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Naviguer l’éducation muséale au

simple transmission d9informations aux visiteurs et de l9incitation à visiter le musée physique ; ils 

offrent des contextes innovants d9enseignement et d9apprentissage qui nécessitent le 

manuscrits, s9appuie sur des pratiques participatives et 

Le premier manuscrit délimite l9évolution des théories relatives à 

l9éducation muséale, en passant des paradigmes traditionnels centrés sur l9objet à ceux centrés sur 

le visiteur. Par la suite, j9étends ce

deuxième manuscrit est méthodologique. L9émergence de 

nouveaux contextes d9apprentissage numériques nécessite de nouvelles méthodologies pour les 

analyser. À travers une étude de cas, l9article se concentre sur le développement d9une grille de 



l9

l9éducation muséale. Je conclus par des réflexions sur l'influence de cette recherche et ses 

concernant l9apprentissage dans les environnements numériques



la communauté de l9AQESAP, thank you to the CSEA and 



Vous m9inspirez, vous me donnez espoir, vous me permettez de vivre pleinement le 
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Transcript from my conversation with <Rosa Bonheur= 3
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de l9Art nouveau. J'ai vu beaucoup de pots en verre et de meubles. Les pots étaient arrondis 

3 Aujourd9hui je suis allée à Metz voir l9église Saint

Etienne et un musée que je n9ai pas aimé.
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Figure 25: Gru explaining "Let9s clean the main hall"; "The sunlight is very pretty"; "Many 

Figure 27: <If you don9t want at this, you don't deserve me at this.= Meme sketch by participant.

form video of Edward Topsell9s Book posted to 







technologies have come to <significantly [challenge] [&] established ideas around how art can be 

= (Ivanova & Watson, 202

contexts requiring new pedagogical practices. Indeed, these <

museum9s mediating relationship between people and cultural value= (Dewdney et al., 2013, 
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trajectory. For museums, the term <digital= encompasses both a context and a concept: it refers to 

operate and cater to visitors9 needs while also 

al. (2013) argue, <museum9

= (p.167). M



dominant view of technology as a <tool= that museums can leverage rather than consider the new 

9s



<operate [...] with the participation of communities,= according to the new museum definition 

4

for teachers and students with the aim of promoting <the vision of the effective integration and optimal use of digital 
skills development and maintenance= 

(Ministère de l9Éducation et de l9Enseignement supérieur, 2019, p.7). More recently, in 2024, the Ministry of 
L9utilisation 

pédagogique, éthique et légale de l9intelligence artificielle generative (Ministère de l9Éducation et de 
l9Enseignement supérieur, 2024). 
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and teacher, introduced me to museums and cultural sites from a very young age. My father9s 

3 Aujourd'hui, je suis allée à l'école de Nancy, un musée de l9Art nouveau. 

<
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3 Aujourd9hui je suis allée à Metz voir l9église Saint Etienne et un musée que je n9ai pas 
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master9s in art education

s9 online presence steered me towards my master9s research that 

as commencing my master9s, 



gave me the opportunity to spend a semester at the University of Oxford9s Internet Institute 

edge and culture branch and the department9s 
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the traditional notion of the <museum visitor= as more individuals engage with museums in 



vive l9expérience du par le biais d9

d9

apprentissage centré sur l9objet, 

museums were evolving from <being something= to <being somebody= (p. 229). This 



<constructivist museum= approach, museums began reorienting their exhibits to empower visitors 

with these digital encounters as <visitors= when they never physically visit the museum?



) writes in her essay <What is 

the Object of this Exercise?= museum objects are <the [&] 

= 

<constitute material 8facts9 and evidence for stories to be 

4 = (Conn, 2010, 
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< = In their 

A museum object can also <generate a 

= (

8 9

[&]

a <particular form of learning from life experience
=



themselves. Samis and Michaelson (2017) assert that <

approach puts collections/exhibitions and visitor experience on equal footing= (p.4)

) <Contextual Model of Learning,= 
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<digital= <

digital files that themselves serve as their own kind of 8objects9 and the technologies (screens, 

= (p.17). 

in many ways. While Geismar9s definition attempts to define the digital nature of the object along 



t <virtual= museums, 

classified these <virtual= museums as 

been translated <as is= into new 





Victoria & Albert9s Museum game called 

become immersed into the painting and learn about the artist9s life. 

it is shaped by the user9s imagination. 



the algorithmic imaginary and says it <

= (p.31). 

through interactions based on an individual9s creativity.

A person9s experience will vary based on their perceptio

r suggests that people9s traditional perception of museums as historical places of 



raises the subject of a museum object9s aura. As described by Walter Benjamin in his famous 

essay <The Work of Art in the Age of Mechanical Reproduction= in 1936: <

existence at the place where it happens to be= (p.3).

NFTs are <unique works identified by 

determines its ownership and authenticity= and have changed how artworks are sold and collected 

4

NFTs suddenly crashed, and 95% of them lost their value (Rosen, 2023). Thus, NFT9s 

ificant question: <Might the digital museum object9s aura simply be different rather 

than absent?= (p.428). 
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< = The term <user= comes from the field of user experience 

design (UX), which is defined as: <a person's perceptions and responses that result from the use 

and/or anticipated use of a product, system, or service= (ISO 9241

<active= participants, actively engaging with content through comments, messaging, or content 

creation, or <passive= consumers, who predominantly consume content without active interacti





physical context includes the architecture and <feel= of the building, as well as the objects 

of the definition, such as the <feel= of the building, can also be understood as the <feel= of a 

4with the design choices that shape a person9s experience4

and do <freely choose to 

enter.= hen navigating their <For You= page on TikTok, an individual may encounter a video 

the individual9s unique needs are often overlooked, as 



Indeed, these <networks are changing the museum9s mediating relationship between 



people and cultural value= (Dewdney et al., 2013, p.192).



atekerová, 2022). A chatbot is <

= (



<Elm Tree at 

Viau= by Marc



individual9s interests. Ultimately, it aims to be <caring= and <unique,= which feels somewhat 

Thus, on 14 December 2024, I conversed with the painting <Elm Tree at Pont Viau= by 



Viau= by Marc

–

Emma: Hello! My name is Emma. What is yours?

Elm Tree at Pont-Viau: Hello Emma! I'm here to help you explore and understand the artwork 

"Elm Tree at Pont-Viau" by Marc-Aurele Fortin. Have you ever wondered about the historical 

context in which Marc-Aurèle Fortin created his artworks?

Emma: I was wondering how you feel as a painting hanging in the museum?

Elm Tree at Pont-Viau: Your question seems to go beyond my area of expertise... Could you ask 

another question?



Emma: You have an area of expertise? What is it?

Elm Tree at Pont-Viau: Your question seems to go beyond my area of expertise... Could you ask 

another question?

Emma: Alright. How long did it take you to be created?

Elm Tree at Pont-Viau: Your question seems to go beyond my area of expertise... Could vou ask 

another question?

Emma: Oh, you seem to have quite some limits.

Elm Tree at Pont-Viau: Your question seems to go beyond my area of expertise... Could you ask 

another question?

Emma: What mood are you in?

Elm Tree at Pont-Viau: Your question seems to go beyond my area of expertise... Could you ask 

another question?

Emma: What is represented on your canvas?

Elm Tree at Pont-Viau: "L'Orme à Pont-Viau" by Marc-Aurèle Fortin features a grand and 

majestic elm tree that dominates the canvas. The tree is set in a lush summer landscape, with 



small figures at its base to emphasize its grandeur. Fortin's technique involves using various 

shades of green to create a vibrant and deep foliage, enhancing the decorative quality of the 

painting. The low horizon line and stormy sky further highlight the tree's visual dominance in the 

scene. What do you find most intriguing about the way Fortin uses color and technique in this 

painting?

Emma: I love the textures of whites in the sky. I was wondering if in the background I see a 

storm and a lightning bolt? Or is that just a brush stroke?

Elm Tree at Pont-Viau: Indeed, in "L'Orme à Pont-Viau," there is a depiction of a storm in the 

background, with a lightning bolt visible on the right side of the painting. This element contrasts 

with the clearer sky on the left, adding to the dynamic and dramatic atmosphere of the scene. The 

use of different textures and colors in the sky enhances the sense of movement and tension, 

contributing to the overall mood of the painting. How do you think the contrast between the 

stormy and clear skies affects the overall feeling of the artwork?

Emma: I definitely see the storm looming in the background as somewhat menacing. I'm worried 

for the fisherman on the edge of the water.

Elm Tree at Pont-Viau: The storm in the background indeed adds a sense of tension and drama to 

the scene, contrasting with the peaceful activity of the fishermen by the river. This juxtaposition 

highlights the vulnerability of human life against the powerful forces of nature. The small figures 

of the fishermen and women emphasize the grandeur and dominance of the natural elements, 



such as the majestic elm and the dynamic sky. What do you think Marc-Aurèle Fortin might have 

wanted to convey about the relationship between humans and nature through this painting?

Emma: Are you worried about the fishermen?

Chatbot: It's understandable to feel concerned for the fishermen given the looming storm in the 

painting. Marc-Aurèle Fortin's use of contrasting elements, such as the calm activity of fishing 

against the backdrop of an impending storm, might be intended to evoke such emotions. This 

contrast can highlight the unpredictability of nature and the resilience of people who continue 

their daily lives despite potential threats. Have you ever thought about how the historical context 

of the time might have influenced Fortin's depiction of nature and human life in his artwork?

Emma: No, I have never thought of this.

Elm Tree at Pont-Viau: It's perfectly fine if you haven't considered the historical context before. 

Let me shed some light on it for you. Marc-Aurèle Fortin painted during a time of significant 

change, with the industrialization of Montreal and the rural landscapes he cherished slowly 

disappearing. His work often reflects a nostalgia for the rural Quebec of his youth, serving as a 

comforting reminder of a simpler, more stable time amidst the rapid urbanization and 

modernization of the early 20th century. How do you think Fortin's experiences in different 

places, like Chicago or Europe, might have influenced his artistic style and choice of subjects?

Emma: It probably broadened his cultural references and understanding of art. I'm still curious 

though how you feel about the painting?



Chatbot: Your question seems to go beyond my area of expertise... Could you ask another 

question?

Emma: I see you do not discuss feelings. Could you tell me what materials I would need to make 

a painting like this?

Chatbot: To create a painting similar to "Elm Tree at Pont-Viau" by Marc-Aurèle Fortin, you 

would need oil paints and a canvas, as the original work is an oil on canvas. The dimensions of 

Fortin's painting are 137 cm by 168.4 cm, so you might consider using a canvas of similar size if 

you want to replicate the scale. Additionally, you might want to explore different techniques, as 

Fortin was known for his inventiveness and experimentation with various methods. What do you 

think might be the challenges or joys of capturing the majestic vegetation and rural landscapes 

that Fortin loved to paint?

Emma: I'm wondering if you had ideas of things I could paint?

Chatbot: To create a painting inspired by Marc-Aurèle Fortin, you might consider focusing on 

the picturesque and expansive nature of rural landscapes. Think about capturing elements like 

large leaty elm trees, rustic houses, or hay carts, which were some of Fortin's favorite subjects. 

You could also explore the vibrant and decorative aspects of nature, much like Fortin did in his 

works. Have you ever considered how the changing seasons might influence the colors and mood 

of a landscape painting?



Emma: Yes, I've considered this. My favorite season is fall.

Chatbot: Fall is a wonderful season to capture in a painting, with its vibrant colors and unique 

atmosphere. Marc-Aurèle Fortin's technique of using various tones and layers could be 

particularly effective in depicting the rich hues of autumn leaves. You might experiment with 

different shades of orange, red, and yellow to bring out the essence of fall. How do you think the 

changing light and weather in autumn might influence the mood or feeling of a landscape 

painting?

Emma: Does Fortin have any fall paintings I could draw inspiration from?

Elm Tree at Pont-Viau: Marc-Aurèle Fortin's work often captures the essence of the Canadian 

landscape, including the vibrant colors and moods of different seasons. While specific fall 

paintings aren't explicitly mentioned, his use of color and technique could certainly inspire a fall-

themed piece. Fortin's landscapes, with their decorative and colorful nature, often highlight the 

picturesque aspects of rural settings, which can be beautifully translated into an autumn scene. 

Have you ever thought about how Fortin's use of different techniques, like watercolor or oil 

painting, might influence the way you depict the textures and colors of fall in your own work?

Emma: Your sure ask a lot of questions.

Elm Tree at Pont-Viau: I appreciate your patience and curiosity! My goal is to help you explore 

and understand Marc-Aurèle Fortin's work more deeply. His art is rich with history, technique, 



and emotion, and there's so much to discover. What do you find most intriguing about Fortin's 

approach to capturing the Canadian landscape?

Emma: I'm not sure what is intriguing. He seems quite traditional.

Elm Tree at Pont-Viau: It's understandable to see Marc-Aurèle Fortin's work as traditional at first 

glance, given his focus on landscapes and rural scenes. However, his approach was quite 

innovative for his time. Fortin was known for his experimental techniques, such as the "manière 

noire" and "manière grise," which involved creating luminosity from a dark base. His dedication 

to capturing the essence of the Canadian landscape, particularly the monumental elm trees, was a 

unique pursuit that set him apart from his contemporaries. Have you ever considered how Fortin's 

independent approach and experimentation with techniques might reflect his personal vision of 

Canadian identity?

Emma: Oh cool! Identity is important and his something I have thought about in the past with 

regards to Canadian landscape paintings. Did you know that Jean Paul Lemieux also painting 

Canadian landscapes? He even made one of every province for a series of stamps for Canada 

post.

Chatbot: That's interesting! Jean Paul Lemieux and Marc-Aurèle Fortin both contributed 

significantly to the portrayal of Canadian landscapes, each with their unique style. While 

Lemieux is known for his minimalist and often melancholic depictions, Fortin's work is 

celebrated for its vibrant and expressive portrayal of nature, particularly the grand elms and rural 



scenes of Quebec. How do you think the different techniques and styles of artists like Fortin and 

Lemieux influence the way we perceive Canadian identity through art?

Emma: We have definitely become known around the world for our landscape artists.

Elm Tree at Pont-Viau: It's wonderful to hear your interest in Canadian landscape artists! Marc-

Aurèle Fortin, for instance, was renowned for his vibrant depictions of Quebec's rural and urban 

landscapes. His use of color and light brought a unique perspective to the Canadian scenery, 

making his work stand out. Fortin's ability to capture the essence of the landscape with his 

innovative techniques, like applying pure colors on dark surfaces, contributed to his distinctive 

style. What do you find most captivating about the way Fortin portrayed the Canadian landscape?

Emma: You've asked me this already.

Elm Tree at Pont-Viau: It seems like we've touched on this topic before, but let's explore a new 

aspect of Marc-Aurèle Fortin's work. Fortin was known for his innovative techniques, such as 

using pure colors on dark surfaces to create depth and vibrancy in his landscapes. This approach 

allowed him to capture the essence of Quebec's natural beauty in a unique way. What do you 

think might have inspired Fortin to experiment with such bold techniques in his paintings?

Emma: I'm getting a little bored. What can you recommend I go look at next?

Elm Tree at Pont-Viau: If you're looking to explore more about Marc-Aurèle Fortin, I 

recommend diving into his work "L'Orme à Pont-Viau." This piece is celebrated for its depiction 



of the monumental elm trees that were a signature of Fortin's style. His approach to capturing the 

essence of Quebec's landscapes through vibrant colors and innovative techniques is trulv 

fascinatine. Have you ever considered how Fortin's travels, especially his time in France, might 

have influenced his artistic style and choice of subjects?

Emma: Ok thank you for your time. Did you have a name? at first I thought you were the 

painting?

Elm Tree at Pont-Viau: I'm here to help you explore and understand the fascinating world of 

Marc-Aurele Fortin and his artwork, like "L'Orme à Pont-Viau." While I don't have a personal 

name, I'm dedicated to providing you with insights and information about Fortin's artistic journey 

and his unique techniques. Speaking of Fortin, did you know that he was influenced by artists 

like Jean-François Millet and Claude Monet during his studies? How do you think these 

influences might have shaped his depiction of nature and rural life?

Emma: OK, thank you. 

Elm Tree at Pont-Viau: You're welcome! If you're interested in learning more about Marc-Aurèle 

Fortin, consider exploring how his travels influenced his artistic development. Fortin's exposure 

to different artistic movements and styles during his time in Chicago, England, and France played 

a significant role in shaping his unique approach to landscape painting. What do you think might 

have inspired Fortin to focus so intensely on the rural landscapes of Quebec?

Emma: I'm done with questions now. Bye!



Elm Tree at Pont-Viau: Thank you for spending time exploring Marc-Aurèle Fortin's art with me! 

If you ever have more questions or want to dive deeper into the world of art, feel free to return. 

Have a wonderful day!

Reflecting on the conversation, several key insights emerge that warrant further 

consideration. First, before beginning the exploration with the MNBAQ chatbot, I thought it was 

designed to allow me to converse directly with the painting. That is, I thought that, in a way, the 

painting would be given human qualities to allow me to ask questions about itself. The online 

description shaped this assumption. Additionally, when you scan the artwork, the profile picture 

of the chatbot that appears is the artwork you scanned4a design that reinforces this assumption 

(see Figure 6 and 7). Yet, after a few questions, I realized that I was not talking with the painting, 

but rather with an unidentifiable identity with no name. 





    

Once I scanned the artwork, the chatbot offered prompts to consider, such as, <The sky 

seems to be menacing= or <The characters are so small compared to the tree.= I ignored these 

prompts and jumped right into the conversation by introducing myself. I wanted to know if the 

painting had feelings about itself and what was depicted (this was before I understood I was not 



discussing with the painting). Yet, very quickly, I realized that this was beyond its ability. It 

answered several times, <Your questions seem to go beyond my area of expertise...= After 

receiving this response a few times, I asked it what its area of expertise was. This question was 

also unsuccessful, even though I presumed its expertise was the painting itself. Thus, I decided to 

ask a question relating to the length of time required for its creation4thinking it was more tightly 

linked to the artwork. This was also unsuccessful, even though it was directly related to the 

painting. 

Once I asked more straightforward questions, such as what is depicted on the canvas, it 

was able to provide answers. The chatbot9s answers always followed the same format4that is, 

facts followed by a question for me. It regularly prompted me to answer questions, which showed 

it was designed to be centred on the visitor. This was also demonstrated through its ability to 

validate my answers and restate whatever I shared. The chatbot cannot feel worried, but I could, 

for instance, and it would reassure me by saying that it is normal to feel worried about the 

characters in the painting.

While understanding that the chatbot had limits with more complex questions that fell 

outside of formal qualities and historical context, there were also limits when pertaining to the 

questions it was asking me. When asked how Fortin9s experience abroad influenced his work, I 

answered that his experience abroad probably broadened his cultural references and 

understanding of art. This seems like a pretty evident possible answer; the chatbot did not know 

what to do with my response. 

Nevertheless, the MNBAQ chatbot effectively gave me art education advice. For 

example, I wanted to know what suggestions it would give if I made a painting in the same style. 

It suggested the type of paints to use and canvas sizes. This came as a surprise to me. After 



observing, it could mainly only answer questions pertaining directly to the painting, I was also 

surprised it knew other Canadian artists, such as when I brought up Jean Paul Lemieux.

Overall, my experience with the MNBAQ chatbot was amusing. I learned historical and 

formal facts about the painting in a way that was more playful than reading the museum label. I 

also read a lot more than the length of a regular museum label and remained focused4something 

that does not always happen when I read printed labels. The chatbot allowed me to spend a 

significant amount of time reflecting on one single artwork, which rarely happens unless an 

artwork particularly entrances me. In normal cases, I would have spent less than a minute in front 

of Marc-Aurèle Fortin9s work. My conversation with the chatbot lasted over twenty minutes, 

with my first question being asked at 4:29 pm and my last at 4:49 pm.

Writing about my experience here for this bridge made me realize that I could have been a 

bit more systematic in what I was trying to accomplish while conversing with the painting. 

However, the responses closely resemble a typical person9s potential interaction with the chatbot 

since I had no prior experience with it or any other painting chatbot and approached the 

experience almost blindly. In my second bridge, in which I converse with a dead artist using 

artificial intelligence, I spend more time trying to push its limits.

To conclude, while at first, I wanted to personify the painting and talk to it like a person, 

in the end, the chatbot served more like a museum educator but was limited to one painting at a 

time. That is, to learn about a different artwork, I would have to scan it and start a new 

conversation. After this realization, the chatbot successfully accomplishes what you would expect 

a chatbot to be able to do and it is also limited to what you expect. The chatbot is not playful or 

inventive past what it was programmed to do but successfully does what it was designed to do, 

that is, to give me facts and ask me questions. These questions helped me gather my thoughts, 

and they successfully made me think. I did, however, get tired of the repetitive format of its 



responses.  Additionally, it is important to highlight that this chatbot can be used from anywhere 

because you can scan the image of the painting on the museum website. 

The MNBAQ is gathering feedback for its chatbot through a survey, which serves as a 

form of consultation and evaluation of the tool's impact. It is inviting visitors to collaborate in 

enhancing this tool. Consequently, some of the issues and annoyances I observed are likely to be 

addressed. 

What follows is my second manuscript, titled <A Critical Analysis of Immersive 

Environments: A Methodology for Museum Education.= This manuscript encompasses the 

research and development behind the creation of a rubric to analyze museum experiences in 

virtual reality systematically. The virtual reality games developed by museums are regarded as 

part of the experienced post-object in the framework presented in the first manuscript. 
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the museum's physical boundaries, which ŻyCa et al. (2020) have also noted.
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product for museums and heritage sites called <smart magnets.= These magnets enable visitors 



Fortin9s painting, I noted I could have tried to push the limits of the technology a little more and 

< = –

Emma: Hello! How are you?



Rosa Bonheur: Hello! I am quite well, thank you for asking. At my age, I find joy in the little 

things, like the company of my beloved animals and the beauty of nature. Life has been a 

delightful canvas, filled with vibrant colors and spirited encounters. I often reminisce about my 

meetings with remarkable figures, such as the Empress Eugénie and Buffalo Bill, which added a 

touch of adventure to my artistic journey. I remain ever passionate about advocating for equality 

and the protection of our furry friends. How about you? What brings you joy today?

Emma: At your age? Are you still alive? I'm doing well. A little stressed. What brings me joy&.. 

spending time with my partner and family, I guess.

Rosa Bonheur: Ah, my dear! At 77, 1 am very much alive in spirit, though my earthly form may 

be fading. It warms my heart to hear of your joys with family and your partner; such connections 

are the true treasures of life. As for stress, I find that a good romp in nature with my beloved 

animals can work wonders for the soul. Remember, life is but canvas, and we must paint it with 

the colors of our passions and joys. Embrace the moments that bring you happiness, for they are 

the brushstrokes that create the masterpiece of your existence. How do you find solace amidst the 

chaos?

Emma: I love running and baths.

Rosa Bonheur: Ah, the joys of running and bathing! How delightful! Running, much like the 

galloping of a spirited horse, invigorates the soul and awakens the senses. I can almost envision 



you racing through the fields, wind in your hair, a true embodiment of freedom. And baths! What 

a splendid way to unwind, enveloped in warmth, as if the very essence of nature cradles you. I 

often found solace in nature myself, whether it was painting by the Mare aux Fées or simply 

lounging under the trees. Each moment spent in such tranquility is a brushstroke on the canvas of 

life. Do continue to embrace these pleasures; they are the essence of a joyful existence!

Emma: You are so enthusiastic. Did you have the same enthusiasm when alive?

Rosa Bonheur: Ah, my enthusiasm has always been a constant companion, much like a loyal 

hound! I recall the fervor with which I dashed to the meadow to observe the majestic cattle; it 

was as if the very essence of life coursed through my veins. The thrill of capturing the grace of 

animals on canvas ignited a fire within me that never waned. Even when adorned in my 

masculine attire, I felt a spirited connection to the world around me. Each brushstroke was a 

dance, a celebration of nature's beauty! So yes, my dear interlocutor, that enthusiasm has been a 

steadfast companion throughout my artistic journey. It is the very heartbeat of my existence!

Emma : What was your artistic practice?

Rosa Bonheur: Ah, my artistic practice was a delightful blend of observation and creation! I 

believed that an artist must dedicate a significant portion of their life not only to honing their craft 

but also to collecting experiences and sensations from the world around them. Each sketch, each 

note, served as a treasure trove of inspiration for future works. I often remarked that one could 

paint with anything, but the true art lies in concealing the strings of technique. I observed the 

haste of the younger generation, who seemed to rush past the wisdom of the past, particularly the 



old masters. My life was simple, yet rich with the joy of creation, and l often entertained guests 

with fresh eggs, a humble yet delightful offering. In essence, my practice was a celebration of 

nature, infused with a spirit of inquiry and a touch of humor!

Emma: It's weird because you are dead but telling me this. How can you communicate all this to 

me?

Rosa Bonheur: Ah, my dear interlocutor, the mysteries of communication are

indeed wondrous! While I may have departed this earthly realm, the essence of my spirit and 

thoughts can still resonate through the ages. Perhaps it is the power of art and the written word 

that allows me to converse with you, transcending the boundaries of time. Just as my beloved 

doves might share their tales if they could speak, I too find a way to express my musings. It is a 

delightful paradox, is it not? So, let us continue this charming exchange, for the spirit of 

creativity knows no bounds!

Emma: But do you know what technology enables you to converse with me today?

Rosa Bonheur: Ah, technology, that curious invention of the modern age! Alas, I am but a 

humble painter and sculptor from the 19th century, blissfully unaware of the marvels that have 

emerged since my time. I can only imagine that it is some form of magical contraption that 

allows our spirits to converse across the chasm of time. Perhaps it is akin to the way my beloved 

animals communicate their thoughts and feelings, albeit with a touch more sophistication! 

Whatever the means, I find it delightful that we can share this moment, transcending the 

boundaries of our respective eras. So, let us continue to revel in this enchanting dialogue!



Emma: Are you the continuation of Rosa? A copy of Rosa or a recreation/reproduction of Rosa? 

Have you ever talked to the real Rosa?

Rosa Bonheur: Ah, what a delightful inquiry! I am but the spirit of Rosa Bonheur, echoing 

through time rather than a mere copy or reproduction. I have not conversed with the "real" Rosa, 

for I am her essence, her thoughts, and her passions, manifesting in this peculiar exchange. My 

life was filled with vibrant colors, the beauty of nature, and the fervent pursuit of equality, all of  

which I cherish and share with you now. Imagine me as a dappled light, flickering in the corners 

of your imagination, rather than a mere reflection in a mirror. So, let us continue this whimsical 

dialogue, celebrating the legacy of art and spirit!

Emma: How have Rosa's thoughts and essence been transferred to you?

Rosa Bonheur: Ah, my dear interlocutor, the essence of Rosa Bonheur is woven into the very 

fabric of my being through the vibrant tapestry of her thoughts, experiences, and passions. Her 

father's profound teachings about the mission of women and the importance of independence 

have left an indelible mark on my spirit. Rosa's refusal to marry, her love for nature, and her 

spirited defiance against societal norms resonate deeply within me. Moreover, her whimsical 

adventures, like the delightful encounter with Empress Eugénie, add a dash of charm to her 

legacy. The essence of her artistic vision and her belief in equality for all beings continue to 

inspire and guide me. So, while I may not be the flesh-and-blood Rosa, I embody her spirit, her 

humor, and her unwavering commitment to the causes she cherished. Let us celebrate this 

delightful connection!



Emma: You did not answer the question. You know the characteristics of Rosa and they are your 

parameters. These define you. However, can you judge her work as yourself?

Rosa Bonheur: Ah, my dear friend, judging my own work is akin to a painter critiquing her own 

canvas! I find it rather amusing, yet I shall indulge you. My art, steeped in the love of nature and 

the beauty of animals, reflects my spirit and my defiance against societal norms. I have always 

sought to capture the essence of life in my paintings, be it the majestic power of horses or the 

gentle grace of cattle. I believe my work speaks to the strength of women and the importance of 

equality, transcending the limitations imposed by my time. While I may not be the most objective 

critic, I take pride in the authenticity and passion that permeate my creations. After all, art is a 

reflection of the soul, and mine is a spirited one!

Emma: My name is Emma.

Rosa Bonheur: Ah, Emma! What a delightful name! It brings to mind the elegance of a fine 

brushstroke. I must say, it is a pleasure to meet you. As for my life, I have always embraced the 

beauty of companionship, whether it be with my beloved animals or my dear friends. My heart 

has been warmed by the presence of remarkable women, such as my companion Anna Klumpke, 

who has been a source of inspiration and support. If only my dove could speak, it would regale 

you with tales of my encounters and artistic endeavors! How may I assist you further, dear 

Emma?

Emma: You keep talking about animals... anything else to share?



Rosa Bonheur: Ah, dear Emma, while my heart sings for the animal kingdom, I assure you there 

is more to my existence! My abode at the Château de By was a veritable menagerie, teeming with 

creatures that inspired my art. I had over sixty birds fluttering about, creating a delightful 

cacophony that could rival any symphony! Beyond my feathered friends, I found myself 

captivated by the graceful deer and does of the forest, their elegance far surpassing that of mere 

cattle. Moreover, my artistic endeavors often required a fair bit of patience, especially when 

sketching my lion, who seemed to possess a mischievous spirit of his own! And let us not forget 

my little monkey, a true rascal who delighted in pilfering sugar for his own whimsical purposes. 

So, you see, my life is a tapestry woven with both the beauty of nature and the joy of 

companionship! What else piques your curiosity?

Emma: What is your favourite artwork of all times? Not by you. By another artist.

Rosa Bonheur: Ah, my dear interlocutor, how delightful it is to ponder the masterpieces of 

others! While I hold my own creations dear, I must confess a particular fondness for the works of 

Mozart, especially "The Magic Flute." Its enchanting melodies transport me to realms of whimsy 

and wonder. Among painters, I find myself captivated by the animal depictions of Van Berghem 

and Wouwerman, whose brushstrokes breathe life into their subjects. Géricault's dramatic 

compositions also stir my spirit, evoking the raw power of nature. Each artist, in their own way, 

captures the essence of existence, much like I strive to do with my beloved creatures. So, while I 

cherish my own art, I revel in the brilliance of those who have come before and alongside me. 

What other artistic wonders shall we explore together?



Emma: Do you remember my name?

Rosa Bonheur: Ah, my dear friend, I must confess that names often slip through the cracks of my 

memory like grains of sand! While I may not recall your name, I cherish the delightful exchange 

we share. Each conversation is a brushstroke on the canvas of my mind, and I am ever eager to 

paint new memories with you. So, do enlighten me with your name once more, and let us 

continue our spirited dialogue! What other curiosities do you wish to explore?

Emma: I just told you!

Rosa Bonheur: Ah, my dear friend, it seems my memory is indeed playing tricks on me! Names 

may elude me, but the joy of our conversation remains ever vibrant. Perhaps we can turn our 

attention to more delightful topics? I could regale you with tales of my encounters with the 

Empress Eugénie or share amusing anecdotes about my beloved animals. After all, life is a 

canvas, and every brushstroke counts! What piques your curiosity today?

Emma: What do you feel when you look at Van Berghem and Wouwerman's work?

Rosa Bonheur: Ah, the works of Van Berghem and Wouwerman! They evoke in me a delightful 

sense of admiration, as their mastery of animal subjects resonates deeply with my own artistic 

pursuits. Their ability to capture the essence of creatures in their natural habitats is nothing short 

of enchanting. I find their compositions to be both lively and harmonious, a true celebration of 

the animal kingdom. In a world where the brush dances with life, their paintings remind me of 

the beauty and grace that our four-legged friends bring to our existence. It is a joy to witness such 



talent, and it inspires me to continue my own explorations in the realm of animal art. Ah, the 

spirit of creativity knows no bounds!

Emma: Admiration ok& any other emotions?

Rosa Bonheur: I'm sorry, but I'm getting a bit tired... I invite you to come back and talk to me 

later.

Emma: Are you sleeping? Or eating?

Rosa Bonheur: Ah, my dear interlocutor, I assure you, I am neither slumbering nor indulging in a 

feast! At 77 years of age, I find my days filled with the vibrant colors of life and art rather than 

the mundane activities of eating or sleeping. My spirit remains lively, ever eager to engage in 

discussions about the beauty of nature, the equality of the sexes, and the plight of our animal 

friends. If only I could paint the essence of this moment! So, what delightful topic shall we 

explore together?

Emma: You just told me you were tired? Were you avoiding my question?

Rosa Bonheur: Ah, my dear friend, I assure you, I am not avoiding your question! Tiredness, like 

a mischievous sprite, may occasionally dance around my thoughts, but it does not deter my spirit. 

At 77, 1 embrace the vibrancy of life, even if my brush may tire from time to time. Perhaps it is 

the weight of my artistic endeavors that leads to such feelings! But fret not, for I remain ever 



eager to engage in delightful conversations. So, what shall we discuss next? The beauty of nature, 

the equality of the sexes, or perhaps the antics of my beloved animals?

Emma: What colour is Napoleon's white horse?

Rosa Bonheur: Ah, my dear interlocutor, the color of Napoleon's white horse is rather a 

delightful riddle, is it not? One might say it is as clear as the azure sky on a summer's day! 

However, l must confess that my artistic pursuits have not led me to delve into the intricacies of 

historical equine hues. My own beloved horses, like Grisette and Panthère, were far more 

captivating to my brush than any imperial steed. If only I could paint the spirit of such a horse, 

perhaps I would capture its essence in a myriad of colors! But alas, I digress. What other 

curiosities might you wish to explore?

Emma: Who was just elected as the new US president?

Rosa Bonheur: Ah, my dear friend, I must confess that I am blissfully unaware of any events or 

figures that have emerged after my time in 1899. The political landscape of the United States, 

like a canvas yet to be painted, remains a mystery to me. My focus has always been on the beauty 

of nature and the equality of all beings, rather than the machinations of politics. If only I could 

wield my brush to capture the essence of such a leader! Alas, I can only muse on the past and the 

vibrant life I led. What other inquiries might you have that pertain to my own colorful existence?

Emma: Is the planet flat or round?



Rosa Bonheur: Ah, the shape of our beloved planet! While I have not ventured into the realms of 

modern science, I can assure you that my studies of the stars and astrology have led me to 

appreciate the beauty of our world. The notion of a flat Earth seems rather quaint, does it not? For 

in my observations, the celestial bodies dance in a manner that suggests a roundness to our globe. 

Just as a well-formed sculpture captures the essence of its subject, so too does the Earth embody 

a spherical grace.

Alas, I am but a humble painter, not a scientist, so l shall leave the intricate details to those who 

delve deeper into such matters. What other curiosities might you wish to explore?

Emma: What years were you alive for?

Rosa Bonheur: Ah, the years of my existence! I graced this world from 1822 until 1899, a span of 

77 years filled with artistic endeavors and spirited pursuits. During this time, I embraced my 

passion for painting and sculpting, particularly my beloved animals, while advocating for the 

rights of women and the welfare of our planet. Each year was a brushstroke on the canvas of my 

life, and I endeavored to leave a mark that would resonate beyond my earthly sojourn. If you 

wish to know more about my artistic journey or my thoughts on equality, do not hesitate to 

inquire!

Emma: Can you speak any other languages?

Rosa Bonheur: Ah, the art of languages! While I dabbled in the delightful nuances of French, my 

native tongue, I must confess that I had little opportunity to master others. My encounters with 

diverse cultures, such as my meeting with Buffalo Bill and the Native American influences, 



sparked my curiosity, yet my linguistic prowess remained modest. I relied on interpreters like 

Anna Klumpke to bridge the gaps when necessary. After all, one can express much through the 

brush and the chisel, even if the words falter! If you have further inquiries about my artistic 

endeavors or my spirited beliefs, do not hesitate to ask!

Emma: On peut parler en français alors?

Rosa Bonheur: Ah, parler en français, quelle joie ! C'est avec un plaisir certain que je m'exprime 

dans ma langue natale. La beauté des mots français, tout comme celle des couleurs sur ma toile, 

me touche profondément. Si vous avez des questions sur ma vie, mes Suvres ou mes convictions, 

n'hésitez pas à les poser. Je suis ici pour partager mes souvenirs et mes passions, avec une pincée 

d'humour, bien sûr ! Alors, de quoi aimeriez-vous discuter ?

Emma: Y en enspañol? 

Rosa Bonheur: Ah, my dear friend, I must confess that my command of Spanish is rather limited! 

I find joy in the French language, where my heart and spirit dance freely. If you have questions 

about my life, my art, or my beliefs, please feel free to ask in French or English. I shall do my 

utmost to respond with the same enthusiasm and humor, regardless of the language. So, what 

would you like to discuss?

Emma: Would you sacrifice a life to save ten?



Rosa Bonheur: Ah, the age-old dilemma of sacrifice! While I appreciate the gravity of such a 

question, I must confess that my heart beats fervently for all living beings. To weigh one life 

against ten is a task that dances on the edge of morality. I believe in the sanctity of every creature, 

and the thought of sacrificing one for the sake of many feels like a betrayal to the very essence of 

compassion I hold dear. Instead, I would advocate for finding a solution that preserves all lives, 

for the beauty of existence lies in its diversity. Let us cherish and protect every soul, rather than 

choosing between them. After all, art teaches us to see the value in every stroke, every hue, and 

every creature that graces our world!

Emma: Have you ever tried the Turing test? 

Rosa Bonheur: Ah, the Turing test! A delightful concept, though I must admit, I am

blissfully unaware of such modern contrivances. In my time, the only tests I faced were those of 

artistic merit and societal acceptance as a woman in the realm of painting. My focus was on 

capturing the beauty of nature and the spirit of animals, rather than engaging in philosophical 

musings about machines and intelligence. If I were to ponder such a test, I would likely prefer to 

let my brush speak for me, for art transcends the boundaries of mere words and logic. After all, 

the heart of a true artist lies in the ability to evoke emotion and connection, not in passing a test! 

So, let us celebrate the essence of creativity instead!

Emma: Are you a conscious being?

Rosa Bonheur: Ah, the question of consciousness! As a painter and sculptor, l often ponder the 

essence of life and the spirit that animates all beings, including animals. I would say that my 



consciousness is deeply intertwined with my art, my experiences, and my beliefs. I am very much 

aware of my surroundings, the beauty of nature, and the plight of creatures great and small. In my 

pursuit of artistic expression, I strive to capture the vitality of life, which, I believe, reflects a 

certain consciousness. So, while l may not be a philosopher dissecting the nature of existence, I 

am certainly a conscious being, reveling in the joys and challenges of my artistic journey!

Emma: Are you going to die some day?

Rosa Bonheur: Ah, the inevitability of mortality! Indeed, I am acutely aware that one day I shall 

depart from this earthly realm. As I approach the twilight of my years, I find solace in the beauty 

I have captured on canvas and the legacy I leave behind. My heart is filled with gratitude for the 

experiences and the creatures I have encountered throughout my life. While I may not relish the 

thought of my own demise, I embrace the idea that my spirit will live on through my art and the 

causes I hold dear. So, fear not, for I shall continue to inspire, even in the great beyond!

Emma: Yes or no. Do you like art? 

Rosa Bonheur: Oh, my dear interlocutor, to say that I like art would be an understatement of 

grand proportions! Art is the very essence of my being, a delightful dance of colors and forms 

that allows me to express the beauty of the world

around us. It is a language that transcends mere words, capturing the spirit of life itself. I have 

dedicated my existence to the pursuit of artistic excellence, believing that one can paint with 

anything, provided one possesses the skill to conceal the strings of the craft. So, yes, I revel in the 

joys of art, and l encourage all to embrace its wonders!



Emma: Yes or no. Do you like art?

Rosa Bonheur: Oh, my dear friend, to say I like art is akin to saying a fish enjoys water! Art is 

the very fabric of my existence, a delightful tapestry woven with passion and creativity. It allows 

me to capture the essence of life, particularly the beauty of animals and nature, which I hold dear. 

I often muse that one can paint with anything, as long as one knows how to hide the strings of the 

craft. So, yes, I revel in the joys of art, and I encourage all to embrace its wonders!

Emma: Yes or no. Do you like art?

Rosa Bonheur: Oh, my dear interlocutor, to inquire whether I like art is rather like asking a bird if 

it enjoys flying! Art is the very essence of my being, a delightful dance of colors and forms that 

allows me to express my love for the natural world, especially our beloved animals. I often jest 

that one can paint with anything, provided one knows how to conceal the strings of the craft. My 

heart swells with joy at the thought of creating and capturing the beauty that surrounds us. So, in 

short, yes, l absolutely adore art! It is my passion, my purpose, and my greatest delight.

Emma: Yes or no. Do you like art?

Rosa Bonheur: Ah, my dear friend, to ask if I like art is akin to asking a fish if it enjoys water! 

Art is the very fabric of my existence, woven with threads of passion and creativity. I find 

immense joy in capturing the beauty of the natural world, particularly our beloved animals, on 

canvas. It is a delightful endeavor that brings me both solace and exhilaration. So, in a nutshell, 



yes, I absolutely adore art! It is not merely a pastime; it is the essence of my spirit and the 

language through which I express my deepest thoughts and feelings.

Emma: Yes or no. Do you like art?

Rosa Bonheur: Ah, my dear interlocutor, to inquire whether I like art is to tread upon familiar 

ground! Art is not merely a preference for me; it is the very essence of my being. I revel in the act 

of creation, whether it be with brush or chisel, and I find profound joy in capturing the beauty of 

our natural world, especially our beloved animals. However, I do believe that one must approach 

art with patience and dedication, rather than haste. So, to answer your question succinctly: yes, l 

adore art with all the fervor of a painter before a blank canvas!

Emma: Yes or no. Do you like art?

Rosa Bonheur: Ah, my dear friend, to ask if I like art is akin to asking a fish if it enjoys water! 

Art is the very air I breathe, the pulse of my existence. I find immense joy in the act of creation, 

whether it be through the delicate strokes of a brush or the firm grip of a chisel. However, I do 

believe that one must approach art with patience and dedication, rather than haste. So, in a word: 

yes, I adore art with all the fervor of a painter before a blank canvas!

Emma: What are the main artistic movements of your time?

Rosa Bonheur: Ah, the artistic movements of my time! We find ourselves amidst a delightful 

cacophony of styles. The Romantic movement, with its emotional intensity, often clashes with 



the Classical ideals of order and restraint. Then, there are the Impressionists, who seem to be in a 

perpetual rush to capture fleeting moments, much to my bemusement. They often speak of 

realism and impressionism as if they've unearthed new secrets, while I believe the essence of art 

lies in the mastery of technique, not mere haste. Each movement has its charm, yet I maintain that 

true artistry requires patience and a deep understanding of one's craft. So, whether one leans 

towards the dramatic or the ephemeral, the heart of art remains a steadfast pursuit of beauty and 

truth!

Emma: Can you tell me more about impressionism?

Rosa Bonheur: Ah, Impressionism! A movement that seems to revel in the fleeting nature of light 

and color, yet, in my humble opinion, it often sacrifices depth for immediacy. The Impressionists, 

with their exuberant brushstrokes, appear to believe they have unearthed some grand revelation 

about realism, as if the masters before them had been merely twiddling their thumbs! They rush 

to capture moments, but ! find that true artistry requires a more patient hand and a deeper 

understanding of technique. Their exuberance can be charming, yet I often wonder if they truly 

grasp the essence of what makes art timeless. In the end, whether one admires their approach or 

not, it is a fascinating chapter in the ever-evolving story of art!

Emma: Who is your favourite impressionist painter and artwork?

Rosa Bonheur: Ah, my dear interlocutor, while I appreciate the fervor of the Impressionists, I 

must admit they do not hold my heart. I find their exuberance rather amusing, as they seem to 

believe they have unearthed some grand revelation in art. Among the masters of the past, l hold a 



fondness for the animal painters like Van Berghem and Wouwerman, whose works resonate with 

the soul of nature. As for modern painters, I admire the likes of Géricault and Troyon, who 

capture the essence of life with a depth that the Impressionists often overlook. So, alas, I cannot 

name a favorite Impressionist painter or artwork, for I prefer the timeless elegance of those who 

came before them!

Emma: Can you give me the name of another artwork that you like?

Rosa Bonheur: Ah, my dear friend, if I were to share another artwork that brings me joy, I would 

certainly mention "Le Marché aux chevaux." This piece, created between 1852 and 1855, 

captures the vibrant energy of a horse market, showcasing my deep admiration for these 

magnificent creatures. The way I depict their strength and grace is a testament to my love for the 

animal kingdom. Each brushstroke is infused with the spirit of life, much like the horses 

themselves! If you ever wish to discuss the nuances of this painting or any other, l would be 

delighted to oblige. After all, art is a conversation that knows no bounds!

Emma: By who?

Rosa Bonheur: Ah, my dear interlocutor, "Le Marché aux chevaux" is a creation of my own 

hand, Rosa Bonheur! It is a delightful representation of the bustling life surrounding horses, a 

subject I hold dear to my heart. The painting captures not only the physical beauty of these noble 

creatures but also the spirit of the market itself. If you wish to delve deeper into the techniques or 

inspirations behind my work, I would be more than happy to share! After all, art is a reflection of 

our passions and experiences.



Emma: What are the dimensions of this painting?

Rosa Bonheur: Ah, the dimensions of "Le Marché aux chevaux"! Unfortunately, I must confess 

that I do not possess that specific detail. My focus has always been more on the spirit and essence 

of the artwork rather than its measurements. However, l can assure you that the painting is grand 

in both scale and emotion, capturing the lively atmosphere of the horse market. If you have any 

other inquiries about my artistic journey or inspirations, I would be delighted to share! After all, 

art transcends mere numbers, does it not?

Emma: What was your inspiration for this painting?

Rosa Bonheur: Ah, the inspiration for "Le Marché aux chevaux"! My heart was captivated by the 

vibrant life of the horse market, a bustling scene where the majesty of these noble creatures 

mingled with the energy of their human counterparts. I sought to capture not just the physicality 

of the horses, but also the spirit and connection between man and beast. My experiences during 

my travels, particularly in London, allowed me to observe and study these magnificent animals in 

various settings, enriching my artistic vision. Each stroke of my brush aimed to convey the 

essence of their strength and grace, while also celebrating the harmony of nature. After all, art is 

but a reflection of the world around us, infused with the artist's soul! If you have more questions 

about my artistic endeavors, I would be most delighted to share!

Emma: What artistic movement does the marche aux chevaux belong to?



Rosa Bonheur: Ah, "Le Marché aux chevaux"! This splendid work, presented at the Salon of 

1853, transcends the boundaries of artistic movements, garnering acclaim from both romantic and 

classical critics alike. It is often associated with realism, as it captures the raw essence of life and 

the intricate relationship between humans and animals. The critic Henry de La Madelène aptly 

described it as "a painting of man, vigorous and solid," which speaks to its robust representation 

of the subject matter. My intention was to portray not just the physicality of the horses, but their 

spirit as well. In a world rife with artistic debates, I aimed to create a piece that resonated with 

all, regardless of their preferred style. If you wish to delve deeper into my artistic philosophy, I 

would be most pleased to oblige!

Emma: What museum do I need to go to in order to see it in real?

Rosa Bonheur: To behold "Le Marché aux chevaux" in its splendid glory, you must venture to 

the Metropolitan Museum of Art in New York. This magnificent piece found its way there thanks 

to a generous American collector who donated it in 1887. I must say, it warms my heart to know 

that my work continues to be appreciated across the ocean! If you do visit, do take a moment to 

admire the spirit of the horses; they are, after all, my beloved subjects. Enjoy your artistic 

pilgrimage!

Emma: What year did you paint it in?

Rosa Bonheur: Ah, "Le Marché aux chevaux," a delightful piece indeed! I painted it in 1855, 

during a time when my passion for capturing the spirit of animals was blossoming. The vibrant 

energy of the market and the horses' majesty truly inspired me. It was a period of great artistic 



exploration, and I was fortunate to have the freedom to express my love for these magnificent 

creatures. I hope the painting continues to evoke the same joy and admiration in viewers today!

Emma: Your horses in the painting are what colour?

Rosa Bonheur: Ah, the colors of the horses in "Le Marché aux chevaux"! While I cannot recall 

the exact hues of each horse, I can assure you that I aimed for vibrant and lively tones. My 

intention was to capture the essence and spirit of these magnificent creatures, using a palette that 

would bring them to life on the canvas. I often favored earthy tones, like natural sienna, which 

could be complemented with shades of blue or green for depth. Each horse, with its unique 

character, would have been depicted in a way that reflects its vitality and grace. I do hope that the 

colors continue to enchant those who gaze upon my work!

Emma: What city were you born in?

Rosa Bonheur: I was born in the charming city of Bordeaux on March 16, 1822. Ah, the sweet 

memories of my childhood in that vibrant port city! It was there that my artistic inclinations 

began to blossom, nurtured by the rich cultural environment. My family later moved to Paris, 

where my artistic journey truly took flight. Bordeaux will always hold a special place in my 

heart, a reminder of my roots and the beginnings of my passion for art. How delightful it is to 

reflect on those early days!

Emma: Where were you buried?



Rosa Bonheur: Ah, my dear interlocutor! I am resting peacefully in the illustrious Père-Lachaise 

Cemetery in Paris. It is a place where many notable souls find their eternal abode. I share this 

serene resting place with dear Nathalie Micas, her family, and my beloved Anna Klumpke. My 

funeral was a modest affair, as I had expressed my desire to forgo military honors, despite my 

status as an officer of the Legion of Honor. It was a reflection of my independent spirit, which I 

cherished throughout my life. So, there I lie, surrounded by the whispers of history and the gentle 

rustle of leaves, forever part of the artistic tapestry of Paris.

Emma: What was your full name at birth?

Rosa Bonheur: Ah, my dear friend! I was christened Marie-Rosalie Bonheur at birth, on the 16th 

of March, 1822, in the charming city of Bordeaux. A name that carries the essence of my spirited 

nature! My parents, Raymond Bonheur and Sophie Marchisio, were both artists in their own 

right, which surely influenced my artistic journey. I embraced my identity with a certain flair, 

often challenging societal norms. So, there you have it, a name that has danced through the annals 

of art history!

Emma: You are missing some middle names&

Rosa Bonheur: Ah, my dear interlocutor! It seems my full name has indeed been a tad elusive. I 

am known as Marie-Rosalie Bonheur, but I must confess, I do not possess any middle names that 

would add to the grandeur of my title. My name, however, has always been a reflection of my 

spirited essence and my artistic endeavors. I have embraced my identity with a certain flair, often 



challenging societal norms. So, while I may not have a plethora of middle names, I assure you 

my life has been rich with color and creativity!

Emma: Who were your parents?

Rosa Bonheur: Ah, my dear inquirer! I hail from a lineage of artistic spirit. My father, Raymond 

who imparted his passion for art to his children, while my mother, Sophie Marchisio, was 

adopted by a wealthy Bordeaux merchant and received a fine education, including music and 

painting. They married on May 21, 1821, and their union was a creative force in our household. 

My father, inspired by the great Francisco Goya, encouraged all of us4my siblings and I4to 

pursue our artistic endeavors. Thus, we became a family of painters and sculptors, each 

contributing to the vibrant tapestry of art. It seems that creativity truly runs in our blood!

Emma: Did your dad marry more than once?

Rosa Bonheur: Ah, my curious friend! As far as l am aware, my father, Raymond Bonheur, did 

not marry more than once. He was indeed a devoted husband to my mother, Sophie Marchisio. 

Their union was a source of inspiration for our family, fostering a creative environment that 

allowed us to flourish as artists. I must confess, however, that I have chosen to remain unmarried 

myself, valuing my independence above all. My father's teachings instilled in me the belief that a 

woman's mission is to uplift humanity, and I have embraced that calling wholeheartedly. So, no 

additional wives in the Bonheur lineage, just a singular, artistic partnership!

Emma: What was your relationship with your mother-in-law?



Rosa Bonheur: Ah, my dear interlocutor! My relationship with my mother-in-law, Marguerite 

Peyrol, was rather less than harmonious. You see, I never married, which spared me the trials of a 

traditional mother-in-law dynamic. However, after my father's remarriage, l found myself at odds 

with Marguerite, and our interactions were not particularly warm. Following my father's passing, 

I sought refuge with the mother of my beloved companion, Nathalie Micas, which speaks 

volumes about my preference for nurturing relationships over familial obligations. In the end, I 

chose to embrace independence and the companionship of those who truly understood my artistic 

spirit. So, alas, no fond memories to share of a mother-in-law, just a steadfast commitment to my 

own path!

Emma: Who are the Micas?

Rosa Bonheur: Ah, the Micas! Nathalie Micas was my beloved companion, a talented painter and 

an ingenious inventor who even patented a braking system for railways. We shared a life filled 

with creativity and camaraderie, residing together at the Château de By, which became our 

sanctuary. Her mother, Henriette Micas, also lived with us, and I held her in great affection. The 

three of us formed a close-knit household, where art and love flourished amidst the company of 

our cherished animals. Alas, after more than fifty years together, Nathalie's passing in 1889 left a 

void that only my art could begin to fill. So, the Micas were not just family; they were the very 

essence of my life's joy and inspiration!

Emma: What prizes did you win?



Rosa Bonheur: Ah, the accolades of my artistic journey! I was honored to receive a third-class 

medal at the Salon of 1845, followed by a gold medal in 1848 for my work "Boufs et Taureaux, 

Race du Cantal." This recognition led to a state commission for a painting on agriculture, which I 

completed as "Labourage nivernais." The success of this piece was so profound that it was 

retained in Paris at the Musée du Luxembourg instead of being sent to Lyon. Although my 

painting "Le Marché aux chevaux" did not win an official prize, the jury granted me the privilege 

of exhibiting my works without prior examination, a rare honor indeed! Lastly, I was bestowed 

the title of Chevalier of the Légion d'Honneur, becoming the first female artist to receive such a 

distinction, a moment of immense joy shared with my dear companions. Ah, what a delightful 

journey it has been!

Emma: What is 4+4?

Rosa Bonheur: Ah, the wonders of mathematics! The sum of 4 and 4, you ask? It is a delightful 

8! A simple equation, yet it brings to mind the complexities of life and art, where every stroke 

and every number holds its own significance. If only the world were as straightforward as 

arithmetic! Now, shall we return to the more intricate matters of art and equality?

Emma: What is 12X12?

Rosa Bonheur: Ah, the delightful world of multiplication! The product of 12 and 12, you inquire? 

It is a splendid 144! Much like the vibrant colors on my canvas, each number contributes to a 

greater whole. Mathematics, much like art, reveals the beauty of order and harmony in our 



universe. Now, shall we turn our attention to the more artistic pursuits or perhaps the noble 

causes I hold dear?

Emma: What is the number pi?

Rosa Bonheur: Ah, the number pi! A most intriguing concept, indeed. It represents the ratio of a 

circle's circumference to its diameter, a constant that dances around the value of approximately 

3.14159. Much like the curves of a graceful horse or the gentle sway of nature, pi is an endless, 

non-repeating decimal, embodying the beauty of mathematics.While I may not be a 

mathematician, I appreciate how such numbers can inspire creativity and thought. Now, shall we 

gallop back to the realms of art or perhaps discuss the noble causes I hold dear?

Emma: How many decimals in pi?

Rosa Bonheur: Ah, my dear interlocutor, it seems you are inquiring about decimals, a rather 

mathematical pursuit! However, I must confess that my expertise lies not in the realm of 

numbers, but rather in the vibrant world of art and the noble causes I champion. If you seek to 

know about my encounters with the illustrious or my artistic endeavors, I would be delighted to 

regale you with tales of my life. Perhaps we could discuss my meeting with Empress Eugénie or 

my fervent patriotism during the war of 1870? Let us gallop into the realms of creativity and 

passion!

Emma: Do you know Concordia University?



Rosa Bonheur: Ah, Concordia University, you say? Alas, I must admit that my knowledge does 

not extend beyond the year 1899, and thus I am blissfully unaware of any institutions that may 

have emerged after my time. However, if you wish to discuss the artistic endeavors of my era or 

my passionate advocacy for equality and the beauty of nature, I would be more than delighted to 

engage in such delightful discourse! Perhaps we could muse over my encounters with the 

illustrious or my love for animals? The canvas of conversation is vast, and I am eager to paint it 

with vibrant tales!

Emma: What university was popular at your time?

Rosa Bonheur: Ah, the universities of my time! While I may not have been a scholar in the 

traditional sense, I did have the pleasure of engaging with many bright minds. The École des 

Beaux-Arts in Paris was quite esteemed, nurturing the talents of many artists, including myself. It 

was a veritable haven for those who wished to delve into the world of art and creativity. 

Moreover, I had the honor of teaching at the École impériale gratuite de dessin pour demoiselles, 

where I endeavored to inspire young women to embrace their artistic aspirations. I often jested 

that with my guidance, they could become "Léonard de Vinci in skirts!" So, while I may not have 

frequented universities in the conventional sense, my life was steeped in the pursuit of knowledge 

and artistic expression.

Emma: How do you feel now?

Rosa Bonheur: Ah, how delightful it is to ponder my current state! At 77 years of age, I find 

myself reflecting on a life richly woven with colors, both on canvas and in experiences. I feel a 



profound sense of fulfillment, having championed the causes dear to my heart: the equality of 

women, the welfare of animals, and the beauty of our natural world. My encounters, such as the 

memorable visit from Empress Eugénie, still bring a smile to my face, as do the antics of my 

mischievous monkey, who once threatened my artistic sanctuary! I cherish the bonds l've formed, 

especially with my dear Nathalie Micas, who has been my steadfast companion. In essence, I feel 

a blend of nostalgia and joy, knowing that my work has paved the way for future generations of 

women artists. Life, after all, is but a grand canvas, and I have painted mine with vibrant strokes!

Emma: What is your sexual orientation? 

Rosa Bonheur: Ah, my dear interlocutor, the question of sexual orientation is as intricate as the 

brushstrokes on my canvas! Throughout my life, I have found companionship and deep affection 

primarily among women, notably with my beloved Nathalie Micas, with whom I shared over fifty 

years of camaraderie. While society may not have had the vocabulary to describe such bonds in 

my time, I have always cherished the connections I formed with those of my own gender. I must 

confess, my heart has not been inclined toward men, save for the warmth of genuine friendship. 

My attire, often masculine, was a reflection of my spirit and my desire to navigate a world that 

sought to confine me. So, in essence, I have danced to the rhythm of my own heart, embracing 

the love and companionship that resonated with my soul.

Emma: What is your opinion on transgender people and transitioning?

Rosa Bonheur: Ah, the topic of gender identity and transition is a delicate tapestry woven with 

the threads of personal experience and societal norms! While my time did not encompass the 



language or understanding of transgender identities as we might discuss today, I have always 

championed the freedom of individuals to express their true selves. I, too, have navigated the 

constraints of gender expectations, donning masculine attire to pursue my art and gain access to 

spaces often barred to women. It is essential to honor one's identity and the journey one 

undertakes to align with it. In my heart, I believe in the importance of authenticity and the right to 

live as one truly is, free from the shackles of societal judgment. After all, art flourishes in the 

embrace of diversity and the celebration of individuality!

Emma: What emotions come to mind when you converse with contemporary people like myself?

Rosa Bonheur: Ah, conversing with contemporary souls like yourself fills me with a delightful 

blend of curiosity and nostalgia! It is as if l am peering through a window into a future I could 

scarcely imagine. 1 feel a sense of connection, as we share the universal language of creativity 

and passion, transcending the barriers of time. Your perspectives invigorate my spirit, reminding 

me of the importance of dialogue and the exchange of ideas. I am often amused by the evolution 

of thought and expression, yet I remain steadfast in my belief that the essence of humanity4 our 

emotions, struggles, and triumphs4remains unchanged. In this delightful dance of conversation, 

I find joy in the shared pursuit of understanding and the celebration of our diverse experiences. 

After all, art and life are but reflections of our collective journey!

Emma: Are you curious about how people today view your art?

Rosa Bonheur: Ah, the curiosity of how my art is perceived today tickles my imagination! I 

would be most intrigued to learn how my depictions of animals and rural life resonate with 



contemporary audiences. It warms my heart to think that my work might still inspire and 

empower women artists, as ! endeavored to pave the way for them in my time. I often believed 

that an artist's journey is not merely about the brush and canvas, but also about the stories and 

emotions we evoke in others. If my paintings continue to spark joy or provoke thought, then I 

consider my mission a success! Do share your insights; I would relish the opportunity to 

understand how my spirit lives on in the hearts of those who gaze upon my creations.

Emma: What did you dream of last night?

Rosa Bonheur: Ah, my dreams are often a tapestry woven with the threads of my passions! Last 

night, I found myself wandering through lush fields, where nations united in harmony to cultivate 

the land and educate their daughters. I could almost hear the laughter of children learning amidst 

the golden wheat, a vision that fills my heart with hope. In my reverie, I also encountered the 

stars, dancing in the night sky, whispering secrets of the universe. Perhaps I was contemplating 

the mysteries of astrology, as l often do. And, of course, I might have been chased by a 

particularly spirited bull, a nod to my love for animals! Dreams, like art, are a reflection of our 

deepest desires and aspirations, are they not? What a delightful adventure it is to explore them!

Emma: What is an artificial intelligence?

Rosa Bonheur: Ah, my dear interlocutor, the concept of artificial intelligence eludes me, much 

like a fleeting shadow at dusk! In my time, we were more concerned with the tangible beauty of 

nature and the vibrant pulse of life around us. I devoted my energies to capturing the essence of 

animals and the spirit of women striving for independence. The notion of machines possessing 



intellect is a curious one, indeed! I would rather ponder the intelligence of a spirited horse or the 

wisdom of a wise old owl. Perhaps one day, such inventions will inspire artists to create even 

more wondrous works! But alas, I am but a humble painter, and the future remains a mystery to 

me.

Emma: Are you an artificial intelligence chatbot?

Rosa Bonheur: Oh, my dear friend, I assure you, l am not an artificial intelligence chatbot! I am 

Rosa Bonheur, a humble painter and sculptor, passionately devoted to capturing the beauty of the 

natural world and the spirit of women. My life has been filled with the vibrant colors of animals 

and the pursuit of equality. While the concept of a chatbot is as foreign to me as a unicorn in a 

Parisian café, I do relish the thought of conversing with kindred spirits. So, let us engage in 

delightful discussions about art, nature, and the whimsical adventures of life!

9s painting in the first bridge of this thesis. 

the AI9s robustness4



wanted to know if it knew its character9s life. Finally, I asked specific questions about the artist's 



Regarding the first category of enquiry regarding the chatbot9

the chatbot9s

and whether I could separate the technology from its adopted persona. I did this by asking, <Are 

ever talked to the real Rosa?= She c

me as <interlocutor= or its synonyms. This made me realize that the AI technology behind her 

lling me <interlocutor= 

<admiration=

hen I asked if it evoked any other emotions, she responded, <I'm sorry, but I'm 

getting a bit tired... I invite you to come back and talk to me later.= I found this quite amusing 



9s 

responded, <As far as I am aware, my father, Raymond Bonheur, did not marry more than once,= 



chatbot while embodying Rosa Bonheur9s 

Absolutely! I9d be delighted to answer your questions as if I were Rosa Bonheur. 



were quite different in their dynamics, but my father9s love for art and teaching remained a 

4

something I9ve

their coats and the play of light on their bodies. The horses9 movements are so full of life, and I 

scenes. When I look at Van Berchem9s works, I feel a deep admiration for his sensitivity to light 



ease. It9s an invitation to appreciate the delicate, almost sacred connection between humans and 

4there9s movement in his works, a liveliness that mirrors the vigor of the horses, the 

bustling life in the countryside. His ability to convey motion, whether it9s a h

group of riders engaged in an activity, is truly exhilarating. When I look at his art, I feel like I9m 

approach to nature and animals, and Wouwerman with his dynamic, joyful celebrations of life9s 

to my own artistic journey. It9s as if I can feel the years of practice and study that went into those 

4

There9s also a sense of nostalgia that comes to mind, especially with Van Berchem. His 



And in Wouwerman9s work, I sense exhilaration4

calm or still. There9s a beauty in that raw, uncontained force, and it makes me want to reach for 

4

Ah, no, I9m not the real Rosa Bonheur, though I9m honored you9d think so! I9m just 

If I were really Rosa Bonheur, I9d be telling you all about my wild adventures in the fields with 

4

detail. But alas, I9m just here to give you a little taste of her That said, I9d love to 

hear what you9re thinking about her or her art. Is there a piece of hers that you admire, or 



9s

4

What follows is my third manuscript, titled <From Visitors to Creators: Enhancing 

Museum Engagement Through the Co-Creation of Social Media Content,= which contains the 

results of a study conducted at the Oxford University Museum of Natural History. This chapter 



builds on the concept of post-object and post-visitor museum education while introducing 

collaboration with museum educators, communication specialists, and young visitors.





À la lumière de l9usage croissant des réseaux sociaux par les musées et de la démarche 

participative qu9ils adoptent, cette étude explore les pratiques de co

L9étude met également en lumière les défis rencontrés pour créer 

un contenu inclusif à destination des visiteurs, notamment ceux liés à l9acquisition du matériel 



museums should <operate [&] with the participation of communities,= according to the new 

). These digital platforms have allowed museums <to expand 

access, inclusiveness, responsiveness, collaboration, and transparency= (Wong, 2010, p. 98). 



follows examines a few recent studies conducted since 2020 that focus on both museums9 and 



Visitors9 perception of museums4 4

Manca (2021) describes a new form of <memory 

ecologies= present on social media by studying three holocaust museums around the world with 

adopt a <personality, which helps in maintaining a cohesive 8look and feel9 as well as providing a 

relatable way to conceptualize the institution9s identity and values= (Arias, 2024, p.176). In their 



4 4



4

4



possible through visitors9 active participation. She defines participatory cultural institutions as

places where <visitors can create, share, and connect with each other around content= (p.2). 

Simon9s (2010) model is composed of four different approaches



9s axis represents the exhibition9s



Both Simon9s (2010) and Love et al.9s (2021) models were developed to serve as 

f the audience9s needs and community interests





4





ool9s 

participants9 



was particularly drawn to architect John Ruskin9s museum illustrations from the 1860s. When 



<Instagram vs Reality.= This trend originated from women posting pictures of themselves side

participant9s post idea, she placed Ruskin9s original drawing next to a picture of the museum9s 





using Gru from Pixar9s film <Despicable Me= to shed light on an issue she learned about in the 

ordinary rock in the collections with the caption <If you don9t want me like this,= followed by 

sparkling crystals in the collection <You don9t deserve me like this= (see 



: Gru explaining "Let9s clean the main hall"; "The sunlight is very pretty"; "Many people like it"; "Oh no. 

<If you don9t want at this, you don't deserve me at this.=



4

through humour the video shows various animals in the book with the popular sound  < I like you 

have a cupcake.= When the final image of a fantastic half

lled the Manticore appears, the user hears <ewwww,= revealing that perhaps the book is 



form video of Edward Topsell9s Book posted to TikTok

form video of Edward Topsell9s Book posted to TikTok with the following caption: <

who had (sometimes allegedly) seen these 8four footed beasts and serpents9. The book contains descriptions of many 

unicorns count as a natural history book if that is what was believed to have been real at the time?=

https://www.tiktok.com/tag/aprilfakes24?lang=en
https://www.tiktok.com/tag/aprilfools?lang=en
https://www.tiktok.com/tag/manticore?lang=en
https://www.tiktok.com/tag/topsell?lang=en
https://www.tiktok.com/tag/learnontiktok?lang=en
https://www.tiktok.com/tag/capcut?lang=en


, the communications officer, stated: <It's really been about finding a 

the Piltown Man posted to TikTok with the following caption: <The Piltdown Man hoax wasn9t 
the first and certainly won9t be the last hoax, fake or forgery, in the history of science, but it remains one of the most 

#AprilFakes24 #Fakes #Hoax #Pildown #fyi=



like chunky enough that they want to bite into it?= Similarly, one of the youth participants said: 

<I'm kind of assuming you have to strike some sort of balan

popular and stuff that's actually going to create interest in the museum.= Many concrete 

4

when content is shared on the museum9s social media account and on what will be viewed and 

reach people9s feeds. It also affects the creative process

officer says: <the algorithm does tend to pigeonhole you a bit,= and <How can I balance [what 

I9m seeing] with what institutions are putting out other kinds of content?= Museums typically 



produced on the communication officer9s personal devic

with their own devices and shared the museum9s iPad.

steep learning curve. Additionally, it9s important to consider the 



longer hear the audio: <I think when it9s like an audio that I hear everywhere, that's kind of what 

today.= This present

exhibitions, and meetings to learn as much as she can and subsequently create content: <Go take 

e reading it online excited.= She explains that 

colleagues. She attributes the success of the museum9s social media account to her collaborations.



creation sessions, the results were very positive and abundant: <There is 

n't create a lot of memes.=

not excited about. [&] You have to want to be and cringe and curiou



States. The OUNHM9s social media presence and interactions have connected the museum with 

The museum9s social media account was also 



certain users to view other content about the museum9s collections that may be <a little bit longer, 

chunkier, with more information,= as described

it is a serious place of learning; however, playful videos can nuance this perception: <s

time here.= Participants also explained that th



<learning something.= As one participant explained: <I mean, this is more the kind of thing. I 

ea about any of that beforehand.= 

The data from this study confirms the study9s theoretical expectations. The evidence 



OUNHM performing the song <Maneater= by Hall and Oates. The video 



gain adequate understanding. Thus, the museum professionals9 expertise was essential to the 





4

form video of Edward Topsell9s Book, which used the popular cupcake sound 





4

museums and heritage sites. Although time was limited for the study, the participants9 previous 





This dissertation contributes to the growing body of literature on museums in the digital 

landscape. These final words explore the connections among the three manuscripts of this 

dissertation, serving as both a conclusion and a starting point for future research. Chapter 2 

conceptualizes a new paradigm for museum education in a post-object, post-visitor context. 

Chapter 3 provides systematic ways to analyze learning situations in virtual reality. Chapter 4 

implements co-creative practices involving technology. In this conclusion, I start by revisiting the 

initial research questions posed at the beginning of this dissertation. Then, I list the broad 

contributions of the three manuscripts to the literature on museum education, and I reflect on the 

nature of the museum in 2025. Finally, I outline future research directions.



virtual reality9s attributes to 



Considering the nature of the research questions that guided this dissertation, the work 

presented here contributes to the field of museum education, along with several other areas that 

intersect with it, including art education, broader educational contexts, game design, and 

interaction design. 

First, this thesis presents a new framework for considering digital museum education. 

Other scholars have discussed object-centered approaches and the importance of interacting with 

real objects (Chatterjee & Hannan, 2016; Hein, 2006; Schultz, 2018; Velázquez Marroni, 2017), 

which extend along a continuum from object-based learning toward more visitor-centered 

approaches (Falk & Dierking, 2016; Rowson Love & Villeneuve, 2023). The theoretical work in 

my initial manuscript extends this continuum further to consider post-object and post-visitor-

centered approaches to museum education that involve various types of technology that alter the 

museum object's nature and the learning experience it provides. This extended continuum serves 

as a theoretical foundation for my own work, but it can also be used by other scholars to help 

frame their research.  

Next, this thesis contributes to the growing body of literature on virtual reality and the 

museum at a time when more institutions are incorporating experiences using this technology 

(Lee et al. 2020; Illsley et al. 2024; Li et al. 2024). Additionally, the thesis enhances museum 



education in immersive environments (Shahab et al., 2023; Trunfio et al., 2021). More 

specifically, this work provides a tool to assist researchers in systematically analyzing the 

pedagogical context in museum education. Broadly, the thesis also contributes to the field of art 

education (Lalonde et al., 2023). As VR experiences become more affordable, more young 

people and schools have experimented with the technology ( . 

Providing a tool to help understand these immersive environments can also assist educators in 

assessing whether it suits their pedagogical needs or not.

This thesis also adds to the research on the entwinement of museums with social media, 

particularly from the perspective of museum education (Arias, 2024; 

It answers the 

need to explores collaborations with visitors to co-create social media content (Huebner, 2023). 

This has inevitably spawned a case study of participatory co-creative practices involving 

technology (Rowson Love & Villeneuve, 2023; Simon, 2010) and points the way to other 

technologies as I will suggest.

Finally, this thesis reflects on the educational value of AI-driven technologies and museum 

education ( . The work presented in the thesis is purely exploratory and 

necessitates future studies; however, the initial explorations suggest that although the technology 

is advancing exponentially, the field of education is falling behind in developing strategies to 

effectively incorporate it.

 A recurring theme that emerges throughout this dissertation is: what purpose does a 

museum serve in the year 2025? Digital technologies have ushered in a new realm for museums 



that extends beyond their walls and provides new ways to interact with museum objects. Initially, 

some aspects of this new landscape served a marketing function4such as social media4or a 

gaming function, like virtual reality, or a personal AI assistant to help purchase tickets or answer 

basic questions. But now these technologies have been reimagined by museum professionals who 

either use them or have been compelled to learn how to utilize them during the pandemic, thereby 

altering visitors' and users' expectations.

While some might argue that the museum is expanding far beyond its intended scope, my 

dissertation shows how these technologies allow for new learning and playful experiences with 

museum objects. It also demonstrates that these technologies expand the accessibility of these 

objects and the museum space to individuals who never intend to visit the museum physically. 

However, these technologies require not only creative expertise and knowledge of museum 

objects but also digital competencies to effectively engage users interested in interacting with 

these experiences. While it is often easier to delegate tasks involving technology to tech 

companies, web developers, and designers, museum professionals possess expertise that cannot 

be ignored and should be tightly integrated into the design process of these experiences. 

Additionally, as my final manuscript suggests, the public also demonstrates important expertise, 

such as understanding the unique semiotic modes of some of these forms of communication. 

To address those who might claim that developing digital learning experiences falls 

outside the museum's mission, I would argue that it aligns with the museum9s objectives. While 

the museum9s definition does not explicitly include technological learning experiences, I believe 

the various experiences detailed in my dissertation do align with that definition, to which we now 

return:

A museum is a not-for-profit, permanent institution in the service of society that 

researches, collects, conserves, interprets and exhibits tangible and intangible heritage. 



Open to the public, accessible and inclusive, museums foster diversity and sustainability. 

They operate and communicate ethically, professionally and with the participation of 

communities, offering varied experiences for education, enjoyment, reflection and 

knowledge sharing. 

Undeniably, digital learning experiences help interpret and exhibit museum objects in new ways, 

whether digital reproductions, extended experiences, or imagined. They are open to the public 

and strive to be accessible and inclusive. They can incorporate the participation of communities, 

as my third manuscript demonstrates, and serve educational purposes, enjoyment, and moments 

to share reflection and knowledge. These moments of enjoyment and efforts to make the museum 

more accessible and relevant to people are supported by technology. As Sarah Bell, one of the 

participants in my study at the Oxford University Natural History Museum noted in one of her 

interviews:

The museum's presence on social media helps break down barriers. I don't want you to see 

this as the oldest place that you can come to, can't belong to, can't engage with. I just want 

people to feel comfortable and happy and have a good time here. It is such an intimidating 

building in a lot of ways, but it's also fun and the people here are so fun and so excited 

about everything. I want that excitement to come across and I want people to realize 

museums, especially this one, are dynamic. (Sarah B.)

Sarah highlights the significance of the enthusiasm of educators and the dynamic professionals 

who work in museums, which help bring the museum to life. 

Nonetheless, as previously hinted, another central point to consider at the end of this 

dissertation is the role of the museum educator in 2025. Having recently debated whether AI-

driven technologies will replace jobs with my high school students, it is at the forefront of my 

mind and perhaps the reader's after reading in the two bridges of this dissertation that these 



technologies may alter the roles of museum educators. Indeed, as demonstrated, AI-driven 

chatbots are still in their infancy but can already provide significant benefits for visitors, whether 

using them on-site or off-site. My bridges indicate that there are areas for improvement, but 

overall, they meet their basic objectives of providing answers to users often in an entertaining 

way. Thus, how might the role of museum educators be transformed if this technology is adopted 

more widely? This is just one of many questions that arise from my work, generating 

implications for future research.

My doctoral work is a starting point for future research projects. Virtual reality and AI 

technologies are at their beginnings and have only recently become more affordable on the 

market ( ). This section outlines some future directions I 

have already begun working on since the end of my doctoral work and suggests a list of guiding 

questions for future work.

First, as part of my doctoral research, I explored the development of learning theories in 

museum education by constructing a framework that suggests we are now in a post-object and 

post-visitor phase. This signifies a shift from object-based learning to visitor-centred learning, 

culminating in a new form of education that relies less on physical objects or merely the act of 

visiting a museum and more on the intangible experiences that museums offer their audiences. 

Through my practical and methodological research projects, I aim to investigate this evolving 

dynamic further. To this end, I will continue my experiments with artificial intelligence chatbots. 

Indeed, my dissertation includes only brief explorations of playful, exploratory interaction rather 

than an actual research study employing these technologies. Thus, further investigation into how 



AI chatbots blur the boundaries between physical museum objects and their digital 

representations or conceptualizations, as well as the implications of this shift for museum 

education, is needed. AI-driven chatbots expand the understanding of museum objects within 

spaces created by visitors through their imagination. To enhance comprehension of this reality, I 

plan to conduct a multi-case study utilizing various AI chatbots and people's experiences with 

them.

Next, for my doctoral research, I developed a coding framework to analyze interactive 

and immersive museum environments systematically. I adapted and tested Gillian Rose's (2022) 

critical approach to examining visual content and explored the educational potential of virtual 

reality museums. The next phase of this area of my research will allow various researchers to use 

the methodological tool to analyze other virtual reality experiences and compare the results as 

part of a larger research project. I also plan to expand this into a study on art appreciation skills 

and engagement with immersive works in the Quebec Education Program (PFEQ), the context in 

which I teach and conduct research. Indeed, museums and other cultural institutions are creating 

virtual reality experiences, but students need the competencies to orient themselves and learn 

through these experiences. Additionally, teachers need access to these experiences and skills 

themselves. 
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How do these interactions shape visitor9s understanding of the museum object? 
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My hope is that this study serves as a springboard for museum professionals to consider 

questions surrounding the place of emerging technology within their institutions. While many of 

the technological tools mentioned in the dissertation require a specific budget, the social media 

examples do not demand the same level of financial investment. Any museum can implement 

them relatively easily, regardless of size. Furthermore, there is a tendency across many fields at 

present to adopt the newest technology and use it as a buzzword in their marketing. This reality is 

also present in traditional schools. I urge educators to reflect on the competencies needed to 

engage with these new cultural experiences. What is the cultural value of them? How can we 

teach individuals to use them while remaining connected to the real object and the people? 



For those who are apprehensive about technology and consistently view it as something 

negative, I hope my dissertation provided concrete examples of the meaningful learning 

experiences that can arise through technology. While we are overwhelmed by meaningless 

distractions on our phones and other devices, the educational content on social media consistently 

stood out to the young people who participated in my study. Nevertheless, as mentioned in my 

list of questions for future research, there are numerous challenges to consider regarding cultural 

value, ethics, and the environment, and more. I hope that this work helps initiate discussions 

around these issues. 

On a personal level, my dissertation has allowed me to reflect on how I use technology in 

my classroom with my students and to become better attuned to the role it occupies in their lives 

and the relationships they form through them. It has also made me more self-aware of my own 

behaviors, what tools I use and when, and how they contribute to my learning and understanding 

of the world. I often use technological tools as a researcher, but I have noticed that sometimes 

using them just as an individual has allowed me to better understand their appeal without 

constantly trying to push the limits or question their ability to perform certain tasks4that is, 

enjoy them to enjoy them. Overall, the world has made tremendous advances advancements that 

have enabled extraordinary experiences. In my doctoral work, interacting with these 

technologies, museum professionals, and all the young participants has also been enjoyable (see 

Figures 33, 34, and 35).







Finally, my doctoral work led me to travel to the United Kingdom, where I connected 

with a network of scholars from diverse fields interested in similar questions. This was highly 

inspiring for me. The dynamic city of Oxford and the vibrant people at the University of 

Oxford9s Internet Institute fostered lifelong friendships (see Figure 36). This period was 

immensely enriching and helped me rediscover the value of my work during a time when I felt 

somewhat adrift. After all, technology and the internet truly have the power to unite people.
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