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ABSTRACT

AThey are not our secretarieso: Wonder,

An Ethnography oMoviegoers in Brazil

Antonio Kleber AmaralGomesJunior

Superhero cinemeequires the engagement of the audience to be successful and
to ensure its continuation. dontributeshe establishment of thpublic pedagogy of our
societies, informing what ideologies are intrinsic to the understanding of our common
realities and normalizing patterns of condu@lovie posters from superhero films
depicting women hayehowever,been changed from representatidrased on the
accommodation of male fantasiésthus generally sexualizing the female bddyo
depictionsmore attunedio f e mal e audi e n.cThis deseach @miens toat i ons
investigate the way these movie posters have been received by a gronpwbdmen
from Fortaleza, Brazil, trying to answer the question: how much representation have these
women felt from these movie posters over the past few ydabsihgs about several
points of tension since Brazil is a society where patterns of beauty areteexpo
throughout the worldBeing consumers of popular culty@nd having their everyday
lives impacted by these cultural products,résearch participantiscuss how superhero
cinema in the last decade or so has been transformed by the advent ¢¢abe of
Wonder Woma(R017) with results that deferthiemovie as a turning point in superhero
cinema, but also open unexpected discussions about other products as somewhat
responsible for such chande.order to do so, they have been invited to take ipaa
private conversation while discussing movie posters curated in a virtual exhibit with over
sixty images positioned chronologically, with the goal of assessing their relationality with
those posters, thetakeon each of them and how they undergtoot he st udi os 6 d
in promoting each movie the way it came to be. As an interdisciplinary endeavor, the
research was the result of a conversatioat includesvisual anthropology, public

pedagogy, sociology, women studies, feminist cinema and ntedias
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Introduction: A world of Wonder
How superheroes have become part of my world, what this project is about and

why superheroes matter.

RNEveryone deserves to see themsel

Tom King, comic book writer to DC Comics.

A little girl approaches a movie posterfortaleza, Brazil. She must not be older
than seven and she gently pulls her mother towards the image on the wall of a movie
theater, holding on to her by the wrist. She is in awe of that image, a woman running
forward, her arm horizontally placed in frasfther mouth, the glistening light of a bullet
being deflected by her bracelkér curly hair flying with the windShe seems transfixed.

Her eyes analyzing the image, she insiststaying a bit longer in front of that poster,

but her mother starts mioyg towards the exit and she obliggst before she vanishes in

the crowd, | see her head turning one last time trying to catch a final glance at Wonder
Woman | remember something | read ontleat superheroes represent what is best in
ourselves. The beprint to what is supposed to be admirEangeroth, 204).

People have always been interested in hero s{dtanilton,2017). Hercules and
Perseus inhabit ancient tim@he Valkyriesin the Nordic mythologyMerlin, Morgana
and King Arthur come from Bain, Aladdin from the Middle Eastern tales of
Scheherazade. Historically, Boudica, Joan of Arc and AlexatideGreasi s st ori es ha
populated our imaginationfn literature, Sherlock Holmes and Elizabeth Bennet, Don
Quixote Cinderellaand Mary Popms claim their positions in the hall of legendsnd
of course, in our daysjarry Potter and Gandalf, Princess Leia BtrdSpock, Superman
and Wonder WomarHumanity has always been fascinatgdthe ideal of a superior
moral standard, by the concept of unfulfilled potential thedbetterment of the sé(bay,

2014)

| grew up with superheroe¥/riting aboutthemfeels like having a conversation
with some friendbecause have spent much of my time with théntby watching them
on TV and in the movie theaters, by reading comic books and novels, by listening to
podcasts and by enjoying them with my friends and lfaingo that in my imagination,
they feel almost as real as if | had met them in peisiod because | know them so well

| also contemplate their storiéspotential in being pedagogical tog| to open
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conversations about right and wrong, to discuss nogoiedtions and teach about truth and
justice, about being kind and go@ohd to engage in tHgght against evil.

These storiebave evolved, transformed from frowned upon narratives for kids
(Family Circle, 1949into the realm of artistry (Waioh Cox, 2006)That said, this project
examines how women have been represented in superhero movie posters in the past
decade or s@ result of howour society understoal u p e r hcemmereiad EowerAt
the same time that superhero stotiesamethe resut of artistic decisions, they also
catered to commodifying interests frarapitalisticinstance whose mairgoalresides in
tying superheronarratives toprofit. These representations have been overly used by
media because whomever regulates media uraeisthat they have profound lucrative
possibility, and are, thus, commodities in our social and economic sykigmm in
Jackson et al., 1993\nd because capitalism is an oppressive sysiehas not been
always that superheroes have included everyotiee conversatiorl.am reminded of an
episode dew years back during a weekend spent with friend&razil.

| remember confessing to really enjoying watching the shitw Big Bang
Theory given that | identified so much with ticlbaracters, superhero afficionaddke
crowd agreed: what a marvelous show, they muttered. But a voice raised in dissonance,
pointingoutthayes t he show was a | ot likefiersélfomtie f or
other hand, the show was incredibly desbatic and misogynisticexcluding women
from cultural spaces and minimizing their protagonism in pop cultusas shocked.
Taken aback by that, | askety friendto explain what she meant, and she went on by
clarifying rather convincingly, yet with senity in her voice, almost as if this was not a
new issue for her, and that she was fluent in her criticism

The Big Bang Theorywhile very amusing, used a lot of its comedic timing to
reinforce gender stereotypeshe went onthe dumb beautiful blondeh® happened to
be the nerds neighbdiPenny; the incredibly smart, but socially awkward and ugly
dressing physicisiAmyo; the blonde and cute scientist, but with an irritating voice and
a desire for controfiBernadetté. According to my friend, all thesstereotypes were
common tropes in storytellingBut the men are also ridiculoirsthe show. Nobody can
st and Sh e b dimervéredogviich shke calmly concludedYes, they are. But
the narrative intirely controlled by men whohooseto potray those characters like
that. We as women were given no vaice

| understood what she meawthile all the characters were stereotypiteading
products of hownenhad decided to tell the stowasa humanconstant from thdiad to
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Star Trek asilencing practice of a thousand years (Beard, 2GINOt only thabi my
friend continuedi fbut women are constantly looked at and sexually desired and
objectified in the show. | mean, not only in the show, in everything, movie posters,
clothes.See low they (male characterSyeact whenever a girl enters the comicbook
stored. iThey stare, | answeredeeling a bit ashamed for not realizing that befdoe
what she finalizedfiGirls buy comic books too, you know. | doknow many who also
do it | lovemy superheroes justtdisg to be the punchling she finalizes

That conversatiorstuck with me for a very long time-dave cultural products
always been problematic? Haveeroic characteralways been rooted in cultural
prejudices, being products of their time of crea®id@ould |visualizetheseissuesin
storieslead byAchillesand Jane Eyr@ And low much of the pop culture products |
consumed were seen as problematic by othdm# muchof that was problematic to
myself, but | just could nakalize? | felt a certain urge to do something about it, which
leads me to where | am now a very broad sense, this research was informed by that
conversation | had with my friendvho was invitedto be a part of it and actively
contributes to it by being part of the group of women | talk to in the ethnographical portion
of the thesislt worked as dundamentaévent that educated me from then on. After that,
several other conversations took plaaéh the same friend and with otherapments
when | decided to listen and offer sympattty take a more passive role as a means to
draw a clearer picture of what those women that surrounded me dealt with on a daily
basis. Then| started seeing patterms how women are advertised in the pop culture
products thaall of usconsume

Taking a look aroundhow many instances of my life are touched by exclusionary
practices? How many movies are led by women in the movie theaters right now? How
many women represent us as politicians in government posts? How many women occupy
the list of richest people in thworld? As Foucault very eloquentlgiscussesn his
interview entitledRituals of exclusionyhat are the implicit systems that constrain us in
our everyday lives? What are the types of segregation that we support without realizing?
These practices are wha t he phil osopher c a (Fbusaultt&h e 6 c u |
Lotringer, 1996). And thus, the normalization of this sort of violénoederstanding that
exclusionis violencei ended ugransformindittle aspects of my daillyfe, andmy mind

started rasoning differentlyEven in my owrhouse| peruse the books in my libraand

1 The intervention is mine.



a book belonging to my husband catches my attentiamleVénalyzinghis copy of
Warriors, Witches, Wo ma nlrealixég myhattitude ghyftilgs f i er c
and understanding the bgakot asa celebratory piece of writingout as a piece of
resistance against patriarchy, a tool on an unbalanced fight that is, more often than not,
ridiculed, which is in itself another facet of gender violence.Paulo Freirestates
violence is never started by those who are oppre@sede, 1997)How many other
cultural products were conforming am oppressivaleal? How many of them escaped a
malecentric rule as a means to offer space to women? Amddoe women need a
separatespaceo celebrate their voices?

Yet, | found myself in a conundrum: how can I, as a man, write about women
without robbingfrom their protagonism in their fight for equality? Feminism has
branched out into many conceptions that naturally | cafully understand, primarily
because | do not identify myself as a woman. But during a Beyonce concert, | stood
mesmerized while thpopicon sandFlawless As an intro to that son@eyonce uses an
excerpt from the speedie should all be feministby Chimamanda Ngozi Adichie,
which ends wit h @ F e nsinhe sotial, paditicah and economicalh o b e |
equality of the sexeso (Adiandwhie]affitmdthat7) . | s
I do not seek to represent womengffer my voice to the cause. As Roxanne Gay
discussesthe complicationsof writing about differencexistbecause it is necessditp
avoid cultural appropriation, reinscribing stereotypes ragisir minimizing history or
demeaning and trivializing difference or othermefSay, 2014 255, 256. And she
completesfiAs writers, we are always asking ourselddsw do | get it right@ (Gay,

2014 256

This researclis my attempt contributing to theresistance. To hear the voices
that have been neglected in order to educate my3Jealf fight against hegemonic
depictions of women (Mathias, 2018) listen to the women who are right by my side
yet have such divergent perspectivegtongs webothlove. To confront and listen in as
a means of transformation (Freire, 199R)is also an attempt at reconnecting wtitle
heroesof my childhoodhat have been with me ever sirafger understandingpem from
multiple fronts ateducaing myself incontemplatinghat what works for me as audience
does not necessarily work for othgjisen that gender is a socially constructed concept
through our interactions with cultural objects and people (-Bieniek& Leavy, 2014)
and ataking a mae active position in celebrating the victories in the gar@kve while
denouncing whenever gender violeica genderasymmetry (Schwaz, 2019) in pop
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culture is evidenasa way to transform these narrativasd for that to become@ncrete
goal my attempt with this thesis is to answeosw havemyc o | | a b merceptiosaf s 6
movie posters been impactedtoh e i ndustryodés attempt at port
over the last 15 yed@®?How have they felt whenever facing sexismuperhero movies
How do they evaluate their role in resisting misogynist depictions in a niche they are a
part of?

Thus, from the summer of 2020ight when the pandemic was forcing us all into
our house$ until theautumnof 2021, | dedicated my time tstening to my friends,
readng books and articlesewatchingnovies and searang for materiasrelated to what
| wanted to discuss. It was a daunting task. There are abundant materials on women
studies and feminism iainema so much so that finding a nook where to exercise my
anthropological knowledge seemed difficiitameacrossraluable articles about public
pedagogy anduperhero movies read about Hollywood, about movie productions and
comicbook writing. | rescovered YouTube channels and TV shows, and whenever |
could, | went to the moviesAs my collaborators point out in a consensus, streaming
services have indeed created a very accessible platform to visit cinematic productions
from the comfort of our owhouses, yet the physical space of a movie theater remains
unmatched. Thus, athy attemptst rediscovering and learning about news perspectives
from where to contemplate Hollywood wergy own form of confronting the premise
that male dominance matural (Gonzlez & Muckle, 2019).

Then, | remembered that little girl starin

at that Wonder Woman movie postera movie |
theaterin Fortaleza. | remembered my time as'

teacher, the way my then students loved a

[

poster after lovingvhatshe had just seen, and =~

consumed the superhero narrative with s

eagerness.l rememberedmy own nother

watchingWonder Womawith me, asking me to

take a picture with her in front of theovie

decided where | wanted to take my reseafch

Kaplan points outhere is a political and cultura

importancen studying images and depictions (My mother and | at the movie premiere of Wor
Woman, in 2017 in Fortaleza, Brazil.

women, no matter the perspective or methc.

adopted in doing so, because by simply understanding that a problem exists, questions
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will be asked as attempts in trying to answer th@faplan, 2000)That said, this thesi
is a product of several discussidhat intend to raise questions and problematize images
of women. M/ contributorsand | conversebouthow women are depicted in superhero
movie posterand what comes of that, what typedraprintsthose images leava our
consciousness (Manguel, 2000Jo some extent, | discovered that it is also about
discussions about how women are depicted in the movies that those posters promote,
something that I did not plan for, but that after my ethnographic portion of tharcas
took place, it came to bd.was an interesting and welcome adjacency since it all comes
from our experiences in movie theaters.

It is also my own contributioto the human experienceith cinema(Prosser,
2006)to our discipline, specifically omisual anthropologywhich thoughl discovered
to bea very nutritious field nowadaykas not cared for qualitative studies in cinema until
the rise of cultural studies (Gray, 2010)y take on if however,completely Kips the
portion regardingreating visual ethnography favor ofwriting anethnography of the
visud. And finally, what | ended up enjoying most about my research, was that it drinks
from very solid theoretical discussisncanonical writing and respedt scholarsn
multiple fields, while alsotackling an issue barely exploreddne of the things |
understood in writing this thesis was that people read and understand images cultivated
to a certain market in multiple ways. Writing about that, then, cédy lom properly
achieved through diversedialogueamongsffields, otherwise, grasping the plethora of
what is communicated between audience and image is lost in the constraints of
accommodating the study in one single discipline

Other thanvisual anthropology,this thesis converses with media studies,
especially in the theories of public pedagogy of Henry Giroux, which address the
hegemonic decisions made by media corporations in how characters are depicted in
products of mass consumpti¢@iroux, 2011)and how they control the conversation of
what is treated as relevant in popular cul{@ell, 2015) It alsointertwineswith feminist
cinemawhenever voicingestimonials from several women who consume superhero
cinema, and who seek to sleemselves in the advertisimgnd realizatiorof that niche
cinema.ln women studied tackle the idea of othering that is adjacent to the {gake
(Mulvey, 1989), and that is realized as a problematic dichotomy, placing female
superheroes as sexual atigin an attempt to differentiate them from male superheroes.
It defies the ideas of subjection present in superhero movie posters and eventually the
creation of bonds of identification with women (Gay, 2014)so briefly converse with
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the idea of gergl performativity (Butler, 1990) and how that influences the poster
production.Finally, it alsoaddresses the spectatorship practices (McCabe, 2004) that
presume women both consumed and consumer (Giroux, 2011).

Methodologically speaking, | also make arfoef to contribute to visual
anthropology as ethnography of the visual. As | will discuss later in the text, the pandemic
allowed me to contemplate different forms of producing ethnograpky,. in my
understanding, the feeling of physically being in a maélveater contributes to setting the
mood of the conversation about cinema. For that mattale | concentrated that entire
portion of my research through the virtual realrarafted a website to serve as a virtual
manifestation othat physical ideathe oneof a movie theater hallwaffom Brazil, a
society where patterns of beauty are exported through the.viorikgl | have curated a
large selection of movie posters in chronological order, groupieignaccording to the
theme | wanted to discuss tvieach contributot.make use of the concepft curation as
amethodology (Persohn, 20¢in order to explain my reasoning for choosing the posters
that came to be placexhthe websiteandthe fashion they came to be arrangsdwvell
| also decided to replace the interview portiorthe ethnographywith a conversation
with my collaborators, having the virtualovie theater hallwags a space that served to
guide the entire iteration.

As for the organizational structure | decided to follow in this théssplore a
brief introduction to superhees in movie production o@€hapter oneinitially in an
exercise of autoethnography that informs my relationship and positionality with
superheo cinema, and after, tracing a historic timeline that aims to explain how the genre
has been explodeby movie studios since the 1970s up until today. | continue by
discussing how women have been treated on screen during these decades of superhero
cinemaproduction and finally return to my autoethnography to conclude chapter one by
entering the matter of selfientification with superheroes.

In Chapter two | explore the usage of movie posters as a means of promotion
throughout the years, focusing on howllwood has generally sold their movies in
relation to women. | tackle the concept of public pedagogy and the interest movie studios
have in selling movies the way they do, and how their movie library informs the way the
converse with their audiencesdnclude chapter two by engaging in a conversation with
feminist cinema, and how academia has contributed to opening necessary disasssion
to the way women are included in the movie industingm their roles as movie directors

to producers, writers a@mactors| also exemplify how women actors in Hollywood have
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to deal with misogyny in the promotional campaigns of the movies they have been a part
of, which further contributes to the reinforcement of patriarchal id€hls chapter is an
attempt at theorizing about the changing cultural attitudes towards women in a deeply
patriarchal society (Kaplan, 2000).

Chapter threas entirely dedicated to the methodology section of the research.
Given the constraints of the paamdic, it has become impossible to conduct ethnography
in Brazil, and because travelling has become a problem, | explain how | cahe to
solutionl previously mentionedlhe entire process of the website creation is explained,
and how it ended up being anportant tool that streamlined the writing process. | also
briefly discuss why | believe that conducting ethnography online may contribute in
opening doors to new forms of conducting anthropological research and ponder questions
in regard to the futuref@ur discipline.

The ethnographic part of the research is entirely present in thariesthapters
of the thesis, that is, chapténge, six andseven, however, | briefly op&thapter fourby
introducing the collaborators the research as well offfnem space to discuss what their
favorite movie posters are, as a means of introducingsbleego the readet. also take
some time to refleabn our common experiences in movie theat@tse chapters from
here forth are heavily informed with imagedirst of the movie posterstha my
collaboratorhave selected as their favosighenthose thahave been used as tools for
the discussion of the ethnography. They appear\dasual aidwhile theinterviewsare
ongoing, allowing the reader to understand what is being discussed in the conversations
andto engage with the text in a moflient mannerwithout having to recur to the
appendix section of the thesis

Chapterfiveisver y symbol i cdlkl yofciaahhhnatagydéhd he wa
television series Game of Throdemd thehypersexualized way women are depicted
walking in superhero movig@ostersi and it isdedicated to th@ortion of conversation
with my collaborators where | listen to thediscus how women have been portrayed
prior to the release &Vonder Womax2017), the reasoning behind the decisions of the

studios in promoting movie posters the way they came to be and how my collaborators

2 In the fifth season of the HBO television sei@ame of Thronethe character Cersei Lannister is forced

to a public walk from the High Scepter, the religious establishment of her city, to the castle where she is

the queermother. Nakednd humiliatedshe is thrown rocks, feces and sperm by the audience who watches

her, while a woman representative of the High Scept
I make the analogy to the chapter because of the deplorable and misogynistic wayhadrneen treated

in superhero cinema until the advenvébnder Woma017).
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have felt then. It is followed b@€haptersix wh i ¢ h | cal l 60The Wonder
wherel pinpoint themoment wheremy collaboratorsvisualize aturning point inthe
promotion of women superheroes in movie postard the importance oMWonder
Woma® s movi e p.Chaptersewrnisicaled2 DHieg f ant abul ous ema
i in a clear analogy to the Harley Quinn led movie of 2020d deals with the aftermath
of Wonder Womarand how my collaborators perceived sesequentchanges that have
been made as a consequetode h at mo v i. ledndudesthe chames s/ pondering
about the future of the genbased on what my collaborators hope will happen

Finally, | reach theConclusionof the thesiy returning to my thesis statement,
discussing what | have learned with this project and heducated myself in the process
of writing this thesisl also take the time to briefly discuss how much further from movie
postersmy collaborators have explored in our conversations, discussing superhero
movies themselves, but also what comes aftari@sare released, and how toys, posters
and merchandising paraphernalia can substantiate a movie life that is much longer than
just the movie itselfl end the text byliscussng the victories that have been achieved in
Hollywood, yet | also take a moment to point out what is still very problematic in the
industry and ponder how | visualize the future of Hollywood in general. Also, prior to the
Bibliographyl use theAppendixcal ed A A Vi rtual P hsedian toa | Mo v i
catalog and archivecreenshots of the website | created in order to serve as a field for my
virtual ethnography, allowing the reader to have a glimpse of the visual tools utilized

during the ethnographjrocess. Without furthexdo,let 6 s g o .



Chapter 1: Gods among us
Auto-ethnographically, a historical account of superhero cinema production and

matters of seHidentification

a. The superhero in me
Al am Bat mano
Bruce Wayne irBatman Begin$2005)

Moviegoers know for a fact that movikeaters have a distinctly unique smell.
Al t 6ds t h ehegrdaaffriend onnepbut | dare say it is more than that. | cannot quite
reproduce the same perfume if | prepare a bucket of popttiame. It is different, it is
welcoming andwarm, and it brings anticipation for a story not yet explorétie
confluence of senseésansports me to the past (How&e<lassen 2013),that smell, the
feeling of walking on red carpet, the sound of muffiéeps a we make way into the
hallways of a movie theatefhe first time | went to the cinema to watcls#perhero
movie | experienced its magic (Artaud, 1968) memory that as old as it is, still feels
fresh in my mind: when | decided that cinema waquldy an important role in my thesis,
| exercised putting into paper all of my first memories regarding the cinema experience,
and therelevance pop culture hasad in my life

| was four years old in 1992 when Warner Brothers releBatdan Returnghe
sequel to the acclaimed movie adaptatiorBatman the iconic superhero. With this
sequel, director Tim Burton had the chance of expanding his previously imagined Gotham
city, introducing new and iconic characters like the Penguin and Catwoman and
popularizing Batman even further. The movies enormously influenced the market,
inducing the audience into participating in what is now knowBatsani& (Argott &
Joyce, 2017)Seveanl aspects of our lives were commodified: from breakfast cereals to
school notebooks, from toys to apparel, Batrhaganappearing in products the world
over right when I, then a child, felt a sense of belongirarci, 2009)in that universe.
My memoriesconvince me of how much my life is touched by pop cultitrgives

meaning to our human existence precisely becausesiseepenhto our everyday lives

% In this Hulu documentary, writer Marc Nobleman discusses his research, focused on finding out that the
character Batman, whose credits had always been excluaitgbutedto artist Bob Kaneshould in fact
be shared with artist Bill Finger. Nobleman also addresses the issue of Batmania, as | mention in the text.
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(Fedorak, 2009)t participaesin our activties, gives us perspective about the time and
place wdive and defines ourselves as individuals (Zeisler, 2008)

In my case, comic books, books, television and of course, cinema, have been
instruments of direction, feeding my curiosity and populating my mind with characters
that have been a constant source of worlder.c annot quite remember t
part d my figoing to the movies to watc

Batman Returngxperience, though I
remember the fnAbei
such clarity that | can even smell it. It i
a warm day, and | am waiting for m
popcorn bag, proportionately boug
according to my size. It toake a while
to grow a taste for popcorn, but bag

then, my grandmother always said sHe

My first time in the movie theater

always had it wheneveshe went to the
movies, so | wanted to conform to the etiquette. We walk into the room, and it looks so
pretty. All the chairsverebright red andnagically turned up. How am | supposed to sit?

My aunt Teresa shows me how. You push it down, and when you sit on it, the weight of
your body makes it stay in place. It takes me a couple of attempts to get it right. The lights
go off and | can smell my at@s perfume. She always smelledgamd it is bizarre how

| can still remember those wooden notes. The movie finally starts. | am mesmerized. How
come they have such a huge television? How come it sounds so good? How come it is
just so beautifulZobblepd manor shows umn the

screen and | inform my sistéi:t hat i1 Bous®.e
already fluent in the Batman mythos. Soon enough,
Batman shows up there. His famous theme song stz
and | feel like standing up. | feel so excited | can bar
contain nyself. My aunt gesticulates several times f
me to sit down, but it is so hard. | want to jump up &
down. The movie ends too fast, and | want to watc

agai n. Later that year I wnul d aeclk Santa f

Santa did bring me a Batman unifc
uniform as a Christmaspresenti not a costura, a for Christmas in 1992.

uniformi since costumes are for playing pretend (Morrison, 2012). | take that moment
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as the first time I even though unconsciously $oself identified with a fictional
character, a theme that will largely inform this research.

b. A brief accountof superhero cinema

AThey said the age of heroes wi
DianaPrinceir ack Snyder 6%202l)ust i ce

The trend of adapting superheroes into cinematic events was actually inaugurated
over a decade prior to the 1989 releaEBatman and a quick history of these movies
serves a simple purpose: to prove how overlooked women have been in these productions,
as well as to demonstrate that whenever they had their entries, the reasoning behind those
movie productions were always detriment ofmalecenteredsuperhero movies, or to
Agive them a resto. Indeed, for a very | oncg
investment in HollywoodIt was 1978 when Warner Brothers, owner of DC Comics,
releasedSuperman directed by Rthard Donneii with the promise that the audience
w 0 u betleveda man can i}, It makes sense that Superman would be the first superhero
on screen, since he was also the first major superhero to appear in comics books back in
1938 and is still consided to this date the most relevant, important and fully realized
comic book superhero there:igthe blueprint for the modern superh@ro ( | GN, 2022)
a n argudbly the single most important creation in the history of superhero éomics
(ibid). It istrue. Superman encapsulates all the qualities that make up the ultimate idea of
the modern superhero, reflectifithe potential in all of us for greatnéss and bei ng &
fibeacon of light in times that are grim and a glimmer of hope for the hopétiess the
d e f i narchetype éor us to projectupion w i tinftpacton thdigenre and pop culture
(thatfi s undébd). abl eo
| ask my collaborators about superhero movies prior to the success of the MCU
and the DCEU. To which they generally answer thatehs not much being produced
other than Superman, Batman, Spit#an and the XMen, being the last one, Rebeca

4 As it was used in the movdepromotional materials

5The website IGN came up with a list of the 100 most imposigmerheres in History. Superman occupies
first place, followed by Batman, Spidbtan, Wolverine and Wonder Womawho occupies ' place.
From the twenty first placesnly three more women sapheroes show up on the liskean Grey, aka
Phoenix on 18, Barbara Gordon, aka Batgirl on"ld@nd Selina Kyle, aka Catwoman ori"20

6 The insertion is mine.
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reminds me, the movies where female superheroes are more prormlmeadaptation
of Superman and Batman into movies, however, communigaiel more than just the
O0studios attempt to make moneyd narrative.
iconic and evepresent institutions in the pop culture mythos, their existence does not
necessarily transl| at the genrecouldigoflrthey tivachatd 6 s b el i
had accomplished by then.

The new millenniainaugurated a new age of superhero cinema production with
several Marveteleass. My collaboratorStephanie e me mber s t he ti me whe
a SpiderMan, an xMen ora Hulk movie in the movie theaters pretty much every couple
of years, though the Hullvas never a success in solo movies, contrary to both Spider
Man and XMen, whichhave their respectable libraries prior to the advent of the MCU
| remember that | have myself enjoyed these moweeg much the memories of going
to watch each of them ssciated to different circumstances:Mén 3, for instance, |
watched with my dear friends from schdokho are still very important and close to me
i in 2006, and the more recertMen entries were always eagerly awaidohgsidemy
best friend Danielln 2014
we even changed our socic
media profile pictures to
match the aesthetics of the X

Men movie posters,

something that has happene

. " THEBEST
constantly ever since tha ~—— = IR

year prior to several other previous Facebook profile pictures | used during the promot

. of Batman v Superman: Dawn of Just{2€16)
movie releases.

While the path of those productions hasalatays been stellar, they did incite a
much more consistent response from audiences, feeding into their curiosity and attention.
Two events then act as catalysts to the popularization and dissemination of superhero
movies, transforming the industry ancbakting them into a more permanent place in the
s t u dyieal\s ovie rosters as we know nowadays. FW¢B 6 decision towards

Batman, rebooting the DC Comics character into what is today knoWrea3ark Knight

” The superhero Blade, portrayed by Wesley Snipes, had a somewhat importprufiaalole trilogy in
movie theatergluring the turn of the centurwith Blade(1998),Blade 2(2002) andBlade Trinity(2004).
While he is considered a Marvel comics superhero aataoffitting the MCUis expected to be produced
sooni with Mahershaldli in the title rolei Blade is not mentioned on my brief timeline because it was
never sold as a superhero movie, but as-& action one.
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Trilogy. Helmed by Christopher Nolan, Badm skips its campiness in favor of a much
more grounded approach. Leaving the colorful depictions of its lore i98@s Batman
now inhabits a very realistic world where his existence seems not only possible but
necessary, his villains looking less ligangster looking criminals from the 30s and-red
haired spandex wearing clowns and more like the psychopaths, corrupt politicians and
serial killers from our present times.

When asked about the mark tAdte Dark Knightrilogy has left in Hollywood,
Warrer Br ot hersdé execUsl aa peogucerrbcthgl ekEr
beginning of the Zlcentury there was a realization that this is not about merchandising
at its core, how many toyscanyougell r ef erencing t htondfnevitab
the moviesd characters into the plethora of
movi e. Hei¢@omrst amweis: chharacters that are bel
hell of a lot of people that really give a damn, and that the audiettbecome a little
bit too sophisticated to simply make fun of their superheroes and the dawning, finally,
that it did matted . Wh a 't I s i nwhatUslas saysnig thetfaxt thatdhese n
Batman movies are proof of the vast differentiation fronawthey were in the nineties,
pointing out the I mpact of the audienceobs
production.THhe tfrianmdiitziesn tho t he point (é)
high that all of a sudden, something that was alwayean of, audiences could walk
out of a movie based on a comic book, based on a superhero, and instead af $sayira t
was a greasuperheromo v,iehhat was a gr e aatlascwhaithey b o o k
couldsaywa®t hat was.(dslag2088t f i |l mo

In other words, the formula of putting together a Batman who is engifiable
than ever before, Christopher Nolanbés wuni gu
approach towards the character and a great script from which talented actoqspcah su
their performances allowed for such high quality cinema that as a result, public interest
and commitment to this type of production was a natural consequence, and finally,
superhero movies are catapulted into the hall of the grandiose. For thmérst cinema
hi story, these movies are nominatiebdstt o t he
movie, director, actor, actress, script, @c.at her t han j ussuchahe 6t ec
best visual effects, sound and cinematograipland as Kein Kline puts it in his 81
Academy Awards speech while praising Heath
Jokerwho rendered him with a posthumous Oséan a year of striking film images,
perhaps the most unforgettable was that of a man with his face smeared in clown make
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up, gleefully sticking his head out of a speeding car, relishing the night wind and reveling
in the chaos he has unleashed on the stoé&stham City. Menacing, mercurial, droll,
and diabolical, Heath Ledger as the JokeFhe Dark Knigh{2008)kept us all on edge,
anxious to see what act of a$Kime/2009)ng mi schi
Al ongsi de Tbhe&Da® Emyhtdilegy, the second event that projected
superheranovies from a niche product into mainstream pop culture was executed by
Marvel in 2012. Now comfortably part of The Walt Disney Company, Marvel had the
necessary support from where to grow and b{@doux, 2011) and Marvel found in
producer Kevin Feige the imperative qualities as the architect of what would be later
considered a univers€Titan, 2018) It was a simple ideaall Marvel superheres
inhabited the same universgith each hero receiving a sadlebut film prior to a team
up production. Occasionally, one hero would have cameos of other heroes from that
universe in their solo production. Thus2012The Avengersame into existende huge
commercial success and critical acclaim. Fast forwavdrsyears, the fourth entrytbie
teamup, Avengers: Endgam@019) unites all the little pieces that had been scattered
around twenty movies: not only each of them had their own main storyline, they each also
contributed to a much larger story being told. Not ever had Hollywood done such a thing,
but the idea wasesponsible for retaining treudiencewho wouldremain coming back
to every superhero entry in order pot all pieces of the story together, thus ensuring
commercial success to all movies and branding Marvel, once on the verge of bankruptcy,
one of the st powerful companies in the entertainment busiftésae, 2012)
It is these two factors that have masigerheranovies not only respected, but
also events to look forward tRandolph, 2@9). The seriousness and respect these
characters are now treatadd the universe building of the franchise have permanently
opened | arge doors for comic book adaptat
formula for success and drinking from the same realism and grounding from Christopher
N o | acméms styleDC Comic started developing its own shared universe idm
of Stee(2013)i a Superman movie from the same moldlas Dark Knightrilogy, thus
grounded and serious toné@nd though it has been less competent in creating a vastly
loyal fanbase and criticauccess has not always been ensured, financially, they have

generally been very fruitful to WB.

8Thevidleovher e Kevin Kline makes such speech foll owed b
his portrgal of the Jokem The Dark Knigh{2008)can be seen herpttps://tinyurl.com/2xayt4pu

15



https://tinyurl.com/2xayt4pu

There is, however, a piece of this narrative that vastly justifies this brief history of
superheranovies: while Superman, Batman and Spilien have been adagut several
times throughout the years and Iron Man, Captain America and Thor had their own
trilogies more recently while even very obscure characters such asMart, Doctor
Strange, the Suicide Squad and the Guardians of the Galaxy were given thesrtohanc
shine in the movie theaters, where were the women? Indeed, they have been seen as part
of a group and as romantic interests, but while their male counterparts have been explored
in standalone projects prior to assembling into teaps, where were theolo female

superhergnovies

c. Where the women wereat

AWe are the bridge to a greater un
Diana Prince iWonder Woma(2017)

If anything, the previous history of male superhero film production serves to cast
light in the irelevarte ofdiscusgg the solo movies led by women superheroes before
the decade of 2010Vhile some movies were indeed produced, they seem to confirm the
absolute lack of commitment from Hollywood in paying too much attention or spending
too much time raking them fruitful, since thelgave been too few and have neither been
critically appraised nor financially successfillhile comparatively male superhero
movies have been generally at least acceptable in terms of quality, female ones have
suffered the catrary treatment:n quick words, DC first attempted the feat with the
terrible adaptation oBupergirlin 1984, right between both disastroBaperman il
(1983) andsuperman IV: A Quest for Pead®87), as an experiment to bring a different
approach tothe Superman mythos. They tried again and also failed in 2003 with
Catwomana standalone movie led by Academy Award winner Halle Berry. It could have
made history by being the first solo movie with an African Amerfeamalesuperhero,
but results were ntiocre. Finally, Marvel tried their share in 2005 with a spinoff from
the already problematidaredevil(2003) callecElektra to even worse results.

It would only be in 2017 that DC would successfully adapt a movie ledidmgale
superhero, as it happed in Wonder Womanl take a moment to reflect upon the
relevance of this feat, a mark for superhero cinema, a critical milestone in the making and

investing in superhero movies, and for the purposes of this research, a focal point that
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will inform much d a very fruitful anthropological dialogue that will happen in the next
few chapters.

| say that because the position Wonder Womarwithin the DC Extended
Universei the DCEUT places her not only as another volume in the superhero movie
library, but asa pioneer, a trailblazer that would influence and inform most of what would
be understood as appropriate adaptations of women superheroes. For instance, while
Marvel 6s first solo | ed wo'hpasitionoutpedistbfer o mo \
the Manel Cinematic Universé the MCUT with Captain Marvel(2019), eleven years
after the start of that universe witfon Man (2008), Wonder Womaioccupies the 4th
position on the list of DCEU movies, and it is the second solo superhero movie of that
universe.lt is impossible to dismiss this fact, primarily because while Marvel built its
universe excluding women superheroes, DC did the opposite, placing Wonder Woman as
afundamentafigure in its rosterEven in one of the trailers released for the promotional
campaign ofNonder Womayrthe studio clearlinvites the audience twitness the future
of J 4 indidatmgWonder Womars the starting point foall there was to come
includingthe creation of the Justice League.

Moreover, the critical and financial succes®\idnder Womaare consequences
of internal decisions that happened very much prior to the realization of the movie, and
the most important one is bringing a woman todire WB found in Patty Jenkins its
commandera simple decision that has had a very profound impact in how women are
represented, and to whom the movie is catering. | itindteresting toaddress that
glancing atthe 2017 mové®me years latethehr i ng of Patty Jenkins s
c or r e Eotinstancé a year prior to that saw the hyper sexualization of DC Comics
character Harley Quinn iSuicide Squa¢?016), whose clothes in the comic books are
never minimal, busheseens to be wearig a microscopic pair of shorts in its movie
version.

Marvel, in their stead, had the absolute tendency of characterizing their women
superheres in the same fashion. Many are the camera angles designed to focus on Black
Wi dowds body par tthe tirees whencwe sasvther pdrtraywreScaglett
Johansson being questionedinterviewsabout issues that would never be asked to a
man. For instance, in her promotionfAfengers: Age of Ultro(R015),a journalist asks

Johanssomboutthe type of undergarents she had to wear to portray Black Widow

° The video can be seen henéps://tinyurl.com/mvj8tw5h
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Anot her ti me, how she felt in being the HfAse
seenChr i s He Hdndeed, Manbcannot be made responsible for whatever
journalists ask stars during theomotional campaign in a movie, and Gal Gadot, the actor
who plays Wonder Woman, had to similarly answer to such queStistmwvever, if it is
a deliberate decision from the studio to sexualize their characters in order to accommodate
a sexist demand, ymnalists possibly feel legitimized in asking such inappropriate
questionsA's B e r g e photgmmaphers aretnot, asiis often assumed, a mechanical
record. Every time we look at ghotographwe are aware, however slightly, of the
photographer selecty that sight from an infinity of other possible sightsis is true
even in the most casual family snapshot. TI
in his choice of subjeot(Berger, 208). Therefore, fi the studio itself is advertisinids
charaters inappropriately through sexualized photographs, journalists will follow trend
and feed off of the same circumstances.

But | argue that Wonder Woman was indeed a turning point. The character had
been explored iBatman v Superman: Dawn of Just{2@16) a year before, but with the
pl ot of that movie revolving much more on (
Batman, Wonder Woman is much more dianus to the story rathémana substantial
addition to the movie, and while shealssolutelynot sexalized in the movieand her
portrayal in those posters are praiseaty collaborators all agree that it is substantially
better than any other female movie poster from superhero movies unfil ghems not
in it for too long.It is in hersoloventurethat Wonder Woman shines, with her abilities
and her decision to help those wémannot fight for themselge@enkins, 2017put to
the front of the filmmaking process, her body not being an issue to be explored
commercially. Consequential to thafonder Woman was acclaimed by critics and
audiences alike, with a robust box office performance nearing a billion dollars
worldwide'?. And while sexist individuals constantly attempted to diminish its suécess
for instance Patty Jenkinsuffering onlinehate for having promoted a womemnly
screening of the movigrior to the general audiendgs their discontent did little to no

harm to the mo¥ieds stellar rel ease

10 The video can be seen henéps://tinyurl.com/cuczyrdk

1 The video can be seen hehnéps:/tinyurl.com/4enay7px

12 The website Box Office Mojo is a vital online tool that catalogues box office performances of movies
worldwide. The performance for Wonder Woman can be seenftigye/tinyurl.com2p9avjnp

13The news piece that discusses this event can be visualizethtese!tinyurl.com/ycksmcwu
“Wonder Wo mabreakig peréocnancedcan be read about Hetes://tinyurl.com/3xdu62ja
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Indeed, thementality of Hollywood seemed to have shifted then, and several
productiors were affected due to the successMainder Womar2017). At WB, DC
Comics immediately started working on a sequel also directed by Patty Jenkins. The
movie ended up beingalledWonder Woman 1984ndicating the time when its events
would be taking plageand which came out in 2020 amidst the Cel@dpandemic and
had a hybrid release in theaters and on HBO ldr that same year, Harley Quinn
showed up in another movie, but differently from the divisSuecide Squagd2016),in
Birds of Prey and the Fdabulous Emancipation of one Harley Quif2020), she
becomes the leader of a team, distancing herself from her previoublypersexualized
depiction in favor of a much campier version of the character. Following trend with the
choice of having anothewoman director for the movie, WB chooses Cathy Yan to
command the production, but further makesory in Hollywood for almost exclusively
relying on female talent in other technical aspects ofe mo v i e 6 €hrigitlaoduct i o
Hodson is chosen to writé and Margot Robbie, Harley Quinn herself, becomes the
producer of the filmbreaking a pattern that systematically excludes women from those
positions (Pribranin Jackson et al., 1993)

Furthermore, it is also imperative to point out that the wpldeof the movie, as
the title suggests, revolves around the character finding her footing after ending her toxic
relationship with the Joker. I f before and
of crimeo she had @i mnmuGothamyCiy, herroreakyp $otcest he cr
her to defend herself and become independent as her own person. As the character
menti ons i hshduld lee thenone they:should be scarefl 6f)e c abus e | 6 m
Har | ey f r i(¥a,i2020)HeDae, amodest dget for the movie paid off, with
critical acclaim and a box office result almost four times its investment, WB proved that
betting on female talent to command female lead stories was & aghtmuch overdue
i choice.

At DC, women are continuing theiuscess: Harley Quinn was chosen as the
central character for the sequel Sdiicide Squad2016)i weirdly calledThe Suicide
Squad2021)i and a Black Canary movie is currently in production, a direct spinoff from
the Birds of Preymovie featuring JurneB mo |l | et t 6s portrayal of DI
Wonder Woman movie is currently in development, with the return of Patty Jenkins as

director and Gal Gadot reprising her role as the title character. The movie will also be

WB6s decision of releasing Wonder Woman 1984 (20:
https://tinyurl.com/2p8nj5xv

19


https://tinyurl.com/2p8nj5xv

featuring Lynda Cartef who made a gaeo appearance as the charaétsteriain
Wonder Woman 1982020)i1 the actress who portrayed Wonder Woman in the classic
television series in the 70s. Also, Gal Gadot has been recently confirmed as part of the
cast for the sequel ®hazam([2019), entiled Shazam! Fury of the God¢to be releas®
in December202) andThe Flash(to be released idune2023), which will introduce
Supergirl Allegedly'®, WB wants Supergirl to substitute Superman in the mavieerse
andgiven thata solo movideaturing Batgirl is set to premiere in 202ihe where she is
expected to substitute Bat madrinityéd asthethred ect or
biggest DC heroes are commonly referred twill be composed of Supergirl, Wonder
Woman and Batgirla victoly in terms of gender representation

At Marvel, Wonder Womahas also had a very positive influence. Right after its
release, Marvel Studios confirmed the productioiCaptain Marvel the firstwoman
ledsuperhero solo movie of that universe. #sdirected by Anna Boden and Ryan Fleck
and released in 2019 to commercial and critical acclaim. Follo@isgtain Marvel
(2019), the studio also confirmeBlack Widow directed by Cate Shortland, which
premiered in the summer of 2021. The release ahihe, although victorious since the
character has always played a very prominent part in the events of the Marvel, movies
attests to the appalling lack of feminine protagonism in the studio, given that Black
Widow appeared in seven other productions podner own solo debut. This is a very
fertile discussion, which | will engage with later in this text.

Additionall vy, according to Marvel 6s expa
Disney+ streaming service, the MCU also elongated their reach ilasten on
demand, and although that is not included in this research, it is worth mentioning that
several of those productions are women led, suchVasdavision(2021), and the
upcoming projectaMs. Marvel (2022), SheHulk (2022) and Ironheart (date tobe
announced). Besides, what the studio calls
Thor: Loveand Thunddr2 022) , in which Jane Foster, onc
gain the godly powers of Thor himself and therefore be the lead in theafidi[he
Marvels( 202 3) , directed by Nia DacCBo®mavieewho wi |l
with a female tearup between Captain Marvel, Ms. Marvel and Photon.

This chronologic timeline is important because it places the movies | am about to

discuss irtheir allocated spots and helps me visualize how much of the superhero movie

16 While still rumors, the indications of Supergirl and Batgirl substituting Superman and Batman on the
DCEU can be seen heifgtps://tinyurl.com/2p9d6w4w
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production has changed in the past few ydarsther words, since solo superhero films
led by women were almost inexistenitil the advent oiWonder Womat(2017),how
secondarycharacters and other women characters were promoted until then offers us a
gli mpse of what agenda was Iheshyatiethptsthau di os 6
followed Wonder Womantheir similar success and the hunger from the audience in
seeing themdees in the big screecompletethe timeline, more concretely showing how
things changed over the years and offering hopth#oprojects that are set to take place
in the future. But more than that, this chronology is essential because it was based on it
that | created a methodology to conduct my ethnographic exercise, how | invited
participants to speak on their behalf ingesame lines of women representation and how
| engaged not only with anthropological literature, but with a much more vast and
interdisciplinary bibliography that directed me in my research endeavors.

My desireto write about representation in superh@aavies, however, wdsrther
informed a few years ago, when coming back to academia was a plan in the future and |

was fully exercising my credentials as an English teacher in Brazil.

d. The superherowho liveswithin

iLook at me! Do Yausemesenpsephaeywdbdodt want
Freddy Freeman iBhazam[2019)

| had different experiences that ended up conducting me to where | am as a
researcher today. | graduated in English and Portuguese in Fortaleza, Brazil, with a brief
interval wtere | lived in Munich, Germany due to my aspirations to become a language
teacher in any language couts# traditional schools, where | could instruct languages
to adults. Fast forward to 2016, and | am back to Brazil after an academic experience in
theUnited States, and contrary to how | wanted to exercise my profession, | am teaching
childrenin atraditional schoo] going against whalt imagined myself doing upon my
bachel ords graduati on.

But my time teaching children taught me more than | cbalk imagined, and
while conducting my already mentioned autoethnographic exercise, several episodes

from my time as teacher Tohystarted flowing to the keyboa(#ioltzman et al., 2015)

YCulturally, Brazilian students will call their Eng
endearing nickname. I n my case, Antonio became Tony
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If in my childhoodsuperheres were absolutely considered a nichigject, my time as a
teacher taught me about a different reality. In 2016 they are seen differently, primarily
because many of those children were raised while DC and Marvel productions were
constant cinematic events. The past decade saw the genre npbopulgrized and held

as one of the most important and lucrative columns that help support Hollywood as a
viable industry (Randolph,029), but also becameormalized and the children | taught
were, naturally, completely fluent in that language, havirggvgrup in a world where
superheres are part of their everyday lives. If in my childhood there wsisparhero
movie once every three years, in the 2010s each of those films had been systematically
tailored to be consumed as events by everyone, henceadlpeilarity(Giroux & Simon,
1988)8,

My memory takes me to the moment | enter the classroom in February, the
beginning of the school year in Brad2iiind students are buzzing around Mario. They are
gathered to see, to touch and to marvel at a new tggtifer his birthday. It is a tihch
action figure of Black Panther, based on the new movie that has just premiered. | ask for
silence with the intention of starting the class, but it is hard to disperse the attention of
around ten boys and girls who dascinated by the hero toy. | go to them and gently ask
Mario to place his toy in his backpack, mentally happy that something | have loved since
before they were even born is nowsainstreambut Mario seems out of himself. It was
never a secret that dved the genre, and my students would often bring comic books,
toys and every sort of merchandise to show me, in an attempt to try to impress me.

As a kid, lovingsuperheres was an activity that did not go much further than the
movie theaters, and whiline Batmaniahelped popularize superheroesy personal
experiences always confirmed tlaatything more than that was frowned ugdiltzmman
et al., 2015) Thus, it always made me happy that my students could exercise their
adoration towards the genre imvay | never could. As a child, | remember being bullied
and called names for reading my comic books during my breaks in the school patio, and
even though | could very well defend myself or | did not really care, | was constantly

c al Ine dadnbdour-6ye d(@hich in Brazil is an insult against children who wear

¥Girouxo6s reference her e, t hotbheglperveroimantaefrthe 3d0s,h pri or
attests to that scholards indelible contribution to
19 While in the Northern Hemisphere the school year starts after the summer in August or September and

ends in the following gar in May or June, leaving the summer for the vacation period, in Brazil the school

year starts in late January and ends in late November, since the weather does not play a significant role in
studentsdé |ives, and Jul y onsiDered omie gacatican pediodJ anuary ar e
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prescription glasses) amongst other names, normally by peers who preferred to play
soccer in the school field, an activity for which | absolutely had no interest, so | would
daily venture to thechool library, where | felt at peace.

Now, my students could play with their superhero toys and read their comic books
anywhere during their breaks. More than t he
Tony, look! My mom got me a Black Panther toy fo my b il remdmiex well lois
facial expression, his eyes sparkling in excitement, a slight lisp in the pronunciation of
some words. It still makes me emotional remembering that scene, specifically because
Mario is adark-skinnedchild. Right around that time, testimonials and pictures had been
circulating online, depicting blaagkhildren staring with fascination to the movie posters
of Black Panther a moment that encapsulates the sense of belonging in that pictorial
product, establishig t hat <c¢chil dés pl ace i ®8.Akeey surr ou
popular viral video which circulated at the time showed a group of African American
teenagers marveling passionately at a cinema display that promoted thefim®®we. t hat 6 s
how it feelst o see yourself i n al resall thenr dayeng.d mo v i e
understand that feeling: my favorite superhero of all time is and has always been
Superman, and thus, | never had any trouble in identifying with the character: an alien
who feels diffeent from the others and yet chooses to be kind and believes in the good in
people just like | felt different and preferred the company of books more than the company
of others and would choose the library over the soccer field.

Growing up, mossuperheves | watched were light skinned and there were no
Black Panthetike characters in movie theaters back then. Blagkerheres were
secondary characters if they even existed, a lack of representation that | never had to deal
with since |, having been bowith lighter skin in Brazil, had Superman and many other
superheroes with whom to satfentify. While | do not consider myself as being white
anywhere in the world and | am not considered white in Canada by others, Brazilian
concepts of race are much radslurred, almost working by default: if one is not black,
nor Asian, nor native, they are simply seen as whitght skinned(Freyre,1963.

| congratulate Mario for his birthday and take interest in his toy, but then ask him
to keep it in his backp&auntil his breakiime, when he could play with it and show it to
his colleagues. He kindly obliges and asks me if | am going to see the movie. | let him
know that | hachlreadywat ched it , that he was @gobong to |
have watché t h e HweasksfeVe®s , I t0s awesome. But we ¢
you see it. Now Theyall&tart openiagrthieir backpackd aadspeking o .
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their English textbook and | can sense the electric excitement in the room. | have their
attention, so | can start the class. To them, | am an overgrown child who happens to teach
them English. Somehow, 1 still feel that they are not entirely wrong.

Along the same lines, something had happened a few months before that, when
Wonder Womaname outn 2017. | remember clearly that liBéack Panthereverybody
was talking about the movie: students in their classrooms, my peers in the resting lounge,
teachers, coordinators and supervisors alice my supervisor at the school had to
commentthemvie:A Tony what a movi e! I L leemémbeérh e t he e
going to nearby mall for a quick lunch and close to theftaxd restaurantsi Have you
watchedWonder Womara | r e aThgn?om my way back to work, | see her in store
windows: Wander Woman in several types of action figuBexbiedolls, plushies, throw
blankets, books and comic books.

As always, right when a superhero movie is in theaters, | have the tendency to
revi sit some of that her o0 sshe pomg books.éMy e br at e
students see me walking out of t hoek t eache!
ATeacher Tony, | h saygledsiba and sontemfiher frikbndsadree, t o0 0!
insinuating that they also possess that piece of pop culture.afbeyrls and boys alike
who have been consuming Wonder Woman comic books since her creation. In fact,
alongside Wonder Woman, only Batman and Superman have had their title comics
continuously published since their creation in the late 1930s and early (EAgeroth,
2004).During my whole life | have collected not only these memories, but books, graphic
novels, DVDs and Bluay discs, posters, and toys from movies | love. They have become
part of my identity, so it always felt flattering to see the skimeé of positive influence
in the lives of my student$.am transported back the day | watche®atman Returns
and remember my aunt Teresa next to me. Perhaps the reason why | love superheroes is
because the reach of the positive influence my family had in my life still plays a role in
my mind, and | see them as positive forces as much as superheroes do. | 1Jad man
examples of great men and women to look up to, so my happiness in seeing others
represented is genuine.

Similar to what would happen witBlack Panthereveryone is watching/onder
Woman talking about it or making plans to go see it. Thinking abowtehnemories
today, though, | confess that while | love the celebration of all types of superhero movies,
it felt more special when Jessica talked about having that comic book, or my supervisor

Grace felt inspired, and Mario could not contain his excitetrfen his new toy because
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for them, that was their first exercise in seléntifying with superheroe&lpon further
reflection, howevert bothes me thattheir chance of selidentification happened just a
few years agoWonder Woman ends up being atpait of sociopolitical problematics
that can be visualized in movie productioor their lack thereof b e ¢ a ulmseoth f
shape and bear witness to the ethical and political dilemmas that animate the broader
social landscape, and they often raise &mental questions about how we can think
about politics and political agency in light of such recogngion( Gi r a693. This2 0 1 1
is why it is important to discuss pop cinema, because they create conversations that reach
further than the obvious twloour adventure within the confines of a movie theater.
Furthermorewe ought to think beyond of whatovies arebeingprodu@d andreflect
upon what movieare not

This is the criticism of public pedagogy: by not producing movies about what is
invisible, Hollywood ends up contributing to the perpetuation of such invisibility. In other
words, it is impossible for audiencés talk about movies and therefore all the
problematics brought by such movieshat simply do not exist. And because popular
culture is not given the importance it needs, the conversation remains unexplored when
i n f iams tan endibfe people to think more critically about how artcoatribute to
constructing public spaces that expand the possibilities for pleasure and political agency,
democratic relations an@3.Jhscis \whly supetherd i c e 0
movies are important, because in their essence they open théalppsdibxploring the
different, the marginal and the oppressed in positions of positive representaiiogt@s
the movie theaters then and seeing so many mothers and daughters, grandmothers even,
walking together into the room to watch the movie ad indth my own family, fascinated
by a film whose movie poster depicts a woman on her own, a woman superh&adas a
character for the first time since superhero movies became popularized was and is a joy

to witness, and we need more moviand moviepostersi like that.
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Chapter 2: They are not our secretaries
The advent of Wonder Womarieminist cinemaand the correction of

Hol l ywoodds public pedagogy

a. Movie posters cinemaand public pedagogy

Super man: Al s she
Bat matnhdught she was
The trinity assembles for the first timeBatman v Superman: Dawn of Just{2016)

Regardles®f how we receivenovie postersoday, either in paper or digitally,
they have walked alongside cinema production sinctuitsamentamoments over one
hundred years ago (Smith, B)1Its efficiency resides its simplicity, where an image
tries to convey the essence of the movie it promated while there have been muliip
trends in producing movie posters over more than a century of its usage, there are always
new and inventive entries coming from movies produced year afte(igelr Movies,
of course, remain a very important and lucrative market around the worldhdaedhere
is some skepticism regarding its futgigen the popularity of streaming services today,
cinema has survived the popularization of the television, the advent of the VHS, then the
DVD, then the BldRay. | choose to be optimistic.

General cumsity and interest from the audiensestill capitaland cinema seems
to have found irsuperhero moviethe current source of reven®19 for instancewent
down as the most successful year for the superhero movie genre, with two comic book
adaptationdecoming the most successfully commercial endeavors in cihestoay.
Early 1 n t haAvengers: &Emdgamidvbke recerds @drsl became number one
on the list of biggest box offices ever, with almost 2,8 billion dollars worldwide, a record
that wasonly broken due to a celebratory limitedredease ofAvatar (2009¥°. Later in
t he same Jpkeraarneredbo@ed $ billion dollais thus becoming the most
financially successful RRated movie worldwide ever and receiving ridminations for
the 929 Academy Award¥. As Henry Giroux putsitif The potency and

20 More about it can be read hergtps://tinyurl.com/2p9xfhz;
21 More about it can be read hehgtps://tinyurl.com/2sk3xda2
22 More about it can be read hehgtps://tinyurl.com/48tmkuk9
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movie industry can be seen in its powerful influence upon the popular imagination and
public consciousneés ( Gi r a68%., 2011

But cinema does more than jusfiuence. Given its potentiand massification as
cultural products, cinema also prodscaore than what is visually explicit, and
contributes to the dissemination of ideas and ideologies that are capable of penetrating
not only individual identities, t collective onesilfid). Superheroes themselves, for
instance, have been conceived as a slicenoéricana but have become so popular that
the idea ofabsurd,tacky and even outdatecharacters such as Captain Americes
become embraced the world ov€he idea of such a character is, however, vehemently
based on capitalizing omilitaristic and arrogant preonceived notions cf superior
Americancultural standard and, of course, Amerigaperialism.Superman himself, as
a means of selfipdate has recently changed its slogan ffadmruth, justice and the
American way into fiTruth, justice and a better tomorrot; but let us make no mistake:
while the reach of these characters is global, twtinueto be very much American
producs. The reason behind such change, however, is understandable, given that the
character is being heavily used in cinema nowadays, so it has to conform to less obvious
ideologies if it is to be heavily commodified.

That is whaHollywood cinema is at its core, an artistic endeavor with the purpose
of teaching ideologies, commodifying a product and asserting American culture as the
primary source of popular culture in the worksks Giroux continues in his approach
towards the cmmo di f i cat i o he power ot itsmeachaand extant of its
commodification can be seen as film references are used to-s@illt3, cups, posters,
bumper stickers and a variety of kitech ( Gi r a68%. On tAelidedlogical side of
thematterGi r oux al so cites cinema as afoincompel |
of public pedagogy ibifl). To him, public pedagogy is understood as a tool of cultural
p ol i taivisual,techiology that functions as a powerful teaching machine that
intentionallytries to influence the production of meaning, subject positions, identities and
experience (ibid).

Along those linesbefore the movie becomes a final product, several steps are
taken by studios in order to ensure their chances at success and in ¢Emesal
marketing strategies have been modeled to make every step of a film production

something to be consumed by fans the world over, building an expectation that starts in

28 More can be read herettps://tinyurl.com/ywvzdj9m
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technical instances such as the definition of a director and the casting proltessd
by the promotional campaign, which includes still photos, trailers, posters, interviews
with the filmés cast and crew and premiere
first concrete moment of expected interaction between studios aralutlhence,an
attempt to establish a first contact with moviego@&teere is a simple reason for that.
Pictures evoke a psychological tendency for narrative, and thnaagling a picture
(Manguel, 200.2) , extend fihat which is limited by a frame to a before and an after,
and through the craft of telling stories (wiher of love or hatéf, we lend the immutable
picture an infinite and inexhaustible lifébid)o, which is to say that movie posters have
the capacity of inviting spectators irendering them both passive individuals for
contemplating the image, but alactive ones, for unconsciously becoming part of the
movies individual psycheThat is the reason why movie posters are so efficient in
promoting a movie. They are not merely pictures; they contain the entire concept of a
movie within themselveand havehe capacity for communicating beyond words with
the audiences

During our conversation, it was interesting to note that several of my collaborators
had movie posters hanging from their waRebecafor instance, had her favorite movie
posteri from Harry Potter and the Prisoner of Azkab&004)1 in an angle that was
visible while we <chatt edbutitidmainswg favordiel mo st t
Hence, some aspects of this relation between cinema and audience can pinpoint moments
that open a dialgue of change with moviegoers. In June 2017, the release and commercial
and critical Wandec Wamamhallenfed theCviag superheroines were
portrayed in the moviebds promoti @osiidn mat er i
andmovi ng away -bremdét fMubmale 1989) that see
the genre, had their abilities and protagonism as selling points, opposing the previous
hypersexualization and objectification of superheroine bodies. While the visual change
was perceptible if we contrast a poster prior to 2017 \Wéoader Womariposter, how
much of that change was actually perceived by women audiences? And if change was
perceived at all, what does that mean to those audiences?

Since so much can be communichtiairough image, movie posters have a
penetrating quality which can captivate and mesmerize as much as it can hurt and disturb

iBar t hes 6 s stionmandpyndtusni amd as products of pop cultugemand

24The insertion was made by the author.
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us to look both outwardly as much as inwgiidithe event of their study (Fedorak, 2009).

If we take as an example a poster such as the oneTinenWolf of Wall Stre€R013),

several messages are conveyed through what | understand to be a very disturbing image.

55 JORDANBELFORT .. TERENCE WINTER
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On one hand, the poster presentpexts ofhyper

sexualization of the female bodgommodifying sex and

associating it with women. It is the most evident layer that

can be reachedby analyzing it On the other hand,

however, the poster dialogues with a sexist audience

composed primarily fo males that
visualizing the problems presented in the poster orsot,

profoundly aligned with rape culture in flawed and

regardless of

damaging representations of women to be consumed in

cinema (Gay, 2014)Theyassent to the practice because

tgoes
t he

p r i Imathrelywordspveaigtieey dofseet h e
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t he
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that it is not a appropriate way of portraying women, buatvardly it nevertheless

portrays a reality that is conlgredacceptable, evanevitable, where being a successful

man means having money and women at their dispdbais, a movie poster with

what

mo |

superheroes outwardly sells an innocent piece of childhood nostalgia, adventures that

jump out of the pages of a confiook into the gigantic screens of the movie theaters, but

inwardly, they work in favor of the permanence of much more controversial ideals of

what it is to be a woman, and more importantly, what is the importance of the woman in

narratives catered towardsen.

It is exactly this point thainforms my understanding of theoncept of public

pedagogy. In simple words, public pedagogy is the everyday messages that are conveyed

to usby media corporations that teach us about how the world is understood and how we

understand ourselves and our societies. It does so by normatidihe agendas simple:

by only discussingA and B, media only acknowledges those two as worthy of a

conversation, exploring them to their limit and profiting from th&fediadoes not tell

us what to discuss but offers us what to dis¢Bsd, 2015).By default, then, everything

el se that

S

not

di s c u ®mobkody isstalkimpabout theérd i e s

the first placelnvisibility, in this case, means erasuleis a very simplistic, yet very

effective way ofconductingbusinessin my conversation with my collaborators, they

not

very clearly stated that prior to Wonder Woman, only two types of female superheroes
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were available at Marvel: the sexy spin Black Widowi and the deranged witdhin
Wanda Maximoff. If these are the only twptions to discuss, there is no way the general
audiences will discuss Wonder Woman unless she comes to the big Asrsech, being

part of an industry, movie posters are essentially part of this capitalistic system: it conveys
the ideas that can beldothe best, while ignoring and skipping any other type of
manifestation whose efficacy has not been proven profitable.

Henry Giroux to this date the most prolific scholar in the matters of public
pedagogygexplains the connection between media studnmesfédm to film theory in its
philosophical stance, providing a debate that goes beyond what is seen in media, affecting
audiences, public discourse and cultural peda@dggt is, how an existing culture came
to be and how it keeps learning and assimidatultural manifestations to a larger cultural
pool (Giroux, 2011). How does audiensegagementontribute to ideological framing,
to structuring everyday issues as connected to values and social relabm)s3ifoux
offers a very subtle affirmatiordenying that what people hear, read and see has a
correlation to how they act. However, he also affirms that while public pedagogy is not
such a direct effect to a cause, what people are exposed to and how things are represented
creates a dialogue thabce s i ndeed af f ec tcreates h tlimateethatand t h
helps to shape individual behavior and public attitudes in multiple ways, whether
consciously or unco8lciouslyo (Giroux, 2011

What | intend to do with this information is also very simidy conversing with
my collaborators, | want to understand how muckhatis not discussetly the media,
therefore whatspects that ameot part of the current public pedagageactually seen
by them. Like with the poster dhe Wolf of Wall Stregivhat layers of information are
being accessed by women on a daily basis? Can we point out what are the causes of the
discomfort that such misogynistic depictions of women inform @Gch is
communi cat ed t hthecodg that enableg s to remdh ah imadge, though
stepped in our previous knowledge, is created after the image comes into ineimgch
the same way we create or imagine meanings for the world around us, bravely
constructing out of such meanings somethikg & moral and ethical sense with which
to lived (Manguel, 20001.8).

So, if the meaning of an image is formed after we have seen it, and build with
individual previous knowledge, it is appropriate to imagine that each person will have a
different perspective on said image, but at the same time, it is possible to establish
commonality if the individual previous knowledge of a group is somewhat simmhat.
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said,it will be essential to scrutinize how much commonality can be found in my group
of collaboratorsfterthey have been exposed to the posters | have curated fothibit.e
Since imagescan conform to public pedagogiesd have also the potentiality of
communicating ideas that exist outside of language (Barthes, 2010) in a space that is
unique to each interlocutor contemplateB a r t h e sStudiutmand Rarsctum(ibid),
which refer tothis imagistic abilityto addlayers of understanding the conversation of
this study lt is essential to this thedis interpret the pedagogical role (Giroux 2pthat
incites a certain affinity found in images rooted in cultural understandiggsdiumi,
yetit is even morgrovoking to grasp the element of the image that goes beyond culture
and language, causing discomfbiRunctum

Studiumi from the Latinstuderé®, meaning desiregagerness or purstiitis a
concept for images that bring familiarity, comfort and relationabtyhe spectatont
relates to the first meaning of the words f
pleasure in the compliance of normaldlyis used for images that conform, that are
normalized and naturalized in society. Ads that defaibtic softener teddbears, or
tourism ads that only show the beauty and opulence of the place being proimoted.
studium the spectator is constantly invited to identify with subjection without questioning
it due t o t he franpthoseafantasi@égMcCabee BOd)rira d larief
conversation with my husband about this spe@fidion ofthetheory that | use for the

thesis, he made a phenomenal correlation to Norga
R o ¢ k wEodurl Fiesdomsspecifically the part of':;;,;
the image of a grandmother arriving at theealith * = =

a turkey duringlrhanksgivingdinner. It is a slice of‘gf' ??l

americana, yet there is a desirable familiarity to t
image. k.
But if studium isR 0 ¢ k wlolrIFréesloms ~
Punctumis hisTheProblemWe All Live With, which
portraysRuby Bridgesa little African Americangirl
behind two US Marshallseing escorted to school i_ 3
New Orleans. The episode was real and becam ¥

i mage of resi stance for the <civil rights

25 Barthesis very efficient in discussing the terms Studium and Punctum hgetyebsite etymologeek is
an interesting tool to find etymologyf words. In this case:https://etymologeek.com/lat/studium
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perspectivd we are at herp = I T
height thusthe Marshalls /., f-'?‘é’ VERY = ko
are faceless because th(ﬂ,‘:r} .ﬂ. "
are too tall in comparisontc LR | '
her i and an offense |s§r i gy N magnn it
written on the wall nexttoe
thrown tomato, ‘ y
condemnation of the whit
protestors who withdrewgg ™ ’ ' e #
their children from school to avoid them sitting alongside an Afrigarerican chirljd.
Ruby stands tall with her special outfit picked for her first day at school, her notebook
and pencils firmly held by her hadtiBut the image isot easy to look aErom the Latin
wor d 6 piuoniginatedfidm the ancient Greékneani ng o6t o punctur e,
to pricki Barthesintroducesus toimagesthatd p i eus,thaghiirt to look atThey are
uncomfortable because we interpret them as beyond what is familiar in our cultural,
linguistic and social existence, they are problematic beyond what we canruttés
case, it causes revulsion the fact that some people could be so prejumiabespicable
to the point of throwing something at an innocent childhig text Camera Lucida
Barthes explains these two concépttudium and puncturih as separateeperating in
distinct images.

But if the interpretation of these images does rotathe audience to perceive
them in distinct forms, communication is rendered unilateral, thus going in an opposite
direction to Mangu e lisGosmedafte uisnaization. t gropdse me a n i
that studium and punctum can-egist in one same inga at the same time. It is not
exclusively up to the image to either cause comfort of discomfort, familiarity or
estrangement, for images themselves, while produdteofa r t desisiod Banguel,
2000 require the engagement of audiences to be faklyized. Yeta resultingmeaning
can be achieved through the union of image and spedtafact, give the differentiation
of experiences from one spectator to another, a multiplicity of meanings can be achieved

in the same image. Thus, what for sosstudium, for others is punctum, for one single

2Nor man R dloekpmldeimiwé al livevith, andFour freedomgan be seen in person at the
Norman Rockwell museum in Stockbridge, MA, US¥so, more on the imagecan be read dhe
Kennedy Center websitattps://tinyurl.com/y2cyac5h

27 The etymology foPunctumcan be found dtttps://etymologeek.com/lat/punctum
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image offers multiple interpretations to their audiences. Studium and punctum, therefore,
can ceexist in the same image.

That saida movie posteis capable of offeringpoth an adequataccommodated
aspet and yeta shrill and penetrating nuisanaé the same timerhis dichotomy is
essential to this investigation because of the nuances of relationality between spectator
and poster, mostly remaining in noonded instances rooted in emotiomalensity
(Schweitzer Gil, 2028 Along those lines,Studium creates pleasure through the
immediate contact betwedhe image and its viewer because it conforms with the
mainstream narrative, with the public pedagogy adopted by movie studios. It isecapab
of evoking familiarity and even intimagyconforming to previous depictions and
perpetuating marketing ideaRBunctumin movie posterson the other hand, is the result
of a more exhaustive analysis of the imagamally a result of previous knowledged
a deep understanding of ideological trends that are dissatisfied with the current trend of
portrayals And in the space between perception and knowledge, between representation
and dialogue (Barthes, 2010) resides the interpretation, opinion an@gamsf this
researchos col | dissonandvoioes that intend t divensify thé scdpes |,

in which female superheroes are represeateteventuallydisrupting marketing ideals.

b. T h @t & kerobGathering theoretical background

You expect a battle to be fair? A battle will never be fair.
Antiope inWonder Woma(2017)

In a study like thisit also becomes imperative op pr oach womends st
order to ensure a mommprehensiveheoreticalbackgroundt owar d t he r esea
argunent s. Going back t o fothenesd(DesBeauvopa®ils , t he
meetsthe concept omalegaze(Mulvey, 1989), offering reasoning as to why female
superheroines had, prior WWonder Womanbeen portrayed in such mischaracterized
fashion.In her work,SimoneDeBeauvoir defends that womenods
those who wield powérmeni and hus have their interests satisfied in that construction.

My collaboratorThais agrees with this take: if Hollywood is an industry where men

dictate rules, she explains, they will naturally portray women according to their

28 This concept comes from my peer Andrea Schweitzer Gil, from a text she wrote during our course of
Writing Ethnography, which we took together in the winter semes02if.
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perspectives, differentiating whiatmale from whaits notmale, what i®ther thanmale:
women A natural consequence of that is to offer a visualization of women through the
gaze of men, the depiction ofigerheroines as sexual objediseir physical features
enhanced to fulfill a sest demand, their role in superhero movies visualized from the
same optics and sold in promotional materials according to the same lidekésit as
true, therefore, that prior to the adven¥dnder Womammovie posters were necessarily
produced in a @y to tame castration anxiety (Mulvey, 1975), a term coined by Laura
Mulvey in her articleVisual Pleasure and Narrative Cinenbah a t deal s with w
representation as a mean,swdytsdl henfapmdactt o men
with the promiseof identifying with the male protagonist of the movie, thus attributing
to the audience the feeling of power
In other words, objectifying women in promotional imagesild corroborate to
the idea of men avastersas subjects of an industry tipator to Wonder Woman, almost
exclusively catered to the Even in some of the posters | decided to use in the
ethnographic part of this thesis, in the first few movies of the MCU it is explicit that
women were simplistical heprythdtthay dittedhad taliet un e d
punished or fetishizedror instance, the poster fdhor: The Dark World2013) andron
Man 3(2013) both depict their women protagonists as dirty, their hairs disheveled given
the battle theyust been through, the suffieg of seeing their maleompanions brutally
hurt and their need to be saved from the pain a villain is inflicting upon thee.
audience, on the other hand, acts aadistic voyeuii as Mulvey wouldnameit i
observing the promotional image as if thesere as heroic as the titeero of the
production, their masculinity intact for the women have been subdued, overpowered by
the means they have been (mis)characterized.
There is,yet the possibility of fetishizing the womah what Mulvey calls
fetishistc scopophilid by attributing to them the ow@valuation of her attribute. The
concept doebave ahint of empowerment, if only thaspects of such characterization
were not performed inordertooverx agger at e what ke thatisonsi der
the attributes that gender representation have bestowed upon woman: big breasts, big
butts, skinny body, and a fighting style that iscklike and sexyThus every Black
Widow movie poster prior to 2017 hat said, women heroes aifferentiated frommen
heroesand subjected tpower and domination (Butler, 2015y an industry which profits
from that ideaMovie postersas | demonstratare intrinsicallyattuned to that ideal
wonder, however, if current trendsin Hollywood have influenced pictorial
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understandings of woméh If Wonder Womar(2017) escapes that logic, what has
changed?

Moreover, it is also imperative to analyze the positionality of superheroines within
the plethora of also commodified feminine charactersithidle past decade have gained
more recognition through cinema and televiglomhere are several of those characters
that are responsible for creating bonds of identification with audiences (Gay, E0&4).
though their protagonism is not applied iateical instances of movie productiband
remains overwhelmingly masculine (Mayer, 2016), they also paved the way so that
Wonder Womaugould be produced by Patty Jenkins in what has become known then as
the highesprofile movie directed byawomaibid) , 75 years after the
in Sensation Comics #ih January 194% (Levitz, 2015) Wonder Womaas a figurative
turning point in movie poster portrayals of superheroines, however, echoes the
independence and avageirde qualities that made the character so successful in the 1940s
(Morrison, 2012) as a demigod.

The challenge of thistatus quon pop culture, diversifying the role of women is
fundamentahnd it comes very, very late, but addressing spectatorship praatidebe
historical invisibility of women(McCabe, 2004), advocating for more egalitarian
representations oomen,and studying Wen they deviate from unrealistic depictions
have roots that go deeper than the last decade and the consolidation of superhero cinema.
In 2022, it is very hard to visualize, for instance, women heroes through the lens of
intersectionality (Crenshaw, 199Kincewomen heroes are not yet diverse enough in
terms of representation. | have read sever s
iwhich reminded me of Viola Davis6 Emmy acc
that the reason why black women hawat been more contemplated with awards is
because they are not given the same level of opportunity as white women. It also reminded
me of an interview | watched with Octavia Spencer. In it, she claims that the salary of
black women actors in Hollywood e®nsiderably lower than white women actbrsnd

29 By current trends, | mean the years after to the #MeToo movement. | choose not to engage with it too
much here, andhile | imagine that event had impact in how women are represented, | do not have enough
data to make a more solid case in itofav

30The success of characters sucheasHermione Granger from the Harry Potter series, Katniss Everdeen
from The Hunger Games series, the resurface of the Star Wars series under protagonism of Rey Skywalker
and even Disney animations which portrhgit female protagonists without a male romantic companion

such ag-rozenandMoana

31 Such as director, producer, writstudio executives, etc.

32\Wonder Woman is recognized as the first and most influential and important superheroine in pop culture.
She was created by Willian Moulton Marst&eel evitz, 2015and Lepore, 2015
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| wonder how the superhero genre will act in the futurthere has indeed been a
movement in favor of diversity in superhero moviesand if it will allow for
intersectionality to play a more concrete riléhe analysis of the genre. For now, it is

sad that the reason we cannot employ an intersectional analysis of women heroes is the
lack of them, though it is also very representative of how fundamental this study is in
order to cl ai m oseprodacsonspirstead ofijusticenforming to
maleness

In fact, since the 1970s several trends have been contesting theemizie and
patriarchal depictions of women in cinema, much as the second wave of feminism and
the emergence of feminist filnheéory (McCabe, 2004 Prior to that,if De Beauvoir
discussed the two possibilities of women in theiattst is, the housewife or tietaera
the conservativeand socially acceptable married women in opposition to the prostitute
the second wave oéminism and what came after thigbarticularly with Judith Butler,
opened a much more-gtepth take on the role of women, which | choose to discuss in
this text. Particularly in regard to the movie posters that my participants and | analyze in
the ethnogaphic part of the thesis, Butler is essential for the confirmation that the way
gender roles play in superhero movies prior to the Wonder Woman posters is profoundly
misogynistic That is, the sexualized, oddly positioned, boéihanced and explicitly
conforming to male desires female hero is nothing more than the performativity of women
as it was understood by whomever dictated Hollywood at the time those movies were
producedjust like it had always beehexplain: the situatios even more problematic
because the fArepetiti on:1%ih theggoase efecmemdticact s o
representation is controlled not only by a set of socially and historically positionetsaspe
of our society, but by a group of companies that can be pointed at and that are controlled
by men. Movie studies, therefore, conform to gendered performangdicitly
contributing to the consolidation of the public pedagogy of their own productions.

Butler also becomes important in this text because of the differentiation she
creates between performance and performativity: where does one end and the other begin
whenever discussing fictional characteds? simple words, if according to Butler
performarce has to do with acting and performativity with repeating a series of affects
that are normalized with time, how can a woman hero be understood? In my opinion,
fictional characters here end up existing within both aspects: they act, thus perform, given
their fictional realities, but they are also performative given the public pedagogy wherein
they happen. That said, women superheroes have always acted as gendered characters
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and continue to do sgget their performative aspects have changed in 20tdugha
public pedagogydirected pointing at multiple subverting ideologies of dominance
(Sandlinet al, 2011)in the figure ofWonder Womarresulting in a modification diow
studios decided to sell women superheroes

In that regard, it will béenteresting to scrutinize how the current commodification
of the superhero genre (Bell, 2015), a crucial tool to movie studios as a brand
consolidation technique and their necessity to capitalize on their intellectual properties
and their target audiencgdisler 2008), can impart past theories that presumed women
as both consumed and consunt@irqux & McLaren, 192). Pop culture in itself offers
the possibility of resistance (Sandénhal, 2011), so that so that one single movie based
on an already existing and widely recognized character has been responsible for how
women are treated in cinematic promotional materidld di ng t o [ t hi ¢
interdisciplinary approach takes advantagé other several materials that become
essential whenever discussing contemporary media, even though they do not canonically
conform within academia. Yet, news pieces, movie reviews, box office reports,
spectatorship engagement data, YouTube videos, ietesysocial media posts, comic
books, magazine reports, news videos, TedTalks entries, website comments, among
several other types of publications serve as cultural and sociological literature whenever
pop culture becomes part of a study. Also, it accodates this research in a much closer
perspective to that of its collaborators, adding authenticity to its future text. Finally, the
difficulty in finding print materials during the current time makes online materials too
valuable to be overlooked.

| alsoneed to address the aridity in which visual anthropology seems to operate
when it comes to approaching the anthropology of the visual instead of visual
ethnographiesAs a discipline, Anthropology aids in the understanding of alternative
constructions oharratives and in its visual strartd, offer reflection basedn looking
(Mathias, 2016)it enlightens the relationality of images and the audigiteeportion of
media studies it mostly intersects with (Gray, 20I®ere have been important works
abou Hollywood that bring that portion of human exercise to a more universal category.
In herfundamentakthnography about that community, Hortense Powdermaker explains
thatanthropologistzontemplateHollywood asbeing an integral part of the UBus a
pat of theWestern CivilizationBecause of that framing, whatever issues dealt with in
the movie industry are not only present there: they are pictorial depictions of the real
wor |l d, s ogre&ly iexaggeratedi in  Hollywood, whi | e i n ot her
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funderplayed in their depictions (Powdermaker, 20337), nevertheless, they are
grounded in reality,ad s h e c Halyvbod is thereforefnot a reflection, but a
caricature of selected contemporary tendencies, which, in turn, leave their imghat on
movies. Itisathreeway ci rcul ar i nteraction between H
(ibid).

Powdermakerthough a veryundamentahnthropologist who studied Hollywood
in the 1950sremainsrelevant for this thesis. It is based on her ethnographmadunt
that | find fundament to thelaang of Hollywood as a community with an agenda in
movie productionstill nowadays. The selection of what ¢aricaturize often entirely
skipping otherissuesbecause they do not fit that agensla current trendyut one with
a history in American cinemén Powd er ma k er 0 s potitioahrfuansssandon t hat
the greed for profit highly influence movie production decisions (Powdermaker,,2013)
she establishes Hollywood as an artistically commercial institutionitgithwn set of
rules that greatly influence the public pedagofyhe time a movie is producetl is
necessary to clarify, however , of extremd whi | e
importance as an anthropological resourctacks theplurilateral take that | utilizén
thisthesisHol | ywood under P psvadcemmuiitk, and bes studigse s i s
do not include the contemplation of movies from any other perspective divérgmg
the direct context of movie productioentirely lkypassing themalecentric agenda
promoted by Hollywoodproducers(Kaplan, 2000)that greatly influencahe movie
posters that inform my research.

In those lines, it is not only Hortense Powdermaker that fails to corroborate to the
portion of visual anthroplogy that deals with the relationality between movies and
audiencesln fact, this take on cinema seems to be lacking in Anthropoldtpereare
the ethnographies that feature moviego@&nsm my perspective, | finché problemo
reside in theminimalisic understanding thatisual Anthropology is a synonym to film
ethnographylt reduces our discipline, losing sighttbé inclusion obther ventures from
the discipline, including, as | mentioned befdhe, anthropology of the visual (EIl Guindi,
2009).In herdiscussionfJ ay Ruby 6 s wammknts orevisualanthrapaogy
as a space for cont empl apiduregthafileads us to the , com
place where aspects of culture sigbled ( E | G u:187). dNatyrally? filnDigbne
of the cultural mani festati onsconvdythbseat con

elements in a distinctly anthropological mamneibifl). In other words, while
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ethnographical film is a vital part of visual anthropology, it is not its only faéfisual
anthropology isboute ver yt hh nmgan $h arha kie f @bid). ot her s t o
| do not attempt in any way to diminish the importaacel relevance afreating
visual narratives that operate ethnographicatigtead, my attempt in drawing attention
to the lack of other ways of producing anthropological knowledge versed in visual
anthropology is to in fact encouragéhnographiegbouthow people relate to visual
cultural items since finding materials thatelate to cinema and audiences was a
complicated task.Visual Anthropologyis a relevant tool in a world where digital
technology has cheapened the access to representation, reverberating in the construction
of identities and belongings (Mathias, 201&)tmy experience in writing this thesis is,
without the intention of sounding proselytigtatit is still maturing

Interestingly enough, however, | find nutritious collaborations from Leslie
Deveraux in her introductory essayHields of VisionShe discusses the ways Hollywood
Is capable of creating conventions not only from abstracting normative traits from those
they aim to represent, but also by contrastively understanding what conventions are not
welcome in Hollywood, therefore what not to include in what comes to be considered
good traits (Deveraux, 1995). In other words, there is a reason why there is agitEakoty
submissive, slender, beautiful, and glamorous woman to be had in Hollywood
(Powdermaker, 2013). Later on, Deveraux also exploits another theme in her ethnography
of the visual that is of important contribution to this research: that of that therbitsisif
is, in contemporary cinema, the icon of the construction of self, which will explain the
identification of the collaborators of the research with the heroines of the movie posters
to be studies further on. It is important to reiterate the impoetaf the studies of the
body in visual ethnography because there resides the key aspect of pictorial identification
trait that occurs between women heroes in the movie posters and the audience.

Finally, | add the contribution of Gordon Gray in visualheitapology due to his
studying audiences and the mechanisms of reception (Gray, 2010). It is crucial in this
research to acknowledge not only what comes from Hollywood as cultural products, but
also how the audience is responsible for an ever going daatemetaphorizes the
symbiotic relationship between people and movies. | explain. For a long time | pondered
about the dichotomy that is created by considering whether it is Cinema that conditions
how audiences behave or if Hollywood is on a constantgigug determine what it is
that audiences want to see, therefore, allocating the audience with the power of dictating

by sheer power of choice in buying a movie ticket or not, which movies become relevant,
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which movies are validated by a successfullgdilfoom(Griffiths, 2002) In other words,

upon considering if cinema fashions the behavior or society or audiences shape what

cinema is ends up being an alternative in which both utterances are somewhat true.
Finally, snce this study is an interdiscipérny endeavor, made use omultiple

intersecting texts that aim &bridge this void, texts that aim tmderstandociety,thus

spreaéhg my reachout into further disciplin€s focusing on the relationship between the

image cultivated by the mediatic rkat for the everyday observaiibifl). What subtext

is written when a woman sees a superheroine in a hypersexualized version versus an

empowered one in a movie poster during its promotififat are the portrayals of

women that can be considered empower@d?at layers of representation can be

uncovered in either one or the othehen it is clear that visuality is systematically

conditioned by culture, social class, gender, ethnicity, sexuality and geog(&usgin

Lamoureux et al.2008) Asmys uper vi sor has put it AVisual

to render things visible and otlsanvisible. It is about the power relations that visuals

represent and createo (Abu Hatoum, 2022).
This is why this fields needs investigation. It is importanuse my group of

collaborators as protagonists of a fight for representation, for identification because this

is how it is possible to gauge the impact of superhero cinema in contemporary society.

Cinema only exists because there are people to watch medtto know how it exists

for these people to make sense of what cinema does and why, because it matters to a lot

of people.

33 Such as Media and Cultural Studies, Women and Gender Studies, CArehtistory and Pedagogy.
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Chapter 3: Maladies, methodlogy, movie theaters
The Covid19 pandemias a catalyst to conducting and writing ethnography in

diverse ways: creating a website to serve as a field.

ADaughters of Themyscira, sh
AWe have no fear

Queen Hippolyta and the AmazonsZm c k Snyder 6 202)Just i ce

It wasnot my initial intention to conduct my research as it ended up happening,
but the Covidl9 pandemic has created different forms of dialogue that would not take
place in normal circumstances pertaining to this research. While it was a challenge to
entirely reconfigure how | approached my ethnographic portion of my study, once |
successfully reorganized and adjusted it, | realized that this would be an opportunity for
me, as an anthropologist, that would allow my contemplation of the validity of the new
forms of conducting ethnographyCulhane & Elliott, 2017) For instance, while
ethnographic writing has traditionally beeniaroco activity, safety protocols required
distancing in order to guarantee research continuation.

Thus, even though Anthropology haabitually sidestepped studies operated
through the virtual realm, being able to talk to people online became an important ally
that enabled the conduction of my research. | also choose to be hopeful for what this
represents in the fieldn loco ethnograhy remains the most celebrated form of the
anthropological experienca term that | use that could easily be substituted by Clifford
Geert z 9o deephangngbétooTfi m | negtanpled dekationship@bid) and
though it is unfortunate that a global pandemic was the catalyst for consistently
accommodating different approaches towards ethnography, | believe it also forced us to
revisit old prejudices and open doors to raawl creativevays the discipline cam@brace
in order to reinvent itself and remain relevaitid). Thus, it is important that
anthropologists have been able to somewhat redesign their studies to ensure healthy
practices. Whether organic or artificially forced, this development is meanitaful
ethnography, and it encourages pondering what future significance this may bring to the

future of our discipline.

%1 have indeed read a few ethnographies that updat e
terms of using it inthe virtual realml howevertreatdeep hanging outere in the most purist form of the
expressionsomething that was not easy to do during the pandemic.
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That said, if initially | would meet participants in movie theaters, in atriums and
in hallways, the pandemic made me engage in an inneewty to conduct my study. The
solution was to virtually create an environment that performed as those spaces in a
website spacé To inform it, a curation of a comprehensive and informing movie poster
library, with several promotional images that woubdus over a decade, from 2010 to
2021. The movie posters would be placed chronologically on the website, with red
curtains acting as a backgroutedmimic the cinema style room. They would also be
placed alone, if it was too representative, or togetheraméhor two other movie posters
in case they communicated a similar message to the audience or if they were part of the
promotional material of the same movie or character. Thus, while there are pages of the
website where | placed a Spieldian, a Thor an@n Iron Man poster together, thene
also pages where one single Wonder Woman poster is seen, but all pages, regardless of
how they have been designed and how the movie posters are displayed, have a purpose
for being so, which I will further explore ihé next chapter.

In addition, in order to choose the images that appaahe website, | used
Lindsay Persohnoés t ake Accandingta hea tcuratiom hag s met |
moved from the initial idea of cataloguing, organizing and choosing pieces for a museum
exhibit to a much more democratic and-elicompassing concept that accommodates
multiple types of aesthetics (Persohn, P0Z'hat said,l catalogued over 500 movie
posters from superhero movies produced over the last 40 years, but ultimately decided to
use about 60 of those. In brief, they were situated between 2010 and 2021, from the first
time a major female character is depicted iola posteri in this case, Black Widow in
Iron Man 2 (2010} to the last time the same thing happened prior to the realization of
the conversation with my col IThelSoicida$quads , wi t
(2021)

To choose the movie posters, however, | concentrated on common features
amongst the \& pool of images | collected. | first separated all posters featuring women
from those that displayed only male characters, eliminating the latter. Then | separated
posters between those that portrayed women and men together from those that exclusively
portrayed female superheroes. Finally, | looked for characters that could be seen
throughout the past decadensistently often being promoted in individual poster

characters and also in ensemble posters. Naturally, more emphasis was given to individual

%The website | created to function as a Afieldod so t
is this onehttps://tinyurl.com/2p8brb56
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poders, while ensemble ones were chosen to contrast how women are promoted in
opposition to how men are sold. Also, a few images with couples were chosen to show
the contrast in how women were promoted whenever her male romantic interest was
present in the gster prior to the release Wonder Woman (201,7and how they were
promoted with their male counterparts after the relea¥éooider Womarin the end, the

female superheroes that best attended all these aspects were Black Widow, Gamora,
Nebula, CaptairMarvel and the Wasp from Marveli and Wonder Woman, Harley
Quinn, the Birds of Prey and Meirdrom DC. However, | punctually chose to make use

of posters featuring other female charactesach as Mystique, Pepper Potts, Jane Foster
and Gwen Stacy because while they do not attend the parameters established for the
main characters | had previously chosen (the ones | mentioned above), they still initiate
dialogues that are specific to the time they were released and that are fundamental to the
conversabn | engageavithin the thesis.

It is also worth mentioning that after the entire website had been completed, | felt
the need to create a video to act as a sort of introduction to it, basically because simply
starting the conversations with collaboratorgsnf an image did not quite act as an
efficient way to set the mood and the beginning of the conversation could feel misplaced
or oddly artificial. The video, thus, features all the women superheroes that are presented
in the movie posters | chose to compdke library of images on the website, and the
music | used while editing the video came fromthetrailler Zack Snyder 6s Jus
(2021), since its beat is uplifting and promotes a certain feeling of action and
empowerment. It compiles women sup&ioes in action sequences from the several
movies of the genre produced in the last decade or so and ends dramatically with a logo |
created for the website with the wotdsllywood Wonderan abridged title oh tentative
title 1 initially used formy research®, prior to changing it to how it is todaf¥he fonts
used in the title act as a juxtaposition of the font used in the famous Hollywood sign in
Los Angeles, where most movie studiossiteatedand the iconic Wonder Woman logo
used in her cinematidebut film from 2017. The video worked perfectly, and in most of
the conversations with collaborators, having it right before our interactions very much
directed our attention to the theme of the research and the interviews started smoothly

and organiclly right after the video.

% _ater | decided to change the tit |oevasdppedhistB r esear
like that title, and | think it worked well with the website at the time | was conducting interviews.
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As for the conversations themselves, the idea was to have collaborators schedule
a visit to the virtual hallway and spend some time visualizing the posters as in a guided
tour of an exhibit, though operated by a virtual platfSr Their reactions would be
recorded and used for the study as a means to mimic the observational attribute of
ethnography. The images would be disposed in order according to the release date of
each movie that the poster was made to promidtund iti nt er est i ng t hat F
research aboutlice in Wonderlanavorked similarly, having her curating images from a
pool of over five thousand images, and disposing them in multiple fashions, including in
a timeline as | did for my studyfter completed th exhibit visit, an interview would
i mmedi ately foll ow. Changes htestru@ oofbet matd e
idea with a peer, her reactions were not very meaningful: either there was no reaction to
the posters whatsoever, or whenever a readibmexist, it felt artificial and forced. The
correction to that problem was simple. Instead of having the exhibit first and interview
second, therefore a twaiep process, what if | simplified it and just engaged participants
in a conversation whiletheost er s were shown in the exhib
decided to follow that formula as not only | collected a lot of input, but because | could
ask questions while the posters were displ :
and profound, herxpressions towards the movie posters more vivid, communicating a
l ot i n her facial expressions. Il n the end,
During the interview moment, contributors were asked questions that
substantiated the anthropological portion of the study, as well as addressed issues that
came up from the borrowed concepts of the intersecting disciplines and that | had
previously sele@d to give basis to the thesis. The focus of the questions regarded the
aspects of positionality, representation and identification between the movie posters and
the study <coll aborators. The interviewds |
abridging thephysical limitations that a virtual ethnography naturally imposes were very
efficient and the conversations occurred in a natural and friendly way. And | had indeed
thought about the necessity of engaging more than once with each participant, which was
nat necessary. Each participant was able to generously converse with me for around two
hours, discussing their sentiments and thoughts about the selection of movie posters,
while | took notes, asked for clarification whenemecessarand directed them towads

what | needed to be discussed for the purposes of the redealsdmadesure that my

37Which ended up exclusively happening tigh Zoom
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coordination was not creating a bias nor influencing their responses in a way that could
render my ethnographical experience inauthettties | operated as to encage them to
come to their own conclusions (Fre&eMacedq 1997)

Besides, as a means to streamline the writing process, | made sure that all
interviews took place within two weeks instead of just one week, as | had previously
scheduled, since it wa®hfeasible given the time limitations of some participants. Yet,
| am happy to attest the eagerness that my collaborators demonstrated in participating in
the interviews. As soon as the ethics committee at Concordia gave me permission to start
discussingthe interviews with prospective collaborators in the summer of 2021, |
immediately followed suit, approaching them with the requ@tsthe ten people that |
asked for help, nine of them ended up participating in the interviews. The one person who
decidedto decline my invitation, however, did so very politely, explaining their lack of
free time due to their duties at work and their momentary commitments of a personal
nature. She also made herself available for future projects, if | ever needsth out
to her However, the other nine participants, thankfully, have demonstrated readiness to
contribute to the research in the entire process they were needed. From signing the
documents authorizing me to use their invaluable opinions to promptly responding
whenever | questioned them about their availability, the entire portion of the research
consisting of their participation was fast and efficient.

| should also mention that my criteria to choose the participants was very simple,
and still conformed to thperiod when | thought | would be meeting collaborators in
person. | come from a city called Fortaleza, in Brazil, and there, for many years |
coll aborated wWiOrdeni®a. gF e pmicad il ed ®&®f the gro
a Harry Potterfan-club, grew over the years, and as a natural evolution, embraced the
love its participants had for many other cultural products such as Star Wars, Jurassic Park,
Game of Thrones, The Lord of The Rings and several others, including, of course, DC
Comics and MaryeComics and their respective superhero cinematic productions. Thus,
after a few years, their missidrecameto always be available whenever pop culture
elements needed diffusion, joining forces with bookstores in book launches, movie
studios in promotioravents prior to movie releases, movie theaters in premiere events,
schools in creating debates about the importance of reading and literature and etc. Since

2012, the group has been known all over the city, garnering media coverage for crafting

%Which, in English can be translated as 6The Order6
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masterfuleventexperiences that celebrate tdeminanceof pop culture in everyday
lives, with conversations with the fandom about relevant subjects such as race, gender,
sexuality and representation in pop cultéire

A Ordemhas also been known for embracing pleowvith multiple backgrounds
in their small community, so the participants of the group are equally different: some are
straight, others are gay. Some identified as women, others as men andrsoime
binary individuals. Somare light-skinned,and others identy as black. Some have
tattoos, others do not. Some are religious, others do not believe in any sort of divinity and
most importantlyi since Brazil is a country of profound class contrést®me come
from wealthy families while others comem struggling communities. The group, thus,
was in itself a microcosmos of diversity. That said, when | approached the group and
requested individuals who identified as women in order to participate in anthropological
research that sought to investigakle tchanges in the representation of women in
superhero movie posters in the past 13 years, | was lucky that they took such good interest
in the activity and promptly agreed to be part of the project.

It is worth mentioning that being this research aboazBian people, the context
in which they exist and their relationality with the cultural reality of the country matters.
That said, Brazil is considered one of the countries with a very large number of the
population whose ideals of beauty very mudiorm part of our culture: it is a Brazilian
cultural universal that one must always keep good appearances because the way you
physically present yourself in the world is a symbolic representation of who one actually
is (Jarrin, 2017). Thus, Brazil is a coymivhose people automatically consider how one
looks as indicative of who they are, which means that identification with appropriately
representative superhero imagery very much dialogues with the Brazilian audience.

That said, when questioned about thg Wee Brazilian culture contributes to their
ability to pay attention to the way women are portrayed in movie posters, | had a lot of
conflicting answers. Some of the collaborators did agree that the importance on how one
looks in Brazil informs their ahtly to pay attention in how women are represented in
media. However, that is only one of the aspects that contributes to their understanding of
how women are represented, and that goes with their own interest in the subject, how the

#MeToomovement influeced Hollywood and the fact that they all had been exposed to

% The group can be found online in multiple platforms. Facebook and Instagram are the ones they have
been more active with. On facebook they can be found at facebook.com/somosaordem. On Instagram, they
are under the domainstagram.com/somosaordem

46



good education. Other collaborators, however, disagreed, claiming that the way beauty is
treated in Brazil is so subconscious that they cannot tease out how much of that could
have informed the ay they see and understand media.

Nevertheless, it is imperative to point out that the way Brazil treats the body and
its expectations of beauty is troublesome in contemporary society where people tends to
be more politically vocal about positive reinferasent of different body types in society
and i n media ( D¥et Bganlésd dkthenddferen@ 0fbadies, beauty is
inevitably a part of Brazilian society, and physical appearance has seeped into publicity,
television, advertising and, of ese, cinemailfid) because those are also spaces tied to
financi al possibilities of gain and Augl

All that considered, because of the number of ideas and commentary, | made sure
of being responsible aboueing truthful in my accounts with the collaborators. Thus,
subsequento the interviews | decided to transcribe all audios in order to have them in
textual format. Though a laborious endeavor, | wanted to have the visual elements in
order to be able to ocagize my writing process, to tease out what was needed for this
thesis and most importantly, to check if what | thought before the interviews had validity.
The process also eased the fact that | was working with two different languages: even
though all paticipants could speak English, some of them more fluently than others, |
made the decision of asking them to speak in our native language which is Brazilian
Portuguese. That proved to be a wise decision because, given the fluency in our mother
tongue, cokborators had no linguistic limitations that speaking a foreign language could

present while giving an account of their experiences with the posters.
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Chapter 4: They belong to no one
An exercise to introduce my collaboratotisrough their favorite movie posters

Al n a given space, theronescanuge theirmnagicc h wh o
Thanks for the | ewstotelmevhaltamd donodt
Wanda Maximoff, a.k.a. the Scarlett dh in Wandavision2021)

It was a challenge on how to introduts collaboratorgn this thesisprimarily
because visualize myresearch participants in positioosprotagonismTh e i dea of @ a
ethnographefwho) seels out ordinary people witlordinary knowledge and busdn
their common experience ( S p R0@&R5) soynded both disingenuous and arrogant
because | do not believe anthropologists tedie leading figuresf the texts they write,
as the semantics of that concept assurtiie$ ethnography only exists because of an
organic interaction between the ethnographer, the collaborators and the issue being
observedWh en comi ng a b o uoly, thitowgh aserirescoéiptarviedsf i s
repeated explanations and through the useexdiapquestions, ordinary people become
excellent informants(ibid), I ponder ed about the discomfort
conveyed.l reject the terminformantsto signify my collaboratorsgiven the passive
nature contained in that word. On a personal level, | also do not care for the word
interlocutors becausebased on the meaning of the word,do not believe the
ethnographic process to benceptualized asstraight line where subjecisandb engage
in pure dialogue.

Instead while ethnographic observation is composed of cognititbalso exists
beyond the spoken word, takimgto account nuances and subtlet@seadof whatis
uttered.Thus, in my research chose to use the worgmrticipanti which informs a
more active role in thethnographig@rocess andcollaboratori which contains an idea
beyondparicipation in the process, builso of contributiorto it.*° Sometimes, | also
found myself referring to my coll aborators

the conversations were such positive experiences that after they were concluded a sense

40| understand that this word carries a historical significance referent to governments that had civilians act

as informants of acts of insubordination from their fellow equals, acting against their own communities.
Bringing the subjectratordmy wawnt heoesaciicolelrabased
dictatorship of 1964 to refer to community spies. This, however, is not my intention in choosing this term,

and | advocate that it is stihe mostappropriate term to refer to the participanit$he research.
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of true camaraderie was cultivatdd.might bean innocent wod choice, butl feel
confident withit in this first full ethnographieendeavoron my behalf That saidas an
introduction to both my collaborators atwdthe subject ofnovie posters, | asked them to
engagen the task ofntroducing themselves, but atted to the purpose of the thesis, this
introduction would be performed through movie posters. They wirdae which movie
posters they like best thuspicking one favorite movie poster that they find to be dear to
them and explain why that is. In addit to a first poster, they should also chcasecond
movie posterthis timefrom a superhero movitnat they identify within some cases,
they decided to send me more than oheice It is a simple way of at least minimally
establishingnyc o | | a b mersanalittes amadcinematic interests before our discussion
about movie posters begins.

Nine have been the collaborators to this project. Rebeca, a journalist; Wanessa, an
architect, Tee, Karla, Debora and Maria, all English Teachers; &Jeydortuguese
teacher; Thais, a veterinarian; and Stephanie, a computer engineer.

| startby displayingR e b e postér £hoicesA
journalist who has participated in several events of pop
culture promotion, Rebeca is smart, a collector of pop
culture nemorabilia and an avid readétaving visited
her house, | imagined thahewould cloose the poster
from Harry Potter and the Prisoner of Azkab&2004)
given that she has it hanging from her living room wall.
is her favorite movie poster in the HarPptter saga, a
poster that displays the maturity reached in the Harry

Potter films after the two first installments. Harry Potter

seems to have found its footing on the third movie, gagd

it shows in this poster.

jpvorite

represented in the film, and her protagonism as a ce ‘
and indispensable figure in the development of t

movieds plot. 't agrees eVvVious s
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Wonder Womanvas only possible in 2017 because of féx@ale characters such as

EmmaWat s o n 6 s 1 Hhat pavad the wafpr women to be portrayed in different

ways in Hollywoodlt was her representation as a teenager, th&ainl previous movies

becoming ayoungwoman,herresourcefulnesand her outstanding presertbat catch

Gley c i atténtson. She is also looking fraabove, as if she were on a pedestal, as if she

were bigger than those who were looking at erd she is also given her space as a

teenager, and while Emma Watson was sexualized early by the @legsie does ot

visualize that in this poster.

Rebeca also finds
common ground in her
second poster, this time with
Karla: both their favorite
superhero movie posters
come from the promotional
campaign of Wonder Woman
(2017). It reminds them that
Wonder Woman wathefirst

female superhersolo movie

of our times, an important moment of seléntification after having watched ssany

movies about men with superpowerfhough they both agree in choosing Wonder

Womanposters, however, they deviate in which poster they find the befRRelbecathe

best one displays the superheroine yielding a sword and looking to the spectator, the word
OWonder 6 di s pl aykads the one whHere Wonder \Wanan kneElaan

beach, verticalljholding her swordlt incites the spectator to watéhor rewatchi the

movie, and though it is a quite simple movie poster, it is very powerful, bringing

excitement to DC fan¥arla adds that though this poster is her favorite, ghievery

emotional when WB released the dRebecarefers, even using them as wallpapers for

her cellphone background, which brought her anticipation fomthbev i e 6 s r e |l

ease.

When it comes to Tee, she expressed difficulty in choosing just one poster given her

background as a fashion designer and an arfisie works as an English teacher but has

an illustration business on the sidso heitake was somewhat more professional, talking

about color grading, color structuring and movie genres expressed in illustrated posters.

All posters chosen by Tee, in fact, are illustrated anegsen the BoP poster has been

transformed to make the charast®ok like they have been painted on canvas. To decide
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what to pick, Tee argues that whatever comes to |
mind first must be something that she holds dear,

that ended up working as her logic.

Her interest in Japanese movie productit
led her to altenative versions of celebrated movie
designed for a Japanese audience. Those pie
according to her experience, express an unexpe
dynamic, vividly conveying the message of tr
movie and promoting it successfully, though wi
elements that seem tafrscend western standarcse
given their artistic Avanguard traits To illustrate
her choicesone poster fronthe Japanese animate o oy
movie Howl's Moving Castl€2004) and another, 3
poster made specifically for the horror film b
studio A24 of New YorkMidsommar(2019).

Adding to her list, Tee mentions that she
also adores the poster fdulan (1998), which conveys the duality of how present in the
story: a pincess who must become a watrrior to defend her family. It is unconventional
that sucha story has been released in the 90s, yet, the Japanese poster delivers an image
of a faceless heroine with a mission, her features barely visible in the darkness and a

source of light coming from above, a reminder of her love for the movie since childhood.

28 mmnns nr anv::'

=

Finally, Teed choi ce f or her favorite superher
other collaboratordVanessandThais Accor di ng t o Birdseffdfrey t he po
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and the Fantabulous Emancipation of One Harley Qoinn( 2 8satbepf Bot t i cel | i
p a i n The Bigh ofivVenusdisplays vibrancy in its colors, and despite it being a still

image, it presents movement in the placing of the secondargatéies of the storin an

organic way, instead of just placing the overlapping each détiies uc h as i n Mar
mo v i e p o s Thaig Isi®a funpaktérsvithout being overpowering, and though

based on a beautiful image, it is campy and ¢raispualy and conceptually amazing.

Al s o, t hough r ef er e nthe texture, thé colBrantitheicbhosein| i 6 s p
elementsare well balanced anmépresent the filmvell,

with the obvious idea ofhe heroine being born, of

Har |l ey Qui nn orem tledokerlegalgoat i on f
adds to the emancipation idea by retelling the legend of

the birth of Venus, a story about how the testicles of a

god fell into the foam of the sea after his castration, and

from there came the most beautiful goddess of love.

A T hwiowdd be a great choice for a graphic designer to

give us a lesson on the creative process of movie poster

producti oWanessaf i nal i zes

She is an architect who has just finished a
masteros in art history, OGnderture to discusgthey e me n't
other movie posters she chogbaisargues in favor of the movie poster frdrne Lion

King (2019), he live action movie. According to her, lthough manydid not like the

movie, The Lion Kingalways gavéer thefeeling of nosthgia, mainly because it was the

first movieshe watchedh thetheatersfil t i s al most as i f | am b
adds. To reference Manguel, images have the power to transport us to spaces, moments

in time. That is the reason why we take photolysapf

important and celebratory moments in our lives: to
remember (Manguel, 2000). And addition to being

transported in memoryhe simplicity of the movie posters

T especially the one where Simba is sitting with his father,
watching the sunsét togetrer with the color palette in

yellow, orange and earthy tones, are details Thstis

claims to give her a feeling of hope and plenituslee

finalizes by explaining her fondness of movie posters that

are simple, with little details andgowerful color
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comps i tions that can convey emoti on, feel i n
Joker(2019) 6, she concludes.

Wanessavery enthusiastically reveals that he

favorite movie poster in addition to theBirds of Prey
poster being her favorite superhero ongthe one from
Grand Budapest Hot€P014) Her distaste for characte

montages, a feeling that is overall generlihy my

collaborators, leads her to enjoy images with mags

artistic toneswith cleaner approaches. A good exam
of that is the work ofWes AndersonHis care about the T
filmdéds color palette ilm IEiee 0 "__'_-:l;.cor es i
the case off he Grand Budapest HotelWanessaoints ; '
out the color harmonization, transmitting a peacefu
feeling through the poster. The complete framing of the hotel in the poster also makes
sure that the audiencestah e opportunity to use tehce | mageo¢c
of the filmdéds plot. fAPerhaps because of my
of t he bui | Manesgpalt,is acposter tieastslle & story through subtlety,
without overwhelming the audience with too much information, too maasacters or
too much color: its simplicity invites the audience themselves to create stories of those
who stay at the hotel.

A complete turnaround froVanesséd s ¢ hStepharééss, bol d choi ces
wi t h t he movi e p ost e incedtian (2016} Mrhei impdressivér e r Nol
strangpess in the scenery promotes the specta

offering sci

lw’t LEONARDO DICAPRIO

provocations while the i

cast of the movie is

spectator, casuallyis

inviting them in The

word mind present in the
image also contributes tqg

a somewhat scientific

~ MOONLIGHT

view of the story.The

break in the cooler color!
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scheme with the title in bright rechdstrongfontsarealsodeliberaé decisions from the
studio to capturdghe audiencé sttention.Stephaniealso indicates her likeness for
unusual movie posteisthe Moonlight (2016)posteris an example of that mixing the
portraitsof three different actors in one persshe confesses only to realize they were
not the same person, but the same character upon watching theltidse poster
compositions, such as MoonlightandInception are curiousyet exactly convey the
vision of both filmsdé plots.

In terms of
Stephani® s favorite
superhero movie poster
found inteesting that she
picked one thatis yet to
come out: asoon as the
trailer and images of
Doctor Strange and the

Multiverse of Madness

ML TS < - - i (2022) were releasedshe
o claims to have been

fiblown away by thebeauty and the art of the poster. An attestation to the afterlife of
movies is the fact thatslies t a r t e d aphene'shagkground imagei though in
this case is a |ife prior to the movieds
poster looks from previous movie posters, exploring a pattern inconsistent with the classic
heroic poses, positioned in a triangle in orded@pict claracter relevanceAs a more
horrororiented hero movie, the dark tone of the poster conveyexbsage that the movie

PATRICK SWAYZE - JENNIFER GREY

will be something differentandeven though the image only
'

featurestwo actors,a closer look reveals thahey are all
different charaters i which is evidenced by the keywor(
Multiversein the film's titlei anintriguing choice In the same
lines, Stephaniereveals that hesecond favoritesuperhero
movie posteralso breaks the pattern mentioned before: i
poster forGuardians of the Gaxy Vol 2 (2017)could be used
as promotional image for a rock band tour, and though it is u

for a superhero movie, upon watching it, it becomes evide...
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how the image choice fits the narrative, since the film is very much directed by its musical
scoreand soundtrack
Following the importance of musia a movie,Dirty Dancing (1987)is both
Debords favorite movie and movie poster. il
houseo, she claims. According to her, the
though she acknowledged that some movies do age badly, the feature film has had a
strong impaton her life, making her ever more connected to cinema. Biitly Dancing
brings out importantnessagescommunicating the freedom people should experience
whenever considering how to behave, and that they sifeellfitee to choose how to be.
A classt movie today, this is the standard poster used for the movie. It features the final
dance of the story, and is representative of the absolute liberation of the protagonists:
Babydbs coming to terms with the fbehavior she f e
and Johnnyds acceptance of his |life choices
AsforDebord s f avor it e pestefsier gt
chose it from yet another film that has not aged very well. J&Mh L‘HH.JIJU
incredibly sexisandislamophobidron Man(2008) the entry

that started thICU. From its early depictions to this day, th
character has suffered an incredible update, and grown f
earlier depictions. | find it curious thBeborawould choose
this movie poster as a favorite, but she explainsémse of
excitement from the fa&s who were not sure who was behi

the iron armoii later they discovered it to ke infamous

uuuuu

Robert Downey Jr after his return to Hollywoodand the

- -

«® <, % simplicity of the image, by simply showing the armor

design and the title, very little could be exmecfrom

the movie, aarte blanchefor the plot to develop. She

al so defends her choi ce: il k

movie, but it brings a sense of nostalgia from when we

did not have many superhero mo
It is interesting, however, to rese that though

Debora is an incredibly well spoken and smart woman,

someone who can successfully defend her ground and

NovVEMBIFR 16 2001 talk convincingly about the benefits of living under a

more feminist society, her choices for movie posters are
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rather traditional andonservativelron Man (2008) is considered a rather sexist movie,
which fails to pass the Bechdel test and rather reinforces bad stereotypes of objectification
of women.Dirty Dancing (1987) is also a product of its times, and deeply reinforces

binarism ad the gender roles that men and women traditionally have had in contemporary

society. When questioned about the choices,
l i kes what it |ikeso. But that is alpower fu
|l ove and yet | admit they are not very goo

wonder with some confusion as to where it would fit in my research. But if anything, it
reinforces that cinema transcends many of the problems it deals with, and one may
criticize a movie and still be able to be fascinated by the magic it provides.

Nostalgia is also whadtarlaclaims to feel for her second poster choice. While her
favorite superhero poster is the one frdvonder Womaii2017), her favorite poster of
all time is thefirst-everreleased movie poster for a Harry Potter movie. A memory that
remains fresh, she rememb the first time she ever saw this image, because it was also
the first time she heard about Harry Potter. During a class break with some frenels
explains that there was a movie theater close to her sclsbel passed by the image and
felt a curiaus emotion: curiosity. After all, an owl holding a letter for someone living
Aunder the st ai Hesfiendyvr@cgnizirg what tisetposeemwgseabout
recommended that she read the book prior to watching the movie, which she did in a day.
After the reading experience, her emotions grew, and curiosity turned into anticipation,
something that would happen again and again, prior to every Harry Potter movie released
after the first one. #Alt i nvitemgalster It i s
because you feel like it is addressed to you, and you are being asked to join in a magical
adventureo, she finalizes.
‘-: OnMariads turn to speak about

also claims to use the tactic of thinking about which movie

poster shevould hang on her wall and ga&nher love for

= 'ﬁ travelling and discovering about new cultures and
= - e experiences, she decided on the postétatfPray Love
. ST (2010),featuringJulia Roberts having gelatowhile sitt
ing on a bench in front of a churah PiazzaNavona, in
A ;.'A' : .' Rome Not only is thatMariab s f avorite movi e,

story itself and the book that inspired its adaptation speak
to her on a personal level. More than that, the movie
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7 inspires her, comforts her in moments of happiness and

il
i
Hm’# e possibi i ti es that |l ie in the fut
m”igﬂ
41

i"ﬂ‘} e | | year in order to give her perspective on the beauty of her

di fficulty. ATha glippse boféhe of fer

Gilbert decidsto travel to three places and live fully for a

life. This adventure of dropping everything and going to
see amazing place&scompdling andremindMaria of the

many beautiful places she would like to see, and while
there are other movies that are dear to her heart, such as
Mamma Mia! (2008) and evensome from DisneyEat

Pray Love is her favorite one due largely to the
relationshipwith the story.

As for the superhero postdwo of them catch her
attention. Maria confesses to detest Marvel posters
because they are chaotic and ugly, such as the ones used
for the Avengers movies. Stilthe onefrom Captain
Marvel (2019) in which sk is far awaystanding in the
entrance to a haagreally catches her attention due to its
beauty and composition. The second one is the poster for
Black Panther(2018), wth the hero posing on top of a

rock shaped like a panthefhe view from abovemakes
him look imposing, and it is aesthetically gorgeous, and while her connection to these
movies is not like her love fdfat Pray Love the minimalism in these superhero posters

place them on the top for her, differentiating themliereansemble looking posters which,

i n her words | ook Arott el ?{\
Finally, my last collaborator isGleycie who l[ﬁnlwk")lllﬂﬂllﬂ
LR % )@;’ ) U LIGHUG:

narrates that in the ye@001she came about the movi

poster folLegally Blondg2001) Thoughthe synopsis was \ \ ‘

basically used the sterecdch : | l9pe of t
i a profoundly sexisbnei to build on the image th#he

way people look do not condition the way they are. It ic ..
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silly movie, but it confronts the assumption that blonde women cannot be lawyers and

wear pink at the same time. To this date, the assumption that good professionals need to
abide by a certain dss code still exists, so while it is very evident that the poster has
been edited to enhance Reese Whiterspoonos
making her waist look minimal, the poster reflects a period of time when these strategies

in cinema were normalized. Yet, the story still works in
favor.

On the other hand, whil&Captain Marvel is not
Gleycieds f avorite her captuteshher:
attention the most. She
Her mi one Gr asorg efhed favotpomes.tYet,r
while Hermione has contributed to the popularization
beloved female characters in the new millennia, she is

a heroper se Still, Captain Marvel captureSleyci& s

attention for similar reasons: her attitude is fierce, and
is photographed from an angle that confers her power. It is a profoundly different
depiction fromScarlet Johanssonés o0nes nchise whibhdeabilg gi nni n
relied on selling her body. Hereha clenched fists, representing strengthd
determination, the serious faakin tothe kind of work she dogghe light onher hair,
conferring a supernatural curiosity to the story. It is a bedytoster and in the same
light, Black Widow, Gleycied favorite superherpalsoreceival a series of posteilse
that as well.

As in Captain Marvel Black Widow is represented inteughty postureSince her
debut in the MCU she has been

depicted with herchin up, a

petulant attitude and a fierce
walk. Black Widow is a
complex character, who ha
gone through redemption prio
to becoming an avengeithout
having anysuperpowers Yet,
there is no indicatiorof her

body features being modified .G | s

She is wearing her traditiona
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black uniform, heigolden sash on her wrists and bdlhere is no exaggeration of her
breasts or her waist. Finally, the second poster ren@helgcieof the first posters from
Captain Marvel, with the character proportionally occupyaguch smaller space in the
poster, her hero symbol much more prominent.

It is interesting that this portion of the conversation ends with Black Widow. While
beloved and respected, the neglect that tlaeacier has suffereat the beginning of the
MCU is appalling, and though her solo movie makes amends to that situation, it also
contributes to initiating the whole conversation that very much informs this thesis: that of
the absurd sexism that female siq@eoes have suffered throughout the years, until

Wonder Woman showed up to change Hollywood and its public pedagogy.
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Chapter 5: The walk of shame
The very problematic depictions afomen superheroes in movie postersd the

c ol | a b cesistanhce in $eB identifying with those characters

Al wasnodét the only dame in Gotham
Harley Quinnin Birds of Preys and the Fantabulous Emancipation of one Harley Quinn
(2020)

It is the summer of 2012 and have arrived & 8uis, Brazil, to present a paper

at a conference at the Federal University - W

Maranhao. | am waiting for a couple of hou
when | see one of my professors from tt
Federal University of Ceara, Dr Lole
Aronovich, coming my way, surprised to s
me there. We exchange a couple of words, &
sheinvites me to her talk. She is there to disc AV
how women are represented in cinema an% rIAronovich:in:i‘I:tj;‘;]ér ik about v
take interest in what she has to say. pop culture in Sao Lis, Brazil.

After my presentation and a quick lunch,
| head towards the conference room where she would be giving her talk and sit. She
discusses women in cinema from a very broad perspéictikam the early talkies to
Bond girlsi emphasizing how sexualizing womersladways been a constanttime evil
industrialistHollywood (Gray, 2010) She finally shows an image of a recently released
movie, The Avenger§012) and contrasts it by showing a parody of the same picture. In
the second one, all roles have been reversed, and thefemgle superhero in the picture
looks confused observinthe five other malesuperheroes in the poster n@esng
touchingtheir behinds and staimg) in absurd and comedsexualized poses.

| chose a version of the image Dr Aronovich showed in her talk to start the
conversation with my collaborators. In the image, a concept art picture of the Avengers
as agroup depicts the first formation of the team. There are different spaces in it. In
the front space, Thor hits his divine hamméjéinir, from Norse legends on the floor

causing lightning to form. On his side, Hulk clenches his fists ready foe bhttlan

60



intermediate space, Hawkeye aims at t

enemy with his bow and arrow. Behind
him, Iron Man shoots blasts of energy fro
his hands, Captain America shouts to t
skies holding his shieldup and Black _
Widow, the only woman on the team, pose
while pointing some sort of weapon® '
attached to her fists to the enemy.
It is a classic image; a common superhero ensemble pose that could very well be
drawn in a monthly issue of a Marvel comic book. But there is an issue with this image,
however, that must eddressedf we visualize all superheroes in their poses, only Black
Widow is displaying her back rather than her front, and prominence is given to her butt
while her breasts are accentuated. Though the reactions to this first image were different
from eah of my collaborators, they have unanimously agreed that this is a problematic
image fsexualization starts at the concept ofia v j asVdanessatates, even though it
is impossible for a woman to stand in the position the image suggests, both showing off
breasts and butt. Change, indeed, makes itself necessatryyga@im to change, we must
first recognize what causes the current trend (F&acedq 1997).This is aconstant
in this chapter. Even though the image that starts the exhibit is not a movie poster, as the
rest of the images are, it puts in perspective the reason why we are here, talking about
this. I have not gone into specifiafien | invited my collaborators to have a conversation
about these posters. They know we are meeting to discuss superhero movie posters,
specifically the ones featuring women. But they do not know the purpose of the activity.
The first image, however, reaks my intentions.
| explain to thenthat it is not my intention to piarvel and DC against each
other The feud betweethe fans of the two publishing houskas existedor decades,
one claiming tdove the company witthe bessuperheraosterinstead of the other. What
| aim to do it to contribute to a@xercise in which | discuss whaly contributorssee in
the images and how they malteem feel on a representational level, | continue. But
clearly, it is Marvel the one that seems more problematiceotwo companiesimaybe
because they have had a more consistent offerititge past few yeadsaddsGleycie |
know what she means by that. DC has had multiple movies, but they have almost
exclusively explored only Batman and Superman. Marvel, bdymiag movies with
different heroes, haadeed created opportunities toetter exploringemalecharacters.
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Moving on to the next page on the website, where
Black Widow shows up again. It is the concrete realization
of what had previously happened in the concept art
created for the Avengers film. The postérnschose to
compose that section of the website are twdgrssrom
Iron Man 2(2010) and one poster froifhe Avengers
(2012). As it is noted in the first image of the website,
ScarletJ o h a n s s 0o n 6fkighlg acecentuiatgdvith r e
the character posing in order to look very seyppints out
Wanessa
But in our conversation, we wonder ithat
decisioncame from thactor or the studios. How much of
how charactersrepor t rayed i n a movVvi eods
material is in fact their decision®e cannot be
disingenuousii t i s the ®8tuthelydb adeeies
is consensus amongst the collaborators that they do not
believe Johanssonbdés poses to b
development in the moviend even thougBlack Widow
is indeeda sexy character trait that is even present in

her own codename, her sensuality playing an important

role in her charactytrabhlyg devel o
difference in sensualizing versus sexualizifebeca
explainsit in a simple mannerfisensualizing is the
prouct of the characterds choi cc¢
those attributes to give the character her voice.
Sexualizing, however, is a marketing strategy, exterior to
the character, and ifollows an agenda despite the
charactep.

We may question ourselves the reasoning behind

the studios decision in sexualizing the charathere is

411 would like to take the opportunity and disclaim that all posters used in this thesis have been publicly
released by the movies respective studios in order to promote them as commercial products. They are,
therefore, property of the studios from whiclcleanovie has been released and no copyright has been
infringed during the writing of this thesis.
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agreement amongst us thia¢ final conclusion wilalwaysbe the same: studios come up

with that point of view in order toonformto male expectabins There is an old adage in
Hollywood: fiGive the audience what they wa&Goetzet al.,202107). Black Widow is

indeed sexualized both in the movie she first appears by her male peers, but also outside
of the narrat i v eby Bisnaypihthe fam of their mald proslucesst e a d
given that theyiactivate the gaze (Kaplan, 2008) that is, creating the context for it to
appear as if it was naturaland then inviting the audience imjrroring the malegaze

from within the narrativeilfid). There are cleapractice modes towards achieviag

active malegaze:LauraMulvey explains that a bilateratancecomes from it, first in the

form of objectificatona A di rect scopophilic contact wit
(themal e autdeepogent and the spectatorodos | o
powerful o (Mul vey, 1989) . Secondl vy, ther e
protagoni st in a sense that i's Astructure

pleasurable ideification with the main male protagonist, and through him the power to
i ndirectly possess the female charibgdgter dis
This actually reminds me of a video | watched multiple times cdildng on
the female uerheroes. It is a TedEd video on YouTube, with Professor Christopher
Bell** explaining the theory of public pedagogy and the reasoning behind The Walt
Di sney Companyds refusal to advertise and p
the video, Belkignalizes that this does not happen because by exploring superhero girls,
they would essentialljness up the public pedagogy of the Disney princéBs#is2015).
| explain. As a commercial enterprise, Disney has the agenda of pushing the
idealizedi though very outdated concept of girls as prince$ike, with dainty features,
highly feminized attitudes and genedanary orientedYet, Disneyis very efficient in
creating exclusionary narrativeBhere are in fact only a handful of Disney motiest
deviate from narratives that are not sexually based, romantically drarehas a
consequence of that ideology, girls end up being perceived as sexual objects, conforming
to the trope of Ohot & and opposings the ma
(Richardsonin Trier-Bieniek & Leavy, 2014). Disney abuses of that formula, with

heteronormatives t o rinnpkcisly bAsed on sexualidy, and because they v

“2Seealso AnneddsMu i r 6s text AThe Status of women working i
1993 for more on malgaze and industrigierarchy of power

43 The insertion is mine.

44 The highly informative video with Dr Christopher Bells can be accessethisi/tinyurl.com/bddsh7as
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and are so commercially successful, there is no need to diversify their narratitresy s
movies end up being variations of the saimetoric(ibid). In other words, Disney has
already tested over the years the efficacy of their public pedagogy. It is formulaic and
exclusionary, but it also offefgancial assuranca their constantommercial success.

From a different perspectivave must also question ourselves the reasoning behind
allowing our children to consume products that are clearly not age appropriate, such as
| ove st or itaeshave ecome soypdpsalarized that gomsider normathe
exposition ofyoung children to ideas that should only start being explored in adolescence,
when individuals start questioning matters of sexuality, instead of permitting young
children to watch movies that in their vast majority endi@adings or the expectation of
kissing (Richardson in TrieBieniek &
Leavy, 2014).

Superheroeswere in their stead,

advertised for boys, with products that eith
hide, minimize or entirely erase asubstitute
women superheroes with men superherires
other wordsthe logic is thathere is no reasong
to sell women superheroes to boys since t
only identify with the male oneslt is not

difficult to find evidence ofthis erasure: &

2021, | visualize the display behind the
customer service area of the store MiniS
where Marvel productsare sold Thor, ’
Captain America, Iron Man an#iulk are
clearly depicted ithe advertising posteand
though several products with femal
superheroes are available at the store,
female superhero is preseint the poster
Though distressing, this is a policy that mak

sense given that prior tohe acquisition of &

The Marvel display at MiniSc
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Marvel® in 2009 and Lucasfilffi n 201 2, Di sneybds primary p
merchandised to girls with the Disney princesses and their respective maviasto
familiesi with Pixar products and a few of the Disney classics suétaatslin (1992) or
The Lion King(1994)i but notexclusively to boysTee explainsfiMarvel ended that by
giving Disney the tool to profit on superherptgerefore a commercial product destined
to boys, and later on, consolidated their market with Lucasfilm, thus having access to
adventures such as liagia Jones and, of course, the highly popular space opera Star Wars
franchise which could also be source of revenue to male audiénces

But this narrative ties with how women are se@emmovie posters because it
necessarily excludes any other type of fEmportrayat from the conversatign
systematicallyvalidating the performance aine type of woman in order to normalize
genderegatterns (Butler, 1988RAccording to Bell, campaigns initiated by fans to have
merchandise produced with Princess Leia vesrirely dismissed by Disné&ybecause
the public pedagogy of Leia messes up with the public pedagogy of the Disney princess
(Bell, 2015). So, commodifying a sexualized version of a female character such as Black
Wi dow necessaril y attemptiogdpitalizeon the mategazd)andin ey 6 s
a deeper version of the analysis, it also proves that if men are the ones who pay to see
these depictions of women, women, in their stead, dchappily and acquiescingly
engage in the same activitwhen | &k my collaborators the reasonify that, the
answer is simplefiwhile still consumers of superhero cinertteere is no possibility for
the average female spectator to fully identify with such twiatetireductiverersiors of
femininity used in the beginning of the MChkcause it is unrealistic, distorted and
incredibly sexish , t hMayia egpdays in simpler word&we are not like that

Moreover, whenever we place the Disney princess as a product for women versus
the superhero as a product for bdlisre is a simplistic message that opposes men against
women, as if they were occupying the same levaedpgfosing side ofepresentation,
However, women and men are not in equal terms of representation, and thopgstthe
few years have indeed seen the rise of woinewmen in the contexhatwe discuss in
herel the subtext of this affirmation is deceitful becaugaléfault it leads us to believe

that some sort of gender equality exists. Disturbing this public pggatpo then

4 The details ofT he Wal t Di sihe yp s r ddvesteatergiimentan be read here:
https://tinyurl.com/42vxzxdv

46 As for theLucasfilmacquisition, the details can be read hatgas:/tinyurl.com/2p8s2xxm

4" This News article cashed some light on the #WeWantLeia campaligims://tinyurl.com/5yn3uk68
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imperative not only because of the perpetuation of inappropriate and sexist depictions of
women(Fedorak, 2009)but also becausechallenges the idea that for women to thrive,

men have to go under (Gay, 2014), which is a lie.

We continue the exhibit by moving on to the ne
page. In it, threaremore posters. One frohron Man 3
(2012), one fronThor: The Dark World2013) and one
from The Amazing Spider Man @014). Differently
from the Black Widow posters, however, thesesodo

not show only women, bunale superheroes close tc

their romantic interestShere is here a clear exghion |
of yet another trope, which my collaborators cille T
damsel in distress According to them, it sells the idex
of female vulnerability, women who need saving
conformingto the myth of the hero (Butle& Smith,
1979.Their hands carefull

fully embrace them as to seek assurance in t

her o006 s

protection. They look flustered while the heroes los '
ready for battle, ah while the SpideMan posteris v %
presentech bit differenly, the ones from Thor and Irors_ ) Y
Man look exactly the same. There is the focus on %
couple while the secondary cast revolaesundthem. A
But what is most interesting is ththere are several mer
in the image, yet only théemale companiongook
vulnerable their hair disheveled, loakg back at the

s WATALIE ToM anm

mo v i e 6 sThe donversatiorsevolves and | wondg
if there is any issue in being saved. The rahswey is
clear: there is no problem in being sawesi much as
there is no issue irasking for help fiThe problem
remains in choosing to advertise the movies in t’ 5
specific way because it reinforcadie, the stereotyial
assumptiorthat all women negk savingby their mem ,
states StephaniBut Hollywood thrives on stereotypica‘ s
depictions McCabe (2004) argues that fema

representations in film are generally favorable to ma
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domination, and women are offereersions of femininity which eithdo identify with

or entirely adoptThe issue, however, lies in the fact that stereotypes rely on cultural
prejudices, thus rendering recognition inauthentic. They instead offer women the
promotion of & untrue consciousnes@vicCabe 2004) heavily based on fasy Thus,
identification with such representations is never honest, and act as escapism more than as
recognition(ibid).

McCabe also pstin perspective the reality of the characters represented in the
posters.In Iron Man, Gwyneth Paltrow plays the role of Pepper Potts, a highly
accomplished businesswomaasponsible for managing Stark Industii¢he company
owned by the protagonist Teistark, the civilian name of Iron Mdnyet the character
isreduced to a romantic inter esexactisamet he pr
scenario is present in the poster that promotes Naialie Portman plays the role of Dr
Jane Foster, an astrogicistwho investigates alien interventions on Earth. Again, her
character is reduced to a romantic interest. And while it might be very difficult to convey
the ideaand the scop®f these characteraccomplishmerstin a movie poster, my
collaborators agre thatsuct as k i s rendered even more dif
involves their images sold &damsels in distressAll other characters in the poster, for
example, do not look like they need help in protecting themselves from danger. Neither
should the women.

We move along to the next page on the website,
where Scarl et Johanssonds Bl ac
portrayed in an individual posteiThis time, a bit of
dissonance is found by my collaborators. Some of them
claim that this is a better depiction of the character
portraying her aBerce, empoweredndmenacingOthers,
disagreepointing out that her body has clearly been edited,
acknowledging that the actress?o

cultural impositions of Hollywood, yet the image is still

worked to make her features exaggerafEdis poster,

however, has been very polenat the time it was released. Not otilg body editings

indeed very clear, but alshe waythe character walks in order to enhance her sexual

appeal, clearly caters to a more mgéze conforming audience. According to Kelsey
Stahler(2014) who writes for Bustle the sexualization in the poster is evident, and

i nstead of a pose o $ofteaech pnol vog, @almasnbtowing sntthe | o0 o k ¢
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wind along with her hadr , and while holding her guns to
action herosheissuppaeed t o be i n t he nilotatiousposesvhile i s de
listlessly holding her two weapons at her stlésus appearing less like a superhero

(Stahler, 2014)Shefinalizes her argument by stating that while Black Widow has the

p o w e taketdosvn &n army with her tactical skilis he | ook s motryilag i nt er e ¢
to hypnotize audiences with her hipgbid). | mention the piece by Stahler to my
collaborators, to which they agree: it is simply not natural for a person to walk the way

she aes in the poster, being in the middle of a battle.

Another poster used for the websitand

the last one featuring Black Widow in this chapt
i is her promotional image fadkvengers: Age of
Ultron (2015) in partnership with Skypéd.i$ still
difficult for my collaborators to identify with thesr
image, and though she is holding a mo
menacing looking weapon, different from he
previouspistolsfrom the Avengers movie, she i
still consedteeca, Agin
clothes do not necessarily confer her with mu
guard Indeed, when in comparison to ma e

ONLY IN THEATERS

superheroes, it feels disproportionate that T P
would yield a magic hamme€aptainAmerica
would rely on his super strength and his shiefd] Bulk on his transformation. Yet,
NatashaRomanoff,Bl ac k Wi d o wd sis moimally depicted with shendet
powerful weapons,sagainst an alien invasipher protection being solely managed by
pistols feels veryput of placeNevertheless, dege all the problems with this image, the
charactero6s | ook can stil!] be considered an
she indeed is wearing somethiihgt seems to give her maecurityand her weaporis
batons that discharge electriciy look more intimidating. In fact, during our
conversationMaria remarked how that image could be used to promotedsédinse
cl asses for women since fAthose sticks see
harassment o. She expl aencesyetwbmen needisairces ef agai |
defense.

But | understand what she means. One of the issues | find interesting in superhero

movies is that they allovaudiencesto wonderabout the possibility of defending
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themselvesThe very nature of this research haslo with selidentification, the idea

that you see yourself in that more powerful person portrayed in a giant piece of colored
paper. | have wondered about protecting myself after watching a movie like that, because
being a scrawny homosexual man grayvup in Brazilas | have beemeansenduring
homophobht attacks. @Gming out of a movie theater, the feeling of empowerment was
always real. | remember in 2006 when | watcheden: The Last Standith my friends

and left the movies wanting to have superpowers, to be able to retribute the attacks |
suffered in a vulnerable moment in my life, right when | was coming to terms with my
own sexuality.When | wonder if participants fethinimally represeted in thatBlack
Widow poster, even though they can criticize it and recognize the difference between
their own bodies and the body of the superhero, they are still able to identify with it. Not
only that, but they were also able to root for the characteosing to have hope for
better representations and for means of combat that would be more equally intimidating
as much as the weapons used by male heroes.

Since | also remembered a personal moment when | felt legitimated and
empowered by a superhetcask my collaborators if they ever felt like they wanted to
have superpowers as welf they had ever left the movie theater after watching a
superhero movie feeling like they wanted that universe was real. Natasallgxpected
their answer was a unanousyes and though some of them had to reflect on the subject
for a little while, one of the reasons why superpowers were desirable lies on the fact that
the idea of being able to stand tall whenever facing gender inequality would be somewhat
easier.Teg for instance, retells a story from her childhood: because she was considered
fat, b e s a dirarge K@l @iven ger duriosity and her ability in using a vast
vocabulary from an early agghe was always left out or criticized by her peers. One da
she tells me, her frustration level was so high that she interrupted her mother on a phone
call and requested permission to break a glagase her frustration. She smirks while
confessing that her mother took a little while to answer, placing her drathe phone,
yet silently thinking about what to say to her daughter while also feeling a sense of pride
in the fact that her child was so attuned to her emotions, understanding them well and
finding a solution in order to be rid of an unpleasant fgelifhe story ended in a
compromiseTeecould break a glass, but in the backyard and making sure she threw it
at a distance in order to avoid injuries. She also had to choose a strawberry jam jar, not a

good water glass
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Te&ds story can edes frsnghe convarsatiod that wecare having

on this thesis. Yet, it ties with it perfectly if we consider the fact that superheroes are

individuals who are by nature different from everyone elséest with the idea that

audienceseethemselves imovie postes, and though there are images such as the Black

Widow ones that are criticized by my collaborators, that person represented is still a

woman, and still a minority, so at some levého

contrasting ideas exist grey areaf paradoxlt is pos#ble
to dislike the poster, to visualize the intention of the stu
in selling sexNevertheless, the poster portrays a girl, w
may not b ewithAw ohred scol ecvhdigd it
a female character, nonetheless. In some level, there s
representationand because of thdeeargues in favor of
women at any moment agairise malegaze inposters

The next panel on the website shows three pos
from Guardians of the Galaxy(2014) featuring two
characters: the sisters Gamora and Nebdlhe main
complaint about these ones is simpglee imagesio not
coordinate with whom these charactacsuallyare fierce
warriors, not sexual symbolshe Guardians of the Galax

o I
SEEEaEn Y

are a very obscure groupsiperheres, and while genera

e

audiences manot have known who they were at the ti

o

the movie was released, which could be used as
explanation as to why the studio decided to portray Edllﬁ“ﬁms
characters in images such as these, upon watching ‘THEG_,,‘J—-—‘ KY
movie it is very evident thatlarvelimmediately appa&led
tosexInfacttGamor ads br eas tnaonly
denounce a very amateurish quality to image editing
itself, but also a profo
personality: Gamora is not a happy and smiling charag

Furthermore, Nebula, Gamo#

that it looks incredibly uncomfortableand inaccurateo
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yield a sword in the manner Gamora is wielding heleeming that such pose doesat
truthfully reflect a battle position. md though Black Widow is a sensual character,
therefore is it easier to argue in favor of more sensualized positions in the movie posters,
it is unacceptable th&amora and Nebula aportrayed sensually sinceeither one of
them is sexyor submissive

Moving along in the exhibit,introduce a poster from a Marvel movie outside the
MCU, a product of-MéhaharacerstodCentuly Foklriige theh e X
Captain AmericaWinter Soldie(2014)postr featuring Black Widow, Wwondered how
my collaborators would receive the image, and equally so, reactions were very mixed.
While some immediately saw a man hurting a woman, others attributesi the d i o0 6 s
decision in havindgMystiquebeing choked by the villain Apocalypse to the fact that her

interpreter, Jennifer Lawrenogasthe most famous person on the cast of the movie.

The argument did little to convince me, however, and it actuathynded me of
an exchange that happened with a couple of people | knew back in Fortaleza. On that
occasion, we casually met in the entrance of the movie theater and started talking about
thelatest movies we had watched, discussing what was to come and little curious details
about the productions of franchises that were of interest to uns¥g reached a point
in the conversation where this same poster, which was polemic at the tiseetéase,
was discussed. The c ouplinehodcsiagtlesrmaoreedtintthee st ud
movie to promote it, to which | interven#tk reinforcement of a very current social issue,

that of domestic abuse. Being that a real problem, the pastkt end up catering to a

48 Upon the purchase @0 Century Fox The Walt Disney Comparmecided to change the studios name,

given that the word F orendtted the company to the infamokiex News Channgkonsidered ultra

conservative and pforump, an image that the Disney friendly agenda did not agree with. In that stead, the

company wasabranded 20Cent ury Studi os, with a si mpwheh adj ust me
remained the sanieand the famous fanfare. More can be accessedHttgre://tinyurl.com/2p8b3rh7
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predominantly masculine audiend hey vehemently disagreetheir claim was exactly
what | had considered it would be, the one that the studio had decided on the release of
the image due to Jenni f eronelLirmthe cast wasdas f a me
recognizable as her, that was indeed the image with the strongest impact in promoting the
movie since she was the omwarded with an Oscdrdisagreedpointing out thajames
McAvoy wasa very famous actor arsh wasMichael Faskendey the latter having been
nominated for Oscars twice as wdll.B u t he never wono, the wo
concluded triumphantly as if she had won the argument. | end the conversation by stating
that Fox had even apologized for releasing the posteichwindicated that they had
realized how troublesome it wde,which they just rofldtheir eyesn disagreement

Even though there is a chance that my collaborators will be slightly influenced by
my opinion of this postel,tell them about thdennitr Lawrence poster episqdgven
that the woman in the couple was once part of the Order, the group from where all
collaborators come from. They immediately recognize who | am talking about, though |
was careful not t candremindere thathe heft theogdoypddee tan a me
her controversial political opinion&till, someof my collaborators remain impassive,
reading the situation as a mix of bot h L ¢
troublesome the image indeed igjnforang gender abuse.n the end, the general
assumption is, however, that while it might have beeirresponsible attitude from the
studio,andJ e nni f er L acsuldehavepkyied a rdleainriée decisioni given
that her Mystique is very recognizable anevpdul, attesting to the level of threat of the
villain 7 the poster was still releasdenally, it has to be addressed that the problem with
the poster also communicates a long overdue conversation about the normalization of the
rape culturethe idea tht women have to acquiesce into the idea of béiqyr @¢ 6
Beauvoir, 2011)Even though there is no sexual innuendo in the poster, promoting a

movie by means of utilizing images of a seminude wo

being choked by a man falls precisely on that categd

stereotypesA red flag is raised in my mind whenever sug ;
an image appears in the media because it is not accepfs p
to acquiesce to such depictions (Gay, 2014). d

Thenext three posters in the exhilaite the first time
we see a DC charactétarley Quinn is a famous characte

but her creation, which comes from the Batman anima=—<"
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series from the 19906s, a direct response t
previously, is controversial in itsssence. Harley came to be primarily as a romantic
interest of the Joker, to act as a supporting character to the iconic villain. Her depiction
here takes a step further in conforming to very misogynistic ideals, since instead of
dressing the charactertwiher famous harlequin outfizhich would have the character
covered from head to to@jth only her face visible in the outfproduction opted for an
updated version of her clothes, though her shorts are so minuscule they could pass as a
piece of undewvear.In other words, it is a common agreement amongst my collaborators
that there is no reason for Harley to wear this uniform other than to cater to the male
gaze.
I n the movie posters, Har |
version of Black Widow, walking sensually, placing her
bat on the back of her neck in a way that the size of her
breastss enhancedHer tshirt is ripped in order to show
hernavel and Dad dla@aisdes, attributing
possession to a male figurénd though at the time of
the movie | indeed have witnessed men defending her
3§“IjIL‘IUE' clothes and blaming the issumn the fact that the

Sal

i character is deranged, this is an argument that offers little

in supportof its defenders

Yet, while my collaborators have mentioned how
problematic Harley looks in the poster, they surpmse
once again by havinGa mo r a 0 as the mnage that
has bothered theithe most: while this is the sequel to
the first Guardians ohte Galaxy movie, the promotion
of the characters remains very similar to the first
installment, relying on selling a warrior character like
Gamora as a sexual symbol. Indeed, my collaborators go

further in the analysis and point out the absurdity of

nJlR=aLD 30 5,5, ] 7aND iIMax 30

placing a sword on the shoulder. Besides, there is no
reason to photograph Gamora from her back other than to suggest a look in.her butt

But these posters are the last ones that will feature women in highly sexualized
ways, with heavily edited iIimages and pose:
personality As the next chapter will showyonder Woman is arriving.
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Chapter 6: The Wonder Woman effect
The turning pointin the depiction offemalesuperheroes in Hollywood

AStay here, I 61 | g «
Diana Prince commands her teanWionder Womaf2017)

It is December 2019, and a loud rSazan be heard all over the pavilion of the
SPEXxpo, where almost 300.000 people have gathered in the biggest pop culture event in
the world. This is the CCXP19, an abbreviation of Ce@in Experience, the Brazilian
version in Sao Paulo of the American ewvtirat every year assembles fans from all over
the globe in San Diego to celebrate pop culture. Two years prior, however, on CCXP17,
Brazil surpassed the audience of its American counterpart, claiming the first position in
the ranking of largest audiendesa pop culture eveth The roar is justified: the trailer
for Wonder Woman 1984 is being released globally, with a virtual screening to the fans
who could not attend it in person. Gal Gadot, the actor who portrays Wonder Woman and
Patty Jenkinghe director of the first film and its sequel, are main attractions on the panel
that promotes the movie.

Brazilian fans are passionate, so while they show the movie trailer in the Cinemark
Auditorium, a theater like space with a capacityp000 people, the fanwho could not
graba seagather outside it in the pavilion waiting for the trailer as well. They will not
see the panel with Gadot and Jenkins, but they will still be abl@atichthe trailer. The
roar of both audiences, inside and outside the Cinedaditorium is deafeningMy
collaboratorRebecaremembersbeing there, citing the insanity of the moment, the
excitement palpable for her tods afan of popular culturetheseare very special
moments and toRebecaWonder Woman, even from a distaneas one of thosdt is

these moments that can contribute to effects after the movie has been released: many of

“Avideomadd r om t he everhtows pgrhedextcidarement from the fans
in theCinemark AuditoriumThe video can be seen héitgs://tinyurl.com/z3zwfc8uOther videos made

from attendees can be seen hetips://tinyurl.com/2a8cdvtkherehttps://tinyurl.com/367hcy8and here
https://tinyurl.com/p8t2bas The roar of the audieads constanin the videosThe last scene in the trailer

prior to the movieds | ogo, debuting the character
According to the event coordinators, who measure the audienaensespy noise record in decibel

counting the panel to this date is the biggest success of all editions of the CCXP, followed by Henry Cauvill,

who plays Superman, surprise appearance to promote the Netflix@tewitcherin 2" and Margot

Robbie and the cast Birds of Preyin 3. More about it can be read herps://tinyurl.com/ycxt5dxf

0 For more details about the Corimn Experience, the CCXP, check atips://tinyurl.com/2p8tjx4u
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my collaborators claim to have started reading comics because of Wonder Woman in the
recent DC movies. In many way&/onder Womans a turning pint.

The reason fothis thesis to exist is to gauge how much women have felt the
changeWonder Womar{2017) caused after its release in how women are treated in
superhero movies, particularly in movie postdrdiave high expectations for this
particular point in the conversation with my collaborators, primarily because it is in it that
lies the truth to my argument, where | will assess if my theory was right or wrong. The
fact that the conversation always sfawith a visible cheer in the expressions of the
women | am talking to is a very positive indication that | am in the right track. And they
continue the conversation by stating that Wonder Woman indeed has changed the
industry, that they felt respecteddeimmediately identified with her. More than that, they
claim to have the hero as someone to aspioe. AfHave you sekKata my Fun
pointing to the several Wonder Woman figures organized in herTaalmovie posters
for Wonder Woman have thagacity of promoting that feeling, more than just promoting
a movie. They ardundamentalin the sense that they do not cater to misogynistic
audiences.

But right before Wonder Woman was "
released, the character had already been introdu'

in the DCEU inBatman v Superman: Dawn of

Justice (2016). A quick search on YouTube, anc

several reaction videos are available, a trend thmms

success among fan&tephanieclaims thatithe
acceptance and excitement of the audience co _
from a stellar casting already visible in the first
poster she appears in, the solo posteB&tman v Supermann lthe middle of a battle,

fiDiana remains a sensual character, but she is not sexdalizeds h e Theraisrion u e s .
enhancing of her featurds the movie, for instance, the character is seen several times
before showing up fully desed as the amazon warriéher sensuality resides on her
presence, her elegance is astonishing and she clearly is a very well cultureddywoman

explainsStephanie In the movie poster, she is walking amidst dels@nething that
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denotes actiorand photgraphed from the side instead of the previous shots from the
back.She is also wielding her shield. This is warrior Wonder Woman, and her fist is
clenched, so she can punch the enemy at any morhevinder about their reactions
when she showed up as Wonder Woman in BvS for the first time. According to them, it
was a commotianiipeople actually screamed in the movies given the excitement,
applauses were heard. The scene in question happens whemBa#ahout to die, so the

first entrance of Wonder Woman in a movie is saving a male figure. People jumped from
t hei r s e at WanessaAsa woemin baoarsmyself | remember the moment

as well. This was the first time the Trinitythe name DCiges to the trio of protagonists

and most important heroes: Superman, Wonder Woman and Baismaeen together in

a live action movieBatman and Supermavenexchange a couple of limevestigating
withwhomliesWonder Womanoés athéreoghenowr, @ttupmazsng s he | s
way to introduce the character to D€ movieuniverse

| continue by asking if the excitement i

translated in the movie posters, redirecting t=
guestion back to the poiaf interest of the research
The general anssv is yes. Being thenly woman in
the trio, it is clearly a studio choice to place her i
the middle of the imag&utin his favor,Superman
is the leadelof the group. On his stead, Batman
the most commercial character of the three, th
putting Wonder Womanin the middle isnot only
aesthetically pleasing, butatso attests to the powe
of the character. The studio wanted to profit on th
And yes her body issomewhatmore exposed than

her male counterparts, but little seems to be dorterms of photo editing her curves,
and while herfaceis heavily edited, so are the faces of Superman and Batman. Still, by
wearinga Greek looking armdhat seems to have jumped from the pages of comic books
i many of those written by women who also ahtisdress the character in accurate Greek
looking clothegd it is natural that some skin will be shown.

One of my collaborators very pertinently points out, however, that Wonder
Woman shows more skin than Black Widow, yet it is the latter that is sexualized
somdow. That saidsexualization has little to do with how much skin is sh@&nse
but why it is $iown andhow it is decided to be shownyhat is expected from their
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performanceMc Cabeb6s di scussion on body perfor mat
the choice women have in dressing as they seem fit, seesp@ce for a discussion during
the conversigons, when the collaborators mention episodes when men choose to harass
women, but blame their clothing choices in a serious yet common practice nowadays.
This corroborates the idea that while Wonder Woinan body i s more expos:¢
also showshec hoosing to wear that outfit and giyv
written by a woman, we can infer that par
performance is a female choice as weh. analogycan betraced o Judi tdeka But | er
t h a t bodytdde® not simply embody socmdrms buts produced by discourses that
give it me annMc@ade) 20048)ulh thes island where Wonder Woman
comes from, therefore, the discourses that
focusing o perfecting muscles and mind, being able to fight and defend their land. In
other words, they chose hdawbodily perform based on their own logic and systematics.
In the same line$ wonder if the director has a say in how the characters are going
to be dresseduicide Squad immediately brought to the discussion, vi{girlapointing
out thatfithe decision to portray Harley Quinn in minuscule clothing was a sexist one
Margot Rdobie was, indeed, embraced by audiences given her great performance as
Harley. It is the same idea about Scarlet Witch. Gleycie points out that the Marvel
character also becomes a hero and is somewhat important for her since she has been
introduced in théVICU in Avengers: AgeofUltrof 2 015) . A She was never
the movie posters of the movie, primarily because she is a villain first and an Avenger
aftero. Il ndeed, Scarlet Witch itself is a |
affinity with the comic books that inspire superhero movies. In them, Scarlet Witch is the
superhero persona of Wanda Maximoff, a character who is portrayed sometimes as a hero,
other as a powerful villain.
Only in 2021, however, was Wanda Maximoff called Scarletcliwhich
happened at the end @andavision(2020), seven years after her introduction in the
universe. That said, a character who acts within the constraints of such duality, who is not
centered as a feminine interest to the public and whose develophamrgns over so
many years, is sold differently to audiences, and instead of sexy, she is sold within te
stereotype of the crazy woman. I n this <cas:s
|l i beration of the womandés figure in superhe
Howe\er, the clear decision frothedirector and studio in the costume desgn
alwaysdeliberate. For instancack Snyded shoiceto sell Wonder Woman as a highly
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refined, educated Anthropologist, wiiim elegantvardrobe isaphenomenag¢xample of
how toexpress femininity without appealing to vulgarify very crowdpleasingscene
in the movie for the hardcore fashowsDianaPrincei the civilian name of Wonder
Womani asaguesttb e x L ut h or @&lathascenenrequestiorg whtley_ttls
a story about Zeus, Dias@e rolls her eyes because that is her father, and she #radws
the image of contemporary mythology amglity about Zeus are two different things.
That said, it is clear that Diana is a demigod. Naturally,
her many year living among humanity have given her
the opportunity of refining her taste. Thatvery well
coordinated in the movie, but it is also a directorial
choice although, aXarlaaddsi Snyder i s wel | I
for being an incredible supporter of feminist
tenden ci.es 0O
But the dir eoocdnovidiseveannf | uen
further felt when Wonder Woman has her debut in her

own solo movie. InWonder Womar{2017), director

Patty Jenkins renewed the icon by making right choices

in how to depict this iconic charact€€omparatively, for instance, there is not much
difference in how Wonder Woman portrayedin superhero movie posters per se,
especially because the idea of sexualizing characters such as Batman or Iron Man is not
mainstream at all, and instead of facihg tamara from the back or resting a sword in

her shouldershe wields her sworduns and deflectbulletsandlifts a tank above her

head imageghat werenot very common for women in movie posters.
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The participantsthen mentiorthe state of hope that followed the release of the
first poster and the first trailesf the movie Indeed, theyite how odd it is that Gal
Gadot 6s face is not visible in it but pref

- ’_‘ rel y on eahte Stiflletsithouststhetrolors
and the uniform make up for anpressive posteiThere

is virtually nothing in it other than thehadow of a
woman with a sword in one hand and with the other in a
closed fist, ready for battlebut so much is
comnunicated, nevertheleskteresting, however, that
some of the participants did mention that while there
was a general sense of hope for the movie, previous
depictions of female characters made them imagine a
scenario in which Wonder Woman would go throtlgh
same narrative, and become a lost opportunity, working
AT in consonance to male superhero movies and thus
WAONDERWY WOMAN

. sexualizing female characters, something that never
happened. In the other two posters, for instance, they
mention how her face is not thema g @lidgpoirg it
is either partially visible or seen from a distance because
Wonder Woman is supposed to be an identifiable
character iThe images are actually an invitation for
women all over the world to see themselves in that

womaro, say s D e brodreagth arid Hcourage

visible in each piece chosen to promote the movie, thus

seeing commanding words in the posters such
a liberating experienceb cour age o, Opower 0, Owi sdomd i n
l i beratingo.

| divert the conversation to her outfit, trying to grasp a bit more of that concept
before movie along and showing other posters, but they had seemingly given their take
on it. In fact, | noticed a hint of irritation from some participants almost as if teuasg
them to say something negative about Wonder
wrong with her outfit, after all, and many of the collaborators reiteratechisiarically
and comic book accurathe outfit was, especially considering themberof artist
responsible for the production of Wonder Woman comic books ataBC previously
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mentioned Thus, as a resulting i deitherfromtthe
character, the actor, the diregttire artist and there is where itsggimacy lies.

- | intervene by questioning my collaborators

poster from the movie she did not enjay image with

Diana Princeds r oma nplayed

a certain fear that this would be chossthefinal poster
or that it wauld eventually be used as a cover image
any type of physical media such as DVDs or-Blays.

from a pool of choices, going for the one where you

there was a movie poster that they did not like, and while

most of them deny having thatarla reminds me of a

by Chris Pinepn the backAccording to her, there was

fiThere was disappointment in the possibility because

see the male protagonist seemed a marketing ¢hanck since this was the first solo

movie of a female superhero, it would be significantly more impactful if she wereajone

she explainsFor instance, the start tie DCEUwasMan of Stee(2013),a Superman

movie whosefirst posterconsisted ofust s symbol, an updated versiontié famous

fAiSO. It pleased everyone given how iconic the symbol is. Thus, in a Wonder Woman

movie, it would be equally empowering to have her alonder posterKarlais happy
to say that the image with the characterning anddeflecting bulletsvas chosen as th
mo Vv i herdirmalposter The movie poster in questiéron the sidé¢ was, howevemot

included in the exhibitprecisely for the reasdkarla mentioned:it is not particularly

beautiful, it is noparticularly famous and while most of the other posters have been used

to promote the movisomehow either in movie theaters,

in gigantic displays or even as covers for physical me
of the moviethis one was not particularly relevant at t
time, nor t is memorable in any way, so the best decisi
about it was to simply avoidat

| continuethe conversation by introducinlyistice
Leagug2017), already knowing that this is a delicate tof
of discussionThere is a general consensimut Justice
League being avery forgettable entry compared to t
much superior director os |
March 2021 Still, they did follow trend with Wonder
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Woman because she nonethelesseived very nice
posters.Particularly the character ones,is interesting

that they went on a different route from the figonder
Womanpostersiwhi | e i n that one Gal G
not visible at all, here all we see is herface c o mment s
Maria. My collaborators agree that it is a striking image,

even a poetic one, mainly because in black and white one

; is looking at Diana Prince, a civilian, and in color, within

T the boundaries of her symbol is Wonder Woman, the
EEEEEE superhero persona.

ALLIN 11.17 Compare it toBlack

Widow whase bodily
feature s were always enhanced, this is a hu
improvement. YetJustice League waa profoundly
problematic movieAn abridged version of that story i
that Zack Snyder was fired from the Justice Leag
movie right before its conigtion, given that WB was
not satisfied with the performance of his two previo
movies. As a result, they hired the director of the t
first Avengers movies, Joss Whedon, who reporteg

was a nightmare on $&tOnce famous for creating the
Buffy television series and for advocating in favor 5‘f§'
feminist trends in HollywoodWhedon came out a< |
accused of misogyny and of having threatened care
of those who did not comply to his demands, includi
Gal Gadot during the shooting of Justice Leagl“
Recently Gadotcommented on the situation, clarifying.
that upon refusal on shooting a particularly sexist

sceneWhedonrepliedby saying that her career in Hollywood would be over if she did

51 At the moment | am revising the thesis prior to submission, the New Yorker magazine has published an
infamous interview with Joss Whedon, in which he addresses the accusations of abuse thatdcade surf
after Ray Fishei who plays Cyborg in the moviepublished several problems with the director on set.

Gal Gadot, Jason Momoa and Ben Affleck followed trend. Joss Whedon has suffered tremendous backlash
after the publication of the interview, and ex{s point out that his career in Hollywood is how oVére

interview can be read henéps://tinyurl.com/yckz6tnand more on the backlash that followed can be seen
herehttps://tinyurl.com/yeypsr89
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not comply2 Consequentially, after the movie was
released and failed both critically and
commercially, fans started campaigning for a Zack
Snyder version ofSntylde rmatvide,
in a massive onlineTwitter campaign that
demanded WB to #ReleaseTheSnyderCut. On
November 2019, the fans petition had reacbwst
1,2 million tweets, and joined by the majority of the
films cast and crew in the movement, WB finally
gave in and requested Zack Snyder to finish his take
on the movie, which came out in March 2021
entitled Zack Snyderdés Just.i
onHBO Max, WB6s streaming pl
commercial and critical acclaim.
| shift the conversation towards comparing the posters Jugstice Leagué017)

andZack Snyder 6 s(2021ypssterswhech dreerecycledeversions of the

Justice Leagueampaign materib My participants

agree that there is not much to discuss because the

posters promote a much better movie, yet they are

still images from 2017.In fact, the general

consensus is that Gadot looks menacing, yet

beautiful in her individulentries for both movies.

They also enjoy the fact that sisdront and center

in most versions of the posteruring the

conversation, there is a sense of missed opportunity,

however, for Zack Snyderos J

get to be released in theaerlt wiuld have been

awesome to watch it in a movie theater c o mment s

Stephanig adding that the experience oftghing

the movie at home is not the same. Still, there is an
added bonus to the fans: Snyder released a black and white version robvlee

concomitantlyto the colored one, a nice aesthetic towdring the years that preceded

2Gal Gadotos addréssbabawiodoen Whedsats of Justice
https://tinyurl.com/3tfokthf
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