOIXUDO HVWWDN\LVI GHIHFILYH QRYHOLVIl VDILULVIE DQG NRXUQDOLVA

$FFRUGLQJ IR &KHVIHUIRQ VFKRODU $0DQ %0DFNVIRFN GHVSLIH IIKH FDVXDOQHW RI KLV ZULILQJ VINOH

These lines from Tolkien are frequently quoted. Tolkien, “On Fairy Stories,” 34; Tatar, +DUG )DFWYV
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&KHVIHUIRQ ZDV D IRUHUXQQHU R VHYHUDO VFKRROV RI WZHQULHIK FHQIXUN OLIHUDUN\ FULILFLVP  LQFOXGLQJ
KH FORVH UHDGLQJ DSSURDFK Rl 1HZ &ULILFLYP

As a satirist, Chesterton’s unique dialectical appURDFK LV DV DXWRELRJUDSKLFDO DV LIl LV
FULILFDO R1 VHHPLQJON RSSRVLQJ LGHRIRJLHV  SHIOHFILQJ RQ KLV UHGLVFRYHUN RI IDLUN WDOHV KH ZULWHV
“I left the fairy tales lying on the floor of the nursery, and I have not found any books so sensible
since.” WLV IURP KLV SDUILFX0DU LQIURVSHFILYH YDQIDJIH SRLQW WKDIl KH UHIXUQV IR IKH GXVI\ IDLU\
IIDOH ERRNV RI KLV QXUVHU\ It is significant that Chesterton’s childhood and adulthood
FRUUHVSRQG IR IIKH 0DIiH QLQHIHHQIK DQG HDUO\ WZHQILHIK FHQUXULHV UHVSHFILYHO\ 7KLV ILts Silver’s
SHULRGL]DILRQ RI'KH SURFHVV E\ ZKLFK OLFIRULDQ IDLUN IDOHV EHFDPH XQIDVKLRQDECH DQG H[FOXVLYHO\
associated with children’V 0LIHIDIXUH Lang’s fairy books had come to take the place of a
SXEOLVKLQJ FXQIXUH IiKDI KDG RQFH KDUQHVVHG D ZLGHVSUHDG ORYH R1 IDLU\ O0RUH

$LPLQJ IR XVH WKH IDLU\ WDOH WR H[DOW WKH RUGLQDUN DQG IR FULILTXH DGXOW VHOI DVVXUHGQHWV
* . &KHWIHUWRQ ZDV QHYHUIKHOHVV DSSUHFLDILYH R1 KLV FKLOGKRRG UHDGLQJ +H SURSRVHV WIKDW FHUIDLQ
DGXOW LQWHOOHFIXDOV INSLFDOON VFLHQILILF PHQ LQ D GLVKHDUIHQHG (QJOLVK ZRUOG QRIl XQOLNH KLV
\RXQJHU DGXO0If VHOI DQG PXFK 0LNH KLV DGYHUVDULHV LQ (QJOLVK NRXUQDILVP  ZRX0G GR ZH00 IR YDOXH
KH GRPHVILF VSKHUH UHYLHZ IKH UXGLPHQIDU\ 0HVVRQV RI 0LIH DQG UH UHDG WKHLU QXUVHU\ ERRNV

7KH IDLU\ ID0H SRWesses moments of the extraordinary in the ordinary, namely: “the vote,”

Alan Blackstock, “Redeeming the Fallen Giants: Chesterton on Newman, Carlyle, and Ruskin,” 5SHOLJLR Q
/LW HUD WRX U-K\
JRUH[DPSIH &KHWHUWRQ DQDON]HV SXULIDQLVP DQG DHVIKHILFLYP  ZKLFK KH VHHV DV iIZR VHHPLQJO\ RSSRVLQJ
LGHRIRJLHV +H XVHV KH UHGHHPLQJ HOHPHQIV LQ WKH RQH IR FULILTXH WKH RIKHU DQG YLVD YHWD * _ &KHWHUWIRQ 7 Kd
9LFWRULDQ $JH/RQGRY L=VOIBIRY DYBVDRIIMH - -
KIS DUFKLYH RUJ GHIDLOV YLFIRULDQDJHLQOL ~ ENXFKHV
G.K. Chesterton, “Ethics of Elfland,”in 7KH &ROOHFWHG :RUNV RI * . &KHVWHUWRQ -
7TKH %ODWFKIRU GG & BY(@ WRROR YYR) U VGLGHNDQFLVFR |, JQDILXV 3UHVY
Note that the term “nursery” is a common British term for the child’s room. Both Chesterton and Tolkien
XVH LIl ,W DSSHDUV IR KDYH UHFHQIO\ JRQH RXW RI GDIH
%0DIFKIRUG DQG &KHWHUIRQ ZHUH HRXUQDILVILF DGYHUVDULHV )RU RYHU D VL[ PRQIK SHULRG LQ IKH\
UHEXINHG HDFK RIKHU LQ VHYHUDO (QJOLVK 1HZVSDSHW 9%0DIFKIRUG ZURIH IRU 7 KH & O RKEVIHRRQ ZURIH IRUIKH "D L O\
1HZDYG 7KH &R PP R @akiDayKIntroduction,”in 7KH &ROOHFWHG :RUNV RI * . &KHVWI
2UWKRGR[\ 7KH % O D W FK *FR.USHEHRRQ YR R 6DGUDRFLYFRV, JQDILXYV 3UHW
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“common sense,” “ordinary morals,” “the instinct of sex,” and “birth.” 5SHYHUHQFH IRU

humanity’s commonalities informs Chesterton’s critique of intellectual hubris, scientific
GHIHUPLQLVP DQG IIKH GHQLJUDILRQ R1 D00 WKLQJIV ZLIKLQ WKH GRPHVILF VSKHUH IDQIDV\ VH[ ELUWIK DQG
childhood books. By referring to Lang and also the Grimms’ fairy books, Chesterton does two
IKLQJIV JLUVII KLV SHUVRQDO DFFRXQI RI SRSX0DU Victorian children’s 1liteUDIXUH VHUYHV iR GRFXPHQI
ILPHV ORFDILRQV DQG SXEOLFDILRQV DQG VROLGLILHV IKH FKLOIGKRRG DVVRFLDILRQ ZLIK 1DLU\ §DOHV
6HFRQG DQG SHUKDSV PRUH LPSRUIDQION KH SURYLGHV WKH 1LUVIl VIDJH WR UH HYDOXDILQJ WKH JHQUH DV
VRPHIKLQJ RI YDOXH IRU DGXQIV

,Q WKH Fhapter “Ethics of Elfland,” in his book 2 Q 2 U W K R G R&KHVIHUIRQ UH
GLVFRYHUV D PHQIDOLI IIKDIl KH KDG ORI LQ KLV FKLOGKRRG ~ )DQIDVN\ WKDW FRUH R1 IDLUNODQG EHFRPHV
D UHPLQGHU RI KLV IRXUQH\ IKURXJK OLIH ZKLFK HQDECHV D IX00 FLUFOH IURP FKLOGKRRG ZRQGHU IR
DGX0I ERUHGRP DQG IR D P\VIHULRXV UH LPPHUVLRQ LQ IDLUNIDQG  7KDW PRPHQW RI UHQHZDO DULVHV
IURP ZLIKLQ KLV QXUVHU\ ERRNVKHOI 2. XUVHU\ IDOHV HFKR WIKH 0HDS LQIR D ZRUG Rl ZRQGHU VHHQ IRU
WKH ILUIILPH SV KH UHDVWXUHV KLV UHDGHU, “These tales VD\ IKDI DSSOHV ZHUH JROGHQ RQO\ R UHIUHVK
KH 1RUJRINHQ PRPHQI ZKHQ ZH IRXQG KD fKH\ ZHUH JUHHQ 7KH\ PDNH ULYHUV UXQ ZLIK ZLQH RQO\
to make us remember, for one wild moment, that they run with water.” = LIK IKHVH ZRUGV
&KHVIHUIRQ SODFHV YDOXH RQ IKH SRWLELILI\ RI ZL0G DGYHQIXUH DULVLQJ ZLWKLQ WKH GRPHVILF VSDFH
2Q IKH 0LQJHULQJ HOHPHQIV R1 KXPDQ VHXDOLIN\ ZLHKLQ IDLUN IDOHV R1 KLV QXUVHUN  &KHVIHUIRQ

states:”[jJust as we all like love tales because there is an instinct of sex, we all like astonishiQJ

Chesterton, “Ethics of Elfland,” 251, 252, 261, 257, 258.
Chesterton’s mDLQ LGHDV IRU 2 U W K RIGFRI[RP HDUOLHU IRXUQDOLVILF SLHFHV ZKLFK KH ZURIH LQ
Dooley, “Introduction,” 26, 28.
$V DQ DVLGH RQ QRPHQFODIXUH HDUOLHU LQ WKH (QJOLVK OLIHUDUN WUDGLILRQ HOYHV DQG IDLULHV UHIHUUHG iR IKH VDPH
FUHDIXUHV DV VXFK &KHVilerton’s Elfland is simply another word for fairyland. Tolkien, “On Fairy Stories,” 9.
Chesterton, “Ethics of Elfland,” 257.
&KHWIHUIRQ DSSOLHV KLV QRILRQ RI IDQIDVN\ UHFRYHUN LQ KLV QRYHOV ZKLFK LQFOXGHV IKH ) D W K H U G#HEILRHZ Q
VHULHV RULJLQDOO\ SXEOLVKHG EHIZHHQ DV ZH00 DV IiIKH DQDUFKLVILF KDOIRIIKH 0D Q ZKR ZDV 7KXUVGD\
RULILQDOON SXEOLVKHG LQ
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tales because they touch the nerve of the ancient instinct of astonishment.”  )DLUN\IDQG JHQHUDIO\
FRPHV IR VLIQLIN D ZRWG RI UHQHZDO

Chesterton also specifically refers to the “Grimm’s Fairy Tales” and “the fine collections
of Mr. Andrew Lang” for the “pleasure of pedantry.” Upon opening Lang’s 7KH 5HG )DLU\
% R R390) to “Jack and the Beanstalk,” Chesterton claims that this story re HDFKHV DGX0IV #KH
lesson of moral courage. In other words, Chesterton bypasses Lang’s ethnographic bias in favour
of his own reader’s empathy for fellow adults when he states: “gianllV VKRX0G EH NLOOHG EHFDXVH
they are gigantic. It is a manly mutiny against pride as such.” In the examples set by “Jack and
the Beanstalk” and other tales, heroes and heroines may break the rules that make fairyland a
IDQIDVILF SODFH EXI IKH\ DUH DOVR JLIWHG ZLIK WKH FRXUDJH DQG KXPLOLIN\ IR KHOS UHVIRUH P \VILFDO
forces. In Chesterton’s Elfland, the magical interplay between human anarchy and supreme order
generates the wonder of the fairy tale’s plot, as well as the mysterious journey of life, and it alsR
RITHUV SHUVRQDO UHQHZDO LQ §KH IDFH R1 LQWHIOHFIXDO KXEULV

Chesterton comments directly on the usefulness of the Grimms’ fairy tales to illustrate his
SRLQW DERXH WKH LOORJILFDO XVH R1 FDXVDOLIN LQ 1RONORUH VIXGLHV ZKLFK SUHGDIIHV #KH SLFIRULDQ HUD +H
EULQJV XS IIKH *ULPPV VIDILQJ

In fairyland we avoid the word “law”; but in the land of science they are singularly fond

RI LI 7KXV IKH\ ZL00 FDOO VRPH LQIHUHVILQJ FRQUHFIXUH DERXI KRZ T1RUJRINHQ IRONV

pronounced the alphabet, Grimm’s Law. But Grimm’s Law iV 1DU 0HVV LQIHIOHFIXDO IKDQ

Grimm’s Fairy Tales. The tales are, at any rate, certainly tales; while the law is not a law.

$ 0DZ LPSOLHV §KDIl ZH NQRZ WKH QDIIXUH RI IKH JHQHUDOLVDILRQ DQG HQDFIPHQI QR PHUHO\
IIKDI ZH KDYH QRILFHG VRPH RI IKH HITHFIV

Chesterton, “Ethics of Elfland,” 257.
,ELG
,ELG
,ELG
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&KHVIHUIRQ ZDV UHDFILQJ IR D PRGH RI WKLQNLQJ ZKLFK FKDUDFIHUL]HG IKH LQIHOOHFIXDO KXEULV DPRQJ
IKRVH ZKR SUHVXPH IR NQRZ PRUH IKDQ WKHLU VFLHQFH FRX0G SURYH  This relates to the Grimms’
FRQUHFIXUDO XVH RI IRUHLJQ 0DQJIXDJIH DQG VHQVH GDID iR PDNH GHILQLILYH VIDIHPHQIV RQ RIKHU IROINV D
practice which is likely to produce falsehoods. Using the example of Grimms’ Law, he suggests
KD (QJOLVK LQWHOOHFIXDO GLVFRXUVH DSSOLHG IR VRFLRORJILFDO DQG 1RONORUH VIXGLHV P XGGLHG IIKH
GLVILQFILRQ EHIZHHQ QDWXUD0 0DZV DQG LPDJLQHG 0IDZV 7KLV FULILTXH FRX0G DOVR KHOS VHSDUDIH WKH
common sense in the “Coloured Fairy Books” from Lang’s omnipresent view, governed by
LPDJLQHG 0DZV RI KRZ FXOIXUHV HYROYHG IURP DQLPDOLVILF R FLYLOLJHG VIDIHV

At the centre of “Elfland,” ChestHURQ VHIV XS D GLDORJIXH IIKDIf KHOSV SURYH KLV SRLQW RQ IIKH
GLYLGH EHIZHHQ EDG VFLHQFH DQG WKH 0DQG Rl FRPPRQ VHQVH +H IXUQV KLV RSSRQHQI LQIR D
FKDUDFIHU D VIDQG in for a certain kind of reader) whom he names “Man of Science,” and he
LQYHQIV D UROH SOD\ VFHQDULR IRUKLP  2Q VFLHQILILF JURXQGY ODQ RI 6FLHQFH RSSRVHV (010DQG
EHFDXVH LIl LV LPPRUD0 DQG TULYRORXV +RZHYHU HIKH ZRUIG VIDUIV IR 1D00 DSDUI ZKHQ (010DQG’s
RSSRQHQI LV IDFHG ZLIK RQH RI iKH FRPPRQ FKDUDFIHWV LQ QXUVHU\ IDOHV §KH ZLIFK ,Q IKH QDPH RI
VFLHQFH KH ODQ RI 6FLHQFH ZKR RSSRVHV IIKH PRUDOLIN\ RI (0100QG DQG LIV FUHZ R1 FKDUDFIHUWV VD\V

[c]ut the stalk, and the apple will fall,” and the narrator interjects: “but he says it calmly, as if
the one idea really led up to the other.” &RQWUDsting with Man, “the witch in the fairy tale
says, “[b]low the horn, and the ogre’s castle will fall; but she does not say it as if it were
VRPHIKLQJ LQ ZKLFK IIKH HITHFI REYLRXVO\ DURVH RXI RI KH FDXVH

7KLV LQIHOOHFIXDO PRod in Chesterton’s day appears to be informed by the historian’s fallacy, which
PDLQIDLQV WKH SUHVXPSILRQ IIKDI VRPHIKLQJ ZL00 KDSSHQ DJDLQ WXV EHFDXVH Lif KDV KDSSHQHG LQ IKH SDW 7KH
LQUHOOHFIXDO FOLPDIH KD &KHVIHUIRQ UHIHW IR LQ KLV H[FKDQJH ZLIK %0DIFKIRUG PD\ KDYH GHULYHG IURP lIKH
decontextualization of Darwin’s principles on chance leading to the potential of self GHIHUPLQDILRQ YLD QDWXUDO
selection. Or, it may have derived from the decontextualization of Newton’s laws of movement. In popular culliXUH
1HZIRQLDQ 0RJILF FDQ VXJIJHWI KD D00 FDXVDO IDFIRUW FDQ EHFRPH NQRZDE(H XVLQJ VFLHQILILF PHIKRGY 6HII ZLIKLQ WKHLU
scientific contexts, Darwin and Newton’s contribution to the questions of determinacy and indeterminacy is
FRPSH[ 6HH -DFRE "DUZLQ +DPEILQ 6 FLHQFH LQ WKH (DUO\ 7ZHQW L HOM)R%UEDQ W XU\ $Q (Q
&DILIRUQLD $%& &7,2

Chesterton, “Ethics of Elfland,” 254.
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6LGLQJ ZLIK WKH ZLIFK  &KHVIHUWIRQ FODLPV KDl VKH KDV JUHDIIHU VHQVH IIKDQ IIKH ODQ RI 6FLHQFH
Unable to understand the limits of his scientific knowledge within the witch’s domain, certain
intellectuals have lost all sense of life’s mysterious forces, as well as their own ability to
UHDVRQ

7R VXPPDUL]H Chesterton’s position, the nursery version of fairyland opens up the
GRPHVILF VSKHUH IR WKH PDJLF R1 IKH XQH[SHFIHG #R KXPDQ VH[XDOLIN\ DQG IR WKH IDQVIRUPDILYH
SRZHU RI IDQIDV\ 7UDQVIRUPDILRQ HLVIV ERIK LQ IKH VIRULHV DQG LQ ZKDWf KDSSHQV IR §iKH FKDUDF#HUV
EXI DOVR LQ WKH ZD\ KDl QDUUDILYH VLIXDILRQV FDQ H[SDQG LQIR D IDQIDVLIHG VSDFH DQG OHDG IR KH
reader’s interpretive agency. Chesterton’s account of a witch who meets the Man of Science
limits Lang’s efforts to impose hierarchical theories onto thH IDLUNODQGV LQ WKH ERRNV KH HGLIHG
What is fascinating in Chesterton’s critique is that he decries the pseudo VFLHQFH GHSOR\HG E\
IRONORULWIV LI QR DOVR HIKQRORJLVIV: ZKLOH DUJIXLQJ IRU IKH YDOXH RI #KH FROOHFIHG 1DLUN\ VIRULHV HYHQ

LI WKH\ UHPDLQHG ZLIKin the category of children’s literature.

-55 7RONLHQ
-55 7RINHQ UHDG SDUIV RI Lang’s fairy books as a child; he was twelve E\ IKH
ILPHIKDI 7KH % URZQ )DL U\IK{oQRR Rl IKH VHILHV ZDV UHOHDVHG +RZHYHU 7RONLHQ
only came to pay greater attention to the place of the fairy tale in children’s literature in the late

1930s, when he built upon G.K. Chesterton’s revaluation. Both authors were interested in how

WKH YDOXH RI 1DQIDV\ LQ OLWHUDIXUH FRX0G UHDZDNHQ VRPH RI IKH PRUH P \WIHULRXV IHQHIV R WKHLU

I VKRX0G EH QRIHG WKDIl &KHWIHUIRQ LV QR PDNLQJ WKH SRLQW WKDI VFLHQFH DQG 1DLUN WIDOHV DUH DQILWKHILFDO IR
HDFK RIKHU 7KH\ DUH FRQFHLYDEO\ UHODIHG /DIiHU LQ WKH KLVIRU\ RI LGHDV SS0EHUI (LQWHLQ FRP PHQIHG RQ IKH LPSRUIDQFH
RI UHDGLQJ IDLUN IDOHV DQG IIKH importance of the imagination for science. Maria Popova, “Einstein on Fairy Tales and
Education,” % UDLQ 3 DBIKLQJV KIS ZZZ EUDLQSLFNLQJIV RUJ LQGH[ SKS HLQWIHLQ IDLU\
IIDOHV
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shared Catholic spirituality, and both reacted to what they felt to be England’s dried up cultural
climate. Tolkien’s intellectual inheritance from Chesterton is clear in his decision to refHU IR
IDLUNODQG DV (010DQG KH DOVR H[SDQGV RQ WKH &KHWIHWRQLDQ GHILQLILRQ RI IDQIDV\ +RZHYHU #KH\
held opposing views on the value of Andrew Lang’s fairyland.

,Q KDl &KHWHUIRQ ZURIH DV D VDILULVIF LQ IKH SXEOLF SUHVV DQG 7RONLHQ DV D IDQIDVLWI LQ KLV
novels, their attitudes toward the fairy tale’s place in literature differed. Chesterton describes his
VHQVLILYLIN\ WR DGPLUDEOH VDILULVIV—IKH VDILULVI ZKR 0DXJKV Dif KLPVHII ZKLOH 0RYLQJ KLV DGYHUVDULHV

OLNH SREHUI %URZQLQJ  ZKR SDVVLRQDIHO\ UHDFIV R LQUXWILFHV OLNH -RQDIKDQ 6ZLINI DQG 0DIHU
Charles Dickens), and who points out his enemies’ strengths before pointing to their weaknesses
OLNH SS0H[DQGHU 3RSH  ,QIRUPHG EN\ WKHVH WKUHH IN\SHV RI VDILULVIV - &KHVIHUIRQ DQIDJRQLTHV KLV
HQHPLHV E\ SURSRVLQJ WKDI FHUIDLQ DGXOW LQWHOOHFIXDOV W\SLFDOO\ VFLHQILILF PHQ LQ D GLVKHDUIHQHG
(QJOLVK ZRUWG QRW XQOLNH KLV \RXQJHU DGX0l VHII - ZRX0G GR ZH00 iR YDOXH WKH GRPHVILF VSKHUH
UHYLHZ WKH UXGLPHQIDUN OHVWRQV RI OLIH DQG UH UHDG IIKHLU QXUVHUN ERRNV  9%XIl KH GRHV QRIl DUJXH
that fairy tales should be something other than children’s literature. Although Elfland’s vitality is
D FRPPRQ IKUHDG 7RONLHQ FRQIHQGV WKDI 1DQIDV\ VKRX0G EH DQ LQIHJUDO SDUIl R1 UHDGLQJ PDIIHULDO IRU
DGXOIV HR JHQXLQHON HQUR\ 7R KLV HQG 7RONLHn’s treatise “On Fairy Stories” functions as a
EOXHSULQI IRU KLV RZQ I1DQIDVN QRYHIV 7KLV ZULIHUON YDQIDJH SRLQW HL'SODLQV ZK\ 7RONLHQ LV
FRQFHUQHG IKDW RYHULP SOLILHG IDLUN DOH ZULHLQJ LQ IHUPV RI'VINOH SORI DQG VHILQJ ULVN 0RZHULQJ

an adult reader’s fascination in the genre’s epic potential. In short, Chesterton wants to make

G.K. Chesterton, “On the Wit of Whistler,”in 7KH &ROOHFWHG :RUNV RI * . &KHVWHUWR
2UWKRGR[\ 7KH %O DW FHE I'RYICG RRIRQRY U RDY HURRAVERH JQDILXV 3UHW -
Chesterton, G.K. “Martin Chuzzlewit.”In 7KH &ROOHFWHG :RUNV RI * . &KHVWHUWRQ &KHV

6DQ YUDQFLVFR ,JQDILXV 3UHWY
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VDILULFDO ZULILQJ JUDQG DJIDLQ EN 0DXJKLQJ XV DV PXFK DIl KLPVHOI DV KH 0DXJKV ZLIK KLV HQHPLHV
ZKHUHDV Tolkien seeks to rebuild the fairy tale’s reputation by writing fantasy ILFILRQ RI KLV RZQ

7RONLHQ LV FUXFLDO IRU XQGHUVIDQGLQJ WKH UHQHZDO R1 WKH 1DLUN IIDOH LQ WKH WZHQILHIK FHQIXU\
,URQLFDOON\. LW ZDV DV IKH $QGUHZ /DQJ OHFIXUHU DIl iKH 8QLYHUVLIN RI 6l $QGUHZV IIKDIl 7RONLHQ
wrote “On Fairy Stories” (1939), an essay that re SRVLILRQV IDLUNODQG IRU DGXUWV 7KH HVWD\ LV
LQIRUPHG E\ KLV ZRUN DV DQ 2 [IRUG VFKRODU RI' (QJOLVK OLIHUDWXUH DQG SKLORORI\ DQG E\ KLV
intellectual connection to G.K. Chesterton. But, it is also informed by his dislike of Lang’s fairy
DRV ZKLFK KH SDUILDOON\ UHDG DQG GLVFDUGHG DV D FKLOG 7KH HVVD\ UHGHILQHG lIKH IDLUN IDOH ZKLOH
RITHULQJ WKH WKHRUHILFDO EDVLV IRU KLV RZQ OLIHUDUN SURIHFI 7 KH  + R M\ SX®ILVKHG LQ
DQG 7KH /RUG R INRB\HZGINH@QLQ XBXUIV EHIZHHQ DQG

POIKRXIK DGXOIV KDG UHDG 1DQUDV\ ILFILRQ EHIRUH 7RONLHQ WKH VXFFHW RI KLV QRYHOV LQ
%ULIDLQ DQG 0DWHU LQ $PHULFD FHPHQIHG IIKH JHQUH R1 DGX0l IDQIDV\ DV D GLVILQF# PDUNHILQJ FDIHIRU\
QRZ NQRZQ DV KLJIK IDQIDV\  )DQIDV\ ILFILRQ WKDW LV GLUHFION LQIOXHQFHG E\ 7RONLHQ LV GLVILQFI
IIRP overly simplistic children’s literature. It frequently bears greater resemblance to adult
RULHQIHG JHQUHV VXFK DV *RIKLF SRPDQILF DQG 8IRSLDQ QRYHOV KD PLJIKW DOVR KDYH D IDQIDV\
FRP SRQHQN

Tolkien decried the fairy tale’s re(HIDIHG VIDIXV IR IKH QXUVHU\ DQG WKH GXVIN\ DIliLF DV ERIK
VLIHV DUH QRUPDOON RXIVLGH RI WKH SXUYLHZ RI DGXQIV = KLOH LGHQILINLQJ /DQJ DV DQ LPSDFHIX0
ILJXUH 7RONLHQ GHYHORSV D QHZ VAVWHP RI FDIHIRUL]DILRQ ZKLFK KDV OLIOH R GR ZLiK DIH
DSSURSULDIHQHW  +H FRQVLGHUV EHDVIi IDEOHV GUHDP IDOHV IDJHGLHV DQG KLVIRULHV IR EH XQLTXH

INSHV RI QDUUDILYHV  7RONLHQ ZDUQV HKDI LI WKH UHDGLQJ PDIHULDO IKD ERIK DGX0IV DQG FKLIGUHQ

ODUILQ + *UHHQEHUJ DQG -DQH <RHQ $IWHU WKH .LQJ 6WRULHV A QHAERQARRPRI - 5 5 7F
" RKHUIN\ $VVRFLDIHY YLL-YLLL
Tolkien, “On Fairy Stories,” 58, 61.
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VKDUH—QRYHOV KLVIRU\ ERRNV' VFLHQILILF PDQXDOV DQG IDLUN ID0HV—were “left altogellKHU LQ IKH
nursery,” this material becomes “gravely impaired.” The place of the fairy tale in Chesterton’s
GLVIDQW FKLOGKRRG PHPRU\ LV SURRI RI KLV GDQJHU IKHVH VIRULHV ZHUH IRUJRINHQ DQG IKHQ UHTXLUHG
UHWULHYDO UHYLYDO DQG UHFRYHU\

Tolkien’s quarrH0 LV ZLIK WKH SRRU ILFILRQ ZULIHU SHIOHFILQJ EDFN RQ KLV FKLIGKRRG
SUHIHUHQFH IRU ERRNV 7RONLHQ ZULIHV RI LPPHWLQJ KLPVHOI LQ JHRJUDSK\ DQG KLVIRUN 1RUVH
mythology, and Shakespearean tragedies. In other words, Lang’s fantasy worlds had little impact
RQ 7RONLHQ DV D FKLOG UHDGHU KLV ER\KRRG VHOI ZDV QHLIKHU LQUHOOHFIXDOO\ QRU HPRILRQDON\
FRPSHIOHG E\ KH “&RORXUHG )DLU\ %RRNV >’

%DVHG RQ KLV FKLOGKRRG PHPRULHV DQG KLV IDPLILDULIN ZLIK KLV RZQ FKLIGUHQ 7RONLHQ DV
DQ DGXOW ZULIHU DIDFNV WKH /DQJLDQ LGHD WKDI FKLOGUHQ DUH QDwYH DQG WKDI WKH\ ZL00 EHOLHYH
DQWWKLQJ ) XUIKHUPRUH KH picks up on how Lang’s prefaceto 7KH *UHHQ ) DIDQAN% RR N
correlate children with their “naked ancestors,” a terP IKDW LQVLQXDIHV SULPLILYL]JDILRQ ~ /DQJ
JURXSV IRJHIKHU children with Britain’s late ancestors when he declares that both possess
XQVRSKLVHLFDIIHG IIDVIHV DQG DSILIXGHV  In response, Tolkien questions Lang’s knowledge of other
people, and he critiques how Lang’s books seem to conceptualize children as a separate FIDVV RI
men, akin to elves or another race. Even if Tolkien does not directly address Lang’s
DQIKURSRORJLFDO DQG LP SHULDOLVILF VXEWHW KH UHIXWHV IKH LGHD WKDW IDLUN IDOHV VKRX0G EH GXPEHG
GRZQ IRU UHDGHUW ZKRP /DQJ 0DEHWV DV QDiYH

$ GHILQLUILRQ RI IDLUN IIDOHV IKDI LV EDVHG QHLIKHU RQ UHGXFILYH FKLIGKRRG FRQFHSIV QRU

folkloric science’s interest in origins comes into play with Tolkien. Accordingly, the purpose of

,ELG
,ELG
Tolkien, “On Fairy Stories,” 39.
,ELG
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WKH 1DLU\ WDOH VKRX0G EH VRPHIKLQJ RIKHU IKDQ IKH KXQW 1RU IKH FXQIXUDO RULJLQV RI WKH KXPDQ UDFH
(IHFILYHO\ DIDFNLQJ WIKH /DQJLDQ YLHZ R1 FXOIXUDO HYROXILRQ 7RONLHQ VXJJHVIV WKDW IKH KLVIRU\ RI
the genre is complex, and that “three things: independent invention, inheritance, and diffusion,
KDYH HYLGHQIO\ SOD\HG WKHLU SDUIl LQ SURGXFLQJ IKH LQtricate web of Story.”  7KH DFNQRZOHGJIPHQN
RIWKH IDLUN IDOH ZLWKLQ D FRPSOHL ZHE RI VIRUNIHOOLQJ DOORZV 7RONLHQ WR FULILTXH KRZ /DQJ
connected primitivized childhood to primitivized folklore. He then poses the question: “if adults
DUH IR UHDG 1DLU\ VIRULHV DV D QDIIXUDO EUDQFK RI OLVHUDWXUH—QHLIKHU SOD\LQJ Dif EHLQJ FKLOGUHQ QRU
SUHIHQGLQJ IR EH FKRRVLQJ IRU FKLOGUHQ QRU EHLQJ ER\V ZKR ZRX0G QR JURZ XS >LH /DQJIG—ZKDN
are the values and functions of this kind?””  7RINLHQ DQVZHWV WKLV TXHVILRQ EN\ DILUPLQJ WKH YDOXH
RI IDQIDV\ ZRUOGV WKDI DOORZ DGX0IV IR UH HQIHU (0IDQG

JRU 7RONLHQ IDQUDV\ LV §iKH JOXH WKDIW KROGV D00 WKH VIUXFIXUDO HOHPHQIV R KH §DOH IRJHIKHU
DQG LI LV IIKH PDJLF IIKDW DZDNHQV GHVLUH LQ WKH FKDUDFters, if not also the readers, “satisfying it
while often whetting it unbearably.” 7R EH VXFFHWIX0 (010DQG PXVW EH DUIIX00\ SURGXFHG VR DV
iR VID\ HUXH IR WKH 0RJLF RI LIV RZQ UHDOP DQG WKHUHE\ PDLQIDLQ EHOLHI RQFH WKH UHDGHU LV LQVLGH
,Q WKLV ZD\ IKHUH LV PRUH IR LQYLILQJ IKH LQIHOLIHQW FKLOG RU DGX0Il UHDGHU IR EH FDXJKI XS LQ WKH
VXVSHQVH R1 D IDLU\ IDOH WKDQ PHUHO\ PDNLQJ D IDQIDVILF FODLP  VXFK DV IKH VN\ LV JUHHQ RU KH JUDWV
LV SXUSOH 7KH FRPSHI0LQJ QDIIXUH R1 §KH LQYLIDILRQ LV NH\ KHUH 7RONLHQ VHHV KH DF RI HQHHULQJ
into the author’s creative world as a choice, which can result in the utopian sensation that
FRP P XQDOLIN DQG 0LEHUDILRQ DUH SRVVLEQH &KDUDFIHUV DUH DI iLPHV HQUDSIIXUHG E\ PRPHQIV RI
DUUHVILQJ VIUDQJIHQHWV GXULQJ WKHLU DGYHQIXUHV DQG WKLV FDQ VHUYH R FDUUN liIKH UHDGHU LQIR WKH

author’s faQIDV\ ZRUG ZLIK D00 WKH GDQJHU DQG H[FLIHPHQW IKDIIl LIl KROGV

,ELG
,ELG
,ELG
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In order to build his own fantasy world (one that opposes Lang’s), Tolkien sets out to
GHILQH LIV LQIUDVIUXFIXUH IKURXJK KLV GLVILQFILYH IHUPLQRORIN\ “recovery,” “escape,” and
“consolation” are foundational concepts. Tolkien begins by building on the Chestertonian
concept of fantasy, which he refers to as “recovery.”  $V D FRUQHUIIRQH IRU IKH ZULIHU IR EXLOG D
fantasy world, “recovery” HQDEOHV ERIK WKH FKDUDFIIHUV DQG WKH UHDGHU #R UH GLVFRYHU KH RENHFIV LQ
iKH KRXVHKROG QXUVHU\ DIliLF DQG OLEUDU\ ZLIK D UHQHZHG VHQVH RI LQILLIXH $V ILQGLQJ WKDW
recovery is somewhat limiting, Tolkien enlarges his scope with the concepts of “escape” anG
“consolation.” For Tolkien, fairy tales are made more real by the possibility that the arduous
IRXUQH\V RI VRURZ KXQJHU SRYHUI\ LQUXVILFH DQG FDIDVIURSKHV DUH HVFDSDEO(H % GLVILQFILRQ LV
PDGH EHIZHHQ HVFDSH DQG HVFDSLVP ZKHQ 7RONLHQ DUJIXHV WKDW KLV FRQFHSI LV QRII PHDQI IR HQGRUVH
avoidance. On the contrary, “escape” is deemed positive when it is an act of revolt against the
VIDIXV TXR D KHURLF HVFDSH I1URP LQUXVILFH )DQIDV\ HVFDSH LQIRUPV IKH DR RI EHFRPLQJ IUHH IURP
the confinement of a child’s bHGURRP IURP SULVRQ ZDWV IURP HYLO DQG IURP WKH FUXHON RI
GHhumanizing forces. Alongside “escape,” there is also “consolation” in the idea of being able to
VSHDN ZLIK EHDVIV ZLIKLQ WKH (GHQLF 0DQGVFDSHV

7RONLHQ DSSOLHV KLV LGHDV DERXW IDQUDV\ IR KLV HSLF I1DLUN\ WDOH ZRUOGV +H FDOOV RQ KLV ILFILRQ
UHDGHU IR HVFDSH ZLIK IKH VHHPLQJO\ RUGLQDU\ DQG UHOXFIDQW KREELIV RI #KH 6KLUH 7KH SORW IKLFNHQV
ZKHQ WUDGLILRQDOO\ LVRODIHG JURXSV—OMHQ RI IKH OHGLHYD0 SRKDQ +REELIV RI WKH 6KLUH (OYHV RI
5LYHQGHW GZDUYHV DQG ZL]DUGV—DUH JLYHQ UHDVRQ IR FRPH IRJHIKHU DQG F R P P X QZLIK BDWY H
RIKHU 7KHVH 0LQJXLVILFDOON DQG FXOWXUDOO\ VHSDUDHHG JURXSV RI FUHDIXUHV ZRUN WRJIHIIKHU WR GHIHDW
HYLO 7RJIHIKHU WKH\ HPEDUN XSRQ D SHULORXV NRXUQH\ WKH\ ULVN IIKHLU OLYHV DQG ILIKW WKHLU GHHSHWI

IHDUV HDUQLQJ IIKHLU KDSS\ HQGLQJV ,Q WKH HQG IIKH FRPPXQLFDILYH DVSHFI RI 7RONLHQLDQ

Tolkien, “On Fairy Stories,” 43, 57, 58.
,ELG
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consolation turns the awe and wonder of Chesterton’s everyday recovery into the expansive
VSDFHRI E H O L HKDSENEYBUHINIHWY  7KH HSLF IDLUN lIDOH NRXUQH\ HQDEOHV FRQIHQIPHQH LQ WKH
everyday to be recovered; it offers adventure and ultimate consolation in the wake of life’s
GHHSHVI VRWRZV &RQFHSIXDOO\  IDQIDV\ H[SDQGV EH\RQG IIKH QLIKIIPDULVK PRPHQIV Rl GDQJHURXV
HQFRXQIHUV LQWR WKH FRP PXQD0 VSDFH RI UHIIXYHQDILRQ
Despite the revivalists’ argument in favour of the fairy tale’s value for society at large

DQG DGX0IV LQ SDUILFX0DU DORQJVLGH IIKH LQIHJULIN RT WKH FKLOG UHDGHU IIKH FODVVLILFDILRQ RI IKH JHQUH
ZRX0G UHPDLQ 0DUJHO\ XQFKDQJHG XQIL0 IKH WKLUG SKDVH WKUHH RI IDLUN IIDOH VFKRIDUVKLS ZDV ILUPO\
set in place. Here I should mention that after the American release of Tolkien’s books, Jack
=LSHV D SLYRIDO ILIXUH LQ IKH RQJRLQJ VIXG\ RI IDLUN IDOHV WRRN IKH + R E BVIDQW[HPSIDU RI KH
VRFLDOLVII XIRSLDQ IXQFILRQ R1 IDLUN\ WDOHV LQ D JRGOHVWV ZRUIG , ZL00 UHIXUQ WR KLV UHDGLQJ LQ &KDSIHU

7KH 8IRSLDQ). The timing of Zipes’ IHEWRQ 7RONLHQ KRZHYHU LQGLFDHHV WKDW iKH P DUNHI
IRV IDLU\ WDOHV DQG IDQIDV\ LQ 1RUIK $PHULFD GXULQJ WKH V DQG V GLUHFHON\ LQIRUPHG WKH
WKLUG SKDVH RI IDLU\ WDOH VFKRODUVKLS ,Q IKH PLG V' $PHUILFDQ SXEOLVKHWV UHOHDVHG QHZ
editions of both fairy tale books and fantasy novels: Dover published a new series of Lang’s
“Coloured Fairy Books” and Ballantine and Houghton Mifflin published Tolkien’s books.
Children’s books remained clearly secluded in their own niche. These books were released to an
$PHILFDQ SXEWLF ZKLFK KDG EHFRPH IDPLOLDU ZLiK #KH IDLUN IDOH JHQUH 0DUJHO\ DV D UHVXOH RI
" LVQH\ DGDSIDILRQV ZKLFK KDG E\ IKHQ SHUPHDIHG KHLU FX0IXUD0 0DQGVFDSH Disney’s full (HQJIK

IHDWXUHV LQFOXGLQJ WKH IDLUN §DOH ILOPV ZHUH VKRZQ RQ WHOHYLVLRQ IRU IKH ILUVIl ILPH LQ WKH Vv
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3KDVH 7TKUHH 6XEYHUVLRQ DQG &LYLOL]DWLRQ $ 1HZ 6H\
7KH $PHULFDQ HGLILRQ RI WKH “Coloured Fairy Books” was central to the feminist debate, which
ODXQFKHG IIKH JHQGHU IRFXV LQ SKDVH WKUHH RI IDLUN IiDOH VFKRODUVKLS  $0IKRXJK ERIK VFKRIDWY VDZ
the importance of female liberation, Marcia Lieberman attacked Alison Lurie’s support for the
QHZO\ released editions of traditional fairy tales in the children’s book market. In addition,
Lieberman’s conclusions on Andrew Lang’s fairy tales were linked to her understanding of the
VRFLR cultural significance of Disney’s princess films. The emergence Rl VHFRQG ZDYH IHPLQLYP
LQ $PHULFD EURXJIKI ZLIK LI D FRQFHUQ IRU VH[XD0 DIHQF\ DQG IIKH TXHVILRQ R1 JHQGHUHG ODERXU
GLYLVLRQV ,QGHHG IKH VXSHUILFLDO EHDXIN\ VIDQGDUGV DQG JHQGHU QRUPV HYRNHG E\ Disney’s
&L Q G H U H GepIFPH LQFUHDVLQJION FRQIHQILRXV = KLOH , ZDQW IR VXJIJIHVH IKDIl VXEVHTXHQW
IHPLQLWI DQWKRORJLHV ZHUH WRR TXLFN IR H[FOXGH ZXULH DOVR D UHYLYDOLW , QRZ WXUQ IR DQ DQDONVLV
RI KRZ ERIK ZULIHW UHVSRQGHG IR /DQJ’s “Coloured Fairy Books™ DV D VIDQG LQ IRU UDGLILRQDO
IDLUN WDOHV

1RYHILWI DQd children’s literature scholar Alison Lurie wrote the articles “Fairy Tale

Liberation” (1970) and “Witches and Fairies” (1971) IRUNKH 1HZ <RUN S5HYLHAOQKRI % RRNYV
overview of recent books on the children’s publishing market—IHDIXULQJ QHZ HGLILRQV RI Lang’s
“Coloured Fairy Books” alongside versions of Grimms’ tales (illustrated by Walter Crane and
S$UIKXU SDFNKDP —VKH DUJXHV LQ IDYRXU RI UHQHZLQJ WKH IDLU\ WDOH DV VXLIDEOH PDIHULDO IRU ZKDI

IHPLQLVIV VKRX0G OHl WKHLU FKLOGUHQ UHDG  &RXQWHULQJ IKH WUHQG LQ 1RUIK $PHULFD ZKLFK VXSSRUIHG

Alison Lurie, “Fairy Tale Liberation,” 1HZ <RUN 5HY LHH#HRBHI% R R N BILVRQ /XULH
“Witches and Fairies,” 1HZ <RUN 5HYLH#ZHRBHI% R R NMIHIKDI 1HZ <RUN Z2HIK\LHZ
newspaper’s former name.
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UHDOLVILF DQG QRQ IDQIDVHLFDO IDOHV 1RU FKLOGUHQ /XULH DVVHUIV KD HYHUNGD\ VWRULHV VXFK DV #KH RQH
DERXW D JURFHU\ PDQ EN\ /XF\ 6SUDJIXH OLIFKHW0 DUH ERULQJ

&UHDILQJ DQ DUIXPHQW DERXW IKH VXLIDELOLIN RI IDQIDV\ adventures in the “Coloured Fairy
Books™ IRU JLUOV /XULH IDNHV D IHPLQLVI VIDQFH IRU KHU 1RUIK $PHULFDQ UHDGHWKLS ~ /XULH
FRQUHQGV WKDII' XQOLNH WKH = LVQH\ lilms with their passive heroines, Lang’s fairy tale books
IDFLOLYDUH THPDOH OLEHUDILRQ EHFDXVH IHPDOH FKDUDF#HUV JR RQ DGYHQUXUHV LW LV *UHIHO ZKR GHIHDIV
KH ZLWFK IRU LQVIDQFH $SSHDOLQJ IR WKH ZRPHQ UHDGHW R KHU UHYLHZ  VKH DVVHUIV WKDW IKH PRV
SRZHUIX0 ILIXUH LV IKDW R1 IKH IDLUN JRGPRIKHU  /XULH DOVR UHDVVXUHV KRVH VHHNLQJ IR EX\
OLEHUDILQJ literature for their young girls that the tales are “safe” because Lang edited out sexual
DQG YLROHQN FRQIHQI 7KH ERRNV VHUYH DV D IHPLQLVIIUDLQLQJ JURXQG EHFDXVH JLUOV JR RQ DGYHQIXUHV
XQGHU IKH JD]H RI D PDIHUQDO IDLUN , VXVSHFI KD /XULH LV OLNHON\ UHIHUULQJ R IKH &LQGHUHOOD
JRGPRIKHULQ 7KH % O XH ) BHHUVKHY BRHR MLV VIDIHPHQI DQG , ZL00 UHIXUQ IR WKLV SRLQW
LQ &KDSIHWV  DQG

JDLU\ WDOHV /XULH DVVHUIV DUH SDUIl D PDIULDUFKDO HUDGLILRQ SHVSRQGLQJ IR LQLILDO IHPLQLVH
UHVHUYDILRQV DERXW IKH JHQUH /XULH FRQILQXHV R DVVHUI IKDIl DGYHQUXUHV IHDIXULQJ \RXQJ JLUOV DUH
combined with the wisdom of old women, and indeed she believes they originated in old wives’
WDOHV = DV /XULH PHUHO\ SURIHFILQJ SURIR THPLQLWI IUDFHV RQIR DQ HQILUH IUDGLILRQ LQFOXGLQJ

Lang’s tales? Lurie’s lack of systematic analysis of gender patterns makes it unclear as to

As an aside, Lurie is speaking to a recurrent debate found in the history of children’s liteUDIXUH FULILFLVP
6LQFH IIKH HPHUJHQFH RI DQ RIILFLDO ERRN PDUNHII IRU FKLOGUHQ WKH TXHWILRQ RI ZKHWKHU IKH IDLUN IDOH ZLWK D00 RI LIV
VH[XD0 DQG DJIJUHVWLYH XQGHUIRQHV DQG I0LJKIV RI IDQF\ LV DSSURSULDIH IRU FKLOGUHQ KDV 0RQJ EHHQ D SRLQW RI
FRQIHQILRQ

Lurie, “Witches and Fairies,” 6; Marcia R. Lieberman, “‘Some Day My Prince Will Come:” Female
Acculturation through the Fairy Tale,”in 'RQIW %HW RQ WKH 3ULQFH &RQWHPSRUDU\ )HPLQ
$PHULFD DQ GG ((FNOSBVQIHEZ <RUIN OHIKXHQ

Lurie, “Witches and Fairies,” 9.
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ZKHIKHU VKH SHUFHLYHG WKHVH P DIULDUFKDO WUDFHV LQ WKH VIRULHV IKHPVHIYHV RU ZKHIKHU VKH KDV
FUHDILYHON UH LPDJLQHG WKH SRIHQILDO R1 IKH IDLULHV DQG KHURLQHV RQ KHU RZQ WHUPV

/XULH GRHV 0LQN IKH PDIULDUFKDO 0LQH IR ZRPHQ DXIKRUV TURP WKH QLQHIHHQIK IR IIKH
WZHQILHIK FHQIXU\ ZKR KDYH XVHG HIHPHQIV IURP IUDGLILRQDO IDLUN HIDOHV LQ HKHLU QRYHOV 1RU WKHLU
RZQ VXEYHULYH SXUSRVHV ™ HVSL#H lIKH ODFN RI FORVH UHDGLQJ R1' JHQGHUHG UHIDILRQV DFURWV lIKH
hundreds of stories collected in the “Coloured Fairy Books ” this female lineage allows her to
feminize Lang’s patriarchal tribalism. Instead, she considers everyone to come from “a tribe
called childhood;” she then deYHIRSV D IRS GRZQ DSSURDFK #R ZKDW FKLOGUHQ VKRXIG UHDG DQG KRZ
IHPLQLVIV ZL00 HQGRUVH IKHVH ERRNV  2Q IKH EDVLV Rl KHU IHPLQLVI XQGHUVIDQGLQJ R1 IDLU\ #DOH
PDIULDUFK\ /XULH EHOLHYHG IIKDI D00 UDGLFDO IHPLQLVIV ZRX0G DJUHH WKDIl IKH FODVVLF 1DLUN iDOH
OLEHUDIHV ZRPHQ

Lurie was mistaken. Marcia R. Lieberman’s rebuttal was one that most feminists sided
with, according to Zipes’ introductory comments. Lieberman’s canonical essay “‘Someday My
Prince Will Come: Female Acculturation through the Fairy Tale,” LV D IHPLQLVI DQDO\VLV RI
Lurie’V PDLQ VRXUFH Lang’s 7KH % O X H ) CHUKBXIRZRIR DG LQVLVIHG KD IHPLQLVIV
VKRX0G O0RRN SDVI #KH EOXH ERRN iKH ILUVIl RT WKH VHULHV IR IKH VXEVHTXHQW FRORXUHG ERRNV IRU
LQVIDQFHV RI DFILYH IHPDOH KHURLQHV /LHEHUPDQ GLG QRI'FRPSON\  /LHEHUPDQ DVVHUIV IKDI WKH
IDLUN lIDOHV ZKLFK DUH QRII GLUHFION\ OLQNHG IR ™ LVQH\ YHUVLRQV DUH QRII ZRUIK DQDON\]LQJ EHFDXVH WKH\
KDYH QRII KDG DV H[WHQVLYH DQ LPSDFl RQ lIKH FKLOGUHQ R1 $PHULFD )RFXVLQJ RQ JHQGHU UHIDILRQV LQ

“Cinderella,” “Sleeping Beauty,” and others, Lieberman asserts that these textually “beautiful”

Lurie, “Witches and Fairies.”

/XUH "RQTW 7HOO 8\SIBR; SdR ZTe ‘Savage’ and the ‘Civilized,”” 181.
Lurie, “Fairy Tale Liberation.”

=lSHY '"RQTW %HW RQ WKH 3ULQFH

Lurie, “Witches and Fairies,” 6; Lieberman, “Some Day My Prince Will Come,” 186.
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KHURLQHV DUH QR GLITHUHQI IURP WKRVH R1 IKH = LVQH\ YHUVLRQV )RU /LHEHUPDQ WKLV DFFXOIXUDILRQ
foregrounds the films’ detrimental effects and explains why women choose to be SDWLYH DQG
FRQIHQIHG LQ PDUULDJH

= KHQ ZLHEHUPDQ SURFHHGV IR 1LQG HYLGHQFH IRU KHU DUIXPHQI DPRQJVI D FDUHIX0 VHOHFILRQ
RI' (XURSHDQ VHRULHV VKH GRHV QRII FRQVLGHU IKH LOOXVIUDILRQV QRU GRHV VKH ORRN Dif QRQ (XURSHDQ
KHURLQHV DQG YLOODLQV /LHEHUPDQ FUliLques Lang’s European fairy stories for their gender
LQHTXDOLI\ ZKLFK VKH VHHV LQ WKH UHSHILILRQ R1 DQ XQGHUO\LQJ QDUUDILYH WIUXFIXUH SHSHDIHGON\ WKH
HGLIRU ZL00 0HDG §KH FKLOG UHDGHU LQIR JORULINLQJ WKH YLFILPL]DILRQ R1 SDVWLYH DQG EHDXILIX0 IHPDOH
SULQFesses. Lieberman presumes the child’s gullibility, but offers astute observations on narrative
JHQGHU SDIlHUQV 7KH (XURSHDQ KHURLQHV DUH SUHVHOHFIHG 1RU IKHLU EHDXIN\ DUH SLIWHG DJIDLQW
LQWHOOLIHQI EXI XJON\ IHPDOH FKDUDFIHUV DQG DUH UHZDUGHG E\ PDUULDJH 7KH\ EHFRPH IKH DFILYH
male hero’s material reward.

+RZHYHU DVIIXIH /LHEHUPDQ LV LQ SRLQILQJ IR WKH XQGHU\LQJ DQG HPEHGGHG VH[LVP IRXQG
in Lang’s editorial practice in the European stories, she generalizes about the entire tradition
FRQFOXGLQJ IIKDI {UDGitional fairy tales are bad for girls. She notes that Lang’s female heroines—
&LQGHUHOD *UHIHO DQG )HILFLD—much like Disney’s Cinderella, frequently burst into tears.
Lieberman states “the girl in tears is invariably the heroine; that is one of the ways IKH FKLIG FDQ
identify with the heroine.” Lieberman views little cause to differentiate between the heroine’s
and the reader’s feelings nor does she comment on their cognitive capacity. Lieberman is
DODUPHG EN WKH LGHD WIKDI WKH JLU0 UHDGHU ZL00 GUHDP RI EHFRPLQJ WKH JORULILHG YLFILP 1R ZRQGHU
Lieberman blacklists Andrew Lang as a precursor to the Disney fairy tale’s patterns of

DFFXONXUDILRQ

Lieberman, “Some Day My Prince Will Come,” 193—
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7KLV FRQIODILRQ RI WKH UHDGHU DQG KHURLQH WLHV LQIR D FRPPRQ DUIXPHQIl DERXII IKH
DOOHJHGO\ KDUPIX0 HITHFIV RI QDUWative empathy. According to Keen, critics of “narrative
empathy” tend to assume that when readers feel for and identify with a character, these emotions
GUDZ IKHP LQIR D ILFILYH UHDOP  ZKLFK SURKLELWV IKHLU DELOLIN\ WR FULILTXH UHDO ZRWG SRZHU
UHODILRQV  Although Lieberman does not use the term “reader’s empathy,” she relates the girl
reader’s inevitable sentimentalized emotional response to the suffering of female heroines, and
argues that this informs the child’s “psycho sexual identity.” %X DV &KHVIHUWIRQ DVVHUIV LQ KLV
DUIXPHQI RQ (010DQG DV KH 0DQG Rl FRPPRQ VHQVH D UHSHDILQJ SDIliHUQ LV QRW HYLGHQFH RI WKH
cause and its effect. And Tolkien confirms this when he finds that Lang’s characters lack
HPRILYH FUHGLELOLIN DQG IIKDI KLV IDLUN #DOHV DUH IKHUHIRUH QRQ DEVRUSILYH

ODUFLD /LHEHUPDQ ZDV IRR TXLFN R GLVUHJIDUG D00 IDLUN IDOHV OHDQZKLH $0LVRQ ZXULH LQ
her argument concerning the book’s narrative—IRUJHINLQJ IKH UROH RI KHU RZQ LQWHUSUHILYH
DJHQF\—PD\ KDYH PDGH DQ XQIRUIXQDIH GHFLVLRQ LQ FKRRVLQJ Lang’s 7KH % O XH )DVIKH\ % RRN
EDVLV IRU KHU FODLP WKDW D00 IDLUN WDOHV RITHU WKH SRIHQILDO IRU IHPDOH 0LEHUDILRQ /XULH QRQHIKHOHWV
SUHVHQIV VHYHUDO SURSRVLILRQV WKDW DUH HVVHQILDO IRU IIKH UHDGLQJ RI1 IDLUN WDOHV DV VXEYHULYH 7KHVH
LQFOXGH WKH LGHD WKDIl ZRPHQ PD\ KDYH KLVIRULFDOO\ HP SRZHUHG IIKHPVHOYHV DV IRU\HOOHUV DQG IIKDH
subversion, in part, depends upon one’s own reading and viewing; this can generate creative
LGHQILILFDILRQ ZLIK KHURLQHV DV ZH00 DV YLOODLQV DQLPDQV IDLULHV DQG RIKHU VXSHUQDIXUDO EHLQJIV
/XULH ZDV DOVR DKHDG RI KHU ILPH LQ KHU UHFRJQLILRQ R1 IKH LQUHUIH [WXDOLIN EHIIZHHQ WKH FODVVLF
FDQRQ DQG L#V UHQHZDO LQ WKH KLWIRU\ RI WKH QRYHO ,Q RIKHU ZRUGV IIKH GHEDIH EHIZHHQ IKHVH ¥ZR
ILIXURV HVWIDEOLVKHG IiKDIl IHPDOH HPSRZHUPHQII LV RQH R1 WKH FRQGLILRQV IRU WKH WUDGLILRQDO JHQUH iR

UHPDLQ YLIDO LQ WKH IZHQILHIK FHQIXU\

_HHQ (PSDWK\ DQG WKH 1RYHO
Lieberman, “Some Day My Prince Will Come,” 200.
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&KDSWHU &RQFOXVLRQ
$ FRQYLQFLQJ DQVZHU IR IKH TXHVILRQ RI ZKHIKHU IDLUN liDOHV DUH GHIULPHQIDO IR FKLOGUHQ DQG DGX0IV
DOLNH PXVW IDNH D UDQJH R1 YDULDEQHV LQIR DFFRXQW DQG LV PRVl GHILQLIHO\ SUREOHPDILF LI IIKH
SULPLILYL]DILRQ RI FKLOGKRRG DQG WKH SRIDUL]JHG VHSDUDILRQ EHIZHHQ FKLOGUHQ DQG DGXOIV RI ERIK
JHQGHW UHPDLQV 7KH IDLOXUH iR DFFRXQN IRU KRZ DVVXPSILRQV DERXW FKLOGKRRG LQIRUP 1DLUN DOH
VFKRODUVKLS (OLPLIV KRZ SXEOLVKLQJ KLWIRU\ LV SHUFHLYHG ,QIRUPHG EN\ HIKLFDO SUHPLVHV GHYHORSHG
IURP IHPLQLW ODU[LW DQG VXEVHTXHQIO\ SRVl FRORQLDO FRQVLGHUDILRQV VFKRODUV EHJDQ IR
H[DPLQH D VHULHV RI XQGHUONLQJ SRZHU UHODILRQV LGHRORJI\ UDFH HIKQLFLIN QDHLRQ FODW JHQGHU
DQG DJIH 7KLV FKDSIHU FRQFOXGHV LQ UHFROHFILRQ RI KRZ WH[W IRFXVHG IDLUN IDOH VFKRODUVKLS KDV
XQGHUPLQHG IIKH LPSRUIDQFH R lIKH SLRIRULDO DQG WKLV OHDGV XV LQIR WKH EHJLQQLQJ RI WKH QHlI
FKDSIHU , ZL00 VRRQ LQVLVII WKDW IKH G\QDPLF EHIZHHQ ZRUG DQG LPDJH LV LQIHIUDO IR fairyland’V
FRQILQXHG YLHDOLIN\ DV ZH00 DV IRU KRZ ERRNV FRQVIUXFIl YDULRXV QRILRQV R FKLIGKRRG

Although in one preface in the “Coloured Fairy Books” Lang hails his illustrator’s
FRQIULEXILRQV QHLYKHU &KHVWHUIRQ DQG 7RINLHQ QRU /LHEHUPDQ PHQILRQ DQ\IKLQJ RQ KRZ IIKH
YLVXD0 PD\ LPSDFIlIKHLW YLHZ RI IKH VIRULHV +RZHYHU ZKHQ /XULH DGYRFDIHG IRU WKH IDLU\ §DOH DV
an integral part of children’s literature, pictures came to have a minor role. /XULH DGYLVHV lIKDI
VPDO0 FKLOGUHQ EHJLQ ZLIK VLPSOH UH HGLILRQHG IDLUN ERRNV ILOOHG ZLIK SLFIXUHV E\ = DOIHU &UDQH
and Arthur Rackham, and then move to Lang’s fairy tales once they have reached a sufficient
reading level. She mentions that Lang’s books are illustrated, but does not describe how pictures
PLIKI LQIRUP KHU DVWWHUILRQV 6XEVHTXHQW IR WKLV GHEDWH VXVIDLQHG FULILTXH Rl Lang’s fairy tales

ZLIK D00 RI IKHLU LOOXVHUDILRQV KDV EHFRPH VFDQI

Lurie, “Fairy Tale Liberation,” 43.
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,Q VXPPDU\ KLV FKDSIHU KDV SURYLGHG DQ RYHUYLHZ R1 KRZ WKH IDLU\ WDOH FDQRQ ZDV
IRUJHG LQ ERRN FXOIXUH DV DQ H[SDQGLQJ DQG UHIUDFILQJ ERG\ RI IRUNIHOOLQJ , WKHQ IIXUQHG IR
Lang’s revision of the genre’s historical lineage and its perceived value, showing how his
“Coloured Fairy Books” were central to the establishment of a conventional attitude towards the
IDLU\ Wale’s audience: it was for children. Tolkien imagined a different kind of child reader from
Lang’s vision of noble savages and innocent fairies, one who becomes aware of fantasy’s
SRIHQILDO IRV UHFRYHUN HVFDSH DQG FRQVRODILRQ 7KH GDQJHU IIKDIi KH VHHV LQ Zang’s books has less
to do with the ease of a child’s indoctrination by whatever he reads and more to do with the
problem of boredom and the book’s lack of artistry. Moreover, as Chesterton has clearly
KLIKOLIKIHG IIKH FR FUHDILYH VSDFH RI IDQIDV\ FDQ H[SDnd beyond the author’s realm into the
reader’s imagination, forging scenarios with characters. That what readers see and feel is distinct
from what the author/editor is illustrated by Lurie’V LGHQILILFDILRQ ZLIK IIKH 1DLU\ JRGPRIKHU DV #KH
YHU\ HPERGLPHQW Rl D PDHULDUFKDO HUDGLILRQ

,Q WKH QHLW FKDSIHU , ZL00 WXUQ IR IKH LOOXVIUDILRQV ,Q NHHSLQJ ZLIK #KH OLFIRULDQ 1DLUN HiDOH
publishing, the hundreds of pictures in the “Coloured Fairy Books” series—WKHUH DUH KLU IR
ILIN\ SHU ERRN—DGG OHYHOV Rl FRPSOHLIN IR IKH VIRULHV ,PDJHV LQ IKH OLFIRULDQ IDLU\ WDOH ERRNV
KDYH IKH SRIHQILDO IR HLWKHU VXSSRUI RU FRQIUDGLFII IKH YLHZ RI FKLOGKRRG DV D VLIH RI GLPLQLVKHG
LQWHUSUHILYH DJHQF\ +RZ GR VHOI other relationships, including those posited by Lang’s theories,
PDS RQIR KLV ERRNV IRU FKLIGUHQ ZKHQ IKH LPDJHV FRPH LQIR SOD\" 7KLV TXHVILRQ ZL00 EH
DGGUHVVHG LQ IKH IR00RZLQJ FKDSIHU RQH RI VHYHUDO ZLIK D OLFIRULDQ IRFXV ZKLFK VHIV RXI iR
UHIKLQN IKH IZHQILHIK IR IZHQIN 1LUIi FHQIXU\ FODVVLILFDILRQ R1 IDLUN IIDOH LOOXVIUDILRQV DV H[FOXVLYH

IR children’s literature.
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&KDSWHU *URZLQJ RXW RI DQG LQWR )DL
SLFWRULDQ 3LFWRULDO 'LYHUVLW\

= WK IKH JURZIK R1 IIKH PLGGOH FODWV LQ WKH OLFIRULDQ HUD DQ LQVHUHVI LQ FROOHFILQJ
IDLUN IDOHV JUHZ DV GLG IIKH DSSHILIH IRU QHZ ERRNV  IDQIDVILF VIRULHV  X#RSLDQ QRYHOV DV ZH00 DV
LOOXVWUDILRQV DQG SDLQILQJV RI IDLUNODQG ZLIK LIV EXWIHUION ZLQJHG IDLULHV %\ WKH 0DIiH V DQHZ
FUD]H IRV FRORXUHG ERRNV 10RXULVKHG DUWRZLQJ WKH SLF#XUHV IR EHFRPH DV LP SRUIDQW DV WKH WH[HV
+LJIK TXDOLN FRORXUHG LOOXVIUDILRQV ZKLFK SRVVHVV QDUUDILYH SRZHU RI IKHLU RZQ HPEHWLVKHG
PDQ\ RI KHVH ERRNV ,PDJHV RI FKDUDFIHW ZKR YHQWXUH LQIR 1DLUNODQG UHFHLYHG DQ HQODUJHG VDXV
RQ WKH SDJH DQG LOOXVIUDILRQV GHYHORSHG LQ TXDOLIN\ DQG TXDQILIN—D00 R1 IKHVH IDFIRW VILP X0DIHG
FRQVXPHU DSSHDO0 DQG IKH JURZIIK R1 KRXVHKROG OLEUDULHV = KLOH ORRNLQJ EDFN RQ WKH I0RXULVKLQJ RI
IDLUN IDOH ERRNV , FRQILQXH IR TXHVILRQ ZKHIKHU LOOXVIUDILRQV R1 IDLUNODQGV IRXQG LQ SLFIXUH ERRNV
ZHUH KLVIRULFDOO\ GHVILQHG 1RU IKH VLQJX0DU DPXVHPHQI RI FKLOGUHQ

6HYHUDO XQGHUVIDQGLQJV RI FKLOIGKRRG GHYHORSHG ZLIK IIKH SLFIRULDQV—VRPH RI ZKLFK OLYH
RQ IR #KLV GD\ 7KH FKLOG HQYLVLRQHG DV D QREOH VDYDJH LV RQH VXFK IRUPXDILRQ GLVFXVVHG LQ IIKH
SUHYLRXV FKDSIHU ~ ZKLFK 0LQNHG IIKH 0HVV DGYDQFHG UHDGHU FRQFHLYHG RI DV IIKH \HIl IR EH
DFFXQIXUDWHG DGX0Il IR IKH IDLUN IDOH ERRN 21IKHU LGHDV FRQIULEXILQJ IR UHGXFILRQLVI XQGHUVIDQGLQJV
RI FKLOGKRRG LQFOXGH IKH IRWRZLQJ FKLOGUHQ DUH PDIOHDE(H EODQN VODIHV ODFNLQJ LQ LQWHUSUHILYH
DJIHQF\ WKH\ DUH LQQRFHQW DV GHVH[XDOL]JHG DQG QRQ DJIJUHVWLYH EHLQJIV \RXIK LV VAQRQ\PRXV ZLIK
IDLUNODQG DQG FKLIGKRRG LV DQ DQLPDOLVILF VSDFH LVRIDIHG IURP DGXOIKRRG  (YHQUXDOON 1IKH
HLFOXVLYLIN R1 IKH FKLOGKRRG SDLULQJ ZLIK IDLUNODQG ZRX0G FRQIULEXIH IR D GHFHSILYHO\
VIUDLIKWIRUZDUG UHFHSILRQ  IDLUN IDOH SLFIXUHV DUH IRU FKLOGUHQ KH FKLOG LV VLPSOLVILF  DQG WKHUHIRUH

WKH IDLUN iDOH SLFIXUH ERRN LV XQFRP SOLFDIHG

1RGHIPDQ :RUGV DERXW 3LFWXUHYV
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ORYLQJ IKH SRVLELOLILHV IRV SLFIIRULDO DQDONVLY IRUZDUG FULILFDO DIILIXGHV IRZDUGY RYHUON\
reductive concepts of childhood have led studies in children’s literature to problematize the
SHUVSHFILYH WKDW lIKH SLFIXUH ERRN LV VLPSOLVILF ~ 7KH ZRUN RI KLVIRULFL]LQJ KRZ FKLIGKRRG DV D
FRQFHSI DSSHDUV LQ SXEOLVKLQJ FXOIXUH DQG R1 DQDON\]LQJ WKH SLFIRULDO DQG WH[WXD0 QDUUDILYHV IRU
KDUPRQ\ DQG FRQIUDGLFILRQ UHVXOIV LQ D PRUH FRPSOH[ XQGHUVIDQGLQJ ,If VXJJHVIV KD iKH
UHODILRQVKLS EHIZHHQ \RXIK—DQG E\ H[WHQVLRQ DGXIKRRG—IR IDLUNODQG ZDV 0LYHO\ DQG KDUGO\
VIDILF , DIUHH ZLIK UHFHQW VFKRIDWY RI FKLOGren’s literature (such as Perry Nodelman and Maria
Nikolajeva) who focus on the picture book’s capacity to generate codes of signification. I
DGGLILRQDOON ZDQW IR DGGUHWV IIKH YLVXDOLIN\ DQG QDUUDILYH GLITHUHQFHV R1 IDLUN WDOH SLFWXUH ERRNV
ZKLFK H[ SDQG RXliside of the child’s domain.

= KLOH RITHULQJ DQ DOIHUQDHH YLHZ R1 IKH OLFIRULDQV DQG WKHLU IDLUN lIDOHV LQ YLVXDO VIXGLHV—
XV DV VFKRODWV =LSHV 1HOVRQ DQG - QRHSIOPDFKHU KDYH GRQH LQ OLIHUDU\ VIXGLHV—IKLV FKDSIIHU
ORRNV DI KRZ FKLOGKRRG FDPH iR EH DVWRFLDIHG ZLIK IDLUNODQG 7KH SUHYLRXV FKDSIHU SURYLGHG DQ
overview of fairy tales in European publishing history; it also discussed fantasy’s productive
SRIHQILDO IRV D VSDFH RI VKDUHG HQULFKPHQIWKDIF FRX0G VXEYHUI PDOHYROHQW IRUFHV Il DOVR
HVIDEOLVKHG IIKDIf UHVSonses to the “Coloured Fairy Books™ VRILGLILHG ZKDIl ZDV EHFRPLQJ D
conventional attitude: the fairy tale is the child’s exclusive domain. While providing a historical
RYHUYLHZ R1 IIKH LOOXVIUDILRQV WKLV FKDSHHU ZL00 GLVEXVV LVWXHV UHODIHG IR DIH JHQGHU DQG VHXDOLIN

SUHYLRXVO\ EURXJKH XS LQ UHODILRQ iR /XULH DQG /LHEHUPDQ DV ZH0 DV UDFH DOEHLI ZLIKLQ WKH
QDWRZHG VFRSH RI OLFIRULDQ SXEOLVKLQJ Il VHHNV R XQFRYHU ZKDI WKH INDFHV RI JHQGHUHG QRILRQV

RI FKLOGKRRG DQG FXHXUDO RIKHUQHVV VLIQLIN

1RGHIPDQ :RUGV D E R X VEINRIDIFYVDRGBFRW + R Z 3L FW X U H BEJORDNMRIDRYD N
“Picturebook Characterisation: Word/image Interaction,” in $UW 1D UUD WL Y HHGD@RBJI 8WHY MG KR R G
(YH %HDUQH 7UHQIKDP 6IRNH RQ 7UHQH 8 - —50; Labbe, “Illustrating Alice: Gender, Image, Artifice.”
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&RPPRQ VIHUHRINSHV DIIULEXIDEQH R §KH QLFIRULDQV HDVLO\ OLQN XS ZLIK KRZ SDWI
JHQHUDHLRQV DUH SHUFHLYHG 7KH\ ZHUH VHXDOON SUXGLVK VIUDLIKW ODFHG  VIIXTI\ DQG VHYHUH WKH\
ZHUH UDFLDOO\ ELDVHG LQ IDYRXU RI $UNDQ PHQ DQG WKH\ VXFFHWIX00\ RSSUHVVHG IIKHLU ZRPHQ—LW LV
KHVH WIHUHRINSHV R1 IKH OLFIRULDQV DQG RI IUDGLILRQDO IDLUN WDOHV KD GHVHUYH TXHVILRQLQJ LQ WKLV
KLVIRUN RI IIKH SLFIRULDO  6LJIQLILFDQIO\ -RKQ SXVNLQ LPDJLQHG DQ (QJOLVK JDUGHQ RI IDLUN OLNH
FKLOGUHQ IIR EH SDUIl RI D SHUIHFIHG VLQ IUHH DQG GHVH[XDOLJHG FKLOGKRRG LV LGHDV LQIOXHQFHG
GLVFRXUVH FRQFHUQLQJ FKLOGKRRG DQG DGXOIKRRG DV Lif DURVH IURP IKH OLFIRULDQ IDLU\ iDOH DQG LIV
pictures. I begin with John Ruskin’s experiences as a child and adult reader YLHZHU ZKLFK IKHQ
lead to the chapter’s vLVXD0 PDIHULD0—QRYHIDV DQIKRORJLHV RI VKRUI IRULHV DQG IR\ ERRNV
Figures who were likely to question Ruskin’s views on sexuality and fairyland include Richard
" R\0H—the illustrator of Ruskin’s most widely read book during their lifetime, 7KH .LQJ RI WKH
*ROGHQ 5LYHU
Authors and illustrators of fairy tale novellas and short stories were aware of Ruskin’s
LGHDV RQ DU HGXFDILRQ FKLIGKRRG DQG IDLUNIDQG SBUIKRXJIK PDQ\ IDLU\ §iDOH QRYHIODV ZHUH
SXE(LVKHG DQG UH editioned after Ruskin’s example, Lewis Carroll’s $OLFH ,Q :RQGHUODQG
DG 7TKURXJK WKH /RRN DUQIEH PRVDAGHN\ GLVFXVWHG OLFIRULDQ IDLUN HIDOH
QRYHOODV EN\ FXUUHQII VIDQGDUGY 7KH $ O WIRUEV DUH FRQVLGHUHG WKH TXLQIHVVHQILDO OLFIRULDQ 1DLU\
tale, and alongside Evans’ toy books, they are foundational to the ‘Golden Age of Children’s

Literature.” They also form part of an ongoing debate, which questions whether the stories’

Prajna Parasher, “Mapping the Imaginary: The Neverland of Disney’s Indians,” in 'LYHUVLW\ LQ 'LVQH\
J)LOPV &ULWLFDO (VVD\V RQ 5DFH (WKQLRLWQROEPGHIBWRE HRMKD OLW\ DQG 'L
&DURILQD OF)DUIDQG ~ &RPSDQ\ ,QF  3XEOLVKHUV 6XVLH 6IHLQEDFK 8 Q GHUVWDQGLQJ WKH 9LFWRU
BROLWLFV &XOWXUH DQG 6RFLHWHZKRNISRXWHW HH Q W K "8Iy WIRGH \ % ULWDLQ
“Racial and Sexual Identity in America: Disney’s Subversion of the Victorian Ideal,”in O XOWLFXOWXUDOLVP DQG
ORXVH 5DFH DQG 6H[ LQ ' ISXMQHSQYQWNRUMND BIYWP HQW - 6 ZHHI
,QYHQWLQJ WKH 9LFWRULDQV

Susina, “Children’s Literature: Facts, Information, Pictures”; Lauren A. Benjamin, “Vision in
Wonderland,” 3SLFW XUHV 3 O-DQRIMNV 7 K LKQISVV SLFIXUHVSODFHWIKLQJV ZRUGSUHW FRP IIDJ YLFIRULDQ
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VHXD0 XQGHUFXUUHQIV DQG O0RJILFDO SX]J0HV DUH EHIIHU VXLIHG IR DGXOIV 7KLV IHQVLRQ EHIZHHQ DGXON
DQG FKLOG UHDGHUV DQG YLHZHW RI IKH $ O IVIRUEHV H[IHQGV IR LOOXVHUDIHG IDLUN IDOH ERRNV IURP

IR WKH O0DIiH QLQHIHHQIK FHQUXU\ = LIK WKLV DVVHUILRQ LQ PLQG DUILVIV ZKR KDYH UHFHLYHG IDU OHWV
UHFRJIQLILRQ WKDQ -RKQ 7HQQLH0 HKH LOOXWIUDIRU RI IKH $ @ BARULHV  VXFK DV SLFKDUG "R\H ODXG
Humphrey, Maria Louise Kirk, Laurence Housman, as well as Andrew Lang’s illustrators, come
iR WKH IRUHIURQI 7KLV PDIHULDO SURYLGHV D YLVXDO DUILFXODILRQ RI KRZ IIKH OLFIRULDQV GLITHUHG IURP
5XVNLQ DQG 1LQDOON 1URP /DQJ LQ WKHLU YLHZV RI JHQGHU DQG VH[XDOLIN

= KLOH SURYLGLQJ DQ RYHUYLHZ RI SLFHRULDO GLYHUVLIN WKLV FKDSIIHU lUDFHV KRZ IIKH

DVWRFLDILRQ EHIIZHHQ FKLOGKRRG DQG WKH IDLUN WDOH HYROYHG LQ HEEV DQG 10RZV il VHYHUDO NXQFIXUHV
L¥ QDUWRZV LIV IRFXV IIR D VHI RI Vtark comparisons from Walter Crane’s coloured toy books and
Andrew Lang’s “Coloured Fairy Books.” Comparative analysis enables the work of Lang’s
SULQFLSDO LOOXVIUDIRU + - )RUG IR EH SDUIl RI D 0DUJHU GLVFXVVLRQ DERXII GLYHUJHQI SLRIRULDQ
SHUVSHFILYHV RQ JHQGHU DQG VH[XDOLIN\ DV ZH00 DV UDFH = KLOH ORRNLQJ Dif LOOXVWUDIHG IDLUN HiDOH ERRNV
IURP SXVNLQ RQZDUGV—QRYHOODV IR\ ERRNV DQG DQIKRIRILHV—, DP LQIHUHVIHG LQ IIKLV TXHVILRQ
KRZ FDQ DHHQILRQ IR WKH SLFIRULDO IDFLOLKDIH D GHHSHQHG XQGHUIDQGLQJ RI LQIHUUHODIHG VXENHFH
SRVLILRQV" 7KH HGLIRU SXEOLVKLQJ FRPSDQ\ DXIKRU DQG LOOXVIUDIRU—DQG PRUH JHQHUDOO\ WKH
OLFIRULDQV—DV ZH00 DV VSHFLILF WZHQULHIK  DQG #ZHQIN ILUVIl FHQWXUN\ UHDGHU YLHZHUV KDYH D UROH IR
SOD\ $GX0IV LQ IKHLU 1HDU DQG ORYH IDQIDV\ IIKHLU DGRUDILRQ R1 FKLOG FKDUDFIHUY DQG WKHLU YLHZ Rl

UDFLDOL]HG RIKHUV DUH LQWHJUDO WR WKH DLPV RI DSSUHFLDILRQ DQG FULILTXH

FXOIXUH  +XPSKUH\ &DUSHQIHU 6 HFWBIWMGHQV $ 6 WXG\ Rl WKH *ROGHQ%®RA RlI &KLOGUHQ
+RXJKIRQ OLIILQ &R [

Martin Gardner, “Introduction,”in 7KH $QQRWDWHG $OLFH $OLFHTV $GYHQWXUHV L
WKH /R RN LIHZ <RIND MRWG 3XEILVKLQJ &RPSDQ\ QS SRQDIG BHIFKHU] 7KH ODNLQJ RI WKH $OL
%RRNV /HZLV &DUUROOTV 8VHV R IORIUEDO BLXHRIR &R0 @ueetdsQfiVerdity\Rresd) D W X U H
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2.1. John Ruskin’s Fairyland and Beloved Childhood
-RKQ S5XVNLQ 1900) would exert a tremendous impact on the period’s fairy tale GLVFRXUVH
EHFDXVH R1 KLV FULILFDO ZULILQJ DERXW IKH JHQUH KLV FHOHEUDILRQ RI 1DLUN HiDOH LOOXVHUDILRQ DQG
EHFDXVH KH KLPVHOI ZDV WKH DXIKRU R D EHVIVHILQJ IDLUNWDIH VIRN—7 KH .LQJ RI WKH *ROGHC
5L Y BXUNLQ KDV EHFRPH D YRUIH[ LQ OLFIRULDQ VIXGLHV LQ KD PDQ\ URDGV SRLQW IR KLP 7KLV LV
EHFDXVH KH ZURIH DERXII D ZLGH UDQJH RIIRSLFV 1URP DUFKLIHFIXUH IR HFRQRPLFV DQG DUl FULILFLVP
,Q KH OLFIRULDQ HUD LIVHOI S5XVNLQ EHFDPH NQRZQ WKURXJK KLV H[IHQVLYH VRFLDO QHIZRUN KH ZDV
ULWXDOLVILF DERXII KLV GDLON practice of letter writing. Ruskin’s influence on art, literature, and
HGXFDILRQ LV DFNQRZOHGJHG SV D UHVXONl RI KH GLVWHPLQDILRQ RI KLV LGHDV IKURXJK KLV ZRUN DV
WKH LU 2 [IRUG 60DGH ZHFIXUHU LQ )LQH $UIV KH LV QRZ FRQVLGHUHG RQH RI IKH IDIKHWV R IIKH
S$HVIKHILF ORYHPHQW KH $UIV DQG &UDIW ORYHPHQI DQG IKH 3UH SDSKDHOLIHV — +LV HITRUIV IR
SULYLOHJH IIKH LGHRORJLFDO LPSRUIDQFH RI EHDXIN\ ODERXU DQG OHDUQLQJ FRQIULEXIHG R WKHVH
PRYHPHQIV 5XVNLQ YLHZHG EHDXIN\ DV D JXLGH IR IUXIK LQ WKH ZDNH RI LQGXVtrialization’s negative
LPSDFI RQ WKH PRUDQ IDEULF RI PRGHUQ OLIH DQG KH IHOW IKDIl ODERXU OLNH OHDUQLQJ VKRX0G DOZD\V EH
SOHDVXUDE(H

7KH SRZHU WKDIl SXVNLQ JDYH R EHDXI\ DV D SDIKZD\ IRZDUG lIKH WUXIKV R1 OLIH UHODIHV QR

RQO\ R SDLQILQJ EXH DOVR WR LOOXVIUDHLRQV  KH THOW WKDW SLFHRULDO LPSUHVVLRQV FRX0G  LQ WKH H\HV RI

$ VPDI VDPSOH RI 5XVNLQ VFKRODUVKLS  +L0GD %RHINIFKHU +DJVIRI] 7KH (GXFDWLRQDO 7KHRULHV RI
5 X'V RLIinEpIn, Neb.: University of Nebraska Press, 1942); Richard Martin Seddon, “Ruskin and Visual Media”
(Doctoral thesis, Lancaster University, 2011); George P. Landau, “John Ruskin on Fantasy Art and Literature,”
9L FWRU D), Hk// www.victorianweb.org/authors/ruskin/ruskin7.html; Loren Lerner, “William Notman’s
3RUIUDLI 3KRIRJUDSKY RIIIKH = HDOIK\ (QJOLVK 6SHDNLQJ *LU0V Rl ORQIUHDO SHSUHVHQIDILRQV R1,QIRUPDO )HPDIH
Education in Relation to John Ruskin’s ‘Of Queens’ Gardens’ and Writings by and for Canadians from the 1850s to
1890s,” + LVWRULFDO 6WXGIQRV THHRER X F D W RIRNPD 3DVFX Tulbure, “Aesthetics of
“HVLUH S5XVNLQ %XUQH Jones and Their Sleeping Beauties,”in 60O HHSLQJ % HDXWLHY LQ 9LFWRULDQ %
/ILWHUDU\ DQG $UWLVW L FHG({DOLR YORNYILYRIQ V ZHIRUD 36U BQJI -
It should be noted that the “art for art’s sake” motto is more closely aligned with Walter Pater (1839
IKDQ Zith Ruskin’s views on morality and beauty. Pater is associated with aestheticism’s indifference to morality.
5XVNLQ KRZHYHU PDLQIDLQHG WKDI EHDXIN ZDV GHHSO\ FRQQHFWHG IR PHIDSK\VLFY
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#IKH YLVXDOO\ OLWHUDIIH UHDGHU GHYHORS WKH QDUUDILYH LPSOLFDILRQV RI D VFHQH 95V SDUIl RI KLV
FRQIULEXILRQ IR DQ DSSUHFLDILRQ RI WKH SLFIRULD0 SXVNLQ IDPRXVO\ FKDPSLRQHG SDLQIHUWV DQG
LOOXVIUDWRUV VXFK DV lIKH OHDGLQJ 3UH SDSKDHILIH (GZDUG %XUQH -RQHV DV ZH00 DV - DiiH *UHHQDZD\
ZKR OINH = DOIHU &UDQH ZDV SDUN RI'IKH $UIV DQG &UDITV ORYHPHQI ,if LV QRZ UHFRJIQL]HG WKDI
Ruskin’s influence within the period extended to how writers remodelled IIKH IDLU\ IDOH DQG—DV ,
ZL00 HPSKDVL]H—IR KRZ LOOXVUDIRUV GHSLFIIHG WKH UHODILRQVKLS EHIZHHQ IDLUNODQG DQG FKLOGKRRG
Ruskin’s perception of how his own child VHII ILIJXUHG LQ D YLVLRQ RI LGHDO FKLOGKRRG
shifted over time. In fact, Joshua Reynolds’ pupil -DPHV 1RUIKFRIH SDLQWHG DQ
LGHDOLJHG YHWWLRQ RI SXWNQLQ -RKQ 5XV N ILD  1RUIKFRIH IDNHV DIHU SH\QRIGV ZKR
ZDV IKH 3UHVLGHQII RI IKH SR\D0 $FDGHP\ LQ IKH JuDQG PDQQHU VINOH RI HP SKDVL]LQJ IKH GLIQLIN
RI DULVIRFUDILF DQG XSSHU PLGGOH FIDVV FKLOGUHQ ZKR VIDQG DIl IKH FHQIUH R1 H[SDQVLYH ZLQG VZHSH
HVIDIHV 7KH SDLQILQJ GHSLFIV D URPDQILFL]HG WKUHH \HDU ROG S5XVNLQ ZHDULQJ D ZKLIH GUHWV ZLIK
EOXH 1UL00V UXQQLQJ DPRQJ IKH ELUFK UHHV DI WKH EDVH RI D PRXQIDLQRXV 0DQGVFDSH ZLIK DQ
H[FLIDEOH FRFNHU VSDQLHO = HVSLIH KH LG\OOLF LPDJH 1IKH SDLQILQJ ZRX0G RQH GD\ IULIJHU
Ruskin’s unhappiness as a depressed man looking back on an unfulfilled life. = KHQ SXVNLQ
UHFDOOV VLIILQJ IRV WKH SRUIUDLILQ 3 U D H WILBVILSXEOWKMG LQ KH EULQJIV XS LQWIDQFHV ZKHQ
his mother “whipped” him for bad behaviour; this treatment helped him to sit for hours.  LDU\
entries and letters from the Ruskin family’s earlier days highlight a disparity between the
HQGHUQHVV WKDW ERIK KLV SDUHQIV THOW IRZDUGV KLP  WKH\ UHDG DQG WUDYHOOHG ZLIK KLP  DQG KLV 0DIIHU

PHPRUHV  Despite his mother’s desire that he should find happiness on his own, the negativity

Seddon, “Ruskin and Visual Media,” 42.

5XVNLQ GHVFULEHV 1RUIKFRIH’s portrait of himself as part of the Reynolds’ manner. John Ruskin, 5 XV N L Q
6 HOHFWH G2EIRIE R [LRIEIBGLYHUVLIN 3UHWY

ZROIDQI -HPS 7KH '"HVLUH RI O\ (\HV 7KH /LIH WDQR-DINDRHHVRIKIPZ5 XVNL Q
<RUN )DUUDU GIUDXV DQG *LURX[

5XWNIQ 5XVNEH)OHFWHG :ULWLQJV

-HPS 7KH '"HVLUH RI-0\ (\HV
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S5XVNLQ UHFDOOV PD\ EH SDUW RI D GHHSHQHG VHQVH RI IDLOXUH IR IX0IL00 KHU H[ SHFIDILRQV R1 FDUHHU
FKRLFH DQG PDUULDJH

POKRXJIK WKHUH LV DQ RYHUDUFKLQJ QHJDILYH PRRG LQ 3 U D H WRHiskii’ $hBmories
nonetheless include his father’s generous spirit erring on indulgence, and his childhood travels
with his parents to Scotland’s blue mountains (pictured in Northcote’s SDLQILQJ DQG IIKH $0SV DV
ZHW DV KLV FKLOGKRRG UHDGLQJ  SXVNLQ IRQGON\ UHFDOOV IIKDI KLV IDIKHU -RKQ -DPHV SXVNLQ KDG D
OLEHUDO OLWHUDUN IDVIH 1RU SRPDQILF OLIHUDIXUH ZKLH ODUJDUHI &R[ SXVNLQ KLV PRIKHU IRWHUHG DQ
(YDQJIHOLFDO JHDO lIKDIi ZRX0G 0DIIHU LQIRUP IIKH ONULFLVP - IXVIR DQG XUJHQF\ LQ KLV OHFIXUHV = UDZLQJ
RQ WKH LQIHUHVIV R1 ERIK SDUHQIV -RKQ SXVNLQ JUHZ XS UHDGLQJ 6KDNHVSHDUH WKH SRPDQILFV
George Cruikshank’s HGLILRQVRI *HUP D Q 3RS X @@ UKHEMIR U L HV

Ruskin’s writings on fairy talHV IURP ER\KRRG RQZDUGV FDPH LQ D YDULHI\ RI IRUPV
IRXUQDO HQIU\ IDLUN IIDOH DQWKRORJ\ LQIURGXFILRQ DQG SXEOLVKHG XQLYHUVLIN OHFIXUHV $V D IZHIYH
\HDU ROG KH LOOXVIUDIHG D IRXUQDO RI KLV RZQ SRHPV F DFFRPSDQLHG E\ GUDZLQJV RI VHPL
JURIHVTXH JRE(LQ like imitations of Cruikshank’s illustrations (figs. 9 5XVNLQ UHQGHUV
Cruikshank’s wish granting black dwarf in green, and names his boyish creation “gentleman.”
S$VVRFLDILQJ IDLUN IIDOHV ZLIK KLV RZQ FKLIGKRRG UHDGLQJ DQG WUDYHOV SXVNLQ DV D \RXQJ PDQ DI
2[IRUG ZURIH KLV RQH DQG RQIN IDLUINIDH 7KH .LQJ RI WKH ZHEFOLGHIIQHS LY HU
elements of the Grimms’ “Aschenputtel” and their “King of the Golden Mountain.”  2QFH

DJIDLQ SURYLGLQJ D OLQN IR KLV ER\KRRG UHDGLQJ SXVNLQ ZDV DVNHG EN\ WKH SXEOLVKHU -RKQ &DPGHQ

“A Literary Causerie: Mr. Ruskin,” 7KH 6 SHDNHU $ 5HYLHZ RI 3BROLWLE, /HWWHUV
OD\
5XWNIQ 5XVNLQ 6HOHHWHG . HPIWKBJIJWVLUH REO\ (\HV
John Ruskin, “The Puppet Show: Or, Amusing Characters for Children, with Coloured Plates,” c. 1829.
5XVNLQ DOVR 10RRGV IKH H\HV RI D EDIl ZLQJHG GHPRQ like kelpie with rays of light. “The Old Fairy,” and the
Kelpie, and “The Dwarf” in ibid., 4.
-DFRE *ULPP = LIKHOP *ULPP DQG *HRUJH &UXLNVKDQN LIOXV *HUPDQ 3RS X AQUDQU (BAMRULHV
7D\0RU /RQGRQ -RKQ &DPGHQ +RIliHQ - DG -
KWSY ERRNV JRRJOH FD ERRNV'LG K&V+FFS$4$5S5-
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+RIIHQ IR SURYLGH IIKH LQIURGXFILRQ IR IIKH UH HGLILRQRI *HUPDQ 3RSXQIXKUV6WRULHV
EHORYHG LOOXVIUDILRQV E\ *HRUJH &UXLNVKDQN = LK IIKLV 0LIHORQJ LQWHUHVW LQ IDLUN IDOHV LW LV LQ
Ruskin’s later Oxford lecture of 1884 that KH GHFODUHV ZKDW IDLUNODQG LOOXVWUDILRQ VKRX0G ORRN
OLNH
Certain aspects of Ruskin’s life hint at why he promoted a vision of fairyland that is
GHVH[XDOL]JHG VLQOHVW DQG DVVRFLDIHG ZLIK FKLIGKRRG +HZUWRIH 7KH .LQJ RI WKHIFROGHQ 5
IRU WKH WKLUIHHQ \HDU ROG (I1LH *UD\ ZKR KDG FKDOOHQJHG KLP IR ZULIH D IDLUN IRU\  7KH
UHFLSLHQW RI RQH RI WKH RULJILQDO PDQXVFULSI FRSLHV DV ZH00 DV ILYH DGGLILRQDO SXEOLVKHG FRSLHV
5XVNLQ ZDV HQDPRXUHG ZLIK KHU VHYHQ \HDUV 0DIIHU IKH\ ZHUH PDULHG = LWK WKH SURPSHLQJV RI
his father, Ruskin agreed to the book’s publication in 1851 on the condition that his name be
HIDVHG  The preface states that it was “written in 1841 at the request of a very young lady, and
VROHO\ IRU KHU DPXVHPHQH ZLIKRXI DQ\ LGea of publication.” Suggested here is Ruskin’s
memory of Effie as a young girl and not as his wife. Whether it was because of the story’s
FRQIHQI RU IKH SHUWVRQDO PHPRULHV IIKDW Lil PD\ KDYH DZRNHQ 5SXVNLQ ZDLWHG iR DILOLDIH KLV QDPH
ZLUIK IKH ERRN $0Q American edition reveals the author; by this time, Ruskin’s marriage was
RYHU IRU UHDVRQV RI QRQ FRQVXPPDILRQ ~ ,QGHHG \RXQJ (IILH ZDV RQH RI VHYHUDO SUHSXEHVFHQN
FRPSDQLRQV ZLIK ZKRP SXVNLQ EHFDPH VPLIHQ—VXJJHVILQJ KLV SUHIHUHQFH IRU liKH

FRPSDQLRQVKLS RI JLUV RYHU ZRPHQ

John Ruskin, “Introduction,” in *HU P D Q 3 R S X O/RQGR( KR KDPBHY +RIliHQ Y —[LY

James S. Dearden, “7KH .LQJ RI WKH $R®EEHHEraphicySkidly,” in 6WXGLHYV LQ 5XVNLQ
(VVD\V LQ +RQRU R HREIQSHONMXF SREHW G SKRGHV DQG "H0,YDQ -DQLN $IKHQV 2KLR 2KLR
8QLYHUVLIN 3UHW

,ELG

- QRHSIOPDFKHU 9HQW XUHYV LQWR &KLOGODQG

Dearden, “7KH .LQJ RI WKH $RLOGHLRIUDSHLYSkdY,” 37.

SV IRV (11LH VKH PDUULHG IIKH 3UH SDSKDHOLH SDLQIHU -RKQ (YHUHI OLIDLY ZKR SURGXFHG QXPHURXV
VHQILPHQIDO LPDJHV RI WKHLU GDXJKWHUY GUHVWHG XS DV EOXVKLQJ IDLUN IDOH ILIXUHV OLNH &LQGHUHOD DQG 5HG 5LGLQJ +RRG
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5XVNLQ FDPH IR VHH FKLOGUHQ DV GHVH[XDOL]JHG EHLQJV LQ KLV VHQILPHQIDO DIIDFKPHQI DQG
WKLV YLHZ LV H[SUHWHG ZKHQ KH SURPRIHG lIKH LPDJH RI LGHDOLJHG OLINOH JLUOV LQ JDUGHQV
([SORULQI ZK\ SXVNLQ SURPSIHG IIKLV YLVLRQ VRPH VFKRDUV DOOXGH IR KLV RZQ SHUVRQDO IHDW RI
ZRPHQ ZKLOH RIKHWV VNP SDIKHILF IR VH[XD00O\ PROHVIHG FKLOGUHQ KDYH VXJJHVIHG DQRIKHU
SRVLELOLIN\ KLV IDVFLQDILRQ PD\ KDYH EHHQ FDXVHG EN LOOLFLY VHLXDO GHVLUHV IRU WKH \RXQJ = KLOH
WKHVH D00 UHSUHVHQW SRVVLELOLILHV LW LV DOVR ZRUIK FRQVLGHULQJ HKDIi D FRXUI RT 0DZ  XQGHU §KH
SULQFLSOH RI LQQRFHQI XQILO SURYHQ JXLON ZRX0G 1LQG WKH VFKRIDUO\ VSHFXODILRQ LQVXTILFLHQW IRU
prosecution. Ruskin’s idealization may have had other potential causes. Ruskin’s stated
DEKRUUHQFH Rf industrialization’s impact on English life might have prompted his vision of
LGHDOL]HG OLIMOH JLUOV LQ JDUGHQV 1DU IURP WKH FLIN SDIKHU IKDQ FRQILQXLQJ IR VSHFXODIH DERXHW
Ruskin’s private fantasies, the following continues this section on Ruskin by takiQJ D FIRVHU (RRN
D D VHOHFILRQ RI KLV ZULILQJIV RQ SLFIXUHV DQG IDLU\ WDOHV ZKLOH H[DPLQLQJ KRZ KH SURGXFHG D
PRGH0 RI IDLUNODQG FRQQHFIHG IR D VLQOHVV DQG GHVH[XDIL]HG FKLOGKRRG

In “Of Queen’s Gardens” (1865), for example, Ruskin advocates for the impor!iDQFH RI
DOORZLQJI FKLOGUHQ HVSHFLDOON YLUWXRXV SUH DGROHVFHQI JLUOV R UHDG ZKDW IKH\ ZLVK DQG IR 1UHHO\
URDP JDUGHQV DQG OLEUDULHV ~ +LV DQ[LHILHV DERXW IKH JLU0 child’s departure from KLV
GHVH[XDOLJHG VIDIH DSSHDU LQ (WK LFV R 1 W K HV $QWWUIXJIRYR\ 6L0YHU KDV GLVFXVVHG

In this book Ruskin implies that growing up is determined by one’s remoteness to death and

5LFKDUG "HIDPRID ODVFXOLQH 'HVLUH 7KH 6H[XDO 3R ORKNMHLHYW IRUKOLFWRULD C
&DOLIRUQLD 8QLYHUVLIN RI &DOLIRUQLD 3UHW 1990), 124; John Ruskin, “‘Of Queens Garden’ in Sesame and Lilies
(1865),”in 5XVNLQ 6HOH HSHEBK Y%URK V2 LIRGE 2 [1RUG 8QLYHUVLIN 3UHW
-UXJRYR\ 6L0YHU 9LFWRULDQ /LWHUDW XU RDPE.GHVEMHILEQIDUHAIN BH% R G\ —

Anya Krugovoy Silver, “‘A Caught Dream’: John Ruskin, Kate Greenaway, and the Erotic Innocent Girl,”
&KLOGUHQYV /LWHUDW X 2#n& V Vdruary D, DR &Y, doX ID.U3¥B tdhg.@1348; Hearn, “Mr.
Ruskin and Miss Greenaway,” 26.

Ruskin, “Of Queens Garden,” 163; Ruskin repeats this view in: Ruskin, “Introduction,” xi.

Silver, “A Caught Dream,” 37; Silver, 9LFWRULDQ /LW DQG $QRUH[LF %RG\
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GHFD\ DQG KD ZRPDQKRRG SXIV DQ HQG IR §KH SXULIN DQG EHDXIN\ RI \RXIK DQG VX00LHV lIKH
YLUIXRXV HQFKDQIHG VSDFH RI IIKH SUH PDULIDO \RXQJ JWO  In his late Oxford lecture “Fairy Land:
Mrs. Allingham and Kate Greenaway” (given in 1883, and published inhis $UW RI1 (QJODQG
> @ SXVNLQ GHFODUHV lIKDIi FHUIDLQ QDWXUDOLVILF LOOXVIUDILRQV—RI VLQOHVV FKLOGUHQ LQ JDUGHQV KD
DUH IUHHG IURP 1IKH WUDFHV RI IKH UDLOURDG—offer a vision of England’s future happiness. = KLH
imagining the children to be fairies and the country’s gardens to be England’s fairyland, he
praises Greenaway’s book illustrations in particular.  +H DOVR LQVLVIV KD ZRPHQ DUILVIV DUH
FDSDEOH R1 LGHDOL]LQJ FKLOGUHQ LQ lIKHLU ERRN LOOXVHUDILRQV *UHHQDZD\ VIDQGV RXIl DPRQJVW D PDOH
FRKRUI RI' IDPHG SDLQIHW GHGLFDIHG WR FKLOG DQG IDLUN WKHPHY  BOIKRXJIK WKHVH OHFIXUHV FRQQHFI
LOOXVWUDIHG 1DLUNODQG ZLIK FKLOGKRRG DQG lIKXV VHUYe as the roots for the fairy tale’s position as
children’s literature, it is worth noting that a body of adult male students enjoyed the Oxford
OHFIXUHV IKHPVHOYHV  Appealing to his audience, Ruskin’s lecture sets out his principles for the
(QJOLVK JDUGHQ DV DQ DOWHUQDILYH VHIILQJ IR FLIN OLIH
Regardless of Ruskin’s insistence that the child should not be disturbed in her choice of
reading, he nonetheless privileged the Grimms’ stories. In his introductionto *HUPDQ 3RSXODU
7 D OIKHV  HGLILRQ 5XVNLn counters two trends in the children’s literature that emerged in
iKH ERRN PDUNHIi DIIHU KLV RZQ IDLU\ WDOH ZDV ZH00 UHFHLYHG 7KH LUVl ZDV IKH RYHUO\ PRUDOLVILF

fairy tale that attempts to impart “specific doctrines,” which do not foster the child’s own

Silver, “A Caught Dream,” 37, 39; Silver, 9SLFWRULDQ /LW D Q 661$Rufkid, MQLPucbhsR G \
Garden,” 164—

John Ruskin, “Lecture IV: Fairy Land: Mrs. Allingham and Kate Greenaway,” in 7KH $UW RI (QJODQG
IHFWXUHV JLY HHZ <R Z{UIRGEIEE

Those in Victorian England’s literary and artistic community tended to know each othel )RUH[DPSKH
Helen Allingham and William Allingham, who wrote the poem that accompanies Doyle’s illustrations ,Q )DLU\NODQG
ZHUH D FRXSOH

5XVNLQ PHQILRQV -RVHSK 1.RH0 3DIRQ -RVKXD 5H\QRIGV /XGZLJ SLFKIHU SHPEUDQGH 9DQG\NH 5XVNLQ
“Lecture I'V: Fairy Land: Mrs. Allingham and Kate Greenaway,” 129, 138, 140.

The simple fact that Ruskin’s last year as professor seems to correspond with the \HDU ZRPHQ EHJDQ iR EH
DGPLINHG IR IKH FROOHJH LQ LQGLFDIHV IKDW PHQ ZHUH WKH SULPDU\ DXGLHQFH PHPEHWV
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LPDJLQDILRQ  The second was the production of ugly stories that trouble “the sweet peace of
youth with premature gleams of uncomprehended passion” because they are filled with “I0LIILQJ
shadows of unrecognized sin.”  )RU SXVNLQ WKH LGHDO IDLU\ VIRU\ VKULQNV lIKH GHYLO LQIR SOD\IX0
JURWHVTXH FUHDWXUHV WKD FDQ KDUGO\ GR PXFK KDUP  DQG LW HOHYDIIHV WKH 1DLU\ FUHDIIXUHV IR IKH
JRRGQHVWV DVVRFLDIHG ZLIK DQJHOLF VSLULIV. ORUH VSHFLILFDOO\ KH IHOW WKDW L1 D iH [l FODLPHG WKDW D
IDLU\ ZDV JRRG IKH LPDJHV VKRX0G QRW VKRZ KHU ULGLQJ P\IIKLFDO EHDVIV' +H FRQGHPQV IIKH
example of a fairy riding a “matchless pair of white cockatrices.”  6XFK DQ LOOXVIUDILRQ LQ
Ruskin’s mind, would be a false rendering of nature. Ideally, for Ruskin, booNV VKRX0G EH
EHDXILIX0 EHFDXVH R1 IKHLU §UXH IR OLIH LPDJHV HOHYDIHG XVH R1 0DQJXDJH DQG WKHLU DELOLIN R
OLEHUDIH IIKH LPDJLQDILRQ
It is true that Ruskin’s unwillingness to allow fantastical elements that appear wholly

XQJURXQGHG LQ SK\VLFDO IDFIV PD\ (LPLIl fKH H[SUHWLRQ RI IKH LPDJLQDILRQ +RZHYHU IIKHUH LV
VRPHIKLQJ YLIDO DERXI KLV FRQFHSII KD VRPH LOOXVIUDILRQV FDQ SURPSIIKH YLVXDOON OLWHUDIH YLHZHU
IR HPEDUN RQ DGYHQWXUHV Il VKRX0G EH QRIHG KHUH DV SLFKDUG ODUILQ 6HGGRQ KDV VR GLVFXVVHG
WKDW 1RU SXVNLQ  YLVXDQ OLYHUDF\ UHSUHVHQIV D KLIKHU IRUP IIKDQ LIV WHLWXDO FRXQIHUSDUF ,Q RIKHU
ZRUGV IKH SRZHU RI SLFIXUHV IR EH HGXFDILYH LV QRW OLPLIHG IR FKLOGUHQ DQG HKHLU FKRLFH Rl ERRNV
= ULWLQJ DERXI WKH SRZHU RI SLFWXUHV LQ JHRJIUDSK\ ERRNV SXVNLQ GHVFULEHV IIKH H[FLIHPHQI RI
entering into the mood of the imaginative artist’s rendered mental image and continuing the
interpretive journey. When Ruskin views Turner’s topographical illustration of mountains and a

URDG IRUH[DPSOH LI LV KH DV WKH DUll FULlic who imagines “teams of horses [...] little postchaises

Ruskin, “Introduction,” vi—YLL

ELG YL

ELG [LL

Ruskin, “Lecture I'V: Fairy Land: Mrs. Allingham and Kate Greenaway,” 134.
6HGGRQ, “Ruskin and Visual Media,” 42.
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with small postboys, and a pair of ponies,” as well as the artist and himself traversing the path.
7KH TXHVILRQV RI' ZKDIl KDV RFFXUUHG IRU WKH YLHZHU R DUULYH DI WKH LOOXVHUDILRQ RU SDLQILQJ DQG
ZKDW ZL00 fUDQVSLUH QHI DUH SLYRIIDO #R KLV PRGH RI LQTXLU\
Using Ruskin’s writings, I want to suggest that Adelaide Claxton’s painting, :RQGHUODQG

F ZKLFK VKRZV D ZLGH H\HG JLU0 LQ DQ DQJHOLFDWO\ white dress reading Grimms’ stories by
FDQGOHOLJKI LQ D FKDLU VHII LQ D OLEUDU\ PXFK IIRR 0DUJH I1RU KHU DFFXUDIHO\ UHSUHVHQIV ZKDIl SXVNLQ
DGYRFDIHV  ILJ 7KH SDLQILQJ VKRZV WKDW §KH JLU0 LP PHUVHG LQ WKH GHOLJIKII RT UHDGLQJI—ZHW
LQIR IKH ZHH KRXW RI #KH QLIKI—KDV DOUHDG\ HPEDUNHG RQ VHYHUDO IDQIDVILFDO IRXUQH\V
8QGLWIXUEHG E\ SDUHQIDO FHQVRUVKLS WKH DGRUDEOH TXDOLIN\ R1 HKH JLU0 HQUDSIXUHG E\ VHHPLQJO\
harmless stories relates to Ruskin’s views on how children should be let loose in the libraries of
FRXQWN\ KRXVHV $UDELD Q NULIKW ¥ L G HDE I/ D Q WDXUHKIL DUHHIKH LHIVERH KIOHV
DPRQJ IIKH ERRNV SLOHG EHIRZ KHU )URP WKLV ERG\ RI SUHVXPDEO\ LOOXVIUDIHG UHDGLQJ PDIHULDO KH
JKRVIV RI' KHU LPDJLQDILRQ VPRNH XS IURP KH GLP PLQJ FDQGOHILIKW DQG DIIIHU KRXUWV RI UHDGLQJ
W#KH\ 0HDYH EN IKH ZLQGRZ RI IKH FRXQIU\VLGH KRXVH 7KH \RXQJ JLU0 LV D UHSUHVHQIDILRQ RI DQ DGXl
LPDJLQLQJ KRZ FKLIGKRRG FRUUHVSRQGV iR IDLUNODQG VKH DOVR FRQUXUHV DFIXDO0 UHDGHU ZKR HQIR\HG

iKH ZRQGHUDQGY LQ OLFIRULDQ IDLUN IIDOH QRYHUIDV VXFK DV IKH $ O WIRUEHY

7H .LQJ Rl WKH *R® GIHRWRIMHWY )DLU\ 7DOH 1RYHOOD
$ JLWW—VRPHRQH ZKR ZDV YLUIXRXV 1UHH VSLULIHG DQG IRUHYHU \RXQJ—LV EN\ LPSOLFDILRQ WKRXJKII
to be the ideal reader of Ruskin’s 7KH .LQJ RI WKH 7R\IRA BERXI b NL.GGHRX

FDOOHG *0XFN ZKR ZRUNV PHUFLOHVVON DV IKH KRXVH VHUYDQII IRU KLV VHOILVK ROGHU EURIKHWV LV D

5XWNIQ 5XVNLQ 6HOHFWHG :ULWLQJV

Ruskin, “Of Queens Garden,” 165.

7KH ILIOH OLNHON UHIHUV IR IKH $ O WIRUIHV : R Q G H UZDVISXROMKHG WXVl ILYH \HDUV EHIRUH DQG LIV VHTXHO
ZRX0G DUULYH LQ
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SURIRINSH 1RU KRZ WIKH IDLU\ WDOH DQG IDLUNODQG DUH ERXQG WRJIHIKHU ZLIK FKLOGKRRG +RZHYHU PXFK
the story refers to the Grimms’ “King of the Golden Mountain” and “Aschenputtel,” Ruskin’s
PDOH KHUR QHYHU VXFFXPEV IR IKH YLROHQFH R1 EHKHDGLQJ KLV HQHPLHV QRU GRHV IIKH ViIRU\ FHOHEUDIH
the sexual implications of marriage. U.C. Knoepfelmacher notes that at the story’s end, it only
IDNHV “““NKUHH GURSV R1 KRO\ GHZ” IR FRQYHUIl *0XFN LQIR WKH KDUYHVIHU RI WKH IHPLQLQH 7UHDVXUH
Valley over which he presides, still unmarried, still pure and childlike.” His reading of Gluck’s
UHVLVIDQFH IR PDIIXUDHLRQ LV 0DUJHON\ EDVHG RQ WKH iH[XD0 QDUUDILYH DQG LIl LV ZRUIK TXHVILRQLQJ KRZ
this expands to the pictorial. According to the text, Ruskin’s child KHUR HVFDSHV IKH HITHFIV RI
JURZLQJ XS LQ WKH HYLOQHW RI DQ LQdustrial world represented by the protagonist’s brothers.
= KHIKHU IKH SLFIXURV DOVR DOORZ *0XFN R HVFDSH PDIIXUDILRQ LV DQRIKHU VIRU\

Turning to the story’s illustrations by Richard Doyle, it is evident that KH KDV UHQGHUHG
*0XFN DV D IRUORUQ DQG HITHPLQLJHG PDQ )UDPHG EN IIKH ZLQGRZ LQ D SRWIXUH RI SHQVLYH PLVHU\
DQG ZLIK KLV GHILFDIH KDLU DQG IDFLDO IHDIWXUHV *0XFN 0RRNV VLPLODU IR D PHODQFKROLF -XO0LHIIH R
SRPHR DQG kX O L HBY dhittast, Doyle depicts Gluck’s brothers as fully JURZQ PHQ
ZKR GULQN WKHPVHOYHV LQIR D VIXSRU +DQ] DQG 6FKZDUIT NQRZQ DV IIKH %0DFN %URIKHWY DUH
PXVEX0DU DGX0I PHQ ZKR 1LIKI GULQN DQG ILQG QHZ ZD\V iR H[SORLI IKH 0DQG DQG HKHLU \RXQJHU
EURIKHU 1LJ ,QIKH VIRU\ WKH EUXIIHV UHSUHVHQW IKH IRUFHV R LQGXVIULDOL]DILRQ IKH\ FDUH 1RU
monetary profit rather than Gluck’s wellbeing. Luring the older brothers with the promise of
DEXQGDQN JROG IIKH ZLVH - LQJ RI WKH *RIGHQ SLYHU VHQGV D0 IKUHH EURIKHWY RQ D NRXUQH\ ILOOHG
ZLIK 1HVIV DQG WULEXODILRQV  WKH ULIKIHRXV RQH ZL00 JDLQ IIKH XQILPDH UHZDUG HIHUQDO \RXIK DQG

EHDXIN  7KH IRXUQH\ WKURXJK IKH $0SV LV GHSLFIHG E\ = R\(H DV ZL0G DQG PHQDFLQJ EXI RQI\

-QRHSIOPDFKHU 9 HQW XUHV LQWR &KLOGODQG
An example is Ludwig Richter’s “Aschenputtel” in Ludwig Bechstein’s 'HXWFKHV OIUFKHQ
-RKQ 5XVNLQ DQG 5LFKDUG “"R\H LOXY 7KH .LQJ RI WKH %RE® GRYERQ SBIPWKH(UEH
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ZKHQ WKH %0DFN %URIIKHUV EOD]H IKURXJK  LDIXUH LV IDPHG DQG 10RXULVKLQJ IRU IKH FKDULIDEQH *0XFN
ZKR LV SHUKDSV D VIDQG LQ IRU 5XVNLQ LQ UHFROOHFILRQ RI KLV FKLOGKRRG ~ 7KH LOOXVIUDILRQ RI
Gluck’s charitable gesture of giving his last water droplets to a thirsty girl is telling (fig. 14).
)ORZHW JURZ—D VLIQ RI VSLULIXDO IXOILOPHQI—HYHQ LI WKH JLUO UXQV DZD\ QHYHU IR UHIXUQ 7KLV
0DV LPDJH LQ WKH SLFYRULDO QDUUDILYH LV RQH R1 VHSDUDILRQ DQG 0RVV ZKLFK SHUVLVIV HYHQ ZLIKLQ IKH
*RIGHQ 9DI0H\—DV WKH RQO\ JLU0 LQ WKH VIRUN. 10HHV

It was Doyle’s illustration of the personified Esquire Wind that touched a nerve with
5XVNLQ KRZHYHU 7KH GLITHUHQFH EHIZHHQ WKH ILUVIi DQG 0DHU HGLILRQV LV VR EDIDQU KD HYHQ
- QRHSI0PDFKHU ZLIK KLV OLIHUDUN IRFXV SLFNV XS RQ L ,Q WKH ILUVIl HGLILRQ IKH (VTXLUH = LQG
DSSHDUWV WZLFH ZLIK DQ XQXVXD0 QRVH HUHFIHG LW SURWUXGHV OLNH D PXVLFDO LQVIUXPHQW IKDIl EORZV RXI
IKH ZLQG LI = KLOH SXVNLQ VXJJHVIHG IIKDIl IKH SHUVRQLILHG ZLQGV DQG ULYHUV ZHUH SRIHQW
PDVFXOLQH IRUFHV IIR EH XQLIHG IR D IHPLQLQH 7UHDVXUH 9DWH\ - QRHSIOPDFKHU VXJJHWIV DV PXFK
" R\OH VHHPV IR KDYH JRQH IRR DU LQ WKH VKDSH RI iKH QRVH WKDIf VIDQGV LQ IRU DQG WKHUHEN\ PDNHV
YLVLEOH IKH SKDOOXV

In Ruskin’s text, Gluck remains prepubescent, stays the same age, never marries, and
subverts the masculine procreative drive. Faithful to the character’s namesake ( * O « FPANUPDQ
IRV IRUIXQH DQG KDSSLQHW  KH JDLQV WKH UHZDUG RI KDSSLQHWV EN 0LYLQJ IRUHYHU LQ IKH 7UHDVXUH
Valley’s abundance. Ruskin’s water imagery—*“small circular whirlpool,” “flowing streams,”
and the “moistened soil”—HQVXUHV KD IKH YDOOH\ DFIV DV IIKH PDIHUQD0 ZRPE RI KXPDQLIN

Indeed, stimulated by Gluck’s love of nature, the Treasure Valley returns to her original state as

- QRHSI0PDFKHU WKHRULTHV KD *0XFN LV D VIDQG LQ IRU 5XVNLQ - QRHSIOPDFKHU 9 HQW XUHV LQWR &KLOGO
G -

-RKQ 5XVNLQ DQG 5LFKDUG "R\H LWOXV 7KH .LQJ RI WKH %RIB)CODBHS L Yobiltl
— KNS DUFKLYH RUJ GHIDLOV NLQJJROGHQULYHU  UXVNJRRJ
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a beautiful blossoming garden; the river’s golden lining expands so that the earth yields plenty of
FRUQ 7KH KXQJHU DQG SRYHUIN LQ IIKH JURZQXS ZRUIG RI WKH %0DFN %URIKHUWV ZKR KDG RQFH VHHQ
PRQHIDU\ ZHDOIK DV #KH RQO\ NLQG RI WUHDVXUH  1LQDOON YDQLVKHV

= LIK KLV HQGLQJ LI PD\ QRW EH VXUSULVLQJ lIKDIl 5XVNLQ DVNHG =R\0H IR SURGXFH D PRUH
QDWXUDO QRVH 1RU D00 VXEVHTXHQN HGLILRQV  1LJ POIKRXIK SXVNLQ SURPRIHG IIKH FDUHHWV RI
VHYHUDO DUILVIV—7XUQHU 9%XUQH -RQHV &UXLNVKDQN DQG *UHHQDZD\—IKLV ZDV QRI WKH FDVH IRU
Richard Doyle. Nonetheless, Doyle’s pictorial contribution added to the marketability of fairy
#IDO0H ERRNV UHDG E\ FKLOGUHQ OHDQZKLOH WKH RYHUVLJHG SKDOOLF QRVHV FRQILQXHG R THDIXUH LQ
Doyle’s works, such as his illustrations of lusting characters in William M. Thackeray’s 7 K H
5RVH DQG W K H3XLV&H3 E\ 6PLIK (0GHUDQG &R DVDIRIRZ XSIR 7KH .LQJ RI WKH
*R O G H Q IFEE b6 ULQ ILPH IRU &KULVIPDV ERRN VDOHV L VHHPV SUREDEOH WKDI = R\OH ZLINLO\

responded to Ruskin’s censorship with an over DEXQGDQFH Rl RGG QDVD0 VKDSHV

2.2. On Sex and Gender: Beyond the Reaches of Ruskin’s Childhood Fairyland

$IIHU SXUNLQ ZURIH KLV IDLUN WDOH  VXEVHTXHQI DXIKRUV EHJDQ IR UH IRUPXDIH KRZ 1DLUNODQG DQG
FKLOGKRRG PLJIKI EH ERXQG IRJHIKHU )RFXVLQJ PDLQO\ RQ IDLUN WDOH WH IV UDHKHU IKDQ WKHLU LPDJHV
- QRHSIOPDFKHU SRVUIILRQV 7 KH .LQJ RI W K HD*RIGIR H IRUIPPIRQRI OSLFIRULDQ
IDLUN lIDOHV SRSXODUL]HG E\ PHQ VXFK DV ZHZLV &DUURN0 *HRUJH ODF " RQDIG = LOOLDP O
7KDFNHUD\ DQG O0HVVHU NQRZQ WDOHV E\ ZRPHQ VXFK DV -X0LDQD +RUDILD (ZLQJ &KULVILQD SRVVHIIL
DQG -HDQ ,QJHIRZ = KHQ UHDGHU viewers of Ruskin’s stories becDPH FUHDILYH DJHQIV LQ WKHLU
RZQ ULJIKW D OLYHON LQWHUIH[IXDO G\NQDPLF DURVH KHISLQJ IIKH OLFIRULDQ IDLUN IDOH QRYHOOD IR 10RXULVK

These Victorian authors did not necessarily share Ruskin’s yearnings for a “pure and

- QRHSIOPDFKHU 9HQW XUHV LQWR &KLOGODQG
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undifferentiated childhood Eden,” and they challenged his “resistance to maturation as well as
KLV UHVXOILQJ LGHDOL]DILRQ RI D SDWLYH—and dubiously asexual” childhood.

7KH GLYHUWLIN RI OLFIRULDQ IDLU\ WDOHV FRP SOLFDIIHV HL SHFIDILRQV R1 KRZ IKH SLFIRULDQV VDZ
VH[ DQG JHQGHU EXW DOVR UDFH OLFIRULDQV ZHUH HFOHFILF DI ILPHV HFFHQIULF DQG KDUGO\
KRPRJHQRXV LQ IKHLU IDVIH LQ OLWHUDWXUH WIKH YLVXDO DUIV DQG LQ KRZ IIKH\ YLHZHG IKH SROLILFV RI
KRXVH DQG FRXQIU\ $V VXFK OLIHUDIXUH VFKRODUWY ZKR IRFXV RQ OLFIRULDQ IDLUN IIDOHV DQG WKRVH ZKR
KDYH VLQJled out Lewis Carroll’s stories, bring up the topic of sex and gender, and Silver in her
GLVFXWLRQ RI IDLUN\ ORUH EULQJV XS WKH LWWXH RI UDFH +HUH , HPSKDVL]H IKH LPSRUIDQFH RI
illustrations concerning the narratives’ treatment of these issues. The SLFIXUHV DGG RU GHIUDFIl ILRP
the stories’ underlying sexual and gendered dynamics; these factors determined whether books
ZHUH SXEOLVKHG IRU WKH H\HV RI FKLOGUHQ DGXOWV RU ERIK -XWil DV - QRHSIOPDFKHU SLFNV XS RQ IiKH
intertextual relation between Ruskin’s novella and the fairy tale nRYHIWDV WKDIl IRORZHG , ZDQI'IR
IRFXV RQ LQUHUSLFIRULDOLIN—KDII LV KRZ LPDJHV RQFH UHOHDVHG LQIR SXEOLFDILRQV LQIRUP HDFK RIKHU
HVSHFLDOO\ DV SHUIDLQV IR KRZ JHQGHU DQG VHXDOLIN ILIXUH LQIR IDLUNODQG = H KDYH DOUHDG\ VHHQ
ZUKWKHFDVHRIIKHQRVHIQ 7KH .LQJ RI1 WKH KRR (PEIH €DQ SIDWiKIVLYHU\ UR(H

GHXDOLIN FXULRVLIN DQG IKH HLSDQVLYH QDIXUH RI IDQIDVN\ ZRUOGV DUH PDIRU IKHPHV LQ
George MacDonald’s IDLUN IDOH QRYHWDV ~ MacDonald’s travelling heroes and
KHURLQHV HQFRXQIHU KXPDQ OLNH FUHDIXURV LQ P \WIHULRXV ZRUOGV KD DZDNHQ FXULRVLI\ DQG GHVLUH
In pointing to the importance of the sexual in MacDonald’s work, Humphrey Carpenter argues

that there is more to MacDonald’s novel 3SKDQWDVWHYV $ )DHULH 5RPDQFH IRU (

Here, I am questioning whether the authors necessarily shared Ruskin’s nostalgia for an “undifferentiated
childhood.” Knoepflmacher, however, claims that they did. Ibid., 5.

Victorian fairy tale writers either knew each other or were aware of each other’s writings. George
MacDonald was a personal friend to John Ruskin. MacDonald was also Charles Dodgson’s mentor. The theme of
curiosity reappears in Dodgson’s (pen QDPHG /ZHZLV &DUWRI $ O Isteri¢s. MacDonald’s fictional worlds would later
VHUYH DV LQVSLUDILRQ IR - 55 7RINLHQ DQG & 6 /HZLV 7RINLHQ DQG /HZLV ZHUH PHPEHW RI IIKH OLIHUDU\ JURXS NQRZQ
DV IKH ,QNOLQJIV ZKR ZURIH IDQIDVN ILFILRQ ZKLOH DOVR GUDZLQJ LQVSLUDILRQ IUR P ZULIHUV OLNH ODF * RQDIG
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(1858) than the interpretation that it is about the “holy mystery of sex.” 7KLV LV EHFDXVH
VHXDOLIN LV SDUIl RT IKH NRXUQH\ RU SHUKDSV HYHQ WKH GULYLQJ IRUFH LQ GLVFRYHULQJ WKH GHVLUH IRU
‘other worlds.” After waking up to find that the Fairyland of his IDLU\ JRGPRIKHU KDV EHFRPH
PRUHIKDQ D GUHDP 3 K D Q WHard Mhbtids (evidently a twenty IZR \HDU RIG PDQ DV GHVFULEHG
LQ IKH WHLW LV SURSHIOHG WIKURXJIK P\VILFDO IRUHVIV SDODFHV DQG VHDV $QRGRV LV DINUDFIHG IR IKH
VSLULIV RTIIKH HUHHV - ZKLFK WXUQ LQIR ZRPDQ O0LNH ERGLHV 6RPH lUHHV DUH PHDQ VSLULIHG VHGXFIUHVVHV
DQG RIKHUV VDYH KLV 0LIH ZLWK VHQVXDO IHQGHUQHWV

POKRXIK HDUON HGLILRQV RI' 3 K D Q WWZBUN/ SIFIRUNCHVYV  3UH SDSKDHOLIH SUIKXU +XJIKHV

LOOXVIUDIIHG IKH HGLILRQ 2QH PLIKW H[SHFI IKH LOOXVIUDILRQV IR PDLQIDLQ lIKH

sensuality found in Hughes’ paintings of fleshy maidens who frolic in enchanted woods and
JDUGHQV ,QWHDG D GHQVHO\ GUDZQ HIFKLQJ RI IKH EHHFK UHH UHQGHUHG DV D ZRPDQ DQG WKH
URXEOHG $QRGRV VXJJHVIV D PDIHUQD0 PRPHQI ILJ 7KH PHQDFLQJ FIDZLQJ EUDQFKHV DQG
0DUJH SDZ SULQI FRQIUDWI ZLIK KHU VRI JUH\ IRQHV  7HLWXDOO\ VKH LV FOHDUO\ §R EH XQGHUVIRRG DV D
VHQVXD0 EHLQJ ZKHQ VKH FODLPV WKDW VKH IHHOV 0LNH D ZRPDQ VRPH GD\V  +RZHYHU IIKH
illustration turns Anodos’ 10QJLQJV IRU EHDXILIX0 DQG P\VIHULRXV ZRPHQ LQIR D SLHID VFHQH 7KH
ZHI KDLU RI WKH EHHFK lUHH  SLFIXUHG DV D IX00\ JURZQ ZRPDQ EOHQGV LQIR WKH IRUHVIW DV VKH EULQJIV
KH DZHWIUXFN $QRGRV ZKR E\ FRQIUDVI DSSHDUV IIKH VLJH R1 D VPDO0 ER\ LQIR KHU DS IR NLVV DQG
UHYLYH KLP  In the story’s celebration of sensuality and sexuality, this book’s version of

fairyland (in the text more than in Hughe’s illustrations) subverts Ruskin’s asexual ‘childland.’

&DUSHQIHU 6HFUHW *DUGHQV

*HRUJH ODF " RQDOG DQG BUIKXU +XJIKHV LI)X¥ 3KDQWDVWHY $ )DHULH 5RPDQFH IRU OHQ
UHSXEOLFDILRQ RI HGLILRQ 1HZ <RUN =RYHU 3XEOLFDILRQV -

,ELG -
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$OIKRXJIK ODF = RQDIG SURFODLPV IR KDYH ZULIHQ QRI IRU FKLOGUHQ EXI IKH FKLOGOLNH VHYHUDO
RI KLV ERRNV ZHUH QRQHIKHOHVW PDUNHIHG IRU FKLOGUHQ ~ (YHQ LQ KLV FRQIHLI VXFK DV ZLIK KLV
60HHSLQJ %HDXIN\ WKHPHG 7 KH /LJKW 3 U L @LENRVW[XD0 GHVLUH YLVXDOO\ DQG
ILIXUDILYHON FRPH IR IKH VXUIDFH ,QYLIHG IR WKH FKULVIHQLQJ WKH IDLU\ VIHSVLVIHU IIR IKH NLQJ FXUVHV
WKH SULQFHWV E\ PDNLQJ KHU SK\VLFDOO\ DQG HPRILRQDOO\ XQJURXQGHG HQILUHO\ XQDZDUH RI IIKH
ZHLIKI Rl ZRUG VRWRZ  ZKLOH VKH UHIDLQV ZHLIKI RQO\ ZKHQ VKH VZLPV 7KLV XQXVXD0 VHIl RI
FLUFXPVIDQFHV PDNHV Lif LPSRVVLECH IR PDUUN\ RQ 0DQG RU IR IDNH DQ\WKLQJ VHULRXVO\ ZKLFK DGGV IR
WKH GLIILFX0N\ R1 FRXUILQJ KHU SULQFH ORYHU 5V D IHPSRUDU\ VROXILRQ WKH ORYHUV JHI FORVH EX\
VZLPPLQJ YRIHIKHU DQ HSLVRGH VXJJHVILYH RI IKH SOD\IX0QHW RI VHEXDO GHVLUH LI QR R VHL LIVHOI

,Q WKLV FDVH HDUO\ HGLILRQ LOOXVWUDILRQV IRU 7 KH /L J KW 23l £ Madd/NHumphrey’s

WZR LOOXVIUDILRQV IRU KH HGLILRQ—KHLIKIHQ IKH PRRG RI URPDQFH  7KH ILUW

picture illustrates the princess’ indifference to the SULQFH DQG WKH VHFRQG VKRZV KHU UHTXHW IRU D
NLW 1LJ 7KH VDFFKDULQH VINOH R1 SRSX0DU QLQHIHHQIK FHQUXU\ 9DOHQILQH FDUGV OLNH IKRVH EN
Ward and Co., find their way into Humphrey’s illustration, which feature p0HQIN\ RI ULEERQ 0DUJH
H\HV URV\ FKHHNV DQG UHG OLSV iR H[DJJHUDIH §KH VHQILPHQID0 DSSHDO  $QRIKHU LOOXVIUDILRQ VKRZV
KH SULQFHVV 0HDQLQJ RXIi R1 D URZERDII DQG WKH SULQFH ZKR LV VZLPPLQJ LQ WKH ZDIHU DV VKH
UHDFKHV RXI R GUDZ KLV KHDG WRZDUG KHU VKH SXFNHUV KHU 0LSV iR NLW KLP  ILJ 3LFIRULDOON WKH

characters’ mutual desire unites at the surface of the lake. In other words, the illustration

ODUIKD & 6DPPRQV :DU RI WKH )DQWDV\ :RUOGV & 6 /HZLVYPDQIGQDWBERQ@RON
6DQID %DUEDUD &S 3UDHIHU
ODXG +XPSKUH\ EHFDPH NQRZQ IRU KHU LPDJHV RI \RXQJ FKLOGUHQ ~+HU LOXVIUDILRQV IRV 7 KH /LI KW
3 UL Q RRZNYNU VXJIJHVII HKDI YDULRXV IRUPV RI LQIHUSLFIRULDOLIN DV H[HPSOLILHG EHIIZHHQ WKH 9DOHQULQH FDUG IIKH
LOOXVIUDIHG ERRN DQG SRVIl FDUGV RI EDELHV ZHUH HPHUJLQJ ZLIKLQ WKH 0DUJHU DIPRVSKHUH R SLRIRULDQ SXEOLVKLQJ , ZL0D
0DIHU SLFN XS RQ IKH TXHVILRQ RI FURW IHUILOL]DILRQ EHIZHHQ SXEOLFDILRQ INSHY
7KH GLIUILIHG HGURQRI 7 KH /L J K W i8DW, LILAWFAGFRXQHUHG RQILQH ZDV HQKDQFHG ZLIK FRORXU
= KHQ DIIHPSILQJ WR UHIULHYH WKH LPDJHV , FRX0G QR ILQG WKH FRORXU YHUVLRQ
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visualizes this erotic interaction for the story’s child reader YLHZHW ~ 8QULNH +XJKHV
Humphrey’s illustrations emphasize the elements of sexual desire described in MacDonald’s
WHLW

7KH XVH RI LQIHUIH[WXD0 UHIHUHQFLQJ ZDV LQIHJUDO iR WKH 10RXULVKLQJ R1 SLFIRULDQ QRYHIODV
which was used to shift the story’s gender dynamics. We find poet and novelist Jean Ingelow

UHVSRQGIQJWIR $OLFH LQ 'RAQKXHWAB QD WKH ) DDLVIBUN KDY

contained a matriarchal version of fairyland. Ingelow’s starts her story with a simple PLQGHG \Hl
FXULRXV ER\ QDPHG -DFN 7KH ER\ FILPEV D IIKRUQ lUHH DQG HQIHUV LIV KROORZ IIKHUH KH ILQGV D QHW
RI IDLULHV ZKR 1LQG VDIHIN LQ KLV SRENHIV  6RRQ WKH VIRU\ RITHUV WKH FKDUDF#HU D GLITHUHQI NLQG RI
SDIKZD\ WKURXJK DQ HTXDUO\ ZRQGHUIX0 IDLUNODQG -DFN IRXUQH\V ZLIK WKH I1DLULHV IR VHYHUDO IRUHLIQ
DQG PDJLFD0 0DQGV KH ENSDVVHV SLQN 10DPLQJRV VHD PRQVIHW DQG D IDLUNOIDQG FRS\ RI KLPVHOI
$QG KH HQFRXQIHUY PRUH IDLU\ FUHDIXUHV IIKDI QHHG FRPLFDOO\ ZLQGLQJ XS OLNH PHFKDQLFDO IR\V RU
that hide in the guise of parrots, bats, and deer. Unlike Lewis Carroll’s Alice, Jack never

UHPHPEHUV KLV GUHDPV RI FKLOGKRRG IDQIDV\

S$I ILUVI-DFN WUHDIV KLV IDYRXULIH IDLUN WKH LQUHOOLIHQW ORSVD DV D IR\ OLNH GRO0 IRU KLV
amusement but remains unaware of how his possessiveness impedes Mopsa’s physical growth.
,QJHIRZ PDNHV FOHDU IIKDIl -DFN  ZKRVH IRXFK IHP SRUDULO\ VIXQIV ORSVD LV XQILW IR EH KHU HTXDO DV

WKH UXOHU RT IDLUNODQG ~ )RUH[DPSOH -DFN DVNV VLPSOLVILF TXHWILRQV DERXI IDLUNODQG OLNH DERXH

*HRUJH ODF " RQDIG DQG ODXG +XPSKUH\ XY 7KH /LIJKW 3ULQFHVYV DQKZRWKHU )DLU\ 7
London: G. P. Putnam’s sons, c1893), 33, 59, http://archive.org/details/lightprincessothOOmacd.

&DUSHQIHU QRIHV IIKDIl &KULVILQD SRWHIILLQ 6 SHDNLQJ /L N HIQ HD)WIHRZLIQ ORSVD WKH )DLU\

IIDNH DIWHU IKH IDQUDVILF TXDOLIN\ IRXQG LQ WKH $ O IEFRNV $XHUEDFK SURYLGHV D GHIDLOHG FRPSDULVRQ EHIZHHQ

-DFN DQG $0LFH - QRHSIOPDFKHU DOVR FRPSDUHV ORSVD DQG $0LFH 6HH &DUSHQIHU 6 HFUH W * D WIGDH Q V
$XHEEDFK )RUELGGHQ -RXUQH\V )DLU\ 7DOHV DQG )D &IMIRVEAENVIERRIOLFWRULDQ
&KLFDJIR 3UHW - -QRHSIOPDFKHU 9HQW XUHYV LQWR &KLOGODQG

Knoepflmacher’s compares the theme of growth in Ingelow and Carroll’s stories. He argues thall
Ingelow’s is a calculated subversion of Carroll’s. Knoepflmacher, 9HQWXUHYVY LQWR &KLOGODQG

,ELG - BXHIEDFK )RUELGGHQ -RXUQH\V
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its size, whereas Mopsa already understands the metaphysics that separate Jack’s world from
KHW = KHQ FRPSDUHG ZLIK §KH VIRU\’s earlier emphasis on Mopsa’s girlish shyness and Jack’s
DXIKRULIDILYH VIDQFH RYHU KHU WKH 0DIHU SDUK R1 IKH VIRUN UHSRVLILRQV ORSVD DV D JLU0 JURZLQJ LQIR
her position as the “wise ruler” of her own fairyland. $2ZDUH RI YKH EXUGHQ RI UHVSRQVLELOLIN
DZDLILQJ KHU ORSVD SURORQJV KHU DGYHQIXUHV ZLIK -DFN 6KH SID\V ZLIK KLP  SUHGLFIV KLV
WKRXJKIV 1IHOOV KLP VIRULHV DQG WHDFKHV KLP DERXII IDLUN FXVIRPV DQG IKH LPDJLQDILRQ OHDQZKLH
KHU EHDXIN\ LQFUHDVLQJON\ DURXVHV KLV LQIHUHVI LQ KHU

7KH VIRU\ KDUGO\ HQGV LQ PDULID0 URPDQFH ORSVD HYHQIXDIO\ EHFRPHV D IX00\ JURZQ DQG
OHDUQHG 4XHHQ 6LJQDIILQJ KHU JURZIK DQG FRP PLIPHQW IR IKH NLQIGRP  GHVSLIH KHU VDGQHVV Dif #KH
ORW RI -DFN VKH H[SHOWV KLP $V -DFN IRXUQH\V EDFN IR KLV KRPH KLV ZRX0G EH ORYHU HUDQVIRUPV
LQIR D NLQG RI PRIKHU ILJXUH RQH ZKR ZLIQHVVHV KH GHSDUIXUH RI ER\ FKLOGUHQ il IKH VDPH
WLPH WKDIf IKH PDIIHUQDO TXDOLIN IRXQG LQ I1X00\ grown Mopsa’s pathos channels a kind of
ODPHQIDILRQ ORSVD EHFRPHV D PDIULDUFK RI KHU RZQ 0DQG

,Q D VHULHV R1 LOOXVIUDHLRQV E\ ODULD /RXLVH - LUN IRU WKH FRORXUHG
HGLILRQ WKH 1DLU\ ORSVD VIDQGY RXIl DPRQJ KHU VLVIHUV DQG EURIKHUV 7KH IDLULHV ZHUH RQFH DECH IIR
fit into Jack’s pocket and sit in the palm of his hand, but Mopsa grows up to be a young pudgy
IDFHG JLU0 DQG WKHQ JURZV IXUIKHU VILO0  3LFIXUHG LQ D JDUGHQ ZLIK WLQ\ IDLULHV ZHDULQJ GDLV\
EORWRPV D ILYH \HDU old Mopsa in a white frock daintily cowers under Jack’s authoritative gaze

and stance (fig. 18). In a subsequent illustration, fairyland’s shLPPHULQJ 0LJKIl JIORZV XSRQ

S$BXHUEDFK GHVFULEHV ORSVD DV ZLVH EHFDXVH VKH TXLFNO\ EHFRPHV PRUH NQRZOHGJHDE(H IIKDQ -DFN
BXHIEDFK )RUELGGHQ -RXUQH\V

- QRHSIOPDFKHU OHQW XUHV LQWR &KLOGODQG

Auerbach describes Mopsa’s maternal sorrow. Auerbach, ) RUELGGHQ -RXUQH\V
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Mopsa’s face. She has developed a teenage body that is womanly and girlish; with Jack
FURXFKLQJ EHIRUH KHU WKH FURZQHG ORSVD KDV EHFRPH IIKH story’s focal character (fig. 19).
Instead of completing Mopsa’s growth to adulthood, . irk’s SLFIRULD0 FRQFOXVLRQ UHIXUQV
EDFN IR -DFN  6KH SLFIXUHV #KH H[SXOVLRQ VFHQH LQ D KD]\ SXUSOH VN\ ZLIK -DFN 1DVl DVOHHS
RQ IIKH EDFN RI -HQQ\ WKH DOEDWRW ZKR FDUULHV KLP EDFN IR KLV UHDOP  1LJ

J LV QRIRQON ,QIHIRZ ZKR SRVLILRQV IDLUNODQG DV IIKH GRPDLQ RI FKLOGUHQ JLUOV HVSHFLDOO\
who inhabit the fantasy worlds governed by the narrator’s maternal voice. Textually, the story’s
JHQGHU G\QDPLF TXHVILRQV ZKHIKHU ER\V OLNH -DFN FDQ JURZ XS IR EH VHOIOHVV SROLILFDO UXOHUV OLNH
ORSVD OHDQZKLH Kirk’s concluding image of Jack’s departure plays a role in making clear
that Mopsa’s world is not the rightful domain of boys in the aftermath of WKHLU VH[XD0 DZDNHQLQJ

/' PD\ FRPH DV D VXUSULVH IR IZHQILHIK  DQG IZHQIN\ LUV FHQWXUN\ UHDGHU YLHZHW—VXFK DV
those who share Marcia Lieberman’s opinion about the indoctrination of young girls—IIKDIl fKH
IDLUN IDOH WUDGLILRQ VIUD\V TURP KHIHUR QRUPDILYH PDULIDO KDSSLON HYHU DIWHWY ZKHUH SDVVLYH JLUV
ORRN SUHIIN\ DQG RIWHQ EHFRPH ZHDUIK\  John Ruskin’s 7KH .RIFKH *ROGH@ZBLYHU
Carroll’s $ O Istbrids, and Jean Ingelow’s OR SV D W KU IIKXD H] RRSOHV KDl FKDOOHQJH HKH
LGHD WKDIi D00 OLFIRULDQ IDLUN WDOHV WHQG WRZDUGV UHJUHVWLYH QRILRQV RI IHPLQLQLIN 7KHUH DUH RIKHU
H[DPSOHV IRR -X0LDQD +RUDILD (Zing’s fairy stories for children promote female agency, offering
D FRXQIHU example to Ruskin’s effeminate Gluck, who never marries, as well as to Andrew
Lang’s stories that emphasize the legal authority of a father to select a prince for his daughter, in
DQ H[FKDQJH Rl ZHDUIK ,Q Ewing’s “Good Luck is Better IKDQ *RIG” ( V' IIKH IDUPHU QDPHG

/XFN EHFRPHV D SULQFH LQ SRWHWLRQ RI DEXQGDQI JRIG ZKLFK SXIV KLP LQ D JRRG EDUJIDLQLQJ

-HDQ ,QJHORZ DQG ODULD / -LUN LI)XY OR SV D W K3KLDEHBKLD\ - % /LSSLQFRIll &RPSDQ\
KIS~ GLJILIDO OLEUDUN XSHQQ HGX ZRPHQ LQJHIRZ PRSVD PRSVD KIIP(
Lieberman, “Some Day My Prince Will Come,” 198—
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SRVLILRQ IRU IKH SULQFHW $ PRPHQI RT GDUN KXPRXU VKLQHV IKURXJIK WKH IH[ ZKHQ DIHU WKH
greedy King agrees to the exchange, Luck’s neck breaks off by chance as he parades toward the
PDUWLDJIH FHOHEUDILRQ ~ 7KH FLUFXPVIDQFHV HQDEQH WKH SULQFHW IIR PDUUN\ KHU VXLIRU RI FKRLFH

6RPH IDLUN IIDOHV WKDI FHOHEUDIH EHDXIN GR QRW KDYH KHIHURVH[XD0 KDSS\ HQGLQJV 2VFDU
Wilde’s short fairy tale “7KH Happy Prince” (1888) begins with the unhappy prince, who once
OLYHG D OLIH Rl SOHDVXUH DQG KDV VLQFH EHFRPH D WDONLQJ VIDIXH ,Q KLV KDUGHQHG IRUP #KH SULQFH
ZLIQHVVHV IIKH LPSRYHULVKHG FKLOGUHQ PRIKHW DQG SODNZULJKIV LQ KLV FLIN 6RRQ D VZDWRZ SDWHV
E\ RQ KLV ZD\ IR (J\SI' DQG IDNHV QRIH R1 IKH SULQFH %HFDXVH IKH ELUG SLILHV §KH HDU\ H\HG
SULQFH KH FDUULHV RXW IIKH SULQce’s requests into the dead of winter he gives the statue’s gold
plated armour and sapphire eyes to the poor until little remains of the statue’s surface glory.
When the swallow dies in the cold, the statue’s (HDG KHDUI DOVR FUDFNV ,Q IIKH HQG IIKHLU KHDYHQO\
ORYH LV IUDQVFHQGHQI DQG WKH FLIN LV HPEHOLVKHG

= DOWHU &UDQH FKRVH IR GHSLFIl IKH SULQFH DQG IIKH VZDWRZ Dil iKH EHJLQQLQJ RI WKH WIRU\
illustrating their first meeting when the statue is in the fullness of his beauty (fig. 23). Crane’s
JUD\ VFDOH SULQW VKRZV WKH SULQFH #R EH OLNH 6DLQW *HRUJH RQ D SHGHVIDO JXDUGLQJ D FLIN ILOHG ZLIK
DTXHGXFIV IRZHUW KRXVHV DQG WUHHV EXIi ZLIKRXI DQ\ LQKDELIDQIV IR EH VHHQ *DUEHG LQ PHIDO
SIDIHV ZLWK D VZRUG DQG VKLHIG IKH SULQFH LV D VWRLF VIDXH ZKR DFFRUGLQJ WR IKH WHLW VHHV IKH
SRYHUIN DQG VXHHULQJ RI KLV IRZQ 8QGHU IIKH 0LIKW RI WKH VXQ WKH VPDO0 EODFN VZDOORZ LV DERXIIIR

land upon the statue’s shoulder. Pictorially, the bird looks up to the princely lips, which Wilde’s

7KH KHDGSLHFH LOOXVIUDIHV D OLQHUYD OLNH 10RDILQJ KHDG DQG WiKH WDLOSLHFH LOOXVIUDIHV /XFN KXQILQJ IRU D
JRRVH WLV QRI'RQO\ WKH DQLPD0 ZKR ORVHV LIV KHDG -X0LDQD +RUDILD (ZLQJ $ = %D\HV DQG DQG *RUGRQ %URZQH
illus., “Good Luck Is Better than Gold,”in 20 G )DV KL R Q H G/R@RQUGRFIHI (RUBYRPRILQJI &KULVILDQ

- QRZOHGJH KNSV DUFKLYH RUJ VIUHDP ROGIDVKLRQHGIDLU HZLQ SDJHQ PRGH XS
Oscar Wilde and Walter Crane, illus., “The Happy Prince,”in 7KH +DSS\ 3ULQFH DQG 2WKHU 7D (
/RQGRQ "DYLG X — KNS DUFKLYH RUJ GHIDLOV KDSS\SULQFHRIKHU ~ ZL0G
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WH[W ZL00 0HDG KLP IR NLW ,Q IKH SLFIXUH HKHVH FKDUDFIHUY DSSHDU iR EH VSHDNLQJ IR HDFK RIKHU DQG
WKH\ ZL00 GHPRQWUDIH KD FKDULIN\ DQG WKH VSUHDG RI EHDXIN\ DUH HVVHQILDO iR D JRRG HQGLQJ

" HVSLIH IKH ZD\ IKDW = LOGH OLWHUDOL]HG D KHDUIN ZUHQFKLQJ WDJHG\ EHIZHHQ 0RYHWV HKH
RXIORRN IRU D EHIlIHU ZRUOG IR FRPH UHPDLQV 7KH UHODILRQVKLS EHIZHHQ IIKH ELUG  JHQGHUHG DV PDOH
LQ IKH WHW DQG WKH SULQFH VHUYHV IR KLIKOLIKW WKH GLITHUHQFH EHFZHHQ XQUHTXLYHG HDUIKON ORYH DQG
the pure love of social charity. The lovers’ HIIRUI'IR VSUHDG WKH SUince’s happiness IKURXJK KH
destruction of superficial beauty is part of the redistribution of wealth. Meanwhile, Crane’s
LOOXVIUDILRQ RI'IKH SULQFH DQG VZDWRZ LQ WKHLU LQLILDO JORUN VXJJHVIV IIKDW WKH EHDXILILFDILRQ RI WKH
HQILUH FLIN\ DZDLIV KH KDQGV RI YLHZHUV IR IX0IL0 ,Q GHILDQFH RI H[ SHFIDILRQV IRU KHIHURVH[XDO
PDULID0 KDSSLON HYHU afters, Wilde’s ending and Crane’s illustration suggest that the earth below
DQG KHDYHQ DERYH FDQ XQLIH LQ D KDSSLHU PRUH 0RYLQJ DQG EHDXILIX0 SODFH

+DSSLQHVV Dif WKH 0HYHO RI KRPRVRFLDO FRPSDQLRQVKLS LV DOVR D IKHPH LQ &KULVILQD
Rossetti’s poem, not originally intended for children. The goblinsof *REOLQ QINMUNHW
SXEOLVKHG LQ DUH D IDLU\ UDFH RI PHUFKDQIIPHQ KD SURYLGH IKH ZRPHQ FKDUDFIHW /L]]\ DQG
/DXUD ZLWK D VHQVXD0 DQG VHXDUO\ GDQJHURXV H[ SHULHQFH WKDI WKUHDIHQV WKHLU 0LYHV DQG SXIV WKHLU
sisterly love to the test. Forewarned by sister Lizzy, Laura accepts the goblins’ wares with high
VSLULIHG FXULRVLIN UHJIDUGOHWV RIIKH SULFH ,Q VH[XDO WHUPV WKDI VXJJHW LPSXULIN /L] 1\ FRQVXPHVY
the illicit fruit: “sucked and sucked and sucked the more...Fruits which that unknown orchard
bore; She sucked until her lips were sore.” ,Q IKHHQG WKH ZRPHQ JDLQ ERWK VH[XD0 DQG
LQWHOOHFIXDO NQRZOHGJH 7KH\ DOVR ZDUG RI1 WKH WKUHDI Rl PDVFXOLQH VHXDO IDQUDVLHV DQG UHJDLQ D

sense of authority in their home life. Rossetti’s goblin 00QG KLIKILIKWV WKH GDUNHU VLGH R1 VH[ XD0

5XVNLQ PDNHVIKLV SRLQILQ 7KH .LQJ RlI WKH *ROGHQ 5LYHU
&KULVILQD SRVHIIL DQG ™ DQIH *DEULH) SRWHIIL 10XV *REOLQ ODUNHW D QUGHR WRQGRY 3RHPV
ODFPLIDQ KIS DUFKLYH RUJ GHIDLOV JRECLQPDUNHIDQG ~ URWJRRJ
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P\WHU\ 7KURXJK KHU SRHIU\ VKH LP SOLHV KDl WZLViV R1 IIKH WRQJIXH PD\ EH SOHDVXUDE(H IR
HQXQFLDIH EXIl LIV FRQUHQW LV IRUHERGLQJ
The author’s brother, the Pre SDSKDHILIH ™ DQIH **DEULH0 SRVVHIL 1LUI LOOXVILDIHG *RE O L Q

0D U N Hhay +H GHSLFIIV IKH FKDUDFIIHUV DV IX00 ERGLHG ZRPHQ DQG QRI DV IKH \RXQJ
PDLGHQV RI #KH SRHP  2QH LOOXVIUDILRQ VXJJHVIV D ORYH UHODHLRQVKLS EHIZHHQ ZL]1\ IKH SURIHFIRU
and Laura the adventurer because of how the women sleep entwined in each other’s bodies (fig.

Dante’s illustration connects the sleeping women to a dream bubble depicting the goblin’s
PDUFKLQJ WKHVH (LIiOH PHQ march to market, which is the setting where the poem’s carnal
PRPHQIV IDNH SODFH 7KLV GHIDLO DFFHQIXDIHV WKH VHXDO LP SOLFDHLRQV RI IKHLU HPEUDFH 7KH
DPELJIXRXV UHODILRQVKLS EHIIZHHQ WKH FKDUDFIHUV LQ WKH IH[W DQG D PRUH RYHUI VH[XDO UHODILRQVKLS
EHIZHHQ WKH SLFIRULDOO\ GHSLFIHG FKDUDFIHUY FRQILUP WKDW GLIHUHQI HGLILRQV R1 D VIRU\ FRX0G

SURIRXQGO\ FKDQJH KRZ JHQGHU DQG VHXDOLIN\ ZHUH H[ SUHVWHG

+RZ 'DUN LV WKH 5DEELW +ROH DQG WKH &XULRVLWLHV 7
&KDUIHV * RGJIVRQ ZDV D SURIHWRU RI PDIKHPDILFV D &KULVIF &KXUFK 2 [1RUG DQG
George MacDonald’s mentee when he authored the novellas about Alice’s adventures under the
SHQ QDPH /ZHZLV &DWRN ,Q:RQGHUOD®RG 7KURXJK WKH /RRNDI®J *ODVYV
ILOOHG ZLIK XQXVXD0 FKDUDF#HUV  #DONLQJ DQLPDOV WKH ODG +DiliHU +XPSIN\ = XPSIN\ 7 ZHHGIHGHH
DQG VR IRUIK ZKR DUH LQWHJUDO IR IKH NRXUQH\ EHIZHHQ VHQVH DQG QRQ VHQVH DFWXDOLIN\ DQG IDQIDV\
DQG IIKH WH[WXD0 DQG WKH SLFIRULDO 6LV -RKQ 7HQQLHO ZDV D SROLWLFDO FDUWIRRQLWI IRU

3 X QZEKQ KH FUHDIHG KLV IDPRXV LOOXVIUDILRQV RI fKH $ O WIRUHHV 0HDGLQJ 4XHHQ OLFIRULD IR

,ELG  IURQILVSLHFH

JURP KHUH RQ , DP FDO0LQJ WKH DXIKRU RIIKH $ O IVIRUHHY EN KLV LQIHQGHG SHQ QDPH

7KH LQI0XHQFH IURP ODF * RQDIG DV PHQIRU PHQILRQHG HDUOLHU FDQ EH IHOI E\ KRZ &DUUR00 GUDZY RQ WKH
LPSRUIDQFH RI FXULRXV HQFRXQIHWV
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0DIHU NQLIKW KLP 1RU KLV DUILVILF DFKLHYHPHQIV 7KH SLFIRULD0 QDUUDILYH EN 7HQQLHO KDV UHFHQIO\ KDG
to compete for attention with Carroll’s notRURXV SKRIRJUDSKV RI \RXQJ JLUOV  &DUURM IRRN PDQ\
SKRIRJUDSKV RI IKH JLU0 $0LFH ZLGGHIO IR ZKRP KH GHGLFDIHG KLV IRULHV - DORQJ ZLIK WKH
ODF " RQDIG OLWDLY DQG RIKHU ZLGGHI0 JLOV ZKRP KH SKRIRJUDSKHG FORIKHG DV ZH00 DV LQ YDULRXV
VIDIHV RT XQGUHW LQFOXGLQJ IX00\N QXGH = WK WKLV LPDJHU\ LQ PLQG ZKDW GRHV L PHDQ LI UHDGHU
YLHZHUV DUH IIR IRXUQH\ LQIR = RQGHUODQG"

21 D00 IKH OLFIRULDQ IDLUN HiDOH QRYHOODV R1 IKH SHULRG IKH $ O WIRUEHV KDYH UHFHLYHG WKH
PRWI VFKRODUO\ DIFHQILRQ ~ 6FKRODUVKLS RQ /HZLV &DUURW VKRZV WKDH IKH IRXUQH\ GRZQ WKH UDEELW
KROH DQG IR iKH RWKHU VLGH R1 #KH 0RRNLQJ JODVV VKLIW LQ PRRG EHIZHHQ IKH VHULRXVQHW RI GHDIK
and sexuality and the whimsicality of curiosity and discovery. Ronald Reichertz’s study shows
KRZ IKH $ O WIRUHHV DUH SURIRXQGO\ LQIHUIH[WXDO GUDZLQJ RQ ELRIUDSKN\ QXUVHUN UK\PHV (QJOLVK
KLVIRUN  JHRJUDSK\  QDIIXUDO KLWIRUN  PRUD0 JXLGHERRNV DQG IIKH %LEOH , ZRX0G OLNH IR LQWRGXFH
LQWHUSLFHRULDOLIN LQUR WKLV GLVFXWLRQ ,QUHUSLFIRULDO FRQQHFILRQV FDQ EH PDGH EHIZHHQ INSHV RI
picture books, which include natural histories, botanical illustrations, Tenniel’s pictures and
Carroll’s photographs. To address these connections, as well as the question of what Tenniel’s
$0LFH VHHV LQ = RQGHUODQG , ZDQW IR LQWRGXFH VRPH VFKROIDWY ZKR KDYH FRQVLGHUHG HiKH SLFIRULDO
UDPLILFDILRQV RI WKH VIRU\

In “Illustrating Alice” (2004), -DFTXHILQH Labbe looks at what Tenniel’s pictorial Alice

and Carroll’s textual Alice signify in terms of the constructed nature of gender. In Labbe’V

$QQH +LIRQQHI /HZ LV & IYBQGRR QKX <RUN 3KDLGRQ

7KHUH KDV EHHQ DQ DEXQGDQFH RI DiIHQILRQ JLYHQ IR IKH $ O WIRUHHY &DUSHQWHU SRLQIV RXW WKH FKDOOHQJH RI
ORRNLQJ DI iIKH VIRU\ ZLIIK 1UHVK H\HV *DUGLQHU YXJJHVIV KD DOPRWW DQ\ DWXPSILRQ DERXI WKH WIRU\ FDQ HDVLON\ EH EXLON
XS ZUIK HYLGHQFH )RUH[DPS0H $XHUEDFK DUJIXHV WKDI iKH WHWXD0 SOLFH LV RI JUHDHHU LPSRUIDQFH iR IKH SLFIRULDO
DUJXH IRU IKH RSSRVLIH &DUSHQIHU 6 HF U HW * D WHZIM &WRW DQG -RKQ 7HQQLHO XY 7KH $QQRWDWHG $OLF
$OLFHYV $GYHQWXUHYV LQ :RQGHUOD (1&Z BRING: RUIC BXRINKIK QRASB)\/ RRNLQJ *ODVYV
n.p.; Nina Auerbach, “Alice and Wonderland: A Curious Child,” 9LFWRULDQQRWXGLH VWV

SHIFKHW] 7KH ODNLQJ RI WKH $OLFH %RRNV
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position, Lewis Carroll’s Wonderland is less about IKH VXEYHULYH SRIHQILDO RI 1DQIDV\ DQG PRUH
DERXW KRZ $0LFH LV PRX0GHG LQIR VXEVHUYLHQH IHPLQLQUN\  Labbe takes note of how Alice’s
FXULRVLIN LV VXEGXHG EN IKH 4XHHQ RI +HDUIV KRZ VKH LV WUDSSHG LQ Ke White Rabbit’s House,
DQG KRZ IKH ODG +DIiliHU DQG FRPSDQ\ KXPLILDIH DQG LIQRUH KHU 3RWLEO\ VXJJHVILYH RI
HPRILRQD0 DEXVH $0LFH IRUJHIV ZKR VKH LV LQ IKLV ZRUIG RI SXQLYKPHQI DQG EHFRPHV D
“submissive, obedient, quiet young woman.”

7KH LOOXVIUDILRQV DOOHIHGO\ HQIRPE WKH FKLOG LQIR D JLUOKRRG WKDIl LV VXEVHUYLHQW IR IKH PDOH
creative agent’s desires. /DEEH VXJJHVIV IKDI 7HQQLHO ZKR LOOXVIUDIHG KRZ Alice’s ERG\ JURZV IR
EH IRR 0DUJH RU VKULQNV iR EHFRPH IIRR VPDW, interpreted Carroll’s desires that AlicH ZLGGH0 VID\
\RXQJ DQG QHYHU JURZ XS /DEEH SRLQIV IR WKH SLFIRULD0O PRPHQI , Q : R Q G HAKHO IVMYIG
Alice’s neck sprouts up to the sky, and her body is violently stretched (fig. 25). 6KH DOVR
FRQVLGHUV §KDIl $0LFH DV SLRIXUHG LQ 7K U R XJK W KH YBRARMREHCDIRO@ND YHIVLRQ RI D
“Pre Raphaelite woman” with adult VINOH SHDUOV DQG EXGGLQJ EUHDVIV ILJ In Labbe’V
FRQFOXVLRQ IKH SLFIRULDO $50LFH LV lIKH SURGXFIl RI RSSUHVVLYH DGXO0 PDOH VHXDO IDQIDVLHV 2QH
ZRQGHW ZKHIKHU Carroll’s SKRIRJUDSKV informed Labbe’s interpretation.

/HZLV Carroll’s photographs were rediscovered in the twentieth century, and profoundly
FKDQJHG KRZ KH DQG KLV IDPRXV VIRULHV ZHUH perceived. As an example, Carroll’s % HJJDU *LUO

F LV D SKRIRJUDSK RI $0LFH ZLGGHI ZKRVH FORIKLQJ GUDSHV RIT KHU VKRXOGHUWV  1LJ MLV

WUXH WKDW IKH VHQVXDO QDIXUH RI WKH SKRIRJUDSKV KDV VFDQGDOLJHG VRPH LQIR UHDGLQJ IKH $ O L F H

stories as expressions of erotic energy that tie the author’s masculine fantasy to the girl

Labbe, “Illustrating Alice: Gender, Image, Artifice,” 23, 24, 28.
,ELG

EG -

,ELG
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SURIDIRQLVI ZKR UHVLGHV ZLWKLQ LI +RZHYHU DU KLWRULDQV &DURO ODYRU DQG $QQH +LIRQQH
DUJXH WKDW &DUUR00 SKRIRJUDSKHG KLV JLWO PRGHIV ZLIK GHILDQW VIDQFHV DQG DVVHUILYH JODUHV
,QGHHG KH VRPHILPHV SLFIXUHG JLUOV DQG ZRPHQ LQ IKH LQUHOOHFIXDO SXUVXLIV R1 UHDGLQJ DQG
ORRNLQJ WKURXJK WHOHVFRSHV

Nonetheless, Carroll’s sensual photographs of Alice Liddell have become part of the
visual culture associated with the story’s underlying site of fantasy. Nina Auerbach begins her
article “ $ O LEFHRQGHUDQG $ & X U LARiIKINV/(1973) with a description of Tenniel’s
illustrations, only to dismiss the illustrator’s Alice. $V FRPSDUHG IR IKH $0LFH RI WKH IH[I ZKRVH
FKDUDFIHUL]DHLRQ UHFDOOV $0LFH ZLGGHM LQ IKH photograph, Auerbach finds Tenniel’s illustrated
$BOLFH IR EH 1DU 0HVV GDUN DQG VHQVXRXV  Auerbach relies on Carroll’s work when she considers
Alice’s fall down the rabbit hole, the sensuality of her appetite, her tendency to cheat, and the
animals’ fears of being eaten. To Auerbach, Carroll’s Alice(s) from both tKH IH[f DQG WKH
SKRIRJUDSKV UHYHDO D KHURLQH ZKR UHSUHVHQIV #KH INRXEOLQJ FKDUDFIHULVILFY RI KXPDQ QDIXUH $0LFH
PD\ KDYH IDI0HQ IURP JUDFH VKH PLJKII EH VH[XDOO\ VHOI DZDUH DQG VKH PLJKII DOVR EH UHODILYHON\
LQQRFHQH

-XVI KRZ RSSUHWLYHLV : R Q G H U ©MMERU®JI GRZQ IIKH SDIK Rl GDUNHQHG PHIDSKRULF
associations, the rabbit hole easily becomes the lens of the artist/author’s desirous gaze, and a

pedophilic understanding of the story would confirm the character’s victimization. ,Q 0LJKII RI

+LJRQQHI /HZLV &DUUROO

,ELG  -9; Carol Mavor, “Between Eating and Loving an Alicious Annotated Fairy Tale,”in $OLFH LQ

"RQGHUODQG 7KUR X H& YK HBHXYIODGEKE URSK WHQIDPLQ 6FKX0]  7DIH 3XEILVKLQJ

Averbach, “$OLFH DQG :RQ@Gibl@IRQR.

,ELG

EG -

EG -

*DUGQHU GHVFULEHV D WHQGHQF\ RI VH[ focused readings (i.e. by Pyllis Greenacre). Gardner, “Introduction,”
QS
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KRZ IIKH SKRIRJUDSKV KDYH VFDQGDIL]JHG PRGHUQ YLHZHW RQH ZD\ RI YLHZLQJ IKH $ O WIRUEHV
entails projecting one’s anxieties onto Carroll’s photographs and by extension Tenniel’s
LOOXVIUDILRQV DV D PHDQV RI LQIHUSUHILQJ KRZ JHQGHU DQG IHPDOH VHXDOLIN LV HQDFIHG LQ &DUURIL’s
WHEW  <HI VXFK D VH[ IRFXVHG UHDGLQJ ULVNV IUXQFDILQJ IKH FRPSIH[ SRZHU G\QDPLFV EHIZHHQ
FKDUDFIIHU DQG DXIKRU LOOXVHUDIRU DV ZH00 DV WKH ZKLPVLFDO QDIXUH Rl = RQGHUIDQG ~ &XULRVLIN
LQFOXGHV IKH GHVLUH RI VH[XD0 NQRZOHGJH EXIi Lif LV QRW GHILQHG VRIHON EN LI 7KH FXULRXV SHUVRQ
ORRNV' FDUHV IRU GHIDLO VHDUFKHV KXQJHUV IRU NQRZOHGJIH TXHVILRQV DQG ZDQGHUV DURXQG ,Q RIKHU
ZRUGV FXULRVLIN WDNHV IKH URRW VHQVH RI' F X RUBDUH IRU REVHUYLQJ GHIDLO DQG L DOVR JURZV LQIR
ZRQGHU

&XULRVLIN\ DQG ZRQGHU (as per the famous lines “curious and curiouser”) resonate
WKURXJIKRXH WKH SLFIRULDO QDUUDILYH  Alice’s HQFRXQIHU ZLIK IKH FDWHUSLOODU LOOXVIUDIHV WKH
HSHULHQFH RI FXULRVLIN\ DV VKDUHG EN\ WKH FKDUDFIHU DQG IIKH UHDGHU YLHZHU 1LJ 6KH SRVVHVVHV
IDFLDO FKDUDFIHULVILFY DVVRFLDIHG ZLIK HLSUHVWLRQ RI FXULRVLIN ZRQGHU VXUSULVH DQG DVIRQLVKPHQU
ZIGH H\HV D IRFXVHG VIDUH UDLVHG H\HEURZV DQG D JDSLQJ PRXIK =HVLURXV ZLIK KXQJHU $0LFH
ZDQIV IR FKDQJH VL]H DJIDLQ ZKHQ VKH ILQGY D PXVKURRP In Tenniel’s drawing, the attention to

GHIDL—LQ IKH PXVKURRP IlUXQN DQG WKH JUDVV EODGHV DQG EOXHEHIV NQRZQ LQ KH SHULRG DV IDLU\

I VKRX0G EH QRIHG KD &DUUR0 1RU KLV SDUIl FODLPY IR KDYH VSHQINILPH ZLIK KLV \RXQJ JLU0 IULHQGY ZLIK D
clear conscience, and with the permission of their parents, whilst maintaining the view that a girl’s sexuality is part
RI KHU KXPDQUIN\ DQG KHU LQQocence. Cox, “The Child of the Victorians,” 159.

Fostering a compassionate understanding of the author and illustrator’s wonderland means acknowledging
the potential for Carroll’s innocence. Unlike Ruskin who proposed marriage to his young girl friends, IKH HYLGHQFH
(even in letters and diaries written by his young companions) that Carroll’s romantic desires extended beyond the
SKRIRJUDSKV LV PXFK PRUH HOXVLYH ZH GR QRIINQRZ LI &DUWR00 KDG VH[XD0 GHVLUHV HLWKHU FRQVFLRXV RU UHSUHVWHG IRU
\RXQJ $0LFH FDXJIKW LQ KLV ZRQGHUDQG &RPSDVWLRQ RSHQV XS WKH VSDFH IRU DFNQRZOHGJLQJ WKH DIHQF\ RI KLV IHPDOH
IULHQGY DQG HKH JHQHUDILRQV RI JLUOV ER\V DQG DGXUIV ZKR KDYH HQUR\HG WKH LOOXVIUDIHG $ O LERRMY

“Wonder, N.,” 2 (' 2 Q O QMG SQLYHUWLUIN 3UHW DFFHVVHG -DQXDU\
http://www.oed.com.proxy3.library.mcgill.ca/view/Entry/229936; “Curious, Adj.,” 2 (' 2 Q O 2QIRIG SQLYHULIN
3UHW  DFFHWHG -DQXDU\ KNS ZZZ RHG FRP SUR[\ OLEUDU\ PFJLI0 FD YLHZ (QIU\

PBOLFH LV FXULRXV RU ZRQders about something every couple of pages. “Curious” appears 18 times,
“Curiosity” appears 5 times, and “Wonder” appears 15 times in : R Q G H U'QWiQus3 appears 8 times, “Curiosity”
5 times, and “Wonder” appears 15 timesin 7KURXJK WKH /RRNLQJ *ODVYV
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I0RZHUV KDl VXUURXQG LI DQG WKH FDIIHUSLOODU RQ IKH PXVKURRP FDS—ORRNV UHPDUNDEO\ VLPLODU IR
ERIDQLFDO DQG HQIRPRORJLFDO LOOXVIUDILRQV  +RZHYHU KHUH IKH PXVKURRP VIXPS KDV EHFRPH D
VPDO0 lUHH LQ SURSRUILRQ R IIKH JLU0  S0LFH KDV UDLVHG KHU KHUVHOI RQ ILSIRHV DQG SRNHV KHU ZLGH
H\HV DQG QRVH XS RQ IIKH PXVKURRP FDS ZKLFK LV ZKHQ VKH VHHV #KH $0LFH VLJHG FDIHUSLOODU 7KH
FDHUSLOODU GHILHV HSHRIDILRQV RI #KH NQRZQ ZRUIG DV LIl LV UHSUHVHQIHG LQ VFLHQILILF ERRNV +H
VPRNHV DQ HIDERUDIH KRRNDK IDONV DQG DQVZHUV WKH TXHVILRQV WKDIl S50LFH SRVHV

7KH LQFRQJUXLIN EHIZHHQ OLPLIOHVW NQRZOHGJH RI IIKH QDIXUD0 ZRUG DQG OLPLIHG NQRZOHGJH
creates the parameters for Alice’s experience of wonder. Furthermore, she, alongside her
YLHZHW VHHV PDQ\ WKLQJV IIKDIf DUH DQRPDOLHV IR IKH ZRU0G WKDW ZH 0LYH LQ = RQGHUDQG FDQ EH
FRQVLGHUHG DV D GLWIRWHG ((GHQ LQ WKDIl &DUUR00 UHDUUDQJIHG ELEOLFDO UHIHUHQFHV LQIR D QHZ
SORIOLQH  Following Alice’s original fall down the rabbit hole, there are two subsequent
referential moments to Eve from Eden: Alice takes her cues to “Eat Me” and “Drink Me” in a
JDUGHQ ODIIHU IKH SLIHRQ VXJJHVIV IIKDW iIKH \RXQJ JLUO LV XVl OLNH D VHUSHQW EHFDXVH ERWK HDIl HJJV
7KH 1D00 DI WKH EHJLQQLQJ RI' = RQGHUIDQG LV DOVR WKHUHIRUH D UHIXUQ IR IKH VLIH Rl ZRQGHU DQG
FXULRVLIN - (YH HDWV iKH DSSOH LQ H[FKDQJH IRU NQRZOHGJH ZKLFK LV VH[XDO LQ QDIIXUH EXH WKLV DOVR
SRLQIV ¥R D ZRUIG \HI iR EH GLVFRYHUHG

Tenniel’s pictures allow reader YLHZHUW IR VHH IiKH ZRUWG DQHZ  ZLIK H\HV RSHQ IR ZRQGHU

$ OLJDUG 10LHV XS D VPRNLQJ FKLPQH\ DQLPDOV DQG KH ODG +DiliHU JX]]0H IHD D P\{KRORJILFDQ

JRU PRUH RQ KRZ ERIDQLFDO LOOXVHUDILRQV JUHZ LQ SRSXIDULIN GXULQJ IKH SLFIRULDQ HUD VHH $QQ % 6KIHL
&XOWLYDWLQJ :RPHQ &XOWLYDWLQJ 6FLHQFBG)ORUDYRILPRHIRIWHUY DQG
+RSNLQV 8QLYHUVLIN 3UHW

&DUUR0 DQG -RKQ 7HQQLHO XY 7KH $QQRWDWHG $OLFH

More could be made of the caterpillar’s somewhat phallic body in a Freudian analysis. However, such an
DSSURDFK PLJIKW XQGHUPLQH IKH EURDGHU PHDQLQJ Rl = RQGHUODQG DV D VLIH RI FXULRVLIN

Alice’s orlJLQDO 1D00 FDQ EH OLNHQHG WiR IIKH 1D00 IURP JUDFH DQG H[SXWVLRQ +RZHYHU LQ *HQHVLV WKH
temptation by the serpent and the consumption of fruit occur before the fall. The lines “Eat Me” and “Drink Me”
VLPXOIDQHRXVO\ UHIHUHQFH WKH EUHDG DQG ZLQH D &KULVILDQ FRPPXQLRQ DV ZH00 DV WKH 1UXLN R1 SDUDGLVH 3DUH RI WKH
ZRQGHU LQ = RQGHUIDQG UHOLHV LQ WKH XQFHUIDLQIN DV IR ZKHIKHU $0LFH LV HQIHULQJ RU 0HDYLQJ DQ (GHQ OLNH SODFH

&DUURM DQG -RKQ 7HQQLHO LOOXYVY 7KH $QQRWDWHG -$OLFH
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JULIILQ GDQFHV ZLIK D FRZ KRRIHG WHDU\ H\HG WXUIOH DQG D OREVWHU FRLIV KLPVHOI LV LOOXVIUDILRQV

1XUQ WKH VHULRXVQHVV DQG GLGDFILFLVP IRXQG LQ PRUD0 HGXFDILRQ ERRNV DQG LQIRUPDILRQDO SLFIXUH

ERRNV QDIIXUDO KLVIRULHV HQIRPRORJI\ ERIDQ\ LQIR JURXQGV IRU SOD\ 7HQQLHO H[SDQGV RQ

Carroll’s story in that LIl LV LQ KLV GUDZLQJV IIKDIl SOD\LQJ FDUGV DUJXH ZLIK HDFK RIKHU DV KH\ SDLQW

URVHV D 10DPLQJR FURTXHI PDOOHI JHIV DQJIU\ ZLIK $0LFH FKHVW SLHFHV UXQ RIT IKH ERDUG DQG D

KRUVHION LV SLFIXUHG DV D URFNLQJ KRUVH ZLIK 1DLU\ ZLQJV DQG D GRPLQR IIRUWR
7HQQLel’s illustrations of Alice and the Jabberwockyin 7TKURXJK WKH /BIRNLQJ *OD

particularly subversive. In Carroll’s text, when Alice reads the poem in the looking JIDVV ERRN

VKH HQFRXQIHUWV D “beamish boy”” ZKR VID\V D P\VWHULRXV EHDV LGHQILILDEQH E\ KLV 0DUJH IDZV DQG

FIDZV  3LFIRULDOON DQ LQYHULRQ RI H[SHFIDILRQV RQ IUDGLILRQDO JHQGHUHG KHURLVP IDNHV SODFH IRU

LI LV $0LFH ZKR SUHSDUHV IR VOD\ lIKH fierce beast (fig. 29). Tenniel’s Jabberwocky emerges from

IIKH GDUN ZRRGV ZLIK PDVVLYH EDI ZLQJV UHSliilian tail, snake’s neck, dinosaur feet, spider claws,

DQG D UDEELW IRRIKHG ILVK KHDG = LK KHU I0RZLQJ ORFNV RI KDLU KHU SHIILIH FDOYHV DQG IIKLIKV DQG

arms, Tenniel’s Alice proposes a tiny girlish model in the role of monster killer—VRPHZKDI 0LNH

KHU PDOH SUHGHFHWRW 'DYLG RI 'DYLG DQG *ROLDWK DQG -DFN RI -DFN
7KH TXHVILRQ RI KRZ IR LGHQILIN\ ZLIK $0LFH DQG KH FKDUDFIHWV IURP KHU ZRUWG ZKHIKHU IR

IDNH JURZLQJ XS VHULRXVO\ DQG ZKHIKHU VHEXDOLI\ FRPHV LQIR SOD\ LV WKHUHIRUH FRP SOLFDIHG—

IDFLOLIDILQJ PXOILSOH UHDGLQJV 7KH PXOILSOLFLIN R1 SRVWLEOH SHUVSHFILYHV H['SODLQV ZK\ IIKH

LOOXVIUDIHG $ O WHRUEHV KDYH D 0HQJUK\ KLVIRUN RI UHSXEOLFDILRQ VHUYLQJ KH HQUIR\PHQI RI JLUOV

boys, and adults. Tenniel’s caricature of power G\Qamics, ranging from the Queen of Heart’s

ELG
/HZLV &DUURY) DQG -RKQ 7HQQLHY XV $OLFHTV $GY H QW X UAROGRQ GDDARIQIG BYGISB D Q G
KIS DUFKLYH RUJ GHIDLOV SSOLFHVSSGYHQIXUHV,Q = RQGHUIDQG /HZLV &DUURX DQG -RKQ 7HQQLH) LaoXV
7KURXJK WKH /RRNLQJ *ODVV D @RRGRKODROMMLRR )RXQG 7KHUH
KISV HQ ZLNLVRXUFH RUJ ZLNL 7KURXJKBIKHB/RRNLQJ *DVW BDQGB = KDIBSILFHB)RXQGB7KHUH
&DUURN) DQG -RKQ 7HQQLH) XYY $OLFH 6WRULHYV
ELG
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tyrannical rule to her court’s flat faced subservience, is part of what makes girlish Alice’s

TXHVILRQV ZLIKLQ DQ DEVXUG ZRUWG FRPSHIILQJ

2Q 7DNLQJ WKH 3LFWRULDO 6HULRXVO\ LQ 3XEOLVKLQJ +L
7KLV FKDSIIHU KDV WKXV 1DU DGGUHVVHG LOOXVIUDHLRQV WKDW DFFRPSDQ\ IDLUN IDOHV 7KH H[DP SOHV
SURYLGH D PRUH VRSKLVILFDIHG YLVLRQ RI KRZ WKH SLFIRULDQV VDZ VH[ DQG JHQGHU LQ SRV SXVNLQLDQ
ERRNV ZKLFK ZHUH RULJLQDOO\ LQIHQGHG IRU FKLOG DQG DGXO UHDGHU YLHZHW +RZHYHU IIKHUH LV
PRUH IR #DNLQJ WKH SLFIRULDO VHULRXVON IKDQ D QRG iR WKH IDFIl WKDIf QLQHIHHQIK FHQIXUN IDLUN IDOH
ERRNV RIWHQ FRQIDLQHG LOOXVIUDILRQV ~,PDJHV FDQ FDUU\ WKH ZHLIKI RI WKH VIRU\ DQG HP SKDVL]H RU
GRZQSID\ IIKH PRRG RI URPDQFH IKH DEVXUGLILHV RI OLIH DQG WKH IRUHERGLQJ GDQJHU IIKDH GULYHV IIKH
plot. Arthur Hughes’ illustrations for 3 K D Q WNda\ldMthiphrey’s for 7TKH.JKW 3ULQFHVYV
John Tenniel’s for the $ O Istbrid¢s, and Maria L. Kirk’s for OR SV D W KXJJIHNDL BXFK
" XH IR WKH LPSRUIDQFH R1 WKH SLFIRULDO GLITHUHQW YHUVLRQV R IIKH VDPH VIRU\ FDQ WUDQVIRUP IIKH
narrative’s relationship to its viewers, which is why the various editions of a story matter. First
HGLILRQV PD\ EH ERXQG LQ OHDIKHU FRQIDLQ IHZ LI QR LPDJHV DQG EH SODFHG VTXDUHON LQ WKH DGXON
ERRN PDUNHI ,Q VRPH FDVHV RQO\ 0DWHU YHWLRQV EHFRPH LOOXVIUDIHG DQG LQ RIKHU FDVHV
LOOXVIUDWRUV UHF\FOH VFHQHV DQG WKHVH DJIHQIV RI WKH SXEOLVKLQJ SURFHVV IHOOLQJON FXIl DQG DGG

QDUUDILYH HOHPHQIV

The illustration that accompanies the following line is one such example. “Nonsense!” said Alice, very
ORXGO\ DQG GHFLGHGO\ DQG WiKH 4XHHQ ZDV VLOHQI &DUUR00 DQG -RKQ 7HQQLHO WXV $OLFHYV $GYHQWXUHV ,Q :RQ

JRUHIDPSOH =LSHV QRIHV KDl QLQHIHHQIK FHQUXU\ IDLU\ WDOHV RIWHQ FRQIDLQHG LOOXVIUDILRQV %XN KH GRHV QRI
account for the images in his analysis of the Victorian fairy tale’s subversive potential. Jack Zipes, “The Flowering
of the Fairy Tale in Victorian England,” in :KHQ 'UHDPV &DPH 7UXH &ODVVLFDO )DLU\ 7DOHV
1HZ <RUN 5RXIHGJH — -DFN=lSHY 7KH (QFKDQWHG 6FUHHQ 7KH 8QNQRZQ +LVW
) L O ANZ <RUN 5RXIHGJIH
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Most editions of Lewis Carroll’s $GYHQW XUHV LQ : @ GHRBDDICES
John Tenniel’s illustrations, which played an integral role in the story’s popularity as a book for
FKLOGUHQ WKDI DGXOIV FRX0G DSSUHFLDIH ~ In John Davis’ introduction to Alice’s illustrators, he
notes that while “CaUUR00 ZDV DOLYH IHZ DUILVIV KDG HLIKHU IKH ZLVK RU WKH RSSRUIXQLIN R FRP SHIH
with Tenniel.”  (YHQ ZLIKLQ IKH QLQHIHHQHIK FHQIXU\ ZKLOVI WKH H [IXD0 VIRU\ ZDV LQLILDOON
UHFHLYHG OXNHZDUPO\  LQ UHYLHZV SULRU IR IKH LOOXVIUDILRQV E\ -RKQ 7HQQLH0 EHFDPH D00 IIKH
UDJH  6RRQ DIWHU lIKH VIRU\ VSUHDG LQ SRSXDULIN LQ (QJ0DQG DQG $PHULFD IIKH QXUVHU\ ERRN
YHWIRQ 1 XUV HU\ $ O LZBHHGLIHG IR DFFRPPRGDIH IKH HQIDUJHPHQI RI WZHQIN VHOHFIHG
LOOXVIUDILRQV IRU WKH DPXVHPHQII RI IKH ILYH \HDU ROG FKLOG UHDGHU YLHZHU

7KH GLVILQFILRQV EHIZHHQ WKH LOOXVHUDHLRQV DQG WKH IX00\ FRORXUHG WR\ ERRN SURYLGH D
VHQVH Rl ZK\ lIKH HDUOLHU YHUVLRQ ZDV VR IDVFLQDILQJ R YLHZHWV LQ WKH SHULRG ~ +DUGO\ PLQRU 1IKH
DGIXVIPHQIV QR RQO\ PDNH $0LFH 0RRN IDFLDOO\ DQG FRUSRUDOON \RXQJHU KHU H\HV DUH ELJ KHU
H\HEURZV LQH[SUHWLYH DQG KHU ERG\ LV 10DIHQHG EXH lIKH FRORXU KDV DOVR ZDVKHG DZD\ KHU
QHJDILYH HPRILRQV UDQJLQJ IURP DQJHU IR FRQIXVLRQ  $0LFH QR 0RQJIHU ORRNV KRULLILHG ZKHQ VKH
cradles the Queen of Hearts’ (pig) baby; she is now a girl with a toy doll. ~ 7KH H[FOXGHG LPDJHV
IURP WKLV HGLILRQ HQIRUFH iKH YLHZ IKDW VKH LV D KDSS\ JLUOLVK FKLOG ZKR H[SHULHQFHV QR KDUP 1R
ORQJHU GRHV $0LFH DOPRVI GURZQ LQ KHU SRRO RI IHDUV QRU GRHV VKH IDFLDOO\ H[ SUHVWV KHU DQJHU ZKHQ

she grows to be too big for the White Rabbit’s house. She no longer sees the doormouse stuffed

*UDKDP 2YHQGHQ HG 7KH ,O0XVWUDWRUV Rl $OLFH LQ :RQGHUKZDQG DQG 7KL
York: St. Martin’s Press

,ELG

&DUSHOHU 6HFUHW *DUGHQV

Lewis Carroll and John Tenniel, illus., “Tenniel’s Illustrations for The Nursery Alice (digitized Images
from the 1890 Original),” 7KH % ULWLVK KU UL E) XN FROOHFILRQ LIHPV WKH QXUVHU\ DOLFH

,ELG

,ELG LPDJHV  &DUUR00 DQG -RKQ 7HQQLH0 LooX¥ 7KH $QQRWDWHG $OLFH

Carroll and John Tenniel, illus., “Nursery Alice,” image 11; Carroll and John Tenniel, illus. 7 KH
$OQQRWDWHG $OLFH
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into a teapot or the Cheshire cat’s floating head. The Queen, who threatens to beheDG KHU
VXEIHFIV LV QR PRUH  These changes served Carroll’s intentions to produce a version that was
VXLIDEOH 1RU IKH VPDOHWIl RI FKLOGUHQ ~ 6XEVHTXHQIO\ SUIKXU SDFNKDP LOOXVHUDIHG WKH

HGLILRQRI $OLFH LQ : R-QVEDRIVIMBIDIRQKBIV JLWOLVK $OLFH DQG VFHQHV GHYRLG RI
YLROHQFH VKRZ WKDW IKH VIRU\ KDG FRPH iR HPERG\ D GRPHVILFDIHG QRILRQ RI FKLIGKRRG ZKLFK
GLIHUHG 1URP IIKH RQH LPDJLQHG E\ 7HQQLHO DQG FKHULVKHG EN\ SLFIRULDQ UHDGHU YLHZHWV

$Q HYHQ JUHDIHU VKLIW LQ WKH LQIHQGHG UHDGHU YLHZHUVKLS RFFXUV ZLIK WKH SXEOLVKLQJ KLVIRU\

of Rossetti’s *REO L Q OQRIAIQA NKH ILUVI HGLILRQ LOOXVIUDILRQV RI PXIIXDO0\ FDUHWLQJ
ZRPHQ E\ *DEULH0 SRVVHIIIL LOOXVIUDIRU /DXUHQFH +RXVPDQ ZDV XQDEDVKHGO\ VH[XDO
LQ KLV UHQGLILon of Lizzy’s experience in goblin land. “Cat 0LNH DQG UDI OLNH 5SDIH0 DQG
ZRPEDI like,” his fantastical goblins conform to the text. ,Q D PHGOH\ Rl DQLPD0 DQG KXPDQ
OLPEV GLVKHV RI IUXLI DQG EUDQFKHV WKHVH EHDVIO\ PHQ NLW VTXHH]H FDUHW DQG VIUHIFK KHU
3LAIRULDOON ZL]JI\ LV ZLGH H\HG HLIKHU RXIf RI KRUURU DVIRQLVKPHQI RU SOHDVXUH ILJ 3RWLEO\
VXJIJIHVILYH R1 IIKH SOLIKI R1 IRUFH IHHGLQJ DQG DVSLUDILRQV IR IVHHGRP 1HN E\ ZRPHQ LQ WKH
VXHUDJIH PRYHPHQI IKH GDQJHU R VHEXDO OLEHUDILRQ DQG IIKH IRUFHG FRQVXPSILRQ RI WKH TUXLIV RI
melancholy unite in Housman’s illustration. Such a contextual reading lines up with Housman’s

possible intentions to give his support for women’s suffrage.

&DUUR DQG -RKQ 7HQQLHO XY 7KH $QQRWDWHG $OLFH

Knoepflmacher suggests that small nursery book version served Carroll’s purpose of addressing his fears
IIKDW BOLFH ZLGGH) ZRX0G VKULQN IURP KLV JUDVS - QRHSIOPDFKHU 9HQW XUHV L Q W RIVKALEIDA\O D Q G
FRPPHQIV WKDH &DUUR0) DGDSIHG WKH IRUN LQIR D QXUVHUN ERRN 1RU ILYH \HDU ROGV &DUUR00 DQG -RKQ 7HQQLHO LOOXV
“Nursery Alice.”

/HZLV &DUURW DQG BUIKXU SDFNKDP LIOXY $OLFHTV $G Y:IRQW M UKIDI@IGKH HGLILRQ

KNS ZZZ JXIHQEHUJ RUJ HERRNV "PVJ ZHIFRPHBVIUDQJHU

&KULVILQD SRVVHIlL DQG /DXUHQFH +RXVPDQ LIOXV *R EOL Q /RQUGRY HDDFPLIDQ
KIS FRQIHQIGP ED\ORU HGX FGP UHI FRIHFILRQ DE ZSF LG

Housman interestingly developed a male faction that supported the woman’s suffrage movement. John
Simkin, “Men’s League for Women’s Suffrage,” 6 SDUWDF XV (G X KESWVEIRIEPXD O
HGXFDILRQDO FRP = PHQ KIlP
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SDFNKDP DOVR LQWHUSUHIHG lIKH HGLILRQ RI &KULVILQD SRWHII’s *REOLQ ODUNHW
Rackham’s illustrations emphasize the innocence of Lizzy and Laura’s sisterly embrace. He also
UHGXFHV IKH VL]H DQG PHQDFLQJ QDIXUH R IIKH JREOLQV DQG FRQFOXGHV ZLiIK DQ LOOXVIUDILRQ RI
PDIHUQD0 WIRUNIHOOLQJ ~ %RIK RI IKHVH H[DPSOHV E\ 5DFNKDP $OLFH LQ :R@GRBOD@G

0 D U Nrd¥dAl shifts in the pictorial response by different artists to a given author’s source story.
= KHQ FRPSDUHG IR WKH $ O Istbri¢s, Christina Rossetti’s poem, originally not for children, went
KURXJK DQ HYHQ JUHDWHU VHULHV R1 LOOXVIUDILYH IUDQVIRUPDILRQV KD UHSRVLILRQHG HiKH IDPHG JLU0
body in the domain of children’s literature. Rackham’s illustrations indicate that a new category
of children’s books was emerging, one which fostered the literary fairy tale, bull ZKLFK
downplays, in visual terms, the child’s (especially the girl’s) aggressivity and sexuality. In other
ZRUGV IIZHQILHIK FHQWXUN YHUVLRQV RI1 IIKH VIRULHV VKRZ WKDW HYHQ IDLUN ORUH RULJLQDOO\ LQWHQGHG IRU
adults became part of children’s literature.

7KH JUDGXDO IDPLQJ RI WKH IHPDOH ERG\ ZRX0G DOVR SHUVLW LQ WKH UHF\FILQJ RI LPDJHV LQ
ERRNV RULJLQDOON LQIHQGHG IRU FKLOGUHQ 7KH FRORXUHG $50LFH ERRN LV D 0DIH QLQHIHHQIK FHQIXU\
example of the toy books that were marketed explicitly for children. Lang’s comSHQGLXP RI
“Coloured Fairy Books” DOVR WXUQHG lIKH 1DLU\ WDOH DQIKRORJIN LQIR IKH H[FOXVLYH
domain of children’s literature Several of H.J. Ford’s illustrations for Lang’s fairy books reuse
WKH OD\RXII" FKDUDFIHUL]DILRQ DQG QDUUDILYH VFHQHV IURP HDUOLHU IR\ ERRN PDIHULDO )RUG OLNHON\
recycled images from Walter Crane’s fully FRORXUHG IR\ ERRN YHUWLRQV RI IDLUN IDOHV DOEHLK ZLIK

D YHUN\ GLITHUHQI PRGH RI H[SUHWLQJ VHII RIKHU SRZHU UHODILRQVKLSV  7KH JHQGHU GLVILQFILRQ LQ

&KULVILQD SRVVHINIL DQG $UIKXU SDFNKDP L0XY 5DFNKDP YV ,O0XVWUDWIGRIWQNG IRU *REOLQ O
Images from the 1933 edition),” 7KH % ULWLVK [RBIU DQ\ KNSV ZZZ E0 XN FRIHFILRQ
LIHPV JREILQ PDUNHII LOOXVIUDIHG EN\ DUIKXU UDFNKDP
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YHWLRQV RI WKH %HDXIN DQG HIKH %HDVIl VIRULHV FDQ EH DGGUHVVHG WKURXJK D FRP SDUDILYH DQDONVLY RI

images by Walter Crane and those made by Andrew Lang’s illustrators.

6FHQHV RI %HDXW\ 6DYLQJ WKH %HDVW

Walter Crane’V IX00\ FRIRXUHG IRA\ERRN % HD XW\ D Q G W KIHDIXV-DIVHY XD\
GRPLQDQI %HDXIN IUDGGOLQJ WKH %HDVH DIl D FOLPDFILF PRPHQI ILJ %HDXIN KDV FRPH IR IKH
Beast’s rescue Rl KHU RZQ DFFRUG DQG IIKH VFHQH LQ TXHVILRQ LQYLIHV WKH YLHZHU IR FRQVIUXH ZKDII LV
UDQVSLULQI 7KH PRQNH\ IDFHG JXDUGLDQV RI IKH ZL0G HVIDIH LQ WKH LOOXVIUDILRQ KDYH OHG KHU E\
WKHLU WRUFK LQIR WKH QLIKI KHUH WKH %HDVI—ZHDULQJ D EORRG UHG FRXUIO\ KXQILQJ NDFNHI—OLHV LQ
KH GDUNHQHG IRUHV EN IKH KHGJIH ZKHUH ZL0G URVHV JURZ  %HDXIN\ KDV FIDPEHUHG RQIR KLV G\LQJ
ERG\ $V VKH EUDFHV KHU DUPV RYHU KLV lIRUWR WKH VNLUIV RI KHU EULJKIIO\ FRORXUHG GD\ GUHW ZLIK
WKHLU \HOORZ VXQIORZHU SDHHUQ FORDN KLV ORLQV =LV NQHH VKLIW XSZDUG VXJJHVILQJ IIKDIl KHU OHIW
FDOI DQG IIKLIK KDYH LQUHUIZLQHG EHIZHHQ KLV 0HJV 7RXFKHG EN\ KHU SOHDGLQJ GHVLUH IRU KLV OLIH WKH
%HDVI RSHQV KLV H\HV DQG IDQJHG IIDZV

With Beauty’s brightness, the night light of the background turns into daybreak, slumber
LQIR DZDNHQLQJ DQG SRSSLHV DQG GDLVLHV JURZ DURXQG WKH ORYHUWV 9500 R WKLV VXJJHVIV WKDH IKH
GHDIIK RI WKH %HDVI DQG IIKH FXOIXUH IKDI KH UHSUHVHQIV KDV IUDQVIRUPHG 1URP WKH WKUHDI R1
OLIHHWQHW LQIR O H S H WIh&N¥hdradds"eorporeality in a Garden of Eden setting confirms
the reading of sexual awakening. The Edenic reference found in Crane’s picture books—LQ IIKH
ZDO0SDSHU IHDIXULQJ WKH QXGH (YH WKH WiUHH RI NQRZOHGJH DQG VHUSHQW ZKLFK ZHUH IRXQG LQ WKH
%HDVt’s aristocratic home—DOVR FRQILUPV IKH FILPDFILF PRPHQI DV RQH RI FRSXODILRQ Il VKRX0G EH

noted here that far from condemning the woman’s actions by making her Eve (LNH VHPE(DQFH

= DOJHU &UDQH % H D X W\ D Q G QBHE'H /BQERD XHRIJH SRXIHGIH DQG 6RQV YHUVR
KISV DUFKLYH RUJ GHIDLOV EHDXINEHDVI  FUD
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into a grotesque temptress, Crane’s references to Eden (repeated in the wal0SDSHUV LQ VHYHUDO RI
KLV IR\ ERRNV IIHQG IR FHOHEUDIH URPDQILF 0RYH FXULRVLIN DQG HURILF GHVLUH

H.J. Ford illustrated the same scene for Lang’s 7KH % O XH )DL U\ $UKRXBKNH
copied the general positioning of the figures found in Crane’s ilIXVIUDILRQV WKH 0LYHO\ PRRG RI
IHPLQLQH VHLXDO DIHQF\ KDV D00 EXH GLVDSSHDUHG  7KH %HDWIl LV SRUIUD\HG DV D GHDG 0XP'S RI IXU
rather than as a man come to life, Beauty’s legs are carefully repositioned so that she piously
NQHHOV EN\ KLV VLGH DQG WKH JDUGHQ KDV GULHG XS LQ IKH FRORXUOHVV LPDJH 1LJ %HDXIN ORVHV
KHU VH[XD0 DIHQF\ LQ WKLV VFHQH DV ZH00 DV KHU SRZHU DV KHURLQH )RUG DGGV VFHQHV ZKHUH %HDXIN
ERZV VXEPLVLYHO\ LQ IIKH ILQDQFLD0 DJUHHPHQII R1 PDULID0 HLFKDQJH PDGH E\ KHU IDIKHU DQG IIKH
%HDVIl ,n a reversal of how Crane saw the heroic Beauty, Ford’s illustrated story concludes with
iKH %HDVI VDYLQJ KLPVHII D ER\ KHURLFDOO\ HPHUJHV RXH RI KLV EHDVIO\ FRWIXPH ZLIK IKH UDLVHG
DUPV RI D ZLQQHU IIKXV H[SRVLQJ KLV ZKLIH PDOH ILXPSKDILVP 7KLV LV D PRPHQW ZKHUH IIKH
ZKLIH PD0H KHUR GLV identifies from his animality, and thereby ties into Lang’s ethnographic
ideas. The narrative distinctions between Ford and Crane’s illustrations suggest that men of the
HUD KHOG GLIHUHQW YLHZV RQ WKH SRZHU UHODILRQVKLS EHIZHHQ PHQ DQG ZRPHQ %RIK RI WKHVH

LOOXVIUDWRUV DOVR SLFYRULDOL]HG UDFLDO UHODILRQV  ZKLFK WKH 1R00RZLQJ VHFILRQ QDUUIRZV LQ RQ

= DOJHU &UDQH % O X H E/ARQBRQ GHRUJH S5RXIHGIH ~ 6RQV
KIS DUFKLYH RUJ GHIDLOV %0XHEHDUG  &UDQ = DUIHU &UDQH $ODGGLQ DQG WKH QRHQ'GARUWRXO /DPS
*HRUJH SRXIHGIH ~ 6RQV — KIliS XIGF XI0 HGX 8) FLIDILRQ &UDQH %HDXW\ DQG WKH
% H/DMV

/DQJ + - )RUG LOOXV DQG * 3 -DFRPE +RRG LOXY 7KH % OXH )DLU\ %RRN

7KH LPDJH RI IKH PDQ HPHUJLQJ RXW R1 KLV EHDVIO\ FRVIXPH GRHV QRI DSSHDU LQ IIKH ILUVI HGLILRQ  +HLQHU
UHIHW IR DQ HGLILRQ SXEOLVKHG E\ 6SRIILVZRRGH DQG &R ZKHUH it does appear. Because the book’s source has been
GDPDJHG ELEOLRJUDSKLF GHIDLOV DUH PLWLQJ 6HDUFKLQJ IRU KLY P\WWHULRXV SXEOLFDILRQ PHULIV IXUIKHU LQYHVILIDILRQ
Heidi Anne Heiner, “Illustrations of Beauty and the Beast by H.J. Ford,” IDLU\ iD0H GDIDEDVH 6 XU /D /XQH )DL U\
7D OHV KNS VXUDIXQHIDLUNIDOHV FRP LOOXVIUDHLRQV EHDXINEHDWIl IRUGEHDXIN KPP0
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+RZ WKH 3LFWRULDO ODWWHUV WR 5DFH SHODWLRQV
Antoine Galland’s VHHFILRQ RI $UDELDQ 1LIKWV* stories SXEOLVKHG LQ IKH HDUO\ HLIKIIHHQIK FHQIXU\
DSSHDUHG LQ WKH FRQIHLN RI' 2ULHQIDO WXGLHV 7KHVH HUDQVODHHG VIRULHV DV ZZH0 DV VXEVHTXHQN
SXEOLFDILRQV RI QRQ (XURSHDQ IRONORULF VIRULHV  IRVIHUHG IIKH VIXG\ RI IRUHLIQ 0DQJIXDJHV DQG H[RILF
VIRULHV 0DQGV SHRSOH DQG FXOIXUDO DUFHIDFHV ,Q SDUILFX0DU WKH ““$S0LEDED™ DQG “$0DGGLQ VIRULHV **
ZKLFK *D00DQG OLNHO\ ZURIH LQ WKH VINOH DQG PRRG RI WKH VIRULHV KDIl KH IUDQVODIHG KDYH WUDYHUVHG
IURP WUDQVODILRQVKLY /HV PLOOH HQR FROFERQORX CXVRSHDQ IDLU\ IDIHV  $QGUHZ
/DQJ VLPLODUO\ LQFOXGHG QRQ (XURSHDQ IRONORULF VIRULHV DORQJIVLGH (XURSHDQ IDLUN DOHV LQ KLV
“Coloured Fairy Books” for children. Aladdin scenes allowed illustrators to picture Oriental
ZRUWGV %DVHG RQ WKLV LPDJHU\ LI LV ZRUIK DVNLQJ ZKDii GR WKHVH HUDFHV RI WKH (DWW DQG WKH
UHSUHVHQIDILRQ RI HIKQLFDOO\ GLYHUVH ERGLHV VLIQLI\ ZKHQ WKH\ DSSHDU LQ WKH (XURSHDQ SXEOLVKLQJ
FXOIXUH R1 LOOXVHUDWHG 1DLUN HDOHV™
Scholars from America and Britain, who have looked at Europe’s nineteenth FHQIXU\
2ULHQIDILVP  KDYH RIIHQ DGGUHVVHG KLWIRULFDO SUDFILFHV R1 FROOHFILQJ H[RILF RENHFIV DQG
UHSUHVHQILQJ VHXDOO\ DYDLODEOH ZRPHQ ZLIK KHLU EODFN VODYHV LQ (DVIHUQ IDQIDV\ VFDSHV ,Q KHU
cornerstone essay, art historian Linda Nochlin relates Edward Said’s critique of Orientalism IR
SDLQILQJ  KHU UHDGLQJ RI WKH LQIDPRXV 2ULHQIDOLVH SDLQWHU -HDQ Léon Gérome’s ORR ULV K % D WK
hinges on the artist’s realist rendering. The ethnographic attention to details—IKH
“Turkish tiles,” “Cairene sunken fountain,” and “Mamluk FRDI Rl arms”—DUH SDUI Rl ZKDII

PDNHV WKLV GRFXPHQIDU\ \SH SDLQILQJ INRXEOHVRPH 7KLV SLFIRULDO UHDOLVP FDPRXI0DJIHV

Aboubakr Chraibi, “Aladdin,”in 7KH *UHHQZRRG (QF\FORSHGLD RI )ROMNWDOHV DQ!
" RQDIG +DDVH YR0 = HVISRUWW &RQQHFILFXI *UHHQZRRG 3XEILVKLQJ *URXS —  <DPDQDND DQG 7HIVXR
1lVKIR H&v 7KH $UDELDQ 1LJKWV-DQG 2ULHQWDOLVP

Linda Nochlin, “The Imaginary Orient,” in 7 K H WK &HQWXU\ 9LV XODREBOWXUH 5HDGHL
6FKZDUIN DQG -HDQQHQH O 3UJ\EO\VNL 1HZ <RUN -+DUSHU DQG 5RZ -
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JUXHVRPH KLVIRULFDO UHDOLHLHV LQ ZKDW KDG EHFRPH D SHULRG RI FRQTXHVIV LQFOXGLQJ IKH FRIODSVH RI
KH 2IWRPDQ (PSLWH (VFDSLQJ KLVIRUN\ WKH SDLQILQJ LQYLIHV WKH SURNHFILRQ R1 SULYDIH VDGLVILF
IDQUDVLHV—VHOI JUDILILFDILRQ Dii WKH H[SHQVH R1 RIKHW—RQIR WKH VHHPLQJO\ XQIRXFKHG (Dl 7KH
LQYLHDWLRQ IRU DURXVDO DQG FRQTXHVI RFFXUV D #KH EDIK D EODFN 6XGDQHVH VHUYDQII JLUO RITHUV WKH
SHDU\ ZKLIH body of a sexually available nude woman up to the viewer’s colonial gaze. Poignant
as Nochlin’V FULILTXH RI VHOHFI 2ULHQHDOLVI SDLQILQJIV PD\ EH R DVVXPH IIKDIl DQ\ IUDFH RI QRQ
(XURSHDQ FXQIXUHV ZLIKLQ IKH = HWHUQ LPDJLQDILRQ LQGLFDIHV RSSUHVWLRQ ZRX0G EH IR JR IRR 1DU

While mentioning that Gérome’s OR R U LV K % [ZMWUKSUBGRXAHGARY IIKH
(GZDUG %XUIRQ WUDQVODIHG HGLILRQVRI 7 K HU D EL D Q -D]Xd KRED\DVKL PDNHV URRP IRU DQ
DOVHUQDIH VHQVLELOLI\  6KH VHSDUDIHV IKH LP SHULDOLVI HQIHUSULVH DVVRFLDIHG ZLIKK WKH SDLQILQJ IURP
KRZ WIKH LOOXVIUDHRUV DUNLVHV OLNH = LOOLDP +DUYH\ S$0EHUI ZHIFKIRUG DQG = DOWHU &UDQH SURGXFHG
VFHQHV IRU YDULRXV SXEOLFDILRQVRI 7 KH $ U D E L D6&H VKJ1IBVK! WWDWHIKQRJIUDSKLF GHIDLO
FRX0G EH SDUI RI' JHQXLQH LQUHUHVI LQ BUDELF FXOIXUH

$ IDVIH IRV -DSDQHVH RENHFHV DOVR GHYHORSHG LQ (XURSH ZKLFK - RED\DVKL KLIKOLIKIV ZKHQ
she arrives at how the thick outlines in Crane’s $ O D G G L QQIHJUDIH IHFKQLTXHV IURP
8NL\RH H ZRRGFXIi SULQIV = XH IR IKH ZLGHVSUHDG (XURSHDQ FRQIXVLRQ FRQFHUQLQJ WKH GLITHUHQFH
EHIZHHQ D00 WKLQJV -DSDQHVH DQG &KLQHVH - RED\DVKL ORRNV SDVIl IKH DZNZDUGQHVV KD 1HI0RZ
Japanese might feel with how the style renders the hero as a Chinaman. Accordingly, “the artist
is not to be blamed.” $V - RED\DVKL VXJJIHVIV WUDFHV RI RIKHUQHWV LQ (XURSHDQ SLFIXUHV DQG IH[IV

PLJKII DOVR EH SDUW R1 DQ HODERUDIH QHIZRUN RI FURVWV FXOIXUD0 LQWHUDFILRQ SH0RQJVLGH WKH SRVVLELOLIN

Kobayashi, “The Evolution of the Arabian Nights Illustrations,” 175.
,ELG
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of asserting one’s dominion RYHU RIKHUV DQG IDLOLQJ #R XQGHUVIDQG GLITHUHQFHV IIKHUH LV DOZD\V iKH
KXPDQ SURFOLYLIN IRU JHQXLQH FXULRVLIN

GHYHUDO IDFIRUWV FRP SOLFDIH lIKH DVWWXPSILRQ IIKDIl QLFIRULDQV ZHUH UDFLDOO\ XQLYHG LQ IKHLU
FRORQLDO JDH RYHU WKH ZRUG RI IRUHLIQ EHLQJV DQG RENHFIV S$FURWV IKH EUHDGIK RI OLFIRULDQ
LOOXVIUDILRQ  SLFIRULDO WUDFHV R1 iKH 2ULHQI DQG IIKH = HVIF DSSHDU LQ D YDULHIN\ R1 EODFN DQG ZKLIH DQG
FRORXUHG LOOXVWUDILRQV RI' VXSHUQDIXUDO EHLQJV KHURHV YLOODLQV VHUYDQIV DQG JXHVIV. 6RPH RI IKHVH
ILJIXUHV HYRNH YDULRXV FRQFHSIV RI RIKHUQHWV IKURXJK IIKH XVH RI SK\VLRIQRPLF GLITHUHQFHV DQG
VNLQ IRQHV <HIl lhe characters’ appearance was only RQH ZD\ RI H[ SUHVVLQJ UDFLDO XQLIN\ RU
GLITHUHQFH WLV DOVR RI LQWHUHVI §KDIIl WUDFHV R1 H[RILF HDWHUQ REIHFIV PRYH IURP IKH $UDELDQ
2LIKIV LQIR IKH SXEOLFDILRQ R1 IDLUN WDOHV 9DULDILRQV EHIZHHQ LOOXVIUDILRQV LP SO\ OLFIRULDQ
England’s complicated relationship to supernatural beings, tamed and untamed animals and
FKLOGUHQ DQG IR HIKQLF JURXSV IURP IIKH FRORQLHV DQG EH\RQG WKH UHDFKHV RI WKH %ULILVK (P SLUH

7KH QRQ (XURSHDQ ILIXUH IDNHV RQ VKLIILQJ PHDQLQJIV LQ OLFIRULDQ LOOXVIUDILRQ WKURXJIK
UHSUHVHQIDILRQV RI YDULRXV PDJLFLDQV DQG JHQLHV DVVRFLDIHG ZLIK §KH $0DGGLQ VIRUN )RU LQWIDQFH
George Cruikshank illustrated the Grimms’ variation of the story in “Blue Light” (UHFDO0 ILJ
Cruikshank’s magician of fKH 0DPS LV D VPD00 EODFN VNLQQHG JHQLH ZHDULQJ D XUEDQ 7KH
smallness of the figure’s body appears to undermine his supernatural power. 7KH RIKHUIQHWV RI
S$UDELD PD\ EH P\VIHULRXV EXHi IKH PDJLFLDQ LV VPDO0 DQG XQWKUHDIHQLQJ ,QEHUHVILQJION WKLV LV IiKH
LOOXVIUDILRQ WKDIW FKLOG SXVNLQ UHSURGXFHG DV D JUHHQ JHQIOHPDQ ZKLFK VLIQLILHV D SURGXFILYH
IDLOXUH IR FRQVXPH WKH GHURJDWRU\ UDFLDO FRGLQJ UHFDO0 ILJ 7KH JHQLH GRHV QRII IDNH KXPDQ

form in Walter Crane’s version, but his wealth JUDQILQJ DELOLWLHV DUH KLQIHG DI LQ WKH GHFRUDILYH

*UPP *ULPP DQG *HRUJH &UXLNVKDQN L0OXY *HUPDQ 3RSXODU 6WRULHV
Ruskin, “The Puppet Show.”
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DSSHDO0 DQG KDUPRQ\ EHIZHHQ GHVLIQ HIHPHQIV LQ WKH -DSDQHVH LQGRRU JDUGHQV DQG &KLQHVH
FLINVFDSHV

,Q -DFRPE Hood’s illustrations for “Aladdin”in 7 KH % O XH ) OKH BLVK WRIEQMN
JHQLH DSSHDWV DV D EDIl ZLQJHG 1X00\ JURZQ PDQ ZLIK VFDO\ 0HJV DQG WKH PDOHYROHQI PDJLFLDQ LV
UHSUHVHQIHG DV D VHHPLQJON\ HYHUNGD\ 0RRNLQJ $UDE ZHDULQI D N H 11 L \'FDKQJ KXPDQ IRUP DQG
having grown in size, the genie in H.J. Ford’s illusiUDILRQ LQ 7 KH $ U D E L D\@V RXLR] KW V
VPRNH DV D EODFNHQHG ILIXUH ZLIK 0DUJH FODZV DQG KRUQV RQ KLV KHDG 7KLV GLVSDUDIH VHULHV RI
LOOXVWUDILRQV LQGLFDIHV VKLIWV LQ HQFRXQIHUWV ZLIK 1RUHLIQ DQG VXSHUQDIXUDO FUHDIXURV

OLFIRULDQ LOOXVIUDIRUY GLG QR VHH H\H §R H\H RQ lIKH UDFLDOL]HG GLVHLQFILRQ EHIZHHQ VHOI DQG
other. Richard Doyle’s illustrations for ,Q )DL U\ O D Q@HVIV UDFLD0 GLYLVLRQV EDVHG RQ
FXVIRP KDELIDH DQG SK\VLFDO FKDUDFHHULVILFV EHFZHHQ WKH ZLQJHG IDLULHV RI WKH SRQGV DQG IIKH
GZDUI 0LNH QRQ ZLQJHG HOYHV RI WKH PRXQIDLQV 7KLV GLVILQFILRQ FROODSVHV LQ WKH LQUHUVSHFLHV
PDUULDJH EHIZHHQ DQ HOI prince and a fairy queen. In his illustrations for William M. Thackeray’s
7KH 5RVH DQG W KRNHB/KRZJEIFN VHUYDQIV SODFLQJ D KHDY\ KHOPHI RQ WKHLU
PDVIHU ZKR NQHHOV LQ IKH SURFHW 7KH SLFIXUHV RI YKH ZKLIH PDOH KRJ RI D (RUG—QDPHG
+RJJLQDUPRXU—UHYHDO D JUHHG\ EXTIRRQ ZKR FDUHV IRU QRIKLQJ EXI KLV LQVDILDEOH DSSHIILIH 1RU
SRZHU 0DQG JRRGV DQG SHRSOH

6RPH LOXVIUDIRW &UXLNVKDQN +RXVPDQ DQG = XODF DQG DXIKRW =LFNHQV DQG (ZLQJ
HP SKDVL]HG UDFLD0 DQG JHQGHUHG VHIUHJDHLRQ LQ IKHLU GHSLFILRQV RI VXSHUQDIXUDO EHLQJV SHUKRXJIK

women appear as human, men become racialized goblins in Housman’s illustrations for *R E O L Q

&UDQH $ODGGIE -

/DQJ + - )RUG LIOXV DQG * 3 -DFRPE +RRG LIOXY 7KH % OXH )DLU\ %RRN

$ULQIKDP DQG "R\H ,Q )DLU\NODQG

= LOLDP ODNHSHDFH 7KDFNHUD\ DQG 5LFKDUG "R\(H LIOXY 7KH 5RVH D Q GSWHRIMKHS L Q J
edition, Children’s Classics (London: Bloomsbury, 1994), 98, 68.
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0 D U NCHiWre of a beastly race, albeit Orientalized, in Edmund Dulac’s “Beauty and the
Beast” (1910). ,Q RIKHU PRGHOV §KH UDFLDOL]DILRQ RI GZDUIV LPSOLHV IKH HIKQRFXO0IXUDO RIKHU
Cruikshank’s illustration for Juliana Horatia Ewing’s “Amelia and the Dwarfs” (18  GHSLFIV D
YLROLQ SOD\LQJ GZDUI ZKR VHGXFHV \RXQJ JLUV GUDZLQJ IKHP LQIR KLV 0DV 6LOYHU GHVFULEHV
Cruikshank’s dwarf in question to be “hairy, bearded, hook QRVHG 0DUJH KHDGHG DQG VPD(0
bodied.”  6KH (LNHQV IKH UHSUHVHQIDILRQ R1 WHUHRINSLFDO GZDUYHV IR KRZ OLFIRULDQV EN IIKH

V' DVWRFLDIHG PLQLDIXUH EHVILDO KXPDQV IR DOLHQ UDFHV RI VXSSRVHGO\ VHSDUDIH RULJLQ 7KLV LV
HVSHFLDOO\ WKH FDVH IRU $IULFDQ 3\JPLHV DQG DFIXD) GZDUYHV ZKR DFIHG LQ IDLU\ SOD\V OINH 7 R P
TKXPE

7KH /RQGRQ EDVHG )UHQFKPDQ (GPXQG = X(DF LOOXVIUDIIHG VHYHUDO DQIKRORJLHV

RI GHOX[H ERRNV ZLIK 1X00 SDJH 0HQJIK FRORXUHG LOOXVIUDILRQV R1 (XURSHDQ IDLU\ VIRULHV LQ ZKLFK
iKH QRQ (XURSHDQ UHVXUIDFHG $ VPD00 EODFN VNLQQHG WXUEDQHG ILIXUH j 0D &UXLNVKDQN DSSHDWV
DV D FKLOG sized servant in Cinderella’s palace (1910). = X0DF RULHQIDOL]JHG PDQ\ RI KLV
HODERUDIHO\ FRORXUIX0 (XURSHDQ IDLUN IDOHV  Fantasy’s other worldliness in “Nightingale” (1911)
emanates from Dulac’s glittering starlit skies, Chinese lanterns, Asian clothind DQG WKH WUHHV DQG
EULGJHV WKDIl PDNH XS -DSDQHVH JDUGHQV ~ In “Beauty and the Beast” (1910), the beautiful pale
IDFHG %HDXIN\ DQG WKH IXUU\ HDUHG JUHHQ PRQNH\ faced Beast both wear turbans. Dulac’s
LOOXVIUDILRQV VKRZ WKDW IKH SLFIRULDQV FRX0G DOLJQ ERIK (XURSHDQ DQG QRQ (XURSHDQ KXPDQV ZLIK

DQLPD0 DQG K\EULG ERGLHV $V VXFK UHFRJIQL]LQJ SLFIRULDO GLYHUVLIN RSHQV 0DUJHU TXHVILRQV

Heidi Anne Heiner, “Illustrations by Edmund Dulac,” IDLU\ ID0H GDIDEDVH 6 XU /D /XQH )DLU\ 7DOHYV
LPDJH KIS ZZZ VXUDOXQHIDLUNIDOHV FRP LOOXVIUDILRQV LOOXVIUDIRUYV GXODF KilP0

Silver’s description of racialization could also suggest anti 6HPLILF FDULFDIXUH 6L0YHI 6 WUDQJH DQG 6HFUH
B3HRSOHV

,ELG

,ELG

Heiner, “Illustrations by Edmund Dulac.”
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= KHQ GRHV IIKH UHSUHVHQIDILRQ RI SHUVRQV RI FRIRXU LQ (XURSHDQ IDLUN lIDOH ERRNV VXFK DV
Dulac’s), and the depiction of Oriental FIRIKLQJ (DPSV RU JDUGHQV VLIQDO §KH XVH RI 1DQIDV\ DV D
VLIH R RSSUHWLRQ" 7KH UHSUHVHQIDILRQ RI H[RILF RENHFIV—FDUSHIV WLOHV WHIWLOHV SDIWHUQV DQG
VSLFHV—DORQJVLGH SHRSOH RI FRORXU PLIKII VXIIHVI DQ LP SHULDOLVILF HQEHUSULVH R1 IIDNLQJ DQG
DFFXPX0DILQJ SHDGHUW PLIKI XVH IKHVH RENHFIV IR IRVIHU WKH GHVLUH IRU IRXUQH\V iR 1RUHLJQ 0DQGV
7RIKLVHQG -RKQ3RIYQLQ 2ULHQWDO , Q WHWLIKNRKRIAMKH YHU\ DFIl RI HPEDUNLQJ
XSRQ VSDILRIHP SRUDO IRXUQH\V IR IKH LPDJLQDU\ 2ULHQW DQG IR FRORQL]HG 0DQGV FRX0G VLIQDO
FRORQLDO DSSURSULDILRQ DV XVXD0 EXI QR ZLIKRXW FRPSILFDILRQ  &XULRXV DERXII IKH FR PLQJ0LQJ RI
FRPPRGLIN\ JRRGV IURP IRUHLIQ 0DQGV LQ (XURSHDQ KRPHV DQG JDUGHQV 3RIYLQ DUJIXHV IIKDH
“oriental interiors” tend to foster LGHQILI\ QHIRILDILRQV ZKLFK FRPSOLFDIH WKH SHUFHSILRQ RI WKH

= HWI DV PDVFXOLQL]HG RSSUHVVRU DQG WKH (DWIi DV IHPLQL]HG YLFILP  _ RED\DVKL DOVR FRPSOLFDIHV
KH ZD\ RI DGGUHVWLQJ IIKH SLFIRULDO IRXUQH\ IRZDUGY IRUHLIQ 0DQGV RI WKH (XURSHDQ LPDJLQDILRQ
6KH KDV VXJIJHWIHG IIKDW LV SRWLEQH IRU DUILVIV IR KDYH XVHG -DSDQHVH SULQILQJ WHFKQLTXHV DQG 10RUDO
SDIHUQV DV &UDQH GLG DQG IR UHF\FOH DYDLODEGH GHSLFILRQV R1 FXOIXUD0 RIKHUQHVV DV D VIDIHPHQII RI
JHQXLQH FXULRVLIN LQ ZRUG FXOIXUHV  7KH 0DUJHU TXHWILRQ RI ZKDIi 2ULHQID0 WUDFHY DQG UDFLDO
RIKHUQHWV VLIQLIN\ LPSOLFDIHV PDQ\ SHUVRQV IKH LOOXVIUDIRU DXWKRU DQG HGLIRU ZKR JHQHUDIHG IiKH
QDUUDILYHV DQG SDV DQG SUHVHQW UHDGHU YLHZHUWV ZKR LQUHUSUHII IKH LPDJHV 7KH ZLGHU SLFIRULDO
FRQIH[II LQ ZKLFK UDFLDO RHKHUQHVV DSSHDUV LQ (XURSHDQ LOOXVIUDILRQ KLVIRU\ OHDGV PH IR IDNH D

FORVHU ORRN DI #KH LOOXVHUDILRQV LQ Lang’s end of century “Coloured Fairy Books.”

([DPSOHV RI RENHFIV GLVFXVWWHG LQFOXGH WURSLFDO SDOP SODQIV IURP IIKH &DULEEHDQ H[RILF ZRRGV ILRP
JUHQFK SBIULFD 1LQH &KLQHVH SRUFHODLQV -DSDQHVH EURQTHV DQG VR IRUIK = LVSODFHG ZLIKLQ (XURSHDQ OLIHUDU\ VSDFHY
DERXI WKH 2ULHQW RU ZLIKLQ 2ULHQIDOL]HG LQIHULRWY VXFK RENHFIV IURP IRUHLIQ 0DQGV DUH SHUFHLYHG DV K\EULGL]HG ZLIK
(XURSHDQ DVIHY WINOHV DQG PRUDIV -RKQ 3RIYLQHIDO 2ULHQWDOLVPTIV ,QWHUORFXWRUYV
3KRW R JHG DREK3RIYLQ 2ENHFIV KLVIRULHV = XUKDP ™ XNH 8QLYHUVLIN\ 3UHW

Kobayashi, “The Evolution of the Arabian Nights Illustrations,” 181—
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2.6. Racialization in Andrew Lang’s “Coloured Fairy Books”
1DPHG IRU WIKH FRORXU RI WKHLU FRYHW—Y%0XH S5HG *UHHQ <HWRZ 3LQN *UH\ OLRIHI &ULPVRQ
%URZQ 2UDQJH 20LYH DQG /LDF—the “Coloured Fairy Books” consist of a mix of European
UDGLILRQDO IDLUN IDOHV  PDQ\ RI ZKLFK FRQIDLQ IDLUN ILIXUHV DQG QRQ (XURSHDQ IRONIDOHV 7KH
ERRNV DUH HQILFLQJ RENHFIIV WKDIl FDUU\ WIRULHV IDNHQ IURP WKH IRXU FRUQHUV RI WKH JOREH LQIR
England’s nurseries; the covers’ unique colour coding are designed to embellish the child’s
ERRNVKHOI ZKLOH LQWULFDIH SULQIV HQKDQFH WKH VIRULHV * 3 -DFRPE Hood’s illustrations are limited
IR7KH %OXH )DLU\Z%IRIRN- )RUG LOOXVIUDIHG IKH HQILUH VHI RT DQIKRIRJLHV DV ZH00
DV 7TKBEHUDELDQ 1L JKARQWIR DUIXH WKDH #KHUH LV D GLVILQFILRQ EHIZHHQ IIKH
UHSUHVHQIDILRQ RI KHURLQHV RI' (XURSHDQ DQG QRQ (XURSHDQ GHVFHQI ZKLFK LPSOLFDIHV /DQJ WKH
ZR LOOXVIUDHRUV DQG E\ LPSOLFDILRQ YLVXDOO\ OLHHUDIH FKLOGUHQ DQG DGXOHV

%XL0GLQJ XSRQ P\ IH[Il IRFXVHG DQDONVLV RI $QGUHZ /DQJ LQ &KDSIHU  IKH TXHWILRQ RI
ZKHIKHU YKH LPDJHV SURGXFHG E\ ERIK DUILVIV VXSSRUW KLV HIKQRJIUDSKLF YLVLRQ QRZ GHVHUYHV
IXUIKHU FRQVLGHUDILRQ /DQJ WKRXJKI WKDW DQLPDO GLVDVVRFLDILRQ DQG WKH SUHVHQFH R1 ZKLIH IHPDH
IDLULHV DUH WZR 1DFIRUV WKDI VHSDUDIH VIRULHV R WKH FLYLOLJHG ZRU0G IURP IKRVH RI IKH VR FDOOHG
G\LQJ UDFHV As exemplified by Ford’s illustration of the Beast, who emerges oull Rl KLV IXUU\
costume, Lang’s VIRULHV JORULI\ (XURSHDQ PDOH SURIDJIRQLVIV DV WKH\ GLV LGHQILI\ ZLIK DQLPDV
ORUH IKDQ KXPDQ DQLPDO VSHFLHV GLITHUHQILDILRQ WKH illustrations in “Coloured Fairy Stories”
UHODIH #R Lang’s HIKQRJIUDSKLF DQG JHQGHUHG KLHUDUFKLHV ZKLFK KH EDVHG RQ WKH SHUVSHFILYH WKDH
ROG IRON DQG IDLUN HDOHV DUH OLNH IRVVLOV WKDW LOOXVHUDIH HYROXILRQDUN SURFHVVHV

H.J. Ford’s impish dwarfs, evil magicians, and subservient slaves tend to contrast with
SDOH IDFHG (XURSHDQ KHURHV DQG KHURLQHV = KHQ IDLULHV DSSHDU LQ KLV LOOXVHUDILRQV IRU (XURSHDQ

VRXUFHG VIRULHV IKH\ DUH QRIDEO\ ZKL#H VNLQQHG DQG (XURSHDQ ZLIK EHDXILIX0 ZLQJV IR GHFRUDIH
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WKHLU EDFNV ,Q KLV illustration for “Fairy Gifts,” IRUH[DPSOH KH GHSLFIV D ILQ\ IHDIKHU ZLQJHG
IDLU\ ZL§K D FKDULRI RI' EXWIHUIOLHV  DQG KH VLPLODUON GHSLFIV IKH PRPHQI ZKHQ 7KXPEHILQD JHIV KHU
FURZQ DQG LQVHFI ZLQJV LI %\ FRQWDVI KH ZL00 LQWHUSUHII #KH HIKQRJUDSKLF VIRULHV EN\
VKRZLQJ a variety of male characters in an unfavourable light. In “Bronze Right,” the crafty and
PRQH\ KXQJU\ PDJLFLDQ LV LGHQILILHG DV D -HZ LQ WKH IH[ DQG KH LV SLFXUHG DV ROG DQG EODFN
ZKHQ KH FRPHV IR IULFN IIKH SILQFHW  In “Hok Lee” dozens of miniature half QDNHG GZDUYHV DUH
GHSLFIHG ZLIK H[DJJHUDIHG H\H VTXLQWV D UDFLDO VWHUHRINSH R1 IKRVH ZLIK iKH HSLFDQIKLF IR0G IURP
$VID DQG 0RQJI FIDZV 1LI 7KH\ 0DXJK DII'iKH VLIKW RI +RN /HH GDQFLQJ NXPSLQJ DQG PDNLQJ
DIRROIRIKLIPVHII ,Q 37KH :LWFK DQG KADQFKGIKHZXLID KpUR/ JUDEV IIKH 0RQJ
EHDUG RI KH HYLO EODFN PDJLFLDQ SLFIXUHG ZLIK 0DUJH FOIDZV  DQG KH KXUOV KLV YLOODLQ LQIR WKH DLU
ILJ

,Q VXFK ZD\V )RUG’s illustrations reinforce Lang’s ethnographic views. His engravings
represent a variety of stereotypes, including: the damsels in distress and the white man’s heroic
GHIHDW R HYLO characters such as the black “African Magician” or the Sultan’s father. In contrast,
-DFRPE Hood’s illustrations for 7 KH % O X H ) GHURELNL]#alk RYNUDUFKLQJ VFKHPH RI PDOH
VXSUHPDF\ ,Q VHYHUDO RI KLV SLRIXUHV SULQFHV ERZ LQ VXEPLWLRQ IR SULQFHVVHV LQFOXGLQJ WKH
VPDUIl SILQFHW PHIDPRUSKRVHG DV D ZKLIH FDIi 1LJ ,Q FRQIUDWI IR PLQLDIXUH IDLUN ILIXUHV
-DFRPE Hood depicts the authoritatively poised godmother in “Cinderella” with butterfly wings

ILJ , ZL00 UHIXUQ IR KRZ -DFRPE Hood’s 100XVIUDILRQV FRP SOLFDIH IKH WHIW LQ WKH &LQGHUH0D

The carriage is reminiscent of Doyle’s In Fairyland, albeit without the same flair for the female figure’s
VH[XDO HPSRZHUPHQI /DQJI DQG + - DRUG LOXV 7KH *UHH Q ) D L $BULGIKRARDNG 5LFKDUG "R\H LIOXV , Q
)DLU\ODQG

/DQJ + - )RUG LWOXV DQG * 3 -DFRPE +RRG LOXV 7KH %OXH )DLU\ %RRN

/DQJIDQG + - )RUG WXV 7KH *UHHQ )DLU\ %RRN

/DQJIDQG + - RUG LOXVY 7KH <HOORZ )DLU\ %RRN

/DQJ + - )RUG LOOXV DQG * 3 -DFRPE +RRG LOXVY 7KH %OXH )DLU\ %RRN

,ELG
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FKDSIHU = KLOH VXJJHVILQJ WKDW -DFRPE Hood’s work might subvert Lang’s hierarchical vision,
KH KXQGUHGV RI SLFIXUHV SURGXFHG E\ )RUG QRQHIKHOHVV SURYLGH DQ RYHUDUFKLQJ VHQVH R1 IiKH
JHQGHUHG DQG UDFLDOLJHG SDINHUQV ZLIKLQ §KH ERRNV

A careful examination of Ford’s illustrations for the world stories (not of European
RULJLQ KLIKOLIKWV KRZ /DQJ PD\ KDYH XVHG IIKH LPDJHV IR FRQILUP KLV YLHZV RQ FXOIXUDO
HYROXILRQ 9V GLVFXVVHG LQ &KDSIHU , not all tribal cultures are equal in Lang’s mind. In the
North American First Nations story “Little and Big Brothers,” the malevolent bear chieftain
HUDQVIRUPV VRPH KXQIHUV LQIR KLV EHDU VHUYDQIV ILJ %HIRUH IKH JURXS RI EHDUV GLH IKH
EHQHYROHQW VKH bear in Ford’s illustration changes some of the hunters back to their original
IRUP D VXJJHVILRQ HKDII WKH FXOIXUH LV ULVLQJ IRZDUG D PRUH FLYLOL]JHG VIDIH 7KLV iUDQVIRUPDILRQ
would seem to support Lang’s hierarchy: North American Indigenous groups rank KLJKHU RQ KLV
VFDOH IKDQ $XVIUDOLDQ ,QGLIHQRXV JURXSV EXH ZKLIH PHQ UDQN WKH KLIKHW

7KH ULVH RX R1 DQLPDOLIN \RZDUG D PRUH FXOILYDIHG VIDIH GRHV QRI RFFXU LQ IKH LOOXVHUDILRQV
for the Australian Indigenous story of the “Bunyip.” )RUG FUHDIHV D VFHQH ZKHUH IHDIKHU
bottomed little black men steal the lake monster’s fish ERGLHG DQG IHILQH KHDGHG EDEN\ 1LJ
$V IKHVH EODFN VNLQQHG ILIXUHV UXVK DZD\ WKH PDQ ZKR FDUULHV IKH EDEN %XQ\LS RQ KLV EDFN
HUDQVIRUPV LQIR WKH VKDSH RI IKH DQLPDO WKDIF ZHLIKV KLP GRZQ 6XFK LIOXVIUDILRQV FRUUHVSRQG HR
Lang’s view that tribes who identify with animals are part of the so FDOOHG G\LQJ UDFHV ,Q §KH
SUHIDFHIR 7KH % URZ Q ) DRQWH[ LR RLNSHUIVSHFILYH ZKHQ KH WHOOV KLV FKLOG UHDGHUV
KD IKH $XVIUDOLDQ ,QGLIHQRXV SHRSOH DUH UHVSRQVLECH 1RU IKHLU RZQ GHFOLQH DQG WKDW IKH\ ZHUH
easily frightened. He states that the “Bunyip” is a story made by “uneducated little ones, running

about with no clothes at all in the bush, in Australia.” +H JRHV RQ IR IIH00 KLV UHDGHUV WKDW IKH\

$QCUHZ /DQIDQG + - JRUG LOXV 7KH % URZQ ) DIK K6\ SRIRXBRIG)DLUIN %RRNV /RQGRQ
/RQJPDQV *UHHQ DQG &R YLL KWISV  DUFKLYH RUJ GHIDLOV DUDELDQQLJKIVHQ ~ IRUGJRRJ
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FDQ JHI GRFXPHQIDU\ HYLGHQFH RI WKHVH XQFLYLOLJHG ZD\V #KURXJK WKH SKRIRJUDSKV LQ DQ
ethnographic book. Suggesting that these people were part of a dying race, he states: “You may
VHH SKRIRJUDSKV RI WKHVH PHUU\ OLWIOH EODFN THWRZV EHIRUH IIKHLU troubles begin in ‘Northern Races
of Central Australia” by Messrs. Spencer and Gillen.”

The illustrations that accompany Lang’s “Coloured Fairy Books” are IKHUHIRUH LP SRUIDQH
ZKHQ FRQVLGHULQJ JHQGHU DQG UDFLDO LQWHUVHFILRQDOLIN\  7KH UROH KDl JHQGHU SOD\V LQ WKH LPDJHV
EHFRPHV VLIQLILFDQIl FRQVLGHULQJ UIKDH Dif OHDVIl RQH VHFRQG ZDYH IHPLQLI $ILVRQ /XULH DWXPHG
WKDW IKH HQULUH 1DLU\ WDOH WUDGLILRQ ZDV QDIXUDOO\ PDIIULDUFKDO 3HUKDSV /XULH KDG IIKH DXWKRULIDILYH
VIDQFH RI -DFRPE Hood’s fairy godmother in miQG As per Marcia Lieberman’s claim that a
SDIHUQ RT SDWLYH IHPLQLQLIN GHVFULEHV IIKH WHWXDO QDUUDILYH DOVR GLVFXVVHG LQ &KDSIHU LWLV
equally true that Ford’s illustrations of women in the European fairy tales often UHLIHUDIH SDVVLYH
SRVHV ILIV

, FRQIHQG KDl FHUIDLQ QRQ (XURSHDQ liD0HV in Lang’s books UHLQIRUFH SDIULDUFKDO DIMLIXGHV

but only if a textual analysis of Lang’s viewpoint is privileged over Lang’s interpretation of
IHPDOH FKDUDFIIHUV LQ IIKH LOOXVIUDILRQV  7KH KHUR LQ IKH IH[iXal part of the Soudanais story “Samba
the Coward” is XQGRXEIHGO\ KH PDQ 6DPED ILJ 7KH FKDUDFHU HYHQIXDOO\ OHDUQV IR EH
brave when he defends his wife’s tribe from the invading Moors, and this might signal patriarchy
DV XVXD0 ZHUH LI QR IRV WKH Lmages. Ford’s illustration shows Samba’s wife, dressed in animal
skins, to be the most heroic of the two. Unlike Ford’s passive heroines and miniature fairies in
#KH (XURSHDQ IDLUN DOHV  VKH IDNHV DFILRQ 3LFHRULDOON KLV EHDXILILHG ZRPDQ GHILEHUDIHO\ XVHV KHU

DUP VIUHQJIK R SX00 KHU FRZHULQJ KXVEDQG LQHR WKH OLIKI RI GD\ = KHQ FRPSDUHG IR IiKH

,ELG
$QGUHZ /DQI DQG + - JRUG XV 7KH 20LYH ) DVLHG\ &FORXURGN) DLU\ %RRNV /RQGRQ
/RQJPDQV *UHHQ DQG &R KIS DUFKLYH RUJ GHIDLOV ROLYHIDLUNERRN  0DQJ
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UDFLDOL]DILRQ RI QRQ European men in Ford’s illustration of the pitiful Bunyip men, he has taken
RQ D GLITHUHQW DSSURDFK LQ KLV GHSLFILRQ RI WKH QRQ (XURSHDQ ZRPDQ 7KH 6DPED LPDJH PD\
align with Lang’s previously discussed racial hierarchy in that he ranked matrilineal societies
ORZHU WKDQ QRQ ZKLIH SDIULDUFKDO RQHV = KLOH IIKLV LV GHSHQGHQI XSRQ YLHZLQJ IKH LPDJHV IIRP
Lang’s frame of reference, the editor and his LOOXVIUDIRW ZHUH QHYHU PHDQI IR EH IIKH RQO\ UHDGHU

YLHZHW

2.7. The Pictorialization of Aladdin’s Racial Identities: Crane versus Ford
, ZDQW IR FRQFOXGH KLV FKDSIHU E\ FRPSDULQJ lIKH UDFLDOL]DILRQ RI FKDUDFIIHUV LQ IKH $0DGGLQ
VIRULHV LQ IIKH LOOXVHUDILRQV PDGH EN\ = DOIHU &UDQH DQG + - )RUG 7KHUH LV D UHPDUNDEOH VLPLODULIN
between Crane’s $ODGGLQ DQG WK HI8R sl HAdd Xs@bsédndatDblack and
white illustrations for Andrew Lang’s 7 KH $ U D E L DI§98] foddKildkdh. Recalling Crane’s
HDUWLHU % H D X W\ D Q GndWdtdb 18eHvEXrsii/ the similarities in the case of Aladdin
suggest another example of Ford’s borrowing and adapting illustrations )RUH[DPSOH D EODFN
VNLQQHG PDJLFLDQ ZLIK D PLVWKDSHQ ERG\ DQG D EDVNHI RI 0DPSV IHDIXUHV in Crane’s toy book
$ O D Gifd heQeappears in Ford’s “Aladdin”—IKH YHWLRQLQ 7KH $UDELDIQV 1ILIKWYV
+RZHYHU D scene where Aladdin’s mother and his black slaves submissively bow before the
sultan’s IKURQH—the place of Aladdin’s future SRZHU DQG ZHDUIK—is not part of Crane’s suite of
LPDJHV DQG only appears in Lang and Ford’s compilation (fig. 46).

Once Crane’s schema for racializing heroism and villainy comes into view, these two
YHUVLRQV KLIKOLIKI IKH GLVILQFILRQ EHIIZHHQ UDFLDO VHIUHJDILRQ DQG #KH SRVVLEOH FHOHEUDILRQ RI
human unity. Walter Crane’V $ O D GVG IRRDQFH EHIZHHQ D KHUR DQG KHURLQH ZKR IUDYH)

#KURXJK D VHTXHQFH RI EHDXILIX0 -DSDQHVH VINOH JDUGHQV 2Q KLV IRXUQH\ IRZDUG §KH SDODFH RQH
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VFHQH IHDIXUHV $0DGGLQ DV F R Q G B B¢ MPRLIHRI D PDQ RQ KRUVH DVWRFLDIHG ZLIK FRXUIO\
conduct during the Renaissance). Aladdin’V H\HV VXJJHVI DQ $VLDQ YLVDJIH DQG KH DOVR ZHDUV D
URXQGHG .DVD D WUDGLILRQDO -DSDQHVH KDW +HURLFDOO\ WKH HOHJDQU ILIXUH OHDGV KLV EODFN
VHUYDQIV WKURXJIK IIKH VIURHIV IKH\ KDQG RXIIl IKH DEXQGDQI ZHDOIK EURXJKII IRUIK EN KH 0DPS IR IIKH
ZRUNLQJ FODVV YLOODJHUV RI IIKH $IULFDQ DQG $VLDQ ZRUWG ILJ 7KLV LPDJH FRQQRIHV D NLQG RI
FODW GHI\LQJ cosmopolitanism, which accords with Crane’s FRPPLPHQN IR IKH VRFLDOLVI PRINR
“workers of the world unite.”

While Crane’s illustrations might in this sense be interpreted as a vision of global
HTXDOLN\ KLV $ O D GPG\LZBI0 EH UHDG LQ D QHIDILYH 0LIKW RQ KRUVHEDFN $50DGGLQ LV SRVLILRQHG DV
KLHUDUFKLFDOO\ VXSHULRU iR WKH EODFN VHUYDQIV ZKRVH SUHVHQFH LQYRNHV §iKH KLVIRU\ RI EODFN
VODYHU\ )XUIKHUPRUH IIKH KRPRJIHQL]DILRQ RI ZRUOG FXOIXUHV DUILFXODIHG LQ WKH (XURSHDQ
FRQIXVLRQ RI D00 $VLDQ DQG OLGGOH (DVIHUQ LGHQILILHY is disturbing by today’s standards of cultural
DZDUHQHW  But are these illustrations from the artist who had depicted Beauty’s rescue of the
Beast merely an example of the white man’s vision of self DJJUDQGL]HPHQI DQG FXOIXUD0
GRPLQDILRQ"

It is much more interesting to read Crane’s illustrations as part of D QLQHIHHQIK FHQIXU\
XIRSLDQ HIRUK WKDW FRX0G LPDJLQH HIKQR FXOXUDO GLYHWLIN KXPDQ XQLIN DQG WKH EUHDNLQJ GRZQ
RI UDFLDOLJHG FODVV KLHUDUFKLHV )RUH[DPSH WKH ZHDOIK JLYHQ WR WKH SHRSOH R1 IIKH VIURHIV PD\

ZH0 EH UHDG DV D SDUDGH IRU WKH DEROLILRQ RI UDFLDO KLHUDUFKLHV bW #KH YHUN OHDWIi- UDFLDOL]DILRQ LQ

- RED\DVKL QRIHV WKDII iH [¥XD00O\ $0DGGLQ LV PHDQW IR EH D &KLQHVH ER\ EXI KDl KH LOOXVIUDILRQV VXJJHVII
more of a Japanese feel. Kobayashi, “The Evolution of the Arabian Nights Illustrations,” 182.
Walter Crane’s 6 RO L G D U L WSULQRLY GHELEDIRGXdJ The Workers of the World.” The image is
featured on the front page of “News from Nowhere (chapt XVIL),”in 7TKH &RPPRQZHDO 6MRBPLDOLVW /HDJ

2QH PLIKW DGG WKDIf DUKRXJIK WKHUH LV VRIPH UDFLDO PLILQJ WKH VDYLQJ ILIXUH LV OLIKIHU VNLQQHG ZKLFK PLIKI

OLIKW R WKH LVWXH RI UDFLDO KLHUDUFKLHV EDVHG RQ VNLQ WRQH ,QGHHG LW LV UDUH iR VHH XSSHU FODWV KHURHV DQG KHURLQHV RI
EODFN FRPSOH[LRQ LQ OLFIRULDQ HUD IDLUN WIDOH ERRNV
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KLV LOOXVWUDIHG WIRULHV ILOOHG ZLIK YLOODLQV KHURHV KHURLQHV DQG VHUYDQIV VKRZV WKDW &UDQH GLG QRIl
LGHDOL]H ZKLiH UDFLDO0 VXSUHPDF\  &RXUILHW 1URP &KLQD ,QGLD 6RXIK $IULFD SXWLD DQG %ULIDLQ
fill the ball scene in Crane’s & L Q G HRRVERRDO D  ILJ 7KHUH DUH WZR IRRWPHQ LQ KLV
JURJ 3ULQFRH LV D DUIH PRXIKHG 0DXJKLQJ EIDFN PDQ DQG WKH RIKHU LV D SDOH VNLQQHG
JLIJOLQJ UHGKHDG ILI ,Q RIKHU ZRUGV VHUYDQIV FRXUILHW SULQFHV DQG SULQFHVVHV PD\ EH
IURP (XURSH DQG EH\RQG  As exemplified by Crane’s % O X H E H D WKI® YLIODLQV DUH QRW
DOZD\V EODFN PDOH DQLPDOLVILF DQG GHFUHSLI

By contrast, Ford’s pictures for Lang’s “Aladdin” focus on the story about the acqulVLILRQ
of the lamp, the hero’s constant GHPDQGV IRU PRUH ZHDOIK DQG KLV VIUXJJOHV ZLIK IIKH
PDJLFLDQV  +RZHYHU WKLV LV QRII'IKH RQO\ SRZHU G\QDPLF HQDFIHG LQ WKH WRU\ 3DLUHG ZLiK
Lang’s text, the illustrations exalt in the oppression of Africans turned into slaves. The textual
qualifiers of “Africanness,” “falseness,” and “wickedness” correspond with the SLFIXUHV RI IKH
EODFN VNLQQHG PDJLFLDQ EURWKHWV  Ford appears to have readapted scenes from Crane’s $OD GG L Q
DFFRUGLQJ IR D GLVILQFION GLITHUHQN LGHRORJILFDO DIHQGD SBIWHU IKH ILUVIF EODFN VNLQQHG PDJLFLDQ
WULFNV WKH SDODFH JLU0 LQIR H[FKDQJLQJ WKH ROG PDJLF (DPS IRU D QHZ RQH Ford’s 0DVI LOOXVHUDILRQ LQ
KH VIRU\ VKRZV WKH GHIHDIi RI iKH VHFRQG PDJLFLDQ ILJ $0DGGLQ KDV VIDEEHG KLV ULYDO ZKR LQ
Ford’s version, now falls head first out of the window while, in the foreground, Aladdin KRIGV

KLV DGRULQJ SDOH IDFHG ZLIH LQ ILUP HPEUDFH ~ )RUG FKRRVHV IIR GHSLFH IKH S1ULFDQV HLIKHU DV

- DOIHU &UDQH & L Q G H XRBGRQOMERUJH SRXIHGIH ~ BRQV -

KIS PFJL0 ZRUGFDI RUJ RFOF
7KH IX [IDSRVLILRQ EHIZHHQ WKH iZR LV LOWHUHVILQJ VLQFH WKH IRROLVKQHW R1 IKH ZKLIH FKDUDFIHU FRX0G VHUYH IR

XQGHUFXH WKH UDFLDO VIHUHRINSLQJ RI WKH EODFN PDQ DQG UHQGHU ERIK DV LPDJHV RI KXPRXU RU EXIIRRQHUN

“DUHUGUDQH 7KH )URJ ZROERQ FHRUIH SRXIHGIH DQG 6RQV -
KISV DUFKLYH RUJ GHIDLOV IURJSULQFH ~ &UDQS

= DOIHU &UDQH % O X H E/RQDRQ GHRUJH SRXIHGIH ~ BRQV

$QGUHZ /DQIDQG + - HRIG LOXYV 7KH $UDELDQ 1LJK W YRQGROWRQURAODEUDIP HERW V

KISV DUFKLYH RUJ GHIDLOV DUDELDQQLIKIVHQ  IRUGJRRJ
ELG
ELG
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VXEVHUYLHQW VODYHV RU DV D WKUHDW IR EH H[WHUPLQDIHG ILJV DQG ,QIKHHQG D
personification of Africa’s blackness dies in the background and the new pale IDFHG SULQFH
UHLIQV VXSUHPH RYHU IKH SUDE IDIKHU LQ law. In contrast, in Crane’s version the Orientalized hero
DQG KHURLQH GDQFH LQ IKH 0RRVH HPEUDFH RI D ZD0] DV IKH\ PRYH DZD\ IURP WKH PDJLFLDQ ZKRP
#KH\ KDYH ZRUNHG IRJHIKHU IR GHVIUR\ LQ ZKDIl EHFRPHV D ZRUG RI UHGLVILLEXIHG ZHDOIK 1LV

DQG

&KDSWHU &RQFOXVLRQ

7KURXJIKRXII IKLV FKDSIHU , KDYH HPSKDVL]HG IIKDIl OLFIRULDQV GLG QRI KRIG XQDQLPRXV YLHZYV RQ
VXSHUQDIIXUDO FKDUDFIHW-—IDLULHV JREOLQV GZDUIV JHQLHV PDJILFLDQV—DQG IKHLU JHQGHUHG DQG
UDFLDO NLQVKLS IR $5QJ0R 6D [RQV—DQG IKDI Lif Lv E\ 0RRNLQJ PRUH FORVHON DIf UKH SLFIRULDO FRQIHQH RI
IDLUN WDOHV LQ IKHLU HGLILRQ VSHELILFLIN IKDI IKH FRPSOH[LIN RI IKHVH YLHZV KDV FRPH LQIR IREXV

= KHIKHU EX LQIVRGXFLQJ QHZ FRQIHQI RU E\ QXDQFLQJ UHSUHVHQIDILRQ RI UDFLDOL]HG DQG JHQGHUHG
ERGLHV LOOXVIUDILRQV DGG IR KH PHDQLQJ R IIKH IDLUN IDOHV LQ GLITHUHQH ZD\V 3LFIXUHV FDQ
HPSKDVL]H RU XQGHUVIDIH PRPHQIV RI ZRQGHU FXULRVLIN THDU DQG DURXVDO IIXVH DV PXFK DV IKH\
FDQ GLYHUI RU FRQILUP the text’s take on FKDUDFIHUV LQ IKHLU VRFLDO LQIHUDFILRQV DGYHQIXUHV DQG
VH[XDO DIHQF\ 7KH SLFIRULDO UDQJH RI EKDUDFIHUY LQ IKHLU PDIXUDILRQ HRXUQH\V LQGLFDIHV IKDI
OLFIRULDQV GLG QRI DFKLHYH D FRQVHQUXV DV IR ZKDIl IKH FKLOG DQG DGXON DUH D IKHLU FRUH RU ZKHIKHU
IKH ZKLIH PDQ ZDV PRUH FXOIXUDIO\ HYROYHG ,QVIHDG WIKH SLFIXUHV H[SDQG IKH LQIHUSUHILYH UDQJH
RQIR VXFK TXHVILRQV DV ZKHIKHU KXPDQUI\ ZDV RU FRX0G EHFRPH XQLILHG LQ WKH IXIXUH DQG IKH UROH

RI WKH OLFIRULDQV WKHLU SURJHQ\ DQLPDOV DQG VXSHUQDKXUDO EHLQJV LQ IDQIDV\ VFDSHV
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6HFWLRQ 7ZR $HVWKHWLF ORGHYV

7KLV VHFILRQ FRQILQXHV #R WUDFH KRZ IIKH DVWRFLDILRQ EHIZHHQ FKLOGKRRG DQG WKH IDLUN IIDOH HYRIYHG
LQ HEEV DQG 10RZV 7KH OLFIRULDQ HUD 0DXQFKHG WKH FDUHIX00\ FUDIWHG SLFIXUH ERRN LQIR ZKDW LV QRZ
NQRZQ DV KH Golden Age of Children’s Literature (mid QLQHIHHQIK FHQIXU\ IR WKH HQG RI = RUWG
= DU, 7KH IDLU\ WDOHV WKDW EHFDPH SDUIl R1 IIKLY JROGHQ DJH RI YLVXDOO\ HQULFKHG ERRNV ZHUH WILHG IR
D ZLGHVSUHDG OLFIRULDQ LQWHUHVII LQ SLFIRULDO QDUUDILYH P\VIHULRXV IDLULHV FKLOGLVK DGXO0IV LGHDOL]JHG
FKLOGUHQ DQG RIKHUZRUOGO\ IDLUNODQGY 7KHLU FROOHFILYH FXOWXUDO YDOXH ZDV QR RQO\ D SURGXFI RI D
WKULYLQJ SXEOLVKLQJ LQGXVIU\ DQG WKH SULYDHH SURSHUIN RI WKH PLGGOH FIDWW ZKLFK Dif iLPHV RULHQIHG
LIVHOI WRZDUGV IKH DPXVHPHQIl RI FKLOGUHQ ,QGHHG IIKH FUDIIVPDQVKLS RI 1X00 SDJIH LOOXVIUDILRQV KDG
much to offer: the nostalgic expression of childhood’s preciousness, a visual engagement with
XQUXVI 0DERXU FRQGLILRQV DQG VXJJHWIHG SDIKZD\V IRZDUG D EHIHU ZRWG %DVHG RQ WKH UHIHUHQILDO
UHODILRQVKLS EHIZHHQ GLVILQFILYH SLFIRULDO QDUUDILYHV ZKLFK HPHUJHG RXIl RI VHHPLQJO\ XQUHIDIHG
SXEOLVKLQJ PDUNHIV DQG OLFHUDUN JHQUHV WKH FKDSIHUV LQ WKLV VHFILRQ SURSRVH IIKUHH DHVIKHILF
PRGHV—IKH FXIH WIKH VDILULFDO DQG WKH XWRSLDQ—IIKDIl JHQHUDIH GLITHUHQI SDIKZD\V EHIZHHQ
DGXWKRRG DQG FKLOIGKRRG

'LV PRUH IIKDQ FRLQFLGHQIDO IIKDIf SLFKDUG = R\0H DQG -RKQ 7HQQLHO GHYHORSHG D VDILULFDO
VINOH LQ WKHLU IDLUN\ §DOH LOOXVHUDHLRQV  7KH GLVFXWLRQ RI VH[ JHQGHU DQG UDFH LQ KH SUHYLRXV
FKDSIHU EURXJKW XS =R\le’s illustrations for the fairy tales that John Ruskin and William P.
Thackeray wrote, as well as Tenniel’s now famous illustrations for Lewis Carroll’s Alice books.
9%RIK WKHVH DUILVIV DOVR ZRUNHG LQ WKH PDOH GRPLQDIHG QLFKH R1 IKH VDILULFDO DQG KXPRURXV
PDJD]LQH 7KH LOOXVIUDKRUV RI SHULRGLFDOV VXFKDV 7KH & RPLF $ QR Q E® FAN@HH
IXQGDPHQIDO IR WKH SURGXFILRQ RI ZLGHO\ SRSX0DU IDLUN lIDOHV WKDI 10RXULVKHG LQ WKH &KULVIPDV ERRN

markets from the 1820s into the twentieth century. The commonalities found in these illustrators’
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contributions to children’s fairy tale books and politically conscious humoristic magazines, can
be seen in the cartoonist’s style of exploiting the sketch sHTXHQFHV IR HP SKDVLVH YLVXDO
QDUUDILYH—DFILRQV DQG IDFLDO UHDFILRQV EL]DUUH VFHQDULRV DQG FDULFDIIXUHV RT DGXOIV

%\ FRQIUDVW LOOXVIUDIRWY who aestheticized the “cute” category in the vein of John
Ruskin’s fairyland dream of little English girls, had deYHIRSHG WKHLU QLFKH LQ SXEOLVKLQJ IRU IiKH
children’s book market. TheVH DUILVIV PRVI RI ZKRP ZHUH ZRPHQ LQFOXGLQJ WKH SUHYLRXVON
GLVFXVVHG ODULD /- LUN FUHDIHG LOOXVIUDILRQV WKDW HP SKDVL]HG WKH LQIDQILOH FKDUDFIHULVILFV RI WKH
FKLOG DQG WKH GRPHVILFLIN\ R1 IDLUNODQG JDUGHQV = LWK WKH H[SDQVLRQ RI WKLV ERRN PDUNHI LQ IIKH
QLQHIHHQIK FHQIXUN  ZRPHQ ZULIHUWV DV ZH00 DV LOOXVIUDIRWY FRQILQXHG WR DVVHUW IKHLU DXWKRULIN LQ D
ZRUWG ZKHUH WKH\ KDG IR FRPSHIH ZLIK WKH SURILIDEOH ERRNV PDGH EN\ ZLI\ PDH IDQIDV\ DXIKRUV
DQG LOOXVWUDIRUWY = KHQ FRQVLGHULQJ WIKDH LOOXVIUDILRQV HPHUJHG RXIl Rl QLFKH SXEOLVKLQJ
HQYLURQPHQIV ZKDIl ZRX0G LIl PHDQ IR HLSDQG RQ WKH LWXH Rl JHQGHUHG SURIHVVLRQDOL]DILRQ
DPRQJVI ZULIHUWV™ $ FRPSHILILYH DIPRVSKHUH PD\ H[S0DLQ ZK\ PDQ\ RI IKH ZRPHQ LQ lIKH
SXEOLVKLQJ LQGXVIU\ FRQILQXHG IR ZULIH PRUDOLVILF DQG UHDOLVILF VIRULHV DQG FRQILQXHG IR IRQH GRZQ
WKH 1DQIDVILFDO TXDOLIN\ RI IDLU\ WDOHV DV - QRHSI0PDFKHU VXJJHVIHG ~ $QG \HI ZKHQ FRQVLGHULQJ
YLVXDO0 HTXLYDOHQFHV §KH PDVFXOLQH FUHDILRQ R lIKH VDILULFDO VHHQ LQ RSSRVLILRQ IR IKH IHPLQLQH
SURGXFILRQ RI'IKH FXIH SURYLGHV IRR EURDG D EUXVKVIURNH

-XVIf KRZ PDVFXOLQH LV IKH VDILULFDO DQG IHPLQLQH LV WKH FXIH™ $ FORVHU 0RRN DIl TXHVILRQV RI
SURGXFILRQ DQG UHFHSILRQ ZKLFK DFFRPSDQ\ IKHVH YLVXDO QDUUDILYHV SURYLGHV QXDQFH ,00XVIUDIRUV

RI WKH QLQHIHHQIK FHQIXU\ ERIK PDOH DQG IHPDOH ERUIRZHG VRPH RI WKH fURSHV RI IKH LQIDQILH

I FRX0G EH DUJXHG WKDIl iKHVH ZRPHQ LOOXVIUDIRUV DOVR VHUYHG iR PDLQIDLQ PDIULDUFKDO DXHKRULIN ILIXURV LQ IKH
domain of children’s literature. This resonates with the beginnings of the market for children’s literature: women
writers may have been inspired by critic, Sarah Trimmer (named Guardian of Children’s Literature), asserted the
LPSRUIDQFH RI IKHLU RSLQLRQV RQ ZKDIl FKLOGUHQ VKRX0G UHDG

- QRHSIOPDFKHU 9 HQW XUHV LQWR &KLOGODQG
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FKLOG ERG\ IRUJHG E\ DFDGHPLF SDLQIHUW IURP WKH SUHFHGLQJ FHQIXU\ ,Q UHVSRQVH IR WKLV
LQIDQILOLJHG ERG\ PHQ OLNH SXVNLQ IRXQG UHIXJH LQ FXIH IDQIDVNODQGY = RPHQ VFKRODW—21.JDL
HVSHFLDOO\ DQG DOVR +LIRQQHI——KDYH EHHQ IKH PRVl LQIHUHVIHG FULILFV LQ IKH FRQIHP SIXRXV
UHVSRQVHV WKDW IKLV DHVWKHILF FDIHIRUN’s FKLOG OLNH FKDUDFIIHULVILFV RIWHQ HOLFLIV SHF\FOLQJ YLVXDO
PDIHULD0 PDOH LOOXVIUDIRUV RIHQILPHY DYDLOHG IKHPVHOYHV RI 1DLUN iDOH UHIHUHQFHV DQG FKLOGLVK
LPDJHU\ RI WKH FKLOG PDQ LQ RUGHU IR FULILTXH WKH VIDIXUH R IHWORZ OLFIRULDQ PHQ

7KH UHVXQILQJ VDLULFDO FDUIRRQV ZHUH PDGH IRU D SXEOLF VSKHUH RI ZRPHQ DQG PHQ DILNH
7KHDIHgoers who saw Shakespeare’s fairyplay $ OLGVXPPHU 1L JKWRKWMH UHDP
DPRQJVI IKH OLFIRULDQV DQG EDOHIV IHDWXULQJ IDLU\ GDQFHUV IRUPHG D GXD0 JHQGHUHG SXELLF  ,Q
RIKHU ZRUGV LIl ZRX0G EH VKRUI VLIKIHG IR DVWXPH KDl VDORQ JRHW ZKR VDZ -RVHSK 1Rel Paton’s
SULJH ZLQQLQJ IDLUNIDQG SDLQILQJV DQG WKH UHDGHUV RI IDLUN IDOH QRYHOV ZHUH PHQ DORQH ,Q IKH
QLQHIHHQIK FHQIXUN ZRPHQ RIWHQ IURP WKH ULVLQJ PLGGOH FODVWW SOD\HG D YLIDO UROH LQ WKH
FRQVXPSILRQ RI YLVXD0 PDIHULDO FXOIXUH DQG IKH GHYHORSPHQI RI' SXEOLF OLYHUDF\ 6RPH ZHUH DOVR
EHJILQQLQJ R EHFRPH HFRQRPLFDO0\ LQGHSHQGHQH DV DUILVIV DQG ZULHHUV LQ IKHLU RZQ ULIKW

7KH FUXGH GLVILQFILRQ EHIIZHHQ WKH HPRILYH DQG IHPLQL]HG DO0XUH R1 IKH FXIH DQG WKH
LQWHOOHFIXDO DQG PDVFX0LQL]HG DSSHDO R IIKH VDHLULFDO KDV D XVH *<LYHQ IIKDIl PHQ FRQIULEXIHG IR IKH
children’s book market, this distinction between gendered domains of production informs my re
HYDOXDILRQ RI IKH DWXP SILRQ IIKDIl FKLOGUHQ ZHUH WKH SULPDUN IDUJHIl YLHZHUV RI IDLUN IDOHV Il DOVR
SURYLGHV D IUDPHZRUN IRU QXDQFH—RQH KDl DSSURDFKHV KRZ IKH OLFIRULDQV VDZ LGHDOL]HG

FKLOGKRRG DQG DGXOl FKLOGLVKQHW DV ZH0 DV IIKH GLILFXOHLHY RI PDIXUDILRQ WKH ZHLIKI R

For example, Wood’s discussion of popular theatre and ballet there is no indication that women were
H[FOXGHG &KUVIRSKHU =RRG )DLULHYV LQ 9 I6HMINR URRBEQCIH PQLTXH &ROHFIRVV &IXE /LPLIHG

Martyn Lyons, “New Readers in the Nineteenth Century: Women, Children, Workers,”in $ +LVWR U\ R
S5HDGLQJ DQG :ULWLQJ LKRPHANK BOLYHNINRH@DQDFKRVHINDIBHVY -
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PDVFX0LQH VRFLDO UHVSRQVLELOLIN WKH SHGHWIDO RI PRIKHUKRRG KH GHVLUH IRU HVFDSH DQG IIKH FKLIG
OLNH KRSH IRU D EHiliHU ZRUWG SHDVWHWLQJ OLFIRULDQ QDUUDILYH FXQIXUH DOVR QHFHVVLIDIHV D
EURDGHQLQJ RI FXUUHQI SHUFHSILRQV R1 IDQIDV\ IR LQFOXGH LIV JHQHUDILYH UROH DQG IIKLV PHDQV IDNLQJ
D FORVHU ORRN Dif KH XWRSLDQ YDOXH LQ IDLUN IDOHV LQFOXGLQJ HKRVH IR\ ERRNV PDUNHIHG IRZDUGV
FKLOGUHQ

POKRXIK , ZL00 DUIXH IKDI PDQ\ RI WKH FRORXUHG SLFIXUH ERRNV #KDIl GHSLFIl RIKHUZRUIGON
IDQIDVN\ODQGV DQG KDSS\ HYHU DIWHU VIRULHV EUHDIK ZLIK WKH VSLULI RI XIRSLDQLVP L PXVIl EH DGPLIWHG
WKDW IKH XIRSLDQ LV WKH PRV HOXVLYH RI IKHVH IKUHH PRGHV ,Q IKH QLQHIHHQIK FHQWXUN\ FRQIHLN RI IKH
$UIV DQG &UDIIV ORYHPHQI HIKH XIRSLDQ FHQGV IRZDUGV WKH EHDXILIX0 EXW UHVLVIV IDEOH
aestheticization. The socialism that drove Walter Crane’s overarching practice (wallpapers,
SROLWLFDO SRWHUV SDLQILQJ DQG IR\ ERRNV  FRQQHFIV IR WKH UROH R WKH XIRSLDQ QRYH0 6RFLDOLVII
utopian literature satirizes the period’s present conditions, which include social inequality, unjust
ODERXU FRQGLILRQV DQG FDSLIDOLVP LiVHOI

(GPXQG (YDQV DOVR the printer of Doyle’s , Q ) D L U ptnR2dMzlter Crane’s

coloured toy books. As part of the commercial publishing industry, Evans’ toy books were
GHVLIQHG IR DWMUDFI DQG FKDUP PLGGOH FODW EX\HUWV DQG ZHUH WKXV PDUNHIHG #R PD[LPL]H VDOHV
Crane’s fairy tale contributions were marketed alongside Kate Greenaway’s cutesified girls in
(QJIOLVK JDUGHQV DQG SDQGRISK Caldecott’s action SDFNHG IRINIDOHV GIXGLHV RI WKHVH DUILVIV DV D
lULDG known as Evans’ triumvirate within the academic field of children’s literallXUH KDYH GRQH
little to highlight Crane’s urgent political message for social change. Instead, the political
FRPSDILELOLIN\ RT WKHLU GLVILQFILYH YRLFHV LV VHOGRP TXHWILRQHG EH\RQG VINOLVILF FRQVLGHUDILRQV DQG

WKH LQUHUSLFIRULDOLIN R1 WKH LOOXVIUDILRQV UDUHON H[SORUHG = KLOH IRFXVLQJ RQ &UDQH DQG

Despite isolating the public reception to each artist’s toy book, their work is still joined together as a
FRKHVLYH XQUILQ ([DPSOHV LQFOXGH $QQH + /XQ6lQ 9LFWRULDQ +RUL]JRQV 7KH 5HFHSWLRQ RI W
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*UHHQDZD\ LQ SDUILFX0DU—WZR DUILVIV ZKR DUH FHQIUDO IIR IKH WDGLILRQ R1 (QJOLVK SLFIXUH ERRNV IRU
FKLOGUHQ LW LV ZRUIK DVNLQJ WXV KRZ FRKHVLYH ZHUH IIKH LPDJHV EN IIKH WULDG ZLIKLQ IIKH 0DUJHU
VFRSH RI SULQW FXOIXUH™ 7KH LQUHUSLFIRULDOLIN EHIZHHQ WKHLU IR\ ERRNV  %ULILVK 1DLUNODQG SDLQILQJIV
DQG VWRULHV  SROLILFDO FDUIRRQV DQG XIRSLDQ QRYHOV EULQJIV RXH DQ DSSDUHQI YHQVLRQ LQ WKH LP SOLHG
DJH UHODWHG VDXV DGXOW YHUVXV FKLOG RI UHDGHU YLHZHUV

7KH FR H[LVIHQFH RI WKH FXIH WKH VDILULFDO DQG WKH XWRSLDQ SURYLGHV IIKLV VHFILRQ ZLIK D
SODIRUP 1RU DGGUHWLQJ WKH GXDO FKLOG DGXOW UHDGHU YLHZHUVKLS DGXOIV HVSHFLDOO\ RI WKH 1DLU\ WDOH
ERRNV ZKLFK UHVLGHG XSRQ QLQHIHHQIK FHQUXU\ ERRNVKHOYHV 7KH IRWRZLQJ IKUHH FKDSIHUV ORRN DV
WKH FXIH KH VDILULFDO DQG IKH X#RSLDQ UHVSHFILYHON  VNHIFKLQJ RXIi D IKHRUHHLFDO XQGHUVIDQGLQJ Rl
HDFK RI WKHVH WKUHH PRGHV 7KH FKDSIHWV DIlHQG R KLVIRULFDO SUHFHGHQIV DQG RYHUODSV ZLIKLQ YLVXDO
FXOIXUH DQG IIKH\ KLIKOLIKII KRZ WKHVH FDIHIRULHV LQIRUP OLFIRULDQ IDLUN IIDOH SLFIXUH ERRNV = KLOH
H[ SDQGLQJ WKH VFRSH of the toy book’s relevance well beyond the child’s room, the illustrations, I
DUJIXH FRPH IR SOD\ D FHQIUDO UROH LQ D WXJ RI ZDU RI VRUIV 7KH\ LQGLFDIH D SXVK DQG SX00 DV IR

ZKHIKHU IDLUN IDOHV ZHUH IR EHFRPH H[FOXVLYHO\ GHVILQHG IRU FKLOGUHQ

'‘DOWHU &UDQH 5DQGROSK &D O @MHR \®MNANDD GRBUHFBZASH U H H GDGHZ D \
$PHULFDQ 3LFWXUHERRNYV IURP 1RDKfV $UN WR WKH %HDVW :LWKLQ
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&KDSWHU TKH &XWH

“Higgledy, piggledy, see how they run! Hopperty, popperty! what is the fun?”
— - DiH *UHHQDZD\

)OXII\ SXSSLHV DQG NLIWHQV KDl SOD\ ZLIK ERXQGOHVV HQHUJ\ DUH FXIH ZLGH H\HG LQIDQIV ZLIK
EXIIRQ QRVHV SXGJI\ DUPV DQG 0HJV WKDIW FUDZ0 LQIR D ZRU0G WKDIf LV QHZ DQG PDUYHOORXV DUH FXIH
RQRPDIRSRHLF YHUVH IiKDIl PLPLFV LQIDQULOH VSHHFK LV FXIH—DI OHDVI IR VRPH %\ IIKLV VDPH IIRNHQ
VPDO0 IR\ ERRNV WKDW LOOXVIUDIH SOD\IX0 JLUOV PDVTXHUDGLQJ DV DQLPDOV DQG IDLULHV LQ FXOILYDIHG
JDUGHQV DSSURDFK IKH XOILPDIH DHVIKHILFL]DILRQ RI FXIHQHVV DPRQJWI FRP PRGLIN JRRGV 7KH LGHD
RI XOILPDIH FXIHQHW IRUHJURXQGV D FXUIXUDO HFRQRPLF FODLP—LQLILDIHG E\ 6LDQQH 1. JDL—HKDIi
WIKHUH LV VXFK IKLQJ DV JUDGDILRQV RI KH FXIIH DQG HYHQ IIRR PXFK FXIHQHW ,Q VXFK DQ LQVIDQFH RI
K\SHUEROLF FXIHQHW D FKLOG PLIKW VTXLVK VTXHH]H DQG SX00 LIV IDYRXULIH VIIXTTHG DQLPDO
UHQGHULQJ IKH WR\ IDFH PRQVIURXV LIV KHDG GHFDSLIDIHG DQG WKHQ KH PD\ SURFHHG IR GURS LIl OHDYH
LI EHKLQG LQ D GXWI\ DWLF DQG I1RUJHI LIl [ FHVVLYHQHVV HDVLON HIUDQVLILRQV LQIR WKH JURWHVTXH DQG
WKHQ WKH GLVFDUGHG 7KHVH H[DP SOHV—IKH SXSS\ DQG NLIIHQ WKH FKLOG DQG KHU IR\—DUH
FKDUDFIHUL]HG EN WKH LQIDQILOH SV DQ DHVIKHILF FDIHIRUN WKDI IDNHV WKH IRUP RI WKH GLPLQXILYH
applied to creatures and inanimate objects, cuteness depends on the object’s child (LNH
FKDUDFIHULVILFV  ORW LPSRUIDQION LI GHSHQGV RQ KRZ WKH YLHZHU FRQVXPHU UHVSRQGV HPRILYHO\ IR
WKH Y X0QHUDELOLIN LQKHUHQI LQ D00 IKLQJV FXIH

+RZ FXIHQHW KDV EHHQ GHILQHG LQ IIKH VFLHQFHY DQG PRUH UHFHQIO\ LQ WKH KXPDQLILHV
LQIRUPV D YDULHIN\ RI HPRILYH VXEIHFII RENHFI UHODILRQVKLSV DQG WKLV FKDUDFIHUL]HV IKH SURGXFILRQ
SHUFHSILRQ DQG FRQVXPSILRQ RI FXIHQHW $ EULHI RYHUYLHZ RI FXIHQHWV WKHRUN\ 1UDPHV IIKH

LPSRUIDQFH RI WKH IR\ ERRN LQ IKH VRFLR HFRQRPLF DIPRVSKHUH RI KH QLQHIHHQIK FHQIXU\ ORUH

-DIH *UHHQDZDN 8 QGHU WKH :LQGRZ 3LFWXUHZXRQGRE IGRRIHCYH | FERQV& KLO G UH Q
KNS DUFKLYH RUJ GHIDLOV XQGHUZLQGRZSLFIY  JUHHULFK
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VSHFLILFDOO\ §KH UHSUHVHQIDILRQ RI FXIHVLILHG FKLOG LPDJHU\ GHVFULEHG E\ +LJRQQHN DV KH
S5RPDQILF FKLOG EHFDPH FHQIUDO #R FRPPHUFLDOON YLDEQH WR\ ERRNV RI #KH QLQHIHHQIK FHQIXU\ IV
SUROLIHUDILRQ LQGLFDIHV lIKH EDVLV 1RU DQ HYHU JURZLQJ GHPDQG IRU FXIHQHW ZKLFK ZRX0G
HYHQUXDOO\ UHIRUP WKH RIKHUZLVH PLVFKLHYRXV DQG HURILF IDLUN ILIXUH IURP %ULILVK DUl IRONORUH
WKHDIIUH DQG OLIHUDIXUH 96ULGJLQJ DUl KLVIRULFDO DQG OLIHUDUN VFKRODUVKLS , ZL00 GUDZ RXW IKH
FRQQHFILRQ EHVZHHQ GLVLQFI PRGHV RI UHSUHVHQILQJ FKLOGUHQ DQG IDLULHV LQ HLIKHHHQIK FHQUXU\
SDLQILQJ 7KLV ZLOD IKHQ LQIRUP P\ UHDGLQJ RI KRZ WKH FKLOG EHFDPH D IDLUN LQ IKH FDUHIX00\
FUDIWHG IR\ ERRN 7KLV VXE chapter historicizes the convergence of the child’s body with the
fairy’s corporeality, and this serves to address a tendency toward a protectlRQLVW UHVSRQVH IR IIKH

FXIHVLILHG FUHDIIXUHV LQ IDLUNODQG SLFWXUH ERRNV

KDW LV &XWHQHVV 7KHRUHWLFDOO\ 6SHDNLQJ"
7KH . L Q G H U M\ARXBGRIRQDO IR WKH GHYHORSPHQW RI FXIHQHVV VIXGLHV LQ WIKH VFLHQFHV DQG
VRFLDO VFLHQFHV ,Q WKH V' JRRORJILVW Dnd ethologist Konrad Lorenz defined the ‘child schema’
as the set of visible characteristics associated with the infant. He argued that the infant’s cuteness
IDFIRW—SXGJ\ ERGLHV 0DUJH H\HV KLJIK IRUHKHDGV VIPDO0 VIDIXUH DQG ZREEO\ PRYHPHQI—
PRILYDHHV FDUHIDNLQJ EHKDYLRXU LQ SDUHQIV ZKLFK LQ §XUQ VXSSRUIV IKH HYROXILRQDU\ IXQFILRQ RI

VXUYLYDD ~ 6XEVHTXHQW VFLHQILILF WIXGLHV LQFOXGLQJ UHVHDUFK FRQGXFIHG LQ IKH V #HQG IR

Konrad Loren as cited in: Melanie L. Glocker et al., “Baby Schema in Infant Faces Induces Cuteness

Perception and Motivation for Caretaking in Adults,” ( WKRORJ\ )J)RUPHUO\ =HLWVFKURQRW )XU 7LHU
—63; Melanie L. Glocker et al., “Baby Schema Modulates the Brain Reward System in Nulliparous

Women,” SBURFHHGLQJV RI WKH 1DWLRQDO $FDGHP\ RI 6FQHQFHV RI WKH 8QLW
—  GRLKIMS G[ GRLRUJ Sroxy3.library.mcgill.ca/10.1073/pnas.0811620106; Jessika Golle et al., “Sweet

Puppies and Cute Babies: Perceptual Adaptation to Babyfacedness Transfers across Species.,” 3OR6 2@@H
H GRL KIS G[ GRL RUJ SUR[\ (LEUDU\ PFJL00 FD IRXUQDO SRQH 6SUHQIHIPH\HU 5 Hil
al., “Cutest Little Baby Face: A Hormonal Link to Sensitivity to Cuteness in Infant Faces,” 3SVI\FKRORJLFDO 6FLHQF

QR -

148



DJUHH RQ IIKLV VFKHPD DV DQ RENHFILYH LGHQILILFDILRQ RI FXIIH FKDUDFIHULVILFV - ZKLFK PDQLIHVY
IKHPVHOYHV LQ KXPDQV LQFOXGLQJ DGX0IV RIIKHU PDPPDILDQ DQLPDOV DQG HYHQ RENHFIV

4 XDQILIDILYH DSSURDFKHV #R FXIHQHVV DUH XVHG LQ VIXGLHV IKDW #iHVIl KRZ FXIHQHVV WULIJHWV
ELRORJLFD0 UHVSRQVH PHFKDQLYPV )RUH[DPSH D QHXURVFLHQILILF DQG SVNFKRORJLFDO VIIXG\
IHVIHG ZKHIKHU KRUPRQHV LQ PHQ DQG ZRPHQ RI YDULRXV DJHV LV D SUHGLFIRU IRU IKH SHUFHSILRQ RI
FXIHQHW  $BOIKRXJIK IKH #HWHG DIH JURXSV FRQILUPHG IIKH FKLIG VFKHPD DV DQ DIIHFILYH
SKHQRPHQRQ 6SUHQJHIPH\HU DQG KLV WHDP IRXQG KDl IKH ZRPHQ RI FKLOGEHDULQJ \HDW DV
HYLGHQFHG EN\ IHPDOH KRUPRQH 0HYHOV  ZHUH PRUH DGHSH Dif GLITHUHQILDHLQJ JUDGDILRQV R1 LQIDQI OLNH
TXDOLILHY 7KLV VIXG\ LV FHUIDLQO\ QRII DORQH LQ LIV VXJJHWILRQ IIKDI DGXOIV  HVSHFLDOO\ ZRPHQ DUH
ELRORJLFDOON\ SUHGLVSRVHG R FDUHIDNLQJ EHKDYLRXW

6FLHQILILF UHVHDUFK LV KRZHYHU XQFOHDU RQ KRZ WKH SHUFHSILRQ RI FXIHQHVV IDFIRUV LQIR
VRFLDO EHKDYLRXU LQ FKLOGUHQ ZRPHQ DQG PHQ 6IIXGLHV VKRZ KRZ FXIHQHVV DITHFIV KRUPRQHV DV
per Sprengelmeyer et al.’s 2009 study) and how cullHQHW ILLJIHUV UHZDUG PHFKDQLVPV LQ IIKH
brain (as per Glocker et al.’s 2009 studies). However, interdisciplinary scholar Joshua Paul Dale
ULIKIO\ SRLQIV §R D IDS EHIZHHQ FXWHQHWV VIIXGLHV WKDIf GHPRQVIUDIH LP PHGLDIH ELRORJLFDO HITHFIV
DQG ZKDH WKH UHVSRQVHV DFIXDOO\ PHDQ IRV KXPDQ EHKDYLRXU ,Q “The Evolution of Cute Affect”

3DX0 " DOH DUJIXHV WKDW FDUHIDNLQJ LV EXIi RQH EHKDYLRXUDO UHVSRQVH R FXIHQHW LQ ERIK

KXPDQV DQG DQLPDIV  -+H K\SRIKHVL]HV WKDIl FXIHQHVV KHOSV IR HDVH IHDU IR 0RZHU DJJUHWLRQ DQG

Glocker et al., “Baby Schema in Infant Faces Induces Cuteness PerceptiRQ DQG ORILYDILRQ IRU &DUHIDNLQJ
in Adults”; Glocker et al., “Baby Schema Modulates the Brain Reward System in Nulliparous Women”; Golle et al.,
“Sweet Puppies and Cute Babies”; Sprengelmeyer R et al., “The Cutest Little Baby Face.”

6SUHQJIHIPH\HU 5 Hii D0., “The Cutest Little Baby Face.”

,ELG

Glocker et al., “Baby Schema in Infant Faces Induces Cuteness Perception and Motivation for Caretaking
in Adults”; Glocker et al., “Baby Schema Modulates the Brain Reward System in Nulliparous Women.”

It should be noted that Paul Dale is skeptical of Lorenz’ research agenda. He notes how Lorenz’ research
LV IRXQGDILRQDO R WKH VIXG\ RI FXIHQHW DQG DOVR RXIOLQHY KLV DOOHJLDQFH IR IKH 1.D]L SDUIN\ -+H VXJIJHVIV KD /RUHQ]
YLHZV RQ FXWHQHVV SHUFHSILRQ DV D kind of human instinct are enough to make the ethologist’s research on geese and
other birds suspect. Joshua Paul Dale, “The Appeal of the Cute Object: Desire, Domestication, and Agency,” in 7 KH

$HVWKHWLFV DQG $EN-RFHFRIIR) HI 8 X YW <RI \BRXIHCIH
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iR JHQHUDIH SRVLILYH IHHOLQJV SO0ILPDIHO\ FX#HQHVV VXSSRUIV VRFLDOL]DILRQ ZKLFK VLIQDOV WKH
DGDSIDELOLIN DQG SRVVLEON DOVR WKH DIHQF\ RI YDULRXV VSHFLHV LQFOXGLQJ KXPDQV DQG GRPHWILFDIHG
FDQLQHV  &ROOHFILYHON WKHVH TXDQILIDILYH VIXGLHV VXJJHVII D QDIXUD0 VLGH DQG DOVR D FXOWXUDO VLGH
(as per Dale’s study), IR KH SHUFHSILRQ RI WKH FXIH DQG IIKH UHVSRQVHV IKDIl {KHVH SHUFHSILRQV
ULIIHU S IIKH VDPH ILPH IKH\ DOVR SRVLILRQ WKH SHUFHSILRQ RI FXWHQHVV LQ D SRVLILYH DQG QXUIXULQJ
OLIKW

$OIHUQDILYHON IIKH DITHFILYH TXDOLILHV R1 IKH FXIH KDYH EHFRPH D FRQFHUQ LQ VFLHQILILF
VIXGLHV RI DQLPDOV ZKLFK DGGUHW KRZ QHRIHQLF D JRRORJLFDO ZRUG IRU EDEN OLNH PDPPDV JDLQ
IDU PRUH DINHQILRQ WKDQ UHSHILOHV  DQ LVVXH UHOHYDQW 1RU HIKLFDO FKRLFHV LQ DQLPDO SURIHFILRQ
POKRXJIK IKH HPRILYH LP SXOVH DVWRFLDIHG ZLIK #KH FKDUDFIHULWILFV RI' PDP PDILDQ FXIHQHW LQIRUP
DQ LQIHJUDO EHKDYLRXUDO G\QDPLF VFLHQILILF VIXGLHV KDYH \HI iR DGGUHW IHPLQLQH DQG PDVFXILQH
UROHV LQ SURGXFLQJ WKH FXWiH DV D FRQVXPDECH RENHFW KDl ZDUUDQIV DIMUDFILRQ DQG UHSXOVLRQ
,QILDILQJ WKH XUQ WRZDUG WKH FXOIXUD0 UDPLILFDILRQV RI FXIHQHW 6IIHSKHQ -D\ *RX0G DQ
HYROXILRQDU\ ELRORJLWI showed how the growth of Mickey Mouse’s appeal corresponded to his
LQFUHDVLQJON EDEN OLNH FKDUDFIIHULVILFV L H ELJ H\HV DQG KLJK IRUHKHDGV

7KH FXIH KDV DOVR UHFHQIO\ FRPH iR KROG D SODFH LQ DHVIKHILF IKHRU\ 6LQFH IiKH
(QULIKIHQPHQW WKLV EUDQFK RI SKLORVRSK\ KDV 0RQJ EHHQ RFFXSLHG ZLIK WKH JUDQGHXU RI WKH

sublime and the truthfulness of the beautiful for their “theological and moral resonances.” 7KH

,ELG

Mark J. Estren, “The Neoteny Barrier: Seeking Respect for the Non Cute,” -RXUQDO RI $QLPDO (WKLF
QR — GRL IDQLPDOHIKLFY

SUILVIV VXFK DV ODUN "LRQ KDYH QRQHIKHOHVW UHF\FOHG FXIVLILHG SOXVK R\ DQLPDOV LQ DUIZRUNV IIKDH
FRPPHQI RQ IKH HQYLURQPHQIDO HIKLFV RI FRQVXPLQJ WDQVSIDQILQJ DQG GLVFDUGLQJ 10RUD DQG IDXQD 6HH =LRQ ODUN
KHHOEDUURZ RR\ @I DQPDWV \ZKLIH HQDPHI RQ UHG WHH0 ZRRG DQG UXEEHU ZKHHIEDUIRZ

Stephen Jay Gould, “A Biological Homage to Mickey Mouse,”in 7KH 3DQGDYV 7KXPE ORUH 5HIO
LQ 1DWXUDIBZ+<BRW W R1J XLRURQ &R -

6lDQQH 1J0L 2 XU $HVWKHWLF &DWHJRU L HRIPERAIHODVE XMYBIGC S@YMWENU HV WL QJ
3UHW
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SRZHUIX0 IHHLQJV DQG SRVLILYH VHQVH RI UHVROXILRQ LQ IKH VXEOLPH H['SHULHQFH RU WKH SRVLILYH
VHQVH RI SOHDVXUH IiKDI DULVHV LQ GHVLULQJ WKH EHDXHLIX0 REIHFI KDYH DUJXDEON ORWIl WKHLU HDUOLHU
UHVRQDQFHV  $5V FXQIXUDO IKHRULVI 6LDQQH 1.JDL SRLQWV RXW LW LV LQFUHDVLQJION FRPPRQ IR KDYH
FRQIUDGLFIRU\ PXIHG DQG DPELYDOHQN IHHOLQJV IRZDUGV DU OLWHUDIXUH DQG FRQVXPHU JRRGV
Q2XU $HVWKHWLF &DWHJRULHV =1DDRDNIXEY ¥OWIHGLIHBMW HU HV W L
VHI R1 FDIHIRULHV—IKH LQIHUHWILQJ WKH FXIH DQG IIKH 1DQ\—DSI0O\ GHVFULEH lIKH TXRILGLDQ
HSHULHQFH RI FRQVXPHU FXOIXUH IURP IKH PLG WZHQILHIK FHQIXU\ RQZDUGV = HVSLIH IKHLU GLVSDUDIH
URRIV LQ KLVIRULFDO JHQUHV 1.JDL XVHV D UDQJH RI SKLORVRSKHWV LQFOXGLQJ - DQI DQG %XUNH DQG
HVSHFLDOO\ ODU[ DQG KLV IROORZHW R SRVLILRQ IKH GLVFXUVLYH LPSRUIDQFH R1 WKHVH WKUHH
DHVIKHILFV  6KH DUJXHV lIKDIl fKHVH FDIHJRULHV FDQ QR 0RQJHU EH GLVPLVVHG DV PLQRU ZKHQ IIKH\ DUH
VHHQ IR FRQYHUJH ZLIKLQ WKH FRQGLILRQV RI 0DERXU H[FKDQJH DQG FRQVXPSILRQ LQ ZRUIG IIKDI LV
VDIXUDIHG ZLWK FRQVXPDEOH JRRGV DGV DQG SHUIRUPDQFHV DQG UHIDIHG FUHDILYH ZRUNV  7KH
“merely” interesting, the “insignificance” of cuteness, the “ineffectiveness” of zaniness have
become pervasive in a “hyperaesthetizied” world. ORUH IKDQ IIKH JDQ\ ZRUN RI H[ DJJHUDIHG

O0DERXU LQ $PHULFDQ VLIFRPV DQG WKH PHUHO\ LQIHUHWILQJ KDl SURIRQJIV FRQYHUVDILRQ DERXH

,QFUHDVLQJIO\  KXPDQUILHV VFKRODUWV  HVSHFLDOON FULILFV R1 DU DQG FXOIXUH KDYH EHFRPH UHVLVIDQU IR DHVIKHILF
judgments, which presupposes the “extra aesthetic” or godly basis for the elevated status of select artworks ovHU
RIKHUV FXOIXUDO SURGXFIV: 7KH EHDXILIX0 DQG WKH VXEOLPH DUH IXUIKHUPRUH UHFHLYLQJ OHVV DQG OHVV DIIHQILRQ LQ DUI DQG
OLWHUDUN FULILFLVP ,ELG

,ELG

7KH JDQ\ KDV LIV URRIV LQ IIKH VHUYDQW FKDUDFIHU ] D QZABRDSSHDUV LQ KH VL[WHHQIK FHQIX'\ & RPHG L D

G H O TAKHLQHHVILQI KDV URRIV LQ D VINOH RI SRHIN NQRZQ DV G DV , Q W EZKHHBEX BRPUQILF LURQLVIV RI IKH
0DIH HLIKIHHQIK DQG HDUO\ QLQHIHHQIK FHQIXULHY ZHUH LQIHUHWWHG LQ DQ DHVIKHILF iKDW FRX0G EH PRUH GLVFXUVLYH IIKDQ WKH
beautiful. The cute appears to be a far more recent category, which coincides with “a crucial mid FHQUXU\ VKLIWLQ WiKH
public conception of the domestic realm.” Ibid., 14, 15.

For example, the zany abounds in performances of “desperate labouring”: it encDSVXIDIHV D P\ULDG RI RYHU
IKH IRS ZRUN UHODWHG JHWIXUHV ZKLFK FRX0G OHDG YDULRXV FKDUDFIHUV VXFK DV ZXF\ IURP WKH V $PHULFDQ VUIFRP
/RYH NK\AN LQIOLFIHG SK\VLFD0 KDUP 1.JDL IRU LQVWDQFH UHIHUV IR WKH VFHQH ZKHUH /XF\ IUDQILFDOON\ DIHPSIV R
NHHS XS ZLUIK KHU IDVN R1 SDFNDJLQJ FKRFRODIHV DV IKH FRQYH\RU EHOIl LQFUHDVHV LIV VSHHG SV IKH FRQYH\RU EHOW VSHHGY
XS ZXF\ LV IRUFH IR TXLFNO\ VZDOORZ YDV TXDQULILHV RI FKRFRODIH LQ RUGHU IR NHHS XS WKH DSSHDUDQFH RI HITLFLHQI ZRUN
>7KLV LIVHOI LV D Ueference to Charlie Chaplin’s 0 R G H U Q SDIRGAH)I/)RUGLVI ZRUN SUDFILFHV DQG LQGXVIULDOL]HG
ODERXU@ ,ELG

,ELG
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conceptual art of the 1960s and 1970s, I am interested in Ngai’s take on the cute as an aesthetic
KD IULIJHWV IKH FRQVXPSILRQ RI FRP PRGLILHV

In her chapter “The Cuteness of the Avant Garde” Ngai views the cute as a twisted
“commodity aesthetic.” Cuteness fosters the perception of the commodity’s power to speak to
consumers as though “the commodity itself” could be (LNHQHG IR LQUIHUFKDQJHDEOH IHPDOH
FKDUDFIHW HDFK Rl ZKRP DUH PRPHQIDULON VH[XDOO\ GHVLUHG ~ SSOIHUQDILYHON FXIHQHVV UHVSRQGV
as though it were an irresistible infant who might say something like “pick me up, I am yours” to
KH FRQVXPHU ,Q VXFK DQ LQVIDQFH ERIK §KH FRPPRGLIN DQG IIKH FRQVXPHU PD\ EH IHPLQL]HG
,QIHJUDILQJ ODULLVI DQG IHPLQLVI FRQVLGHUDILRQV 1. JDL VIDIHV

7KH FRPPRGLIN DHVIKHILF RI' FXWHQHWV LV IKXV D NLQG RI FRPPRGLIN THILVKLYP EXIl ZLIK DQ
extra twist. For while Marx’s account emphasizes IKH SKDQIDVPDILF LQIHUFRXUVH RI
commodities with other commodities |[...] cuteness resolves around the fantasy of a
commodity addressing the “guardian” in the one RQ RQH LQILPDIH PDQQHU DVWRFLDIHG ZLIK
ON\ULF SRHIUN  7KH FXIH FRPPRGLIN 10DIIHULQJON VHHPV IR ZDQH XV DQG RQO\ XV DV LiV
PRPP\

By referring to “us as its mommy,” Ngai is building from Lori Merish’s (1996) argument that the
SHUFHSILRQ RI FXIHQHWV LV QRII ELRORJLFDO EXIl JHQGHUHG DQG FXOWXUDOO\ HQJUDLQHG &RQVXPHU JRRGV
ZHUH PHDQI IR DSSHDO IR ZRPHQ E\ DSSHDOLQJ R WKHLU OHDUQW VHQVLELOLILHV HPSDIKLF LPSX0VHV DQG
PDIHUQDO LQVILQFIV. ~ )RU 1.IDL FXIHQHVV DOVR DSSHDOV IR PHQ DQG ZRPHQ DQG IR §KH LQIDQW ZKR

DJJUHVVLYHON GLVIRUIV LIV SOXVK IR\

Karl Marx does not exactly use the word “cute.” Ngai, however, suggests that Marx is picking up on how
IKHUH is something “indecently ‘cute’ about the commodity itself.” She cites Marx’s likening to the commodity good
as the “sexually interchangeable charactersin 'R Q 4 X L FRWWEQ LQWDQFH ZKHUH ODU[ LV UHIHUULQJ IR
“commodity fetishisms’ personification of the commodity.” Ibid., 60

,ELG

Lori Merish, “Cuteness and Commodity Aesthetics: Tom Thumb and Shirley Temple,”in JUHD NH U\
&XOWXUDO 6SHFWDFOHV Ri6 BRKPDUHVIUDED RKBB/ROQINY) &R RLEA <RUN 8QLYHUVLIN
3UHW -
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&XIHQHVV HQFRP SDVVHV PRUH IKDQ IIKH SRVLILYH LPSXOVLYH IHHOLQJV IRZDUGV “the ‘unformed’
ORRN RI LQIDQIV,” “the amorphous and bloblike” IR\V DQG WKH ZREE(H Rl ZRPHQ LQ KLIK KHDOV
,QIKH IRUP RI' D FRQVXPHU RENHFI LIl JHQHUDIHV LQIHQVH GHVLUHV IRU RZQHUVKLS DQG SURIHFILRQ HKH
UHVXOILQJ LP SXOVH VXSSRUIV IKH SRZHU UHIDILRQVKLS EHIZHHQ VHHPLQJO\ HPSRZHUHG FRQVXPHW DQG
QHHG\ REIHFIV. 7KH FXIH PDQLIHVIV LQ §KH GHVLUH IR FRPSXOVLYHO\ EX\ IIXWii DV D PRIKHU PD\ UXVK IR
KHU ZLGH H\HG QHHG\ FKLOG Il FRQFHLYDEO\ IRWIHUV IKH GHVLUH IR SRVVHW IIKH QRYHOIN\ R1 IKH FKLOG
OLNH DQG DQLPDO 0LNH DQG #R IRUFH lIKHVH JRRGV—L H DGRUDEQH OHDIIKHU VKRHV VPDO0 SXUVHV DQG IXU
KDIV DQG FRDIN—IR VXEPLII IR IKH KXPDQ ERG\

7KH IKHRUL]DILRQ RI IKH FXIH VSHFLILFDOO\ LQ D FRP PRGLIN FRQIH I XOILPDIHO\ spurs Ngai’s
DQIL FOSLIDOLVIF UHSXOVLRQ WR FRQVXPHU JRRGV  For Ngai, “our empathy” toward commodified
objects can quickly transform into an “aversion” to their transitioned forms as “gelatinous

99 ¢¢ 99 C6y

matter,” “sperm,” “infant goo,” “toy shit,” and even “poo.” 7KLV 0LQN EHIZHHQ DQIL FDSLIDOLVI
FULILTXH DQG WKH PRGHUQ IR\ LQGXVIUN LV VSHOI RXI LQ PRGHUQ poetry’s emphasis on “toy shit” (as
per Edison’s 7 KH 7 R\ 0DQGNdhtemporary art’s attack on $PHILFDQ FDSLIDILVP YLD
FXIHVLILHG ZLGH H\HG IR\V  8Q0HVV D FULILFDO SDLQIHU RU SRHIl UHQHJRILDIHV FXIH FRPPRGLILHV DQG
IR ZKLFK , ZRX0G DGG §KH FOHYHU KHURLQH DQG UHDGHU YLHZHU 2.JDL KLIKOLIKIV IKH QHIDILYH HPRILYH

UHDFHLRQ IR FXIHQHWV

13 2XU $HVWKHWLEG&DWHIRULHYV

1 JDL GHVFULEHV KRZ VRPH RI lIKHVH IHILVK JDUPHQIV EHFRPH PRILIV LQ SRHI +DUUNHINH OXWHQ TV 7ULPPLQJV
and Gertrude Stein’s 7THQGHU %“BEBWWRQV

,ELG -

7KH UDQVLILRQed form is described by Karl Marx as “gelatinous matter,” by Gertrude Stein as “infant goo,”
and “S*PeRM**K*T” by Russell Edson as “toy shit,” and by Ngai as “poo.” ,ELG

ORGHUQ poets to engage with the cute in Ngai’s study include Robert CrHHH\ *HUIUXGH 6IHLQ
DQG 5XVVHO (GVRQ 3RS DUILVIV IR HQJIDJH ZLWK WKH -DSDQHVH YDULDILRQ RI FXIHQHW NDZDLL
LQFOXGH <RVKUIRPR 1.DUD DQG 7DNDVKL OXUDNDPL LELG DQG

G - -
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While working with Ngai’s pivotal contribution IR VIXGLHV Rl FXIHQHW PLQRU DHVIKHILF
FDIHIRULHV DQG JHQGHUHG FRQVXPHULVP LW LV LPSRUIDQW IR QRIH WKDW KHU ZRUN LV PRUH FRQFHUQHG
ZLIK IKH FRQGLILRQV RI 0DWH FDSLIDOLVP WKDQ ZLIK WKH QXUIXULQJ SRVVLELOLILHV ZLIKLQ KXPDQ
behaviour. Scientific studies stand to contrast with her ambivalent analysis of “mommy like”
DIHFILRQV IRZDUGV FRP PRGLILHV #R\V EXIl QR IR\ERRNV ~ 6XFK VIXGLHV RI FXIHQHWV IIHQG IR
HPSKDVL]H IIKH SRVLILYH VZH00 RI HPRILRQ DVWRFLDIHG ZLIK IKH JHQGHUHG SHUFHSILRQ RI FXIHQHW—
SUHVXPDEO\ 0HDGLQJ R PDiHUQDO FDUHIDNLQJ EHKDYLRXU LI QRW DOVR R SOD\ DQG VRFLDOL]DILRQ ZLIKLQ
DQG DFURVV PDPPDOILDQ VSHFLHV 7KLV LPSOLFDIHV IKH ZD\ WKDIl ZRPHQ DV SHU VFLHQILILF ILQGLQJV
DUH PRUH DGHSII DIl DQG PRUH VILPXO0DIHG EN IIKHLU DELOLIN WR SLFN RX JUDGDILRQV RI FXIHQHW EXIf Li
GRHV QR H[FOXGH PHQ LQ lIKH DIIUDFILRQ DQG UHSXOVLRQ #R D00 WKLQJIV FXIH

7KH SRVVLELOLIN WKDII EXIHQHVV FRX0G VLPXOIDQHRXVO\ SURPSIi QXUIXULQJ DQG GDPDJLQJ
UHDFILRQV LQ WKH FRQVXPHU—DV ZH00 DV IKH UHDGHU YLHZHU—IRZDUGY WKH FXIVLILHG ERG\ LV YLIDO IR
WKLV FKDSHHU  2HYHUIKHOHVV §iKH ZD\V LQ ZKLFK PHQ DQG ZRPHQ DUH LPSOLFDIHG LQ IKH SURGXFILRQ
SHUFHSILRQ DQG FRQVXPSILRQ RI FXIHQHW PD\ EH FRPSOLFDIHG LQ WKLV VIXG\ E\ HPRILRQDO
DZDUHQHW KXPDQ UHODILRQVKLSV DQG WKH UDILRQDO IRU FRQVXPLQJ ERRNV ORI HVSHFLDOON WKH
UHSUHVHQIDILRQ RI'WKH FXIIH ERGLHV LQ WKHLU YX0QHUDELOLIN\ DQG DJIHQF\ VH[XDO0 RU RIKHUZLVH DGGV IR
WKH DITHFILYH DSSHDO R1 IKH FDIHJIRU\ ,Q UHFDOOLQJ UHDGHU YLHZHU DIHQF\ DV ZH00 DV WKH LPSXOVH IR
FDUH IRU RIKHU EHLQJV FKLOGUHQ DV ZH00 DV DQLPDOV  ERWK QHJDILYH DQG SRVLILYH HPRILRQDO
UHDFILRQV R FXWHQHW FDQ FRH[LWI ,Q WKLV FKDSHHU , ZDQI 'R DVN ZKHUH PLIKH KH KXPDQ LQ LIV 0RYH
IRU VIRULHV DQG LIV FDSDFLIN IRU GLYHUVH FRJQLILYH DQG HPRILYH UHVSRQVHV IiLH LQIR IKH GHVLUH IRU
FRQVXPDE(H REIHFIV"

7KH LQVLIKIV TURP VHYHUDO VFKRODUV DOORZ PH IR DGGress the significance of the child’s

ERG\ LQ R\ ERRN LOOXVHUDILRQV DV SDUW RI lIKH SHUFHSILRQ RI FXIHQHW $0IKRXJK 1.JDL LV PRUH
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FRQFHUQHG ZLIK FRQIHP SRUDUN\ UDIKHU WKDQ KLVWRULFDO PDQLIHVIDILRQV RI FX#HQHW VKH QRQHIKHIHVV
suggests that the word “cute” emHUJHG DV D VINOLVILF GHVFULSHRU LQ $PHULFDQ QHZVSDSHW RI FKLOG
OLNH DQG IHPLQL]HG REIHFIV LQFOXGLQJ WKDW RI D ILQ\ ER\ IKH FRPSDFIl KRXVH DQG FKDUPLQJ VRFNV
HVSHFLDOO\ LQ WKH PRGHUQ IR\ LQGXVIUN  %RIK 21.JDL DQG OHULVK SRLQW R IKH HQG RI IKH FHQIXU\ DV
the point at which cuteness “achieved mass cultural expression” in the transformation of the
$PHILFDQ KRPH  <HIIIKH INOLVILF SURFHVVHV Dif ZRUN LQ WKH FXIVLILFDILRQ R1 IKH FXIH ERG\ ZHUH
SDUI RI HDUOLHU GHYHORSPPHQIV LQ IIKH DUV 3HIHU +H\PDQV VXJJHVIV IKDH WKH DGYHQII RI
FXIHQHVV DV DQ DHVWKHILF FDIHIRU\ GHYHORSHG DV D UHVXOW RI WKH SRPDQILF SDLQIHWY ZKR UHQGHUHG
ZRPHQ DQG FKLIGUHQ I show how the cutsification of the body began prior to Ngai’s analysis of
PLG WZHQILHIK FHQUXU\ DHVIKHILFV DQG FRQVXPHU FXUIXUH

7R DGGUHVV WKH KLWIRULFDO VSHFLILFLIN\ RI QLQHIHHQIK FHQIXU\ FXIHQHVV LIl LV DOVR LPSRUIDQINIR
FRQVLGHU D QXPEHU RI UHODIHG VRFLR HFRQRPLF GHYHORSPHQIV 7KHVH LQFOXGH IIKH DSSUHFLDILRQ RI
QRYHON LQFUHDVHG VSHQGLQJ SRZHU ORZHUHG IDPLON VLJHV IIKH IHPLQL]DHLRQ RI WKH GRPHVILF
VSKHUH IKH PDWHUQDO UROH LQ SURORQJIHG FKLOG UHDULQJ HVSHFLDOON RI' JLUOV  DQG IIKH FX0i R1 WKH FKLOG
%R\V RI YKH PLGGH FIDW—(GPXQG (YDQV KLPVHOI LV D SULPDUN\ H[DP SOH—0HIW KRPH Dil DQ HDUOLHU
DJH IR JDLQ YDOXDEOH ZRUN H[ SHULHQFH LQ DQ LQGXVIUN. UHIDIHG WUDGH VXFK DV FRPPHUFLDO SULQILQJ
$VIKH PLGGOH FODW SURVSHUHG FKLOGKRRG EHFDPH LQFUHDVLQJO\ VHHQ DV D VSHFLDO OLIH VIDJH ZRUIK

SURIHFILQJ FKHULVKLQJ DQG DGRULQJ EHFDXVH Lif IRVWHUHG LQUHOOHFWXDO DQG VRFLDO JURZIK Il LV LQ IIKLV

1 JDL DGGLILRQDAON\ SRLQHV IR WKH GHYHORSPHQI RI PRGHUQ *HUPDQ IR\ PDQXIDFIXUHUWY GUDZLQJ RQ = DOIHU
%HQIDPLQ DQG PHFKDQLFDO FKLOG OLNH GROOV GHVLIQHG EN\ $PHULFDQ PDQXIDFIXUHWV LQ iKH V' FLILQJ D VSHFLILF DG LQ
DQ $PHULFDQ QHZVSDSHU  ORUH JHQHUDAON  VKH UHIHUHQFHY iKH SOXVK IR\V DQG FXIVLILHG PHUFKDQGLVH HIKDIl EHFDPH
SRSX0DU LQ -DSDQ DIWHU = =,, ZKLFK LQ #XUQ VXSSRUIV KHU DQDONVLY Rl FRQIHPSRUDU\ -DSDQHVH SRS DUl ,ELG

While arguing that cuteness had achieved “mass cultural expression” LQ FRPHGLF VSHFIDFOHV QHDU IIKH HQG
RIKH QLQHIHHQIK FHQIXUN\ Z/RUL OHULVK DGGLILRQDOON VXJIJIHVIV IKDI D FXIIH FRP PHUFLDO INOH HQIHUHG KH GLVILQFION
feminine consumer sphere earlier in the century. Ngai describes this phenomenon as a “bastion of commercialism.”
Ibid., 15; Merish, “Cuteness and Commodity Aesthetics,” 194.

Heymans does not mention any specific painters’ names when he makes this assertion. He does however
suggest that these paintings are from the Victorian era. Peter Heymans, “Cute and the Cruel,”in $QLPDOLW\ LQ % UL W|
5RPDQWLFLVP 7KH $HYNKRWIRKIMCIRI 6 SHFLHV

(y0Qy 5SHPLQLVFHQFHYV RN (GPXQG (YDQV
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VHILQJ KDl QLFIRULDQV SRSXIDUL]HG LPDJHV RI WKH FKLOG DIl SOD\ LQ lIKH VDIHIN\ RI DQ (QJOLVK

FRXQIU\VLGH JDUGHQ DQG RI lIKH FKLOG HQUDSIXUHG EN\ D ERRN

3UH 1ILQHWHHQWK &HQWXU\ )RXQGDWLRQV
&XIH ZDV RQFH DQ HLIKIHHQIK FHQIXUN %ULILVK FRIRTXLDO IHUP IRU FOHYHUQHW DQG VKUHZGQHW DV
0DLG RXLQ IKH 2[IRUG (QJILVK ™LFILRQDUN i ZRX0G ODIHU DSSHDU LQ QLQHIHHQUK FHQIXUN\ SPHULFDQ
QHZVSDSHUV LQ UHIHUHQFH IR VPDUI SSPHULFDQ JLUOV IR VPDO) KRXVHV DQG OLIIOH VRFNV i LV QRZ
XVHG LQ FRPPRQ (QJILVK IR UHIHU IR D00 WKLQJV IKDI DUH DIUDFILYH DQG FKDUPLQJ DQG LIV XVDJH KDV
VIHDGLON LQFUHDVHG 1URP IIKH QLQHIHHQ VL[ILHV ZUIK QHZ YDULDILRQ VXFK DV FXIHV\ DQG FXIHVLIN
HPHUJLQJ

YURP DQ DUI KLVIRULFDO SHUVSHFILYH WKH DHVIKHILFLTDILRQ RI FXIHQHVV GHVFULEHV D VHULHV RI
VKLIW IRXQG LQ IKH UHSUHVHQIDILRQ R1 IKH ERG\ ODULRXV ERGLHV XQGHUJR D IDQVIRUPDILRQ IURP
UHODILYHON WIR HVSHFLDIO\ FXIH DQG IDPHG DQG 1URP IKH HURILFDOON SRIHQI IR IKH VH[XDOO\ YX0QHUDECH
&KDUDFIHULVILFY RI IKH LOIDQILOH PD\ DSSON IR GLITHUHQ INSHV RI FKLOG ERG\ UHSUHVHQUDILRQV ZLIKRXI!
HPERG\LQJ LIV 1X00 H[SUHWLRQ LQ FRPPRGLIN FXOIXUH ,Q IKH KLVIRU\ R1 SDLQILQJ FKLOGUHQ KDYH
EHHQ XVHG DV PRGHOV IRU FXSLGV FKHUXEV IKH &KULVII &KLIG ZLIK ODGRQQD DV ZH DV 3XFN DQG
RIKHU 1DLUN FUHDIXUHV 7KH\ KDYH EHHQ UHSUHVHQIHG DV DULVIRFUDILF. PLOLDIXUH DGXOIV DQG DV IKH

JHQHULF JLU0 DQG ER\ FKLOG LQ QDWXUH ODQ\ RI WKHVH ILIXUHV PD\ EH ERIK SXGJ\ DQG VPDW) EXIi DOVR

“Cute, Adj.,” 2(' 2Q O 2QIRIG SQLYHUVLIN 3UHW  DFFHVVHG G6HSIHPEHU
KIS  ZZZ RHG FRP SUR[\ OLEUDU\ PFJLO0 FD YLHZ (QIUN "UVNH\ N -VYK  UHVXON

,ELG

&XIHVLIN LV QRIN\HILQ KH 2[1RUG (QJOLVK "LFILRQDU\ 2™  EXNWLV SUHVHQIHG DV D FRPPRQI\ XVHG ZRUG RQ
PX0ILSOH RQULQH GLRILRQDULHY  &XIHV\ LV KRZHYHU D ZRUG LQ IKH 2 (= OHDQZKLH *Rogle trends’ 1 JUDP 9LHZHU
illustrates the increasing use of “cute” and “cutesy.” Ibid.; “Cutsey,” *RRJIOH 1J U D BFFIONHEGEHFHHPEH

KISV ERRNV JRRJOH FRP QJUDPV JUDSK"FRQIHQI &XIHV\  \HDUBVIDUI \HDUBHQG FRUSXV VPR
RIKLQJ VKDUe=&direct url=t1%3B%2CCutesy%3B%2Cc0; “Cute,” *RRJOH 1JU D BFrONHEGHSHEPEHU
KISV ERRNV JRRJIOH FRP QJUDPV JUDSK™FRQIHQN FXiH \HDUBWIDUI \HDUBHQG FRUSXV VPR

RIKLQJ VKDUH  GLUHFIBXUO W % &FXIH % &F
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SRZHUIX0 LQ WKHLU VHXDO SRIHQF\ DQG LQ WKHLU LPSOLHG NQRZOHGJH RI KXPDQ H[SHULHQFH FXSLG
VKRRIV 0RYH DWRZV FKHUXEV DQQRXQFH KHDYHQO\ QHZV DQG 3XFN LQVHLIDIHV ORYH IULDQJOHV DQG
PLVFHIDQHRXV PLVFKLHI 7KLV ERG\ RI FKLOG OLNH LPDJHU\ ZRX0G EHFRPH KLIKO\ LQIOXHQILDO LQ
QLQHIHHQIK FHQUXUN SULQW FXUIXUH ZKLFK THG D JURZLQJ DSSHILIH IRU IKH FXIH

$QQH +LIRQQH!I DGGUHVWHV PDQ\ RIIKHVH ERGLHVLQ SLFW XUHV RI ,Q JRWAMBIQ FH
major art historical study to create a typology of the child’s body traces the representation of the
URPDQILFL]JHG FKLOG RYHU IKH SDVIl IKUHH KXQGUHG \HDUV +LIRQQH DGGUHVVHV KRZ HDUO\
GHSLFILRQV RI WKH FKLOG DORQH LQ QDIXUH HVIDEOLVK FKDUDFHHULVILFV IIKDI VXSSRUIIKH URPDQILFL]DILRQ RI
FKLOGUHQ -+HU DQDO\VLV JUDSSOHV ZLIK LPDJHV DWRFLDIHG ZLIK IKH P\IK RI LQQRFHQFH ~ 6KH 0LQNV
KLVIRULFDO LPDJHUN R1 lIKH FKLOG RI QDWXUH ZKR LV UHSUHVHQIDHLYHON XQDZDUH RI KHU VHXDOLIN IR
FXUUHQW GHVLUHV DERXIl KRZ FKLOIGUHQ VKRX0G EH UHSUHVHQIHG 6KH FRQIHQGV WKDIl VXFK GHSLFILRQV
ZKLFK SUROLIHUDIH LQ SRSX0DU FRP PHUFLD0 SKRIRJUDSK\ LH $QQH *HGGHV FDOHQGDW  HQFRXUDJH
QHIDULRXV 1DQIDV\. GHQ\ WKH SUREOHP RI iKH SHGRSKLOLF JDJH DQG UHIXIH WKH UHDOLIN WKDW FKLOGUHQ
are more sexually aware than many of today’s adults would like to admit. To this effect,
+LIRQQHI DVFULERV KH SXGJ\ LQIDQILOH TXDOLILHV RI FKLOGUHQ #R WKH SRPDQILF FKLOG = KLOH , GUDZ
IURP KLV LPSRUIDQI VIXG\ LI VKRX0G EH PHQILRQHG that Higonnet does not use the term “cute,” nor
does she discuss the fairy as a specific way of representing the child’s body.

+LIRQQHI 0LQNV FKDUDFHIHULVILFV RI URPDQILFLJHG LPDJHU\ ZKLFK , ZRX0G TXDOLI\ DV
FXIHQHWV IDFIRUV IR D SDUILFX0DU FRQFHSI RI FKLOGKRRG  $FFRUGLQJ IR +LIRQQHI IKH SRPDQILF FKLIG

LV GHVH[XDOLJHG VLQOHVV DQG ORFDIHG LQ QDWXUH 1RU KHU SXUSRVHV LI LQIRUPV D FRQIHP SRUDU\

+JRQOHI SLFWXUHV R , @LJREQA BXQG¥ KHU FRQFHSIXDO ILDPHZRUN IRU IKH FRQFHSH RI
“innocence” on the work of James Kincaid, which in turn likely stems from the work of Neil Postman. James R.
-LQFDIG & KLOG /RYLQJ 7KH (URWLF &K LEZGRD GXIBAIF W R ULHD 8RVIE2DQOIMKHU H
'LVDSSHDUDQFH RE 4N\L TIBFRUR BUGY

+JRQQHI SILFWXUHV RI ;QQRFHQFH
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SROHPLF RQ LQQRFHQFH  IXLOIOHVWQHVV RI IIKH DGXQIl YLHZHU YV XQDZDUHQHWV RI WKH FKLOG
Higonnet’s conceptual framHZRUN IRU IKH SRPDQILF FKLOG LV UHPLQLVFHQI RT SXVNLQ DQG WKH
LQIHQVHON FXH *UHHQDZD\ LPDJHU\ WKDW KH GHIHQGHG HYHQ LI VKH LV EULHI LQ PHQILRQLQJ IIKLV
connection. Although she does not elaborate on Ruskin’s contributions to the history of
FKLOGKRRG FRQFHSIV +LJIRQQHI GRHV GLVFXWV - DIH *UHHQDZD\ DV D NH\ DUILVIl ZKRVH LOOXVIUDILRQV
H[HPSOLIN\ IKH VSUHDG RI IKH URPDQILF LGHD RI FKLIGKRRG LQIR PRGHUQ DQG FRQIHPSRUDU\ SULQN
FXOIXUH %X ZKHUH VKH VHHV SURIRINSLFDO H[DPSOHV RI WKH SRPDQILF FKLOG 1URP WKH HLIKIHHQIK
FHQIXU\ UHSUHVHQIHG LQ *UHHQDZD\ , ZDQII IR VXJJHWI WKDW iKH DHVIKHILFL]DILRQ R1 FXIHQHWV LV DOVR
D SID\

7KH FKDUDFHHULVILFV DVWRFLDIHG ZLIK IKH FXiH EHJLQ YR HPHUJH LQ WKH HLIKWHHQIK FHQIXU\
SDLQILQJV RI FKLOG INSHV  -RVKXD 5H\QRIGV DQG KLV SXSL0 -DPHV 1RUIKFRIH DORQJVLGH 7KRPDV
*DLQVERURXJK DQG 7KRPDV /DXUHQFH SRUIUD\HG FKLOGUHQ IR EH FXIH LQ WKH VHQVH RI PRUH LQIDQILH
DQG OHVV OLNH PLQLDIXUH DGXOIV ~ 7KHLU SDLQILQJV RI SUH PDULIDO URVN\ FKHHNHG JLUOV VHXDOON
FRQVFLRXV  DQG UHVRXUFHIX0 ER\V  IXIXUH SURSHUN\ RZQHW LQ VHPL ZL0G 0DQGVFDSHV 0RFDIHG LQ
DULVIRFUDILF HIIDIHV DQG VHDVLGH EHDFKHV RQO\ SDUILDOON HPERG\ FKDUDFIHULVILFV RI FXIHQHWV 7KHVH
UHSUHVHQIDILRQV RQO\ VXJJHVI D FHUIDLQ OHYHO RT YX0QHUDELOLIN GLYHPSRZHUPHQW DQG PROLILFDILRQ
LQ WKH VDIH FRQILQHV RI WDPHG QDIXUH 7KH HLIKIHHQIK FHQIXUN\ DOVR VDZ IIKH UHF\FOLQJ RI
SHQDLWDQFH LPDJHV R1 IIKH ODGRQQD JD]LQJ Dl KH &KULVIl FKLOG VXUURXQGHG EN\ QDYHO 0HW
FKHUXEV 7KLV NLQG RI LPDJHU\ LQVSLUHG IIKH SRUIUD\DO RI XSSHU FODW ZRPHQ LQ KH
VHFXODUL]DILRQ R1WKH FX0Il RI' PRIKHU DQG FKLOG Il KLIKOLIKIV WKH SHUFHLYHU R1 WKH FXIH DQG KHU

object; but the maternal body frames and protects the child, and restrains the external viewer’s

,ELG
In Chapter 2, I referred to Northcote’s portrait of young Ruskin.
+LJRQQHI BSILFWXUHV RI ,QOQRFHQFH
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unmitigated consumption of the child’s cuteness. Anticipating thH HYHU JURZLQJ GHVLUH IRU IIKH
FXIH RENHFI IKHVH VHIV R FKLOG LPDJHUN ZRX0G EH FRSLHG UHF\FOHG DQG UH DGDSIHG LQ QLQHIHHQIK
FHQIXUN SULQI FXOIXUH ,Q ZKDW IRI0RZV , DIlIHPSII IR VKRZ KRZ IIKH FXIHQHVV IDFIRU FRQQHFIV KH
SURGXFILRQ RI FKLOG LPDJHU\ IURP WKH HLIKIHHQIK FHQWXUN\ SDLQILQJIV RI FKLOGUHQ DQG IDLULHV §R QHZ

IUHQGV LQ WKH FRQWIUXFILRQ RI FKLIGKRRG

TURXEOHVRPH )DLU\ %9 RGLHV
$V ZH KDYH VHHQ KH IDLULHV RI' (QJODQG ZHUH LQLILDOON LPDJLQHG DV HURILFL]HG DQG PLVFKLHYRXV
FKLOG PHQ DQG ZRPHQ EXIl ZRX0G HYHQIXDIO\ FKDQJH IURP SRIHQW EHLQJV §R KHOSOHW LQIDQILOLJHG
FKLOGUHQ 7KLV JUDGXDO SURFHWV FDQ EH VHHQ DV IDLULHV PRYHG IURP DGXOI RULHQWHG QDUUDILYH FXOIXUH
—SDLQILQJ  WKHDIIUH DQG OLIHUDWXUH—to the domain of children’s literature. The fairy PucN VIDQGV
RXII DV DQ XQSUHGLFIDEOH VHPL EHQHYROHQW VSLULK FUHDIXUH ZKR HPHUJHV ITURP (XURSHDQ IRONORUH
RQIR WKH (QJOLVK VIDJH YLD 6KDNHVSHDUH KH SOD\V ULFNV RQ PRUIDOV RFFDVLRQDOON KHOSV ZLIK KRXVH
FKRUHV DQG XVHV KLV PXVLFDO ZLOHV IR VHGXFH PDLGHQV LQIR WKH IRUHVI ,Q RQH RI WKH HDUOLHVI
FKDSERRN H[DP S0HV 3XEN LV D 10XiH SOD\LQJ IXUUN\ JRDII 0HJJHG PDQ ZLIK D VL]DEH
HUHFILRQ ILJ , L IKLV TRONORULF 3XFN FRX0G FRPH IR OLIH KLV GLVIDQI NLQ LQ WKH ER\ FKLIG QDPHG
3HIHU 3DQ ZRX0G VXUHO\ VKRFN KLP 3HIHU Rl 1HYHUODQG UHIXVHV VH[XD0 SRIHQF\ DORQJVLGH DQ0
DVSHFIV RI DGXOW 0LIH ZKHUHDV 3XFN HPEUDFHV VHXDOLIN

As an essential part of the fairy’s visual evolution, William Shakespeare’s plays became a
VXLIDEOH QDUUDILYH VXENHFI IRU DUILVIV DVVRFLDIHG ZLIK WKH S5R\D0 $FDGHP\ 7KLV LQVILIXILRQ
SRVLILRQHG WKH UHVXQILQJ IDQUDV\ SDLQILQJIV EN +HQU\ ) XVHIL DQG -RVKXD SH\QRIGV

DORQJVLGH WKH KLWIRUN\ SDLQILQJV KDl RFFXSLHG IIKH IRS RI KH KLHUDUFK\ R1 WKH JHQURHV

+LIRQQHI GHVFULEHV IKH UHSURGXFILRQ DQG PDVWV FLUFXODILRQ RI SRPDQILF FKLOG LPDJIHUN LQ WKH QLQHIHHQIK
FHQIXI\ ,ELG -
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LQ IKH $FDGHP\ &KDUDFIHW1Q $ OLGV XPPHU 1 L EHMPHLQHIUDHROKAVH SDLQIHG
QDUUDILYHV  ZLWK DUILVIV GHSLFILQJ IKH TXDUUHOVRPH )DLU\ 4XHHQ DQG -LQJ 2EHURQ DQG 7LIDQLD
Oberon’s mischievous underling named Puck, and Titania’s entourage of helpmates. )XVHIL DQG
5H\QRIGV ERIK HURILFL]HG IIKH LPDJH Rl 3XFN ZKR EHIDQ KRZHYHU IR IDNH RQ ER\LVK DQG LQIDQW
OLNH IRUPV HYHQ DV 7LIDQLD EHJIDQ WR DSSHDU DV D ILQ\ IDLU\

1LFRID %RZQLQ )DLULHV LQ 1LQHWHHQWK &HQWI¥XY\WHERAW DQG /LV
GXULQJ IKH HLIKHHHQIK DQG LQWR WKH QLQHIHHQWK FHQIXULHV D PDVFXOLQH LQWHUHWI LQ IDLULHV JUHZ LQ
IDQGHP ZLIK D 0HVVHQLQJ LQIHUHWI ILRP ZRPHQ ZULIHUV DQG YLHZHWV 6KH DUJXHV IKDH Fuseli’s
PLQLDIXUH QDNHG IHPDOH IDLULHV VHIl IKH SUHFHGHQI LQ WKH SURGXFILRQ DQG UHFHSILRQ RI IDLUN\
SDLQILQIV ZKLFK SULYLOHJIHG IIKH LQIHUHVIV RI' PDOH YLHZHUV LQ WKHLU GHVLUH IR EUHDN IUHH IURP
UDHLRQDOLVP DQG UHVSRQVLELOLIN  %HFDXVH FODVVLFDO SURSRUILRQV ZHUH IKRXJKW IR HPERG\
masculine rationality during the Enlightenment, Bown’s interprelDILRQ UHILHV RQ WKH
disproportionality of Fuseli’s figures. She relates KLV GHILDQFH RI IKH LGHDO0\ SURSRUILRQHG PDOH
body to the critique of reason’s tyranny over the passions.

For Bown, an understanding of women’s lessened interest in fantasy entails vIHZLQJ
Fuseli’s paintings in light of Mary Wollstonecraft’s writings, including her novels, and the
SRHPV E\ KHU FRQIHPSRUDULHV  ODU\ 5RELQVRQ DQG +HVIHU 7KUDOH 3LR]]L ZKR ZURIH DERXIH WKH
deathly ramifications of a life led by fancy’s “airy wings” RI SO(HDVXUH ~ )RO0ORZLQJ IDQIDV\ IR LIV
LPSDVLRQHG HQGV XQILPDIHO\ HQUDLOV SRHILF UHIHUHQFHV IR §KH 0RVV R UHDVRQ THPLQLQH YLUIXH DQG

HYHQ OLIH LIVHOI  %RZQ KLIKOLIKIV IKH JHQGHUHG GLIHUHQFH ZLIK PDOH DUILVIV: VXFK DV )XVHIL ZKR

%RZQ )DLULHV LQ 1ILQHWHHQWK &HQWXU\ $UW DQG /LWHUDWXUH
%RIK ODU\ 5RELQVRQLQ 2GH WR W K H DQGMAWHI 7KUDH LQ % U LANQRGARN UHIHU YR WKH
pleasures of fancy’s flight. Ibid., 37.
Bown refers to how Robinson’s 2GH WR WikiHwifhXh¢ bne “In APATHY’s cold arms to die.”
,ELG
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FRX0G DIRUG IR HPEUDFH IDQIDV\ LQ IKHLU FULILTXH R1 UDILRQDOLI\ - = RPHQ SRHIV FRX0G QRI DZDUH
KD “unbound dangerous fancy” FRX0G KLQGHU WKHLU ULJIKIV DQG UHSXIDILRQV IIKHVH SRHIV DIHP SHHG
iR UHELQG 1DQIDV\ IR UHDVRQ LQ WKHLU ZULILQJV

7KH JHQGHULQJ LQ Bown’s study highlights the importance of adults as primary viewers Rl
IKH YLVXD0 arts, which flourished in England’s public sphere. ORYLQJ KHU DWHQILRQ WR IIKH
OLFIRULDQ HUD VKH DSSOLHV KHU DVVHUILRQ—WKDW 1DLU\ LQVSLUHG OLWHUDWXUH DQG SDLQILQJ SULYLOHIHG
PDOH YLHZHUV DQG DUILVIV UDIKHU IKDQ LQGLITHUHQW ZRPHQ—DOEHLI LQ D FKDQJHG VRFLR FXONXUDO
FRQIH[I 7KH LQFHQILYH R SURGXFH DQG GHOLJKI LQ lIKH IDLULHV R1 IDLUNODQG KDG O0HW IR GR ZLIK
Romantic artist Fuseli’s attack on unfettered rationality, and more to GR ZLIK KRZ IDLU\IDQG FRX0G
VIDQG LQ IRV IKH LPDJLQDILRQ DQG IRU KRZ IDLUN IRONORUH FRX0G ILIXUH LQIR D 0RFDO 0DQGVFDSH
WKUHDIHQHG EN IIKH DJH R1 LQGXVIULDOL] DILRQ

= KLOH %RZQ FRQIULEXIHV IIR D 0DUJHU DUIXPHQI DERXH IKH LPSRUIDQFH R1 §KH 1DLU\ VXENHFII IR
KH ZLGHU VRFLR FXOIXUD0 DQG LQWHIOHFIXDO DIPRVSKHUH L LV ZRUIK TXHWILRQLQJ ZKHIKHU ZRPHQ
IURP WKH HLIKIHHQIK FHQIXU\ DQG E\ H[IHQVLRQ IIKH QLQHIHHQIK FHQIXU\ LQFOXGLQJ IKRVH ZKR
[0RFNHG IR lIKH VDORQ SUHVHQIDILRQV R DFDGHPLF SDLQILQJV ZHUH D00 DV GLVLQWHUHVIHG LQ WKH VXENHFW
RI IDLULHV DV VKH VXJJHVIV. 2Q IKH RQH KDQG %RZQ KDV SURGXFILYHON\ VHII DVLGH WKH IDLU\ RI
children’s literature, yet, on the other, this immediately limits how the fairy character would have
DSSHDOHG IR ZRPHQ RU GLVIXUEHG IKHP  ZKHIKHU LQUHOOHFIXDOO\ RU HPRILRQDOO\ 7KLV LWXH FDQ EH
DGGUHVVHG EN\ 0RRNLQJ DI IDLU\ SDLQILQJV DQG LOOXVIUDILRQV ZLIK WKH FXIHQHW IDFIRU LQ PLQG

,| IKH DIRUHPHQILRQHG VFLHQILILF VIXGLHV RQ PDOH DQG IHPDOH REVHUYHUV DUH iR KROG PHULW

ZKHQ FRQVLGHULQJ IIKH TXHVILRQ RI' JHQGHUHG YLHZHUVKLS LIl IROORZV IKDF ZRPHQ ZRX0G KDYH EHHQ

,ELG
,ELG
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apt at appreciating the cuteness factor in Joshua Reynolds’ 3 X F N ILJ 7KH IDLU\
GHSLFIHG LV D VHHPLQJO\ FXIH SXGJ\ DQG QDNHG LQIDQH VHI DPRQJ 10RZHW $OIKRXJIK KH LV IKH VO\
cause of Titania’s seduction E\ D GRQNH\ PDQ KHUH (LIOH 3XFN ZREEOHV RQ D PXVKURRP VPLIHV
and perhaps delights in what has occurred in the forest behind him: the limp limbs of Titania’s
SRVII' FRLIDO ERG\ FDQ EH VHHQ LQ IKH GLWIDQFH 7KH HPRILYH DSpeal of Puck’s cute infant body and
KLV VXUSULVLQJ XQ LQIDQW OLNH DFILRQV DUH QRI PXIXDOO\ H[FOXVLYH R1 HDFK RIKHU

7KH PDOH IDLU\ UH appears in Romantic painter Henry Fuseli’s 3 X FAN DVD
GLVSURSRUILRQHG EDII ZLQJHG PDQ LQWIHDG R1 DQ LQIDQH ILJ )XVHOL KDV IUXQFDIHG IiKH
FDUHIX00\ SURSRUILRQHG PDQON\ OLPEV DUPV (HJV WRUVR DQG SHQLV DVVRFLDIHG ZLIK IKH QHR
FODVVLFDO PRGH RI UHSUHVHQILQJ UDILRQDOLM\  <<HW WKLV PDQ FUHDIIXUH LV QRII HQILUHO\ GLVHP SRZHUHG
ZKHQ KH FKDUJHV IKURXJIK WKH DLU XQOHDVKLQJ D VIRUP RI GHVIUXFILYH SDVWLRQV LQ D 6KDNHVSHDUHDQ
VXP PHU IIXUQHG LQIR D GDUNHQHG GUHDP ZKLFK LQFOXGHV D SDQLFNHG KRUVH $ VLPLIDU DIDFN RQ
UDHLRQDOLVP HPHUJHV ZLiK D IX00 FDVIl R PDOH DQG IHPDOH ILIXUHV ZKR THDIIXUH LQ RIKHU ) XVHOL
SDLQIQY 7LWDQLD DRG YDROWWWP QLD fV BZD N HQHRI® SDLQILQIV
WKH )DLU\ 4XHHQ 7LIDQLD LV QDNHG DQG VKH LV D GLPLQXILYH DV FRPSDUHG IR IKH PRQVIURXVO\ 0DUJH
%RINRP DQ RIVH LQ VLJH  <HW 7LIDQLD UHLIQV RYHU IIKLV GDUNHQHG LUUDILRQDO IDQIDV\ VFDSH RI
XQOHDVKHG SDWLRQV KDOI DZDNH PDLGHQV DQG VIUDQJIH FUHDIXUHV HKH\ LQFOXGH IDWKHU ILPH RQ D
OHDVK WKH FORDNHG ILIXUH RI GHDIK DQG JULPDFLQJ HOHSKDQW KHDGHG JREOLQV ILJ MLV XQFOHDU
ZKHIKHU IDQIDVN HPSRZHW IKH IDLULHV  ZKR \LHOG DXIKRULI\ RYHU VSDFH DQG WILPH RU ZKHIKHU 3XFN

and Titania’ irrationality and child 0LNH VL]JH GLYHPSRZHUWV IKHP

%RZQ PHQILRQV SH\QRIGY EXI IRFXVHV RQ )XVHIL ,ELG

S$FFRUGLQJ IR %RZQ WKH ZKHUHDERXIV RI WKLV SDUILFX0DU SXFN SDLQILQJ DUH XQNQRZQ ,ELG

Bown notes how the figure is antithetical to the Vitruvian man. She also comments on his “African face,”
ZKLFK , GR QR TXLWH VHH DV ZH00 DV KLV EDW OLNH ZLQJV ,ELG

G -
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J LV ZRUIK DVNLQJ RQFH DJDLQ KRZ ZRPHQ RI WKLV SHULRG ZRX0G KDYH XQGHUVIRRG WKHVH
IDQIDVN\ scapes. Mary Wollstonecraft’'s OLQGLFDWLRQ RI WKH 5PINSWNMEHR |
LQVLIKI RQ KRZ ZRPHQ RI IKH SHULRG UHVSRQGHG IR lIKH UHSUHVHQIDILRQ RI IKH IHPDOH ERG\ DV
GLPLQXILYH EHDXILIX0 DQG LUWDILRQDO &LUFXPWIDQILDOON = ROOVIRQHFUDIW ZURWH KHU DUNLFOH Dii #KH
HLDFW ILPH IIKDIl Fuseli’s SDLQILQJV ZHUH PDGH Dif ZKLFK SRLQI KH ZDV KHU 0RYHU 3HIHU +H\PDQV LQ
his reflections on the roots of cuteness’ aestheticization, refers to VXFK URPDQILF SDLQILQJV +H
cites Wollstonecraft’s treatise on ZRPHQ UHIDILQJ LIl iR WKH EHDXIN\ Rl ZRPHQ DQG WKHLU WKRXJKIV
RQ GLVHPSRZHUPHQW ~ Heymans uses the term “cute” and relates it to Wollstonecraft’s passage
in which she laments how women’s “strength of body and mind are sacrificed to libertine notions
RI EHauty.” = ROOVIRQHFUDIN UHODHHV WKH THHOLQJ R LQFDUFHUDILRQ LQ WKH IHPDOH ERG\ IR IKH
VRFLRORJILFDO SUHGLFDPHQI R1 HGXFDIHG ZRPHQ LI WKH\ HOHYDIH IKHPVHOYHV IKURXJK PDUULDJH HKH\
DUH WKHQ H[SHFIHG E\ §KHLU PDOH FRXQIHU SDUIV iR EHKDYH O0LNH FKLOGUHQ RU DQLPDWV +H\PDQV LV
VXJJHVILQJ KHUH IKD = ROOVIRQHFUDIN ZDV UHDFILQJ DJIDLQVI #KH LQIDQILOL]DILRQ RI ZRPHQ ERIK LQ WKH
VHQVH RI lIKH VSDFH DOORWHG IR IKHLU VPDOO 7LIDQLD OLNH ERGLHV DQG WKH GHQLDO RI iKHLU LQWHOOHF
Directly addressing Fuseli’s paintings, BoZQ VXJJHVIV IKDI VLQFH = ROOVIRQHFUDIN ZDUQHG DJDLQVH
VXFEXPELQJ IR IKH SDVWLRQV LIl LV XQOLNHON IKDW she would have appreciated Fuseli’s painted
IDQIDVLHV RI LUUDILRQDO ZRPHQ = KHIKHU HDUON THPLQLVIV OLNH = ROOVIRQHFUDIW ZHUH HQILUHON\
LQGLITHUHQW IR HURILF DQG GLPLQXILYH PDOH DQG IHPDOH IDLULHV LV DQRIKHU VIRU\

7KH H[FOXVLRQ RI ZRPHQ DUILVIV TURP WKH VIXG\ RI'IKH QXGH 1LIXUH DQG WKH GLILFXOILHV WKH\
IDFHG LQ W\LQJ IR HQWHU IKH SR\D0 $FDGHP\ DQG IR H[KLELI SXEOLFO\ DUH SHUKDSV VRPH RI #KH

UHDVRQV ZK\ ZRPHQ RQO\ EHJDQ iR SDLQW HURILFL]HG IDLULHV SXEOLFO\ DIf IKH IXUQ R WKH FHQIXU\

Heymans, “Cute and the Cruel,” 112.
,ELG

‘RPHQ

%RZQ )DLULHV LQ 1LQHWHHQWK &HQWXU\ $UW DQG /LWHUDWXUH
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Ethel E. Dell painted a unique version of Titania’V %RZHU WIWHG 7LWD QLD YV ORRQOLW %RZ
F 7KLV SDLQILQJ LV D YLYLG GHPRQVIUDILRQ WKDW D ZRPDQ DUILVW FRX0G SDLQI YKH JORZLQJ SLON

I0HVK RI VRPH IRUIN IHPDOH QXGHV ZKR VOHHS 1URILF DQG FDUHWV LQ D EURDG UDQJH RI UHFOLQLQJ

NQHHILQJ and seated poses. Dell’s abundant nudity decutesifies a subject that had long occupied

OLFIRULDQ IHPDOH DUKLVIV ,Q SDUI EHFDXVH RI #KH DGXOW IRFXV RI KHU VIXG\ %RZQ PLVVHV RXIl RQ WKH

LPSRUIDQFH RI FKLOG LPDJHU\ DQG SLFIXUH ERRNV E\ ZRPHQ

$ 9LFWRULDQ &DVW RI )DLU\ )LIXUHYV
(YHQIXDOO\ QXPHURXV OLFIRULDQV ZRPHQ QRIIIR EH H[FOXGHG 1H0 LQ ORYH ZLIK WKH IDLULHV RI
IDLUNODQG ,Q HKH V EXIMIHUION ZLQJHG IDLULHV EHJDQ WR DSSHDU LQ D 10RXULVKLQJ PDUNHI RI
paintings that continued to reference Shakespeare’s $ 0L GV X P P H U ULH. DERINWKII DOVR
LQFOXGHG QHZ WH[IXD0 sources, such as Keightley’s 7KH )DL U\ 0\W K R@ RKRPDV
Moore’s ,ULV K 0H O R GADENRI IKHVH SDLQILQJIV IRXQG D PLGGIH FIDWV YLHZHUVKLS DQG
HYHQ JDLQHG IIKH DIIHQILRQ RI 4XHHQ OLFIRULD DQG 3ULQFH SOEHU  3XFN DV D SOXP'S EXHIHUIO\
ZLQJHG EDEN LQ 0XVK QDIXUH IRRN URRII LQ OLFIRULDQ DU DORQJVLGH HiKH OLIMOH QXGH IDLU\ ZRPHQ ZKR
10XWiHU DFURVV VFHQHV RI XQIRXFKHG QDIXUH

$IILPHV OLFIRULDQ IDLULHY FRX0G EH FUXHO IIR IKHLU RZQ IR KXPDQV DQG IR RIKHU DQLPDOV
Edward Hopley’s 3XFN ZLWKF D O RKRZKD I0HVK\ LQIDQW ZKR IIDNHV JUHDII SOHDVXUH LQ

VIDEELQJ D KHISOHW PRIK ZLIK KLV PDVLYH VSHDU SUHVXPDEO\ IR UHSXUSRVH IKH ZLQJV IRU KLPVHI

, FDPH DFURW WKLV SDLQILQJLQ =RRG )DLULHV LQ 9LFWRULDQ $UW

5HSURGXFILRQV RI SDLQILQJIV E\ ZRPHQ DUILVIV LQFIXGLQJ = HI0 &OD[WRQ DQG Z/LIKWZRRG DUH LQFOXGHG LQ
Woods’ survey. Nineteenth DQG HDUON IZHQILHIK FHQIXUN ZRPHQ SDLQIHUV R1 1DLUN VXENIHFIV DOVR LQFOXGH 6RSKLH
$QCHWRQ /DUD *ZHQUILDQ -DPHV . DWKOHHQ = DOOLY &RDOHV +RQRU & $SSIHIRQ DQG - DIH &DPHURQ 6HH LELG

ZRRG )DLULHV LQ 9LFWRULDQ $UW

Significantly, Thomas Stothard’s frontispiece for Alexander Pope’s satirce 5D SH RI WKH /RFN
FRPPHQFHG IIKH IURSH RI WKH 1DLU\ ZLIK EXINHUION RU PRIK ZLQJV DWIDFKHG R WKH ERG\ 7KLV GLITHUHQULDIHG WKH IDLUN DV D
GLVHLQF!I FUHDIXUH IURP ELUG ZLQJHG DQJHOV FXSLGV DQG EDI ZLQJHG GHPRQV %RZQ )DLULHV LQ 1LQHWHHQWK &F
DQG /LWHUDWXUH
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DQG SHUKDSV IR 10HH IURP WKH GHVIUXFILRQ RI KLV QDIXUDO KDELIDI 1LJ &XIHVLILHG  EXW KDUGO\
IDPHG KLV ZLGH 0HJJHG SRVIIXUH IXUIKHUPRUH WUDQVIRUPV iKH VSHDU LQIR D SKDOLF H[WHQVLRQ DV D
HUDLQ LQ WKH EDFNJURXQG ZUHDNV KDYRF LQ IKH (QJOLVK FRXQIUNVLGH ([SUHWLQJ IIKH FRQILQXHG
GHVLUHV RI'WKH QRZ H[SOLFLIO\ PDVFXOLQH SUHGDIRU\ LPDJLQDILRQ 5LFKDUG = DGG DQG -RKQ $QVJIDU
Fitzgerald’V SDLQILQJV HP SKDVL]H IKH FUXHOILHV Rl PDOH 1DLULHV IRZDUGV DQLPDOV DQG IHPDOH IDLULHV
in one of Dadd’s paintings, descending bat wings eerily encroach upon Titania’s exposed pearly
ZKUWH I0HVK  In this vein, Richard Doyle’s illustrations for , Q )DL U\ O D Z&FK FRQIDLQV
1X00 FRORXUHG LOOXVIUDILRQV RI QDXJKIN\ DQG 10LUIDILRXV IDLUN FKLOGUHQ LV D 0LIKI KHDUWHG DOIHUQDILYH R
Dadd’s nightmarish fairy paintings, the difference being that Doyle’s illustrations form part of a
SLFIXUH ERRN ZKLFK LOOXVIUDIHV IHPDOH VH[XD0 DIJHQF\

7KH PRV DFFODLPHG IDLUN\ SDLQIHU R1 IIKH OLFIRULDQ SHULRG -RVHSK 1.RH0 3DIRQ

SURGXFHG 0XVK IDQIDVN\ ZRUWGV ZKLFK ZHUH H[SDQVLYH DQG ZL0G +LV SDLQIQJ 7KH 4XDUUHO
RI 2ZEHURQ D QG WKRE\D3hakekpeare’s quarrelsome fairy queen and king
VXURXQGHG EN\ QDNHG EXIHUI0\ ZLQJHG KHOSPDIHV ZKR 1UROLF LQ D YDULHIN\ RI VH[XD0 SRVHV IKURXJIK
VFHQHU\ RI 0XVK SODQIV H[RILF I0RZHWV DQG JLDQW IUHHV 1LJ 7KH GLPLQXILYH DQG VH[XDOO\
HQILFLQJ IHPDOH QXGHV PD\ ZH00 SULYLOHJH §iKH PDOH YLHZHU—giving credence to Bown’s claim—
DQG \HW WKH DEXQGDQFH RI FDUHIX00\ H[HFXIHG 1UXLIV DQG I0RZHUV IKDW KDYH FRPH DOLYH ZLIK
P\VILFDO IDLULHV ZRX0G VXUHO\ KDYH FDSILYDIHG ZRPHQ DQG JLUOV DV ZH0 ~ 1HVIOHG LQIR WLIKW
FRUVHIV. FDJHG LQ FULQROILQH DQG 10RXQFHG LQ IDEULFV ZRPHQ RI IKH SHULRG PD\ DOVR KDYH

appreciated the free play of these unclothed beauties. Furthermore, the painting’s attention to

,ELG
JRU PRUH RQ = DGG DQG )LITJIHUDIG VHH ,ELG - DG -
Silver briefly mentions the scene “Triumphal March of the EIf King” from Doyle’s books. And she sees a
“Hitchcockian battle between elves and crows” in it. Silver, 6WUDQJH DQG 6HFUHW 3HRSOHYV
Joseph Noel Paton’s 7KH 4XDUUHO RI 2EHUR QX GKHL WHDFR@FLOLDWLRQ RI1 2E}
7L W D Q L DUH UHODIHG SDLQILQJV
%RzQ )DLULHV LQ 1LQHWHHQWK &HQWXU\ $UW DQG /LWHUDWXUH
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10RUD DQG IDXQD FRX0G KDYH HQJDJHG IKRVH PHPEHUV RI SROLIH VRFLHIN LQIR ZKDIl ZDV FRQVLGHUHG
DSSURSULDIH FRQYHUVDILRQ 1RU IKH SXEOLF VSKHUH %XJ H\HG EDE\ JREOLQV SRXII KXGGOH KLGH DQG
VIDUH RXW IURP IIKH GDQGHOLRQ ZHHGV 0LO\ SDGV DQG PXVKURRP IIRSV 6RPH RI IIKH FXIVLILHG ILIXUHV
VXFK DV IKH 0DUJH H\HG FKDQJHILQJ FKLOG DUH SURIHFIHG ZKLOH RIKHUV VXFK DV IKH RZ0 DUH
VTXHH]HG DQG PROHVIHG

,1 ZRPHQ DUH IIR EH UHFRJQL]HG DV YLHZHUV DQG IRU KHLU UROH LQ SURGXFLQJ IDLUNODQGV IIKHQ
IKH LOOXVIUDIHG ERRN FDQQRI EH XQGHUHVILPDIHG SUILVIV DQG ZULHHUV SODFHG WKH IDLUN LQ VSDFHV IRU
VFLHQILILF GLVFRYHU\ OHDUQLQJ HQIHUIDLQPHQI DQG HVFDSLVP Il LV LQ KLV GRPDLQ IIKDI ZRPHQ FRX0G
EHFRPH SURIHWLRQDOV ZKR ZHUH HFRQRPLFDOO\ DQG HYHQ LQWHOOHFIXDOO\ LQGHSHQGHQI TURP IDIKHWV
husbands, and sons. Related to the accuracy given to plant life in Joseph Noel Paton’s paintings,
WKH VHDUFK IRU WKH IDLULHV RI QDWXUH HQJDJHV iKH FDUHIX0 REVHUYDILRQDO ZRUN QHHGHG IRU ERIDQLFDO
DQG HQIRPRIRJLFDO LOOXVIUDILRQ DQG IRV QHZ GLVFRYHULHV ,Q WKH GRPDLQ RI FKLOG RULHQIHG
SXEOLVKLQJ VFLHQFH HGXFDIRU $UDEHIOD %XFNOH\ ZURIH 7KH )DL U\ /D Q G ILRIISXEEKHE Q F H
1Q DQG D OU - &RRSHU FDWLHG RXIi KHU LQVIUXFILRQV 1RU IKH LOOXVIUDILRQV

%XFNOH\ VXJJHVIV IR KHU FKLOG UHDGHUV IKDI WKHLU DSSUHFLDILRQ IRU IDLU\ PDJLF IRXQG LQ
instances of nature’s transformations—VXFK DV KH IIKRUQ VKUXEV IIKDIl iKLFNHQ RYHUQLJKW LQ
“Sleeping Beauty”—FDQ VXSSRUIIKH VHQVH RI ZRQGHUPHQII LQ VFLHQILILF GLVFRYHUN  7KH
IDLUNODQG LQ WKH UHDO ZRUOG DSSHDUWV ZKHQ IIKH FKLOG RSHQV KHU H\HV R ZKDIf lIKH IRUFHV R1 QDIXUH
have done. In Buckley’s metaphorical language, fairies represent these forces, even when they do

not figure in Cooper’s pictures. Rather, the images are a combination of scientific diagrams,

7KHUH ZDV D JURZLQJ LQIHUHVI DPRQJVI ZRPHQ LQ IiKH OLFIRULDQ HUD LQ VFLHQILILF ERRNV DQG ERIDQLFD)
LOXVIUDILRQV IRU FKLOGUHQ BKIHU & XOWLYDWLQJ :RPHQ &XOWLYDWLQJ 6FLHQFH
SUDEHID % 9%XFNOH\ DQG - &RRSHU XV 7KH )DL U\ /D Q G /RQGRO R LADQMFEGH YL
KIS DUFKLYH RUJ GHIDLOV IDLUNDQGVFLHQFH ~ EXFNLDID
EG -
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ERIDQLFD0 DQG HQIRPRIRJLFDO GHSLFILRQV RI 10RZHUV DQG EHHV DV ZH00 DV QDIXUH VFHQHV IHDIXULQJ
FRDVIDO VIRUPV VXQOLW EHDFKHV LFH IL0OHG FDYHUQV ZDWHUIDOOV DQG YDOOH\V 7KH LOOXVHUDILRQV VXSSRUN
the author’s message that the real world is filled with twice the wonGHU RI IKH ZRUIGV IRXQG LQ
IDLU\ WDOHV

7KHUH DUH DOVR D QXPEHU RI ILFILRQ ZULIHWY  GLVFXVVHG LQ lIKH SUHYLRXV FKDSIHU ZKR ZURIH
DERXII IDLUNODQGV IRU FKLOGUHQ DV ZH00 DV IRU DGX0IV $QG  DUIKRXJIK SDLQIHUV 0LNH -RVKXD SH\QROGV
HVIDEOLVKHG WKH LQIDQULOH FKDUDFIHULVILFV DVVRFLDIHG ZLIK WKH FXIH LQ 1DQIDV\ DQG SRUUDLI SDLQILQJ Ll
LV WKH LOOXVIUDIRUV ZKR H[DJIJIHUDHIHG WKHVH WUDLIV Sl iIKH KDQGV RI RQH SDUILFX0DU FRP PHUFLDOO\
VXFFHWIXO0 LOOXVHUDKRU - DIIH *UHHQDZD\ HiKH IDLU\ FKLOG EHFDPH FXIHVLILHG DQG FRP PRGLILHG
+RZHYHU LIl VKRX0G EH HP SKDVL]HG IIKDIl ZKLOH WKH DHVIKHILFL]DILRQ RI FXIHQHVV SUROLIHUDIHG ZLIKLQ
select books on the children’s book market, adults continued to be reader YLHZHUV Rl SDLQIHG
LOOXVIUDIHG DQG VIDJHG IDLUNODQGY 7KH IR00RZLQJ WDNHV D FORVHU ORRN Dii #KH FXIHVLILFDILRQ RI KH

child and Greenaway’s impact on fairyland illustration.

7KH &XWH DQG WKH 7R\ %RRN
&RQIUDFIHG EN IIKH IRLQHG SXEILVKLQJ KRXVHV RI SRXIOHGJH DQG = DUQH DQG &R LQ IKH
HQIUHSUHQHXU DQG SULQIHU (GPXQG (YDQV — GHYHORSHG D FKURPROLIKRJUDSKLF SULQILQJ
press that “revolutionized the field of children’s books.” = LIK iKH LQFHQILYH IR LPSURYH IIKH
TXDOLIN\ RIWR\ ERRNV LOOXVIUDILRQV  (YDQV DQG KLV IULXPYLUDIH R1 DUILVIV— = DOWHU &UDQH - DIH
*UHHQDZD\ DQG 5DQGRISK &DOGHFRIli—HVIDEOLVKHG #KH LPSRUIDQFH RI FRORXUHG SLFWXUH ERRNV LQ

IKH “Golden Age of Children’s Literature.” 7KHULDG RI DUILVIV UHVSRQVLEOH IRU LOOXVIUDHLQJ IX00\

Gordon Norton Ray, “Edmund Evans,”in 7KH ,O0XVWUDWRU DQG WKH %RRN LQ (QJOD
1HZ <RUN = RYHU 3XEOLFDILRQV

*HRIUH\ =DNHPDQ 9LFWRULDQ %RRN ,00XVWUDWGRRIQ"HRE IDI-HFKQLFDO 5HYR
&KDUHV 1HZIRQ BEERV - (YDQY 5SHPLQLVFHQFHV RIYGPXQ IXBVBO®OANVFWRULDQ
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FRORXUHG IR\ ERRNV DOVR FUHDWHG ABCs, nursery rhymes, Aesop’s fables, birthday books and
IDLUN\ IDOH ERRNV §KHVH EHFDPH ZLGHO\ GLVWWHPLQDIHG JLIW LIHPV ZKHQ PDGH DYDLODEH IRU  SHQFH
HDFK

SHYLHZHWV ZLIKLQ WKH SHULRG ZHUH HQIKUDOOHG E\ WKH QRYHUN RI KH ERRNV 7KH\ XVHG
words like “pretty,” “charming,” “dainty,” and “homely,” which is to say D00 IKH QLQHIHHQIK
century British equivalents for the term “cute.”  6RPH YLHZHG IIKH FRORXUHG VIUDZEHUULHV
I0RZHUV DQG EDELHV DV SOXPSHU DQG PRUH 0XVFLRXV IKDQ IIKHLU UHDO OLIH FRXQUHUSDUIV ~ 7KH TXDVL
HGLELOLIN\ R1 IKHVH LOOXVIUDILRQV RITHUHG WKH DGX0ll IKH RSSRUIXQLIN IR HQIR\ IKH LPDJHV DQG EX\ IIKHLU
children “the prettiest pictures imaginable.” = KHQ FRQVLGHULQJ IIKH ZLVK IX0ILOPHQU WKDIl IKHVH
LOOXVIUDILRQV SURPLVH ZHUH DGXOl FRQVXPHUV VXEFRQVFLRXVON DIUDFIHG R WKH SURVSHFH RI VDHLDILQJ
WKHLU DSSHILIHV IRU VIUDZEHUULHV DQG SOXP'S EDEN 10HVK™ 2U GLG IKH\ GHVLUH KH EHIHUPHQII R1 IIKH
FKLOGUHQ IR ZKRP IKH\ JLIWHG WKHVH ERRNV"* SS0RQJVLGH WKH RENHFILYH RI IRVWHULQJ OLIHUDF\ LQ WKH
\RXQJ WKHUH LV DOZD\V lIKH SRVVLELOLIN IIKDIl SDUHQIV \HDUQHG IRU FKLOGUHQ R EH HYHQ FXIIHU #KDQ IKH\
DOUHDG\ ZHUH

7R\ ERRNV FUHDIHG §KH LPDJH RI WKH PDOOHDEOH FKLIG ZKR PLIKW QRI JURZ RXIi Rl FKLIGKRRG
7KH FXIHVLILFDILRQ RI WKH FKLOG LQ WR\ ERRN LOOXVIUDILRQV UHLQIRUFHV WKLV GHYHORSPHQII ,Q = DONHU
Crane’s ongoing collaboration with (YDQV KLV HDUO\ FRORXUHG IR\ ERRNV HVIDEOLVKHG WKH GHSLFILRQ
of the pudgy baby. Crane’s % D E\{V 2 S H RSBQV ZLIK DQ LPDJH RI IIKH ZLVH LQIDQII KH
ZHDUV VSHFIDFOHV UHDGV D ERRN RQ KLV RZQ DQG PX0IL IDVNV ZLIK KLV IR\ KDPPHU ILJ $IIH

SURGXFLQJ % D E\ TV %RM) Krkh¥\disappointed his publisher and public who “clamoured

+ R U L] R® Misina, “Children’s Literature: Facts, Information, Pictures”; “Golden Age of Children’s Illustrated
Books.”

/XQ6LQ 9LFWRULDQ +RUL]RQV

,ELG

,ELG

%\ WKH ILPH RI WKLV 10RXULVKLQJ YR\ ERRN PDUNHI D /RFNHDQ FRQFHSW RI FKLOGKRRG KDG 0RQJ EHHQ
established. It posited that a reader’s behaviour could be moulded by what they read.
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for more babies and music.” +H GLG QRI FRQILQXH ZLIK LPDJHU\ RI VHOI DZDUH LQIDQIV , KDYH
previously mentioned that it is common to view Evans’ triumvirate, which includHV &UDQH . DiH
*UHHQDZD\ and Randolph Caldecott, as a cohesive unit. However, Crane’s subsequent
LOOXVIUDILRQV ZL00 HQWHU D 0DIIHU GLVFXWLRQ RI KRZ WKH 1DLU\ §iDOH LV 0LQNHG IR XIRSLDQ LPSXOVHV
Caldecott’s contribution most resembles the style found in sallLULFDO LOOXVIUDILRQV OHDQZKLOH LIl LV
Greenaway’s images that appear most suited to the idea of children in harmless fairylands.

- DiH *UHHQDZD\ UHF\FOHG HLIKIHHQIK FHQUXU\ LPDJHV R1 FKLOGUHQ GUHVVHG LQ
OLWIOH ZKLIH GUHVVHV  EXI KHU FKLOG LPDJHUN\ ZDV UHOHDVHG 1URP IIKH PDIHUQDO JODUH DQG HP EUDFH
IRXQG LQ PRIKHU FKLOG LPDJHU\ +HU VINOLJHG DUl DQG 10RUDO GHFRU JHQHUDIHG D PDUNHIi IRU D QHZ
FODW RIWR\ ERRNV  *UHHQDZD\ FKLOGUHQ DSSHDU OHVV OLNH SHUVRQV LQ IKH SURFHW RI VH[XD0 DQG
LQWHOOHFIXDO PDIXUDILRQ ZKHQ FRPSDUHG IR KRZ LQIDQIV FKLIGUHQ DQG DGXAIV ILIXUH LQ &DIGHFRIH
and Crane’s characters. Her imagery represents a Ruskinian concept of ideal childhood, which
ORFDIHV VH[XDO REOLYLRXVQHVV DQG IUHHGRP 1URP HYL0 LQ (QJOLVK JDUGHQV

Greenaway’V 8QGHU WKH :LQGRZ 3LFWXUHV'BRQG 5KAPHV IRU &I
ILOOHG ZLIK OLIOH FKLOGUHQ ZLIK 1UHH 10RZLQJ JDUPHQIV DQG VINOLTHG I0RZHW $V IKRXJIK WIKH\ KDG
EHHQ KHU OLYH GROOV *UHHQDZD\ GHVLIQHG IIKH FORIKLQJ WKDW VKH KDG WKH GDXJKIHUV R1 KHU TULHQGV
ZHDU 7KH JDUPHQIV DUH PLQLDIXULTHG YHWLRQV RI ZKDii SUH LQGXVILLDO SHIHQF\ ZRPHQ ZRX(G
KDYH ZRUQ ,Q WKH LOOXVIUDILRQV 0DUJH KDIV DQG ERQQHIV KHLIKIHQ WKH SXGJI\ TXDOLILHV RI WKHLU IDFHV
DQG WKHLU 10DIWHQHG ERGLHV VKRZFDVH 0RRVHON ILIWHG FORIKLQJ 1LV JRUWKH PRV SDUN IKHVH
TXDVL GROV VKRZ QR VLIQV RI KDUPLQJ RIKHW IIKHPVHOYHV RU RI EHLQJ KXUW E\ YLOODLQV QRU GR WKH\

VKRZ DQ\ ambition of finding a life partner with whom to face the world’s difficulties.

/XQ6LQ 9LFWRULDQ +RUL]JRQV

&UDQH ZKR VXEVHTXHQIO\ DIfHPSIHG #R GLWIDQFH KLPVHOI IURP *UHHQDZD\ UHFRJQL]HG KLV QHZ FODWV RI
books. Walter Crane, “Toy Books,”in 7KH '"HFRUDWLYH ,00XVWUDWGHR QRRRPORRNYV 20G DQC
&KLVZLFN 3UHW KNS ZZZ JXIHQEHUJ RUJ 1LOHV K K KiP
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$ GLPLOQXWLYH RI WKH ERRN IRU DGXOWVY WKH WR\ ERRN
*UHHQDZD\TV ZRUN KRZHYHU DFFHQWXD® IPYX QWKIHS BKIDAUM\FW
*UHHQDZD\TV UHQGHULQJ RI WKH IDFHVY DQG ERGLHV GRZQSO
IRVWHUV D VHQVH RI SOD\IXO PRYHPHQW WKDW LVIKAXDOO\ F
LOOXVWUDWHG FKLOGUHQ VSHQG WKHLU HQWLUH GD\ DW SOI
IROORZ WKH JHHVH (DFK DFWLRQ DFFRPSTQIHYHWK HSX WMDH G
VHH KRZ WKH\ UXQ +RSSHOUXMWERSIHRWW\DFFHQWXDWH FXWH
WDPHQHVY RI WKH FKLOGYV ERG\ WKHRARFHOH®\JR U 6 R QY WK
VXUURXHQ D 4DHNQ $QQH VW\OH KRXVH WKH VSUHDG RI IORL
DQRG WKH LQIDQWLOH PRGH RI XWWHUDQFH LQ WKH YHUVH

7KH VXFFHW RI WKH *UHHQDZD\ SURGXFIl HQDEOHG WKH DHVIKHILFL]DILRQ RI FXIHQHW IR VSUHDG
through print culture from postcards to illustrated children’V ERRNV PDJID]LQHV WKDI DGYHUIL]HG
children’s books, toys, soap and Greenaway VINIHG FORIKHV ODW FLUFXODILRQ RI KLV VR FDOOHG
URPDQILF LPDJHU\ UHODIHV iR IKH FUXFLDO SRLQIRQ *UHHQDZD\ KD +LJRQQHI PDNHV DV IKH DUW
historian states: “Greenaway was able to remodel the image of the child’s body so effectively
because her style lent itself not only to printing, but also to easy reproduction.” 7KLV
UHPRGHOOLQJ WKDW 10DIWHQV WKUHH GLPHQVLRQDO ERGLHV DQG I0RZHUV iR §KH SLFIXUH SODQH EHJIDQ ZLIK
8 QG HU W K HKHIRXbGoR tEat launched Greenaway’s career.  *UHHQDZD\ DOVR EHFDPH

NQRZQ IRU KHU %LUIKGD\ ERRNV ZKLFK LQGLFDIIHV WKDW iKH QLQHIHHQIK FHQIXU\ FRQVXPHU KDG FRPH

1.JDL FRQQects short poems with “babbling” words with the cute. Ngai, 2 XU $HVWKHWLF &DWHJIRULH\
*UHHQDZD\ 8 QGHU WKH :LQGRZ 3LFWXUHV 5K\PHV IRU &KLOGUHQ
The Queen Anne house, which features in Greenaway’s illustrations for 8 Q GHU W K HV D IH@DBHRIZ
IR KHU SURIHWLRQDO VXFFHW DV D ZRPDQ LOOXVIUDIRU ZRUNLQJ LQ WKH QLQHIHHQWK FHQIXU\
+JRQQHI AILFWXUHV Rl ,QQRFHQFH
7KH 1LUIl DQG VHFRQG HGLILRQVRI 8 Q GHU WK MRIGL Q G RRBLHV /XQ6lQ 9LFWRULDQ +RUL]JRQV
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iR FHOHEUDIH FKLOGKRRG DV D VSHFLDO VIDIH LQ OLIH 7KLV LQ WXUQ 1HG WKH VRFLDO FRQGLILRQV IRU
SHUFHLYLQJ FXIHQHW ZLIKLQ FRP PRGLIN JRRGV

2/IKHU SRSX0DU ERRNV 1LOOHG ZLIK JLUV LQ ZKLIH GUHVVHV ZKR URDP IKURXJIK (QJOLVK JDUGHQV
LQFOXGH ODULJROG *DWEGHKBY 3LHG 3L SHBWKRXIKIKHSRHPLQ 3ILHG 3LSHU
RULJLQDOO\ FRQFHUQHG WKH SODJIXH IKH LOOXVIUDILRQV VKRZ KRZ FKLOGKRRG OLYHV RQ LQ JUHHQ SDVIIXUHV
ZLIK EORWRPLQJ DSSOH WUHHV HYHQ DIWHU WKH FDO0 RI GHDWK  Illustrations from Greenway’s popular
ERRNV LIQLIHG WKH SKHQRPHQRQ RI * U H H Q D Z D)URGAR HUP 7KLV PHDQI iKH VIDPSLQJ RI
FXIHVLfied girls, sanctioned or otherwise, on merchandise: “tea towels, embroidery kits, china
ILIXULQHV ZDOOSDSHU VIDILRQHUN GROOV GRLOLHV VRDSV ™  The commercial success of Greenaway’s
GHVH[XDOL]HG OLIMOH JLUOV LQ OLIMOH JDUGHQV LQVSLUHG %ULILVK DQG $PHULFDQ LOOXVIUDIRUY DQG WKH IDLUN\
ILIXUH DQG WKH FKLOG FRQYHUJHG LQ LOOXVIUDILRQV IURP WKH V RQZDUGY

7KH FXIHVLILFDILRQ RI WKH FKLOG DV D IDLUN LQ LOOXVWUDILRQV GHVLIQHG IRU FKLOGUHQ EHFDPH IKH
QHLW QHZ IIKLQJ LQ lIKH VLV VXUSULVLQJ IR GLVFRYHU WKDI *UHHQDZD\ ZDV RQH RI #KH HDUO\
illustrators of children’s books to tame the fairy boy. Greenaway scholars do not typically
GLVFXVWV KHU IDQFLIX0 LOOXVIUDILRQV RI IDLUN ZLQJHG LQIDQIV +HU 0HVWV GLVFXVVHG LOOXVIUDILRQV IRU RIKHU
SXEOLVKLQJ KRXVHV QDPHO\ KHU URV\ FKHHNHG 9DOHQILQH =D\ JUHHILQJ FDUGY IRU = DUG DQG &R DQG
KHU IDLU\ FKWOGUIHQLQ $ 'ROO TV 7HD 3HD XRWURS 3XEILVKLQJ &RPSDQ\ VIDQG RXIVLGH
RIWKH SKHQRPHQRQ Rl * U H H Q D Z BRAHYAIP IKH\ DUH QRQHIKHOHVV VLIQLILFDQI LQ WKH KLVWRULFDO
UDQVIRUPDILRQ RI WKH IDLU\ FKLOG LQ SULQI FXOWXUH )RU liKH ¥HD SDUN\ ERRN VKH FKRVH HiR LOOXVHUDIH WKH

honeybee as a fairy boy with butterfly wings. The picture enlivens the lines: “The honey EHH

- DIH *UHHQDZD\ DQG SREHUI %URZQLQJ 7KH 3LHG 3L S H WREGRQ+)DHBHHF® £ MQH
KINS DUFKLYH RUJ GHIDLOV SLHGSLSHURIKDPH) EURZ

+JRQQHI 3SLFWXUHV RI ,QQRFHQFH

ELG

+HU OHW GLVFXVWHG URV. FKHHNHG ODOHQILQH ™ D\ JUHHILQJ FDUGV DQG KHU IDLUN FKLOGUHQ ZRX0G DOVR VHUYH DV D
SUHFHGHQH IRU iKH UHSUHVHQIDILRQ R1 IKH 1DLU\ FKLOG DQG FKDUDFIHUV LQ IDLUN IDOHV
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WKDI UHVIOHVV URYHU +XPPHG LQ IIKH KHDUI RT WKH VFHQIHG Flover.”  7KH EHH LQ WKH IRUP RI D QDNHG
ER\ LV IKH VL]H RI'KH HLQ\ FORYHU ZKLFK KH GDQFHV XSRQ ILJ 8QULNH HDUOLHU UHSUHVHQIDILRQV
RI QDNHG 3XFNV WKLV QXGH ER\ LV H[WUD VPDW DQG KLV XSOLIHG WKLIK FDUHIX00\ KLGHV KLV SULYDIH
SDulv

,0OXVIUDILRQV RI *UHHQZD\ I\SH JDUGHQ FKLOIGUHQ IDLULHV LQ WKH SXVNLQLDQ VHQVH RI
LGHDOLJHG (QJODQG DV ZH00 DV IIKH SKHQRPHQRQ RI IIKH IDLUN FKLOG UHSUHVHQIHG ZLIK ZLQJV
VSUHDG IURP (QJ0DQG IR 1RUIK $PHULFD = LUHFIO\ LQVSLUHG E\ *UHHQDZD\ WKH $PHULFDQ
LOOXVIUDWRU -HWLH = LOOFR[ 6PLIK VSHFLDOL]HG LQ WKH UHSUHVHQIDILRQ RI WKH FOHDQ DQG
FRPHO\ JLU0 FKLOG = UHVVHG LQ D IULOON\ ZKLIH GUHWV IIKH JLU0 FKLOG ZDVKHV KHUVHOI UHDGV EN KH
window side, and sits on her mother’s lap, and she eventually becomes a charDFIHU LQ KHU RZQ
IDLUN IDOH ERRNV

GHYHUDO LOOXVIUDIRUV LQFOXGLQJ = LOOFR[ 6PLIK HUDQVIRUPHG §KH ERGLHV RI IDLUN DOH
heroines and fairy beings into small children. In her “Beauty and the Beast” (1911), Beauty is a
\RXQJ JLU0 ZKR VLSV IHD ZLIK WKH %HDVW ZKR KDV QRQ WKUHDIHQLQJO\ EHFRPH D IR\ PRQNH\ ILJ

ODUD / -LINLQ ORSVD W KHYHYIN KLKNG IKH FXIHVLILFDILRQ R1 IKH JDUGHQ JLUO IDLULHV

IR WKH ER\ ZKR QHYHU IX00\ JURZV RXW RI KLV ER\LVK VIDIXUH )O0RUHQFH $QGHUVRQ VSHFLDIL]HG LQ WKH
FKLOG IDLU\ ZKR DSSHDW WKURXJKRXI / LW W O H ) R 3X0MN\\FIRIKHG ELUG ZLQJHG DQG EXIHUION
ZLQJIHG FKLOGUHQ 10XIlHU DORQJVLGH QDNHG EDELHV IKURXJK IKH OLON\ = D\ DQG 1UROLF LQ 10RUDO

JDUGHQV ILI 7KHVH FKLOG ILIXUHV EOHQG LQIR §KH FRORXUV RI HDUIK DQG 0DQG 7KH SDJH OD\RXH

-DIH *UHHQDZD\ 'R O O TV 7 H/BVIBDARNMIRS 3XEILVKLQJI &R
KIS XIGF XI10 HGX 8)

+LIRQQHI SRLQIV IR VHYHUDO of Greenaway’s followers—-HWLH = LOFR[ 6 PLIK (OL]DEHIK 6KLSSHQ *UHHQ
&0DUD %XUG ODXG +XPSKUH\ DQG %HVVLH 3HDVH— ZKR GLVWHPLQDHHG LPDJHV Rl FKXEE\ 10RZHU FKLOGUHQ LQ $PHULFDQ
DGYHUILYHPHQIV DQG PDJIDJLQHV 6KH GRHV QRW GLVFXWV IIKH IDLU\ FKLOG ZKLFK SUHYDLOHG DV VXEIHFW LQ WZHQILHIK FHQIXU\
FRP PHUFLDO LOOXVWUDILRQV E\ ZRPHQ DUILVIV- +LJRQQHI SILFW XUHV RI ,QQRFHQFH

7KLV LV IKH NLQG RI LPDJHU\ PDUNHG WKH FX0ll RT WKH JLU0 FKLOG DVWRFLDIHG ZLWK WKH 0DIH QLQHIHHQIK FHQIXU\
GHYHORSPHQI R1 IKH Purity Movement. Cox, “The Child of the Victorians,” 149, 153.
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VXJJHVIV IKDW IDLUNODQG LV DV H[SDQVLYH DV FKLOGKRRG DQG RQO\ TXDVL OLPLIHG IR IKH page’s white
PDUJLQV KHOG LQ IKH KDQGV RI FKLIG DQG DGXO0H YLHZHUV

O 7 3HQQ\ 5RW OHDYHV §KH EDFNJURXQG RI KLV IDLUNODQG EODQN DQG KLV
WHFKQLTXH IRFXVHV RXU DIVHQILRQ RQ WKH FKLOG IDLU\ ,Q KLV SLFIXUH ERRNV KH FHQIUDOO\
SRVLILRQV LQIDQIV DQG WRGGOHW ZLIK D IHZ OHDYHV RU I0RZHUV IRU JDUQLVK  +H RXWILIV IKHP DV
LQGLYLGXDO I0RZHW YHJHIDEOHV EXIHUIOLHV DQG PDPPDOV 7KHVH DUH LPDJHV IKDI LQIHQVLIN
vulnerability by exaggerating the pudginess of the child’s limbs and cheeks ILJ )ORUD DQG
IDXQD HQYHORS IIKH FKLOG DQG IIKHVH FRYHULQJV SDFNDJH WKHLU FXIHQHW IRU PD[LPXP FRQVXPDE(H
DSSHDO 7KLV NLQG RI SLFIXUH ZRX0G FRQIULEXHH IR DQ HYHU JURZLQJ PDUNHII RI FKLOG LPDJHU\ PDW
produced in print culture up to the present day. Penny Ross’ infants directly anticipate Anne
Geddes’ (1956 SKRIRJUDSKV IURP lIKH V DQG KHU ZLGHO\ FLUFXODIHG FDOHQGDUV VIR
SUHVHQIN  Geddes’ photRIUDSKV SUHVHQI FKLOGUHQ DV ILQ\ IDLUN LQIDQIV ZKR OLYH LQ 1DQIDV\ODQGV IIKDH
KDYH EHHQ FXI RIT TURP WKH JULWN UHDOLIN\ R1 FRQFHSILRQ DQG XPELILFDO FRUGV

7KXV IDU IKH FKDSIIHU KDV RXI0LQHG KRZ WKH FXIH IDLU\ DQG WKH FXIH FKLOG FRQYHUJH LQ
LOOXVIUDILRQ KLVIRU\ - = KLOH lIKHVH LOOXVHUDILRQV LP SOLFDIH DQ LQFUHDVLQJON IHPLQL]JHG YLHZHUVKLS
1LFROD %RZQ VXJIJHVIHG UKD LQ HDUO\ WZHQILHIK FHQUXUN OLWHUDU\ ZRUNV  IDLUNODQG FRX0G FRQILQXH
to ignite a masculine interest. Bown’s research KLJKILIKIV KRZ %ULILVK VRIGLHUV IURP IIKH PLOLIDU\

IURQII' SUHVXPDEO\ IURP WKH 6HFRQG %RHU = DU I0RFNHG R D IDLU\ SOD\ = DOIRUG

(OL]DEHIK *RUGRQ DQG O 7 3HQQ\ 5RW LIXV )ORZHU &KLOGUHQ 7KH /LWWOH &RXVLQV
*D U G&KIBDIR 3 ) 9RIDQG  FRPSDQ\ KISV FDIDORJ KDHKLIUXVIl RUJ SHFRUG (OL]DEHIK
*RUGRQ DQG O 7 3HQQ\ 5RW LOXV % LUG &KLOGUHQ 7KH /LWWOH 3ODKRDEMAIR RI WKH )OF
3) 9RWNDQG &R KISV FDIDORJ KDWKLIUXVI RUJ SHFRUG (OL]DEHIK *RUGRQ DQG O 7 3HQQ\
5RW XV 7KPAXWWHUIO\ %RBIRHBIY OF RDRN
KISV FDIDORJ KDWKLIUXW RUJ SHFRUG
Although Geddes’ images do not represent the harsh realities faced by some children, she has used her art
IRU SKLODQUKURSLF LQLILDILYHV  IXQGV IRU IKH SUHYHQILRQ R FKLOG DEXVH DQG YDFFLQHV IR SUHYHQI GLVHDVHV IKDW LPSDFil
infant mortality. “About Anne,” $Q Q H * HD&IBVHGV" HFHPEHU KIS ZZZ DQQHIHGGHY FRP QHZ
SDJH
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Graham Robertson’s 3SLQNLH DQG WKH &) PUQIRYWMIKDI IKH GLUHFIRU RI KH SOD\
SHUFHLYHG WKDW IKH VROGLHU DXGLHQFH ZDV XVLQJ WKH SOD\ IRU FDIKDUILF SXUSRVHV—IKDIIl IKH\ VDIf LQ WKH
theatre where they would “wallow in their tears.” $ IDLU\DQG XQEXUGHQHG EN\ ZDU EURXJKI RXI
feelings of childhood memories, and of England’s green pastures, an idealized homeland that
WKHVH VROGLHUWV KDG ORWI 7KLV H[DPSOH SURYHV IIKDH DOIKRXJK FXIHQHVW ZDV RIWHQ JHQGHUHG DV
IHPLQLQH PHQ ZHUH FDEOH RI FRQVXPLQJ FXIHQHW IIRR ,Q RIKHU ZRUGV WKH\ ZHUH SDUll RI D
FRPSOH[ VXEIHFI REWHFH UHODHLRQVKLS  ZKLFK JLYHV H[SUHWLRQ R YX0QHUDELOLIN\ = LIK WKDW VDLG WKH
PDVFX0LQH LQUHURWI LQ FXIIH FKLOG ERGLHV ZDV QRIKLQJ QHZ  (DUILHU LQ IKH FHQIXU\ -RKQ S5XVNLQ
praised Kate Greenaway’s depictions of garden children, including the drawings she gifted to
KLP = LIK JUHDIl GHOLJKW KH SUDLVHG her images because “lIKH UDGLDQFH DQG LQQRFHQFH Rl
reinstated infant divinity showered again among the flowers of English meadows.”

%\ IKH HQG R IIKH QLQHIHHQIK FHQIXU\ IKH HURILF IDLULHV IURP §ZR FHQIXULHV EHIRUH ZHUH
ODUJHON IDPHG EHFRPLQJ FDUHIX00\ JURRPHG (LIMIOH FKLOGUHQ— PRX0GHG DQG RXIILIIHG E\ PRIKHU
IN\SH LOOXVIUDIRUV - Z.RQHIKHOHVWV WKH WIUDQJH YLYDFLIN IRXQG LQ OLFIRULDQ IDLUNODQG SDLQILQJIV
UHVXUIDFHV ZLIK IKH SDLQWHU (IKHO =H0 DV PHQILRQHG DERYH DV ZH00 DV LQ WKH LOOXVIUDHLRQ ZRUN RI
PUIKXU SDFNKDP—LQGHHG KLV SUDFILFH PDUNV IIKH end of the Golden Age of Children’s Literature
IXVIF'SULRUWR = =, +LV illustrations for a deluxe version of J.M. Barrie’s SHWHU 3DQ LQ
*D U G H Q VLQFOXGH D YDULDQH Rl SH\QROGV* EDE\ 3XFN ZKR VLPLIDUO\ VLIV RQ D PXVKURRP

ILJ $V D 0HW YLULOH VLEOLQJ IR 3XFN Rackham’s Peter 3DQ EORZV KLV SLSHV VR DV IR

%RZQ GRHV QR PHQILRQ ZKLFK ZDU ,1 SREHUIVRQ ZHUH UHIHULQJ IR WKH play’s earliest showings in 1908,
then it would have been the Second Boer War. However, Robertson’s autobiographic manuscript, which Bown cites
ZDV SXEILVKHG LQ 7KH UHIHUHQFH FRX0G KDYH EHHQIR = =,

L HQVLC

%RzQ )DLULHV LQ 1LQHWHHQWK &HQWXU\ $UW DQG /LWHUDWXUH

Ruskin considers Greenaway’s fairy illustrations to be superior to Joseph Noel Paton’s paintings. Ruskin,
“Lecture IV: Fairy Land: Mrs. Allingham and Kate Greenaway,” 130.

,ELG

- O %DUULH DQG $UIKXU SDFNKDP LIiXY SHWHU 3DQ LQ .HQ WVRE@RIWRGHIB@UGHQV
BIRXJIKIRQ KIS PFJL00 ZRUGFDH RUJ RFOF
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HQFRXUDJH PRUSKRORJLFDOO\ DPELJIXRXV FUHDWXUHV LQ LHYHUODQG #R GDQFH Peter Pan’s WKLIKV KLGH
KLV JHQLIDOV DQG KLV H\HV UHPDLQ SDUILDOO\ FORVHG UHQGHULQJ KLP UHODILYHO\ XQDZDUH RI IIKH
PLVFKLHI WKDI KDG DULVHQ LQ lIKH IDLUNODQGV RI ENJRQH GD\V +LQILQJ WKDW VH[XDOLIN\ FDQ UHDZDNHQ
VXEVHTXHQW LOOXVIUDILRQV VKRZ D 1HYHUIDQG ILOHG ZLIK 10XIMHULQJ WHHQDJH JLUO IDLULHV 7KHVH 0LIKI0\

FORIKHG IDLULHV JUDFHIX00\ GDQFH 10\ DQG VZLP EXIi KH\ GR QRIl FRP SOHIH WKHLU DFIV RI VHGXFILRQ

$UH WKH 7DPHVW RI )DLU\ODQGY 5HDOO\ 7KDW 6DIH"
7KH GRPHVILFDILRQ RI IDLUNODQG FRPHV DV SDUI RI DQ HIIRUK #R ULG IDQIDV\ ZRUWGV RI KH GDQJHWV RI
DJJUHVVLYLIN DQG HURV )DLULHV ZHUH RQFH QDNHG FKLIG PHQ DQG ZRPHQ ZKR SID\HG GDQFHG 10LWHG
explored, feasted, stole robin’s eggs, slaughtered owls, murdered and engaged in sexual
LQIHUFRXUVH 7KHVH IHQGHQFLHV ZKLFK UHODIH IR WKH FUHDIIXUHO\ H[SHULHQFH RI EHLQJ KXPDQ UH HPHUJH
LQ WKH LQUHUSLFHRULDOLIN EHIIZHHQ IDLUNODQG SDLQILQJ DQG LOOXVIUDILRQ ,Q WKLV UHIDUG $QQH +LIRQQHN
DUJXHV that imagery that takes away the child’s sexuality and awareness also attracts danger. She
HITHFILYHO\ SRVHV IIKLV TXHVILRQ SDLQILQJV DQG LOOXVHUDILRQV RI' JLUOV LQ ZKLIH GUHWHV ZKR DPXVH
WKHPVHOYHV LQ JDUGHQV DUH DIIUDFILYH EXH IR ZKRP' 6KH VXJJHVIV WKDW DV VLIHV RI DOOXUH DGXUWV FDQ
SURNHFW WKHLU 1DQIDVLHV RQIR IIKH FKLOG ZKLFK IUDQVIRUPV iKH HDV\ FRQVXPSILRQ RI KH XQSURIHFIHG
child into the “site of violation.” This sexual violation of “innocent” children, as HigRQQH
insinuates, is but one extreme reaction to the cutesification of the child’s body.

JRFXVLQJ RQ DGX0Il YLHZHWV RI FKLOG LPDJHU\ +LJRQQHI KDV RSHQHG IIKH TXHVILRQ RI ZKHIKHU
KH WDPHVI RI FKLOGKRRG LOOXVHUDILRQV DUH VDIH IRU FKLOGUHQ )RU KHU §KH FKLOG UHSUHVHQIHG DV
GHVHXDOLJHG DQG XQDZDUH RI LIVHOI PDVNV WKH LVWXH WKDW FKLOGUHQ DUH VH[XD0 EHLQJIV IIKLV

FRQVHTXHQION KLGHV IIKH SUREOHP WKDW SHUYHUIHG PHQ THILVKL]H WKLV SXULIN ,Q UHVSRQVH IR lIKLV

+LJRQOHI SLFWXUHV R , GHODRE HLQGFFEH & KLOG /RYLQJ
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LQFUHDVLQJON IRSLFDO WKUHDI KHU DQDONVLY RI WKH SRPDQILF FKLOG LV UHDFILRQDUN HYHQ ZKLOH VKH
UHPDLQV SURIHFILYH RI #KH YX0QHUDELOLIN\ DQG DIHQF\ RI FKLOGUHQ +RZHYHU ZH KDYH DOVR VHHQ lIKDW
LQQRFHQIO\ FXIIH FUHDIXUHV FRX0G DSSHDO IR VROGLHUW DQG LQ WKLV FDVH ZHUH QRW IKHVH DGXOIV
\HDUQLQJ IRU UHOLHI IURP WKHLU WIDIH VDQFHLRQHG PDVFX0LQH DIJUHWLRQ™ 7KH GDQJHU IR FKLOGUHQ GRHV
QRILQ D00 FHUIDLQIN OLH LQ WKH DGXQll GHVLUH IRU FXIH IDLULHV WKHUH LV PRUH IR WKH \HDUQLQJ KHDUW IKDQ
SHGRSKLOLF GHVLUHV DQG PRUH IR 1DQIDV\ KDQ WKH IXULHV RI GHVIUXFILRQ SDIKHU SURFHWLQJ
YX0QHUDELOLIN WKURXJK 1DLUNODQG FDQ D ILPHV EH D SURGXFILYH DVSHFW 1RU DGXO0IV

In this trajectory from the Pucks of Shakespearean painting to the fairies of children’s
SLFWXUH ERRNV FXHHVLILFDILRQ KDV RITHUHG RQH R1 VHYHUDO SDIKV IRZDUG XQGHUVIDQGLQJ WKH
FRQQHFILRQ EHIZHHQ FKLIGKRRG DQG DGXMIKRRG DV DQ XQHYHQ DQG HYROYLQJ SURFHW RQH KDl RSHQV
XS ZD\V RI YLHZLQJ WKH H[FLIHPHQ!W DQG GDQJHUV LQ IDLUNIDQG -XWii DV FXIHQHVV ZDV 0DIHQN LQ PDQ\
Victorian paintings, it is not the only aesthetic category that would describe the fairy’s presence

LQ IKH YDV H[SDQVH R 1DLU\ODQG
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&KDSWHU /KH 6DWLULFDO

“Satire may be mad and anarchic, but it presupposes an admitted superiority in
FHUIDLQ things over others; it presupposes a standard.”
—* _ &KHVIHWRQ

,Q IKHLU lUXHWI IRUP VDILUHV VIULYH WRZDUG WKH FROOHFILYH ZHW0 EHLQJ of society. In his “In Elfland”
essay and related writings, Chesterton associates these common ideals with England’s
GHPRFUDILF 0HDQLQJV DQG 1LQGV IKHP H[SUHVVHG LQ IKH IRXQGDILRQDO VDHLUHV RT WKH (QJOLVK OLWHUDUN
tradition. Recalling Chesterton’s thoughts (discussed in Chapter 1), Elfland for him was a space
of golden rules for courage, hope, and humility. His “sunny land of common sense” could
VXSSRUI' DQ DSSUHFLDILRQ 1RU IKH KXPDQLIN IKDI LV FRPPRQ IR D00 LQFOXGLQJ IKH RUGLQDU\ WKLQJV WKDH
WKH LQGLYLGXDO VKRX0G GR IRU KLPVHOI VXFK DV FRQYHUH ZLIK SROLILFDO RSSRQHQIV UH UHDG IDLU\
IIDOHV ““YRIH DQG “EORZ [...] one’s owQ QRVH”  $V D FRQIULEXILRQ R IKH VDILULFDO WUDGLILRQ “In
Elfland” satirizes adult self assuredness amongst those who denigrate humanity’V
FRPPRQDILILHV LI SURSRVHV D VHPL ILFILYH VSDFH ZKHUH HYHUNGD\ H[ SHULHQFHV IUDQVIRUP 1URP WIKH
PXGGLHG UHDOP RI WKH SROLILFDO LQWR VRPHIKLQJ VXSHULRU 7KHUH DUH YLVXDO UDPLILFDILRQV IR
Chesterton’s conceptualization of the satirical, which I use in this chapter to explore the
UHODILRQVKLS EHWZHHQ WKH VDHLULFDO SUHVV DQG IIKH LOOXVIUDIHG IDLUN IDOH %HIRUH YLVXDO VDILUH FDQ EH
LQYHVILIDIHG WIKH TLUVW TXHWILRQ LV ZKDW GR KH DQG RIKHUV WDNH IKH VDILULFDO IR PHDQ™

6DIILUH LV JHQHUDOO\ XQGHUVIRRG IR HQFRPSDWV ZULILQJV KD SRNH DQG SURG DIl VRFLDO
SUREOHPV ZLIKRXI IKH REOLIDILRQ RI FRPLQJ IR D UHVROXILRQ ~ ORUH VSHFLILFDOO\ WKH VDILULVIl VHHV

the “absurdity in the logic of some position,” extracts it, and follows the logic, at times

G.K. Chesterton, “Suicide of Thought,”in 7KH &ROOHFWHG :RUNV RI * . &KHVWHUWRQ
7KH % ODWFKIR U GG &BRY(@ WRROR YYR) U \GRGHDQFLVFR , JQDILXYV 3UHW

Chesterton, “Ethics of Elfland,” 250, 251, 252, 254.

$P\ ZHWH)RIEHY 7KH 6DWLULF '"HFDGH 6DWLUH DQG WKH 5LVH RI BHSXEOL
/DQKDP 5RZPDQ  /LWOHILHIG 3XEOLVKHUV [y
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DQDUFKLFDOON YLD lIKH WHFKQLTXHV RI H[DJJHUDILRQ DQG LQFRQJIUXLIN R LIV HQG—VR HKDII D00 FDQ VHH
+H KROGV IIKH IRRILVKQHWV RI WKH IIDUJHIHG LQGLYLGXDI’s unquestioned principles, national mythos, or
LGHRIRJI\ DFFRXQIDEQH WKLV PHDQV WKDW IKH SRZHWV WKDIF PLIKW GHVIUR\ IKH GLVFXUVLYH VSDFH RI IiKH
FROOHFILYH JRRG DUH NHSI LQ FKHFN = KLOH lIKH VDILULFDO LV RIHQ PRILYDIHG EN lIKH SROLILFDO DQG WKH
SKLORVRSKLFal (as in Chesterton’s case), the satirist’s use of unexpected juxtaposition leads to
RYHUODSV ZLIK WKH ZRUN RI KH KXPRXULVIF ZKR implicates himself in the “HQIDQJOHPHQIV DQG
FRQIUDGLFILRQV RI KXPDQ OLIH

" HVFULELQJ VDILUH LQ WKH (QJOLVK OLIHUDU\ DQG HRXUQDOLVILF WUDGLILRQV &KHVWHUIRQ FODLPV IIKDN
WKH DU R VDILUH KDG GLHG EN §KH HQG RI IIKH QLQHIHHQIK FHQIXU\  )URP KLV SRVLILRQ DV D NRXUQDOLV
IRUIKH , OO XV W U D W H @ IKIRHQUS IR HQILHIK-FEQXKU\  KH ZDV IDFHG ZLIK WKH UHDOLIN WKDY
SURIHVVLRQDO VDHLULVIV UHVRUIHG IR DFIV RI PHUH PRENHUN  This explains Chesterton’s efforts to
GLVDPELJIXDIH KXPRXU IURP DFiIV KDl LQGXFH FUXH0 0DXJKWHU = ULIHWV R1 KLV GD\ 0DP SRRQHG IIKHLU
WIDUJHI IR GHDIK KXV 0HDYLQJ OLWIOH R QR URRP IRU GLDORJIXH RU RSSRVLILRQ IURP IIKH VDILULJHG ,Q VR

GRLQJ WKH\ 1HW IURP 1IKH LGHDO RI FRPPRQ IKLQJV ZKLFK KH DVWRFLDIHV ZLiK IIKH LGHDO RI

Chesterton, “Martin Chuzzlewit,” 301.

&KHVIHUIRQ LV QRW DORQH LQ KLV YLHZ WKDW WKH VDILULFDO SRVVHVVHV GLVFXWLYH DQG GHPRFUDILF SRIHQILD0 6HH *
K. Chesterton, “Pope and the Art of Satire,”in 7ZH O Y H /ROSRH BUIKXU / +XPSKIH\V -
KISV HQ ZLNLVRXUFH RUJ ZLNL 7ZHOYHB7\SHV )RUEHV 7 KH 6 D W L U [[[NLL' Bdnin{s Hardy, “Caricature on
the Edge of Empire: George Townshend in Quebec,”in (I |l ORUHVFHQFH RI &D UH FRG& X U H
3RUHUILHOG )DUQKDP 6XUUH\ %XULQJIRQ 97 $HVKIDIH -

For Chesterton’s thoughts on the distinction between wit, humour, and satire see: G.K. Chesterton,
“Humour,” (QF\FORSHGLD % UUHSWW RY GHQWA BLIHUDIXUH %0RJ Q G
KISV QRQVHQVHILI ZRUGSUHW FRP J N FKHVIHWIRQ KXPRXU

Chesterton, “Pope and the Art of Satire,” No pages in this digitized version.

,OO0 XV WUDW H @Ghd RaddZs R} ilulstriAtdd newspaper, 1842 LV RQH RI VHYHUDO SHULRGLFDOV
ZKLFK HPHUJHG LQ IIKH OLFIRULDQ HUD

+DUG\ GHVFULEHV WKH UHODILRQVKLS EHIZHHQ KXPRXU DQG VDILUH IR HQFRPSDWV D UDQJH RI HWD\V RQ KXPRXU LQ
IIKH YLVXDO DUV $FFRUGLQJON funny satire that disrupts the targeted subject’s public image may serve the purpose of
triggering “individual and social experiences of laughter.” Yet, this kind of laughter may occur at the expanse of
someone else’s dignity. Dominic Hardy, “Humour in the 9LVXD0 $UIV DQG OLVXD0 &XUWXUH 3UDFILFHV 7KHRULHV DQG
Histories,” 5$&$5 5HYXH GT$UW &DQDGLHQQW &DWFRGLDQ $UW 5HYLHZ
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GHPRFUDF\  7KHVH LGHDOV UH HPHUJH ZKHQ RUGLQDU\ PHQ DQG ZRPHQ YRFDIL]H lIKHLU UHDVRQHG
KRXJKIV DQG KHDOWK\ GHEDIH HQVXHV LQ the “street” and “tavern.”

7KH DUl R1 VDILUH KDG DOUHDG\ EHHQ HWIDEOLVKHG LQ WKH FUDIW R1 VDILULFDO ZULILQJ )RU
KLVIRULFDO H[DPSOHV RI VDILUH DV DQ DU &KHVIHUIRQ ORRNHG EDFN IIR KH ZULILQJV R1 $0H[DQGHU 3RSH
-RQDIKDQ 6ZLIW DQG &KDUHV ®LFNHQV  +LV YLHZ RI ZKDIi IKH SXUH VDILUWIE G R K08V IUDPH WKH
TXDOLHLHY R1 HKH VDILULFDO LQ WKH EHWII OLIKW DQG LI DOVR SUHVXSSRVHV IIKDIl IKHUH LV D GLITHUHQFH
EHIZHHQ WKH DUW R1 VDILUH DQG WKH ZRUN E\ SURIHVVLRQDO VDHLULVIV LQ (QJOLVK HRXUQDOLYP  BUNIX00\
WKH SXUH RU LGHDO VDHLULVIi WDUJHIV liIKH DEVXUGLIN  EXIf OHDYHV IIKH PDQ DQG ZRPDQ LQIDF KLV PHDQV
WKDW IKURXJIKRXI KLV EDWIOH R1 ZLIV IKH SRZHU DQG GLIQUIN R1 IKH RSSRQHQN LV UHFRJIQL]HG DQG WKH
VIDQGDUG Rl FRPPRQ KXPDQLN\ LV PDLQIDLQHG ~ 7KH ZULIHU ZKR DLPV IR IDUJH SROLILFDO DQG
LGHRORJLFDO SRVLILRQV LQ IDLU SOD\ ZLIK KLV RSSRQHQH LV D SXUH VDHLULVH

= KLOH SD\LQJ JUHDIHU DIIHQILRQ IR #KH YLVXDO WKLV FKDSIHU 0RRNV Dif VDHLUH LQ IKH FRQIH LW RI
IKH SLFIRULDQ REVHWLRQ ZLIK IDLUNODQG ORVI LPSRUIDQION\ §KH FKDSHHU LQYHVILIDIHV ZKDW IKHVH
VKLIW EHIZHHQ WKH VDILULFDO LGHDO DQG LIV LP SHUIHFII UHDOLIN\. PHDQW IRU IKH GLFKRIRP\ EHIZHHQ
FKLOGKRRG DQG DGXOIKRRG LQ IKH QLQHIHHQIK FHQIXUN\ Il IKHQ IRFXVHV RQ KRZ WKH LQWHUSLFIRULDOLIN
EHIZHHQ IDLUN IIDOHV DQG VDHLULFDQ LOOXVWUDILRQ GHYHORSHG  ILUVI ZLIK *HRUJH &UXLNVKDQN DQG IIKHQ
with Victorian England’s popular VDILULFD0 PDJD]LQH NQRZQ DV 3 X Q FeRUH DUULYLQJ Dii #KH

OLFIRULD HUD , EULHION FRQVLGHU lIKH SXEOLVKLQJ GRPDLQV DVVRFLDIHG ZLIK YLVXDO VDILUH ZKLFK

On democracy and ale see: G.K. Chesterton, “The Age of Chaucer,”in 7TKH &ROOHFWHG :RUNV RI * .
&KHVWHUWRQ 7KRPDV &DUO\OH /HR 7R O VHA/ BXWHB RE MROW B6RXLYVY 6WHYHQVR(
JUDQFLVFR ,JQDILXV 3UHWV 2Q GHEDIH DV HVWHQILDO IR GHPRFUDF\ VHH G.K. Chesterton, “Mystical Belief
and Popular Government,”in 7KH &ROOHFWHG :RUNV RI * . &KHVWHUWRQ ¥?#KH ,OO0XVW
/DZUHQFH - ODULQ YRO 6DQ YUDQFLVFR ,JQDILXY 3UHVV -

G.K. Chesterton, “Suicide of Thought,” 235; G.K. Chesterton, “The Common Vision,”in 7TKH &ROOHFWHG
"RUNV RI * . &KHVWHUWRQ :KDW V :URQJ :LWKXWHKGALRUDGG BRINSKHHILY/ \WYLLVDL\F
6DQ )UDQFLVFR ,JQDILXV 3UHW -

Chesterton, “On the Wit of Whistler,” 170—171; Chesterton, “Pope and the Art of Satire.”

Chesterton, “On the Wit of Whistler,” 170—171; Chesterton, “Martin Chuzzlewit,” 301.
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LQFOXGHV EXIi LV QRI OLPLIHG IR FDULFDWXUHV LQ IKH SRSX0DU SUHVV DQG HKH IURQILVSLHFHV IRU OLIHUDUN
satires. | am asking what literary satire’s visual kin lookV 0LNH DQG ZKHIKHU Ll DIUHHV ZLIK IIKH

LGHDOV RI VDILUH

4.1. Locating Satire’s Visual Kin

7KH FRQIHQILRXV KLHUDUFKLFDO VIDXV R1 IKH 1LQH DUV RYHU lIKH JUDSKLF DUV LQ YLVXDO VIXGLHV LV RQH
reason for the belated interest in locating satire’s visuality.  "LDQD *RQDIG H[SODLQV WKDW JUDSKLF
VDILULVIV KDYH 0RQJ Eeen perceived as “low painters” LQ SDUI EHFDXVH RI WKH EDZG\ DSSHDO RI {KHLU
ZRUIN  Moreover, this lowly status led to a competition of sorts with the “high painter”—
UHVXOILQJ LQ TUHTXHQW UHIHUHQFHV IR HOLIH (QULIKIHQPHQW SDLQILQJ LQ SULQN FXOWXUH SHFHQHON WKH
UHVXOILQJ JUDSKLF VDIILUH 1URP WKH HLIKIHHQIK FHQIXU\ RQZDUGV KDYH JDLQHG VFKRODUON\ DIHQILRQ LQ
WKH FRQIHLW RT YLVXDO IXGLHV ZKLFK KDYH EHFRPH FULILFDO RI KLHUDUFKLHV ZLIKLQ IKH DUV 6XFK
VFKRODUV IRFXV RQ lIKH SXEOLF SUHVV DQG IKH VIDQGDORQH VDILULFDO SULQI DV IRLOV IR LGHDOLJHG SROLILFDO
ILJIXUHV IRXQG LQ SDLQILQJ  7KH QRZ RXIl GDIHG ULJLGLIN RI WKH ERXQGDULHV EHIZHHQ OLWHUDUN\ VIXGLHV
DQG DU KLVIRU\ LV RQH DQRIIKHU UHDVRQ IRU KLV VXUJH RI VFKRODUON LQIHUHWI LQ WKH XVHV R1 SLFIRULDO

VDILUH ~ $UN KLWIRULDQ ®RPLQLF +DUG\ EXLOGLQJ RQ VFKRIDUVKLS SHUIDLQLQJ IR DUILVIV VXFK DV

Scholars from the field’s historians and literary studies from the 1990s have considered caricature as a
SULPDU\ VRXUFH GRFXPHQI 7KH HWHQH WKDW WKHVH WIXGLHV SUREH LQIR TXHVILRQV RI WKH Jraphic satire’s visual
LPSOLFDILRQV LV XQFOHDU 6HH )RUEHV 7KH 6 DW L U [[LE [H EDUG H
Diana Donald as quoted in Julia Skelly, “The Politics of Drunkenness: John Henry Walker, John A.
Macdonald, and Graphic Satire,” 5$8&$5 5HYXH '{D QW &ERODEIGH@Q $RIW 5HYLHZ
JRUH[DPSOHY RI UHFHQH VIXGLHV WKDIl H[SORUH WKH UHODILRQVKLS EHWZHHQ VL[VHHQIK R HDUON HLIKIHHQIK FHQIXU\
caricature see: Hardy, “Caricature on the Edge of Empire: George Townshend in Quebec,” 11-30; Peggy Davis, “Le
6HUPHQW ™ HV +RUDFHV )DFH j /D 6DILUH Graphique,” 5$& $5 5HYXH 'fDUW &DQDGLHQQH &DQDGLD
QR —40; Christina Smylitopoulos, “Portrait of a Nabob: Graphic Satire, Portraiture, and the Anglo
Indian in the Late Eighteenth Century,” 5$&$5 5HYXH '"fDUW &D QD Q LHQM HERY&EBI@D G
Dominic Hardy, “A Metropolitan Line: Robert Lapalme (1908 &DULFDIIXUH DQG 3RZHU LQ KH SIH RI
= XSOHWLY 1959)” (doctoral thesis, Concordia University, 2006); Mike Goode, “The Public and the Limits of
3Hrsuasion in the Age of Caricature,”in (I I ORUHVFHQFH R & D UHG RGA/3RWHHLHIG )DUQKDP
B6XUH\ %XULQJIRQ 97 $VKIDIH —  BHHDOVR 5RQDIG 3DXVRQ +RIJDUWK +LV /LIH $UW DQG 7L
YRV 1HZ +DYHQ &7
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= LOLDP +RJDUIK H[SODLQV IKDW SULRU R IIKH SUROLIHUDILRQ R1 SROLILFDO FULILFV LQ WKH SXEOLF SUHW
satire had long been “good natured, circumspect, and above all restricted to text.”

1 RQHIKHOHVV  ZULIWHQ VDIILUH KDV KDG D PHDJUH YLVXDO FRXQIHUSDUI IRXQG LQ WKH TURQILVSLHFHV
KD DFFRP SDQLHG IDPRXV VDILULFDO ZRUNV E\ +RUDFH -XYHQDO =DNDQL &KDXFHU 6ZLIi DQG 3RSH
For example, Thomas Stothard’s frontispiece for Alexander Pope’s satire 5SDSH RI WKH /RFN

LQFOXGHV D ELVKRSULF IDLU\  FLUFXPVIDQILDOON WKH ILUVI EXINHUION ZLQJHG IDLU\ RI LIV NLQG
ZKR 0RRNV GRZQ XSRQ lIKH DULVIRFUDILF PHQ DQG ZRPHQ  7KH REIHFI R1 IKH VDILUH—HKH LQDELOLIN
iR GLITHUHQULDIIH SULFHOHVV YDOXHV L H IHPDOH GLIQLN\ DQG %LEOLFDO HDFKLQJV 1URP PHUH YDOXDEOHV

LH SXIV SRZGHW DQG D ORFN RI KDLU —LV IDU PRUH REYLRXV LQ WKH IH[i KDQ LQ IKH LPDJH ILJ
= KLOH WHW DQG LPDJH DUH JRRG QDWXUHG DQG DOVR OLIKW KHDWIHG IIKH JRGON DXIKRULIN ILIXUH LV D
LQ\ PLIUH KDIIHG IDLUN  QHLIKHU GHVFHQGV LQIR WKH UHDOP RI PHUH PRFNHU\ ,Q DGGLILRQ R WKHVH
OLWHUDUN TURQILVSLHFHV WUDFHV RI YLVXDO VDILUH PD\ DGGLILRQDOON\ HLWHQG LQIR SRSX0DU SHUIRUPLQJ DUIV
LH FRPLF IKHDIUH RSHUD E X I D@ SDQIRPLPHV LI QR DOVR SRPDQILF SDLQILQJV DV H[HPSOLILHG
by painter Fuseli’s critique of Enlightenment corporeal ideals.

Caricature is, nonetheless, typically considered written satire’s visual cousin. Dominic
+DUG\ QRIHV KD ERIK (QJOLVK DQG )UHQFK JUDSKLF VDILUH LQYROYHG VH[XD0 LQQXHQGR ZRUG IR
LPDJH SOD\ DQG IDFLD0 DQG ERGLON GHIRUPDILRQ = HSOR\LQJ VXFK VWUDIHILHY JUDSKLF VDILUH HQDEOHV
VRFLR UHOLJLRXV DQG VRFLR political conflicts in the nation’s mythos to rise to the surface and
LQIRUP VRFLDO HUDQVIRUPDILRQV  ,Q KLV PRQRJIUDSK RQ WKH &DQDGLDQ FDULFDIXULVIl SREHUI /DSDOPH

+DUG\ DQDONJHV KRZ IiKH DUILVIW YLVXDOO\ YLRODIHG SROLILFDO ILIXUHV E\ FURW GUHWLQJ DQG FRVIXPLQJ

+DUG\, “Caricature on the Edge of Empire: George Townshend in Quebec,” 12.

Stothard’s frontispiece is the precursor to the Victorian trope of the fairy with butterfly wings. Bown notes
that this frontispiece “has the first winged fairies, airy sylphs derived from Paracelsus’ theory of elemental spirits.”
%RzQ )DLULHV LQ 1LQHWHHQWK &HQWXU\ $UW DQG /LWHUDWXUH

Hardy, “A Metropolitan Line: Robert Lapalme,” 1, 11.
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KHP KXV DVVRFLDILQJ SROLILFLDQV ZLIK YLOODLQV VXFK DV IIKH IDLUN IDOH ILIXUH NQRZQ DV
%0XHEHDUG ™ HVFULELQJ WKH YLVXD0 FKDUDFiiHULstics of Lapalme’s oeuvre, Hardy states: “registers
RI YLROHQFH VNLQ FRORXU XQFHUIDLQ JHQGHU UROHV VHXDOLIN\ FRUSRUHDO GHFD\ DQG KLHUDUFKLHV RI
spoken language combined throughout this body of work.”  +DUG\ VKRZV WKDIl FDULFDIIXUH KROGV
IIKH VHHGV RI KLWorical debates even if it also fosters a “bloodthirsty” view of its political
IDUJHIV

,QUKH (QJOLVK FRQIH[!I JUDSKLF VDILUH SULRU IR IKH SLFIRULDQ HUD DQG VRRQ DIWHUZDUGY DV LQ
Chesterton’s time) was part of a populist art that was either applauded oU FULILFLJHG IRU LIV
YX0JDULIN\ DQG XVH RI WHUHRINSHV Rl GLVYHPSRZHUHG PHQ 7KH FDULFDIXUHV KD JUHZ IR SURPLQHQFH
GXULQJ IIKH SUH OLFIRULDQ *HRUJLDQ HUD EN VXFK DUILVIV DV -DPHV *L0UD\ DQG 7KRPDV S5RZIDQGVRQ
became objectionable by Victorian standards. According to Henry J. Miller, the “main objection
IR *HRUJLDQ FDULFDHXULVIV ZDV WKHLU LQGX0JHQFH LQ SHUVRQDOLIN WKHLU ELIIWHU DINDFNV VEXUULOLIN
LPSXJQLQJ RI LQGLYLGXDO0 FKDUDFIHW DQG UXIKOHVV H[SORLIDILRQ R1 SULYDWH YLFHV IR GDPQ SXEILF
figures.” Rather than maintain the tradition of carefully crafted visual “libels,” a select group
RI OLFIRULDQV VRXJIKW IR UHFODLP YLVXDO VDILUH IR ULG LW RI LV IRUPHU YX0JDULILHV DQG R UHFODLP LW iR
suit a “respectable humour.”

,Q WKLV HITRUN WR ORFDIWH YLVXDO VDILUH , KDYH VXJJHVIHG WKDIl JUDSKLF VDILUH FDQ HLWKHU 1000 LQUR
KH XQVFUXSXORXVQHW Rl PHUH PRFNHU\ RU ULVH iR UHDFK IIKH LGHDOV R1 GHPRFUDILF GLVFRXUVH ZKLFK
YDOXHV IKH H[FKDQJH EHIZHHQ SROLILFDO SRVLILRQV DQG RSSRVLILRQV IURP WKH SXEOLF , DUJXH WKDW

ERIK DILIXGHV FDQ FRH[LVW DV SRWLELILILHV DQG FRQYHUJH LQ VHPL IDPHG OLFIRULDQ HUD SROLHLFDO

,ELG -

,ELG

Hardy, “Caricature on the Edge of Empire: George Townshend in Quebec,” 13.

Henry J. Miller, “John Leech and the Shaping of the Victorian Cartoon: The Context of Respectability,”
9LFWRULDQ 3HULR@LFDOV 5HYLHZ

,ELG
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FDUIRRQV = LIK WKH ULVH RI SLFIRULDQ (QJDQG SRSX0DU SHULRGLFDIV ZH ILQG OLFIRULDQ DQ[LHILHV

LQHTXDOLILHV SHUVRQDOLILHV DQG FRQIUDGLFILRQV LQ WKH QHIRILDILRQ RI IKHVH WZR VDILULFDO HIUHPHV

* H RCrdikshank’s Cartoons and the Fairy Tales
W ZRX0G EH GLHLFXOI R TRUHIURXQG WKH LQIHUSLFIRULDOLIN EHIZHHQ KH LOOXVIUDIHG SUHVV DQG IIKH IDLUN
IIDOH LQ OLFIRULDQ (QJIDQG ZLIKRXI DFNQRZOHGJILQJ *HRUJH &UXLNVKDQN IRU KLV 0HIDF\
LQ QLQHIHHQIK FHQUXU\ SULQW FXOIXUH 7DNLQJ DIHU KLV IDIKHU WKH JUDSKLF VDILULVW ,VDDF &UXLNVKDQN
&UXLNVKDQN WXQLRU LOOXVIUDIHG D ZLGH UDQJH RI VDILULFDO VXENHFIV ERWK DV VHOI SXEOLVKHU DQG IRU
HVIDEOLVKHG KXPRURXV periodicals (visual material largely designed for adults’ purview). Much of
Cruikshank’s overtly satirical prints IHDIXUH YLVFHUDO ERGLO\ IXQFILRQV DQG DLOPHQIV DQG HiKH\ #DNH
KH PLIKIN RI KLIK VRFLHIN  SRPSRXV ERLVIHURXV DQG URWXQG GRZQ D SHI RUWZR %\ VKRZLQJ
SROLLFL]HG VFHQHV RI FLIN 0LIH &UXLNVKDQN GHYHORSHG D VINOH IIKDIi HP SKDVL]HG QDUUDILYH DFILRQ DQG
XQXVXDQ VFHQDULRV  &DUIRRQLVK FKDUDFIHUV 1D00 IKURXJK IIKH LFH ZLIK VXJDU DQG EUDQG\ DQG VKRRV
ORYH DUURZYV Dl KHLU QHLIKERXW 1LJV 7KH LOOXVIUDILRQV KLIKOLIKW IDFLDO UHDFILRQV  IHDU
JOHH DQG GHOLIKW DQG WKH\ EULQJ RXI WKH LQFRQJUXLIN EHIZHHQ IKH SURSULHIN H[SHFIHG RI
(QJIILVKPHQ DQG ZRPHQ DQG IKHLU 1RI0LHV IDNHQ WR WKH HLWHPH +LV RHXYUH VHIV iKH VIDJH IRU D
VINOH ZKLFK UDYHUVHG IURP JUDSKLF VDILUH LQWR IDLU\ WDOH SLFIXUH ERRN LOOXVHUDILRQ

$V D SURILILF DUILVIK &UXLNVKDQN SURGXFHG KXQGUHGY RI 1X00 SDJH SODIIHV IRU D JHQHUDO DGX
SXEOLF JLYLQJ WRSLFDO HYHQWV DQ XQXVXD0 VSLQ ~ ,Q KLV HDUON\ SULQIV IRU IKH SHULRGLFD0O 7KH 6 FR X UJH
D ORQWKO\ ([SRVLWRU RI ,PSRVWKHIGH\HD E&IXRVEDQNEHJIDQ IR

WDUJHIF SROLILFDO DQG VRFLDO LWWXHV ZLWK D 10DLU I1RU KH DEVXUG  IWHU LOOXVIUDILQJ KLV PRVIl DFFODLPHG

2Q GLIHUHQILDILQJ VDULUH ITURP WHUHRINSH VHH $0DQ- 5\DQ 7KH 7ULFNVWHU 6KLIW +XPRXU DQ!
&RQWHPSRUD USDQFRXWIL 8%& JKIWV

Cruikshank’s illustrations can be found in various periodicals, includingthe 6 FRXUJH D ORQWKO\ ([SR\
RI ,PSRVWXUKGCD®E RREPQF $OPDQDFN
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ERRND IHZ \HDW 0DIHU *HUPDQ 3RSXOBRIY 6WRRUL,HV  &UIXINVKDQN EHFDPH
IDPRXV HQRXJK IR LQUILDIH KLV RZQ SHULRGLFDO0 YHQUXUH NQRZQDV 7KH &RPLF $OPDQDFN

,Q DQ H[DPSOH IURP WKLV PDJD]LQH KH VDILUL]HV WKH IDVKLRQ WHQGHQF\ NQRZQ DV IiKH
“crinoline craze,” which encouraged women to wear dresses bid HQRXJK IR 1L00 D URRP 1LJ

6RPH RI IIKH LOOXVIUDILRQV PD\ EH SOD\IX0 DQG 0LIKW KHDUIHG EXIl WKH PRUD0 DLP LV LQKHUHQIO\
satirical. As Cruikshank explains: “Let us not forget that quackery, knavery ELIRI\ DQG
superstition always merit exposure and castigation.” = HVSLIH KLV VIDIHPHQW QRW D00 RI
Cruikshank’s prints act in fair play—DW (HDVIf QRIF E\ FRQIHP SRUDU\ ITHPLQLWI VIDQGDUGY )RU
example, he made fun of women’s efforts to gain the vote by sugJHVILQJ IKDI VIDIH EDI0V ZRX0G
IIDNH RYHU VIDWH SROLILFV 1L ). Cruikshank’s and his author friend Charles Dickens’ VDILULFDO
H[FKDQJH RQ IHPDOH 0LEHUDILRQ ZL00 EH UHIXUQHG IR LQ &KDSIHU

$ VLPLODU NLQG RI HQHUJN\ IR KLV ZRUN IRU lIKH VDILULFDO SUHW characterizes Cruikshank’s
LOOXVIUDIHG FRQIULEXILRQV IRU IKH ILUVI (QJOLVK UDQVODILRQ RI the Grimms’ stories 1LJ ,QGHHG
the immediate answer to what connects Cruikshank’s graphic satire to his illustrated fairy tales
IRU*HUPDQ 3RSXODU 6W R W\ KHIK\ HQHUJHILF VINOH ,Q KHU GRFIRUDO WKHVLY
(2009) on the visual evolution of the Grimms’ pictures in their German context SHJLQD
Freyberger takes note of Cruikshank’s action SDFNHG LPDJHV 6KH DOVR EULQJV XS D (HIHU
H[FKDQJH EHIZHHQ the book’s translator, Edgar Taylor, and the Grimms over Cruikshank’s
LOOXVIUDILRQV. According to Freyberger’s analysis of this correspondence, although Wilhelm

*ULPP UHVSRQGHG ZLIK SROLIHQHVV KH THOW IKDH iKH LOOXVIUDHLRQV LQ IKH (QJOLVK HUDQVODILRQ PDGH D

George Cruikshank, illus., “Splendid Spread,”in 7KH &RPLF $OPDQDFN DQ (SKHPHULV LQ
&RQWDLQLQJ OHUU\ 7DOHV +XPRUR YRQGBREKMRDIYG #BAXSY DQG 2GGLWLHV
KINS DUFKLYH RUJ GHIDLOV FRPLFDOPDQDFNHSK  FUXL

+L0DU\ (YDQVDQG ODI\ (YDQV 7KH /LIH DQG $UW RI *HRUJH RKIK IONDDK IKRN' U H Z
7KH 'UXQND U G fMZ ERAJE& W BKLILSV ,QF
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PRFNHU\ RI WKH VLQFHULIN R1 IIKH OLIHUDU\ QDUUDILYH ZKLFK KRGV IR IKH GUDPD RI IDPLO\
UHODILRQVKLSV DQG WR WKH LGHDOV RI IDLYK DQG VDOYDILRQ

When considering the Grimms’ perspectives, Cruikshank’s frontispiece for *HU P D Q
3 RS X O D UFDG 2 RIIDUGHS DV an Englishman’s impression of folkloric naiveté in Germany.
Gathered around the hearth’s fire SR DQG LIV PHQDFLQJ VKDGRZV OLVIHQHUV RI D00 DJHV UHVSRQG IR
WKHLU VWRUNIHOOHU ZLIK IDFHV ILOOHG ZLIK IULJIKI H[FLIHPHQW DQG 0DXJKIHU 1LJ &UXLNVKDQN KDV LQ
D00 OLNHOLKRRG FDULFDIXUHG RQH R1 IIKH *ULP P EURIKHWV %RRN LQ KDQG WKH SLFIXUHG VIRUN\IIHOOHU LV
0DXJKLQJ VR KDUG KH FDQ KDUGO\ VLI RQ KLV FKDLU LQ VSLIH RI WKH IDFI IKDi the Grimms” stories
WKHPVHOYHV DUH QR WHUULEON 1XQQ\

,Q WKH FRQIHLW RT WKH (QJOLVK WUDQVODILRQ WKH H[SUHVVLYH LOOXWIUDILRQV VHHP IR PDNH 0LJKII RI
KH JHQHUDO PRRG RI VHULRXVQHVWV DVWRFLDIHG ZLIK XSSHU PLGGH FIDW KLIK PLQGHGQHW $FFRUGLQJ
IR WKH (QJOLVK SURIRIXHIR *HUPDQ 3RSXODU IBKNVORWIILRGDGG IUDQVODIRU THOW IKDH
KH *HUPDQ VRXUFH WHW HYRNHG IIKH LQQRFHQFH RI IDLULHV DQG WKDW IKLV would revitalize children’s
ERRNVKHOYHV  7KH\ DVVHUIl WKDW IKH $$JH Rl SHDVRQ HP SKDVL]HG lIKH VHULRXV SXUVXLI RI NQRZOHGJH
LQ IKH IRUP RI FKHPLVIU\ PDIKHPDILFDO DQG PRUDILVILF ERRNV ~ )RUH[DPSH PRUD0 WDOHV LQ
Sarah Fielding’s 7 KH *R'Y HIB@ MMi¥ Edgeworth’s 7TKH 3DUHQWTTV $90VLVWDQW
DIHULQ 7KH )LUVW 3ULQFLSOHV R HFSROD]H RKDBLIDEGHHFRQEXRT DOR SRIWIH
EHKDYLRXU %\ FRQIDW &ruikshank’s light KHDUIHG LPDJIHU\ HDVLON VDILULJHV IKH GUNQHW

DWRFLDIHG ZLIK YKH PRUDOLVILF DQG LQVIUXFILRQDO ERRNV WKDII typified English children’s literature

JUH\EHWH OIUFKHQE®%OGGEMHUPIUFKHQ

-DFRE *ULPP = LOKHOP *ULPP DQG *HRUJH &UXLNVKDQN )XY *HUPDQ 3RSXODU 6WRULHV 7UDQ
WKH .LQGHU 8QG +DXVPIUFKHQ &ROOHFWHGIUEY QGJOU7BNRRLPRP JURP 2UDO 7UL
/RQGRQ %DIGZ\Q LY
KISV ERRNV JRRJOH FD ERRNV''LG 7 = $9OPS$P4$B- SI 35  UHGWBHVF \ Y RQHSDIH T 1 IDOVH

,ELG

“Moral Lessons for Children,” 7KH % U L W L BFRIVVHG E RBHPPEHY
KNSV ZZZ E0 XN FROOHFILRQ LIHPV PRUD0 O0HVWRQV IRU FKLOGUHQ

185



GXULQJ WKH $IH RI (QULIKIHQPHQI  6LJQDILQJ D VKLIW LQ HLSHFIDILRQV R1 ZKDIl KRXVHKRIG UHDGLQJ
LQ IKH OLFIRULDQ KRPH FRX0G ORRN OLNH &UXLNVKDQN ZDV SUDLVHG E\ 5XVNLQ LQ KLV LQIURGXFILRQ IR D
ODIHU HGLILRQRI *HUP D Q 3 RS XW®D U HA®IRMH ¥ruikshank’s VNLOIX0 DIFHQILRQ IR OLIKW
DQG VKDGRZ LQ WKH PHGLXP RI ZRRGEORFN SULQILQJ ZDV SDUK RI llhe stories’ appeal

Cruikshank’s LOOXVIUDILRQ for the “The Travelling Musicians, or The Waits of Bremen”
INSLILHV KLV DSSURDFKLQ *HUPDQ 3RS X AD U 6$YLRIVLINIMIRXIK IKH DLU WKH
GRQNH\ GRJ FKLFNHQ DQG FDIl FUDVK IKURXJK IKH ZLQGRZ IIRSSILQJ D ZLQH JRECHI D EHQFK DQG
RIKHU IXUQLVKLQJV IKXV GHVIUR\LQJ IIKH SHDFHIX0 FRXQHU\ KRXVH GLQQHU 7KH artist’s decision to
IRFXV RQ KLV VFHQH GHIUDFIV IURP IIKH EXFRILF GHVFULSILRQ RI IKH DQLPDOV ZKR LQ lIKH H[WXD0
QDUUDILYH OLYH SHDFHIX00\ HYHU DIYHU 7KH LPDJH H[HPSOLILHV KRZ IKH SLFIRULDO QDUUDILYH FDQ
HQUHWIDLQ D UHDGHUVKLS GHVSLIH LIV VXSSRVHG GHSHQGHQFH RQ WKH H[

Although much of Cruikshank’s illustrations for *HUP D Q 3R S X OIDIJKIG WRULHYV
hearted, the “Jew in the Bush” is an exception, which is deplorable by today’s standards.
$ZDLILQJ D GDQJINLQJI QRRVH IKH DFFXVHG I1LIXUH LV XQGHUVIRRG YLD WKH #H[WWR EH D JUHHG\
ZDQGHULQJ -HZ 3LFIRULDOON IKH $UNDQ IXGJIHV DQG IRZQVPHQ DQG ZRPHQ LQ WKH IRZQ VTXDUH DUH
DSSDUHQION  1LJ KDYLQJ D JUHDW HLPH GDQFLQJ DQG IIXPSLQJ LQ KH 0HDG XS WR WKH KDQJLQJ 7KH
LOOXVIUDILRQ IRU WKLV DQIL 6HPLILF VIRUN SRVLILRQV WKH VIHUHRINSHG -HZ DV IKH EXIlf RT WKH IRNH
DOKRXJK &UXLNVKDQN KDUGO\ JORULILHV IKH WRZQVSHRSOH ZKR DUH QHLIKHU GLVILQJIXLVKHG QRU VHOI

FRPSRVHG

At the end of Field’s chapter on moral tales, the author mentions that moral bRRNV 0LNH IKRVH E\ ODULD
Edgworth, have grown out of popularity because of how they were “too heavily weighted with didacticism.” E.M.
JHG 7KH &KLOG DQG +LV % RRN 6RPH $FFRXQW RI YWAKH i DVWXRJW\ ID@ GQI ORI
/RQGRQ = HIOV *DUGQHU ™ DUWIRQ DQG &R

Ruskin, “Introduction,” iii.
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Up until the 1850s Cruikshank’s illustrations for periodicals tended to be far clearer in
WKHLU VDHLULFDO WDUJHIV IKDQ KLV FRQIULEXILRQV IR FKLOG RULHQIHG VWRULHV $OIKRXJIK &UXLNVKDQN KDG
SUHYLRXVON YDULHG KLV UDQJH RI UHIRUPLW LQIHUHVIV: KH ZRX0G VRRQ EHFRPH SUHRFFXSLHG ZLIK D
VLQJX0DU RENHFILYH Biographers Hilary and Mary Evans name “political harassment; the
adulteration of food; bureaucratic pretentious; humbug in all its manifestations,” DV &UXLNVKDQk’s
SULQFLSDO VDILULFDO WDUJHIV:- - +RZHYHU DV WKH ELRJUDSKHUV QRIH &UXLNVKDQN GHYHORSHG D YHQGHIND
DJIDLQW IKH RYHU FRQVXPSILRQ RI DOFRKR0 ZKLFK ZRX0G LQIRUP IIKH UHVW RI KLV FDUHHU +H ZDQIHG IR
ULG KH ZRUG RI DOFRKR0 $IHU EHFRPLQJ D PHPEHU RI KH 7RID0 $SEVIDLQHW KH FKDP SLRQHG IIKH
FDXVH LQ KLV DUILVILF RXUISXH LQ YDULRXV SHULRGLFDOV IURP RQZDIGV  7KH % RWWOH
VDWLULFDO SLFYRULDO QDUUDILYH RQ HLFHVVLYH GULQNLQJ ZKLFK VKRZV KRZ KH PDQ ZKR GULQNV
JUDGXDOON\ ORVHV D00 LQFOXGLQJ KLV IDPLO\ DQG PHQIDO VDQUN\ ILJ ). The Abstainers’ cause then
LQIRUPHG KLV UHZRUNLQJ RI WKH IDLU\ WDOH WKHPH

*HRUJH &UXLNVKDQN DGDSIHG IRXU IDLUN WIRULHV IR IKH DQIL DOFRKRO FDXVH—*“Puss in Boots,”
“Jack and the Beanstalk,” “Hop R P\ Thumb,” and “Cinderella”—LQ KLV FRP SLODILRQ ILICHG
&UXLNVKDQNTV"edD,ULESY). WoReRaMple, the giant ogre in “Hop R P\ Thumb” is
PXFK 0LNH IKH DOFRKROLF LQ KLV HDUOLHU VDHLULFDO DIDFN RQ DOFRKROLVP LQ WKDW ERIK GULQN FXS DIWHU
FXS IURP D 0DUJH ERWIOH  Paired with the description of the ogre’s drinking habit, the fairy tale
LOOXVWUDILRQ VXJJHVIV KD DOFRKRO LV ZKDIl 0HDGV KLP R FDQQLEDOL]H FKLIGUHQ ILJ = lIK D ZLGH
RSHQ PRXIK WKH JLDQI RIUH LQ WKLV LOOXVIUDILRQ SUHSDUHV IIR HDIl 7RP DQG KLV VLEOLQJV $
compositional line of action draws the viewer’s attention from the bottle (located on the table) to

WKH LS R1 KLV NQLIH ZKLFK SRLQIV XSZDUGV DV KLV H\HV EX0JH RXW LQ lIKH GLUHFILRQ RI 7RP KLV PHDII

(YDQVDQG (YDQV 7KH /LIH DQG $UW RI *HRUJH &UXLNVKDQN

,ELG

*HRUJH &UXINVKDON 7KH & UXLNVKDQN )DLU\ % R RNew)RoX1G PIPRRXYS&W RULHV
- KISV DUFKLYH RUJ VIUHDP FUXLNVKDQNIDW\E FUXL SDJHQ PRGH XS
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PRUVHI 8QILNH FRPPRQ YDULDQIV RI IKH 7RP 7KXPE VIRU\ the ogre’s violent actions illustrate
how alcohol is a catalyst of social evils. Throughout Cruikshank’s adapted fairy stories, villains,
such as the ogre in “Tom Thumb” and the giant in “Jack and the Beanstalk™ are monstrous
GULQNHUW  7KH\ GLIIHU IURP IKe good characters; Jack the hero chooses a “good drink of water”
and Cinderella’s fairy godmother (whom I will return to in Chapter 6), has the fountains cleansed
of “strong drink.”
Despite the fact that Cruikshank’s personalized fairy tales were received FRIGO\ RXIVLGH RI
WKH IHPSHUDQFH PRYHPHQI LH E\ "LFNHQV DQG 5XVNLQ  KH QRQHIKHOHVV IUDQVIRUPHG WKH SODFH RI
WKH SLFIRULDO LQ WKH SXEOLVKLQJ PDUNHI Il LV VDIH R DVWXPH WKDW WKH JUDSKLF VDILULVIV ZRUNLQJ IURP
WKH V'RQZDUGYV ZRX0G KDYH EHHQ IDPLILDU ZLIK *HUPDQ 3RSXODU 6WRIQRIHV
also Cruikshank’s diverse artistic contributions (suchas 3XQFK D QG - XUBR IIKHLU
FKLOGKRRG RQZDUGY ) XUIKHUPRUH KLV IX00 SDJH LOOXVIUDIHG PDJIDJIQH & RPLF $OPDQDFN
UHSOHIH ZLIK UHVSRQVHV iR WRSLFDO HYHQIV KDG VHII KH VIDQGDUG IRU IDVIl IXUQDURXQG JUDSKLF
VDIILUH LQ OLFIRULDQ HUD SHULRGLFDOV ,Q VKRUK iZR GHYHORSPHQIV DUH GLILFXOI IR LPDJILQH ZLIKRXI
WKLV DUV 7KH ILUVI LV §IKH GHYHORSPHQII RI'VNLOIX00\ LOOXVHUDIHG IDLUN WDOH ERRNV  DQG IKH VHFRQG LV
KH OLFIRULDQ HUD VDILULFDO SUHW  SHJIDUGOHW RI ZKHIKHU &UXLNVKDQN ZDV LQYLIHG R HRLQ IKH PRVI
ZLGHO\ GLVWULEXWIHG VDILULFDO SHULRGLFDO NQRZQ DV 3 X QB BRI 3 X QLEXIUDIRU UHIHUHQFHG KLV
RHXYUH &UXLNVKDQN ZRX0G KRZHYHU UHPDLQ EXV\ DV KH SULQFLSDO FRQILLEXHRU IR KLV RZQ

SHURGLFD0O 7KH & RPLF $ZKEFIOHPSIHFHE KLV IHHIRIDILQJ YLHZV

,ELG
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9LFWRULDQ 3XQFK 7KH 3URIHVVLRQDOL]DWLRQ RI *UDSKL
,Q KH OLFIRULDQ HUD WKH VDILULVW EHFDPH SURIHWLRQDOL]HG DV D UHVXQl of England’s expanding
UHDGHUVKLS DQG D SROLILFDOON\ LQFOLQHG HYHU JURZLQJ PLGGOH FODWW 7KHVH LOOXVIUDIRUV GHSOR\HG IIKH
VDILULFDO IRU WKH EHINHU 1RU IKH ZRUWH DQG IRU WKH VDNH RI GLVSOD\LQJ VRFLDO SUREOHPV RIWHQ ZLIK D
OLFIRULDQ VHQVH RI KXPRXU 7KH VLIQLILFDQFH Rl 3 X Q BMR NQRZQDVIKH /RQGRQ &KDULYDUL
2002), cannot be underestimated. In Ronald Pearsall’s study of Victorian wit
and humour, he singles out the magazine as the most prominent among the Victorian period’s
KXPRXULWI SHULRGLFDOV  /LNH PDQ\ SHULRGLFDOV liKDIl HPHUJHG LQ IKH QLQHIHHQIK FHQIXU\
,O00XVWUDW H QFIXeHQ G3RX{ 08 Kb RQORQJ DIWHU LIV KH\GD\ LQ WKH SLFIRULDQ HUD
= KDl PDGH IIKH PDJD]LQH VR SRSX0DU ZDV LIV WWHDGIDVW SURGXFILRQ RI VDILULFDO LOOXVIUDILRQV  ZKLFK
were typically called the “big cuts” (short for 0DUJH ZRRGFXIV 2QH PHPEHU -RKQ /HHFK
referred to them as “cartoons,” thus coining the modern usage of the word for graphic satires
IRXQG LQ lIKH SXEOLF SUHW
7KHVH 0DUJH KLIK TXDOLN\ SULQIV ZHUH ERUQ RXII RI D OLYHO\ GLVFXWLRQ DURXQG WKH
magazine’s editorial table. Patrick Leary in his study of 3 X Q FIBGHLYK DIPRVSKHUH HP SKDVL]HV
this point. He describes the importance of the magazine brotherhood’s Wednesday ritual of lively
debate and “loose talk” over drinks, cigars, and dinner. ~ 7KHVH D00 PDOH JDIKHULQJV R1 WKH

HGLIRUW  ZULWHWY DQG LOOXWIUDKRUV KDG D GHFLVLRQ making purpose, which generated the cartoon’s

5RQDIG 3HDWDN & ROODSVH RI 6WRXW 3DUW\ ARQGRYV RHGHJIMG DO& WFRDRQ G + X P R X U

3XQFK ZDV UHERXQG LQ IIKH 0DIH QLQHIHHQIK FHQEXUN LQ D WKUHH YROXPH VHULHV NQRZQDV OU 3 XQFK TV

9LFWRULDQ BURFKIV 9LFWRULDQ (UD $Q ,00XVWUDW HG4&KKHRQLFOH RI W]
YRO  /RQGRQ %UDGEXI\ $JQHZ ~ &RPSDQ\ KISV ERRNV JRRJOH FD ERRNV'LG IVR $SS<BS-

OU 3XQFKTV 9LFWRULDQ (UD $Q ,00XVWUDWHG@X&KURQLFOR RI WKH 5HLJC
/RQGRQ %UDGEXU\ $JQHZ ~ &RPSDQ\ KISV ERRNV JRRJOH FD ERRNV"LG LFR $$$B<$B- 0U 3XQFKIV
9LFWRULDQ (UD $Q ,O0XVWUDWHG &KURQLFOH RI WRKH/BJAQJQ Rl +HU ODM}
%UDGEXU\ $IQHZ ~ &RPSDQ\ KISV ERRNV JRRJOH FD ERRNWV"LG 2V $B4SSOBS-

3DILFN ZHD\N 3XQFK %URWKHUKRRG 7DEOH 7DON DQG 3 VROBW7XOWXUH L
%ULILVK ZLEUDU\

ELG
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VFHQDULRV DQG PRRG ~ $OIKRXJIK IIKH FRQIULEXHIRUV ZHUH SXEOLVKHG XQGHU IKH DX#KRUVKLS Rl OU
Punch (the magazine’s mascot), the carlRRQV IKHPVHIYHV ZHUH WKH SURGXFIl RI GHEDIH Il LV DOVR
UHOHYDQW WKDI 3 X QXRQBHUZHQW D VLIQLILFDQI VKLIW LQ PHPEHUV LQ §KH v

$IIHU IKH V IIKH PDJD]LQH EHFDPH LQFUHDVLQJON UDFLDOO\ ELDVHG DV ZH00 DV DQIL
&DIKRILF SLFKDUG = R\OH TXLI LQ RQ UHOLJLRXV JURXQGV ZKLH the magazine’s English RQ
,ULVK UDFLVP PXVIl KDYH FRQIULEXIHG IR DQ XQFRPIRUIDEOH ZRUN HQYLURQPHQI 7KDFNHUD\ RQH RI
3 X Q@ FDKIKRUY TXLIl D DURXQG IKH VDPH ILPH DV KLV TULHQG = R\OH $IWHU 7KDFNHUD\ FULILFL]HG KLV
FRIOHDJIXHV IRU lhe callousness that had led to Doyle’s departure, his own contributions dropped
in the 1850s, following the magazine’s serialization of 9 D Q L W\ )X QIEERKIG HQIHU D QHZ
HGLIRUVKLS Dif IKH PRPHQI ZKHQ LQ -RKQ 7HQQLHO WRRN RYHU IURP = R\(H DV IiKH SULQFLSDO
LOOXVWUDIIRU IRU WKH I1X00 SDJH FDUIRRQV

3 X Q ABXTMDIRLY YKURXIKRXH WKH SLFIRULDQ HUD PDGH XVH RI QDUUDILYH DFILRQV
IRERJJIDQLQJ ILIKILQJ SOD\LQJ DQG IDFLDO UHDFILRQ XQXVXDO VFHQDULRV ZRUG R LPDJH SXQV
DOOHJRUN DQG LQWHUSLFHRULDO DQG LQWHUIHWXDO UHIHUHQFHYV 7KLV SOD\IX0 IRUPX0D IRU GLVWHPLQDILQJ
QDILRQDO DQG LQUHUQDHLRQDO QHZV UHVXIHG LQ VXFFHW 3 X QHEHOPH D VIDSOH RI I\SLFDO PLGGOH
FODVV SDUORXW DQG ZDV DOVR D IDYRXULIH RI 4XHHQ OLFIRULD = KD , ZDQW IR HPSKDVL]H KHUH LV
KD DOWKRXJK WKLV EURDG GHPRJUDSKLF DSSHD0 ZRX0G KDYH HQFRP SDVVHG KRVH ZKR GLG QRIl VHH H\H
R H\H HIKH\ OLNH IIKH URXQG WDEOH R1 ZULIHUV DUILVIV: DQG HGLIRUW ZHUH OLNHO\ IR HQIIHU LQIR WKH
FRQYHUVDILRQ ,QGHHG IIKH YLVXDO0 DQG HH[WXDO OLIHUDF\ ZKLFK 3 X QIEIKIV DQG ZULIHUV SUHVXPHG RI

IKHLU PDOH DQG IHPDOH UHDGHU viewers would have enhanced the magazine’s appeal and the

= RPHQ VDILULVIV GXULQJ IIKH SLFIRULDQ GLG H[LW OD\ - HQGDW LV DQ H[DPSOH
/HON 7KH 3XQFK %YURWKHUKRRG
Leary provides the official reasons for Thackeray’s departure: disgruntlement with wages, lack of
UHFRJQUILRQ ZLYK DQRQ\PRXV ZULILQJ DQG FODVKHV ZLIK =RXJ0DV -HUURIG ,Q RIKHU ZRUGY 7KDFNHUD\ GLG QRIl VHH H\H IR
H\H ZLIK KLV FRIOHDIXHV RQ QXPHURXV LWXHV ,ELG ~ — = LOOLDP ODNHSHDFH 7KDFNHUD\ DQG ODULRQ +DUU\
6SIHPDQQ 7KH +LWKHUWR 8QLGHQWLILHG &RQWULEXWLRQV RDQGO 7KDFNHUD!
$XWKRULWDWLYH %LEOLR IHDBK \+DISHR P EURIKHWV R
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SRVLELOLILHV IRU GHEDIH 3 X Q $XKILVKHG LWXHV RQ VXFK IRSLFV DV $IULFDQ $PHULFDQ VODYHU\ DQG
its abolition, the Indian and Irish questions, as well as the issue of woman’s suffrage. $ FIRVHU
ORRN D VRPHRI 3 X Q $1HKustrations indicates some of the magazine’s humour, politicV DQG

SUHIXGLFHV

)DLU\ 7DOH &URVVRYHIMWE® WKH 9LFWRULDQ
Designed by Richard Doyle, the signature cover page of the 1840s remained as the magazine’s
IURQIDO LPDJH IRV RYHU D KXQGUHG \HDWV ILJ $li KH FHQIHU RI KH FRPSRVLILRQ OU 3XQFK
VLIV Dif DQ HDVHO R SDLQW KLV FRVIXPHG GRJ 7RELDV ZKR GHVSLIH KLV ZRWLHG H\HV EHFRPHV KH
SURXG JULQQLQJ OLRQ LQ WKH SRUIUDLI $V D PDVFRI ZKR UHSUHVHQIV WKH VDHLULFDO VHOI R1 IIKH PDJD]LQH
OU 3XQFK LV KLPVHOI D FRPLF SXSSHIl ILIXUH KH ZHDUV DQ HOILVK KD DQG KLV VIXITHG ERG\ LV
contained by a striped gown. Mr. Punch’s hooked nose protrudes from his face, his smile
VIUHIFKHV DFURWV LIl DQG KLV VLGHZD\V JODQFH LQYLWHV §KH YLHZHU iR ORRN DWf iKH FKDRILF DFILYLIN
SHUIRUPHG E\ WKH LPSLVK JREOLQ DQG IDLU\ OLNH PHQ DQG ZRPHQ ZKR FLUFXODIH DURXQG KLP $
IX00 FOVW RI' PLVFKLHI PDNLQJ ILIXUHV PRYH XSZDUGV 1URP WKH FODVVLFDO IULH]H Dl IKH EDVH RI OU
Punch’s stage, they move up towards the magazine’s titular lettering, and back down again.

= KLOH IKH FRYHU LPDJH LV LQGHHG 0LIKI KHDUIHG , FRQIHQG WKDW Ll DOVR HYRNHV IIKH VSLULI R1
GHPRFUDILF LGHDOV ZKLFK LQFOXGHV D IUHH \HIl DFFRXQIDEOH SUHW  7KH FRPSRVLILRQ’s upward and
GRZQZDUG PRYHPHQN recalls Michelangelo’s / DV W - X GUERIHXD WFXIDU DQG ZKLPVLFDO

OLIKI 7 KH OLWHOH 1LIXUHV RI GLITHUHQI VKDSHV DQG VL]HV DUH QHLIKHU IX00\ DQJHOLF QRU HQILUHO\ GHPRQLF

6LPRQ Cooke, “Richard Doyle and the Front Cover of ‘Punch,”” 9LFW R U L@DY :HE
KIS  ZZZ YLHIRULDQZHE RUJ DU GHVLJQ ERRNV FRRNH  KiiP0
Forbes also connects the satirical to society’s democratic potential. She argues that the satire encouraged
SXElic debate and that it facilitated “opposition politics.” She associates these positive ramifications with how satires
“are not fixed and absolute” in their meaning, “but rather multiple and open to interpretation.” Forbes, 7KH 6 DWLULF

"HED @H[YL [[L
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as they take on the fairy’s role as mischief PDNHIV 8QGHU IKH H\HV RI SXEOLF VFUXILQ\ WKH\ XVH
DUURZV DQG TXL00 SHQV IR SRNH DQG SURG DW IKH PHQ SUHVXPDEO\ iKH SROLILFLDQV R1 HKHLU VRFLDO
ZRUG $V PXVHV 10XIHU GDQFH DQG ULVH PHQ SUHFDULRXVO\ GDQJOH DQG RIKHUV 1D00 LQ HKHLU HITRUIV
IR FILPE IR IKHIRS One of Doyle’s hand VLJHG IDLULHV SRNHV OU 3XQFK ZKLOH #KH\ DOVR SUHSDUH
the donkey’s head from $ OLGV XPPHU fV 1 IRBIAW/XNERQ KIWOHHHRY DV IKH SRUIO\
PDQ LQ IKH IUHH]H 7KHUH LV WKH VHQVH WKDIl KH SUHVV LV 1UHH IR SRUIUD\ VRFLHIN ZLIK ZKLPV\ EXI
KD HYHQ OU 3XQFK LV KHIG DFFRXQIDEOH IR KLV YLHZHUV

(YHQ LI %ULIDLQ KDG D 0RQJ IRXUQH\ DKHDG IIRZDUGV JUHDIHU LQFOXVLYLIN ZLIK H[IHQGLQJ IIKH
ULJKII /R YRIH IR PHQ R YDULRXV FIDVVHV DQG IR ZRPHQ WKHUH LV VRPHIKLQJ SRZHUIX0 DERXI IIKH
FRYHU LPDJH 7KH SLFIXUH KLQ#V IKDIl (QJOLVK VRFLHIN KDV 0RQJ KDG WKH FDSDFLIN IR VHH LIV RZQ
LPDJH 1R IXGJH LIVHOI IR VKDUH RSSRVLQJ RSLQLRQV DQG WR GLVFXVV §KH FXUUHQW VIDIH RI DIDLUV
POKRXIK IKH FRYHU RI' 3 X QIRLBY §KH VDILULFDO R GHPRFUDILF LGHDOV WKH HQVXLQJ SDJHV VKRZHG
KD 3 X QUEXKIUDIRUWY ZRX0G GR PDQ\ IIKLQJV PRFN WKH UDFLDO RIKHU 0DXJK DI iIKH VHOI DEVRUE WIKH
FXIH DQG FDSLIDOL]H RQ D ORYH RI IDLU\ WDOHV DPRQJIVI LIV DGXONl YLHZHWV

ORI VLIQLILFDQIO\ IRU WKLV VIXG\ 3 X Q@ $~fi11 SDIH FDUWIRRQV RIIHQ 0LQNHG WKH VDILULFDO IR
IDLUN IDOH DQG QXUVHUN WDOH LPDJHU\ DQG LV FDULFDIIXUHV RI FKLOG PHQ IR\ ZLIK H[ SHFIDILRQV DERXII
UHVSRQVLEOH DGX0IV- 7XUQLQJ SDVH IIKH FRYHU SDJH LQUHUQDILRQDO DIDLUV FRPH R WKH IRUHIURQW RI
3 X Q§clfrtoons. Countries become the animals of nursery rhymes: %ULIDLQ IKH 0LRQ )UDQFH WKH
IURJ SXWLD IIKH EHDU DQG ,QGLD WKH ILJHU ILJV 7KH 5XWLDQ EHDU KXJV D WXUNH\ UDLVLQJ
KH TXHVILRQ RI' ZKHIKHU lIKH 7XUNLVK FRXQIU\ LV VDIH IURP SXWLD GXULQJ IKH &ULPHDQ = DU ILJ

7KH 0LRQ ILHUFHON DINDFNV §KH ILJHU ZKR JXDUGV LIV SUH\ D GHDG (QJOLVK PRIKHU DQG FKLOG DQG

“The British Lion Smells a Rat,” Feb. 26, 1856, and “The French Game of Leap Frog,” Jan., 31, 1857 in
OU 3XQFKTV 9LFWRULDQ2X&I¥1; “The British Lion’s Vengeance on the Bengal Tiger,” 3 X Q FK
$XIX KIlIS  OLEUDU\ FVXQ HGX 6&S% 3HHN LQ WKH GIDFNV SXQFK
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WKLV DFIV DV D FRP PHQIDU\ RQ KH XQDUPHG (XURSHDQ FLYLOLDQV ZKR ZHUH PDVVDFUHG GXULQJ IIKH
,QGLDQ OXILQ\ ZKLFK ZDV SDUIl RI D UHEHWLRQ DJIDLQW 9%ULILVK UXOH

JUHTXHQIO\ UHSUHVHQIHG D #iKH FHQIUH R1 LQIHUQDILRQDO UHIDILRQV DQG KRPH SRILILFV 4XHHQ
OLFIRULD KDG ERIK D JRR DQG D QXUVHU\ IR FRQIHQG ZLIK $V KHDG RI VIDIH VKH DSSHDUV DV IIKH
SROLILFDO PRIKHU ILIXUH FXP OLFIRULDQ LGHDO R1 IHPLQLQUIN DQG ZLIKLQ QDILRQDO DINDLUV VKH UHVLGHV
RYHU #iKH FKLOGLVKQHVV DQG DEVXUGLIN\ RI PDOH GRPLQDIHG SRILILFV ,Q WKH DQRQ\PRXV LIOXVIUDILRQ
“Royal Nursery Rhymes,” (Jan. 1, 1843), Queen Victoria as Mother Hubbard goes to the
FXSERDUG IR ILQG L EDUH VKH VHHV D GHILFLI R JRRGV ZLIK SDSHU ELOOV UHTXLULQJ WD[ LQFUHDVHV  ILJ

7KH GRJV ELUG DQG cat, all of whom have politician’s heads, do not get their bones and

UHDIV  OLFIRULD ZRX0G DSSHDU DJDLQ DQG DJDLQ JUHHILQJ SRILILFLDQV 1RUHLIQHUW DQG HYHU\GD\
(QJOLVK IRON 6KH UHPDLQHG RQH RI WKH PRV DGXOi FKDUDF#HUY DPRQJWI D FDVIl RI FKLOG PHQ ZKR
KDG HQWHUHG WKH QXUVHUN IIDOH RT SROLILFV

7KURXIKRXH IKH OLFIRULDQ HUD 3 X QLEXIUDILRQV UH SRVLILRQHG QXUVHU\ UK\PHV DORQJVLGH
IDLUN 1IDOHV DQG EHDVW IDEQHV LQ WKH DYRZHGO\ DGX0ll DUHQD R1 SROLILFV 7KHVH LPDJHV LQGLFDIH IIKDI
QXUVHUN VIRULHV DQG IDLU\ WDOHV ZHUH QRII RQO\ RQ IKH PLQGV Rl PRIKHUW QXUVHV JRYHUQHWHV DQG
children. With stories like Shakespeare’s $ OLGVXPPHU TV 1)LWIBQ/N'HIGNDNW H L Q
Thumb,” “Cinderella,” “Beauty and the Beast,” “Little Red Riding Hood,” “Aladdin,” “Babes in
the Wood,” and eventually $OLFH LQ :RQUEHCIWHKE EXIBXH 3 X QLEXIUDIRWY ZHUH
DEOH IR UHXVH WKH LPDJHUN\ IURP WKHVH ERRNV LQ VXUSULVLQJ ZD\V IKDIf GHYLDIH 1URP WKH H[SHFIHG

VIRUNOLQH—ZKLFK UHTXLUHG IIKDIl IHORZ OLFIRULDQV SRVVHW DQ LQ GHSIK NQRZ0HGJH RI SRSX0DU

The illustration, “The British Lion’s Vengeance on the Bengal Tiger,” would have triggered the outraged
IHOW EDFN LQ %ULIDLQ 7KLV WUDYHWIN VSXUWHG %ULILVK YHQJHDQFH DJIDLQW IKH UHEHOV OHDGLQJ R IXUIKHU EUXNDOLILHV IR ZDUGV
,QGLDQV
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OLWHUDIXUH DQG LPDJHUN 7KLV LQWHUSLFIRULDOLIN LV ZKDI JDYH 3 X QLY KIDLU DV D KXPRURXV
PDJD]LQH LQUHUHVIHG LQ FXUUHQW DIIDLWV 7KH FURVV THUILOL]DILRQ EHIZHHQ 3 X QLEXIUDILRQV DQG
LOOXVIUDIHG VIRULHV 1URP SRSX0DU FXOWXUH—IDLUN IDOHV  IRON §DOHV 6KDNHVSHDUH SOD\V *RIKLF ILFILRQ

DQG QXUHUN UK\PHV—SRVLILRQHG IIKH IDLUN IiDOH DV FHQIUDO IR §KH epoch’s visual culture.

)DOOLQJ IURP WKH ,GHDOV RI $GXOWKRRG LQWR WKH 3XQ
= KHUH IKH XSSHU FIDVWHV KDG 0RQJ UHOLHG RQ QXPHURXV VHUYDQIV IRU GRPHVILF FKRUHV IKH VXFFHW
RIKH ULVLQJ PLGGOH FODVV FDOOHG IRV D SUDJPDILF LI QRIDOVR PRUDILVILF  JHQGHUHG GLYLVLRQ RI
ODERXU ,GHDOO\ PHQ ZHUH VXSSRVHG R GHDO ZLIK IKH SUHWXUHV RI DGXOIKRRG WR EH VHOIOHVV DQG
FRXUDJHRXV IR PDUU\ R SURYLGH IRUIKH IDPLO\ DQG IR GR ZKDWf LV ULJKI IRU IKH IXWXUH RI VRFLHIN
OHDQZKLH ZRPHQ ZHUH R EH UHVSHFIDEOH ZLYHV FRPSDQLRQV IR IKHLU KXVEDQGV FDULQJ PRIKHUWV
DQG LQGXVIULRXV PDQDJHW RI WKH GRPHVILF VSKHUH SUIKRXJIK WKHVH JHQGHUHG LGHDOV LQIRUPHG IIKH
FXOIXUH OLFIRULDQV ZHUH ZHi0 DZDUH RI IKH UHVXOILQJ SUHVWXUHV  PDQ\ IHDUHG IKH IDLOXUHV IR XSKROG
WKHVH VIDQGDUGV , I IKH OLFIRULDQ QRYHO FRX0G UHSURVHQII IKH FKLOG PHQ DQG FKLIG ZRPHQ IIKDI IKH\
ULVNHG EHFRPLQJ WKH FDUIRRQ IRR FRX0G SHUIRUP D VLPLODU WDVN %\ VDILUL]LQJ JHQGHU LGHDOV ZLIK
D IRXFK RI KXPRXU 3 X Q FLEXWINDILRQV FRXG WXUQ DGXOIV ZKR IDIHUHG IURP IIKH VHOI FRPSRVXUH
RI OLFIRULDQ DGXWKRRG LQWR D VHULHV RI DEVXUG FKLIG PHQ DQG FKLIG ZRPHQ

,Q KHU OLIHUDUN VIXG\ RI &KDUOHV ™ LFNHQV DORQJIVLGH 0HVVHU NQRZQ SLFIRULDQ DXWKRUV ILIOHG
SUHFRFLRXV &KLOGUHQ D Q &DX:IR 1KVRE) DIWXKV IR B IXKHDWHRYLDQV ZHUH

DQELRXV IIKDIIKH\ YRR FRX0G EHFRPH FKLOG PHQ ZKR ZRX0G D00 VKRUI RI IIKH LGHDOV R1 IIKH

$ OLGVXPPHU 1L JdappefirVin' Rt FScenes from $ OLGVXPPHU 1LJKANEY 'UHDP
QOU 3XQFKTV 9LFWRULJDQ27% teron and Titania,” Apr. 16,1862 0OU 3 XQFK{V
9LFWRULDQ (UD
7KLV LV EHFDXVH VR PDQ\ RI IKH UHIHUHQFHY DUH GHFDGH VSHFLILF ZKLFK PHDQV WKDIf LQIHUSUHIDILRQ DQG
DSSUHFLDHLRQ RI WKH ZLi DQG KXPRXU LV UHDGLO\ ORVW RYHU ILPH
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UHVSRQVLEOH JRG OINH S D W H U | D R NésbrDsWtudy of fictional characters in such Dickens’
QRYHWDV 'DYLG &R SEB Wi OHOG YBURXX X3V Rl FKLIG PHQ FDQ EH HLIKHU IUDJLF
KHURHV RU YLOODLQV 2QH I\NSH RI FKLOG PDQ LV IIKH HITHPLQDIH SURIDJRQLVI ZKR #KRXJK FDULQJ
LQVLIKIITX0 DQG FRPSDWLRQDIH LV IRU SVNFKRORJLFDO RU SK\VLFDO UHDVRQV QHYHU DECH IR VH[XDOO\
FRPPLIRU ILQG D PDIH $QRIKHU INSH LV lIKH VHOI LQWHUHVIHG YLOODLQ ZKR FDUHV RQON IRU PRQHIDU\
JDLQ WKXV LIQRULQJ IDPLOLD0 DQG VRFLDO REQLIDILRQV (YRFDILYH RI WKH SRV = DUZLQLDQ IHDU RI WKH
“0LPLIHG HLWHQINIR ZKLFK KXPDQNLQG KDV HYROYHG EH\RQG IIKH DQLPD( ** IKH FKLOG PDQ PD\ DOVR
IDNH RQ WKH IRUP RI D GHOLQTXHQI RU UDFLDO RIKHU ~ 6XFK FKLIG PHQ LQ *RIKLF ILFILRQ DSSHDU
LQIDQILOL]HG LQ WKHLU LUUDILRQDOLIN\ DQG O0HVV HYROYHG 1URP IIKH VR FDOOHG UDILRQDO SLFIRULDQ PDQ %X
FKLOG PHQ FDQ DOVR GHPRQVIUDIH lIKH VHOILVKQHW RI WKH (QJOLVK FKLOG DFILQJ OLNH D VDYDJH ZKR
PLIKII QR EH IDPHG RU HYHQ UHVHPENLQJ WKH )UDQNHQWHLQLDQ FULPLQDOV ZKR WKUHDIHQ VRFLHIN
*LYHQ WKH LPSRUIDQFH RI FKLIG PHQ IR OLFIRULDQ VRFLDO VIDQGDUGY DQG DQ[LHILHV IIKH ZULWHQ ZRUG
ZDV QRIIKH RQO\ ZD\ IIKDII KH FKLOG PDQ WRRN VKDSH LQ IIKH OLFIRULDQ LPDJLQDILRQ

ORWRI 3 X Q AEXYINDILRQV FRQIHQG ZLIK FKLIG PHQ LQ GLITHUHQI IXLVHV IIKDIi PD\
FRPSOLFDIH D OLFIRULDQ VHQVH RI IKH VHOI' DV VXSHULRU DQG RWKHU DV LQIHULRU  7KURXJKRXI WKH
magazine’s publication, the satirists typically subjected their fellow men to a higher level of
IDPSRRQLQJ IKDQ ZRPHQ 7KH Pagazine’s respectability may owe to the fact that middle FIDVV
ZRPHQ—ZLYHV GDXJKIHW DQG VLVIHWV—were typically viewed as man’s more virtuous or
PRIKHUON FRXQIHUSDUI - 3 X Q ZUKHUV DQG LOOXVHUDIRUV IDUJHIHG IKH PDQ EXI NHSI IKH LGHDO DGXON

ZRPDQ LQIDFW, and this served the humourist’s technique of incongruity. A politician may appear

&WDXGLD 1HWVRQ BUHFRFLRXV &KLOGUHQ DQG &KLOGLVK $GXOWHY $JH ,QYHU
%DOILPRUH -RKQV +RSNLQV 8QLYHUVLIN 3UHW

,ELG

,ELG

= RPHQ DUH 0HG E\ DQ DW headed man in “Strait Waistcoat: Worked by the Women of England for the
Opponents of National Defense” (Feb. 10, 1853). OU 3 XQFKfV 8UBWRULDQ
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WZLFH DV FKLOGLVK EHFDXVH KH LV PDGH IR VIDQG XQGHU lIKH JDJH RI D IHUQ PRIKHU 7KLV GLVILQFILRQ
EHIZHHQ LGHDOL]JHG ZRPHQ DQG PLVFKLHYRXV PHQ DOVR DSSHDWV RQ lIKH VLIQDIXUH FRYHU SDJH DQG
IKURXJIKRXH 3 X QFBWRRQV I LV IIKH PDOH SROLILFLDQ DQG QR #KH IHPDOH PXVHV DQG IDLULHV ZKR
EHFRPHV FKLIG ERGLHG FKLIG faced, or effeminized in woman’s FIRIKHV ODVFXOLQH GLVILIXUHPHQI
DQG DQVKURSRPRUSKLVPV DUH INSLFDO RI PDQ\ FDUIRRQV = LIK WKH KHDG R1 D PDQ DQG IIKH ERG\ RI DQ
DQLPD0 ELUG GRJ FDI RU UHSILOH  KH EHFRPHV FUHDIXUHO\ DQG HYHQ PRQVIURXV

3XGJ\ ERGLHG DQG JLJJOLQJ WKH FKLIG PDQ ZLIK IKH JUHDIHVIF SUHVHQFH WIKURXJIKRXH IIKH
PDJD]LQH LV OU 3XQFK KLPVHOI, the magazine’s mascRlI ZKR DV SUHYLRXVO\ VXJJHWHG UHSUHVHQIV
WKH VHOI RI iKH PDJIDJLQH 1RWRQO\ LV OU 3XQFK IKH HSRQ\PRXV FKDUDFIHU ZKR FUHDIHV IKH
magazine’s large cut (as pictured on the cover), he also sSHDNV DV D SULQFLSD0 FKDUDFIHU LQ WKH
DFFRPSDQ\LQJ IH[IV UHPDUNLQJ RQ HYHQIV DV IKRXJK KH SUHVHQIHG IKH IDQFH Rl magazine’s
FROODERUDILYH DXWKRUKLS ~ +H DSSHDUV DORQJIVLGH SLFIRULD DV ZH00 DV DOOHIRULFDO ILIXUHV OLNH
-XVILFH = HDIK DQG )UHHGRP DQIKURSRPRUSKL]HG DQLPDOV OLNH (QJ0DQG WKH 0LRQ DQG D FDVIi RI
(QJOLVK SROLILFLDQV +H DOVR DSSHDUV ZLIK IDPRXV FKDUDFIHUV ZKR VIDQG LQ IRU SROLILFDO SRVLILRQV

OU 3XQFK ZDV ERXQG IR EH D SRSX0DU FKDUDFIHU LQ D UHVSHFIDEOH OLFIRULDQ PDJD]LQH LQ
SDUI EHFDXVH RI KLV LQIHUSLFHRULDO OLQHDJH ZLIK KLIK DQG 0RZ FRPHGLF WKHDIUH 7KH EURDG JULQ DQG
KRRNHG QRVH RQ IKH SXSSHI VIHP IURP IKH SURPLQHQI QRVHG 3 X O F LRRDEDRIHOIMRP IKH ,IDILDQ
FRPPHGLD GHKtFOEBFDBHDWRXIFH RI LQVSLUDILRQ IRU IKH YLROHQI \HW ZL0GO\ SRSXDU IRUP

RI VIUHHI WKHDIIUH NQRZQ DV 3XQFK DQG -XG\ *HRUJH &UXLNVKDQN FRQIULEXIHG LOOXVIUDILRQV WR D VKRUW

+HQU\ OLO0HU GHVFULEHV KRZ IIKH PDJD]LQH IRVIHUHG IKH SURIHVWLRQDOL]DILRQ DQG VRFLDO UHVSHFIDELOLIN HiKH
FDUIRRQLW $ FRQIULEXILQJ IDFIRU ZDV lIKH ZD\ WKDIIl KH FDUIRRQV DQG GHVFULSILYH IH [V ZHUH GHVLIQHG DV D UHVXOI R1
FROOHFILYH GHFLVLRQ making. Leary, however, emphasizes that the magazine’s cover image of Mr. Punch illustrating

the large cartoon could never fully represent the magazine as a univocal entity. Miller, “John Leech and the Shaping
RIIKH OQLFIRULDQ &DUIRRQ /HDN 7KH 3XQFK %YURWKHUKRRG
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KLVIRU\ RI IKH VKRZ - ZKLFK FLUFXODIHG ZLGHO\ SV IKRXJK IR VXJJHVI WKDIf SROLILFDO OLIH ZDV PXFK
OLNH D SXSSHI'VKRZ = R\OH UHXVHG IIKLV 1LIXUH DQG JDYH KLP D GLITHUHQW SHUVRQDOLIN WKDQ WKH SXSSHI
IURP IKH SRSX0DU HQIHWIDLQPHQI  ,QGHHG ZH FDQ LPDJLQH KRZ = R\0H DQG IHWRZ FDUIRRQLWI -RKQ
/HHFK VDZ IKHLU ZRUN IR EH PRUH LQ WKH 0LNHQHWV R IKH PLVFKLHYRXV 6KDNHVSHDUHDQ FKDUDFIIHU
IKDQ LQ IKH RX{UDJHRXV DQILFV RI Punch the wife beater. The magazine’s OU 3XQFK LV IDU PRUH
3XFN OLNH LQ KLV GLVSRVLILRQ ERWK KH DQG 3XFN VLU lIKH PXFN DQG DUH VHPL EHQHYROHQII IRZDUGV
KXPDQV ZKR DUH QR 0HW FKLOGLVK IIKDQ IKHPVHOYHV 3LFIXUHG ZLIK EXIIHUIO\ ZLQJV DQG ZDQG LQ
KDQG OU 3XQFK HYHQ GUHVVHV XS DV 3XFN LQ FDUIRRQLVK VSLQ Rff of a “Scene from A Midsummer
Night’s Dream.”

Victorian England’s child PHQ ZHUH IKXV D UHFXUUHQI PRILI LQ IKH PDJD]LQH 7KH JURZQ
men in the cartoon, titled “Who Shall Educate” (1853), act and look much more childish in their
JDPH RI VZRUGV #KDQ §KH FRQFHUQHG FKLOGUHQ ZKR ZDIFK 3 X QLEXIUDIRUY IVHTXHQIO\
characterized America, England’s unruly child, by shrinking his ERG\ LQIR D SXGJI\ ILVIl ILIKWHU
who refuses to acknowledge Father England’s adult size. &KLG PHQ SID\ ZLIK IR\V DV IKH\
skirt responsibility; this is the case with many of the illustrations, such as “The ‘Montagne
Russe’” (April 17, 1854), which concerns IKH %ULILVK $PEDWDGRU IR 5XWLD 6LU +DPLIIRQ
Seymour. He rides down a steep slope in a toboggan labelled “despotism.”

7KH QH[I GD\ $SUL0 OU Bright, the pacifist in the debate on England’s role in

&ULPHD LV PDGH IR DSSHDU DV D FKLOG ZKR WKURZV D IHPSHU IDQIUXP  1LJ $PLGVID SIDNJURXQG

The play was first published with Cruikshank’s illustrations in 1827. John Payne Collier and George
&UXLNVKDQN LWOXV 3 X Q FK D Q & HGX ZRQGRQ %HN = DIG\
KIS DUFKLYH RUJ GHIDLOV SXQFKDQGIXG\ZLI  XQNQJRRJ
G -
John Leech?, “Scene from A Midsummer Night’s Dream,” )HE QOU 3XQFKTV 9LFWRULDQ (U

“Who Shall Educate,” Apr. 23, 1853,in OU 3 XQFKfV 9LFWRULDQ (UD

John Leech, “What? You YRXQJ <DQNHH Doodle, strike you own Father!,” Apr. 19, 1846 in ibid., 1:43.
“The Montagne Russe,” Apr. 17, 1854 ibid., 1:174.
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RI ZDUWIR\V FDQQRQV EURNHQ IR\ VROGLHWV DQG GUXPV %ULIKI 0RRNV PXFK OLNH D ZLQG XS IR\
KLPVHII 7KH IX00\ JURZQ PHQ LQ IKH URRP SDFLI\ KLP ZLIK D IXUEDQHG SX00 R\ LH D 7XUN
ZKLFK PHFKDQLFDOO\ GUDZV XS LIV arms and legs. The inscription “He shall have a little Turk to
SX00 IR SLHFHV—that he shall” highlights 3 X Q FJBESPOELDVHV ZLIKLQ DQ LPDJH ZKLFK DOVR GLVSOD\V
WKH FKLOGLVKQHW RI OLFIRULDQ PHQ ™ LVUDHOL DSSHDUV HDUOLHU ZL#K D VLPLODU SX00 WR\ ODUFK
—DOIKRXJIK WKLV ILPH ZLIKRXI IKH UDFLVP—LQ DQ LOOXVHUDILRQ KDl XVHV IKH FKLOG PHIDSKRU R

GHVFULEH LQIHUQDO SROLILFV IL3 ). The illustrator has turned Disraeli’s nominal Chief into the
IR\

3 X QLF KIOHG ZLIK LOOXVHUDILRQV IIKDIl VKRZ PHQ 1LIKILQJ IKHLU ZDUV OLNH FKLOGUHQ SOD\LQJ
ZUK IRV ,Q RIKHU LQWIDQFHV IKURXJKRXW IKH PDJD]LQH HKH\ FU\ OLNH VFKRROER\V EHLQJ IIDNHQ RII
IR VFKRRO DQG IIKH\ UHFRLO IURP VIHUQ ORIKHU +XEEDUG \NSHV 7KH\ ULGH RQ WIRS RI IUDLQV DQG VOLGH
XSRQ IRERJJIDQV DQG I0RDI DURXQG LQ IKH VHD LQ IHDSRIV 7KHVH VR FDOOHG DGX0l PHQ SOD\ 0HDSIURJ
WKH\ VIHDO PRQH\ IURP KH SXEOLF DV WKRXJK LIl ZDV FDQG\ DQG IIKH\ ZHDU DQLPDO FORIKHV DQG
FURW GUHW 7KH\ DUH OLNH FKLOGUHQ SUHSDULQJ IRU IKH VIDJH

7KH LOOXVIUDIRW FURW GUHVVHG IIKH PDOH SROLILFLDQ ZKHQ WKH\ UHSUHVHQIHG KLP DV YDULRXV
KHURLQHV DQG WKLV IHPLQL]HV IKH PDQ ZKHUHDV VKULQNLQJ KLP LQIR WKH ERGLHV RI OLIOH KHURHV IURP
IDLUN IDOHV DQG QXUVHUN UK\PHV LQIDQILOLJHV KLP. In this regard, Irish politician Daniel O’CoQQHW
DSSHDW UH FRQIH[WXDOLIHG LQ the “Irish Tom Thumb (VO LJKW O\ DOWHUHG IURP WKH G
& UXLNVHEDGN44). ,QIKH 3 X QWHKLRQ Z/RUG %URXIKDP LV FURW GUHVVHG DV 4XHHQ

Dollalolla, and O’Connell’s lawyer is the thumb VL]JHG 7RP ILJ SBQRHWKHU IDLUN IIDOH LQVSLUHG

“Pets of Manchester School,” Apr. 18, 1854 in ibid., 1:175.
, KDYH \HI IR FRUUHFIO\ WWDFH 3 X Q Frit&rdfice to Cruikshank’s dHVLIQ &UXLNVKDQN GRHV KRZHYHU UHIHU IR
Tom Thumb as a political figure in “Court of Young England,” 1845,in 7TKH &RPLF $OGRBRQGENSHULHV
YRO  /RQGRQ &KDIIIR DQG = LQGXV KISV DUFKLYH RUJ VWUHDP FRPLFDOPDQDFNHSK  FUXL SDJH
PRGH XS
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FDUIRRQ  XQUHODIHG WIR INRXEOHV LQ ,UHIDQG LPSOLHV KDl IKH SROLILFLDQ ZRUG -RKQ SXVVHIO0 LV WKH ULJKIi
ILI IRV IKH IIRE ,Q WKLV SLFIRULDO PRPHQI RI ZRUG IR LPDJH SOD\ KH EHFRPHV &LQGHUHOD DI KHU VKRH
fULDO WKH VKRH LIV I1LJ

$V SUHYLRXVO\ PHQILRQHG WKH LOOXVIUDILRQV SURGXFHG DIIIHU GLVSOD\ DQ LQFUHDVLQJON
LQWROHUDQW SRVLILRQ WRZDUG FXOWXUDO RIKHWY SHSUHVHQIDILRQV RI WKH ,ULVK EODFN $PHULFDQ VODYHV
WKH &KLQHVH HIKH ,QXLI HLUVW 2DILRQV DQG ,QGLDQV D0 ILIXUH LQ 3 X Q F Royle’s earlier cuts
accepted O’Connell’s Irish leadership as integral to England’s Irish question. But, in Tenniel’s
“The Irish Frankenstein” (1882), Irishness is equated with a blood KXQJU\ JLDQIl )UDQNHQVIHLQ
ZLIK DQ DSH OLNH PRXIK ~ ,Q "R\0H’s pre 1850 “Land of Liberty,” white Americans fight in court
DQG FKXUFK  7KH\ VKRRW HDFK RIKHU RYHU 0DQG HQVODYH DQG 0\QFK EODFN PHQ DQG ZRPHQ KRDUG
ID[ GROODUV DQG IHDU GRZQ PRQXPHQIV 7KH SLFIXUH VSHIOV RXH IKDII WKLV 0DQG PLIKI EH ZKDW IKH
S$PHULFDQV FDOO OLEHUIN EXW LI LV LQ IDFIl HYHUNIKLQJ EXH IKDII 6LIXDIHG LQ 3 X @ piést v
imagery, Tenniel’s “Oberon and Titania,” (April 5, 1863) illustrates Titania (from $ OLGV XPPHU
1LIJKW §V DV HWORGAQ IRV WKH VIDIH RI OLUJLQLD +HU FKDQJHOLQJ FKLOG DOVR LQ UHIHUHQFH IR
Shakespeare’s play) has become a black child who, in the cartoon, is caught in between
America’s inter VIDIH GLVSX#H RQ VODYHU\ DQG DERILILRQ Tenniel’s cartoon likens Titania’s
guardianship over the changeling to Virginia’s protectiRQLVIl DIILIXGH IRZDUGV LIV VODYHV

= KHQ 3 X QHHFOPH LQFUHDVLQJO\ &UDVVLFDION /LEHUD0 DQG PRUH UDFLVII LW YDOXHG D ODLVVH]

IDLUH GRPHVILF HFRQRP\ DQG ZDV FULILFDO R1 LQYHUQDHLRQDO HUDGH DIUHHPHQIV DQG DOOHJILDQFHV 7KLV

OLFIRULDQ DINLIXGHV IRZDUG WKH &KLQHVH DOVR VKLIW ITURP IIKH SUH SHULRG R WKH SRVl SHULRG LQ WIKH
magazine’s editorial history. The Chinese ambassador is a plump foreigner with long nails, and later the nails of the
&KLQHVH (PSHURU DUH VKDUSHQHG Ds he squats as though in the act of defecation. John Leech, “The Presentation of the
Chinese Ambassador,” Dec. 17, 1842 in ibid., 1:15; “New Elgin Marbles, Nov. 24, 1860in OU 3 XQFK{V 9LFWRULD (
(UD
John Tenniel, “The Irish Frankenstein,”in OU 3XQFKfV 9LFWRULDQ (UD
Richard Doyle, “The Land of Liberty,” Dec. 4, 1847in OU 3 XQFKfV 9LFWRULDQ (UD
John Tenniel, “Oberon and Titania,” Apr. 5, 1862,in OU 3 XQFKfV 9LFWRULDQ (UD
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VKLIWHSODLQV ZK\ IKH SUHYLRXVO\ PHQILRQHG SRUIUDN\DO RI' ™ LVUDHIL ZLIK KLV SX00 IR\ RQ ODUFK

FRX0G EH UHODHLYHON EHQLJQ ZKLOH DI D ODHHU GDIIH 7HQQLHO DIIDFNHG KLP 1RU KLV SROLILFV DQG
SHUKDSV DOVR 1RU KLV PLGGOH FIDWV -HZLVK EDFNJURXQG ,Q 7HQQiel’s “New Crowns for Old Ones,
Aladdin” (Mar. 20, 1876), an exchange takes place; Victoria offers Disraeli the English crown,
DQG KH RITHUV KHU D FKHVIRI JLINIV DQG ULFKHV DV ZH00 DV D PDWLYH FURZQ EHILIILQJ WKH (PSUHW RI
,QGLD 1LJ %X * LVUDHL has wandered into Victoria’s court with swaths of turbans that weigh
GRZQ KLV KHDG LQ WKLV 2ULHQIDOLJHG DQIL 6HPLILF IHUHRINSH R1 IKH PRQH\ KXQJU\ DQG ZDQGHULQJ
-HZ +LV KXJH IDFH PHQDFLQJ JULQ DQG KXQFKHG ERG\ IUDQVIRUP WKH SROLILFLDQ LQUR WKH HYLO
PDJLFLDQ IURP $0DGGLQ %\ FRQIDVIK ZKHQ = LVUDHOL UHDFKHG IIKH KHLIKH RI KLV VXFFHW LQ (QJOLVK
SROLILFV 7HQQLHO FRXQWHUHG E\ WXUQLQJ KLP LQIR DQ HODWHG HITHPLQDIH IDLUN ZKR SLURXHIIHV OLNH D
EDOOHULQD ZLIK EXIMIHUION\ ZLQJV

I 3 X QUBEXQGHUIRQH FKDQJHV LQ DIlILIXGH ZKLFK VLIQDUHG D GHVFHQW IURP SXUH VDIILUH

IR PHUH PRFNHU\ FRX0G 3 X QLEXXIUDILRQV QRQHIKHOHVV IRVIHU DQ LQIHUHWI LQ GLDORJIXH™ 7R DGGUHWV
WKLV TXHVILRQ RI H[FKDQJH EHIZHHQ RSSRVLILRQDO SRVLILRQV , IDNH D FORVHU ORRN DI iIKH LQWHUSLFIRULDO
PRPents between children’s book fairy tales and the 3 X Q¥eKion of “Babes in the Wood” DQG

LIV UHQGLILRQV RI “Red Riding Hood ”

7KH 3XQFK 9HUVLRQ RI WKH )DLU\ 7DOH
2QH DQRQ\PRXV JUDSKLF VDHLULWI HYRNHV D IRUHERGLQJ VL[WHHQIK FHQWXU\ LRUIRON IRONIDOH WXUQHG
nursery rhyme for comic urgency in “Who Shall Educate?” (April 4, 1853). ,Q WKH VRXUFH VIRU\

NQRZQ DV “%DEHV LQ IKH = RRG ” IZR G\LQJ SDUHQIV 0HDYH IIKHLU VRQ DQG GDXJKIHU IR IIKH

John Tenniel, “The Political Egg Dance,” Jun. 29, 1867, and “Paradise and the Peel,” Jan. 26, 1874 in O U
3XQFKTV 9LFWRULDQ (UD
Compared to “Hansel and Gretel,” this story of infanticide is darker and older than the GeUPDQ YDULDQI
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guardianship of their brother, the children’s uncle. The uncle takes thH LQKHULIDQFH DQG IXUIKHU
GLVSRVHV RI KLV UHVSRQVLELOLIN\ E\ SD\LQJ liZR UXIILDQV IR NLOO WKH FKLOGUHQ ZKR HQG XS G\LQJ RI
KXQJHU 5DQGRISK Caldecott’s illustrations for the toy book version (1" HG VKRZ WKH
UXTILDQV DUJIXLQJ LQ WKH IRUHVII RYHU lIKH Eabes’ lives (fig. 86 ~ 7KH PLIGHU RI IKH iZR WKH RQH ZKR
IDYRXUV OHDYLQJ IIKH FKLOGUHQ LQ WKH ZRRGV VOD\V KLV FRPSDQLRQ ILJ 7KH UHZRUNHG VFHQH LQ
3 X Q RQILIQHG SUHVHQIV IKH PRPHQI ZKHQ IKH UXTILDQV ILIKI RYHU ZKHIKHU IKH\ VKRX0G NLOO lIKH
EDEHV VZLIWO\ RU OHDYH WKHP LQ IKH IRUHW IR GLH VORZON\  ILJ

,QIKH 3 X QYHKLRQ IIKH VFUDZQ\ IIKLHI DQG KLV URIXQG FRPSDQLRQ ILIKW ZLIK IR\ VZRUGV
labelled “Dissent” and “High Church.” This labelling turns the nursery rhyme into a satire
FRQFHUQLQJ IKH IZR PDLQ JURXSV ZKR ZHUH GHEDILQJ ZKHIKHU R VHFX0DUL]H VIDIH HGXFDILRQ 7KH
punch line arises in recollection of the nursery story’s ending: the girl and boy chl0G SLFIXUHG DV
<RXQJ (QJODQG ZL00 GLH LI QR GHFLVLRQ LV PDGH = HVSLIH WKH GLITHUHQFH LQ RSLQLRQ DPRQJIVW IKHVH
IKXJJLVK SROLILFLDQV HIKH LOOXVIUDILRQ GHSLFV D VRFLDO FRQFHUQ ZKLFK LPSOLFDIHV IIKH YRILQJ SXE(LF
RYHU §iKH ZHOIDUH RI (QJODQG’s FKLOGUHQ

7KH illustration’s FDUHIX0 DINHQILRQ R GHIIDLO WKH ULGLFXORXVQHVV R1 WKH WKLHYHV DQG IIKH
thickness of the woods resembles Randolph Caldecott’s earlier toy book. Although Caldecott
captures the thieves’ thuggery in their bulging eyes, red cheeks, and clenchHG ILVIV §KH 1LQD0
SLFIXUH RT WKLV VIRUN LV IDU IURP FRPHGLF SDEELIV IR[HV DQG ELUGV EXU\ IIKH FKLOG ERGLHV LQ WKH
OHDYHV DQG DINHQG IKH IXQHUDO LQ WKH ZRRGV  7XUQLQJ EDFN WiR WKH VFHQH ZLIK WKH IKXJV LQ ERIK

YHUWLRQV , DP VXJJIHVILQJ UKDl LI ZDV QR RQON\ DUILVIV VXFK DV &DOGHFRIll ZKR FRX0G DGDSII D

5DQGROSK &DIGHFRII % DEHV L Q WRRGRQ JBHBHERN = DUQH
KIS ZZZ JXIHQEHUJ RUJ 1LOHV K K KIP
EG -
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3 X Q kK style for their children’s books, but also that 3 X QUEXKIUDIRUW GUHZ IURP IIKH YLYLG
LPDJHU\ RI QXUVHU\ ERRNV
$V DQ LOOXVIUDILRQ WKDW VDILUL]HV D FKLIG IRFXVHG GHDGON\ FRQIOLFI 3 X @& 1Babes in the

Wood” is one of many VXFK SLFIRULDO VFHQDULRV WKDW UHFXUUHG LQ WKH PDJD]LQH  7KH UH ZRUNLQJ
of narrative scenes to express the magazine’s stance toward current news shows one way that the
PRRG RI 3 X QARIQJIHG ZKLOH Li PDLQIDLQHG DQ LQKHUHQIO\ SROHPLFDO OLQN WR WKH 1DLUN lIDOH
tradition. When fairy tales like “Red Riding Hood” appeared in 3 X Q FKKKGLGDFILFLVP
associated with the English translation of Perrault’s tales was re GLUHFIHG LQIR IIKH DUHQD RI
SROLWLFDO GLVFRXUVH ,Q (EHQH]HU /DQGHII’s “Royal Red Riding Hood, and the Ministerial = R0I”
6HSII 4 XHHQ OLFIRULD LV GUHVVHG DV /ZLIlicH SHG 5L6LQJ +RRG DQG IKH QHZ ZRUG RI IIKH
7UHDVXUN 6LU SREHUI 3HHO LV #KH ZR0l ERGLHG PDQ ILJ 3HH0 JUHHGLO\ 0RRNV XS IR WKH 4XHHQ
IURP IKH ERltom of “Mount Peelion.” = LIK KHU SHI ZR0l E\ KHU VLGH WKLV ZRPDQ VLJHG 5HG
5LGLQJ +RRG PD\ QRI' EH XQDZDUH RI KHU SRZHU. She has filled her basket with the words “place,”
“patronage,” and “power,” which VHUYH IR XQGHUPLQH IIKH QDLYHIllp DVWRFLDIHG ZLIK IIKH SUH
SXEHVFHQW KHURLQH ~ 7KH UHF\FOHG VIRU\ DVNV ZKDWf Li PHDQV I1RU SROLILFLDQV R DR LQ IKH VKRHV Rl
5HG 5LGLQJ +RRG DQG ZKDII LI LV OLNH IR ZHDU lIKH XUV RIIKH ZR0I QLFIRULD SRVHV DV IKH
HLSORUDIRUN JLU0 ZKR \LHOGV PXFK SRZHU OHDQZKLOH 3HH0 DV IIKH ZR0I DQG WKH OHDGHU RI KH
PDIRULIN\ SROLILFDO SDUIN\ GHVLUHV KHU IDYRXU SHIHUHQFLQJ IKH VRXUFH VIRUN 0LQH IIKH ZR0I ZDQIV IR
consume the girl’s bounty—ZKLFK QRZ FRQVLVIV RI PRQH\ SRZHU DQG D FRGGOHG SODFH LQ

SDUILDPHQI—EXH LV KHOSOHW ZLIKRXH KHU

Desmarais characterizes Caldecott’s work as comedic, lively, and filled with puns, antics, aQG HYHQ
GLIHLFXON VXENHFI PDINHU SREHUW - “"HVPDWDLY 5DQGRSK &DOGHFRWW +LV %RRNV DQG ,00XVWU
(GPRQIRQ 8QLYHUVLI\ RI $S0EHUID [LY [Y
A similar fight scene reappears in “Babes in the Wood,” May 28, 1859in OU 3 X@¥ 9LFWRULDQ (UD

“The Royal Red Riding Hood,” Sept. 12,1841in OU 3XQFKfV 9LFWRULDQ (UD
“The Royal Red Riding Hood,” Sept. 12, 1841 in ibid.
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6RPH IDWy tales repeatedly appear, as is the case with “Red Riding Hood.” John
Tenniel’s wolf in “Old Story” (Jan. 19, 1884) is much more reminiscent of Walter Crane’s toy
ERRN YHUVLRQ RI WKH VIRU\ KDQ RI KH HDUOLHU 3 X QLEXIUDILRQ R1 3HH) DV D PHDVON SHI GRJ
RID ZR0l 1LV Like the toy book illustration, Tenniel’s wolf is larger, and his fanged
IDZV DQG VDOLYDILQJ IRQIXH PDNH KLP THURFLRXV 1R 0RQJHU OLFIRULD DQG 3HHO IIKH KRRGHG JLU0 DQG
ZR0I LQYHQVHON ORFN H\HV 30D\LQJ ZLIK YLHZHU H[SHFIDtions of Crane’s toy book version, Tenniel
has labelled the wolf’s top hat with the word “socialism,” and placed American socialist Henry
George’s pamphlet “Progress and Poverty” (1879) in the wolf’s pocket. This poorly GUHWHG ZR0I
EHFRPHV D VIDQG LQ IRU VRFLDOLVP  ZKLFK 3 X QVRHY DV D YLFLRXV IRUHLIQ LGHRORJI\ WKDIl ZL00
FRQVXPH IKH JRRGV DV ZH00 DV IKH JLW0 $V D ZR0I' VRFLDOLVP KDV D UHQHZHG UHIDILRQVKLS ZLIK SHG
Riding Hood. According to the accompanying poem, her second name is “Breadwinner,” which
UHODIHV IR KRZ VKH SLFYRULDOON\ FDUULHV D EDVNHI Rl ZDJHV  7KHVH VLIQLILHUV UDQVIRUP KHU LQIR D
symbol of England’s workingmen.

POKRXIK IKH LOXVIUDILRQ LPSOLHV D SURSDJDQGLVILF VIDQFH RQ IKH ZDYH RI VRFLDILVP
VSUHDGLQJ DFURW (XURSH WIKH SLF#XUH SRVLIV WKDII KH XQGHUONLQJ LVWWXH KDV \HI IR EH UHVROYHG E\
Red Riding Hood or England’s breadwinners. By representing the male public as Red Riding
+RRG 7HQQLHO YLD 3 X QARKKH RQH KDQG VXJIJHVIV IKH HDVH ZLIK ZKLFK SROLILFDO SDPSKOHIV PLIKI
PDQLSX0DIH (QJ0DQG’s woUNLQIPHQ 2Q IKH RIKHU KDQG IKH GHILDQW VIDUH RT WKH JLU0 EDFN DI IiKH
wolf also suggests that England’s men are not without agency. When 3 X Q§Red Riding Hoods

DUH VHHQ FROOHFILYHON HPSRZHUPHQI DQG GLVHPSRZHUPHQI EHFRPH WZR SRVVLELOLILHV SUHVHQIHG VIR

Tenniel and Crane were highly aware of each other’s work. As a younger man Crane notes how he
admired Tenniel’s drawings, which were mounted “in the window of the old Punch office.” Later, in the 1880s,
&UDQH QRIHV KDl DIWHU KDG PDGH D FDUIRRQ IRU -XVILFH—IHDIXULQJ &DSLIDOLVP DV D 9DP SLUH—IKDII 7HQQLHO UH
interpreted this image. Crane states that Tenniel “applied the vampire idea to the Irish home rule question and
Nationalist Movement and against both, of course.” Walter Crane, $Q $UWLV WV YREBROQAHKHH Q FHV

OU 3XQFKTV 9LFWRULDQ (UD
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the magazine’s diverse reader YLHZHWKLS ZKLFK DGG IR WKH GRXEHV UDLVHG E\ OLNH *RRGH IIKDIi
WKH UROH RI FDULFDIIXUH LV DOZD\V IIR VZD\ SXEOLF RSLQLRQ  ,Q WKH 0LYHO\ SROLILFDO DUHQD RI
QLQHIHHQIK FHQUXUN %ULIDLQ VRPH ZRX0G LQYDULDEO\ VLGH ZLIK WKH ZR0I ZKHIKHU KH EH SREHUI 3HHO
or Socialism, others would side with Red Riding Hood, whether she be Victoria or England’s
YRILQJ DQG QRQ YRILQJ SXEOLFV

$Q\ SRVLILRQ WKDI IKH LOOXVIUDIRUV DQG DXIKRU HVSRXVHG LP SOLHG IIKDI D FRXQIHU VIDQFH
H[LWHG DPRQJ LIV YLHZHUVKLS 7KLV K\SRIKHVLV LV HVSHFLDOON\ 0RJLFDO ZKHQ LI FRPHV R KH LWXH RI
socialism in England. In 1884, socialism was not as foreign to England as Tenniel’s illustration
PLIKI'LPSO\ +HQU\ +\QGPDQ LQLILDYHG WKH 6RFLD0 = HPRFUDILF )HGHUDILRQ LQ IKDIi \HDU DQG DQ
RIVKRRII RIIKLV VRFLHIN ZDV §iKH 6RFLDOLVIE ZHDIXH ZLIK LIV RZQ SROLILFDO PDJID]LQH WKDW = DOWHU
Crane illustrated. The resulting web of pictorial ideas located between Crane’s fairy tale toy
ERRN DQG KLV RSSRVLILRQDO LOOXVIUDWHG SROLILFDO PDJIDJLQHY PDNes Tenniel’s likely re XVH RI
Crane’s toy book version of “Red Riding Hood” ironic. Aided by the use of labelling, which
IRVIHUHG WKH SURGXFILRQ RI DOOHJIRULFDO ILIXUHV IRU WKH VRFLDOLVIF FDXVH &UDQH ZRX0G UHIXUQ IR
FRQIUDVILQJ LPDJHUN\ RI KHURLF DQG YLOODLQRXV IDLUN iDOH FKDUDFIHUV IR GHYHORS D SUR VRFLDOLVI
SROLILFDO DOOHIRUN = KDW , DP VXJJHVILQJ KHUH LV WKDIl DQ\RQH LQWHUHVIHG LQ FDUHIX00\ FUDIIHG SULQIV
GRPHVILF SRILILFV ZRU0G HYHQIV DQG FUHDILYH DGDSHIDHLRQV RI IDLU\ WDOH ILIXUHV ZRX0G KDYH EHHQ D
NHHQ UHDGHU YLHZHU RI' 3 X Q F= ROIHU &UDQH ILIV KLV ELO0 DQG , ZL00 WDON PRUH DERXH KLP XQGHU IKH
FDIHIRU\ R IIKH XIRSLDQ R EH GLVFXVVHG LQ &KDSIHU

$V 3 X QIRR RQZDUGV EHFDPH LQFUHDVLQJON ELDVHG DJIDLQWI IRUHLIQHUW IRUHLIQ
SROLF\ IKH ZRUNLQJ FODVVHV DQG ZRPHQ YDULRXV FRXQIHU SRVLILRQV ZHUH LIQLIHG WKURXJIK HKH

JURZIK RI RIKHU SROLILFDOO\ FRQVFLRXV SHULRGLFDOV ,Q RIKHU ZRUGV UHDGHU YLHZHW RI 3 X Q F K

Goode, “The Public and the Limits of Persuasion in the Age of Caricature,” 119—
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EHFDPH FUHDILYH DJHQIV LQ IKHLU RZQ ULJKW LQ SHULRGLFDOV FRQQHFHHG IR VSHFLILF PRYHPHQIV
LQFOXGLQg woman’s suffrage, FKDUILVP VRFLDILVP DQDUFKLVP DQG WKH IHP SHUDQFH PRYHPHQN
7KH GLDORIXH EHIZHHQ SHULRGLFDOV LV QRZKHUH PRUH HYLGHQINIKDQ LQ ) X Q 7KLV
publication adapted the large cut for its purposes and became known as the poor man’s 3 X Q RIK
“Funch” in Thackeray’s words. ~ 1RWRQO\ GLG lIKH LOOXVIUDIRUV FRPSHIH Dif 0LYH HYHQIV ZLIK HDFK
RIKHU EXIl ) X @so deliberately produced an opposing image to their competitor’s growing fear
RI'WKH ZRUNLQJ FIDW

OU 3XQFK PD\ FRQILUP WKH DWXPSILRQ KDl QLFIRULDQV ZHUH ELJRIHG UDFLDOON LQIROHUDQI
DQG VH[LWI %XW DV, KDYH HPSKDVLJHG 3 X QMBWRRQV IURP EHIRUH DQG DIVHU SURYLGHG D
GLVFXUWLYH VSDFH ZKHUH IKH SRVVLELOLI\ R1 UROH SOD\ DQG RSSRVLILRQ EHFRPHV YLVLEOH $GGLILRQDIO\
IKHUH LV DOVo the possibility that the satirist’s sense of the white Victorian man as a child and
DQLPDO K\EULG FDQ SURYLGH QXDQFH &URWV GUHVVLQJ PD\ LJQLIH D VHQVH RI VHOI FRQVFLRXV KXPRXU
ZUIKLQ KH IRUPDILRQ RI VHOI RIKHU UHODILRQVKLSY LQ (QJ0DQG 7R WKLV HQG KH LQWHUSLFHRULDOLIN
between child’s fare and political satire re LJQUIHV IKH SRVWLELILI\ RI UROH SOD\ LPDJLQHG WKURXJK
FKLOGKRRG PHPRULHV Rl SOD\LQJ GUHW XS OHQ EHFRPH 5HG 5LGLQJ +RRGV &LQGHUHID $0DGGLQ
DQG PRUH 7KLV SHFXOLDU WHQGHQF\ IRU 3 X QIR BIF\FOH IDLU\ WDOH FKDUDFHHWY 1RU SROLWLFDO
FRPPHQIDU\ ZRX0G FRPH R VLIQLIN\ RSSRVLILRQDO ZD\V RI YLHZLQJ IIKH LOOXVIUDILRQV ,Q RIKHU

ZRUGV SUHIXGLFH DQG VHII FULILFLYP ZHUH QRIF PXIIXDOON H[FOXVLYH LQ WKLV PDJID]LQH

Women'’s periodicals were numerous. They include: :RPHQ TV 6XI1IUDJH -R X GRPLOLD
OHDQLQJ QHZVSDSHU LQFOXGH 1 R U W K H DJRRDUBWADHZVEDSHU &RPPRQZHDO 7KH
$QDUFKLVW 7KH 1H ZD ®IBUBI\ PDJID]LQH DVWRFLDIHG ZLIK WKH )DELDQ 6RFLHIN 6HH /HH
Jolliffe, “Women’s Magazines in the 19th Century,” 7KH -RXUQDO RI| 3R QX O DUFK& X OW XUH
$BOYLQ 6X0LYDQ % ULWLVK /LWHUDU\ ODJDJLQHYV 7KH $XJXVWDQ $JH DQG WK|
= HVISRUI' &RQQHFILFXII *UHHQZRRG 3UHWV
3HDWDN &ROODSVH RI 6 ®RXGWILYO BMWLWLVK /LWHUDU\ ODJD]JLQHYV 7KH 9L
(GZDUGLDQ $JH =z HWSRU &RQQHFILFXI *UHHQZRRG 3UHW
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2Q +RZ WR *URZ XS $PRQJVW &KLOGLVK $GXOWV
The interpictoriality between the Victorian period’s KXPRURXV PDIDJLQHV H[HPSOLILHG E\ 3 X Q F K
DQG WKH LOOXVIUDILRQV LQ IDLUN IDOH ERRNV EOXUV IKH ERUGHUV EHIZHHQ IDLUNODQG DQG IIKH SROLILFDO
UHDOP Il VXJJHVIV IKDW IIKH FKDUDFIHUV LQ IDLUN IIDOHV FDQ EH both child’s fare and adult’s fare. As
SUHYLRXVO\ VXJJHWIHG KLV FURW THUNLOL]DILRQ ZDV HVWHQILDO IRU WKH GHYHORSPHQI RT QLQHIHHQIK
FHQIXUN 1DLUN WDOH LOOXVIUDILRQ <V ZDV WKH FDVH RI (EHQH]HU /DQGHW ZKR SURGXFHG IIKH
magazine’s first Red Riding Hood HDU\ 3 X QLEXIUDIRUY GHYHORSHG WKHLU RZQ VINOH RI
VKRZFDVLQJ QDUUDILYH DFILRQ EN\ UHQGHULQJ FKDUDFIIHUV ZLIK LQFUHDVHG YHULVLPLOLIXGH SUILVIV ZKR
GHYHORSHG IIKH TXDOLIN\ RI WKH iR\ ERRN—&UDQH DQG &DIGHFRIll—ZRX0G KDYH EHHQ DZDUH RI WKH
magazine’s technigXH RI IRLQLQJ DOOHIRULFDO ILIXUHV IR QDUUDILYH DFHLRQ IRU SROLWLFDO HITHFH

OHDQZKLH 3 X Qdrtikts who also produced Victorian era children’s books could
FRQILQXH IR ILQG LQVSLUDILRQ LQ WKH ZLGHO\ FLUFXODIHG LOOXVIUDIHG WR\ ERRN IDLU\ WDOHV )URP WKH
PDgazine’s run in the Victorian era onwards, these artists include Richard Doyle and John
7HQQLH0 DQG (DWHU $HUIKXU SDFNKDP 7KH FDULFDIXUH RI DGXO0IV DV FKLOG PHQ DQG FURVWGUHVVHWY
relates to Doyle’s contributions to fairy tale books (especially 7KH 5RVH DQ&KMHBH 5LQJ
the fantastical nature of otherworldly beasts and humans in unusual situations informs Tenniel’s
FRQIULEXILRQV IR IKH $ O WIRUHV 21HDULQJ WKH FRQFOXVLRQ RI IKLV FKDSIHU , QDURZ LQ RQ WKH

LQUHUSLFYRULDO TXDOLIN\ RT WKHVH LOOXVHUDIHG IDLUN\ VIRULHV

7KH SRVH DQG WKH 5LQJ

When William M. Thackeray’s 7KH 5RVH D Q G'HA/ KXEILKHGT BFHPEHU DQG

GDIHG EHJILQV 9DOHURVR KDV XVXUSHG WKH WKURQH LQ WKH NLQIGRP RI 3DIODJRQLD KH KDV

206



RYHUWIHSSHG KLV UROH DV UHJHQI DQG KDV VIROHQ WKH FURZQ IURP KLV \RXQJ QHSKHZ *LJ0LR
OHDQZKLOH WKH LQIDQW SULQFHVV SRVHIED RI IIKH QHLIKERULQJ NLQJGRP RI &ULP 7DUIDU\ 0RVHV KHU
little shoe when she escapes nobleman Padella’s act of regicide. After lions raise her to a walking
DJH VKH ZDQGHUV LQIR 3DI0DJRQLD DQG EHFRPHV NQRZQ DV %HWILQD D &LQGHUHOOD OLNH PDLG DQG
abused plaything to Angelica, Valeroso’s daughter. Fairy Blackstick thickens the plot; she has
bequeathed the two noble ladies (Valeroso and Padella’s wives) with gifts—D URVH DQG D ULQJ—
ZKLFK PDNH IKH EHDUHUV LUUHVLVILEON DINUDFILYH IR WKH RSSRVLIH VH[ 2YHU WKH FRXUVH RI WKH WIRU\
WKHVH 1DLU\ LIHPV 1000 LQWR YDULRXV KDQGV UHVXOILQJ LQ D FRPHGLF VHULHV RI ORYH WULDQJOHV LQYROYLQJ
WKH 1IRXU \RXQJ UR\DOV SRVHIED *LJILR $ngelica and Padella’s son Bulbo), the threatening men
RI WKH ROGHU JHQHUDILRQ DQG WKH PDLG

7KH 5RVH D Q @DV/HRXFK [BJRFDQILF IDLU\ VIRUN DV LIl LV D SDURG\ RI QREOHV ZKR
EHKDYH FKLOGLVKO\  7KH ROGHU JHQHUDILRQ RI DGX0l FKDUDFIHU SULRULILJHV IKHLU SHUVRQDO SOHDVXUHV DQG
ZKLPV DI IKH H[SHQVH RI RIKHWV ZKLFK LV ZKDIl PDNHV IKHP LPPDIXUH 9DIHURVR LV D FRPHGLF NLQJ
ZKR 0DFNV VHOI FRQIURO VXFK DV ZKHQ KH VSDVILFDOON JLYHV RXW RUGHUV IR EHKHDG KLV NLQ ~ +RZHYHU
beautiful in Valeroso’s mind, the narrator describes Queen Valeroso as “stout” and weak PLQGHG
ZKHQ L FRPHV IR VHINLQJ IKH ZHWEHLQJ R1 KHU \RXQJ FDUHIUHH QHSKHZ *LJOLR IKH ULIKIITX0 KHLU
DERYH KHU IRQGQHWV IRU JDUPHQIV JDPHV DQG HYHQ VFDQGDO  7KH VRFLD0 FILPELQJ PDLG

*UXTIDQXIT SOD\V DQ DPELILRXV JIDPH ZKHQ DV IIKH ULQJ EHDUHU VKH EHJXLOHV *LJOLR LQIR VLIQLQJ

= LOLDP ODNHSHDFH 7KDFNHUD\ DQG 5LFKDUG "R\H XY 7KH 5RVH DQG WKH 5LQJ 2U 7KH +L
BULQFH *LJOLR DQG 3ULQFH %XOER $ )LUH 6L GIHQVBHD GRACRPEGRRIKI IRU *UHDW L
(0GHU DQG &R KIS DUFKLYH RUJ GHIDLOV URVHULQJRUKLWIRU  IKDFULFK

7KHUH LV HYHQ D FKDUDFIHU QDPHG +HG]RII LQ 7KDckeray’s story who, as the soldier servant to the King,
HPSKDVL]HV IKH IKUHDII WKH FKDUDFIHUY VXFK DV *LJOLR DQG %LOER PD\ EH EHKHDGHG DIl DQ\ PRPHQI 7KLY WKUHDI LV
reminiscent of the hysterical violence in Grimms’ “King of the Golden Mountain” and anticipates the Queen’s
orders in Tenniel’s $OLFH LQ :RQGHUODQG

7KDFNHUD\ DQG "R\(H LOOXY¥ 7KH 5RVH DQG-WKH 5LQJ

,ELG
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DZD\ KLV PDULIDO ULJIKIV R KHU %Xl DIWHU *LJ0LR DQG SRVHOED UHVSHFILYHO\ HGXFDIH IKHPVHIYHV
DQG H[SHULHQFH KDUGVKLSV WKH\ PDIXUH LQIR \RXQJ DGXUIV  7KH\ 0HDUQ IR VHHN NXVILFH LQ D ZRWG
RI FKLOGLVK DGX0IV  DQG WKH\ HYHQUXDOO\ ILQG HDFK RIKHU DIUDFILYH ZLIKRXW IKH HITHFI RT IDLUN JLIWV

Richard Doyle’s illustrations enhance the comedic flair of Thackeray’s childish adults.
Pictorially, King Valeroso’s position of royal authorli\ 0RRNV ULGLFXORXV KH KDV D JDXQW IDFH ZLiK
a large protruding nose and his nephew’s crown wobbles on top of his head ZLIK D PDVLYH
GLDPRQG 1LJ +H LV RQH RI VHYHUDO OHFKHURXV DGX0ll PDOH FKDUDFIIHUWV - LQJV 9DOHURVR DQG
3DGHID ERIK ZLIK 0DUJH QRVHV DQG HKH KHDYLO\ DUPRXUHG +RJJLQDUPR PHQILRQHG LQ &KDSIHU
UHOHQIOHVVON OXVIl DIWHU RIKHUV ZKR GR QRII UHIXUQ WKHLU DGYDQFHV ~ OHDQZKLOH WKH KHURLF FKLOG
FKDUDFIHU Giglio’s growth is not without its stumbling blocks. Pictorially, he is VKRZQ XVLQJ D
ZDUPLQJ SDQ IR 10DHHHQ 9DOHURVR LQIR D SDQFDNH  ILJV

&KLG ZRPHQ IDNH RQ GLIHUHQH ERGLON IRUPV %DUERURVD *UXIIDQXIT KDSSHQV IR 0RRN D (R
OLNH WKH FURW GUHWHU IIRP 3 X Q Faldaftetion of Cruikshank’s “Tom Thumb.” The sharp jagged
IDZ 0LQHV DQG WKLFN H\HEURZV RQ KHU HIRQJDHHG IDFH DQG IKH #KLQ UHFIDQJOH R1 D ERG\ PDNH KHU
PDQON\ LQ D ZD\ KDl GHILHV FODVVLFDO SURSRUILRQV RI PDVFX0LQH DQG IHPLQLQH LGHDOV  1LJV
4 XHHQ 9DIHURVR UHIDLQV KHU URXQGHG FKLOG OLNH IDFH ZKLFK PXFK 0LNH KHU ERG\ KDV JURZQ
SIXPS ZLIK KHU XQFRQIURIHG KDELW RI HDILQJ GRTHQV RI HJJV IRU EUHDNIDVI &RP SDUDILYHON
*UXTIDQXII LV D PDVFXOLQLIHG FKLIG ZRPDQ ZKHUHDV 4XHHQ 9DIHURVR UHPDLQV IHPLQLQH LQ KHU
SOXPS FKLOGLVKQHW 1LJ 9%RIK FKDUDFIHUV IKURZ WHP SHU IDQIUXPV DQG GHVLUH LQVIDQN
JUDILILFDILRQ HYHQ LI L LV D IKH HL.SHQVH RI RIKHUW 7KHVH ZRPHQ GLITHU IURP SRVDIED ZKR ILUVI

DSSHDUWV DV D FKXEE\ GDQFLQJ JLU0 DQG ODIHU JURZV XS IR EH DQ HIHIDQW SULQFHWV ILJ

,ELG
,ELG
G -
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Roselba’s wild upbringing and her love for learning FDQ EH UHIDIHG IR Thackeray’s efforts
IR DPXVH DQG HGXFDIIH KLV GDXJKIHW—IRU ZKRP KH ZURIH IKH VIRU\  )DU 0HVV F\QLFDO D VWRU\ IIKDQ
KH KHUR 0HW 9 D Q L W \ZKHDHLQRJIRQH PDIIXUHV  IIKLV IRU\ SRVLIV KD PDIXUDILRQ DQG 0RYH DUH
SRWLECH LQ DQ RIKHUZLVH FKLOGLVK ZRUG RI VHOI VHUYLQJ DGXQIV 7KH KRSHIX0 TXDOLIN\ LQ = R\0H DQG
Thackeray’s fairy tale farce may draw from the child PHQ Rl 3 X Q EXKIKHUH LV D VIDUN
GLVILQFILRQ ,00XVHUDILRQV DQG VHULDOL]JHG QRYHOV LQ 3 X QHHIKQ XUQ SRILILFLDQV LQIR JUHHG\ OXVIN RU
PRQVIURXV FKLIG PHQ $QG ZKHQ lIKH VDHLULVW RITHUV D 0DGGHU IRZDUG PDIXUDILRQ DV =R\OH GRHV LQ
the magazine’s frontal image, it is an unstable one. By contrast, the cute (LW0H SRVDOED DQG *LJOLR
PDIXUH LQ IKHLU DINLIXGH IRZDUG RIKHUV PDUUN\ DQG 0LYH KDSSLON IRJHIKHU LQ ZKDW EHFRPHV D 1DU OHWV
IN\UDQQLFDO VRFLHIN YKDQ WKH RQH IKH\ JUHZ XS LQ 7KHUH DUH QR JHQXLQH KDSSLO\ HYHU DIWHUV LQ

3 X Q RQ\ D FRQILQXXP RI SLFIRULDO FOLIT KDQJHUV ZLIKRXI UHVROXILRQ

TEBLEAEWMRULHYV
3 X QIR HPSIR\HG -RKQ 7HQQLHO ZKLOVI KH ZRUNHG RQ IKH IZR $ O IERRNV &KDUDFIHWY
FUHDWXUHV DQG VFHQDULRV IURP IIKHVH VHHPLQJO\ GLVILQFI SXEOLFDHLRQV VDHLULFDO PDJD]LQH DQG
QRYHWD EOHQG LQIR HDFK RIKHU SIKRXJIK &DUURID VFKRIDUV DQG 1DQV GLVSXIH WKH VRXUFH IRU IKH
ODG Hatter’s facial identity, I am not the first to note that Disraeli’s face especially resembles
WKH VLGH SURILOH RI IKH ODG +DIliHU Dif #KH WHD SDUIN\ LQ = RQGHUDQG ~ 2FFDVLRQDIO\ SRUIID\HG ZLIK

a top hat, Disraeli was one of Tenniel’s favourite subjects. Tenniel characterizes the Mad +DIlHU

Thackeray’s wife suffered from postpartum depression, suicidal attemSIV DQG GLG QR VLIQLILFDQI0N\
improve despite Thackeray’s efforts to find a cure. With his wife living in various asylums, Knoepflmacher
mentions that Thackeray’s experience was very much that of a single parent father. He contends that Thackeray
GHVLIQHG this fairy story to amuse his two daughters, and in so doing he generated a foil to both Ruskin’s
GHVH[XDOLJHG IDLUN\ VIRU\ DQG KLV RZQ HDUOLHU ZULILQJIV $FFRUGLQJON 7KDFNHUD\ DGGLILRQDOON\ EDODQFHV IKH ZLVKIX0
spirit of Ruskin’s 7KH .LQJ R W K HWitR Thésld@y’Sehr¥ier mockery of his own wishful characters (i.e.
Q O9DQLWWQYDOAEHEHFFD DQGOBKRIPHFPDIHQWXUHY LOQWR &KLOGODQG
= DYLV QRIHV KD 7HQQLH0 GUHZ KLV = RQGHUIDQG FKDUDFIHWV IURP UHDO OLIH SHRSOH +H PHQILRQV IKDW IKH
White Knight’s whiskers were made to look like 3 X QdoKeague Horace Mayhew’s. Davis, , OOXVWUDWRUYV RI1 $0OL
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LQ $ O DEH LVUDHIL LQ 3 X QK ZLVS\ KDLU DQ HDJHU RXIIZDUG JODUH D 0DUJH IDZ D IDIJHG
QRVH DQG WKLQ OLSV ILIV LV QR XQIDIKRPDEH WKDW 7HQQLHO HWHQGHG KLV IDVFLQDILRQ ZLIK
WKH DEVXUGLILHV RI SROLILFDO OLIH LQIR WKH SRZHU WUXJJOHV EHNZHHQ $0LFH #KH XQFRQTXHUDECH
4XHHQV DQG WKHLU XQSUHGLFIDEH VXENHFIV $1HU D0 VHYHUDO XQXVXD0 DQLPDOV LQ 3 X Q-FIKH
-DEEHUZRFN D UDFRRQ LQ D lUHH ZKLIH UDEELIV ZLIK FORFNV—VIURQJO\ UHVHPEOH IIKH FUHDIXUHV LQ
$OLFH—IKH -DEEHUZRFN\ IKH JULQQLQJ &KHVKLUH FDIi LQ WKH lUHH DQG WKH ILPLG ZKLIH UDEELY

In Tenniel’s cartoon, “The Monster Slain” (Mar. 4, 1872) the Claimant takes the form of
WKH -DEEHUZRFN ZKR ZLiK WKH KHDG RI D PDQ DQG WKH ERG\ Rl D PRQVIURXV UHSIILOH KDV DOUHDG\
EHHQ GHIHDIHG KH 0LHV KHOSOHVVON LQ D IRHIDO SRVLILRQ  1LJ 7KH LOOXVIUDILRQ UHIHUV R WKH
LQKHULIDQFH FODLPDQI LQ IIKH OHQJIK\ 7LFKERUQH FDVH 7KRPDV &DVIUR ZKR ZDV XQDECH IR VXSSRUI
KLV FODLP ZLIK VXILFLHQI HYLGHQFH DQG VXITHUHG WKH FRQVHTXHQFHV KH ZDV HYHQIXDOO\ FKDUJHG
ZLIK SHUXU\ DQG VHUYHG D HQ \HDU SULVRQ VHQIHQFH ,Q WKH FDUIRRQ IIKH DIIRUQH\ IURP WKH IluLDO
stands on top of the enormous reptilian mound, and this tiny man uses the sword of “justice” to
VIDE IIKH KHOSOHVW PRQWHU LQ WKH JURLQ OHDQZKLH OU 3XQFK DSSURYLQJO\ UHIRLFHV 1URP HiKH
VLGHOLQH DV DQ REVHUYHU 7KLV LQIHUSLFIRULDO PRPHQW RI PRQVIHU VOD\LQJ VXJJHVIV IKDIl 7HQQLHO ZDV
IDU PRUH RI D SXUH VDILULVII LQ KLV FRQIULEXILRQ IR IKH $ O IRUEHV #KDQ LQ KLV FDUIRRQV IRU 3 X Q F K
$ILFH KDG SUHSDUHG IIR VOD\ KHU -DEEHUZRFN\ DQ DUFKHINSDO UHSILOLDQ RI IHDU UHYHDOLQJ WKDII OLWiOH
JLUOV FDQ EH SRZHUIX0 DIHQIV LQ WKH EDFNZDUGV SROLILFV RI IDLUNODQG  UHFDOO 1LJ %XI LQ WKH
FDWRRQ D QRZ GHIHQVHOHVV SHUVRQ KDV EHHQ VIDEEHG WKLV LV QR JHQHOH SRNH  0HDYLQJ OLWiOH URRP
IRU IDLU SOD\ ZLIK #KH LOOXVIUDIHG RSSRQHQI DQG HYHQ 0HVV VSDFH IRU OU 3XQFK IR TXHVILRQ WKH

claimant’s innocence.

Reference to the timidity of the white rabbit appears in “Little Victims,” Aug. 28, 1880in OU 3 XQFK{V
9LFWRULDQ (UD 7, reference to the Jabberwocky appears in “The Monster Slain,” Mar. 4, 1872.
Reference to the Cheshire cat in the tree appears in “Colonel Bull and the Yankee Coon” Jan. 11, 1862 in O U
3XQFKTV 9LFWRULDQ (UD
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There are notable differences between Tenniel’s contributions to the $ O WIRUHY DQG KLV
FDUIRRQV IRU 3 X Q FIK SROLILFDO FDUIRRQV GR QR HPSKDVL]H WKH RSSRUIXQLIN IRU KHURLVP DQG
happy endings. Increasingly, Tenniel’s cartoons became announcements about the outcome of
#RSLFDO HYHQIV FRXUI FDVHV DQG VR RQ UDIIKHU IIKDQ SOHDV IRU IXUIKHU GLYFXVWLRQ L RQHIKHOHVV
XQXVXD0 HQFRXQHHUWV ZLIK DQLPDO 0LNH KXPDQV GLSORPDILF FRRQV LQ WUHHV  YLFILPV DV UDEELI KHDGHG
PHQ FX0SULIV DV PRQWHUY PDNH WKH HYHQIV LQ TXHVILRQ LQUHUHVILQJ iR ORRN DI

This “blending,” which occurs in Tenniel’s oeuvre LQYROYHV DQRIKHU WDQVIHU SRLQIl TURP
3 X QLEXUIUDILRQV EDFN IR OLFIRULDQ IDLU\ HDOHV - 3 X QLEXXIUDIRU -RKQ 7HQQLHO K\EULGL]HG
DQLPD0 DQG KXPDQ \SHV ZLIK KH DQDIRPLFDO DFXLIN RI VFLHQILILF LOOXVWUDILRQ DQG KH UHOD\V #KH
LQFRQJUXLIN RI' SRZHU UHODWLRQV +H IUDQVIHUUHG IIKHVH VNLOOV LQ KLV LOOXVIUDILRQV IRU ZHZLV &DUURN0
DGGLQJ HPRILYH DSSHDO IR WKH DQJHU DQG FXULRVLIN RI WKH IDPHG $0LFH $00 Rl IKHVH GHIDLOV
SURYLGHG D QHZ VIDQGDUG LQ WKH TXDOLM\ RI SLFWXUH ERRN LOOXVIUDHLRQ YLD IKH $ O WIRUEHV )URP IKH
$ O [ERRNV RQZDUGY LOOXVWUDIHG IDLUN IDOHV ZRX0G XVH VDHLULFDO WHFKQLTXHV IRU ZLIFKHV DQG RIKHU
[ULIKWHQLQJ FUHDIXUHV ZKR HYRNH IKH GDQJHW HYLOV IHDUV DQG GHDWK WKDW PDNH IDLUN IDOHV DZH
LQVSLULQJ

/LQNHG IR FDULFDIXUH WKH VDHLULFDO LQ LIV YLVXDO PDQLIHVIDILRQ PDNHV FKDUDFIHWY DQG
FUHDXUHV FRPHGLF XJO\ DQG JURWHVTXH DQG VFHQDULRV VIUDQJH DQG LQIULIXLQJ il FDQ DOVR JHQHUDIH
0DXJKIHI—XQH[SHFIHG LQFRQJUXRXV H[DJJHUDIHG DQG DEVXUG SURSRVLILRQV DUH SDUW R IIKH
humourist’s arsenal of techniques. But, in visual or written form, satire’s deeper or purer
IXQFILRQ HPHUJHV ZLIK LIV VRFLR FXOIXUDO LPSDF = HSHQGHQI XSRQ UHDGHU YLHZHWV KLV RFFXUV
ZKHQ IIKH VIRU\ KROGV KXPDQ TR00LHV DQG HUURQHRXV DWXPSILRQV DFFRXQIDEH LQ IKH VSDFH RI
GLVFRXUVH DQG SURSRVHV D GHJUHH RI IDLU SOD\ EHIIZHHQ RSSRQHQIV LQ §KH SIDNJURXQG RI SROLILFV %\

GHINLQJ WKHLU RZQ H[SHFIDILRQV RI ZKDW DGX0 PHQ VKRX0G ORRN OLNH LQ WKH H\HV R VRFLHIN
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LQFOXGLQJ LIV RZQ PRIKHU ILIXUHV WKH PDJD]LQH FRX0G DSSHDO iR D OLFIRULDQ VHQVH RI UHVSHFIDEH
KXPRXU DQG D ZL00LQJQHWV IIR HQIDJIH ZLIK WKH SROLILFV RI D UDSLGON FKDQJILQJ ZRUWG 7KH VDILULFDO
LOOXVIUDILRQV E\ 3 X QLEBXUDIRUV KDYH KRSHIX00\ DOVR IR\HG ZLIK IZHQIN ILUVI FHQIXUN

expectations of fairy tales in Victorian society. Beyond the satirical mode’s ability to conjure XS

SUHIXGLFHV DQG YLVXDOL]H VRFLDO LQUXVHLFHV OLHV WKH XWRSLDQ GHVLUH IRU D EHIlIHU ZRUIG
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&KDSWHU TKH 8WRSLDQ

:KHUIRUH QRW 8WRSLH EXW UDWKHU ULJKWHO\ P\ QDF
D SODFH RI IHOLFLWLH—-7KRPDV ORWH

7KH IRXUQH\ WRZDUGV D SODFH RI' THOLFLIN LQ QLQHIHHQIK FHQWXUN\ IDLUN\ IDOH SLF#XUH ERRNV RITHWV
DQRIKHU ZD\ LQ ZKLFK #KH DWXPHG GLYLVLRQV EHIZHHQ FKLOG DQG DGXOW UHDGLQJ PDIHULDO FDQ EH
UHIKRXJKI ORUH VSHFLILFDOO\ WKH XIIRSLDQ IKUHVKRIG—IKDIl ZKLFK VKRZV KRZ WKH PDODLVH ZLIK
FXUHQI FRQGLILRQV FDQ EH WXUQHG LQIR KRSHV IRU D EHIllHU ZRUWG—appears in Walter Crane’s
illustrated fairy tales. Among Crane’s brightly coloured toy books, his 6OHHSLQJ % HDXW\ LQ
:RRGV  JILPPHW ZLIK IKH GHVLUH IRU D KDSSLHU VRFLHIN  SBOIKRXJIK IIKLV SLFIRULDO YHUVLRQ RI
IKH 1IDPLOLDU VIRUN UHLQIRUFHV IKH KHIHURQRUPDILYH VIRUNOLQH—D SULQFH RQ WKH KXQIl VHHNV RXII KLV
SDVVLYHO\ VOHHSLQJ EULGH WR EH—IIKH XIRSLDQ XQGHUFXUUHQI &UDQH SURYLGHV XUQV WKH HRXUQH\ LQIR
VRPHIKLQJ PRUH 7KH FRORXUV RI D ZRUG IUHHG RI WKH GX00 JUH\V RI LQGXVHULDO VPRNH ZHDYH WKHLU
ZD\ LQIR IKH SDIKOHVV IRUHVIV: P\WIHULRXV JDUGHQV KLGGHQ FRXUINDUG DQG LQIR IIKH KRPH DQG
EHGURRP ILJV
= HSLFIHG DV D P\IIKRORJLFDO DGYHQWXUHU ZHDULQJ D VINOL]JHG EUHDVWSODIH, the king’s son

UDYHOV WKURXJK IIKLV RIKHUZRUIGO\ UHDOP RQ D ZKLIH KRUWH ZKLFK LV ZKHQ KH HQFRXQIHUV IIKH DJHG
farmer. Hard at work with an axe in hand, the worker points the king’s son toward the court of
VOXPEHU \RQGHU LQ IIKH PRXQIDLQV SV LI IKH IDU RI1 HQFKDQWHG SDODFH KDG EHHQ H[ SHFILQJ WKLV
KHUR IKH ZRRGV RSHQ DQG WKH VKDUS HIKRUQV #XUQ DZD\  +H IIKHQ GLVFRYHUV D VRFLHIN RI VOHHSLQJ
FRXUILHW PXVLFLDQV DQG VROGLHW 7KH VRIW 10RZLQJ EOXH JRZQV DQG IIKH URXJIK JOLVIHQLQJ

FKDLQPDLO DQG KHOPHIV FDUHW IIKH ERGLHV RI ZRPHQ DQG PHQ 7KH SHRSOH IIKHLU KRXQG D FDIl DQG

7KRPDV ORIH 8 W R B0QD 5DSKH S5RENQVRQ  &DPEULGJIH 8QLYHUWLIN 3UHW
KISV DUFKLYH RUJ GRZQIRDG PRUHVXIRSLDIVE\  URSHIRRJ PRUHVXIRSLDIVE\ ~ URSHJIRRJ SGI
Indicating Crane’s interest in mythological figures, the prince looks a little like a Perseus or an AdoQLV
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SHDFRFNV KDYH KHOG WKHLU VOXPEHULQJ SRVIXUHV—XSRQ ZLQGRZ (HGJHV VIHSV URXQGHG DUFKZD\V
DQG GRRUZD\V—IRU D KXQGUHG \HDUV 7KLV DOVHUQDIH ZRUG YLEUDIHV ZLIK FRORXU 0XVK JUHHQV
WKLFNHQ IKH HQFURDFKLQJ IRUHWII JLDQI UHG SRSSLHV KDYH JURZQ ZD00 KLIK DQG WKH ZKLIHV DQG
\HWRZV ZDUP WKH IH[ILOHV EULFNV DQG *UHHN FROXPQV ZLIK VXQILJIKI 7KLV YLHZ RI D VHFOXGHG
VRFLHIN DERXW IR DZDNHQ R WKH ILIXUH DQG LGHD R1 %HDXI\ KDV VSUHDG DFURW liIZR SDJHV

7KH VHYHQIK IDLU\ IKH RQH ZKR KDG FDVIl fKH VSHI0 R1 GHDIK  UHDSSHDUV IKURXJKRXI KLV
SLFWXUH ERRN DV D GDUNHQHG DQG FORDNHG ILIXUH ILJV &KDUDFIHULJHG EN WKH IUDGLILRQDO
HUDLIV DVVRFLDIHG ZLIK IIKH DOOHJIRULFDO ILJXUH RI ™ HDIK  WRSSOHG KRXUJODVV DQG FORDN  VKH FURXFKHV
DQG KRYHUV RYHU IIKH GRUPDQIl SULQFHW DQG VKH 0LQJHUV LQ WKH EDFNJURXQG ZHDYLQJ IIKH VHDO RI
fabric that cordons off the castle’s ruins from strangers. Despite the hold that the fairy has over
civilization’s decay, the prince continXHV IR PRYH IRUZDUG +H VSUHDGV DSDUW IIKH IKLFN \HOORZ
GUDSHU\  SULQWHG ZL#K EODFN FURZV DQG UHG URVHV ~ ZKLFK OHDGV KLP LQIR IKH EOXHQHWV RI IiKH
SDIH—IKH XQNQRZQ $V IIKH VIRU\ XQIRIGV IKH EHG ULGGHQ SULQFHVV DZDNHQV DQG IIKHQ PHPEHW
RI VRFLHIN VORZO\ EHJILQ IR \DZQ DQG VIUHIFK WKHLU DUPV DQG 0HJV 7KHVH HOHPHQIV—HKH GHDIK OLNH
VOXPEHU DQG DZDNHQLQJ WKH IRXUQH\ DQG WKH DUULYDO IKH VXJJHVILRQ RI DOOHJIRULFDO ILIXUHV DQG WKH
KDSSLHU SODFH RI DEXQGDQFH SRVVLEON VLIQLINLQJ D UHGLVILLEXHLRQ RI ZHDOWK —UDLVH WKLV TXHVILRQ

IR ZKDW H[WHQW FDQ WKH XIRSLDQ LQWHUVHFH ZLWK WKH SLFYRULDO IDLUN WDOH'

, QWHUVHFWLRQV EHWZHHQ )DLU\ 7DOHV DQG 8WRSLDQ 1D
8IRSLDQ QRYHOV 10RXULVKHG LQ IIKH QLQHIHHQIK FHQIXUN DIf iIKH KHLIKI RT LQGXVHULDOL]DILRQ ) DFIRULHV
XUEDQL]DHLRQ DQG PHFKDQL]HG ODERXU FKDQJHG WKH ORRN DQG IHHO RI FLIN OLIH ,Q WKH SULQILQJ
LQGXVIUN #RS JURWLQJ SXEOLVKLQJ KRXVHV ZKLFK VXSSRUIHG lIKH SRSXIDUL]DILRQ DQG SLFHRULDO

TXDOLIN\ RI IDLUN iDOH ERRNV H['SDQGHG lIKHLU LQIOXHQFH 6RFLDILVIF DQG RIKHU LQGHSHQGHQW SUHVVHV DOVR

214



JUHZ = \WIRSLDQ QRYHOV VXFK DV SLFKDUG -HIIULHV T $IWH U /R Q &IRJES D YLHZ RI VRFLHIN
ZRWH RIT WKDQ WKH SUHVHQIN 7RJIHIKHU IKH XIRSLDQ QRYHO DQG LIV EURNHQ PLUURU LPDJH LQ IIKH
G\VIRSLDQ QRYHO DIlIHP SH IR FRXQIHU WKH SHUFHLYHG causes of civilization’s potential destruction,
ZKLFK LV IR VD\ IKH FRQGLILRQV R1 VRFLD0 PDODLVH DQG XJOLQHVV SLQSRLQIHG E\ D JLYHQ DXIKRU ~ 7KH
authors’ views on technology, social hierarchies, institutions (governmental, religious, and
0HJDO DQG LGHRORJLHV HVSHFLDOO\ VRFLDOLVP FDSLIDOLVP DQG QDILRQDOLVP D00 EHFRPH UHOHYDQW IR
the genre. Meanwhile, the happy utopian places are the “islands” that resemble the outcomes of
PDQ\ IDLUN HIDOH HQGLQJV—IHDIXULQJ VRFLDO IXVILFH IUHHGRP  DQG HTXDILIN\N—ZKLFK DUH PDGH
SRVVLECH IRU D VHOHFI ILFILRQDO FRP PXQLIN

,Q RUGHU IR DGGUHVV IKH LQIHUVHFILRQ EHIZHHQ IDQIDV\ DQG XIRSLDQLVP LQ WKH IDLUN HiDOH
SLFIIXUH ERRN DQG WKH XIRSLDQ QRYHO LIl LV ZRUIK PRPHQIDULO\ WXUQLQJ R WKH QDUUDILYH FRQVIUXFILRQ
RI IKH SURIRINSLFDO0 XiRpian novel: Thomas More’s 8 W R ZNILD (QJOLVK
6HHPLQJO\ PRUH SROLILFDOON inclined than the fairy tale, More’s novel begins with a conversation
RQ FXUUHQI DDLUV EHIZHHQ IKH FRXQFLOORWY RI (XURSHDQ VIDKHY DQG DV D IRLO WR WKH ILUVIl KDOI IIKH
UDYHOOHU SDSKDHO VKDUHV KLV UHFRIOHFILRQV RI HKH LGHDO LVIDQG X W Fafsdndd‘nowhere” in Greek),
ZKLFK KDV GLVDSSHDUHG IURP VLIKI 7KLV SODFH R1 IHOLFLIN THDWXUHV ULFK DIULFXOWXUDO 0DQGVFDSHV
DQG P\WIHULRXV FLILHV GHVLIQHG IRU RSILPDO IXQFILRQDOLIN\ = LUHFIO\ FRQFHUQHG ZLIK D YLVLRQ RI
HTXDOLN NXVILFH DQG HPDQFLSDIHG 0DERXU WKH KDSS\ X#RSLDQV GHYRIH WKHPVHIYHV IR KH SOHDVXUHV

of music, charity and introspection, collectively working to meet each other’s needs.

Peter Stansky, “Utopia and Anti Utopia: William Morris and George Orwell,” 7KH 7KUHHSHQQ\ 5HYLHZ
QR —5; For more on the dystopian as mirror image of the Utopian see: Peter Fitting, “A Short History of
Utopian Studies,” 6 FLHQFH )LFWLRQ 6WXGLHV

7KRPDV ORUH 8 W R BGLBRQDIG +HUGHU 1HZ <RUN ™ RYHU 3XEOLFDILRQV -

,ELG
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More’s 8 W RIBRPIYHV D EHIliHU ZRUG LQ DQ LPDJILQHG VHFOXGHG SODFH ZKLOH FULILTXLQJ WKH
SUHVHQI ZLWK LIV VDILULFDO IRQH GLUHFIHG IIRZDUG VRFLDO LQHTXDOLILHV LQ (QJODQG DQG EH\RQG 7KH
VDILULFD0 mode is what links More’s alternative vision of an ideal island to his FULILTXH Rl UHDO
VLLWHHQWK FHQUXU\ SROLILFV 7KH ILUVIFKDOI RI' 8 W R 8RQVDVILQJ RI D FRQIHPSRUDU\ FRQYHUVDILRQ LQ
(XURSH LV IRWRZHG E\ D UHFROHFILRQ RI WKH LVODQG 7KH JDS EHIZHHQ IKHVH VHFILRQV LP SOLHV WKH
VXEOLPH H[SHULHQFH LQ WKH ERXQGOHVWV XQFKDUIHG ZDIHW the journey leading to the island’s
SURIHFILYH VKLS VLQNLQJ ERUGHUV DQG EDFN IR SUHVHQW GD\ (QJ0DQG DOVR VXJJHVIV IKH LVODQG LIVHOI
FDQ GLVDSSHDU IURP KXPDQ NQRZOHGJH 7KH VKLIILQJ ERXQGDULHV EHIZHHQ NQRZDELOLIN\  SUHVHQI
FRQGLILRQV DQG XQNQRZDELOLIN  IXIXUH DQG GLVIDQW SRVVLELOLILHV  SURYLGH WKH QDUUDILYH FRQWIUXFILRQ
RI 8 W R SHYHDDO RI IKH FKDUDFIHULVILFV R1 WKLV QRYHO VHUYHG DV #KH IRXQGDILRQV IRU WKH VRFLDOLVH
outlook in William Morris’ political views DQG LQVSLUHG KLV XIRSLDQ QRYHOV LQ KH 0DiH QLQHIHHQIK

FHQIXU\ DQG , ZDQI IR DUIXH WKDW IKH\ DOVR UHDSSHDU LQ KH IDLUN IDOHV R1 IKH VDPH SHULRG

9LVXDO 'LPHQVLRQV RI 8WRSLD
8IRSLDQ WKHRU\ HQGV IR EH FRQFHUQHG ZLIK WKH SROLILFDO SRIHQILD0 DQG OLPLIDILRQV RI UH LPDJLQLQJ
HTXDOLUN\ UXVILFH DQG IUHHGRP . DU0 ODU[ criticized several “utopian” branches of QLQHIHHQIK
FHQIXU\ VRFLDOLVP IKRXJK Marx used the term “utopian” to describe the distinct problem of mere

ZLVKIX0 WKLQNLQJ  ZKLFK DULVHV ZKHQ LG\OOLF YLVLRQV RI HTXDOLIN 1DL0 WR DGGUHVV IKH KLVWRULFDO

Morris '"UHDP Rl -RKQ % DU\ FRQVLGHUHG D IRUHUXQQHUWR KLY 1HZV TURP 1RZKHUH
(1890), the latter of which draws inspiration from More’s 8 W R E1lard@ relates More’s claims in 8 W RIB IKID
FODLPV IKDW ORWLY PDNHV DERXWDERXULQ 1HZV [TURP lardhKdkbidtes how “London ‘as we know it’
disappears” in the novel. See: = DUHV&DQH :LOOLDP ORUULY WR :KLVWOHU 3DSHUV DQG $GG
DQG WKH &R PRERQ Z I%HENO 6RQV /G +DPSIRQ QRIHV IKH SDUDO0H0 EHIIZHHQ WKH
FODVVOHVWY FRP P XQLILHV IUHHG RI IKH PRQHIDU\ VAVIHP LQ ERIK XIRSLDQ QRYHIV 6HH &hristopher Hampton, “The Feast’s
%HIQQQJ 1HZV IURP hRZKUbtdpian Tradition,”in :LOOLDP ORUULY 1HZV IURP 1RZKHUH
2 XU 7 k® $tephen Coleman and Paddy O’Sullivan (Bideford, Devon: Green Books, 1990), 45. 9LID )RUIXQDIL
SLFNV up on Morris’ reading of More’s book as resisting the “birth of the capitalist system.” Both authors evoke the
IHHOLQJ R1 EHORQJLQJ WR WKH 0DQG 6HH Vita Fortunati, “The Rhetoric of Dissent in William Morris’ Utopianism,” in
9LVXDOL]L @G0B W RIBIHIDON DQG = LOHPLHQ + 6 SRHQKRUWIN ZHXYHQ ™ XGOH\ O$ 3HHIHW
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PHDQV RI DGGUHVLQJ FODVV FRQIOLFF 7R OHIW 0HDQLQJ VFKRODUV R IIKH 0DIiH QLQHIHHQIK FHQIXUN\
RQZDUGV WKH FRPPXQLWI SURPLVH RI D EHINHU SODFH LQ iKH DIYHUPDIK R1 VRFLDOLVIF UHYROXILRQV  ZKLFK
LQ ODU[LVINHUPV ZRX0G UHSODFH IHXGDOLVP  FDSLIDOLVP DQG QDVFHQN VRFLDOLVP KDV EHFRPH 0RVIIR
KLVIRUN 7KLV KDV PDGH LW HDVLHU IR LPDJLQH §iKH G\VWRSLDQ RYHU WKH XIRSLDQ

5H LQYLJIRUDILQJ ODULLWI HKLQNLQJ )UHGULF -DPHVRQ LQ SDUILFX0DU KDV UHIXUQHG IR IKH
SROLLFL]DILRQ HPEHGGHG LQ IKH QDUUDILYH FRQFHSI IKDI ORUH IRXQGHG LQ KLV QRYHO ,Q DQ HIIRUI IR
EH KRSHIX0 GHVSLIH §KH IZHQILHIK FHQUXU\ FRQGLILRQV RI 0DIIH FDSLIDOLVP  VHHPLQJO\ KHUH R VID\
-DPHVRQ VXJJHVIV IIKDH OLIHUDIXUH HVSHFLDOO\ WKH G\VWRSLDQ QRYHO0 FDQ SURPSI UHDGHUV IR LPDJLQH
KRZ IIKHLU OLYHV PLIKW EH GLITHUHQW ~ +RZHYHU IRV -DPHVRQ LIl LV QRIi #KH IRUP RI PDQ PDGH
DINHP SIV DI XIRSLDV IiKDIl PDIHWY VR PXFK DV IKH G H MRUIRELD  -DPHVRQ DOVR DIUHHV ZLIK
SREHU &  (00LRIM WKDW iKH X#RSLDQ DQG VDILULFDO DUH FRQQHFIHG RQ IIKH RQH KDQG IIKH XIRSLDQ
Fontains “the satirist’s rage at fallen reality” and on the other hand, “all satires carry a utopian
frame of reference.”  7KH HPSKDVLV IIKDIl -DPHVRQ SODFHV RQ WKH VDHLULFDO UDIKHU IIKDQ WKH 1X00\
UHDOL]JHG KDSS\ SODFH RI HTXDOLI\ DQG NXVILFH OHDGV IR IKH TXHVILRQ RI ZKHIKHU KH XIRSLDQ FDQ EH
LP PHGLDIHO\ H['SHULHQFHG RU LQGLUHFIIO\ YLVXDOL]HG

In the scholarship on the utopian literary genre, attention to utopia’s visuality IHQGV IR EH
VFDQW LRQHIKHIHW ~ HPSHULQN DQG SRHQKRUWI IKH HGLIRW RI 9LV XD OL]LQJ 8WRSLD
FRQFUHIHO\ DGGUHWV lIKH JHQUH RI XIRSLDQ OLYHUDU\ DQG DUILVILF SURGXFILRQ 7KH\ HODERUDIH RQ KRZ

WKH LQUHUQDO FRQIUDGLFILRQV ZLIKLQ WKH XIRSLDQ DIHFW IKH YLVLRQV LPDJLQHG E\ DXIKRUV DQG DUILVIV

bloDlfl 7KH 3RYHUW\ RI 3KLORVRSK\
KISV ZZZ PDU[LVIV RUJ DUFKLYH PDU[ ZRUNV SRYHUIN SKLORVRSK\  )UHGHULF -DPHVRQ 7KH -DPHVRQ 5HDGHU
HG OLFKDH0 +DUGH ODIGHQ ODVDFKXVHIIV 9%0DFNZH00 3XEOLVKHUV -

7KLV VHQVH R1 IIKH LGHDO FRP P XQLWI VRFLHIN EHLQJ ORVII IR KLWIRUN FDQ EH IHOI DV HDUON DV = LOOLDP ORUULY
ZL0DP 6 3HHWRQ 7KH .HOPVFRWW 3UHVV $ +LVWRU\ RI$GOEODBMRMBANRIUULV TV 7\SR
&DOLIRUQLD 8QLYHUVLIN RI &DOLIRUQLD 3UHW

Tom Moylan, “Introduction: Jameson and Utopia,” 8WRSLDQ &RV XGLH\WV

-DPHVRQ 7KH -DPHVRQ 5H-BTMdylan, “Introduction,” 3—

-DPHWRQ 7KH -DPHVRQ 5HDGHU
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ODUJHON RI WKH QLQHIHHQIK FHQIXU\ &RQIUDGLFILRQV HPHUJH IURP QRYHOV IIKDI GR DQ\ RI #KH
IRWRZLQJ D LPDJILQH D IXIXUH SODFH ZKLFK LV SURSHIOHG EN IHFKQRORJ\ EXI RQFH DGYDQFHPHQH LV
UHDFKHG LQKDELIDQIV UHVLGH LQ SDVIRUDO VIDVLV E  HVSRXVH DQDUFKLVILF HTXDOLI\  EXIf UHTXLUH WKH
VIUHQJIK RI D OHDGHU IR UHDFK DQG VXVIDLQ HIDOLIDULDQ LGHDOV F - XVH UHOLJLRXV VNPERILVP IR
HPSKDVL]H IKH SRZHU DQG SXULIN LQ DIKHLVILF XIRSLDV ~ 7KH DXIKRWRI 9LV XDOL]LQJIHEW RS LD
WKH GLIILFXIN LQ SLRIXULQJ WKH KDSS\ SODFH RI VRFLDO IXVILFH SHDFH DQG HTXDOLIN\  ZKLOH WKH\
QRQHWKHOHVV DFNQRZOHGJH IIKH LPSRUIDQFH RI D XIRSLDQ PLQGVHI LQ GLYHUVH VINOHV RI DUl UDQJILQJ
IURP IKH 1HR LPSUHWLRQLWI R PRGHUQLVI FLIN SODQV 7KH GLIILFXUN\ RI YLVXDOL]LQJ XWRSLD HFKRHV
/RXLV ODULQ ZKR LQ IIKH V XVHG D VHPLRILF approach in his proposition concerning utopia’s
YLVXDO 1URQILHUV  FRQFOXGLQJ WKDI IKH XWRSLDQ H[SHULHQFH FDQ H[LWW LQ WKH PDUJLQV EHIZHHQ IIKH
NQRZDE(H DQG #KH XQNQRZDEMH

7KH LVODQG R1 8IRSLD FDSIXUHV D WZRIROG SUREOHP  ILUVI YLVXDOL]LQJ D IXWXUH RU GLVIDQU
place, and then convincing others that one man or woman’s vision will bear the fruits of
KDSSLQHW 7KH TXHVILRQ LV VHHPLQJO\ VLPSOH FDQ IIKH GLVWDQW RU IXIXUH LVODQG RI 8IRSLD EHFRPH
YLVLEOH DQG EH XQGHUWIRRG DV DQ DHVIKHILF HESHULHQFH™ = UDZLQJ IURP WKH QDUUDILYH FKDUDFHHULVILFV
RI WKH XIRSLDQ QRYHO DQG FXUUHQI VFKRODUON\ SHUVSHFILYHV IIKDI IRXFK XSRQ WKH LWXH RI YLVXDOLIN
ZRX0G O0LNH IR DGGUHWV lIKH VKLIILQJ DHWIKHILF FRQGLILRQV KDl DOORZ IRV JOLP PHUV R IIKH XIRSLDQ 7KH
LPSRUIDQFH RI the island’s DSSHDUDQFH DQG GLYDSSHDUDQFH FUHDIHV IIKH SRVVLELOLIN\ IRU WKH XIRSLDQ IR

EHFRPH YLVLEOH ZKLOH UHVLVILQJ VIDEOH DHVIKHILFL]DILRQ

O * _HPSHULQN DQG = LOHPLHQ + 6 SRHQKRUW HGY 9LV X D O L ] L EXYBQNV"R@HN ID$  3HHIHWY
[YL-[YL
Louis Marin, “Frontiers of Utopia: Past and Present,” & ULWLFDO QR TXLU\ -
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7KH )DLU\ 7DOH 8WRSLDQLVP RU )DQWDV\
$ IHZ VFKRODUW KDYH LQ IDFW SDLG DIHQILRQ IR IKH LQUHUWHFILRQ EHIZHHQ IKH SUH = LVQH\ILHG IDLU\
IIDOH DQG IIKH FRQFHSIFRI XIRSLD  (UQVIl %0RFK ZDV RQH RI WKHVH H[FHSILRQV ZULILQJ
DERXW D SDUILFX0DU XIRSLDQ IXQFILRQ RI FKDUDFHHUV LQ IDLUN IIDOHV IRONWDOHV DQG ILOP ,Q SDUILFX0DU
KH LQYHVILIDIHV KRZ PDQ\ RI #IKHVH HYHU\GD\ KHURHV—KH \RXQJHWI FKLOG IIKH IDUP ER\ IKH
RUSKDQ IKH DEXVHG VIHSVLEOLQI—KDYH HIKH FRXUDJH R IX0IL00 IKHLU RZQ ZLVKHV %0RFK IDNHV QRIH RI
how many stories commence with the protagonist’s dissatisfaction with the current conditions of
JUHHG DQG H[SORLIDILRQ DVVRFLDIHG ZLIK FDSLIDOLVP = LWDILVIDFILRQ VHIV IKHP RQ IKHLU IRXUQH\
IRZDUGV UHYROXHLRQDUN\ SRVVLELOLILHV $QG LI IKH 0DUJHU UHDGLQJ SXEOLF LGHQILILHV ZLIK WKH OLWiOH
KHURHV DQG KHURLQHV WKHQ VRFLDOLWI UHIRUP PLJIKW VSUHDG EH\RQG WKH FRQILQHV RI IKH ERRN

Jack Zipes, in his chapter “Utopian Function of Fairy Tales and Fantasy: Ernst Bloch the
Marxist and J.R.R. Tolkien the Catholic” (1979), deYHORSV D VRFLDOLVI DQG XIRSLDQ XQGHUVIDQGLQJ
RIWKH IDLUNIDOH = LWK KH FRP PRQ LQIHUHVI RT GHIHQGLQJ IDQIDV\ against the “same dragon of
dehumanization,” otherwise referred to as capitalism, Zipes compares seemingly opposing
YLVLRQV DUILFXODIHG LQ SLYRIDO HWD\V ZKLFK VXSSRUIHG IIKH UHYLYDO RI WKH IDLU\ WDOH JHQUH ~ +H
contrasts Ernst Bloch’s Marxist hopes for a godless utopia on earth with Tolkien’s Catholic hope
IRV VDOYDILRQ LQ D 1D00HQ ZRU0G IKDW LV ERIK VHFXODUL]HG DQG LQGXVIULDOL]HG %0RFK VDZ WKH 1DLU\
tale’s prevalent rags IR ULFKHV IKHPH DV D ZD\ RI HQYLVLRQLQJ D SRVVLEOH VHFX0DU XIRSLD ZKLFK KH
RIKHUZLVH UHIHUUHG YR DV D JRGOHWV UHOLILRQ +RZHYHU DV D KLWIRULDQ DQG OLIHUDUN IKHRULVW RI IDLUN

tales in the aftermath of Disney, Zipes takes issue with Bloch’s rose FRIRXUHG 0HQV ZKLFK

For Bloch’s “The Fairy Tale Moves on its Own Time” (dated to 1930, and translated in its entirety into
English) see: Zipes, “Utopian Function of Fairy Tales and Fantasy,” 133—

,ELG

,ELG

,ELG
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KRPRJIHQL]HV IKH UHGHHPLQJ SRZHU R1 D00 IDLU\ DQG IRON IIDOHV  XQGLIHUHQILDIHG IURP HDFK
RIKHU  To critique Bloch, Zipes redeploys Tolkien’s point that not all fairy tales KDYH HTXD0
PHULI

However, he does take up Bloch’s notion of self IRUPDILRQ IRU D UHDGLQJ RI WKH X#RSLDQ
SRWLELOLILHV LQ Tolkien’s + R E EBSSBRDFKLQJ IKH VIRU\ DV D ERQD ILGH IDLU\ WDOH =LSHV PDNHV
PXFK R %LOER DV DQ HYHUNGD\ FKDUDFIHU +H LV OLNH D PLGGOH FODVV JURFHU DPRQJIVI IKH GZDUl
PLQHUV VNLOOHG ZRUNHW DQG WKH GUDJRQ FDSLIDOLVI HLSORLIHU DQG KH LV HYHUN ELW IKH WN\SLFDO
$PHUILFDQ ZKR ZRX0G UDHKHU UHVLGH RQ IKHLU VRID ZDIFKLQJ 79 WKDQ TXHVILRQ WKH VIDIXV TXR
+RZHYHU RUGLQDU\ DQG UHOXFHDQI KH LV %LOER VIHSV RXIVLGH RI KLV FRPIRUI JRQH ZLQV WKH UHVSHFY
RI'YDULRXV VRFLDO JURXSV DQG EHFRPHV D VRFLDOLVI KHUR RI VRUIV ZKHQ KH KHOSV R UHGLVIULEXIH lIKH
dragon’s hoard of stolen wealth, and reconciles the class FRQIOLFI EHIZHHQ = ZDUYHV (0YHV DQG
OHQ  (YHUNIKLQJ EXHi KH HQGLQJ DFKLHYHV lIKH DIKHLVILF VRFLDOLWI LGHDO R1 FRP P XQD0 0LYLQJ
DVVRFLDIHG ZLWK VHFXODULJHG UHLJLRQ ZKLFK is essential to Bloch’s theory that hope can persist in
D JRGOHW ZRUWG %LO0ER UHILUHV iR IKH FRPIRW RI D PDOH GRPLQDIHG VRFLHIN DQG WKLV LPSHGHV IIKH
fantasy novel’s utopian thrust; Zipes attributes this failing to the limitations set by Tolkien’s
EHOLHI LQ D &KULVILDQ *RG

(VIDEQLVKLQJ WiKH EDVLV IRU IX#XUH DQDONVLY =LSHV DLPV IR UHVFXH WKH DQIL FDSLIDOLVIl VIDQFH LQ
Tolkien’s work DQG E\ H[IHQVLRQ FODVVLF IDLU\ WDOHV 1URP WKH FRP PRGLILFDILRQ RI IDQIDV\ 7KLV
QRILRQ Rl FRPPRGLILFDILRQ FDQ EH DSSILHG lio the easy consumption of Tolkien’s novels and
filmmaker Peter Jackson’s subsequent cinematic adaptations. However, for Zipes, it mainly

refers to Disney’s exploitation of classic fairy tales. On this basis, Zipes distinguishes between

,ELG
,ELG
,ELG
,ELG
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VIRULHV  VXEYHUVLYH XIRSLDQ IDLUN WIRULHV GHIN\ WKH FDSLIDOLWI DQG SDHULDUFKDO VDXV TXR ZKHUHDV
others support the ongoing “civilizing mission,” which results in a kind of indifference toward
LQVILIXHLRQDO SRZHUV HIINIR EH KLIKHU WKDQ WKH VHOI = KLOH SD\LQJ JUHDIIHU DIHQILRQ WR WKH 1DLUN liDOH
LQ LIV FXUUHQW DQG KLVWRULFDO IRUPDHLRQ =LSHV LV RQH RI VHYHUDO VFKRODWY LQFOXGLQJ -HDQ
9%DXGULI0DUG DQG Z/RXLV ODULQ IR FULILTXH D00 HKLQJV =LVQH\  $QG LQ WKHVH VRFLDOLVI OHDQLQJ
attacks against Disney, the terms “false utopian” and “anti utopianism” are frequently used to
WURXEOH FDSLIDOLVILF QRILRQV RI KDSSLQHWV

= KLOH WKHUH DUH SURGXFILYH FRQVHTXHQFHV IR Zipes’ XVH RI WKH XIRSLDQ FRQFHSI IR VIIXG\
IDLUN\ IDOHV §iKH RYHUODSV DQG GLVILQFILRQV EHIIZHHQ WKH XWRSLDQ QRYHO DQG IIKH IDLUN IiDOH EHFRPH
EXULHG ,Q RIKHU ZRUGV WKH XIRSLDQ HVSHFLDOON LQ LIV VRFLDOLVIl LQFDUQDILRQ KDV VKLIWHG RXIVLGH RI
IKH GRPDLQ RI XIRSLDQ OLYHUDIXUH R UHSUHVHQI D VRFLR FXOWXUDO LGHDO LIV SRVVLEOH PDQLIHVIDILRQV
DQG LIV WRXEOHY +RZHYHU WXV DV GLITHUHQILDILQJ W\SHV RI WDOHV LQ WKH 1DLU\ DQG IRON JHQUHV LV
important for Zipes, so is it important to consider the utopian not just in a given critic’s vision for
D EHIlIHU ZRUG EXIl DOVR LQ LIV OLYHUDUN IRXQGDILRQV Tolkien’s fiction writing is not generally
FRQVLGHUHG SDUI RI WKH JHQUH RI XIRSLDQ QRYHOV EXW WKH\ GR KDYH XIRSLDQ HQGHQFLHV 1 WKH
SLFIRULD0 FURVWRYHUW EHIZHHQ JHQUHV DUH IR EH DSSUHFLDIHG 1RU IKHLU DHVIKHILF DIULEXIHV DQG
XQGHUONLQJ VXEYHUVLYH SRIHQILDO WKHQ IIKH QDUUDILYH FRIPSRQHQIV IIKDIi GHILQH WKH XWRSLDQ QRYHO DQG
WKH 1DLU\ WDOH DUH LQWHJUDO Bl WKLV MIXQFIXUH , DVN  ZKDW KDSSHQV ZKHQ WKH XIRSLDQ QRYHO RU SLFIXUH

VIRU\ DQG IiKH IDLUN HiDOH DUH VHHQ VLGH EN VLGH"

Jean Baudrillard, “America After Utopia,” 134 1HZ 3HUVSHFWLYRYV WEDUWHUO\
/RXLV ODULQ TXRIHG LQ =LSHY 7KH (QFKDQWHG 6FUHHQ 7KH 8QNQRZQHGHDNGHNV RU\N R1 )DL
+ OL0PRDUe and Peter G. Stillman, “Pleasure and Politics in Disney’s Utopia,” &DQDGLDQ 5HYLHZ RI $PHULFI
6 W X & nld.\Y (January 2002): 82; Zipes, “Walt Disney’s Civilizing Mission,” 191, 209; Tison Pugh,
“Introduction: The Disney Middle Ages,”in 7KH 'LVQH\ OLGGOH $JHV $ )DLWE 7'3@H DQG )DQW
3XJK DQG BURQWHLQ 1HZ <RUN 3D0JUDYH ODFPLIDQ
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7KHUH DUH VHYHUDO SRLQIV XSRQ ZKLFK WKH 1DLU\ ID0H DQG IIKH XIRSLDQ QRYHO HLIKHU FRQYHUJH
RU HQKDQFH HDFK RIKHU 7KH XIRSLDQ LVODQG FRUUHVSRQGV IR WKH RIKHUZRUIGOLQHVV LQ IDLUN IDOHY  7KH
island can be likened to the fairy tale’V KDSSLO\ HYHU DIWHU WKH XOILPDIH SODFH RI URVIl - LIV
P\WHULRXV 0DQGVFDSHV DQG LIV EHDXILIX0 FLILHV 7UDYHO ZKLFK IIKH XIRSLDQ QRYH0 LPSOLHV EXIl GRHV
not describe, is integral to the fairy tale’s plot. The dangers that lurk in the woods, mountains,
lakes and streams test the principle characters’ patience, courage, and hope. The sublime
H[SHULHQFH ZKLFK DZDNHQV IIKH IHDU RI IKH XQNQRZQ 0LHV RQ IIKH HGJH RI 8IRSLD Il H[LVIV LQ IKH
JDS EHIZHHQ IKH SUHVHQH FRQGLILRQV DQG IKH SURSXOVLRQ IRUZDUG WRZDUG lIKH KDSSLHU SODFH %Xl LQ
IDLUN DOV iKH VXEOLPH LV HQFRXQIHUHG DJDLQ DQG DJDLQ LQ WKH HRXUQH\ IKURXJK SHULORXV UHDOPV
DQG LQ WKH FRQIURQIDILRQ ZLIK SVNFKLF IHDUV PRQWURXV JLDQIV THURFLRXV EHDVIV DQG GHDIK LIVHOI
7KH VDILULFDO PRPHQIV ZKLFK DUH GLUHFIO\ HLHG IR WKH GHVFULSHLYH FULILTXH R1 XQUXVIl SURSHUIN DQG
ODERXU UHODHLRQV LQ WKH XWRSLDQ OLIHUDUN\ JHQUH FDQ EH VHHQ DIl fKH EHILQQLQJ R1 PDQ\ IDLU\ VIRULHV
ZKHQ FKDUDFHHUV DUH GLVVDILVILHG ZLWK WKHLU VIDIIXV LQ 0LIH

7KH LVODQG DQG WKH SODFHV RI UVl ZLWKLQ 1DLUN WDOHV LQWHJUDKH YLVXDO WUDLIV WKDW VKLIW EHIZHHQ
PRPHQIV Rl NQRZDELOLIN\ DQG XQNQRZDELILIN\ GXULQJ WKH NRXUQH\ IRZDUG XQGLVFRYHUHG IDQIDV\
ZRWGV ,Q WKH XIRSLDQ QRYHO L LV FRPPRQ IRV FKDUDFIHULVILFV VXFK DV IUHHGRP IURP KDUP
DEXQGDQN QDIXUH DQG KLGGHQQHWV IR EH UHLQWHJUDHHG LQWR IXWXULVILF VIRULHV WKDW DUH DOVR DERXH VKLIWV
LQ JRYHUQPHQW VIUXFIIXUHV  This relates to Tolkien’s point that the core of fantasy rests in two
GHVWHV  Beyond the act of creating “Other worlds,” KH VD\V KDI ZKDIf LV PRVI LQIHJUDO IR

IDQIDV\ LV WKH YHUN SRWLELOLI\ RT JILPSVLQJ LQIR | D s PKHRIOLP SVHV VILU XS GHVLUH LIVHOI

7RONLHQ VHSDUDIHV IIKH VDILULFDO IURP WKH IDLUN\ §IDOH +RZHYHU KH ZDV QRI DIWHPSHLQJ IR WKHRUL]H IKH RYHUODS
EHIZHHQ IKH XIRSLDQ QRYHO DQG WKH I1DLUN\ VIRUN %0RFK DQG =LSHV H[SORUH IIKH RYHUODS EHIIZHHQ D VRFLDOLVI XIRSLD DQG
the subversive potential of fairy stories. Tolkien, “On Fairy Stories,” 12; Zipes, “Utopian Function of Fairy Tales
and Fantasy.”

Tolkien, “On Fairy Stories,” 10, 22, 40—
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“satisfying it while often whetting it unbearably.”  Although this recalls Jameson’s view that
GHVLUH IRU IKH XIRSLDQ LV PRUH LP SRUIDQW IKDQ WKH DFIXD0 VKDSH R1 XWRSLD LQ WKH 1DQIDV\ JHQUH
7RONLHQ XVHV his terms “Sub Creative Art” and “Secondary World” IR UHIHU IR IKH SK\VLFD0 SODFHV
ZKHUH IKH DGYHQWXUHV RFFXU  7KH VKDSH RI YKH PRXQIDLQV RFHDQV IRUHVIV VPDO0 0DUJH RU
LPPHQVH FDQ PDHiHU D JUHDW GHDO IR IKH FKDUDFIHW DV IKH\ DUH SURSHWHG IRUZDUG LQIR WKH
XQNQRZQ 7KLV H[SHULHQFH RI IKH 0RQJ DQG W\LQJ NRXUQH\ IRU 7RONLHQ LV FRXSOHG ZLIK D 0HVVHU
GHVLUH IRU XQEXUGHQHG SODFH ZKHUH KXPDQV PLIKI XQGHUVIDQG WKH 0DQJIXDJH RI1 DQLPDIV LQ D ZRUIG
IUHHG R1 KDUP DQG DJJUHWLRQ DQG ZKHUH HVFDSH IURP H[ SORLIDHLRQ DQG UHVW IRP IIKH IRXUQH\ PD\
EH IX00\ H[ SHULHQFHG

5SHIDIHG IR WKH PDUJLQV EHIIZHHQ NQRZDELILI\ DQG XQNQRZDELOLIN\ LQ KH IDLUN HiDOH
IDPLOLDULIN FRPHV LQ WKH IRUP RI IDPLO\ IHXGV HYHUNGD\ FKDUDFIHUWV DQG XQKDSSLQHW ZLIK WKH
VIDIXV TXR XQIDPLILDULIN FRPHV LQ iKH IRUP RI P\VILFDO RFFXWHQFHV TURJV ZKR IIXUQ LQIR SULQFHV
VZDQV ZKR IXUQ LQIR EURIKHUV VZRUGV KD FDUUN RXIl ZLVKHV SDXSHUWV ZKR EHFRPH NLQJV GHDIK
KD WXUQV LQIR VOHHS DQG PLVHULHV WKDW I0HH DZD\ ,Q XIRSLDQ PRPHQIV IDPLOLDULIN FRPHV LQ IIKH
IRUP RI SUHVHQW VRFLR HFRQRPLF FRQGLILRQV ZKHUHDV WKH XQIDPLOLDU 0LQJHUV LQ WKH JDS EHIZHHQ
SUHVHQI FRQGLILRQV DQG D EHINHU VRFLHIN  (QYLVLRQHG WKURXJK GUHDPV DQG FRQYHUVDILRQV XIRSLD
PD\ IDNH RQ VKLIWLQJ IRUPV UDQJILQJ IURP WKH VDILULFDO IR IKH EHDXILIX0 DQG WKH VXEOLPH 7KH
DSSHDUDQFH R1 WKDW JOLP PHULQJ LVODQG HIDNHV YLYLG VKDSH DIl IKH SRLQIV R1 LQWHUVHFILRQ EHIZHHQ IIKH

IDLUN 1IDOH SLFWIXUH DQG IKH XIRSLDQ QDUUDHLYH RI WKH QLQHIHHQIK FHQIXU\

,ELG -
For Tolkien, the writer’s “Sub Creative Art” is what generates the “Secondary World” of fiction. Ibid., 47,

Tolkien specifically refers to “the ‘primal desires’ [...] of men to hold communion with other living
things.” He relates this KLVIRULF GHVLUH IR WKH KXPDQ DELOLIN R XQGHUVIDQG WKH 0DQJXDJH R1 DQLPDOV ZKLFK FDQ HDVLO\
EH UHDG DV D UHIHUHQFH IR (GHQ HVSHFLDOO\ LQ OLJKII RT KLV 0DIHU UHIHUHQFHV IR IKH &KULVILDQ *RVSH0 DQG IIKH 3ULPDU\ $Ull
RI &UHDILRQ ,ELG
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$ZDNHQU®BIZW QRP 1RZKHUH
$PRQJ IKH XIRSLDQ QRYHOV WKDIl I0RXULVKHG LQ IKH QLQHIHHQIK FHQIX\\ 1HZV ITURP 1RZKHUH
EN IKH VRFLDOLVI DQG $UIV DQG &UDIIV PRYHPHQI 0HDGHU = LOOLDP ORUWLY VIDQGV RXIl IRU KRZ L
FRQQHFIV IKH SROLILFDO LGHDOV RI KH XIRSLDQ ZLIK IKH EHDXILIX0 ~ *RLQJ DIDLQWI WKH JUDLQ RI WKH
period’s technophilic utopias likein /RRNL QJ % DIBVNSARRY@WDIRU = LOOLDP *XHWI
JRHV iR EHG DIIIHU D FRQIOLFWXDO PHHILQJ ZLIK 1HWRZ VRFLDOLVIV DQG ZDNHV XS LQ 1RZKHUH D IXIXUH
(QJODQG VRPHZKDI OLNH KLV EXIl QRN TXLIH ~ 7KH ZDIHUWV VXUURXQGLQJ (QJ0DQG LIVHOI DQ LVODQG
KDYH ORVI iKHLU SROOXIDQIV DQG HIKH 0DQG KDV EHHQ UHVIRUHG IR LIV SUH LQGXVIULDO EHDXIN  7KH ULYHWV
DUH DJDLQ ILWOHG ZLWK VDOPRQ SDUILDPHQI KDV EHFRPH D GXQJ KHDS DQG FKXUFK EXLOGLQJV DUH
UHSXUSRVHG ~ +LVIRULF IDFIRULHV ZKLFK ZHUH RQFH XVHG R H[SORLIKH ZRUNHUW QRZ HQDEH IKH
LQKDELIDQIV IR SHUIHFI WKH DUIV DQG FUDIIV R1IKHLU FKRRVLQJ ~ 7KH\ ZRUN IRU SOHDVXUH UDIIKHU IKDQ
LQ VXEVHUYLHQFH RU IRU lIKH DFTXLVLILRQ RI SURSHUIN\ = RPHQ KRXVHNHHSHUV IKH ERDIPDQ WKH
ZHDYHU DQG FUDIIVSHRSOH DUH GHVFULEHG DV KHDOIK\ UREXWI DQG EHDXILIX0 WKH\ HQUR\ OLIH ZRUN
IRRG VH[ DQG JRRG FRQYHUVDILRQ ZLIK VIUDQJHWV

Morris draws from the ideals in Thomas More’s book, albeit in a distinctly socialist
FRQIH[W ORUULV UH published More’s book and he named 8 W RIS RQB RI IKH SULQFLSDO
LQVSLUDILRQV IRU KLV RZQ QRYH) )XQGDPHQIDO FRP PRQDILILHV LQFOXGH IIKH LPSRUIDQFH R1 NXVILFH DQG

HTXDOUN\ PHGLHYDO HVTXH KRVSLIDOLIN DQG VRFLDO FKDULIN DQG IULHQGVKLS 3HDFHIX0 GLYDIUHHPHQI D

2 LQHIHHQIK FHQWXUN\ XIRSLDQ QRYHIV eWlHQQH &DEHI 7 KH 9R\DJH WR |, REZIEY%EX0ZHI Z\IIRQ

9ULO WKH 3RZHU RI WK HDBRXRIPKIRUI (WHZHK R Q ODU\ ( %UDGIH\ /DQH OL]JRUD
(GZDUG %HIOPN /RRNLQJ % DFNZBWBANORIUY 1HZV IURP 1RZKHQPFLWHIH 7KH

+XPDQ "ULIWSH[DQGHI &DLI , R QU EY4), William Dean Howell’s “Altrurian trilogy,” $ 7UDYHOHU IURP
$OWUXULBD* HWV $ ORGHUQ 8WRSLD

ZWIDP ORWY 1KV TURP 1 RAAKRPHURMIK - HIPVFRIN 3UHW -
KIS DUFKLYH RUJ GHIDLOV QHZVIURPQRZKHUH  PRW

The pastoral and the beautiful are seen as one in the same in Stansky, “Utopia and Anti Utopia,” 3—

ORUWY 1HZV IURP 1RZKHUH

G -

,ELG

224



practical remedy against one man’s utopianism turning into another’s totalitarianism, is rare
within the utopian novel, and yet, not all of More’s tolerant utopians are Christianized, and
several of Morris’ resistant characters are nostalgic for the excitePHQI RI WKH QLQHIHHQIK FHQIXU\
FRPSHILILYH PDUNHIF ORWLY KRZHYHU KDV LPDJLQDILYHO\ DEROLVKHG LQVHLIXILRQDO UHOLJLRQ IKH
IXVILFH VAVIHP NLQJVKLS DQG VODYHU\ -+H DOVR HPSKDVL]HV FROOHFILYH QRQ KLHUDUFKLFDO
JRYHUQDQFH DQG IIKH LPSRUIDQFH RI EHDXIN\ DV SDrt of the functional. Unlike More’s ascetic
OHDQLQIV—2ZZLIK WKH IRIDO DERILILRQ RI SURSHUIN DQG FIDWV GLVILQFILRQ—IKH (QJILVKPHQ DQG ZRPHQ
in Morris’ Nowhere make beautifully crafted objects that they wear themselves or willingly give
IR RIKHUV 7KLV EHINHU SODFH RI VRFLDO HTXDOLIN DQG \RXIKIX0 HQHUJ\ ZLIK LIV ERXQILIX0 0DQGVFDSHV
SOHDVDQW ZHDIKHU ZHIFRPLQJ FRXQIU\ KRPHV EXLOGLQJV RI GLITHUHQW VIN\OHV DQG SHULRGV DQG WKH
KRQHVIO\ H[ SUHVVHG DIMUDFILRQ EHIZHHQ LIV PHQ DQG ZRPHQ DUH SDUIl Rl Guest’s vision of IKH
EHDXILIX0

Based on Guest’s description of Nowhere’s inhabitants, it could be argued that Nowhere
brings the fairy tale figures from the Briar Rose paintings by Morris’ fellow artist friends to life.
&DXJIKILQ D ZRQGHUIX0 GUHDP  *XHW GHVFULEHV ZRPHQ ZLIK 0RRVHON ILWIHG PHGLHYDO JDUE DQG
10RZLQJ GDUN KDLU DQG PHQ ZLIK KDUG\ PXVFXDIXUH DQG RUQDIH EHON EXFNOHV 2QH FKDUDFIHU HYHQ
FKRRVHV IR ZDON DURXQG ZL#K FDUHIX00\ FUDIWHG DUPRXU 60XPEHULQJ VROGLHUV DQG YROXSIXRXV
ZRPHQ DOVR DSSHDU LQ Walter Crane’s IR\ERRN 6 OHHSLQJ % HDXW\ LI 200KHQ:RR G
(GZDUG %XUQH Jones’ VPDI % U L D UHBHR V H DQGKLY /HIHQG RI %ULDU 5RVH

D VHULHV R1 0DUJH SDQHO SDLQILQJV ORUILY ZKR ZURIH WKH LQVFULSILRQV EHIRZ %XUQH Jones’
0DUJH 9%ULDU SRVH SDLQILQJIV Dii #KH ILPH ZKHQ KLV XIRSLDQ QRYH0 ZDV QHDULQJ SXEOLFDILRQ ZDV OLNHO\

IR KDYH KDG WKHVH VOXPEHULQJ ILIXUHV LQ PLQG IRU Nowhere’s inhabitants.  O’Neill remarks that

)DU OHW RI D SROLILFDO DFILYLVH KDQ ORULY %XUQH Jones’ rendering of the beautiful slumbering figures was
QRQHIIKHOHVV FXOIXUDOON FRPSOH[ 60HHSLQJ %HDXIN WKHPHG LQ IDFI SDLQILQJIV VSDQ %XUQH -RQHV FDUHHU DV D SDLQIHU 7KH
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Morris’ wording for the accompanying poem hints that the painted figures wL00 DZDNHQ IURP
WKHLU WKRUQ\ SULVRQ ZKHQ IIKH ILPH LV ULJKW  3DLUHG ZLIK %XUQH Jones” & R X Q F L GD@IR R P
Morris’ verse “when fate shall take her chain away” anticipates the writer’s vision for a socialist
UHDZDNHQLQJ Morris’ principal character just so happens to be waiting in a politicized dream.
$PRQJ WKHVH 1ULHQGV DQG IHOORZ DUILVIV DQG FUDIIVPHQ WKHUH LV PXFK PRUH RYHUODS LQ IiKH
LGHRORJILFDO EDVLV IRU WKH DUILVILF ZRUN DQG lIKH SXEOLVKLQJ SUDFILFHV R &UDQH DQG ORUWULV = DONHU
Crane first met William Morris in 1870 during his experimental years in children’s publishing,
DQG LQ IIKH VIKH\ EHFDPH I1ULHQGV DQG FRWHDJIXHV PHPEHW RI WKH 6RFLDOLVII ZHDIXH DQG
FRQIULEXHRUV IR LIV QHZVSDSHU 7 KH & R P P R (BZDGHBUDIHG D IURQI SDIHLPDJH IRV 7 K H
&RPPRQDBE\D O ZKLFK LV where Morris’ 1HZV [TURP YBVAKIEZD\H
HKURXJK LIV SXEOLFDILRQ DV D VHULDOL]HG QRYHO ILJ " HVLIQHG LQ FRQQHFILRQ ZLIK D VSHFLILF
FKDSIHU RI WKH QRYH—Morris’ “How the Change Came”—Walter Crane’s peace IKHPHG
illustration “Solidarity of Labour” is placed dead centre in the newspaper’s double column
OD\RXK  ,Q WKH LPDJH WKH ZRUNHWV IURP (XURSH DQG IKH IULQJHV RI WKH (PSLUH KDYH NRLQHG KDQGV
in Crane’s utopian vision of pure soFLDILVP KH\ DUH IDUPHU KDHG WXUEDQ ZHDULQJ DQG OLEHUIN
WXTXHG PHQ 7KHUH LV OLINOH QHHG IR XSKROG WKH IIRROV RI 0DERXU IRU D IUHHU ZRUG PDNHV UHFUHDILRQ

SRWLEOH 7KHLU WRROV—D[HV VKRYHOV DQG VF\IKHV—IDO0 IR IKH JURXQG $ ZRPDQ ZLIK D KDIR

0DUJH SDQHO SDLQWLQJV ZHUH EDVHG RQ D VHULHV R1 VPDOOHU SDLQILQJV ZKLFK %XUQH -RQHV SDLQIHG EHIZHHQ
GXULQJ ZKLFK WILPH KH ZDV FORVHO\ DFTXDLQIHG ZLIK -RKQ 5XVNLQ ZKR KDG EHFRPH LQFUHDVLQJO\ PHODQFKRILF 3DVFX
7X0EXUH DUJXHV WKDW WKH LPDJHV RI WKH IHPDOH FKDUDFIHU QDPHG 5RVH ZKR (LHV LQ IHPSRUDU\ VOXPEHU UDHKHU KDQ
HIHUQDO GHDIK  ZHUH PHDQW IR FRQVROH 5XVNLQ LQ KLV JULHI RYHU WKH \RXQJ 5RVH /DIRXFKH 5RVH ZDV RQH
of Ruskin’s pupils and his second love. Much of George MacDonald’s correspondence with Ruskin relates to the
TXHVILRQ RI 5RVH DQG KHU ZHW being. John Ruskin, “Herne Hill: Dear George MacDonald,” August 11, 1872, T 35,
S5XVNLQ $UFKLYHV 3DVFX Tulbure, “Aesthetics of Desire.”

O’Neil, :DOWHU &UDQH

&UDQH $Q $UWLVWIV 5HPLQLVFHQFHV

Morris and Walter Crane, illus., “News from Nowhere (chapt XVIL),” cover page.
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LQVFULEed with the words “freedom” has risen to the top of the world, blown her horn, and
banners with the names of the world’s continents have fallen.

As part of Crane’s cosmopolitanism, not evident in Morris’ Nowhere which he localized
IR (QJIDQG &UDQH LPSOLHV IIKDIi D VRFLDOLVW XIRSLD FDQ VSUHDG DFURW IKH ZRWG ~ Walter Crane’s
JOREDD LVODQG IIHOOLQJION HPHUJHV TURP WKH PLGGOH RI #KH QRYH) TURP IKH EORRG ILOOHG UHYROXHLRQDU\
FKDSIHU %\ SODFLQJ D YLVXDO LPDJH RI KRSH LQ IKH UHDGHU viewer’s hands, it counters feHILQJV RI
GLVPD\ ZLIK FXUUHQW 0DERXU FRQGLILRQV  In this juxtaposition between Morris’ text and Crane’s
LPDJH WKH LOOXVIUDIHG ZRUNHUV KROG IKH JOREH LQ SODFH DV IKRXJK IR SUHYHQH #KH VLQNLQJ RI XIRSLDQ

VRFLDOLVP LQIR IKH SDU RI'KH WH[W ZKLFK GHVFULEHV IKH JORRPLHVI SDUIV RT KLVIRU\

&UDQH DQG ORUULYVY 6RFLDOLVW )ULHQGYVY DQG &UDIWVPHC
&UDQH DQG ORUULY ZHUH DOVR OHDGLQJ PHPEHUV RI IKH $UIV DQG &UDIW PRYHPHQI = ULYHQ EN IIKH
VRFLDOLVII OHDQLQJ XWRSLDQ LGHDOV RI VRFLDO HTXDOLIN\ WXV ODERXU DQG IUHHGRP 1URP lIKH FDSLIDOLVY
forces of industrialization, the movement’s membership, which was led by male figures, but also
LQFOXGHG ZRPHQ ZKR ZRUNHG IURP KRPH IRRN DQ DFILYH VIDQFH DJIDLQWI WKH SHUFHLYHG XJOLQHWV RI
FKHDSO\ PDGH JRRGV SURGXFHG E\ PDFKLQHV 7KH\ DEKRUUHG IKH LQUXVILFH YKDIF JRRG ZRUNHW ZHUH
trapped in debased conditions. The movement’s guilds strove to integrate the arts of book design,
PHID) ZRUN ZD00SDSHU DQG VHDLQHG JODVWV ZLIKLQ WKH HYHUNGD\ $V SDUIl RI lIKH HITRUINIR EULQJ WKH
XIRSLDQ SODFH RI THOLFLIN\ LQUR IKH SUHVHQII LIV PHPEHUW ZRUNHG IR EHDXILIN\ IKHLU FUDIWV XQGHU

RSILPD0 FRQGLILRQV %\ XQLILQJ FUDIIVPHQ IURP GLITHUHQI DUV WKH PRYHPHQW HOHYDIHG WKH VIDIIXV RI

Crane was interested in the world at large without himself being an imperialist. Pippa Biltcliffe, “Walter
&UDQH DQG WIKH , PSHULD0 )HGHration Map Showing the Extent of the British Empire (1886),” ,PDJR 0XQGL

BHULDOLTHG QRYHOV ZHUH SULQIHG VHTXHQILDOON LQ VHFILRQV 8QOLNH IURQILVSLHFHY IRXQG LQ ERRNV WKH SULQFLSDO
LPDJH IRU IIKLV HGLILRQ RI WKH VIRU\ DSSHDW KDOI ZD\ IKURXJK IIKH QDUUDILYH DV LIl ZDV LWXHGLQ 7KH &RPPRQZHDO
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WKH GHFRUDILYH LQ RUGHU IR FRXQIHU WKH KLHUDUFKLFDO VID¥XV R1 SDLQILQJ IKDIF ZDV YLHZHG DV WKH
PHGLXP IRU IKH ZHDOIK\

%RIK = DOMHU &UDQH DQG = LWLDP ORUULV VIURYH IR XQLIH DUl ZLWK WKH SUDFILFH RI HYHU\GD\
OLIH HYHQ LI IKH\ H[SUHVWWHG GLITHUHQFHV RI RSLQLRQ RQ KH X#RSLDQ URCH RI DUl ZLIKLQ WKH FXUUHQN
FDSLIDOLVI VAWHP,Q HKHLU UHVSHFILYH SUDFILFHV IKH\ GLITHUHG DV IR ZKHIKHU LOOXVIUDIHG DUIV DQG
ERRNV—VKH SROLILFDO FDUIRRQ IIKH FRP PHUFLDOON SXEOLVKHG IDLUN IIDOH ERRN DQG WKH XIRSLDQ QRYH0—
FRX0G SURYLGH VRFLHIN\ ZLWK D YHKLFOH IRU FROOHFILYH FKDQJH 7KHVH GLITHUHQFHV ZHUH ILUVI H[ SUHVWHG
LQ IKH HDUO\ \HDUV RI §KHLU TULHQGVKLS DV FROHDIXHV 7KH\ ERIK SURGXFHG ZRUNV LQ IKH VINOH RI WKH
Arts and Crafts movement for American heiress Catharine Lorillard Wolfe’s home, which she
QDPHG 9LQIDQG DIWHU KHU 1RUH DQFHVIUN  ORUULV SURYLGHG GHFRUDILYH GHIDLOV ZKLFK LQFOXGHG
LPDJHV DQG VIDLQHG JODVV GHIDLOV DQG &UDQH SDLQIHG D QDUUDILYH VHTXHQFH

Crane’s GLQLQJ hall cycle for Vinland is based on Henry Wadsworth Longfellow’s poem
6NHOHWRQ SR> $ U PDROSIQILQIV 7KH SRHP URPDQILFL]HV #KH IRU\ RI
a Viking who kidnaps a Norse king’s daughter and makes her his bride, flees over stormy seas,
OLYHV FRQIHQIHG IRU D WLPH LQ IKH $$PHULFDV DQG ILQDOON\ SHULVKHV EN IIKH VZRUG XQGHU D IRZHU
7KH SDLQILQJV IH00 D GLITHUHQN NLQG RI VIRUN  ZKLFK LQIRGXFHV Crane’s political vision to the
SURIHFI Art historian and leading Crane scholar, Morna O’Neil DUIXHV KD &UDQH UDGLFDOL]HV

KH ORRN DQG IHH0 RI WKH ZRUNHUW 6KH HYHQ HYRNHV D G\VIRSLDQ G\QDPLF LQ KHU GHVFULSILRQV RI lIKLV

O’Neil, :DOWHU &UDQH

2Q WKH GLITHUHQFHV RI RSLQLRQ EHIZHHQ ORUULY DQG &UDQH RQ IKH UROH R1 DUF VHH Hampton, “The Feast's
Beginning: News from Nowhere and the Utopian Tradition,” 55. O’Neil, :DOWHU & UD Q H 6PLIK
“Developing a Public Language of Art,” 20

,ELG

Henry Wadsworth Longfellow and Poetry Foundation, “The Skeleton in Armor (1841),” 3R HW U\
JRXQGDWLRIQ ZZZ SRHIUNIRXQGDILRQ RUJ SRHPV DQG SRHIV SRHPV GHIDL0

O’Neil, :DOWHU &UDQH
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SDLQHLQJ LQ LIV HOLIH VHILQJ  EXW GRHV QRW RXIULIKW DSSON IKHVH IHUPV  3LFIRULDOON. #KH 9LNLQJ
EHFRPHV DQ DQIL KHUR LQ IKH QHZ 0DQG DV DQ DUFKLIHFII KH VXSHUYLVHV IKH FUDIIVPHQ ,Q EHFRPLQJ
PHUH ZRUNHW WKH\ DUH DOLHQDWHG 1URP IIKH GHVLJIQ R1 IKH IRZHU ZKLFK LV LIVHOI DQ RGH IR DQ HOLILVAi
FLYLOL]DILRQ 7R D FHUIDLQ HLWHQI IKH JORRP\ SDLQILQJV GHHJLILPL]H IKH SRHP  ZKLFK PLIKV
otherwise be used to mythologize the proprietor’s ancestral heritage in a new land.

If O’Neil is right that the muscles of RQH RI IKH FUDIWWPHQ ZKR UHSUHVHQIV IIKH DOOHJIRULFDO
ILJXUH RI 0DERXU DUH ZHLIKHG GRZQ EN IIKH EXUGHQ RI OLIILQJ VIRQHV IRU D FLYLOL]DILRQ WKDW LV DERXH
IR FRODSVHIQ 6 NHOHW R Q DKQQGI LGARPKROXLQD IKH DQDONVLY D VIHS IXUIKHU , ZRX0G
suggest that utopia’s broken mirror image is at work in the dystopian story that Crane’s 6 NHOHW R Q
LQ $ U BDRO¥HW 7KH GDUN DQG JORRP\ FRORXU SDOHIH HP SKDVL]HV IIKH XQKDSS\ HQGLQJ IRU D
FLYLOL]DILRQ WIKDI KDV DOLHQDIHG LQUHOOHF TURP 0DERXU 7KH IRUHERGLQJ HQGLQJ ZKLFK LV VHII LQ DQ
LPDJLQHG UHDOLIN WKDI LV ZRUVH RI1 IKDQ IKH SUHVHQI might (as O’Neil suggests) have been Crane’s
deliberate choice for the eyes of Catharine Lorillard Wolfe’s select dinner companions.
OHDQZKLOH WKH VIDLQHG JODVV VHTXHQFH RI IKH VXQ DQG PRRQ IIKH DUULYDO R IKH OLNLQJ VKLS WKH
1RUVH JRGV DQG DGYHQIXUHUWV SURYLGHG E\ ORUULV DQG &R QR 0RQJHU LQ VLIX ZRX0G KDYH
JORZLQJIO\ HQKDQFHG HKH VSKHUH R1 SULYDIH ZHDOIK

In Morris’ ideal society, this contradiction between elite patrons and socialist
FUDIVISHUVRQV ZRX0G QRIH[LVI 7KH KRXVHV KD ORUULY GHVLIQHG ZLIK EHDXILILHG 10RUDO ZD00SDSHUV
DQG *RIKLF VIDLQHG JODW ZLQGRZV VXFK DV IKRVH LQ 9LQIDQG DQG LQ 1LRZKHUH ZRX0G VRPHGD\ EH

IRV WKH HYHU\GD\ PDQ DQG ZRPDQ <HIl IDFHG ZLIK SROLILFDO UHDOLWLHY  VXFK DV iKH EUXIDO

7KLV LV EHFDXVH VKH DJUHHV ZUIK VFKRODWY VXFK DV 7HUUN\ (DJOHIRQ ZKR KDYH DQDONTHG KRZ XIRSLDQ
mindsets “explain the compromised fate of British socialism, a movement seemingly poised for victory but always
limited...by its own nostalgia.” O’Neill, :DOWHU &UDQH

,ELG

,ELG
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JRYHUQPHQI UHVSRQVH IR ZRUNHUV GXULQJ IIKH 7UDIDOJDU 6TXDUH SLRIV ORUULV VRRQ EHFDPH
LQFUHDVLQJO\ XQFHUIDLQ KDl KH ZRX0G ZLIQHVV DQ LGHDO FRPPXQLVP GXULQJ KLV OLIHILPH  +H FDPH
to the “unhappy conclusion that individual craftsmen [...] were powerless to change the
IXQGDPHQIDO VIUXFIXUH RI D FRUUXSII FDSLIDOLVI VRFLHIN. RQO\ SROLILFDO DFILRQ FX0PLQDILQJ LQ
UHYROXILRQ FRX0G EULQJ DERXW IKH URRW DQG branch transformation that was required.” 7R
FRQILQXH KLV EDOH ZLHK IIKH FDSLIDOLVI VAVIHP - ORUWLY QRQHIKHOHW RSILPL]HG KLV ZRUNLQJ
FRQGLILRQV— XOILPDIHO\ IDYRXULQJ KLV ZULILQJIV DQG OHFIXUHV RYHU WKH YLVXDO DSSHDO RI KLV DUI IR
FRQYH\ KLV VRFLDILVP

7KH GLIHUHQFH EHIZHHQ IKH WZR DUILVIV FDQ EH RIKHUZLVH H[SUHVWWHG EN\ IKH TXHVILRQ RI KRZ
EHDXIN\ ZDV IR EH SROLILFL]JHG ORUH RI DQ RSILPLVI = DOIHU &UDQH ZDV FRQYLQFHG IKDW iIKH VRFLDOLVY
PHWDJH FRX0G VSUHDG WKURXJK WKH YLVXD0 GLPHQVLRQV DQG FLUFXODILRQ RI DU HYHQ ZLIKLQ IIKH
FDSLIDOLVI VAWHP  8QULNH ORULV &UDQH ZDV DQ HGXFDIRU ZKR EHlieved “that education, not
revolution, was the main way forward.”  )RU KLV EULJKIO\ FRORXUHG SXEOLF DUl PXUDOV IRU SXEOLF
EXLOGLQJV DQG FDUIRRQV IRU QHZVSDSHUW  *UHJ 6 PLIK H[SODLQV IKDW &UDQH DGDSIHG KLV SHGDJIRJLFDO
XVH RI H[SODQDIRUN LOOXVIUDILRQ LQIR D symbolic language, which eventually relied on “allegorical
truths” WKDIl could convey the path toward “Peace.” = KLOH ERIK FUDIIVPHQ EHOLHYHG IIKDIi EHDXIN\
XQLIHG ZLIK WUXWIK 0HDGV VRFLHIN\ IR IUHHGRP IKHLU GLITHUHQFHV JR VRPH ZD\ iR H[S0DLQ KRZ DQG
ZK\ ORULY DQG &UDQH ZRUNHG LQGHSHQGHQION 1TURP HDFK RIKHU LQ IZR GLITHUHQN SXEOLVKLQJ

PLILHXV WKH LQGHSHQGHQW SUHVV DQG FRP PHUFLD0 SXEOLVKLQJ

David Cody, “Morris’s Socialism,” 9LFW R U L D Q (DWW ERGLILHG *HF
KIS ZZZ YLFIRUILDQZHE RUJ DXIKRUW PRWLY ZPVRFLDIP KIiP(

3HIHWRQ 7KH .HOPVFRWW 3UHVYV

,ELG Cody, “Morris’s Socialism.”

Greg Smith, “Developing a Public Language of Art,”in :DOWHU &UDQH $UWLVW 'HVLIQHU D
/RQGRQ /XQG +XPSKULHY -

,ELG

,ELG

230



.HOPVFRWW 3XEOLVKLQJ DQGHENHUBBARZXHUWIHVKLQJ RI
$IIHU D SHULRG RI VRFLDOLWI DFILYLVP LQ WKH V' ORUULV UHIUHDIHG LQIR WKH FRXQIUNVLGH ZLIK D QHZ
LQUILDHLYH IIKH LQGHSHQGHQII - HIPVFRIll 3UHVV 7KH ILII\ ERRNV SURGXFHG E\ IKH
- HOPVFRIl SUHWV LQFOXGH KLV RZQ QRYHIV ZRUNV EN IKH SRPDQILFV LQFOXGLQJ 7HQQ\VRQ DQG
6KHOOH\ DQG WKH PHGLHYDO DXIKRUV ZKR LQVSLUHG KLP  VXFK DV &KDXFHU DQG ORUH 6HYHUDO R IIKH
- HOPVFRIIF ERRNV FRQIDLQ 1X00 SDIH ZRRGFXIV E\ (GZDUG %XUQH -RQHV &UDQH FUHDIHG RQO\ RQH
IXW0 page illustration for Morris> 7KH 6 WRU\ RI WKH *O LKWWKRWLZRPDGODL Q
ZKR UHDGV LQ D WKLFN IRUHV DV D SULQFHO\ PDQ DSSURDFKHV ~ &ROOHFILYHO\ IKHVH ERRNV IUDQVIRUP
HOHPHQIV R1 PHGLHYDO PDQXVFULSI GHVLIQ VXFK DV IKLFN SDJH ERUGHWV LOOXPLQDIHG FDSLIDOV
FDOOLJUDSK\ OLNH IRQII DQG RUQDIH FRYHUWV LQIR FDUHIX00\ FUDIWHG ERRNV
,Q -HOPscott Press editions, including More’s 8 W R€&ad.Morris’ 1HZV )URP 1RZKHUH
IROLDJH 1URP IIKH EXFROLF FRXQIU\VLGH ZHDYHV LQIR WKH FDSLIDO EORFN OHIHULQJ 7KH GHFRUDILYH
PRILIV DUH FDUHIX00\ FKRVHQ VR DV IR IXQFILRQ ZLIK WKH VIRU\ DQG HIKHLU UHODILYH VLP SOLFLIN VIUD\V
IURP FHUIDLQ YHQGHQFLHV LQ WKH GHFRUDILYH DUV QDPHO\ WKH RVIHQIDILRXV GLVSOD\ RU GHFRUDILRQ IRU
#KH JORULILFDILRQ RI LQGLYLGXDO ZHDOIK 3URGXFHG LQ KH UHD0O ZRWG IRZQ RI - HIPVFRI ZKLFK DOVR
DSSHDW LQ 1RZKHUH WKH - HOPVFRIl ERRNV VHUYHG IIKH FUDIWSHUVRQ’s delight in merging art with
#KH HYHUNGD\ +RZHYHU DV OX[XU\ QRYHON LIHPV ZLIKLQ WKH QLQHIHHQIK FHQIXU\ HFRQRPLF
VAVIHP—PDQ\ RI lIKH ERRNV ZHUH 0LPLIHG IR FRSLHV—DQG DV VHPL SUHFLRXV LIHPV WKH\ ZHUH

FRQVHUDLQHG LQ WIKHLU DELOLI\ WR VSUHDG D VRFLDOLVIl YLVLRQ WR WKH PDVVHV

William Peterson describes a clash of styles between Morris’ “dark medieval” designs and Crane’V
illustration for this book with its “delicacy and grace.” William Morris and Walter Crane, illus., 7KH 6 WRU\ RI WKH
*OLWWH U +IPPHE/PLB L GPVFRIll 3UHW IURQILVSLHFH
KIS DUFKLYH RUJ GHIDLOV WIRU\RIJOLIWHULQ  PRW 3HIHWRQ 7KH .HOPVFRWW 3UHVV
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SDUH ERRNV OLNH IIKH - HOPVFRIli 3UHW YHWLRQRI 1HZV ITURP 1R Z KKBYW H
HFHSILRQDO FRYHW ILJ 7KH ERRN LV ERXQG LQ JUHHQ OHDIIKHU DQG D JROG OHDI HPERVVHG
ERUGHU RI LQWHUORFNLQJ ZDYHV IUDPHV D 10RUDO PRILI IKDIF HQFLUFOHV DQ LVODQG OLNH FLUFXO0DU FHQIHU
*LYHQ WKDW ERRN GHVLIQ ZDV LQFUHGLEO\ LPSRUIDQI IR ORULLY , SURSRVH KHUH WKDIl IKH IRUP DQG
GHVLIQ RI'WKH ERRN  ZKLFK LV IR VD\ KRZ D QRYHO LV UHOHDVHG PRUH JHQHUDOO\ FDQ FKDQJH IKH PRRG
RI D VIRU\ LI QR DOVR WKH IXQFILRQ R X W R.GDRMRSLDQ QRYHO 7KH QRYHO FDUULHV KH QDPH Rl
ORRUH’V 8 W RIS IKID ERIK IIKH VHINLQJ and the book’s cover or fURQILVSLHFHV FRQIDLQ LVODQG OLNH
IRUPV 9%\ FRQWDWI IIKH HDUOLHU VHULDOL]DILRQRI 1HZV TU R P 1InRhe Rddihlikf League’s

QHZVSDSHI 7 KH & R P P RADVADMHI\GLIIHUHQN PDHHULDO FRQIH W

. Walter Crane’s Utopian Allegory
JURP WKH V' DQG LQIR IIKH V' = DOIHU &UDQH FRQILQXHG IR EH RYHUION SROLILFDO ZKLOH
PDLQIDLQLQJ KLV SUDFILFH LQ IKH GHFRUDILYH DUIV DQG KLV LOOXVIUDWHG IDLU\ ERRNV $V D FRQIULEXILQJ
LOOXVIUDIRU IR D QXPEHU Rl QHZVSDSHW— & O D U IR@O 0D O OX%¥ WE& FHW/DERKH /HDGH L
&RPUDGHAKH &R P P R&{ZBVDEH VSUHDG KLV PHWDJIH LQ WKH FRQIHLW R1 KLV VRFLDOLVY
FDXVH  Expanding from O’Neil’s insights on the importance of DI0HJRULHV in Crane’s oeuvre,
used by her to elevate the artist’s status from P H hHdren’s book illustrator, I want to

HPSKDVL]H IIKH LPSRUIDQFH R1 DOOHJRULFDO ILIXUHV ZKLFK KHOS GHYHORS D SLFIRULDO YHUWLRQ RI WKH

1HZV IIRP 1RZKHUH ZDV UHSXEOLVKHG LQ ERIK IKH 8 6 DQG IKH 8 - Dil 0HDWW HQ WILPHV EHIZHHQ DQG
WP ORWY 1HZV IURP 1RIRHCHARBERQ /RQIPDQV *UHHQ DQG &R

KNS  ZZZ JXIHQEHUJ RUJ ILOHV g

For a discussion of the frontispieces in the first editions of More’s 8 W R\BH. Marin, “Frontiers of
Utopia.”

Crane’s message would have reached a wide audience. 7 KH & R PADVD@G(RJILVK (DQIXDIH QHZVSDSHU
IIKDW ZDV HVIDEQLVKHG LQ ,QGLD FLUFXODIHG LQ %ULIDLQ DQG JDLQHG LQIHUQDILRQDO DIHHQILRQ 7KH & ODWERXU /HDGHU
-XVWQEGFHKH &R P P RZQZVRFDON QHZVSDSHW - X V WishieHHvent by the motto “Organ of the Social
Democracy,” was the Social Democratic Federation’s newspaper; the Socialist League founded 7KH &RPPRQZHDO
7KH 3DOO 0 3XBOKHZRD ZHBNO\HRRHFILRQV RI DUILFOHV ZKLFK KDG ILUMI DSSHDUHG LQIKH S DO O 0DOO *D]JHWWH
KLY QHZVSDSHU ZDYHUHG EHIZHHQ (LEHral and conservative leanings. O’Neil mentions that Crane published political
cartoons for “&« ODULRQ /DERWUF/H® &RBPP R QZMHNRQ :DOWHU &UDQH
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XIRSLDQ QDUUDILYH 9%HFDXVH VR PXFK RI lIKH X{RSLDQ LV DERXW SURYLGLQJ DQ LGHRORJILFDO PHVVDJH WKDW
JXLGHV VRFLHIN IURP DQ LPSHUIHFII iR D SHUIHFIHG VIIDIH RI EHLQJ , DUJXH WKDW DOOHJRULHV LQ Crane’s
SROLWLFDO SUDFILFH FDQ SLFIRULDOL]H WKH XIRSLDQ QDUUDILYH ZKLFK JOLPPHUW ZLIKLQ KLV 1DLUN liDOH
ERRNV 7KLV LV IKH FDVH HYHQ LI IKH EULIKW FRORXUW PHDQI IR DSSHDO IR FKLOGUHQ GLVILQIXLVK
Crane’s toy books from the narrative quality in his political and oftentimes satirical posters.

In Crane’s illustrations for socialist newspapers aQG VRFLDILVI FRPPXQUILHV KH UHSXUSRVHV
iKH QDUUDILYH PRILIV R1 DOOHIRUN DQG WKH WHFKQLTXH RI JUDGXD0 UHYHODILRQ IRU KLV XIRSLDQ YLVLRQ
When illustrations depicting or representing the human form appear in Crane’s oeuvre, they do
QR PHUHO\ UHSUHVHQW LQGLYLGXDOV SDIKHU DV D IXQFILRQ RI VRFLDOLVI DOHIRUN\  &UDQH GHYHIRSHG
what I would describe as “FRQFHSII FKDUDFIHUV’* VXFK DV /DERXU )UHHGRP = HDIK &DSLIDILVP
6RFLDILVP DQG %HDXIN  +LV RYHUI SROLILFDO LOOXVIUDILRQV DUH 0DEHWHG ZLIK #IKH QDPHV RI WKHVH
FKDUDFIHUWY ZKRVH DFILRQV DQG LGHQILILHV FROOHFILYHON UHYHDO VSHFLILF PHVVDJHV

= KHQ VHHQ FRUHFILYHLy, Crane’s body of RYHUIO\ SROLILFDO ZRUN IRUPV D VRFLDOLWI XIRSLDQ
QDUUDNLYH UKDl LPSOLHV D WKUHH SDUI IRUNOLQH  7KH FRQFHSII FKDUDFIHUV KDYH D UROH #R SOD\ LQ IKH
SDVIl SUHVHQII DQG IXIXUH 7KH UROH RI &DSLIDOLVP LV DOUHDG\ NQRZQ IR EH D FULSSOLQJ IRUFH %DVHG
RQ Zabour’s struggles for Freedom in the present, there are two starkly different possibilities for
WKH IXWXUH 1LJ 6RFLHIN ZL00 EHFRPH IUHHU DQG (LIH ZL00 EH UHQHZHG E\ 6RFLDILVP RU IIKH

ZRUNHW ZL00 PHHIIMKHLU GHDIIK XQGHU &DSLIDOLVP ,if VKRX0G EH PHQILRQHG IIKDIf #KHVH WHP SRUDO

7KH DOHJIRULFDO ILIXUH IURP WKH SHQDLVWDQFH XS R DQG LQFOXGLQJ LIV DSSHDUDQFH LQ 3 X QEHRRPHV D VIDQG
LQ IRU 7LPH -XVILFH =HDIK (URV DQG WKH 6HDVRQV 7KHVH IUDGLILRQDO LGHD ILIXUHV KDYH 0RQJ SURYLGHG DUILVIV ZLiK D
PHDQV RI DUILFX0DILQJ PHWDJHV PDGH IRU LQIHUSUHIDILRQ WKDW PD\ EH HFFOHVLDO DQG RU SROLILFDO

%\ JUDGXDO0 UHYHODILRQ , DP UHIHUULQJ WR IKH WHFKQLTXH RI JUDGXDO0O\ UHYHDOLQJ IDFIV DERXW FKDUDFIHUV DQG
IIKHLU ZRUOGY DV #KH WIRU\ SURJUHWHV Il LV FRPPRQO\ XVHG LQ WKH %LEOH EXH LV DOVR FULILFDO IR WKH QDUUDILYH WHQVLRQ LQ
GLYHUYH JHQUHV VXFK DV IDQIDV\ DQG GHIHFILYH ILFILRQ )RUH[DPSOH 6WLGHU IRP /R UG R 1 WHHQIXBI\ QY
out that he is the rightful king of Gondor. Darthvader is eventually revealed to be Luke Skywalker’s father in 6 W D U
: D U BHYHODILRQ DV D QDUUDNLYH WHFKQLTXH LV DOVR GLUHFION WLHG IR IKH FRQFHSII R1 7UXIK RU $ O W RKHFIOLY UHYHDOHG
JRUH[DPSOH EDVHG RQ NH\ SLHFHV RI LQIRUPDILRQ Dii D FULPH VFHQH WKH PXUGHUHU LV 1LQDOON\ IRXQG RXIi ,Q WKH FDVH RI
the allegorical, key pieces of symbolic information come together so that the artist’s message is re YHDIHG

&RQFHSI &KDUDFIHU D ZD\ RI UHIHUULQJ IR DQ DOOHJIRULFDO ILIXUH ZLIKLQ D JLYHQ QDUUDILYH

233



phases in Crane’s visual version of a utopian novel are based on what he depicts rather than on
KH WLPHOLQH LQ ZKLFK KH SURGXFHG DQG FLUFXODIHG WKH LPDJHV

&HQIUDO R KLV VDILUH RI VRFLDO FRQGLILRQV LQ IIKH SDWIi DQG SUHVHQII &UDQH HVIDEOLVKHG WKH
YLVXDO FKDUDFHHU WUDLIV ZKLFK ZRX0G 0LQN WKH IDGLILRQDO DOOHJIRULFDO ILIXUH RI ® HDWK D PHQDFLQJ
FORFNHG ILIXUH R &DSLIDILVP ,Q KLV FDULFDIXUHRI 7 KH & D S EW D ORUVV[WPSIH D 10\L.QJ
DOOHJIRULFDO ILIXUH RI ™ HDIK HPHUJHV TURP GLVIDQW VP RNHWIDFNV  ILJ The figure’s EDIl 0LNH
wings expand into the smoggy clouds as he hovers over the scene of capitalism’s havoc.
$GRUQHG ZLIK HYHU\ XQQHFHVVDU\ JDGJHH DQG PHIDLF SODIiH LPDJLQDEOH WKH SRUIO\ &DSLIDOLVA
UDPSDJHV RQ KRUVHEDFN LQIR IKH IRUHJURXQG Rl D PXG VRDNHG 0DQG 7KH GHIDLOV RI WKH KRUVH—
GDUILQJ H\HV  10DULQJ QRVIULOV DQG PRI RI D00 WKH VPRNH HIKDIl HPHUJHV RXIl RI IKH FURZQ RI KLV
KHDG—HPSKDVL]H WKH JORRP\ IXIXUH %DUH IRRIHG OLEHUIN\ §IXTXHG /DERXU DQG D UDJJHG ZRUNHU
UHDFK WRZDUG WKH UHLQV DQG ELI  9%XIi \KH LPSRVLQJ &DSLIDOLVI ZKR \LHOGV D 0DUJH EDIRQ VIHHUV IIKH
HTXLQH FUHDIXUH DQG SXVKHV IKH RQO\ VXUYLYLQJ ZRUNHW RXI RI IKH SDIK DQG IIR IKHLU LPSHQGLQJ
GHDIIK  %DVHG RQ #KH QDUUDILYH DFILRQ FKDUDFIHU HUDLIV DQG ODEHWLQJ IIKH GLGDFILF PHWDJHLQ 7 K H
& D S L WHIEIDO\ INDGVIDIHV LQIR VRPHIKLQJ OLNH IIKLV  &0RDNHG EN\ = HDIK IIKH &DSLIDOLVIi KDV

UDP SDJHG IIKURXJK WKH 0DQG DQG GHVIUR\HG the worker’s livelihood.

Archives housing Crane’s work, the Whitworth Gallery in Manchester U.K., and the Huntington Gallery
LQ &DOLIRUQLD 8 6  NHHS WKH DUILVIV RULILQDO GUDZLQJV DQG DUILVIi SURRIV ) XUIKHU DUFKLYDO UHVHDUFK  ZKLFK 0RRNV LQIR KH
range of socialist periodicals within the period, is likely to uncover more of Crane’s work, as well as more of the
circulation context for Crane’s work.
O’Neil notes that the drawing ZDV 0LNHO\ IR KDYH EHHQ SODQQHG IRU KH OD\ "D\LWXHRIWKH /I DER XU
/ H D GHdWever, only the drawing’s accompanying poem “The Craftsman Dream” were published in this issue.
According to O’Neil both the poem and the image were published in the second printing of Walter Crane’s & D UW R R QV
IRU W K Hib&.DI¥8VHhis pamphlet was designed as a “souvenir of the International Workers and Trade Union
Congress, 1896.” 7KLV SXEILFDILRQ ZDV RULJLQDOON D~ SDJH SDPSKOHI = DOIHU &DQH & DUWRRQV IRU WKH &DXVH
$ 6RXYHQLU RI WKH ,QWHUQDWLRQDO QR BHRGRQVW,HRQIRGEIUY DQG 7UDG
GRFLDOLVI &RQJUHW KWSV  0FFQ ORF JRY
The term “bit: is part of the bridle. It is the metal bar placed in the horse’s mouth. It puts pressure on the
horse’s gums, and attached to the reins, the bit helps steer the animal.
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According to Crane’s visual narrative of socialism’s pRIHQILDO LQ IKH SUHVHQI DQG IXIXUH LI
is possible for the worker’s conditions to change. Labour LV HLIKHU SLFIXUHG DV D PXVFX0DU PDQ DQ
$I0DV INSH ILIXUH KROGLQJ the weight of the world’s capitalists RUKH LV D ZHDNHQHG PDQ ZKHUH
KLV ERG\ KDV EHFRPH OLPS LQ D GHIHDIHG SRVIXUH ~ /DERXU PLIKI HQ#HU LQIR D VOHHS OLNH GHDIK EXH
KH FDQ DOVR NRLQ WKH ZRUNHUV RI IKH ZRUG ZKHQ IKH\ ZDNH XS DQG GDQFH +RZHYHU /DERXU
FDQQRII IRXUQH\ DQG DZDNHQ IRZDUG D VRFLDOLVI XIRSLD ZLIKRXW EHLQJ DOOHIRULFDOO\ SDLUHG ZLiIK
JUHHGRP  7KH ZLQJHG DQJHO ILIXUH ZKR DZDNHQV WKH GRUPDQIl 0DERXUHUW PDOH VOHHSLQJ EHDXILHV
E\ E0RZLQJ KHU KRUQ LV )UHHGRP 21IHQ 0DEHIOHG DQG RINHQ KRIGLQJ D KRUQ DV ERIK 60HHSLQJ
%HDXIN DQG WKH 3ULQFH GR  VKH DSSHDUV DJDLQ DQG DJDLQ

,Q IKH DFIl R PRYLQJ SUHVHQII VRFLDO FRQGLILRQV WRZDUG D EHHliHU IXIXUH IKH DQJHILF ZLQJHG
ILJXUH LV DOVR SLFIXUHG LQ Crane’s 7KH &DSLWDOLVWSIHIRSQUKH &RPUDGH
+HUH /DERXU #DNHV RQ IIKH IRUP RI IKH RYHU EXUGHQHG ZRUNHU ILJ &RIDSVHG LQHR WKH VIRQHV
that he has dug out, the man’s dormant heart is eaten by a carnivorous bat, inscribed with the
words “capitalism.” Fortunately for the worker, a ZLQJHG DQJH0 bears the banner of “Socialism,”
DQG EODVIV KHU KRUQ VR IIKDIl KH PD\ DZDNHQ &DSLIDOLVP LV GHHSO\ FRQQHFIHG IR IIKH ZLQJV RI
" HDWK WXV DV 6RFLDILVP is connected to Freedom’s role in the utopian dream of a renewed life
DQG ZRUWG

The future in Crane’s political picture is defined by two opposing possibilities: freedom
XQGHU VRFLDOLVP RU GHDHKO\ LP SULVRQPHQI XQGHU FDSLIDILVP  $ IXIIXUH JRYHUQHG EN\ FDSLIDILYP

DORQHORRNVOINH "HDW K D QG &R P P HQRIRHY LOOXVIUDILRQ OLNHO\ SXEOLVKHG LQ 7 K H

O’Neil comments on the importance of the Atlas figure. Atlas becomes IKH ILJXUH Rl /DERXU ZKR KRGV XS
the weight of the world. O’Neil, :DOWHU &UDQH

Freedom appears throughout Crane’s oeuvre. See: O’Neill, :DOWHU &UDQH

Walter Crane, “The Capitalist Vampire,” frontispiecein 7KH &RPUDGH YR) — = HVISRUW
&RQQHFILFXI *UHHQZRRG SHSULQW &RUS
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IDERXU /HID G HWHH D FORDNHG ILJXUH = HDIK DIDLQ FDUHVVHV WKH ULGHr’s gut
OHDQZKLH &RPPHUFH KDV VXFNHG §KH OLIH RXI R1 IIKH 0DQG DQG D VSRRNHG KRUVH FUXVKHV IKH VNX00V
RI D IDOOHQ FLYLOL]DILRQ SOHUQDILYHON &UDQH SLFIXUHV D @HFUDIIVPHQ DQG ZRPHQ ZKR DUULYH DI D
XIRSLDQ HQGLQI LQ 7 KHU L X P SK R I™HEFEIHR Yo the “wage workers of all countries,” the
SULQI ZDV SXEILVKHG LQ 3 D O O 0 D OliRFRBRHERUBHAKH ,QIHUQDILRQDI /DERXU =D\ RQ OD\
7KH HODERUDIH PX0iL ILIXUHG FRPSRVLILRQ SUHVHQIV D FHOHEUDIRUN\ SURFHVWLRQ ZKHUHE\

/DERXU KDV EHHQ IUHHG RI WKH ZHLIKW RI WKH JOREH 7KHUH LV VRQJ GDQFH VHYHUDO ILIXUHV
UHSUHVHQILQJ ILHHGRP D FRUQXFRSLD RI 1UHVK IRRG VRFLDOLW EDQQHUV DQG SOHQIN RI I0RZHW HYHQ LI

IKHUH LV QR FRORXU

. The Utopian that Glimmers in Walter Crane’s Fairy Tale Books
ORUH IIKDQ any of Crane’s paintings and LQ VLIX PXUDOV RU KLV VRFLDOLVW SRVIHUV  FDULFDIXURV DQG
drawings, his children’s books had the power to gain the admiration of a larger viewership of
PHQ ZRPHQ DQG FKLIGUHQ 7KHLW ZLGH circulation matched Crane’s intentions IR VSUHDG KLV LGHDV
DERXII D IX#XUH utopian community. In several ways, Crane’s children’s books were constructed as
OLWIOH KRXVHV  THDIXULQJ IKH DUIV DQG FUDIHV KDl &UDQH ZDV NQRZQ IRU QDPHO\ ZD00SDSHU SDIliHUQV
LQWHULRU GHVLIQ SXEOLF PXUDOV ZRRG EORFN SULQIV ERRN GHVLIQ DQG SDLQILQJ 7KH FRYHUV RI
Crane’s toy books, VXFKDV 7KH % O XHEHD U GKB L F WGXLROH DG RFDNE\TTV 2ZQ
$HV KIS HGLILRQ DUH GHVLIQHG ZLIK OLIOH ZLQGRZV DQG GRRUW 7KHWLIH SDJHRI + RXVHKR O G
6 WRULHWNDWKIHH VIRUHG JDEOHG KRXVH GHVLIQHG ZLIK D ILQ\ GRRU IRU IKH FKLOG ZKR KRIGV

WKH NH\ 1LJ ZKHQ + R XV H K R OLlGYLBANGRWD IPHIBSKRULFDO KRXVH WKH VL[ 1X00

Labour is paired with Freedom in: Walter Crane, “7KH 7ULXPSK Rl /DERXU,” May 1, 1891, illustration in
3D OO 0D O KINSY%FERIGERILRQVWDP DF XN LIHP 2

-DWHU &IDQH 7KH % OXH %HDUG 3LFWXUH %RRN &RQWDLQLERDBENADYE %HDU
WKH %HDQVWD O N /RGCEBHHZ RN *HREIDSRXMWAGJIH DQG 6RQV IIKH %URDGZD\ /XGJDIH
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SDJH LOOXVIUDILRQV—*“Sleeping Beauty,” “Six Swans,” “Rapunzel,” “Faithful John,” “AlmoQG
Tree,” and “Robber Bridegroom”—EHFRPH GRRUZD\V IR IKH URRPV ZLIKLQ 7KHVH ZLQGRZV DQG
doorways reveal traces of Crane’s urgent political message.

In following Ruskin’s views on education—IKD EHDXIN\ O0HDGV VRFLHIN\ FKLOGUHQ DV ZH00 DV
DGXUIV IR 1TUHHGRP—&UDQH FDUHIX00\ WZHDNHG IDPLOLDU VIRUN 0LQHV ZLIK KLV WH[WXD0 HGLIV DQG
VAPERILF SLRIXUHV ,Q KLV YHUWLRQ RI &LQGHUHUID IIKH VIRU\ HQGY ZLIK KH VIHSVLVIHUV 0HDUQLQJ 1URP
WKHLU EHDXILIX0 VIVIHU KRZ IR ZRUN ,Q RIKHU ZRUGV LI WKHVH VLVIHWY ZHUH FDSLIDOLVIV ZKR VDIl DURXQG
ZKL0H RSSUHWLQJ RIKHUV DIf IKH EHJLQQLQJ RI WKH WIRU\ #KH\ GR QRI U(HPDLQ VR E\ LIV HQG &UDQH
also shifts the storyline in the cautionary fairy tale of “Bluebeard.” Keys decorate wallpapers and
IXUQLVKLQJIV DQG VHYHUDO LQVFULSILRQV—XSRQ WKH 0RFNHG FKHVIW DQG FDVIIOH IXUUHI—VKRZ WKH ZRUGV
“Gardez le Clef” (fig 7KH fairy tale’s P R U DLA)R 0ROPHU DQ DGPRQLILRQ GLUHFIHG
IRZDUGV FXULRXV ZRPHQ ZKR XQORFN GRRUV “_ HHSLQJ WKH NH\"* VHUYHV IR HQFRXUDJH D VKLINI LQ
SURSHUIN UHODILRQV EHIIZHHQ %0XHEHDUG DQRWKHU KRDUGHU Rl ZHDOIK QRWXQINH 7 KH & DS DOLV W
his bride’s family and friends. It suggests the importance of discovering and retaining
NQRZOHGIH 7R ORVH IKH NH\ VRPHIKLQJ IIKDIi DGXOIV DUH SHUKDSV PRUH SURQH IR GR VXJJHVIV IIKH

IDLlure to see the glimmer of utopia within the interior of Crane’s fairy tale books.

KIS PFJLO0 ZRUOGFDI RUJ RFOF ZDOHU &DQH 7KH % DE\TV 2 ZRQGRR HYRRIB SRXIHGIH
6RQV KIS DUFKLYH RUJ GHIDLOV EDENTXRIVRZQS$HV ~ &UDQ
= DOHU &DQH +RXVHKROG 6WRULHV IURP WKH & RUQO AXF\V&DR QWRI WKH % URW |
/RQGRQ ODFPLIDQ S Y U Y U Y U Y U
KIS DUFKLYH RUJ GHIIDLOV KRXVHKROGWIRULHV  JULPULFK
Much like the Victorian writers who adapted Ruskin’s childhood IDLUNODQG LQ WKHW RZQ ZULILQJV
GLITHUHQFHVY LQ YLHZV RQ IIKH FKL0d’s sexuality emerge amongst the illustrators. 8QILNH 5XVNLQ DQG *UHHQDZD\ ZKR
FRUUHVSRQGHG ZLIK RQH DQRWKHU DV HYLGHQFHG E\ -RKQ 5XVNLQ ZLEUDU\ DQG SHVHDUFK &HQIHU  §iKH FRQQHFILRQ EHIZHHQ
Ruskin and Crane is less direct. As evidenced by Crane’s notes (iQ John Rylands Library’s archives on the artist), he
drew inspiration from Ruskin’s lectures on architecture. Crane’s toy books suggest that he tends to view the child
UHDGHU YLHZHU DV 1DU PRUH VH[XDOO\ DZDUH IKDQ 5XVNLQ PLJKI OLNH WR IKLQN
“Gardez le Clef,” which should be la Clef, translates as keep the key.
In Crane’s illustrations, the hoarder of various material goods overlaps with his vision of the Capitalist.
) XUIKHU VIXGLHV PLIKI FRQVLGHU KRZ WKLV GLITHUY IURP KRZ - DU0 ODU[ GLVFXVVHV KRDUGHUV DV IKRVH ZKR IHILVKL]H DQG
accumulate gold and silver. Karl Marx, “Money, Or the Circulation of Commodities,”in (FRQRPLF ODQXVFULSWYV
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Several characters in Crane’s fairy tale books possess traits of the allegorical figure of
JUHHGRP ,Q KLV SROLILFDO SRWIHWV  IURP WKH V'RQZDUGV )UHHGRP LV FKDUDF#HUL]HG DV D ZLQJHG
DQJHO ZKR FRPHV R WKH VHUYLFH RI /DERXU E\ DZDNHQLQJ KLP ILJ 2QFH DZRNHQ PHQ DQG
ZRPHQ ZHDU IIKH OLEHUIN\ WXTXH DQG IKH\ GDQFH IHDV DQG FHOHEUDIH 7KH LQVIUXPHQI Rl DZDNHQLQJ
iKH KRUQ DSSHDUV LQ IKH ZDLWIi EHOIV RI WKH SULQFH DQG SULQFHWLQ 6 OHHSLQJ % HDXW\ LQ WKH
DQG RQH RI IKH FRXUILHUV VOHHSV XSRQ KHU KDUS )UHHGRP (LNH ILIXUHV DSSHDU LQ RIKHU VIRULHV lIRR
7KH ZLQJHG DQJHO LV IKH KDUS D VRXQG LQVIUXPHQI RI SRIHQILDO DZDNHQLQJ LQ -DFN DQG WKH
% H D Q YQANKHEHRRPHV &Lnderella’V )DLU\ *RGPRIKHU ILJV &KDUDFIHW ILRP
ZRUNLQJ class backgrounds, such as Jack the farmer, Cinderella the household servant, and Puss’
friend the Miller’s son, feel satisfaction and reach towards freedom for a better social
HQYLURQPHQI 7KH HQGLQJV DUH ILOHG ZLIK IHDVIV DQG FHOHEUDILRQV
In Crane’s versionof -DFN D QG W KHH VEHMIBoRtkéddo @ bentral to Jack’s
journey from total poverty to true wealth. Impoverished, starving and adventurous, Jack’s beans
VSURXII XS LQIR WKH XQH[SHFIHG (YHQIXDOO\ KH ILQGV WKDW IKHUH LV D SULTH EHIlIHU IKDQ VLOYHU DQG
gold, and so he rushes back to the giant’s hoard (hoarding is understood as a typical
characteristic of the Capitalist) to retrieve a harp. The harp’s sound box happens to be FDUYHG LQ
KH IRUP RI WKH ZLQJHG ILIXUH RI )UHHGRP il IKH KHLIKW RI WKH DGYHQIXUH -DFN LV SLFIXUHG
HVFDSLQJ IIKH JULSV RI WKH JLDQI KH FOLPEV EDFN XS IKH EHDQWIDON DQG VR GRHV IIKH IUHHGRP ILIXUH
LIl LV RQO\ ZKHQ IIKH KDUS LV ERXQG IR KLV EDFN WKDIf -DFN LV SUHSDUHG iR EHDI WKH <LDQW $NLQ IIR IIKH

figure of Labour, Jack’s muscular calves are prominent and he also carries a giant axe in his

&DSLWDO 9RO , HG)HDHBLEN EQUHOVZ IKDQVHBBPXH) ORRUH YR VHFI D
KISV ZZZ PDU[LVIV RUJ DUFKLYH PDU[ ZRUNV F FK KIP
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KDQG (PSKDVL]LQJ lIKH UHODILRQVKLS EHIZHHQ IUHHGRP DQG 0DERXU &UDQH ZRX0G (0DIHU DGHXVH IIKH
FRYHU LPDJH E\ SODFLQJ liKH OLEHUIN XTXH XSRQ Jack’s head
7KH FRQFHSI FKDUDFIHU RT %HDXIN\ KDV D VXEIOHU presence in Crane’s political posters, and is
PRUH GLUHFIO\ UHSUHVHQIHG LQ KLV LOOXVIUDIHG IDLUN WDOHV 6KH IDNHV iKH IRUP R1 D ZRPDQ LQ IZR IR\
ERRN\V. % HDXW\ DQG WHKGE BoHHDWSL. QJ % HD XW\ L QKWREHRIRR GV
%eauty awakening from bed additionally appears in “Sleeping Beauty” as one of the full SDJH
images in his Grimms’ anthology (1882), and again in his pane( SDLQILQJV IRUWIKH % ULDU 5RVH
FDELQHW <HIl %HDXIN LV DOVR PRUH IKDQ D 1DLU\ iDOH FKDUDFIHU VKH LV IKH PRV FRPSOHL RI
all Walter Crane’s concept characters. When Crane was looking back on his life’s work, he
wrote this of Beauty: “She is indeed a 3V\FKH LQ DUl ERIK VHHNLQJ DQG VRXJKIi IR EH ILQDOO\ ZRQ
by devotion and love [...] This search for Beauty is the purely inspiring artistic purpose.” ,Q
the artist’s mind, Beauty is a character as well as what the artist DV /DERXU VILLYHV IRU +H
GHVFULEHV KRZ EHDXIN\ HPHUJHV 1URP IIKH ERG\ DQG LIV VNHOHIDO VIUXFIXUH TURP WH[WXUHV DQG IDEULFV
FRORXW DQG PRILIV DQG IURP KH QDIXUDO ZRUOG DQG WKH OLIH RI D FUI\  &UDQH VDZ EHDXIN LQ WKH
GHOLFDIHQHWV R1 0LQH XQLIHG iR lIKH LQIHJIUL\ R1 IRUP  DQG LQ WKH SDIlHUQV DQG FRORXUV WKDIl HQKDQFH
WKH VXUIDFH RI PDIHULDO ,Q RIKHU ZRUGV VKH SUHVHQIV KHUVHOI ZKHQ RSSRVLILRQDO IRUFHV KDUPRQL]H
which is what happens in the otherworldliness of Crane’s fairy tales.
&UDQH SLFIRULDOLJHG %HDXIN DV #KH JXLGLQJ IRUFH LQ WKH SDJH VHTXHQFLQIRI % HD XW\ DQG WK
% H DKW  HGLILRQ 7KH IURQWDQG HQG SDJIHV WKDI VNHIFK lIKH SULQFLSDO FKDUDFIHW ZHUH DGGHG
LQ WKLV HGLILRQ ILJ ). In the front page, the outline of Beauty steps into the book’s empty wall

SDQHOV VHHNLQJ R XQLIH ZLHK WKH VIRUN DV LI XQIRIGY DQG ZLIK IKH RXHOLQH RI WKH %HDVIl ZKR ERZV

=DOHU&DQH 3-DFN DQG WKH %HDQVWDON’" $UWLVW 3UMRMRISIRIU 7KH 5HG 51
F KINS  JDOOHUNVHDUFK GV PDQ DF XN ™ HIDLO

=DUHU &UDQH /L QH D Q GIKHR UARQGRQ &KLVZLFN 3UHW

ELG
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IRZDUG KHU LQ WKH HQG SDJH 7KLV SDUILFX0DU RXIFRPH ZKHUH §KH EHDWIOLQHVV RI IKH DULVIRFUDILF PDQ
VXEPLIV IR %HDXIN LV RQO\ PDGH SRVVLEOH EN WKH 1X00 FRORXUHG SDJIHV ZLIKLQ IKH ERRN  7KH %HDVI
DQRWKHU KRDUGHU type, is perhaps Crane’s most satirical figure in his toy book series. Pictured
FKDVLQJ WKH IDHKHU TURP KLV 0DQG IIKH UDLVHG SRVIIXUH R1 IKH ZH00 GUHVVHG %HDVIl D ZKLIH (XURSHDQ
DULVIRFUDII LQ GLVJIXLVH LV LPSRVLQJ DQG KLV IDQJV DUH PHQDFLQJ EXIl KLV IXW\ KHDG LV DOPRW FXIH
7KH PLGSRLQI RI IKH VIRU\ THDIXUHV IIKH GLVIXLVHG PDQ DPRQJ KLV KRDUG RI ZHDOIK P XVLFDO
LQVIUXPHQIV D FKDQGHILHU DQG DQLPDO0 UXJ RUQDIH ZDO00SDSHUV DQG YDVHV DV D FRPHGLF 0RRNLQJ
ERUH SRVWVLEO\ DOVR D FRQYHUVDILRQDO ERUH ILJ 2Q iKH RIKHU VLGH R1 lIKH 0DUJH VRID  %HDXIN\
OHDQV DZD\  (YHQUXDOO\ WKH\ 1LQG HDFK RIKHU LQ WKH JDUGHQ KLV VFHQH ZDV GLVFXVVHG LQ &KDSHHU
7KH VHTXHQFLQJ RI WKH SDJHV XQLIHV 0LQH #R IRUP IRUP R FRORXU IIKH GHFRUDILYH SDIliHUQV IR KH

ILIXUDILYH FKDUDFIHUV DQG WKH SLFIRULDO #R WKH QDUUDILYH OXFK O0LNH KRZ &UDQH VDZ WKH SV\FKH RI
DUl WKH %HDVIl FKDVHV %HDXIN DQG IIKHQ KH OHDUQV IR EH O0HG E\ KHU Uil ZKLFK ZDV RQFH UHVIUDLQHG
EN\ DUILILFH LV 1UHHG DQG WKLV VLIQDOV WKDW VRFLHIN PLJKII DOVR RQH GD\ EH IUHHG

In Crane’s work, greedy hoarders (the Beast, Bluebeard, the evil magician, the giant, the
ogre, and the seventh fairy) possess some of the Capitalist’s characteristics, such as malevolence,
IKH WIKUHDIW RI GHDIIK  DQG RVIHQIDILRXV wealth. Yet, the satirical quality made so blatant in Crane’s
ILIXUH R1 lIKH &DSLIDOLVI IDGHV DZD\ LQ KLV IR\ ERRNV &KHHU\ SULPDUN\ FRORXUV KLGH #KH VKDUS 0LQHV
of the satirist’s quill. Menacing characters may have hooves and claws as feet, but they are alsR
PDGH IR 0RRN FRPHGLF LQ lIKHLU EUDYDGR ILJ

The blues, reds, greens, and yellows that enliven Crane’s illustrated castles, farmlands,
VIDIHO\ DQG PLGGOH FIDW KRPHV ZLIK WKHLU LQWHULRUV H[WHULRUWV DQG JDUGHQV D00 FRQIULEXIH #R WKH
RIKHUZRUGOLQHW RI IDQIDVN 7KH GHVLUH IRU D VDIH DQG DEXQGDQW 0DQG ZKHUH KXPDQV 0HDUQ IIKH

0DQJIXDJH RI EHDVWV DVVRFLDIHG ZLIK WKH 0RQJLQJ IRU D SDVIRUDO RU (GHQLF 0DQG  XQLIHV ZLIK YHQIXURV
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LQIR IKH XQNQRZQ Painted on wallpapers, the moment of Eve’s curiosity in tKH 0XVK *DUGHQ RI

(GHQ DSSHOW LQ % HD X W\ D Q BGCWoKCHX PbEHHENDY WG 7KHEDFN FDILQ 3XVV LQ
% R Raws\the Miller son’s shoulder, presumably to speak with him and console him. As part of
fantasy’s great expanse, hardworking, generous and freedom 0RYLQJ FKDUDFIHUV YHQWXUH RXII LQIR
XQNQRZQ FDVIOHV DQG 0DQGV GHIHDW IiIKH 1RUFHV R GHDIIK DQG JUHHG DQG VWULYH IRU D EHINHU IXIXUH

one that ultimately intersects with Crane and Morris’ utopian desire to awaken.

9LVXDOL]LQJ )DHBV 1DRAVIRBYKHUH
There is reason to believe that Walter Crane’s fairy tales appear in Morris> 1HZV IURP 1RZKHUH
= Ken looking at the wall paintings, “queer old world myths,” and fairy tales in the Hall of
Bloomsbury, Guest blushingly avoids Clara’s gaze. He specifically mentions three of the

Brothers’ Grimm stories, stating:

= HO , VFDUFHO\ H[SHFIHG IR ILQG UHFRUG RI #KH 6HYHQ 6ZDQV DQG IIKH - LQJ RI #KH *R0GHQ
ORXQIDLQ DQG )DLIKIX0 +HQU\ DQG VXFK FXULRXV SOHDVDQW LPDJLQDILRQV DV -DFRE *ULPP JRIl
#RIHIKHU TURP IIKH FKLOGKRRG RI #KH ZRUWG EDUHON 0LQJHULQJ HYHQ LQ KLV iLPH , VKRX0G KDYH
IKRXJKI\RX ZRX0G KDYH IRUJRIIHQ VXFK FKLOGLVKQHW EN WKLV ILPH

,Q RUGHU IR VHH liKH LOOXVIUDILRQV WKDII ORUULV LPDJLQHG DV ZD00 SDLQILQJIV LI LV ZRUIK WDNLQJ D FORVHU

look at publishing history for references to “King of the Golden Mountain,” “Frog King” and

“Six Swans.” Although &UDQH Qever illustrated “King of the Golden Mountain,” George

&UXINVKDON GLG LQ KLV *HU P D Q 3 R S X Qlimilishal Killhktiatdn of heads floating above

bodies corresponds to the conversion in Morris’ chapter “How Change Came” about war and

UHYROXHLRQ ILJ &UDQH GLG LOOXVIUDIH “Frog King” and “Six Swans”in + RXVHKR ®® 7DOHV

ZH DUH LQYLIHG IR LPDJLQH KRZ SDLQIHG YHWLRQV RI IKHVH DUH ZKDIl ORUULY FRQUXUHV XS IRU KLV

ORUWLY 1HZV IURP 1RZKHUH

241



QRYH)  In Crane’s version for one of the Grimms’ stories, it is +HQU\ IIKH GHYRXIl VHUYDQH IR iKH
JURJ -LQJ ZKR EHFRPHV IKH 1LQDO ILIXUH +HQU\ LV SLFIXUHG DV IUHHG IURP LURQ VKDFNOHV ILJ

,Q DQRIKHU WIRU\ KLV “Six Swans”” IHDIXUHV D FODVVLFDOO\ SRLVHG VLVIHU ZKR WKURZV VL[ VKDZOV
RYHU KHU VZDQ EURIKHW 1LJ 7KH IDEULF LV 0LIWHG LQ IKH ZLQG KLV LV IKH PRPHQI iXWil EHIRUH
KHU EURIIKHUV DUH IUHHG IURP WKHLU FDSHLYLIN\ LQ #KH ERGLHV RI ELUGV Crane’s illustrations are surely
#KH NLQGV RI SLFIXUHV ORUWLY KDG LQ PLQG IRV ZRZKHUH WKHVH LPDJHV RI ILHHGRP KLQW WKDW XWRSLD

FRX0G HPHUJH YLVXDOO\ LQ IDLUN WDOH LOOXVHUDILRQV

&RQFOXVLRQ WR 6HFWLRQ 7ZR 7KH &XWH 6DWLULFDO DQG ¢
7KLV FKDSIIHU KDV DGGUHVVHG KRZ XIRSLDQ GHVLUH LQWHUVHFIV ZLIK IKH IDLUN IDOH RITHULQJ JOLPPHW RI
XIRSLDQ LVODQGV ZLWK WKHLU IUXLITX0 SRWLELOLILHV  7KHVH JOLP PHULQJV are evident in Walter Crane’s
GLYHWH ZRUN KLV RYHUIO\ SROLILFDO SULQIV KLV IDLUN WDOH WR\ ERRNV GHVLIQHG IRU FKLOGUHQ DQG HYHQ
WKH IDLUN IID0H paintings that decorate Nowhere’V GLQLQJ KDOOV (YHQWXDWO\ Crane’s fairy tale books
Fame to be considered mere child’s fare. This is exemplified in Mary Lightbody’s SDLQILQJ ) D L U\
7DOHYV ZKHUH D JL0 FDQ EH VHHQ stepping on Crane’s toybook version ofthe ) URJ 3ULQFH
ILV $V PHQILRQHG HDUILHU &UDQH DOVR GHVLIQHG D VHULHV RI EDEN\ ERRNV DQG
consumers collected his toy books as part of the gifts made available by Evan’s triumvirate. Not
only were Crane’s contributions frequently associated with the cutesification of toy books, IKH\
DOVR FDPH IR EH RYHUWKDGRZHG EN ULXPYLUDte artist Kate Greenaway’s overwhelming popularity.
21 IKHVH DHWIKHILF PRGHV—YKH FXIH WKH VDILULFDO DQG WKH XIRSLDQ—WKH FXIIH DSSHDUV IR EH
KH PRV VIUDLIKIIRUZDUG 7KH FXHH JHQHUDIHV lIKH GHVLUH IR SXUFKDVH FDUHIX00\ SDFNDJHG

FRPPRGLIN\ JRRGV DQG TXDILILHV WKH QHHG IR HVFDSH WKH KDUGVKLSV R UHDOLIN LQIR HiKH IDPHG UHDOP

,ELG &DH +RXVHKROG 6WRULHYV
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RI EXFROLF QDIXUH 8IIRSLDQ VRFLDOLVP SRVLIV KDW IKHUH LV D SDIKZD\ IRZDUG D EHIlHU ZRUWG ZKHUH
DGX0IV PD\ UHJIDLQ ORWW ILPH ODERXU DQG HQHUJ\ EXI L GRHV VR DV SDUW RI D FULILTXH RI FDSLIDOLVP
POKRXIK QRW INSLFDOO\ GHVFULEHG DV D FDULFDIXULVIl IKH JUDSKLF WHFKQLTXH RI H[DJJHUDILRQ LV
fundamental to satirical illustration. It appears in Crane’s rendering of Capitalist concept
characters. As illustrated by the difference between Crane’s cartoon of the monstrous Capitalist,
Tenniel’s of the fiendish Socialist wolf, and Doyle’s cutesified child PHQ WKH JUDSKLF VDHLULVW
IRVIHUV FRJIQUILYH VHOI FULILTXH DQG SHUSHIXDIHV IIKH GLVFRXUVH EHIIZHHQ RSSRVLQJ SROLILFDO FDPSV
7KH FXIH WKH VDILULFDO DQG WKH XIRSLDQ DUH DHVWKHILF PRGHV IKDW FDQ EH DSSUHFLDIHG 1RU
WKHLU GLVILQFILYH DITHFILYH VINOLVILF DQG GLVFXUVLYH DINULEX#HV = KLOH D ILPHV FRQYHUJLQJ ZLIKLQ
OLFIRULDQ SXEOLVKLQJ FRQIH[IV SXEOLVKHG PDHHULDOV QDPHON IKH XIRSLDQ QRYHO IIKH SROLILFDO
PDJD]LQH DQG WKH IR\ ERRN VKRX0G EH FRQVLGHUHG LQWHUSLFIRULDOON IRU WKLV UHDVRQ 7KH YLVXDO
FURVWRYHUV EHIZHHQ DGXOIl RULHQIHG FDULFDIXUH 1DQIDVN\ODQGY XIRSLDQ QRYHOV DQG IDLUN lIDOHV HDNH
WZHQIN\ ILUVI FHQUXU\ UHDGHU YLHZHW D WHS FORVHU IIRZDUG IIKH DGX0IV DQG FKLOGUHQ RI WKH SLFIRULDQ

HUD DQG IIKHLU IDLUNODQGV
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6HFWLRQ 7KUHH &LQGHUHOOD
7KH FXiH WKH VDILULFDO DQG IIKH XIRSLDQ—DURVH DV WKUHH GLVILQFI PRGHV LQ IKH SXEOLVKLQJ FXUWXUH RI

iKH SLFIRULDQ HUD 7KH FDIHJIRULHV ZHUH QRW PXWXDOON HLFOXVLYH HiKH VKDSH VKLINLQJ TXDOLILHV R1 KH
XIRSLDQ PDNH LI YHUJH RQ WKH VDILULFDO DQG IIKH VXEOLPH ZKLOH FXIHQHVV DQG VDILUH RYHUIDS RQ PDQ\
RFFDVLRQV 7KLV VHFILRQ IRFXVHV RQ &LQGHUHOOD DQG ZKLOH WKH XHRSLDQ VDHLULFDO DQG FXIH FRQILQXH
iR EH UHOHYDQIl IKH TXHVILRQ RI EHDXIN\ EHFRPHV LPSRUIDQW )RO0RZLQJ WKH GLYHUVH PDQLIHVIDILRQV
RI WKH EHDXILIX0 LQ OLFIRULDQ LOOXVHUDIHG 1DLUN IDOH ERRNV  LQFOXGLQJ WKH ERRNV KDl H[ SUHW
elements of Walter Crane’s socialist utopia; Disney princesses DUH RIIHQ DVVRFLDIHG ZLIK D PRUH
QDURZ XQGHUVIDQGLQJ RI EHDXIN\ DV DUILILFH 7KXV 1DU ZH KDYH VHHQ WKDW IKH EHDXILIX0 ZDV
essential to John Ruskin’s vision for a better and more educated society, as well as to the aims of
WKH DHVIKHILF PRYHPHQI IIKH 3UH SDSKDHOLIHY DQG WKH $UIV DQG &UDIIV PRYHPHQI $V SHU
OLFIRULDQ IDLU\ WDOH QRYHOODV VXFK DV IKRVH E\ *HRUJH ODF = RQDIG WKH EHDXILIX0 IRUHVI VSLULIV
DZDNHQ GHVLUHV IRU D ORYH LQUHUHVII DQG IKH\ HYHQ HQILFH KHURHV DQG KHURLQHV RQ WKHLU IRXUQH\V LQIR
P\VILFDO 0DQGVFDSHV 7KH EHDXILIX0 PRPHQIV LQ IDLUN lIDOH DGYHQIXUHV PLIKW LQFOXGH VH[XDO
DZDNHQLQJ LQ 0DYLVK JDUGHQV DQG IIKH UHGLViiribution of wealth, which, as in Oscar Wilde’s “7KH
+DSS\ 3ULQFH,” EHDXILILHV IKH FLIN

Disney’s Cinderella ZKR ILUIIl DSSHDUHG LQ UHLQIRUFHG D QDWRZO0\ GHILQHG IHPDOH
beauty; the character’s smooth skin, bright blue eyes, modelled body, and HIHIDQI JRZQ
UHSUHVHQW DQ LPDJH RI IHPLQLQLIN\ +HU INDQVFHQGHQFH LQIR D IDVKLRQDEOH PDLGHQ ZKRVH
PDUULDJIHDELOLIN\ LV HQKDQFHG DV D UHVXOW KDV HQDEOHG IHPLQLVIV IR DVVRFLDIH KHU EHDXIN\ ZLIK WKH
VHUYLIXGH KD VKH QHYHU 1X00\ HVFDSHV $FFRUGLQJ IR VHFRQG ZDYH IHPLQLWI FULILFV ZKR ZRUN LQ
the same vein as Marcia Lieberman, the beautiful heroine’s ultimate worth is her domesticated

PDULKDO VIDIXV ¥ LV WUXH WKDI D lDLO FHOO FDVIV shadows onto Disney Cinderella’s pretty face when
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KHU VIHSPRIKHU VXEIHFIV KHU IR KRXVHKROG VHUYLIXGH ~ However, the heroine’s beautified exterior
ZDV QR DOZD\V D VLIQLILHU RI PDULIDO LQFDUFHUDHLRQ LQ RIKHU YHUVLRQV RI WKH IDLU\ WDOH  7KH
EHDXILILFDILRQ RI Disney’s &LQGHUHWD LV RQO\ D VPDO0 SDUK RI the character’s visual evolution DV Li
PRYHG ILRP OLFIRULDQ SXEOLVKLQJ KLVIRUN IIR IZHQILHIK FHQWXU\ DQLPDIHG 1L0P
%\ QDURZLQJ LQ RQ KRZ IIKH &LQGHUHOOD WRU\ HYROYHV ERIK H[¥XD00O\ DQG SLFIRULDOON LQ
SXEOLVKLQJ KLVWIRU\ WKLV 0DVI VHFILRQ RI WKH WKHVLY FRQQHFIV WKH KLWIRULFDO IDLUN #DOH IR WKH
UDQVIRUPDILRQ RI WKH JHQUH XQGHU = LVQH\ 7KH &LQGHUHWD VIRU\ DV LIl LV SRSX0DUO\ NQRZQ IURP
Walt Disney’s animation, evolved from earlier iterations found in the French Rococo salons. In
IDFIl i ZDVIKH V D O R &KQIHVIBRUUDXMN ZKR ZURIH IKH )UHQFK YHWion titled “& HQGULOORQ R X (
SHWLWH 3DQWRX6BH T 9Y0klddilhdtion titled “:DOW 'LVQH\TV &LQGHUH
credits the “original classic by Charles Perrault.” 7KLV LV IKH YHWLRQ ZLIK WKH 1DLU\ JRGPRIKHU
KH SXP SNLQ IIKDH #XUQV LQWR D FDUULDJH WKH ORVV R1 WKH JODVV VOLSSHU DQG IKH SULQFH ZKR UHVFXHV
KH GRPHVILF VRUYDQH 7KLV VHFILRQ DGGUHVVHV KH TXHWILRQ RI ZKHIKHU FULILFV  DUILVIV DQG YLHZHWV
perceive beauty as a liberating or oppressive force. Does Cinderella’s beauty imprison her or is
KHUH PXFK PRUH IR IKH DIHFILYH SRVVLELOLILHV R WKH EHDXHLIX0 VXITHULQJ KHURLQH LQ KHU GLYHUVH
SLFIRULDO PDQLIHVIDILRQV'* 7KH WHLW IR LPDJH SDLULQJV ZLIKLQ VSHFLILF HGLILRQV RI WKH VIRUN\ WKH
QDUUDILYH sequences across the story’s publishing history, as well as the interpictorial re

HPHUJHQFH RI WKH FXIH DQG IIKH VDILULFDO LQ IKH = LVQH\ ILOP D00 RSHQ XS WKH LQUHUSUHILYH 0HQV

SREQ$IDQ :DOW 'LVQH\ DQG (XURSH (XURSHDQ ,QIOXHQFEFBIOWRQ WKH $Q
"LV QHIRRPLQJIRQ ,QGLDQD 8QLYHULIN 3UHWV

The earliest illustrated “Cendrillon” that I was able to consult was from a digitization of the 1697 edition.
Charles Perrault, “Cendrillon,” in + LVWRLUHV 2X &R QW HQG HGX 30U RBRAEH HMBAQV p
IU ZLNLVRXUFH RUJ

JXWIWH :DOW 'LVQH\YV &LQGHUHOOD $ /RYH 6WRU\ ZLWK OXVLF *UHDMW
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&KDSWHU &LQGHUHOOD DQG +HU 0DQ\ /RV\

7KH SULQFLSDO IDLU\ WDOH FKDUDF#HU RI WKLV FKDSIHU IUDQVIRUPV IURP D KXPLOLDIHG 1LIXUH LQ VRRIN
UDJV LQIR D JORULILHG ZRPDQ LQ D VIDIHO\ EDJ0 JRZQ %URNHQ GRZQ DV &LQGHU DQG (00D KHU QDPHV—
DQG IIKH UDJJIHG FORWKHV WKDII SLFN XS VRRII [URP IiKH VHUYLOH 0DERXU DURXQG WKH KHDUIK—DUH FRYHUHG
LQ DVK DQG FLQGHUWV = HVSLIH KHU 0HJLILPDIH SODFH LQ VRFLHIN DQG LQ KHU KRPH PDIHUQD0 DQG VLVIHUO\
IDPLO\ PHPEHW FXIILHV ZLIK KHU The siblings reject their father’s favourite child, subjecting her
iR D VIDIH R1 VHUYLIXGH ZKLOH IKH IDLUN 1LIXUH WUDQVIRUPV KHU DENHFI DSSHDUDQFH &RQFHUQHG ZLIK
XQYHLOLQJ KHU LGHQILIN IKH SULQFH LQ WKH WIRU\ LQTXLUHV DIWHU IKH P\WHU\ ZRPDQ ZKR EHJIXLOHG KLP
RQ IIKH EDOOURRP 10RRU 7KH VOLSSHU WKDII JHIV 0RVIF DORQJ KHU ZD\ FRPHV IR VIDQG LQ IRU WKH FKDUDFIIHU
NQRZQ DV &LQGHUHID DOVR $VFKHQSXIlIH0 &HQIURQHWD &HQGURQ DQG &HQGULILRQ

7KHUH DUH PDQ\ WDOHV WKDW DUH VLPLODU iR IKH PRWI ZH00 NQRZQ YHUVLRQV RI IKH &LQGHUH0D
VIRU\  $li iKH KHDUII R1 IKH PDQ\ YDULDILRQV UHVIV D iDOH DERXW D SHUVHFXIHG KHURLQH ~ BlIRULHV
DERXW VXITHULQJ KHURLQHV DSSHDU LQ DQFLHQI (DVWHUQ FXOIXUHV DQG GHULYH ILRP 6HPLILF ,QGLDQ DQG
Chinese sources. From the 9th century BCE, “YeK Shen and Her Fish Mother” is one of the
HDUOLHVIF NQRZQ VHRULHV iR FRQIDLQ D VLPLODU SORW VHTXHQFH IR IKH PRGHUQ (XURSHDQ &LQGHUHID
namely the Grimms’ “Aschenputtel.” In earlier European narrative circles, the Italian courtier
*LDPEDIILVID %DVLOH LQFOXGed “Centronella” in his 3D QWHUP RQH ZKLFK IIRRN IIKH
IUDPH VIRU\ FRQYHQILRQ 7KH ,IDOLDQ FRXUN WRULHV DQG (DWIHUQ QDUUDILYH HUDGLILRQV ZHUH NQRZQ LQ

IKH VIRUNIHOOLQJ FXQIXUH R1 IKH SRFRFR VDORQV $PRQJ IIKHVH VRXUFHV IIKH )UHQFK DQG SRVVLEO\ DOVR

Heidi Anne Heiner locates Cinderella variants of diverse cultural origins. Heidi Anne Heiner, “Tales
Similar to Cinderella,” IDLU\ WD(H GDIDEDVH 6 XU /D /XQH )DLU\ 7DOHYV
KIS ZZZ VXUODOXQHIDLUNIDOHV FRP FLQGHUHOOD RWKHU KWPO

$ SLYRIDO FRQIULEXILRQ WR TRONORUH WIXGLHV WiKH $DUQH 7KRPSVRQ FIDVVLILFDILRQ VAVIHP LV D INSRORJI\ RI
VIRULHV EDVHG RQ IIKHLU QDUUDILYH FRQIHQI 7KH VAWHP FDIHIRUL]HV IKH &LQGHUHIOD WIRU\ DV IKH SHUVHFXIHG KHURLQH IN\SH
IDH$7  $ 7DIDU PDNHV DGGLILRQDO OLQNV EHIZHHQ $7  $ $7 % DQG $7 ZKLFK FRQQHFIV &LQGHUHID
DQG 6QRZ = KUH 7DIDU 211 ZLWK 7 KHIR2& 1374 BI1G: Cinderella and Cap O’ Rushes,” Aarne 7KRPSVRQ
8IKHU &IDVLILFDILRQ RI )RON 7DOHV OXOMLOLQIXDO )RON 7D0H = DWDEDVH DFFHVVHG -DQXDU\
KIS ZZZ PG RUJ LQGH[ SKS"DFILRQ DIX DFW VHOHFN DiX
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the German Cinderella(s) offer a clear starting point for the story’s pre = LVQH\ SLFIRULDO
HYROXILRQ

ODULH &DIKHULQH G’ Aulnoy, Charles Perrault’s contemporary, offers the most significantly
VXEYHUVLYH YHUWLRQ RI IKH VIRU\  6KH GLUHFI0O\ UHVSRQGHG IR 3HWDXW ZKR KDG DUIXDEON\ FUHDIHG D
misogynistic version, and she defended her feminine social status with the story “Finette
Cendron,” ( ""HG LQ ZKLFK WKH KRUVH ULGLQJ &HQGURQ VDYHV IIKH GD\ E\ VKRZLQJ XS DIl iKH
SDODFH HQIHULQJ LQIR GLSORPDILF QHIDILRQV DQG GHIHQGLQJ IIKH LQIHUHVIV RI' KHU VLWHUKRRG  $QRIKHU
popular iteration belongs to the Grimms; they edited “Aschenputtel” " HG IRU IKHLU
QLQHIHHQIK century middle class readership. Translated into English, the Grimms’ version is the
PRUH YLROHQI R1 IIKH OLIHUDU\ QDUUDILYHV FRYHUHG LQ IIKLV FKDSIHU ORPHQIV VXFK DV ZKHQ WKH ELUGV
SOXFN RXI WKH H\HV RT WKH WIHSVLWIHUV KDYH 0HG D PRUH PRGHUQ DXGLHQFH IR ZRQGHU DERXI lIKH
FRQIH[II LQ ZKLFK FKLOGUHQ RQFH HQFRXQIHUHG YLROHQH VIRULHV

In English publishing culture, Perrault’s and the Grimms’ stories were not only reprinted,
EXINWKH\ ZHUH DOVR UHYLVHG DQG UHFRPSLOHG DV ZH00 DV LOOXVIUDIHG D QXPEHU RI WLPHV G6HOHFW
SXEILVKHWV RI' (QJOLVK SLFIXUH ERRNV JUDGXDOO\ VXEGXHG lIKH YLROHQFH VKRZQ IRZDUGV &LQGHUHIOD
DQG WIKHQ IRZDUG her stepfamily, and, in this regard, Disney’s retelling of Perrault’s “Cinderella,”
LQKHULIV D FXIHVLILHG UHQGHring of the birds from the Grimms’ version. Tamed birds appear as
Disney Cinderella’s helpmates, and the animators add the chase of cat and mouse. = LiK IKDIl VDLG
Perrault’s “Cendrillon” is especially central to this overview of how the Cinderella story evRIYHG
LQ SXEOLVKLQJ KLVIRU\ DQG EHFDPH DQLPDIHG DV D ™ LVQH\ILHG IDLUN #DOH

*LYHQ IKH LPSRUIDQFH R1 WKH SLFIRULDO IRU VIRUNIIHOOLQJ DQG LQWHUSUHIDILRQ , VHIF RXH IR

address the lack of sustained attention to Cinderella’s visual evolution. With that said, I

Tatar addresses the fascination for violence in children’s literature, which inFOXGHV &LQGHUHOOD VIRULHV
7DV 211 ZLWK 7KHLEU +HDGV
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acknowledge the importance of Bonnie Cullen’s first pictorial overview, which looks at the
dynamic between word and image in English translations of Perrault’s Cinderella. For Cullen,
illustrations add ““another level of interpretation,” and to this end, she interprets Cinderella’s
passive behaviour in the images, and historicizes their relationship with “beauty” as a visual and
textual descriptor. According to Cullen’s straightforward timeline, 1850 LV PDUNHG EN lIKH
QRUPDOL]DILRQ DQG EHDXILILFDILRQ RI Cinderella by Victorian illustrations of Perrault’s translated
VIRU\  6KH FRQFOXGHV IIKDIl KLV YHUVLRQ GRPLQDIHG YDULDILRQV RI #KH VIRU\ DQG LIl EHFDPH D YHKLFOH
for a repressive “Victorian ideal of femininity,” which the Disney version then recycled.

SDilher than neatly assume that beauty is part of the patterns that repress the character’s agency

DV, VXJJIHWI &X0HQ DPRQJIWW RIKHWY KDYH GRQH —, SURSRVH DQ LQWHUSLFIRULDO DSSURDFK R VSHFLILF
QDUUDILYH VFHQHV RQH WKDI LV PRUH RU 0HVV FKURQRORJLFDO DQG ZKLFK DFNQRZOHGJIHV WKH H[LVILQJ
LQIHUIHLWXDO ZD\V RI DSSURDFKLQJ WKH &LQGHUHOD WIRU\

7KLV FKDSIHU XVHV DV FDVH VIXGLHV D VDPS0LQJ RI LOOXVHUDILRQV IURP VLIQLILFDQI &DQDGLDQ

rare book collections (McGill’s Children’s Collection of Rare books in Montreal and WKH
Osborne Collection of Early Children’s books in Toronto) and from major British rare book
FROOHFILRQV  WKH %RGOHLDQ ZLEUDUN LQ 2 [IRUG WKH 5XVNLQ DUFKLYH DIl IKH -RKQ SXVNLQ ZLEUDU\ LQ
/DQFDWIHU DQG iKH = DOWHU &UDQH DUFKLYH Dii iKH -RKQ 5\0DQGV 5DUH %RRN &RWHFILRQ LQ
ODQFKHWHU ~ &DVH WIXGLHV IURP IKHVH 0LEUDULHV DUH LPSRUIDQI DV PDQ\ IH[IXD0 DQG YLVXDO YHUVLRQV
RI &LQGHUH0D KDYH QHYHU EHHQ GLILIL]JHG $50RQIVLGH WKHVH QRIDECH FROOHFILRQV , KDYH DOVR WXUQHG
IR RQOLQH LPDJH DUFKLYHV LQFOXGLQJ IIKH GLILIL]DILRQ RI KLVIRULFDO HGIWLRQVRI *ULPPV Y )DLU\ 7DOH

1Q (QIILVK E\ = / $VKILPDQ DQG HKH &LQGHUHXID LPDJIH EDQN E QLEUDULDQ ~+HLGL SQQH +HLQHU Di

Bonnie Cullen, “For Whom the Shoe Fits: Cinderella in the Hands of Victorian Writers and Illustrators,”
7KH /LRQ DQG WKRKH 8QLFRUQ
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6XU/D/XQH )DLU\ 7D0HV  There is thus an expansive range of material for accessing Cinderella’s
HYROXILRQ

Charles Perrault’s version has been viewed as a normative variant that has successfully
RSSUHVVHG JLUOV DQG ZRPHQ ZLIKLQ SDHULDUFKDO JHQGHU QRUPV +RZHYHU IKURXJIKRXI WKLV WKHVLV
KDYH UHVLVIHG IIKH QRILRQ WIKDIl SLFIXUH ERRN IDLUN DOHV DFKLHYH D VLQJOH PRUDIL]LQJ SXUSRVH DQG WKH
VXFFHWIX0 LQGRFIULQDILRQ RI LQQRFHQW FKLOGUHQ SHIXUQLQJ IR WKH LVWXH RI' JHQGHU UHODILRQV IIKLV
FKDSIHU DVNV ZKDI iKH VXTIHULQJ DQG JORULILHG &LQGHUHWD PD\ KDYH PHDQW IR SUHYLRXV UHDGHU
YLHZHW ,Q WKLV ZD\ , FRQVLGHU IIKH DITHFILYH DQG DHVIKHILF GLPHQVLRQ RI IKH VRXUFH WH[IV DQG
images in the French versions, which foreground the figure’s shift into English publishing
KLVIRUN %HIRUH IRFXVLQJ RQ &LQGHUHOD LPDJHUN WKH FKDSIIHU EHJILQV EN VLIXDILQJ D FXUUHQU
XQGHUVIDQGLQJ RI IKH FKaracter’s visual evolution within fairy tale scholarship. It concludes by
considering how a return the Grimms’ version might further complicate a straightforward map
ZKLFK EHILQV ZLIK WKH SLFIRULDQ beautification of Perrault’s version and ends with the story’s

most oppressive rendering of the heroine, Disney’s & LQGHUHOOD

&LQGHUHOOD 7UDYHOV WKURXJK )DLU\ 7DOH 6FKRODUVKL
= ULWHUV FROOHFIRUV DQG HGLIRW RI IDLUN IDOHV QDPHO\ &KDUOHV 3HUWUDXOH 1IKH %URIKHWY *ULPP DQG
$QGUHZ /DQJ LQFOXGHG YDULDILRQV RI IKH &LQGHUHOOD VIRU\ LQ WKHLU FRPSLODILRQV  ZKLFK VHUYHG
their studies of philology, modern languages, and folklore. In Andrew Lang’s collaborDiLYH VIXG\

ZLIK ODULDQ &R[ IIHG & LQGHUHOOD 7KUHH +XQGUHG D@®HIXKRWW\ )LYH

D.L. Ashliman, “Grimms’ Fairy Tales in English: An Internet Bibliography,” 3URIHVVRU '/ $VKOLPDQ'
:HEVLWH DW WKH 8QL YHEIMIL W\ R IKIESL VAKX SUERGXJabBK JUPP HQJ0 KIP(0 +HLGL $QQH
Heiner, “Illustrations of Cinderella,” fairy tale database, 6 XU /D /XQH )DLU\ 7DOHV
KIS ZZZ VXUODOXQHIDLUNIDOHV FRP LOOXVIUDILRQV FLQGHUHOOD LQGH[ KIIPQ
,QIDQGHP ZLIK P\ H[SHULHQFH LQ UDUH ERRNV , KDYH DGGLILRQDOO\ FRQVXUIHG VRPH HGLILRQV RI IKH VWRU\ DV
IKH\ FDQ EH IRXQG LQ GLJLWDO OLEUDULHV QDPHON ,QUHUQHN S5UFKLYH DQG —+DIKL 7UXVH
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claimed that the English translation of Perrault’s story is the normative version. +RZHYHU WKLV
FODLP LV KDUGO\ QHXHUDO IKH FRQIULEXILRQV IURP 3HWault’s female contemporaries are deliberately
ignored in Lang’s introductionto 3AHUUDXOW {V 3R S X/00D XDVDXDM RV
d’Aulnoy’s authored fairy novellas, and of the Grimms’ work, and yet he declares Charles
SHUUDXON DV IIKH KHDYHQ VHQI DXIKRU Rf the English child’s fairy tales. To emphasize Lang’s
JORULILFDHLRQ RI 3HWDXOW WKH IURQILVSLHFH GHSLFIV FKLIGUHQ ZKR SODFH 0DXUHOV DURXQG WKH DFFODLPHG
author’s portrait (fig. ). As proof of his gender biases, Andrew Lang writes, “Even when
DEULGJIHG and stripped of their frippery Madame d’ Aulnoy’s tales hardly compete with Perrault’s
masterpieces.”  /DQJ KDV IXUIKHUPRUH FRQILEXIHG to the perception of Perrault’s version as
QRUPDILYH E\ UHF\FOLQJ WKH WIRU\ RI' &HQGULOORQ in his “Coloured Fairy Books” IRU FKLOGUHQ
6HYHUDO HDUO\ WZHQILHIK FHQIXUN HVWWD\LVIV XVHG IIKH &LQGHUHIOD VIRU\ LQ WKHLU DUIXPHQIV I1RU
the revival of the fairy tale tradition. G.K. Chesterton argued that Lang’s version of the story in
7KH % O XH ) GHPROVIDHKRKRRIIKH VIUDQJIH IRUFHV RI FDXVDOLIN—IIKH IUDQVIRUPDILRQ RI
SXPSNLQV DQG VR IRUIK—FRX0G UHYLYH DQ DSSUHFLDILRQ IRU IKH P\WHULHV RI HYHUNGD\ (LIH
PUKRXIK - 55 7RINLHQ GLG QRW GLVFXVWV &LQGHUH0D LQ SDUILFX0DU KH WKHRUL]HG HIKDI {DNLQJ WKH
KDUGVKLSV RI D FRPSH00LQJ KHUR LQ HDUQHW ZRX0G FRPSH) UHDGHUV IR EHOLHYH WKDW D KDSS\ HQGLQJ
FRX0G RIIHU UHOHDVH IURP KH VXTIHULQJ LQ WKH ZRUWG )URP KH *HUPDQ SKLORVRSKLFDO IUDGLILRQ
(UQW %0RFK VLIXDIHG characters like Cinderella (presumably the Grimms’ version) as one of the

OLIWOH SHRSOH ZKR GLVFRQIHQIHG ZLIK IIKH JUHHG RI FDSLIDOLVP KDV WKH FRXUDJH R ULVH DERYH KHU

Marian Roalfe Cox and Andrew Lang’s folklore study looks at Cinderella stories, which appeared in oral
FXUWXUHY and in the history of the book. They normalize Perrault’s version and additionally suggest that it is possible
IRV VLPLODU WIRULHV R LQGHSHQGHQIO\ DSSHDU LQ GLITHUHQW SDUIV RI WKH ZRUWG & LQGHWH O OD

/0QJ BHUUDXOWYV IRSXODU 7DOHYV

EG L[
* _ &KHVIHUIRQ DGGLILRQDAN SLFNV XS RQ IKH ELEOLFDO LPSILFDILRQV RI &LQGHUHND ZLIK ZKDI KH FDOWV IKH
OHWRQRI H[D O W D Y LKMPLKIXJBRLLIDN. \/i UHIHUV IR /XNH ZKLFK LV IKH EDVIVRIIKH 0D J QL IE ED W

Chesterton, “The Ethics of Elfland,” 253.
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VIWXDILRQ Al of these thinkers refer to Cinderella’s attributes of genuine humility, hope, and
FRXUDJH ZKHQ WKH\ DUJXHG WKDIl PHQ DQG ZRPHQ DV ZH0 DV ER\V DQG JLUV FRX0G ILQG D JUHDIHU

SODFH 1RU WKH IDLUN DOH LQ WKHLU KHDUIV

6.1.1. Cinderella’s Feminist Journey

*RRG WHPSHU DQG PHHNQHVV DUH VR UHIX0DUON DVWRFLDIHG ZLIK EHDXIN DQG L00 IHPSHU ZLIK
ugliness, that this in itself must influence children’s expectallRQV 7KH PRVI IDPRXV H[DPS(H
RI WKLV DVVRFLDIHG SDIlHUQ RFFXUV LQ &LQGHUHOOD ZLWK WKH RSSRVUILRQ RI WKH XJO\ FUXH0O EDG
IHPSHUHG ROGHU VLVIHUV IR WKH \RXQJHU EHDXILIX0 VZHHI &LQGHUHIOD ~ —ODUFLD /LHEHUPDQ

,QIHIUDO IR WKH GHYHORSPHQW RI IDLU\ WDOH VFKRODUVKLS LQ IIKH IiZHQILHIK FHQIXUN $50LVRQ /XULH DQG
ODUFLD /LHEHUPDQ KHOG DQ LQLILDO GHEDIH RQ IIKH YDOXH R1 WKH JHQUH LQ WKH V DQG = DOl
Disney’s & L Q G Hatdskt€ateldo their discussion (addressed in Chapter 1). In Alison Lurie’s
LQUHUSUHIDILRQ the fairy godmother in Andrew Lang’s 7 KH % O X H ) RIQRIOWIKS®S IRHRIRQUH
is rooted in women'’s folkloric culture, and that it is therefore good for girls, and it should speak
IR DO0 IHPLQLVIV ~ /LHEHUPDQ FRXQIHUHG WKLV LQWHUSUHIDILRQ DQDON]LQJ WKH (XURSHDQ VIRULHV LQ
Andrew Lang’s 7KH % O XH ) ZKIEK\IHYHIRVENIDU SDIHUQV IR IKH = LVQH\ YHUVLRQ VKH
FRQFOXGHG WKDII WKH WUDGLILRQDO IDLUN WDOH LV DQHLWKHILFDO §R WKH LPDJH RI IHPDOH OLEHUDILRQ
According to Lieberman’s view of the Disney version of the story, the heroine’s beauty
predetermines that she is meek and humble. But, the stepsisters’ and stepmother’s uglification is
SDUIRI D VAVIHPDILF GHYDOXDILRQ RI WKH VIURQJ IHPDOH 0HDG  7KHVH QDUUDILYH SDIIHUQV VHUYH lIKH

SRZHUIX0 PDOH KHUR ZKR ZL00 UHVFXH DQG PDUN KHU  Ultimately, the chosen heroine’s

Bloch’s “The Fairy Tale Moves on its Own in Time” included in: Zipes, “Utopian Function of Fairy Tales
and Fantasy,” 135—

Lieberman, “Some Day My Prince Will Come,” 188.

Lurie, “Fairy Tale Liberation”; Lurie, “Witches and Fairies.”

Lieberman, “Some Day My Prince Will Come,” 185, 186, 208.

,ELG -
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YLFILPL]DHLRQ OHDGV FKLOGUHQ IR LGHQILI\ ZLIK &LQGHUHOD DQG R ZDQH R EH 0LNH KHU WKH\ ZL00
WKHUHIRUH EHFRPH DFFXOIXUDIHG YLFILPV LQ IXUQ )RU WKHVH UHDVRQV  /LHEHUPDQ DUJXHV HKDI D00
HUDGLILRQDO IDLUN WDOHV DUH DQILIKHILFDO WR WKH LPDJH RI IHPDOH 0LEHUDILRQ

Following Lieberman’s assertive declarations, the association between beauty and
SDWLYLIN EHFDPH D IIKHPH ZLIKLQ I1DLU\ WDOH VFKRODUVKLS  EDVHG RQ lIKH WKUHH SKDVHV GLVFXVVHG LQ
&KDSIHU ,Q OLJIKI RI KRZ WKH VIRU\ R1 lIKH VXTTHULQJ KHURLQH KDV IRWHUHG PXFK LQIHUHVI RIWHQ IR
WKH H[FOXVLRQ RI LPDJHV RYHU lIKH SDVW IKUHH KXQGUHG \HDUV WKHUH LV PXFK UHDVRQ IIR TXHVILRQ lIKLV
UHDGLQJ RI EHDXIN\ ZLIKLQ SDIHUQV RI DFFXOIXUDILRQ +HUH , DGGUHVV KRZ WKLV SDUILFX0DU IHPLQLVY
RULHQIHG DQIL = LVQH\ 0HQV FRPHV IR 0LPLI XQGHUVIDQGLQJV of Cinderella’s visual evolution.

$ ELDV DIDLQW &LQGHUHOD KDV FRPH IR LQIRUP FRQWHP SRUDUN QLIHUDIXUH DQG VFKRODUVKLS
O9DQHWD -RRVHQ GLVFXVVHV IKH FDQRQLFDO VIDIXV Rl /LHEHUPan’s essay in “Marcia K. Lieberman’s

299

‘Some Day My Prince Will Come’” (2011). Joosen asserts that Lieberman’s view of the harmful
QDIXUH RI WKH IUDGLILRQDO &LQGHUHIOD VIRUN KDV LQIOXHQFHG QXPHURXV UHYLVHG VXIHIHULQJ KHURLQH
QRYHOV DQG VKRUW VIRULHV WKDH HPHUJHG DIWHU In defiance of Disney Cinderella’s porcelain
IDFH PRGHO 0LNH ERG\ DQG SDWLYH GHPHDQRXU VXEVHTXHQW OLIHUDUN ZRUNV H00 liIKH WIRU\ RI D
KHURLQH ZKR LV XJ0\ RU GX00 LQ DSSHDUDQFH PLQGIX0 LQ EHKDYLRXU DQG DVVHUILYH LQ DFILRQV ~ 7KHVH
SDilHUns (identified by Joosen) show that Lieberman’s view of Disney’s & LQ G HWH O O D
UHSUHVHQILQJ D 0LQJIHULQJ VIDIXV TXR KDV 0DUJHON\ UHPDLQHG XQTXHWILRQHG LQ IKH GHFDGHV IRWRZLQJ

IIKH V' -RRVHQ DUJIXHV WKDW KLV ERG\ RI PRGHUQ OLIHUDWXUH PD\ EH SURJUHVVLYH #R D GHIUHH EXH

Vanessa Joosen, “Marcia K. Lieberman’s 'Some Day My Prince Will Come,” in &ULWLFDO DQG &UHDWL
SBHUVSHFWLYHV RQ )DLU\ 7DOHV $Q ,QWHUWH[W X BO3RDVWRRBGH WHBEZWHQ Q
“HIURLY OLFKLIDQ = D\QH 6IIDIH 8QLYHUVLIN\ 3UHW -

,ELG
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KD PXFK RI LW DOVR SRVLILRQV = LVQH\ DV UHSUHVHQILQJ ZKDii FRQWILIXIHV WUDGLILRQDO IDLUN WDOHV DQG
UHJUHWLYH JHQGHU QRUPV

Linda Parsons, in “Ella Evolving” (2004), continues Lieberman’s argument while
contributing to a more nuanced discussion about the story’s principal variations. Accordingly,
she contends that Perrault’s versiRQ RI IKH VIRU\ HQFRXUDJHV JLUOV IR REVHW RYHU WKHLU ORRNV  EXi
that other versions, such as the Grimms’ “Aschenputtel,” offer “alternative positions to
occupy.” Parsons notes the heroine’s refusal to submit to unquestioned injustices, how tears of
PRXUQLQJ JHQXLQHO\ FRQQHFI UHDGHWV IR KHU IRXUQH\ IRZDUGV HPSRZHUPHQIN DQG KRZ WKH SULQFH
FKRRVHV IR ORYH KHU IRU KHU LQQHU EHDXIN\  SOIKRXJK 3DUVRQV FULILTXHV WKH REVHWLRQ ZLIK
VXSHUILFLDO EHDXIN VKH GRHV QRII FRQVLGHU DQ\ LOOXVIUDILRQV

S$V IDLUN IIDOH IHPLQLVP KDV SURJUHWHG IKH SLFIXUHV LQ KLVWRULFDO SLFIXUH ERRNV KDYH JDLQHG
a degree of importance. Addressing the visual aspect, Bonnie Cullen in “For Whom the Shoe
Fits” (2004), looks backwards from the Disney film, the version that she asserts everyone is
lamiliar with. She asks this question: given Andrew Lang and Marian Cox’s findingsin 7KUHH
+XQGUHG & IYHIHYZGNYRPH §KUHH KXQGUHG VXITHULQJ KHURLQH WIRULHV  ZK\ KDV
Perrault’s version of the story prevailed?  %DVHG RQ IKH QXPEHU Rl (QJOLVK IUDQVODILRQV RI WKH
Perrault version available in the National Library of London’s collection, Cullen asserts that

Perrault’s “Cinderella” is the version that came to dominate the Grimms’ and d’Aulnoy’s VIRULRV

ZKLFK DUH FRQVLGHUDEO\ PRUH VAP SDIKHILF LQ IKHLU lUHDVPHQW RI WKH SURIDJIRQLVH

,ELG

Linda T. Parsons, “Ella Evolving: Cinderella Stories and the Construction of Gender $SSURSULDIH
Behavior,” & KLO GALAMVMHIUDW XUH LQR (GXQRFDWLRQ

,ELG -

Cullen, “For Whom the Shoe Fits,” 58.

Cullen does not consider the publishing history of any given publication when she asserts that Perrault’s
YHUVLRQ EHFDPH KH GRPLQDQW IRUP  ODQ\ of the anthologies, including of the Grimms” stories, were republished
VHYHUDO iLPHV
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JRU &X00HQ EHDXIN\ EHFRPHV IIKH DHWKHILF #KDI ILQGY H[SUHWLRQ LQ WKH = LVQH\ YHWLRQ DQG
ZKLFK VKH DVWRFLDIHV PRUH ZLIK IKH OLFIRULDQ PLQGVHINIKDQ ZLIK &KDUOHV 3HUWDXOI  6KH YLHZV
the pictorial evolution of Perrault’s puPSNLQ YHUVLRQ RI IKH VIRU\ LQ (QJODQG DV RSSUHVVLYH
EHFDXVH IKH ILIXUH RI &LQGHUHOOD FRQVLVIHQUON\ GLVSOD\V IKH PHHNQHVV DVVRFLDIHG ZLIK SLFIRULDQ
LGHDO IHPLQLQLI\  )RU &XWHQ WKH LOOXVIUDILRQV GHPRQWIUDIH EHDXIN\ ZKHQ WKH\ VKRZ IIKH KHURLQH
DV VHUHQH DQG SUD\HUIX0 DQG WKXV FRPSIDFHQI  Henry Cole’s “Cinderella” inthe + RPH 7UHDV X U\

DQIKRORIN\ RI VIRULHV IRV FKLOGUHQ LV DQ H[DPSOH WKH KHURLQH LV VHHQ NQHHILQJ EN lIKH ILUH
ZLUIK DQ LQZDUG JD]H DQG FIDVSHG KDQGV ILJ

&X00HQ LV DOVR UHIHWLQJ R WKH KHLIKIHQHG FRQIUDWII EHIZHHQ WKH LQFUHDVLQJON EHDXILIX0
EULGH IR EH DQG WKH XJOLILHG VIHSVLVIHWV  1LJ $FFRUGLQJ IR KHU IIKH FDULFDIXUHG WWHSVLVIHUV
DQG WKH EHDXILILHG &LQGHUHWD EHJDQ IR DSSHDU LQ PLG FHQIXU\ (QJOLVK SXEOLFDILRQV $FFRUGLQION
ZKHQ OLFIRULDQ LOOXVIUDILRQV JDYH IKH KHURLQH D EHDXILIX0 YLVXDO IRUP  &LQGHUHOOD ORIl KHU FDSDFLIN
IRV DFILRQ DQG KHU YLYDFLRXV SHUVRQDOLIN i LV IKHVH DOOHIHGO\ OLFIRULDQ LGHDOV RI SDWVLYH
femininity, which Disney reinforced in his film. Cullen’s assumptLRQV DERXI IKH OSLFIRULDQV DQG
KHU XVH R1 D ELDVHG DQIL =LVQH\ 0HQV LQ RIKHU ZRUGV H['SODLQ KRZ VKH VHHV IIKH DFILRQ SDFNHG IDVW
running Cinderella in earlier chapbooks and in George Cruikshank’s illustrations as more

HPSRZHULQJ IIKDQ WKH EHDXILIX0 &LQGHUHIOD LQ = Dlter Crane’s toy book (figs. 132

Cullen, “For Whom the Shoe Fits,” 71—
,ELG
,ELG
7KHUH DUH DGGLILRQDO &LQGHUHWD LPDJHV LQ IKH 2 [1RUG YHUVLRQ RI WKH ERRN  ZKLFK VXJJHVIV IKDIl RQH RI WKH
IRORZLQJ WZR FRSLHV KDV EHHQ FDIDORJIXHG ZLIK HUURQHRXV ELEOLRJUDSKLF GHIDLOV 1RWDEON\ QRW D00 Rl WKH ERRNV IURP
JIKLV SHULRG ZHUH SULQIHG ZLWK FRPSOHIH ELEOLRJUDSKLF LQIRUPDILRQ +HQUN &RMH HG $ % RRN RI 6 WRULHYV IURP 7K

+RPH 7 U HABQGRQU-\ &XQGDW KIS ZZZ IRURQIRSXEILFOLEUDUN FD GHIDLO IVS"(QIf 5O " &
"5 %& " +HQAN&RH $ % RRN RI 6WRULHV IURPRQBREH +RPH 7UFE
&XQGD KIS VROR ERGOHLDQ R[ DF XN 2 ;98 /6&23B2 ; R[IDIHSK

Cullen, “For Whom the Shoe Fits,” 66, 69.
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It is hard to bracket the experience of numerous adults and children, who take Disney’s
& L Q G Hdbk the@riginal version of the story, when analyzing the story’s visual evolution.
7KDW VDLG 3DUVRQV DQG &X00HQ KDYH PRYHG EH\RQG VRPH EXIl QRII DI R1 IKH DWXPSILRQV IRXQG LQ
/IHEHUPDQ %RIK FRQVLGHU IKDW IKHUH LV PRUH IR WKH &LQGHUH0OD VIRUN IKDQ IKH = LVQH\ YHUVLRQ DQG
Parsons posits an alternative emotive response to “Aschenputtel.” Cullen is aware that bHDXI\ LV
not the principal aesthetic attribute in early illustrations of translated editions of Perrault’s story.
She also argues that there is a subversive dimension to d’Aulnoy’s version of the story (which
ZDV QR RULILQDOON LQVHQGHG IRU FKLOGUHQ  EXW GRHV QRWH[SORUH HKLV DQ\ IXUIKHU 6KH TXHVILRQV
ZKHIKHU §KH LOOXVIUDILRQV LQ JHQHUDO PLIKI KDYH VRPHIKLQJ PRUH IR RITHU , DOVR DVN KLV TXHVILRQ
in a revised overview of Cinderella’s visual evolution, which acknowledges possible
GLVFUHSDQFLHV EHIZHHQ IIKH VXENHFI SRVLILRQV R1 IZHQIN ILUVIF FHQIXUN YLHZHUV DQG IKRVH RI SDVI

JHQHUDILRQV

7TH[W DQG ,PDJH 7KH 6WRU\ (QYLURQPHQWY IRU 7ZR &LQG

%HIRUH IXUQLQJ IR GHYHIRSPHQIV LQ (QJOLVK SXEOLVKLQJ KLVIRUN Lif LV LPSRUIDQH IR UHIXUQ IR IKH

VDORQ HQYLURQPHQI ZUIKLQ ZKLFK IDLUN IDOHV HPHUJHG ,Q FRQIDWIR ~ V IHPLQLW DWXPSILRQV

RQ IKH QHIDILYH LPSDFY RI UDGLILRQDO IDLUN IDOHV $QQH ( *XJIDQLQ 6DORQLUHYV )XULHV DQ
) D L U L H VUHFRIQLJHV IKH VDORQV DV VLIHV RI IHPDOH HPSRZHUPHQI IKHUHEN SURYLGLQJ DQ

DUIHUQDIH IHPLQLVI SHWSHFILYH SV ZDV GHVFULEHG HDUILHU IKH VDORQV RI SRFRFR )UDQFH RIIHUHG

6HYHUDO VFKRODUV HPSKDVL]H IIKH LPSRUIDQFH RI IIKH VDORQV IRU ZRPHQ 6HH (YHONQ *RUGRQ %RGHN
“Salonniéres and the Bluestockings: Educated Obsolescence and Germinating Feminism,” )HPLQLVW @GQRW XGLHV

6SULQJ 6XPPHU SULVRQ 6IHGPDQ 5RFRFR )LFWLRQ LQ JUDQFH BHGLWLR
JHZLVEXUJ %XFNQHO) SQLYHUVLIN 3UHW /HZWV & BHLIN )DLU\ 7DOHV 6H[XDOLW\ DQG *HQ
YUDQFH 1RV W BIPEILGEH SQWRVSNIDHW
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ZRPHQ DQ HQIU\ SRLQI'LQIR IDLUNODQG ™ LVILQIXLVKHG IXHVIV ZURIH VIRULHV DQG (HIHWY DQG EHFDPH
characters in each other’s fantasies where they were ellKHU H[DOIHG RU FKDVILVHG

7KH &LQGHUHWD ILIXUH HQWHUHG IIKH SDJHV RI WKH PRGHUQ SLFIXUH ERRN TURP WKH VIRU\IHOOLQJ
PLOLHX RI SRFRFR VDORQV LQ )UDQFH 7KH VIRU\IHOLQJ URRPV ZRX0G KDYH JOLINHUHG ZLIK WKH OLIKY
UHIUDFILQJ IURP PLUURW DQG ZLQGRZV RQIR (DYLVK JRZQV IHZHIV IHVILYH SDLQILQJIV DQG
IXUQLVKLQJV  The rooms themselves offer a glimpse of the world that Cinderella’s authors and
UHDGHW EHORQJHG IR 7KH KXPDQ VXEIHFIV RI #KH SRFRFR SDLQILQJIV ZLIKLQ #KHVH VDORQ URRPV
ZHUH RIIHQ IDQIDV\ FKDUDFIHWV IURP FIDVVLFDO P\KRORJI\ DQG WKHVH I1LIXUHV SDUDOOHO IKRVH LPDJLQHG
E\IKH V D O R ZKHILPHOVV D O R QEOXGEH @DUH &DIKHULQH G’ Aulnoy whose published

fairy stories respond to Charles Perrault’s ‘Mother Goose’ tales.

6.2.1. Perrault’s “Cendrillon”

Charles Perrault’s “Mother Goose’ DQIKRIRIN—IKH DOIHUQDILYH QDPHIRU & RQWHYV GX WHPSV SEC
contains the literary story of “Cendrillon” (1685; 1687). The story situates Cendrillon as one

character among other female family members: the “proud” VIHSPRIKHU ZKR UX0HV RYHU KHU

KXVEDQG DQG VWULSV &HQGULOORQ R1 KHU IDQF\ JDUPHQIV DQG WKH VIHSVLVIHW ZKR YDLQO\ VSHQG HIKHLU

ILPH IL[LQJ WKHLU WLPPLQJV EN KH PLURU 7KH VIRUN IKHQ H['SODLQV WKDI IKH KHURLQH SURYHV KHUVHOI

DIWHU KHU VIHSPRIKHU VXENHFIV KHU IR WKH PRWI DEIHFIF ZRUN RI WKH KRXVH VXFK DV FOHDQLQJ WKH

BHLIHUI VXJIJHVIV IIKDI LQ WKLV SHULRG WKH THUPV F R Q V\DGE XALHO R @HBDIPH LX\HG ZLUIKLQ D VSDFH ZKHUH
ZRPHQ GHIHQGHG IKHLU DXIKRULI\ He mentions Bernard, L'Héritier, and d’ Aulnoy as key storytellers. Duggan
emphasizes the importance of Scudéry and d’Aulnoy as key storytellers. Seifert, )DLU\ 7DOHYV 6H[XDOLW\ DQC
LQ JUDQFH - "XJJDQ 6DORQQLqUHV )XULHV DQG )DLULHV

Based on Mary Vidal’s work on Watteau, I would say that there is an interpictorial relationship between
6pEDVILDQ /HFOHUF V TURQILVSLHFHV IRV ODGHOHLQH GH 6FXGPUNERRNY & RQYHUVDWLRQV QRXYHOOHYV VXU Gl
DQGG IRXYHOOH FRQYHUVDWLR Q V1688iHank WaitexOshpai@ipgs, whithWook bacb i the glory
GD\V RI WKH VDORQV ODUI\OIGD0 :DWWHDXTV 3DLQWHG &RQYHUVDWLRQV $WDMPG/LWHUDW X
(LIKWHHQWK & HOXVRYUQ FRIHEBQLFHILN 3UHVY -

JRU PRUH RI D VHQVH RI ZKDIi iKHVH VSDFHV O0RRNHG 0LNH LIl VKRX0G EH QRIHG IIKDI ODULH Catherine d’ Aulnoy
KHOG KHU VDORQ JDHKHULQJV D WKH &KDIHDX 6l &0RXG

2Q0LQH WUDFHV RI WKH HGLILRQ DUH GLHLFXW R ILQG ,QGLFDHLQJ WKDH WKHUH ZHUH SUREDEO\ PRUH FRSLHV RI
IIKH HGLILRQ WKDW ZHUH SULQIHG **R\HDX LQ KLV LQWRGXFILRQ IR D QLQHIHHQHK FHQWXU\ FRPSLODILRQ VXJJHVIV IKDW
Perrault’s tales only became public in 1697. Charles Perraultetal., /H ORQGH (QFKDQWp &KRL[ GH 'RX]H
) p HAG )pOL[ )DXUH *R\HDX 3DULV 1HOVRQ [LL—[LLL
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FKDPEHW  $V D (HWRQ LQ REHGLHQFH WKH IDLU\ JRGPRIKHU DOVR RUGHUV &HQGULIORQ DURXQG 6KH
#HOOV KHU IR ILQG PLFH UDIV D 0L]DUG DQG D SXPSNLQ VR IIKD VKH FDQ WUDQVIRUP IIKHP LQIR KRUVHV
IRRIPHQ D FRDFKPDQ DQG FRDFK 7H[IIXDOO\ DQG SLRIRULDION  &HQGULOORQ IKHQ DIHQGY WKH EDQ0

Antoine Clouzier’s main illustration for Perrault’s &L QGHUHIOD WRU\ WKH HGLILRQ
GHSLFIV &HQGULIORQ DQG KHU 3ULQFH Dif WKH EDO0 1LJ 6KH LV EXQGOHG LQ IDEULF VXJJHVILQJ KHU
PRGHVIN +H ZHDUV D iUDQVSDUHQI PLOLIDUN YHVIN ZKLFK VXJJHVIV IKDI KH PD\ EH D EUDYH KHUR 7KH\
JUHHI DQG GHSDUW IURP HDFK RIKHU LQ WKLV VAQRSHLF LPDJH—PHDQLQJ IIKDIf KH FKDUDFIHUV DSSHDU
PRUH IKDQ RQFH LQ IIKH DFILRQV ZKLFK DNH SODFH ZLIKLQ D VLQJOH VFHQH = KHQ IKH KHURLQH HQWHUV
WKH VFHQH RI FRXUILHUY DQG PXVLFLDQV IKH SULQFH DVNV KHU IR GDQFH ,Q WKH VHFRQG LQVIDQFH VKH
departs and loses her slipper, and he bows to pick it up. Cendrillion’s clothes weigh her down in
KHU FOXPVN\ HIIRUINIR UXQ DQG KHU SDQLFNHG DUP 10LHV XS LQIR WKH DLU

3HUUDXOW ORFDIHV IHPDOH YLUIXH LQ PDULID0 FKDVILIN THFXQGLIN DQG LQ VSRXVD0 REHGLHQFH
these views inform his “Cendrillon.”  7KH IH[IIXD0 VIRU\ HQGV ZKHQ WKH SULQFH 1LQGV &HQGULIRQ
PRUH EHDXILIX0 IKDQ EHIRUH EHFDXVH VRPHKRZ KHU JRRGQHVV KDV EHHQ SURYHQ +RZHYHU IIKH
HQGLQJ LV QRW TXLIH #KH HQG—D P R U Dik»btfdfé¢ Supplementary texts, called “ P R U D,Oweld/ p V
appended to the stories to offer insight on Perrault’s authorship and should not be confusHG ZLiK
the ‘moral of the story’ endings IRXQG LQ (QJOLVK WUDQVODILRQV ZKLFK ZHUH UH DGDSIHG 1RU
FKLOGUHQ 7KH ILWMI P R U DUIESHDWMWIKH VXUIDFH PHVWDJH RI WKH VIRUN\ DQG LW VIDIHV WKDIf DOIKRXJIK
EHDXIN\ PD\ EH D UDUH IUHDVXUH IRU ZRPHQ LW LV iIKH JUDFH IKat comes from Cendrillon’s fairy
godmother’s instructions which makes the character superior to her well JURRPHG WIHSVLVIHUV
7KH XULPDIH P R U D ZKIEKWYSLFDI0O\ GRHV QRII DSSHDU LQ IKH (QJOLVK WUDQVODHLRQV  IXUNKHU
XQUDYHOV IKH VXUIDFH PHDQLQJ RI lIKH OLterary narrative and is suggestive of Perrault’s views on

ZRPHQ RIKHUZLVH IRXQG LQ KLV $ S R O RZBHLIBYI P R U DUKDAY W [ROORZV

Duggan describes how Perrault tends to subject his good female characters to “abject conditions.”
"XJJDQ 6DORQQLqUHYV )XULHV DQG )DLULHYV

TKH HGLILRQ LV DYDLODEQH RQOLQH BOIKRXJK LW LQFOXGHV FRSLHV R1 IKH LOOXVIUDILRQV  RWKHU GHIIDLOV VXFK DV
the original typography and pagination have been erased. Perrault, “Cendrillon.”

"XJJDQ 6DORQQLqQUHV )XULHV DQG )DLULHV
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&THVW VDQV GRXWH XQ JUDQG DYDQWDJH
'"fDYRLU GH OJHVSULW GX FRXUDJH
'H OD QDLVVDQFH GX ERQ VHQV

(W GT1DXWUHWNDHOREDDE O HV
4XTRQ UHoRLW GX FLHO HQ SDUWDJH

ODLV YRXV DXUH] EHDX OHV DYRLU
3RXU YRWUH DYDQFHPHQW FH VHURQW FKRVHV YDLQ
6L YRXV QYDYH] SRXU OHV IDLUH YDORLU
2X GHV SDUUDLQV R XPetaulis wobkiftd the) 6DY)
SHUUDXO KDV QRZ VHSDUDIHG the masculine attributes of “spirit, courage and good sense,” which
FRPH IURP IIKH KHDYHQV 1URP IIKH ILLWVIF P R U D ZKHUMIHIPLQLQH JLIW ZHUH JLYHQ IURP WKH
PDJLFDO DELOLILHV R WKH IDLULHV %\ LPSO\LQJ WKDW IKH 1DLU\ JRGPRIKHU PLJIKI XVl EH D ULFK
UHODILYH  3HWDXO0W GLPLQLVKHV iKH PDJLFD0 SRZHU IIKDH #iKH FKDUDFIHU KDG LQ JLYLQJ &HQGULIORQ WKH
JLIWV R FORIKHV EHDXIN\ DQG JUDFH ~ 7KH KRQRXU HIKDIIl KH DXIKRU JLYHV IR WKH HTXDO VIDIXV RI
KXPDQ JRGSDUHQIV UDIKHU IKDQ IR VXSHUQDIXUDO IDLULHV DV SHUVRQV RI KLIKHU DXHKRULIN  SURYLGHV
&HQGULIORQ ZLIK WKH SDHK R DGYDQFHPHQII ,Q IKH 0DVII 0LQH WKH JRGPRIIKHU 0RVHV KHU ILIOH DV D IDLUN
IR iKH JRGIDIKHU ZKR JDLQV KLV SRZHU IURP IIKH KHDYHQV ~ Thus, God’s authority transfers to
3HUUDXON KLPVHII ZKR DV IIKH PRUDOL]LQJ DXIKRU WIDQGV IRU DQ DXVWHUH YHWIRQ RIlKH SDWHUIDPLOLD \
When viewed with the text, the pictorial narrative enforces Perrault’s story. As
Cendrillon glances back at the prince, the textual narrative responds to the image. Perrault’s
YRLFH WHOOV WKH UHDGHr that Cendrillon must flee so as to obey the godparent’s command R EH
KRPH E\ PLGQLIKIN 7KH SLFIXUH EHFRPHV D PRPHQI RI HQIUDSPHQI EHFDXVH DV IKH SLFIRULDO
&HQGULIORQ WULHV IR HVFDSH IIKH SULQFH VKH KHDGV IRZDUGV IIKH JRGIDIKHU LQ WKH P R U D QIKIW p

Zay, the combination of two moralizing epilogues confirms Perrault’s oppressive vision IRU

DULVIRFUDILF ZRPHQ

Perrault, “Cendrillon.”
,ELG O\ IUDQVODILRQ 9500 VSLULW DQG FRXUDJH JRRG VHQVH DQG JRRG ELUIK IKDW ZH UHFHLYH IURP IIKH KHDYHQV
ZRX0G EH ZLIKRXH D GRXEN DQ DGYDQIDJH %Xl R HUXON DGYDQFH LI \RX GR QRW YDOXH >IKH DXIKRULIN RI§ \RXU JRGIDIKHWV
DQG JRGPRIKHUY KDQ WKHVH DINULEXIHV DQG RWKHU VLPLODU lIDOHQIV ZL00 EH EXW YDQLILHV
"XJJQ 6DORQQLqQUHV )XULHV DQG )DLULHYV
- QRHSI0PDFKHU QRIHY KRZ IIKH DXIKRULIN WUDQVIHWV IURP IIKH 1DLU\ JRGPRIKHU iR §iKH JRGIDIIKHU Dif WKLV SRLQW LQ
the moralité. U. C. Knoepflmacher, “Introduction: Literary Fairy Tales and the Value of Impurity,” ODUYH OV 7TDOHV

QR
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6.2.2. D’ Aulnoy’s “Finette Cendron”
ODULH &DIKHULQH /H -XPH0 GH %DUQHYLOH %DURQHVV d’ Aulnoy’s (1650 DQIKRORIN / HV
&RQWHYV G H VwigppdbUshed two years after Perrault’s moralizing compendium. Her
courageous, beautiful, and noble heroines counter Perrault’s Cinderella I\SHY DQG KHU RUQDIH
ZUUILQJ style challenges her rival’s efforts to modernize the French language. Looking at early
JUHQFK HGLILRQVRIERIK & RQWHYV G X WH A8 V& B Q) WMHWILGE B\ VLGH p"HIJDQ
highlights the “intertextualities.” She states: “d’ Aulnoy playfully integratHV HHPHQIV IUIRP
Perrault’s tales in such a way as to subvert the ideology conveyed through them.”  7KHVH LIHPV
include the pumpkin, which is unique to Perrault’s “Cendrillon,” and the red cloak, which comes
specifically from his version of “Le Petit Chaperon Rouge,” and not from the earlier Italian
Cinderella stories. D’ Aulnoy limits the written space given to moments of straightforward
PDIHULDO {UDQVIRUPDILRQ—VXFK DV ZKHQ IKH SXPSNLQ WXUQV LQIR D FRDFK—DQG ®XJJDQ VHHV IKH
UHSXUSRVLQJ RI VIRU\ GHIDLOV LQ G’ Aulnoy’s “Oiseau Bleu” as satirical in nature.

D’Aulnoy’s “Finette Cendron” is an additional parallel story to Perrault’s “Cendrillon.”
The king’s other daughters, Fleur d’Amour and Belle GH 1XLUI WXUQ DIDLQWW WKHLU EORRG VLVIHU
JLQHIH &HQGURQ ZKR Ls their father’s favourite daughter. It is not that Cendron is more beautiful
#KDQ KHU VLVIHUV LQ IIKLV IRU\. UDWKHU WKH VLWHUV DUH XQGHU ORYHG EN IIKHLU IDIKHU DQG HVSHFLDOO\ E\
WKHLU PRIKHU 1RIDEO\ WKH\ DUH D1l named for their beauty: the ‘SHILQHG &LQGer Girl,” ‘Love
Flower,” and “%HDXI\ RI IKH 2LIKII > +DYLQJ UXQ RXI Rl HVWWHQILDO SURYLVLRQV IKH TXHHQ UHVRUIV IIR
OHDYLQJ WKH WKUHH IR GLH LQ WKH IRUHVW 7KLV IXQGDPHQIDO PRPHQI RI SDUHQIDO QHJOHFH IURP ERIK
SDUHQIV §KH 1DWKHU LV DOVR UHVSRQVLEOH FDXVHV ZLFNHGQHW LQ IKH DGXOW FKLOGUHQ 7KH GLUHQHW RI

"XJJQ 6MRQQLqQUHYV )XULHV DQG )DLULHYV
,ELG
Duggan takes d’Aulnoy “Oiseaux Bleu” to be the principal parallel stories to Perrault’s “Cendrillion.”

Although she mentions “Finette Cendron” she does analyze this story. Ibid., 203, 214.
7KH VIRU\ VKRX0G DSSHDU LQ IIKH IRXUIK YROXPH ODULH Catherine d’Aulnoy, “Finette Cendron,” in /H V

&RQWHV RH )3DU/\DUELQ KIS ZZZ OHVFRQIHVGHIHHV 1U FRQIHV HI DXIHXUW PPH G DX0QR\ ILQHIIH
FHQGURQ 7KH RULJLQDO SDJILQDILRQ LV QRY SURYLGHG LQ #iKH GLILILJHG FRS\
ELG
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the circumstances contrasts with, and even refutes, Perrault’s idea that physical vanity and other
VLQV DXIRPDILFDOO\ H[S0DLQ ZK\ XQJRYHUQHG ZRPHQ FKDUDFIHWV EHKDYH LQ QHIDULRXV ZD\V

$VIKLV SURIRQIHG VIRU\ FRQILQXHV IIKH GLYRZQHG DQG LP SRYHULVKHG VLVIHUWV 0HDYH &HQGURQ
iR D VIDIH R1 UDJV DQG DVKHV GXULQJ WKHLU DIIHPSIV IR ILQG D SULQFH +RZHYHU KH\ FDQQRI UHJDLQ
their status without their sister’s goodness, tenacity, and strategies. Meanwhile, the fail\ LV SDUI
RI WKH EDFNJURXQG IDEULF RI IKH VIRUN  ORUH #KDQ D EHDXILIX0 ILJXUH ZKR GRHV QRIKLQJ EXf JURRP
KHUVHOI' VKH LV D FRQVROLQJ PDIIHUQDO0 VXUURJDIH ZKR RITHUWV KHOS DV QHHGHG 2Xii RI PDIHUQD0
FRQFHUQ WKH 1DLU\ ZDUQV &HQGURQ IR EH ZDU\ RI KHOSLQJ KHU DEXVLYH VLEOLQJV ZKR ZL00 FRQILQXH IR
IDNH DGYDQIDJH RI KHU +RZHYHU &HQGURQ KHOSV KHU VLWHWV HYHQ LI LI PHDQV KD VKH GLVREH\V KH
fairy godmother’s wishes. 8QILNH the fairy godmother in Perrault’s “Cendrillon”—ZKR RUGHWV
KHU JRGGDXJKIHU DURXQG OLNH D VHUYDQI—d’ Aulnoy’s fairy godmother tries to prevent her
JRGGDXJIKIHU IURP VXENHFILQJ KHUVHOI #R WKH DEXVH R1 KHU VLVIHWV

7KH FRUWHVSRQGLQJ LOOXVIUDILRQ LQ IKH VHFRQG HGLILRQ GHSLFIV §KH VFHQH IXVii DIWHU
WKH IDLU\ VHQGV D ZKLiH KRUVH LQ WLPH IRU )LQHIH &HQGURQ IR HVFDSH IURP VHUYLIXGH 1LJ
7KH LOOXVIUDILRQ R IIKH VLVIHUV LQFOXGHV WKH KRUVH ULGLQJ )LQHIH &HQGURQ ZKR FKDUJHV IRZDUG IIKH
FDVIOH 6KH LV SLFIXUHG EDUH IRRIHG DQG RXIILIIHG ZLIK IKH JDUPHQIV WKDIF VKH KDG SUHYLRXVO\ IRXQG
LQ D Geep treasure chest filled with the fairy’s mysterious presents. OHDQZKLOH KH RIKHU VLVIHUV
DUH SLFIXUHG VSHDNLQJ DPRQJ IKHPVHIYHV E\ WKH HGJH RI WKH IRUHWI IIKLV LV DOVR IKH PRPHQI ZKHQ
)OHXU d’ Amour and Belle GH XL UHFRJIQL]H WKDW WKH PRW JUDFHIX0 GDQFHU DIf liIKH ED00 ZDV HiKH

Prior to Duggan’s contribution to French fairy tale literature Jack Zipes (her doctoral advisor) assumed
that Perrault and d’Aulnoy wrote fairy tales for children, and that d’ Aulnoy in particular was constrained by
SDWLDUFKDO JHQGHU QRUPY DVVRFLDIHG ZLIK beauty. In the later edition of his work, Zipes gives d’ Aulnoy much more
FUHGLW DV DQ DXIKRU =LSHV )DLU\ 7DOHYVY DQG WKH $UW RI| &CSEHY)WDUVLR@OHY DQG WKH $U
6XEYHUVLRQ

6HYHUDO VFKRODUV QRIH IIKH LPSRUIDQFH of “Finette Cendron” as a proto feminist story. See: Cullen, “For
Whom the Shoe Fits,” 60; Jacques Barchilon, “Adaptations of Folktales and Motifs in Madame d’Aulnoy’s Contes:
A Brief Survey of Influence and Diffusion,” ODUYHOV POOHV -  "XJJQ 6DORQQLQUHV
)XULHVY DQG )DLULHV

%0RJJHU -DPHV DQ DQRQ\PRXV UDUH ERRNV (LEUDULDQ KDV DOVR HQFRXQWHUHG FRQIXVLRQ DV R ZKHIKHU WKH

DQG HGLILRQV DUH LGHQILFD0 & R Q W H VLVG PIXILBREKPH VHULHY  ZKLFK ZDV UH HGLILRQHG ,1 LPDJHV IURP

YROXPH  LQ D 0DWHU HGLILRQ DSSHDU IR EH IKH VDPH DV GLJLIDO IUDFHV IURP YROXPH  RI IKH HDUOLHW HGLILRQ WKHQ WKLV
increases the likelihood that the books were republished with the same source images. James, “Rare Frontier,” 5D U H
) UR Q D¥AHWHG -DQXDU\ KISV UDUHIURQILHY ZRUGSUHW FRP
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VIVIHU ZKRP WKH\ KDG HQVODYHG 7KLV SLFWXUH LV UHPDUNDEOH EHFDXVH LI SURVHQIV RXU YDORURXV
JLQHIH &HQGURQ DV DNLQ IR D IHPDOH NQLJKW RQ KRUVHEDFN DOEHLW ZLIK D JRZQ EHILWILQJ KHU VIDILRQ
9%HDXIN\ FRUUHVSRQGV IR LQQHU QRELOLIN LQ SDUIl EHFDXVH WKH LOOXVIUDILRQ RI IHPDOH
HP SRZHUPHQI FRWHVSRQGV IR #KH IIH[IXD0 HQGLQJ $V D SROLILFDO 0HDGHU ZKR XQUIHV ZR NLQIGRPV
&HQGURQ TXHVILRQV WKH H[LWILQJ SROLHLFDO HVIDEOLVK PHQI DQG QHJRILDHHV WKH IHUPV RI KHU PDUULDJH
7KH SULQFH ZKR LQ WKH IH[t “mopes” (as Knoepflmacher puts it) over Cendron’s velvet red slipper
LVQRIPXFKRID SULJH  ,QWWHDG WKH UHDO JHP RI WKH WIRU\ LV WKH PHVVDJH WKDW IHPDOH VROLGDULIN
FDQ SUHYDLO RYHU VLEOLQJ ULYDOU\ ERIK LQ WKH KRPH DQG LQ KH FRQIHLW R1 LQWHU VIDIH GHFLVLRQV ,Q IIKH
HQG WKH XQGHU ORYHG VLVIHUV UHFRJQL]H WKDI )LQHIH &HQGURQ KDV 0RYHG WKHP  2QFH IIKLV IRUP RI
IDPLOLDO ORYH SUHYDLOV IHPDOH DXWKRULIN LV VIUHQJIKHQHG LQ VROLGDULIN 7KLV KHOSV IR UHVIRUH WKH
girls’ former kingdom in an act of peace with their parent’s rivals. Kingdoms unite, the sisters
marry well, and together they reassert the fantasy space of salon culture’s sisterhood.

In short, beautification associated with female empowerment is satirized in Perrault’s
source version, but praised in d’Aulnoy’s response. Finette Cendron is textually beautiful, and
visually, she charges forward on horseback to rescue her female kin. In contrast, Perrault’s
depiction of Cendrillon’s beauty is merely part of his understanding of how women can be good
PDULDJIH SDUIQHWY ,Q RIKHU ZRUGV WKHVH WH[WXDO QDUUDILYHV DQG LOOXWHUDILRQV KLIKOLJIKH IKH
GLITHUHQFH EHIZHHQ ZKDW EHDXIN\ VLIQLILHV IRU SURIR feminist d’ Aulnoy and the patriarchal Perrault

ZUIKLQ WKH SRFRFR VIRUNIHLQJ HQYLURQPHQH

(QJOLVK 3XEOLVKLQJ +LVWRU\ )J)URP &KDSERRN WR 7R\ %F
English chapbook publishers of the Cinderella story chose Perrault’s tales over d’Aulnoy’s. Due
to their simplified language, brevity, and straightforward plots, Charles Perrault’s folktales
EHFDPH SDUIl RI D SRSXOLW IDGLILon. In obedience to Louis XIV’s censorship laws, the king’s

IRUPHU SULQIHU LLFROH 2XGRIl EHFDPH IKH SXEOLVKHU RI WKH )UHQFK FKDSERRNV 7KHVH FKHDSO\

Knoepflmacher, “Introduction: Literary Fairy Tales and the Value of Impurity,” 21.
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PDGH ERRNV ZHUH PDUNHIHG ZLIK EOXH FRYHUV DQG EHFDPH NQRZQDVIKH % LEOLRWKgTXH EOHXFH
7KLV LV DQRIKHU UHDVRQ ZK\ Perrault’s Cendrillon, rather than d’ Aulnoy’s Finette
&HQGURQ—who questions the king’s authority—EHFDPH IIKH PDLQ FKDUDFIHU RI ERWK WKH )UHQFK
DQG (QJOLVK FKDSERRNV )RU SHQQLHV RU 0HVV FKDSPHQ VROG lIKHVH FKHDS PDW SURGXFHG ERRNV RQ
WKHLU WUDGH URXIIHV KURXJK IKH FRXQIU\VLGH
The ball scene from Perrault’s anthology drew the attention of London EDVHG DQG UXUD0
SXEOLVKLQJ KRXVHV 7KH LOOXVIUDILRQ RI' &LQGHUHOID DI WKH EDO0—ZLIK D UDLVHG DUP—ZDV IIKHQ
FRSLHG SHUKDSV IURP WKH VDPH SULQILQJ EORFN  SHSULQIHG LPDJHV INSLILHG WKH FKDSERRN ZKLFK
UDUHO\ FUHGLHHG WKH DUILVW EXIl RIWHQ UHFRJIQLTHG WKH SXEOLVKHU DQG SULQIHU ,Q WKLV SURFHW RI
reproduction, the question of the character’s suffering and liberation was often at stake.
7KH FKDSERRN WWOHG 'LYHUWLQJ +LVWR U\ RANVSULQBEDERNRRX\VO\D
with woodcuts in Mozley’s publishing house LQ *DLQVERUIRXJK 7KH 0DW ZRUGV RI IIKH ERRN
trivialize Cinderella’s suffering by suggesting that an unromantic understanding of marital
SDUIQHUVKip is what confirms a woman’s ultimate worth. The words state: “To your Advancement
LQWKH = RUG ZL00 SURYH 21 DQ\ 8VH LI *RGVLUHVPDNH =HID\ 2U *RGPRIKHW \RX PHULI iR GLVSID\
ILJ )., VXIJHVIWKDI KLY VIUDQJHON ZRUGHG 0DVI 0LQH VLIQLILHV IIKH IR0lowing: A woman’s
ZRUIK RUDGYDQFHPHQII LQ OLIH DV LQ PDUULDJIH LV RQO\ YDOXDEOH XQHLO VKH GLVSOD\V i EHFRPHV
SUHJQDQN  ZKLFK LV KRZ VKH VKRZV KHU PHULIN 7KLV 0LPLILQJ FRQGLILRQ IRU IHPDIH ZRUIK SRVLILRQV
IKH KXVEDQG ZKR VLUHV KLV IXWXUH 0HIDF\ LQIR D SRVLILRQ RI KLIKHU YDOXH IKDQ KLV ZLIH
This edition includes the same ball scene adapted from Perrault’s anthology, and several
DGGLILRQDO LPDJHV  1LIV 7KH LOOXVIUDILRQ RI &LQGHUHOD FUNLQJ SURIXVHO\ EHIRUH KHU
PDUULDJH IXUQV WKH VIRUN RI IKH VXTIHULQJ KHURLQH LQWR RQH WKDIF PRFNV DQ\ SURVSHFW RI IHPDOH

$ BUHWW\ %RRN IRU &KLOGUHQ RU $Q3MWNHPW GH : WEROWKID SQUIDE WKF
7TH®RHU &DSDFLWLHV DQG ,V '"HVLJQYG DV :HOO IR UQVEKXW RXMW(B WD 3 VDAWUIA
WKH (QWHUWDLQPHQW R 2W K K10t ed. KLBndén $/bhhi NEwblerVih\8t @Pahil’$ Chir&h QIEGH G

7KH 'LYHUWLQJ +LVWRU\ RI &LQGHULOOD 2U 7KHNQBRUOH *ODVV 60
Mozley’s Lilliputian Book Manufactory, 1793), 30.
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OLEHUDHLRQ RQHWKHOHWV WKH URXJK JUDLQ RI IKH ZRRG HQJUDYLQJ HPSKDVL]HV the girl’s torment,
ZKLFK VXJJHVIV IIKDIl VRPH UHDGHU YLHZHUW PLIKW 1HHO IRU IKH FKDUDFIHU DQG UHDFH# DIDLQVI WKH JHQGHU
discrimination evident in the story. Alternatively, as a result of Cinderella’s association with the
)UHQFK DULVIRFUDF\ 0RZHU FODW (QJOLVK UHDGHU viewers might enjoy tearful Cinderella’s fall from
KHU QREOH VIDIXV +RZHYHU IKH ERRN ZDV LQIHUSUHIHG ORJOH\ KDG LIl SULQIHG QXPHURXV ILPHV

JRU D VHULHV RI UH LWXHG FKDSERRNV EHIZHHQ IKH = HUE\ SULQIHUV DQG
SXEILVKHWV OR]0H\ DQG 6RQV DQG 7KRPDV 5LFKDUGVRQ DGGHG VHYHUDO VFHQHV LQIR WKH VSHFIUXP
RI' &LQGHUHOOD UHODIHG LOOXVIUDILRQV 2QH UHSULQIHG LPDJH GHSLFIV IKH PHVWDJH RI IHPDOH
VXERUGLQDILRQ ILJ &LQGHUHOOD DSSHDWV VHDIHG LQ D ZLGH (HJJHG SRVWXUH WKDIl IRUHVKDGRZV
VH[ DQG ELUWIKLQJ 2QH KDQG LV SUHVVHG DJDLQVI KHU EUHDV DQG IIKH RIKHU KROGV XS D JODVV VKRH KXV
emphasizing Cinderella’s se [ XDILIN\

A comment of Cullen’s, which she makes in regard to Perrault’s original text EXIl QRIl IKH
LPDJHV  DSSOLHV PXFK PRUH IR WKLV (QJOLVK YHUVLRQ WKDQ R IKH )UHQFK VRXUFH $VVHUILQJ IIKDII WKH
shoe’s materiality can be taken to represent Cinderella’s pUH PDULID0 YLUJLQLIN IKH JODVV EHFRPHV
a signifier for the hymen), Cullen states: “The slipper, evoking female virginity, is made of glass
LQ KLV IDOH 1R} RQON\ LV LW 1UDJLOH DQG HWHPHON SXUH EXH 3HWUDXOI KLQIV IKDW YLVXDO SURRI ZL00 EH
necessary.” ,Q WKH (QJOLVK LOOXVIUDILRQ WKH VOLSSHU LV UDLVHG LQ lIKH DLU DQG LV WKXV lIKH IRFDO SRLQH
of a scene that concerns inspection, or a shoe trial. The king’s servant sits with one leg
positioned between Cinderella’s.  -+H LQVSHFIV IKH O0HJLILPDF\ DQG YLUJLQDO ZRrth of the prince’s

future bride, which intensifies the misogyny associated with Perrault’s story.

7KH +LVWRU\ Rl &LQGHUHOOD “HUE\ 7KRIPDV/SLAKDWSVRQH *ODVV KBKDLSSHU
+LVWRU\ RI &LQGHUHOOD 2 U HRNKHMRPDAWBIKIIGHR*ODVYV 60LSSHU
KIS VROR ERGOHLDQ R[ DF XN 2 ;98 /6&23B2 ; RLIDIHSK 7KH +LVWRU\ Rl &LQGHUHOOD
*ODVYV 6 OHES $XRNH\ DQG 6RQV

LV XQFOHDU ZKHIKHU &X0len had any images in mind when she made this statement about Perrault’s text.
Perhaps, she had the Disney version in mind. Cullen, “For Whom the Shoe Fits,” 59.

'LV D VHUYDQI IR IKH NLQJ DQG QRI KH SULQFH ZKR VKRZV XS IR IKH VKRH WULDO LQ VHYHUDO YHUsions of Perrault’s
&LQGHUHID LQFOXGLQJ WKLV RQH
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" HVSLIH §iKH IDFH KD KH HDUO\ (QJOLVK &LQGHUHOOD FKDSERRNV DUH QRZ FDIDORJIXHG LQ D
children’s book collection, it is highly questionable as to whether the\ ZHUH RULILQDIO\ PHDQI IRU
D FKLOG DXGLHQFH 7KH SXEOLVKHU -RKQ 1HZEHU\ LV DFNQRZOHGJHG WR EH WKH TLUVW
publisher to market books for children. Through the children’s publishing market, he and critic
6DUDK 7ULPPHU IIXUQHG -RKQ Z/RFNH’s views on parenting into a trend. In their
DGDSIDILRQ RI /RFNH’s ideas, the parent maintains a protective umbrella over the child’s play. The
SDUHQIV UHZDUG YLUIXRXV KDELIV VXFK DV REHGLHQFH E\ JLYLQJ JLIW DQG IKHVH JLIWV LQFOXGH WKH
SLFIXUH ERRN DPRQJst other toys. Trimmer felt that Newbery children’s books should be seen as
VHSDUDIH IURP 0RZHU FODVV FKDSERRNV ZKLFK IUHTXHQIO\ FRQIDLQHG FUXGH )UHQFK IDLU\ WDOHV
%RIK PDLQWDLQHG DQIL IDLUN WDOH SRVLILRQV  ZULWLQJ DIl WKH ILPH RI WKH SRPDQILF SRHIV DQG DUILVIV
(such as Henry Fuseli), Trimmer feared that fantasy’s superstitious forces could sway the child’s
GHILFDIH PLQG 7KLV SRVLILRQ RQ IDQIDV\ H[SODLQV ZK\ &LQGHUHOD ZDV DGDSIHG IRV FKLIGUHQ

= UDSSHG LQ RUDQJH DQG JUHHQ = XWFK 10RUDO SDSHW ¢ /LWWOH 3UHWW)\ 3RFNHW %F

& KL O G U HZDV UHGHVLIQHG LQ KDUGERXQG IRUP LIV 6XUSULVLQJIO\, Newbery’s
SXEOLFDILRQ LQ LIV HQIK HGLILRQ FRQIDLQV IKH &LQGHUHOOD VIRUN DQG LQFOXGHV IIKH VFHQH RI &LQGHUHOOD
UXQQLQJ DZD\ IURP IIKH EDI0 PXFK like the picture found in Perrault’s source text). +RZHYHU
XQOLNH WKH (QJOLVK FKDSERRNV IURP WKH VDPH SHULRG IKLV ERRN ZDV LQIHQGHG IRU IKH XQVX00LHG
KDQGV RI IKH XSSHU PLGGOH FODWV FKLOG ZKR ZRX0G DOVR UHDG WKH LQFOXGHG ELEOLFDO VIRULHV ,Q WKH

Karen Rowe E., “Virtue in the Guise of Vice: The Making and Unmaking of Morality from Fairy Tale

Fantasy,”in & XOWXULQJ WKH &KLOG (V' V DHGV " RQBIOHOBEHSBR AN /BOKDBPL WL O\H UV
Maryland: Scarecrow Press, 2005), 29, 58; M.O. Grenby and Mitzi Myers, “A Conservative Woman Doing Radical
Things: Sarah Trimmer and the Guardian of Education,” in & XOWXULQJ WKH &KLOG (VVD\V L

OLW]L OADQHOR ODUN\IDQG 6FDUHFURZ 3UHWV

In children’s literature studies, Newbery is considered the “Father of Children’s Literature,” and the critic
6DUDK 7ULPPHU LV FORVHON LGHQILILHG ZLWK WKH SHULRGLFDO KDW VKH IRXQGHG NQRZQ DV 7KH *XDUGLDQ RI (GXFDILRQ
6KLUH\ *UDQDKDQ -RKQ 1HZEHU\ )DWKHU R &K @ORHRIQ $BY * A IKEHVKITI BRX U H
Grenby and Myers, “A Conservative Woman Doing Radical Things: Sarah Trimmer and the Guardian of
Education.”

7KLV ZDV IIKH SHULRG ZKHQ IDQIDV\ VFDSHV FRX0G EH DVWRFLDIHG ZLIK )UHQFK IDLUN\ WDOHV RU ZLiIK IIKH
6KDNHVSHDUHDQ IDLUNODQG SDLQILQJV EN +HQUL ) XVHOL DQG -RVKXD SH\QROGV DQG IKH ZULILQJV R ZRPHQ SRHIV. ODU\
Wollstonecraft, Mary Robinson, and Hester Thrale Piozzi, described the dangers of fancy’s fury.

Lerer examines Newbery’s books, which follow Lockean principles, and he assumes that these books do
QRII FRQIDLQ IDLUN IIDOHYV 7KLV LV IKH FDVH IRU HDUOLHU HGLILRQV RI U HW W\ 3 R EXNQRIMRU BHR RKNHGLILRQ  /HUHU
&KLOGUHQYV /EWHUDWXUH
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FRQIHLI R1 1L0LD0 REHGLHQFH #KH JRGPRIKHU LQ IKH 1HZEHU\ ERRN LV QR 0RQJHU D IDLU\ EXW LQWIHDG
VKH UHSUHVHQIV IIKH SDUHQIl ZKR PRX0GV the child’s moral behaviour. This new context for the
LOOXVWUDILRQV HP SKDVL]HV SDUHQIIDO DXHKRULIN ZLWKLQ IKH GHYRXI KRPH

1HZEery’s gift books are commonly recognized as precursors to the fully FRIRXUHG IR\
ERRNV KD 10RXULVKHG LQ OLFIRULDQ (QJIDQG +RZHYHU WKH LQ¥HJIUDILRQ RI IKH FKDSERRN DQG
children’s book is a necessary part of this development. Sold for 6 pence, / DQJOHAYWRU\ R
&L QGHUH QW@H[DPSMH RI DQ HDUON IR\ FKDSERRN PHDQW IRU FKLOGUHQ = KLOH GUDZLQJ RQ
WKH SDUHQIDO0 HP SKDVLY LQ IIKH IDLUN 1UHH 1HZEHUN IUDGLILRQ WKLV YHUVLRQ LV IDLUN\ IULHQGO\ DQG OLJKI
KHDWHG 7KH IDLU\ JRGPRIKHU KRYHUV QHDU liKH WiL#OH DERYH WKH FRYHU LOOXVIUDHLRQ RI &LQGHUHIOD ILJ

As the cinder child reads a book of her own by the fireplace, the fairy’s legs dangle down
IURP IKH FHLOLQJ

,Q WKLV FRPSDULVRQ RI VIRULHV DV IKH\ HQIHU LQIR ERRN IRUPDIV—DQIKRIRI\ FKDSERRN DQG
IR\ ERRN—2ZH VHH IIKDII #iKH EXUJHRQLQJ RI TXDILIN children’s toy bookV DIRQJIVLGH IKH FRPPRQ
FKHDS ERRN LQLILDOON FRUUHVSRQGHG IR different versions of Perrault’s story, for two obviously
GLITHUHQI FODVWHV RI UHDGHW 7KH 1HZEHU\ ERRNV ZDQIHG iKH FKLOG UHDGHU iR EH HGXFDIHG DQG IRU
PRIKHUV DQG 1DIKHUV DOLNH iR EH SULYLOHJHG LQ WKHLU SDUHQIIDO DXIKRULIN\ 7KH HDUO\ FKDSERRNV KDG D
ZIGHU UHDGHWKLS  ZKLFK H[WHQGHG IR WUDYHOOHUV DQG PHPEHW RI IKH ZRUNLQJ FODVV

7KHUH LV QR SUHGRPLQDQI VINILVILF PRGH LQ IKHVH ERRNV  DOVKRXJK KH FXIIH DQG WKH VDILULFDO
H[LVWLQ YDULRXV VIDIIHV R1 0DIHQF\ 7KH ELUWIKLQJ OLNH VKRH WULDO VFHQH GRHV PDNH D PRFNHU\ RI
ZRPHQ VXJJHWILQJ WKH VDILULFDO ZKHUHDV KLQIV RI FXIHQHW HPHUJH LQ /RQGRQ SXEILVKHU
Langley’s +LVWR U\ RI &L Q &t thdHi@lOgbdmother’s legs dangling down as though
VKH ZHUH 6DQID FRPLQJ RXII R1 IKH FKLPQH\ IR JLIN UHDGLQJ PDIHULD) SBUIKRXJIK QRW LQIHJIUDO R WKH

LOLDO REHGLHQFH LV HPSKDVLTHG LQ WKLV ERRN LQ SDUI EHFDXVH RI IKH LQFOXVLRQ iKH VIRU\ SDLUHG ZLIK DQ
LOXVIUDILRQ  ZKHUH SSEUDKDP VDFULILFHVKLVVRQ $ 3SUHW W)\ %RRN IRU &KLOGUHQ
/IDQJOH\TV +LVWRU\ RI &LQGH U ¥REGRYI/IQIP'G +HU *ODVV 60LSSHU
KWS VROR ERGOHLDQ R[ DF XN 2 ;98 /6&23B2 ; R[IDIHSK
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HLWXDO IRUNOLQH D OLIMOH NLWHHQ DOVR DSSHDUV LQ WKLV YHUVLRQ DQG VXEVHTXHQN WR\ ERRNV  LQFOXGLQJ

= DOiHr Crane’s) as a companion to Cinderella as she rHDGV E\ WKH ILUHSODFH 1LJV

" HVSLIH IKH HYHQIXD0 GHYHORSPHQII R1 FOHDUON GHILQHG DHVWKHILF PRGHV LQ LOOXVIUDIHG IDLUN

IDO0H ERRNV 1URP IKH PLG QLQHIHHQIK FHQIXU\ RQZDUGV WKH FKDSERRNV ZLIK IKHLU URXJK VINOH ZRX0G
FRQILQXH IR EH SXEOLVKHG LQ WKH FRXQIUNVLGH )RUH[DPSOH L LV FRQFHLYDEOH WKDW IKH FKDSERRN
VINHIRNERRN 7KH +LVWRU\ RA &L QZXIIAKIEVGXBIDKHG LQ D VPDI <RUNVKLUH
IRZQ VDHLUL]HV SRRU SDUHQILQJ 7KH VWIHUQ IDFHG WHSPRIKHU SXQLVKHV &LQGHUHID ZLIK D VILFN LQ KHU
KDQG E\ FRQWDVW WKH JRRG JRGPRIKHU FRQVROHV IKH FKLOG EN\ JLYLQJ KHU D ILVWWXH IR EORZ KHU QRVH

1LV <HIl VXFK D UHDGLQJ RI IKH HPRILRQDIO\ DEXVLYH SDUHQIl ZKR FDXVHV lIKH FKLOG IR
VXIIHU GHSHQGV RQ GLVILQJXLVKLQJ EHIZHHQ IKH IZR PRIKHU ILIXUHV  7KH DPELIXLIN LQ IIKLV
FKDSERRN VINOH LPDJHU\ UHODIIHV #R D 0LQJHULQJ TXHWILRQ RYHU KRZ §KH JRGPRIKHU VKRX0G EH
UHSUHVHQIHG LI VKH LV D FRQVROLQJ ILIXUH WHDFKHU DQG PRUD0 JXLGH

7KH 'LFNHQV &UXLNVKDQN ([FKDQJH
$ VDILULFDO PRGH RI GHSLFILQJ &LQGHUHOD DQG IiKH IDLUN JRGPRIKHU ZDV QRQHIKHOHVV FOHDUON DIl VIIDNH
LQ DQ H[FKDQJH EHIZHHQ *HRUJH &UXLNVKDQN DQG &KDUOHV =LFNHQV = H KDYH VHHQ KD &UXLNVKDQN
LV UHVSRQVLEQH IRU WZR IDLUN IDOH FRPSHQGLXPY *HUPDQ 3RSXODU 6WRBRQGLHV
&UXLNVKDQN 9 V(18BB)L Dickéng? RHPRUMRY KLV RZQ FKLIGKRRG HQIR\PHQN RI
Cruikshank’s HDUOLHU LOOXVIUDILRQV RI the Grimms’ stories, as well as his collegial friendship with
IKH LOOXVWUDIIRU VHUYHV DV WKH EDFNGURS IR a battle of sorts between his words and Cruikshank’s
LPDJHV %\ IIKH V' &UXLNVKDQN KDG EHJIXQ iR GHGLFDIH KLV ZRUN IR WKH iHP SHUDQFH PRYHPHQU
DQG KH DOVR LUULIDIHG TULHQGV DQG IDPLO\ ZLIK WKH YHKHPHQFH RI KLV PRUDIL]LQJ SRVLILRQ

7KH VIHUQ IDFHG PRIKHU ILIXUH FRX0G EH IKH VIHSPRIKHU ZLIK D VILFN LQ KDQG +RZHYHU WKH VILEN FRX0G EH
UHDG DV D PDJLF ZDQG ZKLFK ZRX0G VXJJHVI KD VKH LV IKH JRGPRIKHU 7KH PRIKHU ILIXUH ZKR ZDIFKHV &LQGHUHOD
FU\ PD\ KDYH EHHQ IKH RQH IR LQGXFH IIKH IHDUV  ZKLFK VXJJHVIV IKDI VKH LV IKH WHSPRIKHU 2U VKH PD\ KDYH EHHQ IKH
ZRQ IR EULQJ WKH KDQGNHUFKLHI KD &LQGHUHOD EORZV LQIR  ZKLFK VXJJHVIV KD VKH LV 1KH JRGPRIKH

(YDQVDQG (YDQV 7KH /LIH DQG $UW RI *HRUJH &UXLNVKDQN
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For the “Cinderella” WRINLQ & UXLNVKDQNYV )DL WK LIGXWIRRU L HV
HUDQVIRUPHG IIKH IDLUN JRGPRIKHU LQIR D FXIH GZDUILVK ZLIFK 6KH KRSV IURP VFHQH IR VFHQH DV VKH
JXLGHV IiKH SOHDVDQII 0RRNLQJ &LQGHUHOOD ILJV ,Q UKLV YHUVLRQ IKH GZDUILVK 1DLUN 0DIHU
FRQYLQFHV WKH NLQJ WKDW IKH ZHGGLQJ DQG VRFLHIN DV D ZKROH ZRX0G EH EHIlIHU R1I ZLIK D IRXQIDLQ
KD RYHUIORZV ZLIK ZDIH—QRW ZLQH +RZHYHU VDILULFDO DQG FXIHVLILHG LQ DSSHDUDQFH WKH ZLIFK\
godmother becomes Cruikshank’s true heroine; textually, she transfoUPV ZLQH LQIR ZDIHU IRU §KH
ZHGGLQJ  ORUHRYHU KH ODYLVK LOOXVIUDILRQ RI KH ZH00 DIWHQGHG FHUHPRQ\ IDNHV #KH 1DLU\ WiDOH
KDSSLO\ HYHU DIWHU HQGLQJ LQ HDUQHVI LIl FRQIUDVIV ZLIIK RIIKHU LOOXVIUDILRQV LQ WKLV FRPSHQGLXP
ZKLFK VDHLUL]H DOFRKROLF HQGHQFLHV EN IXUQLQJ GULQNHUV LQWR RJUHV DV GLVFXVVHG LQ &KDSIHU

In response, Dickens wrote “Frauds and Fairies™ (1853)—0D VDILULFDO YHUVLRQ RI
Cruikshank’s “Cinderella.” This un LOXVIUDIHG &LQGHUHIOD ZHDUV EORRPHUV DIIHQGY SROLILFDO
PHHILQJV PDUULHV DQG FRQYLQFHV HYHU\RQH R HDIl DQG GULQN DV VKH GRHV ,Q RIKHU ZRUGV
" LFNHQV WXUQV KLV VDHLULFDO &LQGHUHMD LQIR $PHILD %0RRPHU VKH ZDV D VXTIUDJHIH DQG DGYRFDIH RI
IKH IHP SHUDQFH PRYHPHQI ZKRVH QDPH LV DVWRFLDIHG ZLIK EORRPHU SDQIV However, Dickens’
GLUHFIi target is Cruikshank’s reuse of the fairy tale to support excessive moralism. For Dickens,
&UXLNVKDQN ZDV 0LNH %0RRPHU ERIK 1HOW WKDH RIKHUV VKRX0G HDIf DQG GULQN OLNH WKHP IR EH JRRG
KXPDQ EHLQJV

7R ZKDI HLWHQN GRHV WKLV H[FKDQJH XQGHUOLQH D OLFIRULDQ LGHDO RI IHPLQLQLIN ZKLFK
successfully repressed women? Answering this question, Cullen picks up on Dickens’ ending IR
“Frauds and Fairies.” $IIHU &LQGHUHID JLYHV ZRPHQ §KH ULJIKI IR YRIH, Dickens concludes: “the

whole of her sex [...] thus came to be always gloriously occupied with public life and [...]

George Cruikshank, “Cinderella and the Glass Slipper,”in 7KH &UXLNVKDQN )DLU\ %RRN )RXU
6 W R@iésHYWrk: G.P. Putnam’s Sons, 1911), 196—
KISV DUFKLYH RUJ VIUHDP FUXLNVKDQNIDW\E FUXL SDJHQ PRGH XS

&UXINVKDQN 7KH &UXLNVKDQN )DLU\ %RRN )RXU )DPRXV 6WRULHYV

Charles Dickens, “Frauds and Fairies,” +RXVHKROG :RUGV $ :HHNO\ -RXUQDO &RQGXF
"L F N H2QIREHU KNS  ZZZ YLFIRUDQZHE RUJ DXIKRUW GLFNHQV SYD SYD  KIIP(

267



nobody dared to love [them].”  &X00HQ UHDGV KLV DV HYLGHQFH WKDW QLFIRULDQV HTXDIHG IHPLQLQLIN

with passivity, and that Perrault’s “Cinderella” became a vehicle IKIRXJK which women’s efforts

iR SDUILFLSDIIH LQ SXEOLF 0LIH FRX0G EH GRZQSOD\HG ~ 6XFK D UHDGLQJ IDLOV #iR ULHFRJIQL]H #KH SRLQII RI

Dickens’ VDILUH ZKLFK LV KLV FULILTXH R IDLU\ WDOHV XVHG IRU VHOI VHUYLQJ PRUDOLVILF GLDIULEHV = KDIi
LV interesting, however, is Dickens’ suggestion that the suffragette movement could claim the

Cinderella figure. This possibility coincides with the emphasis on the heroine’s beauty in

VXEVHTXHQI IR\ ERRNV

9LHZLQJ %HDXWLIXO &LQGHUHOOD DQG WKH 8JO\ 6WHSVL"
&RORXU FKDQJHG HiKH SLFIRULDO TXDOLI\ R1 IKH IR\ ERRN DQG WKH FRORXUIX0 IDLUN IIDOH IR\ ERRNV
EHFDPH SDUIl R1 IKH FKLOG oriented consumer market at the centre of children’s literature in
OLFIRULDQ (QJIDQG ,Q WKH V IKH SXEOLVKHU *Horge Routledge’s printer Edmund Evans—ZKR
LQQRYDIHG LQ lIKH ILHIG RI FRORXU SULQILQJI—DQG lIKH SUHYLRXVO\ GLVFXVVHG = DOIHU &UDQH —ZKR ZDV
D VSHFLDOLWI LQ 1DLUN WDOH LOOXVWUDILRQ—set the trend. Routledge’s publishing competitor Frederick
= DUQH IRWRZHG IIKH H[DPS0H RI WKH I1X00 SDJH FRORXUHG IDLU\ WDOH IR\ ERRNV  SURGXFLQJ KLV RZQ
VHULHV ZLIK $XQIf ZRXLVD IIKH SYHXGRQ\P IRU /DXUD 9DOHQILQH DV IiKH DXIKRU (DFK SDJH FRQIDLQV
LIV RZQ SLFIRULDO QDUUDILYH

6XFFHWIX0 HQRXJK #R EH UH SXEOLVKHG DIl OHDVIW IZR RI VHYHUDO HGLILRQV KH DQG IIKH
1868) of Aunt Louisa’s & L Q G HRYHBIGLOHIHQW SLFIXUHV R1 IHPDOH RULHQWHG UHODHLRQVKLSY ,Q
WKH HDUOLHU HGLILRQ +DUULVRQ = *XQVIRQ LOOXVIUDIHG D FRYHU GHSLFILQJ WKH IDLU\ ZLQJHG
godmother transforming Cinderella’s ragV LQIR D IXU 0LQHG PHGLHYDO UREH ~ 7KH VKRH ULDO LV WKH
VXEIHFI R1 RQH RI WKH VXEVHTXHQW LOOXVIUDILRQV LQ ZKLFK IZR DIUHHDEON IDFHG WWHSVLVIHUV VIDQG

Ibid., 100; Cullen, “For Whom the Shoe Fits,” 72.

Cullen, “For Whom the Shoe Fits,” 72.

$BXQI Z/RXLVDDQG = *XQWIRQ LIOXV & L Q G H Akt Oc@ifa’s London Toy Books (London: Warne &
&R KIS VROR ERGOHLDQ R[ DF XN 2 ;98 /6&23B2 ; R[IDIHSK 3DJH QXPEHUV QRIi DYDLODEOH RQ
the microfiche version of this book. For this reason, the Bodleian Library did not grant me “courtesy of”’ permission
IR UHSURGXFH P\ EODFN DQG ZKLIH SKRIRJUDSKV
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behind Cinderella as the king’s servant bows towards her. As a result of its female authorship,
&XW0HQ QDPHV IKH $XQIf /RXLVD ERRN VIRU\ DV DQ H[FHSILRQ WR WKH SDWULDUFKDO XVH RI WKH EHDXILIX0
KHURLQH VIRU\ IURP IKH PLG FHQWXU\ RQZDUGY ~ +RZHYHU VKH GRHV QRIf GHVFULEH §KH LOOXVIUDILRQV
or the book’s publishing history.

"UDZQ EN\ DQ DQRQ\PRXV LOOXVIUDIRU KH HGLILRQ VIDQGV RXIl EHFDXVH L UHSUHVHQIV WKH
IHPDOH FKDUDFIIHUV LQ D SRODUL]LQJ OLIKW  7KH WIHSVLVIHUY DUH PDGH XJO\ XVLQJ H[ DJJHUDIHG
IHDWXUHV—RQH KDV D SXGJI\ QRVH DQG WKH RIKHU DQ HOIRQJDIHG IDFH—DQG WKH IDLU\ JRGPRIKHU LV
XUQHG LQIR D 0RQJ QRVHG ZLIFK ZLIK D SRLQWHG KD ,Q WKH 1LQDO LOOXVIUDILRQ ZKHQ WKH SULQFH
SUHVHQIV KLV EULGH IR IKH NLQJ DQG TXHHQ D VIDWXH R1 D YLFLRXV OLRQ JODUHV DQG JULPDFHV Dii
Cinderella, and the mask on the king’s rod is held to her face. Unlike the illustrations in the fLUVW
HGLILRQ KHUH HYLO LV DVWRFLDIHG ZLIK XJOLQHVV PDHHUQDO DXIKRULIN LV PRFNHG ZLIK D ZLWFK  SHUKDSV
taking after Cruikshank’s example), and &L QGHUHID LV NHSI LQ FKHFN 7KH GLITHUHQFH EHIZHHQ WKH
1857 and 1868 editions of Aunt Louisa’s & L Q G HEWGAVASDODVWXP SILRQ IIKDIl KDV DULVHQ LQ
IHPLQLVI VFKRODUVKLS RQ IDLUN IDOHV IIKDW IKH beautification of Cinderella’s SK\VLFD0 ERG\ LV
DQILIKHILFDO IR THPDOH DIJHQF\ 2Q WKH RQH KDQG ERWK ERRNV EHDXILIN\ WKH IHPDOH KHURLQH LQ
DFFRUGDQFH ZLIK D FRQIHPSRUDU\ IDVKLRQ PDUNHI. On the other, only the 1868 edition’s
illustrations imply that the stepsisters’ ugliness makes them bad.

LV HDV\ IR DVWXPH WIKDW SDVI UHDGHUV DQG YLHZHUW ZHUH OLIHUDOLVIV ZKR LGHQILILHG ZLIK WKH
SURIDIRQLVIV LQ IKHLU SLF#XUH ERRNV DQG WKHUHE\ DEVRUEHG WKH XQGHUO\LQJ QDUUDILYH ZLIKRXH
TXHWILRQ +RZ WKHQ FDQ ZH DFFRXQW IRV IKH ZRPHQ DQG FKLOGUHQ ZKR ZRX0G KDYH HQFRXQIHUHG
ERIK SLFIRULDO YHUVLRQV"" SHDGHU YLHZHUV ZRX0G KDYH KDG WKHLU RZQ YLHZV RQ §iKH UROH RI' PRIKHWV

Cullen’s citDILRQ LV IRU DQ HGLILRQ ZKLFK ZDV LOOXVIUDIHG E\ *XQVIRQ ,Q RIKHU ZRUGV WKH HGLILRQ
(consulted by me) and 1878 edition (consulted by her) may contain the same set of illustrations. Cullen, “For Whom
the Shoe Fits,” 80.

$XQI /RXVD & L Q G K Alht Od@ifa’s London Toy Books (London; New York: Frederick Warne & Co;
B6FULEQHU = HIIRUG ~ S$UPVILRQJ KIS VROR ERGOHLDQ R[ DF XN 2 ;98 /6&23B2 ; R[IDIHSK
6HH DERYH QRIH UHJIDUGLQJ WKH DEVHQFH RI SDJH QXPEHUY DQG SHUPLWLRQV

7KH GHSLFILRQ RI WKH IDLU\ JRGPRIKHU DV D ZLiIFK DSSHDUV LQ HDUOLHU QLQHIHHQIK century children’s chapbook
IR\ ERRNV  IRUPDI FURW over). This trend possibly dates back to Cruikshank’s 1853 )DL U\ /L ERZBYHU\IKH
VDHLULFDO FRQIH W KDV QRZ FKDQJHG IURP JORULINLQJ WKH GZDUILVK DQIL DOFRKRO IDLUN IR RQH KD PD\ TXHVILRQ WKH SODFH
RI PDWLDUFKDO DXIKRULIN
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ZUIKLQ IKH PLGGOH FIDW IDPLO\ DQG 4-XHHQ OLFIRULD IIKH QLQHIHHQIK FHQIXU\ PRQDUFK
,PDILQDILYH VSHFXODILRQ LV XVHIX0 KHUH R VXJJHW IKDF ZRPHQ DQG FKLOGUHQ FRX0G KDYH LGHQILILHG
ZLIK IKH story’s entire FDVW RI FKDUDFIHUV LQ VXUSULVLQJ ZD\V

. Cinderella’s Suffering and the Suffragette’s Cinderella

ODQ\ RI KH VFHQHV SLFIXUHG LQ &LQGHUHWD VWRULHV DUH UHSHDIHG IURP RQH SXEOLFDILRQ R DQRIKHU
EXINKH VINOLVILF FRQYHQILRQV DQG LGHRIRJLFDO DVWXP SHLRQV KD GHIHUPLQH IIKH IUHDIPHQI RT JHQGHU
FODVV DQG DJH RIIHQ FKDQJH 7KH VFHQH ZKHUH &LQGHUHOD ORVHV KHU VKRH Dif liIKH EDO0 RFFXUV LQ
Perrault’s pictorialized French anthology of 1697. It is repeated in the Newbery, as well as in
some chapbooks, and is then readapted with George Cruikshank’s temperance story. The sKRH
trial can imply the inspection of Cinderella’s virginal worth as a future mother (as in the
FKDSERRN  DQG Lif FDQ DOVR VKRZ IIKH VXEVHUYLHQFH RI VHUYDQIV IR #KH PRQDUFK DV LQ VRPH RI #KH
IR\ ERRNVDQG IKH + R P H 7 U EXEWDLRD\RI IDLUN DQG IRONIDOHV  7KH VINOLVILF DQG
LFRQRJIUDSKLF TXDOLILHV R1 VFHQHV KDl GHSLFI &LQGHUHOOD LQ D VWDHH R1 SHUVHFXILRQ RU OLEHUDILRQ
SURGXFH §KH HP SDHKHILF FRQGLILRQV 1RU XQGHUVIDQGLQJ WKH YDULRXV ZD\V LQ ZKLFK IIKH FKDUDF#HU
PLJIKII UHODIH R KHU JRGPRIKHU QRWD0ZD\V D IDLU\  IHSVLEOLQJV IHSPRIKHU DQG SULQFH DQG DOVR
KRZ VKH PLJKI DSSHDU IR KHU FKLOG DQG DGXOll YLHZHWV

2QH LQIHUHWILQJ VFHQH LV IKDW RI &LQGHUHOOD SLFIXUHG LQ KHU GRPHVILF VHUYLIXGH VLIXDIHG EN
IKH ILUHSODFH  ILJV ,Q VRPH LOOXVIUDILRQV ZH VHH &LQGHUHOD ZLIK D ERRN  DQG lIKLV
emphasizes the possibility of a child’s liberation through knowledge and education. Without the
ERRN KHU ZRUN DQG DENHFI VIDIIH DUH HPSKDVLJHG 7KH PHDQLQJ RI KLV VFHQH FDQ DOVR FKDQJH
GUDPDILFDO0\ DFFRUGLQJ IR WKH SULQILQJ WHFKQLTXHV DQG VINOH 1URP WKH XQUHILQHG URXJKO\ KHZQ
OLQHV LQ HDUO\ SXEOLVKLQJ IR IKH KLIK quality coloured printing of Walter Crane’s toy bookV IR
the more expressionistic style of G.P. Jacob Hood’s illustration for Andrew Lang’s VHULHV

7KH IWeplace scene, as it appears in Walter Crane’s toy book & LQ G HU H Q@@ D
Andrew Lang’s 7KH % O XH ) b tht)\C8oRdd Nairy Books,” UHYHDOV IIKH LGHRORJLFDO

270



IUDPHZRUN RI WKHLU UHVSHFILYH SURIHFIV - (DUOLHU FKDSIHUW RI WKH IKHVLV KDYH HP SKDVL]HG KD &UDQH
ZDV D FRPPLIHG VRFLDOLVH DQG KLV IDLUN IIDOH IR\ ERRNV IXQFILRQHG DV DOOHJIRULHV 7KH IDLUN\
godmother in his adaptation of Perrault’s VIRU\ EHFRPHV IKH DOOHJRULFDO ILJXUH RI ZLEHUIN\
&LQGHUHOD LV IKXV D ZRUNLQJ FODVV %HDXIN\ ZDLILQJ IR EH OLEHUDIHG DQG WKH VWHSVLVIHUV DUH FDSLWDOLVY
ILIXUHV ZKR SRVWHW RQO\ WKH YHQHHU RI EHDXIN\ ,Q Crane’s version of the ILUHSODFH VFHQH ZLEHUIN\
ILQGV &LQGHUHIID VLINLQJ LQ ZRUNLQJ FORWKHV EN IKH ILUHSODFH VKH KDV IDNHQ D EUHDN IURP KHU FKRUHV
DQG ZDLIV ZLIK 1LVIIR FKLQ DQG HOERZ IR NQHH LQ WKH LFRQLF SRVH IRU WKRXJKW ILJ 8VLQJ KLV
socialist aesthetic, Crane has united his labour as artist with Cinderella’s household work to
FUHDIH D FOHDQ FXif LPDJH WKDW LQIHQGV IR OLEHUDIH VRFLHIN TURP XQUXVI ODERXU UHODILRQV %XIl QR
HYHU\RQH ZL00 FRPH IR VHH IKH XRSLDQ SRVVLELOLILHV 1RU D EHIlHU VRFLHIN LQ WKLV YHUVLRQ

In contrast to Crane’s socialist views, Lang was a defender of impeULDILVP DQG LP SOLFLIO\
D UDFLVIl DV GLVFXVVHG LQ &KDSIHU ~ +LV VIRULHV DUH DINHPSHV IIR IDPH FKLOGUHQ IDLULHV ZRPHQ DQG
iKH UHPQDQIV RI VXSHUQDHXUDO IRUFHV /DQJ FRPELQHV KLV QDUUDILYH YRLFH ZL#K IIKH IDLU\
godmother’s words VR WKDI ZKHQ VKH RUGHWV IKH VSHHFKOHVV &LQGHUHIID R REH\ /DQJ KDV LQ D
VHQVH XVHG IKH IDLU\ IR PRX0G WKH FKLOG LQIR REHGLHQH VXEPLWLRQ IR KLV DIHQGD ,Q KLV WH[XD0
narrative, Lang makes the “poor girl” so tearful that Cinderella becomes voiceless. 7KLV
RXIEXUVI RT WHDWV LV DQ HEDPSOH Rl KRZ JLU0 FKDUDFIIHUV LQ KLV (XURSHDQ IDLUN VWRULHV FUN DIl WKH TLUVH
VLIQ RI GLIHLFXON DQG WKHQ ZDLIl IRU KHOS 7H[WXDOO\ IIKH\ DUH VHQILPHQIDOL]HG SUHFLVHO\ EHFDXVH
KH EDVLV IRU VIURQJ HPRILRQV DSSHDUV LQFRQJUXRXV ZLIK IKH FLUFXPVIDQFHV

7KH &LQGHUHWOD LPDJHV KD FRUWHVSRQG R WKLV WH [ ZHUH LOOXVIUDIHG E\ * 3 -DFRPE +RRG
and are inserted into Lang’s editorial project with its repetitLYH QDUUDILYH SDINHUQV 1LJ ,Q
Lieberman’s view, the textual moment of tears is a pivotal instance of how Lang’s overly
HPRILRQDO FKDUDFIHUV DUH YLFILPV WKH VIRULHV IKUHDIHQ IR PDNH JLUOV EHOLHYH KD REHGLHQFH LV

necessary to increase one’s status through marriage. ~$ VXSHUILFLD0 JODQFH Dif cinder girl’s

/DQJ + - )RUG LOOXV DQG * 3 -DFRPE +RRG LOXV 7KH %OXH )DLU\ %RRN
Lieberman, “Some Day My Prince Will Come,” 191.
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sadness may well have supported Lieberman’s position on how this story has little to offer its
ZRPDQ YLHZHW , KDYH DOVR VXJJHWHG LQ &KDSIHU  WKDI WKH IDLUN\ JRGPRIKHU LOOXVIUDILRQ LQ WKLV
story may have informed Alison Lurie’s assertion that the stories in Lang’s books inherit the
PDIULDUFKDO DXIKRULIN R1 IKH IRONIDOH S 1DLU\ JRGPRIKHU LQ FODVVLFDO JDUE ZLIIK 0DUJH EXIIHUIO\
Z1QJV 0RRNV GRZQ XSRQ &LQGHUHIOD ZLIK SDUHQIDO VIHUQQHW DQG ZLIK WKH SXPSNLQ SDIFK LQ IIKH
EDFNJURXQG &LQGHUHOOD FURXFKHV EN D WUHDVXUH FKHVIFRI QHZ FORIKHV  UHFDO0 ILJ

SHIXUQLQJ R -DFRPE Hood’s YHUVLRQ RI IKH ILUHSODFH VFHQH ZKDII LV VIULNLQJ LV KRZ IIKH
JDUJR\OH PRXQIHG RQ WKH ILUHSODFH EHFRPHV D PHQDFLQJ EHDVIl VIDULQJ GRZQ Dif D PLVHUDEH
bookless Cinderella. Lang’s Cinderella is trapped within his world of Victorian male patriarchal
VXSUHPDF\ DQG IR VRPH H[IHQI -DFRPE Hood’s LOOXVWUDILRQV UHLQIRUFH WKLV SRVLILRQ +RZHYHU
ZKHQ UHIDUGHG RQ IKHW RZQ IKH LPDJHV PLIKII ZH0 VHUYH IKH HP SDIKHILF IXQFILRQ RI
DFNQRZ(HGJLQJ IIKH VHOI DQG RIKHU LQ PRPHQIV R VXITHULQJ DV ZH0 DV OLEHUDILRQ ,Q -DFRPE
Hood’s illustrations of Cinderella IKH EODFN SRR0 RI URXJKO\ ZRUNHG 0LQHV HFKRHV IIKH HPRILYH
VIDIH R1 IKH LP SRYHULVKHG FLQGHU JLU0 ZLIK KHU UDJJHG KDLU DQG FORKIKHV 1LJ 7KH
H[ SUHVVLRQLVILF OLQHV WKDW GHVFULEH IIKH FDYHUQRXV KHDUIK VKRZ WKDI #KH ZRUN RI FOHDQLQJ XS DQG
EHDXILINLQJ WKH KRPH LV IDU IURP FRPSOHIH $5V VKH VIDURV RXI IRZDUG WKH UHDGHU YLHZHU VKH
UHVSRQGV LQ D VKRXIGHU KXQFKHG SRVIIXUH RI H[DVSHUDILRQ DQG VHOI SURIHFILRQ SHTXLULQJ WKH DLG RI
JRRG SDUHQIV WKLV FKLOG LV SLFWXUHG DV D PHPEHU RI lIKH 0DERXULQJ FIDVV ZKR VXTIHUV XQGHU IIKH
gargoyle’s cruelties, inflicted by a number of possible agents both inside and outside of the
diegetic world: Lang the editor, Cinderella’s stepmother, and conceivably, oppressive figures in
WKH FKLOG reader’s life. Unlike beautified images of &LQGHUHND ZLIKLQ D FOHDQ DQG VINOL]JHG KRPH
WKLV LPDJH HP SKDVL]HV UDIIKHU WKDQ WULYLDOLJHV WKH KDUGVKLSV RI OLIH

Walter Crane’s heroine is pictured in the very space of domestic labour. When this image
LV YLHZHG IURP DQ DQIL ® LVQH\ VIDQFH DQG IHPLQLVW 0HQV EHDXIN\ FRQIRLQHG ZLIK GRPHVILFLIN LV SDUW
RI DQ RSSUHWLYH VFHQDULR. Cinderella’s face does not reveal distress; apparently without
FRPSODLQII VKH KDV FOHDQHG WKH ILUHSODFH WLOHV KHDWHG iKH KRPH SUHSDUHG D PHDO DQG SXIl DZD\ D00
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RIWKH GLVKHV %DVHG RQ #KHVH SLFIXUHV ZKDW FDQ IZHQIN ILUVIF FHQIXUN YLHZHWY PDNH RI KRZ
Victorian girls viewed and enjoyed Crane’s toy books? = H FDQ GR ZH00 IR DFNQRZOHGJH IIKDW
ILUVI ZDYH IHPLQLVIV 6\0YLD 3DQNKXUVIi DQG KHU VLVIHUWV  &KULVIDEH) DQG $GHID UHFDO0 HQUR\LQJ
Walter Crane’s toy books. <RXQJ 6\0YLD ZRX(G KDYH EHHQ HLIKII \HDUV ROG ZKHQ IIKH ILUVI RI
several toy book versions of Crane’s adaptation of Perrault’s “Cinderella” was released.

/DIHU LQ OLIH QRIRQO\ GLG 6\0YLD 3DQNKXUWI EHFRPH RQH RI' = DOIHU Crane’s students, EXW
VKH DOVR ERWRZHG KLV LPDJHV R &LQGHUHID DV /DERXU DQG WKH IDLU\ JRGPRIKHU DV ZLEHUIN
ILJV ). Lisa Tickner’s study of suffragette art, which includes the work of Pankhurst,
argues that Crane’s socialist allegoryin 7UL X P SK R dirt8lfiRMddced Pankhurst’s angel
DQG IKH VRZLQJ ZRPHQ  , ZRX0G JR IXUIKHU R VXJJHVII WKDH 3DQNKXUWI DGRSIHG IIKH DIOHIRULFDO
IHPDOH ILIJXUHV, not only from Crane’s overt political prints, but also from his toy books, IRU IKH
VXIIUDJHINH FDXVH 6HYHUDO H[LVILQJ FRQVLGHUDILRQV KDYH OHG PH IR WKLV DVVHUILRQ RQ WKH VXEYHUVLYH
SRZHU RI &LQGHUHOD LPDJIHUN LQ KHU ZRUN

3DQNKXUI RYHUWDZ lIKH LOOXVIUDIHG SULQIV IRU WKH VXTIUDJHINH PDJD]LQH :RPHQ TV
"UHD G Q RB{RKKQPXGHV IKH IURQI SDJHLPDIJH SHDFH D Q G-XB P L Q H7KH 0LEHUIN
angel’s feather SDIWHUQHG ZLQJV DUH PXFK like the fairy’s wings from Crane’s & LQ GHRAHO O D
ERRN 1LJ $GGLILRQDOON KH SURWHWI EDGJIHV WKDI 3DQNKXUVIl GHVLIQHG IHDIXUH IKH ZLQJHG
OLEHUIN 1LIXUH DQG WKH FODVVLFDOO\ GUDSHG EDUH IRRIHG ILIXUH ZKR VRZV QHZ VHHGV onto the world’s
VRLO 1LJ 8QULNH KHU VLVIHWV 6 \0YLD DOLJQHG KHUVHOI ZLIK IIKH 0DERXU PRYHPHQI DQG DOVR

/WD 7IFNQHU 7K 6 SHFWDFOH RI :RPHQ ,PDJHU\ RI W EKHFDERXBQUYHMINH &DP SD L J(
RI &KLFDJR 3UHW

&UDQH &L Q G H UKD &YMH = LILDP SRXIHGIH DQG /RXLV 1DSRHRQ 3DUNHU 7KH &KLOGUHQTV O0XVL
&LQGHUHOOD 7ROG LQ )DPLOLIRQRYRURENSRMIRCIHDEBRL DU 7XQHV
KIS PFJL00 ZRUIGFDI RUJ RFOF ZDOHU &DQH & LQGHUHOOD 3LFWXUH %RRN &RQWDLQLC
%RRWY 9D OHQWHOHRIND R OKDFIRCFRPSDQ\
KIS DUFKLYH RUJ GHIDLOV FLQGHUHOODSLFIXU ~ FUDQ

7IFNQHU 7KH 6 SHFWDFOH RI :RPHQ

It is also worth remembering that although Dickens’ “Frauds and Fairies” may appear to satirize the
VXTIUDIHIH PRYHPHQI IKH SROHPLFDO TXDOLIN\ R1 DQ $PHILD %IRRPHU 0LNH &LQGHUHOD ILIXUH LQ WKLY iH [If DFNQRZOHGJIHV
IIKDW WKH VXTIUDJIHINHY PLIKI EH DEOH IR UHSXUSRVH IKH &LQGHUHOD ILIXUH

POIKRXIK 6\0YLD 3DQNKXUWI ZRX0G KDYH RYHUVHHQ WKLV LPDJH WKHUH DUH FRQIOLFILQJ VRXUFHV DV IR ZKHIKHU
VKH RU -RVHSK 6RXIIKDO) LOOXVWUDIIHG LI
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sought out global women’s solidarity through FRQQHFILRQV LQ ,QGLD ~ $V VXFK IIKH VXI1UDgette’s
DJIHQF\ GHULYHG ERIK IURP IIKH EHDXILILHG 0DERXULQJ ZRPDQ DV ZH00 DV #KH ZLEHUIN IDLUN ILIXUH
7KLV LV LQ PDUNHG FRQIUDVW iR HDUOLHU WHWXDO DQG SLFIIRULDO YDULDHLRQV RI D &LQGHUHWD ZKR HPERGLHV
VXITHULQJ LQ KH IRUP RI YLFILPL]DILRQ ZLIKRXI UHFRXUVH WiR OLEHUDILRQ

7KHUH LV DQRIKHU UHPDUNDEOH SDUDO0HO ZLIK WKH VXTIUDJHIlH PRYHPHQI WKH DFli R1 VKRH
IKURZLQJ GHSLFIHG DIl iKH ZHGGLQJ FHUHPRQ\ in Walter Crane’s toy book shares certain
VLPLODULILHY ZLIK D QHZVZRUIK\ PRPHQI IRU VXTTUDJHIIH SURIHVIHWY ,Q &UDne’s story, the court of
IRZQVPHQ DQG ZRPHQ IKURZ RIG VOLSSHWV DV IKH PDULHG FRXSOH ULGH DZD\ LQ D FDUULDJH VR IKDW DQ0
PD\ EH KDSS\ LQ IIKH HQG 1LJ POKRXIK IKURZLQJ VKRHV DIl IKH ZHGGLQJ ZDJRQ LV SDUI RI DQ
ROG IDGLILRQ PHDQW IR VLIQDO WKH ZLVK for the couple’s good fortune, in the context of Crane’s
DQIL FOSLWDOLVW SROLILFV #KH VFHQH DOVR FRQYH\V D VHQVH RI QLQHIHHQIK FHQUXUN\ VDERIDJH  (DUILHU LQ
WKH FHQIXU\ GLVIUXQIOHG )UHQFK ZRUNHUW IKUHZ IKHLU V D EDRZRRGHQ FORJ LQIR LQGXVILDO
PDFKLQHU\ DV D ZD\ RI UHYROILQJ DJIDLQWI XQIDLU ODERXU UHODILRQV 7KLV ZRX0G QRW EH WKH 0DWW
LQFLGHQU RI VKRHV XVHG LQ SURIHVY

6XIUDJIHINH VKRH IKURZLQJ RFFXUUHG GXULQJ D PHHILQJ RI IKH 3ULPH OLQLWHU ZLIK KLV
FDELQHH D *XL0GKDO0 LQ $ILFH 3DX0 DQG $PHILD %URZQ GLVIXLVHG DV FOHDQHUW FULHG RXIi
“Votes for Women!” and threw their shoes, shattering the administrative building’s stained JIDVV
ZLQGRZV  /INH PDQ\ RI KH VXTIUDJHIHV 3DX0 ZDV SXQLVKHG ZLIK PRQIKV RI KDUG 0DERXU DQG
WRUIXUH ,Q OLJKW R1UIKLV UHDO OLIH HITRUK §R VDERIDJIH XQIDLU JHQGHU UHODILRQV #KH UHSUHVHQIDILRQ RI
&LQGHUHOOD DV D suffering woman might signal activists’ efforts as much DV Lif VLIQLILHV RSSUHWLRQ

“Sylvia Pankhurst,” Academic database, ODNLQJ %ULWDLQ 'LVFRYHU +RZ 6RXWK $VLD(
DFFHWHG $XJIXI KIS ZZZ RSHQ DF XN UHVHDUFKSURIHFV PDNLQJEULIDLQ FRQIHQH V\OYLD
SDQNKXUVI
K. Bradley Penuel, Matt Statler, and Ryan Hagen, “Sabotage,” (QF\FORSHGLD RIl &ULVLYVY ODQDJH
/RQGRQ 6% ( 3XE(LFDILRQV
Lynda G. Dodd, “Parades, Pickets, and Prison: Alice Paul and the Virtues of Unruly Constitutional
&lllzenship,” -RXUQDO RI /DZ D@G 3ROLW-LFV.DIKHILQH + $GDPV DQG OLFKDH) / - HHQH
$OLFH 3DXO DQG WKH $PHU ERKKBILIG XLORIVDEQEYHELN R SR IPHW —
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6.7. “Aschenputtel” versus & LQGHUHOOD
We have seen how illustrated versions of Perrault’s “Cendrillon” travelled from the French
HGLILRQV IR (QJOLVK FKDSERRNV DQG IR\ ERRNV IURP IKH HLIKWHHQIK FHQWXU\ RQZDUGYV $Q RYHUYLHZ
RI Cinderella’s visual evolution would not be complete without the Grimms’ version in English
publishing history. “Aschenputte]”’in *HUPDQ 3RSXORIU 6 W RADVIQRIRQH RI IKH
IDOHV FKRVHQ E\ &UXLNVKDQN IRU LOOXVWUDILRQ  ,Q WKH (QJOLVK ERRN PDUNHI KLV VIRU\ ZRX0G
UHPDLQ ZLIKRXII LOOXVIUDILRQV 1RU VHYHUDO GHFDGHV LQ IKH QLQHIHHQIK FHQIXU\ LRQHIKHOHW WKH
satirical nature of Cruikshank’s illustrations SURPSIHG IKH *ULP PV IR SURGXFH D SLFIXUH ERRN
YHWLRQ IRU IKH *HUPDQ VSHDNLQJ SXEOLF ZKLFK ZRX0G UHLQIRUFH WKH VROHP QLN RI WKHLU WHLW
= IKHIP *ULPP ZKR ZDV LQIHUHWIHG LQ WKH PDUNHIDELOLIN\ RI IXIXUH HGLILRQV IRU #KH *HUPDQ
household, politely admitted the value of Cruikshank’s action SDFNHG VFHQHV LQ D OHIlHU
correspondence, which Freyberger’s rHVHDUFK KDV EURXJKINIR OLJKI  )RU WKH HGLILRQ
= LOKHOP KDG KLV \RXQJHVI EURIKHU /XGZLJ GUDIW D VHULHV R1 LOOXVHUDILRQV WR VXL IKH URPDQFH RI IKH
OLYHUDU\ QDUUDILYH ZKLOH XSKROGLQJ WKHLU LGHDOV R IDLIK DQG VDOYDILRQ

The Grimms’ “Aschenputtel” story emphasizes the heroine’s hardships, and the strength
IKDIl VKH JDLQV from mourning her mother’s death. ~When Aschenputtel’s tears dampen the soil,
D KDJHO tree grows and attracting the doves, it also grants her wishes. Ludwig’s illustration plays
ZUIK IKH VNPERILF XVH RI 0LJKIl DQG VKDGRZ  ILJ /LKl VKLQHV LQIR DQ HFFOHVLDO GRRUZD\ WKDH

IUDPHV IKH GLVIDQI KDJHO WUHH DQG DV GRYHV 10XIlfHU LQWR WKH GDUNHQHG LQIHULRU OLJIKW GUHQFKHV

-DFRE *ULPP = LOKHIP *ULPP DQG *HRUJH &UXLNVKDQN LIOX¥ *HUPDQ 3RSXODU 6WRULHV 7UDQ
WKH .LQGHU 8QG ltb@ XGIRTADNRK MRQ  /RQGRQ %DIGZ\Q

JUH\EHWJHl OITUFKHQE®OGGEHUPIUFKHQ

G -

The Grimms’ story was published with various eGLIV [IRP IR 7KHVH *HUPDQ IH WV DUH DYDLODEOH
RQ = LNLVRXUFH EXIl ZLIKRXW KH RULILQDO INSHIDFH RU LOOXVIUDILRQV 7 KH WIH[WI IRU WiKH HGLILRQ LV QR DYDLODEOH -DFRE
Grimm and Wilhelm Grimm, “Aschenputtel,”in .LQGHU 8Q G + D XMLRKUFH KDH6@ILRIGTXH /LEUH

KIS GH ZLNLVRXUFH RUJ ZLNL $VFKHQSXIHOB
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Aschenputtel’s serene face. With a backdrop of dishes, a broom, and watHU IXJV VKH VLIV QHDU IiKH
10RRU LQ RUGHU IR VHSDUDIH IKH JRRG SHDV IURP IKH EDG RQHV 7KH ELUGY DUH IKHUH IR KHOS KHU ZRUN
against her stepmother’s false promise that she can go to the ball on the condition that she
FRPSOHIHV DQ LPSRWLEOH IDVN  /RFDIHG LQ WKH 0LIKW WKH GRYHV DQG IIKH iUHH DVVRFLDIHG ZLIK GHDIK
DQG QHZ OLIH UHFDOO0 IKH +RO\ 6SLULK DQG IIKH &KULVILDQ FURVV NXVI DV IKH\ UHPLQG $VKHQSXINH0 RT KHU
mother’s spiritual presence LQ KHU WULDOV

6XEVHTXHQIO\ SLFIRULDO HGLILRQV RI IKH Grimms’ IDLUN IDOHV EHJIDQ R 10RXULVK LQ *HUPDQ\
0DUJHON LQ iKH %LHGHUPHLHU VINOH RI VZHHIl FKLOGUHQ LQ EXFROLF 0DQGVFDSHV ,If ZDV QRII XQILO
+RXVHKROG 6 WKR GZBUG/ = HKQHUI LOOXVIUDIHG WKH 1LUVIl (QJOLVK HUDQVODILRQ RI WKH
Grimms’ “Aschenputtel.”  7KH DGDSIDILRQ LV LQ NHHSLQJ ZLIK WKH SUHIDFH ZKLFK DVWXUHV WKH
audience that the stories have been adapted to pass the scrutiny of “English mothers” and to be
VXLIDEOH IRV WKHW FKLWOGUHQ ~ The Cinderella picture emphasizes the serenity of the heroine’s
SLHIN DQG IIKH IH[W GRZQSOD\V iKH PRPHQIV RI VXTIHULQJ ILJ 7KH YLROHQFH RI WKH H\H
SOXFNLQJ HQGLQJ YDQLVKHV DV GRHV KH 0DERXU LQWHQVLYH SHD SLFNLQJ

%\ IKH PLGGOH RI IKH QLQHIHHQIK FHQIXUN\ LOOXVIUDILRQV IURP ERIK YHULRQV FRX0G LQIRUP
HDFK RIKHU 7KH EHDXILILFDILRQ RI WKH VDLQIO\ &LQGHUHIOD ZKRVH LQIURVSHFILRQ FKDUDFIHUL]HV /XGZLJ
Grimm and Edward Wehnert’s illustrations, and by the 1850s, illustrated versions of Perrault’s

story came to pay greater attention to Cinderella’s composure. Additionally, tKHVH SLFIXUHV UHODIH

3DUVRQV VXJIJIHVIV IIKDW iKH ELUGY DQG WKH IUHH DUH VAPERQV IKDW PDUN KRZ WKH VIRULHV DUH URRIHG LQ D
“matriarchal tradition. ” I contend that the religious symbolism is equall\ SUHVHQIHG LQ WKH VIRU\ 3DUVRQV (00D
Evolving,” 147.
Wehnert’s print appears in several editions of + R XV HK R O GRERY REGCHHDYG &RPSDQ\
/RQGRQ "DYLG %RJIXH /RQGRQ SRXIOHGJIH = DUQH %RVIRQ &URVEN DQG 1LFKROV
3KLDGHOSKLD 3RUIHU DQG &RDIHY /RQGRQ 5SRXIOHGJIH DQG VRQV +RZHYHU WKHUH LV QR &LQGHUHIID VIRU\
LV KLV 0DWI HGLILRQ
(GZDUG + = HKQHUI XY +RXVHKROG 6WRULHV &ROOHWRNHKRERY BOBHN % URWKHU
DQG &R LY KNS ZZZ DUFKLYH RUJ VILHDP KRXVHKROGWIRULH ~ JULPJRRJ SDJHQ PRGH XS
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IR ZKDI ZDV D JURZLQJ WUHQG WKH UHSUHVHQIDILRQ RI JLUOV ZKR FRX0G 1UHHO\ SOD\ LQ (QJOLVK JDUGHQV
DQG 1LQG VRODFH LQ WKHLU UHDGLQJ

6HYHUDO DGGLILRQDO IDFIRUV FRP SOLFDIH D VIUDLIKWIRUZDUG ZRUG DQG LPDJH WLPHOILQH 7KHUH
DUH WZLViIV DQG WXUQV LQ #KH KLVIRU\ RI KRZ &LQGHUHOOD HYROYHV IURP WKH )UHQFK YHUVLRQV RI IIKH
VIRU\ IR iKH LOOXVHUDILRQV LQ OLFIRULDQ picture books, and finally to Disney’s film. 7KH ZD\ KDIl IKH
VIRU\ HQJDJHV ZLIK JHQGHU FODW DQG DJH SDUIO\ GHSHQGV RQ ERRN IRUPDII IKH KDUGERXQG
DQIKRIRJI\ IIKH FKDSERRN DQG WKH IR\ ERRN 21 iKH IKUHH SULQFLSD0 VRXUFH YDULDQIV—EN\ 3HUUDXOl
d’Aulnoy, and the Grimms—Perrault’s version is the only one that traverses all three ERRN
IRUPDIV. The Grimms’ version of the story appears in EnglanG IURP RQZDUGV LQ KDUGERXQG
DQIKRORJLHV = LIKLQ WKH QLQHIHHQIK FHQIXU\ D YDULHIN RI FLQGHU JLUOV FLUFXODIHG LQ WKH FRORXUIXO

IR\ ERRNV DQG KDUGERXQG ERRNV DQG PDQ\ RI WKHVH ERRNV FRQIDLQHG SLFIXUHV

&KDSWHU &RQFOXVLRQ

The heroine’s liberation from suffering ZDV IKHUHIRUH LQIHIUDO IR the Cinderella story’s YLVXDO
HYROXILRQ 7\SLFD0 QDUUDLYH VFHQHV IURP 3HWDXH LQVSLUHG YDULDQIV—VKRZLQJ Cinderella’s
servile labour, the fairy godmother’s aid, the ball scene, and the shoe WLD—PLIKI HLIKHU JORULIN\
the heroine’s submission or SUHGLF KHU X0ILPDIH IUHHGRP IURP RSSUHWLRQ &XULRVLIN DV IR KRZ
HDUOLHU UHDGHU YLHZHWV UHVSRQGHG IR WKH H[SUHWWLYH URXJKON KHZQ VHUHQH DQG RU VHQILPHQIDIL]HG
LPDJHV KDV (HG PH IR EHIlHU XQGHUVIDQG WKDW IKHUH ZHUH PXQILSOH ZD\V R1 XQGHUIDQGLQJ WKH WIRU\
DQG LIV FKDUDFIHWV  7KH PXOILYDOHQFH LP SOLFLI LQ KLVWRULFDO ZD\V RI YLHZLQJ LV LPSRUIDQI EHFDXVH

LI FRPSOLFDIIHV D FRQIHP SRUDU\ XQGHUVIDQGLQJ RI ™ LVQH\ILHG EHDXIN

, KDYH QRII'\HIl IRXQG D QLQHIHHQIK FHQIXU\ example of the Grimms’ version of the story in toy book form,
FKDSERRN RU VLQJOH VIRU\ KDUGERXQG ERRN

6HYHUDO VFKRODUV KDYH QRWHG WKDW IKH = LVQH\ YHUVLRQ R1 &LQGHUHO0D KDV JHQHUDIHG D FXOWXUDO PHPRU\ EORFN
on alternative variations: Wood, “Domesticating Dreams in Walt Disney’s Cinderella,” 25; Jack Zipes, “Breaking
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$V VKH ZURIH LQ KHU EHDXILILHG SRFRFR GRPHVILF PLILHX IIKH SURIR IHPLQLVI ODULH
&DIKHULQH d’ Aulnoy adorned and empowered the Cinderella figure with luxurious clothing DV
ZH0 DV §iKH YLUIXH RT FRXUDJH SUHVXPDEO\ IR WKH VDILVIDFILRQ RI RIKHU OLNH PLQGHG VD ORQQLqUHV
WKH FRQIHL!I R IKH (QJOLVK SXEOLVKLQJ WUDGLILRQ R IIKH V' XSSHU PLGGOH FODVW PRIKHUV UHDG
1HZEHU\ ERRNV IR FKLOGUHQ ZKR 0HDUQHG IR REH\ DXIKRULIN\ ILJIXUHV ,QGHHG DVVRFLDILRQ ZLIK WKH
IDLU\ JRGPRIKHU FRX0G VXSSRUIl PDIULDUFKDO DXIKRULIN LQ DQ RIKHUZLVH SDHULDUFKDO ZRUWG  7KHUH DUH
DOVR H[WHQVLYH SRVVLELOLILHV IRU FKLOGUHQ DQG DGXOIV iR UHODIH IR WKH FKDUDFIHWV LQ ZD\V WKDIf GHSDUN
IURP WKH OLIHUDUN\ QDUUDILYH 7KH VFHQH RI &LQGHUHOD UXQQLQJ IURP KH ED00 FDQ EHFRPH KHU JUDQG
HVFDSH IURP KHU RSSUHVWRUV DQG L LV IKLV HVFDSH IURP RSSUHVVLRQ KD PDNHV IKH VIRU\ FRP SHILQJ
IR VRPH $QG IR RIKHWV IIKH JULHYLQJ $VFKHQSXIHO LV DQ RSSRUIXQLIN IRV JHQXLQH HPSDIK\ DQG
LGHQILILFDILRQ DQG QR PHUHO\ D PDIlfHU RI YLFILPL]DILRQ ,QUHUSUHIDILRQ GHSHQGV RQ PDQ\ IDFIRWV
VXFK DV ZKHIKHU RU QRW IKH UHDGHU YLHZHU VHHV KH LPDJHV VIULFIO\ LQ UHODILRQ IR ZKDW WKH WH[WXDO
VIRU\ KDV IR R11HU

ORI QRIDEON HYLGHQFH FRQFHUQLQJ KLVWRULFDO UHDGHU YLHZHUV HPHUJHV LQ WKH LQVIDQFHV
ZKHUH DXIIKRUV DQG LOOXVIUDIIRUV GLUHFIION UHVSRQGHG IR HDFK RIKHU 7KH SURIR feminist d’ Aulnoy’s
horse riding Finette Cendron responds to Perrault’s Cendrillon. Ludwig Grimm’s Aschenputtel
engages with the Grimms’ text, but also offers an alternative to George Cruikshank’s playful
style. Dickens satirizes Cruikshank’s CinderellD $QG VXIUDJIHIIH 6\0YLD 3DQNKXUWI DGDSIV IKH
utopian element in Walter Crane’s toy book for the suffragette cause. These examples highlight
KRZ RSSUHVVLYH DQG OLEHUDIRUN UHQGHULQJV RI WKH &LQGHUHWD FKDUDFIHU KDYH FRHLLVIHG ZLIKLQ WKH

HYROXILRQ RI YDULRXV IRUPDIV

the Disney Spell,”in )DLU\ 7DOH DV 0\WK 0 YWRJIIEDVSQLEHWINRI7-BHQDXFN\ 3UHWV

Karlyn Crowley and John Pennington, “Feminist Frauds on the Fairies?: DidaclLFLVP DQG /LEHUDILRQ LQ SHFHQN
Retellings of ‘Cinderella,”” 0D U Y H OV 24, a® D(BOW): 297; Joosen, “Marcia K. Lieberman’s “Some Day My
Prince Will Come,” 50—
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7KLV FKDSIIHU KDV GHPRQVHUDIHG WKDW §iKHUH LV lUHPHQGRXV FRP SOH[LIN LQ IKH GHYHOIRSPHQII RI
WKH &LQGHUHOOD VIRUN\ 7KHUH LV IKHUHIRUH DPS0H UHDVRQ IR GHYHORS QHZ SDIKZD\V ZLIK ZKLFK IR
XQGHUVIDQG IIKH UHSUHVHQIDILRQ RI VXITHULQJ DQG OLEHUDILRQ )DLUN IDOHV RITHU D JIDP X RI RSSUHVVLYH
IRUFHV—UJUHHG NHDORXVN\ JULHI H[SORLIDILRQ SRRU SDUHQILQJ SRYHUIN\ SROLILFDO LQHTXDOLN RYHU
FRQVXPSILRQ RI VXEVIDQFHV DEXVLYH JHQGHU UHIDILRQV DQG FDSLIDOLVP—IURP ZKLFK RQH PLJIKI EH
OLEHUDIHG ™ HVSLIIH WKLV HYLGHQFH RI Cinderella’s PX0ILSOH SLFIRULDO SRVVLELOLLHV WKH WZHQILHIK  DQG
WZHQIN\ ILUVI FHQUXU\ LQIHUSUHILYH HQYLURQPHQI LV IDFHG ZLIK FX0IXUD0 DPQHVLD UHIDUGLQJ WKH
character’s significance for girls and women *LYHQ IKH IKWUG ZDYH IHPLQLVI PRILYDILRQ IR YDOXH
WKH IHPDOH DIHQF\ LQ JLUOV DQG LQ ZRPHQ DQG LQ IKH KHURLQHV IURP \HVIHUGD\ DQG WRGD\ , DVN

ZK\ DUH ZH VR VIXFN DOZD\V 0RRNLQJ Dii IDLUN IDOHV IKURXJK D = LVQH\ILHG OHQV™
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&KDSWHU 7KH 'LVQH\ 9HUVLRQ
R Uinderella’s Tale of Cat and Mouse

(YRFDILYH RI WKH VIRUNIH00LQJ WUDGLILRQ WKH YRLFH RI D PDIIHUQDO QDUUDIIRU UHDGLQJ IURP D JRIG
bound picture book to a captive audience commences Disney’s motion picture & LQGHUHOOD

,00XPLQDIHG ZLIK D VKLQLQJ OLIKW WKH ERRN RSHQV DQG WKH VIRUNWHOOHU EHJLQV E\ VD\LQJ
“Once upon a time in a faraway land.”  7KHVH DUH iKH ZRUGV LQVFULEHG XSRQ IIKH ILUVI SDJH R1 WKLV
SLFIXUH ERRN  ZKLFK LOOXVWUDWHV WKH IDQFLIX0 gardens and dwellings in a kingdom of “romance and
tradition.”  7KH FDPHUD JRRPV LQ RQ KH KRPes of the future couple: Cinderella’s dream castle

DOVR WKH = LVQH\ODQG FDVIH EDVHG RQ LHXVFKZDQWIHLQ LQ %DYDULD DQG IIKH VIDIHON KRPH RI KHU

FKLOGKRRG 1LJV 7KH ZDIHUFRORXU LOOXVHUDILRQ IIKHQ IIXUQV LQIR DQ DQLPDILRQ \RXQJ
&LQGHUHOOD VIURNHV D horse at the garden fountain by her father’s side, ZLIK KHU 0R\D0 SXSS\
QHDUE\ Meanwhile, the “cold, cruel and bitterly jealous™ stepmother Lady Tremaine looks down
XSRQ WKLV SLFIXUH RI IDIKHU GDXJKIHU DHHFILRQ *<0DULQJ GRZQ IURP IIKH ZLQGRZ (HGJH VKH VIURNHV
her black kitten Lucifer, and her “vain and selfish” daughters stand by her side.

$IIHU IKH GHDIK RI KHU IDVKHU &LQGHUH0D DZDNHQV DV D JURZQ ZRPDQ ,QLILDOON UHGXFHG IR
UDJV VKH GHOLJKIV LQ KHU GUHDPV RI D SULQFH DQG FDVIOH 6RQJELUGY PDNH KHU EHG PLFH KHOS KHU R
EDIKH DQG VKH JHIV UHDG\ IRU lIKH FKRUHV DQG ZRUN RI IKH GD\ 7KH PLFH LQ WKLV HDUO\ PRUQLQJ
VFHQH DUH FXULRXVO\ KXPDQL]HG DV DG\ INSHV lIKH\ VSHDN ZHDU GUHVVHV VLI ZLIK FURVVHG 0HJV DQG

FRQIULEXIH iR IKH GRPHVILF 0DERXU $ VHULHV RI DQILFV EHIZHHQ /XFLIHU DQG IIKH DGYHQIXURXV PHQ

= DO "LVQH\ & L Q G HGUKFIBE@\D&INGH *HIRQLPL = LOIUHG ~-DFNVRQ DQG +DPLOIRQ /XVNH /RV
$QIHHV &S = DI ™ LVQH\ 3URGXFILRQV "9~

=Dl "LV & LQGHUHOOD

SQLPDIRU ODUN %0DLU IUDYHUOHG IR (XURSH IR REIDLQ GHVLIQ LQVSLUDILRQ 1URP IDUPKRXVH LQIHULRUY DQG IURP
SRFRFR SDLQILQJV ZLIK WKHLU IRXQIDLQV DQG VZHHSLQJ ZLWRZ IUHHV SRELQ $0DQ :DOW 'LVQH\ DQG (XURSH
,QIOXHQFHV RQ WKH $QLPDWHG RAPWIRY HGCQICBRLYHIRN MO W 'LV Q H\

=D "LV &LQGHUHOOD
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PLFH DORQJ ZLIK WKH 0DERXU RI IKH ZRPHQ PLFH DUH SDUI RI IKH SORW Sl WKH HQG RI IKH ILOP IIKH
DQLPDILRQ UHIXUQV IR IKH 0DV SDIHV RI IKH SLFIXUH ERRN 7KH FORVLQJ LOOXVIUDILRQ LV D VQDSVKRII RI
IKH KDSS\ married couple; the last words “and they lived happily ever after” hover under their
NLWV LQ WKH FDUULDJH ,Q WKH HQG 1IKH JROGHQ ERRN FORVHV

7KHVH RSHQLQJ DQG FIRVLQJ VFHQHV JHQHUDIH D NLQG RI ILOP ERRN ZKLFK UH IRUPDIV IIKH
UDGLILRQDO VIRUNERRN = UDZLQJ IURP WKH DSSHDO RI WKH ERRN DV LQIHJUDO IR WKH DXIKRULIN\ R1 IKH
HUDGLILRQDO VWRUNWHOOHU = DON = LVQH\ DQQRXQFHV IKDIl KLV & L Q G Hd h#thfde® ‘Brom the original
classic by Charles Perrault.” While retaining Perrault’s FIDVWLF HIHPHQIV—IKH JODVWV VOLSSHU DQG
SXPSNLQ IUDQVIRUPDILRQ—Disney’s additions and sub SORIV GHYLDIH IURP WKH VRXUFH ORUH
VSHFLILFDOO\ DQLPDOV GRPLQDIH PXFK RIKH ILOP 7KLV DOIHUDILRQ PDNHV IKH PRYLH GLVILQFIl IIRP
variations of the Cinderella story (including Perrault’s), which French, German, and English
SXEOLVKHUV KDG SUHYLRXVON\ GLVWWHPLQDIHG ,Q RIKHU ZRUGV WKH =LVQH\ YHULRQ GRHV PRUH IKDQ
DQLPDIH KH KHURLQH DQG WKH YLOODLQRXV VIHSIDPLO\

The animation brings the human character’s animal kin to life. The mice, birds, dog, and
horse appear as Cinderella’s familiars whereas the cat behaves as an intermediary between
&LQGHUHMD DQG 7UHPDLQH &RUHFILYHON WKH DQLPDOV HQJIDJH LQ DQILFV DQG FKDVH VFHQHV EXIl PRUH
LP SRUIDQION IKH\ JHQHUDIH HP SDWKHILF SDIKZD\V LQIR IIKH VIRU\ 7KH DQLPDOV DUH VHOHFILYH DERXH
ZKRP IIKH\ DVWRFLDIH ZLIK LQ WKH KXPDQ ZRUG NXVI DV IKH KXPDQ DXGLHQFH PD\ EH FKRRV\ DERXI
ZKLFK FKDUDFIHUV WKH\ UHODIH IR 7KH GHYLFHV RI WKH 1L0P ERRN DQG WKH UHSUHVHQIDHLRQ RI DQLPDV LQ
WKHLU UHODILRQVKLSV ZLIK KXPDQV DUH UHSHDIHG LQ WKH DQLPDIHG IDLUN HiDOH ILOPV UHOHDVHG GXULQJ = DOW
Disney’s reign as producer, master GHVLJQHU HGLIRU DQG RYHUVHHU RI KLV FRPSDQ\

= DO = LVQH\ VRXJKW TLUVII IR HQIHUIDLQ DQG HKHQ WR HGXFDIH §KH $PHULFDQ

SXEOLF = XULQJ WKH V KH FR IRXQGHG KH FRPSDQ\ ZLIK KLV EURIKHU SR\ UDYHUHG IR (XURSH
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IRV SLFIRULDO LQVSLUDILRQ DQG FROOHFIHG (XURSHDQ IDLUN IIDOHV  QLQHIHHQIK FHQWXU\ SLFIXUH ERRNV DQG
UHODIHG LPDJHU\  SRELQ $00DQ has mapped out the range of Disney’s SLFIRULD) VRXUFHV LQ : D O W
'LVQH\ DQG (X UZXISHK, (DIHU GUDZ XSRQ = KLOH ZRUNLQJ R VID\ DIORDII LQ WKH FXINKURDW
ZRUG RI $PHILFDQ FLQHPD LQ LIV HDUON GHFDGHV = LVQH\ H[ SHULPHQIHG ZLIK iHFKQRIRJLHV IIKDH
FRX0G IIXUQ WKH LPDJHUN\ 1URP LOOXVIUDIHG ERRNV RI IKH SDVIf LQIR PRYLQJ SLFIXUHV $V DQ
H[SHULPHQIHU DQG HQIUHSUHQHXU = LVQH\ VRXJKIIIR KDUPRQL]H DQLPDIHG PRYHPHQI ZLIK VRXQG DQG
FRORXU LQ KLV VKRUW ILOPV PDQ\ RI ZKLFK LQFOXGHG DQLPD0 DQG IDLUN IDOH IKHPHV $51WHU WKH FULHLFDO
and commercial success of Disney’s first feature film, 6 Q R Z : KKH PRIPISDQ\ VKLIWHG IRZDUG
HGXFDILRQDO ILOPV LQ VXSSRUI RI KH ZDU

5LGLQJ IKH SRV WWII sense of American triumph, a significant shift in Disney’s
SHUFHLYHG UROH DV DQ HQIHUIDLQHU IRRN SODFH LQ KLV KLIKON SURILIDE(H 7 U XH /LIH $WBIMHQW XU H

RI HGXFDILRQDO ILOPV ZKLFK , ZL00 0DWHU UHIIXUQ IR ,QGHHG KLV UHQHZHG UROH DV

“edutainer” SDUI HGXFDIRU SDUI HQIHUIDLQHU ZDV GHILQHG E\ D FRQVHrvative motto: “for all that is
good for the family and our country.” “LVQH\RYHWDZ 6 QR Z :KLWHKLQRFFKLR
&LQGHUHO®OLFH LQ :RQGHYMWIKG 3D 6OHHSLQJ %HDXW\
JDLUN IIDOH 1LOPV SURGXFHG DINIHU VXFKDV $O D G G L QDUH SDUW RI iKH (LVQHU HUD DQG 1D00
RXIVLGH RI'IIKLV WKHVLV’s focus on the historic picture book and its revival.

6RPH RI IKH PRI SURPLQHQI KHURLQHV IURP IIKH IDLUN IDOH JHQUH UH DZDNHQ LQ = DOW

Disney’s fairyland as slender, pale VNLQQHG ZRPHQ ZKR VLQJ DQG GDQFH FRPPXQLFDIH ZLiK IDUP

7KLV VKLINWRZDUGY IIKH HGXFDILRQDO ZDV KDUGON\ QHXIUDO 7KH FRPSDQ\ VIRRG IR JDLQ HFRQRPLFDION\ EN L
Travis Brandon Roy, “The Edutainer: Walt Disney, Nature Films, and American Understandings of Nature in the
Twentieth Century” (M.A. thesis, Temple University, 2015), 12, http://0
VHDUFK SURTXHVI FRP PHUFXU\ FRQFRUGLD FD STGIIJOREDO GRFYLHZ DEVILDFI & $ % &34

Steven Watts quoted in Beverly Lyon Clark, “The Case of the Disney Version,”in .LGGLH /LW 7KH
&EXOWXUDO &RQVWUXFWLRQ R & RIOPEIK OE TKA -RKQNV-HRENQWBYHMINIGWS PHU L F D
2003), 5; The term “edutainer” in reference to Disney appears throughout Roy, “The Edutainer.”

JUPVONH /LWWOH OHUPEOSGGLQWHDXW\ DQG WKBR¥k B BR®Q W DG
0 X O @NM8) fall under Michael Eisner’s direction of the company from the mid VIR KH HDUO\ Vv
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DQG IRUHVI DQLPDOV GD\GUHDP DQG ZDLil HLIKHU IR JURZ XS RU IRU WKHLU SULQFH #R VKRZ XS
&RUHFILYHO\ WKH SULQFHWV IULDG 6QRZ = KLIH $XURWD IRP 6 O HH S L Q DQOGH)GHKY \
HLHPSOLIN IKH = LVQH\ YHUVLRQ RI VIRULHV DERXIF ZRPHQ SULRU IIR IKHLU PDUULDJH IR D SULQFH 6 Q R Z
KLYHG6 OHHS L Q DHYRVIDERXVRHURLQHV ZKR DZDNHQ IURP D GHDIK OLNH VOHHS
whereas Cinderella awakens from a good night’s rest. The stories are distlQIJXLVKDEH E\ IKHLU
VXSSRUILQJ FDVIl R1' FKDUDFIHWV—GZDUYHV DQG IRURWI DQLPDIV LQ 6 Q R Z  : KOLMY BQG D GUDJIRQ LQ
6 OHHSLQ SREAHHLBDYGADUP DQLPDIV LQ & L Q G HDIde®’ O DH W H DYG3ICIDIR H
GLITHUHQW I\NSHV R #DOHV  ZKLFK TXHVILRQ WKH GHVLUDELOL\ RI JURZLQJ RXH RI FKLOGKRRG 7KLV
FRQFOXGLQJ FKDSIHU IRFXVHV RQ §KH VLIQLILFDQFH of Disney’s & L Q G HQGHKEGIFKRIRP\
EHIZHHQ ZLIGQHW DQG GRPHVILFLIN HQDFIHG EN\ KHU DQLPDO 1ULHQGV %\ H[SORULQJ ZKDIl WKH DQLPDOV
do inside Disney’s brand of aQLPDIHG SLFIXUH ERRNV , DGGUHVWV KRZ KLV IL0PV HPEUDFH IKH
ZL0GQHW DQG GRPHVILFDILRQ RI WKH DQLPD0 ZRWG DQG EN\ H[WHQVLRQ FKLIGKRRG %HIRUH EHILQQLQJ
WKLV LQUHUSUHIDILRQ , ILUVIW UHIIXUQ IR IHPLQLVI FULILTXHV of Disney’s Cinderella DQG KRZ IIKH ILOPV

PLIKI HGXFDIIH FKLOGUHQ

*RLQJ %H\RQG D 6HFRQG :DYH )HPLQLVW &ULWLTXH
The revulsion displayed by ardent feminists towards Disney’s princess creations UDLVHV IIKH
question as to whether the company’s version of fantasy is productive for children and sociHi\ DV
D ZKROH 7KH DUIXPHQI WKDIF JLUOV ZL00 DIHPSIIIR EHKDYH DQG UHVHPEQH ™ LVQH\ KHURLQHV VHHPV
PRV SODXVLE(H LQ UHIDILRQ IR IKH &LQGHUHID ILOP Disney Cinderella’s face is devoid of conflicting
HPRILRQV VKH VHHPV FRPSIDFHQII DQG KHU H[SUHWLRQ GRHV QRI FKDQJH HYHQ ZKHQ VKH LV

EHFNRQHG EN IIKH FRQVIDQI ULQJ RI EHOOV IRU KRW IHD RU RUGHUHG IR GR 0DXQGU\
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+HUH , UHFDO0 ODUVKD /LHEHUPDQ ZKR KDV ZULIHQ DERXI IKH = LVQH\ SULQFHWHV ZKR
VHXDOO\ PDIXUH LQWR EULGHV DQG VLQJOHV RXW IKH &LQGHUHOD ILIXUH LQ KHU LQIOXHQILDO HWD\  ,Q
Lieberman’s argument, Cinderella has been made to stand in for the so FDIOHG IUDGLILRQDO IDLU\
IDOH KHURLQH EHFDXVH VKH LV SDVLYH DQG JRRG  SUHGHWILQHG IRU PDUULDJH EHFDXVH RI KHU EHDXIN\ DQG
KHU ZLOOLQJQHW IR GR D @HXRXVHKROG FKRUHV LU0V ZL00 LGHQILI\ ZLIK WKH SURIDJIRQLVI DQG VHHN
iR DFIl DQG 0RRN OLNH KHU—HKDI LV WKH\ ZL00 EHDXILIN\ WKHPVHIYHV ZLIK IKH ULJKI FORIKHV DQG
FRVPHILFV ~ +RZHYHU LI &LQGHUHID LV IXLON RI HQFRXUDJLQJ \RXQJ JLUOV LQIR GRPHVILF VHUYLIXGH
KXV PDLQIDLQLQJ SDIULDUFKDO JHQGHU QRUPYV  /LHEHUPDQ DVVHUIV DV PXFK  VRPHIKLQJ HOVH LV
DWXPHG in this kind of critique: the idea of the child’s mind as a blank slate.

7KH FKDOOHQJH RI PRYLQJ EH\RQG D SRVLILYLVIl VINOH R1 DQDONVLV HQIIDLOV WKH LGHQILILFDILRQ R
LGHRORJILFDO IUDPHZRUNV ZKLFK XQGHUILH VLPSOH FDXVH DQG effect assumptions about the image’s
LPSDFIRQ YLHZHWV Vanessa Joosen critiques Lieberman’s impactful essay and finds her
DWXPSILRQV DERXII FKLOGKRRG DQG IIUDGLILRQDO I1DLU\ WDOHV PDLQIDLQHG EN\ VXEVHTXHQI DXIKRUV -RRVHQ
declares that traces of a “tabula rasa” notion of childhood coincided with children’s literDIXUH DQG
feminist theory, and Lieberman’s attack on Disney. | LQQRFHQI EHKDYLRXU DQG LQIHIOHFIXDO
VLPSOLFLIN\ KDYH FRPH IR GHVFULEH WKH IUDGLILRQDO &LQGHUHIID, which is to say Disney’s heroine,
WKDQ WKH KLWIRULFDO character’s impact should be questioned LQ IKH FRQIH[II RI YLVXDO FXOWXUH DV

ZHO  Not everyone, including children, read Disney’s films as “totalizing narratives.”

Lieberman, “Some Day My Prince Will Come,” 188, 190—
,ELG
Lieberman, “Some Day My Prince Will Come,” 200.
Joosen, “Marcia K. Lieberman’s “Some Day My Prince Will Come,” 52.
JRU DQ DGGLILRQDO FULILTXH R1 IKH EODQN VODIH FRQFHSH VHH 6IHYHQ 3LQNHU 7KH % ODQN 6ODWH 7KH ORGI
'"HQLDO RI +XP DHZ <RIN VBHYIALBI ERRNV
JRU PRUH RQ FKLIG DIHQF\ Ln response to Disney’s films see: Clark, “The Case of the Disney Version™;
Karin Beeler, “DVD Screen Culture for Children: Theories of Play and Young Viewers,” Academic blog, 6 FUHHQLQJ
WKH 3BWREZH KIS ZZZ VFUHHQLQJIKHSDVI FRP GYG VFUHHQ FXOIXUH IRU FKLOGUHQ WKHRULHV RI
SOD\ DQG \RXQJ YLHZHW
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([SDQGLQJ IURP D IHPLQLVI FRQFHSIXDO 1TUDPHZRUN LQYROYHV UHFRJQL]LQJ YLHZHU UHFHSILRQ
LQFOXGLQJ HPRILYH IDFIRW ZKLFK JHQHUDIH HP SDIKLF UHVSRQVHV $0VR WKHUH DUH ULVNV DINDFKHG IR
GLVFDUGLQJ = LVQH\ ILOPV DOIRJHIKHU to do so would be to forget the film’s powerful visual appeal.

Recognizing the importance of the viewer’s agency, recent Disney UHIDIHG VFKRIDUVKLS
KDV IRFXVHG RQ IIKH VXEYHUVLYH DQG FRXQIHUFX0IXUDO SRVVLELOLILHV LQYLIHG EN iIKH FKDUDFIIHUV DQG
imagery deployed in Disney’s fairyland. )RUH[DPSOHV 7LVRQ 3XJK QRIHV IIKH LP SOLFLW
homosexuality of the pirate characters who appear again and again in Disney’s medieval lore;
1DRPL = RRG QRIHV IKH KRPRVRFLDO G\QDPLF EHIZHHQ *XV DQG -DFN LQ &LQGHUHIOD ~ 6LIQLILFDQN
IRU WKLV FKDSIHU = DYLG = KLIHy contends that Snow White’s interaction with the natural
HQYLURQPHQI TXHVILRQV iKH = HVIHUQ PDVHHU QDUUDHLYH IIKDIl PDQNLQG ZL00 VXFFHHG LQ LIV VIUXJJOH IR
FRQIURO DQG GRPHVILFDIH IKH GHVIUXFILYH IRUFHV R1 QDIXUH HYHQ GHDIK DQG GHFD\  ,Q WKLV ILOP LI LV
the animal characters who bring complexity to Snow White’s fairyland, and they add to the value
RI'UH YLHZLQJ = LVQH\ IRU IKH HQUR\PHQII RI FULILFDO HQFRXQIHUV ZLIK IKH FKDUDFIIHUV

JRFXVLQJ RQ D G\QDPLF EHIZHHQ IIKH ZL0G DQG WKH IDPHG , DUJXH DORQJVLGH = KLIOH\ WKDW
DQLPDOLIN LQ ™ LVQH\ LV IKH PRV UHGHHPLQJ IHDIXUH R1 WKH SULQFHWV IlULDG  ZKLFK LQFOXGHV
&L QG H,QMKBIZRGY WKH LWXH Rl JHQGHU UHIDILRQV EHFRPHV RQH RI PDQ\ SRLQIV RI LQTXLU\
WKDI FRHLLVIV ZLIK TXHWILRQV R1 DQLPDOLIN\ IKH FRPELQDILRQ RI KXPDQ DQG DQLPD( UHIDILRQV DUH RI
utmost importance if fantasy’s possibilities are to remain vital for a twenty LUVl FHQIXU\

YLHZHUVKLS RI'KH 1L0P ERRN 7KH IR0OORZLQJ VHFILRQ IDNHV D FORVHU ORRN DIl FKLOGKRRG DQG

Wood, “Domesticating Dreams in Walt Disney’s Cinderella”; Pugh, “Introduction: The Disney Middle
Ages”; David Whitley, 7TKH ,GHD RI 1DWXUH LQ 'LVQH\ $QLPDW I6FFRYC (GULRP 6 QR Z
$VKIDIH BIXGLHV LQ &KLIGKRRG IIR iKH 3UHVHQI )DUQKDP 6XUUH\ $VKJIDIH

Pugh, “Introduction: The Disney Middle Ages,” 10; Wood, “Domesticating Dreams in Walt Disney’s
Cinderella,” 41.

KWK\ 7KH ,GHD RI 1DWXUH LQ 'LVQH\
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educational concepts, which inform Disney’s images, as well as the pictures of the heroines and

DQLPDOV KHPVHOYHV DQG IIKH 1L0P ERRNV IKDIl FRQIDLQ IKHP

'LVQH\ (GXFDWLRQ DQG &KLOGKRRG
The conceptualization of childhood, innocence, and education as expressed in Disney’s outlook
has shifted over time. Addressing the issue of the Disney Company’s FRUSRUDIH LPDJH *LURX[
DQG3RIRFNLQ 'LVQH\ DQG WKH (QG RLQYHQIDIRKRA IRHFRISRUDILRQ
VIUDIHIL]HG IURP IIKH (LVQHU HUD RQZDUGV ZKLOH KLGLQJ EHKLQG D YHLO RI FKLOGKRRG LQQRFHQFH
7KH\ ZUIH “innocence in the Disney universe becomes an atemporal, ahistorical, apolitical, and
DIKHRUHILFDO VSDFH ZKHUH FKLOGUHQ VKDUH D FRPPRQ ERQG IUHH RI the problems of adult society.”
7KHVH FR DXIKRU H[SRVH KRZ IKH FRPSDQ\ KLG LIV VHOI VHUYLQJ FRUSRUDIH LQWHUHVIV E\ UHONLQJ RQ
IIKH QRILRQ KD ZKROHVRPH IDPLO\ 1XQ LV LQIHJUDO IR $PHULFDQ YDOXHV HKHLU FULILTXH VKDIWHUV IIKH
IDOVH YHQHHU RI LQQRFHQFH They expose the company’s underlying motives and actions, such as
LIV H[SDQVLRQ LQIR IIKH PHGLD VSKHUH DQG VFKROIDVILF VAVIHP DQG LIV VAVIHPDILF H[FOXVLRQ RI QRQ
FRQIRUPLVW VXE FXOIXUHV

Giroux and Pollock’s focus on the company’s corporate agenda leaves FKLIGKRRG LQ DQ
DKLVWRULFDO DQG WKHRUHILFDO YRLG If escape into Disneyland represents the very site of America’s
FKLOGKRRG IKHQ ZKHUH GRHV WKLV FKLOGKRRG go if Disney’s purported innocence is destroyed? The
TXHVILRQ R1 ZKDW IKLV H[SRVXUH FRPHV IR PHDQ IRU #KH HDUOLHU = LVQH\ HUD DV ZH00 DV IRU IIKH

FRQQHFILYH ILWXH EHIZHHQ FKLOGKRRG DQG DGXWKRRG LV OHIN XQDQVZHUHG ,Q SUHYLRXV FKDSIHUWV ZH

*|URX[ DQG 3RURFN GHILQH LQQRFHQFH DQG E\ H[VHQVLRQ FKLOGKRRG VRPHZKDH LURQLFDIN 7KHVH IHUPY DUH
GHILQHG RQ IIKH EDVLV R1 ZKDI IKH ™ LVQH\ &RUSRUDILRQ FIDLPV IR RITHU IKURXJK LIV HGXFDILRQDO LQUILDILYHV ™ LVQH\
RZQHG ILOPV ERRNV DQG QHZVSDSHIV SURPRIH LQQRFHQFH DV D SUREOHP 1UHH VSDFH ZKHUH FKLOGUHQ DQG DGXOIV DOLNH
FDQ SDWLYHO\ FRQVXPH +HQU\ $ *LURX[ DQG *UDFH3RNRFN 7KH ORXVH 7KDW 5RDUHG 'LVQH\ DQG W
, Q Q R F BISODMBIDQG H[SDQGHG HG  /DQKDP OG SRZPDQ  ZUNHILHIG
ELG
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KDYH VHHQ WKDW FKLOGKRRG LV DVWWRFLDIHG ZLIK LQQRFHQFH EXI IKH ZD\ LQQRFHQFH LV IUDPHG ZLIKLQ
FKLOGKRRG LV KLIKO\ FRQIHWHG ~ $GGUHWLQJ = LVQH\ VSHFLILFDOO\ *LURX[ DQG 3R00RFN DVVRFLDIH
LQQRFHQFH ZLIK QDLYHip SDHKHU #KDQ IRFXV RQ IKH FXUUHQI FRQIXVLRQ RYHU ZKHIKHU LQQRFHQFH LV
best understood as the absence of the corporation’s self VHUYLQJ DFILYLILHV DV WKH SDVVLYH
FRQVXPSILRQ RI' = LVQH\ SURGXFIV DV IDPLON IXQ VSHQG LQ WKHPH SDUN QDIXUHVFDSHV RU DV
FKLOGKRRG LIVHII , DP LQUHUHVIHG LQ KRZ = HVIHUQL]HG FKLOGKRRG ILIXUHV LQUR WKH HDUOLHU = LVQH\
HUD

J LV ZRUIK PRPHQIDULON UHIXUQLQJ WR WKH KLVWRULFDO 0LQHDJH R1 PDIXUDILRQ IKHRU\
Derivations of John Locke’s nurture model and Jean Jacques Rousseau’s nature model are
DPRQJ WKH VDOLHnt concepts of childhood, which inform the Western tradition of children’s books,
and eventually Disney’s films. The idea that a book can mould a child’s habits derives from
/RFNHDQ IKHRU\  Although Locke suggested that the nascent mind was a like a “ZKLUIH SDSHU
devoid of all characters, without ideas,” the terms “blank books” and “blank slates” UHFD0 -RKQ
Locke’s theories of experiential learning, but without his emphasis on self PDWHU\  $V D I\SH
RI WUDLQLQJ ERRN IRU OHDUQLQJ KRZ IR ZULIH W D E X O DAHIHWQMDNOXHG LQ DQFLHQI SRPDQ
HGXFDILRQ  This imagery of erasable writing tablets comes to suggest that the child’s mind is a
EODQN ERRN R EH ZULIWHQ XSRQ DQG WKLV JLYHV ULVH IR IKH LGHD KD XQNQRZLQJ FKLOGUHQ FDQ HDVLON\
EH PRX0GHG EHFDXVH RI IKHLU QDLYHilp

-HDQ -DFTXHV SRXVVHDX FRXQWHUHG /RFNH ZKHQ KH SRVLIHG IIKDIl QDIXUH VKRX0G EH JLYHQ

SULRULIN\ DV DQ HGXFDHRU  LDIXUH ZL00 WHDFK HiKH LGHDO ER\ LQGXVHUN\ DQG UHVRXUFHIX0QHVV DV ZH00 DV

$V ZH KDYH DOUHDG\ VHHQ FKLOGKRRG LQQRFHQFH FDQ VLJQDO IVHHGRP IURP VH[XDOLIN DQG DJJUHWLRQ -RKQ
5XVNLQ  LPPXQUN IURP SDUILFX0DU ZURQJIGRLQJV LQ IKH H\HV RI WKH 0D D VLIH Rl PDQLSXODILRQ ODFN RI H[SHULHQFH DQG
FRJQUILYH DZDUHQHW DQG QDLYHip 1HZEHU\ 7ULPPHU /XUH DQG /LHEHUPDQ

Lerer, “Playthings of the Mind: John Locke and Children’s Literature,” 114—

3ONHU 7KH % ODQN 60ODWH

/HH &KLOGUHQYTV /LWHUDWXUH
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DINXQHPHQIIR KLV HPRILRQV DQG LPDJLQDILRQ (PRILRQV GHULYH IURP IILPH VSHQW LQ QDIXUH DQG IURP
VHLXDO 0RYH SRXVVHDX VXJJHWHG WKDW L1 FKLOGUHQ DUH JUDQIHG WLPH LQ IKH SXULIN RI QDIXUH WIKHQ
society will ripen. Unfeeling rationalist methods that produce “fruit which will be rotten before it
is ripe” should be avoideG ~ 2QFH IKH ER\ PDIXUHV KH ZL00 WXPEMH XSRQ WKH YLUIXRXV JLU0
ZKRP KH ZL00 PDW\ 7KLV PHHILQJ LV HVVHQILDO EHFDXVH IRU SRXVWHDX ER\V GR QRIl LQQDIHO\ ORYH

YLUIXH LQ WKH ZD\ KD JLUOV GR - ,Q VKRUK IKH ER\ VKRX0G EH DIWXQHG R KLV HVVHQILDO VHOI RSHQ IR
HPRILRQV IURP VH[XD0 0RYH (HDUQ R WKULYH LQ WKH QDIXUDO HQYLURQPHQI DQG SULRULIL]H THHOLQJV RYHU
UHDVRQ LQ WKH SURFHW RI HGXFDILRQ

7UDFHV RI /RFNHDQ DQG SRXVVHDXLDQ LGHDV DSSHDU UHF\FOHG LQ = LVQH\ HYHQ LI WKHVH
SKLORVRSKHW IRXQG WKH IDLU\ #DOH WR EH XQVXLIDEOH UHDGLQJ PDIHULDO IRU FKLOGUHQ 7KHUH LV D
FRQQHFILRQ EHIZHHQ = LVQH\ILHG LQQRFHQFH ZKLFK *LURX[ UHIHFIV DQG WKH EODQN VODIH QRILRQ RI
the child’s capacity to be educated. ™ LVQH\ DOHIHGO\ LQIHQGHG IR UHGHILQH FKLOGUHQ DV iKH
“crucible of ideal American culture” when he made the statement: “I think of a child’s mind as a
blank book.”  &RQQHFILRQV EHIZHHQ SRXVVHDX’s ideas and Disney’s princess films can be felt in
#KH VHSDUDILRQ RI JHQGHU UROHV—IIKH SULQFH LV UHSUHVHQIHG DV IKH VDYLRXU DQG WKH SULQFHWV D
YLUWWXRXV ZRPDQ—as well as by the role that nature plays in the story’s setting.

SHOHYDQI R WKH SULQFHW ILOPV /RFNHDQ IIKHRUN\ LQVFULEHV KDELW IRUPDILRQ LQ DQ DOUHDG\
GRPHVILF VSKHUH DQG SRXVVHDX HLIUDFIV KH FKLOG IURP GRPHWILFLIN DQG SODFHV KLP LQ QDIXUH 7KLV
FRUH GLVILQFILRQ EHIZHHQ WKH SKLORVRSKHUV GHVFULEHV IIKH GLITHUHQFH EHIIZHHQ QDIXUH DV DQ HGXFDIRU

IQIKH 6 QR Z : KIPVW®® IIKH FLQHPDILF ERRN DV D PHFKDQLVP IRU PLQG LQVFULSILRQV LQ

S5RXWHDX ePLOH

&R[ 6 KDSLQJ &KL G@kKRER ,GLocke and Rousseau: Early Childhood Education,” 11, 17.

(INPRORJILFDOON WKH FRUUHFI URRW RI LQQRFHQFH LV L QQ R F-HUBHERP IURP JXLOI DQG HYLO i LV HDVLO\
FRQIXVHG ZLIK WKH URRI RI LJQRUDQFH ZKLFK L QQ R V-Ffhdd khowing.” See: “Innocent,” 2QOLQH (W\PRORJ\
'L FW L Ri@dssed\May 14, 2014, http://www.etymonline.com; “Ignorant,” 2QOLQH (W\PRORJ\ 'LFWLRQDU\
DFFHVHG OD\ KNS  ZZZ HINPRQILQH FRP

*LRX[ DQG 3RWORFN 7KH ORXVH 7KDW 5RDUHG

288



&L QG H QKKDIRMRZLQI , FRQIHQG WKDH UHIDIHG LGHDV RQ QDIXUH DQG QXUIXUH DUH SHUKLQHQW IR
the formation of Disney’s fairy tale heroines’ capacity to portray Disney’s ideals DQG WKHQ IR

HGXFDIH $PHULFD

6QRZ :KLWH DV 'LITHUHQW +HURLQH LQ WKH 3ULQFHVV 7UL
$ YDULDILRQ RI IKH SRPDQILF FRQFHSI RI FKLOGKRRG—IRXQG LQ SRXVWHDX—LUH emerges in Disney’s
6 QR Z : KLV GRINKH SULQFH ZKR GHYHIRSV IURP ER\KRRG IR PDQKRRG E\ (HDUQLQJ IURP
nature. Instead, the girl’s journey towards maturation is central to the stories that concern a
KHURLQH LVRODIHG LQ D IRUHVI RI DQLPDOV ZKR GHYHIRSV D JHQHUDO NLQGQHVV DQG NQRZOHGJH RI IIKH
natural world. Snow White rewards the dwarfs’ spirit of industry not only by the charitable act of
FRRNLQJ DQG FOHDQLQJ IRU WKHP  EXW DOVR E\ DFILQJ DV IKHLU IHDFKHU DQG JXLGH 6KLIWLQJ LQIR KHU
QRZ PDIXUHG UROH DV DQ HGXFDIRU VKH IHDFKHV lIKHVH FKLOG OLNH FRINDJH GZHWHUW KRZ iR FOHDQ XS
DIWHU IKHPVHOYHV DQG KRZ IR EHKDYH O0HVV OLNH GLUI 0RYLQJ DQLPDOV ODLQIDLQLQJ KHU LQQRFHQFH
KHUH FKDUDFIHULTHG DV WKH LQFDSDFLIN llo harm others), Snow White’s blushing cheeks, red lips,
DQG FXULRVLIN EROVIHU KHU DOOXUH OHDQZKLOH DZDUHQHW RI KHU VH[XDOLN\ LV PDGH LP SOLFLY LQ WKH
girl’s intimate songs, dance, dreams, and her awakening from deathly slumber.

$VIKH VIRU\ RI #KH QDIXUH princess develops, Snow White’s work as household labourer
PRYHV LQIR WKH IRUHVI (QJDJIHG LQ VRPH OLJKI VZHHSLQJ 6QRZ = KL#H LV IDU PRUH RFFXSLHG E\ KHU
song “Whistle While you Work” than in her chores (recalling Rousseau’s Sophy). While dancing
DQG KRIGLng her broom, Snow White’s light VSLULIHG 0\ULFLVP HQFRXUDJHV WKH ELUGV DQG VTXLUUHOV
IR JHII LQUR WKH GLUI DQG OHIWRYHUV DQG GR WKH EUXQW RI WKH KRXVHKROG FKRUHV SB0IKRXJK $XURUD IURP

6 OHHSLQL GHLMDDYKRVEQRZ = KLIH IIKH\ ERIK VSHQG ILPH LP PHUVHG LQ QDWXUH 1D00 LQIR

=D "WVQH\ 6 QR :KLWH DQG W K HELGIFHE EAQ LD &RINHN DQG " DYLG +DQG /RV
$QIHHV &S = DI ™ LVQH\ 3URGXFILRQV "9~
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D GHDIIK OLNH VOXPEHU DQG DZDNHQ ZLIK D NLW  $XURUD LV IDU PRUH RI D SULQFHW RI OHLVXUH 6KH
never gets her hands dirty nor does she experience nature’s uncontrollable winds or foreboding
PDUVKODQGV

8QINH 6QRZ = KUIH &LQGHUHID GRHV QRIFJURZ XS LQ D SRXVHDXLDQ PDQQHU 7KLV LV LQ
part because the film skips the heroine’s maturation process into womanhood, and therefore
LP SOLHV IKDW VKH KDV DOUHDG\ UHFHLYHG DQ HGXFDILRQ LQ = LVQH\ VINOH $PHULFDQ YDOXHV 7KH DOUHDG\
GRPHVILFDIHG &LQGHUHOOD LV D YHUN\ GLITHUHQW NLQG RI WHDFKHU LI VKH LV D SHGDJRJIXH D D00 +HU
HGXFDILRQDO DSSURDFK LQYROYHV OHIMLQJ #KH PLFH 0HDUQ IURP KHU VHZLQJ ERRNV LQGHSHQGHQI R1 KHU
LQVIUXFILRQ 7KLV QHIOHFI PLIKW EH XQLQIHQHLRQDO RQ KHU SDUIl DV &LQGHUHOD KDV QR WLPH iR VSDUH
Produced in 1950, during Disney’s shift to his self DSSRLQIHG UROH DV SUHVHUYHU RI $PHULFDQ
YDOXHV & L Q G HSWAHQDY GREGXFDILRQDO PRGHO ZKLFK LV PXFK PRUH LGHRORJLFDO LQ QDWXUH
,QGHHG IKH ILOP SUHVHQIV D SDIULDUFKDO PRGHO RI LGHDO IHPLQLQLIN ,Q WKLV UHIDUG IKH VIRUN UHYLVLIV

some of the elements of Perrault’s version of the tale.

&LQGHUHOOD $00 $PHULFDQ *LUO
The Disney adaptation of Charles Perrault’s “ & H Q G U do@dstia€@s the heroine in a vein of
HPRILRQD0 PDQLSXODILRQ HKDW LV FRPSDUDECH IR ZKDIi 3HUUDX0N KLPVHOI KDG XQGHUIDNHQ $V
GLVFXVVHG LQ IKH SUHYLRXV FKDSIIHU 3HUUDX0 ZDQIHG IR YH[ KLV UHDGHUVKLS RI DULVIRFUDILF ZRPHQ
KH VXJJHVIHG WKDIl PDOH KHURHV VKRX0G SXIf IHPDOH FKDUDFIHUV RI UDQN LQ WKHLU SODFH WKDI ZRPHQ
JLYH XS IKHLU ZHDOWK DQG SRZHU DQG KH KRSHG WKDW )UDQFH ZRX0G EHFRPH 0LQJXLVILFDOO\ XQLIHG
male dominated, and altogether pious. In the same way that Perrault’s version sneered at

IHPLQLQH SROLILFDO SRZHU LQ WKH VDORQV R IKH HLIKWHHQIK FHQIXUN WKH ™ LVQH\ YHUVLRQ UHDIILUPV
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SDHULDUFKDO FRQIURO RYHU WKH LGHDO ZRPDQ RI WKH V' KH DOVR DIHLUPV KLV FDSLIDOLV YLVLRQ RI
$PHULFDQ 0DERXU UHODILRQV

21 ¥KH SULQFHW HULDG LW LV &LQGHUHWD ZKR HVSHFLDOO\ SXIV KHU EDFN LQIR KH ZRUN 2Q
KDQGV DQG NQHHV VKH VFUXEV IKH 10RRUV DQG WIDLWW OHDQZKLOH /XFLIHU DGGV IR KHU PLVHU\ EN\
VSODVKLQJ GXVI XSRQ KLV SDZV IR VX00\ IKH FOHDQO\ PRSSHG 10RRUV 6RDS EXEEOHV UHIOHF KHU
UHSHILILYH PRILRQV DQG VKRZ WKDIl KHU IDVNV PXOILSO\ HQGOHVVO\ 6KH DOVR QHYHU GHOHJIDWHV QR HYHQ
llo the animal helpers who come to her aid of their own accord. In other words, Disney’s
& L Q G HWORY @) G[DF UHIHWLQJ RI WKH 3HUUDXON RULILQDO XQOLNH &HQGULIORQ VKH ZRUNV IRZDUG D
FDSLIDOLVILF YHUVLRQ RI IKH $SPHULFDQ GUHDP ZKHUH KDUG ZRUN JHQHUDIHV PDIIHULDO UHZDUG

Rather than presume too much of Walt Disney’s fairy tale heroines LQ IKHLU SRZHU RYHU
LPSUHVLRQDECH JLUOV -DFN =LSHV 0DXQFKHV KLV DINDFN RQ FKDUDFIHUV ZKR PDVTXHUDGH DV ®LVQH\ LQ
disguise. Because Disney’s films deploy repetitive plot SDIHHUQV WKDIf VXSSRUI WKH JUDQG QDUUDILYH
RI WKH FDSLIDOLI DV KHUR PRVI ILOPV THDIIXUH D FUHZ RI KDUGZRUNLQJ FKDUDFIHWV ZKR FRPH IR
represent both Disney’s animators and, by extension, hard ZRUNLQJ $PHUILFDQV $PRQJ IIKHVH
FKDUDFIHU INSHV RQH HQIHUSULVLQJ PDQ RU DQLPDO VIDQGV RXIl = KH#KHU LIl LV WKH 0HDG SLJ LQ IIKH
7KUHH /L \RIWKOSHQRS LQJIKA SULQFHWV HULDG ILIPV WKH D00 SRZHUIX0 FKDUDFIIHU IDQGV LQ IRU
" LVQH\ KLPVHOI  7KHVH 0HDG FKDUDFIHUV GLUHFIl RIKHUV DQG JDLQ PRV RI WKH FUHGLII

JRIORZLQJ =ipes’ reading of labour relations in 6 Q R Z : KKH YRLHH LQ &LQGHUHID

FRX0G FRPH IR VIDQG LQ IRU IKH FUHZ RI DQLPDIRUV ZKLOH #KH SULQFH OLNH =LVQH\ IIDNHV D00 WKH
glory. Zipes argues that “Prince Disney” is a capitalist manipulator and demi JRG KH DIlIHPSIV iR
FRQIURO KLV VDI DQG FLYLOL]H VRFLHIN DGX0IV DQG FKLOGUHQ DOLNH 7KLV FKDUDFHHUL]DILRQ 0D\V IiKH

foundation for Zipes’ critique of Walt Disney’s “FLYLIL]LQJ PLWLRQ > RU GLITHUHQION\ SXii KLV 1DOVH

=lSHv )DLU\ 7DOHV DQG WKH $UW RI 6 XEYHUVLRQ
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XIRSLDQ FDSLIDOLVP  ,Q = LVQH\ ILOPV 0LHV IKH IDOVH SURPLVH KD KDUG HDUQHG PRQH\ FDQ EX\ #KH
ULIKW VKRHV JRZQ FDVIOH FKDULRIN DQG XOILPDIH KDSSLQHW

I LV RQO\ UHFHQION IKDW SXEOLF DQG DFDGHPLF LQWHUHVIF KDV IXUQHG IRZDUGV IIKH ZRUN RI
Disney’s principal animators DQG LIV KXQGUHGY RI VXSSRUN LOOXWIUDIRWY PDQ\ RI ZKRP ZHUH
XQQDPHG ZRPHQ = DOl Disney’s single lead female animator, Mary Blair, designed both
&LQGHUHOD DQG $OLFH DV ZKLIH EOXH H\HG LGHDOL]JHG $PHULFDQ JLUOV I VKRX0G QRIl EH VXUSULVLQJ
WKDW IKH\ ORRN DOLNH OXFK (LNH D GROl, Cinderella’s face is a blank VODIH LI LV VPRRIKHG RI D00
ZULQNOHV H['SUHVWHV PLOG FRQIHQIPHQI DQG VKRZV QHLIKHU IHDU DQG DQJHU QRU GHHS VRWRZ DQG
IR\ $V SRELQ $00DQ DVVHUIV

&LQGHUHMD LV DQ D00 $PHULFDQ JLU0 DQG WKRXJK PRUH VNLOIX00\ DQLPDIHG WKDQ KHU
SUHGHFHWRU 6QRZ = KLIH LV NXW DVIZR GLPHQVLonal. She reflects the nineteenth century’s
LPDJH RI SDWLYH IHPLQLQLIN\ DV LQ WKH &LQGHUHODV RI %XUQH -RQHV DQG OLWDLY DV ZH10 DV IKH
SRWI war concern that America’s women should return to their pre ZDU GRPHVILF
VXEVHUYLHQFH

PBFFHSILQJ VXENXJDILRQ Disney’s Cinderella expresses contentment HYHQ ZKHQ ERJJHG
GRZQ LQ KHU KRXVHKRIG FKRUHV 8S XQIIL0 DQG LQFOXGLQJ IKH PRPHQI ZKHQ VKH LV IIR0G VKH FDQQRI JR
IIR iKH ED00 DQG EUHDNV GRZQ LQ WHDUV—VRPHIKLQJ WKH DXGLHQFH KHDUV UDIKHU IKDQ VHHV—IKH
character’s fDFH VKRZV OLWOH VLIQ RI VXITHULQJ 6KH VHHPV KDSS\ HQRXJK IR HPEUDFH D PRXQIDLQ

RI H[WUD ZDVKLQJ ORUH ILPH IRV FIHDQLQJ PHDQV PRUH ILPH 1RU VLQJLQJ ZLIK D00 WKH 0RQJILQJ WKDN

JRU PRUH RQ G\VIRSLD LQ "LVQH\ VHH $GHIDLGH + 9L0PRDUH DQd Peter G. Stillman, “Pleasure and Politics
in Disney’s Utopia,” & DQDGLDQ 5HYLHZ RI $RBH UDEDQ 6 W XG L H-KDQ %DXGULIDUG
“America After Utopia,” 134 1HZ 3HUVSHFWLYR YV YD UW H-U O#HQUI\ $ *LURX[ DQG
Grace Pollock, “Introduction: Disney’s Troubled Utopia,”in 7KH ORXVH 7KDW 5RDUHG 'LVQH\ DQG W
, Q Q R F BSQDMEIDQG H[SDQGHG HG  /DQKDP OG 5RZPDQ  /LIIHILHIG —  -DFN =LSHV FLIHV /RXLV
Marin’s 8 W R &iLJac¥ Zipes, “Walt Disney’s Civilizing Mission,” in )DLU\ 7DOHYVY DQG WKHQ@BUW RI 6XE"
HG 1HZ <RUN SRXIOHGIH

Jack Zipes, “De Disneyfying Disney: Notes on the Development of the Fairy Tale Film,” in 7 K H
(QFKDQWHG 6FUHHQ 7KH 8QNQRZQI1HA<RW BRYINHRH )DLU\ 7DOH )LOPV

&UWHQ &RQJHU DQG &DURILQH (IYLQ 7KH :RPHQ % H K BIRIIGDRIP YHYHH YRIG <RX DFFHWHG
-XQH KNS ZZZ WWIXIIPRPQHYHWRIG\RX FRP SRGFDVIV IIKH ZRPHQ EHKLQG GLVQH\

Robin Allan, “Disney’s European Sources,”in 2QFH XSRQ D 7LPH :DOW 'LVQH\ 7KH 6RXU
,QVSLUDWLRQ IRU WGK/MXQRLAUTHBX\ OXQUFK GUHVRIV
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KHU = LVQH\ILHG GD\GUHDPLQJ HQIDLOV 6KH LV QRII'D SHGDJIRJXH R IIKH QDIXUD0 ZRUWG &LQGHUHID LV DQ
D00 $PHULFDQ GRPHVILFDIHG JLU0
Before sweeping the Cinderella story aside as one of Disney’s two GLPHQVLRQDO

QDUUDILYHV $500DQ VXJJIHVIV IIKDIl fKH PRGHO IRU & L Q G HRUWKIEHO6OR R Z  : K IBWHED IIKH
3UH SDSKDHOLIH WKHPH RI IIKH EHDXILIX0 ZRPDQ LQ GHDHK OLNH VOXPEHU ZDV RQH RI WKH VRXUFHV IRU
the eponymous character of Disney’s 6 Q R Z : K ZRWBD RQ IKH YHUJH RI VH[XD0 DZDNHQLQJ
However, given the character’s appearances and Euro $PHILFDQ VRXUFHV IKH\ FRX0G QRIl EH PRUH
GLITHUHQW 6HYHUDO \HDW ROGHU IKDQ 6QRZ = KLIH WKH KRPHJIURZQ D00 $PHULFDQ &LQGHUHID LV 1DU
OHVV FXULRXV DQG VHOI DZDUH HPRILRQDOON FRJQLILYHON DQG VHLXDWON\ DQG IDU PRUH IZR
dimensional. As reviewers have noted, this heroine is more like the “nice girl” on cereal ER[

DGV —+HU VOHQGHU \HIl VKDSHO\ ERG\ PLJKIl EH DVVRFLDIHG ZLIK IKHVH DGV 3RWIi ZDU SUHIN\ JLUOV LQ
DG FDPSDLIQV IRV LQQXPHUDEH SURGXFIV DQG VHUYLFHV UDQJLQJ IURP FDUV DQG KRXVHV IR FOHDQLQJ
SRZGHUW FRRNLQJ HTXLSPHQI DQG SDQIU\ LIHPV D00 DSSHDU HFVIDILF = LWK D UDGLDQW VPLOH
&LQGHUHOOD GRHV DIWHU D00 KDQG RXIi JUDLQ QXJJHIV IR FKLFNHQV ZKLFK DOVR VHUYH DV EUHDNIDWII IRU
iKH D00 $PHULFDQ PLFH

However, as an emblem of Disney’s American cause, Cinderella’s class transcendence

UDJV IR ULFKHV WR\V ZLIK IKH KRSH R1 UHZDUGHG 0DERXU DQG IIKH SURPLVH RI DEXQGDQFH LQ IDPLO\
OLIH = LIK KHU LQIHUSLFIRULDO VLIQLILFDQFH URRIHG LQ $PHULFDQ EUDQGLQJ LIl LV QRI XQUHDVRQDEMH R
DUJIXH WKDW &LQGHUHOOD DQILFLSDIHV IIKH %DUELH GRO0 ZKLFK ILUVI HPHUJHG LQ FRLQFLGLQJ ZLIK

6 O HH S L Q9 ré¥edseDSKdMI¥0 echoes the 1950s EHDXIN TXHHQ OLW $PHULFD LGHDO R IKH

ZKUH PLGGH FODW XQPDWLHG ZRPDQ ZKR GHYHORSV VLQJLQJ WDOHQW ZHDUV D EDI0 JRZQ DQG PDNHV

$MDQ :DOW 'LVQH\ DQG (XURSH
ELG
=DW "LV &LQGHUHOOD
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D VKRZ RI VRFLDO FKDULW\ DFURWV IKH QDILRQ , 1 L ZHUH QRW IRU IKH PLFH DQG FDIl ZKLFK ZHUH SDUWl RI
Disney’s larger vision of nature and education, it might be nearly impossible to feel DQ\IKLQJ IRU

Disney’s Cinderella

$ 'LVQH\ %UDQG RI $QLPDOLW\ LQ &LQGHUHOOD
= KHQ = LVQH\ VDLG KDl KLV PRYLQJ SLFIXUHV FRX0G HGXFDIIH IKH SXEOLF LIl LV XQFOHDU ZKHIKHU KH ZDV
UHIHUWLQJ SULPDULON §R ZLOGOLIH GRFXPHQIDULHV RU KLV DQLPDIHG IDLUN WDOHV = XULQJ WKH V DQG

V' =LVQH\ ZRX0G EHFRPH EHVI NQRZQ IRU KLV KLIKO\ SURILIDEC(H 7U XH /LIH $BIMHQW XUH
ZKLFK IXQGHG KLV DQLPDIHG IDLUN IDOHV LQFOXGLQJ & L Q G H UHOHD\BGRQD

%RIK WKH 1DLU\ WDOH 1L0PV DQG GRFXPHQIDULHV RI WKLV HUD FRQIDLQ D PRUDLVILF LI QR SURSDJIDQGLVILF
FRGLQJ  $FFRUGLQJ R VHYHUDO FULILFV WKH 1L0PV DUH DQ\IKLQJ EXIf LQQRFHQIO\ HGXFDILRQDO = Diliv
DVVHUIV WKDI IKH GRFXPHQIDULHV JHQHUDIH D VHQILPHQIDO DIWDFKPHQI IR IKH FRQVHUYDILYH EXLOGLQJ
EORFNV Rl PRQRJIDP\ DQG IDPLO\ (LIH LQ $PHULFD  Bolstered by Disney’s corporate rhetoric,
$PHULFD becomes the mightiest nation where the best “worker animal” prevails. Here it is worth

IDNLQJ D FORVHU ORRN DIl KRZ IIKH GRFXPHQIDULHV VIDJH DQLPDO EHKDYLRXU

I1DWXUH )LOPV
,QIKH $G Y H Q W X UKHQDBUBIRU DFIM BY D VIRUNIHOOHU ZKR IUDQVIRUPV QDIIXUH VFHQHV LQIR

stories of human culture. The beaver builds his winter house with “persistent resolve” in % HD Y HU

9DOOH\ OHDQZKLOH RWHUV I0RXQGHU LQ WKHLU DIHP SHi Dif LFH VNDILQJ DQG HULXPSK DI

Roy, “The Edutainer,” 15.

7KHVH ZL0GOLIH GRFXPHQIDULHV FLUFXODIHG LQ WKH VFKRRO VAVIHP DV HGXFDILRQDO PDIHULDO ,ELG ~ —

KWK\ 7KH ,GHD RI 1DWXUHGIH®Q'1tMQHKH ODIJLF .LQJGRP :DOW 'LVQH\ D
$PHULFDQ :D%RRRQ HRKBKIRQ OLIIQ -DQHI Z=D\IN\R 8QGHUVWDQGLQJ 'LVQH\ 7KH
0D QXIDFW XU H&BRENEI@DDHG \OS %0DFNZHN 3UHW -

=DV TXRIHG LQ = KUK\ 7KH ,GHD RI 1DWXUH LQ 'LVQH\
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IRERJJIDQLQJI WKH\ XVH lIKHLU SXGJI\ EHOOLHV IR JOLGH GRZQ VQRZ PRXQGV )LQDIO\ IIKHVH DQLP DOV
ILQG ZDUP DQG FRPIRUIDEOH KRPHV DQG VHIlltH GRZQ 7KH GRFXPHQIDU\ FIRVHV ZLIK WKH FR\RIH D
SUHGDIRU RI ERWK WKH KDUG ZRUNLQJ DQG SOD\IX0 DQLPDOV $OIKRXJIK KLV YLOODLQ\ LV VXIIHVIHG WKH
coyote’s humanness is also dimiQLVKHG KH LV PRUH DQLPDO IKDQ KXPDQ 7KH ZLG EHDVIl IRXUQH\V
endlessly, “wandering through the misty fog.”

)DPLILHV DUH D IRFDOSRLQILQ 1 DW X UH TV + D O VK# FPBHID IWDPHV 3DSSD DQG
ODPPD ELUGV DV SURYLGHWV RI EHUULHV GUDJRQIOLHV DQG FDWHUSLOODW OHDQZKLOH WKH QDUUDIRU
insists: “mother love is expressed in patience and devotion.” 7KHWRUNIHOHILQ 7KH 9DQLVKLQJ
3 U DL UL HHVFULEHV GLUI digging prairie dogs as “diligent settlers” who build and maintain
XQGHUJURXQG FLILHV IRU WKHLU IDPLOLHV ZH VKDQ0 0DWHU VHH KD #KHVH DQLPDOV DUH QRII XQOLNH IIKH
KXPDQ mice in Disney’s & L Q G H USRIGIFKRYBON WKHVH VHIPHQIV KDYH D GLGDFILF PHVWDJH
7KH PRUD0 0HVVRQ LV KD $PHULFD LV KRPH iR WKH VHINOHUY ZRUNHW DQG PHPEHW RI WKRVH VIDEH
IDPLOLHV ZKR SURVSHU DQG HQJDJH LQ UHFUHDILRQDO VSRUIV LQ QDIXUH ZKLOH VIDYLQJ R1I SUHGDIRUV RI
KRPH DQG FRXQHIU\

+RZHYHU FRQIULYHG WKH QDIXUH GRFXPHQIDULHV SOD\ ZLIK IKH SRZHU RI RSSRVLIHV—QDIIXUH
DQG FXIXUH PLQG DQG ERG\ HPRILRQ DQG FRIQLILRQ ZRUN DQG SOHDVXUH PDOH DQG IHPDOH DGXO0H
DQG FKWG 7KHVH RSSRVLIHV FUHDIIH QDUUDILYH WHQVLRQ LQ IKH WIRULHV DQG VHUYH DV IRXQGDILRQV IRU
moralistic education. In this exchange, the spectator’s DQILFLSDIHG LQWHUHWI LQ IKH DQLPDOV> SXGJI\
ERGLHV DQG KXPDQ OLNH DFILYLILHV JRYHUQV lIKH = LVQH\ IRUPX0D i ZRX0G EH KDUG QRIi iR IHHO VRPH

HPRILYH UHVSRQVH R VFHQHV RI VHDO SXSV DIl SOD\ +RZHYHU VIDJHG IKH 1L0PV LQYLIH IKH H[ SORUDILRQ

= DO "LVQH\ % H DY H U 79XB QIDBEYHQIXUHV VHULHY GLUHFIHG E\ -DPHV $D0JDU %XUEDON &S$
= DO = LVQH\ 3URGXFILRQV "o"

D0 “LVOH\ 1DWXUHV FERH@UHHBEYHRKUHY VHULHY GLUHFIHG EX -DPHV $D0JDU %XUEDQN
&$ = DO =LVQH\ 3URGXFILRQV sk

DO "LVQH\N 7KH 9D QL VK LTOXH AIWPBGEYHKIHY VHULHV GLUHFIHG EN -DPHV $D0JDU
%XUEDQN &$ = DOV = LVQH\ 3URGXFILRQV Tor
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RI LQWHUVSHFLHV FRQQHFILRQV HVSHFLDOON ZKHQ FRQVLGHULQJ SRV KXPDQLVI TXHVILRQV  ZKDW GRHV LI
PHDQ IRU IKH KXPDQ R GHFHQIUDOL]H LIV JD]H DQG LPDJILQH ZKDW IKH DQLPD0 KHDUV VPHIOV DQG
IHHOV""  $VSHFIV R WKLV LQIHUSOD\ EHIZHHQ IKH KXPDQ DQG DQLPDO LQIRUP DQLPDIHG SULQFHW ILOPV

IR YDUNLQJ GHJIUHHV

SQLPBQRZQKLWH
" LVQH\ SURGXFHG 6 Q R Z : BULRVWRHIDNLQJ RQ WKH UROH RI SURSDJIDQGLVILF HGXFDIRU GXULQJ
= Z,, KHSUIRGXFHG & L Q G HIUKH DRHILPH DV IKH QDIXUH VHULHV = UDZLQJ DIMHQILRQ IR 6QRZ
= KLUIH DQG WKH IRURVI ZLOGOLIH - = KLWOH\ VLQJOHV WKLV ILOP RXW ZKHQ KH FRQIHQGV IKDI iKH DQLPDOV
may offer more than mere escapism; they can allow audiences to “think as well as feel.” , ZDQW
to review Whitley’s discussions of the interplay between cultivation and wild nature in 6 Q R Z
: KL WHBH LQ RUGHU IR H[WHQG WKLV GLVFXWLRQWIR &LQGHUHOOD

= KHQ 6QRZ = KLIH UXQV DZD\ IURP WKH (YLO 4XHHQ DQG HQIHUV IKH VZDP SIDQG
something happens. In Whitley’s reading, 0LIH DQG 0LJKW DV VNPERIL]HG E\ 6QRZ = KLIH’s lively
GHPHDQRXU DQG GHDIK DQG VKDGRZV DV VNPERILJHG EN\ IKH 4XHHQ’s destructive tendencies are the
IZR sides of nature’s GRPLQDQI IRUFHV ZKLFK FRQYHUJH LQ IIKH VZDPSIDQG ~ 5XQQLQJ WKURXJK IIKH
IRUHVI—D SHULORXV UHDOP 1LOOHG ZLIK IIKH VKDGRZV R1 GHDIK PHQDFLQJ IUHHV DQG UDYHQRXV
YXWXUHV—6QRZ = KLIH LV LPPHUHG LQ IHDU DQG GDUNQHW ZKLFK FKDUDFIHUL]HV IKe Queen’s
GRPLQLRQ (YHQIXDOWO\ 6QRZ = KLIH DQG WKH IRUHVI DQLPDOV 0RFN H\HV LQ WKH QLJIKH = DUNQHVV IXUQV

IR OLIKHQHVV DZDNHQLQJ DQG UHELUIK LQ D 0XVK DQG OLYHO\ IRUHVI OLIDO §R WKH LPDJH RI ZL0G QDWXUH

“RQQD -HDQQH +DUDZD\ :KH Q 6 S H F L3RWKX@BOELW  OLQQHDSRILY SQLYHUIVLI RI OLQQHVRID
3UHW &\ zRIH $QLPDO 5LWHV $PHULFDQ &XOWXUH WKH 'LVFRXUVH RI ¢
&KLFDJR SQLYHUILIN RI &KLFDJR 3UHWY

-KWH\ 7KH ,GHD RI 1DWXUH LQ 'LVQH\

EG -
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IQ 6QRZ : KKLVWFHQH LV FLIHG E\ = KLIOH\ LQ KLV DUIXPHQII WKDW IKH KHURLQH QHYHU DFKLHYHV
IIRIID0 GRPLQLRQ RYHU KHU DQLPDO 1ULHQGY QRU GRHV VKH GHVLUH IR

6QRZ = KLIH KDV KH HPRILYH FDSDFLIN IR VKDUH LQ WKH THHOLQJV RI KHU DQLPDO
FRPSDQLRQV  7KH FXIHQHVV IDFIRU  GHIHUPLQHG E\ WKHLU 0DUJH H\HV DQG KLJIK IRUHKHDGV VXJJHVIV
the animals’ partial domestication, but this element of sameness also draws the baby IDFHG
SULQFHWV DQG DQLPDOV LQIR D UHODILRQVKLS RI FXULRVLIN DQG PXIIXD0 DIUDFILRQ &RP PXQLFDILRQ H[LVIV
DIl ERIK DQ HPRILYH DQG VHQVRULDO 0HYH0 ZKHQ VKH ORRNV LQIR IKH GURRS\ H\HV RI KH ELUGV GHHU
VTXLUUHOV UDFFRRQV TXDLOV DQG WXUIOH VKH FRPHV IR XQGHUVIDQG IIKHLU FKLUSV VTXHDOV DQG VTXHDNV
OHDQZKLOH WKH\ DUH DIlXQHG IR KHU 0RYH 1RU VRQJ DQG XQGHUVIDQG KHU QHHG IRU KXPDQ VKHOIHU

= KLIOH\ DOVR FRQIHQGV WKDW IKH IRUHVII FUHDIXUHV UHPDLQ DV DQLPDOV DQG 6QRZ = KLIH DV
KXPDQ  6TXLUWHOV ELUGV DQG KXPDQ PRYH DQG EHKDYH PXFK OLNH IKHLU UHDO OLIH FRXQWHUSDUIV
DQG KXPDQV DQG DQLPDOV UHFRJQL]H HDFK RIKHU DV RIKHU ~ 7KH\ VOHHS LQ VHSDUDIH VSKHUHV  iUHH
UXQN DQG FRIlIDIH  DQG ZKHQ KH FUHDIXUHV HQIIHU IKH KXPDQ GZHWLQJ IR KHOS ZLIK WKH FOHDQLQJ
WKH\ EROW DIl WKH VLIKW RI WKRVH ZKR PLIKI FDXVH IKHP KDUP IIKH ZLIFK DQG GZDUIV  7XUQLQJ IR
WKH VFHQH RI VSULQJ FOHDQLQJ = KLWOH\ GHOLJKIV LQ WKH GHIDLOV +H QRIHV KRZ VTXLUUHO liDLOV SODNIX00N\
EUXVK GXVIF XQGHU lIKH FDUSHIV DQG KRZ IIKH GHHU 0LFNV IKH SODIH FOHDQ

OXFK DV L ZDV #HOLQJ R FRQVLGHU ZK\ & L Q G HADVHLQU@ARXH LQ /LHEHUPDQ LI LV DOVR

UHYHDOLQJ IR FRQVLGHU ZK\ = KLIOH\ FKRVH 6 Q R Z : BVIKWIRFXV $0IKRXJK D VLPLODU FOVII RI

VRQJELUGY RZ0 GHHU DQG VTXLUUHOV UH DSSHDULQ 6 O HH S L Q DQG4KH EXUWNVQ SDUILFX0DU

EG -

=D "WQH\ 6QRZ :KLWH DQG W KLHFIBAEY HIQDPZEBRIWHNQG "DYLG +DQG /RV
$QIHHV &S = DOI "LVQH\ 3URGXFILRQV "9

KW\ 7KH ,GHD RI 1DWXUH LQ 'LVQH\

=D "WQH\ 6QRZ :KLWH DQG W KBHFIBGEY HIQDPZEBRIWHNQG " DYLG +DQG /RV
$QIHHV &S = DOI " LVQH\ 3URGXFILRQV "9~

KWK\ 7KH ,GHD RI 1DWXUH LQ 'LVQH\
G -
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DSSHDU FORIKHG LQ & L Q G Hithkkt @vO Ibter films offer far less potential for Whitley’s
VXEYHUVLYH UH UHDGLQJV $IIIHU OLVIHQLQg to Princess Aurora’s dreams, the creaturesin 6 OHHSL Q J
% H DIBOBWKH SULQFH IRZDUG KHU 7KH\ URE KLV FORIKHV IKH UDEELIV KRS DZD\ ZLIK KLV ERRIV IIKH
RZ0 10LHV RI1 ZLIK KLV FORDN  DQG IIKH VTXLUUHO KROGV KLV KDl IKXV IRUPLQJ D KDLU H[WHQVLRQ ZLIK LIV
IXWN DL )RU = KWOH\ KRZHYHU 6 OH H S L Q LV PRUHNCGMIMDNLYHRI 6 QRZ :KLWH
What is surprising, however, is that despite Whitley’s insights into the wild side of
Snow White’s animal friends, he finds little that is redemptive in & L Q G HRDIKHD KM DUIXHV
WKDW IKH UHDOP RI WKH GRPHVILF GHILQHV WKH LGHQILILHV RI WKH PLFH 7KH\ VSHDN LQ VTXHDN\ YRLFHV
ZHDU FORIKHV DQG = LVQH\ KDV IXUIKHU GRPHWILFDIHG IKHP WKURXJK WKHLU SUHGLOHFILRQ IRU WHDFXSV
ILJ 7KLV HLWHPH FXIHVLILFDILRQ RI fhe animal is beyond Whitley’s limits for D JHQXLQH
HQJDJIHPHQN ZLIK QDIXUH  +H UHIHFIV YKH PLFH IUXJJ0LQJ LQ D FRPSHILILYH HQYLURQPHQII DV ZH00
as Lucifer that “round tub of fur that passes for a cat.” &RQVLGHULQJ IIKH cat’s EORRG VRDNHG
GHPLVH P\ LPPHGLDIH UHIRUW LV “Poor Lucifer!” I loved Lucifer as a child, and will soon take a
FORVHU ORRN DI KLV VXEYHUVLYH SRIHQILDO ZLIKLQ WKH ULFK SLFIRULDO HUDGLILRQ IIKDIi = LVQH\ KDV GUDZQ

XSRQ

7.5.3. Cinderella’s Entourage of Mice
7KH VHQILPHQIIDO TXDOLIN\ RI WKH DQLPDIV LQ & L Q G FRUHBV GXIOHRVIl GLUHFI SDIKZD\ IRU
HPSDIKL]LQJ ZLUIK Disney’s heroine. Empathy entails feeling for another person or creature in the

DINHP SIIR XQGHUIDQG IKHP 7KHUHIRUH HPRILRQV DUH NRLQHG WIR IKH UHDGHU viewer’s cognitive

DO "LVQH\ 6 OH H S L Q JBLUGIHGCEX&NEH *HURQLPL /RV $QIHHY &S = DOV = LVQH\
3URGXFILRQV "o"

ZKWH\ 7KH ,GHD RI 1DWXUH LQ 'LVQH\

G -

,ELG
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DELOLIN R GLVFHUQ WKH ERXQGDULHV EHIZHHQ VDPHQHVV DQG GLITHUHQFH DV ZH00 DV WKH IKUHVKROG
between the self and others. In this way, the film’s animal characters—ZRPHQ PLFH PHQ PLFH
DQG FUHDIXUHO\ FDI—KHOS IR QXDQFH HIKH TXHWILRQ RI ZKR SOD\V iKH URGHV R IKH HP SDIKL]HU DQG WIKH
HPSDIKL]HG &ROOHFILYHON WKH 0DG\ PLFH DORQJ ZLIK -DT DQG *XV IDNH SLIN\ RQ &LQGHUHIID LQ
VLIXDILRQV ZKHQ VKH LV SXQLVKHG RU RUGHUHG DURXQG

J LV IURP WKH PLFH characters’ parody of the stepfamily’s relentless demands that the
DXGLHQFH FDQ LQternalize Cinderella’s overbearing workload. Jaq, the leader of the mouse clan,
VHIV XS IIKH DQLPDO0 SORW R WKH VIRU\ ZKHQ KH 0HDGV #KH JURXS R SLIN &LQGHUHND IIKHLU PRIKHU
ILIXUH IKH RQH ZKR FORWIKHV DQG IHHGV IKHP ZLIK ZKDIHYHU VFUDSV VKH FDQ VSDUH -DT 0DPHQIV DQG
EHJLQV IIKH VLQJ along to Cinderella’s cutthroat work environment: “Night and day it’s Cinderelli.
ODNH WKH ILUH IL[ WKH EUHDNIDV ZDVK IKH GLVKHV GR IKH PRSSLQ.”  7KH VHDPVIUHWV DG\ PLFH
FKLS LQ empathetic verse: “And the sweepin and the dXVILQ 7KH\ D0OZD\V NHHS KHU KRSSLQ - HHSD
busy. They fix her. Work. Work. Work. Poor Cinderelli.” ,Q D TXLFN VKLIF ILRP VRWRZ VDGQHW
IHOW 1IRU VRPHRQH HOVH WRZDUGV IR\ IKH\ VHH KDI iKH VROXILRQ LV IR PDNH WKH GUHVV 1RU KHU

(YHQ LI = LVQH\ FRGLILHV 0DERXU DFFRUGLQJ R JHQGHU LWLV QRI KDUG IIR VHH ZK\ IDQV RI IIKH
ILOP 1LQG WKHVH FUHDWXUHV FRPSHIOLQJ 7KH ZRPHQ PLFH ZRUN IIRJHIKHU ZLIK WKH ELUGV PLQRU
FUHDWXUHV ZKR VLQJ GR FKRUHV ZHDU YHWIV DQG FKLUS  )RIRZLQJ LQVWUXFILRQV IURP D WH[LOH ERRN
KH ZRPHQ PLFH ZHDYH IRJHIKHU IDEULF ZKLOH VLQJLQJ ILJ 2QH GUHW ZHDULQJ DG\ PRXVH
feels empowered in her role when she pronounces: “lell IKH ZRPHQ GR IIKH VHZLQJ \RX >SRLQILQJ
IR *XV DQG -DT@ JR IHIFK VRPH ILLPPLQ.”  )RIORZLQJ RUGHUWV WKH DGYHQIXUHVRPH PHQ PLFH QR

RQO\ KXQW IRV IRRG  LQ WKLV LQVWDQFH WKH\ DOVR VFXUUN 1UDQHLFDOO\ LQ WKH UDFH iR 1LQG UHVRXUFHV

-0l "LWVQH\ &LQGHUHOOD
ELG
ELG
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LPPLQ EHDGV DQG ULEERQ 7KH PHQ PLFH ZRX0G QRI EH KDOI DV LQWHUHVILQJ LI LI ZHUH QR IRU IKHLU

SHUVRQDO GUDJIRQ iKH FDH

&DW YHUVXV ODOH OLFH

= DUG - LPEDQ0 2002), considered to be the most defiant of Disney’s SULQFLSD0 DQLPDIRUV E\
KH RWKHU HLIKW ROG PHQ GHVLIQHG WKH IHOLQH ZXFLIHU  7KH FDIl LV UHVSRQVLEOH IRU NHHSLQJ WKH
PLFH RQ IKHLU #RHV KH SURYLGHV KH 1L0P ZLIK LIV PHILFXORXVO\ SORIHG JDJV DQG FKDVH VFHQHV
Lucifer’s attempts to rid the Tremaine household of mice offer a subplot to what some children
and adults might see as a “PXVK\ 0RYH IRU\.” As a humorous character, he sits on a string of
SHDUOV DQG GUDJV IIKHP DORQJ XQGHU KLV EXIli DV KH FODPEHUV IRZDUG -DT IIKH PRXVH RQO\ R JHI D
button catapulted onto his nose. Lucifer’s pink nose is constantly a source of pain.

8QULNH IKH ERQG EHIZHHQ &LQGHUHOD DQG WKH PLFH WKHUH LV D GLITHUHQI NLQG RI DQLPDO
KXPDQ UHIDILRQVKLS EHIZHHQ /DG\ 7UHPDLQH DQG KHU EHORYHG IHOLQH )DU 0HVV KXPDQL]HG IKH FDI
LV PXFK OLNH §#KH VHPL YLOODLQL]HG FR\RIHLQ % HD Y HU 9 D CERIKANIDLQ WKHLU ZL0G ZD\V DQG
UHPDLQ DV DQLPD0 FKDUDFIHWY  /XFLIHU LV IDU PRUH FDIl OLNH IIKDQ YLQGLFILYHO\ KXPDQ OLNH LQ UIKDH
KLV PRILYDILRQV DUH KD RI D PRXVH KXQWHU +H HQUR\V #KH SK\VLFD0 H[ SHULHQFH RI EHLQJ DOLYH VXFK
DV UHVIRUDILYH VOXPEHU DIHHFILRQ DQG WKH KXQI IRU GLQQHU +H ZDNHV XS IURP KLV FDIQDSV ZLIK
0DUJH EODFN FODZV HIHFIHG DQG KH HLIKHU ZDLIV XQGHU WDEOHV RU EHKLQG GRRUZD\V IR DPEXVK KLV

SUH\ +H DFILYHO\ VIDONV IKH PLFH ZLIK KLV EH0ON IR IKH JURXQG VR DV IIR EH UHDG\ IRU WKH FKDVH

Disney’s core animators from the classic era are commonly referred as the nine old men. Kimball was one
RIWKHQQH "RQ3HIL :RUNLQJ ZLWK 'LVQH\ ,QWHUYLHZV ZLWKDRNRL BQWRUYV 3URGXI
3UHW RI OLWLWLSSL

ZDVNR QRIHVKRZ LQWKH 7U X H /LIH $VBUIMHREPMDYRDEY IDNH XS WKH UROH RI YLOODLQ = DVNR
8QGHUVWDQGLQJ 'LVQH\
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/ XFLIHU ORRNV ZUHIFKHGO\ PLVHUDE(H ZKHQ &LQGHUHWID VFRIGY KLP IRU FKDVLQJ PLFH DQG ZKHQ VKH
KROGV KLP EN WKH VFUXIT RI KLV QHFN ILJ
(YHQUXDOO\ lIKH 1LQDO EDWIOH VFHQH VHSDUDIHV IKH KXPDQL]HG PLFH 1URP §KH FUHDIXUHO\ FDI

,Q WKLV VFHQDULR IKH SDFH SLFNV XS RQFH &LQGHUHIOD LV 0RFNHG LQ WKH IRZHU §KH WHSVLWHUV KXUU\ IR
IDP D ILQ\ VOLSSHU RQIR WKHLU JLDQW IHHI -DT DQG *XV ULVN WKHLU OLYHV R UHIULHYH IKH NH\ ITURP
7UHPDLQH DQG WKHQ IKH\ KDX0 KH NH\ XS HQGOHWV I0LJKIV RI VDLWV D00 EHIRUH WKH = XNH OHDYHV $V
IIKH PHQ mice arrive at Cinderella’s door, Lucifer pounces on Gus and traps him with the key in a
bowl. The hardworking animals retaliate: Jaq bites the cat’s tail, a militia of mice charge with
pitchforks, birds shatter dishes onto the cat’s head, and ¢cDQLQH %UXQR UXVKHV IIR IKH UHVFXH
$ULYLQJ KH JURZOV D IKH FDIF VQDSV Dif KLP  DQG SHILLILHG ZXFLIHU IXPSV RQIR §KH ZLQGRZ (HGJIH
and falls from the tower. In the uncut version of the film, Lucifer’s death is definitive. Splat—D
FDUSHI RT EORRG OHDNV RXIl ILRP XQGHU KLP ILJ &LQGHUHIOD WKHQ HVFDSHV DQG DUULYHV RQ WLPH
IRU KHU VKRH IIULDO  ILJ

Presumably added in by the character’s animator, Kimball, the dramatic touch of the
VSODIWHUHG EORRG KDV #KH SRZHU IR VLU DQ HPRILRQDO UHVSRQVH DJIDLQVI IKH PHQ PLFH i LV DIl KLV
PRPHQI Rl SDIKRV IKDI iKH PLFH DV WIDQG LQV IRU S$PHULFDQV DVVHUI DQ LQIHUQDO FRQIUDGLFILRQ DQG
RITHU D SRLQI RI GLVFXWLRQ $V KXPDQ O0LNH FUHDIXUHV WKH\ THHO IRU &LQGHUHOOD EXH WKH\ DUH DOVR
FDSDECH RI FHOHEUDILQJ ZKHQ D KDSOHVV DQLPDO 1D00V IR KLV EORRG VRDNHG GHDWK 7KH PLFH DUH
Cinderella’s supporters, they are not meant to have feelings for the cat, and, as human I\SHV
WKH\ IHHO VXSHULRU IR KLP %X WKLV LV QRIFKRZ D00 YLHZHWV LQFOXGLQJ P\VHOI ZRX0G UHIDIH R WKH
film’s FKDUDFIHUWV IURP IIKH GHDIK VFHQH RQZDUGV

,QIKH HQG -DT DQG XV SDUDGH LQIR YLFIRU\ ZLIK FRXUION RXWILWV HODWHG Dif Cinderella’s

glory. Unfortunately, Disney’s idealization of the American men PLFH ZKR KDYH WUDQVFHQGHG
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IKHLU ZRUN D GD\ HQYLURQPHQI RYHUpowers the earlier scenes of the women’s craftsmanship. ,
DVN P\VHOI ZKDW PLIKIIIKH GRTHQV RI XQQDPHG ZRPHQ DQLPDIRUV KDYH GRQH LI KH\ KDG PRUH
FRQIURO RI'KH ZRPHQ PLFH™ $IiHU D00 IKH VIHSVLVIHUV WRUH XS WKH GUHVV WKDIl IKH ZRPHQ PLFH
created, Disney’s mDJLFD0 ZDQG RRN D00 KH FUHGLI IRU WKH JRZQ DQG DI IKH HQG RI IKH VIRUN IKH\
ZHUH PHUHON OHIW D KRPH LQ IKH QRZ FDIf 1UHH GRPHVILF VSKHUH = KDI LI WKH ZLOGQHVV LQ WKH FDIl ZDV
allowed to thrive? What if the heroine’s suffering was less repressed” (PRILYH DIFHQILRQ IR lIKH
KXPDQ PLFH DQG IIKH DQLPDO FDI—SDUNO\ VDHLULFDO  SDUKO\ FX#H DQG PRVIO\ FDIi OLNH—FRX0G

HQFRXUDJH DXGLHQFHV ZKR UHIDIIH ERIK IR IKH PLFH DQG IR IKH FDIf IR HQWHU LQWR GLDORJIXH

$QLPDOLW\ DQG 5DFH

7KXV IDU WKH DQDONVLV RI KXPDQ DQLPDO UHODHLRQVKLSV KDV IRFXVHG RQ QDIIXUH DQG FXOIXUH DV ZH00
DV RQ gender. However, a study of Disney’s fairy tales would not be complete without
DFNQRZOHGJLQJ IKH LWXH RI UDFH SDFLDO UHODWLRQV DUH EDUHON YLVLEOH LQ WKH D00 ZKLIH FDV RI KXPDQ
FKDUDFIHUWY ZKR IHDIIXUH LQ Disney’s SULQFHVV IULDG ,QWIHDG RWKHUQHVV LV SOD\NHG RXW SULPDULO\ DV D
IXQFILRQ RI KXPDQ DQG DQLPDO FKDUDFIHULVILFV ,Q VHYHUDO = LVQH\ ILOPV #KH DQIKURSRPRUSKL]DILRQ
RI DQLPDOV IXQFILRQV DV D IRUP RI UDFLDOL]DILRQ DQG LQ RIKHUV UDFH LV OLQNHG R H[RILFL]HG IRUHLIQ
SULQFHVVHV DQG XJOLILHG YLOODLQV 7KHUH UHPDLQV DPSOH URRP IRU IXUIKHU SRV FRORQLDO
FRQVLGHUDILRQV RI KRZ DQLPDILIN\ DQG UDFLDO UHODILRQV LQWHUVHFI LQ = LVQH\ 1LOPV

In Prajna Parashar’s discussion of racein 3HW HU 3 D @H GUDZV D FRQQHFILRQ

between America’s relationship to Indigenous people DQG IKH SLFIRULDQ FKLIG ZKR GHVLUHV iR

= RXJODV %URGH VXJJIHVIV IKDIl WKH JURIHVTXH ,QGLDQ FKLHIDLQ LQ 3 H W H GRHBARIEPDNH WKH ILOP UDFLVII
because of how the white patriarch Hook is also caricaturized. Douglas Brode, “Racial and Sexual Identity in
America: Disney’s Subversion of the Victorian Ideal,”in O XOWLFXOWXUDOLVP DQG WKH ORXVH 5DF
(QW HUW BXVI)PSQLQHWLIN Rl 7H[DV 3UHW -
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HVFDSH LIV UHSUHVVLYH QXUVHU\ DQG JDLQ FRORQLDO FRQIURO RYHU RIKHUWY  SSOIKRXJIK 3DUDVKDU QRIHV
KDl UDFLVP LQ = LVQH\ IDNHV IKH IRUP RI “pasting racial stereotypes on anthropomorphized
animals,” Parashar does not take the study of animality further. The lost boys from Peter Pan’s
1HYHUDQG ZHDU DQLPDO VNLQV DQG EHFRPH IIKH UDFFRRQ EHDU VTXLUUHO DQG VNXQN RI WKH IRUHVH
FUHDWXUHV KD FOLPE DQG FUDZ0 WKURXJK WUHHV DQG OLYH LQ WUHH IUXQNV  7KHVH FXIHVLILHG DQLPDO
FKLOGUHQ OLYH VLGH EN side with Neverland’s Indigenous people. The half QDNHG JURXS RI
“Indians” are grotesque amalgamations of various ape like species; they have the baboon’s fDFLD0
stripes and the Gorilla’s facial structure. 7KH FRQIUDVI EHIIZHHQ WKH DQLP DO FKLOGUHQ DQG IIKH IIULEDO
JURXS LV VIULNLQJ  UHIDUGOHW RI ZKHIKHU L UHSUHVHQIV OLFIRULDQ UHSUHVVLRQ

,Q DGGLILRQ IR IKH KXPDQ R KXPDQ JHQGHU DQG UDFLDO G\QDPLF IRXQG LQ ILOPV RI IIKH
(LVQHUHD $ODGGLQ3RFDKRQWDQ 0XODQ DR IHDIXUH KXPDQ OLNH
animals and animal familiars, such as Aladdin’s monkey, Jasmine’s tiger, and Jafar’s parrot.
)RUD PRUH FRPS(HIH SRVIl colonial study of animality in Disney’s IDLUN IDOHV , ZRX0G ZDQWl IR
FRQVLGHU VKLIWV LQ KH UHSUHVHQIDILRQ RI DQLPDIV ZRPHQ DQG HIKQLF RIKHWV LQ 1LOPV SURGXFHG

WKURXIKRXI WKH FODVVLF = LVQH\ DQG 0DIHU (LVQHU HUDV RI IKH FRPSDQ\

Parasher, “Mapping the Imaginary: The Neverland of Disney’s Indians,” 38—

,ELG
= DOV "LVQH\ 3 H W H WBLUBFBIGEN\ &0\GH *HURQLPL = L0IUHG -DFNVRQ +DPLOIRQ /XVNH DQG -DFN . LQQH\
/RVSQIHHY &S = DO~ LVQH\ 3URGXFILRQV ik

JRU D SRW FRORQLDO FULILTXH RI' 3 R F D K ROMRHA/RQAIKDI GRHV QRI DGGUHVV DQLPDILIN VHH 6DUGDU
Ziauddin, “Walt Disney and the Double Victimization of 3R FD KR @ WIDMG 7 H [QikU -
5HEHFFD OLWHU FRQVLGHWY DQLPDOLIN DQG UDFH LQ ILOPV VXFKDV ' X P ER DG /' DG\ DQG WKH 7UDPS
(1955). However, Disney’s fairy tale films are outside of her corpus. Rebecca Erin Miller, “The Animated Animal:
Aesthetics, Performance and Environmentalism In American Feature Animation” (™ RFIRUD0 \KHVLY 1HZ <RUN
8QLYHUVLIN
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ORYLQJ SLFWXUHV 6RXUFHV
.1 IKH SLFIRULDO LV iR EH IDNen seriously, then admitting that there is much more to Disney’s
DQLPDILRQ WKDQ UHSHILILYH SORWOLQHV LV FUXFLDO iR XQGHUVIDQGLQJ LIV DSSHD0 DQG SRZHU 7KH YLVXDOLIN
of Disney’s early fairy tales does much more than illustrate a beautiful passive woman who
ZRUNV KHU GD\V LQ KRSHV RI D SULQFH ZKR ZL00 VDYH KHU IURP DQ XJ0\ DQG FRQQLYLQJ YLOODLQ DQG
provide her with material reward (a combination of Lieberman’s and Zipes’ suggestions). The
appeal of classic Disney animals has much to do with these films’ aestKHILF IRUPDILRQ IIKH
FXIHQHWV IDFIRU EHLQJ EXI RQH DVSHF RI IKHLU FRPSOH[ LPSDFW

The vitality of animated characters and their worlds relies on Disney’s act of picking and
FKRRVLQJ IURP D YDULHIN\ Rl (XURSHDQ VRXUFHV DQG PXOILSOH SLFIRULDO WUDGLILRQV = DOW = LVQH\
FROOHFIHG KXQGUHGV R1 QLQHIHHQIK FHQUXUN IDLUN IIDOH SLFIXUH ERRNV GXULQJ KLV (XURSHDQ WUDYHW IR
(QJIDQG )UDQFH DQG *HUPDQ\  London became Disney’s preferred destination for pictorial
LQVSLUDILRQ DIIHU = =,,  7KH UDQJH RI 0LQNV EHIIZHHQ (XURSHDn sources and Disney’s animated
ILOPV LV H[WHQVLYH HHULH IRUHV VFHQHUN\ PLUURUV KD IRXQG LQ *HUPDQ H[SUHVLRQLVILF DQG
SRPDQILF SDLQILQJ DEVXUG VFHQDULRV DUH UHPLQLVFHQH RI SROLILFDO FDUIRRQV DQG
DQIKURSRPRUSKL]HG FKDUDFIHUV UHVHPEOH IIKH FXIHQHW RI Fhildren’s books. Princesses move into
WKH 0LJKW DQG DUH FDVI LQ IKH VKDGRZV RI IKH YLOODLQV j 0D ILOP QRLU  8VLQJ D YDULHIN RI YLVXDO
PRRGV IURP D ZLGH UDQJH RI VRXUFHV SURYLGHV = LVQH\ DQLPDILRQV ZLIK SLFIRULDO IHQVLRQ

7KHVH VRXUFHV VHUYHG DV KH LQVSLUDILRQDO EDFNERQH IRU KLV IRUNERDUG PHIKRG RI
IUDQVIRUPLQJ VKRUI IRULHV LQIR 1X00 length feature fairy tale films. According to Allan, Disney’s

IRUPXOD IRU H[SDQGLQJ WKH SORIOLQH GHYHORSHG RYHU ILPH E\ FRQVX0ILQJ YDULHG (XURSHDQ VRXUFHV

$DQ :DOW 'LVQH\ DQG (XURSH

7KH LPDJHU\ IURP KLV IUDYHOV LQ HGIR 6 QR Z : KrRXMYHU WKH DUFKLYDO WUDFH IRU iKH VSHFLILF
VRXUFHV IRU & L Q G H & @& IOBIHDN H OUH BPRUEGLILFXI IR 1LQG ELG

,ELG
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DQG E\ DQLPDILQJ the characters’ fluid movement 7KH LQIURGXFILRQ RI “meticulously plotted gags
culminating in a chase scene,” (HDGLQJ IR IKH ILQDO EDHIOH DQG WKH KDSSLO\ HYHU DIIHU EHFDPH
essential to the formula’s narrative ~ )RUH[DPSH SORIWHG JDJ INSH PRPHQIVLQ & LQGHUHOOD
UHYROYH DURXQG ZXFLIHU ZKR IUDSV PLFH LQ IHDFXSV DQG IKH 1LQD0 FKDVH VFHQH LQYROYHV IKH GRJ
ZKR KXQIV WKH FDW

7KH LQIHUSOD\ EHIZHHQ WKH VDILULFDO DQG HKH FXIH LV RI SDUILFX0DU LPSRUIDQFH LRIl RQO\ ZDV
" LVQH\ LQGHEWHG IR WKH QLQHIHHQIK FHQIXU\ LOOXVIUDIRUW ZKR SRSXODULJHG VDILULFDO PRGHV RI
DQIKURSRPRUSKLYP EXHW DOVR LI LV ZRUIK QRILQJ KD several of Disney’s animators in the 1930s
KDG EDFNJURXQGV DV SROLILFDO FDUIRRQLVIV: I VKRX0G EH DGGHG IIKDI E\ WKH V' VDILUH ZDV
KRPHJURZQ LQ WKH =LVQH\ WIXGLRV = DUG - LPED) FUHDIHG IZR VDILULFDO FDIV ZXFLIHU1Q & LQGHUHOOD
DQG WKH &KHVKLUH FDIFLQ $ O L FAHLU PRXIKV IUDQVIRUP DI NH\ PRPHQIV ITURP IKH DQLPDO 0LNH IR
H[DJJHUDIHG JULQV IIKDI PRFN DQG IDXQW IKH VHHPLQJO\ LQQRFHQW KHURHV DQG KHURLQHV 7KH
OLYHOLQHW RI IKHVH DQLPDOV LV VLIQLILFDQI EHFDXVH §KH 0HQJIK RI WKH DQLPDIHG IRU\ GHSHQGV XSRQ
WKHLU TXLUNV  ZLOGQHW DQG HITRUIV IR GHIN\ DXIKRULIN

6FHQHV IIRP Beatrix Potter’s LOXVIUDIHG ERRNV DUH IIKH SULQFLSDO SLFIXUH ERRN VRXUFH WKDH
$00DQ LGHQILILHV IRV & L Q G H U3RIEIO D VSHFLDOL]HG LQ WKH FXIHVLILHG KXPDQ DQLPDO
Potter outfitted her rabbits, cats, and mice in coats, dresses, and hats, and so did Disney’s

animators. Disney’s seamstress mice resemble Potter’s lady PLFH ZKR FXUIV\ DQG VHZ OLIioH

JRUH[DPSIH IKH &KHVLUH Cat’s interaction with Alice (i.e. how he sends her astray) is part of the Disney
YHWLRQ 30RWHG JDJ INSH PRPHQIVLQ & L Q G HHYRIY® BORRQG /XFLIHU ZKR IRU H[DPSOH DSV IKH PLFH LQ WHDFXSV
,ELG
GDILULFDO DUKLVIV R VSHFLDOLTH LQ WKH DQWKURSRIPRUSKL]HG DQLPDO LQFOXGH  (DUQHWI #*ULVHW
*UDQGYLOOH -RKQ 7HQQLHO (GZDUG /HDU -RH *UDQN ZDbV D
VDILULFDO DUILWI IRV / RV $ Q J H O HSEMIHHRURIW G DQG -RH *UDQW SURGXFHG FRPLF DUN
EHIRUH IKH\ IRLQHG "LVQH\ Allan, “Disney’s European Sources,” 102— $00Q :DOW 'LVQH\ DQG (XURSH
The artist’s feline companion was the model for both of these cats. “Lucifer,” 'LV Q H\ DEFNVHG
" HFHPEHU KIS GLVQH\ ZLNLD FRP ZINL /XFLIHU
Allan, “Disney’s European Sources,” 104—
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EXIRQV RQHIR NDFNHIV 1LJ Additionally, a cat keeps mice in a teacup in Potter’s 7 K H
7TDLORU RI *OR XdrawMdMrbhikhis source, Kimball brings the cat’s play with
WHDFXSV IR OLIH LQ KLV /XFLIHU ZKR JULQV ZDJJOHV KLV IRQJIXH DQG ZDYHV KLV SDZV LQ DQILFLSDIRU\
GHOLIKW 7KH VFHQH FRPELQHV IKH FXIH DQG IIKH VDILULFDO DQG L HTHPSOLILHV RQH RI iKH PDQ\
moments in Kimball’s oeuvre where his animation transitions from the creature character’s fluid
DQG UHDOLVILF DQLPDO OLNH PRYHPHQW LQWR DQ DEVXUG VFHQDULR IHDIIXULQJ FDUIRRQLVK IDFLDO IHDIXUHV

PUKRXIK ZXFLIHU LV IKH OHDW KXPDQ like of the film’s animals, the anthropomorphism of
Disney’s animals was E\ IKLV ILPH EHFRPLQJ D FKDUDFIIHULVHLF THDKXUH ,GHQILFDO VRQJELUGV
DSSHDU WKURXJIKRXI WKH SULQFHW IULDG EXIiLQ & L Q G HIKHN\®ODRG ZHDU OLIH YHVIV. = LIK 6 Q R Z
: KL W MH H[FHSILRQ the animal characters in Disney’s animations (not just the princess films)
LQFUHDVLQJON GUHWV XS ZDON IIDON IIKLQN DQG H[SUHW HPRILRQ

= KLOH , DJIUHH ZLIK $00DQ WKDW IKH HDUON. = LVQH\ DHVIIKHILF DQG LIV DQLPDOV JHQHUDIH DSSHDO ,
ZDQWIR JR IXUIKHU EN\ DGGUHWLQJ IKH TXHVILRQ RI KRZ = LVQH\ KRPRJHQL]HG SLFIXUHV IURP IDLU\
IDOH ERRN KLVIRUN\ ,Q DFFRUGDQFH ZLIK KLV IRFXV RQ H[IXD0 QDUUDILYHV =LSHV LPSOLHV WKDW = LVQH\
VXFFHWIX00\ XVHG SLFIXURV iR PDNH DXGLHQFHV IRUJHI DERXII WKH OLIHUDUN IUDGLILRQ ~ 6FHSILFDO DERXH
Disney’s pictures, he asserts that in the cinema, “viewers are brought together to be entertained
DQG DEVRUEHG UDIKHU #KDQ R EH HQJIDJHG LQ UHIOHFILRQ 7KH QDUUDHLYH TXDOLIN\ R1 FRPIRUN IDNHV RYHU

and the encouragement to do otherwise does not present itself.”

Allan identifies this connection between the film scenes and Potter’s illustrations. Allan, :DOW 'LVQH\ DQG
(X U RI®44106; Allan, “Disney’s European Sources,” 104—

Lucas Seastrom, “Ward Kimball and Lucifer the Cat,” Independent historian’s blog, 8QLYHUVLW\ RI :DOW
"LV Q BXIXVI KIS DQLPVIXGLHV EORJVSRI FRP ZDUG NLPEDQ DQG 0XFLIHU FDIi KIIP0

Rebecca Millar argues that Disney’s lack of differentiDILRQ EHVZHHQ IKH KXPDQ DQG WKH DQLPD0 VLIQDOV
humankinds’ growing encroachment into the animal’s wildlife. Miller, “The Animated Animal.”

=[S )DLU\ 7DOHV DQG WKH $UW RI 6XEYHUVLRQ

Zipes, “Breaking the Disney Spell,” 94—
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*LYHQ KD =LSHV GHFULHV WKH GHIULPHQIDO DEVRUSILYH HITHFI RT WKH PRYLQJ SLFIXUH WKLV
FKDSIHU DUULYHV DIf D crossroads. Is Disney’s re XVH Rl SLFIXUH ERRN LPDJHUN IR UHYLYH WKH 1DLU\ WDOH
IRU IKH EHIlHU RU QR 2 XDQFHG DQVZHUV ZL00 0LNHO\ JR EH\RQG DQ HLIKHU RU VFHQDULR $V VXFK LW LV
possible that Disney’s film ERRNV KDYH KRPRJIHQL]HG IIKH SLFIXUH ERRN WUDGLILRQ UHVXOILQJ LQ DQ
DSSHDOLQJ DHWIKHILF  DQG WKDW IKH SLFIXUH ERRN  DORQJVLGH WKH OLWHUDUN. IDLUN WDOH KDV KXV 0DUJHON
EHHQ UHSODFHG i LV DOVR SRVVLEOH IIKDW IKH IIX [{DSRVLILRQ EHIIZHHQ VDHLULFDO DQG FXIH DQLPDO OLNH
FUHDIXUHV as was the case with Kimball’V FDIV  RITHUV D EDVLV IRU expanding the viewer’s
LQIHUSUHILYH UDQJH RI' = LVQH\ 1L0PV = KLOH FRQILQXLQJ IR DGGUHW the film’s pictorial importance,

IIKH 1IR0O0RZLQJ VHFILRQ IDNHV D FORVHU ORRN DI #KH ILOP ERRN

7.7. The Codex: Towards a Concluding Contention

Pl LWXH LV KRZ WKH = LVQH\ YHULRQ DOWHUV WKH IDEULF RI WKH SDJH WXUQLQJ ERRN 1XUQLQJ WKH ERRNV
RI ROG LQIR VSHFIUHV R1 WKH 0LEUDU\ ERRNVKHOI DQG HUDVLQJ WKH SUH = LVQH\ILHG SLFIRULDO UDGLILRQ
IURP FXOIXUD0 PHPRUN\ Sl IKH EHILQQLQI Rl & L Q G HOWIRZ@ MJIKI VKLQHV XSRQ D JRIGHQ
FRGH[ DQG DV WKLV HIKHUHDO OLJKW H[SDQGV IIKH ERRN RSHQV 7KH &LQGHUHWD ERRN LV WKH NLIVFKLHW
FRPSDUHG IR RIKHU ILOP ERRNV—the cover looks like fool’s gold covered in fake gems—DQG
VHYHUDO RSHQLQJ DQG FORVLQJ VFHQHV VKDUH LIV GHYLFH RI WKH WIRUNERRN RSHQLQJ 7KH GLVILQFILRQV
EHIZHHQ WKHVH ERRNV ZKLFK IHDIXUH ZLIKLQ IKH ILOPV VXJJHVIIKH SRZHU IIKDIiKH = LVQH\ FDQRQ
PLIKII'\LHIG RYHU FX0IXUD0O PHPRU\ 7KH ERRNV IHDIXUHG LQ WKH SULQFHVV IULDG 1L0PV DQG LQ
SLQRFFKLRG $ 0O IKIPH) further confirm Disney’s attempt to DSSURSULDIH IIKH 1DLUN lIDOH

ERRN
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Much more of a deluxe book than a child’s plastic toy, 6 Q R Z : RSHQWAIK KH LPDJH
RI D ZKLiH OHDIKHU ERXQG FRGHL 1LJ $V SDUIl RT KH LOOXPLQDIHG TXDOLIN\ R1 lIKH
handcrafted book, a little squirrel grabs at the letter S in Snow White’s name, and a dove,
FKLSPXQN ELUG UDEELI DQG D FIHDQLQJ EUXVK WRSSHG ZLIK D FURZQ DIVR RUQDPHQI YKH SDJH
These details locate the authenticity of Disney’s fairy tale in a code[ ZKLFK KDV UHFRUGHG IIKH
bygone stories of America’s European past. The published fairy tale may well be rooted in
PHGLHYDO0 DQG DQFLHQI FXOIXUHV EXIf EHIRUH IKH 0DIH VHYHQIHHQIK FHQIXU\ IIKH VIRULHV ZHUH QR
UHFRJQLJHG DV IDQIDVILFDO IDLUN WDOHV ,Q KLV GLVFXVVLRQ RI IDLUN IIDOH QDUUDILYHV LQ = LVQH\DQG 3XJK
describes Disney’s brand of medievalism as an “inherently flexible reinterpretation of history
JXLGHG QRII E\ GDIHV DQG IDFIV EXIi E\ DQ DVNQFKURQRXV QRVIDOJLD IRU IDLUN WDOHV DQG IDQIDVLHV VHII LQ
IKH SDst, while inspired by an American view of the future.” 7KLV ILOP ERRN LV D SULPH H[DP S(H
RI " LVQH\ILHG PHGLHYDILVP

%XL0GLQJ RQ this nostalgic allure, Disney’s authority over the fairy tale’s history is

PHPRUDIL]JHG LQ 6 O HH S L Q JLIRHA D XXYWDFILRQ EHIRUH IKH DQLPDILRQ EHJLQV LV D JRIKLF
VINOH OHFIHUQ LQ T1URQW RI DQ LFRQLF PHGLHYDO IDSHVIL\  1LJ 8QULNH IKH SODVILF PHGLHYDILVP
RIKH & L Q G HERRNI FBYGUCKHUH D VHHPLQJO\ DXIKHQILF IDSHVIUN VKRZV D XQLFRUQ DQG 0LRQ
JXDUGLQJ IIKH FDQGOHOLI ERRN  7KH ERRN VKLPPHUWV ZLK JHPV DQG RSHQV R DQ LOOXPLQDIHG
PDQXVFULSW SDJH RI D PHGLHYDO FDVIOH RQ JROG RYHUOD\  7KH GLVSOD\ RI WKLV ERRN  ZKLFK VHHPLQJO\
IHDWXUHV IKH TXLQUHVVHQILDO YHULRQ RI IKH WIRUN. LV DEOH IR HSLIRPL]H IIKH E\gone allure of Disney’s

IDLUN IDOH SURIHFIK $SFFRUGLQJ IR = LVQH\ 0RUH IKH XQLFRUQ IDSHVIUN XVHG IRU IKH ILOP FRPHV IURP

~DW "LVQH\ 6QRZ :KLWH
Pugh, “Introduction: The Disney Middle Ages,” 5.
DWW "LVQH\ 6 OHHSLQJ % HDXW\
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IIKH &ORLVIHUV LQ IKH OHIURSROLIDQ OXVHXP RI JLQH $UI - ZKLFK VXIIHVIV IKDIWKH 6 OHHSLQJ % HD X W
ERRN VFHQH ZDV GHVLJQHG IR LQVFULEH " LVQHy’s canon into America’s European cultural
KHULYDJH
The details in Disney’s opening scene of the Pinocchio story offer an additional vision
of Disney’s efforts to DIIDFK WKH HQILUH IDLUN IDOH JHQUH IR KLV QDPH %HIRUH IKH 3LQRFFKLR ERRN
RSHQV XSRQ WKH FDrpenter’s desk, the camera lens shows Disney’s plans foU IKH IDLU\ IDOH FDQRQ
ILJ 7KHUH DUH RIKHU 1DLU\ §iDOH ERRNV RQ IIKH GHVN DQG IIKHLU VSLQHV DUH VIUDIHJLFDOO\ WLHOHG
“Cinderella” and “Alice in Wonderland.” These closed books advertise IRWKFRPLQJ ILOPV SULRU
iR WKHLU UHOHDVH GDIIHV  ORUHRYHU WKH\ VXJJHWI WKDI = LVQH\ ZDV FDUYLQJ RXII KLV KRIG RQ WKH IDLU\
DOH WUDGLILRQ  SLFWXUH E\ SLFWXUH DQG VIRU\ E\ VIRU\
In the case of Disney’s $OLFH LQ :RDQX®XNIIA\BHRIGRRN DSSHOW ZLIKLQ WKH
VIRU\ LIVHOI UDIKHU WKDQ GXULQJ WKH RSHQLQJ DQG FORVLQJ VFHQHV ~ 7KH DQIKURSRPRUSKL]HG
students of the law at Alice’s trial IRl down the Queen’s judgements by writing the proceedings
RQ W D E X O D'HHW IVHD BUHFXUVRU IR WKH SDJIH WXUQLQJ FRGHL DQG WKH\ DOVR LQIHJUDHH WKH
concept of the child’s mind as D E(DQN VODIH 1LJV 7KLV GHIDLO KLQIV DIf IKH HUDVXUH RI liKH
literary tradition, in that soon the written word disappears from the tablets, and Disney’s picture
book takes over Alice’s mind DQG IDIH 6KH LV IDIHG IR EH FDXJKII LQ WKH =LVQH\ YHWLRQ ZKLFK

SUHVHQIV D VSDFH ZKHUH KLWIRU\ LV IRUHYHU RXIl RI RUGHU

%RE 7KRPDV 'LVQH\TV $UW RI $QLPDWLRQ )URPIBZERNHNIHREVH 7R +HUFXC
SUKRXIK = LVQH\ ORUH DIULEXWHV KLV IDSHVIUN YR WKH &ORLVIHUY LQ 2HZ <RUN , FRQIHQG WKDH IXUIKHU DIRHQILRQ

IIR IKH GHIDLOV LQGLFDIHV KD WKH = LVQH\ YHUVLRQ LV D K\EULGL]IDILRQRIIKH /D G\ R W K HF\BHXRX¥R 1Q \®H

OXVpH QDILRQD0 GX OR\HQ AJH LQ 3DULV

=D "LVQH\ 3L Q R FEIMFIHRE\ 1RUPDQ YHIIXVRQ DQG 7 +HH /RV SQIHHV &$ = DOI " LVQH\
3URGXFILRQV "o~
=DW "LVQH\ $OLFH DQG :RIGREEIEN QWB’GURQLPL = LIIUHG -DFNVRQ DQG +DPLUIRQ /XVNH
/RVSQIHHY &S = DOF ™ LVQH\ 3URGXFILRQV "9~
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7KH SDJIH RSHQLQJ ERRN WKDIf IHDIIXUHV LQ WKH HDUON IDLUN WDOH TLOPV YLVXDOL]JHV KH ZD\ LQ
which Disney’s canon absorbs the picture book WDGLILRQ 7KH ZUWLQJ WDEOHKV R1 HUDVXUH WKH
DOOXUH RI TXDVL PHGLHYDOLVP DQG WKH DSSURSULDHLRQ RI' PXVHRIRJLFDO VLIHV RI FXUIXUDO PHPRU\
VXJJHVIIKDI = LVQH\ PLJIKW KDYH VXFFHHGHG LQ taking over the fairy tale’s pictorial history.
+RZHYHU E\ DQDO\]LQJ WKH HPRILRQDO FRQIHQW SURYLGHG E\ DQLP DO FKDUDFIIHUV WKLV FKDSHHU KDV
SRLQIHG IR DQ DOfHUQDILYH UHDGLQJ ZKLFK FRX0G FRXQIHUDFI WKH WKUHDI WKDIW = LVQH\ PLJKIi

permanently cast a shadow over the picture book’s rich narrative culture. It is my concluding

FRQIHQILon that greater attention to childhood and educational concepts, which inform Disney’s

LPDJHV DV ZH00 DV WKH SLFIXURV RI IKH KHURLQHV DQG DQLPDOV KHPVHOYHV FDQ JHQHUDWH HP SDHKHILF

appeal and critical encounters with Disney’s fairy tale princess films.
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7KHVLV &RQFOXVLRQ DQG 1HZ %HJLQQLQ

9DOXH RI )DLU\ 7DOH )DQWDV\
YDQIDV FDQ KDYH QHJIDILYH DWRFLDILRQV WKHVH UDQJH IURP passion’s violent triumph over reason

IR GDQJHURXV PDOH IDQIDVLHV ILRP = HVIHUQ GRPLQDILRQ RYHU FXOWXUDO RIKHUV DQG ZLOG QDIXUH R WKH
seduction of capitalism’s false promises. These negative connotations may be interpreted as
fairyland’s shadowy crevices EXIIKH\ GR QR DFFRXQI IRU WKH ULFK LPDJLQDILYH XQLYHUVH WKDI IKH
IDLUN IDOH IDQUDV\ KDV RITHUHG LOOXVIUDHRUV DXWKRW DQG UHDGHU YLHZHUWV = KLOH GLVPDQHILQJ IIKH
notion that fairyland was entirely innocent to begin with, this study’s driving question KDV EHHQ
iR DVN ZKDW 1DQIDVN—IKH 0DQG RI IpH—KDV EHHQ DEOH IR RITHU ,QGHHG , KDYH EHHQ DVNLQJ +RZ
FDQ IIKH SLFIXURV LQ WUDGLILRQDO IDLUN IDOH ERRNV  URXJKO\ JHQHUDIH SDIKZD\V RI
LQWHUSUHIDILRQ EHFZHHQ IKH FKDUDFIHWY WKHLU ZRUOGY  JHQHUDILRQV RI FKLOG DQG DGXOW UHDGHU YLHZHWV
DQG IDQIDV\ LIVHOI™

7KLV VIXG\ KDV IDYRXUHG D 7RONLHQLDQ XQGHUWDQGLQJ RI IDQIDV\ LQ LIV H[SDQGHG IRUP IIKH
LGHD KDl IDQIDV\ ZKHQ ZHW0 FRQVIUXFIHG RSHQV D VSDFH IRU KRSH LQ D EHIHU ZRUWG )DLUN lIDOH
IDQIDV\ UHZRUNV D SULPRUGLD0 GHVLUH IR RQH GD\ UH FRPPXQLFDIH ZLIK DQLPDOV LQ IKHLU FUNSILF
0DQJXDJH DQG R VHH IIKH ZRUIG DQHZ  &RQQHFIHG IR XIRSLDQ LPSX0VHV 1DLU\ §DOH IDQIDV\ RITHUW D
EHOLHYDEQH HVFDSH IURP WKH IRUFHV RI LQIXVILFH DQG LV LQIHJUDO R WKH SURFHVVHV RI HPDQFLSDILRQ ,Q
IDNLQJ WKH SLFIRULDO VHULRXVON WKLV WKHVLV KDV VLIXDIHG WKH SRIHQF\ R1 IDQIDV\ LQ lIKH IRXUQH\ LQIR
IKH XQNQRZQ WKH VXEYHUWLRQ RI lIKH WIDIXV TXR WKH SURYLVLRQ RI KRSH LQ D ZRUG RI VXITHULQJ
DORQJ ZLIK DHVIKHILF SOHDVXUH D00 RI ZKLFK JLYH ULVH #R LPDJILQDILYH DQG FRQYHUVDILRQDO
SRVVLELQLILHV

7KH KIVIRU\ RI WKH 1DLUN iDOH ERRN LIVHOI RITHUV RQH RI WKH PRW YLID0 UHPLQGHW IRU KRZ

IDQIDV\ FDQ VXUYLYH DV D SURGXFILYH IRUFH SHDGLQJ FLUFOHV IR ZKLFK , DGG YLHZLQJ FLUFOHV XVHG
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IDQIDV\ QDUUDILYHV iR LPDJLQH D EHIHU ZRWG ,QGHHG WKH ERRN LIVHOI EHFDPH SDUIl RI D SODHIRUP IRU
FUHDILYH SURGXFILRQ SHDGHU YLHZHUW RI G’ Au0QR\ 3HUUDXOI DQG the Grimms’ illustrated stories,
ZKHIKHU LQ WKH HLIKIHHQIK FHQIXU\ VDORQ HKH QLQHIHHQIK FHQIXU\ SDUORXU DQG SXE RU LQ WZHQILHIK
DQG WZHQIN\ 1LUVIl FHQIXU\ FLQHPDV DQG 0LYLQJ URRPV—GLVFRYHUHG KD HP SDIKHILF LQIHUSUHIDILRQ
RFFXUV DORQJVLGH WKH SRIHQILDO IRV fantasy’s communal and liberatory possibilities = KLOH LIl LV
SRVVLECH iR LQGLUHFH0ON HQJIDJH ZLIK D QXPEHU RI FKLOGUHQ DQG DGXOIV RI WKH OLFIRULDQ HUD IKURXJK
WKHLU HVWWD\V' SLFIXUHV DQG VIRULHV ZH DUH OLPLIHG LQ WKH GLVFRYHU\ RI VSHFLILF LQWHUSUHIDILRQV IURP
D ZLGHU UDQJH RI KLVIRULF UHDGHU YLHZHUV ZKR KDYH QRW OHIW lUDFHV R1 IKHLU WKRXJKIV - 1.RQHIKHIHW
WKH LOOXVHUDHLRQV SURYLGH D IUDPHZRUN IRU DQ HP SDIKHILF H[FKDQJH QR RQO\ ZLIK WKH LOOXVIUDIRWV
DQG WKHLU FKDUDFIIHUV  EXIi DOVR ZLIK JHQHUDILRQV R1 UHDGHU YLHZHUWV ,Q WKLV ZD\ ILFILRQ KDV IIKH
SRZHU IR LQFUHDVH HP SDIKHILF FDSDFLIN IKURXJK WKH NR\V DQG VXITHULQJ R IIKH FKDUDFIHUV LQ WKHLU

SLFIRULDO ZRUIGV

)DLU\ 7DOH 3LFWXUHYV
7KLV VIXG\ R1 IKH IDLUN IIDOH’s visual evolution in Euro $PHULFDQ QDUUDILYH FXOIXUH KDV JLYHQ
ZHLIKINIR IKH SLFIRULDO %\ H[ SDQGLQJ XSRQ H[LVILQJ LQWHUIH[WXDO FRQVLGHUDILRQV EN OLIHUDU\
VFKRODUV ZKR KDYH VIXGLHG IDLUN WDOHV IKH IKHVLV KDV EXLON DQ DSSURDFK IR WKH SLFIXUH ERRN HIKDW
HP SKDVL]HV HGLILRQ VSHFLILFLIN\ DQG LQIHUSLFIRULDILIN—Ieading me to appreciate the genre’s trove
RI YLVXDO ULFKHY DQG GLVFXWV LIV YDULRXV LQIHUQDO SRZHU VIUXFIXUHV BUIKRXJK IKHUH DUH PDQ\
WKUHDGV IKDIl FRQQHFI WKH WH IV TURP HDUO\ SXEOLFDILRQV IR WKH = LVQH\ YHUVLRQ IDLUNODQG EHFRPHV
IKDIl PXFK PRUH IDVFLQDILQJ ZKHQ LOOXVIUDILRQV TURP IKURXJKRXH LIV SXEOLVKLQJ KLVIRU\ FRPH IR
OLJKW DV SDUIl RT WKH VIRU\

7KH OLFIRULDQ IRFXVHG FKDSIHUV H[DPLQHG LOOXVIIUDHLRQV LQ IDLUN IIDOH QRYHOODV DQG

LQWHUUHODIHG SHULRGLFDV FKLOGKRRG LPDJHU\ 6KDNHVSHDUHDQ IDLUNODQG SDLQILQJV VDILULFDO FDUIRRQV
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XIRSLDQ QRYHOV FKDSERRNV WR\ ERRNV DQG IDLU\ §DOH DQIKRORJILHV—YLVXDO PDIHULDO IURP ERIK
within and outside of the context of children’s literature. My overview of first and subseqXHQI
HGLILRQV R1 LOOXVWUDIHG QRYHWDV ZKHQ FRPELQHG ZLIK FRPSDUDILYH FDVH WIXGLHV— = DOIHU Crane’s
LOOXVIUDILRQV FRPSDUHG ZLIK + - )RUG DQG * 3 -DFRPE Hood’s IRU LQVIDQFH—KLIKOLIKIHG KRZ
RSSRVLILRQDO YLHZV RQ JHQGHU VH[XDOLI\ UDFH DQG LGHRORJ\ DUH Lntegral to the genre’s diversity.

%\ EUDFNHILQJ FHUIDLQ ELDVHV DERXI IKH SLFIRULDQV—IKDI iKH\ ZHUH D QUXBLVK UDFLDIO\
SUHIXGLFHG DJIDLQWI RIKHUY DQG DGYHUVH IR IHPDOH HPSRZHUPHQI—DQG EN\ EUDFNHILQJ UHIDIHG
DWXPSILRQV DERXII OLFIRULDQ IDLUN\ WDOHV KH WKHVLV KDV RSHQHG XS ZD\V RI HQJDJLQJ ZLiK IDLU\
WDOH FKDUDFIHWV LQ WKHLU SLFYRULDO GLYHUVLIN 7R WKLV HQG , KDYH WURXEOHG IIKH DVWXP SHLRQV WKD IKH
OLFIRULDQV ZHUH D00 VH[XDOO\ UHSUHVVLYH DQG DLPHG IR EH FRORQL]HUWV LQ KH YHLQ RI $QGUHZ /DQJ
KD /HZLV &DUURW DQG -RKQ SXVNLQ SURGXFHG D SHGRSKLOLF JDTH WKDIi D00 OLFIRULDQ ZRPHQ
SDVWLYHON\ DFFHSIHG PDOH GRPLQDQFH DQG WKDI FKLOGUHQ KDYH KHOG OLMOH DIHQF\ ZKHQ YLHZLQJ
Disney’s fairy tale princess films. While critiquing a homogenizing approach to the VictoriaQV
KDYH QRW OHIW RXH WKH SUREOHPDIILF UDFLDO0 DQG JHQGHU UHODHLRQV ZLIKLQ WKH IDEULF RI WKH JHQUH JRLQJ
EDFN IR LIV 2ULHQIDOLVI LQI0XHQFHV

O\ DQDONVLY RI OLFHRULDQ HUD SULQW FXQIXUH 0HG PH IR QXDQFH IKH UROH RI JHQGHU LQ QLFKH
SXEOLVKLQJ YHQXHV VXFK DV PDOH GRPLQDIHG VDHLULFDO PDJDILQHV DQG IHPDIH friendly children’s
books. These publishing contexts, namely the satirical press and the children’s toy book, have
OHG IR IKH SURSRVLILRQ R1 IKUHH DHVIKHILF PRGHV IKH FXIH HKH VDILULFDO DQG IIKH XIRSLDQ 7KHVH
PRGHV HPHUJH LQ GHILJIKIIIX0 PRPHQIV 0LNH WKH FKLOG PHQ Rl 3 X Q FKKXIRSLDQ JOLPPHUWV RI D
better world in Crane’s allegorical illustrations and house 0LNH IR\ ERRNV DQG ZKHQ lIKH

&LQGHUHOOD ILIXUH ZDV UHGHSOR\HG IRU WKH VXTIUDJHIIH FDXVH 7KH LQIHUSOD\ EHIZHHQ WKHP DOVR
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FUXFLDOON\ KLIKOLIKIV DPELJXLILHV DURXQG ZKHIKHU IKH IDLUN IDOH ZDV IR EH PRUH IRU DGXO0IV RU
FKLOGUHQ

7KH HPSKDVLV RQ YLVXDO YDULDILRQV EHIZHHQ UHIHOLQJV DQG SXEOLFDILRQ IRUPV 0HG PH IR SD\
greater attention to the Cinderella figure’s evolution in illustrations leading up to KHU
Disneyfication. Greater awareness of the genre’s illustration history can counter the VIUDQJOHKROG
WKDW IKH = LVQH\ &RUSRUDILRQ KDV RQ IIKH FRQIHP SRUDU\ IDLUN lIDOH FDQRQ  7KH HDUOLHWI RI' &LQGHUHOD
LOOXVWUDILRQV ZHUH VLIXDIHG ZLWKLQ IIKH EDINOH RI LQN EHIZHHQ &KDUIHV 3HUUDXON DQG SURIR THPLQLVI
G’ Aulnoy. Pictorially, Cinderella FKDUJHV DKHDG RQ KRUWHEDFN LQ G’ Aulnoy’s “Finette Cendron”
and, conversely, she runs away from the ball in Perrault’s “Cendrillion.” Subsequently, gender
LWXHV RI SROLILFDO HP SRZHUPHQW DQG 0LEHUDILRQ UHFXU LQ IKH GHYHORSPHQI RI FKDSERRNV DQG IR\
ERRNV LQ (QJOLVK SXEOLVKLQJ KLVWRU\ ,00XVHUDILRQV R WKH VXTIHULQJ KHURLQH LQ GLITHUHQW ERRN
IRUPDIV ZLIKLQ WKH SLFIRULDQ HUD IURXEOHG WKH DQIL = LVQH\ XQGHUWIDQGLQJ RI IHPDOH EHDXIN\ DV
ORFNHG LQIR DQ XQEURNHQ SDIlHUQ RI RSSUHWLRQ

&RPSDUDILYH DQDONVLY RI IKH SLFIRULDO VKLINV LQ SXEOLVKLQJ KLVIRU\ ZKHQ FRPELQHG ZLIK DQ
LQWHUSLFIRULDO DSSURDFK KDV EURDGHQHG P\ WZHQIN\ ILUVI FHQIXUN\ SHUVSHFILYH RQ KRZ VHOI RIKHU
UHODILRQV DUH HQDFIHG LQ WKH YLVXDO WIRULHV R1 IKH SDVIl SHFRJIQL]LQJ IKH FXIIH §KH VDILULFDO DQG WKH
XIRSLDQ DV IKUHH UHFXWLQJ DHVIKHILFV VXSSRUIHG D GHHSHU DZDUHQHVV RI KRZ DIlIDFKPHQW IR DQG
GLVIDQFH 1URP WKH FKDUDFIIHUV DQG WKHLU ZRUGV FDQ FRQILQXH #R RSHQ XS DQ LQWHUSUHILYH UDQJH
ZKLFK LQFOXGHV \HI HLSDQGV EH\RQG lIKH EDVH VIRUNOLQH DQG IH[II ,QGHHG IIKH VIXG\ RI
LQWHUSLFIRULDOLIN FRX0G H[SDQG IXWKHU = KLOH FRQVLGHULQJ 7RONLHQLHQ GLVILQFILRQV EHIZHHQ IiKH
PRUDOLVILF EHDWII IDEOH  ZKHUH KXPDQV PDVTXHUDGH DV DQLPDOV DQG WKH IDLUN ID0H  ZKHUH KXPDQV
DQG DQLPDOV UH FRPPXQLFDIH  WKHUH LV SUHVXPDEO\ PRUH IR VD\ RQ KRZ DQLPDOLIN DQG UDFLDO

UHODILRQV LQIHUVHFI $5QG E\ DGDSHLQJ DQ LQWHUSLFHRULDO PHIKRGRORJLFDO DSSURDFK  ZKLFK EULGJHV
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ERRN KLVIRU\ DQG DUl KLVIRU\ WKHUH LV PXFK PRUH IIR VD\ DERXI IKH G\QDPLF EHIZHHQ IKH KXPDQ
DQG IKH DQLPDO ZLIKLQ WKH FRORXUIX0 DQG EODFN DQG ZKLIH LOOXVIUDILRQV 1URP YDULRXV SLFIIXUH ERRNV
LQFOXGLQJ QDWXUDO KLVIRULHV PHGLFDO ERRNV DQG JHRJIUDSK\ ERRNV *LYHQ WKH GLYHUVLIN RI
LOOXVIUDILRQV LQ KLVWRULFDO SLFXUH ERRNV  §KH HLWHQW IKDI ZH DUH WIL0O VIXFN ZLIK WKH QRILRQ WKDW IIKH

IDLUN IDOH FDQRQ LV D VIDEQH HQILIN\ KLQJHV RQ TXHVILRQV RI UHDGHU YLHZHUVKLS DQG DJIHQF\

4XHVWLRQV RI 5HDGHU 9LHZHUVKLS DQG $JHQF\
$QGUHZ /DQJI DQG = DO =LVQH\’s DQG YHUVLRQV RI lIKH IDLUN IIDOH FDQRQ VKRX0G QR EH IIDNHQ IR
UHSUHVHQI WKH ZKROH 7KH YLHZ RI §KH IDLU\ iDOH FDQRQ DV XQFKDQJLQJ GHQLHV UHDGHU YLHZHUV”
DJHQF\ DQG GHQLHV IKH VXEYHUVLYH SRIHQILDO RI WKH VIRULHV DQG WKHLU LPDJHV 2YHU WKH SDVW iKUHH
KXQGUHG years, authors and illustrators have responded to each others’ practices, and reader
YLHZHUV DUH QRII ZLIKRXW PLQGV DQG DIHQF\ RI WKHLU RZQ ZKHQ LI FRPHV IR WKH KXPDQ DQLPD0 DQG
VXSHUQDIIXUDO EHLQJV ZKR 1LIXUH LQ FRORXUIX0 DQG EODFN DQG ZKLiH IDLUNODQGY $V VXFK FORVH
attention to the images has offered alternative possibilities for understanding a story’s underlying
age, gender, race and animal relations, and for travelling into the author and illustrator’s creative
ZRUIGV DORQJVLGH D GLYHUVH FDVIl RT SULQFHVVHV WWHSPRIKHWY ZLIFKHV JREOLQV IDLULHV PLFH FDIV
DQG ELUGV

+RZ PXFK FUHGLI DGXIV JLYH FKLOGUHQ DV FUHDILYH DIHQIV LQ SDUIl GHSHQGY XSRQ IKH

FRQVIUXFIHG QDIXUH RI FKLOGKRRG , RSHQHG XS WKLV LVWWXH E\ DVNLQJ KRZ ZKHQ DQG ZKR IRVWIHUHG
KH DVRFLDHLRQ R1 IKH IDLU\ IDOH ZLIK FKLOGUHQ DQG KRZ GLG IKH ERQG EHIZHHQ IDLUNIDQG DQG
childhood come to be? After intertextualizing Andrew Lang’s “Coloured Fairy %RRNV” within a
EURDGHU KLVIRU\ RI KLV HIKQRJUDSKLF IIKHRULHV DQG E\ DOVR FRQVLGHULQJ WZHQHLHIK FHQIXUN\ UHDFILRQV
IR WKH DXWKRU LIl EHFDPH HYLGHQW WKDW DQ DINLIXGH WRZDUG IIKH FKLOG DV H[FOXVLYH UHDGHU YLHZHU

SUHYDLOHG DIf IKH HQG RI iKH QLOHIHHQIK FHQIXU\ %\ H[SDQGLQJ RQ KLV TXHVILRQ R DJH EDVHG
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YLHZHUVKLS KH §KHVLV KDV FRQVLGHUHG KRZ ERRNV VXSSRUI KLWIRULFDOO\ VLIXDIHG FRQFHSIV RI
FKLOGKRRG  3UHYDOHQI FRQFHSIV LQFOXGH IKRVH LQVSLUHG EN\ -RKQ ZRFNH DQG -HDQ -DFTXHV
Rousseau’s philosophies, John Ruskin’s aesthetic ideals (which influenced alternative
perspectives in the Victorian era), Andrew Lang’s ethnographic theories, and Walt Disney’s
(GXIDLQPHQI LQGXVIUN

3LFIXUHV DFIi FRQURLQION ZLIK iH[IXD0 QDUUDILYHV DQG DI iLPHV YLHZHUV DQG LOOXVIUDIRUY
GLYHUJH LQ IIKHLU LPDJLQLQJ RI KRZ D VFHQDULR PLJKII FRQILQXH 7R WKLV HQG , H[WHQGHG P\ FULILTXH
Rl $QGUew Lang’s theories of racial superiority by suggesting that reader YLHZHWV PLIKW QR
interpret H.J. Ford’s illustrations in the way that Lang would KDYH (LNHG /DQJ ZKR WKHRULJHG
about the white male hero’s dis LGHQILILFDILRQ IURP DQLPDOV LQ KLV YLVLRQ RI FXQIXUDO HYROXILRQ
ZDV (LNHO\ IR assume that Ford’s illustrations confirmed that sense of VXSHULRULIN\ RYHU IHPDOH
HIKQLF FKDUDFIHUWV, and animal characters. How a child may interpret Ford’s images of heroes,
KHURLQHV DQG DQLPDOV LV DQRIKHU WRU\ KRZHYHU 7KLV SRVWLELOLIN IRU YLHZHU DIJHQF\  ZKHIKHU IURP
WKH YDQIDJIH SRLQI R FKLOGUHQ RU FULILFV RI = LVQH\ ZDV (DIHU HP SKDVLJHG ZKHQ DQLPDOLIN\ FDPH IR
light as a central element of Disney’s visual plot SDIIHIQV IIKH ZL0G FDIl DQG KXPDQL]HG PLFH KDYH
D URCH IR SOD\ LQ KRZ UHDGHU YLHZHW PLIKII HQULFK WKHLU HPRILYH DQG FRJIQLILYH H[SHULHQFH ,Q
DGGLILRQ IR WURXEOLQJ IKH QRILRQ IIKDH IDLUN IDOH ERRNV ZHUH DOZD\V IRU FKLOGUHQ , KDYH DOVR

VXJJHVIHG WKDW DGXOHV PD\ FRQILQXH IR UHFODLP WKHVH ERRNV

)DLU\ 7DOHV DQG &RQWHPSRUDU\ $UW
7R FRQFOXGH IIKLV SURNHFI , ZRX0G OLNH IR #XUQ R D FRQIHP SRUDUN\ DUFZRUN E\ 6DULQGDU = KDOLZDO
WKDW IDNHV XS WKH 0HIDF\ RI IDLUN IDOHV $ QXPEHU RI DUILVIV - 3DX0 OF&DUIK\ = ROIH
/HONLHZLF] - INL 6PLIK $QQD *DVNHI0 DQG ®DQD D0 %R DUH RQU\ D IHZ RI D 0RQJ OLVW KDYH

IDNHQ XS WKH IDLU\ WDOH WKHPDILFDOON LQ UHFHQW \HDUV FUHDILQJ SDLQILQJV SKRIRJUDSKV VFX0SIXUH
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ILOPV SHUIRUPDQFHV DQG LQWIDOODILRQ ™ KDOLZDO LV DPRQJIVID JURXS RI DUILVIV - ULVIL ODODNRII
6XVDQ +RHUIK 6X %0DFNZH DQG 3HiHU &D00HVHQ ZKR KDYH PRUH VSHFLILFDOO\ UHYLYHG lIKH ERRN DV
DQ RENHF RI LQTXLU\ FUHDILYHO\ GHVIUR\LQJ WKHLU H [IXD0 FRQIHQW DQG PDNLQJ VSDFH IRU VFXISIHG
QDUUDILYH VFHQHV DQG SHUWVRQDO PHPRULHV ITURP ERRNV RQFH UHDG LQ FKLIGKRRG

Dhaliwal’s WKH JUHHQ IDLU\ YRYWRWR! IEXBHRONRRNV ZKLFK RSHQ IR D
ZRWG RI FRORXU  1LIV $ YDULDILRQ RI IKH EODQN ERRN IKH SDSHU SDJHV DUH ILOOHG QRI ZLiIK
ZRUGV DQG LPDJHV EXI ZLIK YLEUDQW JUHHQV UHGV RUDQJHV DQG SXUSOHV ™ HVSLIH WKLV EODQNQHWV
she references Andrew Lang’s “Coloured Fairy Books™ ZLIK IKLVY ZRUN DQG WKH IH[II RQ WKH
books” spines KLQIV Dif D UHQHZHG QDUUDILYH = KHQ FORVHG DQG YHUILFDOON 0LQHG up, the spines’
LQVFULSILRQ VXJJHVIV DQ HQNLUHON GLITHUHQW VHI RT WIRULHV #KDQ WKRVH WKDWf 1LO0HG IIKH SDJHV RI Lang’s
7KH *UHHQ )DLU\ 9%HR BRRNV LQ KHU FRQIHPSRUDU\ ERRN VFX0SIIXUH DUH GHVLJQHG IR
UHPDLQ FORVHG HYHQ LI WKH\ UHYLYH FXOIXUDO DQG ORFDOLJHG PHPRULHV IURP KHU IRXUQH\ IRP ,QGLD
iR WKH H[SHULHQFH RI EHLQJ DQ LPPLJIUDQI FKLOG ZLIK DQ DSSHILIH IRU IDLU\ ERRNV LQ ZRQGRQ

,Q IKH 1LQD0 GD\V RI P\ ZULILQJ P\ IIKHVLY, I visited Dhaliwal in her artist’s studio. Over
FRQYHUVDILRQ DQG IIHD , IKLQN EDFN #R KHU UHDGLQJ WKH JROGHQ WHW LQVFULEHG XSRQ WKH JUHHQ ULEERQ
RI FRORXU ZKLFK WUDYHOV DORQJ WKH VSLQHV RI KHU WK H JUHHQ 1D L BKH WDBY RII/SER R N
LQVFULSILRQ RQ KHU PX0IL FRORXUHG ERRNV  ZKLFK VIDIHV

2QFH XSRQ D ILPH WKHUH ZDV D OLIMOH JLU0 ZKR 0RYHG 0HDUQLQJ YR UHDG VLINLQJ RQ IiKH 10RRU
EHIZHHQ IIKH VIDFNV LQ IKH SXEOLF OLEUDUN  VXUURXQGHG EN SLOHV RI ERRNV KH JUHHQ IDLU\ ERRN iKH
yellow fairy book, the red, the blue, the lavender fairy book. She’s convinced, PDQ\ \HDUV
ODIHU WKDW IKHUH ZDV HYHQ D YLROHI OLODF DQG D SXUSOH ERRN  DQG WKLV HDUON ORYH RI FRORXU LV
reflective in much of her later life “gamboge, heliotrope, rose madder madder lake. This work
UHSUHVHQIV D UHVROXILRQ RI VRUIV D FRPLQJ KRPH IR KH SODFH ZKHUH D00 iIKH QDUUDILYHV VKH KDV
ZLIHQ EHIDQ

The onlooker would not be able to read the sentences of the book’s distinctive colour arrangement if
SODFHG RXW RI RUGHU

6DULQGDU " KDOLZDO 7RURQIR LQIHUYLHZ EN\ SDFKH0 +DUULY -X0\

,ELG
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' VRRQ EHFRPHV FOHDU IIKDII IKH DUILVIi LV WKH DXWKRU RI' KHU RZQ VHIV RI VIRULHV  DQG KD D QRQILQHDU
DSSURDFK IR IRUNIHOOLQJ LV HVVHQILDO IIR KLV ZRUN  7KH QHLIWKLQJ WKDW = KDOLZD0 GHVFULEHV LV KRZ
VKH DFTXLUHG IIKH KDQG PDGH FRORXUHG SDSHU IURP DQ DUILVDQDO SDSHU IDFIRU\ LQ 3RQGLFKHUU\ VKH
DVVRFLDIHV WKLV \RZQ ZLIK DQIL %ULILVK FRORQLDO HUD activist Sri Aurobindo’s ashram.

When asked about the politics of Andrew Lang’s stories, Dhaliwal asserts that VKH GLG QRIl
design the installation as an overly theoretical postcolonial critique of Andrew Lang’s “Coloured
Fairy Books.” While acknowledging the importance of the local within the artist’s perspective, |
would point to the remarkable irony that Lang’s 0DIH QLFIRULDQ LP SHULDOLVI SURIHFIl FRX0G EH WXUQHG
on its head in the eyes of an artist looking back on her childhood memories as one of London’s
PDQ\ UDFLDOLJHG LPPLIUDQIV *LYHQ WKDF P\ RZQ IDPLO\ DUH RI DQ ,QGLDQ LPPLIUDQN EDFNJURXQG

IURP %DQJDIRUH , ZDV HDJHU HiR OLVIHQ iR §KH DXIRELRJIUDSKLFDO VLIQLILFDQFH RI IKH ZRUN DQG IR
question how the erasure of Lang’s stories from the pages of Dhaliwal’s WKH JUHHQ IDLU\ VWF
E R RLINKI VLIQDO IKH UHYLYDO RI WKH IDLU\ WDOH WUDGLILRQ LQ WKH IiZHQIN LUV FHQIXUN

7KH DUILVI HP SKDVL]HV WKH LP SRUIDQFH RI YUDQVIRUPLQJ XJO0\ DQG SDLQIX0 PHPRULHV VXFK DV
WKRVH RI KHU IU\LQJ LI QRW DOVR WUDXPDILF PRIKHU GDXJKIIHU UHODHLRQVKLS ™ KDOLZDO lIHOOV R1 KRZ KHU
ZHW PHDQLQJ PRIKHU UHVILLFIHG KHU IURP UHDGLQJ 7KH UHVIULFILRQ 0HG KHU IR VHHN RXIF $QGUHZ
Lang’s books. She voraciously read them one after the other and this turned the public library
into a place of solace, learning, and imagining. The ornate coloured covers of Andrew Lang’s
“Coloured Fairy Books” were like the coloXUV RI \KH ZRWG SURYLGLQJ \RXQJ ®KDILZD0 ZLIK DQ
HVFDSH 1URP WKH PRRG RI JUH\ ZRQGRQ OHDQZKLOH IIKH UHSHDILQJ QDUUDHLYHV RI KHURHV  UHJIDUGOHWV
RI WKHLU JHQGHU RU UDFH  ZKR ULVH IURP IIKHLU GLHLFXOILHV YHU\ PXFK VSHDN IR WKH FKDOHQJHV
DVVRFLDIHG ZLK 0LYLQJ DV DQ ,QGLDQ JLU0 LQ ZRQGRQ LQ IIKH V DQG V' /LQJHULQJ PHPRULHV

of her mother’s imposed Punjab customs, which seemed to make little sense without explanation
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in an English city, and her parent’s resistance to literacy, combine in Sarindar Dhaliwal’s
PHPRULHV 7KHVH PHPRULHV DUH WKH IIKUHDGV IIKDIi ELQG IKH ZRUN DQG WKDW JLYH LIV FRORXUV VNPEROLF
YDOXH

The varied hues of Dhaliwal’s WKH JUHH Q | DIULHDWR\AM R KHU E[RIRIIMRQV
LQIR KRZ FRORXUHG ERRN LQVIDIODILRQV FDQ H[XGH WKH IUDQVFXOIXUDO FRQFHSII R1 IKH SSNDVKLF
OLEUDUN  6KH H['SODLQHG R PH WKDW KLV OLEUDUN LV D P\VILFDO VIRUHKRXVH ZKHUH HYHU\IKLQJ LV
UHFRUGHG IURP HYHU\ VLQJOH DQJOH WKXV RITHULQJ IKH FRQVRIDILRQ R1 KDSSLQHVV ZLIKLQ DQ RIKHUZLVH
bleak world. Accordingly, the colours “gamboge, heliotrope, rose madder madder lake,” which
are not titles from Lang’s series, expand beyond the fantasy world that the stories offered her as a
FKLOG 7KH\ SXIl KHU PHPRULHV Rl KHU PRIKHU DQG WKH LP PLIUDQI H[ SHULHQFH LQIR D GLIHUHQ!
perspective. In Dhaliwal’s books, red, blue, laveQGHU \HORZ JUHHQ RUDQJH DQG JUHHQ UHVROYH
KH PHPRULHV RI KHU PRIKHU DQG WKLV UHFDOOV WKH ZD\ IIKDIi PDQ\ IDLUN HIDOHV GHDO ZL#K W\LQJ DQG RU
ORYLQJ IDPLON UHODILRQVKLSY &RORXU UHYLYHV D ZDUPHU PRRG IUDQVIRUPV JUH\ PHPRULHV DQG
SURYLGHV D SRVLILYH RXIORRN IRZDUG ,QGLD D PDIHUQD0 KRPHIDQG RI KR VXQ VSLFHV DQG RUQDIH VDUL
SDiiHUQV

Colour may have at one time signalled Andrew Lang’s imperialistic project, with his
voyeuristic gaze over the countries of the world. However, Sarindar Dhaliwal’s sculpliXUD0 ERRN
installation shifts the power from Lang’s hierarchical vision of world cultures to address
DOVHUQDILYH KLVWRULHV WKDII DUH DV ORFDOLJHG DV IKH\ DUH  JOREDIL]HG DQG GLDVSRULF DQG DV

SHUWRQDOL]HG DV WKH\ DUH SDUIl RI D FROOHFILYH KLWWRU\ ,Q WKH JUHHQ | D4QQWIMMWIRIU\ER RN

SBNDVKD LQ 6DQVNULI UHIHUV IR WIKH HIKHU DQG LW LV DOVR D WHUP XVHG ZLIKLQ IKH HSLWIHPRORJLFDO DQG
PHIDSK\VLFDO VAIHPV RI ,QGLD SKLORVRSKLFDO VFKRROV VXFK DV 1DY\D Nyay and like and Vaiseika. Occultists
ZHVIHUQLTHG WKH IHUP - ZKLFK LV KRZ IIKH SNDVKLF 5HFRUG FDPH IR UHIHU R DQ HIKHUHDO UHFRUG NHHSLQJ VAVIHP
consisting of pictorial memories from all events (including thoughts and feelings). S.R. Bhatt, “NYAYA
VAISEIKA,” ed. Brian Carr and Indira Mahalingam, & RPSDQLRQ (QF\FORSHGLD RI $VLDQ 3KLORYV
5 H I H URd&tkedte, 2002); “Akashic Record,” % ULWDQQLFD 2QOLQH
KIS  DFDGHPLF HE FRP (%FKHFNHG IRSLF BNDVKLF UHFRUG
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/RQGRQ 0LEUDU\ 10RRU WUDQVSRVHV KHU EOHDNHU H['SHULHQFHV LQIR D FRORXUIX0 YLVLRQ RI KHU PDIIHUQDO
HILHV IR 0DQG DQG KRPH SHIDIHG iR WKH H[SDQVLYH SRVVLELOLILHV R1 IDQIDV\. WKHVH SDJHV HYRNH IIKH
ZIGHU VHD RI HIKHUHDO NQRZOHGJH &RORXU EHFRPHV 0LNH iKH JuDQG H[SDQVH RI IDLUNODQG DV ZH00 DV
UHIHUWLQJ IR ,QGLD 7KH DUILVIW KDV DWORZHG KHU JLUKRRG VHOI iR UHIXUQ IKH = HVIHUQL]HG 1DLU\ WDOH IR
her Indian roots, but not without complicating the cultural outsider’s idealizations ol ,QGLD DV D
IHPLQL]HG IDPHG DQG H[RILFLJHG ZRQGHWDQG = KHQ FRQVLGHULQJ WKH SRVVLELOLIN\ R1 KHU IXIIXUH
fUDYHOV VKH ODPHQIV IKH RQJIRLQJ VIULIH LQ ,QGLD IRU SRRUHU FKLOGUHQ HVSHFLDOO\ JLUOV $QG VR
VRPHZKHUH EHIZHHQ IKHVH FRORXUIX0 DXIRELRJUDSKLFDO SDJIHV DQG IIKH PRUH JULVO\ PHPRULHV RI D
nation’s past and present, there is something of the utopian, which vibrates in 1X00 FRORXU

7KLV DFILYH HQIDJIHPHQI ZLIK 1DLU\ §iDOH PHPRULHV UHDVVHUIV IIKDIF ZH PXWi FRQILQXH IR
TXHVILRQ WKH DVWWXPSILRQ WKDI JLUOV DUH HDVLO\ LQGRFILLQDIHG E\ SDIULDUFKDO QDUUDILYHV PDQLSXODIHG
EN IKHLU THHOLQJV 1RU YLFILPL]HG KHURLQHV DQG WKDW IKH\ RQO\ LGHQILIN\ ZLIK RSSUHVVHG DQG
EHDXILILHG ZKLIH SULQFHVWHV OHPRULHV RI UHDGHUVKLS DIHQF\ VXJJIHVI IKDW IKH H [¥XD0 EODQNQHW RI
KH VEX0SIiXre’s coloured pages divergH IURP YKH FRQFHSII R1 IKH FKLOG DV D EODQN VODIH ,Q KLV ZD\
WKH JUHHQ | DI UFRQVAMSRIOUN\MEIR[BASH Rl KRZ WKH IDLUN IDOH ERRN FRQILQXHV IIR
play out fairyland’s lingering importance for adultV 1RQHIKHOHVV §KH IH[WXD0 DQG SLFIRULDO
DEVHQFH ZLIKLQ WKH SDJHV R1 ZRUN DOVR VLIQDOV #iKH ZD\ WKDW iKH IDLU\ WDOH ZLWK D00 LIV KLVIRULFDO
YDULDILRQ PD\ EHFRPH LQFUHDVLQJON GLILFXOW WR DFFHWV

*LYHQ WKH UHDGHU viewer’s experiences, there is all the more reason to UHDIILUP IIKH
HUDGLILRQ R1 iKH ERRN LQ LIV PHDQLQJ PDNLQJ SRVWLELOLILHV = H FDQ FRQILQXH #R UHFRJQL]H WKDH

FKLOGUHQ FDQ DQG GR EHFRPH DFILYH SDUILFLSDQIV LI QR DOVR VXEYHUVLYH LQIHUSUHIHUY ZKHQ IKH\

+HUH ,QGLD LV D GLITHUHQW NLQG RI ZRQGHUIDQG IURP WKH IDPHG DQG IHPLQLJHG FRQFHSII GHVFULEHG E\ &KULVILQD
%DFFKLOHJID LQ KHU SRW FRORQLDO FULILTXH RI WKH IDLUN WDOH HOHPHQI LQ FRQIHPSRUDUN 2ULHQID0 QRYHOV  UHIHUUHG IR LQ WKH
introduction). Bacchilega, “Genre and Gender in the Cultural Reproduction of India as “Wonder’ Tale.”
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imagine alternative scenarios and ask “what if?”’ In this line of DFILYH HQJDJHPHQW DGXOWV DV ZHW0
DV FKLOGUHQ FDQ EHIlIHU UHGLVFRYHU WKDIl HHHPHQII RT IDQIDVN\  ZKLFK JURZV ZKHQ UHIULHYLQJ WKH

ZHDOIK R1 IKH IDLUN lIDOH SLFIXUH ERRN
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VHDUFK SURTXHW FRP PHUFXU\ FRQFRUGLD FD STGIJOREDO GRFYLHZ DEVIUDFI &
$ % &34
5\DQ $DQ- 7KH 7ULFNVWHU 6KLIW +XPRXU DQG ,9DFRXYHLQ &RQWH

8%& 3UHW
6D0H 5RIJHU )DLU\ 7DOHV DQG $IWHU )URP &RRLZIH OLW HIWVIR ( % :KL
8QLYHUVLIN 3UHW

6D0PRQ (GZDUG DQG $0IUHG $SSIHEN ZRQIGHQ 7KH /LWHUDWXUBRRI WKH (PSLUH
%ULILVK (PSWH 1HZ <RUN + +R0l

6DPPRQV ODUKD& :DU RI WKH )DQWDV\ :RUOGV & 6 /HZLV DQG - 55
, P D JL Q BDYILY%RUEDID &$ 3UDHJIHU

6DZLFNL ODUDQQH % RG\ 7H[W DQG 6FLHQFH 7KH /LWHUDF\ RI ,QYHV\
SKHQRPHQRORJ\ RRQGRG L WAKU BADCHALRBXEILVKHWY
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Rl :DOW 3BXW@H\ KIS DQLPWXGLHV EORIVSRIFRP ZDUG NLPED0
DQG OXFLIHU FDW KPP0

Seddon, Richard Martin. “Ruskin and Visual Media.” Doctoral thesis, Lancaster 8QLYHUVLIN\

KIS HIKRV E0 XN 2UGHU ™ HIDLOV GR™XLQ XN E0 HIKRV

6HLIHW /HZlV& )DLU\ 7DOHV 6H[XDOLW\ DQG *HQGHU LQ )UDQFH

&DPEULGJH 8QLYHUVLIN 3UHWV

331



6KIHU $Q0% :RPHQ &XOWLYDWLQID&EBKNMMHAH DQFREUBRWDQ\ LQ (QJC
%DOILPRUH -RKQV +RSNLQV 8QLYHUVLIN 3UHW
Silver, Anya Krugovoy. “‘A Caught Dream’: John Ruskin, Kate Greenaway, and the Erotic
Innocent Girl.” & KLOGUHQfV /LWHUDWXUHQBVVIRBADWLRQ 4XDUW

—  GRL FKT
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8QLYHUVLIN 3UHW
6L0YHU -UXJRYR\ 9LFWRULDQ /LWHUDW XU KDPEQGH RIREHIGBQR RUH[LF % RG\
8QLYHUVLIN 3UHW
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SHUVSHFWLYHYV | U R®HEP\WXUND<DRDQDKD VOB 7HIVXR 1LVKLR -
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6IHLQEDFK 6XV\H 8 Q GHUVWDQGLQJ WKH 9LFWRULDQV 3ROLWLFV &XC
&HQW XU\ 1%AXRW BRXQHGIH
6IHQ (CUK 2Q WKH 3UREOH PRARIDI(RHED W K VUDQVODIHG E\ = DOIUDXI 6/HLQ
UGHG =DVKIQJIRQ " & ,&6 3XEILFDILRQV
SRWHQF\ DDQKRIRG W& ,&6 3XEIFDILRQV
6XW0LYDQ $YIQ % ULWLVK /LWHUDU\ ODJD]JLQHV 7KH $XJXVWDQ $JH L
= HWSRUIN &RQQHFILFXH *UHHQZRRG 3UHW
%ULWLVK /LWHUDU\ ODJD]JLQHV 7KH 9LFWRWEMIQ DQG (GZ
&RQQHFILFXI *UHHQZRRG 3UHW
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3XEOLVKLQELQ ODIP| 8QLYHWLN (OHFIURQLF 3XEOLVKLQJ
KIS GVSDFH PDK VH GVSDFH
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70DV ODUD 211 ZLWK 7KHLU +HDGV )DLU\ 7DOH\WIDARR IWKH &XOWX
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3UHW

7KDFNHUD\ = LOOLDP ODNHSHDFH DQG ODULRQ +DUU\ 6SLHOPDQQ 7KH + LWKHUWR 8QLGHQWL
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%LEOLRJUDSK\ |URIPRZ <RUIN WIRSHJ  EURIKHWV

7KRPDV %RE 'LVQH\YV $UW RI $QLPDWLRQ )URPLHAERMH\ ORXVH 7R
+\SHULRQ

7KRPDV -XIlD 3L FW R UL D O$KHF \RKRUAKIB GQUYHUVLIN 3UHW
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$IKHQV 2KLR 2KLR 8QLYHUVLIN\ 3UHW
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=DVNR -DQH 8QGHUVWDQGLQJ 'LVQH\ 7K H&DPEQGSH DEGKOXQS RI1 )DQWE
9%0DFNZHO) 3UHWY

DIV 6IHYHQ) 7KH ODJLF .LQJGRP :DOW 'LVQH\ DQ®WRWOKH $PHULFDQ
+RXJKIRQ OLINOLQ

= KDIOH\ -R\FH UHOH $ +LVWRU\ Rl &KL O G U H @ROGRQYORIBN ,00XVWUDWLRQ

= KUK\ "DYLG 7KH ,GHD RI 1DWXUH LQ 'LVQH\ $QLPDWBHRRQG JURP 60Q
(GLILRQ SVKJDIH BIXGLHV LQ &KLIGKRRG IR WKH 3UHVHQI YDUQKDP BXUH\ BVKJIDIH

ZRIH &N\ $QLPDO 5LWHV $PHULFDQ &XOWXUH WKH 'LVFRXUVH
7 KH RKLEDIR 8QLYHUVLIN RI &KLFDJIR 3UHW

“Wonder, N.” 2 (' 2 Q O R{IR4G 8QLYHULIN\ 3UHVW $FFHVHG -DQXDU\
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Ziauddin, Sardar. “Walt Disney and the Double Victimization of Pocahontas.” 7KLUG 7H[W

= LQIHU -

Zipes, Jack. “Breaking the Disney Spell.”In )DLU\ 7DOH DV 0\WK O\WK DV )DLU\ 7

/H[LQJIRQ 8QLYHULIN RI' - HQIXFN\ 3UHWV
%UHDNLQJ WKH ODJLF 6SHOO 5DGLFD@RGBRQHRULHV RI1 )RO

+HLQHPDQQ

—— . “De Disneyfying Disney: Notes on the Development of the Fairy Tale Film.” In 7 KH
(QFKDQWHG 6FUHHQ 7KH 8QNQRZQ +LVIWREBN RI )DLU\ 7DO
S5RXI0HGIH

—— HG 'RQIW %HW RQ WKH 3ULQFH &RQWHPSRUDU\ )HPLQLV)
DQG (QABDQRUE OHIKXHQ

—— )DLU\ 7DOH DV 0\WK OXNJLEJIR) \SQ MWL RI 7. BQBAN\ 3UHWV

— )DLU\ 7DOHVY DQG WKH $UW RI 6XEYHUVLRQ 7KH &ODVVL
SURFHVV RI &IHXY £RON. SRXWAGIR Q

— )DLU\ 7DOHVY DQG WKH $UW RI 6XEYHUVLRQ 7KH &ODVVL!

SURFHVV RI &RQOHE QHZ BRI LIRXPHGIH

7KH (QFKDQWHG 6FUHHQ 7KH 8QNQRZIHZ<RINzWWRU\ RI )DLU

SRXIHGJH

. “The Flowering of the Fairy Tale in Victorian England.” In :KHQ 'UHDPV &DPH 7UXH

&ODVVLFDO )DLU\ 7TDOHV B Q GHZ KRINLBRXWHCIB GLW LR Q

. “Utopian Function of Fairy Tales and Fantasy: Ernst Bloch the Marxist and J.R.R,

Tolkien the Catholic.”In % UHDNLQJ WKH ODJLF 6SHOO 5DGLFDO 7KH

7DOHWV  /RQGRQ +HLQHPDQQ

—— “Walt Disney’s Civilizing Mission.”In )DLU\ 7DOHV DQG WKHIEEW RI 6XEY

— 1HZ <RUN 5SRXIHGJH

— KHQ 'UHDPV &DPH 7UXH &ODVVLFDO )DHZLRIWDOHYV DQG 7

SRXIHGJH

334



——— “Who’s Afraid of the Brothers Grimm? SocialL]DILRQ DQG 3ROLILFL]DILRQ IKURXJK )DLU\
Tales.”In )DLU\ 7TDOHV DQG WKHQEHGE W R 1 BHiX ERINMH BRYIHGRIKD

ULPDU\ 6RXUFHV %RRNV 3HULRGLFDOV DQG ,O00XVWUDW

“A Literary Causerie: Mr. Ruskin.” 7KH 6SHDNHU $ 5HYLHZ RI SROLWLFV /HYV
$ U WQ@ED\
$ 3UHWW\ %RRN IRU &KLOGUHQ 2U $Q (DV\ *XLGH WR WKH (Q
WR 7KHLU 7THQGHU &DSDFLWLHV DQG ,V 'HVLJQYG DV :HO
7TKRVH 7KDW &DQ EXW -XVW 5HDG DV IRU WKH (QWHUWDL
$ G Y D Q6ilded London: John Newbery in St. Paul’s Church \DUG
$BLQIKDP = LOLDP DQG 5LFKDUG "R\(H LOXV ,Q )DLU\ODQG $ 6HULHV RI 3LFWXU!
'R U @RRGRQ /RQJIPDQV *UHHQ DQG &R
$X0QR\ ODUH Catherine D’. “Finette Cendron.” In /HV & R QW H VQG& BDU)Vp%DIELQ
KNS ZZZ 0HVFRQIHVGHIHHV 1U FRQIHV HI DXIHXW PPH G DX0QR\ ILQHIH FHQGURQ
$XQ ZRXVD & L Q G HAlht Oowifd’s London To\ %RRNV /RQGRQ 1HZ <RUN )UHGHULFN
~DUQH &R GFULEQHU = HIIRUG  $UPWIURQJ
KIS VROR ERGOHLDQ R[ DF XN 2 ; 98 /6&23B2 ; R[IDIHSK
$XQI /RXLVD DQG = *XQWRQ LWXV & L Q G HAlikt ©o@ifd’s London Toy Books. London:
~DUQH &R
KIS  VROR ERGOHLDQ R[ DF XN 2 ;98 /6&23B2 ; R[IDIHSK
%DUWLH - O DQG $UIKXU 5DFNKDP L)XV 3IHWHU 3DQ LQ .HQ VRGROWRUIBUGHQV
6IRXJIKIRQ KNS PFJL00 ZRUGFDI RUJ RFOF
%XFNOH\ $BUDEHOD % DQG - &RRSHU LIOXV 7KH )DLU\ /D Q G/RGRG K LAHDQREH
KIS DUFKLYH RUJ GHIDLOV IDLUNODQGVFLHQFH  EXFNLDOD
&DIGHFRII 5DQGRISK % DEHYV L Q WREGGRD )RIGHGN = DUQH
KNS  ZZZ JXWIHQEHUJ RUJ ILOHV K K KiIP
&DUURW /HZLV DQG BUIKXU SDFNKDP LXVY $OLFHYV $GYHQW X IBHMQIRQKHRQGHU O D C
HGLILRQ KNS ZZZ JXWHQEHUJ RUJ HERRNV "PVJ ZHIFRPHBVIUDQJHU
&DUURW /HZLV DQG -RKQ 7HQQLHO LIOXV $OLFHYTV $GYHQW X WRQERQ @DFRIMGHUODQG
DQG &R KWS  DUFKLYH RUJ GHIDLOV $50LFHVSBGYHQIXUHV,Q = RQGHUIDQG
— . “Tenniel’s Illustrations for The Nursery Alice (digitized Images from the 1890
Original).” 7KH % ULWLVK KU® UZYZ ¥E0XN FROOHFILRQ LIHPV IKH QXUVHU\
DOLFH
7KH RQOMOWHG $OLFH $OLFHYV $GYHQWXUHV LQ :RQGHUO
*O DYHZ <RUIN = RWG 3XEILVKLQJ &RPSDQ\
7TKURXJK WKH /RRNLQJ *ODVV D ZRGRKONOWPID LB )RXQG 7K
KISV HQ ZLNLVRXUFH RUJ ZINL 7KURXJKBIKHB/RRNLQJ *(DWV
DQGB = KDIB$ILFHB)RXQGB7KHUH
&UDQH =DIHI $Q SUWLVWITV YROBROQ@MHMMAMH QFHV
/ILQH DQGIKHE UVRIGRQ &KLVZLFN 3UHW
—— $0DGGLQ DQG WKH QRHR'GZRQGRX*DRUID BRBIHGIH  6RQV
KIS XIGF XI10 HGX 8) FLIDILRQ

335



% HDXW\ D Q G QWHK'H/RZEGRD™MARIOH SRXIOHGIH DQG 6RQV
KISV DUFKLYH RUJ GHIDLOV EHDXWN\EHDVW  FUD
% O X H /RQBRY GHRUJH SRXIHGIH ~ 6RQV
KIS DUFKLYH RUJ GHIIDLOV %0XHEHDUG ~ &UDQ
% O X H /RQBRY GHRUJH SRXIHGIH ~ 6RQV
& L Q G HARGERY) O*BRUJIH SRXIHGIH ~ 6RQV
KIS PFJL0 ZRUGFDI RUJ RFOF
&LQGHUHOOD 3LFWXUH %RRN &RQWDLQLQJ &LQGHUHOO|
1HZ <RUIN “RGG OHDG DQG FRPSDQ\
KIS DUFKLYH RUJ GHIIDLOV FLQGHUHJDSLFIXU  FUDQ
+RXVHKROG 6WRULHV IURP WKH & RFO@HHE XILFEQ RI WKH %L
&UDQH VWHG /RQGRQ ODFPLIDQ
KIS DUFKLYH RUJ GHIDLOV KRXVHKROGVIRULHV ~ JULPULFK
&DUWRRQV IRU WKH &DXVH $ 6RXYHQLU RI WKH ,
DQG 7UDGH 8QLARERE& RIKQARUABINAQRI 6RFLDILVI &RQJIUHWV
KISV OFFQ ORF JRY
— 3-DFN DQG WKH %HDQVWDON" $UWLVW 3URRI IRU 7KH 5H
3DSHU F KIS JDOOHUNVHDUFK GV PDQ DF XN = HIIDL0
7TKH %DE\YV 2ZRQGRY HMRRIKBSRXIHGIH  6RQV
KIS DUFKLYH RUJ GHIDLOV EDENTXRIVRZQS$HV ~ &UDQ
——— 7KH '"HFRUDWLYH ,00XVWUD WGHR @RIRARQ BWHRVRINNBIHRRVOG DQG 1H
KWS  ZZZ JXIHQEHUJ RUJ 1LOHV K K KiP
7TKH %OXH %HDUG 3LFWXUH %RRN &RQWDLQLQJ %OXH %
DQG WKH %HDQVW D @RYGRPB DHA KREN. BHRUIHFRINMGYY DQG 6RQV WKH
%URDGZD\ /XGJDIH KWS  PFJIL0 ZRUGFDI RUJ RFOF
7KH )URJ 2ZRQGRQ FHRUJIH SRXIHGIH DQG 6RQV
KISV DUFKLYH RUJ GHIDLOV 1TURJSULQFH ~ &UDQ$
7KH 7ULXPSK RJDIYDE NRU (
KIS FROOHFILRQV YDP DF XN LIHP 2
—— “Toy Books.”In 7TKH "HFRUDWLYH ,00XVWUDWIR BRI %RRNV 20
/RQGRQ &KLVZLFN 3UHW KIS  ZZZ JXIHQEHUJ RUJ 1LOHV K
K KIP
——— = LOLDP 5RXIOHGJIH DQG /RXLV 1DSRIHRQ 3DINHU 7KH &KLOGUHQTV OXVLFDO &L
7ROG LQ )DPLOLDU :R U GRQGRIR*HRIP DRANHEINDQE BRQVH V
KIS PFJIL0 ZRUIGFDI RUJ RFOF
—— :LOOLDP ORUULYV WR :KLVWOHU 3DSHUV DQG $GGUHVVH)
&RPPRQZR@OD™ %HN 6RQV ZIG
&RH +HQU\ HG $ % RRN RI 6 WRULHV |UR ZRQGROH- &RQEDH 7UHDV XU\
KIS ZZZ YRURQIRSXEOLFOLEUDUN FD GHIDLO IVS"(QIf 50" &
-5 =g -
—— $ %RRN RI 6WRULHV IURRQMRKH&X®MNH 7UHDV XU\
KIS VROR ERGOHLDQ R[ DF XN 2 ;98 /6&23B2 ; R[IDIHSK
Cruikshank, George. “Cinderella and the Glass Slipper.”In 7KH &UXLNVKDQN )DLU\ % RRI
)DPR XV 6W R200M New York: G.P. Putnam’s Sons, 1911.
KISV DUFKLYH RUJ VIUHDP FUXLNVKDQNIDLU\E = FUXL SDJHQ PRGH XS
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7KH &UXLNVKDQN )DLU\ % R R New)RX:\G. ) PRANXYSGIW R UL HV
KISV DUFKLYH RUJ VIUHDP FUXINVKDQNIDLUNE ~ FUXL SDJHQ PRGH XS
— 7KH &RPLF $OPDQDFN $Q (SKHPHULV LQ -HVW DQG (DUQ
+XPRURXV 3RHWU\ 4XLSV DQG 2G GaRV L MRYGRQ BKKDVRW 6H UL H \
DQG = LQGXV KIS DUFKLYH RUJ GHIDLOV FRPLFDOPDQDFNHSK  FUXL
7KH &RPLF $OPDQDFN $Q (SKHPHULV LQ -HVW DQG (DUQ!
+XPRURXV 3RHWU\ 4XLSV DQG 2GGLYRLHYRQBBHFRQG 6HULI

&KDIIR DQG = LQGXV KIS DUFKLYH RUJ GHIDLOV FRPLFDOPDQDFNHSK  FUXL
—— 7KH 6FRXUJH 2U ORQWKO\ ([SRVDRVR VURERQ PSR W XUH D Q
= 1 -RQHVIRU O -RQHV KIS DUFKLYH RUJ GHIDLOV VFRXUJHRUPRQIKO\  FUXL

— “Splendid Spread.”In 7KH &RPLF $OPDQDFN DQ (SKHPHULV LQ -HYV
&RQWDLQLQJ OHUU\ 7TDOHV +XPRURXV ARBCROWKDWR 4 X LSV DC

DQG = LQGXV KIS DUFKLYH RUJ GHIDLOV FRPLFDIPDQDFNHSK  FUXL
"HIRH "DQIH0 5RE L QV R QN&wEX @l World’s Classics. 2[IRIG 2[IRUG SQLYHUIVLIN
3UHW

Dickens, Charles. “Frauds and Fairies.” +RXVHKROG :RUGV $ :HHNO\ -RXUQDO &
&KDUOHV 2HFENHQV
KNS  ZZZ YLFIRULDQZHE RUJ DXWKRUV GLFNHQV SYD SYD  KiIPO
ODIN "IRQ :KHHOEDUURZ RR\ XU DQRDNV ZKLIH HQDPHI RQ UHG VIHHO ZRRG
DQG
UXEEHU ZKHHOEDUWRZ
Ewing, Juliana Horatia, A.W. Bayes and Gordon Browne, illus. “Good Luck Is Better than
Gold”In 20 G )DVKLRQH G/RQBRQ L6RFHAIN RUBNRPRILQJI &KULVILDQ
- QRZOHGJIH KISV DUFKLYH RUJ VIUHDP ROGIDVKLRQHGIDW HZLQ SDJHQ PRGH XS
*UHHQDZD\ .DIH 'RO O TV 7 HABVIRDABIMURS 3XEILVKLQJ &R
KIS XIGF X10 HGX 8)
8QGHU WKH :LQGRZ 3LFWXUHARQGRS BRIHEIH | BRQV&EKLOGUHQ
KIS DUFKLYH RUJ GHIDLOV XQGHUZLQGRZSLFIY  JUHHULFK
DQG SREHUI%URZQLQI 7KH 3LHG 3LSHUWURERQHDMEHIFD L HOH
KIS  DUFKLYH RUJ GHIDLOV SLHGSLSHURIKDPH)  EURZ
*RUGRQ (OL]DEHIK DQG O 7 3HQQ\ 5RW LOXV % LUG &KLOGUHQ 7KH /LWWOH 30D\
JORZHU &KIK @ @&KIFAJR 3) 9RWDQG &R
KISV FDIDORJ KDHKLIUXVI RUJ SHFRUG
— J)ORZHU &KLOGUHQ 7KH /LWWOH &&XDMRQAQY BRIDYEKH )LHOG
FRPSDQ\ KISV FDHDORJ KDWKLIUXVI RUJ SHFRUG
7TKH % XWWHU I O &K%DDRE SDRCVAF1260R R N
KISV FDIDORJ KDHKLIUXVI RUJ SHFRUG
Grimm, Jacob, and Wilhelm Grimm. “Aschenputtel.”’In .LQGHU 8Q G + D XMRKWH KH Q
/D %LEOLRIQTXH Z/LEUH KIS GH ZLNLVRXUFH RUJ ZLNL $VFKHQSXHIHOB
*UPP -DFRE = LOKHIP *UPP DQG *HRUJH &UXLNVKDQN LIOXV *HUPDQ 3RSXODU 6WRULH\
7UDQVODIHG E\ (GJDU 7D\ORU Z/RQGRQ -RKQ &DPGHQ +RIlHQ
KISV ERRNV JRRJOH FD ERRNV''LG K&V+PPHPA4$SB-
— *HUPDQ 3RSXODU 6WRULHV 7UDQVODWHG IURP WKH .LQ(
00 *ULPP )URP 2UDOQWBHETES (GUBLMABNRI 9R0  /RQGRQ
%DIGZ\Q
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KISV ERRNV JRRJOH FD ERRNV'LG 7 = $9B$SH4$SB- SJ 35  UHGLBHVF \ Y RQHSD
JH T 1 IDOVH
*HUPDQ 3RSXODU 6WRULHYVY 7UDQVODWHG IURP WKH .LQ(
IURP WKH .LQGHU 8QG +DXVPIUFKHQ &ROOHFWHG E\ 0 O
7UDQVODIHG E\ (GJDU 7D\ORU 9R0  /RQGRQ %DIGZ\Q
KISV ERRNV JRRJOH FD ERRNV'LG <Y) ; $PSHFHS-
,QJHIRZ -HDQ DQG ODULD / -LUN LOXVY ORSV D W K3HLDAEKLD\ - % /LSSLQFRIN
&RPSDQ\ KIS GLJLIDO OLEUDUN XSHQQ HGX ZRPHQ LQJHIRZ PRSVD PRSVD KilP0
AXL0HU Couch, Sir Arthur, and Edmund Dulac, illus. “Cinderella.”’In 7KH 6OHHSLQJ % HDXW\
2WKHU 7DOHV )URP WKH 20G )UHQFK 1HZKRRBIN +RGGHU €
+RGGHU  BIRXJKIRQ
7KH 60HHSLQJ %Y HDXW\ DQG 2WKHU 7DOHV )URP WKH 20C
6WRXJKW RHZ <RIN +RGGHU  GIRXJKIRQ
Lang, Andrew. “Mr. Andrew Lang’s Theory of the Origin of Exogamy and Totemism.” ) RONORUH

QR -XO\ -
BHUUDXOW TV XIS QIDHICROBIBM V
KIS ZZZ IRURQIRSXEQLFOLEUDUN FD GHIDLO IVS™ (QIif 5™ O 5
/DQJ $QGUHZ DQG + - HRIG LOXY 7KH $SUDELDQ 1LJKWXRQCRDWRQIPBYDLQPHQW V
*UHHQ &R KISV DUFKLYH RUJ GHIDLOV DUDELDQQLIKIVHQ ~ IRUGJRRJ

7KH %URZQ ) DIKKE\/BQER® XRQIPDQV *UHHQ DQG &R
KISV DUFKLYH RUJ GHIDLOV DUDELDQQLIKIVHQ ~ IRUGJRRJ
7KH *UHHQ ) D WHB\ &FAXIRGYDLI\ %RRNV ZRQGRQ /RQIPDQV *UHHQ DQG

&R KIS DUFKLYH RUJ GHIDLOV JUHHQIDLUNERRN ~ 0DQJJRRJ
7KH 20LYH ) DVLHG \&RERRIHS HDLU\ %RRNV /RQGRQ /RQIPDQV *UHHQ DQG
&R KIS DUFKLYH RUJ GHIDLOV ROLYHIDLUNERRN ~ 0DQJ

7KH 2UDQJH ) DILHG VRGERRARQIPDQV *UHHQ DQG &R
KIS DUFKLYH RUJ GHIDLOV $QGUHZ/DQIV7ZKH2UDQIH)DLINY%RRN
7KH 9LROHW )YB®HE LBRIRARSBIN\ %RRNV /RQGRQ /RQIPDQV *UHHQ DQG

&R KNS DUFKLYH RUJ GHIDLOV $5QGUHZ./DQIV7KHOLRIHIN DLUNYRRN
7KH <HOORZ ) D HU&KRRXRIGNLUN %RRNV ZRQGRQ /RQIPDQV *UHHQ DQG
&R KNS DUFKLYH RUJ GHIDLOV SSQGUHZ/DQIV7KH<HIRZ )DLUNYRRN

/DQJ $QGHZ + - YRUG LOXV DQG * 3 -DFRPE +RRG LOXV 7KH % OXH )DWHE\ % RRN
&RORXUHG IDLU\ %RRNV /RQGRQ /RQJPDQV *UHHQ DQG &R
KIS DUFKLYH RUJ GHIDLOV EOXHIDLUNERRN ~ 0DQJLDOD

/D0J $QGUHZ DQG ODULDQ SR &R[ & LQGHUHOOD 7KUHH +XQGUHG DQG )R
&LQGHUHOOD &DWVNLQ DQG &DS 2Y5XVKHV $EVWUDFWF
OHGLHYDO $QD O R JXJEHQ /BFRIMBVIKLGR WIRWEHSULQ!

/DQJ $QGUHZ 7 GFRIN LOXV DQG ( $ /HPDQQ WXV 7KH *ROG RI /RDERYQLOHH

6LPSNLQ ODWKDN &R KNS DUFKLYH RUJ GHIDLOV JROGRIIDLUQLOHH  ODQJULFK
/DQJ $QGUHZ DQG SLFKDUG "R\H WXV 7KH 3ULQFHVV 1RERG\ $REROH RI )DLU
/RQIPDQV *UHHQ DQG &R KIS PFJL0 ZRUGFDI RUJ RFOF

IDQJOH\YV +LVWRU\ RI &LQGHUMR@RODDBEG +HU *ODVV 60LSSHL
KIS VROR ERGOHLDQ R[ DF XN 2 ; 98 /6&23B2 ; R[IDIHSK

Locke, John. “Letter to Mrs. Clarke, February 1685.”In 7KH (GXFDWLRQDO :ULWLQJV F
/ R F MAHHG E\ -DPHV / $B[IH0 &DPEULGIH &DPEULGJIH 8QLYHUVLIN 3UHW
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Longfellow, Henry Wadsworth, and Poetry Foundation. “The Skeleton in Armor (1841).” 3R HW U\
JRXQGDWLRIR ZZZ SRHIL\IRXQGDILRQ RUJ SRHPV DQG

SRHIV SRHPV GHIIDLO
ODF*RQDIG *HRUJH DQG BUIKXU +XJIKHV L)XV SKDQWDVWHY $ )DHULH 5RPDQFH Il
: R P HSHSXEILFDILRQ RI HGLILRQ 1HZ <RUN ™ RYHU 3XEOLFDILRQV

ODF"RQDIG *HRUJH DQG ODXG +XPSKUH\ LOXVY 7KH /LIJKW 3ULQFHVV DQG 2WKHU
New York; London: G. P. Putnam’s sons, ¢1893.
KNS  DUFKLYH RUJ GHIDLOV OLJKIISULQFHWRIK  PDFG
ORUH 7KRPDV 8 W R 3UD@IDIHG E\ S5DSKH S5RE\QVRQ &DPEULGJIH 8QLYHUVLIN 3UHW
KISV DUFKLYH RUJ GRZQORDG PRUHVXIRSLDIVE\  URSHJIRRJ PRUHVXIRSLDIVE\  URSHJRRJ SG
I
8 W R $ALIB5 E\ 5RQDIG +HUGHU 1HZ <RUN = RYHU 3XEOLFDILRQV
ORWLY =WODP 1HZV IURP 1 PRPRHWPLK _ HPVFRIN 3UHW
KIS DUFKLYH RUJ GHIDLOV QHZVIURPQRZKHUH  PRUU
1HZV IURP 1RIEHGHRQBRQ /RQJPDQV *UHHQ DQG &R
KWS ZZZ JXIHQEHUJ RUJ ILOHV W
Morris, William, and Walter Crane, illus. “News from Nowhere (chapt XVIL).” 7 K
&RPPRQZHDO 6RFODOLVW /HDJXH
7KH 6 WRU\ RI WKH +DBRHVRVK UHIFORRIIBED L Q
KIS DUFKLYH RUJ GHIDLOV IRUNRIJOLIIHULQ ~ PRUU
OU 3XQFKYV 9LFWRULDQ (UD $Q ,O0XVWUDWHG XHKHRQLFOH I
OR0  /RQGRQ %UDGEXU\ $JQHZ  &RPSDQ\
KISV ERRNV JRRJOH FD ERRNV"LG WR $PII<$SH-
OU 3XQFKYV 9LFWRULDQ (UD $Q ,O0XVWUDWHG &KURQLFOH I
ORI  /RQGRQ %UDGEXU\ $JQHZ  &RPSDQ\
KISV ERRNV JRRJOH FD ERRNV"'LG LFR $PPS<PSB-
OU 3XQFKYV 9LFWRULDQ (UD $Q ,OO0XVWUDWHG &KURQLFOH I
OR0  /RQGRQ %UDGEXU\ $JQHZ  &RPSDQ\
KISV ERRNV JRRJOH FD ERRNV"LG 2V $$4SPOSSH-
3D\QH &RULHU -RKQ DQG *HRUJH &UXLNVKDQN LOOXV 3 X Q FK D Q & HEXABQAGRQ %HW

" DOG\ KIS DUFKLYH RUJ GHIDLOV SXQFKDQGIXG\ZLI  XQNQJRRJ
Perrault, Charles. “Cendrillon.”In + LVWRLUHV 2X &R QW HQ HGX3DIH&BEH 3DV Vp
9%DUELQ IU ZINLVRXUFH RUJ

3HUUDXOW &KDUHV ODULH Catherine D’ Aulnoy, Leprince de Beaumont, and Hégésippe Moreau.
/IH ORQGH (QFKDQWp &KRL[ G HCURGXY hiplg PORUWFRNWDXG H )pHV
3DULV 1HIVRQ

SRVVHIlL &KULVILQD DQG BUIKXU 5ackham, illus. “Rackham’s Illustrations for Goblin Market
(digitized Images from the 1933 Edition).” 7KH % ULWLVK /LEUDU\
KNSV ZZZ EQ XN FROOHFILRQ LIHPV JREOLQ PDUNHI LOOXVWUDIHG E\ DUIKXU UDFNKDP

SRWHINL &KULVILQD DQG ®DQNH *DEULH0 SRVVHIIL L0XV *REOLQ ODUNHW DQGH2ZWKHU 3RF
/RQGRQ ODFPLIDQ KIS DUFKLYH RUJ GHIDLOV JREOLQPDUNHIDQG  URVWJRRJ

SRVVHIlL &KULVILQD DQG /DXUHQFH +RXVPDQ LIXV *REOL Q (/BQGRY DWW PLIDQ
KIS FRQIHQIGP ED\ORU HGX FGP UHI FRUOHFILRQ DE ZSF LG

5RXWHDX -HDQ -DFTXHV e P L @UBQVODIHG E\ %DUEDUD )R[OH\ 1HZ <RUN - O =HQI DQG 6RQV

Ruskin, John. “Herne Hill: Dear George MacDonald,” August 11, 1872. T 35. Ruskin Archives.
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—— “The Puppet Show: Or, Amusing Characters for Children, with Coloured Plates,” ¢
—— “Introduction.” In *HUPDQ 3RSXOD LY #R)GRY LRKION&DPGHQ +RINHQ

——— “Lecture IV: Fairy Land: Mrs. Allingham and Kate Greenaway.” In 7K $UW RI (QJODQC
/IHFEWXUHYV JLYHOQ L QHZ RRRNUBUIDQG 3XE

—— /HWWHUV DQG $GYLFH WR <RXQJ *LUOV DQG <RXQJ /DGLI
7TKHLU 6SKHUH ,QIOXHQFH :RPHQZ¥RINR-UNH\: RERWQ TV 5LIKYV

—— ““Of Queens Garden’ in Sesame and Lilies (1865).” In 6 HOHFW H GIGUHEEW L Q J V
" LQDK %LUFK —  2[IRUG 2[IRUG 8QLYHUVLIN 3UHW
5XVNLQ 6HOHRMRMGG2[IRUG BROLYQMINV 3UHW
5XVNLQ -RKQ DQG 5LFKDUG "R\(H XV 7KH .LQJ RI WKH ¥RI® RGERY 6RIKH U
(0GHU
7KH .LQJ RI WKH %RRIR) GOHXRHA L Y%6INHU
KIS DUFKLYH RUJ GHIIDLOV NLQJJROGHQULYHU ~ UXVNJRRJ
7KDFNHUD\ = LOOLDP ODNHSHDFH DQG 5LFKDUG *R\H LOOXV 7KH 5RVH DQG WKH 5LQJ 2U
+LVWRU\ RI 3ULQFH *LJOLR DQG 3ULQFH %XOER $ )LUH 61
& K L O G/HB ZRQGRQ 6PLIK (0GHU DQG &R
KIS DUFKLYH RUJ GHIDLOV URVHULQJRUKLWWRU ~ WKDFULFK
7KDFNHUD\ = LOOLDP ODNHSHDFH DQG 5LFKDUG "R\0H LOOXV 7KH 5RVH D Q SHSW)KRHIKB L Q J
1854 edition. Children’s Classics. London: Bloomsbury, 1994.
“The British Lion’s Vengeance on the Bengal Tiger.” 3 X Q BXIXVI

KIS  OLEUDU\ FVXQ HGX 6&$ 3HHN LQ IIKH GIDFNV SXQFK
7KH &RPUDGH 9RI — ZHVISRUW &RQQHFILFXI *UHHQZRRG SHSULQI &RUS

7KH 'LYHUWLQJ +LVWRU\ RI &LQGHULOOD 2U 7KH /LWWOH *O
Gainsbrough: Mozley’s Lilliputian Book Manufactory, 179

7KH +LVWRU\ RI &LQGHUHOOD “HE\ 7KRFPDVAMBWIKYH *ODVYV 60LSSFH
KIS  VROR ERGOHLDQ R[ DF XN 2 ;98 /6&23B2 ; R[IDIHSK

7KH +LVWRU\ RI &LQGHUHOOD ™A\ OKH\DIQGCWRWOH *ODVV 60LSSFH

= HKQHWI (GZDUG + LXY +RXVHKROG 6WRULHV &ROOHSRWVHG E\ WKH %U
/RQGRQ $GGH\ DQG &R
KNS ZZZ DUFKLYH RUJ VILHDP KRXVHKRIGWIRULH ~ JULPJRRJ SDJHQ PRGH XS

Wilde, Oscar, and Walter Crane, illus. “The Happy Prince.”In 7KH +DSS\ 3ULQFH DQG 2W
7DOHYV /RQGRQ =DYLG 1XI
KIS DUFKLYH RUJ GHIDLOV KDSS\SULQFHRIKHU ~ ZL0G

ULPDU\ 6RXUFHV )LOPV

"LVQH\ &KDQQH) $ O D G EMFBG E\ OLFN\ " RIHQ] %XUEDQN &S ™ LVQH\ &KDQQH)
3URGXFILRQV “9-
3 R F D K R*QWAMD EA OLNH *DEULH) DQG (ULF *ROGEHUJ %XUEDQN &S
= DO = LVQH\. YHDIXUH SQLPDILRQ 3URGXFILRQ "9~
"lVQH\ =D $OLFH DQG :RQHBHI E\GMGYTHURQLPL = LOIHG -DFNVRQ DQG
+DPLUIRQ /XVNH /RV SQIHHV &S = DOI = LVQH\ 3URGXFILRQV “9-
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% HD Y H U 79B QIDBEYHQIXUHV VHILHV = LUHFIHG EX -DPHV $D0JDU
%XUEDQN &S = DOl ™ LVQH\ 3URGXFILRQV "9~
X QJOH "%HRHR EN = RIIDQJ SHLUIKHUPDQ /RV SQIHHY &S = DO
" LVQH\ 3URGXFILRQV "9~
& L Q G H UHFBGED&NGH *HRQLPL = LOIUHG -DFNVRQ DQG +DPLUIRQ /XVNH
ZRVBQIHHV &S = DO " LVQH\ 3URGXFILRQV "9~
3 HW H U LBRHQE\ &N\GH *HIRQLPL = LOIUHG -DFNVRQ +DPLOIRQ /XVNH DQG
-DFN - LQQH\ /RVBQIHHV &S = DO ™ LVQH\ 3URGXFILRQV "9~
3L QR F FLIKAHR E\ 1RUPDQ )HIJXVRQ DQG 7 +HH /RV BQIHHV &S
= DO ™ LVQH\ 3URGXFILRQV "9~
1DWXUHTV FEN@LUH$EYHORKUHY VHILHY = LUHFIHG EX -DPHV $D0JD
%XUEDQN &S = DOl ™ LVQH\ 3URGXFILRQV "9~
6OHHSLQ JLHFHDEX BNGH *HIRQLPL /RV SQIHHY &S = Do
" LVQH\ 3URGXFILRQV "9~
BQRZ :KLWH DQG W K HKHFBIGIEX H QILDFZ ERWHKVDQG ™ DYLG
+DQG /RVBQIHHV &S = DOl ™ LVQH\ 3URGXFILRQV "9~
7KH 9D QLVK LTXH ABIWSEYHIKUKY VHILHV = LUHFIHG EX -DPHV $D0JDU
%XUEDQN &S = DOI ™ LVQH\ 3URGXFILRQV "9~
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,PDJH $SSHQGL]

,PDIJHV ,QWURGXFWLRQ

-
W

v X

)LJV DQG 5LFKDUG 'R\OH 326KH UXQY BZDW\WQIG 3OKCL\VLQV 7KIVH A REEGLW'L |
3@ OLPELQJ’ LOQQVYWUDWLRQY $Q6HULHV RI 3SLAWGGRQ | URPJIWK® V( OUHRHI@ E
&R SODWHV YLIRI -RKQ Z\ROWMGHV /LEUDU\ &KLOGUHQ V 3ULQWHG &R

ﬁ'

T &

)LJ S5LFKDUG 'R\OH 37KH )DLU\ 4XHH Q,@D)DH V\D DQIGY H$ ' 6HQIQ K V WRU CBW E R/ L
(Ol :RUBR®GRQ /RQJPDQV *UHHQ S5HDGHXUFH\H&QLYHU\SIODWH )ORRILGD 9
JLEUDU\ Rl +LVWRULFDO &KLOGUHQ V /LWHUDWXUS$FRWWBG BHSW XRE HG X
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http://ufdc.ufl.edu/UF00025040/00001/1j

,PDIJHV &KDSWHU

Fig. 4 Antoine Clouzier, “Contes de ma mere L’Oye,” frontispiece in Charles Perrault, + LVWRLUHY RX &RQWHYV G
SDVVp $YHF GHavis:CRuOBArhiMY H97). Source: Christie’s

KNS ZZZ FKULVILHV FRP ORWILQGHU ZRI SHUUDXOI FKDUOHV KLVIRLUHV RX FRQIHV GX GHIDLOV DVS[

$FFHVVHG -DQXDU\

* Autetr des Memoires & Voyigs
d'Efpagne,

'L TOME PREMIER.
4 X ‘:\f_
A

e ELRARNY

M, DG XEvilr,

J)LJ  $QRQ\PRXV $QWRLQH &ORX]JLHU" 3&RQ&DINWK B H I/ Qg H$ YRIBRY WV V S L H
GH )pNRO /D +D\H >7KLV HGLWLRQ W B'G IOXNRIQ@ \SKE QM & KRG [E \V®PLU

6RXUFH KWWS XWSLFWXUD XQLY PRQWS IU WHDEHYDWHEBERWLIFGE SKS"
-DQXDU\
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http://www.christies.com/lotfinder/Lot/perrault-charles-1628-1703-histoires-ou-contes-du-5308220-details.aspx

)L  /XGZLJ *ULPP 3 RURWK\ 9LHKPD.QQ G H U RQ@VEL ¥B KMRFAOHJ 5 KIRGEH UO L@
S5HLPHU 6RXUEWWSYV GH ZLNLSHGLD RUJ ZLNL 'RURWKHDBO9LHKPDQQ PHG
$FFHVVHG 0D\

)LJ  &RORXUHG %RRN &RYIRWRORXWIGQGDHE\/BARNYV °~ /RQGRQ /RQJPDQV
BRXUFHV YDULHG VRXUFHV RQ 3LQWHUHVW KWWSV ZZZ SLQWH!
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https://de.wikipedia.org/wiki/Dorothea_Viehmann#/media/File:Dorothea_Viehmann.JPG
https://www.pinterest.com/pin/245868460883510482/

,PDIJHV &KDSWHU

LI -DPHV 1RUIKFRIH - RK Q 5 X2 RQULGHQ 1DILRQDO 3RUILDLH *DUHUN\ = LJLID0 6RXUFH 'LIJLWDO ,PDJH DQG
60LGH &ROOHFWLRQ &RQFRUGLD 8QLYHUVLW\

)LJ  -RKQ 5XVNLQ 37KH 'ZDUI 7K3HUBZXESQH W G& RZH RIL GRXVLQJ &KDUDFWH
$XWRJUDSK ODQXVFULSW F &R X0 WWIVX R | 1HZH <RRUNNDQ /LEUDU\

)LJ *HRUJH &UXLNVKDQN 3% OXH /LIKW 'LOBEGRPWUBRRRQ BRSOGRE *ULF
6WRUIMIRHQGRQ -RKQ &DPGHQ +RWWMWSY ERRMRXXBRRHIOH FD ERRNV"LG K&
$FFHVVHG 0D\
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https://books.google.ca/books?id=hCsHAAAAQAAJ

DI $GHDLGH &DIRQ : R Q G H U ODBIERERXU F = LJLID0 6RXUFH &RQFRUGLD 8QLYHUVLIN = LJLIDO ,PDJH
DQG 60LGH SHVRXUFHV

JLV  DQG  OHIDQFKROLF *0XFN DQG IIKH %0DFN %URIKHUY SLFKDUG =R\OH LOOXVIUDILRQVLQ -RKQ 5 XMNL QLQJ
Rl WKH *ROGNY 5URQBRQ 6PLWK (OGHU -RKQ 5X&RXQWHKFVURU\7TBEG 5H
&HQWHU /DQFDVWHU 8QLYHUVLW\ 8. $ E

GO

o S
hy vt g
I SUKIWIN JLO SLFKDUG R\H LOXVIUDILRQ GHIDWOLQ -RK Q 5XMAH.QLQJ RI WKH * /GG H /R 6 GYRHQU
6PLWK (OGHU &RXUWHV\ R D QIKH5HRKHD 5 X K N&LKQW EUD UDQFDVWHU 8C
E
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O TR )

yLJ (VIXLUH :LQGYV ORQJ QRVH 5LFKBRHG RWVOMNL QLRI RIL WXIHH FRHO G I\ C5L
VW /RQGRQ 6PLWK (OGHU & ROEWWD MV \DRIG7 KHV-HRIKWDF BX&/HNQWHU /DQF

yLJ (VIXLUH :LQGYTV VKRUW QRVH 5LFRBEQG5XRKMHQLIQR R WK SIL HEGIGE QWA
%RVWRQ OD\KHZ 9%DNHU 6RXUFH +DUYDUG 8QLYHUVLW\
KWWS DUFKLYH RUJ GHWDLOV NLQJJROGHQULYHU UXVNJRRJ $FFHVVHG

)LJ S$UWKXU +XJIKHV 3, IHOW W ARG OCHJ JHRWREW KD QY WIOOXKXQV UBWLRQ L
ODF'ROQBRGQWDVWHY $ )DHHSKEERFDWHHRQ RI HGLWLRQ 1HZ <RUN 'RY
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http://archive.org/details/kinggoldenriver01ruskgoog

i

YLIV DQG ODXG +XPSKUH\ LOOXVWAKHWILERW BQ LGRWNY TOFGRIDIOKEU )
/IRQGRQ * 3 3XWQDPYTV 6RQV UN 3XEGRKUEHUDHYZ <R
KWWS DUFKLYH RUJ GHWDLOV OLJKWSULQFHVVRWK PDFG $FFHVVHG 0D

yLIV DOGW WRDWLIXWRXLVH .LUN 36KH /HDUQW 1HDUO&DOO RI WKDW
DOLJKWHG LQ D URZ XSRQ WKH &RLO DQ& @ XWKIUHGH LRV R WIHDP RI@ G V Z HUWHHF
DPRQJ WKH FORXGV-HDLQ® O RGPV WKGHKDQD\GHOSKLD - % /LSSLQFRWW &F

BRXUFH 8QLYHUWYMMWSRI BG@QKIN®RWMH QHW XPQ E

"HFHPEHU

¥

Fig. 23 Walter Crane, “Th Happy Prince,” frontispiece in Oscar Wild, LOKH +DSS\ BULQFH DQG 2WKHU 7LC
/IRQGRQ 'DYLG 1XWW 6RXUFH +DUROG GHWHH OVEKNDIS\ KON W B H RDNUKEH!

$FFHVVHG 6HSWHPEHU
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http://archive.org/details/lightprincessoth00macd
http://hdl.handle.net/2027/umn.31951002161889b
http://archive.org/details/happyprinceother02wild

and other poems

by Chriftina Roffetti

London and Cambri
Fiacmilan and Co. 18

)LJ 'DQWH *DEULHO 5RVVHWWL |IUREGYWLESAIHFEMHMY CREEDIGWNAKEHAD 35:/-HWVWPWH W
/IRQGRQ ODFPLOODQ 6 RX UMW D UYDRKAL 8 R IRVHU @ HW\DLOV JREOLQPD
$FFHVVHG 0D\

)L OHR¥Q 7HQQLHO 3:**RRGE\H IHHW °~ $OQRM WU B &/ IRQW QU HHRAY § RSEDQGIHRLOA

ODFPLOODQ DQG &R 6RXUFH &RRAPIXQHWDLBMIO IKRWHW $G YIHIQRKX Y H
$FFHVVHG 0D\

)L ULIRWQ 7THQQLHO LOOXVWAKDWMXRR WKHHRRNEQUUADWYWY DQG :KDW $0
/IRQGRQ ODFOLOODQ &R 6RXRBH ZKWWXWR XIKEWKIVERRBRNHQJ
*ODVV BDQGB:KDWB$OLFHB)RXQGB7KHUH $FFHVVHG 0D\
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http://archive.org/details/goblinmarketand01rossgoog
http://archive.org/details/AlicesAdventuresInWonderland
https://en.wikisource.org/wiki/Through_the_Looking-Glass,_and_What_Alice_Found_There
https://en.wikisource.org/wiki/Through_the_Looking-Glass,_and_What_Alice_Found_There

LI /HZLV &DUURN >SILFH /LGGHI DVE 7 KPbH JJ D UBIEXRH@SULQI F " LJLID0 6RXUFH = LJLIDO , PDJH DQG
60L.GH &RWHFILRQ &RQFRUGLD 8QLYHUVLIN

;i 1_\.;'-"
)LJ -RKQ 7THQQLHO 3$GYLFH IURP D &DWRHHB L BIDPW $ GLYCHEXNWXNJUHD/W, IOR R @Q ¢

/IRQGRQ ODFPLOODQ DQG &R 6RXUFH &RPPXQLW\ 7TH[WYV
KWWS DUFKLYH RUJ GHWDLOV $OLFHV$GYHQWXUHV,Q:RQGHUODQG $FFH
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http://archive.org/details/AlicesAdventuresInWonderland

yLJ -RKQ 7THQQLHO 32$QG KDVW WKRXJKQVEELQ SMKHRREE MWKZR AR R NDQ@X V
*ODVV DQG :KDW $0URH GRQQ ®TKHLOHODQ &R 6RXUFH

KWWSV HQ ZLNLVRXUFH RUJ ZLNL 7KKBWBSEWMRHBJRRNGBIKBDODNYV $5-HFQ G B |

-I*.: - :_: _l.-!.._* T o _;.-‘ '_
yLJ

IDXUHQFH +RXVPDQ LGRXVWEWYIL@ QIRONGROQLVWEQDOODQ &R
BRXUFH KWWS

ZZ2Z YLFWRULDQZHE RUJDWHVGE DOOXVWUDWLRQ KRXVPD
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https://en.wikisource.org/wiki/Through_the_Looking-Glass,_and_What_Alice_Found_There
http://www.victorianweb.org/art/illustration/housman/2.html

)LJ 6DYLQJ 6FHQH :DOW H% HDUXDMHD Q G ORKVISVRAB DHHRQ 1H) 5RXWOHGJH DQC
6RXUFH 6DQ )UDQFLVFR 3XEOLF /LE WD EMDRWW SV D DIFFHLWHH B UQJD (¢

I 6DYLQJ BFHQH + - HRUG LIXVIDILRQLQ $ Q G U H Z “BBa@tyand the Beast,” 7KH % O XH ) D LWW %ISR N
&RORXUHG )DLU\ %RRNV /RQGRQ /RQJPDORXWEHHOQDYHUZRW\ Rl &DOLIRL
KWWS DUFKLYH RUJ GHWDLOV EOXHIDLU\ERRN ODQJLDOD $FFHVVHG 6H
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https://archive.org/details/beautybeast00cra
http://archive.org/details/bluefairybook00langiala

yLJ + - J)RUG LOOXVWUDWLRQ L7KIQGGHHDR )DQUWIHBBRINEROWXUHG )DLU\
/RQGRQ /RQJPDQV *UHHQ DQG &R /LEUDULBERXUFH $PHULFDQ
KWWS DUFKLYH RUJ GHWDLOV JUHHQIDLU\ERRN ODQJJRRJ $FFHVVHG 6}

yLJ + - )RUG 2+RN /HH ~ LOOXVWUDWIRKRNQ I$1Q ®QIEZ WEIG J ZBRAK®Y 6 W R U\
)DLU\ %RRM HG &RORXUHG )DLU\ %RRNV &RQGRQ /RQBRXQPWVH*BHPHQLDRG
JLEUDULHV KWWS DUFKLYH RUJ GHWDLOV BEHHQIDLU\ERRN ODQJJRRJ

yLJ + - )RUG 3%, ZDQLFK VHL]JHV WKH 0DB LW RDWKE\ XU R XEHD U G OIDXW \@ D N W
/IDQJ 37KH :LWFK DQG K<H ¥ HEHWR'D QDUBVHER RERORXUHG )DLU\ %RRNV /RQG
*UHHQ DQG &R 6RXUFH &RPPXQLW\ 7H[WV

KWWS DUFKLYH RUJ GHWDLOV $QGUHZ/DQJV7KH<HOORZ)DLU\%RRN $FFH
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)LJ BULQFH ERZV WR SURREBHVLWVOOXIYWDBPBRRRQ LQ $QGFHUHZ%WORH )IVKUH : K|
%RRNWW HG &RORXUHG )DLU\ %RRNV &RQGRQ /RQBRXQWVH*BHHIHDYGW\ F
&DOLIRUQLD /LEUDULHVY KWWS DUFKLYH RUJ GHEMDLOV EOXHIDLU\ERRN

yLJ $XWKRULWDWLYH )DLU\ *RGPRWKHU GUH Z- DERRLIEG H B R 8 OD0OK VW UD W
)DLU\ %RWNHG &RORXUHG )DLU\ %RRNV /RQGRQ /RQGFPOUPH *SJHQ UVQ &
&DOLIRUQLD /LEUDULHV KWWS DUFKLYH RUJ GREMDLOV EOXHIDLU\ERRN

yLJ + - JRUG 3+RZ WKH ER\V ZHUHWUWDDW MRXYU QB G Q QWHRZ E/BRU V *+ R @ GKK/H
VHW JUHH KLV %KB %UREW&HDVYA BIGRRMRORXUHG )DLU\ %RRNV /RQGRQ /R
&R 6RXUFH +DUYDUG 8QLYHUVLW'\DKW&ERRND UFKQYIRRU JS$GFHWDV
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)LI  + - )RUG 37KH %XQ\LS ~ LOOXVWAXDW 7K@ U RQQ Y BZWM BISRN K H
&RORXUHG )DLU\ %RRNV /RQGRQ /RQJP DERX UM H® UDYQ® GBQLYHUVLW\
KWWS DUFKLYH RUJ GHWDLOV EURZQIDLU\ERRN ODQJJRRJ $FFHVVHG OI

)L + - )RUG LOOXVWUDWLRQ LQ $QGUHZ /DWW G BUIABLFHBHOMA LYDW K \ DXQRSR V
VW HG &RORXUHG )DLU\ %RRNV /RQGRQ /RQGFOUPH *SIHH UNVQ @ \&RI &D ¢
JLEUDULHV KWWS DUFKLYH RUJ GHWDLOV EOXHIDLU\ERRN ODQJLDOD $

)L + - )RUG 3.LQJ /RF &DUULHV $EHLOOH DZDQBIRPZKBQ X RWKH BbWROOK
.LQJ /RAKH 20LYH )DLWW HWBRN&RORXUHG )DLU\ %RRNV &RQGRQ /RQJPDQV
6RXUFH 1HZ <RUN 3XEOLF /LEUDU\ KWWS DYFRHYNHRW2BEMREHWLOY ROLY
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)DLU\ %RRM HG &RORXUHG )DLU\ %RRNV &RQGRQ /RQEPDQNH *§PHIQL FIDME
KWWS DUFKLYH RUJ GHWDLOV JUHHQIDLU\ERRN ODQJJRRJ $FFHVVHG 6t
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)LJ + - )RUG 36DPED IRXQG VNXONLDIQH\ K6LD/P E DI WV KMHKGE BR@EYE 2) DL U\
%RRMW HG &RORXUHG )DLU\ %RRNV /RQGRQ /RQBRBMQVWH*UHHAERIMNG3ERC
JLEUDU\ KWWS DUFKLYH RUJ GHWDLOV ROLYHIDLU\ERRN ODQJ $FFHVVF
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HDDOWHU &U  SIOPBGAVQUDQVE RVMK HQ RGGHHG '’X ORPERBQ *HRUJH S5RXW
BRQV 6RXUFH 8QLYHUVLW\ RH)®RRLAF D® DXKGEDIGQ HE VD/UWR UDW
KWWS XIGF XIO HGX 8) FLWDWLRQ $FFHVVHG 0D\

)L ULMKW )RUG 37KH $IULFDQ ODJLFLDQ JHWV WKIQ APSUINR PDWEH VODY
*$ODGGLQ DQG WKH 7RKGIG$HUID EDOD/@ RS JKW V/RQW R Q WIRLQUPHD@W VUHHQ &R
6RXUFH 1HZ <RUN 3XEOLF /LEUDU\ KWWSVIRDGBRRYH $FUFH GWAD 66 'S WI

Vo o= el A /b A < &l a'h

)LJ OH{W )RYBGDGEGLQ V PRWKHU EULQJV WKH VODYHWZXKHVKX\SWHD QR UW\ EL
LOOXVWUDWLRQ LQ $QGUHZ /DQJ 33$0RIB GUQ DLO® W K HK VRJ BGE RADN/MDLREP H C
/JRQJPDQV *UHHQ &R 6RXUFH 1HZ <RUN 3XEOLF /LEUDU

KWWSV DUFKLYH RUJ GHWDLOV DUDELDQQLJKWVHQ IRUGJRRJ $FFHVVH

)L ULJIPWWHU &UDQH $I0ODIGAVQUD@E RMK HQ RGGHG) I'X OR/QBBQ *HRUJH 5RXV
6RQV BRXUFH 8QLYHUVLW\ RHK)O&RRIGAFD® BXEDIGU HE VD/UWR UDW
KWWS XIGF X110 HGX 8) FLWDWLRQ $FFHVVHG 0D\
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)LJ  :DOWHU &UDQH L OO X&/WDUGEIHWIHFOM D (B E & WXGHUK RR® &RQWDLQLQJ &L
9DOHQWLQH DG QRWRQRGG OHDG DQG FRPSDQ\ EOLF ARDUDAH 1HZ <RI
KWWS DUFKLYH RUJ GHWDLOV FLQGHUHOODSLFWXU FUDQ $FFHVVHG 0D

b, iy e i AT Y

LI :DOWHU &UDQFKH QORY WIRMERRQ LHRUJH 5RXWOHGJH DQG 6RQV
1HZ <RUN 3XEOLF /LEUDU\ KWWSV DUFKL ¥V \RUG BSFHWRELKY IURJSULQFH

DQODJIFID) * LOOXVWUDWLRQ LQ $QGUHZ /DQJ 3$0DC
"RQGHUIXO7MHPSUDELDQ 1LJKWV/ RQWR QWRAIPH@WVUHHQ &R 61
<RUN 3XEOLF /LEUDU\ KWWSV DUFKLYH RBFHHWHIELOWSOWHPELDW QL JIKW VH

)L ULJPWWHU &UDQH $I0ODIGAVQUD@E RMK HQ RGGHG) I'X OR/QBBQ *HRUJH 5RXV

6RQV 6RXUFH 8QLYHUVLW\ RH)LORRUGFD® DEXKEDIGU HE VD/UWRIUDW
KWWS XIGF XIO HGX 8) FLWDWLRQ $FFHVVHG 0D\
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,PDIJHV &KDSWHU

AT
yLJ $QRQ\PRXV 35RELQ *RRGIHOORZ +LYLRSDBH E$O0ODQNW DMELRIQUU\ M I6RY
KWWSV HQ ZLNLSHGLD RUJ ZLNL 3XFNB P\WKREBRYHGPEBLD )LOH 3XFNB

)LJ -RVKXD BKHFQRIOEBY D OLGVXPPHU 1LJKMSIWR'®XIMDHG E\ 6DPXHO &RXVLQ
6RXUEAHKH 7UXVWHHY RI WKH %ULWLVK OXVHXP KWWGOGHFIZIZRRULWLVKPXVH
BRQOLQH FROOHFWLRQBREMHFW BGHWDLOV DVS["DSAFHNVNMEHG 0D\ REMHF\

)LJ +HQUBYXMHOLUHSURGXFHG E\ -DPHV 3DERKNH 7THFIYWHHW R | 6WR K PAU L
OXVHXP KWWS Z7ZZZ EULWLVKPXVHXP RUJ UHVHDUFK FRPDOHFWLIRQBRQOLQ
SDUW,G VHDUFK7H[W PLGVXPPHU QLJKW WH&GUGDWP IXVHOL SDJH $FF
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I +HQU\ )XUMDIQ ERDYRP F 2LO RQ FDQYDV 76BWFH 'tDDWBO\ /RC
,PDJH DQG 60LGH &ROOHFWLRQ &RQFRUGLD 8QLYHUVLW\

)LJ (GZDUG3XRSOMHQG r ORWKLILWDO 6RXUFH KWWSV ZZZ SLQWHUHVW
$FFHVVHG 0D\

1N, -RVHSK 1RH0 3DWRQ 4XDUUHO RI 2EHURGBHDNQ G 72WREFINYDD 1DILRQDO *DIOHULHY RI
6FRIIDQG = LILIDO 6RXUFH = LJLIDO0 , PDJH DQG 60LGH &RIHFILRQ &RQFRUGLD 8QLYHUVLIN
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)LJ % DE\ ZLWK KDPPHU DQG ERRN :DIOADEKHEG D EH VI 2R B WL VS LHERINDRIG
5K\PHV ZLWK 1HROQGRQ/BQYG 1HZ <RUN )UHGHULFN :DU QK DIME &R 6
JLEUDULHV KWWS DUFKLYH RUJ GHWDLOV EDE\TXRWVRSHUD FUDQ $FFF
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)LJ .DWH *UHHQDZDBSQGRQWMMS LHFERA) 3LFWXUHVR@BRRHV IRU &KLOG!
5RXWOHGJH ©6RQYV 6RXUFH 8QLYYWWBW\DRIFKRDYHIRUQ L@®HW EUDWV XHM
SLFWY JUHHULFK $FFHVVHG 0D\

)LJ DWH *UHHQDZD\ 37KUHH OLWWOH 3QGOIV W.RHWILQIG RY 3B LA OUHNO C
IRU &KLOBQ@BERQ * 5RXWOHGJH 6RQV DOWRXYXOQED /2@ UDHILWIMVW RI &
KWWS DUFKLYH RUJ GHWDLOV XQGHUZLQGRZSLFWY JUHHULFK $FFHVVH
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)LJ .DWH *UHHQDZD\ 3<RX VHH OHUU\ 3KLWIOR® G\KD W KGHD ) @R ¥ WBQ A WD
5K\PHV IRU &8KROGRIPIQ5RXWOHGJH 6RQV BRKDFHEBQUYHVVLW\ RI
KWWS DUFKLYH RUJ GHWDLOV XQGHUZLQGRZSLFWY JUHHULFK $FFHVVH

yLJ .DWH *UHHQDZD\ 37KH ODXJRWB YW BHEIRE VMR Q O MMKUILRBL RXE DQ VK L
6RXUFH 8QLYHUVLW\ RI )ORULG DK L%OMBQGIZL @ / L BHDDWRIUH. VRNRW & F |
8) $FFHVVHG 0D\

DI -HWLH = L0lcox Smith, “Beauty and the Beast,” LOOXVIUDILRQ LQ $QQD $0LFH &KDSLQ 7KH 1RZ $ 'D\V )DL U\
% R RLBZ <RUIN "RGG OHDG 6RXUFH KWWS ZZZ VXUODOXQHIDLU\WDOHYV FRP LOOXV
VPLWKE H DSFWWHKOOY O
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Fig. 64 Florence Mary Anderson, “It was very cold in the Milky Way,” illustrationin /LWWOH )RONV 7KH O0DJD]L
% R\V D Q @RYARY &DWHIDQG &R  ZIG 6RXIFH KWWSV ZZZ SLQWHUHVW FRP SLQ
$FFHVWHG OD\

)LJ 07 3HQQ\ 5RVV DL U 16G@ DR WO IRQI O\ D EIDHRY 534RRG OF1DOO\
6RXUFH 2KLR 8QLYHUVLW\ KWWSV FDVWBBRVVWIGBNKDRWUXVW RUJ &

)LJ $UWKXU 5DFNKDP 323HWHU 3DQ LQ LVOKH ODYSAVRNH B D © KIHY WHLDY L Q DV
*DUGHIRQGRQ +RGGHU DQG 6WRXJKWRQ RNV DQG&RIHALB 0\ &R GOMFHWH R Q \
8QLYHUVLW)\ /LEUDU\

363


https://www.pinterest.com/pin/173107179399812606/
https://catalog.hathitrust.org/Record/100592440

,PDIJHV &KDSWHU

R N W ey
P o ?*.4' —

e  p————

Fig. 67 Thomas Stothard, “Belind;smiled, and all the world was gay. All but the sylph,” frontispiece in Alexander
3RSH 5DSH RI WKH 7RUPNSRXUFH &RQFRUGLD 8QLYHUVLIN =LJLID0 ,PDJIH DQG 60LGH &RIHFILRQ

PR R AN Y — Vs nnines Bay

= dANUARY. — “Hard Frmit
YLJV OHOWGULWKIRUJH &UXLNVKDQN 3+DUG )URVW ~ DQG 3)HEUXDU\29D
LOOXVWUORMWBRPVYA QOPDQDFN )LUVWRBBIULHRQGRQ &KDWWR DQG :LQGXV

6RXUFH %RVWRQ 3XEOLF /LEUDU\ KWWS FXEK I$¥HHHRWHGHW B UG D UF\F
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)LJ *HRUJH &UXLNVKDQN 36STKH) &RBLFSEYBIMEBROENS HIWQ HV YRO
/RQGRQ &KDWWR DQG :LQGXV L E UBRIX UR W Wos R V WDRUF 18 XEID IRFU 0
VWUHDP FRPLFDOPDQDFNHSK FUXL SDJH PRGH XS $FFHVVHG )HEUX

e

A

)LJ *HRUJH & WRXhtNYWAED Nr the Effects of Female Enfranchisement,” 1853 LG@KH &RPLF
$OPDQE®HAMRQG 6HULHY YRMRQGRQ &KDWWR DQG :LQGXV OLF

6RXUF
/LEUDU\ KWWSYV

DUFKLYH RUJ VWUHDP FRPISFDOPDRK FNHSKF HVUNH.GS YHIEHU
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)LJ  *HRUJIH &UXLNVKDQN 1URQILVSLHFH LQ -DFRE *ULPP DQG = IKHIP *LPP *HUPDQ 3RS XOUQU 6WRULHV
(GJDU 7D\ORU YR0O  /RQGRQ %DIGZ\Q 6RXIFH KWW SV ERRNYV JRRJOH FD ERRNV" LG /:%$9:¢
$$- SJ 35 UHGLUBHVF \' Y RQHESBVWHESXIMIDOVH

)LJ O Kkdge Cruikshank, “The Travelling Musicians, or The Waits f Bremen,” illustration in Jacob Grimm

DQG = LKHIP *ULPP *HUPDQ 3R S X QUDQU (6J0 RINORUHYR0 ~ /RQGRQ %DIGZ\Q B6RXUFH

KWWSV ERRNV JRRJOH FD ERRNV"LG /:$93%$%33%%4 $3HSU ISEDDGMHMBC UBHVF \ Y
BXIXVI

pIN) U L Lédige Cruikshank, “Jew in the Bush,” illustration in Jacob Grimm and Wilhelm Grimm, *HU P D Q

3R S X O DU BQW GGUDL FDMRU YRO  /RQGRQ %DIGZ\Q B6RXUFH

KWWSV ERRNV JRRJOH FD ERRNV"LG /:$9%%$%$%4 $IHSI 13D GHMBC UBHVF \ Y
BXIXVI
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)LJ *HRUJH &UXLNVKDQN 3)HDUIXO 4XDUUH O V& RQRVG VoUXQWFEHHY RU ROKIH) bl
8VH RI WKH %YRWWOH "~ 0LDEONXFKHUDRMMPB EQ &KDUBBGINWH YL 6RXUFH %ULW
'LILWDO &RIOMMWBWLRZ@Y EO XN FROO HWFWHRIOMNWSHPYVDWEH BRWEBADE LOO XV W
JHRUJH FUXLNVKDEQRKOWOH S RAHDFMD\ $FFHVVHG )HEUXDU\

The it Ogre ﬂ.hm\- 'thkﬁiﬂn-&m
mmwmumﬁn

)LJ *HRUJH &UXLNVKDQN 37KH *LDQW 2JUH G XV ARRDNNENRDQRNY KD @N 7B X P |
%RRN )RXU )DPRXVZ 6GWRUNLHVZ 3XWQDPITKWRGY DUFKLYH RUJ VWUHDP F
E FUXL SDJH RS PRFAHVVHG $XIXVW
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)LJ 5LFKDUG '"R\OH 33XQFK ~ 6HSW 3XQFBRKRMMNUSLO QXX W UPWRRIQDIQZ H E
DUW GHVLJQ ERRNV KWPO $FFHVVHG )HEUXDU\

)L $QRQ\PRXV 37XUNH\ LQ 'DQJHU ~ @UBXQFK YTV FLIFWARRRQ Q QUD
YRO /IRQGRQ %UDGEXU\ $JQHZ XWRPSHOWWSY ERRMWRJIRRIJOH FD ERRN
$$$$<$$- S$FFHVVHG 0D\

T

)LJ $QRQ\PRXV 37KH )UHQURI *OYHHURW KHDBULWLVK /LRQ@U -BXQQFKTV FD
9LFWRULDQ (UD YRO IRQGRQ %UDGEXU\ $JQHBRX&RHASDOQ\
KWWSV ERRNV JRRJOH FD ERRNV"LG WVR $$$$<$$- $FFHVVHG 0D\
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)LJ $QRQ\PRXV 35R\DO 1XUVHUFBKWRFQ3IFKITY 9LFWRULDQ (UD
YRO IRQGRQ %UDGEXU\ $JQHZ URHRPISW@H®SY ERRNO&RXRRJIOH FD ERRNV
$$$$<$%$- $FFHVVHG 0D\

| 7 ]m; i

YLIV DQG $QRQ\PRXV 33HWV RI 0DQF DH\ONH U FRRRR| 6SHFXODWLRC
FDUWREQUYXQFKTV 9LFWRULDYROD /RQGRQ %UDGEXU\ $JQHZ &RP
6RXUFH KWWSV ERRNV JRRJOH FD HRERONMN'LG WVR $$$$<$$- S$FFH
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)LJ 5LFKDUG 'R\OH" 37KH ,ULVK 7TRWRK@BEEIQBRYV 9LFWRROWLDQ (UD

YRO IRQGRQ %UDGEXU\ $JQHZ URHRRSMWNBSY ERRNWRRRJOH FD ERRNV'
$$$$<$%$- $FFHVVHG 0D\

yLJ 5LFKDUG 'R\OH" *&LQGHUHOOD RU /RUG -RRRDUMIBIRBNQWXEY $IJDLQ
9LFWRULDQ (UD YRO IRQGRQ %UDGEXU\ $JQHBRX&RPASDQ\
KWWSV ERRNV JRRJOH FD ERRNV "LG WVR $$$$<$$- $FFHVVHG 0D\
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"NEW CROIFNS FOR OLD ONES)®
PRLADDIN adapasd |

)LJ -RKQ 7IHDEDRZENARU RRd ones, Aladdin,” Mar. 20, 1876, FDUWRRQ IXN FKTV 9LFWRULDQ (!
YRO IRQGRQ %UDGEXU\ $JQBRXURRPKSW®\SY ERRNV JRRJOH F
"LG 2V $$4%$%0%%- $FFHVVHG 0D\
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yLJ DQG G5DQGROSK &DOGHFRWW 3: DWK VRIQHH FOKQLROVE KIHHLD WK B L IGIL G DI Q 3K
ZDV RI PLOGHVW PRRG 'LG VOD\H W&O-E RW K B UMRIQHEERRG ) IDHOKHWLFINW. DRIQW
BRXUFH KWWS ZZZ JXWHQEHUJ RRUKWIPOIS¥FHVVHG 0D\
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yLJ $QRQ\PRXV 3:KR 6KDOO (GXFDWHU  $XQFKYTV 9L FFDRWLRRD (UD
YRO /IRQGRQ %UDGEXU\ $JQHZ XRMRPEWWSY ERRN&RIRRJOH FD ERRN!

$$$$<$%$- $FFHVVHG 0D\
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Fig. 89 Anonymous, “The Royal Red Riding Hood,” Sept. 12, 1841, FDUWRRQ 3AXR FKIV 9LFWRULDQ (UD
YRO /IRQGRQ %UDGEXU\ $JQHRXU&ELRIPSWHYSY ERRNV JRRJOH FD E
$$$$<$$- $FFHVVHG 0D\
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)L OHRKQ 7HQQLHO 37KH 20G 6WRUWU-BEQFKTV 9 EPW RRIRDXD L(@ D
YRO /JRQGRQ %UDGEXU\ $JQHZ XWBRPSKOWWSY ERRMWRJIRRJIJOH FD ERRN
"LG 2V $$4$$0%$%- $FFHVVHG 0D\

)L ULJIOWWHU &UDQH /L Y@OHNIHD B RRRLB@® G RRHARUJH 5RXWOHGJH 6RQV
6RXUFH 6PLWKVRQLDQ /LEUDULHV KWWS DUOBKLYH RUJ GHWDLOV /LWWO
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)LJ 5LFKDUG 'R\OH 3+HUH % HRKBRXE WWKHVALR@DIUF K LEOLAON. DKHPHO BDRIHHS IDQFEH 7 |
WKH 5lMW HG /RQGRQ 6PLWK (OGHU DQG LR RI &DOLBRXUIEH /ISRUNFULHYV
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Children’s Books, Toronto Public Library.
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Fig. 141 Ball scene. Anonymous, illustration in “Cinderella,” $ SUHW W\ % RRN IKRHGZ &RQERQ &RKDH Q
Newbery in St. Paul’s Church yard, 1761), 74. Courtesy of Osborne Collection of Early Children’s Books, Toronto
3XEOLF /LEUDU\

Fig. 142 Anonymous, “Of Abraham offering up his son...,” illustrationin $ 3UHWW\ % RRN [MR®Q &KLOGUHQ
(London: John Newbery in St. Paul’s Church yard, 1761), 54. Courtesy of Osborne Collection of Early Children’s
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