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Abstract

Meaning-making dynamics within and across workgroups: An inquiry into the
creation and movement of usable knowledge in a loAgrm care facility in
Ontario

Julio Lombardo, M.A.

Concordia University, 2025

This thesis explores the putative correlatibasveen the modes of criminality and its
correlations of historically depicting autism on screen in a negative light. By analyzing pro
eugenic propaganda films, the essay argues there has been a consistent pathology which has over
time developed into a daature commondesr i bed as t he demonstaegioow The
thisuniquetrope continues to negatively influence the way we see autism in films and media by

exploring different film representations which involve autistic coded characters.
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Prelude: A brief confessionfrom the author before we depart
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Above are the names bestowed on the children time hasttiemg These labels have
dwelt among us for a long time, and have béem result of much prejudic&hey have also
historically contributed to mass exterminations of thousands of innocent lives. All because of a

label, or as | willsoon argue in my thesian assumption.

There haglso been an idea that has been propagated through western media, that neurodivergent
people are fruitful, prolific, and are accepted within mainstream society. The assumption is that
because autistic diagnosave been increasivgthin the past couplgears,eventuallythere will

bemore tribes of neudiverseindividuals tha, there will be ofneurotypicas.

| must confess to the readéeing diagnoseds anautisticindividual, | have hesitated writing
this prelude out of fear that | will somehow labeled and put in a box that | do not identify with

anymore If anythirg, | sincerely hope gnresearcttanoffer something nevin the evergrowing
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discussionssurrounding neurodiversity representation. Perhaps one of the reéasitinfgel this
hesitaton stems from constantligeing pathologizel by my neurological conditionmy autism

usedto explain underling issues odds with the normopathpziblic.

| would like to propose an ide@elow | hawe left a relic from my past whiclkarries a
stigmatization which has pathologized me for ye&tsch a labehas benefited me while also
inclosing myself from ever extending the barriers of who | can become. Below | have left my
official ASD diagnoses which | received when | was 11 yearslbid. five pages. Five pages

that claim to know who | am. Some see it as a blessing, others as a prison séntea®is
anything | wish to prove throughout my thedisjs that a diagnosibas thepowerto either
benefitor as we will soon seetereotpe every facet of your entire autonomy. It is with this
spirit that | gladly share my diagnoses, as | would like the reader to see how | do not identify
with the symptoms this label entailaspired by one of my favorite biblical verses from the book

of Exodus, | have dedicated my thesistba bases o s ki ng t Who gives @and gersgn i
speech? Who makes another mute or deaf, seeing or blind? Is it not |, the & (ERDAuUSs 4:11,
USCCB).Thi s is not to say | do nhetlwantkeassertthiatjustas b e
like any other body, | twhave changed and have grown into different modes of bkikg.a

faint whisper, Il can still hear the prolifera

éHer e. | am
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L'Hépital de Montréal pour enfants
The Montreal Children’s Hospital

m enfantav: '!autir.'-_-'—klds..\ efirst

(J Ve universitaire de santé MGill AUTISM SPECTRUM DISORDERS PROGRAM
' DIAGNOSTIC ASSESSMENT CLINIC

DATE: MARCH 27, 2007

PATIENT IDENTIFICATION
Name: Lombardo, Julio Date: March 27, 2007
DOB: 95/08/04 Hospital #: [ N

Age: 11 years, 4 months Referral Source: N

Daycare/ School Attended: ]

Identification of those present at the interview:
Mrs. and Mr. Lombardo, julio J

FAMILY CONCERNS
Julio has an older brother with Autism, and mother is concerned as Julio exhibits similar behaviours,
and he is working at a grade three level at school.

PREVIOUS EVALUATIONS & INTERVENTIONS
1. I - Pyschologist — ADI and ADOS Module 4 — Feb. 2007 — referral to ASDP.

2. Diagnosed with Global Developmental Delay at MCH age 2.5

3. - 2004,2005 — Learning Difficulties assessment using the NEPSY. She recommended
smaller class size, individual attention and structured behaviour modification.

4. Concordia University - WISC — III - average range.

FamiLy
Family Composition
J AGE EDUCATION OCCUPATION ETHNICITY J
i_FATHER | 50 College diploma cook Italian !
| MOTHER | 45 High school | Homemaker Italian 3
BIEL[NGS 14 Summit School student ! E
Family History

Julio’s older brother has been diagnosed with Autism
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OBSTETRIC HISTORY

Pregnancy Complications: 2™ trimester hemorrhaging (19 weeks) then again at 31 weeks.
gnancy p g

ILLNESS MEDICATIONS SMOKING ALCOHOL USE SUBSTANCE USE

none General anesthetic None None None
at delivery

BIRTH HISTORY
GESTATIONAL AGE MODE OF DELIVERY COMPLICATIONS | BIRTH APGAR
DELIVERY WEIGHT SCORE
37 weeks C-Section 3/7 at NICU JGH, required | 7lbs 8,9
02
DEVELOPMENTAL HISTORY
MILESTONES
SIT ALONE WALK SINGLE WORD PHRASE SPEECH TOILET TRAIN
ALONE (apart from Mama/Dada)
AGE 4 MONTHS 12 MOs 2 YEARS 2.5 YEARS
ACHIEVED |
FIRST CONCERNS

Parent became concerned because Julio was not speaking and not responding to name being called at
18 months, and also had poor eye contact

GENERAL HEALTH
Past Medical History:
Infant asthma

Allergies: NKDA

Medications: none

Diet: normal variation, but sensitive to taste and texture as a young child (cold)
Stools: regular, depends on diet, occasional constipation

Sleep: sleeps through night, up early (5 AM).

CURRENT FUNCTIONING

I. LANGUAGE

Julio’s parents find his speech “odd”, with unusual speech mannerisms, such as “once in a moon” to
signify things do not happen regularly. He picks up these phrases from television, movies, or other
people. He does not always use them appropriately. His vocabulary is very good and his articulation
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is very good as well. When he was young, he was difficult to understand, as his speech was
“muffled.” As a young child, he would also point at objects in which he was interested, using his
finger to indicate things like juice or milk. He would “go to” objects and position himself in front of
them, such as the refrigerator, to indicate his needs. He would also bring his parents to an object and
place their hands on it. He did not blow kisses to clap his hands. He never used nods to indicate yes,
or shaking his head to indicate no. Currently, he nods only very slighty.

II. SOCIAL INTERACTION

Currently, Julio uses language occasionally to be friendly or social, such as when he calls a friend
from school to « say hi. » . Julio has learned to look directly at people when they speak to him and
vice versa, but eye contact is brief. When he was small, his parents reported that he did not try to
comfort them if they were sad or sick. Currently, he will ask them how they are or touch them briefly.
His parents state they can tell what he is thinking by looking at him. They report he « looks down »
when upset and smiles when happy. Julio does not display other emotions such as disgust, surprise,
or guilt. When he was younger, he would stay by himself if he was in the company of other children.
His parents report he « kept himself busy » by walking around, and playing on the jungle gym. If
other children approached him, he would speak to them. His parents also report that he is is not
interested in engaging with children his own age, and shows no reaction around unfamilair children
or adults.

PLAY
FAVOURITE ToYs FAVOURITE ACTIVITIES
Xbox video games
Watching television
Drawing and making his own comic books
PLAY

When he was younger, Julio would be “mesmerized” by the wheels on toy cars and stare at them for
long periods of time. he lined objects up over and over and made patterns. julio would not “pretend”
play. he would “reenact” television shows “word for word,” but did not alter the format. Julio used to
collect bottle caps and rocks. Currently he collects yu-gi-oh cards. His parents did not find these
interests partivulary intense.

BEHAVIOURS

Julio will rub his hands up and down his thighs, and his parents feel this is when he is anxious. When
he was younger, he used to pace, but did not have any other paricular movments of hand and body.
Currently, he “fidgets” and appears to have difficulty sitting still. Julio’s mother reports that he will
rock and occasionally flap his hands. She thinks he does this when he is nervous. He also “regresses”
and uses baby talk and “silly sounds.” He makes high pitched noises and funny faces into a mirror.
His parents state he does this daily. Julio himself is not aware of this behaviour. As a young child, he
was sensitive to clothing that itched. His mother buys him clothing currently that will not exacerbate
this sensitivity. He is less sensitive to loud noises. Julio has a particular routine with his drawings
and his books. According to his parents, they have to be arranged in a particular way. He does not
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become upset when this is disturbed. He will seek an answer to “why things have been changed” in
the home, and will persist in asking why until an answer is provided. He is not aggressive, nor does
he self-injure.

DIRECT OBSERVATION
AUTISM DIAGNOSTIC OBSERVATION SCHEDULE (ADOS-MODULE 4)

COMMUNICATION: Julio speaks in full sentences with grammatical markings and is easy to
understand. He sometimes muddles some words up in the order in the sentence but he makes his
meaning clear. He has quite precise and formal speech at times. His speech is sometimes monotone.
There is no echolalia. He uses some idiosyncratic phrases such as "I will be working in the family
business when I grow up” or "I was hurt and it felt like there was a tornado on my head". He
occasionally offered information and reported events although he needs a lot of prompting and
structuring in order to give answers that explained what he was trying to communicate. His level of
conversation is low. He is sometimes off-topic and hard to follow. He uses a lot of incidental
gesturing and some emphatic gestures but descriptive was limited, for example within the toothbrush
task.

RECIPROCAL SOCIAL INTERACTION: His eye contact is generally poor. He will look at the
evaluator at times and was able to make better €ye contact as he relaxed during the assessment. His
facial expression rarely changed. He looked a little surprised when he saw the bag of toys but he did
not direct this expression to anybody. He did not express much enjoyment within the interaction and
he had trouble communicating his affect. When he was happy, it was ‘great’, and he could not
describe sad. He is unable to comment on others' emotions and his level of responsibility is not too
bad. He likes to save his money for his own things but he, at this point, is not able to manage his own
affairs. He has very limited insight into his role in relationships. His friendships are about doing
things with a good friend and you can get along better but he does not really talk about his place
within the friendship. Overall, the quality of social overtures is somewhat stilted and awkward. His
body movements look a little bit uncoordinated. He responds appropriately but still somewhat
awkwardly. There was very little reciprocal social communication and the rapport was quite limited
unless the evaluator structured it well.

IMAGINATION: He has limited imaginative ability. He could make up part of the story and use
objects symbolically but this was not at a very high level.

STEREOTYPED BEHAVIOURS AND RESTRICTED INT ERESTS: He has no sensory interests or
hand mannerisms. There is no self-injurious behaviour. He does not have highly referenced interests
and he does not display compulsions or rituals. He is not overactive or negative and, in fact, he is a
very pleasant boy to talk to. He showed mild anxiety at the beginning of the interview, which
disappeared later on.

Communication score is 5 (autism cutoff 3, autism spectrum cutoff 2).

Reciprocal social interaction score is 11 (autism cutoff 6, autism spectrum cutoff 4).
Communication and social interaction total is 16 (autism cutoff 10, autism spectrum cutoff 7.
Imagination/creativity score is 1.

Stereotyped behaviours and restricted interests score is 0.

(Scores above the cutoff indicate that the child is in the autistic spectrum).
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DSM-IV Diagnosis:
PDD-NOS.

Julio has communicative language but difficulties with conversation. His language is somewhat
formal and his voice is monotone. He also has poor eye contact, and limited social functioning
outside of his one friend. He has a history of poor social interaction. Finally, his interests are
restricted to his computer and television. His creativity is low. All of this is consistent with the
diagnosis in the autism spectrum, particularly PDD-NOS. He is functioning very well as a result of a
lot of intervention as a younger child. He will need intervention from the Rehabilitation Service to
help him integrate into high school, attend social skills groups, and eventually support to get some
vocational training and a job. i

Plan:

1. T'will speak to N thc psychologist at Summit School, to discuss psychology testing
for IQ test prior to starting High School in the Fall.

2. He was referred for research testing where he could get some h and a Stanford-Binet test.
!. !e woul! !e a candidate for a social skills group in a year or two when he gets older. The mother
was given the number to call if she wants that for him.
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Introduction:

FredDur st 6 s | atTéeRanatiqB019) stdrrmgJohm Trdvotta, Devon Sawa,
and Ana Goljas a controversial film that attempts to display the relationship between celebrities
and fansTravoltap | ays t he f il mdéds pr obbaegsedgia tvhoralaome d fi N
displays neurological symptonag autism spectrum disordefhroughout the filmjt becomes
abundantly c¢clear that Mooseds only objective
best friendswith his B horror film heroHunter DunbafDevon Sawg. Accompanying Moose
on hisquest is his friend Leal{Ana Golja)a paparazzphotographewho helpshim stalk his
favorite cel alkngietentually Mmoo \Bokejdass shte acci dentl y ki
maid, takes photos of himself with Dunbar while he is sleeindduring the climax of the film
is tortured by Dunbar byahvi ng hi s eye stabbed and part 0"
catastrophiendingleaves viewers with the ultimate impressthatthe violence committed and
received by Moose was due to his inherent neurological nature of hedtamgerous and
aggressivereepOn August 22 2019 Imhostecan eanlysstreewnirfg whilch r st 6
later wasaccompanied by a Q&A. The panel consisted of Travolta, Sawa, and Golja, along with
Durst himself. During the Q&A Durst went into detail on how Travaltainally received the
script andprepared himself toplay he r ol e of Moose. As Dur st S
script to John, heéd called me back the same
and he said o6it broaghai d e@Frsed,o Imyr elyetséd tam d
bit of Mo o s e (Nico7 Rilind 00d3:127u09:03019. Although Travolta tries to
display a level of sentimentality towardtsi s char acter, one cannot be

result.The f il més reception can be best summed up
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6The Fanaticd hates fans. | t hat es actors. .

really hates autistic peoples Youdbrnd damtiedi gftc
who wonot see through it $ehavibradnd wdlevmigamthoopyo c at i ¢
(Tallerico. Tal | eri co6s review best exhibits t he f

community after tHAmravolfadmodepincttiian bedemnsse.ev
insult once one considers that his real life deceased son was also autistic. Unfortunately,
depictions of such characters that are coded autistic are not unfamiliar within the realm of
cinema and medid.his ukimately leaves sito some important questiongwdid we get to this

point of representation towards autistics? Is criminality inheritable to autistics, or is it solely due

to environmental factsrwhich enable them to commit cris® What sorts of narraliogical

methods and discourses are being used to reinforce this ideology? Finally, is this argument that
autistics are inherently violent still happening toddythere are so many films which are

claiming to be inclusiveo the way theyportray autism, why are thefiéms thatstill proceed to

display these types of caricatures within our cursewtal discourse of cinematic representation?

In this thesis | explore putative correlations between the modes of criminality and its
negatve depictions of framing autism on screen. To be more specific, | explore how pro eugenic
propaganda films have played a consistent role in influencing the pathological development of
caricature thatl will descr i be a.sl argub ¢hat this trap egb only continues to
negatively influence the way we see autism in media and films, but also has been the direct cause
of the social stigmatization that has lead to the deaths of thousands of disabled individuals. A
creep as defined by Cambridge.org,s i amunpleasanpersonespeciallya man o
(dictionary.cambridge.ojgwhich exhibits behaviors that are unnatural to societal norms. The

example within the same database describes as follidMes, was such a creep he was
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https://dictionary.cambridge.org/dictionary/english/unpleasant
https://dictionary.cambridge.org/dictionary/english/person
https://dictionary.cambridge.org/dictionary/english/especially

alwaysstaringat me . (dictionary.cambridge.o)g. The f@Acreepo tropebdbs co
community is one that has been developed throughout the past century thrmegiice
propaganda seen in multiple films and other forms of media. My first encounter of the existence

of this trope which also furthered my investigation came from a YouTube videoititted t i s m
Tropes i n Me ddowred aCvariety of stéreotydiccharacter archetypes around

autism representation in film and media. YoutuBessica Kellgrefrozard describes in her

video that the trope of the creep is often used to describe autistic characters which are
Aéportrayed as | ackicnogmpeamacti iolmn, Eevmepxatomye arcd s
weird and incredibly annkeljgremFpzarg 00d8:2&400:88M)p | et e
KellgrenFozard definition sparked a curiosity in me to explore where ¢hiscatureoriginated

from and how it 8ll manifests itself infilm and media today. Although there are some portrayals

of autistic creeps that fit within the realm of reiolence as described by the two definitions

above, | am more curious to explore the historical stigmatization behindnié® that do

associate violence as a key character trait within this trope.

The representation of those with autism spectrum disorder has become a critical topic
within the realm of cinema over the past decade. Despite narrative flms and media platforms
embracing characters who fall umdbe spectrum, much exposuretbé autism community is
still severely limited and misunderstood by the general public. These portrayals often lack an
exterior Avoi ceo that can narrow down the ma
entire communityln fact, aa unbeknownst read may be surprised to discover that there is a
long historysur roundi ng criminal it the aatisrd comrhuditsoy c or r e |

associating violence @ inherent traibfwh at was depblemindedndss e d 0
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https://dictionary.cambridge.org/dictionary/english/staring

History shows us thatthisideogy of t he feebl eminded fAcreefg
can be linked to its earliest on screen depistwhich emerged during the early 1900s America.
These depictions were mainly influenced by the eugenic rhetibaic emerged during the
zeitgeist of At e 180006 s. Eugeni cs aatlgopofogistrrancs IGgltonc oi ne d
concerns modi fying and preserving t he mor e
movements split themselves into two camps, positive and negative eugenics. Positive eugenics
consists of the idea that one could build an elite society by maintaining certain desirable genes
through the method of selective breeding, while negative eugenics consists of the notion that this
could be achievable through the methods of euthanasieegnelystion of less desirable peaple
(Kevles 436). As we will see in the coming chapters of my thesis, these ideologies of producing
superiorbeings would later go on to produce the fundamental blocks of scientific racism and
become a major contributidowards the development of Nazi ideology. In particular, eugenics
experts often promoted the idea that disabled individuals were the biggest threat to their cause, as
many believed that this community was far more likely to engage in criminal activity sole

based around there genetic features. As one text states,

AThe experts raised the spectre of soci al deg
term then commonly applied to people believed to be mentally retarded) were responsible for a
wide range of social problems and were proliferating at a rate that threatened social resources

and stability. Feebleminded women were held to be driven by a heedless sexuality, the product of
biologically grounded flaws in their moral character that ledrthto prostitution and producing

il legitimate children. OHereditariand biol ogy

rather than to fl| &Kewesd3s) t he soci al corpus. o
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A solution that wasnost commonly promoted during this exas to euthaize these types of
ficriminalsd before they had #hchance to grow up and multiply. Many eugenic films promoted a

similar solution as scholar Martin Pernitknoted inDavid T. Mitchell and Sharon L. Snyder

Narrative Prosthesis Disability and thBependencies of Discourghat eugenicpropaganda

flms rati onal i zed t he Aémedi cal mur der of di s
determination of expendabilitypon an aesthetic criterion ( Mi t chel | , .Sheseder , 2
films were produced asraeans to sway the general public in favoring the extermination of those

they thought would be a great burden on society. This thesis will not only expand on the
historical impact these representations had on the disability community, but also demonstrate

their long lasting effects that continue to reemerge today in the ASD community.

Durst isnot alone when it comes to thegsertrayas of coded autistics being associated
with criminality, as there have been other films within the horror and thriller gbatehave
capitalized onthis deol ogy of the fAcreepo trope in the
The Pitt( 1981), Vi nThe@ubeg 1BAFT !l i &b aBlebsete CHdRB0S)e | | 6 s
Pet e RarksFloors{2008), Carlos BrookBurningBright( 201 0) , andColmacob C|
Play (2020) all depict characters who display symptoms of A8Dther neurological disorders
which are oftenpresenteds, creepy, demonic, and typically commit acts of stalking or violence
towards their neurotypicalounterpartsAlthough these films present many different versions of
the creep figure in the media, my thesidl explore the specific historical correlation between

criminality and autism to better understand how we evolved to these modern depictions.

Since 2013, autism has become regarded as an umbrella term for many other former
neurological conditions that were once considered a separate neurological condition. The

diagnosis seen in my prelude categorized my neurological conditioned being untite thie
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pervasive development disorder not otherwise specified {RDB). Generally, individuals who
received this diagnosis were framed as having milder symptoms of autism, as they did not match
the completediagnostic criteriaWhile others have categoed PDDNOS as being a form of

mi |l d Aspergerds syndr ome, thedagnosislbetdnteingahd afidu nc t i
was removedsincethe release of the fifth edition of theiagnostic and statistical manual of
mental disorders (DMS). Since thigime anyone who was formally diagnosed with RRDS

would now fall under the guise of autism spectrum disorder (ASEBla@diSchulmai.
Considering how the definition of my own diagnosis had rapidly changed within the span of a
couple of decades, it is portant to note that while | am analyzimy selected examples which
represent thereeptrope within my filmography, | will be using a mix of DM along with

other formal and colloquial terms that were commonly used during these selected time periods.
Ter ms | i kmei,n dfiefdeneebslsed and fAauti stic psychopathy
terminologies in psychology that would describe figures which fell under the definition of the
creep caricaturdt is important to note to the readéat over he 20" century what we now call
autism was not always seen as a social impairing neurological disorder. Rather early eugenic
movements framed mental health and neurological disorders as a slip in the genetic pool that
either coul d b eronméntoenmeeddd tdobg eliminated feom souietyi as a whole.
As we will see in the coming chapters of my thesis, stwhterms that were mainly uséal
dehumanize neurodiverse individuals grew in popularity from the eugiéms &nd media
propaganda thavere being exposed to tigeneral publicAs such, these films seras a base to
expanduponthe charateristics of how a creep figure became to Teus, although many of the

t er ms t hat I wi | | -mibred edsries®,0 Idiok ec afi gagve btl hee
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connotations of historically prejudice rhetoric, it is important to note they were also once

considered a widely acceptable and legitimate medical terminology.

With these terminologies in mind, | will now describe the symptoms that one may use
whendiagnosingsomeone foASD. TheDMS-5 describesomeone with autism having a delay
in three areas of social communication gmblic interaction These ¢)osocgak st of
emotional reciprocity; (ii) developing, understanding, and maintaingtationships; ad (iii)
nonverbal communi c at i-Dahso stakes that $omeome avitheautisnhreustD M S
al so demonstrate two of the four (i) ndekidevtia or s w
changes in routindji) restrictive or fixated interests that may Bbnormal in focus or intensity;
(i) hypo- or hyperactivity in response to sensanput or abnormal fixation withsensory
aspects of the environment; and (iv) repetitive movemeptg e ¢ h , or bardan, o f it
Ronan, et al20-21). Not every single person diagnosed with ASD will display all the symptoms
listed above, but it is important to note that each autistic person is an exception to the rule and
should not be pathologized under one set label. Furthermerd, also be using terns like
Anempealaiung®ti cs rcaotnhneurn i hbhhavee d@ladobceto describe some
of the artists mentioneparticularlyin the second chapter ofiy thesis This is due to the fact
t hat the defi nit itomyaaméreifclisivetsrmieobody)baothas alsoplayado
a critical role in sparking numerous conversations around the fundamental aspects of how
language is constructed and the boundaries which encompass speech as a whole. Many autistic
advocacy centerike ASAN (Autistic Self Advocacy Network) and The Guild for Human
Services have acknowledged and promoted the recent attempts to educate the public on these
inclusive terms. As Senior Clinical Advis@orrina Riggs, from the Guild éam states, many

selfad vocat es, nef eel t hat t he term nonver bal i
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equates nonverbal to not having or receptively understanding language. Many advocates want to
change the narrative on that. Semantically speaking, the word nonverlyed widzout words,
and thereds pushback to say that nonspeaking

t h e muildhunfanservices.oyg

There isalsoan urgent need foconducting research on the historicepresentatiorf
neurodiversity within therealm of cinema, especially within the confines of the autism
community Although there has been an increasesdifiolarfip over the years whiclhave
explored autism on the silver screen, there is still little written on the correlation of eugenics
remergng within the realm of autism representation. One can argue that this is due to the lack of
social awareness many are unfamiliar with when discussing the history and development around
the pathology of the autism community. To further this point, theddsis very little written
about autism representation from the perspective of someone who is autistic themselves and has
been associated within this community throughout their entire life. | will argue that this is
because there are aspects of negativeratgegopaganda that still remains present within the
zeitgeist of our society and cinematic consumption. Take for example; the discussions in recent
times around the idea that science can one day hope to genetically modifying the human anatomy
through techologies of artificial wombs. Such concepts are not new within the realm of science
fiction, as there have been films over the decades which have explored this premise to the extent
of seeing what sorts of obstacles a society can find itself in if it teelige in a deterministic
society that sees little to no value in disabled individuals and dehumémeredo a category of

being a second clasgtizen

One of the main reasons for conducting my research stems from the influence that

eugenics still hals on the structure of our society, especially in the realm of cinema. Although
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there are plenty of films that expand upon this idea, none come close to examining the intricate
debate around the morals of artificial genetic selectionAik@rew Niccob s d e bQattacaf i | m
(1997). Ni ccol 6s f i | m tdgstopeasfutupel campletelyi structtaed n ot ¢
around the politics of eugenics. The film shows what would happen if society were to genetically
select favorable genes and create a nevs dapeople which dominates every asset of society.

The film shows that those who apern from natural conceptiosre ostracized ansegregate

for their genetic imperfections. The plot of the film expands on the extent of this genetic
discrimination aghe protagonist Vincent, played by Ethan Hawke, must disguise himself as a
genetically Avalido candidate in order to act
time of its release, the film has grown a cult following for being one of the mdisticescience
fictions films to have ever Dbeen created. I n
tangible, that ir2011 NASAclaimed that the world oBattacawas arguably the most realistic

science fiction film to likelyoecome a realtin our near futureNASAGs st at ement wa
of a conducted listvhich sought to find the besworst scifi films that our society was most

likely going to progress into in the near futuAdthough the listmentionsthat otherfilms like

Robert ZeneckisContact(1997)andFritz Lang Metropolis(1927) could be plausible realities,
Gattacawas still selected as the most likely science fiction film to become a reality in the not so
distant future. This is becaussattacad s ¢ o0 n c e p t iscregibderadvinceenénts gemetic

science has accomplished in our society over the pasttweaty en year s since th
release. To further this poinfihis concept aligns with current research in medical genetics,

which focuses on studying heliary diseases within familiegccording to the Commissariat a

I'énergie atomique (CEA), our increasing understanding of human DNA could indeed lead to the

identification of ind vi du al g enet i(nmsn.cpn dtdsifos thie redsdanithatrl @ilo
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argue throughout mghesisthat if we do not explore this specific topic manedepth, there will
unfortunately be more potentiaspects of negative eugenics that sidlwly remerge within our
society again in the near futuie.fact, some conceptd$ genetic segregation have become fully
prevalent in our society and have been a point of contention against the disability community for
decades. Take for example the increased number of abortions committed from women who are
pregnant with babies who hav@own syndrome. A2022 report by The Joint Economic
CommitteeRepublicanconfirms that aboutié 60 percent to 90 percent of children diagnosed
with Down syndrome are aborted in the U.S., compared to 18 percentpoéglancies ending

in abortiord (Lee, ). Despite this incredibly high statistic, it fails in comparison to how high the
percentage has grown in Europe over the past three decanlas prenatal screenings have
become more of a common necessity for won@me of the European countries who héve
highest pregnancy terminations for Down syndrome individuals is Iceléthdan almost 100
percent pregnant terminati¢g@Quinones& Lajka). It is unclear if this is solely due to it being a
strictly political or cultural endeavor, however these diaisaffirms the notion that parents
would prefer to terminate their pregnancy as a way to modify ones genetic selectiortheather

allow a child to be born with Down syndrome.

Other conceptual ideas have sprung within the realm of eugenics and dist@rmin
developing in the sometime near future. A company called EctoLife released a promotional
video in 2022 which advertised the possibility of creating genetically modified babies through
the technological advancement of artificial wombs. The companydsanify demonstrated that
it had the proper funding from tycoon Elon Musk and will be able to hopefully produce 30,000
wombs each year (Gordor). Although EctoLife seemed like an incredibly innovating

opportunity and a great advancement in genetic setecthere is only one major issue that
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remains in its way, the company does not exist. By this | mean, | am referring to the fact that the

ad, as well as the supposed technology in genetic selection are all a fabrication from a German
filmmaker namedHashen Al-Ghaili. The video in question was the subject of an overnight
sensation in the realm of science, as his video was increasing being shared and reported on
multiple social media sites and news outlets. The video became so big-tBhaili even had to
comment on the realities his Acompanydso tech
German filmmaker stated how the technology in the video was nowhere near to existing anytime

in the near future and that his company was only in tmeequal stages of forming nuance

di scussions around societyos relation" o6lo get
understand that the video was taken out of context and some peopteisbatme as if it were

r e aTheé main goal of creatinghé video was to ignite the discussion about an emerging
technology and to highlight scientific pr&gs in the field of ectogeneSisPétersen Despite

the fact that the fraudulent company had no intention of mass producing its technology, it none

the less still generated a discussion around the prevalence esigadideterminism still holds in

our society. Due to the large amalgamation of misinformation from news outlets, some academic
journals also cited the fakectoLife as a futuristic alterative teatural conception for the general

public. In an article from thelnternational journal of surgeryitted A Ar t i fi ci al W
opportunities ad challenges for public heafththe authors not only confirmed that-Ghaili

had the advance technology to woutts be available, but also stated tiiat, t can be a s
alternative in cases of placental insufficiency, which can lead to preterm labour and intrauterine
growth retardat i onThie mdakshhat theetechmdlogyail it weré 108be
available, could ultimately prevent the growth of individuals with neurological disorders.

Although we can rest assured that the technologglaghailo s company i s nowhe
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world Gattacg one must still question how such a eugenic concept canrgideesome people
toward a disability free society. This phenomenon is nothing new to the disability community,
and as you will soon read from my thesis, has ultimately led to significant direr consequences

that still loom over this misrepresented commytoday.

Overall, \ery little has been written about the epistemological origins of these frequent
autistic tropes that are constantly being displayed in everyday media. If my research is a success,
my thesis will not only prove that there mustdeal for critical change within the cinematic
world as regards to how we present autism, but also provide a resource for the neurodiverse
community. As a neurodiverse individual who grew up in this community, | pavsonally
witnessedwhat limited resourceshere are for the public to be more acquired on these subject
matters. | hope to provide more knowledge to slowly close the gap in our academic field by
asking audiences to become more critical in the ways they view the autistic bockgen. $n
order to achieve this we must first take a step and examine where these stereotypes were once

formulated.
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Chapter 1: The Bl ack Sandthe&kNeuratymealrAmerigad@milzhi | dr e
The development of the typical American family has been held as one the most important
foundations which have contributed towards a
consists around the notion that families with normative bodies coitby @ prosperous life, if
they are able to contribute back towards the
the ideal American was expected to fashion on
films provided the opportunity to gent and uphold the sanctity of typical families and the roles
each had to play. Families that had members, who were considered disabled, were often left to be
subjected to forms of isolation and humiliation. In many ways, a disabled family member often
signified a great burden upon the family as well as society. What sorts of impact could a disabled
body have on the establishment of the American family, if they would even have a place in the
family at all? If the disabled body was unable to fit into thenpse of American ideals, this
often left room for others with nefarious intentions to speculate what the disabled body might do
if left to its own d6natured. For my first <cha
argue how the eugenic me ment of the early 19006s propose
would evolve into criminals. | wish to also demonstrate how eugenics from this time period
proposed to fix this controversial issue through radical ideologies. In order to do thishéwill
examining two fil ms, Leopol d Whart dlme Baakd The
Stork( 1917) , and TConaonrer oWi 6l £bho3a@)hdvkichd propased two different

eugenic ideological solutions toward disabled American family members.
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How AThe Bl ack Stor ko i Hdehturyeengenicdimpol i tics i n

The sociepolitical zeitgeist of early 20th century America was without a doubt heavily
influenced by negative media depictions towards disabled bodies. Many stB@0smAmerica
voted to fnélegislate the compulsory sterili za
among immigrants who also did not fit the ideal American archetype (Pernick, 22). Much of this
philosophy was based on the predication of presgraertain races in America that were
deemed Asuperioro to others. F r o m oftedgenicistsd e o | 0 ¢
gravely warnedhe dangers of having disabled family members, as their disability was often
associated with criminality. hs e di sabl ed family members were
of the feeblemindedo and the danger of Orace
6socially inadequatedo (Lombardo, 248) . Thi s
Gr ant 6 s ernifscdaoklaaledPassing of the Great Ra¢@916). The controversial book
depicts racist undertones and suggests the idea that the Nordic race is superior to others due to
evolutionary factors. I n Grant és ctheanpadéOr A The
government intervention in regards to poverty
It is important to note to the reader that during this time pefiegblemindednessvould not
only represent what we would later categorizegart of the ASD community in the coming
decades, but alsodluded a larger range of other cognitive disordbest would be seen as
inferior to the normalized development of mental cognition (Smith,64). Grant believed the
di sabl ed c¢ ommuwseiwasytdle a bundenyupop socigty, including the American
family. As a result, Grant felt the need to construct a systematical structure which would
pat hol ogi ze around the notion that di sabl ed

beliefcons st ed i n the notion that this Araceodo was
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progression and sustainability of western culture, solely due to their bodies and minds being
unable to be exploited from a capitalistic system. Therefore, Grant pebfust those who were

of a fAsuperi or togrevant theseecommuratiesdronaovetpopulgting in order to

all ow for progress for t he human race. As Gr
increases; the burden of their support wilttw®e ever more onerous until, at no distant date,

society will in selidefense put a stop to the supply of feebleminded and criminal children of
weaklings. o (Grant, 49) Gr ant states that t h
charitable oganizations that wish to relieve the suffering of thi@eebleminded criminals, and
demand government al intervention to destroy

solution can only be done through the methods of eugenics. As he writes:

A Tehindividual himself can be nourished, educated and protected by the community during his
lifetime, but the state through sterilization must see to it that his line stops with him or else future
generations will be cursed with an ever increasing loadoftvi ms of mi sgui ded se

(Grant, 51)

These legislations were not exclusively being discussed in the United States, as many
professionals within the medical field of Canada displayed similar interests. One figure who
contributed immensely téiti s narrati ve was Thomas Dougl as,
Me d i candresponsible for the creation of the national system of healthcare in Canada. In his
ma s t e r O'ke Ptolleens of the Subnormal FamiBouglas proposes three solutions to the
rai se of wel fare participants t hat he bel i e\
criminals in lowefincome households. His proposed solutions were to segregate the lower class,
the sexes, and sterilized ecti ve i ndividual s, including tho
From the authordéds perspective, Aéit gives pro
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nothing except the privilege of brining into the world children who would only be atcare
themselves and a charge to societyo (Dougl as,
his arguments on the relation betwea#aeblemindednessand the dysfunctional family will

manifest themselves during in my coming chapters that expleredielopment of thearly
monstergenre in 1930s America and how these ideologies reemerge later in contemporary

cinema which involve critical aspects of the ASD community.

These textual sources offer us an inside look of the state that eugenicsduasgnthe
early 1900s. However, no event better illustrates these ideologies than the Bollinger case of
1915. On November 17, John Bollinger was a newborn disabled infant with no neck or right ear.
Convinced that the child would grow up to become a butdesociety, Dr. Harry J. Haiselden,
with the permission of the childbds mother, al
preforming a lifesaving operation. The case caused an immense uproar, later sparking a debate
on the boundaries of pdisie and negative eugenics and its role in legislating euthanasia towards
the disabled American public. The case proposed the question of whether doctors had the
superior moral right to perform such hémding measures on newborn infants. The case was
nowhere unique for its time, the Bollinger case grew to exponential heights making it one of the
bi ggest events that woul d cement t he mor al

Hai sel dendéds cases may not have udinateetl@atctitigal i nf | u

period in which many present attitudes and as
13) I n fact, many parents of di sabl ed youth
decision of terminating the Bollinger baby afid® wr ot e movi ng | etters of
and requested his help in allowing their chil

actions, Haiselden insisted to his critics that the baby would never achieve the intellectual
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functi omgydofmaaynw &@ni mal o and would go on to
criminal (Pernick, 72). Therefore, it is here where | wish to conduct my analysis and examine

how figures like Haiselden would use propaganda to propagate the notion that disabled babies
would turn into impoverished criminal if not euthanized at the time of their infancy. After

Hai sel denés status became an overnight nati o
international recognition for influencing and starring in one of the nmbatmious eugenic films

to be created from the American film industry. Such a film would generate a mass ambivalence

of discussions among the American population to what a typical eugenic family should look like.

The Black Stork1917), later renamed tbe title Are you Fit for Marriage(1929), bases
a majority of its plot off the Bollinger case by depicting a hypothetical scenario in which a
disabled newborn grows up to become a social outcast, eventually turning into -hekned
criminal. The storyconsists of a young engaged couple named Claude and Anne, who plan on
starting a family but ultimately come to a difficult decision on whether or not they should
reproduce. Dr Dicky (played by Haiselden himself) on multiple occasions is critical about the
uni on and reproduction between Claude and Ann
di sease. The film makes the suggestion that C
sexual relationship with a slave woman, therefore implying thatdCéad s o f f spri ng w
physically and racially inferior (Smith, 18). Dr Dicky strongly recommends that the couple does
not have children for the betterment of society. Ignoring hisspléee couple proceeds to
reproduce and have a baby boy; however, #n come to discover that their newborn son is
severely disabled and is on the verge of dy i
perform the lifesaving surgery on the newborn child. In that same moment, Anne is suddenly

struck by a vision from G d , in which she sees her sonbés hor
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lifesaving operation. The vision shows the audience the newborn growing up to become a
crimpled hunchback that woul d experience a |
(Pernik, 6) and eventually become a dangerous criminal who would live a life of immorality.
Enlightened by this, she agrees to allow the doctor to terminate her baby through lethal injection,

resulting in the newbornés sGhisttit to be embra

Ironically, the religious components of the film sparked a major controversy among some
religious and political groups and denominations across America. Many were split on the issue
of whether terminating a disabled newborn was justified. Thegioek element of depicting
Christ in the film was by no means unintentional, as historically the representation of disability
has been associated on screen as either as a
usage of religion in afiimdepicin di sabl ed figures would creat e
experience and knowl edge of di s athe Cinemy of i t s el
Isolation: A History of Physical Disability in the Moviest at e s , ARémovies that
concept of aGod-delivered cure represented a major shift in moviemaker attitudes towards
di sabilityo (Norden, 38). Around the same tim
gener al American public which wishedround eval
eugenics and the Bollingdraby (Fg. 1) (Fig. 2). The pols found that more protestant
denominations along with Socialists groups we
the Bollinger baby and other disabled newborns due to thed gapwth. On the other hand, the
poll also showed that the biggest opponents to euthanasia came from a majority of Catholics who
due to their beliefs saw eugenics along with other forms of birth control as contrary to their faith.
As Christine Rosen stat@s her bookPreaching Eugenics: Religious Leaders and the American

Eugenics Movement a maj or component to this notion wae
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of modernity in North America. As sbeottkeat e s,

laws of biologyy governed human behavior and protected, among other things, the
indissolubility of marriage, the sanctity of protection and human life (born and unborn), and the
family. By interfering with these things, eugenicist violated natural law, ansl ¢arned the
censure of mo st Catholicso (Rosen, 140) .
Montana, commented during this divided time by stating that disabled individuals like the
Bollinger baby, all had the equal civil right to life as lamezl through the authority of Church
doctrine along with their constructional rights as indicated from the American declaration of

Independence (Pernick, 75).

Table 3. Publicly Stated Position on Treatment, by Religion

Catholic Jewish?® Protestant/Other Atheist/Unknown

Treat all 14 (78%) 6 (33%) 36 (
Don’t treat some 0 10 (56%) 31«
Actively kill 0 0 3
(
(

44%) 60 (28%)
38%
Up to {.‘1()&.11)[' 4 (22%) 2 (11%)
Other 0 0 ;
Total (N 333) 18 18 8

*Includes those with confirmed affiliation and those with surnames that in Europe had been

legally designated for Jews

Fig.1. A poll which was conducted in America showing the different responses each
religions had towards treating/terminating disabled babiegOxford University Press, USA,
1996) 34.

Source: Martin S. Pernick The Black Stork: Eugenics and the Death of "DefectivB8abies
in American Medicine and Motion Pictures since 1915

Oxford University Press, USA, 1996.
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Democrat
Independent

Catholic  Others or Progressive  Republican  Socialist

Treat all 4 (80%) 5 (29%) 10 (67%) 15 (43%)
4

Don't treat some 0 10 (59%) (27%) 13 (37%) (82%)
Actively kill 0 0 1 ( 3%) 2 (18%)
Up to doctor 1 (20%) 2 (12%) 3 (9%)
Other 0 3 ( 9%)

l'otal (N 8 17

Fig.2. A poll which was conducted in America showing the different responses each poltical
affiliated parties response towards treating/terminating disabled babies (Oxford University
Press, USA, 1996) 33.

Source: Martin S. Pernick. The Black Stork: Eugenics and the Death of "Defective" Babies
in American Medicine and Motion Pictures since 1915.

Oxford University Press, USA, 1996.

Hai sel den occasionally used religious and p
approach to the Bollinger case. When questioned about his moral obligation to the newborn,
Hai sel dends char act erwillofitGadteastheichild be boen ddfectivenlt A | t
i's his wild.l that the child die. Shall I set
Thus, depicting the termination of a disabled newborn was considered, for the most part, a
commonly acceptedolution among many different political and religious groups at the time.

These policies, along with the national, political and religious rhetoric of the time, clearly

demonstrate much of the publicbés vi eteemon di sa

This rhetoric can also be commonly found in many literary depictions of disabled
individuals. These stories consisted of the question of how these disabled individuals should

interact with their neurotypical counterparts and be framed withintgaggea whole. Many of
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these literacy artists as well as their methods of telling stories about disabled individuals
eventually found their way to cinema. For this reason it is important to note to the reader that
such narrative stStucrtkuda,eswdrie& en ditT hree B | vaictkhi n t
ti medbs disabled characters were written with
note that the majority of narratives would ei
(typically by some miraculous miracle, prosthetic, or sterilization) or die (murder, euthanasia,

etc). It would reinforce audience members that the disabled character was only used as a
metaphorical or allegorical plot device to push the narrative forwans i§ what David T.

Mi t chell and Sharon L. Snyder define as a fn
same name, Mitchell and Snyder examine disability through different literary representations,

and discuss how many akdedied writers haveistorically relied on the disabled body as a plot
device for their stories. As the text St at es
disability has been used throughout history as a crutch upon which literary narratives lean for
their represett i on al power , di sruptive potentiality,
want to demonstrate that the disabled body represents a potent symbolic site of literary

i nvest ment 0 Yydbtj49)c Byeekaminiagrihése Spen endadratives, e authors
conclude that the i1 nitial goal of the disabl
invisible status of a normative essenceo0 thus
within society(Mitchell and Snyder, 8). This narra@ivdevice will soon become a common

theme throughout the chapter, as many readers will note that the substantial films and texts that

will be referenced featuring characters that fall within the ASD/disability community are framed
around this ideological micture that goes against the stereotypidaterican family. For

example, The Black Storkpresents a similar lesson towards audience members, as the film
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exhibits how the <cripple newbornsdé hypothetdi
criminality. Through this narrative device, the director will insist that the cause of theecGpgpl

inability to assimilate into society solely comes fromihigerent genealogical nature.

The Bl ack St ofrolk @8s/hoddradrManhdod: o n

ThroughoutThe Black Storkwe are presented with two major stages that contribute to
the crippledasodescemnnal ity, ABoyhoodo and A Ma
we see a particular scene that demonstrates how the disabled body is not able to function within
the filmdéds structured and soci al lorggrwithshis o f s 0 «
mother encounter a group of boys who are playing outside which entices the cripplg to wa
join. As seen below (fig)3, the group of boys replies in a
youbre@dyauj ibmx ng bad Wharork0050.44VReeactedooy his§peers, the
di sabled boy isolates himself and then I s see

mother. The parallels of sociadjection from the story beconaeform of comfort for the child.

In Symbolising Boundarieddentity and Diversity in British Culture§l986), Allison

James writes about a |l ack of fisamenesso. I n h
Adol escence, O Al 1l i son states t hat adol escent
Asameéneasnsong t heir peer s: i B onddiaeupon mvhich ttheyn o t d

themselves have tacitly agreed. Those who are perceived totddferuch from this symbolic

mean are ruthlessly identified and TheBlmaskdeéeo (J
Stork as the film shows us how the disabled bod
difference. Another example to illustrate this idea can come from comparing the disabled
protagonist to another disabled literary figure from William & k e s pRecharddlldMitchell

and Snydey bookNarrative ProsthesisitesL e onar d Kr i egel 6s essay fADi
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Literatureo whRichardllle@x ache hesmihow makes him a su
and pity to the reader. As the book states,
both to be damned andtobepited nd fr equently to be damned as
Snyder, 18)Ther ef or e on a narrative component, t he
Ainormalityo creates an environment of isolat:i

revengeupon the world.

f

R LT
r 12:51:08:07r 3

Fig. 3. Still from The Black Stork(00:50:48. A group of kids mock the crippled protagonist
calling him a jinx.

I n the next stage of AThe Black Stork, o AM
cripple, as Claude and Anne try their best to hide the disabled child from the public. Even when
thepr ot agoni st manages to run away to the bust
minds are crookeeb ( Wh a rWharton, 0&58:49) the film goes out of its way to
demonstrates how little use the disabled body is in society. One such example includes the
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protagonist realizing he would be rejected fr
demands per f ec tWhaton,0059:44WAnathet examplecan be seen when the

cripple gets into a baight over his appearance (fig).4 Being of no use to his country and

unable to establish normal relationships among his peers, he vows to take revenge against his
parents ér fostering a life of isolation. When the moment finally arises, the protagonist is taken

back to see that his parents are in a constant state of grietigintbiggiving him life. (fig.5

Unable to kill his parents, he realizes the real person regpefsi his tortured life is, Dr Dicky.

Thus the disabled protagonist vows to kill the doctor for performing the lifesaving operation on

him. When he finally encounters an old Dr Dicky, ashamed of what he has allowed to live, the
protagoni s tretbetman vehe condémhedume & this life of torture and shédee

what you have saved me for! Now you wil|l pay!
then proceeds to murder the doctor and goes to prison. Eventually he is freed and meets his
futurespmuse | eading to a cue card t ha+0o s(tVWhtaerst,o ni
& Wharton, 01:13:41) suggesting to the audience that the criminal will spread his seed like a

disease eventually leading to a total collapse of society.

24| Page



4 S
- ' ‘
4 ‘el £
| F. { "
o bl

' ‘\B:UE.BE.UEr ;

Fig. 4. Still from The Black Stork(01:02:14). The crippled protagonist gets into a bar fight
after being made fun of his appearance.
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Fig. 5. Still from The Black Stork(01:06:30). The crippled protagonist attempts to murder
his mother as an act of revengéor her giving him life.
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The ending of the film proposes upon audiences that, the only solution to stop this
newborn cripple from turning into a criminal and depleting society is to kill him through lethal
ejection. In this instance, the narrative presth reaffirms to # audience that an abnormal
person(in both body and mind) will never be able to be integrated within society. Rather than
suggesting a cure through sterilization, the film proposes that the only solution to this abnormal

body is to elminate it before itapidly spreads.

Although The Black Storkvas highly influential for creating mass hysteria regarding the
relationship between disability and criminality, its success would be short lived as the American
public would momentarily seerapid decline in feature films that promoted eugenic ideologies.

A contributing factor behind this major shift within the realm of the American zeitgeist came

from the film industry censoring and banning eugenic medical procedures from being depicted in
publ i ¢c t heat er 6s .TheBlack G®wriwvkrg movad lfromsthe Isilvéde screen and
shown in Aécl assrooms, road shows, and ot her
eugenic frame work to promote euthanasia to poor and underprivilegeducdtiesn (Pernick,

160). Another major contributing factor came from American medical professionals who were
highly <critical and constant i n boycotting &
campai gn. Perni ck al s o ofsatagemne schaarshiph aong withatiss e | d €
reserved and isolating character of being a loner, ultimately saw the demise of thisdelf
entrepreneur fade into obscurity within the realm of medical academia (Pernick, 162). It would
seem that euthanasia in &nita was slowly becoming a footnote in the long complex history of
disability studies. Although no longer being promoted within mainstream theaters, other eugenic
procedures like sterilization, were still very present and accepted within the realm of the

American public as a means to protect the typical American family. For the moment, it would
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seem as though America had moved on and forgotten this bit of dark history of promoting
negative eugenics within the realm of cinema. This unfortunately wouldasbidng as the
coming decades would see a revival in the promotion of such negative eugenic ideologies, now

refined in a new cinematic light.

Eugenics Debates within the Studio Hollywood era of Cinem@a To mor r owdés Chi | dr e
Although there was ahort period of time where eugenics did not dominate mainstream
theaters, the golden age of cinema ushered in a new age for many studios to incorporate different
arguments around the promotion of positive and negative eugenics. The film industry which
historically built narratives around conservative ideologies, insisted on upholding able and
normative bodies and minds as a standard when constructing narratives structured around the
representation of disabled characters. Although films during this timelisatlled characters
who could now voice their own opinions, much of these big budget narratives were still being
constructed around the approval of able bodied figures who found more capital off exploiting
disabled bodies for storylines that were assodiatéh tragedy. Euthanasia had also made a
popul ar cC ome b a-toR0s, Americ@nértevaspapens iand magazines resumed
extensive coverage of mercy killing, and by t
(Pernick, 160 As reiterated from myastchapter, earllt 9006 s eugeni cs was di
subgroups which proposed different solutions
preserving and maintaining a normative society. Endorsements of positive eugenics meant that
doctors had the moral superioritytoa ni pul at e a personds heredity
order to produce a superior race. Meanwhil e n
killingsdéd as a solution to improving the con:

those deemed a burden on society as a whole. (Kevles, 436) Now, 1930s cineom S@amp
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primarily focused on aspects of societal regulations, while the other camp continued to embrace
extreme alternatives as the ultimate solution to the disabled commDeispite euthanasia
becoming popular again, many studio directors chose to critique the realm of negative eugenics

as it allowed room for more public discussions on the usage of medical procedures like
sterilization. Therefore, films that criticized the ®ya 1900s era of negative eugenics often

evoked open ended discussions on the validity and role of sterilization and euthanasia in the
public domain. Since the heyday dfh e Bl a c &verngjiht populaity, the American
government solidified its stan@d mandatory sterilization and institutionalization, policies that
segregated many disabled Americans (Smith, 36). Previous policies surrounding the sterilization

of the criminally insane had existed ite numer
19306s the number of Americans forced to be
(E. Evans, 107). Even though these laws were clearly meant to discriminate against the disabled
community, these laws were considered a far better solutioneathought of euthanasia had

now become a more taboo subject within the public perception. During the time these mandates
were active, there were plenty of opportunities for individuals in the film industry to construct
arguments critiquing the legitimacgnd effect these laws would have on the balance and
structure of society. Some studios thus shifted their focus on producing films that questioned the
extension these mandatory sterilization and institutionalization laws had on the general American

public.

Fi |l ms i ke Cloraorrav's @Hildrelm (0934) gproposed an open ended
discussion on the effects these mandatory sterilization laws had on the typical American family.
Continuing on the nature vs. nurture narrative trope, the film presentsMdisen, who wants to

marry her fiancé Jim and start a family. Her dream comes to an abrupt end when her
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impoverished and alcoholic parents are forced to undergo sterilization due to their reckless
lifestyle. Being the only member of her entire family taafcially support her physical/mentally

disabled siblings, she is deemed too much of a liability to reproduce, and therefore must also
undergo the sterilizing procedure along with her family. Alice is then arrested and prosecuted as

a criminal by a corrugtdicial system, solely due to her inherited genes. Her fiancé Jim makes a
bold case to Dr. Brooks, the familyds soci al
sentenced to be sterilized along withefilmt her ¢
then presents a new revelation, which proves Alice was never biologically related to her
alcoholic Aparentso, but rat her a part of ar
provider off the | aziness ofiancé dlomg viiatheo priest a mi | vy
Fat her OO6Brien manage to stop the procedure b

Jim walking out of the hospital ready to begin their new lives.

Wil burdéds film aims to cr eakéepowendynamipseoithedi al o
corrupt medical and legal institutions and their associations with negative eugenics. This debate
focuses on the necessity and legitimacy of mandatory sterilization laws. The film assesses the
fragility and exploitive nature theseamdates can have on the general public if governed by the
wrong people. To further this point, the film depicts a scene in which Dr. Brooks is having an
open debate with Dr. Mclintyre, the surgeon who will soon perform the sterilization procedure on
Alice. Both doctors present opposing arguments on whether Alice should proceed with the
operation. The scene emphasizes the level of skepticism as regards the scientific legitimacy that
sterilization has had on the pr ewhelatAs then o f C

discussion unfolds Dr. Brooks argues,
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Dr Brooks: Aéis science always right? Well y
fair? Well look at all the great men in the world that may be classified as having been insane or
some othemway unfit. Well look at Nietzsche, Dostoevsky, Edgar Allen Poe. Suppose their

parents had been sterilized. o

To which Dr. Mcintyre responses,

Dr Mcl ntyre: A | admi t these men are not what
parents? Were any oftne f at her 6s to a genius? Listen Bro
are justified. The benefits are so great; we

think wedve mad®eo3u32@4006)t . 0 (Wil bur ,

To further engage with this disgsion, it will be of great importance to note to the reader
how individuals could be medically expled and labeled as insaneminals to begin with. In
order to understand the role of these horrific institutions which are being depicted on screen, we
therefore must examine the epistemology and immoral exercise of power one possessed to
bestow such | abels wupon individuals who may
F o u c aMabness snd Civilizatioi1961), the author examines the history of howdness
and reason were interlinked without distinction between one another. During the enlightenment
era, madness and reason slowly diverged into two separate categories. Since then, madness
(which Foucault connects to array of neurological conditions)rbeddistinctly molded around
different modes of societal constructs. In his chaftke, Birth of the AsylurRoucault explores
the history of Samuel Tuke philanthropist and mentdlealth reformer whose methods of moral
treatment generated the pasbdernapproach to institutional asylums. Tuke describes insanity

as a disease which disrupts any form of agency a patient has with respect to his or her capacity to
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function within the Anormativeodo real ms of socC

tobe cured and, Afebelieved that insanity consi
said that the insane person's Ointellectual,
than obliterated. & Thi s a indtlewsate of follrespansibilayl a n c e

for their behaviors and thoughts, on the one hand, and retaining some room for freedom of

choice and moral autonomy,n t he ot her )0 (Raad & Makar:

Tukeds psychiatric methods cr eamicdaetweeman | nh
psychiatrists and their patients. The pat ho
authoritative position, and it is only he who is capable of diagnosing an individéiaimes d 0O . |t

foll ows t hat powea whiclsalsthas theallity to tgaieke@psthe barriers of reality

To elaborate this point further, Foucault argues that after thed®ury the medical certificate
became a power ful t ool for doctordés to mandat
doctors to turntte asylum into a medical area, and individuals as patients. However, Foucault
states that doctordés mor al obligations ar e, A
he possesses in himself and that would be justified by a body of objectiveckigewlt is not as

a scientist thahomo medicuas authority in the asylum, but as a wise man. If the medical
profession is required, it is as a juridical
(Foucault, 281). InThe Birth of the ClinicFoucailt reiterates this point again through what he
calls Athe medical gazeo. This 6gazebd is expl
AThe absolute eye of knowledged constructing
out nortbiomed c¢ a | mat erial. Therefore, the fAédgazeb
be the relevant elements of the total data stream available to our senses. Doctors tend to select

out the biomedical bits of the eptauvitsushestthéd pr ob
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wayM®i ssel brook, 1) . | f we apply Foucaultds o
sterilizing Alice, we wil!/| see a similar 6med
of the medical system know better, solelyedo their superior knowledgeable power dynamic.
Considering that eugenics was a main proponent that was found in many hospitals and asylums
during this time, one can only imagine what sorts of falsehoods were justified in the name of

subjective truth.

Another example of this scenario in full force can be found from the writings of English
philosopher G K Chesterton, who similarly commented on the severities such subjective criteria
could have on a society who bleibndelmi nddieadgn oosre df
Chest er t gugénss abdoQihler, Evilel922) was produced as a means to critifibe
Mental Deficiency Ac 1 913) which pushed through the Unit
sought to implement institutional treatment for pleodeemed "feeblminded” or "morally
defectiveo, similar to the scenario of Wil bu
parl i ament considered feebleminded was -fié muc
mindedd itsel f éaul 25) ad ersfores qodldobe applidddto anyombo was
struck by poverty or happened to have a hist
that anyone, disabled or not, was vulnerable to be subjected to such inhumane punighments.
his famougquote Chesterton statdsEv e r y t r a m,pevery lalmourer e/ho s shigdeny

rustic who is eccentric can quite easily be brought under such conditions as were designed for

homi ci dal mani acs. That i's the ,25).tFoueatliaocdh and
Chestertonds analysis applies to the doctors
of subjective morality oved nddanheedOpabbodgt and
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case, Alice is solely deemed defective dueher inheritable genes, and therefore must be

institutionali zed and become sterile in order

Wil burds film critiques another i nstitutic
grounds6 of Toudrhreacwd v adgudsioturduliglenoccasions that the corrupt
legal system depicted in the film, is another establishment which exploits innocent victims like
Alice towards a greater eugenic ideology. Through these legal exploitations we will be able to
examine aspects of the ACreep0 trope the depi
grouped into two categories within Wi lburos
circumstance, and those who are protected due to their relations tioapdatitervention. To
examine how <criminals are described wi t hin
pathological components that frame disabled figures to be categorized as automatic criminals.
During the court scene of the film, for instance, iandes see Judge Beakin determining which
criminals should or shouldndét be sentenced to
scene, audiences see a fwommunitive feebleminded character played by Schlitzie Gigan
American actor and sideBow performer who starred in films likd,od Browning $-reaks
(1932. Within minutes of the scene we learn though the prosecution of this muted disabled man
that he was abandoned from his parental figure and therefore has no one to defend the
accusations. With no one to defend the disabled man, the judge speaks onalfisafeh
sentences him to be sterilized. In a later scene we see the same disabled man ready to be operated
in the hospital ward(Fig. 7) (Hg.8)a r esul t of Dr Brookds commi
punishment that was ruled by the court. When questionine ifudge should have released the

criminal on the streets, Brooks states,
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Dr Br ooks: nOf course not, but why sterilize

up for the rest of their |iveséyouikealthatPbi
Doctor: Aln most cases a mental condition 1is
Dr Brooks: fAYes thatods | us0031®hoa:31:40)t i s, an ex

Fig. 6. Still from Tomorrows Children(00:21:51). American actor and sideshow performer
Schlitzie is being prosecuted for their feeblemindedness.
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Fig. 7. (Left) Still from Tomorrows Children(00:31:42. DrBrookss ayi ng fAYes t hato
what i1t is,.an experimento

Fig. 8. (Right) Still from TomorrowsChildren (00:31:13). Shot of Schlitzie being pre

examined before sterilized surgery.

Later in the same scene, the film reiterates this point once again, when we encounter another
criminal patient named Spike who will be going through the same sterilization process. Spike by
no means is a coded disabled character but rather a depictioh tmeapresent the common

thug who happens to get mixed up with the law. Despite his asserted criminality, Spike makes a

comment on the validly of the operation will have on preventing him from committing future

cri mes. Spi kebds monfoll ogtue twhéeé hetDmos BofooWisl b er
AHowd6s this operation going to keep me from s
a jam? Well it wonot. Just wai t til I get

somet hinlgy gom mgato mi sséOkay Doc, you may be

cutting than t hat036:380087 0P 7 )ne SPpi KWdsS buouomment s
here, as they provide a legitimate argument against the sterilization mandates and tley role th

are presumed to have on the rate of criminality. Although Alice, Spike, and the disabled figure

are all arguably victims of a system which believes to have the moral right over their bodies, we
will now explore how this same corrupt system depicts théeption of what Wilbur deems as

the true villain of the plot.

During the court scene discussed earlier, we are presented with another non communitive
Af eebl emi ndedo ¢ har ac taecusechohaoendttingla criéngiot Weey , wh
later ind out that Whitley is the son of a very influential doctor, and is exonerated from the
sterilization operation. This is solely due to the fact that a senator intervenes on behalf of

Whitley by exploiting his political power during the court hearing. Bind this, Wilbur makes
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a clear point that any fAfeeblemindedd cri mina
higher class status. Therefore, the film argues that politicians, along with other corrupt
systematic figures, would never allow ithewn children to go through such a barbaric operation,

despite their Adisturbedo nature.

Fig. 9. Still from Tomorrows Children(00:24:21). Shot of Mr Whitley staring menacingly at
the judge.

The fil mdéds i ncentive bec awharsofa&poa@en status drendeesned wh o
a burden on society and must be sterilized for the greater eugenic cause. Those who are disabled
and happen to be part of a wealthy influential family, can be absolved from their horrific destiny

and continue to freglcommit crimes. Wilbur thus demonstrates how class dynamics become a
major factor in the ensuing hypocrisy that follows these eugenic laws. The film states that
systematic corruption is stildl l i abl e even i
depicts el ements of what wil/l |l ater evolve i

coming chapters. As we can see from the photo above, the actor playing Whitley has more

36| Page



resemblance to a demonic monster, rather than a human being. Smnilatth e fAcr i pp
protagonist in th@lack Stork Whitley is depicted as a figure that cannot be rehabilitated to the
norms of society. An example of this can be seen when Whitley sexually assaults a nurse
minutes before his repeal court caseg(10) His gruesome appearance is compiled of, pale skin

tone, bushy eyebrows, dark lipstick, and dark circles under his eyes. All of these makeup
prosthetics choices are meant to reinforce one thing; Whitley is an evil creature that should not

be rehabilitatedback in our society. Along with his deviant actions will later reaffirm a
stereotype which will be further expanded upon in the coming chapters which explore the

relation between the creep and the establishment of theneamister filmgenre.

Fig.10. Stills from Tomorrows Children(00:22:5300:22:58). Shots of Mr Whitley
demonstrating that he is a criminal by sexually assaulting a nurse moments before his court
hearing.
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Conclusion

The archetype of the American family duri
eugenic premise that only aHdedied individuals were deemed acceptable within ideal
American homes. As we have seen throughout this chapter, disabled bodies that could not
conform into this idealized institution were deemed a burden upon their families. Figures like
Grant and Douglas believed that segregation and sterilization were suitable solutions in order to
prevent disabled bodies from rupturing the establishment ohéweotypical family. Other
extremists like Haiselden, believed the only solution to prevent a society filled with criminal
infested disabled bodies, were to euthanize them before they had the chance to multiply. As we
will see in the coming chapters, engeideologies from Grant and Haiselden will eventually
become commonly cited as key factors to the establishment of the Naprdgrams. These
programs sought to eliminate anyone that was deemed unfit to be a part of the Arian race. Psych
wards that noe v e n  Wiombrrews &kildrercould imagine will become the center stage of

what horrors await a community that was guilty for simply existing.

Although many of the cinematic examples | have brought up so far ultimately
demonstrate a pattern of cryelind violence towards their fellow counterpart, if there is any
form of consolation that | can offer the reader, it would be a stern belief that not every family
subscribed to these eugenic ideologies.s Some
as a burden or nuisance upon the family dynamic. There were some who did not believe their
children would grow up to be become indoctrinated into a world of crime, rather the opposite.

When rereadingeugenics and Other Evijld often ponder the observati Chesterton makes
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around the important role fAfeeblemindedo fan

families:

ANow, even if | could share the Eugenic co
by removing feebleninded persons. | have knowa many families in many classes as

most men; and | cannot remember meeting any very monstrous human suffering arising

out of the presence of such insufficient and negative types. There seem to be
comparatively few of them; and those few by no means th&t inandens upon domestic
happiness. | do not hear of them often; | do not hear of them doing much more harm than
good; and in the few cases | know well they are not only regarded with human affection,

but can be put to certain limited forms of human usendf | were a Eugenist, then |

should not personally elect to waste my time locking up the feebleminded. The people |

should lock up would be the strengi n d (E€liksterton, 6%6).

Chestertonds statement C 0 mrs surreundang @iminabty and he s
Afeebl emindedo individual s. Hi s statement i s
individuals and clearly demonstrates that disabled individuals could not only be of use in a
capitalistic society, but also be capablébeing loved from their family members. When | read

this statement, | gain some form of comfort that there were individlwasback therwho saw

us as humans.

Overalll e ugeni c Tomaorrbws hildren &llewedNVnahykfinmakers to
create contat to promote open dialogue on the state of euthanasia and sterilization laws in
America. The mass distribution of these films would be short lived, as The National Film Board

would implement the Motion Pictutre Production Code, otherwise known as the dddgs
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which would censor films that portrayed immorality, criminals, and dysfunctional bodies. The
majority of complaints around the depiction of such grotesque bodies stemmed more from
audience members then production executives. Many spectators featecbmsuming such

films which openly depicted disabled bodies along with the horrific eugenic operations that
followed, would ultimately damage theational health of the country. The consensus behind
segregating these disabled bodies was done to emsuirhé American public would uphold its
productive modes of capitalism, all the while promoting a morality strlstked to eugenic
ideologies (Smith, 20). As censorship began to take effect in Hollywood and disabled bodies
became more segregated in n&ieam cinema, some production companies attempted to get

around these laws through different means of presenting these undesirable grotesque figures.
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Chapter 2: The Creature and the Crime against humanity

Il n regards to 193006s <ci nema, eugeniots wou
disabledindividuals, only through more subtleneans In this chapterl wish to explorethe
history and socio political impact one particular monster film has had cautisen community.
James Whal e 06Brankerssteids acstorg that is dddled with muakugenic themes
t hat pr es ent Greatufe asaarpiifel orisninad to bedfeared. My goal in this chapter
will not onlybe to research more in depth storyon theproductionand influence eugenic had
on Whaledbs fil m, but a |l swavel byMary Shelley intoperatedda y st
aspects of disability politics in her story of the same nadraeticularly | will be focusing more
onShell eyds usage of the Creatureds voice, or
bl ackness and finonspeaking autisticso. This s
be examinindhow aspects of language and body politics kalle a negative impact on the ASD
community by enforcing eugenic rhetoric through the mode of whitenesexppring the
connectios betweerfFrankensteirand autism, | will demonstrate hdweth iterationsontinue to

transcend and negatively impact theDA& mmunity.

Eugenicsl nfluenceswithin the Monster/Horror Genre andFrankenstein:

Much of the earlymonster films were inspired and constructed around eugenic
ideologies, thus allowing production companies to promote more pseigtdific theories to
mass audiences. Production companies like MGM and Universal Pictures weng fiedv
avenues to present disfigut bodies on screen due to the suggesteddates of the prdays
Code eraand theUgly Laws Film directors like James Whakad the chancetconstrucimany

of their horrorideas forfeatures like=rankenstein The majority of Precode Hollywood did not
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abide to these suggested mandates that asked production companies to reframe from explicitly
depicting films that featured the usage of saalence or disabled figures. (DohejtyAnother

mandate which affected the development of many horror films was the Ugly Laws sedref

mandates h a t exi sted as f ar sbught to areest and msitutibnalizee 180
disabled members ol el 'y due to their aesthetic featur e:c
Eyes, Glut Your Soul 6, the author explores th
horrofmonsterf i | ms during this era of cifthel80sandAs Fus
early 1930s foregrounded their presentation of criminality and gruesome visages, offering up
spectacles of nonnormativity that flouted regulations seeking to remove visible difference from
public view. In particular, the scalled ugly lawswhich criminalized visible disability, and the

Hays Code, which forbade violations of the laws of both man and nature, effectively limited the

variety of people who might appear in public

To further examine this phenomenon, the inicitbn chapterof Angela MSmi t hd s
Hideous Progenyisability, Eugenics, and Classic Horrori@macritigues how many early
horror films produced between the 30s and 40s depicted grotesque images of monsters which
were meant to resemble eugenically sotifetars. The pathologies that emerged from this genre,
revolved around the depiction of bodily and behavioral traits that were representative of different
outcast and minorities. This would reinforce the establishment and justification of governmental
intervention which included the option of institutionalization, sterilization, and euthanasia. Thus,
Aé Hideous Progeny uncovers the filméds pervas:
bodily forms, however, it also demonstrates that the films contglichffuse, and even vilify

eugeni c mess ag e Bideous Pr&enyas Bmith a2gues, rchaallerdges film scholars
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not to overlook the genreds wunderlining hist

rethink how eugenics played a ratethe aesthetics and production of such classic horror films.

Pseudescientific theories of the late ¥&entury had a dramatic impact in the field of
criminology. One popular theory mentioned by Smith is the massive influence biological
determinismhad n assessing the disability community.
that one can determine if a person will become a criminal from birth simply due to their behavior
and bodily structures. Originally derived from the studies of physiognomylarghology, the
theory insists that one could determine if 8
examination of their facial features and skull measurements. Experts of the time believed that
examining specific physical abnormalities in the headld determine different aspects of a
personods personality, all owing criminologi st
00:01:29-00:2:05) This theory was mostly used to solidify a terrible form of racism that
suggested that smaller heads, mainbyf visible minorities like African Americans, equated to
them having lesser intelligence. This is one of the ways racism and disability coincided with one
another, particularly through the elements of -&nti a ¢ k raci s m. Aédegene
maintained tht there was an original and superior white race, and that this group of humans
moved about the globe and mutated in different climates. These morphological and pigmentation
changes were not seen as adaptations or the results of natural selection; ¢heypleémed as a
perversion or det er i or &drriarp Inwill durtheraexpdnd grhthis ar ct
commonality between both minority groups in the rextchapteof this section My goal will
be to dedicate a thorough analysis which will articulate how the creation of blackness connects to

neurodiversity through colonial whiteness.
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Smith introduces Cesareds Lombroso, a euge
thatthee ar e I mportant Iinterconnections between
his bookThe Criminal Man Lombroso expands on what biological qualifications would make
someone a criminal. Taking heavy inspiration from the fields of physiognomy aadgbigy,
Lombroso writes that Aéanomalies in the | i mbs
numerous and marked, constitute what is known to criminal anthropologists as the criminal type,
in exactly the same way as the sum of the characterdigretucretins form what is called the
cretinous type.o (Lombroso, 24) This cretin
by a criminal és physical attributes, |l eadi ng
deviancy As a reslt Lombroso proposed that such cretinous types be emphatically incarcerated
or exterminated. (Smith, 8) Similar to the psewsdentific observations of Harry John Haiselden
in my first chapter, Lombroso al s otellecwality | uded
were comparable to that of an wundeveloped an
paroxysms of rage to commit murderous attacks on his felteatures. His exaggerated sexual
propensities incite him to rape, and his childish delight t he si ght of flar
(Lombroso 74 and 75) Therefore these psesmentific theories would slowly redirect their way
to the mainstream cinema and find a home within the Hotoorsterg e nr e.  The ACreep

find itself displayed as a chatacthat resembles the Lombrosianr et i nous typeo.

I n the subchapter ABrain Damage: Frankenst
feebl eminded individual from Lombrosods weugert
inspiration for the patitoogi cal fr amewor k that went into th

James Whal eGmnkenstaans $9 81 )Y . | &émi t h argues that Fr

metaphorical gesture that is meant to represent the feebleminded as a cause to théeodgsfunct
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family. (Smit h, 59) Ad a pThe ModeinrPoomethBLEd 83¢)theSs h e | | e
iconic horror film follows an fAinsaned scient
revitalize life into a creature composed of dead body parts. Gnsedteeds, the creature is then
subjected to months of torture by his hunchback assistant Fritz. Eventually the creature breaks
free, murdering Fritz, and proceeds to venture into a local village where he accidently drowns a

little girl. This leads the lcal villagers to retaliate by hunting the creature and burning it in a
windmill. Perhaps one of the most distinguishing aspects one encounters while comparing
Sheley 6s novelfiton, Whal ehhe nature of the creatul
makes no referencetothenatur of t he creatur eds fersaal punaln Vi ct
entries, | eading to the conclusion that t he

factors. In the film adaptation, Whale makes a strong emphaseisgth eugenic ideologies that

the creatureds inherent nature is solely due
to the production choices behind the film: #AE¢€
debility to affirm, throughdabi | i ty, the degeneracy of o6infer
abnor mal and cri minal brains references a eu:

inferior intelligence, lower class status, and criminality are consolidated in and confiynieel b
monster aberrant bodily appearance and behav
brain constitutes proof of the aberrance of t
(Smith, 62 and 63). This can be seen in one of the first scérike 6lm where Dr Waldman

addresses an entire classroom about an abnormal brain that would lateddmennmto the

cr eat ur eig.xl). The ichglicatiorF of this scene, informs audiences that the abnormal

brain demonstrates characteristics of the ad cr i mi nal néwhose | ife \

vi ol ence and O ild@ed:.46). ( Whal e,
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Fig. 11. Still from Frankenstein(00:08:59. Abnormal brain for the creature in
Frankenstein(1931).

The scene exhibits a language reflectivdofmbrosian science. Similar to the film, Lombroso

was quite well known for his antics of displaying sedeheads and brains of hundreds of
criminals in large jars for public amusement. In his museum located in Turin, ltaly, visitors can
still see these remnants of criminalcihudi ng Lombr os(Bgll (Fg.é3ad as
Convinced that his skull was of the acceptable kind, Lombroseedldnis colleagues to perform

an autopsy on his body after his death, attempting to prove his own theory that his brain was

superior to the average criminalherefore the film makes a direct connection between

Lombr os o &dentficsthearydand therece at ur eds i nheritable natur
cime.Therefore Lombrosian pseudoscience is <cl ea
i's not hard to believe that Lombrosods theor
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production ofFrankensteinconsidering that it was produced within a span of twenty two years

after his death. Furthermore, there is a rise of other contemporary scholars who are noting the
similar characteristic the HAcretinctresfrom ypeo
Whal eds fil m.

ALombrosods bor n -mindedmonsgt, thenoshootaof adiologdl disorder.

An aberrant Frankenstein figure within the otherwise comprehedsii#eause culturd@ world

of villainy, the criminal manwas ns al vageabl e, and ther(@ghore st

Zuylen)

Fig.12.(Left) Romano Cagnonifi He a d | nPhato oflspectatars looking at a
Lombrosodéas jhaeradat nLomhbh1968 06s museum

Fig.13. (Right) Cabinet of Curiosities.iLombr oso06s Museum of Cri mina
Cesar e Lombr disptayashismesauwn. o n

It is also important to note the extensive impact negative eugenics like Lombrosian
pseudoscience may have had af toenbrtose® 6fsi lem@®r i
the extensive analyzation betweemman brain@and criminalitywould manigést itself again in
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Nazi Vienna. Howevemow it would expand its efforts to systematically target and exterminate

a large number of the neurodiverse community reiterate from my introduction, the Nazi
Euthanasia Programme, otherwise known as the Aktion T4 campaign, was established in 1939
with the sole intention of slaughtering individuals who the Nazi party deemed unworthy of life
and unable to participaia the volk As a result, doctors would conduct obscene experiments
upon the cadavers of neurodiverse subjects with the intent to expand the research of negative
eugenics. One of the most infamous names to conduct such inhumane experiments was Dr.
HeinrichGr oss, ot herwise referred to by the child
140). The nickname became a fitting epithet, as similar to Henry Frankenstein, Gross had
extensively gone out of his wag collect and preserve the brains of over foundred disabled
children in Spiegelgrund, leaving him with an abundance of material to experiment on far after
the war had endednother prominent Nazi figure was Dr Juliusliérvordenwho collected
hundreds of braingrom disabled individualsoften times being delivered by the trucklad
(Suzanne, 52)Ch i | dr en 6 s often mraserved amwcke labeled in jars that stated their
neurol ogi cal di agnosis prescribed by Nazi p hy
wer e har vest ededfesst epilepsy, ersdhizophrénihedthree diagnoses that
autistic children were most likely to receive in the days before autism was an accepted diagnostic
category. o0 (Sil be rthal@answeled@ the odiydody partsto lze ttadldctgd

in the T4 program, as just likErankensteinmany of the other Nazi physicians collected other
body parts of exterminated children. In fact, a variety of these body parts were distributed to
other Nazi researchers after the war was over as a way forttheomtinie their own personal
research arounéugenics (Sheffer, 196Many of the other corpses were harvested for their

organs sold to universities for psewstoentific research purposes (Suzanne, 57).
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One cannot help budee the uncanngonnedion between these horrific events the
aesthetical choices that wgger e s ent i n AsWhibhlhter élabordteiin thra next chapter
of my thesis, there was strong evidence of German and American eugenicists having some
frequent forms of inner dialogue mong one another during the e
exchange consisted around the different theories and policies that would have been passed
through eugenic films which inspired German race hygienists to slowly implement similar
American policies intteir own country. (Pernick, 16263). Much of these policies found in

American eugenics would go on to manifest fu!

only did American eugenic policies and action
up of 6inferiordéd groups, medi cal experi ments
eugenicists directly coll aborated with and pr

There is also strong e vHradkensteirnay hdvealieen snflugngeelst t h
by depictions of Jewish folklore that came from German expressionism during the exchange of
such i deologies a decade bef or e thihTeh eNakEzdig er eogf
Knowledge: Jews as Monsters/Jews as Viaimse sep How both Shelley and Whale were
inspired by Germanyo6s portrayal of the Jewi sh
argues how the mythological story of the golem, a nonspeaking clay monster brought to life by
kabalistic magic, most likeljpad a pivotal point of influence which helped the development of
Shell eyds Creature. Fri edman aThs Golem:rHgwldes t h a't
Came into the Worl§1920)i s noted as being an 1 mportant fo
version of the Frankenstein creature. As the text stét€&so me wr i ter s have no
Frankenstein director James Whal eéwere influe

(he played the golem), much as Mary Shelleyho devoured German ghost storiewas no
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doubt hereself infl uencedFriddmnanBle r sTihounss tohfe tchree
cultural and eugenic influences demonstrate a complex narrative that canebesigdified as

either being a positive or negative influence to different audiences.

One of the more widely accepted interpretations comes floemcteaturebeing a
symbolic gesture which represents the dysfunctional family solely due to it beinghatunah
of fspring of Henrydés | i keness. Smith reiterat
occasions discusses the need for Henry to have a son to expand the family of Frankenstein.
Through Henry conducting his dark act, the film shows aeden me mber 6 s t he di sr
nature of the heterosexual relationship between him and Elisabeth. By creating a being that has
an abnor mal brain it iféconf i r ms-heterbsexual pGge ner a
natural, and thus neaugenic act ofrocreation, initiating an explicitly eugenic narrative of
bi ol ogi cal determined charactero (Smith, 61) .
family, Whal eds film makes a subl i minal sugge
individuals who disrupt the natural order of the world. Considering that the creature is unable to
reproduce, one can see a similar pattern of sterilization and societal isolation as a solution to
destroying this unnatural creature. When the creature is slaimelbgnd of the film, Henry and
Elizabeth are able to reproduce a healthy son, thus restoring all aspects of unnatural hierarchies
t hat wer e once di srupted by t he creaturebs
reestablishment of the house of Frankensteminds audiences of their social, hierarchical, and
eugenic status. This is reiterated by the far
ability to repoduce a healthy male offsprin(smith, 62) The film also reaffirms that
AéLombrsciieamce 6passes throughd bodily for ms,

A

di sabilityd in order to consolidate its exper
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Similarly to the previous chapter Whal eds film al simedecalhi bi t s
gazdéand its relationship between the patient ar
with the townds people objectively pathol ogi z
nature. This imposes a gaze that results in thagaldestroying the destructive monster. Smith
al so argues that Henryods mad nature threaten
responsi ble and a threat to the bal andcte and n
intimate relationshifpetween the medical gazer who projects and directs the disability spectacle
and the monster or patient whose body constitutes the star attdattioowhere more evident
than in films where doctor or sci e(@®mts76). quite
Considering that Smith argues that the creat.
offspring, we can conclude that this duality between creation and creator is meant to represent
Henry seeing himself in the monster. In other wprdsper haps Henryds madnes
monstrosity alludes to his own hidden potential to manifest evil and animalistic tendencies on a
society that neglects him for his intelligence. This suggested theory makes sense when we
consider that the creatuire its entire form is a literal representation of everything Henry is not.
Therefore their duality is not something that can be measured on an external level, but rather |

suggest a shared dual nature that clearly obstructs the balance of normality.

Juwst like The Black Stork there is also a spiritual component that is found reaffirming
these soci al hi erarchi es. I n the filmds open
Frankenstein is, féa man of sci emimage, wilhht s o u g h
reckoning upon Gaa ( Wh0o&:00:20-00:00:25) The film reaffirms a message that such
abnor mal Aficreatureso are curses from God and

society. O v lerankehsteinis aWilmathat eéxtabitsmany of the moral and social
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dilemmas that surrounded the horror genre and its relationship to eugenics. As we will see in the
next section, | will attempt to analyze how these structured hierarchies find their way to isolate

characters who display ASDdee d sympt oms as fiot her so.

Bl ackness, Frankenstein and the nAvoiceo

Shinichi Sawada, “Untitled”, 2007-2010, 29-19 in.

(A clay sculprure—that of a mythological creature with horns aplenty. Its arms and legs emerge from its
head—they, oo, look like horns. The sculpture is a tactile feast, with hundreds of little skin bumps.)

Fig. 14. Shimichi SawadaAnthropomorphic clay sculpture of a mythological creature with
description below it, (20072010) 11.

AHow many <critics does it take
to screw in a stereotype?

The autistic cannibal,
the ignoble savage

beating his drud
not even the Other.

|l 6d rather l ive in the dark
than endure

such smug illumination.
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Electricity be damned! o

THE HORNS OF A DILEMMA: (DJ Savarese, 11)

Now | believe it is worthwhile to pese the thesis in order to explore what significance
Sheley s wor k, both novel and film adaptation,
involving the complex relation between ASD an
to say, how ca we as film theorists anal yze Frank
contemporary lens, in order to relate its manifestations to what we now call autism. Perhaps a
fundament al factor wil/ be to regard lkehe <cre
speech to the conceptual formulation of blackness. By analyzing these specific topics, we will
not only be able tanderstand the devastating generational trauméh#isabeen presented in the
last section of this paper, but also understand \ahatis the ASD community in myinal

chaptewhich explores more contemporary themes around autism and blackness

Despite its initial terminology, the conceptual view of blackness is not limited to the skin
col or . As discussed i nattihoen ptrheevoiroyuds wsaesc trieosnp, o
categorizing different minorities, mainly African Americans, as a less intellectually evolved
species compared to the white race. In the introduction of heroole g mat i c6s of th
(2020) Erin Manning expals on the comparable dimensions of -dick racism and the
neurodiverse community. By referring to a quote from cultural theorist Fred Moton which states,
néall black | ife is neurodiverse | ifeéodo or fidé
Manning suggest we juxtapose blackness and neurodiversity. What Moten is proposing within
this statement is the hypothesis that all black life is neurodiversedifevithin a metaphorical

context, but rather through the means of infrastructures construotattahe modes of colonial

whiteness. In fact, there is strong evidence to support this overlapping history between blackness
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and the neurodiverse community within the realm of cinema. In a later deleted scene of
Ha i s e |IThHeeBlatks Stork(1917), audienes would have seen a black disabled child
interacting with the disabled protagoni st as
inferiority (Pernick, 57) . Pernick also notes
to invoke negative connations towards audience members, and would often associate it with

i 6 We a & Paets Riseasé Degenerady Viced Crimed Filthd Loathsomeness
éeugliness6o (Pernick, 57) as ways to describe

patients euthanized.

Backness is further explored in Motenbs t
previous book The Minor Gesture( 20 16) . Mot en, i n Manningos
neurotypicality Aéis another name for d@ntibl a

life in such a way as to exclude what cannot fit within its order, and blackness, or what Moten
describes as O0bl ack sociality,d al ways ul tin
therefore is interested in exploring how both minority communitiesggle to conform to

colonial whiteness due to presubscribed gestures. In partiPutag g mat i ¢ 6 s argues t he U
that neurodiverse gestures are mainly dictated within the realm of neurotypicality, mdirdly

consists around the notions of unspol@tegories around movement and existence. Manning

states thateurotypicality has the capability tortify and manifest itself in every aspect of every

day experience. She calls this normopathy. Thus neurotypicality presents itself as a standard
whichdet er mi nes who can be considered and disti
(Manning, 4). In her work, blackness, following Moten, is defined as the ethos or generative

capacity of the more han of neurotypical e X i st amscte . The
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explore the full proximity that lies underneath black life, in order to compare and contrast its

similar structures to the neurodiverse community.

How <can we expand on Manningos statement
neurodiversity representab n ? Mot enbés chapter ARThe Case of
course of action to investigate the ontology of blackness must first start by investigating the daily
lived experiencesf black life. Moten states that by exploring black life as a colledield of

sociality, we may be able to uncover why whiteness fears it so much. As Moten phrases it,

A Wh at is it to be an irreducibly disordering,
absolutely indispensable to normative order, normative?oem ( Mot e n, 180) It i
wi || i nsi st we analyze the relation between
creature presents within the functionality of

As reiterated from my previoushapter, the golden age of cinema allowed studios more
opportunities for producers to adapt literary works featuring disabled bodies constructed around
narratives that have a more independent voice. The hooostergenre was no exception:

Wallace Worslg 6Thie Hunchback of Notre Danfel 923) was fAéone of the
of physical disability to replicate a disabl e
di sabl ed Quasi modo as fAnéan object offimsékpect acl
The SeaBea¢t1926), adapted f r omobiyBickmamr evsed nvti |tl heed sii |
of Ahab within a relation between the world of normality encompassed by the mode of
whiteness. Both films challenge audiencebs pe
disabled characters are forced to inhabit. Both filso reaffirm eugenic stereotypes that
present disabled characterds as being wunabl e

societies.
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A contributing factor to this narrative structure comes in the form of agency, or lack
thereof. One can ackwledge how these narratives demonstrate a shift within the public
perspective of humanizing disabled figuhesn the time these films were released. At the same
time, we can now acknowledge from a critically analytical perspective, that these filmsreaff
stereotypes formulated around the disabled figures being framed within the constructs of
neurotypicality. The transparent act of neurotypicality inducing itself within the concept of
agency still inflicts members of the disabled community to this égyecially within the realm

of cinema. Agency still enacts as a conflicting endeavor as Manning states:

AEven when we give voice to those silenced, €
even when we talk about ¢ avenwhen gvetry toygive ageficytan ar
an oppressed people, we assume a mediation between an act and its unfolding, most often
attributing the push to action to ourselves as a species, while still retaining a strong sense that

the world is ultimately led ahenhanced by the neurotypical few. This is the problem with

agency: it makes the s (Mapnmg 16) t he subject of t

Therefore,even thougtthe golden age of cinema may have presented disabled bodies with a
more Aindependanel yofaebedi toulndmr mi ne that

around an industry constructed around colonial whiteness.

Within recent years, autistic poets have taken it upon themselves to revisit these classic
narratives as a way to invoke setfency, or, even more interestingly, to trouble the very idea of
agency to open the way toward more neurodiverse {agemtial) ways of connecting. This
connects to a concept of Motendés that Manni nc¢

socialty is not limited to Black people coming together. It is a way of being in the world, what
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Edouard Gl i s sagpoetics of elatibrdoGlissant definés this terminology through

the everyday experiences and identities that are shaped and ersmsnpgsthe rhizomatic
thought of the African Car i b Rhezamaticcthougimsuhei t vy .
principle behind what | cathe Poetics of Relation, in which eaghd every identity is extended

through a relationshp wi t h t lsant, @i)Mtrougd GIGIl $s sant 6 s wor k ma
on the different orahistories anaspects that surrouedthe cr@lization of manylanguages and

cultures of the Antilles, arguethis is what | see in muabf contemporary autistic writing. Their
contemporary pieces are attempts to reflect the uniquely daily experiences disabled individuals

go through. Their goal is to examine how neurodiveristy opens the way for new forms of

sociality through the disabled charh e r 6 s per specti ve.

Ral ph S &eedtFeelngyd Glassic Novels, Autistic Readers, and the Schooling of
a NoGood English Professplis a bookthat best exhibits this perspective of neurodiverse
perspective through the analyzation of classic liteeatin his book, Savarese in discussion
with several autistear ound speci fic |iterary textso, rea
a variety of c| advehby Dicktaedxncempassek wiceMef hutistid réadedss
who interprettheir own critical analysis of these literary works. Much of the critical analysis in
the book is composed around the concept of w
definition, fAautistic percept i orzdionino sujecthode o
and objects. It is what might be called a direct perception of the world forming itself. Autistic
perception is not restricted to autistics. Autistics are simply the ones who most emphatically
embody it, and e-sppeeackiianlgloy aiunt i tshé c Ma®mmil nmg 6 swr
research demonstratdhow autistics, especially nonspeaking autistics, encounter the world

perceptually in a nonhierarchical way, living it in and through relation. As Manning states,
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ATher e | g nohhenarehicah differgnaation, for instance, between color, sound, light,
between human and nonhuman, between what connects to the body and what connects to the

world. o (Manning, 14)

Therefore A Aut i sti c p e rficnegpm e @ k autisgcd pdete vke Tito
Mukhopadhyay, the opportunity to be in conversation with Ralph Savarese about the
neurotypical undertones found in literary works IMeby Dick,and the personal daily struggles
that could be abstracted from the zeitgeist of the ASD communiparticular, Mukhopadhyay
strongly relates to the unhealthy obsession Captain Ahab has towards killing the notorious white
whale, linking it to a similar obsession neurotypicals have with eradicating atri$is.chapter
AFrom a Wor |l d adsRalphlSavardsexpasds onhtlee w&ye bterature can be
interrupted in multipl e waS8@avareberesemgoasnfarasua i st i ¢
state that while engaging with Mentfiedomihatiehy ay c
creature whaos liquid life seemed analogous to his own sensory one, he, too, felt hunted.
Encountering Ahab,heo mpar ed the captainds obsession wit
obsession with vanquishing autism. Just as Ahab believes that the white whaleuslglimok
his leg, so people believe that autismami ci ous |l y t a kSagarese40-60).r c hil
|l nspired by Titods MabuaDick kwisk ta Hedicatehe rextparteri ot i on s
this subchaptet o an anal ysi s orein & similarknamer theugin dysowrc r e a t
Aautistici pmemeppds i ohounraveling the hidden et

book by connecting them to concepts of blackness.

In order to closely examine what sorts of elements of whiteness3idnie | | ey 6s nove
must first explore the sockpolitical context thatwas formulated around these eugenic

ideologies. By comparing and contrasting the parallel worlds that both Frankenstein and his
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creature are forced to coexist in, | will argue that the creature exhibits similar gestures of autistic
Abehavi or 0. toindte to tse readampbefore veermptoceed that Shelley never explicitly
stated whether her work was influenced, or meant to combat against eugenic ideologies.
Contemporary scholars I i ke Smith are reluctan
lac k of i nf or mat i oHhdecadPoogaenpssehsdahatiSeeltyavas more ihterested

in critiquing the urge human beings have when interacting with uncharted territories within the
realm of scientific discovery. The novel thus serves as a wathat these uncharted avenues

could lead to paths of sedfestruction if one is not careful. Despite this, Smith argues that the

character of Frankenstein exemplifies multiple aspects of eugenic ideologies:

AWhet her Shell eyds Fseant ggenisdctomnsmand itheir teariblé resglts r e w
reinforce notions of proper procreation or a eugenic figure whose horrific actions suggest the
monstrosity of eugeni cs itsel fé t he novel S
conception and birth r@ less important than formative events such as his abandonment, his
observation of the de Lacey family, his education in literature and history, and his repeated

rejections by pr(®yithy8iandé@ i ndi vi dual s. 0

Contraryto Smiths ar guthanguel t wat Shell eybs desi gt
social hierarchy most likely came from the influence of the early prototypical mandates of what
would | ater be known in America as fAThe Ugly
targeted to pneent street beggars and vagabonds, particularly those with physical disabilities,
from wandering on the public streets in search of money. Susan M. Schweik notes in her book
The Ugly Lawg( 2009) t hat before the existemnmdbhad of tI
previously implemented similar restrictions in 1729 that caused discrimination towards the

disabled community. This often led to disabled beggars to be jailed and fined for their physical
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or disfigured bodies (Schweik, 4). The™@ntury in Englanavould become more complicated,

as early institutions were also beginning to emerge but without the problematic structures that
would later be critigued by Foucabil8Maddens and CivilizationRather the opposite was
happening: as disabled people werd stipable of integrating in neurotypical society as a large

sum had families that they could Iive with. T
Laws0O seems to suggest that they may have com
disaled community, rather than a place of stigma and discrimination. However, it should be
noted that some English citizens would still have harsher feelings towards the disabled
community, and would often result in mocking disabled individuals (Shakesiéa8), With

this in mind, one can draw a conclusive argument that éyhelost likely was critiquing these

social taboos which would have been the norms of her time. This theory becomes more evident
when we consider the creature was forged social isoléion and harshly discriminated for its

deformity. Another interesting argument that supports this theory, which | will go into more
details later on, is how Sheyl uses a hierarchal system contrasted by the mode of whiteness
which determines the creators s oci et al valwue. This is best e
his voice and begins to talk to another disabled character forced to live apart from society in the
novel, the blind father of the De Lacey family. Now that we have established a chsestwial
relationships and dynamics that contribute to the development of the creature, let us now explore

the ways eugenics and whiteness may exhibit i

Mar y S hRdnKkerestei®(B331) presents the reader witletailed passages that

suggest Victor Frankensteinds childhood was
Victordéds journal entries, he relays to the re
wealthy family, thus invoking a sense of whiter i vi | ege. As Victor il 1l usc
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Genevese; and my family is one of the most distinguished of that republic. My ancestors had
been for many years counsellors and syndics; and my father had filled several public situations
with honour ande p ut a tSheltep, 1&. (Ot her renditions of Shel
Frankenstein(2018), further illustrate the higtlass environment Victor grew up in. As we see

in the comic strips belo (Fig. 15 (Fig. 16 Victor has a rather privileged ctitood upbringing,

which mainly consists around his | ove for sc
notion of Victordés fascination for science as
desired to divine. Curiosity, earnest researcledon the hidden laws of nature, gladness akin to
raptur e, as they were unfolded to me, are a
(Shelley, 23.As we can see from Junjio6s panels bel ow
up in an estate and was taken care by a maid named Justine. Victor is also seen having the
opportunity and capability of interacting with other children his age, as well ag $irounded

by loving family members who encourage Victor

unknown.
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I LIVED WiTH
MY PARE
THE BEA,

COUNTR
WANTING
NOTHING.

HEART WITH JOr,

Fig.15.Junji Ito. Frankenstein A comic panel demonstrating the lavish childhood, and
later love interest of Victor Frankenstein (VIZ Media LLC, 2018) 21.

Source:Junji Ito. Frankenstein

VIZ Media LLC, 2018.
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vICTOR,
DONT WASTE
TIME
WITH SUCH [
SAD TRASH.

Fig.16. Junji Ito. Frankenstein two comic panes demonstrating the lavish childhood of
Victor Frankenstein and how he become obsessed with scient#4 Media LLC, 2018) 22-

23.
Source: Juniji Ito. Frankenstein
VIZ Media LLC, 2018.

Eventually Vi

ctor 6s

privileged

upbringing

al |

most sophisticated universities in Ingolstadt, where he encounters the different methods of

natural science that would later contribute his obsession to reanifea From these examples,

we can see that Victor passes the basic formalities that contribute towards the structure and

concept of whiteness: he has the kind of access to dominant structures that speak of white

privilege.

Shelley makes it undoubtedtyl ear t o t

a high class, wek ducat ed,

he

and | ovi

ng

reader

envi

t hat Vi

ronment

63| Page

cto



reanimation of his creature, we see a stark difference in its environment. Compé#radatd e 0 s
1931f i | m adaptation of Shelleyds work, the nov
who ultimately abandons his creation solely due to how dreadfully ugly and deformed it looks.

The creature discovers that he is destined to live alone without thishmoant of an intimate

family, as well as slowly realizing that he will never be able to integrate within society. As the
creature proclamg} ' Hat ef ul day when | received | ifel'’
Why did you form a monster so hideoush a t even you tur n(Shkelley, rom m
112 ) . Thus the creatureb6s abandonment can be
creature is forced to live a life of solitude and social isolation due to its appearance. Here,
Shelley does not exmp | i fy bl ackness and neurodiversity
trauma or skin color. Rat her , bl ackness and n
lived experience and systemic treatment that is similar to how disabled individuptevausly
stated, woul d have been treated during Shell
aspects that one can explore of the <creature
blackness, however for the sake of my argument | will oeisimg on one of the fundamental

overlaps that encabophasnmentiestlanguagéiot her i ngo

Frankenstein, Blackness and the use ofLanguage

Aspects of autism present themselves throu
frames the creature having two of the most commonly associated elements that can be found in
the diagnosis of classical autism, limited speech and social isolatiam. Jul i a Mi el e
book titledAutistic Disturbances: Theorizing Autism Poetics from the DSM to Robinson Crusoe
the author critiques the ways autistic language can be found and associated through the analysis

of different literary figures. Rodaargues that use of autistic language in classical literary texts

64| Page



like Frankenstein helps modern scholars understand contemporary literary aesthetics that are
often associated with it. In handMelanie Yergeawhaptettitled, AThe Absence of
Autist i ¢ Voice and Literary Architecture in Mary
with a complex framework which aims to comprehend the selective aesthetics that
Frankensteinds creature exhibit t hr claptér t he
focuses on the comparative ways the creature learns how to speak to the contemplative ways an
autistic may find themselves i n FRrahkenstentheées of
interrelationship bet weenmis évident a a ausnked of eveld, &6 v er
embodied most dramatically in the Creature himself, whose articulation of his earliest self
describes a beingtut er 'y wi t hout | Yargeguld8) Ore cexarflpRad theas &
creatur eds s pe eonhswhep thenCreaturd seeks refugé iw a&hutsand begins to

slowly incorporate the ability to speak by spying on the De Lacey yaimit is located next to

him (Fg. 17) (Fig. 18). Through multiple timdapses, the reader begins to see how the creature
formulates the ability to speak while isolated from social interaction with the outside world. Thus
the creaturebds s oc iasaal seljuideotd shotvly ecomomoornei cfiahl U nya naoc.
Roda argues that this private space all ows th
the Creatureds sanctuary, and to note that t
connecting the Creatmper degptai bdlsemad Hi naknéd tad mtohs
i fe of ordinar yergeayh48nB yt yeox a(nRondian g& t he creat ur
incorporate vernacular speech from his hidden proxintiy, authors argue and compdaings

method of incorporting verbal practices and social cues similarly to the ways autistics may

incorporate aspects of neurotypical language through masking.
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FELIX...
AGATHA...
DE LACEY...
HAPPY...

Fig.17 (Left). Junji Ito. Frankenstein Comi ¢ panel of Frankenstei ng
De Lacey family from atiny hut (VIZ Media LLC, 2018) 96.

Source: Junji Ito. Frankenstein

VIZ Media LLC, 2018.

Fig.18 (Right). Junji Ito. Frankenstein Comi ¢ panel of Frankenstein
incorporating the mode of language from the De Lacey Family (VIZ Media LLC, 2018)
100.

Source: Junji Ito. Frankenstein

VIZ Media LLC, 2018.

Therefore the hut also enacts as a symbolic womb that not only nourishes the creature, but
becomes a source of selfotection from exposure to the social norms of the outside world.
Here, the create is deprived of personal interactions with the world, but ultimately gains
authentic experience that will later contribute to the development of his dialogue. In other words,

AfThe fortress wall servesorad ar tciomwnleattd sv es ibloe

66| Page



Yergeay 149) Thus the hut symbolically becomes a learning tool in which the creature can

safely exhibit the world, without being condemned by it.

Shell eyods novel suggests t he cres ar hiy e ds é
environment al field of relation. Roda points
Aver bal precocityo is most present in Shell ey
Aisong of the birdso, &une ¢onretraas ittt thg domansod silencen g i n
(Roda & Yergeay 148 . The creatureos struggle to com
environment al mo d e-s pd a krienlgadt i awnt itshtatc sfA ndoens cr i |

multisensory naturdralph Savareseven theorizes a similar environmental mode of relation that
may exist-swkhahkhi Mmig@nauti stics analyze differe
Aautistic perceptiond as an attempt to conduc
statesfiLiterature is our linguistic lifeline to the body: it not only simulates the real, but it also
re-presents it in ways that disrupt our habits of perception. We might even say that literature is
the autistic version of language, whose spoken and writtemsfbecome more abatt as the
typical person age¢Savarese40)

An example of thinvironmental mode of relatidmeing manifested through the mode
of language can be analyzed through Mel Badwrt film calledi | n My L.&8aggsdilmg e 0
explores he way language can be composed from the anghautfstic perceptiol The entire
video consistspefakBrgg, aat iisitoinc, interacting
multisensory gestures. Bagg demonstrates how they feel the world, and shotieithatvn
language is mainly constructed around her relationship with her environment. As they state:
AMany people have assumed that when | talk ab

part of the video must have a particular symbolic mess&genit designed for the human mind
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to interpret. But my language is not about designing words or even visual symbols for people to

i nterpret. |t I's about being in a constant c
(silentmiaow 00:08:14-00:08:44). Although a person steeped in neurotypicality might claim

what Baggs is doing is completely incompatible to the typical mode of language, Baggs argues

t hat they are fAopening up to a true interact
connetion to their environment. Ultimately, the video asks the viewer if language is a main
component to identify someone as truly human. If true, where does Baggs fall under this
category of the human, i f at al | ?aspBradgional, al o
neurotypical thought, asks the viewer/reader to rethink the ways we encompass the standard
modes of language, and who is left out when we do.

It is here where the mode of blackness and language overlap with one another, as both are
built on the presupposition of colonial whiteness. The colonial function of what is normal, must
always construct itself around the predication that considers whagyisstically compatible or
acceptable in order to evalwuate if a person
humano. I n FBlagkn $kin, Whiee nMask® 59 5 2 ) i n the <chaptel
L a n g u &hg authar recounts a specific encountbe once had while examining an old
di sabl ed woman with dementia whose fAmind was
humiliating ways white men would talk down to Black individuals, to the similar way he once
talked down to an older disabled ipa¢ n t . As Fanon states: AThe f
suitable to dementia, to feebtei ndednes s ; the fact that I ot al
seventythree; the fact that | condescend to her in my quest for a diagnosis, are the stigmata of a
derel ction in my relations with other peopl eo

identical use of whiteness being weaponized through the mode of language in order to
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dehumanize a disabled individual. Famannos se
speakingdo autistics as wel/l as Bl ack indivic
communities worth from their capability to speak in a neurotypical manner. It is this violence
coded by whiteness, which ultimately presumes that both comnauidte gest ur es and

| anguage are not only |l ess than #Ahumano, but
value to contribute or say. Manning expands this argument in her chapter,
Abackgroundingforgroundingo i nsewhiicts elhfe uwexpn
speakingo autistics wihtimkimg beldi e ot matansheih
She later goes on to compare this disavowing treatment of the disabled body to the

discrimination that black or brown bodies face on dydbasis due to societal prepositions

(Manning, 112) . | f we apply Fanon and Manni
neurodiverse community to Shellyds work, we
creatureds inabil i tayehissocietabvalgeo se speech to ind

This is best exemplified when the creature attempts to form paternal bonds with a
member of the De Lacey family. Once the creature develops a mode of language that is suitable
to neurotypical s p e e ¢ h, firstSrteeakttibny withp an@heredisabked t h e
outcast, the blindather from the De Lacey familfFig. 20). As seen below from a recreation
from Junji manga, the creature presents itself as a weary traveler who longs for a companionship
and accompaniment towardhe blind father, but its potential is stagnated to formulate such

bonds due to its appearance.
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' e R BUT I'M BLIND,
I'M & N W e HM? MY CHILDREN ARE
CONTENT TO \ N Vo — =1  AWAY FROM HOME; IT
SIMPLY BE N\ : IS DIFFICULT FOR ME
ALLOWED TO / TO PROCURE FOOD...

REST HERE.

vt

o

Fig.19. Junji Ito. Frankenstein Comi ¢ panel «@datur€tallengtotheldindei no s
father of the De Lacey Family (VIZ Media LLC, 2018) 104.

Source: Juniji Ito. Frankenstein

VIZ Media LLC, 2018.

The conversation exchanged between the, t@mforces the notion that both are outcast for

crimes they did not commit. As the creature states,

néol am an unfortunat e amddandléave motredation arifriendt ur e ;
upon earth. These amiable people to whom | go have never seen me, and know little of me. | am
full of fears; for i f | fail (Sheleg,1ld, Il am an o

To which the old blind man repbe
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"6Heaven forbid! even i f you were really crim
not instigate you to virtue. | also am unfortunate; | and my family have been condemned,
although innocent: judge, therefore, if | do not feel for yoursnf o r {Shefley,s1y' 0

As we can see from the interaction, both characters are framed as disabled criminals who can
never integrate intmeurotypicalsociety. This interaction does not last long as the creature is

soon driven out of the cabin froother members of the De Lac&mily, thus indicating to the

reader that the creature is not welcome even to the lowest status of neurotypical society. From an
autistic perspective, the creatureds failure
common of an occurrence within the mode blackness. Ultimately, the exchange between the
creature and the Dblind father shows how Shel
himself, but ultimately fails when neurotypical violence interceded from atberdisabled

members of the De Lacey family.

I n contrast to t he Frankeasietn(ulr9301s) sppreeescenn t OVh atl
ability to construct | anguage in a way whioctl
autism by constructingatla ar ti fi ci al being that has no pc¢
connotation, as the creature is presented as having the inability to conduct a basic function of
formulating language among his peers. Rather, the only sounds that the creature georemtes
in the forms of grunts, moans, or screams in order to express what he is feeling. Smith argues
t hat Whal e made a conscious decision to make
embodiment of a childlike state in order to justify its neuroldgicaii f ee bl emi ndedne
choice allowed audience members to ffeel mo r ¢
parental nourishment from Henandto be a misunderstood as a criminally neurological deviant

(Smith, 68).
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Presumptions condedniesgointeelda enmmnd of a cl
within realm of films depicting eugenic pseuslac i e nc e . THa Blele $tatkdIld s
presents a scene where Dr Dickey (played by Haiselden himself) displays a variety of different
mental patients, onef which being a teenage woméawith the mind of thre year old child

(Pernick, 144)fig. 21 (fig. 22.

u 19200331

..‘

[

r 128 1:51:25¢ 3

Fig. 20(Left). Still from The Black Stork(00:21:30. Te xt whi ch saysyediHer ed s
old girl with the mentality of a three-yearoldc hi .l d o

Fig. 21(Right). Still from The BlackStork (00:21:39 . Frame of a Afeebl emi
has the mind of threeyear old.

Another example of thissugeniclegacyas soci at i ng a tonaomlscter 6 s i
basic function of formulating languagkie to its childlike naturean be seedevelopingin the
slashergenre with a the character likee at her f ace i n TobEhe FeRasper 6 s
Chain Saw Massacrél974) It has been well researched thiag¢ directorof this infamous film
deliberately made his main villain neurodiverse to spark more fear from audience members. In

his autobiography titledChain Saw Confidential: How We Made the World's Most Notorious
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Horror Movie, Gunnar Hansen, the actor who played the iconic villain, recounts the extensive
sources that went Il nto making Leatherface cor

that Leatherfac® | loved the idea of having the title rdleva s r et a ctdLeathérface f a

was so retarded that he didnot really talk,
ti mesé. Tobe added t hat Leat herface was i nsan
extremely violent. Al | t his reg d®. Although tas v er y

recounting is problematic on its own, Hansen would go as far to take it a step further by
researching other forms of neurodiversity to create a more authentic portrayal of his character. In
an article released shortly after his deathwas revealed that Hansen had spent an extensive
amount of his time observing the gestures of multiple individuals with intellectual disabilities in

order to develop the mannerisms of Leatherface (Cwik).

If we compare thespseudo eugenic rhetoric ohildlike wondermenthrough the mode
of constructing languagel e monstr at ed i n Whal eds film to
theoretical chapter on the relation between Black individuals and language, we will see a stark
overlap between the two. In one sewtof his chapter, Fanon stresses how white Europeans
would often associate Black individuals use of creole and slang words to that of an unintelligible
status. This Ajabbero as Fanon articul ates, C
perspetive to persecute IBck individuals by theoreticallgomparing them to the intelligence of
a |little child. As Fanon argues, féThe Negro

road that | eads to a new p(Faognds§).Withtbisninmindhe Neg

wi || argue that Whal ebds film incorporates th
consi sts solely of t he creatureobs grunt s, m
identified from the rest of normative soe t vy . Whal ebs creature has |
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realm of cinema for its use of distinct grunts, moans, and screams that have become a staple in
signifying a demonic figure. Similarly to creole, these forms of language have been used to
stereotype gerceived negative image that is often associated with otheaness L ombr os 0 0
theorycodtitmeugsi typeo

The move Manning makes, following Moten, from Black individuality to blackness is
important here. Blackness, as an aesthetic sociality, iszdatible to the individual. Similarly,
in Manning, neurodiversity exceeds the individual: autistic perception demonstrates this
exquisite quality of feelingnto the world, of not assuming a woittddy separation. To further
this anal ysi daclotd theWwdlatidn efdbkckriess land disability studies, we must
explore a mode of communication that questior
chapter fAbackgroundingforgroundingo explores
the node of communication that is not recognizable to a neurotypical mode of speech.
Contemporary poet Adam Wol fond calls this #fl:;
work how the noi sesearkd nmpov eame ntsst | icopopanedk e ar e
to if neurotypicals were to make those simila
the relation of atmospheée3j e®Wobpendidg pbeml whght
the inherent systemic violence that is ensued throughvehtes o-sep8akhngo auti st
aut hor argues how a neurotypical perceptive Vv
speakingdo autistics having little value, wher

meaning that goes beyond the bdaries and structure of neurotypical language.
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Body of knowing is the relation of atmospheres
opening the language

Have the ways of water the ways
of the rallying dances of people
no
because knowing is about
the ways of having paces
that are landing and really fueling
Miss the ways
that can feel games of space opening
the answers about autism
that are crafted by non autistic people,
and that means we know how to be in relation
with the paces of that world we talk about as
making beautiful again and [ am same as that
world that is always coming and connecting
like some tears in my eyes will salt the earth
and the faces of people
will turn toward it
and the way of the questions
will not be about autism
but about sudden feeling
and languaging that emerges
will buttress as the body
that moves.
The way | want to talk
is the way I really want
to think about belonging
but art's questions are using the ideas to feel
the way [ answer with my body and I can question
the management of talking as the way of wanting sense
but I sense that the way of knowing rallies
as dancing real dear inside easy giving body opens
doors
to
needing
connection.

Fig.22Adam Wolfond. Frankenstein A Body of knowing is the
openi ng t h éTorbnto pagnatantdpaks02023 11.

Source:Adam Wolfond. Open Book in Ways of Water

Toronto, punctumbooks, 2023.
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Furthermore, aspects of fAl anguagingo exi st
as both communities have been politically chastised and demonized from the domains of
whiteness for using necommunitive sounds like grunts oroans. Blues legend Blind Willie
J o h n s o nDark was themight/cold was the grounid an excellent example of the sound of
blackness encompassing past the barriers of language and formality. Originally based off a hymn
written by Thomas Haweis titled thithe same name, the lyrics describe the famous agony in the
garden of Gethsemane in which Jesus Christ was conflicted with the excruciating pain that he
woul d soon face at his crucifixion. However,
strongl connected to the African American community.

Originally produced as a fcall and respon:
and would later go on to contribute to the birth of genres like Southern Gospel and Blues, the
hymn has been associatediwinany tragedies that involved abtack racism in the south. From
being sung on sdhern slave plantations, tolging recited after tragic events like a lynching, to
its religious use oGood Friday services, the song carries a collective narrative that is embedded
within the black community of Ameridgord, 2). Johnson reimagines this song by excluding the
lyrics and instead chooses to only hum and moan along with his Stella guitahaUinigng
version invites the |isteners to feel the col
agony of living in constant poverty and not having a place to sleep. It is for this reason that we
can stipulate that Joekarb s song eagé&eovf t Wel uendds theory
Johnsonés grunts and moans fiétranscends | ang
feeling and expression. In here, one can trace the words of the original hymn as Johnson hums
and moans in the voice of hacestors, while also constructing a new language, distilling the

song to strictly emotional measures, and by not singing he is able to free it from categorization.
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In the hands of Johnson, this is not only about the particular death and eventual redemptio
one man but of a pebopdl 3e), Jao hinrsiowmedrss asl o nngo abne. coo |
message that signifies blackness to other Afr
meanings of the sonés an act of artistic solidarity, | cannot hetpyself but truly express my
emphatic wonder that comes from Johnsonodos re
grunts and moans, al |l expressed through a bl
God might be made@ohn9UICCH. t hr ough hi mo

Il f we apply this expression of constructi
similar phenomenon taking place within the realm of blackness. Adam carries with him the
grunt s, moans, and hums that -himeakihngd oautciadt
being seen as human beings. This violence of colonial whiteness becomes reflexive of how
society should-speakiamgo taetait stiinosn | i ke Adam,
lesser value then someone who can produce ngucatylanguage. | personally know Adam,
and I 6m honored to call him a fellow research
general public saw Adam without his chat box, or not having any prior knowledge of his
published books, they would asse that he was incapable of producing works of art that touch
the human soul . I n fact I 6m quite positive ¢t
believe Adam has a soul, or at least one that is equated to a neurotypical. Yet, Adam does, and
just like JohnsoPAd a més hums, moans, and body gestures
that also transcends neurotypical language. It is for this reason that we as film scholars should be
more indicative of how Wh adgentsiraekildiketmanndr,lase cr e

they carry a eugenic history that still stagnates a community till this day.
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Conclusion

There are a plethora of othenonsterfilms which involve undertones of eugenic
ideologies, much of which | believ&ill needto continually be carefully examined for tire
sociapolitical impact on the disabilitgommunity and how it can still contribute to stereotypes
towards disabled individuals todayuch of the eugenic ideologies that are found in
Frankensteinare still apparent within zeitgeist of our cultural influence. The concept of
reconstructing a body and molding it to fit into a neurotypical society is a common sentiment that
is shared within many psychotherapeutic institutions that practice ABA therapy. Perhapg an e
example of this reconstruction of the human body and mind can be seen in the real life events
that draw similar themes to Frankensteinds cr
seen in experiments of American psychologist Charles Fester,was known for paving the
path in using applied behavior analy§fBA). Fester conducted an experiment in which he
believed he could alter the behavior of an autistic child who had tantrums by locking it in a small
room for a year straight. Similarly the creaturé@ solation within the hut, the child eventually
came out and wafsturefitantwume floin arsih@Sillkerman, 284) Another
example comes from the psychoanalytical methods of clinical psychologist Ole Ivar Lovaas.
Although Lovaasis regarded as a major figure within the development of ABA therapy, his
horrifying philosophy interjects a disturbing nature that one could compare to Victor
Frankenstein. As Lovaas once stated in a clin
start pretty much from scratch when you work with an autistic child. You have a person in the
physical sengkthey have hair, a nose, and a mduthut they are not people in the
psychological sense. One way to look at the job of helping autistic kidsee b @ a matter of
constructing a person. You have the raw mat

(Silberman, 285). Lovaéssoncepts of constructing a human in order for them to be accepted
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within neurotypical society can be juxtaposed alongfiden ni ngo6s ar gusamaent t he
forced to integrate within neurotypical SOoCIi €
someone who has heard personal horror stories of the hut, who hasfeanalyrand friendsn

my elementarychool whowouldb e s ubj ect ed t oflockiegsautistic Ghddren e c h n i
in a small dark room, or worst the janitors closet. | can only state that the voices that do merge
from the departure of thatark void are not the ones that are accepted. In fact, justthike

creature, many will have to wander in the world seeking companionship while cursing the ones
who gave them their fAvoiceo. We are only fre

own isolated huts.

Electricity be damned!
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Chapter 3: How Lack of Gemut Still Presents ItselfinMo d e r n  Featdrimy@&SD

Although one may argue that this history of eugenics, which took place decades ago,
bears no resemblance to the current stigmas which the ASD community is facing, | would like to
argue a different perspective that explores the @afrantial) ways Nazi @enics, (through its
combinations of other previously stated eugenic influences) can still be seen in contemporary
films and media depictions of autism today. That is to say, | would like to explore the structural
elements that are at play that associaieinality to autism. To do so, | will focus on
contemporary films which involve the characteristic aspects of autistic coded figures that feature
aspects of the fAcreepodo trope, primarily those
0 | a@e&m¢a German concept popularized in Nazi Germany which | will soon explore more
in depth My goal for this chapter wild.l be to shi
influenced by some of the sogimlitical eventsof the past century, but continuesamerge in
modern films which feature autistic representation. In order to do this, | will be analyzing two
contemporary f ThefFeatic( R0d4d®) Damslt dMS The Night Cletkr i st of
(2020) andargueshow both films perpetuate the viewpothat autistics are criminals. This has a
great impact on real life events thaan end indetrimental consequences forhé ASD
community. By analyzing these films and their infras, we will be able to have a better
understanding of which elements ofiminality and mass violence are still currently being

portrayed in the public view.

As mentioned briefly in my previous chapters, eugenic policies from the Third Reich
owed a great debt to the psetsinentific ideologies that were popularized from American
eugenics. Many American and German eugenicists exchanged theories among one anothe

decades before the rise of the Third Reich. One of the main contributing factors came from Adolf
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Hitlerds admiration for many of the previousl
full contr ol over Ger ma n yuldigo onI0id@@BementHaugendice r 6 s
policies similar to the ones that were still being debated in America. These policies were aimed
towards AéPrevention of Hereditarily Disease
compulsory sterilisation of people idato be afflicted with congenital epilepsy, feeble
mindedness, mental diseases such as schizophrenia, alcoholism, and other supposedly heritable
afflictionso (Rafter, 296). As a resul t, ma n
hear that theiideologies, which were always a point of contention of debate in American
society, were finally being manifested their fullest exten(Black). | wish to reanalyze the
connections and causalities which involve my previously investigated research negatide

eugenics, and explore how these theories may have played a direct and influential role on the

development of Nazi eugenics.

Ma d i s o n Pdsging of thé Great Ra¢#916) was known for being one the biggest
contributions tdeWHeltdopmédrst iadfeot bgi éamhster r ac
promote and incorporate the fundamentalist view of Aryanism in Nazi Germany. Scholars have
also noted that Grantés book had a fundament a
the disabity community. In fact, the book had such a pivotal impact ondib&ator, which
Hitler would later go on tpersonallywrite a thank you letter to Grant stating that his book was
hi s per s obBlaak. Therbforditl iendt hdrd to believe that thuc of Gr ant 6s v
di sabled individuals would mani f es MeintKamepms el v e
(1925) . Il n this book, the soon to be dictat

suggesting that the state should neutralizenthgodiverse community:
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fiThe demand that defective people be prevented from propagating equally defective offspring is
a demand of the clearest reason and if systematically executed represents the most humane act of
mankind. It will spare millions of uaftunates undeserved sufferings, and consequently will lead

to a rising improvement of healthasawhole ( Hi t |l er, 255) .

The passage eerily resembles Grantds senti men

state to intervene and eliminatefective offspring for the betterment of society.

Another eerie yet indirect correlation between German and American eugenics could be
found in the similar campaign slogans that were publicly used towards the disabled community.
Pernick notes thadi t | er 6s sl ogan of Ailife unworthy of
Hai sel dends euthanasia campaign which would
thereforeié hel ped pr omot e-phcases tbat petame cenira to tha legditation
of genoci de. Thus part of Hai sel dends histor]
shed on the way in which ideas and i mages | a
165) Oddly enough, the Nazis would also start producing theireagenic propagandic films
with the sole purpose to promote and reinforce negative eugenic awareness towards the German

public.

Wol f gang L ilck kiage anfl Aceuse) £1941) follows the story of a young
woman named Hanna who is diagnosed with mldtisclerosis. After contemplating the

magnitude of her disease and seeing no purpose left in her life, Hanna asks her husband Dr.

Thomas Heytodos and her family doctor Dr. Lang
suicide. After many failed atterhps a't finding a cure, Hannaos
conclusion and assists in Hannad6s suicide 1in
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Thomas is arrested and is persecuted by Hann:
courtroomdr ama, with Thomasdéds only defense being

|l oved her. Much of the filmbés propagandic el e
counsel deliberates amongst one another, debating if a doctor should havelite nghts to

perform a mercy killing if that patient is suffering from an uncommon or incurable disease. The
debate soon becomes one sided as some of the members invoke emotional reasoning to justify
why Thomas should not be sentenced for murder. lei® that film projects its arguments

towards mandating a state law that would allow euthanasia towards those deemed unworthy of

i fe, as Liebeneinerds film centers on the no
according to the law a crimelowever, he argues from a moral standpoint to affect a change in

the existing law, to legalize euthanasia so as to reach acceptance in the viewers for the National
Socialistsd plan to do [pch kKage angitports tb haigetothe The mi
surface i s whether euthanasia should be | egal
eugeni c f i | mmolrawk €hildwn1931) whicls presents scenes that show the
positive and negative repercussions forced sterilizatioipslcan have on the general public,

the goal of Li e bneended for the Sodalist party to usta&lage arto gain the

gener al publicds admiration towards euthanas

systematical assess and eliatie the disabled community for thelk (Steitz, 314).

| f we compare Liebeneiner 6s f iTheBlack8tork he r h
we will not only see a stark overlap between both films similar overtones towards empathetically
killing those who are deemed unworthy of life, but also systematic comparisons between
di sabled people and ani mal s. As previously it

which compared the Bollinger babyés haman st
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(Pernick, 72) . Thi s senti ment can be simil a
del i beration scene where one of the judges en

euthanization of an animaki@. 24):

Yes, but are people to be treateq ’

‘ ~ %
worse than animals? J
P

Fig. 23 Still from Ich klage an (1941)(01:43:51). Frame ofjury deliberating on the fate of
Dr. Heyt.

Juylfiégentl emen just a few weeks ago | had to
blind and lame. But otherwise, he had faithfully served me his entire life. Acndihunt er do e s

do that, then hebdbs a harsh fell ow, not an hon

Juy2iYes but those are ani mal so

Juryl:i Ye s, but are people to be treated worse t

(LiebeneinerP1:43:2901:43:55)
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Although there is no clear evidec e o f direct correlations bet
promoted his euthanasia campaign and Liebenei
German public from the T4 progréns wh i adsponsilele fer murdering thousands of
disabled individual¢Pernick 166), Pernick argues how one cannot help but spot the similar yet

eerie philosophies that emerged from both directors.

Finally, one of the last yet significant connections that formulated Nazi criminology came
from the Nat i onbaihg h&wilg inspiled by tomipr@asoian psewldscience. The
fascist state was so inspired by the methodologies of Lombroso that the Nazis would go on to
secretly establish an independent Gestapo which would systematically target and round up
criminals/mental} disabled individuals who best exemplified the narrow terminologies that were
defined inThe Criminal Man In particular, Nazi psychiatrists would adopt a similar perspective
to Lombrosods view on bichild psgchiatrsts assesseédedisabledn i s m,
children predicting that they fAéwould grow u
societyo (Sheffer, 122) . The Nazis also par:
def ensed soci etinythe phidsopliidal viewothas thes state dhould be allowed
Aéto defend itself, even with the death penece
ani malso (Mazzarell o, 100) . However, t his for
would go to man#st itself under the Nazi regime to harsher forms of brutality that went far
beyond what Lombroso could have ever imagined. Criminals would soon be systematically
collected in droves and subjected to harsh living conditions where they would either gtarve t
death, or eventually be euthanized. THu§ he Nazi s carried Lombroso' :

on criminal justice to an extr erfraftet, 298t woul d
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It is here that | wish to conduct my final analytical argumin the investigation between
criminology and its stereotypical correlations with the ASD community. During the T4
programs, Nazi child psychology played a major role in determining whether or not a child was
acceptable to participate in théolk As smilarly mentioned, in the mental deficiency act
protested i n Hugeics and ©thdar EuilE1982), dhse criteria of diagnosing a
chil dés f ivolkwhsarncredibly eagul and solely determined by the interpretations of
child psychologits. Many of the children were not only tested to meet the standard criteria for
the typical body and mind that was expected in the Nazi party, but also the spirit that was
connected to th&olk This meant that children needed to act and behave in a wayrttiied
their characteristics to a sense of social adherence which demonstrated superiority over other
racial and social classes (Sheffer, 67). The term that was often used to describe this collective

social consciousness was caliédmut

Edith SAmsefefregredsds Chil dren: The explorgsihows of /£
this terminology was used to diagnose and systematically murder disabled children who were
shown to have syGemibo s onfhafil avek innogw eceumogni z e
disorder (ASD). Nazi child psychologists also used the definiticBeshitas a core hypothesis
within the development of Nazi criminology (Sheffer, 70). The definition GE#mut is
unfortunately hard to pin down, as Sheffer notes that the untranislaberman word can stand
for multiple ideas and expression that has to
the community. Collinsdictionary.com associates the word with other connotationmiric,
nature andsoul (collinsdictionarycom). Sheffer notes that in Nazi Germa@®emiutalluded to
Aéonebs fundament al capacity to form deep bor

soci al connotationséo and it féwas essenti al
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oftheVolkkdo ( Shef fer, 69) . Therefore, o nemia d ukre e F
to their difference would be targeted as a th

be described as a neurotypical standardization of tile

This is not to say that terminology of aut
contrary, the term AAutism psychopathyo was ¢
thought to be a symptom of severe schizophrenia. In fact, Sheffer notee iof her public
presentations AThe Origins o f Autism 1in N a z
psychologists would associate the languag&efutaround the definition of autism to mean
Aécommunity, a d vTalks sateGoogla00:07:330e:Gv185. ®ne (f the earliest
uses of Aautismo in Germany came from a Swi ss
1908 German Psychiatric Association, Bl eul er
lecture he was conductiragnong his colleags (FusaPoli & Politi, 1407). He would later go
on to categorize the symptoms of severe schizophrenia in his ewmlentia Praecox or the
Group of Schizophreniasvhere he would present the neurological condition under the guise of
Aauti smo. hapnhehmi BReasludbtci on to Reality: Aut i s mq

condition as follows:

fiThe most severe schizophrenics, who have no more contact with the outside world, live in a
world of their own. They have encased themselves with their desidewiahes (which they
consider fulfilled) or occupy themselves with the trials and tribulations of their persecutory
ideas; they have cut themselves off as much as possible from any contact with the external world.
This detachment from reality, togetheitiwihe relative and absolute predominance of the inner

life, we termautisan ( Bl eul er , 6 3)
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Other Nazi physicians like Hans Asperger, were major figures during the T4 Program
where they developeemitas a precur sor i n measuring the
psychopathyo. Sheffer n o tGemutwashhaavily iAspipe@ bygae r 0 s
chil dés i mpul sive fAreadiness t o Voksgemeiaschafth ei r
(Sheffer,72) Asperger s research surrounded the phi
on the correlation between autism and criminology seemed to have a more sympathetic tone
towards mentally fAdistur bedo Dadhpsyclish abmarmel n hi

Kind [The psychically abnormal child] (1938) the physician states,

fANnd if we help them with all our devotion, we will also do our people the best service; not only
by preventing them from making the people victims of theirsacial and ciminal actions, but
also through our attempt to achieve that they find their place as hard working people of the

Naton 6 ( Asperger, 1)

As we can see from the text above, Asperger believed there was a need to rehabilitate autistics
into the NaziVolk, in order for them to not give into their aistocial personalities and commit

cri mes. It should be noted that some of As pe
skepticism among his peelshi s of course does not meann ¢t hat
the systematic extermination of disabled children despite the evidence that suggests that
Asperger was never a member of the Nazi party, even going as far as to be remembered as the
AOskar Schindl er 60 o fThomsos)dhroughaut kahoakj Sheffer arguesh i | dr
a different perspective. She suggest that there is concrete evidence which states that the
psychologist would refer children with severe autistic traits to be transferred to the Spiegelgrund
compound to be exterminated, while proteg the sec al | ed dAhi gh functioni

found could be rehabilitated into thMolk (Sheffer, 230). One cannot help but emphatically see
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how the conceptual development of Nazi eugenics had an impactful role in igniting the social
stigmas which hahly associated autistics with the assumption that they would more than likely

commit criminal acts due to their neurological differesace

I n earlier chapters, I have demonstrated
constructed for primarilyeugenic propagandic use, and whose inability to merge into a
neurotypical society led them to resent and even take revenge upon it for their misfortune. My
research will now investigate how this figure continues to reemerge in contemporary films and

affed the ASD community.

The Fanatic,Horror Films , and the Subnormal Family.

[ Tagip RN 650  gar RM 550 |
|| foftet ben Stoat fann eine erbgefunde Samilie |
| ein Erbhranker 1 Tag leben !

4

Figure 4: Nazi Propaganda for “useless eaters” (n.d) 8’

Fig.24. Jill Mitchell Nielsen. Nazi propaganda poster titlediiFigure 4: Nazi Propaganda for
Ousel es(sn.ed)R&R)s®0,

89| Page



As reiterated from t he i nThe&ahatiq20l9)adepicte f my
its autistic coded protagonist, Moose, as an obsessed fan who is infatuated witioc Idol
Hunter Dunbar. Throughout the film, Moose is portrayed as not ks distinguish other
peopl ebs personal boundari es, |l eading him to
that | eave the audience to not only question
audi ence member s t o aspaiwhgle. Mostoppreays Moasé asr aamotee r
sympat hetic Acreepo figure who is misunderstoc
that we have seen so far in my research. Ho w
sympathetic criminal mean éxempts him of his immoral behavior, or does it leave the door
open for other problematic depictions that revolve around autism and criminology? Where does
Moosedbs tendency to stalk and committ such cr
Mo o s e Gofogical elisability is a reasonable scapegoat for explaining the crimes he commits
due to being a victim of previous hostile int
audience members with a different and far more disturbing answer toudstian, one that is
riddled with a eugenic narratology that has been discussed in my research thus far. | will argue
that Dulrsmtéentinues to contribute to kBckeugeni
ofGemidb st ems f r om htionswithinrthe Btiudturetofya neucotypical Aroerican
family. | alsowi | | argue that Mooseds fixation towar
related to Mooseds neglected childhood and de
Mo os e 0 s adirdcticarmglationgo hs absent parental figures. | will do this by showing
howDur st justifies Moosedbs criminal actions of
the void of Moose having an absent father figure. This is not to say that theethand

methodologies that | will present in my argument are a general justification for real life scenarios
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where autistics do commit such crimes of excessive stalking. Rather my goal is to show how
Durstos film justifi es esitmihsnevanting ®unlcaets lxeiafateer st a l
figure he was deprived of during his <chil dhc¢
contributes to the evgrowing history of misusing autism for pseudo psychoanalytic

entertainment.

Moosed s C h i dndlthe®@wabdormal Family:

Mooseds obsessional | ove for Hunter Dunbar
Rat her , Durst presents a flashback sequence w
stems from being neglected during his childéio While Moose is illegally trespassing in
Dunbarodos house, we see a sequence in which Mc
will later transition into a flashback sequence. During this flash back sequence seen below, (fig
26) we see a young Moose who i s wat chi n gNigldefahedieing Pead Ro mer
(1968) while his mother is in the background inebriated and caressing a random man she has
brought back to her home. From this scene, \
towards the TV sreen as his mother tries to call for his attention, but is unsuccessful. This
flashback demonstrates how Moosed6s obsession

the genre, but is presented as a coping mechanism due to his neglected upbringing.

91| Page



Fig. 25. Still from The Fanatic(00:52:45. A flashback of a young Moose watching George

A. Romer o6s Ni gh twhie his nhother is the backgognd daessidga

random stranger

This becomes further evident in another montage where we see Moose illegally rummaging
through Dunbardés house and eventual lgcordeut t o
(Fig. 27) The scene then transitions into the found footage of the cararasdhe audience sees

Dunbar and his now ewife interacting with one another on a beach. The video ends with
Dunbar and his ewife kissing as the video cuts back to Moose tilting his head down somberly.

The scene i s | uxt ap o sothdgcenes indicateMmandieacé membdrsatamth b a ¢
Mooseds obsession with Hunter Dunbar stems f a
these scenes to show how Moose obsessions is in reality a deep longing for a typical American
family thathewas ger i ved of growing up. This family dy
obsession with Hunter Dunbar, but can be seel

family as well.
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Fig. 26. Stills from The Fanatic(00:45:3800:45:4500:46:01-:00:46:14.A montage of frames

which show Moose | ooking at Dunbarés camera r
Dunbardéds character also falls within the
the film we see multiple i ns tedonniatain aparentak Dun

connection with his son, Danny (Dominic Salvatore) due to his ongoing stardom. The film

presents Dunbar as being too career driven and unable to maintain a genuine relationship with

(

his broken family. One scene offers us a glimpset o t he br oken dynamics

relationship with his son. After having to step out of a sign and greet event, the scene cuts to
Dunbar being scolded by his-gxfe for not taking responsibility and being more present in their

sonods | i hewtneddeddhe beated interaction presents himself in a way that suggests

t hat he struggles with @Amindblindnesso, a | o

widely debunked in recent years by multiple disability scholars. Moose demonstratestthat he
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a lack of awareness when it comes to his interactions with other people and his environments.
Durst often presents Moosebds fAmindblindnesso
meant to show how idiotic Moose is to audience members. Alththegh are too many to pick

from, one does not have to go far within the
case, the first time we are introduced to Moose, we see him watisitlg a memorabiliatore

in an augmented stride while greetingtope owner of the shop. Moosed

in the entirety of atntba ftiallk & roe (Diosthed®;,03:@r ngeolt t

00:03:20. Truly Oscar worthy material, i sndét 1 t? Ar
accidently Kkills the Hunter Dunbaroés mai d, a
conscious. Again this form of fAmi ndd Audiéenced ne s s ¢

members to show how stupid and childlike Moose really is.

Oddly enough, anytime Danny is on screen or is mentioned by other characters like

Du n b a rwiles Moese is always juxtaposed in the frame or within the conversations that take

placei n Dunbardés |ife, thus reaffirming a conne
Dunbardés |l ack of parent al gui dance. It is fro
i s suggesting that there i s annabity fodeagoodc a l r
father figure, and Moosebs |l onging to have a

camrecorder scene, we can see that the footage being shown primarily empathizes with
Dunbar s wife being penreaqaoanytgvesiaddiBnceDrembeng .a Th e
gl i mpse of Dunbardés | ife before it being ruin
with Moosebs | ack of parent al figures he wish
represents the neurotypidadure that Moose wishes he could have become due to his lack of

childhood nurturing.
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This allegorical relationship becomes more evident in the climax of the film when Moose
kidnaps and ties Dunbar to the bedframe of his room as a direct act of reMeageene begins
with Dunbar waking up and seeing Moose dead on the floor. Moose suddenly erupts from the
floor in a childlike manner and shows Dunbar that he was pretending to be dead all along in
order to scare him. Throughout the rest of the sequenosd/iontinues to play a similar prank
on Dunbar by pretending teenactmultiple horrofthriller films. What is interesting is what
Durst chooses to include in this sequenceresofthe choicegan drawa deeper significance to
the relation between thessertion of autism and its relation to criminality. In this sequence, we
can see the fullest extent odyesddossediessesauup @se s s i
one characterfrom a classic horror films as an attempt to recreateiconic callbek. Moose
transitions from dressing ufason Voorhees andhat becomesven moreanteresting is the f&
that Durst includes this particular slasher villain, as this charactdydeasecentlyanalyzed by

somecontemporaryesearcher® be part of the ngodiversity community.

By investigating the character traits of Jason Voorhees, we will begin to see a common
pattern that has already been established in the second chapter of my thesis, in which | briefly
explore the relation between the hommoorster film genre and its relation to the disability
community. Although these films do not take place during the golden age of horror cinema, these
B-slasher counterparts carry the legacy of ableism by reproducing tropes that are commonly

found in the creeprope.

In the case of Jasdroorhees, there are fewer sources to support a direct link to the ASD
community. However, despite Voorheesodos odd a
sources from theorizing the neurological diagnosis that surrouredscdmic villain. Mark

Wheatonds bl ogpost entitled fiJason Voor hees:
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and autistic representation in an unlikely sc
variety of symptoms that may link to Voorheeso bei ng auti sti c. Whe at
autism diagnosis by noting his social disconnection from society, selective mutism, and
hyperfixation on killing people. In my view, the article is not well researched and does not
rigorously refer to the symptasnfoundin theD S M5 , yet Wheatonds bl ogp
interesting interpretation as regards Jasonos
drowning asa child most likely came from others neglecting the needs of his neurodiversity. The
auhor points out that Jason was hydrocephalic, and that the drowning incident that would have

shaped his villain arc would have contorted his brain due to the extensive buildup of liquid,

causing him to | ook and act n evel kn@vdfor vedainsse . As
that Pamela had a neurodivergent child, his a
probable that counselors ignoring his speci a
(Wheaton) . Wh e at o n 0hsexpressedein goodefditta gives ms,a clamce too u g

explore the selferving aspects the author inserts into his own personal impartations of being
autistic. Wheaton makes no secret throughout his blog that one the main reasons he relates
closely to Jason isdzause he can see variates of autism in his persona. Although one can simply
analyze this interpretation as a piece of fanfare, | would arguehibkatillain clearly display a

Al ac®emidf, and demegreddd mpast tiedds synonymous with the childhood

neglect of Moose.

After conducting his prank, Moose reenters
uttered in Romerods Night of the Living Dead:
out that his idol has absaély no recollection where that cultural reference comes frarhis

leads Moose to discover the hack Dunbar has become, as Moose reintroduces the allegorical
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relationship that has been suggested sok far i
you dond6t know anything about horror pictures
(Durst 01:08:1901:08:33t hus rearming Mooseds connection
due to his own parental neglect. Moose becomes even more infuriatedumitlar after he begs

him not to hurt his son, which results in Moose becoming appalled by the notion that Dunbar
would suggest such an action. This all culminates in the climax of the scene where Dunbar tricks
Moose into participating in an actingmethoda | | ed #Avi suali zationo, in
the imaginable future between Dunbar and Moose. In this exchange of dialogue the color of the
film begins to change its shade to a bright red filter to symbolize the euphoria moment both men
are sharing wh each other as Dunbar talks to Moose in a parental tone. Dunbar explains that he
and Moose will get ice cream and watch horror

crying and ¢élling Dunbar that he loves hi(fig. 28).

Fig. 27. Still from The Fanatic(01:13:46. Tint of the film changes to rose while Moose is
hugging Dunbar andrepeatedlys ayi ng @Al | ove youo to him
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The scenebs climax clearly demonstrates the d
father figure in his lifeThis abruptly ends with Dunbar hitting Moose, fading to the rose tinted

filter to go back to the somber tones of the previously established shot, allowing Hunter to
escape and shoot Moose. | will gdo more detail later on in thishapter to conduct a m®in

depth analysis on relation between autism and external abuse. With this evidence in mind, |
would |Ii ke to move on to ask if there is wval.i
direct correlation between childbd neglect and crimesf stalkingor violence. Would a child

who fAGemidbk sbe more inclined to commit such vio
structure? For Durst, these scenes seem to justify an overall probability. However, after
analyzing sometofc Adpemdg@mabd) oaDutriast Wsd answer t
neglect would seem to align more with rhetoric that was promoted from Nazi child psychiatry

andthe eugenic propaganda which was prompted from this time period

Il n Shefferds book, the author recounts the
girls named Christine Berka, Elfride Grohmann, and Margarete Schaffer, who were sent to
Aspergerdéds clinic due to their Aeaxn$heffercmatasal 0 b
that al l three girls Aéhad rocky relationshig
and reportedly did not integrate into society
gi r | was di agnos ekihg®@emiibh fao rv eahraiva mtg ogfe nielrad | vy
while participating within thé/olk, and their mothers were relieved that they could get rid of
their Aburdensodo by sending them away to the ¢
that one ofhe girls, Berka, posed an issue towards\vbl due to her malice and inappropriate
behavior and would eventually go on to devel

151). To further this point, women under the Nazi regime were expected fitocatain
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expected social demands within the Reich. Particularly, there was propaganda about the ideal
mother under Nazi ideology before the full on advancement of the war that encouraged girls
toward a life of motherhood and becoming subservient towtaels spouses. Wifes under the
Third Reich were forced towards a fAéaggress
fedracially puredé6 women to bear as many chil d
ar my 6s dunited $tatds Halogaust MemakriMuseun). Considering these assessments

were not meant to specifically analyze the effect and correlation of childhood neglect and the
liability one could have in order to commit crimes in Nazi Vienna, perhaps an investigation on

the expansion and discoveries®s per ger s6 wor k with auti sm may

claim.

Across the pond, another psychologist named Leo Kanner was independently conducting
extensive research in America that would shape the way we view the ASD community to the
present dayKanner 6 s -kmmooswn wvaeltli cl e entitl ed HAAuti st
Contacto (1943), was published one year prio
criteria which he found was most associated with autistic children. Despite theahearts he
made towards the diagnostic criteria for autism, Kanner was not any less guilty of participating
in the social stigmas which surrounded negative eugenic rhetoric of his time. In one particular
case, Kanner strongly opposed the release of a ¢pogs of feebleminded girls to work into the
publ i c sector as h e believed t hat nét he gi
illegitimacy, prositution, and other social ilis(Hermar). Furthermore, it is widely disputed
among scholars that much ofikmer 6 s i ndependent discoveries i
autism was most likely infringed from Hans Asperger work (Botha & Eilidh, 2). Steve

Si | ber maNeuosibeb: dhe kegacy of Autism and the Future of Neurodiversigs that
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whilethema or ity of the academic world hesitated

on auti sm, KGemmanebackgsound posed sdre of an advantage to the majority of
his other Anglophone peers, who were not fluent in German. As a result Silberroan Hrat
this meant that Kanner was able to acquire different child psychiatry research papers from

Europe due to his bilingual abilities (Silberman, 141).

Kanner and Asperger had another indirect link between one another which was
responsible for bringip many of the aspects of German child psychiatry into America. Anni
Weiss and Georg Frankl were Jewish child psychiatrists who collectively worked alongside

Asperger. Due to the fear of an impending war, which inevitably was on the rise in Europe,

t

Weiss ad Fr ank | féemigrated to America with Kan

working with Kanner when he ctheguamiandcoyTbous 6 di s c (

there is more than enough evidence to suggest that the development of what would later be
known as early infantile autism was partly inspired by the research that was being conducted

under the guise and linkage of eugenic rhetoric found in German child psychiatry.

It is here where | wish to explore a particular hypothesis that was develgp&ahber
and would later be contorted by his Austrlaarn associate Bruno Bettelheim. The theory was
originally suggested by Kanner in his 1943 paper titled "Autistic Disturbances of Affective

Contact" to explain why autistic children were unresponsivihea parents and surroundings.

Kannerds hypothesis, which would | ater be cal

the notion that parental neglect, specifically mothers, was one of the contributing causes for
autistic children. This hypothesis an incredibly different assessment compared to Asperger, in

which he theorized that certain genetic traits found in autistic children may be linked to that

childdés family history (Sil ber man, 188) howe\
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argument. As a result Kanner would reference symptomatic elements of what would later be
described in the 1980s as ndnearly infantile au
child was 30 months ol d, ear | y é penvasavenlack bfe au't
responsiveness to others, deviant language development, unusual responses to the environment,
and the absence of hallucinations and delusions as present in schizaphienia, 5). These

symptoms would be used to directly diagnoseoaetation between childhood autism and

parental neglect. This stigma had an extremely long lasting impact on parents (especially
mot hers) who were accused of being the root ¢
misinformed trope was mostly aenstructed for pseuekrientific malice by Bettelheim who

believed that autism was not innate and believed that others were the direct cause of their
children developing auti sm. Kanner di dnot qgu
presumedtita auti sm was innate and fAéfound no evi de
maj ority of these c¢ hiHadis, % Regdrdlesseoidhow you feelnaboaitc t h ¢
Kanner s 1involvement and contributionecahoward
ulti mately conclude that Kannerds misinfor med
many families all around the world and allow for other child psychologist like Bettelheim to

come too far more disturbing conclusions (Silberman, 188)is assessment, Bettelheim would

even go as far as to describe his theory of autism in a tone that was highly reflective of much of

the pseudescientific theories that were inherited by Nazi eugenics.

The primary source of Bettelheim claiming autisraswnot innate may have come from
his personal experience as a prisoner in two different concentration camps. There, he claimed he
witnessed autistic behaviors from the constant dehumanization the Jewish community faced

during the horrors of the Holocausilperman, 205). Betteheim thus concluded that autistic
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behavior in children was not only the result of childhood neglect, but also insisted that the
complex relationship between a mother and her autistic child could be compared to the
humiliating power dgamics Jewish prisoners faced with Nazi guards. (Silberman, 205).
Bettelheim would go on to describe this in his bddle Empty Fortress: Infantile Autism and

the Birth of the self1967). Unfortunately due to limited access to this infamous book, | was on

able to find certain quotes which haveeng ener ously <col |l ected and re
Hi story Projecto website of University of Ore
Empty Fortress: Infantile Autism and the Birth of the self,779%6 EI | en Her man, t h
the website, laminates one of the more striking quotes one would have found in Bettelheim

psychoanalytical book. As the text states:

fiSome victims of the concentration camps had lost their humanity in response to extreme
situations. Autistic children withdraw from the world before their humanity ever really develops.
Could there be any connection, | wondered, between the impact of the two kinds of inhumanity |
had know®d one inflicted for political reasons on victims of aisbsystem, the other perhaps a
sefchosen state of dehumanization (i f one may
case, having written a book on dehumanization in the German concentration camps what next

preoccupied me was the present vadumn infantile autisé@ . 6 ( Her man

Bettel hei mbs resear ch pos-sdgentfc themesnthdt asrcleadyor r e |
reflective of Nazi child psychiatry and presents the same tonality one may find in Nazi eugenics.
This is due to how botparties present autism as though it was an inflicted state of mind and
claimed that autistic children could be rehabilitated from their disorder. With this in mind, how

can we compare and analyze these eugenic theories to the likeness that is pre§entedsnt 6 s
film?
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Al t hough the film never indicates to the
takes place, we may conclude it most | ikely o
have already been pub Nighsdf thelLivgg ®eadwas released gne Ro me r
year after AThe Empty Fortresso came out. Th
connection between Moosebd6s childhood negl ect
crimes? The psychology studies | will present in mgearch suggest there is a polarizing
response in regards to the investigation between childhood neglect and trauma and its relation to
stalking. One study published B\pha Psychiatryin 2021, found that there was a correlation
between males who expeameed childhood trauma and a direct increase to commit acts of crime
among male prisoners and inmates: #Alt has bee
exhibit many problems such as psychiatric conditions, anger, susceptibility to crime, and
antisocial orientation. In addition, childhood traumas can sustain their negative effects on
individuals who experience trauma throughout life and cause psychiatric conditions in
adulthoododo (Cant ¢r k, M¢ ge et lmterpatioBd7Jpurnal &fn ot her
Environmental Research and Public Heafttund that negative social interactions between
children and adult figures in their environments can play into the development of criminal
activity later on in life. By observing how their parental figsl treat one another, the study
suggests that <children are taught that violen
causing them to tolerate such behaviour and increase their likelihood of violence perpetration in
adul t hoodo ( Miitiecdmes tdbthe Telafjon betWéer stalking and childhood neglect,
one 2022 study from théournal of Interpersonal Violencactually found that individuals who
were malnourished and neglected during their childhoods, had an higher risk of being the victim

of stalking later on in their liveslthough it should be noted that this study not only included
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children who received various degrees of maltreatment in their childhood, but also included an
introspective length of children who were sexualig @hyscally abused (Bonagur&raceet al,

61).

Durstodés film clearly shows that Moose was
evidence throughout the rest of the film that suggest that his crimes or stalking were a direct
result of any form of physical ane nt a | abuse. Therefore we <can
violent actions are in a direct correlation from his parental nedikat. being said, how can we
compare all of these previously stated studies mentioned when discussing the relation between
autismand its association with violence and stalking? Thus far, | have presented studies that
demonstrate the significant cause and effects childhood neglect and malnourishment can have in
future criminal behavior. | will now explore some studies that featugecbrrelation between

autistic individuals and other violent crimes like stalking.

The Fanatic: Stalking and Autism, andiiMindblindnesso

The relation between stalking and autism is a subject which is unfortunately not widely
researched. To furtherighpoint, a recent 2024 qualitative case study conductétéylournal
of Forensic Psychiatry & Psychologypncluded that there was an overwhelming lack of data
that was associated between stalking and autistics. In their research, which explored the
interplay between autism and stalking, the paper suggests that the lack of neurological
developmental skills may be a contributing component in leading male autistics to
unintentionally find themselves-ask of exhibiting stalking behavior towards theirtines. The
study states that some contributing factors may come from certain autistics possibly having a
lack of empathy, social cues, and developmental skills. The study also argues that other vital

contributing factors for excessive stalking behavior agrautistic males may be a result of what
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is referrebd ithod neess sfomi (dt her wi se known as a | .
autistic individual is said to | ack the abil:i
as well as their amronmental mode of relations (Rawdon et al, 4). This argument is not a one

off, as another 2014 study found in the journalEmfucation and Training in Autism and

Developmental Disabilites whi ch i nvestigated fAStal kimng Beh
Spectrum Disorders in Empl oyment Sebtltiinndgnseos,s oc.
As their study argues, AThis unintentional st

the viewpoint of ot her s, notanddrseamdohg thabobsedsibedocus s s o
or fixations on others is considered intrusiyv
between autistics and celebrity stalking, a study published byJdahenal of Autism and
Developmental Disorderditled AnStal ki ng, and Soci al and Ro i
Adol escents and Adults with Autism Spectrum D
of their stalkers were more likely to have symptoms of ASD. As the study states, celebrities
wer e  ékelpto ke tatgeéted by persons with ASD, this nonetheless was a rare event in the

data, occurring Stokes,dMarketal 20 % of caseso (

One of the leading authors and advocates for autism awareness, Nick Dubin, has written
books that center on thermplex relations between autism in realms of bullying, depression, and
most infamously due to his own personal exper
ATheory of Mindd as a valid explanatyilolhms for t
book titledThe Autism Spectrum, Sexuality and The Law: What every parent and professional
needs to knoywDubin recounts his own personal journey of going through the legal system with
Asperger 0s Syndr ome whi |l e alos of chide pomagrapbyh ar g e d

Dubinbés story is a significant example as reg
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own sexuality, and one that | will come back to when discussing sexuality in the conclusion of

my thesis about the incel/auticel comnity. However, for the moment, | feel it is important to
return to Dubinds explanation of mi staken cri
cognitive empathy. I n his book Dubin argues t
differertly. Any crime that involves a social or cognitive misunderstanding, including stalking,
harassment, disturbing the peace (because of a meltdown), possessing child pornography,

i nappropriate sexual touchi ngémayetdle26)y. 80 at ed
further solidify this argument, Dubindés <col |l
Ai mpaired Theory of Mindo and how this neur ol
awareness and understandinfy the complex dimensions of uDb i mfammous crimeof

downloading child pornography

I n his chapter titled AANn Expertds Vi ew: T
Atwood touches on a variety of different topics that may induce autistics to get mixed up into the
reeAlmofcr i mes. Atwoodds defense for Dubinds acti
that Nick would have not been able to empathizes and considers the complex emotions of the
children he was viewing due to hi sfiNincpkaiwoceuwl di
have had greater difficulty than a typical adult appreciating the perspective and experiences of
the child in the photograph or movie. There would have been a sense of emotional detachment
while he was viewing these images on his computer ifDabal, 135). Thus considering that
many autistics are supposedl y bBbdiilntd ntecs sktbe ddog
only make sense to apply these for mal argumen

of his environmental surrodimgs.
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| 6ve previously noted how IDunrdsntedsss of ialsm au sne
of comedic relief throughout the film, primarily in violent altercations with Hunter Dunbar.
Although we can acknowledge that there are plenty of autistics invdinel who, just like
Moose, do find themselves in situations where they involuntarily break the law, one should not
draw a quick conclusion that the causality b
Ami-mldi ndnesso. Many hahvred su sreadd eSbil noafrd mMgnsirsach aGo
their research. Cohendés theory is so commonl
promoted by thousands of psychology articles; in fact, the vast méajaritgr 7598 of the top
500 articles indexed by Goagl Schol ar (for oO6theory of mi nd©o
autistic people lack a theory of mind rather than provide originaltdada but tress t he
(Gernsbacheryergeau 2). Unfortunately, the theory has ultimately become an undisputed fact
which now reflects the universality characteristics of all autistégsriisbacheryergeau, 4). If
itds assumed that all/l autistics share this co
different types of media that are meant to depict autisicean authentic manner would
incorporate this theorgf as a primary characteristic into their medium. After all, one can argue
that the fault shoul dnot initially be thrown
theory into their medium, as the@ye only using what they believe will constitute an authentic
representation. I cannot with good faith argu
thus far in my thesis) however, I do f eel as
theory with more recent evidence which suggest that autistics are not only capable of displaying

a theory of mind, but some may be more hyperaware of their environmental surroundings.

I n a <chapter t i t loreTbuch) Symdsthesia, ané Otlays tofa n c e

Knowi ngo Eri n Ma n n-politigal barsiepslthatare siet whierenewodiweisity is
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intertwined in a variety of different environments. Manning includes a variety of different
techniques which explore dy&aibhedhéindi yuduatu s
investigating different forms of autistic perception, Manning critiques some of the more
problematic el ements thadblcotheessom tbeugihrepr
relation. Manning argues that Cohen Icbuever understand nor feel the complex modes of
neurodiversity as he fAiécannot recognize exper
a neurotypical body schemad (Manning, 254) .
definiti eblindnefs sidmisrod ely revolves around oneods

neurotypical manner.

I f we apply Mannidbhddondoeissioquen othefimixmapl
in Durstds fil m, we can see how avesamwghlisct of
inability to merge into situations in a neurotypical manner. This is often played out and framed
as a punch line through the majority of the film and therefore leads audiences to laugh at
Moosebdbs awkward and unuswral hlaeh avicdira.n cleh & oa u e
personal experiences as being in intensive relation to his environment. Rather the film frames
Moosebs experiences as being unorthodox to n¢
where Moose is trying to get Dbar to sign his memorabilia jacket. Here, Moose is scolded by
Hunter Dunbar for dropping the heated interaction he had with higsifex Moose tries to
reaffirm that Dunbar was in the right, t o whi
some maners, indicating a need for personal space. Moose apparently being unable recognize
the depth of the situation | eads Dunbar to va
it Now, i f we wer e aplplliyn chrge sCsooh mdid,@mve thigigs c a lotf

conclude that Moose was incapable of recognizing the complexities of the situation, hence
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| acking a ATheory of Mindo. Mooseds Al ack of
to recognize an experience that is not his own. Howéfvere reframe the altercation and apply
Manningds counter arguments by |l ooking at the
we would ultimately see that Moose displays far more empathy then one might think. It is
important that we take into ntext that Moose could not process Dunbar having to leave the
meet and greet right before he was about to e
change does not stem from his inability to co

from his relation to his environment changing which makes him more anxious.

Even after the altercation happens, we can see that Moose still tries to display a deep
sense of empathy towards Dunbar as a way to mend the altercation. In a later scene we see a
montage of Moose writing a sincere apology letter to Dunbar, after his paparazzi friend refers
Moose to an app that would allow him to know where Dunbar lives. In the sequence, we can hear
Moosebs inner monol ogue r ec ounwriing gou thik letterl et t er
because | really care about youéyou made it ¢
wanted to do. | have seen all your movies, | love, love, love them. But | waited in line for over an
hour to meet yaven,takeahe dimeyoogive nteiowmeradtograph. | even spent all
my money to buy your vestéplease take more ti
t hem. Without us, youdre nothingéPS wil.l y ou
media. Love M o s(Burst, 00:25:5900:27:13. Granted, the scene is ultimately framed as a
gag that doesnoét take Mooseds empathy seriou:c
doing unusual stims like, picking his nose, rocking back and forth, and even sayimgstif
that he should draw the vest on the letter that he wanted Dunbar to sign. Viewing this scene

through Cohends neurotypical |l ens would be qu
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social components that surround celebrity social hierarelsyjting in him thinking that Dunbar

would actually interact in a relationship where he is on the same status as him. Thus, Moose does
not only know how to empathize to Dunbards er
Moose al so hhlasoray | afc kMiofdd because he cannot
neurotypical manner. However, this scene clearly demonstrates the opposite, as Moose clearly
acknowledges in his letter that he not only understood that he was bothering Dunbar, but also
that it was not his intention to insult him by any account. To further reference this argument,

Manningds work can be an example that perfect

Alf theory of mind relies on being able to demonstrate the ability to rézmam experience not

our own, it by necessity implies parsing something like self and other in advance. Similarly, to be
empathetic is to be able to subtract from experience that which most closely conforms to what we
already recognize as having value. Eiypathy for a situation depends on my being centered in

it. To recognize you as other | must already recognize myself as a bounded individual. According
to this logic, to be empathetic is to carry forward a power relation that acknowledges similarity
andresponds benevolently to it: empathy, the feelingf an interiority that recognizes itself in

the other, thereby creating a measure of the sathe, is the neurotypical marker par excellence

of exclusion of all that cannot be recognized aself( My, r256).

This context can even apply to Mooseds stal ki
Moose trying to deliver the letter to Dunbar by visiting his mansion. From one perspective,

Moose clearly demonstr at e sormativa sociahprotoablooé rson 6 t o
showing up unexpected to a celebrityds home.
empathy is what drives him to go to Dunbarés

Moose ultimately gets blamed for $timlg Dunbar, even though it is something that his paparazzi
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friend clearly enables him to do. Overall, I
negative eugenic elements that can stil]l be
relationbetween autistics and stalking | would like to introduce another film that features other
components of the creep trofat | have previously discussed far in my thesis. In particular, |
would | ike to f ocGesiuborahoWw e aetintobfians khat €edtird |

eugenic forms of naratology and ABA theory.

The Night Clerk: A M odern Narrative from a New Hut

Anot her film which features an &amibdstic
particularly through acts of st alTkeNiggtClerck an be
(2020). The plot of the film consists around Bart (Tye Sheridan), a night clerk who has
Asperger6s Syndr ome and s e c noeptadtige his ABA th&rapy. hi s ¢
Bart does this by planting hidden cameras in different parts of his house, as well as the motel he
works at. The film justifies Bartds excessive
facial and bodily gesturekat he struggles to incorporate in his daily life. This is seen in the first
sequence of the film, as a montage of different facial expressions overwhelm Bart as he tries to
practice keeping eye contact with different by standards at his local mall. Bigeduby his
attempts, Bart ultimately locks himself in his surveillance room located at the basement of his
mot her s house. From there, Bart is able to
safe distance while not facing condemnation from tloeldv The film even goes as far as to
show that Bartdés communication skills are so

communicating with his mother through surveillance cameras.

One night, while monitoring a female mistress with her secret,|@eat discovers the

woman being murdered, thus the plot now centers on our protagonist finding himself caught up
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in the middle of a homicide case. Detective Espada (John Leguizamo) eventually finds the
hidden footage of the murder which was accidentfy by Bart at the crime scene, igniting

Espada to suspect that Bart as the main culprit. While this investigation is going on, Bart
encounters Andrea (Ana de Armas) a hot el cl i e
the rest of the film. Throughidisurveillance camera, Bart finds out that Andrea is to be the next

victim of the mysterious murderer. After helping her escape, the rest of the story concerns itself

with Bart and Andrea attempting to unravel who could be the mysterious murderer. It is
eventually revealed that the murderer is a crooked cop, and Andrea is his assistant. As an attempt
to frame Bart for the murder, Andrea spends
morning leaving Bart with the planted gun used at the crime séenthe police are on their

way to raid Bartodos home, we see Bart begin toc
murder actually took place. The scene ends with Bart walking into his surveillance room and

gradually placing a loaded gun next ts headFig. 29) (Fg. 30).

Fig. 28(Left). Still from The Night Clerk(01:21:43. An abandoned Bart walks towards his
surveillance room with loaded pistol planted by Andrea
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Fig. 29 (Right). Still from The Night Clerk(01:22:11). A montage of imageonnecting

Andreatothe murderar e r ef | ect i n ghe hofds tBeanurted vgseapon nextito a s

his head

I n the next sequence we see Bartodés mother cal
off frame, suggesting to audience members Baat killed himself. It is later revealed that Bart

shot his computer screen and ran away, leaving only a hard drive with evidence of the murder
and a personal letter directed to Detective Espada. In the letter Bart states that he realizes how
wrong it wasfor him to stalk individuals and that he promises to never do it again. The ending of

the film shows the police arresting Andrea and the crooked cop, juxtaposed with Bart once again
trying to practice his ABA therapy by engaging in eye contact with Ibgadtandards at the

mall.

The ending of the film asserts that Bart o
eventually contribute to the improvement of his cognitive condition. Yet, whether it is the ABA
therapy or the gun, the film draws to a concluse ar gument ; Bartods auti s
the social domains of our society. It is here where | wish to redirect my attention for the next
segment of my thesis, as | will argue that Cr
prosthes s by assisting that Bartdos autitdvm mugstmdse
narrative to restor¢he confines of a neurotypical modé being | will also argue that Bart
digitally stalking his motel costumers through his surveillance roarstestriking resemblance
to the hut Frankensteinbds creature uses as a
in Shellyds novel. Exploring both of these p

naratological tropes can still be seeffilims that present the creep trope.
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For a Awho done ito film, Cristofer focuse
of Bartodos cognitive disorder through a variet
chapters of myitveedProstaowedBNapris what Davi d
suggest consists around an old narrative device that has been used as a crutch for many literary
narratives that encompass around the usage of disabled chamaaesgmbolic mannerThe
stolies themselves often frame disability aprime issue that disabled characters either must
face or overcome, rather than focusing oneRkeernalsociopolitical factors thatre often left
out from being disabledh a society built on neurotypicalitfMitchell, Snyder, 48 The Night
Clerk (2020) is no exception to using thgrrativedeviceby constructing what both authors
indicate to be an fAopen narrativeo to the synm
such wayCristofercontributes to this device is by indicatinghultiple times throughout his film
t hat Bart 6s dadevieehwhi¢chidrives the @ldt af theomuglér forward also restricts
him from ever achieving a romantic relationship with his love interest which develepshe
filmdéds narrative. Ul t i ndast eclhya rCarcitsetro faerrco si nf ia m
his longing to get rid of his neurological disordmlely due to him being restricted from aspect
of neurotypicality Rather than representingadeet o destroy Bartds auti s
aspects of this narrative device, | will argue that the device is not only still present, but is
subverted in a different matter that suggests

disability.

The director demonstrates the usage of this device through a previous dream sequence,
which is presented before the sequence where Bart supposedly kills hims@ié thheam
sequence, Bart imagesa scenario where he no longer struggles with any musigtnptoms and

is able to be in a desired relationship with Andrea. Bart realizes he is now able to make eye
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contact, have sensorial touch and kiss Andrea in a passionate way he has longed to. Considering
the film demonstrates the excesses extend Bavilliag to go to practice his ABA therapy, one

can conclude this sequence to clearly represe
be in a relationship with Andrea. Much of the dialogue in the sequence also reinforces this
argument as Bartstt e s Altds s dotalkats you. Toolook ab yau(@ristofeo, u .
01:19:1801:19:2§. The dream sequence abruptly ends with Bart waking up with Andrea
nowhere to be found. The only thing left of Andrea, is a loaded gun that was planted next to Bart

as a means to frame Bart for the homicide.

To the average viewer, this may not seem as thatugarries much contextual weight.
However, considering what we know about this narrative device, the scene abundantly makes
clear what the director is tryingto say: Bab s aut i sm i s ardAedrea cowdds on wi
never be in a relationship with oaeaother. The scene ultimately demonstrates that Bart is better
of f dead than autistic. Although Bartés autis
killed off due to his supposed suicide, the ending ultimately suggests that Bart will cdnsinue
ABA journey till he slowly becomes more neurotypically accepted. By paralleling the beginning
and the ending scenes, showing Bart practicing his ABA therapy at the mall, we se&jbire
little to no character development. The only message theraedie left with, is that stalking
individuals via surveillance is bad, and autistics are unworthy of being in any platonic
relationships. Trying to modify onebds behavio
fact, one may be surprised to leahat the origins and methods used in ABA therapy can be
found as solutions towards other historically suppressed minority communities, like the

LGBTQ+ community.
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Recently, scholars have taken upon themselves to revaluate the origins of applied
behavioranalysis as a means to document the unethical treatments that would be fold upon
minority communities in order to reinforce the mode of neurotypicality. In an article in Journal
of Applied Behavior Analysis titledafLGBTQ+ !
the journal argues that many of the components that went into the creation of gay conversion
therapy, stem from an overlapping history within the realm of ABA therapy. A primary reason
behind this overlap between the two communities stems fromthe t t h at -analjtié be ha v i
researchers historically played a role throughout the 1960s and 1970s in the design and
dissemination of a harmful body of work that today is most commonly referred to asstonve
t herapyo ( Caal,i6)nleidor thisaeasorghe journal aims to call to action some of
the more harmful methods and studies that have marginalized members of the LGBTQ+
community, in hopes that addressing this complex history of these methods will ensure a more
inclusive space. Manof the methods that were used for gay conversion therapy bear a striking
resemblance to methods that were commonly used in early ABA therapy and are still in use
today in Canada. This is due to the fact that this is the only kind of therapy supported by
governmental health care. Methods consisted primarily around physically abusing children in
hopes that it would modify their behaviour back to heterosocial modality. Spanking, inflicting
seltharming techniques, or worst electric shock sessions, havikiagstverlapping connection
to the abuse many autistic children would receive during this time period, as well as today in
Canada as AB#style therapy is the only one covered by gowent insurance (Conine, Daniel

et al, 8).

Therefore,| would like to focus my attention on a 1974 study that is mentioned multiple

times throughout tharticle George Rekers and l var Lovaasoéd
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Treat ment of Deviant Sex Role Behavi amptts i n a
modi fy the Afeminined behaviours of seven you
identity problems. o0 One of the boys named Kr
study, the emphasis not only on homosexuality but also on nearsitliv The aim was to
rehabilitate Kraig back into a neurotypical mode of being. The study allows us to see the various
connections between ABA and gay conversation therapy and how they intertwine. One of the
interesting connections comes from one of dghors,Ole Ivar Lovaas. As | have previously

stated at the end of my second chapter, Lovaas was one of the pioneers in the development of
ABA therapy. Lovaas not only developed different methods of ABA that were highly unethical,

but regarded autistic ddren as empty vessels that one had to reprogram in order for them to be

fully rehabilitated back into societ{Silberman, 28p Lovaas and Rekers carry a similar
philosophical approach to Kraig gender dysphonia, as both men believe that if it isrkdtecht

Kraig would ultimately be ridiculed by his peers and rejected by society as a whole (Rekers &
Lovaas, 174). This call for concern mirrors an incredibly similar attitude many eugenicists and
early child psychologists expounded in the developmentti@adment of autism. Considering
Lovaasods extensive work in ABA, it would not
both fields of child development. The study then goes on to elaborate the grave consequences
that would unfold if a child wereot not be treated for their MfAsex
bares an incredible resemblance to my previously stated research, is the assumption that
transsexualitfc an | ead to an individual committing <cr
recentstudy of the social and economic aspects of transsexualism found a high incidence of
educational and work maladjustments, as well as a high proportion of criminal and other anti

social behav o ur 0 [oRaaklé5). sNe can not only see how conversioerapy shares a

117| Page



similar history with ABA therapy, but also see how it propagates a similar societal fear that
resembles the campaigns in which advocates for eugenics argued that children with neurological

and antisocial behaviours are more likely to commcts of criminality when they get older. For

i nstance: Bartdés ABA journey towards devel opi
notion that Bart is in fact trying to cure his autism in hopes to become more human. The fact that

Bart is at one poindf the film, considered the obvious suspect to commit the murder due to his
neur ol ogi cal di sorder reaffirms this notion.
spectrum, they <can al sd03e 20pry \VOvelrmdtlg (CC
demonstrates to audiences that autistics must go through incredibly complex expectations of

being ina neurotypical mode of being in order to not be categorised and ostracized from society

as criminals or a creep. | f the socidb namificagiondal ¢ k  Ma
Ami ndblindnessod, the author sums up the unrea
on a daily basisb6és when having to function

movement. As Manning argues:

fiThe crite i a f or i nclusion into humanity are alw
anyone in the movement for neurodiversity will emphasize, say nothing at all except that
neurotypicality is obsessed with categories that keep its ways of knowing at thenforéfro
function, according to these | abel s, meanseéet
forcefully the sensory processing challenges that come with overstimulation, to be able to meet
requirements for independence imposed by a belief in indinsduaabove all, to be able to

perform competence in ways that do not endanger the body schema of those for whom the

template of neurotypicality has become second natur¢ Ma n n-R5d)g, 25 3
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Cristoferds usage alsodavizAan eerle parallepty tha symbdlic s i
functionality of the hut tHiaekenSteireThis isduetothe si de s
fact that both spaces are meant to represent a symbolic womb in which both Bart and the

Creature are able to revertdsafe environment in order to inquire neurotypical modes of slowly

becoming fimore humano. The concept of metaphec
has from time to time been uti |l i zregessibnintoc i n e me
an enclosed space. This theoretical Wombc e pt i

Fantasies: Subjective Architectures in Postmodern Literature, Cinema, andAxhich the
authoranalyzes classic pieces of film, literature, and contemporatiiarwere formulated post

World War Two and argues how many of these classic pieces of art implement a metaphorical
Awombo that subconsciously |l ooms over the zei
An example of a meteaphlemi dal ofmwo Mo tchaen cthapt €
Womb Chair as Fallout Shel tero. Her eWoRdu ppr ec |
War Two, such as the invention of the atomic bomb or the horrific events of the Holocaust, led
many contemporaryréistic movements, like the avagarde, to construct pieces of work that

depicted imagery of a state of sedfversion which formulate metaphorical space of a womb
(Rupprecht, 3). Rupprecht el aborates hobs t he e
represented in formats of physical art, but also within the domains of cinema. In the introduction

~

of her book, t he author describes how the fdwo

Aécan represent interiors and exteri oM, begi
other words, a range of spatial and temporal coordinates whose precise nature depends on the
vi ewer 6s gaze,; as wel | as on the perspective

this malleable metaphorical t e amrecéllavhayitfeels s avy
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like to actually be in the womb. Rather, it is a mystery place, profoundly invested with

all egorical and, theref or éRuppeaeht x)ur al and polii

Thus Rupprechtds interpretation of what a Awc
contextual meaning then what is normally presumed a womb should represent. Rupprecht also
states that such interpretations are not limited to the specific timeffaendecided to dedicate

her book on. Rather she argues that such spaces have existed in our subconscious minds for

decades, and can still be analyzed in the art we consume to this day (Rupprecht, xiv). With this

statement in mind, | wish to apply Rupprechs i nterpretations aroun
aesthetical A wanemimtichosndarieser si swiotfheirnd s f i | m.

I n order to show that a metaphorical i wo n
explore howThe Night ClerkusesBar t 6s surveill ance room, as we

to not only shelter but nurture the protagonist from the violence of societal neurotypicality.
Similarly the hut t hmeovelCcarereflectasirmilart s est i an Shel B
surveillancer oom as both spaces are used for these
language. In the case of Bart, the mode of incorporating language stems from practieing self
scripted conversations from the hidden footage he gains from his Enmgeicamerad he film
demonstrates that Bart does this multiple times as a form of exercise to mimic the different
words and tonalities he hears from his costumers. One sequence in particular elaborates the
extensive measures Bart takes in order to imgrbis communication skills. While in his
surveillance room, we see Bart reviewing a video he took of the failed social interaction he had
meeting Andrea for the first time by constantly pausing the video to practice his conversational
skills after every gesti on which was initiated towards

prevents him from engaging with any other women besides his mother, and thus leads him to

120| Page



selfnourish himself by regressing when he is later heartbroken from Andrea. This is best
exempified in a scene when Andrea visits Bart at his home and is blocked from a physical and
metaphorical barrier which separates them from interacting with one another. The physical
barria as seen in the figure belowigF31) de monst r at e soldygatevendBtaastad s h o
defence mechanism to shield himself from any romantic forms of compassion that Andrea
gestures towards him. This is because Bart is trying to cope from being heartbroken from

Andrea. As Bart states in a monotone voice,

Fig.30. Still from The Night Clerk(01:08:39. Bart is standing behind a gated barrier to
emotionally protect himself from Andrea after being heartbroken from her

Bart : il have a broken heart. o

Andr ea: AfYou do?o0

Bart: nAYes, i(Crishofer,0t:@6r2401:G680 nf ul . 0O
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The usage of Bartoés sur veil thalastsequénges ohthefim s r e
as Andrea plats the murder weapon with Bars uggesti ng audi ence memb
commit suicide. Here Bartdéds Awombo not only p
but also serves as a space which suggests to audiences that the character will irfi@chself

order protect himaf from such neurotypical violence that has been implemented on him.

The notion of wombs representing as a symbolic gesture for life and death is further
expanded in Rupprechtoé6€ecbarptaari nenbsd Wb mb o ICtl
S h e |. Hezertlte author argues how a womb fantasy cannot only serve as a literal functional
space, but also symbolically represent a stat
as fantasy may be synonymoud with a human need to create dwellingsanteststablish
shelter, it is also forbidden territory where life itself begins and ends. Like the proverbial dying
soldier who cries out for his mother with his final breath on the battlefield, its invocation
becomes as much a sign of survival as ofld@at ( R u p-g)r Thus ICtistofey onstruction
of Bartds surveillance room not only demonst
towards all the victims he stalks, but also enacts as a barrier to protect himself from engaging in
romanticrelabns hi ps with the opposite sex. Overall |
and excessive stalking in his surveillance room, enacts as a way for him to slowly terminate his
autism in hope that he will event ualackigf becor
Gemub , when perceived specifically from such
which frames Bart to become more monstrous and dangerous for his neurological disorder. Thus
far in my thesis, | have examined how systematic structbesged on neurotypicality have
stereotyped and presented autistic charatitexr Bart or Moose to be violent deviants who stalk,

or harasgheir victims. However, | feel as it is just as important, if not critical, to see how both
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films profile and demonstte how authoritative figures, as well as the general public, should

react to their autistic characteristics.

Violence and Autism

Both DurstandCr i st of er 6s films exemplify moments
that untimely resemble events omay see in real life. It is important to understand that a film
can address such forms of neurotypical violence without necessarily framing autistic characters
as being justified for that inflicted violence solely due to their neurological disordereléeli
that both directors demonstrate a poor attempt in showing how they handle this form of violence,
and thus contribute to the ewgmowing representation of autistic characters perpetuated by
figures of neurotypical authority. For this section of amager | will briefly analyzetwo scenes
from both of the previously discussedmibi | ms,
results in their charactero6s to be profiled a
demonstrate how such @orepresentation of these critical issues can have dire consequences in

real life scenarios.

| have demonstrated throughout my thesis the incredibly long and complex power
dynamics that have segregated and perpetuated the autistic community. Sivese afocio
political structures fall within the realm of the law, and its view on how autistics are portrayed
living under it due to due to societal biases. Such scenarios of an uneven power dynamic can be
seen in one sequence etedive Egpada is mtergating Bafithid m wh e
home After cornering Bart on the assumption that he committed the murder, Bart loses his
temper from the thought of being a suspect and gives a highly detailed answer to how he would
have committed the crime ia sarcastic tone. As conversation between Bart and detective

Espada follows
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Espada: AMaybe you hit her?0

Bart: AAnd Then what happened?o
Espada: dAWell Bart, you tell mebo
Bart: (Frustratedfi We | | I guess | just pul | lcablvays laeeagun f
gun in my pocketeéand | shot herébut where di
knowédi d | buy i1it? Did I s ,tamdahen whén? wektdoyhbve | p
sex with her and I br ought &doedidgaitomgo artdl éakeaau s ey

gun when going to have sex with someone, because, just in case you suffenfpatence or

performance anxiety, you get frustrated and vy
and by golly you justake it out ands h o ot t hat per son. Bang Bang
00:56:45).

Bartos s ar c aespbnisec anfortugatelya dogsr gore harm than good to Hislp

i nnocence, as Detecti ve Essaadctwally corffessiopto ¢he s Ba:
murder. Evenfat er Bart s mother tries to intercede &
being sarcastic, the detective is still unconvinced. The scene unfortunately represents a sad
reality of neurotypical violence that many autistics face when interactitiy tind criminal
justice system. To further this point, a 202:
Experiences with Police Personnel: A Qualitat
survey which asked participates to answer questmuasdescribe their personal testimony on

their interactions with law enforcement. In the stuthe authors found that autistics had higher

chances of being reported and interrogated by law enforcements, than they were to be charged or

arrested for commitig any crimes (Calton &lall, 274275). The study found that some of the
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reasons why autistic are more likely to be profiled by the police consisted around their unusual
behavi or . As the text states, iisGch ag esotohae r i st i
dysregulation, heightened levels of anxiety and restricted and repetitive interests and bé&haviours
are argued to contribute to an individual 6s 1
liveso (Calton & Hall , oeisthe lack\di knowledga thefdim t hi s
provides to help the audience understand Ba
completely inappropriate. The nuance required to understand the complex relationship the ASD
community has had with the criminpistice system is not present here and would have been
integral to understanding the common experience many autistics have with law enforcement. In
Caught in the Web of The Criminal Justice Sys{@oil7) the authors detail the range of
difficulties autistts may face from systematic neurotypical violence while having an encounter,

being interrogated, or being detained from members of the criminal justice enforcement. The
book argues that many of the | ssrnes,decdmma st art
justice system presents an array of probl ems
di fficulty quickly processing information and
Aéethere is great danger femrr reatse iooefreogiaodmn

(LawrenceA, Dubinet al., 81).

When it comes to the ASD6s communityoés r el
film poorly represents many problematic elements while Moose is being attacked by Hunter
Dunbar. After Dunbar shoots MooseoOemathlomod of f ,
film as Dunbar continues tounthim down. This is best exemplified in the cinematography of
the segance as the figure seen belovig(B2) that shows Dunbar slowly creeping behind Moose

as he tortures him as one of thelBaracters he used play in his films. The scene is incredibly
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dangerous for a variety of reasons, mainly due to the amount of graphic violence, like having
Dunbar stab MBi@38§ dtissonlyewhen Danbat sees (Moose screaming like an

innocent little child thahe realizes the horrific harm he has done.

Fig.31 Still from The Fanatic(01:15:07). A still image of Moose crawling away from
Hunter Dunbar as he slowly approaches from behind him with a shotgun
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