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Abstract
Embodied_andscapes: Areationresearcindigenousnétissage
Darlene St. GeorgesPhD
Concordia University, 2020
Embodied Landscapes:@reation-Research IndigenoudlétissaggEL) is aself-study inquiry
aboutidentityandsubjectivityfostered byhe seed of my research journey of retrieving my Métis
identity. It is a storying journey through entrenched natafridentity and identity politics ia
Canadian colonial contexXtL is acreationstory that moves through the experiential forces of
subjectivity by usinga creatiorbasedndigenouamétissagespiral (IM Spiral). Thisinquiry
approachs rooted inIndigenous epistemologiesd creativend literaryresearcipracticesof
poetic inquiry métissageand artmakingl use my own photos, imagesgms and stories for
weaving, mixing, and layering artistic assemblag#svalues knowledge embedded irdan
generated from experiences, memories, intuitions, dreams, viaimtencestral wisdom, and
recognizedeing,as inrmotion and relational.

EL contains hyperlinks to a creative productibEmbodied Landscapes: Digital Exhibit
(ELDE). The two components are synthesized through a métissage of embodied personal and
sociopolitical complexities, challengesd expression. Through discussion, presentedioh
engagement with the viewer/readét, and ELDE reveahnapproactto inquiry, living
curriculum (Aoki, 20), andpedagogy rooted in relationshigsdin ways of being, knowing,
doing and learning with/in creation itself

ELDE encompasses theories and methods that invoke an interplag dineoretical,
curricular and pedagogical frameworkehe Spiralsesin motion my Self evolutiorthrough

forward, backward, inwardnd outwardnovementsaround and through realms of experience



This evokes a muHiextural dialogugropeling my beingas an historical subject, a community
member, a researcher, an artist, a poet, a teacher, and a Métis Balrjantive experiences,
memories, and reflections of my research journey culminate with emerging pedagalgieal
and are discussed context d inspiriting the arts curriculum

This thesis addresses thentemporary Canadian controversy over Migtesntity. It
critically explores theole that subjectivity plays in identification, seihderstanding, learning,
and ways of being and livg in the world It offers a creatiomresearctapproachtand a meansf

exploringSelf as a site oinquiry.

Keywords:Selfstudy, ceationresearchindigenous métissagartsbased inquirypoetic
inquiry, storying,curriculumandpedagogylIndigenous epistaology, Métis identity.
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Glossaryof Indigenous and French Language Terms

ahaho

alsusuti
asqqomadsit
atrihoot at
autoportrait

awasos

ciel

déja vu

réaliser je vis mes ancétres
dit

el uedwadodl
face 7 |
gejiatl

gimtemit
tedbtagan
ily2adtoudt enh
je suis

mi 6wal at i

mon coeur
nedtatadsuaqgan
nestuapuguet

nolka

ohskénonton

ponkimkazas

téndh
tewendi hweno
toqwaodt uodkl
wendahronk
y2ndichabo

tey2adtayeh

path

self determination
Cross over

pay attention
selfportrait

bear

sky

| realize that | have
seermy ancestors
also known as
fool, trick

facing east

aware

cry silently, cry secretly
cherished orvalued; precious
two bodies

| am

grateful

my heart

wisdom
speakwisely

deer

elle est forte

raven

two bodies
lightning flashes
two-eyed seeing

to hear her voice

celestial body

Xii

Wendat

Mi 6 k
Mi 6 k
Wendat
French
Wendat
French
French
French
Frerch
Mi 6 k
French
Mi 06 k
Mi 6 k
Mi 6 k
Wendat
French
Mi 6 k
French
Mi 06 k
Mi 06 k
Mi 6 k
Wendat
Wendat
Wendat
Wendat
Mi 6 k
Wendat
Wendat

ma g

ma g

ma q

ma q

ma q

ma q

ma q

ma q

ma q

ma q

ma q



Wendat (Huron)Mi 6 k end Erench languages are part of my ancestral heritage. Terms have
been retriged using online searching from the follog websitesyespectively:
http://www.languewendat.com

https://www.mikmagonline.@r

https://www.collinsdictionary.cofdictionary/englisifrench
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ABR

ABER
Aboriginal

All My Relations

being

capitalization

creationresearch

ELDE

FacingEast

FNMI
IM Spiral

Key Terms and Abbreviations

Arts-based research (ABR) encompasseslihersity of current
approaches to creatigeholarship.

Arts-based educatioresearch.

The term Aboriginalvasin use prior to the Powley ruling
(federally and provinciallyasterm that referred to First Nations
and Inuit peoples in Canada. The term Indigenous is the term
current use, referring to First Nations, Métis, and Inuit peaiple
Canada

An statementhatreflects of an Indigenousvoridview;
ARéeveryt hingnttohead r yome aé wor c
ceremonyéyou come to this tr
you, to become it eveaRichardr ¢
Wagamese2013

Living and embodiment inna with the worldrelationally.

For reasons explained within, | invert the term researehtionto
A capitatcase letter will be used for terms such as Méithker,
Self, Earthand All My Relations tignify a proper noun and
utmost respect.

creationresearchThis an approach to research that is rooted in
indigenous epistemologies of creation stories.

Embodied Landscapes Digital Exhibit is a centralized body of
creative worka creatiorbasedndigenousnétissagea storying
of my experience using poems, visualat stories

Face East: is a positiorhavelearredto stand during and after a
sweat lodge ceremony, within the circle of the medicine wheel
when giving thank$o Elders and Spirits for new begiimgs.

First Nations, Métis, anbhuit.

My creationrbasedcreationresearch) Indigenous métissage

method and application process; a thing and an action; the ge

Xiv



indigeneity

Indigenous

M/métis

métissage

Multi-textural dalogue

photodigital collage

RedRoad

subjectivity

with/in

root of my research, sometimes presented aSpiral, ora sense
of spiraling when | wanto emphasize movement areflexive
action. It involves a&acred reflective space/place

A sense obeinglndigenous, in relatiowith human, norhuman
and the earth

A long-time rooted connection faace:the land, stories, languag
and traditions.

Métis and métis. Thase of the lowecase andippercasei mo
symbolizes the current political tension in Canadian context, a
discussed in my thesis

Métissage is a method and a theory that mixes, contrasts, an
juxtaposes multiple narratives in various literary forms of creat
norfiction, poetry, and pros@létissage purposefully contrasts
and juxtaposes stories and experience to generate complex
dialogues and honour multiple voices and perspectives (Hase
Ludt, Chambers, & Leggo, 2009 this thesis | am broadening
the scope of métissage by including visuabara unique form of
literacy.

A visualandmetaphoricatialoguethatembodiesnulti-faceted
experienceknowledgememoriesdreamsyisions,andinternal
knowing,which is processed amstharedvisually and
metaphorically

An artistic composition createby layering, blendingand
juxtaposing &ariety of my own imagésomponents sth as
photographs, paintingenddrawings into a collage. Myphoto
digital collageartworks are created Adobe Photoshop.

The ARed Roado i s smrituamhway aflfieh o r
Experience of relational Self and the continwafolding of
meaning and understandiagl engage in my research journdty

Is themethod and approach to theorizing about identity and

XV



subjectivity, helping me to conceptualize, materialirelshare
my research experience antiat beingViétis means to me.
Tobered as fii ninrespedttoweaing im and with the
world; arelationshipbetween on@ self, ®thersandthe

environment
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Embodied Landscapes Digital Gallery: Navigation andstyle

The Embodied Landscapd3igital Gallery (ELDG) is acreationbased Indigenous métissage, an
oeuvre inand of itself comprised ofa complation of creative workthat attendto my research
journey.ELDG is positioned in theentreof the thesisto symboliz thatcreationis the heart and
spirit of my researchiVhile this thesisis presented ialinear way it alsocritically and
poeticallyinterlinks the creation workin the digital gallerythroughouthe thesisvith the use of
hyperlinks.In thisway thehyperlinks act talisrupt a linear progression, to create opportunities
to engage aesthetically, andweave a broader métissage throughout

Thehyperlinks[Bear paw icorand a key worflinvite you to be transported taaart
piece which may ba poem, an imager both.| chose éBear pawbecause isymbolically
representsy spiritualrelationship with Bean have dreamt of Bear all of my lif@nce in the
gallery, again click on the Bear paw icon at the bottom right of the page to go lilhek to
discussionl have composeBL andELDG to sharea relationajourney. As weread and view
together through the movements of the IM Spjnabu will natice things from your own
perspective and experience

Theimages and poenis theELGD are meant textend thaliscussion beyond the
expository texaind intopoetic andartisticrealns. While readinghroughthe Autoportraitl to 3
in front of thedigital gallery, the hyperlink promptsvite youto engagevith the artworkas a
way of infusing the disa@sion withaesthetic imaginatioriEnvisioning.While in thegallery you
canexperience the creation work as a whalad then afterte gallery andn the subsequent
discussion of the research journgu can engage with ELDG as a way of reachingkbac

Remembering
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In this way hethesisprovidesspaces and places to rest, to paasdto reflect; to attend
to spirit. As weslow down we come tesee, hear andshareknowledge and insigtibhrough this
meétissageHerewe enter into a curriculum amqeédagoy as lived and living experience (Aoki,
2006), and wehonour Indigenous ways of beingsedtin-relation (Absolon, 2011with/in the

world.

Figurel. Bear paw iconClick to move from thediscussionnto Embodied LandscapeBigital
Gallery (ELDG) and then back again.
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Autoportrait 1 : Opening the Métissage

It is time for us to go deeper into our own knowledge systems, deeper into our story
worlds. We must now go beyond what has bf@éscovered; we must go beyond the
colonizing constraits of Western theories and paradigms

Jo-ann Archibald Q'um Q'um X@m,Jenny Boi Juhee-Morgan,& Jason
DeSantolo (2019)Decolonizing Research: Indigenous Storywork as

Methodologyp. 11

This isastory
| have been
inside
and
outside
of
| am
| am not

Not

am

morethany ousayi am



Congruent with Indigenous research protamfgbositioning oneself, | begin with a personal
introduction My full name is Darlaee ElsieAntoinetteSt. Georges. My given middle names are
those ofmy maternal and paternal grandmothefrgaue eight (recorded) generations of French,
Métis,Wendat a nd Mncdstormmantyy paternal side who lived on the Island of Montreal
and otheregions in Québec. My maternal grggindparents immigrated froomgland and
Germany into Québec. My parents grew up, met, and married in Témiscamingue, Québec, a
small mill town adjacent Lac Témiscamingue on the upper Ottawa River, near Lake Kipawa.
Along with many of their siblings, my parents were the first genertiomgrate to Ontario for
jobs at FalconbridgendINCO mines, the largest employers of Northern Canada at the time.
Thus, my parents and many of my aunts and uncles settled in NortBityry, Elliot Lake,
Sault Se. Marie, Kirkland Lake, Kapuskasing, Timmins, and other remote northern
communities.

My siblings and | were born and raiseddhelmsforda small norther®ntariotown
along Kings Highwayl44. The highway was the main rotieough 267 kilometers of forest
connecting bordering towns from the greater Sudbury region all the way up to Timmins.
Winding and wintery roads required watching out for moose shgakrabbis, and logging
trucks.

| have three brothemnd sistefin-la w sthisee nieceswo nephevg, and a host of aunts,
unclesandfirst and secondousins. | have never met many of my extended family. Both my
greatgrandmothers and my grandmothers birth8cndl5 childrenrespectivelyMy family
network is vast and ynrelatives are spread across @da Many still live in the Montréal
region while others reside in northern and southern Ontadong with myself and my brothers,

some familymembersiow live in British Columbia and Alberta.



My educatioml, artistig and scholarlyractices are intertwined and hawvolved
simultaneouslyver the yearsf my life. In my youthl attended Catholic public elementary and
high schoos. After graduating higlschool,| worked for a number of years, before entering
universityas a mature adult began my university careavith the intentiorto transition into
educationin thepublic sector. During thiperiod,l obtainedbo ac hel or 6 s degr ees
fine art and education with Carleton UniversityOttawa, Concordia Uwersity in Montréal,
and Queens Universiip Kingston Ontario,andcomplete a Mastersof Arts in values and
culture in arts educaticet McGill University in Montrealin 2010.Throughoutmy years of
higher educationl havealwaysworked fulktime to supportmy basic needsf food and shelter
andto fund my own education.taught elementary and higichool arts in Moosonee, Ontario,
along the James Bay Coast, and then middle school anddfigbl arts in thpublic andprivate
sectos in Montreal, Qébec.Throughout thesgearsasl have moved and developed along my
path, as an artist, educatandemergingscholar over thre€anadiarprovinces | have come to
recognize dundamental and growingeed a callingif you will, to deepen my connectionstiv
AAIl My Relationd (Wagamese2013).

My researchEmbodied Landscapgs an artsbasedself-study inquiry about identity and
subjectivity. On my journey | saim my fofficial 0 Métis identity by gathering family
documents, listening to stories thaveairculaedwithin my family for yearsand retrieving
official documents from historicarchives to satisfy application requiremgihtapplythe half
bracket to emphasize movem&ot reaching back anliving forwardwithin this process.

As a Métis wanan, | use the concept self-study within arindigenouspedagogical
paradigm ofelf-evolution as a personal journédr¢hibald 1997, 2008; Ermine, 1994tuli -

Meyer, 2013b) and critical seléflection as integral to decolonization (Smi2012). My s#-



study is congruent witthdigenousmethodologies and protocol by upholding ehous
epistemologies, and ways of being, knowing, and doing (Battiste, 2000; Chilisa[ 20443,
2012;Ermine, 1996; Kovach, 2009; 2018; McGregor, Restoule, & Johnadd8; Aluli -Meyer,
2008;Wilson, 20Q; Wilson, Breen, & Dupré2019).In aWesternparadigmjn which | am also
situated as a scholar, | harness the concept e$tmlf/through aqualitative lens in which the
researcher is immersed in a process of opandyreflectively examining their practice, making
the practice, analysiand reslting knowledge explicit to others (Samaras, 20T@youghout
my thesis | fold into my discussion select Western thinking that | consider supportive and
congruent with Indienousepistemologieand methodologies, not unlike other Indigenous
thinkers and philosophers have done (Cajete, 28@Mway, 2003King, 2009. In the realm of
artsbased research practicegnhbraceself-study asaliving inquiry that recognizes arattends
to the interconnections between making, learramgl knowing through the entanglements and
relationships oSelfwith Other, which include human and nehuman beings. Here attemsed
practicesembracedhe fact thaSelf cannot stand outside of ptace and apply it, but rather is
situated in and emerges fratras anembodied praxis (Irwin, LeBlanc, Ry&, Belliveau, 2018)
Through my research journey | explany sensef indigeneityand enter into a process
of retrieving my official Métis statug-illing out applicatios required me to navigate
government and political systems grdvokal me toquestionthe very notion ofdentity itself.
Althoughidentity is a crucial conceftone that is theorized in various ways in the current
literature on miissage andhdigenouanethodology it is a limiting concept because it depends
upon a structure, precisely, of identification,ahsaer t i on of fit hamot hat a &y
identity. In order to move beyond the concept of identity | explore stibgc whichd unlike

identityd is based not on identification but on an experiential force fewitidn identity, yet not



belongingto identity. In other words, identity imposes a structured limitation upon the subject.
Consideringhow deeplyidentity isentrenchedn colonial systems and narratives, | turn inward
to explorein more detaithe role and potgial of understandingelfand what being Métis

meansto me andn the larger geaultural and political narrative of Canada

Colonial identity pencéd in from an exterior
intendsto organize and classify beir@s$n being
disconnected from experience(sand inner
knowing and our intricate and intimate
interrelationships with Other. Identity seems
pathologized and packaged while the real
narratives of oulives don't fit into this model

and just like that

our voices

arestopped



just like that



the water voice

the wind voice

the sky voice

the Earthvoice

and

we cross our hands

over our chest

praying

in case we die

in the nidt



| registered for official membership with the épec Métis Nation as illustrated in Figute
Nation Métis Québec Nation Identification Card. | met my application goal, receiving official
recognition in November 201The journey was a complex one andolved not only locating
family documentdut alsdlistening to ancestral stories and retrieving official documents from
historical archivesThe journey was and continues to be a path of defining who I am, using

various deeply redixiveartisticlensesas Imowve through my personal se#fvolution.

' NATION METIS
- 13-: oo SR RS

Nation Métis Québec Nation

St-Georges
Darléne

# 3002

Figure2. Nation Métis Québec Natiordentificationcard.Novembel
2017. SourceAuthor.

| make substantial use of a range of educative processes, scholarly reading, personal
communications, and varied artistiethods to gather information, to witness, procasalyze,
and synthesi experiences and stories through my IM Spirae IM Spiral is a creatiofbased
Indigenousmétissagé a method of process, applicati@md pedagogy that invokes a spiral

motion; spiralling forward, backward, inward, outward, around and through mgrnasgurney.



Symbolic Representation ofMy IM Spiral

| present my teaching storfPedagogyn Motion, to considesome of he origirs of my IM
Spiraland is concepts, as well dbepedagogical implication of learning through creation.
Enacting a mettd of storytelling honars Indigenous methodologies and pedagogy that rest on
oral traditiors, and can helpisunderstandhetheoryandapplicationof theIM Spiral A deeper

discussiorof my inquiry approacts featurel in Autoportrait2; Methodsand thelM Spiral.

Pedagogyin-motion: An innovative lesson in colour theory.
Some years agbwas teaching a lesson on caaheoryat the school where | was working at
the time Art teachers understand how essential learabautcolour theory is for foundtional
practice. Learning, applyin@nd exploringhistheory helps students achieve what they want in
their own work, analyzaistorical art piecesand discover new contemporary approaches to
artmaking ad interpreting artColour theory is an essenti@omponent of foundational art
practice and is a standard componer@amadiarmiddle-school art curricwim for students in
Grades 7, 8, and.9hree basic categories make up a logical structure to guide middle school
students through the multitude offidétions, concepts, and calodesign These categories are
the colaur wheel, color harmony, and the contesggardinghow colours are usedlhe colour
wheel or charts based on rgé|low, and bluearetraditional starting poistfor students to learn
primary, secondaryand tertiary colars. Many teachers, including myself, have introduced
colour theory by using prenade cabur wheel charts to engage students in rote learning of
primary, secondary and tertiary cots, followed by activitiesn which students practice mixing
primary coloured paint to produce secondary adaocumenting achievements in assessible

colour swaches or more creative produc®hile this common teaching approach serves its
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purpose, it is primarily instructional.

Early in mycareer, my interest in this type of lessbhminished and Ibegansearcing
for new ways to engage my studewtsenlearnirg about colar theory.l was looking for more
of an experientiahpproacho learningthatcouldreachbeyond typical rote instrucnal practice
| wanted acreaton pedagogythat wouldguide my students toward the concepts of coltheory,
where learning isituatedin experienceand creation

Two particular events guided nremy searchr e cal | i ng Gpeomtiligreasd Seur a
rediscoveringhe visual effects adpinning imagesn theturntableof arecordplayer.

| started thinkingaboutthe French artist Geordggeurat and howis innovaive artistic
experimentsn the late nineteenth centuth coloured dots and principlesf contrast taught us
that our perceptions arekperiences of colw aremore a matter of optics tharfi chemistry.
S e u rwark Was rooted in the idea that the optics of our dyaw they are built and operate,
play a significantactive role in our exgéence of color. He showed us that when coledrdots
are juxtaposedur eyes worko do the blendingin other wordswhen yellow dots are placed
beside blualots,we will experience green huesourtesy of our eyesfound thenotion of
opticsversuschemistryvery interestingand | asked myselfhether Ineeadto rely on the
chemistry for my lesson

A coupleof turntables tossed in the trash that | saw whilengrwalk home from a long
day of teaching triggered my memor@fsexperimentingvithmylr ot her 6 yeassur nt abl e
earlier | remembered that interestingsual effectswere created by the spinning text and
imagery eatured orthe labels at the cawetof the recordsl also recalled thatarying the record
pl ay er dassedngresfascnatingisual experience® appearwhich wasthe impetugor

many new drawings and poettizingsin which| was always immersed. This reminiscing
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prompted me to retrieve thodescardedurntableghatl hadseen on my way honand take
them to my classroom.

Whenl pluggedthem in at the schol, | was thrilled to discovethatthe turntablestill
worked | cut a variety of recordized paper circles and fastened oni® time turntable. Using
primary colared pensl dragged the tipsacross the spinning papercreatespiralinglines.
Stopping the turntable, | added a few Selikat dots.| placedthe paper back on the turntable
and when switched iton, | was delighted taliscover that the spinning motion transformed the
primarycolour lines and dots inta secondarycoloured optical imagedt wasthenthat ny
calour-in-motion lesson idea emerged.

| prepared a lesson designed in an experiential and open framework. The intention of the
lesson washatcreation and experieneeould leadmy s t uedrang.tThedstudentaere
requiredto document their approaches and discoveries and over time make informed creative
choicesn order todemonstrattheir understanding of basic calaheory, along with their
extendedearning and its application in their vkor

With great enthusiasm, students cut out circles, creating primary line designs on their
papers Theyshared the turntables to explore how motion blended their primanyrsado
secondary hues and within atgbminute work periodheywere fully engged and committed to
their learning, collaboratively and enthusiastica8yudentshared their artistic stories of
approaches, resujtand unexpected surprises. We extended our learning by including patterns
well asonly colours, whichshiftedthe experience beyond my expectatiol$e weremixing and
blendinglines, patternsandcolours opticallywhile learning colour theory, but alsg which is

germandgo my discussion, wgenerated a theory about learningvhich motion was the key!
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My storyrevealshow learning was enlivesdas wemovedfrom a static model to an
active model that emphasizes movement, experimentation, sugmike)predictability.
Through this learning experienceecognizedhe fundamentaimportanceof motion in creating
pedagogical openings and opportuniti®otion not only fulfill edthel e s sobjectivas but
more importantly, ang@erinentto my creatiorresearchmethod motionactivate our
subjectivities an@llowed us tengage in ways of being akdowingthat extendd our
experienceSignificantly, my colar theory lesson and the work withy studens in the
classroom taught me more about teaching and learning by revealingdteaw unleashed
possibilityandinvitedus to spiral inward to explore and generate theamgthen outward to
engage with knowledge and practi¢g@ese conditions freed us to take risks toembrace
uncertainty and differencas we engaged subjectively and relationally as a community of
learners. Motion was tlgenetic elementf learningand beinghat created the conditiofi®m
which thenewcould emergeThis understandingrofoundlyinformed my IMSpiral, andmotion
became its genesi§hrough my developingomprehensionf Indigenousepistemology| came
to realize thatny spiratin-motion iscongruent with Indigenousnderstandings of relationships
with/in the worldwherewe are interconnected through a dialogical mof@ajete, 200; Little
Bear, 20002004). Thisis why relationships are central to Indigenous understandingsfein-
relationwith/in the world(Wilson et al, 2019).The inward and outward movement of spjiral
metaphoricdy represents ik relatioral connectivity andthis understandingpforms my
theoriang about the relationship betwementity and subjectity. My creationresearciM
Spiral models the wayia which| engage in my research journey and is the method and
approach to theorizing about identity and satigty. Thishelps me to conceptualize,

materialize and share my research experiencewahdtbeingMétis means to me.
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ResearchQuestions
My self-studysituates me as a site of inquikyerel explorethe followingquestionsHow
indigenousam|?/ How am | indigenousWhat is my sense aohdigeneity? What are the
personal implications in claimgnmy sense ahdigeneity? What are the professional
implications as an artist, teacher, angésearcher?
This study also examindhe curricular andoedagogical implications of developing a
counternarrativef identity, my own and that of others...of atit meas to belndigenous in this
place in Canadian contemporary contelxisk:How can this creative métissage praxis as a form
of resistance to imperialistic narratives about how one gets to live in the world, move us toward a

new ethos for our ting® (Haseb-Ludt, Chambers, & Leggo 2009)

My Creation-Research IndigenousM étissagelJourney
A movement through a creatidrasedndigenousmétissage takasson a path where mudti
textural dialogues can open up a deepening awarenessoaibboierconnetedness wittOthers
and the worldIn this way ny dissertation goes beyond mixing caie forart, poems, images,
stories and words, in official and ancestral languagescarated into a critical métissate
create an embodied storylmingMétis in acontemporary Canadian conteltétissage
purposefully contrasts and juxtaposes stories and experience to generate complex dialogues and
honour multiple voices and perspectives (Hadalt, Chambers, & Leggo, 2009).
In the context ofhis dissertation M#s is a cultural concept, an identifier of peoples from
a mixed First Nations and European ancestry, and considered one of three recognized Indigenous
groups in Canada, along with Inuit and First Nations. Métissage is a method and #hideory

mixes, cofrasts, and juxtaposes multiple narratives in various literary forms of creative non
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fiction, poetry, and prosén this thesid am broadening #scope oimétissagéy folding visual
artasa unique form of literacinto the praxis of métsageln the ontext of this dissertation,
and from an epistemological standpoint, métissage and Métis operate relationally because each

are situated in an ethic of relationships, subjectivity, difference, and multiplicity

| invite the reader into this critical relationsimjith opportunities tgpause, engage, reflect, and
consider experieneeln this way we enter into a unique dialedf multiple perspectives and
truths. | can never bithiso or fithad. The Selfis relationalwhile 1 am telling my story, your
story may emerge to@and in this way become part of the conversafldis multtdimensional
engagement breathes life into the work, enlivens it. In this hiaydtssertation is a living entity,
imbued with spirit, shiftingand changings itrespond with each encounter.

This work aims t@enerate®peningdor learning through sensingxperientialand
insight,all in the storying waysf ourancestors. The integration of past with present, ofidint
words,methodologiesvith theoriesjn ancestral ways aheaningmaking is my effort to

provide a wider, more open, inclusive educative perspective within a scholarly environment.

Three Methodsof Inquiry: Poetry, Storying, and Visual Art

Eachof the threecreativeinquiry approachearediscussedn Autoportrait 2:2Methods and the
IM Spiral, and areorganized around the structure and elementdmitty Spiral The distinct but
relatedartistic methodsare juxgposed mixed, layeredand braidedn the style of métissag¢o
producea creationresearch proje¢hat accounts for my research journ&kiisis how | engage
with my questions and how new questions amovidedge emergén this wayMy Spiral is a

method of thinking about pedagogy and waybaifigwith/in the world.My intellectual and
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sensory experiences, memories, dreams, remembering, imaginatiatl,thedspaces in
betweed the holes, gaps, and sit®® are embodied through theasisticinquiry strands and
operate relationallyin therealmof métissaggethe images, poetry, and stories genesaatwilti-
textural dialogue and spawadiere | explore and tell my story amdo whichl invite thereader
(viewer/listener/interactythrough multipleportals In thisheterogeneouspace subjeatity can
move fluidly, spiraling inward and outward, moving in, aroundrdbgh, and beyond fixed
notions of identityto explore the potential deing.Here we are guided through a storying
praxis; an intellectual and spiritual journey that draws upeleiato Indigenous ways of

knowing and being (Archibald et a2019).

Three Theoretical Strands: Creation-Research M étissageand IndigenousM ethodologies
The three theoretical strands are discussed iAdi@portrait3: Theoly following the three
metods of inquiry. The theory Elsoorganized around the structure of the IM SpiFalr this

reason, | presembethodsof thelM Spiral first, followed bytheory.

Inspiration .
| draw inspiration from art, poetry, and prose frondiag contemporarZanadan Indigenous
artists and writerandividuals thathallenge colonial narrativesgth their stories generated
through the power of their creativity and personal subjectivitiglso draw inspiration and
insight fromthe girl of silver a series of photdigital collage prints | createdinnmga st er 6 s
thesis, as a way of reaching back and moving forward through the motion of my IM Spiral,

integral to the aims of my settudy.
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Art.

There are many artists who inspire my practice as an artist, teauti@marging
scholar. In the context of this salfudy and creatieresearch project, the following female
Indigenous artists have particularly informed my work in various ways

Arti st Meryl Mc Mach agsre®sux Monded e Betweeo Widds
(2017) andAs Immense as the @019} explore imaginative sekirticulations of being,
through costume and photographed-pelftraiture. At the heart of these worksisMa st er 6 s
exploration of identity and subjectivity in the realm of the imatijyneaand mythological.
McMasters juxtaposes visions of identity through the mixing of social, cultural, personal,
mythological and imaginative understandingsS|f (Anderson, 20&) . Mc Masterds wor
supports and contributes to my thinking about the piatienf subjectivity and how creation can
develop, deepen and expand our understanding of Self and challenge fixed notions of identity.

M®t i s arti st kIgatiduladySdsirgcapef@040),nesonates with me. She
explores identity and loss thrgh a series of beadwork&he isengaging us viscerally with the
impact of erasuravhich my family and | havenduredacross multiple generations. In this series
Myer evokes the materiality of erasure; the unhonoured agreements of the Wanhere
once intricate patterns and symbols, beaded by women who recorded histories, agreements,
val ues and cul tScarsapesymbolizestcaodial whileyvashirimg erasure of
Indigenous identities, cultures and values, leaving ghostly rembaaise-in scarson a
backdrop of a whitewashed ( er asslfstddyingwtglogp u m. My
demonstrating the power of art to evoke, provoke, and chaltigeial logics, narratives, and

politics, and demonstrates how artresearch intheaysthati t i nf or ms and empow

1 See:http://merylmcmaster.com/ ; http://www.nadiamyre.net/scarscapes; http://shelleyniro.ca/works/
2Wampum Belt. See: http://archaeologymuseum.ca/wampum/
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Scarscapesmbodies how | envision creatioesearch, how art itself enables us to experience; to
see, feel and come to knowdaunderstand, criticallyandto further consider the implications
and the ontologicakpistemological, and pedagogical value of createsearch.

Both RebeccaBelmosea nd Shel ly Nirods seminal wor ks
Indigenousartistsemerged on the art scene in the mid 1980s. Their work is embedded in
provoking political consciesness about sdiberation and resilience of Indigenous women,
through oppositioriguxtaposition of cultural signifiers (Augaitis & Ritter, 2008; Martin, 2D0
Niro and Belmore are leaders in the art world who bring attention to contemporary Indigenous
issues of stereotypes, identity, seédfterminationand agency. Their work inforsmmy selfstudy
and suppogmy inquiry into colonial claims on identity and questions | have surrounding
identity.

Poetry.
In my selfstudy, poetry is seminal to my creatiresearch. | interweave poetry with my visual
images to inquire, exployand prowke. In poetic genres | am compelled by contemporary
Indigenous poets, such dgrdanAbel (2016),Lee Maracle(2015) andJoshuaNhitehead
(2017).In their unique ways ehmoet explorg debunis, and revealalternative narratives
embedded itherealities and complexities of living contemporary Indigenous lives.
Encountering theicreativework, in content, formand stylehas opened the potential of poetry
in my own crative process, affirming poetry as a powerful communicator of complex critical
experience that is often challenging to communicate in a linear and explicit way. Further these
poet®workshelp me understarttiat | see and experience poetry as image antdalymm this
way, in my creation work, | aim to render poems that resonate, move, intermingle and linger in

relationship with my visual artworks, broadening and enlivening my crebised métissage.
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the grl of silver.
| n APr o] e-ekturd S& AdalydisuHegiri of silver, whichisparo f my Mast er 6s
thesis (St. Georges, 20), | quoted a suggestion Ibaxine Greene (1995) that resonateish
me persistently regardingiareflective grasp of our life stories and of our ongoing quests that
reaches beyond where we have been depends on o
Through my deepening understandingrof connectios with/in the world, Ire-enterthis critical
creative praxis and approachhonauring vision and voicel generagd my story of being
with/in the world and deepen my experienfestside of Western constructions of female
i d e n Sti Gegrges, 201, 81).Archibald et al. (2019 upport and remdsme thatfithe
interrelational dimensions of storywork [enablega]dranscend time and space, connecting on
deeper levels of understanding with each other, with all living beings, witkettteand the
multiverse (p. 12). | havejuxtaposé aspects of my creative serike girl of slverwith
elements of my creatiomork in thisdissertationl explore some of my previous creative works,
re/presenting them as artists often do whayreach back to return to experience and insights,
and toconsider these through new lensHsis serves as a wag explore the sensd bow |
have changed, evolved, and unfoldieddoing sol consider shifts irmy experience, from then
to now, with newpositionings and contexts, and with an underlying sehseturning home. In
this way returning to the girl of silver is congruent witly IM Spiral, with the fluidity,
movement, and growth of identity abding and is a creative aahd renewabf self

determination and agency.

How Indigenous Am I?/ How am | Indigenous?

My familyé genealogical records prove our Métis identidyring my research journdyhave
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found the politics of being officially identified becontentous. A multitude of questions,
surrounding the conceptenand yde édiethiemepdhatusofk t h e
the true test of identity? Who gets to decide? What kind of proof is valid? Is validity only found
in the official colonial archies?Whatis not in the archive? Is identity in the genes, the blood,
the psyche, and/or the spirit? t$n dayto-day living,in our teachingspr inwhat we learn? Is it
in o n glilssophy of life? Maybe it is not a question of idenétyall?Although we cannot
escape identity, or living within the boundaries that constitute an historical world, cfeate
the places of this identity from the spaces of subjective experience? Chscorersitesand
linger in themwithin ther historical place of identityandspiralinward toward subjective
experience, creation, and transformatimmd then spiralwtward again into new forms &kelf-
knowledg®

Despite the challenging experiences with government bureauasacgtracedmy Métis
heritage, | haveome toembrace the inner energiesmy subjective experiences and to honour
thememories, dreamgandvisions that connect me with my faméyndAll My Relations

(Wagamese2013)

The ResearchJourney

| have childhood memories of some of my relatives during infrequent visits andingsh&ly
research project providede areconnection to a first cousin from whom | learabdutat a
2015St . G damity geansod. The reunion was welttendedwith over500relatives at the
gathering. It took placatime whenl first felt a deeply rooted sense of homeile living on the
islandof Montréal.Knowledge of thdamily gatheringivould have satisfied my growing need to

learn about my ancest. Learning about the reunianedasa prompt for me to dig into my
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family history, leading me to discover my lineage on the dlanMontréal.

Through my interviews and discussions with family membefsymation emerged that
providedsome answern® the questions | had asked my mother in my yokthexample |
learned that mny of ny paternal second cousins had bgeantedAboriginal status well ove20
yearsearlier. ®meof my firstcousins are members of the Métis Nation of Ontarioadhdrsare
members of the Québec Métis Nation. Like otkiétisf ami | i es, my famil yds
our Indigenougoots rangd from enbracingthis knowledgeto ignoringit through silenceand
rejectingthis. The fear of scrutingf beinglabelled Native is one of thenostfar-reaching
impacts of colonial claims arghameHowever | have also discoverdtat there is aeep
relationalquality that lies at the heart of being Métiiave discogredthis in multiple ways and
through various processes on my research journey, includyrgersonal reflections,
experience, and story; shared understandings within my extended faendpetives of Elders
within the Québec Métis Nation afidm contemporary Métis scholarAriderson, 2016, 2018;
Foxcurran, Bouchard, & Malette, 2016; Lowarudeau, 2016 These understandisgre shaped
by experienceand interconnections that have spaghacross multiple generatiorand expanded
through kinshipsLike rivers, these relational tiggin deep and long, provisig within menew
ways of being in the world antheypropel compelling questions of bekagdbelonging that lie
at the heart of my seftudy.

My personal journey extends into a scholarlg twy attending tthe concept of identity
and exploring the fundamental importancewalbjectivity.Subjectivity is considered within
broader frameworks of artsased research (ABR), métissage, amtiginous methodologies
as a way of distinguishing it from identitin this thesissubjectivity is brought to the forefront

of discussions. | will demonstte how the question of subjectivity is implicit, and sometimes
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explicit, in the current literatureand in questions surroundingdigeneity.Toaccomplish this,
my theoretical discussion and creatibasedndigenous métissagaldresssidentity and
subgctivity, andmorespecifically,explores questions surrounding Métis identityrelation to
my sef-study.

My dissertatiorhas beemrovided to and approved by Mrs. Edna Laclea@ouncil of
Elders and Fragois Drouin, spokesperson of the Québtis Nation in accordancevith

ethical protocols of Indigenous methodology and research.
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Autoportrait 2: Methods and the IM Spiral

There are multiple components of my s&ifidy that includéhe creation of ELDG, areative
storying métissage that maps my research journeycamdbutions from family membefso-
creatorshy way of conversationgnterviews and information gatheringhe Québec Métis
Nation aigedin searching historical records and support of this thesis, along with the University
of Lethbridge Christou Art Gallery, where | was invited to exhibit aspects of my creation
research, gie a public ArtNOW lecturea poeticencounters event, and talkith a graduate and
an undergraduate class.

The methods | used to locaad recover documentation, information, about my
ancestors, in particular my Métis gremandmother and h&/endat Huron) mother,are a blend
of Westen method$® such as archival research and séwnmal interview® and Indigenous
approachea$ such as listening to and honouring family stoaedpersonal histories. Hse
approaches to inquimgflectmy positioning(s) aa PhD candidate and assistant predesvithin
a Western institutionn whichl straddlethe tensiorbetween establishafesterrmethod and
emerging Indigenous methodologi®ghile | respect certain neindigenous academic protocols,
as a Métis artist,qet, teacher, and scholar | am rooted in Indigenous ways of knowing and being
that valuanquiry thathonour relationships and personal histories (Kovach, 2018; Wilson et al.
2019). By reclaimingcreatingand tellingmy story as a form of resistance tetgrand colonial
narrative (Smith, 2012), | am able to contributed to my broader Métis community who has been
fragmented across multiple generations.

There were linguisticansiderations that were challenging when searching archival

genealogical databasd~or example, when searching for Wendatgreatgreatgrandmother
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Mari e Godinés birth record | had to use mul ti
translateof Mary as well as a Latin derivative of MariBhis complicated my search, ahavas
not able to locatberbirth recordl speculatef the nameMarie wasreally her name at all?
consideed the questigrrecognizing that namehanging policiesnstituted through the Indian
Act, strippedIndigenous identitywhich wasa key part oftte process of assimilating Indigenous
peoples into Canad#@he Indian Aciempowered Indian agents, teachers, and schools to reassign
the names of Indigenous peopléga giving them Christian ones like Mary (Belcourt, 2013,
Joseph, 2018; Vowel, 2016).

| have applieanultiple methoddo gather attestations of my Indigenous heritagesy
include 1.locating source documents from multiple archigonducting semformal
interviews with family participants to seek and collect infornmgtaiocuments, gtosfrom
family archivesanda3. to listen to the unrecorded histories of family stories, knowledues
understanding. In archival research seeking informatian fraultiple sources, is considered an
effective system to access and gather informatioreaitttncell 6 E p | aa, 20@9n Thes r
method of information seeking has also revealed gaps in information and led me to seek aid from
family members and the @oecMétis Nation archival consultant. Seeking aid is consider
integral to methods of archiveesearchl{ 6 Ep | aa, 20@9n i e r

Along with these approaches aochival research, it is importatat consider that although
archives are about acquiring documentation as empirical and impatrtial evithemeasnew
thinking about the role and forof archives in contemporary contexts and research on identity
and memoryHere consideration of uitipli city and emerging identitiespers the border
betweerofficial archivesandtheirinterpretationThe archivanay be more porous and

interactive than mce considered (Cook, 201 3vhich isa critical consideratiom identity
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research. In this senssjidence of my family's Indigenous identityhich isrequired to satisfy
application requirementsr official Indigenous recognitiors in tension withestablished

archival researclGilliland andHalilovich (20I7)  a Wlikat arefihe memory amdcordkeeping
needs, practices amxigencies associated with massive human losses, movement and
dispersion? What are their implications for human rights and faetimstruction of identi®y o
(p. 96). Although these questions are outside the scopesdhésis, the challendbese authors
point outresonates with me and is perhaps an area of new resaaiamove forward and attend

to the complexities of conteropary issues surrounding Métis identity.

Family Archive and Interviews
| engaged in a lagthy searchor ancestral information through family photo collections,
documents, identity certificates, correspondence, conversations, stories, and interviews. |
cadlected genealogical records, marriage and death certificates, and photographs of my great
greatgrandmother. In an effort to honour and respect communication, memories, and the stories
of my family, in interviews | was transparent in my intentions toialgaurce data from their
personahrchives, following the ethical protocols and informednsenthat were part of my
research protocol.

| invited a range of family members to engage in conversations and onstaghired
audiorecorded interviewio exploretheirk nowl edge and memories pertai
lineage andheritage, as well as to gather and share documents and photoiytgpekationship
with participants was integral to my inquiry because family membersceesidereato-
creators oco-contributors( r at her t han & p acommitted tgpshamngttheid ) . They

personafamily archives and storieand discovering those of othgarticipating family
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surrounding ouindigenous heritagén this spirit,our conversations weie naure, relational
andexploratoryand honoured and respected the thoudéedings, and perspectives rofy
family. Vignettesof my familyd goicesare woven into théutoportrait5: The Research

Journey

The Drouin Collection

The Drouin Collection is # most complete set of Fren€lanadian vital records from 1621 to

1947, along with Ontario vital records from as early as 1813, and information regarding
US/Canada border crossings from 1895 to 1956. The Collection is preserved and curated by the
Drouin Geealogical Institute in Qéibec and is one of the largest, masil-known collections.

It is a primarysource record collection, considered the most accuraitec@®prises records

created at the time of the event, adding credibility to the information.

Métis Québec NationArchive

Frarcois Drouin, Regionadpokeperson and Gérard Latulippe, Eldeouncil andregistrar

assisted with their expertise, consulting theféae Métis Nation archive, solidifying

information regarding my Métis gregtandmote r and | ocati ng a Mi kdémagq
hereditary link. Fragois Drouin gave permission, on behalf of theéQec Métis Nation, to use

the information in the context of my dissertation research project.

3 See: http://drouininstitute.com/mfilms/
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Creation-Basedl ndigenousM étissage
Embodied Landscapésa story about identity and subjectivity and is rooted imdigenous
paradigm, one that is rich in ways of gathering, discovering and uncovering knowatetigeas
diverse as the peoples who engage in the ps¢kesach,2009) Through my creatiofbased
Indigenous métissagéM Spiral) | weave together the complexity of my experiestteough
intellectual and sensory systems, locating myself subjectively, spiritaatiyrelationally within
broader cultural andistorical contgts. In doing so) enact and hone ethics of relationships,
holism, reciprocityrelevance, responsibilitand respect, which are fundamental to Indigenous
research methodologies and protocols, iatetjral to collective understandingcawisdom
acrosgyenerationsArchibald, 2001 Archibaldet al, 2019; Battiste, 200; Donald, 2012;
Ermine, 1996, 2011Aluli-Meyer, 2013; Sioui, 1999; Smith, 2012).

On my research journey, | explore the notion of truth and question whose proof and
whosetruth should determine my senseS#if. | question the very notion of identity itself
because of how entrenched a concept it is within the colonial paradigm. AsHh geaugh
historical documents, | invite family members into conversations wittorskearepersonal
narrativesand our storieaboutindigeneity coupled with an exchange of genealogical records,
documents and photograpl®tories challenge us to engdugsistically in meaningmaking, to
Ai nvol ve the heart ( eyrfphysicabantisns), anchspint @pirifuality)t el | e c
as well as recognize the relationships of these realms to oneself, family, community,
land/environment, and wider sotigg 6 ( Ar c hi b al dTheseare waydthatwe2 01 9 , p .
attend to questions to ourdigenous heritage that have circulated in our family for over three
decadesOfficial recordsalong with theunofficial gaps, silencesnd erasureof our stories

constitute thematter of our lives.
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As a whole this relational se$tudyprojectcan be sen as an active dialectic that enables
me to draw out my Indigenous voice angl experience of being Métis in contemporary Canada
Through this dialectic éxploreidentity as fluid, changing and unfixexhd consider the potential

of subjectivity in beingSelfandbeing Métis

IM Spiral

| introduced the IM Spiral earlier in my coleur-motion teaching story, here | discuks
provocations of myspiral,that is,how it positions me and allows me to take upsal-study
inquiry through artistic practiseand approaches of métissage. This is fudisaussedn
Autoportrait2: Methods and théM Spiral,in relations to theoretical strana@sd inAutoportrait
5, Inspiriting the Arts Curriculum through pedagogical encounters

| lean into theories and mtices in artdbased research (Kovach, 2018; Sinner, 2019),
poetic inquiry (Sameshima, Fidyk, Jamed,.&ggo, 2017), métissage (Hasdhalt, Chambers
& Leggo, 2009), and storying (Archibald, 2008; Archibald et al., 2009)IM Spiral provided
me a spaceotnavigate my inquiry of selfhood and sense of Indigeneity, and to consider what
being Métis means tme. With artifacts, stories, and experiences, | delved into a subjective
experiential sociecultural exploration of my sense of being.

The interactive ature and structure of this thesset up to support the theoretical
concepts and enact the expatial and relational qualities of mi Spiral. Through the
discussion the reader/viewer can move intoBhBG, through the use of hyperlinks to take
opportunities to pause and consider metaphorical and experiential realms of experience,
knowledge, and kmwing which are linked, in a neliteral way, to the theoretical discussion.

Tak-Hue (2010) reminds us that critical artistic practice and pedagogytesnsify our ability
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gain deeper awareness when we engage ourselves with the research desigmnajnriyiself

study is situated in a generative, creative, and opgriry approachhat values and honours

knowledges found in embodied experience, subjeg, and ancestral memory. The potential of
creationbased Indigenous métissage as a Afiattetedmethod for exploring complex

experiences and alternative ways of being and knowing is to arrive at a better and more inclusive
understanding of the Sel§ &volving through our relational encount&ghard Wagamese

(2016) suggest s raathPwe arein relationshpeWwitly that indrasr drath of

air, we become joined to everything that ever

In (Figure3) | created a visual representatioimy IM Spiral. It is comprised offiree
artisticmethodsandthree theoretical strandSubjectivity and identity are cent@ncepts in my
Spiral It is designed to suppanty research journegf reclaiming my sense ohdigeneityand
Métis identity In this way | antileaving the warmth of the fire in order to @gg in a
decolonizing research approach that requires one to ask critical questions about colonial impact
(Archibald et al. 2019, p. 3)My researchntends to shav, as well as tella storyin whichmy
Self isthesite of inquiy. This story isagenerative praxisith pedagogical implicationtor my
family, the Qébec Métis NationandMétis people across Canadayelatedsocio-cultural
contexts.

My IM Spiral is inspired and informed by my understandings of creation, cumigand
pedagogy, which have evolved through my years as an artist and educator, and my developing
philosophy of teaching and learning that is rooted in Indigenous pedagogies andakladiys
of knowing and being. The IM Spiral illustrates the inward amdvard movements of creation,

along with the role and relationship of subjectivity and identity.
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Figure3. Creationresearchindigenousnétissage spiral (IM Spiral). Source:
Author.

TheIM Spiral suggests movement through the symbloéickground colars and
represents aspects of my teaching and learning experiences that | shargubdagogyin-
motionstory.For instancethe green, orangand violet hues symbolize motion through the
mixing andblending of primary colars, represeirig the pedagogial conditions in which
unbound ways of learning, being, dojagd knowing can emergglotionis the life force oimy
IM Spiral, creaing the conditions for generative and authefrgarning andesearch to unfold.

Of significance is how mynethodis critically fluid, resonatingnwardly and outwardly through
realms of experiencét relies on experiential engagement and interaction. This is a relational

inquiry approachhat resists fixedness apthbraces the power of creatidhy IM Spiral is a



30

decolonizng approach to inquiryhat aspires téreach back, move forward, recover, redreat
and,research back(Archibald et al, 2019, p. 6) The multiple linesof my Spiral visualy
connotemultiple cyclical pathways to knowing and knowledge that emergeigiro
experience(s)n the process of living our lives. Here we are invited to return again and again to
our interlinkingstories and eventscluding thefiturning points and pots of inflection,
bottlenecks, knots, foyers, and aesf points of fusiongondensation and boiling points; points
of tears and joy, sickness and hedlin,p e 0 ( ,0991, p. 52 Tdrough this engagement our
subjectivities reverberatepmingle, andraversehe parameters offaf i xdentity

The darker squarggnifiesidentity and is positioned withthelarger seelue square
that symbolizes theociccultural contexthat impact and influence identity

My three methods of inquirgf poetry, storytellingand artmaking are used to tangle
inwardly and outwardly withitthe intersectionsand along the continuuof identity and
subjectivity Theyembody andheorizesexperience, knowledgand knowing

The application of my IMspiral, though created specifically for my thesis research, has
implications forgenerating nevheorizingin a variety ofcontextsand is timely Forexample|
recently received a copy Besearching Journeys/to Multiple Ways ofKnowingby Jennifer
Markides and.auraForsythe (2019) opened it up and was reminded of a conversation | had
with one of the authors during CSSE (Canadian Society for the Study of Educatiéenence
in Vancouver in May of 2019. We weat the University of British Colulna campussharing
our ideas about teaching and learningnidigenous contexts, ibetween workhops. | sharetthe
vision of mySpiral with her and another schoJandwe talked abouthis method of inquiryl
shared my thinking of th&piral as a path to understanding subjective relationality, through an

inward and outward motignvherewe cantravel inward to seek understandjrigen move
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outward to connect relatioalwith others. | explained that | wasdpired byWwilie Er mi ne 6 s
(1996) views on subijectivity ants role in selfactualization, according to his knowledge of
Elders and how theydversed inner space to understand outer space. In the sharing of our ideas
on campus that daywasreminded hw Indigenous pedagogies angtically rooted in stories

and that learning can be evoked through shdhoge stories. In readiridarkides and

F o r s yirtrodactosin their book, along with a subsequent review of it (Sinclair, 2019),
noted how theynake use o&spiralas a metaphor of oimward and outwargburney, one that
connectSelfwith community Thisreminds me how seminal ideasgenate with peoplenear

and far.Forinstanceleroy Little Bear (2000) an&regoryCajete (19942000 frequently share
their ideas about our interconnectedrtbssugh the lens of physics aNative science, which
helps us understand the essence optirase AllMy Relationg(\Wagamesg2013).Welive in a
poignant time when Indigenous epistemologies, ged&s and research are teaming with ideas
that are shared through conversati@spnferencesandat othereducational spaces and places,
wherefitogether, the pieces [we skhcontrast, blend, and broaden the landscape of Indigenous
research andecolonizing discoursgSinclair, 2019). In my reflections on my Spitahake use

of the ideas shared blyis reviewerwherebythrough decolonizingliscourse wecan feel a
geneativetension that arisghroughthe pulling and pushingnovement®of the $iral. In the
context of my dissertation and discussibis type of tensiordemonstrate that diverse ideas,
rather than being in competitioare in facintertwined inspace and timend that we are always
in motion Thisis a reconciliationif you will, arapprochementHasebe_udt, Chambers &

Leggo, 2009)an realteration fromthe familiarto something nevand unfamilia® a type of
metamorphosis, aew life, transformed through (re)newed perspectasms thdike the Métis

blood that courss through my veinsny identity is enriched and energized.
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The Relationship BetweenSubijectivity and | dentity

The concep of identity and subjectivity, central tay inquiry through théM Spiral are related
butalsodi stinct. 1t is this difference that | am
with a varied and even contradictory histddgwever,for my purposesl will ground the idea

of the subject and how | am using the notion of subjectivity through a Lacaniaiiiéns an

example of how | fold in Western thinkers who | feel support and are congruenhdiggenous
epistemology surrounding sjdetivity (Cajete 2000Ermine, 1996Highway, 2003) This helps

me complicate the notion of identity by juxtaposing it in relation with subjectsdtghat

notions ofdifference multiplicity, and complexityare emphasized in the context of indigeneity

and questios surrounding my Métis identity.

Looking through a Lacanian lens: Visualizing the methodological movements
Jacqus Lacan tells us that identity can be interpretedragyinaryandsymbolic Identity as
i maginary i s concei v eahesees a tefledionfofmselfinraonirrorst a g e o
For a young child that could be an actual mirror; for an adult, thiseamore abstracsuch as
seeing yourself in someone. Self is identifie
the mirror sage in this contexds an identificatioe namel y t he transformati o
in the subject when ressumeanimage d am thaf (Lacan, 2006, p. 76)or Lacan, this type
of identification is imaginary because the image is not real; it is atiefhe Identity as
symbolic, is explained by Lacan as a person identifying with something else through association:
A Bm part of thagd w h e reéers toahfamily, religion, community, professional groamd so

on. Here, identity is understood througymbolic representations. For Lacan imaginary and
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symbolic identity placeSelfwi t hi n sameness; Al aPfRorltadam,s o and
subjectivity arises precisely in those places where the imaginary arimbBgndentifications
break downwhele experience disrupts understandings in this breakdown, this spaaehere
immanence oéxperience rises asultiple, different, complex and even transformative. For
Lacan these expethdtendes eameof h a-syfbdie-aé ald, i mag
where subjectivity affects identity by disrupting the symbolic tiedmaginary. Through the
real, identity becomes something much greater than itself (Lacan, 2006).

It is useful to consider the distinctitwetween subjectivity and identiiy light of
processes of identificatidhattendto restrictidentity as being definedithin samenesgather
than differencel return to the image of the squares in my IM Spiral for further consideration. In
my visualrepresentation two squares represaentity. We can conceive these squares in space
as contained places with parameters: sides, corners, top, andddikera box. There may be
boxes inside of boxes and even a collection of boxes, each holding ditispercts of identity
such adeing, Fench, English, female, artist, educator, gardearat social activist. These
identities ceexist within a main socighistoricalfiboxd  agavdrn, shapeand influence (me)
with their own set of parameterscannot completely remove myself from thesacpkand
contextsnor do | wa n tThetedssafétyirobelonirey ind detng hivman believe
we arewired in the capacity obelonging in relationshipsandcommunity Indeed, in my project
my ownsearch for identity is embedded in recoveramg reestablishing my Métis identity and
having a sense of belonging within a Métis community. In essence this is my process of
identification, to sayf | b e | o nThis i$ aponttadiiciidn givien my discussion and how |
am challenging the notiorf @entity itself however, | believe it is withigontradictionghat

new understandings can emerge. In this sense | am exploring this contaactibe notion of
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identity in the tieoretical contexts and applications of creation, métissage, and Ingégeno
methodologies and epistemolqgdlirough my IM Spirall want toknowwhat is moreaboutSelf
and identity ] want to know vhat happens outside the box and what accounts for difieren
Where do subjectivity and experiences that arise outsgdeoundaes of sameness linger? How
do these encounters impact identity? Can these change our perception or understavitihg
identity comprises ocan be? To what extent (and at what cdetwe maintain or reinforce
sameness to ensure stability, and whattegemplicatiors to our growth as individuals and
communities? Can understanding identity and subjectivity relationallypen@dps as a
continuumand amovemenbf inward and outwal experiences, provide a broader vision about
the potential oBelf,andby extension our communities of being? From this vantage point can
we better embrace the disparities, complexities, and multiplicitieshaiing? What can we
learnfrom redefining identity in selfinderstanding and relationships?

When | think about subgtivity, | see movement, fluidity, difference, alternative
experience, and perspectidea sudden surge of something new and real that persitbate
boundaries and bders of identityThinkers likeDonnaHaraway(1992) KarenBarad(2007),
Gilles Deleuze(1994),Gilles Deleuze &Felix Guattari(1987) andJacques.acan(2006)saw
certain things about subjectivity: it surges up in an event; it is transient and urgiiedlittturns
the place of the normal into something new; it is a kind of diffractioniémalsitself to multiple
perspective and perceptions; and it is a space or type of experience that cannot be codified. Here
the unfamiliar surpriseus withgifts-of-being that resonate beyond what we know, disrupting
and provoking the familiar to provedus with glimpses of difference: new perspectives,
knowing, and knowledge.

As an artist, | encounter surges of subjectivities that provoke me when | amgeeat
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painting, a collage, or series of works that explore my identity, my encounters withdhe la
water, animals, or dreams and visions. Many artists attest to andrtibese emergent spiral$
insight, vision andwisdom. These are the precious fleg moments that resist being pinned
down and can have a powerful impact on belMig.IM Spiral suppors thesgthe evanescent
waves of inspiration, intuitiorgpiphanyandthe aesthetic encounters trenergehrough the
gaps, the contradictionandthe silencesvithin experience. These are the incommunicable
experienceshat move in and out of ¢hparameters of identitp uggest i ng, Al am mo
and Al bel ong |baskWmtare thantplications dfchnaeivingidentity in-
relation with subjectivity? Imagine subjectivity as a moving spirahethat can erupfrom the
box ofidentity with anintuitive unboundrhythm persisting as long as it persistghout ever
reifying itself.

As | launch into my own narrative, | am remindedodidgyamTrungpa (2008) who
s a y[8]rt-making attunes us to the fissures present in our dunays of being and thinking;
it provokes the ways in which we relate with the world, it changes our vigstehs, our hearing
system and our ps2@23a ka singlar spirithniseimaabes¢hplar Vicki
Kelly (2015) t elylisten andshold withvgneatigentieressahe sapredness of
the work of creatingéwecmetaten| wsor € ot. e 481t

While | visit, reposition, and envision my understandings of Self and wayscofming
andbelongingwith/in the world, Irecognize the potential of salbterminatiorand agency als
attend tamy inward and outward journefy valuing subjectivity, experiences of internal
knowing, sensations of memory, dreaamslvisions, along with loss, fragmentation, the silences

anduncetainties | honaur All My Relationspast, present, and future
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Artistic Inquiry Strands: Poetry, Storying, and Visual Art

My three creative methods of inquiry are distinct but related: poetry, storying, and vistiakart.
methods are mixed, braided, and juxtaposed in the wapgiidsage. This produces a creation
based multtextural dialogue that accounts for my research journey, how | engage with my
guestions, and how new questions and knowledge emerge. My intellant sensory
experiences are embodied through my methododbg@rocesses and operate relationally

| have organized this section along witle theory sectionAutoportrait 3around the IM
Spiral its method and theoretical componerithis is why | bgin with a discussion ahethods
andIM Spiral, followed by theoryThere are two sebf strands represented in my IM Spiral
Threeartisticinquiry strandscomprisepoetry, storyingand visual artwhile three theoretical
strandsconsist ofartsbased esearch, métissagandIndigenouspistemologis and
methodologies. Thegaultiple inquiry andtheoretical strandsngle inwardly and outwardly
along the continuum and in the intersections of identity and subjectivdyembody and
theoriz experienceknowledgeand knowing through a creatidrase&l métissage-ere we are
invited to return to our interlinking stories and events, tdX@keuzianturning points of fusion
where wetravel along cyclical pathways to knowing and knowleiigine process diving our
lives.

Two main reasons for organizing this discusslooughmy IM Spiral areimportant
Firstly, this approach allows me to cover the key theoretical strands of important work on
creationbased praxignétissagepoetic inquiryandroots ofindigenous epistentagies and
methodologis. Secondly, | want to demonstrate that in the literatheze isa concern for
subjectivity, by authors who advocate creative and poetic approaches in research that explore

deeper and more complex aspects ofitpaind bring our aghtion to differenceRoutet 2013;
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Hasebeludt et al., 2009; Kelly, 20)5My work is grounded ithe artsbased inquiry that has
come befordut my project brings to ligranew ide® based in the workf subjectivityd that is

often igna@ed or merely implid by the currenivork in the field

Strand 1: Poeticinquiry .

In honaur of Dr. Carl Leggo, whdnas recentlyransitioned to the spirit world, | would like to
beginby sharing his vision of poetic inquiry, as an ontological way afdpewith its own
unique epistemologyia way to be and become in the world that invites, infpamnd
motivates through its rhythms and wisdarfiseggo, 2018, p. 96). As a symbolic narrative of
selfformation, Leggo saw the capacity and potential of paenpsoduce opengs and
possibilities; a method to deconstruct and reconstruct our experiences and sense of identity in
et hical and meaningful ways (Leggo, 2017a). H
rather than pr escr iapebeudtetal 200Bepgd), and potsy ascai t ed i n
form of living inquiry that examines the-met ween space of oneds subj e
allowing us to deepen our understanding alsaitin-relation to the world.

| understand poent&s a type of dialct that can traversealls andborders that work to
separate us, moving us toward one another; a tyljpwad (St. Georges, 2019. 711). Poems
refl ect fAa cause of right circumstanceo (Jardi
oppotunities tofidane, to sing, to chant the sublime, a moment, striving movement, sensations
thatwhirl the body into a timelessness of space and so{iftbmas, 2003, p. 23). Poems can
create spaces to facilitate our coming to know ourselve©trets reléionallyd a placeor
space where we can submerge and emerge i n a d

ourselves about the Other i nsi delLudifpersoml and t h
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communicationMay 10,2018).
Poetic inquirers have been exploriamgd expanding the potential of poetry as modes
of theoretical perspectives, methods of meamraking and pedagogical opening that
provide uswith anopportunity to intentionally engage with the complexities and
Acomm@mltied conver sat iowsharéd e{pétienncBhelnterratbdal ) o f
Symposium for Poetic Inquihysts a communitgf scholars who engage a range of
methodological approaches that explore how poetry creates critical dialogue, and explores
experiential perspective§his communityadvocates and cultivatgsicesthat speak to our
new ecologies (Legg@017a,2018; Sameshimet al., 2017)PatriciaLeavy (2015) notes
three broadtategoriesn the field: researchoiced, participantoiced, and literaturgoice
poetry, where poetry ocbe generated from the researcher, from the data of participants or
from sources of literate to synthesize, process, and make meaning from theory (p. 83).
Throughforms of rhythm and metaphor, poetry resonates with weight, emotion, tenor, sound,
and meaing, which together embody and generate mearie@yy, 2015). Significantly,
poeticinquryc onsi ders Aits power afwaysdaecomoinmg i vity [ al
what might be seen as contradicta@yen unrelated, so as to imagine new and sustainabl
configurationso (Sameshima et al., 2017, p. 1
Germane to my research, poems allow us to simultaneously expose how identities are
traditionally represented, while enabling us to expand and complieattties; to negotiate
identity and generate pensal truths that comprise and handlifference Gloria E.Anzaldua
(1987 Borderlands La Frontera: The New Mestizarovides us insight intthe struggle of
mixedidentites

To live in the Borderlandsieans you
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are neithehispana india negraspafiola

ni gabacha, eres mestiza, mulatalfbreed

caught in the crossfire between camps

while carrying all five races on your back

not knowing which side to turn to,
To live in the Borderlands means to

putchilein the borscht,

eat whde wheatortillas,

speak TexMex with a Brooklyn accent;

be stopped blamigraat t he border checkpointseé
To live in the Borddands means

the mill with the razor white teeth wants to shred off

your olivered skin, crush out the kernel, yowgant

pound you pinch you roll you out

smelling like white bread but dead;
To survive the Borderlands

you must livesin fronteras

be a crossroads.

(pp. 194-195)
An attestation of identity politicorderlandsexist within the milieu of authdive
boundariesThepain of whitewashing, the unrest and uncertaititgjnternalizedself-doubt, the
resolve of liminality) quiet hurts, underfoot, unheard (Maracle, 2@18)ese Other truthiseing

on colonial terrain are givevoice. This voice is theqwerful heart of poetic inquiry.

u
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Poetic inquiry embraces the paradox of the inward artdiard journey; that it is by
going inward (into thoughts, experiences, emotions, memainiegerceptions) one can connect
more deeply witltommunity and shared wags living and being in the world. Poems can
empower us to attend to the complex and migaature of our identities and relationships
through a type of Awayfindingo (Chambers, 200
1989) deeper aspects of expece. Ermine (1996) reminds us that we can only truly connect

authentically withOthers hrough our personal subjective experience

Using poetry as a method of inquiry can open the senses, cultivate, spalzsate
opportuniteswhere dynamic shifts in understandimgr humanitycan occur (Armos, 2017,
Leggo, 2017bPrendergast, Leggo & Sameshir@@09) Connecting with and developing poetic
paths of inquiry isooted in our imaginative capacitiasd caracivate our lifeenergyto engage
with ourwhole being.

By mapping sensations efnbodiednemory and alternative knowing through practices
of poetry, as a form of life writing, we can investigate (and share) experiences and ouf sense o
Self(HasebelLudt & al., 2009). Poetri s hows us the way: the way of
loving, and leaving; the ways of transformative and activist, personal and political, pedagogical
and propheticinvocation and convocation in a world that is always home and eetiecly
h o me 09o(2018,p. 186). As a narrative ofselb r mat i on t hrough #Abe(col
Bickel, & Leggo, 2015) poetry can contextualize subjective experience within a social/cultural
framework because subjectivity is inseparable from thek(finar 2012). In this way
engaging in poetry allows the artistic researcher to connect through an aesthetic of personal and

relational experiences, within both a material and spiritual process, to encounter a type of
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knowing beyond the conceptuathowedgethenbecomesooted in shared memories and
personal experience. This relational act enables us to experience a deeper vision of living
through the relational connectiani t h a n o t chtleroughur sharedlhumnarnity the
following poem,JordanAbeld s enplrgun (2016) provokes us to consider the insidiousness of
colonization, illustrating experienedgth asurrealistic image slowed down by the paralysis of a
bad dream that is at once unreal and real:

he played injun iy o dcéusitry

where boygroved tlemselves clean

dumb beasts who could cut fire

out of the whitest sand

he played english across the trail

where girls turned plum wild

garlic and strained words

through the window of night

he spoke through numb lips and

breathed frontier

(p-1)

In my selfstudy lexplore,and question how deeply rooted/affected we can be from
one generation to the neas westradde frontiersimposed bycolonial logics and identity.
Attending to subjectivity imhermeneutic space invites us to understardgal poems and
stories adiving entities andsites of pedagogsnd curriculunthat aresituatedn thepolitical

andthehistorical(Pinar,2012).

| think aboutthe powerof poetic inquiry and see poems as testimonials of experience
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and opportunitiethat cangive rise to connectivity dbelfandOthers through a type of
Awi t nessi ng (WasmBai,i201b, p.r24). INENESSINg CONSCIOUSNESS OCCUrS
through watching andbserving with mindful awarenesghis practiceexploreso n ealbilgy
to activateandmagnifyexperience and relationality terms of the ways we attend to one
anotherpurselvesand to the world?

JackieSeidel (2017) considers engaging in poetic inquiry as a type of mystical
unknowing, a process that urges us into newoof conversations thamphasizdistening.
She tells us thdty listenng and hedng through our subjectivitywe attendtd h e lirfies u b
wor ki ng of 138hHere Wweeaseentinoedaf qur. fragility and importantlypur
interconnectednesSddels ay s , Aengaging in poamdtoo c i nquiry |
e X p e r itodisten anél unlearn other habits, to change heartsnamdis, to allow for the
entrance and cultivation of mystery and poetr

By attending to what needs to beard through poetry inquirywe can learn to

recognize shifts that occur in our awareness, as relational subjective bodies and beings

(Snawber, 2016; Walsh et al., 201%)elesteSnowber suggesthat
perspective, spirituality, and physicality are deeply entwimebiaterwoven in the
fabric of our cells [and that] coming to knowledge and understanding of what it means
tolistentothebody s necessaryéall the knowg.edge of
Xii).

CarlLeggo (2017) tef us:

| write poetry as a way

to hear my own voice

4 See:http://taocism.about.com/od/meditation/ht/witness.HRatrieved Aug 152017,


http://taoism.about.com/od/meditation/ht/witness.htm
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and the voices of other,

singing out with playful hearts

and hopeful conviction

engage in writing in order tgauge

howwell | am living in wellness.

In all my reading and writing

and lingering with language,

| seek not only to love litacy,

or literate love of the world,

but a lively love of the world
(Leggo, 2017a, p. 276)

If we consider theesearch agoingbeyond what wé&now, self-formation in relation to
Otherscan be seen dandamental tgoetic inquiryw h e r e  Knbwag amdnotknowing
commingledistinctionsdissolveboundariesform andreform in moments of awareness,
hei ght en e dWasket a.,@lbpi 18)nirthe context of my creatiomesearch
Indigenous métissage that explores identity and subjggtifae relational qualities gfoetry,
storying and artmaking emphasizeet central paradox of subjectivitihe traveinwardy to
connect outwardly

Indigenous scholars such as CEdderWillie Ermine, (19962011), Anishinaabeartist
educatoVicki Kelly (2015) andHawaiiantheoristManulani Aluli-Meyer (2013) tell ushat
traditionally, Elders sought knowledge about the outer world through their subjective inward
journeys. Theyinderstood that making connections between the inner and outer réalms o

experience is how to expand knowledge, relationMigori leader Miini Maka Mead says,
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Aresearch seeks to expand knowl dad gtedinalulit war d,
Meyer, 2013b, p.1). This approach to research is not static. Likir®piral, it isagenerative
and an ethical way forward in discoveriogncrete ways to live, explore, experiment with,

create, and buildn the insight of Indigenous methodology, as subjective and relational beings.
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Strand 2: Storying, stories, myths

Storying.
In myinquiry, as | trace my Indigenous heritage and interrogate Western notions of identity that
canisolateSelffrom subjective experience and knowledge, | explore identity as-éixezh
entity, an evolvindgselfthat is relationally connedadewith Otherand embodie with/in a creation
process. | resist the colonial narrative, one that has been imposed thatnestricts knowledge
to factgathering, suppressing and misleading the potential of being by harshly separating us
from our inwardnss and those stories thig within. | embrace the imaginative and alternative
aspects of identity, knowing and being. | draw streffigtim Indigenous storiethatspeak from
and to a deep philosophy abduti m arelaién$ips with each other and metigan-human
entities storiesthatcanprovoke alternative understandings amitg us to bebetter humans
(Smith,as citedn Archibald et al.2019). | embrace stoiryg as a method of exploring deeper
aspects of Self through myths, legends and parablegsstbat transmit ancestral knowledge
and expeence and teach us important lessons about what it can mean to be human. In the
context of mylM Spiral fistoryingd draws from Archibaléd €1997)Soryworkmethodology, as
well asfrom creative storytelling ad métissage that juxtap@stories and voices to attend the

complexities of lived experience

My IM Spiral is acreative and generative way for me to explore and tell my story. Using
multiple lines of inquirymy story is shaped and evolves through a critical creative praxis: a
meétissage of poetry, art, and storyiSgoryingworkscompatiblyandrelationallywithin my
Spiral;firstly, throughtheinwardturnthatoffersmetheresourceso discoverandrecover and

understand mgelf, and thensecondlythrough the turn outwar share my story in relation to
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communitiesof Others. llaunch into my owmarrative, récontextualizing myself through an
inward journey processed and sharedially andpoetically;anartefactuaknactmenof

re/creation(St. Georges2017).

Stories

What is it about stories thatakes thenso compellinghomasKing (2008) suggests,
Ain our cynical world, where suspicion is nec
as powerful as suggesting t hatRedemGaertngandng mi gh
LdirondelleHill (2017) suggest that tleggnificance of stories is in their instability and
impermanence fistories shift and c lbéngsgogheataygand di ng t
what she takes &mgadd0d&)om dltlos (yps fAtdhe trut h at
we a r EBhoHeésks how, if not through stories, we could imagine the world and ourselves?
Stories asthe cornerstones afur cultures, are a way of coming home through the telling,
|l istening and retelling of tdieangoweri cdpr od tjeaur
24). CynthiaChambers (2003) tells us:

Sometimes you have to hear one good story to remembtreanaiting to be told. |

continue to read, watching and listening for the story that | can follow, for thétrails

ancient and netv that make this landscape navigable for me an@fbers. You need

these stories, t0o; you need these trails, these map®. Bédtause like me, you are in a

dream, you are lost always trying to find your way home. (p. 109)

Stories, myths, creatiestories,and life writing have the power to be continuous in our

dream world and waking life as we learn to connect with the oltestand create new ones. In

this way stories can act as the vehicles of cultural transmission by linking one generation to the
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next. The interrelationship between story and knowing has for generations been corsidered
legitimate form of sharing and geaéng knowledge. (Archibald e, 2019; Cole, 2006;
Kimmerer, 2038; King, 2008; Tomson, 2003; Windchief & San Pedro, 200&garetkovach
(20099 tells us that stories are tied to our pas
g e n e r at 94)Ruthemorg m oral traditions, stories are considetedbeactive agents
within a relational world and pivotal in gaining igkt into aphenomenon (Deloria, 2012;
Ermine, 1995
Within Indigenous epistemologies, there are different fahwstories. Some hold
mythical elements, such as creatstaries some are teaching stories, while otfae personal
narratives oplace, happenings, and experiences (Kovadd9,30 95). TomsonHighway (2003)
tells usthattherearedistinct terms for the comept of stories in hi€ree cultureThe first term is
achimoowin whi ch means fito tel |l aconstemnrgthaskivin fit o t
which means fAto tell a |lie, 0 Ato weave a web
halfway between these two terniischithoogeewirmeansio mythologizehmeaning that the
visionaries of my people, the thinkegave birth and shape to the Cree language as we know it
today. The exact halfway point between truth and lie;fiation and ficton, situates
mythologyo (p. 22) Within stories, knowledge is held while simultaneously signifying
relationshipgKimmerer, 20B). Wi t hin the structure of story,
and interpretive communicatiorigs a perception and philosoplof being that is less definitive,
|l ess categorical o (Kovach, 20008ri s BOauKen@:
help keep me alivebo
el tell them to myself, to my friends, som

laugh. Becausthey are a particular kind of story. Saving stories, if you will. Stories that
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help keep me aliveOf courseyoud on 6t have to pay attention
But help yourself to one i f you | i (6at. | t 6s
angry. Forget it. But dondét say in years t

differently if only you had heard this story. You heard it now. (p. 25)

Myths
For Chambers (2@), stories are interrelated with other stories and connected emoient
past. She says: fAéstories are connected to ot
immigration, and colonization, and these bigger stories are connected to other big stories, such as
myt hs and | egends t ha {p. 1070Mythaanklegéntsane stariesdhat o f vy
activate our imaginative capacities to enable us to explomettaingly imperceptible aspects of
being.Of myths,JosepiCampbell (1991) writegW]hatevetheinward darknesmayhavebeen
to whichthe sharmans of those caves descentretheir trancesthe samenust lie withinourselves,
nightly visitedin sleep (p. 86). For Campbell ficivilizations arerooted inmyth in which stories
function and emerge through symbolic and metaphorical fields of expesieartd are kept alive

by renewal and constant interaction with theda(s 72)

In his public lectureComparing Mythologie€2003) TomsonH i g h w a y[W]ha ik i$ abouth

mythology that differenates it,utterly,f r om ot her fi el ds of intell ec
delineaes his discussiofomsons uggests that wultimately fAmythol
spiritual movements of peogedelineates thepiritual nervous systenas it weré ard that

system onlg of that person, that tangle of electrical cords and wiring insaNdindrous,

mystical, magi cal complexityo (p. 20) .
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In this way myths and creation stories inform and inspire my inquiry about the potential
of storying for understandintpe movements and multiplicity bking Similarly, In Robin Wall
Ki mmererds (2013) retelling irnSkywontaeFalingshd cr eat
honaurs her culturé bng-held tradition of storytelling using myths aledjends:
In the beginmgtherewas t he Skywor |l dé
In winter,when thegreenEarthlies resting beneath a blanketsoiow,this is the time for
storytelling. The storytellers begin by calling upon those who daf@ewho passed
the stories down to us, for vaeeonly messengsr (p. 3)
Kimmerer reminds us that storibeld our beliefsand hstory, our relationshipsand that
like creation stories everywhere, cosmologies are a source of identity and orientation to the
world. In this way identity can be understood as somethiagerthan colonial naming
She fell like a maple seeplirouetting on an autumn breeze. A column of light streamed
from a hole in the Skyworld, marking her path where only darkness had been before. It
took her a long time to fall. In fear, or maybe hope, glatched a bundle tightly in her
hand. (p. 3)
The tachings irthe Skywomanstoryare aboutesponsibility that flows between humans
and theEarth. This deeply rooted understanding of relationality is ahertof my inquiry, and
it is thefoundationof Indigenous epistemology (Wilson et,&019)
Hurtling downward, she saw only dark water below. But in énaptinessthere were
many eyes gazing up at the sudden shaft of light. They saw there was a small object, a
mere dust mote in the beam. Asiiéy closer, they could see that it was@mwan, arms
outstretched, long black hair billowing behind as she spiraled toward them. (p. 3)

The Skywomarstory,shared by the original peoples throughout the Great Lakes, is a star
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in the constellation of teaalgsKimmerercallsthefiOriginal Instructon®® ( p. 8) .

The geese nodded at one another and rose together from the water in a wave of goose

music. She felt the beat of their wings as they flew beneath to break her fall. Far from the

only home swh ehedaughtherbreathratthe warm exmbof soft feathers

as they gently carried her downward. Asait began. (p. 3)

Creationstoriesandmythsfrom aroundtheworld areexplorationsof how humansame
to be and they teach how to &eonewith theworld. Campbell (1991) tells us that myths and
stories transcend logic and objective truth to engage us more deeply with/in our individual and
collective identities. Indigenous worldviews reside in this deep engagement of complex and
contemplative thinkig surrounding the origins and sacredness of life and our connection with all
creation(Archibald, 1997; Cole, 2006; Kimmerer, 20E8ghway, 2003)

AlexandraFidyk (2017) writes

[S]tory telling as an ancient practice presertlee journeys ohumanity,embracing the

ways of the underworld, with its integrity and wisdoms, its own sommal&ments and

images, engages us in the wild and felt world about survival and important knowledge

based in experiencp. 1)
In thesecontextsthe relationbSelf isintricately complex and interconnected, thus colonial
identity constructs mabe too shallow to contain all that we are and can be. These
understandings inform my IM Spiral and creatr@search by accounting for subjectivity;
experienceyisions dreamsas critical awareness of being and knowing.

Stories and myths can engage us in an epic journey; a process of questing, of envisioning

and visioningSelfin relation toOthers, in relationship to the universe (Campbell, 1991). Ermine

(1996) remindusthaE|l der s, Ain their quest to find mean
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inner spaceéthat universe of being within eac
spirit, the s1683).lnthestory bftSleywdmani Kingnerer((2013)ggest that
the storyenduresi é because we too are always falling. O
share hetrajectory.Where we jump or are pushed, or the edge of the known world just crumbles
at our eet, we fall, spinning into someplace new andkupee c t e 9. ( pp. 8
One of the most powerful forms of storytelling, a form that illustrates subjective

inwardness, and the journey of the counternarrative, is in the fifthe Trickster.The
Trickster charactes deeply rootedh Indigenous mythologand is the ultimate storytellef
counternarratives that intend to disrupt and challenge fixed ideologies, beliefs, and values that
block, inhibit, or limit growthor try to pin identity @wn. Always fluid and changing, the
Trickster takes on many fars and plays many roleSometimes the Trickster is like a magician,
an enchanter, an absurd pranksgemetimedike ashamansometimes a shape shifter, and often
adoptssome human characistics (Archibald, 1997. Trickster is a transformer figure, en
whose transformation can carry good lessons using humor, satimeosiéry and absurdity
(King, 20®). Well-known Trickster characters includeoyote,Raven, Wesakejadlanabozo,
and Glooscap (Archibald, 1997, p. 6pme believe that Tricksterigiad oi ngo r at her th
Abeidmagbype of Adoingo that Alives on through
t hrough st or i ep.@).Knh@A(LI9OD tellb mthadtheTridk&ted ig8 an important
figure forIndigenouswritersb e c au s e é

€ ptas the Trickster will sacrifice himself in conflict with great powers in order to bring

truth to the world, so the Indigenous writer must have the courage to create the

courternarrative that must stand up against the weight of colonial truth clainter§yane

might argue, are the ultimate tricksters; they are all part of a long tradition of stories that
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speak to the nature of the world and the relatedness of all livimgsth(p. xiii)

Seeing the Trickster as the ultimaterytellers u p p o r t asserkoin thaj theswriter
can borrow the transgressive power of the Trickster to gertaretlessstoriesthat speaks to
some of the essential relationships between humanthanand, and the relationship between
reality and imaginatiorin contrastWestern modernity has renderegyths,stories, and
storytelingasunt r ue and hi s (HasebeLad ét al.y200®)Catooia marratives o
are often narrow critiques that inhibit, suppress, and mislead the potentiality of knowing the
world throudn subjectivity and in relation wit®ther. Ermine (1996) warns that Western
desires for @reamjemmacet i ve) dAtrut ho

TheWegernworld soughtanswergo thegreatestjuestionconcerningpur existenceand

our place in the universe by keeping everyghins e par at e from oursel ve:

has become embedded in ivesternworldview andis thecornerstonef Western

ideology. (p.102)

This fragmentation and scientific pragmatiBavenot been able to explain the miraofe
creation, the origins of theosmos oof human life(Ermine, 1996; Cajete, 2000, Little Bear,
2000).1t is stories and myths that help us exploue subjectivdhuman experience and the

deeper aspects of our experience, knowledgeknowing

In thisway storiesarealiving pedagogyndcan beeffectivecounternarratives that can
resist the colonial lensy virtue of exploring this inner subjective spa&. or i es ar e both
singular and relational aof re/creation; when we claim and performratories, our
subjectivity, we in effect remember o8elfinto the world and assert the relevanodthe

legitimacyofo ur h u ma n n egdsebal, 2088 s EOp A&s a way of forging new truths
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aboutthe multiple historiesof our lives,by telling our storiesve carcontestexclusivenarratives
and bring attention to the world by speaking alfathiertruths. The most contemporary and

compellingexampleof this fiOthert r uig SeabetPattr. This graphicnovelandalbumproduced

by Canadian musiciapoet and humanitarian Gord Downey and graphic novelist Jeff Lemire
tells the story o boy named ChanWenjackwho diedon October 22, 1966 when he ran away
from residential school at the agetwelveandattemptedo returnhomeonfoot Ch amiee 6 s
wasfour hundred miles away frotheschool. He died from exposure along the railway tracks.

I n his efforts stoythhoagh music an@drtaDowneyécentadted f e

ChanieWe n | easistkr@fter readg an oldMc L e anagazne that wasuplished in the late

sixties.Downey,renowned for his vocal activism on Indigenous rights and conaurisag his

ho

concerts, was compelled to bring what happened to Chanie Wenjack to public attention. Downey

had the attention of the ém country at théime, having bendiagnosed with terminal brain

cancer andhavingjust comple¢dhis last Canadaide tourwith the band, the Tragically Hijn

the summer of 2018Vith respectorandn col | abor ati on with Chani

story of Chanie umldedinto public awareness

Chanie Wenjack haunts us. Hi s story i

we are. History will be ravritten. All of the Residential Schools will be pulled apart and

studied. The next hundred ysaare going to bpainful and unsettling as we meet Chanie

Wenjack and thousands like hdnas we find out about ourselves, about all @ asd

when we do, we can tr Ddwygey & lzeinie, 20dGiback eoley) e s

Loss reveals some basicttia about how we artied together and how grief challenges the

very notion that we are separate (Stone, 2011). Baset/ experience visual artigipetand

® Sales proceeds go to the National Centre for Truth and Reconciliation at the Unifévisitytoba.
(GordDownieVide0s2016)

e
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teacherandeviden in the iterature, | understand how stories can bind us and hay®tier to
reveal hidden trhs. In my family the hidden story of our Indigenous heritage persisted through
multiple generations and reconnected me with my extended family. Knowing that stories can
critically challenge domiantnarratives and discoursBdttiste, 20008lood et al, 2012; Smith,
2012)is compeling to me as a researcher and has informed my creegggarctapproachin

this way my IM Spiral is rooted in storyiny exploresnward and outward journey;

experiences, memories, dreams, andesh&amily stories, woverogether into a métissage of

rapprochement aneconciliation

Storying as a methodf inquiry is on the rise alongside the emergence of Indigenous
methodologies (Archibald et a019; Kovach2018; McCall et al, 2017).In the context of my
creationresearchindigenous métissage, story as method is used in the ways of métissage where
poetic inqury, visual artwork and stories are layered, braidedcreated, assembleand
juxtapogdto explore and expregxperence Hereamulti-textural dialogue generates a creation
narrative that is at once persoaabdpublic, as well agolitical and pedagogical. | articulatey
experience being between cultutesugh image and text; symbolically and metaphdsich
explore my sense ahdigeneitythrough multiple alternative lensesvéave together my story
with stories circulatingn my family and | am informed and challendggdthe literaturewith

which | engageAt the samdime, | am exploring a personal, historicahd political space,
speaking to community, and finding my own sense of truths through knowdealgghtforth in

the doin@ in material creation and contemplative practices. In this way, the turn inward into

subjective experience, as my projedends 6 show is our greatest strength and our greatest
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resource as we move into a relational future. | resonate withib&idhet al, (2019) who tell us
thatfstory is the most powerful intergenerational manifestation of hope...it is a knowledge
journey that armonizes heart, mind, body, and spi(f. 12).

Stories can inspire generations and strengthen csilflineycan be a decolonizing act
when used as methods of resistafit@vach, 209, p. 103). Ina qualitative paradigniistories
are considered the masccessible, the most readily understood, and the most flexible vernacular
methods of conductingaredi r cul at i on r e s duadt &leggo, 038, m h6&)r , Ha's
In artsbased methodologies the use of stogextensea asfifunctioning as the lwkbone of all
traditions of inquiry, regardl ess oukestorgw r ese
cented methodologies are situated within a collective memory it is a method that can cross
cultural divides (Kovach, 2I9). In this way storiesan be an effective pedagogical tool to help
us contextualize a range of knowledges and experieacdt) provide a way for engaging with
complex contemporary issues and concerns. For exa@eteginaMartin (2019)explains how
she weaves together sgarork (Archibald, 1997) and narrative inquiry to examine her
Secwepemc identitand the disrupted semsfunbelonging she has experienced being separated
from her mother at birth because her mother w
research Martin tells us shehooses to merge storywork and narrative inquiry because the
methodologies share ngmescriptive features; Indigenous stagnted methods tend not have a
set storyline. Rather, stories are interpreted through the lenseshahbdeller and the listener.
For Martin (2019)narrative inquiry is based on storiegold that can erupt anywhere along the
continuum of an i ndi v ipdescaptive apprbachieseof stonywotkeefer He r e
to how stories can be totd shae histories or to teach an important lesson. In these contexts

when stories unfoldhe receiver may not form an interpretation until years later, or they may
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never find meaning in the stoMlartinsuggestsii si mi | ar |l y, na+rative i ngql
presciptive, [because] the telling and the retelling of liveeriences can be told fromyan

point in the @i8)dervakisanexampleofth@wagthatstories can be

an effective and accessible mettaddonducting research. Privilewj and honoring the story

in Aknowleedge sy st edp.®9) CaK providecopening@o0r Al i vi ng
pedagogg a t hird spaceéa site oob(Hgsabdwdi&Hulren,t y éa si |
2003,pp. 51 6). To do research into experiensanexperiencan itself, whichis theessencef
storiesandstorytelling Vital to my research is how story is intimately connected with identity

and experiences rooted in subjeities of Selfand communities dfeing

Strand 3: Visual art.
Relegating arto performing extraneous and utilitariabjectives violates its essential
nature and is in effect a type of censorship on aspects of human experience
DanielleBoutet (2013) Metaphors of the mind: Art forms as modes of thinking
and ways of beingn Carnal knowledge: Towards@n e w ma tteraugha |l i s moé
the arts p. 29
Along with thelines of inquiryinvolving storyingand poetry, | also harness art making, rooted
in images and symbqls my methodological approachbelieve art is a unique typ literacy
that can tap into aspectslmiman consciousness through aesthetic experience (Boutet, 2013;
Diaz & McKennaBarry, 2004; Fidyk, 204, 2019). |l draw upon the term ia
Greek vertaisthanomaiwhich means feeling through a heuristat of perception (Irwin, 2003)
andin a phenomenological sense, as experiences that impart knowledge and nasaning,

opposed to merely sensations (Shusterman, 20@8podrawon the understanding that artais
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form of dialogue that enaldes to proces our sense of existence (Chappetaft, Rolfe, &
Jobbins2012;Hagman2005;0 6 D o n @015 Shyustermar2008; Torres& Kamhi, 2000).

Aesthetic experiences afforded through art practices are essential and unique
opportunities for broadeng human pespective and meanin@éron & Eisner, 1997Barrett&
Bolt, 2013; Boutet, 2013; Dewey, 1934; Greet@95) and contribute to a vision, ahdindeed
the making of a worlthrougha complex process of aesthetic understanditamy theoiststell
usthataestheticexperiencearetransmittedhroughboththe conceptuahndphysicalaspects of
art making and become embodied in the wdheyargue that the absence of the aesthetic
experience wouldesultin a superficial grasp afur relationship with the natal world(Barrett,
2013; Boutet, 2013; Csikszentmihalyi, 1989&wey,1934; Shusterman, &omlin, 2008; Torres
& Kamhi, 200Q.

In Art as Experienc€l934) John Dewey argues that there is a symbiotic aesthetic link
between humans and art because atis Aor gani sm comprofenagkes of an ¢
f ormed t hr ou 0handhedefineésdrtivarkeasspacewhereourcognitive,
perceptualand imaginative experiencemergeandpresent themselveAyn R a n théosgzing
about artdiscussedh TorresandKamhi (2000) supportdDeweyd s v i ewsShabout art
distinguistesartasbelongingto thenature othhumanconsciousnessomething thatumanseed
asaway of synthesizingaspect®f reality. Like Dewey,Randtells usthe purposeof art goes far
beyond a utilitarian usagptimarily becausdt has acritical psychological functiomf
integratingcomplex experienc&ithin human consciousness

As an imaginative proceslaxine Greene (1995) suggests art engages us as active
participants in thehaping and reshaping of our experiencéd at A ar tosour as obj ect

experiencegnableusto seemorein our experienceto hearmoreof normallyunheard
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frequenciesto becomeconscious of what daily routines have obscuaedl what habits and
convent ons have suppressedo (p. 123) . Bolt (2004
consider arstic practice as epistemological processes, methods of inquiry for knowigglthe
and the world antbr exploringnatureandits meaning Boutet(2013)suggestsartisticpractice
anditsresultingi mages ar e a fgbkmowledge proatctiotikeat emerges through
sensory processes and gives rise to multiplic
us that arti sttiecmipcr ancotdiacle tiyso a(nof.kh@Bpiljys,thatasn d ar t
epistemologically comparable to gnostic knowledge and ancient forms of thinking; integral,
met aphorical, usi ng dlikedlchemigts, saysBoutetyantistdhtlerki s o ( p
throogh matter by way aofatf aensstéh eat itch/i snykmbnogl ipa oacpee
contempl ates and experiences situati &).s, them
Through the creation procés®n the making and doirdy subjective experiences beue
embodiedinthewotk e sul t i ng i n @ 4 madalseofthepsyche, formaaft f or ms
thinking, ways of being, forms of experience,
into our perceptual awarene8sutetgoes on to say that knowleglthat arises throughigh
process is performative in nature because it emerges thseagbry modus operanaind
operates beyond the codes of a given visual or verbal sign system:

éeknowl edge produced through aestsiuatddi c exper

since it involes direct sensory engagement with objects in the world. Artisgierience,

therefore, occurs as a continuum with normal processes of living and is derived from an

impulse to handle objects and to think and feel through their ingndlVhat emerges from

this process is the aesthetic imagen image that is heterogeneous in that it permits a

knowingthat exceeds what can be captured by the symbolic. (Boutet, 2013, p. 64)
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JuliaKristeva (1984) also talks about artistic practicesthaut ability to disrupt
established codes of language to allow alternatimel more complexXorms of thought,
experienceandunderstanding to exist. She says:

[D] espite their variations, all modern linguistic theories consider language a strictly

Af oomaldjorethatinvole s syntax or mathemati zati onét

selfassigned objeétl acks a subject or tolerates on

e

o

defers an interrogation of its already nfAext

for semiotics, whichs concerned with specifying the function of signifying practices such

as art, poetry and myth that p2ii22) i rreduci bl

AnnaHickey-Moody (2013) suggesthat it he capaci ty entffronar t

t

invisibility to visibility, to make stories

Usi ng Del 4 ecorcepbos differdnflafion, she points out that the material power of art
magnifies difference and uniqueness; presentibgestivity differently with meaning is the
capacity of artwork to magnify voic&his resonates with my creatioasearchn theways |

assembla métissagwith my art and poetrio illuminate my voice.

Throughcreative actswe can interpret artistic experience as operating through embodied
knowledge, knowledge that is not reliant on elsshld codes and which is an alternative logic
and discourse:

eéartistic practice pr oc e endesxachkoawledge buyalso n

on tacit and experiential knowledge. Experience operates within the domain of the

aesthetic; knowledgeroduced through aesthetic experience is situated in direct sensory

engagement with the world. (Barrett, 2013, p. 64)

t

(0]

a

he
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As anartist and researchdrrecognizea complex praxis that emerges within my own
studio practice andsethe termmultitexural dialogueto describe itThis isa type of visual
metaphorical dialogue, situated in subjective experidhatembodies meaningnowledge,
perception, intuition, and cultural and metaphysical phenomena. When | consider this dynamic
interplay in artistt practice, | see a dialectic that occurs between the artist, the images they create
and explore, their experiences, and certgoesyof thinking undertaken throughout the process.
Along with recognizinganactive dialectic in my own practice, | also $ei@ the artistic
practices of my artist peers. In dialogue with them, | have identHiekinds of thinking and
knowledge thatve artists employ in our artistic practice. | have found that perceptual knowledge
and aesthetic thinking are prominent léagnplatforms or pathways to insight and
understanding. | understand perceptual knowledgea pr ocess t hatretinalt i | i zes
i mage but also the whole of a personés beingbo
intriguingly linkedin a meaningmaking process. Aesthetic thinking on the othewhaan be
understood as a kind of energy that seeks materializatiooim ms and consi dered
the mind archetypes that represent certain structures of our mind, emotions, thougles,ahod
being and our thinking and experience pattern
When artists engage aesthetically, our images, expej perception, memories, and
intuition encounter each other dialectically in a complex and critical engagement. Théaesthe
images emerge as the result of the flow gridsticity of material and psyadb forces that operate
t hr ough t h etionsandintrasdtianwith thenvwordr(Barrett, 2013). Aesthetic ways of
knowing and being in the world emerge out of this dialectical tension, encapgalahesthetic
way of knowing and beingn integral part ofvorld. In this contextas artistsour aeations

emerge accaling to deeper structures in our mind and body (Boutet, 2013).
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Forms of artwork, such as painting, drawing, poetry, theatre, dance, collage, and weaving
for example, manifest our experience and way of being in relation with the world (Boutet,
2013; Leggo, 2017b; McCosh, 2013; Millette, 2008k-Hue,201Q Thomas2003;Trungpa,
2008).For examplein hercompellingartisticresearchSuzannd homagq2003)describeier
artformsandprocessn this way:
éthe artist/researcher explores sense of pl
dwelling, that honours the primacy of experience, affirms tacit and intuitive dimensions of
personal knowledge, and awakens to a porous receptiviynbyacingembodied
knowi ngéembodi ed aest het fifausdartifdctd lummmdter y, phot
moments of immersion in the natural world. These experiences are represented in visual
and textual encounters; each fragment suspending a moment ofaditpypads of
Art can enable us to acknowledge the complexity of experience, allowing us to grasp and
acceptheunknown (or subconsciouasapartofe x per i e n c e 2Q1HShistermanh u e
2008). Muchlike thespacesindpausesn a poem,artencourages us to explore thebetween
spaced the alternatives and possibilities of our experiences and our interpretations of them. Art
plays a significant role in selfnderstanding, and learning (nemysof being and living in the
world (Baron & Eisner, 1997, 200Bewey, 1934; Greene, 199%)hich arecongruent with
Indigenousepistemological understandings of art (Cgj@894 Kelly, 2015).Understanding of
art is inspirational:
...[A] rt, which istransformation of raw materials into a form that refleseaning for both

the artist and the user, is equally a reflection of an elemental transformation. Indeed, art in
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its highest forms of expression is a kind of magic. And in this magic of createoartibt

becomes immersed with his media and the mind of cred@ajete, 1994,p. 149)

The implications of art as an alternative logic and discourse (Krist&84) and an
ontological and epistemological potential{Boutet, 2013) of voice, informs my creation
researchin this context my creatioresearch is rooted in artistic procesand methods that
embraces experience, subjectivity, and voice; it is @&ihein nature, bringing aboagrowthor
evolutionin thought,experienceunderstandingandperceptionUnder st andi ng art 6s
and demonstrating how art can function as an active critical practice allows us to consider art and
artisticpractice as opportunities to access, develop, and express fmatisitp. Deleuzg1991)
remind us thafiart makessubjectivities through voice and speaking positions, @évs | @s not
only the 061 conceived of It hfeebdlr@i of ashe@hbbid @ism
isnolessbrainthantteoncept 6 (p. 211) .
Experiencesvith art andartisticprocessesan beseeraspathsof insightful knowledge
thatemanatdrom explorationsandmeanderingthrough(internal)landscapedanguagesand
culture. This is how new knowledge is generated avd\we can gain insight from our thoughts,
memories, and experiences, and importantly, how we connect relationally with/in the world. Of
her artistic practice Kelly (2015) tells:
émy phil os op horwoddviewoand ng artisticpractices havedn tuning
overtime sothattheyarefine-tunedto theworld. | feelaconnectednesadcontinuityof
being as an artist. | learned how to embody the gestures of the natural world and attend to
mybodlyéesati on and to | i s thbowéolmakevishtetheed i n o1

creative forces of the natural worlgp.47i 48)
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Many artists explore idéity as a central theme in their practic&hisis prevalent in the
work of many femaléndigenousartists over the past several decades and has insperet my
research journeyzor example Meryl McMaster (206) explores imaginative sedrticulations
of being through costume and photographedsaitraitswith distinct landscapes. Her work is
seen as fHat «mmar alf o rotsrs@lf, p.LO); @ seen(ingynsdlicarys on, 2
practiceofselar t i cul ati on that HfAenlarges the histordi
experimentation with the specul at iAglenménsemi t s o
as the Sky(2019), McMaser takeson different personas througfie theatrical embodiment of
various aspects of herself, extending the boundaries of her identity through the realm of the
imaginative and extraordinary. In her artist statement she writes:
[T]he way we experience tipassingof time shapes our relationships to and our
understanding of our i mmediate worl dél soug
listeningto the truths of relatives, Elders, friends and people who have traversed this land
bef ore meélthesseamedstctapeseas i mmense time caps
Sky is about walking these ancient paths, experiencing the diversity of panoramas, and
l earning about mRetriavaddrens meoyimérsastandodydeddth,  (
2019)
Mc Ma st er dbodiewlerimaginative world througfobjects and apparel and
juxtapossethese identityp v i s, rendersgnherited vectors of culture and the embodied
experience of living in the present tense, [which is] as much social commentary as personal
discovery (Anderson, 208, p. 14). She works in close meditation with her subjectivity, seeking
and inviting At he unk nletmthastnbtget drridesl,ayetiswhatt he f o

must be found (Solnit, as citedn Anderson, 204, p. 11).I discovee d Mc Mast er 6 s wor k
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midway through my creatiebhased work for this dissertation and prior to my exhibition,

Embodied Landscapest t he Chri stou Gall ery, University

creative exploration of her identity affirms aocantributeso my thinking about the potential of
subjectivity to open up our understandofgdentity, outside the realms of colonial identity

politics, and reminds me again of the power of storiesodndr relational interconnectedness.

The seminal wik of artig Rebecca Belmor®ising to the Occasige har act er i zed

a

singular, compelling polemical voiceo (Augait

consciousness about sélieration andheresiliency of Indigenous women. Rising to the
Occasionthrough photographic representation, costusmne performanceBelmorecreatesa
Victorian dress, an artifact from a stage performance, to wear during an official Royal Ivesit
town. In preparation of this visit she punctuated the boditieeofiressvith beadwork and
porcelain saucers, trimmed it widtbuckskin fringe and embellished the bustle with a behuer
made from stickand kitsch souvenirs. Belmore literally rose to the occasion, wearing the dress
during the official visit of the Duke andughess of York in Thunder Bay, Ontario in 1987
(Augaitis, & Ritter,2008)Be | mor edés arti stic provaaalutai ons
objects; in this casgheembellishedhe dressvith objects such as a beaver pelt ssatupsto
challengecboni al contradicti ons ahaslinspiredme sritically ® s .
considethow | can weave objects, symbols daiext into my work as a wap provoke and
unsettle Of her work, Augaitis and Ritter (2008) write:

The body isaconstaptr esence in Bel morebés wor k. |t

work, and it is used consistently to signify resistance, laboeaddrance. The artist

frequently uses her own body as both a specific, personal entity and as-ia signdier

of a polticized body marked by race and difference. Belmore effectively addresses a com
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plex set of power relations in contemporary soc#tgt specifically speaks to the effects of

colonization on Aboriginal people, especially women. (p. 10)

Mc Master 6 sr eabnsd wlberlkmopr ovi de a view of how at
diverse way8 as provocations, as sites of cultural phenomena;tas/ggs to aesthetic
experience and as spaces in which the imagination can reshape, egfomedefine our vision
and undestandings oSelf. These works put into context what theorists argue in terms of what
art can do, its benefits, valyesd its inheent personal worth. Here we can see art in terms of its
uniqueliteracy andcontribution and as its own phenomena.

Throughmy creatiorresearchmethod,| harness thentrinsic value and naturef art,

along with poetry andtorying to exploreexperience and issues surrounding my Métis identity.
In my research | intertwine thef@msof expressiorand methods of inquirip createa visual
andtextualmétissagehatactsin theformulationand articulation of experience and knowledge
within a frameworkof cultural selfanalysis. In this wayny IM Spiralsituatesmein i mo meon t s
culturalp r a c andeagagesnein acriticalpr ocess of MfAagency and acti
247). Greene (1995) suggedt hat it i s within the social i ma ¢
invent new possibility and to draw upon. our o
Thistype of dialogue can activaten ealbilgy to explore shape and reshape expeden
Through mycreationresearchandparticularlyin my digital gallery| enter intofithe social
fabric of events, and examine experience, attiturldgjralunderstandingandvaluesand
perception®f selfin thew o r [Sdllivan,2010,p. 240).In this way my selfstudy creation
based research encompasses a critical discourse on how art and art makingeaeade
(McNiff, 2008), and demonstrates how art is fundamentaltritical way ofseekingln this

spirit themétissage oimagespoetry, and stories generate a multidimensional space where |



explore and tell my story and where | invite teadetin through multiple portals.
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Autoportrait 3: Theoretical Strands: Creation-Research, Métissage, Indigenous
Approaches

As a Métis visual artist, poet, and educator, creative practices and epistemologies imbued in
spirit, holism, and subjectivity are values and teachings ceatmayttheoretical andedagogical
researchapproaches to teachingnd ways of being within the worl@heories imrtsbased
researchmeétissage, anithkdigenousmethodologies underpin mi Spiral. Theoretical concepts
and ontological and epistemologigadrspectives thatiae within these strands support and
inform how | have designed and engaged in my research. These strands are braided intentionally
to interact with and inform each othemnd to help me navigate, understand, and interpret the
complexityof my (researchexperiences. | have drawn on my own experience and those of
participating family members and presdrsen the form of a theoreticaliscussiorand

creationbased métissage.

Strand 1: Creation-Research

ThelM Spiral is my own creatiotbasednethod which is informedby my artisticand
pedagogicapractice aspects of artbased and researcheation theories and practicetong

with IndigenousnétissageThese relationships generate a type of multitextural dialogue that
intertwines ard engagswith my sensory, spiritual, and intellectual ways of being and knowing.
To better understand this particutaeoreticaktrand, Ihaveinvertedthe currently used term
researcfcreation tdoecomecreationresearchDuring discussios with my sugervisorl had
ofteninverted the term researcheation to creationesearch throughout odralogue.lt was
natural for me to do slkecause situatedmyselfin creationpedagogy in myeaching and artistic

practices, where | considethe roleof generatie creative praxis learning.l was encouraged to
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pursuecreationresearctas a counterpointtoresearchr e at i on. Si t ulsetter ng A cr
represents my ontological and theoreteablogyAialuesas an artisand creative soul. Is
creationthat informsanddrivesmy researchThisis why my creationbasedwvork is positiored
in the middleof my thesis; it is the hearThis is important becaudéelieveit is with/in creation
thatwe can see, hear, and come to knGveation is an engagemeartd enactment of holism,
subjectivity, and spiritThese ardoundational and fundamental values that resonate and
reverberate with/in my being and living as an artist, teacher, and researcher. Creation is
generative, open, fluidndpermeablethus,it moves and is restless. Creation is to research what
| consider subjectivityo bewithin the broader frameworks of ABR, métissage, and Indigenous
methodologieslt is a way of distinguishing subjectivity from identapdbringing subjectivity
to theforefront of my inquiry.

Throughout the followingectionl will delineatemy positioningin this manner as a
researcher. | will begin with a brief review of qualitative research becausmihistorical
paradigm where the use of visual tools emergeseach. Therelationship between qualitative
and artsbased paradigms intersect andriate inaway that promggta kind of relational, yet
distinctevolution.Because of this history, | feel it v&luable taconsiderthis chronology

The field of qualitatre research and inquiry has been in transiber the past two
decadesTheontologcal turn in social science researemd along with it the incorporation of
alternative method#as createthe emergencef divergen theoiesand practice (Denzin &
Lincoln, 2018). Even in this shifting terrain and decades of establishing legitimaltgraogtive
approached\ormanDenzinandYvonnaLi ncol n report that Athe fi gl
gualitative research, while seemingly part of the distant [gagtyy much alive in the second

decade of the new millennimi n t enur e battles and granting a
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discoursesantinue to threaten with degitimization by continuing to reinforce eviderbased
figold standardpractices Baron & Hsner, 1997Denzin & Lincoln 2018 Shavelson & Towne,
as cited in Eisner, 2008For decades, notable advocatescfeativemethodobgies, in particular
Elliot Eisner, have consistently pushed againstfield s ed tri al s as fAgol d st
(educatiom| ) research and have resisted opremocepti on
gualitative research (Eisner, 2008). As we move thndhgtwenty-first century, innovative and
creative methodologies in qualitative research continue to be saddled wittntiog historical
understandings and dispositgf the empirical knowledge ndeed, todayds creat
pr act i c easterifed vy emaneuvering between positivism, post positivism, critical theory,
constructionism, poststructuralism, parti pat ory model s of ,&nquiry an
Lincoln, 2018, p2).

Discourse generated Ibgsearch that escreative methodologies destabilize
longstanding empirical axiomgjork tolegitimize diverse and multiple understandingubiat
knowledge candy) andconsider more deeplyow weexperiencesocioculturalphenomena. As
DenzinandLincoln (2018) point outthe resistance to empirical axionsevidencedy the
Ai nt er n a-backahmoagh wigescaehegitimatization of interpretive pesttuctual
research across the curricula of social sciences, humanities, education, health sciences, science
educationa d mo r ekExamples.of thds)evolutigrwhich infuse my own research
trajectory,can be found ithe workof SarahPink (2012) MichelleOd Ne i | ,afdZlaudia )
Mitchell andJeanettéllinutt (2008), where visual methods intersect, infpamd transform
traditional qualitative approachdaink (2012), for instance, advances visual methodologies to
intersect with anthropology, sociology,caculture. For Pink, a visuathndanthropological

methodology is a more diverse tool and better dute contemporary contexts that are
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multifacetedand nt er connect ed. | appreciate Pinkodés vi
approachesse¢eko fApr obl emati ze data, explore,aadl t er nat
support researchersino | | abor ati ve and i ntnertdiissciwmlyi nParnyk 6

informs my own creatiofvased métissage approach that uses multiple linaeguify to attend
the complexityof identity and subjectivityPink tells us she advances visual metiiodies
becausét i ¢ oibutesto a field of scholarship that crosses disciplines, influences theoretical
developments and creates relationships betwesoretical and technological fields of study and
pr act i cNotably(epgaging felationshipsdatranscending empirical boundaries within
the research design are central to Indigenous methodologies and to my IMISpitAtough
multi-disciplinary practicesvherecreative approaches emerge and prolifegeyidenced in
Pinké (2012) edited dkection of visual methodologies.

MichelleO 6 Ne i | ClawliaMitehgll,andJeanettélinutt (2008), effectively
demonstrate ways that qualitativegaschhas adopted and folded visual and artistic practices
into qualitative research practee O 6(20&2) demonstrates how creative methods can
broaden qualitative research and free it from empirical constraints. In herretmesis and
participatoryresearchshe brings together sociologists and artists to explore thet@xtieiality
across the arts and soci al sciences. She exam
of connecting artbased work and social research, in research psofect (8 By exblbring
the intricacies of lived experiences, as my-salidy does through a creatibasedndigenous
métissageD6 Nei | afgoebk theatnarrative and visual ca
practice and an example of publahslarshp 6 ( p . 158) .

The work of Canadian scholar Claudia Mitchell also exemplifies the use of visual

methodghrough the use of photographaken and found, in her qualitative humanities research,
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see: Mitchell, 2008;Mitchell, & Allnut, 2008; Weber, &itchell, 2004).In establishing the

Centre for Visual Methodologies for Social Chamagé¢he University of KwaZukNatal, South

Africa, as well asThe International Visual Methodologies ProjettMcGill University,

Montreal, Canada, Mitchell harnesske partic pat or y natvareeofafnghbhe

emancipatory potential of empowering participants to activate their own voice and stories

throughtakingtheir own photograph&£hotevoice research projects rely on providing

participants with cameras to dament tieir own lives in relation to a particular research goal.

Photov oi ce projects fAtend traisingtbeoryampameticée d 1 n c on s

narratives that would otherwise have been out
Another wayin which Mitchell approache$iphotovoicedis by studying photo albums.

She considers the albuim bea site of lived experience and memory; a window into the

relationships between memory and experience and theiwagsgch photographs are a social

documentatin. ForMt chel | and Al |l nutt (2008) Athere is

photo albums as objects, as things in social science research and their capacity to talk through a

sociocultural e n s25 A )p.. T h[Explorsmg haw vesual niethodolags can rake a

difference, contributes to activisiipy] render[ing] the photograph as representational agents of

c hange 0 Héving stu@idsl @nder the scholarship of Dr. Mitchell during my Masters, |

adapted photwoice into my own creatieresearctby interinking research concepts and

methods of photovoice, such as using personal photogagpgbgasciousnesgising, with my

artistic practices of collage apthotomontagel usedartistic methods that juxtapose, disrupt, and

reveal the obscure or tidden.Thegirl of silverwas a sekstudy project | initiated in Dr.

Mi t c hCeshtiveMesthodologies antMemoryWork seminarat McGill University in the

winter of 2009, launchingnd informing my currenhquiry approachlM Spiral.
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Qualitative rese@&h crosses disciplineBelds, and subject matter. It is a diverssearch
approachand like a complex family is rooted in unique traditions, historiespangpectives that
resultin a range of research designs and methods. Not unlike my crbasehapproachand
congruentith Indigenous methodologiegualitative researcban bea situatecractice,one
that locates research and the researcher in lived and living experiences. This kind of positioning
is reflected in my IM Spiral through theoriesdapractices of métissage, creatimsed
approachesand in the relational protocols of Indigenous mdtilogies(Kovach, 2009; Wilson,
et al., 2018).

This evolution of the qualitative paradigm has opened up a space for creative and
innovated research nietdsout of the struggldo emerge fromt h gold 8tandat . The use of
visual methods, promoted by Pi(012) and taken up by many qualitative researchers such as

O6 Nei | and Miypeofnetdmbrphosis efgatitativeresearch.

Arts-basedresearch
leawvy (2018) describes ABR/ ABER as fia transdi sc
combines the tenants tife creative artsiar e sear ch contexteéin order t
guesti ons h o$he cohsiderssABR anambfeterm that enompasses the use of
diverse artistic research practices that include literary, performative, visual art, multimedia, and
multimodalmethodgLeavy, 2018)Pursuant with my creatieresearch (IM Spiral),
epistemologically ABR constitutes mulple pathwayso knowledge creation and meaning
making through aesthetic experience, sensory, kinesthetic, and imaginary modes of being and
knowing.Shaun McNiff (2018) emphasizes how exploring the nature of art has helped us

understand artistic knowledgadiknowing,andtheir potential in teaching, research, and
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inquiry. He suggests that creative and artistic renderings of experience are an evocative and
effective lens through which to see alternative perspectives of research phenarttéaavay
artsbased approaghs ar e seen to generate new ways of e
actual making of artistic expression in all of the different forms of the arts, as a primary way of
understanding and exami ntbasgdpadigm,gradtieners e o (p. 2
pursue and theorize experience and phenomena through artistic processes, where questions
emerge and submerge throughout the inquiry. This is fundamental in my own approach and
supports my intention ascaeationbasedesearcher to enga activelyand creatively within the
process. This is an fAactive stance to knowl ed
emergent, generative and responsi ve tTayloral | i n
& Siegesmund, 2008, p.109).

In the last dcade, ABR has effectively problematized status quo scholarship and opened
up critical dialogues about multiple new pathways of knowledgeraahing makingin this
way aspects of ABR align with Indigenous approaches that intend to pushutidabes of
colonial certitude and instead honour personal truths (Archibald et al., 2019; Markides &
Forsythe, 2019McGregor, Restoule & Johnston, 20Windchief & San Pedro, 2019). Critical
issues surrounding creative methodologies, particularly iedartationprovoke and advance
our understanding about what constitutes rese
2013) As communitesof researchers, we understand the value and role of emergent and
experiential knowledges, and how these tygdsiowledge can propel dialogical ways of
knowing and being in the world (St. Georges, 2HiBner,SahagurSanchez, Wicks, & St.
Georges, 2019 The unfolding metamorphosis of scholarship in ABR and ABER enables us to

disrupt established codes of langedKristeva, 1984) and access alternative modes of
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knowledge production (Barrett, 2013). While we are cautioned about frangngst and
diverse approaches to ABR within static parametsinsner, Irwin, & Jokelg2018) suggest that
under the ABR/ABER utirella, methodologies operate uniquely in how research inquiry and
analysis/interpretatioaretaken up in the research design and processng@nce
arts-informedprovides creative responses to a traditional methodological gitabtice
basedocaes research in the studio throwmimaking andartistic inquiryis material
based, bringing the studio art practices to the fore, and efiigaging with existing
artworks or museum collections. Each given approach then informs visuals created for
resarch, collected as data, presented as part of the outcomes, or created to document
artistic process, learning events, or as responses to witlal issues that permeate art
education curriculum and instruction. (Sine¢ al, 2018, p. 8)
The collectionof contemporary artbased dissertation practices (Sinmgral, 2018;
Sinner Irwin, & Adams, 209), which | ama partof, attests to the range tfentyfirst century
theorizing and methodological approaches currently underway in the ABR and ABER
intemational communities. In her editori8linner (2018s uggest s t hat HAeach pr
their own technical elements b@ar, much as is expected in their development of an artistic
vision, making each it er af)iThefollaing comemqporaryy uni ¢
examples from Australia, Finland, Iceland, and Canada demonstrate the current diversity
unfoldingwithin the contemporary ABR paradigm. Exploring a selection of prabtised, arts
based, and researcheation projects helps gsnsider what ABR can look like amelps meo
delineate my discussion about my own createsearchin contrastand whyl distinguish my

work as creatiofresearch
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Project 1:Practicebasedresearch Artistic Action for Sustainability.

Overall pradice-based approaches locate research in the art making and situate the researcher in
the process of creating art that exemplifies data. For exafwpistic Action for Sustainability
(Jonsddéttir, Macdonal& Jokela,2018 developed in collaborationith the Iceland Academy of
the Arts and the University of Lapland, was a pracii@sed approach comprising action
research and art making, generating three art exhibits with a focus on Arctic sustainability. The
resulting work aimed to connect with auabesin various contex@such as witlvisitors at a
local museum, along with scholars attending an international conference on Arctic sustainability
in Lapland, Finland. Research approaandes i ncl
gualitative ad anthropological investigations that included interviews, and building data from
the interviews intotheawor ko (p. 33). Three exhibits took
within the Lapland communityChallenge (2015); Boundaries altidges: Creaing a New
Role forOld Traditions (2015)andLOOKING, Back, Around, Forward (2016)

Challengethe practicebased research, explored questions about how to balance the
wellness of complex ecola@sandthe wellness ohumans. It explicated its findings intioe
production of artwork, intending to reveal that connectiith nature was fundamental in
changing perspectives and asserting positive change, specifically by believing that one can make
a differenceBoundariesand Bridgesinstalled in a local condenall (museun during aninter-
national conference on Arctic sustainabilityat wasattended by 1500 participants from 40
countries, was designed to increase participation and dialogue amongst attendeesherstrengt
the international focus on the fuéuof the Arctic (p. 34)LOOKING, Back Around Forward
wasdesigned for invited community members to shmough an interview process, their

personal experiences about place and landscape. During the intepaetregpants were invited
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to choose a doured card from 314 samples to symbolize perdpmaémorable local
environments. The researcher comments how many tones of blue were chosen, symbolizing
Finland skies and surrounding waterways. The resultingesopbrary artworkgomprising
large colar swatchesr e f | ect i ng partici panttesymbolzeoi ces, wa
community membefhome environments. This practibased project emphasized community
participation to provoke dialogue, and to cultivate attitudes aligned with sustainattiegs
that were considered integral to the future of the Arctic. The data generated fromathe act
research was represented in the artworks produced by the researchers whose interests were in
sociaculturaltopics. Here art is used as a method of iegmeng the research data.
In my own creatiofresearch métissage | too generate artworks. Mgjtidal uses
multiple lines of artistic inquiry and métissage, as a creative and theoretical trope to problematize
i d at acgenthaying the interconnecteds@nd complexities of relationships, amongst the
method and theoretical strands, and subjectdgtexperiences, memories, and stories. In my
creationr esearch Adatao is active and activated tFh

and in this wg is intangible, always changing and shifting.

Project 2: Arts-based reseatt. Art/ist Book
Unlike practicebased research that tend to produce artwork to represent dabesatis
inquiries tend to use art asnethodological tool for inquiry, reftgive of qualitative visual
methodologies we saw earlier (Mitchell, 20@8nk, 2012. The artist method intends to
engage with what is being studiéthr example at Monash University, Australi&geraldine
Burke (2018) expl or e §APJj[tomuiid a cseativeeanalysistandP e dago gy

phil osophy of [ r e sHeaesealtéxplges alterhative wags of kpowingl 1 7 ) .
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and analysis, investigagt he pedagogy i n fcr &uwhasnvsehoolsandl d ¢ o1
in artist spaces (p. D2 This research aims to understand the intricaciémmersive Art
Pedagogand how pst siodceivoedcool ogi c al understanding ¢
Her method; amart/ist photobook, compiles text and image that document her inquiry. The book
i s considered a fAcreative analysi®5madel t hat
possible through the intersection of literal notations, reflective writing and images created during
the research journey. For Burke, lgrist book is undestood as a manifestionof knowledge
making, which is then reflexively analyzed and theorized.
B u r kaw/iét book is compelling to me as an artist, art educator, and researcher,
particularly in the ways elements of image and text commiagle the egloration of IAP that
aims to inform thinking about contexts, identity, and aesthetic sensibility (Burke, 2018). On my
own research journey, | originally howesenned t o
in my manydeliberations tametorecognt e d t hat my ur ge adtuwallycr eat e a
predicated on the need to create a distinct space for my creased métissage to exist.
Theories and practices of métissage, storyingliagigenousmethodologies that situate
research withiran ethic 6 relationshipsand which purposefully juxtapose voices to create
openings for generative dialogue (Hastbt et al., 2009; Kovach, 2018; Wilson et @019),
calls for such a space. In this way my creatiesearch project purposefully homsu
relatiorships, multiplicity, and movement by activating the creation work with hyperlinks and
enlivening it through dialogui@ each distinct relational encounter. In this way the art &arly
creationbased indigenous métissé@gis not a resulting resear art objet and resists being
analyedand theoriedin an empirical manner because it is alive; it shifts and moves in the

relational ways of my Spiral.
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Project 3: Researchcreation: Threads,Trendsand Threats of theNeddingDress

Researckcreation is an emerginform of research and distinguishes itself through the
entanglement of materiality and experien&e.example of this can be seen in the work of
Threads,Trendsand Threats of th&VeddingDress,by Mexican Canadiaartistand researcher,
Maria Ezcurra (208). Sheexamines, responds to, and resists heteronormalizing belsavio
symbolized in the briddlashion industryHer methods are embedded in participatory and
community art practices and ethnograplimyher projectl6 paricipants, along with the
reseacher, engaged iarecreatiomprocesswith their own wedding dressesarcollaborative,
creative, working environment where dialogue ensues, questions emerge, and practices inform
and transform i nqui ry. cohtereporary sodiglenonesocalede a r es
Trash the Dressyhere brides damage or destroy thegsses during a photoshoot, sometimes
exposing themselves to harm or even aljuse

For Ezcurra, including the voices of her participamiz s fian ef fecti ve way
explore and resist together, the gendbaised violencehatl believeTrash theDresss uppor t s 0
(p. 130). While Ezcurra acknowledges the repressive intpatthe fashion industry has on
gender identity, she direct sstylegtopramotgthe ry t o
construction of flexible identities and to opposé auu r a | expectation of wom
activelytransform them [dressefs] collaboratively resist their oppressive expectations about our
sexuality, f emi ni30.inthg pracessof delecting drésses and f@bpics, the
recreating actedysabolically,and f or mal | y, as a type of invest

new understandings about the connection of fashion and popular visual culture, to the ways

® Tirosh, Udi. (2013July 12, 2013)Is the Picture Worth the Risk? A Bride Set on Fire for a Fidsh
Dress https//www.diyphotography.net/pi cture-worth-risk-bride-set-fire-trash-dress/ This project
speaksto Trash the Dresphenomenandthedangergencountereih thisextremegorm of
performativephotography.


http://www.diyphotography.net/picture-worth-risk-bride-set-fire-trash-dress/
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womenlearnand gener at e meani n geoeatibrpproject, hd@wedding dnesst h i s
functioned as a metaphor to critically explore ideals of feiaiity, objectification, beauty
norms, and heterosexuality while presenting notandentity asanmbiguaus,fragmentedfluid,
andcontradictoryHere,artis notfi u s sodndich asmanifestation of data, rather artmaking
and materiality are centralized and integrated in the research design and the methods of exploring
guestions on the topic at hand.
Thistype of researclereation resembles my own approach where artmaking is
centralized. However, there is a difference that | am proposing projgct creationrreseach
treats materiality as somethirtupt is alive and active; it moves, flowssists, conects,
affects, and virtually transfornterougheachrelationalencounterlt is imbued with spirit
Creationresearchs embeddedh indigenous epistemologiesreationstoriesand
storying methodologiethat move through the experientiatdes of subjetivity. Creation
researchis an engagement with and an enactment of holism, subjectivity, and spirit. It enlivens
andgeneratsspaces andpportunities to dwell intentionally, both inwardly and outwardly
Creationresearch embracdése potential of beingour inwardness, stories and our ancestral
memoriesthat reside in the deep cavities of our belhgs part of a shifting paradigm in
Indigenous methodologiesxdABR that explore new ways and possibilities of working,
experiencing, ad understandings a formagency and actiom selfdetermination(Archibald

et al, 2019; Kovach, 2018t Georges, 2018, 2019akvindchiefandSan Pedrg2019).

The diversity of research desgg@gnd methodologies within tBR community speaks

to its proliferation and links with diverse artistic practices. The proliferation and diversity-of arts
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based practices can act as fAportals with mult
expanding te parameters and possibilggief researchin this way, as Leavy (2015) suggests,
ABR requires a novel worldview [because it] covers expansive terrain (p. 6). Sinner (2018)
considers ABR a type of fAinterruptiommand a f or u
content, how the gual operates along with purpose and intent of the visual as data is part of
ongoing practices that broaden views on the affective, sensorial and intuitive qualities
underlyingo (p. 7). As aeativemethadgaogies@s hagittiei st i ¢ s
potential to transform and recontextualize theory and research, including theory within the ABR
communities.

Researckcreationas aremergingconcept and a methodological approach
distinguished from other forms oftatbased approaches, refleetof a desireto involve artistic
practices more deeplg researchin this regard, | am interested in the use of the term research
creationand take note ahe influencdunding agenciesuch aghe Social Sciences and
Humanities Research Council of Gada 8SHRQ have indefining whatresearckcreation is
Because institutionsmform whatresearckcreationis, coupled withlittle theorizingin the field |
suggesthenature of artand our relationshifo it can be aaluablelens through which to
reconsider researebreation Through this lens | proposeeationresearctas a way of
honouringour imaginative capacities and the sdeeationand storyinghave in meaning

making and learning

Researchcreation or creation-research?
Over the pastwo decadestheories emerging from arftlased methodologies have intertwined

with andhavebeen informedby theories in qualitative research practice, which in turn has
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influenced thinking surroundingesearckcreation.Gaps in theorizingn researcitreationhas
inadvertentlyinvitedinstitutionsto define and determine whagsearckcreation isand as
Chapman & Sawchuk012)point out therearevarious wayst is understood acrogsanadian
institutions For instanceConcordia University has adopted therieand defines research
creation through the Hexagramebsiteas
...a developing research trendGma n a dcad@rsic milieu, linking the interpretive
disciplines (humanities and social sciences) with creative ones (art and design). This
involves the cre@on of knowledge in and through creative mateaiadperformative
practice (Hexagran2019 para. })’.
SSHRCdefines researebreationas
€ an approach to research that combines creative and academic research paadtices,
supports the development ofdwledge and innovation through artistic expression,
scholarly investigation, and experimentation. The cregtrooess is situated within the
research activity and produces critically informed work in a variety of media (art forms).
Researcktreationcannbo be | i mited to the interpretatio
conventional works of technological deveioent, or work that focuses on the creation of
curricula. (Social Sciences and Humanities Research Council, gaie2?2)
Researckereationis defined byFonds de recherche du QuébEQRSCQO) as
€ any research pr oc eeaionand aimpg prooluciognewt hat f os
esthetic, theoretical, methodological, epistemological or techkncalledge Specifically,
the researciereation actiities carried out under this program must contributd be

development of productions or works riisig from an artistic or creative priace,

7 See:https://hexagram.ca/index.php/eng/scientifiientations/whats-researckcreation
8 See:https://www.sshrersh.ge.ca/fundinginancement/programgrogrammes/definitioneng.aspx#a22
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provided that they add an element of renewal or innovation in terms of approach, process,
technology, material form of presentation or experimentation, repertory or interpretative
style. These productions mushd themselves to problematization leading to the
development of new aesthetic, theoretical, methodological, epistemological or technical
knowledge (Fords de recherche du QuébBeSociété et cultur@019 para 2)°
The Canada Council for the AE€CA) kees the terms separate and defimesearch and
creationin the following way:
The Research and Creation component of Explore and Create supportsah&tagjes of
the creative process. Canadian artists, artistic groups and arts organizatiapply to
develop and make creative works. Grants provide support for creative research, creation
and project development. (Canada Council for the 2849 para.)®
| see achallengen thewayresearckereationis beingdefined angbositionedwithin social
sciencesind otheresearchealms ChapmarandSawchuk(2012)point outthatthe term researeh
creation, now adopted by the Canadian funding autbssitich asSSHRCFQRSCandCCA, is
beingentrenchedh a conventionakocialscience paradignTh ey n ot e authdritees have h e s e
formulatedtheir definitionsandshapeevaluation criteridasedn pre-existing definitiongand|]
unwittingly reified traditional methodological frameworksataremoreor lessuncontesteth termsof
epistemologicahndontologicalconventiongor knowledgegoroductiom (p. 15). The concerrbeing
drawn out herés with who and how the termesearckcreation is being defimeandhow these
granting authoriesdetermire whatprojects gefunded | suggest,n this contextresearckcreation

would benefiby moretheorizing to balance institutional influenw@vienneBozalek & Michalinos

9 See:http://www.frgsc.gouv.gc.ca/en/boursessubventions/concours
anterieurs/bourse?id=qdf2e1si1559928269097&
10 See:https://canadacouncil.ca/funding/grants/explanetcreate/resarchandcreation

fi
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Zembylas (2017PwenChapman &Kim Sawchuk (2012andCher M.Hill (2017) have
initiatedthis theorizing lg reaching back and bringing forward a theory of diffraction originated
from the seminal works ddonnaHaraway (1992,1997 andKaren Baad (2007)as cited in,
Bozalek & Zembylas (201@nd Hill (2017) Herewe canconsider and examine how diffraction

theory may harness new ways of thinking about practice and resgasation.

Diffraction theory.

The term diffractiorcomesfrom the Latinverbdiffringere It was coineih 1660byFrane@sco
Grimaldi, whoobservedhatlight streaminghroughapin holebehaved fluidly, bending and
spreading outward in different directions (Hill, 20p72). Haaway (1997) articulatecherideas
of diffractionfrom this notion,seeingdifferenceandmultiplicity as away to engagewith and
discusghepotentialof diffraction to understandhumanphenomenan thisregard Haraway
generated theorythatattendedo thefi f | amdewblvingprocessof world making in which
phenomena amnstitutedhroughtheirmateriale n t a n g | (as oitedn Hil, 017,p. 3).
This is valuable insight and congruent with Indigenous epistemologsesroundingstories,
and howstoryingand creatiorstories functiordialogically, as a form of knowledgereation
renewd and meaningnaking(Absolon, 2011; Archibald, 200&rchibald et al, 2019; Kimmerer
2013, King,2003, 2013

Harawaycontrasédtheinadequaciesf reflectivemethoddi t Ipraducestatic
representationsf areality thatisassumetbbepre-existing a d s t as bitedardill, 2017, p.
3). In contrastdiffraction is understood as a theoretical trope where patterns of difference and
heterogeneity aremateriatdiscursive phenomengpandareopportunities to generate critical

provocations about thmomplexity of experiencéBozalek & Zembyhs 2017)wh er e dal |
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of knowledge production ar e atawayds @tedm Blilne t i me
2017,p. 2).This idea supports my thinking and informs W Spiral in the waydt embrace

complexity ofexperienceandheterogeneity diving through muiplicity and motion Hill

(2017)tells usidiffraction theory does not assume jgpasting ontological categories, but rather

a reality that is continuously re/constituted through materialt a n g | (@ ) élarawayo

(1992 raisedquestionsaboutthetheoreticahssumptionsf reflectivepracticeandarguedhat
reflectivepracticesaregroundedn representationalisndreductionismsimply mirroring and

amalgamang experience, not uikde how parameters of identity reduBelft o fAisamdness, 0
discussed earliefrom a Lacanian lens.

Hill (2017) suggests that rather than reflecting on what a person or individual knows,
diffraction allows us to come to know thigiuour situatedness relationshig with others,
including otherthanthumars andecologiesThis isavaluable insight from a Western lens that |
consider congruent with Indigenous epistemologies of hdisdsubjectivity,asdiscussed
earlier In this way dffraction can nform us, about the essenceAdifMy Relations(Wagamese,
2013. I am reminded of Indigenous scholwayneDonald (2012), who calls us to reconstruct
colonial understandingand toexplore human relationality more deephhisis germane to my
own creatbn-research andiscussiorbecause itecognize how our histories and experiences
position us in relatiomvith eachOther.

Diffraction theory can inform arsased practices (Sinner et al., 2019), métissage (Hasdbe
et al.,2009) and my own theorimg surrounding subjectivity andentity, in the wayd juxtapose
multiple lines of inquiry (art, poetry, storyinghultiple voices, and experierg@gnine, my
family § |Igerature, and my Métis commuyit). Fhisis a praxis that hongs subjectivity and

creates theonditions to embracdisparities, difference and multiplicitily creationbased
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Indigenous métissage (IM Spiral) is a way to stay with the terigidhout the need to resolve,
assimilate, omcorporaeo (Donald, 2018, p.533). This is a moe complex view of identityf
human relationality, and a way to challenge colonial clam&lentity and ways of being in the

world.

Through their own literature review and analysis, Hill (2017) and Bozaldkembylas
(2017) recognize and depart from the binaries of reflestvausdiffraction embedded ithe
Haraway and Barhdiscourseandconsider how both theories can be enatgéther. They
suggest:

éentangl ement of r ef | eatincludes gontimuiies andl bréaksr act i o

rathethanafistoryo of onevs.theo t h e r é amrteptoereflection,reflexivity and

critical reflection,while usedinterchangeablygritical reflectivity lendsitself to

interrogating and responding to power staues and relations in reflection process.

(Bozalek & Zembylas, 2017, £18)

Likewise, Hill (2017) tells us her intention is not to replace the natfdhe reflective
practice with diffractive practice or to treat these as binary opgp8ite n d e em is Bgbt int h
dark and dark in lightthere are elements of diffractionrieflection aswell asaspectsf
reflectionind i f f r @.@)tBy atkmawledginghemeritsof reflective practice and propelling
the value of diffraction, in the way it @mbedded in material discursipeocessesHill (2017)
andBozalekandZembylag2017)call for anentanglementf thetwo theoriesasa way of
understanding researcieation.| agree withthis thinking and see a relationship among
reflection and refraabin, not unlike identity and subjectivjtthese are not binaries but pafa

broaderrelationalsystenof beingandknowing.l seemanyparallelsbetweerdiffractiontheory
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andmy creatiorresearchn the ways that is attends to difference and multigii¢ciow it moves
away from fixedness andrdbraceseterogeneity

While, Hill (2017) and BozalekndZembylas (2017) depart from the
reflection/diffraction binary to consider how entangling these theoretical visions may help
navigate the trajectory of rearchcreation ChapmarandSawchuk (202) mix up the term
researckcreation using gariety of conjunctions to extend what might constitute research

creation within an academic apparaflisey do so by drawing ahe Wittgensteinian concept of

1]

f amielnyb [raensc e s 0 a metapliogaacessesid coacgiveaeseareatreation as a

1]

complicated net wor k of si mb kirilaritigs in éhe largeande r | a p
in the small o (iMChapmaneamdSawehuak, 2)pal6) Theyldokefar what
makesa particular phenomenon similas well aglistinctto see the ontology of research
creation not as a thing, but as a conceptith ur r ed b ol6)nChapmameds 0 ( p .
Sawchuk seek to draw attentiontbh@ mutuakelationshp of research and creation,terms of
fihow they are imaginectlatiorally,and how t hi s enactmengl?) s f or me
Their approach echoes defining processes within the ABR communities that have unfolded over
decades, whichaveresultedn a plethora of tersto distinguish nuances among abtssed
methodologes such asartsinformed, practicébased, artistimquiry, artsbased and many more,
as | showed earlier. Given that institutional stakeholdave had a hand oetermining what
researckcreationis, ChapmarandS a w ¢ hptoposged iterationsf researckereationrhas beean
importantfirst steps towartb deliberatiorin the field,by and forcreativeresearchers.

In their proposed conjunctions searchfor-creation researchfrom-creation creative
presentations of researcandcreationasresearch ChapmarandSawchuk (202) suggest that

researckcreation as a concept can be perceived as a potential fofimofit er vent i ono be
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its relationship with a range of creatipeocesses and materials, its performative qualiied its
connection with diverse audiencés fact, they consider intervention and enactment as research
creationbds potenti al and uniqueness and their
and supporting the nature of reseacch e at i on as a Amul ti faceted, h
even ontradictory creative academic inquirfp. 19). By delineatinghe four modes withithe
Wittgensteinian concept of family resemblances, they beginrestbarchfor-creationand
define this as a process of gathering and collectimgaterias, ideas, cacepts, collaborators
andtechnologiego support creatiofp. 20). Here initiatives can include literature reviews, the
tracking down of precedentsforn e 6s cr eati ve i deas, the articu
well as trying out different protgpes or iterationdn this way the gathering theresearch
Gathering includes reading through recent journal articles, tracking down importanicegere
or conducting interviews, dall of which are ¢
knowl edgeo ( p. 2iterationaré aneodrectis hoth thescreatine productisn,
which can comprise the creation of artistic works, expenitation, and interview, and the
resulting (art) object.

Researckrom-creationis understood as arbsk, in its diverse forms, that generate data
or information. Here creation operates fas bo
nature of humainteractonandnem er bal f or ms of c oasatedini cati ono
Chapman & Sawchuk, 2012, )2 As questions emerge and unfold through the research, the
artistic process can shift, as the inquiry extends itself further, not unlike ébpnacice based
ABR inquiries. The data can then generate formal academic papers solely or in combinhtion wit
showing artworKks. Essenti al |l y OBakehkutasamodenh ki ng

data generation and studyo (p. 22) .
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Creative presetationsof-researchis fairly straightforward. It is the presentation of
traditional academic research in a creative fashion. Many of the social sciences use this iteration;
using Richardsda(1997)notion of creative analytic practice (CA@)s cited icChapman &
Sawchuk2012, p. 22), ChapmaandSawchuk define this iteration of reseaxkation as
Aseei ng k coonetlorewdtlypeacticenn the ways it is [creatively] reiteraiép. 21).

Here they provide an example of using collage and langoaggnvey and supjpba description
of panic disorder by a health practitioner/researcher. In the context of a conference, the visuals
along with audio tracks are juxtapodbénused to provoke the audience.

Creationasresearchare projectsvhere creatn is required foresearch temerge.tl
directs exploration through creative processes that include experimentation, analysis, critique,
and engagement with theory amuestion®f method it allows fora bodyof original andfocused
artisticwork to berealized analyzedcontextualizedandtheorize® providingarich, multi- modal
learninge x p e r (p.23). m thig iterationthe possibilityandpotentialof thework is revealed.

Herefi i nt e r igreatizedandlikeaedto aweavingof theoryandpracticeTheytell us the
Maobius stripis agoodsymbolto connotehisform becausé symbolizesherelationshigetween
researctandcreationandhow theyfunctionastheoryandpractice.

Through each iteratigi€hapmarandSawchuk delineate the g of possibilities for the
types of research that could comprise researehtion.They do followa systematic and linear
path of a research cycle, to break researelation into parts, as a method of identifying stages.
Forexample they begin with a@hering stage (researbébr-creation), followed by the use of art
as a research tool or vehicle (resedrom-creation and creatieasresearch) then data is taken
up with analysis and dissemination (creative representatiahyork is thenanalyzed,

contextualized, and theorizedhis linear lens used to describe reseanagation makes sense in
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a qualitative paradigm and it is helpful to seesthariations.However,| would like to consider
this discussion through the lenflsaocreation paradigrandto consider our relationship with art,
aesthetic experience and the types of knowledges and understandings evoked through artistic
ways of being and knowing. | wonder if art and the experiences that emerge through artistic
researh canbe considered datécNiff (2018) tells us
artistic expressions and processes are | ar

when reduced to it [because] the term does not necessarily apply to the complexities of

1]

|l ivingo expressi on; aactie participantsial pr essi ons

relationships with them that invite ongoing interpretati¢ps29)

ChapmarandSawchuk finalize their discussiday using the Mobiusstrip, a symbolof
nontduality, torepresentesearckcreation.l understand the logic around using this symbol in
thismannerlt is does seem to encapsul&td R aimto emerge from the constraints of an
empirical datadriven systemto have artistic methods aatternativemethodologies valued.
Another pespectivethat | offeris that theMdbius stripsymbolizes theontairment ofcreation
into a type of a system thi@mpersmeditdes andnitigatedit. | see that this type of system may
begenerating a trend where art and our relationship to it iskabfiseingoverlooked and
potentially underminedn this context bffer some questions for future inquiryhat ifwe
consideedmore deeply our relationship with art and its role being and knowlit if we
consider opening up the notion of resedmithe sake of creation, indeed for &gakeVhat if
we lift up creation and bring it forwardo generate and consider awvn creationstorie® What

if we take the risk and have creation Iggdopen up our story worldsndexplore what creation
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reearch camo?

| inverted the termesearckcreationbecause as an artist and art educator it is natural for
me, and isprecisely why | have generated my IM Spiral in the ways of creation. It is with/in
creation that we live with and through the compiesiof experiencandwhere we generate our
visions and our stdes It is howwe developuragencyand exercise our voé Art as
something that iactive and alivénasan inherent link to our humanity, consciousness, and
process of evolutiorCreationis to researchwhatsubjectivityis to identity; it is generativefluid,
andpermeablelt moves and it is restless. Creation is never complietannot be bound or

replicated, which ishe challenge that ibringsto research.

Strand 2: Métissage

Métissage is both a theory and a mettiat mixes, contrasts, and juxtapesaultiple narratives

in various literary forms of creative nditction, poetry, and prose. From an epistemological

standpoint and gerane to my research, métissage is situated avitethic of relationships,
subjectivity, difference, and multiplicity. M
juxtaposing stories among disparate, unequal individuals and groups to creatgopadin

opportunities for generative dialogued c o nv e r s altudtet al.2009, pl. 8)sWith e

meaningful intention, practices of métissage open spaces and create pedagogical opportunities to
face andengagewith points of contention and differendgy fir eadi ng t he word a
wo r |Freige, 1072, p. 63), métissage intends to disrupt and resist the grand colonial sarrative

our times by litingup voices f t he fApetit r®cits, o the everyd

(Hasebe_udt et al, 2009).
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Métissage supports and informs megearch in three primary waysrstly, in the
creation and conceptualization of my phedaital collage prints; in the way that | specifically
mix, blend, and juxtapose images and symbols to create congfdéimmal subjective self
portraits. Secorlg, in the way that | braid and juxtapose my poetry, stpapd theoretical
perspectiveas | situate myself subjectiveindgive voice to family stories and experienasa
way of speaking from personal trgthThirdly, in the ways | juxtapose image andlti-textural
dialogue between my inward and outward experiences of identity and subjecthatynin
intimate angublic sociopolitical and pedagogical context(s)
The meaning of m®ttirscspaeg ea mMda sa sa ac opnrcaecpttiucad |
(HasebelLudt et al., 2008, p. 8) comes from two main of sources: from the Latin teiriicius
meaning the weaving of a cloth from different fibers (M990 as cited in Haseliaidt et al.,
200%, p. 35) andriom thename of the&Greek primordial figurelMetis, an ancient Titaness aad
descendent of Gaia and Uraribat possessexkill, craft, and cunningShe was #ricksterwith
powers of transformation who resisted notions of purity by weaving and blugstilg$
(HasebeLudt& Jordan, 2010). M®ti ssage was fAderived
and practice, an active literary and pedagogical strategy for negotiating conflicting or
di chotomous value systemso clfgpproachps|elfichands r es on
attend to the complexity of identity and subjectivity, &amchy experiencef reclaiming my
Métis identity. As a visual artist and pokéxtend the literary praxis of métissage into a visual
realm, another portal and a unggtype ofliteracy.
The history of métissage as a research praxis began through kinships deattoped
University of Lethbridge and University of British Columbidis involved thdriendships and

scholarly commingling of Dr. Erika Hasehedt, Dr. G/nthia Chambers, and Dr. Carl Leggo,
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who worked together from different landscapes, heritages, and life expsigicdeveloped a
unique typeof Canadian scholarstdptheorizing and prdicing métissagas fian et hos f o
t i mes 0 -L(dHed &. £2008). Theystated
Our lives have been shaped by multiple and mixed cultures, races, ethnicities, and
languaged including German, Japanese, Dene, Cree, French, British, English, Scottish
l ri sh, Canadian, and Newf oun doelangtddifferentdi st i n
and diverse affiliations and relatiaghss (grand)mothers, (grand)fathers, husbands, wives,
and friends. In our attempts to live and work ethically as professors actddemy and as
human beingséwe have be aesponsibiltytfatcomeaith t he co
professing to be life writers in a pestlonial time and in a nation and larstape shaped
by and subjected to colonization. (p. 1)
The intention of métsage is to consider a postcolonial and curaiciiieory that seks
genuine exchange and sustained engagement with
in the fAimessy threads of -Ludtétalt200Bmp.sThevays d bel o
of métissage are rooted in epistemologies of subjectivity andpiieitiyr, threads found within
my IM Spiral. It is a personal and relational praxis, and a method of generating counternarratives
of difference, wher e fonmnt clnodgircoault easn da nedp irshti ezno
Ludt et al., 2008, p. 1) can ch&ngethedominantvoices of the colonial narrative. In this
manner, métissage moves toward difference and away from sameness, issues at the heart of my
research. Chambers et al., (2008ite:
€ m®tissage as a resear c hnayandthe bdurrilgof c o mmi t t
genres, texts, and identities, it seeks cmgsiral, egalitarian relations of knowing and

being, and resists fAheter op heodra pue untamted t he f
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space, language, or form of research. (2) 14

Here, researchersandtheiu di ences can @Ai magine and creat
munities that thrive on ambigui tl42)aadhace mul t i pl
A ¢ o meditotpromoting emancipatory projects of learning and teachingdbgring, con
testing, and negotiating the imaginative possibilities of knowing and being in thedworld
(Hasebeludt & Jordan, 2010, p. 2). In the context of this research praxis, amsvmgreation
based researcmétissage operates through an ethietftionality ands seen as a living
literacy (Chambers, 2010). It propels the life storie®tbier, resists homogeneitgnd leverages
authentic experiences agsisystems of oppressidhlasebeludt et al, 2009). Along these
lines, métissage supportise type of work | am doing in my project and my intention of
attending to the erasure of my histories, stories, and w¥dtissagepens umspace for new
perspectives, knowledge, galternative logics to emerge through generative dialogue and
convesation. E. Hasebeludt, personal communicatioMarch 24,2018). By mixing spaces,
places, memories, and histories we saa how we are shaped by multiplicity and difference,
making us who we are in the present (Hadaldt et al., 2008).

The inward tan and outward movement through métissage, modeled through my IM

Spiral offers a method of discovering, understanding, speakimdjexpanding subjective
experience. Germane may research, métissage generates counternarratives that resist the grand

narragives andrecast ol oni all stories that claim the stat

The work of métissage purposefully brirtggethemultiple texts and voice®
juxtapose, contrast, and highlight, to search for affindies$ dichotomies and find what is not

readily seen, in hopes of comirgd better understanding of what is being looked at or
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consideredE. Hasebe_udt, personal communicatioNarch 24,2019). Attending to these
living spectresthe counternarratives atige intervals between cultures, languages, and
Ssubjectivities, m®tissage is seen -ladtetal., met hod
200%, p. 230) with the intentions of generating new knowledge and understardasghe
Ludt et al., (2008) provideinsight into the workings of métissage:
efrom our -culturad lecatiors anal heritages, we have truthfully examoued
selves as subjects (instead of objects); in these texts we have become subjects in our own
lives, and our lives and owelves have become sitesrmajuiry. Through life writing and
literary métissage, we have aspired to create a literature (in its original sense of the art of
reading and writing) of the seilfi-relations. (p. 231)
Likewise, métissage enacts the theorétraml methodological strands of my IM Spiral,
moving inward toward experience, outward into voice through material manifestation of poetry,
art, and storiego juxtapose and attend to challenges and ask questions. Métissage acts as a
Apower f ul aticedouhe grand naaatives of our timesslan active literary stance,
political strategy anLddtatd. 0?2809, @.@). lclose topem@Eoyi so ( H
métissage in myheorizing andnquiry approactbecause it resonates with me artialy. It does
thisin the ways that | creatend alsq importantly,because métissage enactgpe ofontology
that is congruent witlhdigenous epistemology and methodology, by offering new ways of
telling truths through subjective remembering, envigig, creating, and sharing (Chambers et
al., 2AL.2; Donald, 2012Hasebeludt, et al.2009);i m®t i ssage as a research
constituted in a variety of ontological, epistemological sources and in varying degrees of
r e s o n dlasebd.@dt ef al, DOD, p. J. In thesecontextsmy selfstudy can be understood

as a selin-relations studyas an expression of reconciliation, as | share my story and expose the
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challenges and compledsof being Métis intwenty-first centurycontemporary Canada.
In its literary origins, métissagweaves together multiple life writing texts with the aim
of juxtaposing identity and cultural stori@dasebeludt et al, 2008/h). Since its inception there
have been different iterations of métissage as a research prekiasGregoryLowan
T r u dse(2015pecology métissage dbdiayneD o n a | d @4dndigeRodisin®tissage. As a
creationresearcher rooted in Indigenous ways of knowing and methodologies, | blend aspects of

these forms of métissage and weave ines¢foldsar t 6 s u n iand@mstentoliogy.e r a c y

Literary métissage
For Hasebd udt et al. (2008), literary métissagéi hi ghl i ght s t he resonance
experiences of the writers and their audience, and it makes possible new ideas and insights as
wellashew di scourse and actiono (p. 37). Il n the
literary métissage is anhabited historical plaée T h ethosof métissagés to seek
rapprochement among disparate, unequal groups, in particular places of itplotiabut
erasing the diff er encp 87-33).hitrarg métissagsemulatesthea c h g r
strandsof a traditional braid, tracing roots and routes of linguistic artifacts with the intention of
provoking understandings of sétf-relatonhr ough t he power of mixing.
languages and traditions of local cultures and vernaculars (parlycincorporating
autobiographical and local oral traditions and stories) with the dominant (often colonial)

languages and traditions oft er acy o (p. 39) .

In Chambers et al. (2008pr instance, ix life writers collaborate to mix and juxtpose

their life stories in the forms of poetry, narrative memamgpostcard essay. Each story is
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brai ded in a way that f@Aretains the sivacéesaengr i ty al
at the same time creates a new tergthat illuminates the braided, polysemic, and relational

character of our lives, experiences and memories, as whk asterconnectiaamong the

per sonal and public r eal mahislteCanyanétissage storiest al . ,
about identityand place; childhood homes and catbmEdmonton, AlbertaandYork Harbor
Newfoundlandpn the edge dhe Atlantc, are intertwined with storieend historical

photographsbout relationships wit@thersin doctoral mentorship, historical photographs,

l earning to speak lin€aranetaphagsically andritidally imketl witha | i f e
walnut tree
Thewal nut tree stood in my motherds garden i

Everyautumn, my family labored to gather the nuts, dry them on racks, compost the
leaves. Each year the tree shot higher, until it was taller than the house next door. Every
spring my father pruned the tree. After his death my brother took up the saws amsl ladde
(Erika Hasebd_udt, pp. 144145)
Sk
AMWhere are you from?06 the question is asked
that distracts me and leaves menatwt i ng t o answer the Qquestio
| reluctantly reply, and then | wéibr the looks of confusion, wonderment, the slow-half
hearted nodding of the head. Thestéhisgugr k t og
was an Indian, but lgus s heds not éo (Dwayne Donald, p.
Sk
intheWi s e mttages

rented at thend of Main Street



97

In Your Harborfaraway
on the edge of the Atlantic
| learned in slow ways
how to live sabbaticals,
drawing silence like
the sun calls the sea (Carl lgeg p. 144)
—_—
A theory is a way of looking at the world rather than a form of\ltedge of how the
world is (Bohm, 1993). Thus, every topic statement, being from a point of view, implies
(L. implicareto enfold a theorya way of seeing (Topic: Gkopos2. Commonplace way
of seeing). Once aware that looking is always from a placesitign, a point of view, the
possibility arises that we could look differently, and hence see differently, thereby
changing our prospects. (Antoine@berg, p. 143)
ok
maybebecause of the way an evening beeez
played with a lock of hair just so
she could see his eye smiling his chin tilted
just so she decided he would be the one then
and now | am standing her on the banks of

the Notikewin River (Wanda Hurren, p. 149)
* k%

~

And when that Métis women finalgpokes he s ai d, Al got evaluat e

Margaret had eight kids and shedd volunteer
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wasnodét cooking, sewing, raising dngthen, and g
coll egeé (Cynt#hia Chambers, p. 1
Kok
No more snow
will come and erase the line we wrote
yesterday, weol | clear more paths | ike draf
of writing, impermanent transitory traces, both
visible and invisible(Carl Leggo, p. 148)
—

Literary méissagds areading praxishatengages thworld as dialogica writing praxis
thatattendsto ambiguities and multiplicities political praxisthatresistsixednessandaffirms
difference;andaresearchpraxisthathonairs multiple ways of being ankihowing in the world
and resist colonialooted conventions of binaries and limitatighksebelLudt et al.,2009).In
my creationbased métissageéharness literary métissage by juxtaposing experience and voice,
through poemsral words in different langages English, Wendat, and French. My work in
métissage attends to its literary and storied properties and generates a type of visual and
metaphoricahnd metonymiclialogue that makes possible a typérajppprochement and a kind

of curriculum in which wecan live, speae nd act i n the places of dif

(p. 38).

Ecological métissage
GregoryLowanTrudeau (2015) offers another approach to métissage. He developed his concept

of ecological métissagé&his arose from the idea of ecolagi identity and how we understand
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ourselves in relation to the natural world (p. 5). Lowandeau is a Métischolar and educator
with the University of CalgaryAlberta He is interested in characteristics of ecological identity
and how the concept of@tissage can reshape environmental education in Canada. He adapts
meétissage as a research praxis through thaphet of the infinity symbol on the Méfigg,
Arepresenting the coming togdt hmermpewmfpltewd oa elvte
& Préfontaine as cited in Lowahr udeau, 2015, p. 19) . Hi s resea
of methodologicai nf |l uences that explore contemporary g
perspectives of ecological i d eHe tisestmgtisdadetoo u g h a
engage with and analyze narratives that hold distinct ecological worldviews, in anceffort t
address the worldébés current ecological <c¢crises
While some believe that Western and Indigenous knowledge systems should never be
blended, carefully maintaining mutually respectful separate existences that may benefit and
interact with eaclother from time to timeothers such as the Integrative Sciehtsitute,

a collaboration between Indigenous and-hwaigenous researchers ae Breton

University, CanalBpeddSoeciangofoa madwe compr e
Westernandldi genous science. The 1 SI also propos
AMul tEiymlde Seei ngdo, simultaneous| yecoldgieawi ng ar

issues from Western, Indigenous and other cultural perspectives. (p. 69)
By honar i ng t h eonétptofikweezeg seeing Toqwa 6t ud Kpl. 69KLpwarr i t agnn
Trudeau juxtaposes knowledge systems and worldviews to evoke a kind of cotisalousness
about our shared connection and responsibility td&etréh | draw on this notion in my own
practice of métissage as | resist notions of identity as fixed and honour subjectivity as a path of

relational connectednedske LowanTrudeau, Fesonate with ways of being rooted deep in
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ecologywithfit enet s of r espect aecdogicabdoversiyythetinharemt o f c L
value of all beings, spiritual forces, lotgrm multigenerational thinking, the embedded and

relational positoro f human beings in the circle of [|ifeo
LowanTrudeau, in collaboratiowith thelSl is generating critical dialogue essential to

understanding and houang diverse ecological knowledge systems and philosophies.

Indigenous métissage

DwayneD o n a (2@iLZa)sapplication of métissage involves comparing and contrasting colonial
and Indigenous narratives of historical sites and objectst aegist colonial frontier logicsHe
combiresthe term Indigenouand métissagto support hisvisionofii nt er pr et i ng and
reconceptualizing the historical and contemporary interactions of Aboriginal peoples and
Can ad (p.eo#l}s e tells us:

€ Indigenous métissagmirposefully juxtaposes layered understandings and interpretations

of places in Canada withe specific intent of holding differing interpretations in tension

without the need to resolve or assimilate th&he goal is to resist colonial frontier logics

and instead forward new understandings of the relationships comgnAbbriginals and

Canadias. (p. 542)

ForDonaldthe central aim olindigenous Mtissagei s rdcanstructunderstandings of
the colonial constructs people (including the
formulates more informed and sogfdated constructions aneétomes more aware of the
content and meaning of competi Al @ ?®4B)drtthisuct i on
w a yindigenous Mtissages a research sensibility closely affiliated with a hermeneutic

understanding ofVied experience and histaaid consciousnesso (p. 545) .
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meétissage inforsimy own work as | challenge colonial narratives of identity and advance

subjectivity and interrelational understandingsedfintheworldJone At hat r esi st s ¢
homogeneity and embraces multiplicity and expresses this through personal manifestations of
culture® (Kovach, 209, p. 61).

InDonaldso wn per sonal heritage fAancestors from
displaced from theiraditional lands and sufferd numer ous hardships stem
and ideol ogi c al20al), thesothear side was (udtl settlimgandand beginning to
enjoy the numerous economic and soci al benefi
researcher, inquirer, writegnd teacher educator, Don##0123) developedndigenous
Métissageas a way of attending to the complex difficultiesrafigenousand Canadian
relations, enactinindigenous métissages a decolonizing research approach ttiahds to
ethicalrelatione i t y: #Apredi cated on ecol ogi cal under st
deny difference, but rather seeks to understand more deeply how our different histories and
experiences position 35). Asadecoohizzng searam sehsilitye ac h o
that supports my IM Spiral and approaches to research, Indightusi s sage fprovi de.
hold together therabiguous, layered, complex, and conflictual character of Aboriginal and

Canadian relations withu the need to deny, asslate, hybridize, or conclud€Donald, 2018,

p.533.

As Donald suggestghroughlindigenousviétissagecomplex understandings of human
relationality can be explored oonnection with memoryexperienceand historywithout the
needtoresolveHisii ndi geni zed f(Donald, 2012lp. 54®@)tisia sesearch @raxis

thatworks within the tensioandemphasizes and homrs uniquely layered memories and
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experiences of peopl e wh othempassibility of thase differgne t h e r

groups facing each ot her iForDentldh degebopiigy r el at i

IndigenousViétissages a pedagogicalsearch praxis attends to how Aboriginal and Canadian
relations are still often delimited kaykind ofcolonialfrontier logics thaficontinue to
circumscribe the terms according to which people speak and interact (Donalg ZIEap.

535, and links peples together through revitalized relationships, with a common sense of

placed (p. 550).

All these different articulations of métissaggnerae complex narratives in various
places and domains.éflssage as a research praxis both retkalcontexts of the personal and
political, the textual and the historical, as well as analyem(Lionne as cited in Hasebeudt
et al., 2009, p. 27)mportantly métissage is a theory and praxis that calls those that practice
it:

At o c raesthdtieproduct that combines disparate elements without collapsing or
erasing difference [because] the actrefating new mixed forms, stronger and more
resilient that the existing ones, gives métissage its generativity in the face of difference
and thus its power to reconfigure the past, to transform the present, and imagine
otherwis® (Hasebeludt et al., 2009pp. 3536).

Métissage is a type of research praxis that is well suited to my artistic approaches to
research; through visual art, poetapdstorying. Theways of métissagarecongruent with
Indigenousmethodologies and ABR practices that aim to lookafod respond to difference; to
explore what is not easily seen. Métissageriflective and refractive practice the ways that it

juxtaposesinixes,contrastsand encourages voice without suppressititersand other ways of

being. Métissage honos a multiplicity of voices and is strategy forengaging with complexity

o
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and honaring subjectivity; notreducingbuj ect i vi ty to fAs aabasexppreds, 0 a

earlier in my thesis that is centtalmy thinking about identity and subjectivity

Strand 3: Indigenousepistemologiesand methodologes intertwined

In much of the literature on Indigenous approaches to research, epistemologies and
methodologies are not separated. Many researchers are developiydriti@ Indigenous
values, wisdom traditions, and protocols that inform their methods (Wilson, 2008rsnds:
Meshake, 2019).

Central tolndigenougesearchs thatitrequireit he expl orati on of i de
be vulnerable, a desirefortes t ut i on, and an opening to awake:
Subjective experience and knowirggehoroured as valid pathways to knowledge aneaning
making Collective knowledge and wisdoaneexpanded and deepened. A relational ethic
permeates minquiry as a creative act and a telling, a subjective relational story for the benefit
of Others my family, my Québec Métis Nation community, my students, academic colleagues,
andpeersiiKey theoryprinciple® areconsideredivalueteachingé (Kovach, 2018)such as
Aconnecti on bet we-awaremassobjectiatysgirit imbuad philosophye | f
reciprocity and responsibilityo (p. 222), ens
My creative inquiry methods support my journey andbEnme to generate and tell ratory.In
thisway, my métissage homws oral traditions and creates capacity@iners to take up their
own unique journeyindigenousesearch aimw advance personal truths and open pathways to
reconciliation. Many emeing Indigenousnquiries projectsre pushing the boundary of
colonial ideological and epistemological certitude. The ability to challenge longstanding

ideological frameworks that tend to fix and bind ways of being and knowing, and limit what
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counts as kowledge is a driving force underlpg contemporary issues in Indigenous
scholarship. There 130 denying that Indigenous scholarship and its visibédrgon the rise.
During my recent attendancethe 2019 Canadian Society for the Studydtication CSSB
conference ivancouveyfor instance, many Canadiasademic publishermsere featuring
multiple new publications in Indigenoussearci{Markides & Forsythe, 201%IcGregor,
Restoule& Johnston, 2018Stega & Brown, 203;Wilson, Breen& DuPreé, 2019Windchief &
SanPedro, 2019alongside featuring seminal teXBattiste, 2000; Chilisa, 201&ovach, 2009;
Wilson, 2008). The wave of Indigenomovative and creativieesearch and scholarship is
evident and powerful.

Indigenous research methodolegidistinguish themselvey attending to the politics of
At r anddertralizeandhonm At r i bal k n owl .eTdegpesition(rdsearchairc h, 20
relational contexts within Indigenous thought, subjective and corahedperiences, and within
spiritud and cultural practices:

As Indigenous people, we have come to terms witliiplétics of truthd. We are

contesing at the levebf knowledge, buélso,we are contesting colonization

processeséthis is the pol it icapacitiesé6fwhar ut h, u

you can do at any site. The ache associated with these limitations characterizes the

decolonizing embodimentkbvach, 2009, p. 85)

This positioning airmto develop subjeetentred analysis argblutions (Pewewardy,
2019) for engagingvith problematic sites, thaansubvert colonial responsibility in truth and
reconciliation.Indigenous sitespecificand subjecspecific researchims tochallenge the
i mpl i cat i-omlso roifrasiftipgtieddea that colonialism is in thetpalong with

empirical approaches to Aknowl edge extraction
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At r ut éxanipe, Mpprgect explores my subjective experience of historical colonial
constraints and erasure of my Métis identity, and reveals hese thistorical processes continue
to be enacted today in contemporary sqauditical contexts.
In the world of research, this but one dilemma or problem that is distinctively Indigenous
and can only adequately be taken up through an Indigenousduketbizal context. In the case
of my researchl, feel it is important to find ways tarcumvent colonial narratives and structire
of identity so | can navigate my inquiry of selfhoma my own termsas | explore my sense of
indigeneityand consider what means to me to be Métis. The space and context needed to
explore such an intimate and complex experience requires a genenaateje andopen
approachonethat values and hones knowledges found in experience, subjectivity, inner
knowing, storig, ancestral memory, and relationships. Kovach (20883uggestd
Indigenous ways of knowingreinternal, personal, and expari¢ i al ét he wor d cor
privileges thought as the sole pathway to knowledge and places feeling, spirit, and
experience asesondary creating one standardized, externalized framework for Indigenous
research is nearly impossible, and inevitably heartbmgdkir Indigenous people. (§2)
My IM Spiral enactsan epistemological and ontological positionptedwithin an
Indigenaus paradigmThis relatioml positioningsuppors me togenerate, interpret, and offer
insight and knowledge differently. My literature review of Indigenous research has informed and
deepened my understanding of epistemological underpinnings and pratolcagenous

methodologies

Indigenousepistemologes

An Indigenousepistemologal paradigmis rooted in a worldview that considers knowledge,
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meaning, and experience to tedational, cyclical, emergendynamic, and evoiag over time
(Cajete, 20002015; Chilisa, 2012; Ermine, 1998011 Little Bear,2000; Madijidi & Restoule,
2008;Aluli-Meyer,2013/b). Cajete (20003uggestsi we ar e a mi crocosm of
and part a greater generative orderol i f e t hat i s ev eanalemexts,vi ngo
Indigenous epistemolagal theoies philosophies, histories, ceremonies, and stories are ways of
knowing and comprise all knowledge pertaining to a particular people and its territdngsthat
been transmitted from generation to generati@outure, 1991). Colonial disruption of the
transfer of knowledge, culture, and language has created a contemporary challenge for many
Indigenous peoples and communities. Howgeaethe heart of Indigenowgays of knowing and
beingd the lifeline of Indigenus epistemolody is relationshipgChilisa, 2012; Hart, 2010;
Kovach, 2018; Wilson, 2008; Wilson, Breen, & DufP2819) and our ethical entanglements
with our relationships, which include our ancestors,lfgranimals, theearth ourplace/land,
and our ideas and cultural understandings (Wilson et al., 2019). These relationships are not
simple, rather they are interconnected, complex, dynamic, and filledegplonsibility for
community, language, ontolagg, environments, the cosmasgd diverse ideologies (Garcia,
Tenakhongva, & Honyouti, 2019ndigenous philosophers and thinkers have contrasted key
aspects of Indigenous and Western paradigms as a way of distinguishing what is unique about
Indigenous eistemology and to offer insig into Indigenous ways of thinking and knowing
Concepts such as holism, spirituality, and subjectivity are consistent throughout the literature.
These are considered fundamental to Indigenous epistemology and subsequentlgmafo
shape Indigenous resebh methodologiegprotocols and teaching.

Shortly after first contact colonizers assimithésndsubjugatd Indigenous people by

indoctrinating them into a Westesgstem(Madjidi & Restoule, 2008)The collision of
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Indigenaus and Western epistemolegi s hi ft ed t he two systems of |
by the other because of the lack of understanding of local knowledge sy§&naisde, 2004, p.
2). Only recently in Canada, through t2@15Truth and Reconciliation Camissionis this
history beingunderstood in mainstream thinking as a genocide of Indigenous genptares,
and ways of knowing and learning. This is not unique to Canada. In the United States, during the
era of Indian boardingchools théJ.S. governmet specificallyimplemented éderal policies
(i .e. allotment) servicing theoEGrmmp,2d04gm t o 0Kk
14); in Australia, Aborigi nasnndarme nc adresvied eorpe ch g
such as Guyan#he boarding schoahodel is still used in rurdhdigenous regions and many of
the same cultural genocide practices continue
heart of this cultural clash and crisis are fundamental epistemological ditfsrérat are only
now receivingattentionand being understooMadijidi & Restoule (2008) list binary
classifications such as lineaersuscyclical, objectiveversussubjective, secularersusspiritual,
industrialversusnature, and contesttased and fragentaryversusholistic, as ways of
introducing these fundamental differences in educational comparative research.
Seminal works by Indigenous philosophers and scholars (Cajete, 2000; D66a
1999,2012 Ermine, 1996; Grande, 2004; KovachP2g0L ittle Bear, 2000) idntify core aspects
of Indigenous epistemolagsthat diverge frontolonialways of being and doing. The literature
presents a consistent critiqueWgstern colonialvays that tend tdiminishforms ofhuman
knowledge rooted in holisnsubjectivity, memory, dreams, land and place, community, cultural
and spiritual practice®eloria, 1995Ermine, 1996King 2013. My IM Spiral was created to
honaur these realms of knowledge and knowiwdich is congruent with my ways of being in

theworld asa Métis woman, artist, educator, and scholar. From an Indigenous perspective,
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fixation on power and control compromise the ability to gain insight into the nature and origin of

k nowl eEdmne, d996p. 102) as a relational experience withha world.This is

considerean f r agment ed wor | d wherewvdatiandhipstate hegatetBe ar , 20
and/or minimalizegtheories of flux and space are omitted from experigammgemergent
knowledgesarescrutinized (Cajete, 2000; Delorit999;Grande, 2004; Kovach 20)8Central

to Indigenous epistemologig that our experience bking(our Self) is situated within multiple

ecologies in a dynamic space that is in constant flux (Little Bear, 2000). This flux is symbolized

as motionn my IM Spird and is key to mypproach to inquiryUndestanding this allows us to

recognize that we humans are a small part in a larger complex ecology of relationships that have
spanned generations (Cajete, 20@yktems of knowledgthat areformed by isolahg,
separating, and extracting knowledge on a fco
for holism and block our understanding of interrelational connections and dependency (Ermine,

1996, 201).

In context the Westerrtolonial paradigmhas beemrritiqued fordevaluingpaths to
knowledge that emerge from relational subjective expegievitich canundermire our potential
to generate knowledge and understand more about existence ,(2a§€t2015; Ermine, 1996,
2011; Grande, 2004). There is no denying that our pressstemis unsustainablaswe face
massenvironmentatlecayandpoverty.Cajete (20003uggestsi t kol io € sneadvie needto
returnto huntergathereexistencebut we mustcarry [the]perceptual wisdom(p. 22). My IM
Spiral resists the tendency to suppress unique knowledges by positioning creation at the heart of
my selfin-relationstudy, honouring subjectivity and the inward journeythis way mySpiral

offers a way tseek ancestl knowledges that survidghrough generations, and explore and
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activate knowledge and knowing through voice and staitesughour memories, experience,
insight, intuition, and internal knowing.

It is outside the scope of thdsssertation to provielan indepth or extensive comparative
analysisof Western epistemology and Indigenous epistemolag,l do believe there are
commonalitiesin the context oy inquiry | havedrawnon key Indigenousepistemological
underpinningsuch as holism, spitiality, and subjectivityThesehaveinformedmy creation
basedndigenousnétissage approacandare rooted in my way dfeingin the world Kovach
(2018) reminds us that there i s 0sledpgesiaddi cant
sufficientpublishedscholarship to [be] deliberatedbtmd i genous epi stemol ogi e

Holism.

Indigenous epistemological views on interrelationships and responsibility téwaviy
RelationgWagamese, 2013) influence how knowledge is attained, what isleoedi

knowledge, and how it is shared and used. From this perspective, meaning derived from
knowledge extracted or segregated from its relational contexts and experience is considered
skewed at best. This relational balance is a holistic epistemology ¢K02@09 2018. Through

the lens of holism Indigenous epistemology inchkigowledges thizare empirical, experiential,
sensory, metaphysical, and spiritual. Knowledge is considered animate and fluid and arises from
interconnectivity and interdepdencyacross multiple generations and contexts (Ermine, 1996;
Kovach, 2018). This understandingpports my IMSpiral inquiry in the ways that | attend to

and honour subjectivity.

Garcia, TenakhongvandHonyouti (2019) tellusii | ndi genous knrewl edge
intricate, intellectual, living, and part of a larger organic system of@ationshi that shape

multipler eal i ti es 0o ( ptheskdy$temBr Espgpecf i aadt pyesent a
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knowl edge(s) o (Madj i di weaé pdRtasdtpresent endersartidiogs, p .
into contemporary contexts and create spaconnet with spiritual aspects of life and
alternative perspectives and insights (Hart, 2@10t -Meyer,2013y; Miller, 2013).Indigenous
epistemology is grounded Bdf and spirit, with knowledge sought through subjectivity and
inner space (Ermine, 199Aluli -Meyers, 2013a/ Asascholar | am acutely aware of the
challengesthat solelyempirically driven systemsanimpose on alternative worldviews and
understandigs of knowledge and knowing. | seésttritical issue as part of the evolution of
scholaship, and attending these aspportunitesto advance our understanding(s) about what
constituteknowledge(St. Georges2019).

Hawaiiantheorist Aluli-Meyers 013a) tells us  Knbwgone must consider
dimensions of knowing beyond the mere faotd make connections between the mental aspects,
the physical feelings, and spiritual experiences, and understand that these three delineated ways
of knowing are inteelated, are affected by one another, and dependent upon one @(mther
xvii). In this Indigenous Hawaiian paradigm, types of knowledge are underst@bolas
understanding that clarifi¢hought/actioima n a 6 .khoaledgethatfloatsoutsideusas
ideasma n a dkwodledge from direckxperiencéAluli -Meyer, 2013, p. 256). Similarly, but
also uniquely, fronthe perspective of th®ami (the Indigenous peopleshdrway,Sweden,
Finland, and Russia) knowing or the search for knowledge is lessabostc over i ng @At r ut
more about translatingnd understanding differephenomenon from the Sami point of view
(Guttorm, 2015, p63).Here experience aricdhowing are integral to relationshipsth the
subarctic landscapwheretraditionalpracticessuchas reindeeherding,and craft practices
inform identity.

My Spiral emphasizes this kind of intricate saffrelation with ecologies as pathways to
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knowing and knowledge. Thisohsm in Sami epistemology is embeddediuodji (handicrafts),
gatka(costume),yoik (music), andeudd(oral stories)Specifically,duodjii s fii ntri catel vy
connected with traditional -Hipita20¥Hsp.8)f | i fe an
Guttorm (2015) describes contempordnodji. Handicrafts are a means to pelabn
experience and understand Sami traditi@usiilar tomanylndigenous populations, the Sami
culture has neither separation nor borders between the physical and spiritual, between spirit and
matter. The crafting process, which embodies time, natudeplane, creates knowledge. A
duojér (craftsmaror woman) is expected to have traditional knowledge and also to generate new
knowledge that emerges through the individual expression of their crafting praxis. Crafted
objects arembuedwith spiritual signifcance andialues(Guttorm (2015).
FromaCreper specti ve, holism is considered a 0

paradigm situated in forms, energies and concepts that constitute the outer and inner worlds and
the undivided wholeness in flowing moverhed ( Er mi n e ,1104).Heré, arelptiph. 1 0 3
dynamic between inward and outward experience arSetf@ndOthersis considered sacred
and contributes to total human knowledge. Deloria (2012) provides us insight into the intricacies
of an epistemologyof holism:

Weare allrelatives whentaken as a methodological tool for obtairkngwledge means

t hat we observe the natural world by Il ookin

relativity concept applied to a universe that people experieraészasand not as deamt

inert. Thus Indians knew that stones were the perfect beings because they were self

contained entities that had resolved their social relationships and possessed great

knowledge about how othentiies and every species, shdulve. Stones haaiobility but

did notneed to use it. Every other being had mobility and needed, in some specific manner,
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to use it in relationships. (p. 34)

Integral to holism in a Cree paradigm is nondifferentiation of spiritual and physical
energiesand the involvement of both the saceedtl mundane (Kovach, 2018, p. 219). In this
way holism is seen as a relational and sacred way of being within the world, one thas hioeo
spiritual and considers subjects and communities as places and spaceinfjlkarad knowledge
making(Deloria, 202; Ermine, 1996; Kovach, 2018).

For Quebec Métis, an epistemolo@y holism is integral to the complex and diverse
kinshipandcultural practicesamongFrenchandFirst Nationgpeoplesnotablythelroquois,
Wendat(Huron), and Algonquin peopléénderson, 20&; Boudreau et al., 2018; Foxcurran,
Bouchard & Malette, 2016)In thisway, Métis are best understood as a relational peagie
emerged during the French colonial period and are situated across Canadicapksiftom east
to west.In Eastern Canada, specifically in the provincesadi@Qe c and Ont art o, the
baseo was t HFoxcurranveeatl., 2GL§Admadicdifestyle of traversing vast
landscapealongthe rivers generated a complex tidéeople who were trastsrritorial and
developed aepistemologyof holismthatwasfluid andin motion,andintersecting multiple geo

cultural sites, values and trédins

AngieTuc ker ( 20 1p8sgiblegsttmtikosth phy$itasand tamporal detachments
from land could be responsible for the complexity of identity within contemporary Métis
bodi es ?0 ( pveryiBteresting gudstios and omne tlaat | consider at a deep personal
level on my reseah journey LowanTrudeau (2015) consideksétis epistemologyssa At hi r d
space ewhere beliefs, v al-habisandanmedninglan o(wpl .e d4g2e)s ain

where new knowledge and traditions emerged through cultural fluidity and adaptdbiise
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multiplicities of livedexperiencesnd identitiegiare what mde Métis people who they weiges

their relationships blossomed through contiguity visttligenous worldviews held together

through marriage, kinship and shared societal values and beliefsFox cur ran et al .,

358). In their multiple trajectories, Métis were interrelational and flexible, adaptive and

responsive in contexts. They déygedknowledge situated in skills and abilities that allowed

them to traverse diverse landscapesairtliral context (Foxcurran et al., 2016). Holism is at

the core of Métis identity, woven froaminter-relational understanding &elfin the world tha

resists cultural homogeneity, embraces multipliatyd expressst hi s t hr ough HAper s«

manifesta i ons of cultureso (Kovach, 2009, p. 61).
It is helpful to see subjectivity within multiple contexgthin relationships and diverse

experiences thatra considered flexible, adaptable, and in diverse kinshipsQtitars and the

world. In this way wecan recognize multiplicitanddifference, and consider more deeply and

critically the relationship between subjectivity and identity. research explores the potential of

subjectivity in knowing oneself, the world, a@thers Alternative pathways to kndedge that |

explore using multiple lines of inquiry like art, poetry, and storyiegdus toconside

embodied waysf knowing knowledge, and meaningiaking.

Spirituality .
The idea of spirituality here is not associated with religious or cult phena and | will not
generalize spiritualityAlso, | am notsuggestinghat spirituality is the dominion of an
Indigenous paradigmather, | will bring forward, in brief, key ideas foundindigenous
scholarshimboutspiritualaspect®f humanexperienethatarevalued,honaired, and functional

in knowledge production @meaningmaking within an Indigenoysaradigm.



114

Spirituality,0 n eexpsrience of spirit, can be understood as a relational link connecting
our inward and outward experiences and tiegliErmine, 1996; AluliMeyer 2013a/b) In this
way irituality is situated in holism, which is a value or concept rooted in relatianship
(Kovach, 2018Wilson, et al., 2019)Spirituality functions by deepening ointerconnections
with/in ourselvesaandOthers which includenon-humanandEarth'spaceecologieqCajete,

2000). These spiritual relationships are pathways to knowledge and knowing, and are born from
theentanglement gbhysical and metaphysicadalms Ermine (1996) tells us:

Ancestral exforers of the inner space encoded their findings in community praxis as a way

of synthesizindknowledgederivedfrom introspectionThe old oneshadexperienced

totality, a wholeness, in inwardness, and effectively created a physical manifestatien

life force by creating community. In doing so, they empowered the people to become the

cultureof accumulatednowledge Eachpartof thecommunitybecameanintegralpartof

thewholeflowing movement and was modelled on the inward wholeneskamabny (p.

104)

Castellano (2000) recognizes knowledges that come from spiritual sources, through
dreams, visions, cellular memory, and intuitiondisd in Kovach, 209, p. 58). The spirit is the
haven of dreams that send messages to the knower, says Ermine:

Dreams are the guiding principles for constructing the corporedhagldhe voice of the

inner space, linking us to the spiritual world aheyt are the link with undivided whaole

ness in flowing movement éit | sgivernsetothegh dr ea

spiritual and prescribe all ceremonies on the physical level. (Ermine, 1996, p.108)

Like dreamsyisions are derived from the ianspace and spiritual experiences and are

considered fundamental paths of insight and knowledg®many Indigenas traditions, a vision
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guest is a way of both engaging in deep processes e self ual i zati on and HAbei
the cosmos [that] msess[es] intriguing and mysterious qualities that provided insight into
exi stenceo ( Er mi nstjsafurgd@tntal tpaching &outtheThe que
interconnectednesd being.

Cajete (2000) linkspirit with creativity andur inherensacred conration to broader
ecolog of the universe

...natureis adynamic,everflowing river of creationinseparablérom our ownperceptions

andthemetaphoriani n d é boaneaionsremadewith anaturalprinciple,whichis a

precept ofNative science, for truth is not a fixed point, but rather an-evelving point of

balance, perpetually created and perpetually neve Oinilerstanding of the creative nature
of the world and of human beings is reflected in the core spiritual belidfatve thought,

life and traditions(p. 19)

This creative eca@osmic linkis afundamental pathwatp knowledges that emerge
through oursubjective experiences with nature, which have evolved through our shared
humanity our historiesand our connecti@with Earthover thousands of years. This is not an
Aout t h@onsaér foi edamplehow farests arainderstood as @ammunity oftrees that
literally communicate through a diverse and complex network of relationships, alliances, and
kinship. Their languages are carbon, nitrogen, phosphorus, water, hoyar@helsemicals. Hub
trees(mother/father trees) support hundreds of treestime, sending nutrients, retracting root
systems to create space for younger ones to grow, sending distress signals when,iargnger
when dying they pass on their knowledge to younger saplings fartst community
(Wohlleben, 2017; Simar@016).

Finding knowledge Ais a spiritual act i n a
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allow[ing] us to enter into wonderment, it allows knowing to be an act of consciousness and
provides renewal of meaningaan u n d e r sAlula-Meyer, asgited if Garcialenakhongva,

& Honyouti, 2019, p. 110)The vital nexus needed to explore the sophisticated world of the
spiritual is embedded in traditional Indigenous education systems and harnessed through cultural
practices such as stories, dance, ceremonies, dre#@im)s and teachings of our relational
connections within the inner and outer realms of experigh@hibald, 2012 Archibald et al.,

2019 Battiste, 2000Castellano, Dav & Lahache, 2000; Kelly 201%luli-Meyer, 20133).

Spirituality is integral to Indigenous experience and ways of being with/in the world (Cajete,
2000; Ermine, 1996; Madjidi & Restoule, 2008) and a fundamental aspect in Indigenous
educationmethodologiesind research (Chilisa, 2012; Kovach09, 2018; Maljidi & Restoule,
2008; Wilson et al., 2019 this way,Indigenous methodologig®naur spiritual ways of
knowing, knowledge creatipandmeaning makindpy lif ting up sacred understanding® as
notto see these as inferiorrs u p @eus ©i  iIC h i llcansdar this Bobdurhy, and
openingof Other worldviews and critical understandings aboutigsetélation asfundamental
to the evolution of scholarshiembeddinga senseof spirit in the research design may open
pathways to rgenerate critical understandings about ourselveslationwith theworld. In my
inquiry approactspirit moves through my creatidrased practicelhroughmy IM Spiral, | go
inward to reflect and create, which is where | am in touch withi@mzhed bygcreation,
intuition, and spirit. When | move outward to relate wWitthers and my relatianSpirit moves

me, and | mové&pirit through this relational dance.
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Subijectivity.
In an Indigenous paradigm, epistemology is rooted in subjectivityS€liés seen to contain the
resources and sources of information that enable an individual to delve into the metaphysical,
and the nature and origin of knowledge (Ermine, 1996; C&é@)).il ndi genous epi st
speaks of pondering great mysteries that lieunthér than the saf(Ermine, 1996p. 108).
Withinl i ved experiwondoesabj ebéifiei eeaperience is ¢
sourceof humanknowledgethebasisfor our explanatiomf reality,andthefoundations of our
objective explanatins of the worldCajete, 2000p. 24). In this worldviewknowledgeis sought
through theSelf; a selfin-relation (Absolon, 2011)that is linked withthe creative life forces of
the natural world. This is a relational ontolagywhichErmine (1996) refis using the Cree
termsmamatowarandmamatowisowinMamatowaris an inner space within each persoat is
synonymous with the sguhe spirit,the self/being, where subjective experience arises in
relation to the cosmos and provides insight into exégen
the phenomenon ahamatowamnefers not just to the self but being in connection with
happenings. It recognizes that life forms manifest the creative force in the context of the
knower.lt is an experience in context, a subjective experience thahddmiower,
becomes knowledge itself. The experience is knowledge. (Ermine, 1996, p. 104)
Mamatowisowiris thecapacityto useall our fiself-facultiesd intuition, experience,
dreamsyisions®d to tap into the creative force of the inner space and twieganwardness
(Ermine, 1996). These two Cree concepts, Ermine tells us, explain methods Elders exercised for
understanding a range of knowledge:
éthe idea of our pr agderstanding of manwd the greatgsi ng t o

mysteries of the univee by exploring existence subjectively; that is by placing them
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selves in the stream of consciousness, Couture (1991) hdkkhds are familiar with

Energy on a vast scale, in multiple mede.g., energy as healing, creative;¢jfeing,

sustainingd (Ermine, 1996, p. 104)

The integral role of subjectivity is an empowering idea because it disrbsarchy of
knowledge and broadens the scope, potentialtterdles and responsibiliteeof Self within the
world:

et hey Bldems]ankhe §ilece of the unknown, about the progressive growtselsf

through a cyclical journey of repetition, experience, and construction of meaning. The

wheel mirrors the cosmology oftheinep aceéour subjection to th

inner space. (Ermind 9%, p. 106)

To enact sekin-relation with the worldwith practiced ability and skills developed to enter
into a heightened sense of awarengsa,l | ows 1 nti mat e oaesseasefmauwreandi ng
and forms the foundation of respecting mutual recigkroesponsibility shared witl
i nhabitants o fo(Cajateec2D@0p. 20hThis relational eymamic of seih-
relation is central t o pemedce theewonduse weeam alsot e mol o g
experienced by tOhpep20vduiMdpe( Caegkle, u20t hat Akn
bound to how we develop a relationship with it [knowledge], and is th@rdguct of slow and
deliberate dialogue with aned, withot her 6 s knowi ng, and with oneao:
w o r [asldited in Garcia, Tenakhongva, & Honyouti, 204.9,10). Deloria(2012)shares a
story that encapsulates an essentiatisel€lation experience:

e i f we gr eat | tandiegopthersehsemfibeing elatives,rwe discover that

plants, birdsand animals often gave specific information to the people. Standing Bear

described one such instance: fA food that h
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plant that grew in t swamps, commonly called bulrush. The duck, who brought many
good plang and roots to the tribe, told the Duck Dreamer medigiana about it and
named it psan the early spring and summer, we welcomed this plant, which was pulled
up by the roots, and ¢éhwhite part eaten like celeryblere is a birehuman relationship that
involves information about the plant and its us& do not know what the subsequent
planthuman relationship was or might have become, but we can assume that at some point
thetribe had more knowledge than what Standing Bear relates. (p. 37)
Understandinghe power of subjectivity is important because it affirms and reestablishes
the essential link between individual experience and knowledge, the 8¢ of a collective
praxis, and the extent of knowledge production, where it can come from and whieagait.
Furthemore subjective experience and its value in knowledge and meamkaqg calls into
guestion ownership of knowleddeeloria (2012) says:
[P]lower and placempduce personality. This equation simply means that the universe is
alive, butit also contains within it the very important suggestions that the universe is
personal and therefore must be approached in a personal manner. The personal nature of
the universe demand¢hat each and every entity in it seek and sustain personal
relationslips. (p. 4)
In this way, there israapparenparadox in Indigenous societies because although
community members are relationally bound there is an explicit recognition eof théivi dual 6 s
capacity, rightand responsibility to develop and engage withemthwor | d t hr ough one
subjective worldview (Ermine, 1994jJ.we consider this itthe contemporary context of
decolonization, it is not surprising that decolonizing $edf (Battiste, 2000; Chilisa, 2012;

Pewewardy, 2019 Smith, 201i8)considered thérst step inthefive phases (Chilisa 2012) of
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this process, that includediscovery and recovery, mourning, dreaming, commitment, and
action.Hererediscovey and recoveryf personal identity begins the process and includes
restoring personal historg,ul t ur e, and | anguage as a met hod ¢
tockefi ne oneds own rules on what can be known,
the path to recovery, allows us to get to a place of dreamnmegminghelps to recoveand use
oneds voice to invoke and c &nmowledgebhwotughour o | ndi ¢
expressed subjectivities by means of multiple literacies, languages, and worldviews. In the
process of decolonizationpmmitmenspeaks about the necessityshfiring and creating
pathways foiOthers to lift their voices, whilaction includes methods of translating dreams and
stories into strategies to promote empowerment, inclusivity, and respect for all (p. 17).

| have experiences elements of these phasey ipersonal journey.consider my story of
reclaiming my Métis identityrad the challenges | facedflective of the process of
decolonizationl am proud of my resistance to the politics of identity and my unfolding (and
ongoing) process of decolonizingyself. | maintain that my subtle and subjective intuitions and
sensitivites, although trying at times, are my greatest strengths and have supported me on my
path. Mycreationbased Indigenous métissagmables me to engage subjectively lactivate
my voice, retrieve my sense widigeneity and engage authentically, albedlitical barriers; to
heal connections and deepen relational experiences witG mg. e(2080dirsight about
mo der n $abstracton tyafds sesonate with me and echo Lacéds @, wiked r e
identitiescanhypnotizeour attentiorandfragment our beingAlternatively, Cajetesuggests that
we are wired to be in tudeavith the sounds of birds artdle changing qualities of natural
environments

| suggest we must considéetconsequences of suppressingsulnectivities or
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minimizing our value and role in broader contexts of knowledge production and knowing. Where
doesCaj et ebsinwhanhesmemét hi ng no | onger alsomosts i n
longer matterd ( Ca | ep 22)leav2 s videsuchatrophyimpactsour participaton in the

world with our whole being?

Theorizing connectionsbetweenindigenous epistemologiesand research protocols
Indigenous epistentagies, methodologieand protocols are interwoven as they attend to holism
within Indigenous experiences and challenges, and operate through an ethic of relational
responsibility(Kovach, 2018; Windchief, & SaRedro, 2019Wilson et al., 2019)The literature
is very clearhat Indigenous research methods align with cetgradtsof Indigenous
epistemologies that allow for connectionSelf, spirit, place, people, relationships, and to land,
connectiongWindchief, & San Pedro,20L. T h e r e meaningful ibterplago i

relationships between the method and paradigm

Adynamic, contemporaryeddwivtelrisre lamdli gessewnd i \aal

XVii).
The fAcongruency Indigenoesgaradigiend bpsteémnsologies]d
requires a significant level of reflexivity and flexibility to honour and attend to the relationships
involved in the researcho (Windchief, & San P
betweerthoseparticipantsdirectly involvedin the research process and those peoples and
communities implicated in the work. In this way a relatiam@blogyholdsthe research design
and drives the process, drawing attentioa telationality, experience, and undarstling of
realty We must acknowledge and attend to our fdeth

connected and eemergent with the ideasd questionve r esear cho ( Kovach,

.
I
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andto fiacknowledge and honpsystems of knowledgend knoving [that] are intricate,
intellectual, living, and part of a larger framework of relationships that shape multiple realities
(Garcia, Tenakhongva, & Honyouti, 2019, p. 110

Traditional teachings guide and facilitate relationships, assisting in theptoatizatons
of the research, practice, and interpretations. Inwhig Indigenous theory, epistemology,
values, and needsichorindigenousmethodologies. Indigenoussearch is theoretically
engagedbut not isolationist it is critical, changeriented,transferablebutnotuniversal It is
flexible and accessibleut not fixed(Kovach, 208). There is no fixed Indigenous theary
methodologyTo expect this is counterintuitive to Indigenous epistemology and worldviews.

(Kovach, 2018)The teahings and evolving protocols in Indigenous methodologies ensure trust

(validity), reciprocity, and responsibilityhich replacgheiiqu al i t at i ve met hod?o

Western paradigr(Kovach, 20%, 2018.
Within anindigenous paradigm, the goal of reseasatot about finding objective truth,

butrather about pursuing understandings that are emergent, situated in aadlibatsupport
and emphasize relationships wiklf, Others, othethanrhuman, and the envirament My self-
study is predicated on thesederstandings and sacred relationships, and so from this perspective
my r e siegaounddd in fieality as relationships, relational accountability, authenticity, and
credibility, whichreplacevalidity6or Geliabilityd @Nilson et al., 2019, p. 15Manulani Alulk
Meyer (201d) tells us:

éhere is why | ndi gesmplyloldarelationship@rerdurmg t a |

patterns and languages that must be brought forward to be of service, again, to what is

before us. This is our time to find eaathherand to affirm the qualities inherentarth

sky, and water, so we can once aga&gain a place of purpose and relationship with our
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naturawor | déal | relationships matter. Here i s

practice oftcourage and consciousss. (p. 258)

In this context, the integritgf the relationships becomes the emphafktbe researcand
becomes theneasure of whether research is cred{iddson et al., 2012 When Indigenous
epistemologies, methodologies, and protocols are abskrtigenous research, and driven from
Adamedgrednarrati veso (Markides & Forsyththee, 2019
interpretation itselfand the dissemination of that interpretation serves as a colonial tool of
erasure (Calderon, as ad in Windchief, & San Pedro, 281p. xvii). Indigenous
epistemologies, worldviews, and values have shapddenousmnethodologies uniquely with
the intent to break this cyctd erasureand circumvent damage centered narratiBgs.
establishing protods (teachings) such as relational accounitgbiteciprocity, respect, and
responsibility, Indigenous epistemologies, and ways of being, knowing, and doing are upheld
(Battiste, 2000; Chilisa, 201Kovach, 2009; 2018; Markides & Forsythe, 2019; McGregor,
Restoule, & Johnston, 2018; Wilson et a12; Windchief & San Pedro, 2019).

In an Indigenous paradigm, one shares and is accountable for knowledge that is

connected holistically, with intellect, emotion, spirit, and the physical aspects of beindo@bso
2011).An H o w doeslreigenousmethodologies cannot be untangled from howaoes
relationshi pso ( Kov a dhegiesd i@spett, recprocity? responsibility,n d i g e
purposefulness, and-storying (Kovach, 2018) offer researcherg&gmce Indigenous
methodologies are changgaented, transferable, flexible, tcal, and accessiblén this way
Indigenous theoretical perspectiyegethodologies, and reseanqmtotocolsareinterwoven and
arenot solely about knowindut also aboubeingand what arises from experienddy self-

study and creatichasedndigenos métissage work supports and is supported by these
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epistemological and ontological bones.

Holism, spirituality, and subjectivity informed and helped shapénauyiry, andis an
example of howndigenousepistemologynforms and acts as thefrastructure in a research
design. My work exemplifies how Indigenous methodologiesi a b out who we
know, and engage with knowledge, and the ways we enact relationaltacadun | i t y O
al., 2019 p 29. Forinstancemy IM Spiral was designeth consider subjective experience as
valid forms of knowledge and knowing. My ssliudy honours the stories circulating in my
family about our Métis heritage, all of which ax@nsidered valid sources of information to
support my process of reclaiming and strengtigemy Indigenous/oice. Much of my creation
based approach embodies my reflexive inward journey. My outward joarpéyresand
navigaesofficial and unofficialarchives througltonversations with family othe topic of our
Métis identity and heritage, and confronting contemporary disceargedebates surrounding
Métis identity in CanaddRelationalaccountability is built into my process as | connect with
family in conversations and interviews and shayework with my Québec Métis community.
Here, Métis Eldes, Mrs. Edna Lachance and NfrancoisDrouinreviewed and approved my
work as it represents my communigydditionally, | have shared and discussed my tawaa
research in a varietyf publicforumsand classroom settingsicludingan art exhibit, lecture
andclass talks. Details are presented\irtoportrait6: Inspiriting the Arts Curriculunthrough
Pedagogical Encounteil have reflected critically omy experiences and considdthe
implications of my work foOthers as well asny contributiongo evolving Indigenous

methodologies and arbasededucatioml research practices.

ar e,

(Wil s
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Autoportrait 4: The Embodied Landscapes Digital Gallery

If we considethe essence oésearch as a process of discovery andestinigo beyond what we
know, then we can understand subjectivity,-falination in relation witfOther, and the
continual unfolding of meaning and understanding, as the cornerstone of cresg¢iarch and
peda@gy. As an artist, researchand educator, | am rooted in a continual quest for deeper
understanding and meaning. In my artistic practice, when creating | enter into an alternative time
and space dimension. | see through, and beyotulthe essence alings. My imagination is an
endless reservoir of images, symbols, and forms that act as metaphors of intrinsic knowledge,
perception, insight, and imagination. Through my practice | connect with and develop alternative
knowledges that igte an energy witin me. In a creation process and space my whole jeing
mind, body and spirit become engaged. My developing literary practices run parallel with and
intertwine with my visual work. Although each are distinct artistic forms, they infoom an
support thedther in an intricate creatielmased métissage.

Embodied Landscapéstheevolution ofthe girl of silver as indicated in my
Introduction, where | extend my creative praxis to delve deeper into my subjeé&imitypdied
Landscapess acreationbasedndigenousmétissagea fistoryingd (Archibald et al., 2019)
creationstorythat explores my experiences and attends to questions surrounding the
complexities of mypeingMétis.

| have chosen to centralize this collation of creativekwathin my doctoral thesis to
symbolize creation as the heart of my researbke. intention of ELDG is to create a space for
subjectivity and experiende rise, shiff and move in the ways of tigpiral; inward, outward,
around and through. This creatiebasedndigenous métissage is a way to explore interior

landscapes; subjectivity, embodied experiences, memories, knowledge, and knowing and to
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animate voice antb generate and share stories. In this Waybodied Landscapedtends to the
complexities dliving and is an artistic expression that is alive and imbued with dpmhodied
Landscapesakes the viewer and readerthis unfolding journey. lhonous relationships by
creatng openings and opportunities to deliberately slow down, to submedgn@erge, and

through dialogue, experienselfin-relation (Absolon, 2011)



127

Embodied Landscapes Digital Gallery
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ne' tata' suagan
wisdom
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my cryptic imagination
ignited my sacred pilgrimage,
fleeing the antagonists,
down the stairs
toward my ancestors;
red fold
trans-dancing
with copper voices,
defying the mythmakers;
spillingoutEarthd s medi t ati ons
amidst the drum
a humanized space,
SAFE
to grow and be who you are:
with the currents
under the pillar of my tongue;
delicate whispers

a firefly

an ocean
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iammorethanyousayiam



| quiet my mind

look up to the sky

stand firm on the Earth

exhale

how am | going to do this?
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locating myself

[on the red road]

subjectively
within
internalized

self-doubt
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| learned about the Huron at public Catholic school

while drawing a collection of images of clothing and weapons

after kneeling in wreaking pews

confession sins

secretly wondering

if these were my people

133
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Awasos

BEAR
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PROOF

Middle Englishprof, prove alteration

of preve from Anglo-Frenchpreove
from Late Latin proba from Latin
probare to provéd more proof,
proved;provedor provenplaypri-v D n ,
British alsop r/@rovingplayprirv i. A&
First KnownUse:13" century

Attestation

Confirmation

Corroboration

Documentation

Substantiation

Validation

Testament

Testimonial

Withess



I've made headway, deepening my
reconnection with my Indigenous
self, using family interviews and
archives of official and unofficial
recordsAo\Al:(ﬁil@ the &oof | think
| need to reclaim thatd [missing]d
part of my self, to embrace the
disparity of my being.

136
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How deeplyrected can
people be

from one generation to
another?



My Métis Great-Grandmother
Julienne
was a farmer in the end
dying of diabetes
after going blind
in the summer
of 1925
like her mother
she gave birth
to fifteen children
no
birth
certificate
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and just like that

voice

is stopped

water

wind

sky

Earth
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aISslél‘?éje!:tlermination



repositioning subjectivity
centrally in  self-understanding
self-determination and agency

honours Indigenous perspective
of self-in-relation  with the world
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artifacts of my identity

manifestations make me
wide-eyed and wondering
whether or not | can capture

the sound that
resonates in the
unfolding of a story

I have been

inside and outside of

142
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like a harbour

between time and
space sleep andwake
a movement inward
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pulled tightly
in the acids of cells

red
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curled into my [Self]
steeped

mangled
internal

flesh
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i am: with doubt
divid/ed/de/coded
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| exist

ripe: in full colour
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crawling through fragments of time



split

hair
skin
blood
dreams

149
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[ promises ]

downwind
downwind
downwind
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blew right through me é

[upwind]



drag
scatter

squash

divide

etch

braids withstandlng

152
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windbreaker
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fleeting through boarders
unsurfaced

I wind my horn



155

downwind

wide-eyed on the edge of tracks



| see myself
in birds

shuttling

through breath
residing on bridges
floating on rivers

fledging anxiety

156

channeling
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gummed boots
against the wind



we are plugged in
borrowed deep

in an unchartered
efficacy

username: onyx
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| think we are alone
can you hear it?



before | was born when |
unlived | was logged in
mountains nestled in fields
dancing along  rivers  with
possibility when the stars
threw down their swords

like a spring amulet
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| with my

exquisite wings
refracting light
reaching distances
on winds

i swear
I could sing

160
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| am here
crushed by gravity

but | promise

| will teach you to fly
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| am the spine of the stars

braids withstanding
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pulled tightly
| exist
in the deep silence of things



lip-sync with me...

i am becoming

story

through long fragile stings
howling

with sun-drenched jaws
at eastern winds
dancing circles
squeezing dreams
existing as | existd

a protesting body
entangled with roots
slanting sideways

165

ancestral adaptations:
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i swore
i could sing
can'ti?
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and then
after long moments
of silence

[outlasting doubt]

| accumulate the residue
of stirred up impressions
without tremor

an anti-path

a promise

of sentience
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| see you
your fountains

and echoes
insistent voice
that brings us together

| know your body
beautiful throat
meticulous sustaining
clear chords

| feel you

your rhythm of breath

lucid primordial intonations
that unravel time

setting in motion

an evolutionary path

| remember you

between shadows

drawing open
consciousness

carrying the burden of peace
over your body of rivers

170
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like pauses
simple things
can change everything
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magnetizing the things of the world

north
south
east
west
above
centre
below



Is it possible that magic
exists within and can
transcend, connect and
retrieve o

dignity

173
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Ponki-Mkazas

Raven's Muse




a story
| have been inside
and
outside
shuttling through breath
warming up
to
difference

175
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Awasosqua

Bear Woman
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Bear Story

| dreamt | was looking around an old, run-down, abandoned building. It grew very dark,
very quickly. A big black bear had suddenly come in and his large frame obscured much
of the light. Bear stood up on its hind legs to greet me. | was so scared that | felt

paralyzed; | could not move.

Bear walked past me and built a fire on the floor of the old run-down building we were
in....As Bear worked, his looming figure cast a huge shadow on the wall, drawing my
attention there. It was not an ordinary shadow. It took on a life of its own with a light
increasingly illuminating at its centre. Soon the light was the size of a car tire and out of

it many ancestors came. They poured in....twenty or more.

The group walked around the dilapidated building, looked around, and chatted amongst
themselves. They acted as if they had not seen each otherinaverylongtime.l coul dnot
believe myeyes. Event ual |l y, t hey s atinvie@dnoeuonain thBre.ar 6 s f i

sat down near the fire, and | listened as the ancestors sang songs and told their stories.

Then one old woman asked Beartoshowme hi s big teeth. AGrowl |
asked. Bear happily obliged. He stood up on his hinds, bent over, meeting me face-to-
face, inhaled deeply, opened his jaw as wide as possible, and set off a roar so loud that
my face almost blew off, as though | was on the steep end of a roller coaster ride. | could
hardly move; my mouth was wide open; my eyes watered; and my hair was flying. The
power osfgrold eearty &nocked me over. | rearranged my face, smoothed back

my hair, caught my breath, and regained some composure.

The ancestors rolled with laughter, making me laugh. Bear joined in and soon all of us
were sitting around the fire, bent over in laughter. After some time, everyone settled

down.
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One of the old men asked Bear to transform himself into abearhead. i Li ke a
requested.

Once more, Bear obliged: He rose up on his hind legs, closed his eyes, filled his cheeks
with air, and held his breath. His face turned red, and thend poofd he transformed into
a toy bear head that bopped up and down on the floor. The face of the toy bear head

showed his big teeth, just like Bear did when he roared.

The old man picked up the toy put it on a fire stick and handed the stick to me. | thanked
him but was confused about why he did this. Amid my confusion, the ancestors slowly
rose to their feet, said their goodbye with pats on my head, and strolled through the portal

that Bear had cast on the wall.

That dream felt very real to me. It took days, weeks, months, heckd yearsd to process
its impact on me, having shifted my sense of being in the world. | thought about the
power of Bear® loud growl and thought about what it would take to regain my own voice
and power, which | knew | needed, in order to continue my journey of dreaming myself

into the world and standing up.

It was unclear for me at the time how to go about this but | understood that reclaiming
my Indigenous voice would be the journey that required the roar of Bear.

toy,

0
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| quiet my mind look up to the sky
stand firm on the Earth
exhale

how am | going to do this?
who will believe me?
do | even believe myself?

can hardly bear
the conflict
inside
alternative path
red road
locating myself
subjectively
within
internalized
self-doubt

who will believe me?
do | even believe myself?



living

divided

me

not me

half of a whole
a quarter

180

1/8
1/3
a minuscule

who will believe me?
do I even believe myself?
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who knows? does anybody know?

Buffy Sainte Marie says, power is in the blood!
how much blood

how much blood

does it take

to be

real
authentiC?



182

tewendihwen'
lightning flashes



Itis 7 pm

with the highs and lows
etched on my face
lawnmowers travelling full speed
after days of smoldering heat
the ancestors
are calling

aird breath

183
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breathe

there is energy in the fields



| remember

The presence of soil

in ancient parks

remote discourse of birds
echoes

generous and intoxicating
leaving an imprint

of incandescent words
close to my skin

each born to its source

in infancy

like a needle

entering its field of
memoryé
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| never intended to leave
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the creek

splashing beavers

grass snakes

hornet nests

my sunlit face

beaming through openings

of the tree house out back

the playground of old rusted cars
an old barbarian mineshatft

where | climbed high in the rafters
for a new perspective

on living

in the swamped-out edges of our property
with gigantic sunflowers

offering me shade

and privacy
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artifacts of my identity

leaving me wide-eyed






How long have we existed
with the land and sky?

189

guestions Raven tries to answer
tapping on the window

while in bed earlier that | ought to be
with full sun beaming

through white Sears curtains
kids playing outside

me thinking about

my ancestors

conjuring up impressions
images

imaginings

trying to unveil

speculations

about

who | am



christianizedwhitegirlsittinginthefrontpew
whiteweddingdressonatenyearoldbody
smokingcigarettesontheplaygroundatdusk
missingthedreaming
belonging
ing
in
implications
ofbecoming
other

190
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A singular and relational act  of
re/creation is an attempt to articulate my
own path by witnessing the energies that
move me inside and outd

in an attempt to rescue my Métis identity



| think 1 am not the self | have been told |
am; imposed through masks | wore in a
wielding colonial narrative purposed in
ownership: political naming and claiming of
subjects and subjectivityé these pieces of
property are so inconsequential though,
ar ethey1
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dancer

of
dreams
blazing
lights
in
hollow

eyes

193
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PONKIT MKAZAS

Raven

As an assimilated Métis person in a contemporary
world experiencing lossesd losses lodged in my genes,
create shadows on my psyche that are driven spiritually
to my consciousnessé
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| am speaking out, sharing my voice,
and working through aspects of memory
like an endless walk on a windyd a y é
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| learned about the Huron at public Catholic school

in social studies class,

after sitting in the polished church pew

having received communion

wearing a wedding-type dress

of pulling carrots out of the garden

(the ones that balance out the food stamps)

missing

as we fAicampedo outside in a tent

lit up with fireflies on hot summer nights

secretly wondering

if these were my people
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in bits and pieces

el uedowadl ¢
dlsmantllnnglles ©
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The pressure
of legitimizing
my identity

iS so
insidious.

The craze for the

Afaut hentic |
forces me

to answer

guantifying

guestions

like

how

Indigenous are you?

Did you grow up
on a reserve?

#band?

Are you
connected
with

i RB.A
Indians?




scribbling in books
official notations
vanishing
filled with holes
with secrets
unable to bear

the wrath

of

your

identity

politics
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cross referencing

changing rules

mid air
like lawn darts
eager to
firm up
what
is mid air
what  who

is who
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Doesnoét
the idea

of the
authentiC
used to
firm up

who

we

are

just play
into

long
standing
colonial
identity
politics

that

have
operated
intentionally
for centuries
to

conquer: families

divide: being?
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with a generative tongue

as sure as the rain
for what | know

and
the wind _
deep in the throat
eyes blue
hair dark _
in the pores
remote cusp
and sweat

immortal flower

of my ancestors
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Boston streaming from car stereos
thinking about my grandmothers
over boys and beers

at Morgan flakeo

the only watering hole

in five miles

down gravel roads

l' it up by Oriondés arrow
where we gathered

to fulfill

some kind of urgent fantasy

of escaping

our homes

our families

our selves

where | was the fire keeper
gathering twigs and branches
carefully traversing bushes

filled with lovers

caught in the chase

of whiskey and wine

where winds pick up

chimes

only | could hear

faint murmurations

of my grandmothers

hiding their identity in bushes
caught in the chase

fleeing

colonial terrain

climbing high in rafters to gain some kind of perspective on living
in between worlds
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FHI

Wen(Hahronk

ear her voice



205

echoic echoic echoic echoic echoic echoic echoic echoic eetloiic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic esibeichesb echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic
= echoic echoic echoic echoic ecaoimic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic esibaichesb echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echaicleaioachoic
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eicheibeichechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoicie@ioieathoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echécholmechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoicie@uioieahoic echoiechoicechoic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edfwiciealioic echoiechoic echoic echoic echoic echeithoic echoi
= echoic echoic echoic echasiboic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eawioiedwioic echoiechoic echoic echoic echoic echoic echoic echoic echoic eetlodic echoic
=ehoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ecbdimieaedivic echoichoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoie
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edwioiedwioiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eithebeictechoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echetbaicheitioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eichedheichechoic echoic echaichoic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic elsbigieehoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eahezheahethoic echoic echoic echoic echoic echoic eefsbizic echoic
= echoic echoic echoic echoic echoic echbii@echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echeheaheithoic echoic echoic echoic echoic echoic echoic echoic echoic echoieebbii@choic
= echoic echoic @it echoic echoic echoig echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echeitheaheithoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echebeicheitioic
echoic echoic echoic echoic echoic ech ic echoic echoic echoic echoic echoic echotheheitheic echoic echoic echoic echoic echoic echoic echoic echoic echoic eckolwic echoic echoic echoic ech
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiheichedhieic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echdiciectutioieechoic eboic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic eaioieeutic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echdioieatioieeechoic eciic echoic echoiechoic echoic
= echoic echoic echoic echoic echoic echoideeetiooic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoioiedtuiioieathoic eclimechoic echoic echoic echoic echoic eclaaiboic echoic
= echoic echoic eohoi echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edi aﬂl i¢ echoic echoic echoic echoic echoic ecleaitoic echoic echoiechoic echc
= echoiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@uiciedioic echoic echoic er ic echoic echoic echoic echoic echoic echoic echoic echeichesheichoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic gchoic echoic echoic echoic edfwioiedioic echoic echoic echoic echoic echoic echoic €choic echoic echoic echoic echoic echoic éwic echoic echoic echt
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echola ic echoic echoic echoic edwioieawioic echoic echoic echoic echoic echoic echoidceetiooic echoiechoic echoic echoic echoic echoic echoic eckolic echoit
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ec oic echoic echoic echoic eddioieaioic echoic echoic eaheichoic echoicahoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoit
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic etihaiic echoicehoic tchowc echoic echoic aib echoic echoic echoic echeithoic echoic echoiechoicechoic echoic echoi
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echetbeicheitioic edic echoic echoic echoic echoit echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoimachofic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic elbizieehoic echio echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiciedtmiioieggchoic echoichoic echoic
= echoic echoic echoic echoic echoic echbimi@echoic echaiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiciecuioiecaoic echoic echoic echoic ec
= eclio echoic echoiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@ioieduioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoieaaioiechoic
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echpigypobtioiecttivic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoibaickolwémechoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e ieafwioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eofwachoft ehoic echoic echoiechoic echoic
= echoic echoic echoic echoic echoic e%m echoic echoic echoic echoic echoic echoic echoic edwiocieaioic echoic echoic echoic echoic echoic echoic echoic echoic eboic echoic echoic echoic echoic echoic eclesitoic echoic
= echoic echoic echoic echoic echoic ic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echothetheitheiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edbisieenbiciechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echo
= echoic echoic echoic echoic echoic echoic echoic echoic echoic eatioieautic ehoic echoic echoic echoic echoic echoic echoic echoic eebbiic echoiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoicemffmicechoic
= echoic echoic echoic echoic echoic echoiceebbbic ecbic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echdioieatioiecechoic echoic echoic echoic echoic eatwtioic echoi
= echoic echoic echeithoic echiz echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoioieatrfioieatthoic echoic echoic echoic echoic echoic echoic echoic echoiceattuécechoic
echai echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiciecubioie@uhoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echeichedtieichiz
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ioiedioiqechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echetheichechic echoic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoicﬁm‘ Dh echoic echoic echoic echoic echoic echoic echdioieechoicechoic echoic echoic echoic echoic echoic echoic ¢
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edwioie ¢ echoic echoic echoic echolwogz echoicechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoit
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edwioieawioic edic echoic ehoic echoic echoic echoic ech ic echoic echoic echoic echoic echoic echoic echoichoimechoic
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic éckolizkboic echoic echoic echoic echoic echoic echoic echoic echbi hoic echoic echoic echoic echoic echoic echoic ectdimiechoimic
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiedioiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edwicieawicic echoic echoic echeithoic echoi
echoic echoic echoic echoic echoic echoic eattwic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ectahoieodivic echoic echoic echoic echoic echoic echoic eetiodic echoic
echoic echoic echeihoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eauicieduioic echoic echoic echoic echoic echoic echoic echoic echoir
echoic echoic echoic ech 'Eq @ ic echoic echoic echoic echoic echoic echoic edwioieaioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edhitieelobioic
echoic echoic echoic echoic échoic echoic ic eéchoic echoic echoic echoic echoic echoic echoic eduicieaioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoichmibaictmic echoic echoichoic echoi
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edwioieawioic ecanaic echoic echoic echoic echoic echoic echdiz &ehoic echoic echoic echoic echoic echoic ecediic echoic
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edwiociedioic ecl ic echoic eclamitoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoicesttmicechoit
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eduioie@ioic ehdc echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echeicheiheichoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic  echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eawioieaasioic echi
= echoic echoic echoic echoic echoic echoic echoic echoic @ttuc echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eohoieabfinic echoic echoic echoic echoic ecaoimic echoit
= echoic echoic echoic echoic eckdioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echriioieatttioie echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic
> echoiectoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echdicieatliciecchoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echaictemibaichoic

= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@wioiedioic echoic echoic echoic echoic echoic echoic echoic echoic echoic ecl ic echoic echoic eaobiciectubioic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@wioiedioic echoic echoic echoic echoic echoic echoic echoic echoic echoic ecl kchoic echoic echo@choic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echeibeichaitoiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoir

= edic echoic echoic echoic echeithoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiclemiacieiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoieawioiechoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echdimieoheimiecehoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ecleaiocicieaitoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eolwéchott eboic echoic echoimmoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echricieatutioie echoiechoic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echic echoic echoic echoic echoic echoic echl ic echoic echoic echoic echoic echoic echoic echoic echoic echdicieartioiecchoic echoic echoic echoic ecleaitoic echoi
> echoic echoic echoic echehoic echis echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoicieadioieathoic echoic echoic echoic echoic echoic echoic echoic echoic echoic
echoic echai echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eduioiedulioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiedtd
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edfuioieduioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echeictesbechio echoicechoic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edfuioiedulioic echoic echoic echoic echoic echoic echoic echoic echoicedimicechai echoic echoic echoic echoic echeahoic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edfuioiedlioic echoic echoic echoic echoic ecaoiwic echoiechoic echoic echoic echoic echoic echoic echoic echoic eetimiic echoic
= echoic echoic echoic echoic echoic echoic echoic echgi m[lﬂﬁ ic echoic echoic echoic edwioieawioic echoichoic echoiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiectwioiechoit
= echoic echoic echoic echoic echoic echoic echoic echﬂﬁ g i ic echoic echoic echdimiecaaimiecehoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ecleioaiciemitoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echot echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoi FChOiC echoic echoic echoic echoicieaubioieauhoic echoic echoic echoic ec

= echoic echoic echoic echoic eckoiic echoic echoiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ech oiciectutioieuhoic echoic echoic echoic echoic echoic eeubicic echoic
= echoicchoic echoic echoiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@wioie@ioic echoic echoic echoic echoic echoic echoic echoic echoic echoieebbiiechoic
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edwicieawioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echembecheitioic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@wioiedwioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoikotwichoic echoiechoicechoic echoi
> echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edfwioieaioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiechoic echoic echoic echoic echeithoic echoic
> echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic  echoic echoic echeiechoic echoic edic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echa
> echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@wioiedipic echoic ecit echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echaichemioaéchoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiclemibaiciaoic echoic ecl Wom echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiciedubioiedthoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eclechoic echoic echoic echol echoic echoic echoic echoic echoic echoic echoic echoic echoicie@uioiecuhoic echoic echaichoic echoic
> echoic echoic echoic echoim@rhchoic echoic echoichoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@iciedusioic echoic echoic echoic echoic echoic eefubicic echoic
> echivechoic echoic echoiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@uticiedioic echoic echoic echoic echoic echoic echoic echoic echoic echoieebbiechoic
s&hoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@ioieduioic echoic echoic echechoic echoic echoickoir
> echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edtwioieaioic echoic echoic echoic echoic echoic echoic echoic echoic echaiceetioai echoic echoichoic echoic echoiechoic echoit
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edtwioieaicic echoic echoic echoic echoic echoic etioic echoic echoic koic echoic echoic echoic echoic echoic ecleaitoic echoic
> echoic echoic echoic echoic echoic em echoic echoic echoic echoic echoic echoic echoic echoic e@wiciedusioic echoiechoic echoic echoic echoic @bt echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic
= echoic echoic echoic echoic echoic e echoic echoic echoic echoic echoic echoic echoic echoimictoimiz echoic echoic eéb@choic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echaiclesioaizhoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic &dimicaoic echoic echoic echachoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiciectubicieauhoic
= echoic echoic echoic echoic echoic echoic echaiic ethoic echoic echol ychoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ec
= echoic echaichoic echoic echoic echoichaic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echdicieatuioie echoic echoic echoic echoic echoic echoic echoic eadiaic echoic
= echoic echoic @it echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echdicieatioiecechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoichdodgichoic
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoioieatwioiedthoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ectwéckaioichoic echoichoic ehoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@wioiedwioic echoic echoic echoic echoic echoic echoic echoic echoicetmicechoic echoic echoicheic echoic echoiechoic echoi
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@wioiedwioic echoic echoic echoic echoic ecaolic echoic echoic echoic @ithechoic echoic echoic echoic echoic ecteaizoic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic  echdc echoic echoic echoic echaichoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ech
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eichmiti@ichechoic echoic echachoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echebechitioic
> echoic echoic echoic echoic echoic echoic echoic echoic echaieeebioti echoic echoic echoichic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ectaiviecthioiechoic echoic
= echoic echoic echoic echoic echoic eefutioic echoic echoic echoicheic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ecm Egspcmlem‘e echoic echoic echoic echeitioic echoic
= echoic echaéchoic echoic echoic echoic @ihechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echdiol eehoic echoic echoic echoic echoic echoic etimi echoic
choic echoic edb@choic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiciectwioieatthoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiecbciiiechoic
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eduioiedii echoic echoic echoic echoic eahechoic echc
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edwicie@bioic echoic echoic echoic echoic echoic echoidceetiaoic echoic echoic echoic eahechoic echoic echoic echachoic echoic
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eauioiedlioic echoic echoic eoheichoic echoic echoic echoic echeahoic echoic echoic echoic echoic echoic echoic eaubioic echoic
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic eauioieebbaic echoic echoic echoic echeithoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoieebbiiechoic
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoézotézhoic echoic echoic echoic echaiscéc echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echeaheitheahoic
echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoibaic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echuioiedtudioieechoic echoic
= echoic echoic echoic echoitoér echoic echoic echoic echoic echoicaictechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e
echoic echoic echoic echoic ecleaiboic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edwiciedatioic echoic echoic echoic echoic echoic echoic echoic echoicedimizeboic
= echoiechoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@uiciedioic echoic echoic echoic echoic echoic echoic echoic echoic echoic eafioie@ubic echoiechoic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@wioiedwioic echoic echoic echoic echoic echoic echoic echoic echoic echaieebbi echoic echoic echoic echoic ectemhoic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic e@wioie@wioic echoic echoic echoic echoic echoic edwioic echoic echoic echoic echoic ecteaioic echoic echoic echachoic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edwioiedwioic echoic echaichoic echoic echoic echoic echoic echaiboic echoic echoic echoic echoic echoic echoic eetbicic echoic
= echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echaic edhoic echoic echoic echoic echoic éclezhoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic ecl
= echoic echoic echoic echoic echoic echoic echoic echoicemtimiechoic echoic echoic echoic echoic echoicie@uhoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echofméchofwic
= echoic echoic echoic echoic echdimie echoic echoic echoic echoic echoic echoic eofdioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoiciecubioieeuhoic echoechoic echoic
= echoic boic echoic echoic echoic echoic echoic echoic edwlioic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic echoic edwioiedwioic echoic echoic echoic echoic ecaoimic echoic




206

PONKIT MKAZAS

RAVEN



A consistent gaze from a liminal spaced between
past and present, future and dreams, image and
reality, and life and creationd a mirror and window,
connecting multiple worlds through spontaneous
surges of manifested cultural survival that can
(maybe) extend the boundaries of identity.
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téndih teyaa 'tayeh
two bodies



R a v esn é&choes

linger among shadows

in low-lying playgrounds

transmuting

through time

imprecise encounters

leaving me

breathless
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déja vuo

réaliser

je vis avec

mes ancétres.



In between dreams
the work is in
the recognition of being
directed through body

and lived experience

through multitextural dialogues:

thoughts
reflections
memories
imagination
creation

stories
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PONKITMKAZAS

RAVEN

Identity definitions have always been
excerpted from an exterior source intent on
Aorgani zingod peopl e,
our subjective inner knowing, our multiple
connections with All  Our Relations;
pathologizing identity. The real narratives of
our |ives dono6t seem
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weighted with blankets
prognosis: [ false ] skin

vessels unchanged
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fragmented stories heard
at immeasurable distances
link

this

territory






[ in absence ]

blow into hands
etch in trees
perch
on smooth edges
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s urvival

mode



above the trees

I noticed people
walking down

the street below

eating ice cream
pushing baby carriages
sleeping on lawns

in front of the liquor store
waiting for it to open
locked in by grass

and shards of class
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| used to dream
that | could fly
down the street

to the corner store

when | woke

in the morning
to the spectacle
of words
spewed out

on my bed

the night before
to recount

the events

| witnessed

the radio

was playing

a melody

about a guy
who lost his dog
and was dreaming
about dying
because

he was

his only friend



It was a lovely
high-pitched
romanticized
love song
leaving me to
wonder

why

someone would
want to die

on a sunny
summer day?
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| guessed

it was a parable

about liminality

living and not living

or what was worth living for
if you were alone
separated from

your people




in my experience

as | flew

down my street

| was shouting out

to my friends

but

they didndét hear
or see me

me
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alone on this journey
seeing like a hawk
what everyone was doing
| would recount this
to my friends

in the following days
to see about

the truth

of my

experience(s)

only to have

them look

at me

queerly



and then

after long

moments

of silence [outlasting doubt]
theydd ask

if I could teach them

to fly too

by the time

our parents

came around

we had already freaked
each other out

and by the time

we reached

high school

they were

past that stage
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so, we took out

our Ouija boards
called on the spirits
together

like a bunch of girls
in a remote
northern town
would do




| converted myself
from christianity

after sitting

week after week

on church pews
searching

for something

| felt | had lost
something

deeper inside of me
but | realized

it was not there

had never been there
will never be there

in those goblets and hosts
stained-glass windows
and expected

silences
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as | continued to dream
I lost my friends

to the reality of living
as wives and mothers
before

or just after

finishing

high school




reminding me
that

losing things
and

getting lost
invited a strangeness
that expanded
the parameters
of

who

|

would

become
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| remember the last day
leaving it all behind
returning to my trails and tales
my inward prayers

my ancestors

who

were felt

in trees

woods

ponds

and

river rocks

who

| knew

| wanted

to

live

with




teaching me

that what needs to be found
is the possibility

of stories

and the

recognition

of my being

228

making
suspect of
colonial
claims
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self-determination

alsusuti



NOLKA

DEER

The colonial narrative is, and always has been, a
prohibition of inwardness'zthe refusal to value the
subjective over the objective "fact"2the denial of
experience that does not fit the colonial framework,
and the prioritization of the physical over the
spiritual.
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